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NMAHAEMUAHDBIH, KAYT TYPAADBI XAABIKTbl AKITAPATTAHADIPY.
KA3AKCTAHAATbI BAK, COVID-19 TYPAAbI AKITAPATTblI KAAAU TAPATTbI?

COVID-19 kopoHaBupyc >kahaHAbIK, MaHAEMMSCbI Ka3akCTaHABIK, BAK-TapAbIH >KYMbICbIH KMbIHAATTbI.
YKaHaAbIKTap yMbIMAAPbIHBIH €ABYIp GOAIri oAeTTeri KbI3METIHAET GacbIMABIKTapAbl ©3repTyre MaXoyp
GOAABI, aA >XYPHAAMCTEPAIH ©3A€pi MaHAEMMSIHbIH, JKaFbIMCbI3 CAaAAAPbIH CE3iHAL. 3epTTeyAiH Makcarbl
KOPOHaBMPYCTbIH, >KaHa TYPiHiH Kaymi TypaAbl XaAbIKTbl aKnapaTTaHAbIPY 6oibiHLLIA aKMapaTTbIK,
YIbIMAAPAbBIH, )KYMbICbIH 3€pTTey 60AbIN TabblAaAbl. FhIAbIMM MaKaAaHbIH, Heri3ri naescbl — 2020 >KbIAABIH
HaypbI3bl MEH Tambl3 ailAapbl APaAbIFbIHAAFbI MAaHAEMMSIHBIH, Ka3akCTaHAblK, BAK-TapAbIH Kbi3meTiHe
BCEPiHIH 3epTTey HOTWMXKEeAepi YCbIHY. ATaAMbILL MAKAAaAQ CaHABIK >KOHE caraAblK, 3epTTey oAicTepi
KOAA@HbIAAbI: TEAEAPHA, PAAMO, 6acnace3s >KoHe OHAAMH GACbIAbIM PEAAKTOPAAPbIMEH CayaAHaMa >KoHe 6ac
PeAaKTOPAAPMEH TEPEHAETIATEH Cyx6aT XKYPri3iAai. 3epTTeyAiH Herisri HoTrXKeAepi MaHAEMMSIHbIH aAFaLLK b
>KapTbl >KbIABIHAQ YKOHE OCblFaH GANAAHBICTbI EHrI3IAreH LIeKTey LuapaAapbl kesiHae BAK kbismeTkepaepi
MeH 6aclLibIAapbl MEMAEKETTIK aKrapaTr Ke3AepiHeH KOPOHABMPYC TypaAbl HAaKTbl akrapar aAy OOMbIHLLA
KeAepriaepre Tanm OOAbIM OTbIPFaHbiH, KaKETTI aknapatka KOA >KETKI3yAe KMbIHABIKTap OOAFaHbIH,
OMAIK OKIAAEpi TaparblHaH KbICbIMAbBI CE3iHIEHIH >XOHE SAEYMETTIK >KeAiAepAeri ek >KaHaAbIKTapMeH
KypeckeHiH kepceTTi. OcblfaH KapamMacTaH, OTaHAbIK, 6yKapaAblK, aknapaT KyPaAAapbl MOCEAEHI >KaH->KaKTbl
KamTyFa TbIpbICTbl. COHbIMEH KaTap, KOPOHABUPYC TypaAbl 8PTYPAI KayeceTTep MeH >KaAFaH MBAIMETTEPAIH
(hOHbIHAQ TEKCEPIArEH aknapartka >koHe GIAIKTI capaniublAapAbIH MiKipAEPIHE HETISAEATEH CarnaAbl TaAAQYbI
6ap TOAbIKKAHAbI Xxabap TapaTy epekLie MaHbi3Fa e 60AAbL. 3epPTTEYAIH KOPbITbIHABIAADbI XKYPHAAUCTEPAIH,
aknapar Ke3Aepi MeH TOHaAbABIAbIFbIH ©3 GeTiHLLe TaHAAFaHbIH, aAaiAa MaHAEMMS TypaAbl xabap Tapary
MBCeAECIHAE B3iH-63i LieH3ypaAayFa YllblpaFaHblH KOPCETEAI. ATAAMbILL FbIAbIMU >KYMbICTbIH, KYHABIAbIFbI
— OHbIH, XXYPHAAMCTEPAIH, >kahaHABIK, >XOHE >KEPriAIKTI AAFAAPBICTAPAbI XKapUSIAAyAaFbl KaCIOMAIM MeH
>KayarkepLUiAiriH - apTTblpyFa, COHAQM-aK, YKIMETTi AafAapbICTap Ke3iHAe Mpecca >KeHe asamartTapra
TOAbIFbIPAK, aKapat Gepyre XoHe HEFYPAbIM alLibIFbIpak, 60AyFa WaKbIpyFa CENTIriH TUri3e aAaTbIHABIFbIHAQ.
3epTTeyAiH, NPaKTUKAAbIK, MaHbI3AbIAbIFbI MAHAEMUS Ke3IHAET >KaHAAbIKTap YMbIMAAPbIHbIH KbI3METIH
TaAAQYAQ >KaTbIp. ThIAbIMM XKYMbICTbIH, HOTUXKEAEPIH >XYpPHAAMCTEP MeH BAK GacliblAapbIHbIH, 3epTTeyAepi
MEH ToXipMOeCiHAE KOAAAHYFa BOAAADI.

Tyiiin ce3aep: BAK, 6acbimabikTap, COVID-19 naHAemuMsICbl, ©3iH-631 LieH3ypaAay.
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Informing the Public about the Dangers of a Pandemic. Early COVID-19
Coverage by News Organizations in Kazakhstan

The global pandemic of the coronavirus COVID-19 has hampered the work of Kazakhstani media.
A significant part of news organizations were forced to change priorities in their usual activities, while
journalists themselves felt the negative consequences of the pandemic. The purpose of the study is to study
the work of news organizations to inform the public about the dangers of a new type of coronavirus. The
main idea of the scientific article is to present the results of a study of the impact of the pandemic on the
activities of Kazakhstani media from March to August 2020. The work used quantitative and qualitative
research methods: the survey method of editors of television, radio, print and online publications and the
method of in-depth interviews with chief editors. The main results showed that in the first six months of
the pandemic and the restrictive measures introduced in this regard, media employees and managers faced
obstacles in obtaining reliable information about the coronavirus from government sources, had problems
accessing the necessary information, felt pressure from the authorities and fought against fakes in social
networks. Despite this, the domestic media tried to cover the problem from all sides. At the same time,
full-fledged coverage with a qualitative analysis based on verified information and the opinion of compe-
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tent experts has acquired particular importance against the backdrop of various rumors and fakes about
the coronavirus. The findings of the study indicate that journalists independently chose sources and tone,
but were subject to self-censorship in their coverage of the pandemic. The value of this scientific work lies
in the fact that it can help increase the professionalism and responsibility of journalists in covering both
global and local crises, as well as move the government towards greater transparency and more complete
disclosure of information to the press and citizens during crises. The practical significance of the study lies
in the analysis of the activities of news organizations in the pandemic. The results of scientific work can be
used in the research and practice of journalists and media leaders.
Key words: News organizations, priorities, COVID-19 pandemic, self-censorship.
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NUndopmmpoBaHme 061LeCTBEHHOCTH 00 0MACHOCTAX NaHAeMun. PaHHee ocBelleHue
0 COVID-19 HOBOCTHbIMM OpraHmM3aumsamu B KazaxcraHe

[Ao6aAbHas naHaemust kopoHaBupyca COVID-19 kapAMHAAbHO M3MEHMAA M OCAOXKHMAA PaboTy
KasaxctaHckux CMMU. 3HauuTeAbHas 4aCTb HOBOCTHbIX OpraHu3auMi OblA@ BbIHYXKAEHA CMEHUTb
NPUOPUTETBI B CBOEN MPUBLIYHOM AESITEABHOCTM, MPU 3TOM >KYPHAAMCTbI Ha cebe MovyBCTBOBaAM
HeraTMBHbIE MOCAEACTBUS MaHAEMUU. LIeAbI0 MCCAeAOBaHMS SBASETCS M3yueHune paboTbl HOBOCTHbIX
opraHusaumii Mo MHOPMMPOBAHMIO OOLLIECTBEHHOCTM 06 OMACHOCTSX HOBOrO TUMA KOpPOHaBMpyca.
OCHOBHa$si Maes Hay4HOM CTaTbW — MPEACTaBUTb PE3yAbTaTbl MCCAEAOBAHWS BAMSHWMS MaHAEMWU
Ha AesaTeAbHOCTb KazaxcTtaHckmx CMW ¢ mapta no asryct 2020 roaa. B paborte MCnoAb3oBaHbl
KOAMYECTBEHHbIE M KQYeCTBEHHbIE METOAbI MCCAEAOBAHUS: METOA OMPOCa PEAAKTOPOB TEAEBUAEHMS,
PaAMO, MeYATHbIX M OHAANH U3AAHWI M METOA IAY BUHHBIX MHTEPBbIO C rA@BHbIMM peAakTopamu. OCHOBHbIe
pe3yAbTaTbl MOKa3aAM, YTO B NEPBbIE NMOArOAA MAHAEMUU U BBEAEHHDbIX B 3TOM CBSA3M OFrPaHUUMTEABHbIX
Mep COTPYAHMKMN 1 pykoBoanTeAn CMI cTaAKMBAAMCh C NPENSTCTBUSMM MO MOAYYEHMIO AOCTOBEPHbIX
CBEAEHMIN O KOPOHABMPYCE OT FOCYAAPCTBEHHbIX MCTOMHMKOB, MMEAU NMPOBAEMBI C AOCTYTOM K HY>KHOM
MH(OPMaLMKM, OLLYLLAAM AABAEHME CO CTOPOHbI BAACTENM M OGOPOAUCH C (helikaMu B COLIMAAbHbIX
cetax. HecMoTtps Ha 310 oTeuectBeHHble CMW cTapaanch ocseuiatb NpoGAeMy CO BCEX CTOPOH.
[Tpy 3TOM MOAHOLEHHOE OCBeLleHWE C MPOBEAEHMEM KauyeCTBEHHOrO aHaAM3a, OCHOBAHHOIO Ha
NpPOBEPEHHON MH(OPMALMM U MHEHMU KOMMETEHTHbIX 3KCMepToB, MProbpeAo 0cobyio 3HAUMMOCTb
Ha (POHe Pa3AMUHBIX CAYXOB M (perKOoB O KOpOHaBMpyce. BblBOAbI MCCAEAOBaHUS yKa3blBalOT Ha TO,
UTO >KYPHAAMCTbl CAMOCTOSITEABHO BbIOMPAAM MCTOUYHUKM U TOHAABHOCTb, OAHAKO ObIAM MOABEP>KEHbI
CaMOLIeH3Ype B BOMPOCAX OCBELLEHUSI NaHAEMUU. LIEHHOCTb AQHHOM HayuHOM paboTbl 3aKAIOYAETCS B
TOM, UTO MCCAEAOBAHUE MOXKET CMOCOOCTBOBATh MOBbILLEHUIO NMPO(ECCMOHAAM3MA U OTBETCTBEHHOCTM
>KYPHAAMCTOB MpW OCBELLEHMM KakK TAOGaAbHbIX, TaK M AOKAAbHbIX KPM3MCOB, a TakXKe MOABWUIHYTb
NPaBUTEALCTBO K GOAbLLEN MPO3PAYHOCTM U BOAEE MOAHOMY PACKPbITUIO MH(OPMALIMK AAS TTPECChI
M TpakAaaH BO BpemMs Kpu3ucoB. [lpakTmueckoe 3HauyeHWe WCCAEAOBaHWS COCTOMT B aHaAu3e
AESTEAbHOCTU HOBOCTHbIX OpraHu3auuii B NepuoA naHAeMun. Pe3yAbTaTtbl HayuyHoOW paboTbl MOryT
ObITb UCMOAb30BaHbI B MCCAEAOBAHMSX U MPAKTUKE >KYPHAAMCTOB 1 pykoBoauTeaern CMU.

KAroueBble cAOBa: HOBOCTHble opraHmM3auum, npuoputeTbl, naHaemus COVID-19, camoueH3ypa.

Kipicne

Kazakcranna COVID-19 manaeMuscsl Typaibl
JKaHAJBIKTap YpeWMEH Kapchl ajibHIBL Y KIMET
IypOeneH MeH TOPTINCI3MiKKe KOl OepMmey VIIiH
XaJIBIKTBIH JICHCAYJBIFbl MEH aKIapaTThIK Kayircis-
IiKTI KoprayFra KeHin Oenni. bykapanslk axmapar
KYpaJIapeIHBIH KaiHap Kke3i Omorepiepmid e3i
JKOHE OQJIEYMETTIK JKelliep, COHbIMEeH Karap WH-
TEPHETTI KOJNJaHaThIH KapamaibM a3aMarrap 0oJ-
Ibl. OCEeK TeH apaHAaTyIIBUIBIK MOIMETTEepiH
aybI3ABIKTAy VINIH YKIMET €Ki OpTajblK KYpAbI:
0ipi OykapajblK akmapar KypajIapbIHbIH >XYMBI-
ChIH VHIIECTIpy JKOHE OpTaJbIKTaHABIPY, CKIHIIIICI
COVID-19 MOHHTOPHHIIH XYpri3y »KoHE HayKac-

Tapabl €CelKe aimy. AJjaiiga, XaJbIKTHI aKmapar-
TaHABIPYIABIH ~ HETI3Ti  ayBIPTHANBIFBI  «KajdaMm
MEH MHKPOGOH» KbI3METKEpIEpiHe apThULIBL.
COVID-19 naHneMHUsACHIHBIH  aJIFalIKbl  aJITBI
arierana (2020 XBUTIBIH HAayphI3BIHAH TaMBI3BIHA
JIeiiH) Ka3aKCTaHJBIK KYPHAIUCTEP CEHIMI aK-
rmapar ajyra >KOHE TaparTyFa THIPBICKaH OWIIKTIH
KYII, KBICBIMBI MEH OaKbUIAYbIH aKChl Ce3i.
Byn 3eprreyne Oacna jxoHe OHNAH OachUIBIMIAp,
paaro MEH Teleauaapiap peaIakTopiapbl apachiHaa
cayaJiHama KOJIJJaHbUIJIbI, COJIaH KeHiH YJITTBIK )KOHE
xeprinikri BAK xoramaper COVID-19 typansl ak-
mapar Tapary JKoHe JKaiFaH >KaHAJIBIKTap ((eik)
MEH KallFaH aKmnaparteH (ae3nHdopmalius) Kypecy
YIIH Kanaid >KYMBIC iICTeTeHIH TeKcepy YVIIiH 0ac
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pelaKTopIapMeH TepeH cyX0aT oJIici KOJIIaHBUIIbI.
Hotmxenep kepceTkeHIeH, >KypHAIHCTEp OWITIK
[I€H MEMIIMHANIBIK KbI3METKEPJICPACH CEHIM/II XKOHE
HaKThl aKmapar aily Ke3iHJe KeAepriiepre MxoHe
©3IHIIK [IeH3ypara Tam OOk

OJnedueTKe WIOTY

Kazakcranmarsl JocTypii OyKapasiblK aKmapar
Kypaljgapbl MEH jKaHa MEIUaHbIH JKypHAIHCTEPI,
Oacka emmepzeri opinrecrepi CUAKTHI, 2020 KBUTBI
kaHa skahaHnblk mpoOimemara Ttam Oonael: CO-
VID-19 mangemusicbl. Byn TakpIpsIm KbuT OOMBIHA
KYH TOpTiOiH KaJBITacTRIpAbI, eliTkeHi BAK dopc-
MaKOPITBIK JKaF 1Al bl OKBIpMaHAaPFa, KOpEPMEHIEP
MEH THIHJAyIIbUIApFa TYCIHOIPYOiH IIVFBUI Ka-
JKeTTUTiIriHe MoH Oepmi. by MoceneHi KeTkizy
Kazakcranmarbl oTaHApIK OyKapanblK —akmapar
KYpaJJapbIHBIH OachkiM O6Iiri YIIiH HeTi3rl MiHJeT
oonmpl. [lanmemwust GactanraHHaH Oepi Jepiik Ke3
KEJITeH )KypHAIUCTIK YHBIM THICTI aK[apaTThl )KUHAY,
OHJIEY JKOHE TapaTry TACUIAepiH NaMBITThI. MBIcalIbI,
Oipkarap BAK mammeHnTTep MEH KOPOHABUPYCTHIK
WHpEKIUAOaH KaUThIC OONFaHgap Typaibl pecMHU
CTaTUCTUKANBIK MOIIMETTepAi FaHa Oepydi XeH
Kepmi, an keibip OaceutbiMmap Oyl TaKbIPBINITHI
Oacka aknaparka MaMaHIaH]bLIPbUTFAHIBIFBIH aJiFa
TapTHII, KapusiiaynaH 0ac TapTTHL

Bysxepne mapagoke maiina 6ommap1 —0ip )KaFbIHAH,
noctypini BAK e3ekTi TakpIpbInTapAbl KaMTybl Ke-
PEK; eKiHII >KaFbIHAH, OJNap 63 ayIUTOPHUSCHl YIIiH
HEFYPJIBIM KBI3BIKTHI HEMeCe MaHbI3/Ibl JICT CaHaii-
TBIH TAKBIPBINTAPAbl TAHIayFa KYKbUIbL. KyHaemikTi
KYH TopTiOiH Oenriney Ke3iHae He Typaibl xabapiay
KEpEKTiriH TaHay keOiHe op KypHAIUCTIK YHBIMHBIH
Oemenine OainanbicTel  Oomumel.  [actypmi BAK
YKETEKIIIiIepi OCHI KaFUIaHbl YCTaH/IEI.

LpIHABIFBIHIA, MEIHA YHBIMIAPHI OHIIPIC TICH
yibIMaacThIpya aWTapibIKTail e3repicTep jkaca-
FaHBIHA KapamacTaH, TOyeKel MeH JarJapbiC JKaF-
JalbIHIA JKYPTi3UITeH JKypHAIUCTIK >KYMBIC XKYp-
HAJIMCTIK aBTOHOMHSIHBIH HETI3rl jkoHe OipbIHFaii
kociom mpuHIMnTepiH o3reprmedi (Ulmer, Sell-
now, and Seeger, 2017). CoHbIMEH KaTap, *O0JI KY-
pyre KOWBUIFAaH MIEKTEYJep >KYypPHAIUCTEPIiH ©3
KaJlaJapbhlHa PENOPTaX jkKacay YIIiH KO3FalyblHa
Keziepri OOJIbIT, OJIap Ikl OHJIAMH-PEOPTaXK Kacayra
MoxOyp erti. Kypnamuctepre apHaiibel COVID-19
TaKbIPBIOBIH KaMTyFa OaFbITTaqfaH TETiH OKBITY
BeO-cemuHapiapsl xanmnaii Oactanael  (Lee and
Bottomley, 2010).

3epTTeymiiiep «IaFaaphICThD Ka3aTalblM OKH-
ragan (Fearn-Banks, 2017), Typakcel3 KyiigeH
(Fink, 2002) nemece 3axpiMmanymaH (Coombs,

2018) TypmHImaysl MYMKIH eTmem KyWmiH Oip Ty-
pi peringe cunarraiinel. BAK-TBIH MiHE3-KYJIBIK
MOJIETIB/IEPi JKaHAIBIK YHBIMIAphl MEH >KypHAIUC-
TEPIiH JaFaapbICKa JereH Ko3KapachiHa OaiIaHbICThI
(Bakypoga, 2015). XKananslk YiBIMBIHBIH KOFaM MEH
YKIMET anfplHIaFbl Oeferni OHBIH JKypHAJIHCTEPiHIH
KHBIH JKaFalijia e3iH Kajgal ycrayblHa OaiIaHbICTHI.
CoHJIBIKTaH MaHAEMUsI Ke3iHAET] XKYPHAIUCTEP MEH
BAK 6aciibuiapbIHBIH KYMBICBIH KOMMYHHAKAIHSUTBIK
JIAFIapbIC TYPFBICBIHAH 3ePTTEY Mali/Iabl.

BAK vyiH ke3 KelreH JAaFaapbic aKnapar oepy
MYMKIiHir1 OOJIBIN TaObIIaAbI, OHTKEHI TaF aphICTHI
KOMIIUTIKKEe JKapusuiay JKypPHaJHCTEpHiH KocCi-
Oou MiHgeti Ooibin TaObutanbl. Bykapanblk axmna-
par Kypammapbl AOCTYpili Typle OWIK TeH Xa-
JBIK apachbIHIAFbl Kemip OoNbIn caHaiansl, Oipak
€Ki JKaKThIH JIaFIapbICTBIK JKarnaiiapra Kes-
Kapackl opTypii. MoceneHi HEFYPIBIM JKaKCHI
JKApPbIKKA IIBIFAPBINT, MOCEJICHIH MOHIH  AlllbII
KepceTce, COFYPIIBIM CEHIM apTajibl, COHKEeCiHIIIe
KYPHAIMCTUKAIBIK YHABIMHBIH KOFaM allIbIHAAFbI
Oeneni ne apransl. JKana sxahaHIbplK ChIHAK 00-
e Ta0buiaTelH COVID-19 manaeMuschl, MeM-
JICKETTEP/IiH aKIMapaTThIK-KOMMYHHUKAIMSIIBIK TYP-
FBIAAH KAHIIAJIBIKTEL OOJIIIEKTEHNeHOIrH JKOHE
KYPHAIIUCTEP ©3[EPiH OCHI OBITHIPAHKBUIBIK JIIH-
IEHTPIiHAE Kaldai TaKaHbIH KOPCETTI.

Kazakcranna akmaparThlK BaKyyMHBIH IIIeKapa-
Japbl TaHIEMUSHBIH aJFaIlKel KYHAEpiHEH OacTamn
KeHelie Oactazpl. KoraMHBIH opTYpil TONTaphIH
MaHBI3JIBI AKMapaTiieH KaMTaMachl3 €Ty YIIIiH
BAK exingepine kem KyII >KymcayFa Typa Keli,
OMTKEHI ajaMap >KarJaiblH ayKbIMbIH MYJIJIE TY-
cinOeni. bynm akmaparThIK allTHIK Ke3€HI OOJJIbI,
OMTKEeHI MEMJIEKETTIK IIEHEYHIKTEp BUPYC TYypPalbl
JKOHE YKIMETTIH, JCHCAYJIBIK CaKTay CaJlaChIHBIH
MaMaHIapbl MeH (papMaileBTUKa WH]IYCTPUSCHIHBIH
peaKIuACHl Typasibl OUTETIHIEpiH aIiblK anTymaH
onmeiti 6ac TapTThl. YKIMET €Ki OpTalblK KypAbl —
QJIEYyMETTIK TYPaKTBUIBIKTBHI CaKTay, JKajFaH JXKaHa-
JBIKTap MEH JKaJIFaH aKmaparieH Kypecy yuria BAK
JKYMBICBIH YHJIECTIPY KOHE OPTAJIBIKTaH IBIPY OpTa-
neirbl koHe COVID-19 manumentTepin Oaxpuiay
xkoHe Tipkey ymriH COVID-19 OGakpuiay koHe
ecenke aixy opraibirbl. CoHmak-aK, OMIIIK CeHIMII
KOHE TEKCEPUITeH aKNmaparThliH pecMHU Ke3i peTiHie
coronavirus2020.kz BeG-cailTeIH KypIbI.

Kazakcranna COVID-19 kopoHaBUPYCTBIK
WH(EKIUSACHIHBIH aJFalllkKbl PECMH  JKaFJaliapsl
2020 xwutel 13 Haype3ga Tipkenmi (4 skarmaii).
2020 >xpUTFBI 9 KBIpKYHEKTeri jkargail OOMbIHILA
TipkenreHaep cabl 106 498, kalTeic OonraHnmap
canpl — 1634 (Coronavirus2020.kz, 2020). byn
caHjap om ecyne. bactankel Ke3eH/e Ka3aKCTaH-



Bb.A. HypymoB xaHe T.0.

JIBIKTap KayinTi skere Oaramamanel (Bisam.kz,
2020). CoHbIMEH KaTap, KOPOHABUPYC Typajbl
CEHIMJI aKMaparThIH JKETKUTIKCI3MIri jKoHE MeIu-
LUHAJIBIK CapanbulapAblH Kayiln-KaTepai KociOu
OaranmaybIHBIH >KOKTBHIFBI, KayilTi aceIipa CLITEY
TypaJibl J)KajJFaH CCHIM TYIbIPbI.

Bykapanblk akmapar KypaimapblH — KapiKbl-
JAHABIPATEIH MHBECTOPJIAP MEH MEMIIEKETTIK Op-
TaHJapIblH PEIAKIUUIBIK CascaTKa bIKMAl eTe-
TiHIH eckepcek, xypHaimucrep yumin COVID-19
MAHJAEMUSACHIH JKOHE ONaH KeHiHT1 KapaHTHHIIK
HIEKTEYyJIep TaKbIPHIOBIH KaMTy KHbIHFa COKTHI (In-
ternews, 2019). CoHIBIKTaH TeNeAumap dKpaH[a-
PBIHIA TEK KYPFaK CTaTUCTHKA Al ThUIBI, )T OMITIKKE
JISTCH ChIH KeiiJie MHTEPHETTErl ra3eT MaKajiajaapsl
MEH MaTepualapblHIa Ke3eCeTiH.

Ka3akcranaarel OyKapajablK aknapar
KYpajaaapblHa KBICKAIIA IOy

Kazakcran Pecryonukaceina 2020 xeuiasiy 10
KaHTapeiHAa 3669 BAK ecenke KoMbUFaH, OHBIH
imiage 2964 wmepsiMai Oacma OackutbIMBL, 161 —
TeneapHa, 73 — paauo, 471 — aknapar areHTTiri MeH
etk OaceuteiMap. EH ke ecenrte TypraHBI Ol
Mep3iMai Oacria OachUTBIMBI — TIPKEITeH OYKapalbIk
aKmapar KypajaJapbIHbIH Kalmbl caHbl — 2964, OHbIH
immiage razertep— 1859 sxone xypuammap— 1105. BAK-
Ta KebiHece Ka3aK JKOHE OpPBIC TUIIEPi KOJIAHBLIAIbI
— 1348 BAK, Tek opeic Tininae — 882, Tek Kazak Ti
— 578, ym Tin xoHe omaH Aa ke — 861 (Kazakcran
PecriyOmkachiHbIH, AKIapar oHEe KOFaMJIBIK Jamy
muHHCTpIri, 2020).

TapaneiMpl  OOHBIHINIA —aJIFAIIKBI  TOPTTIKKE
Kipetin raserrep: KapaBan »xone Kapasan-Kiacc
(kapThUTall JKEKe, OpBIC TUTiHAE, anTa CcaiiblH),
xkanmmel TapanmeiM 500000 mana; Yegemen Qa-
zaqgstan  (MEMJICKETTIK, Ka3akilia), anTachlHa
oec per, 201750 mama; KaszaxcraHckas mpaBaa
(MEMJICKETTIK, OpBIC TUTIHIE), amTacklHa Oec perT,
100000 nana; Oxcnpecc-K (kapThinail xeke, opbic
TiniHae), antaceiHa 6ec per, 100000 mana. EH xwui
KOJITAaHBUTATHIH aJIFAlIKel TOPT TelleapHara 1-KaHau
Erpazus, HTK, KTK »xone 31-kanan kipai. EH ken
KOJIJaHBbUTFAaH akmapar areHtTikrep — Kazakhstan
Today, KaszAxkmapar, Bnews, Business Resource
xone Murepdakc-Kazakcran (International Re-
search & Exchanges Board, 2019:236).

bunix exinmpepiniy aiTysiama, Kazakcranmarsl
BAK-1biH 90%-bI jkeKe€ MEHIINIK OOJIBII TaObLIaIbI
JKOHE 3aHFa COMKeC MEMJIEKETTiH OJIap/IbIH KbI3METiHe
’KOHE pelaKIusl casicaThlHa apallacyFa KYKBIFBI JKOK
(Kazakcran PecmyOnukace! [Ipembep-MunuCTpiHIH
pecMu aknaparteik pecypesl, 2019). JlereHMeH, COHFBI

vy sxpna «lllexapacei3 peroprepnapy» YKIMETTIK
eMeC YHBIMBI JKapusaFraH XaJIbIKapajblK Oacrace3
OocranpiFel peliTuariHae Kasakcran Tek Oip mo3u-
nusira ketepinmi. 180 enmix imiage Kazakcran 2018
xoHe 2019 xpinpapaars! 158-opeiHHan 2020 XbUTBL
157-operara ketepinai (Reporters without Borders,
2020). Anaiina, Ouaik OyJ1 peUTHHT eJiH Oacraces
OOCTaH[BIFBI JICHTCHiHIH IIBIH OCHHECIH Kepcere
aJIMakIBI IETT €CENTEeI OChl PSUTHHITICH KeJlicTiereH
(Liter.kz, 2020).

KonnaHbLIFaH FBUIBIMH  MeETONOJIOTHSIAP.
3epTTey cypa¥rbl :KdHe dicTepi

Ocel  Typrblma 3eprrey aBropiapbl COV-
ID-19 manaeMusICBIHBIH anfaliKbl aiaThbl aWbIHAA
oTauablKk BAK KazakcTaHABIK KOFambl Kaiai
xabapmap eTKeHIH aHBIKTayFa THIpBICTEL 2020
JKBUIBIH ~HAypbI3bIHAH TaMbI3bIHA JCUIHTI aj-
THI aWIBIK 3epTTey Ke3CHIHZE ra3eTTepiiH, Tele-
KOMTIaHMSUTAPABIH, AaKHapaTThIK AareHTTIKTEPIiH,
OHJIaliH-MeMa OaciiblIaphl MEMIICKET IIEH KOFaM,
KYPHAIACTEP MEH ayJUTOPUS apachIHa CEHIMILTIK
aTMocdepachlH Kypy *KayarmKepIIiIirine Tam OoJpl.
Byn yakpITTa oneyMmeTTik Keminep, Onorepiep
MEH a3aMaTThIK OeJICeHJIiIep SMOIMOHAIIL KYH
TOPTIOIMEH XaJbIK Ha3apbIH ©3IepiHe ayaapIbl.

ABTOpIap KapaHTHHAIK IICKTEYJep JKaFia-
WBIHIIA MOCeJIeHI 3epTTeydiH TUIMII oJici periHmie
cayayiHaMma MeH TepeH CyX0arThl TaHIa 11, bipiHimiieH,
olap pecIyOiIMKaHbIH OapiblK —alMaKTapbIHIAFbI
)ypHaimctep MeH BAK skeTeKirinepiHiH peqaKIsuIbK
JKOHE JKEKe OJJIEKTPOHIbI MekeH-kaimapsiHa 200-re
KYBIK cayaliHama ykibepin, 75 skayan anusl. CayaiHama
(kazaK >koHe opbIC TinmuepiHae) 19 cypakTaH TypIpl.
JKeti cypak amibIk, ykayanTapbl TOJBIK *Ka3blFaH;, OH
€Ki cypak >ka0bIK CYpaK TYPIHIEC KOHBLIIIBL.

CayannaMa HoTmKenepi OOWBIHIIA aBTOpPIAp
KEHIHHEH IOCTYpPJi KOHE OHJIaH-Menua Oaciibl-
JapbIMEH Ka3aKCTaH/IbIK KOFaM/Ibl aKIIapaTTaHIbIPy
JKOHE aKmapar Ke3[epiH TaHAay CallaChIHIAFrbl
KYpHAJIHCTEP )KYMBICBIHIAFbI HET13T1 OaChIMIBIKTap
TypaJibl TeJeQOH apKbUIbI TEPEH cyX0aT Kypri3ai.

3epTTey HOTHKeJIePi KIHE TATKbLIaMa

CayanHaMa CcypakTapbsl TOPT TaKbIPBIIITHIK 06-
JIKTEpre OOJiHIi:

1-6emim: PecioHACHT Typallbl XKaJIIbl aKIIapar;

2-0emiM: PecrioHIeHT peakIsICHIHBIH, TeJIeap-
HAaCBIHbIH, OHJIAllH MEINAChIHBIH KaHAJIBIKTaPbIHBIH
0aCBIMJIBIKTaPHI;

3-6emim: Ecen Gepy amictepi;

4-0enim: PenakiysHbIH, TejleapHaHbBIH, aKapar-
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TBIK areHTTIKTIH, OHJIAHH Me/IMaHbIH JKaHABIKTap casi-
carpiHa ocepi. CayamHamara KaTbICKaH 75 PeCIOH/ICHT-
TiH 41,33% Kazak TiiHze, 58,66% OpbIC TUTIH/E Kayart

1-kecTe — PecrioHIEHTTEP TIH aKMaPaTThIK YIHBIMIaphI

Oepni. Pecrionnentrepnin OackiM Oediri raserrepie
YKYMBIC ICTEHTIH sKypHaTHCcTep O60mmsl (1-kecte).

Ne BAK Typi Pecnonpentrep %
1 | T'azerrep 44%
2 | AKnapaTThIK areHTTIKTep 12%
3 | Teneapnanap 17.33%
4 | Onmaitn meaua 25.33%
PecrionieHTTepiH Kbl CaHBI N=75

PecriornmenTrepnin  kemmrimiri  (68%)  xkeke
BAK-ta, an 29,33% memiekertik BAK-Ta KbI3MeT
eTeTiHi Typanbsl MadimaereH. becren Oip Oeuri-
rinig (21,33%) e3 akmaparTelk Mekemecinme 10
KBUTIAH acTaM JXYMBIC O©TiIl Oap, ymrTeH OipiHiH
(32%) — TepT meH TOFBI3 KbUT apachIH/a, all KaJlFaH
(42,66%) — >xyMbIC ©T1I1 3 KbUTFa JCHIHTT TOXipH-
Occi azgay >kypHamucTep. PecrmoHneHTTEpiH apa-
chlHa 0ac pemakTopiap, IITATTHIK peAakTopiap,
KOPPECIIOH/ICHTTEp JKOHE TIpomrocepiep OOIbl,
COHBIH IMIIHIE PEHAKITUS AKAIAPBIHBIH MYIIeIepi
MeH JEKeJIeTeH )KypHaJIMcTep ae oap.

O3 pemaKkIusICHIHBIH JKaHAIBIKTap OachiM-
JIBIKTaphl Typajibl cayanra eki Tt Too0bl MeH BAK-
THIH OapiblK THUNTEPiHIH PECIOHIEHTTEpl YKcac

2-kecte — Penakims GachIMABIKTApBI (OPBIC TUII pEIaKIUsIIap)

’KayanTap 6epreH. Onap >KYpTIIBUIBIKKA JEHCAYITBIK
Typalibl akmapar Oepy, COHbIMEH Karap YKIMETTIK
MO3ULMSUIAD MEH MOJiMIeMeNepai  YCHIHYIBIH
JKOFapbl OachIMIBIKKA W€ OONFaHBIH aram oTTi.
Anaiina OpeICTIIII MeAMa OKIIIEpl XallbIKapasiblK
aKmapar KesZepiHe >KHipek cyleHce, Ka3aKTilmi
KYPHAIIUCTEP KEePriliKkTi OWITK OKUIIEpiHiH aKna-
parrapbiHa KeOipek ceHIM OuImipreHiH anTaabl.
Opelc Tingai pepakTopiap Ka3ak TiLAl pefakTopiapra
KaparaH1a MaHAEMUSHBIH a3aMaTTapAblH 3KOHO-
MUKaJIBbIK JKarJalibliHa Kepl 9CcepiHe >KUIPEK KOHLI
OesreH. 2-xecte (OpbIC TINAI pemakuusiap) >KoHE
3-kecTe (Ka3zak TUINI pemaKIusiIap) PEeCIOHICHT-
TEpJiH aKmapar Ke3/AepiH TaHJIaylarbl albIpMalllbl-
JIBIKTAPbIH KOPCETE].

Ne JKorapbl GachIMIBIK Bipkarap 6acbIMIbIK Baceim emec
1 TlaHeMUSHBIH XaJIBIKKa SKOHOMHKAJBIK dcepi 24 16 1
2 | [TaHgeMUSIHBIH YATKA SKOHOMUKABIK dcepi 12 18 7
3 | XKypTIbUIbIKKa ICHCAYIBIK TypaJlbl aKnapar oepy 29 9 3
4 YKiMeTTiK MO3HIMSIIAp MEH MATiMIeMeepIi 26 12 2
YCBIHY

5 | anmemus Typansl fe3uH(OpMALUS KIHE 22 8 7
JKaJIFaH aKnaparTapMeH Kypec

6 | XKapuamanap MeH eTiHIMIEp/CH TYCETiH 11 15 11
TaOBICTHI YCTAIl TYPY

7 | lanmeMUSIHBIH KOFaMFa alaMu dcepi 20 11

8 | COVID-19-1p1 emziey xoHe/HEMeCE eKIie 19 12
(BakIMHA) CaJaCBHIHIAFBI 3epTTEMENIep

9 | XKypHanucTepiHi3aiH JeHCAYIBIFBIH KOPFay 18 12 6

10 | Kepmrinec ennep (Peceit, Kprrait, Kpipreizcran, 10 12 15
O30eKcTaH) MaHIEMHUSIMEH Kallail Kypecye

11 | IannemusHbiH KazakcTaHHBIH XaablKapalibIK 7 21 8
KaTbIHacTapbIHa acepi
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20-kecte — Konanbuiran aknapar ke3ziepi (OpbIc TUIII peakiusiap)

Ne AKXnapar Ke3JepiHiH THIITepi Hos Kok
(>xayartap caHbl) (>xayartap caHbl)

1 | Ilpe3umeHT KaHUEIAPHUACHI 24 17
2 | KazakcranHbiH JleHCayabIK CaKTay MUHUCTPIIIT 35 7
3 | PecriyOnuka mapiiaMeHTIHIH MyLienepi 19 20
4 | AlIMaKTBIK KSHE )KePriTiKTi JeHCAYIbIK CaKTay LICHEeyHIKTepi 37 6
5 | AMaKTHIK >KOHE KEPTUTIKTI cascH MeHeyHiKTep (9KiM T.0.) 34

6 | JlyHHexxy3uliK IeHCayIbIK CaKTay YHBIMBI 31 8
7 | Kazakcrangarsl MeJUIIMHA 3epTTEYILIiIepi 27 11
8 | Kazakcranmarsl MeuIIMHA KBI3METKEpIIEpi (Aopirepiep, aypyxaHaiap, 35 7

Meitipoukenep 1.0.)

9 | backa Mmamanap (AKOHOMHECTED, cascaTTaHymbUIap T.0.) 27 12
10 | Xanblkapanblk akmaparTeik yitbimaap (Peceit, Espomna, AKII T.0.) 25 13
11 | Kazakcraunsik YEY (yKiMeTTik eMec yitbimaap) 27 13
12 | Xansikapansik YEY 12 24
13 | Kapamnaiibim a3amartap 28 13
14 | Akmapat Ke3iepiHiH e3re THITepi 23 13

3-kecre — Penakis GachiMabIKTaphl (Kazak TUIL penakiysiiap)

No YKorape! 6aceiMapik | Bipkarap GackiMIbIK Baceim emec
1 | [TaHgeMUSHBIH XaJIbIKKA SKOHOMUKAITBIK dcepi 12 14 3
2 | [JlagmeMHAHBIH YITKA SKOHOMHUKAJIBIK ocepi 8 11 9
3 | J)KypTImBUIBIKKA IEHCAYNBIK Typallbl akmapar oepy 24 6 1
4 | YKIMETTIiK Mo3HIusIap MeH MaJliMaeMernepii YChIHY 16 11 2
5 | augemust Typasisl e3uHGOPMALHS KIHE JKATFaH 12 15 2

aKmaparTapMeH Kypec
6 | XKapramanap MeH eTiHIMIECPICH TYCETiH TaOBICTHI 4 12 12
ycrar Typy
[aHmeMHSHBIH KOFaMFa alaMu dcepi 15 14
COVID-19-ab1 emzey xoHe/HeMece eKiie (BaKIiHA) 11 12 6
caJlaChIH/IAFbl 3€pTTEMEINEP
9 | KypHamucrepiHi3aiH ACHCAYIIBIFBIH KOpFay 14 8
10 | Kepuuinec ennep (Peceii, Kerraii, Kpiproizcran, 10 12 6
O30cKCcTaH) MaHAeMISIMEH Kallaii Kypecy/e
11 | INangemusabH KazakcTaHHBIH XaJlbIKapaJIbIK 13 10 6
KaTbIHacTapbIHa ocepi
36-kecte — Konanbuiran aknapar keszepi (Kka3ak TULII peaakiusiap)
Ne AKXnapar Ke3JepiHiH THIITepi 48] Kok
(>kayamnTap caHbl) (>xayanTap caHbl)
1 [Ipe3uneHT KaHIEMAPUICH 12 16
2 Kazakcrannsig JleHcaymIbIK caKTay MHHUCTPIIIT] 27 1
3 Pecny6nuka napnaMeHTiHiH MyLienepi 13 14
4 AWMAKTBIK JKOHE JKEPTUTIKTI JeHCAy IbIK CaKTay MIeHEYHIKTepi 26 2
5 AMMaKTBIK XoHE )KepPTiTiKTi casicu meHeyHiKTep (9KiM T.0.) 23
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JYHUEKY3UTIK IEHCAybIK CaKTay YHBIMBI 23 6

Kasakcrannarel MemuinHa 3epTTeyIIiiepi 21

Ka3zakcranaarsl MeJMIHA KbI3METKepIiepi (aopireprep, 26

aypyxananap, Meiiipoukenep T.0.)
9 Backa mamannap (skoHOMHCTED, casicaTTaHyIIbUIAp T.0.) 20 8
10 XausIkapalsIK akmaparThlk yisivaap (Peceit, Espona, AKII 1.6.) 14 13
11 Kaszaxcranapik YEY (ykiMeTTik emec yitbiMaap) 12 15
12 Xanpikapansik YEY 7 19
13 Kapanaiibim azamarrap 20
14 Axnapar Ke3[epiHiH e3re THIITepi 23 4

ATanMBIII eKi KeCTe KypHAJMCTIK OpTaHbIH ©3iH-
Jie aKmapar aiy Ke3[epiH TaHiay OoWbIHIIa Oelri-
HymiH Oap ekeHiH kepceremi. by, acipece, kaHa-
JIBIKTAp KYH TOPTiOiHIH OPBIC TUIAI CETMEHTIHE KOJIBI
JKETIETeH ayTNTOPHs YIIIiH oTe MaHbIBL. Keit ke3nepi
KOPOHABUPYC TNPOOJIEMACHIHBIH JKACAHABUIBIFBI TY-
paJtbl ’KoHE OMJIaH MIBIFAPBUIBINTHI-MBIC J€TeH TYpPIi
KayeceT Te Kipil KeTil, NH(PEKIUSIHBIH Tapajly KayTiHe
JIeTeH SKCHLUT-KEIi KO3KapacThl TYIBIPBIT OTBIPABL.
Ocpunaiiiia, Ka3ak TUI XalbIK OpPBIC TUII XaJIbIKKA
KaparaHja TOW-TOMallaKTap/ibl, TyFaH KYyH, Mepei
TOMIapAbl JKUIPEK TOMIayAbl >KalFacTelpa Oepii.
Hotmxkecinne, kenrtereH ajamuap yakbIThUIBI aKIia-
par OepiIMETeHIIKTeH HeEMeCe epeskerepli CaKTayIbIH
MAaHBI3IbUIBIFBIH TYCIHOCTCHIIKTCH KO3 KYM/IBL

4-xecte — Opsic Tiai BAK-Ta e3iH-031 eH3ypanay 6ommbsl ma?

O3ziH-e31 HeH3ypanay Kazakcranmarsl Toyencis,
ITUKAIBIK JKypPHUINCTHKA VIIIH €JIeYyii Kemepri
Oonpin Tadbuansl (Kypambaer xone ®dpuaman,
2019). Bym TepMHH MEMIIEKETTIK OpraHiap
MEH jKapHaMa OepylIijep[iH allyblHa THUMEY
YIIiH JKeKeJlereH J>KaHANBIKTAp TaKbIPBINTApbIH
KO3FaMalThIH HeMece Oenrisi Oip MaTepuangap/ sl
KapusJaMalThlH HEMECE TapaTIalThIH KEKeJIEeTeH
JKYpHAJIMCTEp MEH aKNapaTThlK —YHBIMIIApIbIH
Toxipubecine xaranbl (Junisbai 2011). Exi Tin
TOOBIHAH Ja pecrnoHAeHTTepiHiH 60%-1an cai
JKOFaphIChl  ©31H-631 LeH3ypajayabl KepMereHiH
mamimzaece, 40%-Fa KyBIFBI KOPHIK JIET Kayarl
OepreH (4 xoHE 5-Kecte).

Ho Kok
Ci3 skeKe J)KypHAIUCTEP/IH KoHEe/HEMEece aKIapaTThIK YHBIMHBIH MaHIEMHUS 38.6% 61.4%
TypaJibl aKIapaT TapaTy Ke3iHae e3iH-031 IeH3ypanayblH KepIiHi3 0e?
5-kecre — Kazax tinai BAK-ta e3in-e3i nen3ypanay 6omasr ma?
Ho Kox
Ci3 JKeke JKypHAIUCTEP/IiH JKoHe/HeMece aKIapaTTHIK YHBIMHBIH ITAaHJEMHUS TypaJIbl 37.9% 62.1%
aKmapar Tapary Ke3iHje 031H-e31 LieH3ypajiayblH Kep/iHi3 0e?

BAK ekiniepiHiH OHBIHIIA, KaJIbl ajFaH/a,
KOFaMJIbl JKaKChIpaK aKMmapaTTaHIbIpy YIIiH Ka3ak-
ctauaslk BAK skaHaNbIKTapaa MaHAEMHUS TYpalbl
aKmapar Taparyia KeOipeK YCHIHYBl THIC: OHBIH
SKOHOMHKAJIBIK 9cepl Typaibl, OuriM Oepy MeH
MEKTETTepre ocepi KoHe METUITNHAIBIK KOMEKTIH
camachl Typajbl. ABTOpJApABIH IMalbIMIAybIHIIA,
Oy cebenTep — KONTEreH agamaaplblH ITaH[e-
MHUSTHBIH KeCipiHeH TaObICTapbiHAH aNBIPBUTFAHBI-
HBIH JKOHE KeiOip aliMakTap MEH 0TOachUIApIbIH
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KAIIBIKTBIKTAH OKBITY (hopMaThiHA NalbiH OoMa-
FaHBIHBIH Oip OeniriH kepceTemi. MaceneH, aibic
aypuIIapia FajaMTop (MHTEpHET) OOJFaH KOK He-
MeCe HMHTEPHET CHUTHAJbl IIamalibl OOJJIbl, Oy
03 Ke3eriHje, OHJIaiiH-ca0aKTap OTKi3ydl KUBIHFA
COKTBIPAThIH; COHBIMEH Karap OananapiblH Oap-
TBIFBIHAA Oipeidl KoMmmbioTep 0osia KOMFaH JKOK.
Jlopi-OpMEKTiH TaMIIbUIBIFBI CHIH/IBI KHBIHIBIKTAP
OoFaHbIH €CKEePETiH 00JICaK, MEAMIIMHATIBIK KOMEK-
TiH camackl — 0ejieKk Macene OOMIbL.
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3eprTey Kke3eHiHae KaszakcTaHnplk BAK-tapra
MaHAeMust Typajbl «(helK >KaHAJBIKTapy, KebiHece,
Facebook skone 0Oacka na oleyMETTIK JKeJiep ap-
KbUTBI KEJIIT OThIpFaH. MacereH, eIiH eH ipi Kauackl
AJIMaTBIHBIH YCTIMEH TIKVITIAK VITIBIT, KOPOHABUPYC
Taparthl JICTEH OCEK-asH IIbIKKAH  OOJaThIH.
Con cebenten ne keibip BAK eximmepi myHnmait
KayeceTTepre ceHOey KepeKTiriH KasraH emi. TimTi
JIOpIrepJICPIICH  JIe QJICYMETTIK JKEJIIEp  apKbUIbI

ypeii ynetkeH ¢eiik xaOapmamanap Oommpl. Exixmmi
YKaFBIHAH, KeHOIp Iopirepriep Impeccanbl KO bl JKOHES
OeJiceH 1l Type OJor KYPri3il, KalaJlbIK )KOHE YIITTBIK
JICHTelieri  JIeHCaylnblK ~ CakTay OaCKapMaChIHBIH
QJIEYeTTi KYPBUIBIMIAPHIH AIlTBIK, ChIHFA aJBL. AJaiina
ONap/IBIH JaybICH! OMITIK OKUIIEpiHe dpHalibIM >KETIIe.

6 KoHe 7-KecTenepAe KOpCETINTreHAeH, eKi
Timaeri Qe KaHAIBIKTap Typajbl JKayamTap eTe
yKcac OOJIbI.

6-kecte — «Deiik xKaHATBIKTap» Typaibl opsic Tinni BAK »xayanrapst

%) Kok
Ci3ziH penakuusHbI3, TeJIeapHaHbI3, JKaHAIBIKTap areHTTIrHI3, 30.2% 69.8%
OHJIAM{H Me/na IaH/AeMuUsl Typabl KaHaai fa Oip jkanraH
HeMeMe «(elK >KaHAJIBIKY aJabl Ma?
Erep «1O» Gosnca, oHza Oy1 akmapar ajibIHIbL:

HNo Kok

(>xayanTap caHbl) (>kayamnTap caHbl)
Twitter 2 15
LiveJournal 2 14
Facebook 9 9
TikTok 2 14
OIeyMETTIK JKeJiIepaiH e3re calTTapsl 10 8
Tenedon KoHBIpayIapbl 5 11
IIpecc-penusnep 3 14
Ipecc-kondepenusiap 5 12
DIEKTPOH/IBI TIOIITA XaTTaphl 4 14
Osre 4 11
7-kecte — «Deiik xaHATBIKTap» Typaibl Kazak Tingi BAK sxayanTaps

J5E) Kok
Ci3niH pegakIusaHbI3, TeJIeapHaHbI3, )KaHAIBIKTAp areHTTIriHI3, 33.3% 66.7%
OHJIaW{H Me/Ina MaHAeMUs Typajbl KaHIal 1a Oip xanraH
HeMmece «(elK jkaHaJIBIKY) anasl Ma?
Erep «1O» Goica, onia Oyt akmapar aabIHIbL:

J5E) Kok

(>xayanrtap caHbl) (>xayantap caHbl)

Twitter 2 10
LiveJournal 1 11
Facebook 9 6
TikTok 3 9
OJNeyMeTTIK JKeTIIep/IiH e3re CalTTapsl 8 7
TenedoH KoHbIpayIapbl 6 7
IIpecc-penusnep 3 10
Ipecc-xontepennusnap 3 9
ONeKTPOH/IBI TIOIITA XaTTaphl 2 10
Osre 4 8
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Cayannamara OepreH jkayanTapblHIa Kyp-
HaJINCTEp O3ICPIHIH PECMH akKmapar aily MyM-
KiHIIKTepiHe Oipkarap KWBIHIOBIKTAp Kenepri
KeNTIpreHiH aran eTKeH. Melcanbl: Oacmaces
KOH(epeHIHIaphl Ke3iHae pecMU TYJIFajgap ail-
IBIH alla Kellill TYCKEH cypaKTapra jkayanm Oepirl,
npecc-koH(pepeHIsT Ke3iHIe KOWBUIFaH IIYFbUI
CYpaKTap/bl JKayarchl3 KalIbIpybl, al Kei Ke3aepi
cypakrapjsl eneMeyi. Cost ceOenrTeH nie, HoTHXKe-
ciHme OyKapanblK aKmapaT KypaJJapblHIa Ka-
pUsUTaHFaH Marepuaiiap oplaiibiM SKCKIIO3HBTI
Ooma Oepmeni >xoHe penakuusiap Oip-OipiHiH
pENOPTaXBIH KalTanan OThIpAsl. JKypHanucTep
OJIYMETTIK JKeIlJiepe Hapa3bUIbIK Oinmipin, [eH-
cayJblK CaKTay MUHUCTPIITiIHIH apHalbl KYPBUIFaH
Oacrace3 opTajbIKTapbIHAH aKmapar ainyfa JereH
HIEKTEYepAl ChIHFa aJIbIM, a3aMaTTHIK XKOHE Kocion
KayarKepIIiTIKTepiH KOPCETTi.

BykapanblK akmapar KypajijapbiHa, COHBIMEH
Karap, eJjie MeIUIIMHAIBIK TaKbIPBIITap/1a MaMaH-
JaHIBIPBUIFaH KYPHAJIUCTEPAIH OOIMaybl Kenepri
JKacasbl, COHABIKTAH JXYypPHAIUCTEpre Ka3aKCTaH-
IIBIK, DPECEHIIK, JKalOHJBIK KOHE EypONabIK
Jopirepiep YCBIHFaH €MJAEy XaTTaMaJlapbIHBIH
€PeKIIeNIKTepiH TYCiHy J>XOHE HAKTHl TYCIHIIPY
KUBIH Oonabl. JIom coll CUSIKTBI, KOJIJaHBUIATHIH
Jopiiepre KaTbICTBl, COHBIH IIIIHIE, OJap/IbIH
KaHCBHICHI THIMJi, KaHCHICHI 3USHIBI TYCIHIKCI3TIiK
TYBIHA]IBL.

8-kecre — Capanuibsuiap TypaJibl XKajllbl akapar

KenTeren azamarTap MHTEPHETTEI1 YKOHE AJIEy-
METTIK JKeJIepAeri JKaHAJIbIKTapFa YMTBUIIBI
JKOHE KOoCciOM )KYypHAIUCTEp MEH aKIaparThIK calla-
Jla ©3 CTaTyCTapblH KOpFrayFa ThIPhICKAH Ojorepiiep
apacelHa Karan OacekenecTik opHanpl. HoTmxke-
ciHfie, KociOM KypHAIUCTep Keljae o3 Makaiaja-
PBIHIa HHTEPHETTEH alIbIHFAaH HAKThI EMEC aKapar-
TapAbl KOJNIaHbI?

TepeH cyx0aT HOTHIKeJIepi

Karpatinelr camamel  OeiiHerney, aBTOpiapra
MOCeTIeNIep i TaIaayFa KOMEKTeCy KoHEe MaHAeMUsIFa
KaThICTBl KAMTY/IBIH JKaHa AacCIeKTUIEpiH aHBIKTay
yIiH Oec 6ac pemakTopMeH TepeH Cyx0aT Kypri3iimi.
8-KecTeme capalmibuiap TypaTbl Kallbl aKmapar
Oepinren. Omap OachbUIBIMIAPIBIH ~TaHBIMAIIBIFBI
MEH TapajibIMbIHA Kapail TaHOajmpl. OHriMe cara-
JIBI 3€PTTEY Typasibl OOJIBIN OTHIPFAHIBIKTAH, 3EPTTCY
aBTOpNAPBI OEC caparIbIHBIH CaHbI TEPEH cyXx0ar yIiH
JKETKLITIKTI ST CaHAH b1 )KoHe Jie OapITbIK capariibiiap
Oipaeli KbI3BIFYIIBUIBIKKA He OONbIll  OThIp. Eki
PECIIOHACHT MEMIICKETTIK  OachUIBIMIBI  HEMece
allMakThIK aTKapyllbl OpraH KapiKbUIAHIIBIPATHIH
0achUIBIM OKUIZEPI; al KaJFaHaapbl JACTYPIl Typae
Jie, MHTCPHETTE JI¢ IIBIFapbUIATHIH, TUPAXKBI YJIKESH
KOHE ayAUTOPUSIHBI aWTapIBIKTail KeH KaMTUTHIH
JKeke OyKapaJslblK aKnapar KypalaapbiHbIH (Taser,
JKypHAaI s)xoHe uHTepHeT-bAK) capanmbuiapsr.

Canbl Jlaya3biMbl Bbacbibim MeHmik Typi JKanms! TapanbiM
(mana)
Capanmsl 1 Backapma TeparachIHbIH KannbryaTThIK MemiiekeTTik 185 MBIHHAH acTam
opeIHOacapel — 6ac penak- pecryOIuKaIbIK ra3er
TOp
Caparnsr 2 Bac pemakrop KoraMIbIK jxoHE cascu Keke meHmik 130 MbIHHAH acTaM
razer
Caparisl 3 Bac penakrop Kaunanbik razer MemnekerTik 34 MbIH
Caparniusl 4 bac penakrop bananap men Keke meHmIik 10 MbIH
xKacecmipimaepre
apHaJIFaH TaHBIMBIK
KypHaI
Caparnsr 5 Jupexrop — 6ac pemaxrop WuTepHeT-6achutbiM JKexe meHMIiK AKTMapar %KoK

ABroprap OaceulbIM OacHIbUIApBIMEH CyXOar-
TacyJibl %K6H kepi, eliTkeHi 0acka BAK-ka kaparania
KapaHTHH]IIK [IEKTey Hiapanapbl OachUIbIMFA KATThI
acep erri. Cyx0ar Tesie)OH apKbUIbI KYPIi3iiIl KoHEe
cyx0arTel IyphIC TpaHCKpHIusuiay yuriH Audacity
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aynwo (amapeiHa apHAFaH TET1H KOTl I1aTdhopMaibl
ayino PENaKTOpbl KONIAHBULIBL. Op CapamniibIMeH
cyx0ar yakpIThl 25-TeH 40 MUHYTKa AeHiH OOMIBL.
Bapnblk  pecrnoHIEHTTep TMaHASMHUS pelak-
UsUIap YIIH 0acThl TaKbIPhINKA alHAIIBI JICTCH
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nikipre kenai. CoHpIMeH Oipre 6ac pegakTopiapabiH
0ipi: «l'a3er mocTypil Typae KO3FaWTHIH ChIOAii-
Jac KEMKOPJIBIKIIEH KYpec, KYKBIK KOpFay Opras-
JAPBIHBIH,  JKYMBICHIHJIAFBl KEMIIITIKTED CHSKTHI
TaKBIPBITITAP ©3Tepicci3 Kaaaph»y, — Aen 0aca alTTHI.
Tarbl Oip capanmsl: «XKypHanuctep OapibIFbiHA
KOMMeHTapuil i3xeni. by MeaumMHANBIK KBI3MET-
KepJICpAiH >KYMBICBIHA, ONApABIH KociOW JaifbIH-
JIBIFBIHA, TAHICMUS Ke31HET] KayiTi )KyMbICTapbIHA
KOJIZIAYy MEH OTEeMaKbIFa, OJAap/bIH KYMBICBIHBIH
carmachlHa JKOHE HayKacTapra KbI3MET KOpCeTy
camachelHa, HAayKacTapAblH JKarAalblHA, eMJeNyiHe
JKOHE TMpoOJIeManapbiHa, ONapbl MEIUIMHATBIK
KypalJlapMeH J>KOHE Jopi-AopIMEKTEpMEH KamTa-
MAachI3 €TYiHE JIe KaThICThI OOJIIbD», — IS/,
Cyx0arracymsuiap naHneMus OacTaiFaHHaH Oac-
Tan TONBIKKAH/BI Tajay jKacallFaH, canajibl Maka-
Jlajap epeKie MaHpI3Fa ue OOJBIN, aBTOpIAp OKBIP-
MaHFa TpoOreManapaplH cedenTepi MeH caliapbl
TypaJibl erKel-Terkeiln OasHaayFa YMTBUIATBIHBIH
alTThL. «AllaMaap Ta3eTKe JKapusUIaHFaH aKaparka
CEHETIH/IKTEeH, TMaHAeMHus OacTaiFanbl Oyl Macese
©3CKTINNH aprreipa  TycTi. Kare MomiMzaemernep
MEH KYMOHJI KEHECTEepAiH cajgapblH OOiKay KWBIH.
ConpmpIkTaH Oi3miH 0acThl YCTaHBIMBIMBIZ — OLTIKTI
MaMaHAAP/IbIH, JI9pirepiiep MeH FalbIMIaPIbIH MIKIp-
JiepiHe FaHa CYMEHE OTBIPHI, Ta3eTTe OKbIPMAHJIbI
JKaHBUTBICTHIPATHIH (DaKTiIep MEeH KYMOHII HiKipIepacH
ayrnak 0oy, — Jienl TYCIHAIpII capariibIHbIH Oipi.
Mewmnekertik BAK  exinnepi meHeyHiKTepeH
MaH/IeMUs TypaJibl aKIapaTThl Kajlail Taparyra Oona-
TBIHJIBIFBI TYPAJIbl TiKeJIeH OYHpBIKTap ajFaH JKOK JIel
cenpipai. JKexemeHik Oananap >KypHaJbIHBIH Oac
pemakTopel Aa: «bi3 ykiMeTTeH emkaHmai OYHPBIK
aJFaH XOKNbI3. bi3niy xypHain 32 OetTeH Typaspl. biz
TIaHJIEMUsI TAKBIPHIOBIHA Oip/IeH €Ki TapaKThl OOTIK.
Penakumsra okiOepinreH  OanamapablH — OHTIMENEpi
MEH eJIeHJIepl KOPOHABUPYC MOCEJIeCiHe apHaJFaH
OeTTepe CYyphINTAIIBII, XKAPUSITAHBD, — ST,

AKnapar anxy

Bapnplk pecnoHAeHTTep Naigaibl, UILIHAWBI
JKOHE CEHIMJII aKmapar ajyna mnpobiemaiapbl Oap
ekeHiH MoubIHanel. COHBIMEH KaTap, XallblK apa-
CBIHIA KEH TapaJfaH IECCUMH3M Ke3iHme Omimik
MaHJEMHS TYpajibl JKaHAJIBIKTAPIBl a3 >Kapusial,
JKYMCaK opi JKarbIMIbI Ma3MYHIBl KOHTEHT Tapa-
Tyra keHec Oepmi. «bi3 xenrokcan aiipiHna Gacran-
FaH SMIUJIEMUS Typalibl HAyphI3Fa JICHiH OlIMEiK, ai
JIEHCAYIBIK CaKTay MHHHUCTPIIrT OFaH Kajal opeKeT
€Ty KepekTirid Tycinoeni. CoHIbpIKTaH 013 aknaparThl
yKapusiiayaaH 0ac TapTThIK, O TKeHI OFaH KOJI )KETKi3e
aNMaIBIKY, — e/l CyX0aTTacynIbLIapabH Oipi.

«Karnmaii Typaisl MYMKIHIITiHIIE KOOIpeK ak-
mapar Oepyi THiC OONFaH pPecMH MEIUIMHAIBIK
KYpBUIBIM/IAp, OKIHIMIKEe Opal, ajFamKel Ke3ze
amamaapra OapiblK >KaFrmalael TYCIHIIPY VIIiH,
WH(EKIUSHBIH ©31 Typasibl Ja, XarTaMalapMeH
JKYMBIC, Kallllbl METUITMHANBIK KYPBUIBIMIAaPIbIH
JKYMBICBI Typajbl Jia TYCIHIIPME >KYMBICTapbIH
JKETKiiKCi3 arkapibl. COHABIKTaH, OapIbIK CHIH CO-
Jlapra alTBUTBII, OJIap XaJbIK CEHIMIH T€3 )KOFANTHII
aJJibl», — JICU I Tarbl Oip capariibl.

Bac penaxropnapapiy 0ipi YKiMeTTiH OaiiiaHbic
MEXaHU3MIHIH OJICI3MITiH ChIHFa aiabpl: «3aH 0o-
HBIHIIIA TapaThUIBII aTKAH aKHIaparThlH JypbIC-
OYpBICTBIFBIH AHBIKTAy YLIIH pecMH TYCiHIKTeMe
TypaJbl OTIHIII XaT ’Ka3bUIybl KepeK. AJABIMEH XaT
KaHIEJIAPUsFa, COJlaH KeWiH MUHUCTpPre Tycei. XKa-
yarr KeM JIeTeH]Ie YIII KYH/JIe ajblHaabl. by 3aHMeH
OcKiTiTeH — jkayan 3-7 KyH imiage oepireni. Exnmi
OMJIaHBIHBI3: CBHIPTTA MAaHAEMUS, ailHaja TOJFaH
KOPKBIHBIIITHI KayeceT. PecMu jkayanThl KiM KyTil
oteipanbl? Kaszip Oopinae cMaptdon 6ap, KepreHid
Tycipin canaasl. MyHnai aknaparTsl 6ipey Tekcepin
xara ma? YKamaHaraHbIM eMec, 0ipaKk MeMJIEKETTIK
MEeXaHW3M MYHJaifFa JalblH eMec elli».

DeiikTep MeH JJIEyMETTIK KeJlijiep

CayanHaMara KaThICKaHAAP/AbIH KOTMIILIITiHIH
MIKIpiHIIe, SJEYMETTIK JKENiJiep JKaifaH aKnapar
Tapaty/a, OyJl ypel TyFbI3aThiH IIbIHIBIK.

«Erep maiibi30€H CaJBICTBIPCAK, OCBHI YaKBIT
IIIHIE QJIEYMETTIK JKeJIepleri aKmaparThliH TeK
5% raHa maiganel aknapar OoiraH. SIFHH, opekeT
eTyre OOMaTBIH KeAel akmapar kejemi. KanraHbl-
HBIH 09pi ek, xanraH. bi3 emkaman aJeyMeTTiK
JKeJNJepre ciiTeMe jXacaMalMBI3 KOHE aKmapar
anMaiimpI3. JKanmel, coi Ke3ne oNEYyMETTIK Kelli
©3iHIH epeKIIe MeCTPYKTHUBTI pPOJIH KOpCeTTi»,
— Jeni O6ac penmakrtopiapisiH Oipi. Tarsl Oip eTKIp
TYKBIPBIMJIANIFaH JKayal: «MeHiH oWbIMIa eH Ka-
yinTi (elk, KOpOHaBUPYCTHIK HH(EKIHS MYJIIeM
JKOK, MYHBIH 09pi oTipik jereH kKayecer. bi3 ocbIH-
naii akrinepre Tam OONABIK, dpuHE, 013 OApIBIFBIH
THICTI MaMaHIap MCEH CIHKEpJIepIiH KeMeTiMeH
TYCIHAIPYTE THIPHICTBIKY.

Cyx0arracymbuiapaeiH 0ipi 6acTel mpobie-
Ma JOCTYpili OYKapasblK aKmapar KypajaapbIHBIH
QJICYMETTIK JKENIIep/IC JKOHE MECCEHDKEpIIepe
¢elikTepaiH TapadyblHa Kapchl €LITEHE icTed
agMayblHIa eKeHiH artam oTTi. MyHnai Kalimer-
ci3mikTiH cebebi mactypiai BAK epekmienikrepi
MEH QJICYMETTIK KeNiJepiH CUIAThIHAA MXaThIp.
Mpeicanbl, OIpiHIICIHIH ayTUTOPUSHBI KaMTYBI
eKiHIiCiHe KaparaHna a3. bac pemaxTopiapablH
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0ipi Tycinmiprenzeii: «['azerrep oKpIpMaHAapbIHA
(hU3UKANBIK TYPFBIIAH KEIIITiN Kelemi, ajd aKma-
paTTHIK caiTTapra KYHIENIKTI KipylIiJiep CaHbI
OHIIIA KON eMec. XalbIK 9JIEyMETTIK KeJinepaeri
OcitHeIep MEH MOTIHAIK OachUTBIMIApAa OTHIPY.

PenakuusinapablH 9IKOHOMHKAJIBIK KAFAAMbI

[Mannemusira GalTaHBICTBI LIEKTEY Iapanapbl-
HBIH PEAaKIHMsIIApIbIH YKOHOMHKAIBIK JKaFIaiblHa
ocepl Typamel cypakka Oec cyxOaTTacyIIbIHBIH
ekeyl OyJI acep eTe KarbIMChI3 OOJIABI JICH Kayarl
Oepai. Tarel exi crimkep Kepi acepi oprama Ooi-
oel  gen  Oaramaapl.  KareicymsuiapabiH — Oipeyi
IICKTEeY IIapajapbl PEAAKIUSHBIH  Kap:KbLUIbIK-
SKOHOMHUKAITBIK, )KaFAaiibIHa dCep eTIEereHiH MaJiM-
nemi. JKayamrapasiH op Typiai Oomy cebebi, Oac
PENaKTOPIAPAbIH JKYMBIC OpHBIHA OaliIaHBICTHI.
Tepic BIKImaNBl >KOFApHl JETeH OaraHbl OIOMKETI
JKapHaMa MeEH JeMEYIIJIepre TOYeli JXKeKe Ta-
3eT-)KYPHAIIAPAbIH KbI3MeTKepiiepi Oepred. Opra-
ma Tepic gen OarajaraHmap MeMIIEKETTIK Oachl-
JTBIMIAPABIH HEMece JKePTUTIKTI aTKapyIIbl OMITIK
Kap KbUTAHIBIPAThIH 0aChUTBIMIAP/IBIH OacCIIbLIAPHI.
Tepic ocep OonraH XKOK AETeH KATHICYIIBI — €Ki
KEeKe HHTepHeT-0achUIBIMHBIH Oacmibichl. On My-
HbI KbI3BMETKEP CAHBIHBIH a3][bIFBIMEH JKOHE PEIaK-
OUSUTBIK OFOJDKETTIH pe3epBiMeH OaillaHBICTHI e
TYCIHIIPAI.

Bapnpik cyxOartacymsiiap e3[epiHiH penak-
OUSITapBl  KBI3METKEPJIEepAl JKYMBICTaH IIbIFapMa-
FaHBIH aliTThL. bBipeyiHiH alTyblHIIA OApiBIK KbI3-
METKepJIep KaIIBIKTBIKTaH dYMBIC iCTEN, TYPAKThI
JKaJTaKbUTAPBIH aJbIll OTBIPABI, al KehOipeyrnepine
KOCBhIMIIIA aKbl TOJCHIII, MBICAJIbI, MaHICMUSIHbBIH
aJFaIliKpl anTacklHAa OakplIay OekerTepiHe Oap-
ransl yirid. Connpaii-ak on: «[laHmeMus xkapHamara
ocep €TKEH JKOK, OWTKeHI jKapHama HapbIFbl
eIIKai/1a KeTKeH XOK. Erep 0achbuIbIM KaKchl 00J1-
ca, oHJa JkapHaMma na Oomamel», — mexi. Tarel Oip
penakrop: «bi3ne KpIpKyliek aiibiHA JCHIH KaJlaKbl
TeJieyre apHalfaH akuia Oonel, 0i3 Teneyre Thl-
pheICTBIK. Emkanmaii KbIcKapTy OonraH koK. bac-
TamnKbI1a KbI3METKEPJICPMEH aKbLIIACKIN, erep 0i3
MaHAeMUsaH 3apAar IIeTiMl, >XalaKbIHbl TeJeH
ajMacak, KeIpKYHEKTeH KeWiH eHOCKAaKBICHI3 JIeMa-
JIBICKA IIbIFAChIHAAp JeniM. KpismeTkepriep Oy
[IapTHEeH KeTiCTi».

PecnionpenTrepmiy  Kanmmbl  MiKipi  OOMBIHIIA
MaHJCMUS. MEH KapaHTUHIIK IICKTEyIep ra3eT-Kyp-
HaIZAApIblH THPaKBl MEH TapalyblHa Kepi ocepiH
turizreH. OnapapiH 6ipi: « BUpyCTBIH ra3er Kara3blHia
KaJIMalTBIHBI TypaJibl 3epTTeynep Oenrini OonraHbHA
KapamMacTaH, MEMJIEKETTIK KOMHCcHhsi, Oacra Kypal-
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JIapbl BUPYCTHIH TaChIMaJIIAYIILICHI OOJIBIN TaObLIAIBI
JIETeH MYJIZIEM KaTe MIeHiM KaObUTIa Iy, — nefi. by
MIENTMHIH Kap>KbUTBIK €MeC Caliaphl: «Aypy Kayi
JKOFaphl erje KacTarbl ajamjap ra3er anMajipl. bi3
A3BIK-TYJIK TaKeTTEPiH >KETKI3eTIH epiKTiiep apKbl-
JIBI aKBICHI3 TA3€T KiOepiIt OTHIPIBIK. OpUHE, TAPATIBIM
JKariau azaie».

lazeT-XKypHan JYHTIpIIEKTEPiHIH KaOBUTYBI
nma 3apman mmektipai. «bemmex cayma, SIFHH Tipi
THpaX, 013 YIIIH ra3eTTi CaThIN aJiFaH OKbIpMaHIap
apachIHIarbl O13/1iH ©3eKTUIriMi3aiH Oenrici emiy»,
— gemi Oac pemakTopiapablH Oipi. — SFHH, omap
yuriH 01311 MHTEepHETTEri 3JIEKTPOHIBl HYCKana
OKy eTkinmikci3 emi. Ocputaiiia 6i3 anTacelHa 25
MBIHFA JKYBIK Ta3eT JKOFanTThIKy. COHBIMEH Karap,
OacnaxaHaJapbH XKaObLTybl )KOHE TaChIMAJIAYIbIH
Keweyinaeyi 6acbuibIMaapra KaTTel acep erTi. Pec-
moHAeHTTEepHiH Oipi: «Kelbip kepiepme Kok
KO3FaJIbIChl TOKTATBUIFaH, JKETy ©T€¢ KUBIH OOJIbI.
TinTi xakplH JKepiiepre IOIITa apKbUIBl KETKi3y
KUBIH 0oJapl. OKpIpMaHaap 0i3re KOHBIpAY ITaIbII:
«HemnikTeH KXypHaIIapbIHbI3 IIBIKMAWIBI? — Jel
CYpaNTBIH OOIIBD).

Kb13MeTKepepain AeHCayJIBIFBIH CAKTAY

CyxOaTtTapasl Tajamgay KOPCETKEHACH, OapibIK
BAK Oacmibutapsl maHAeMusi Ke3iHIEe KypHAIUC-
TEpIIiH JACHCAYIbIFBI MEH KayilCI3/iriH cakTay YIIiH
NIEHCAYNBIK CaKTay MHUHHUCTPIITI apKbLIBI YKIMET
YCBIHFaH IIapajiap MEH HYCKayJbIKTap/abl KaObLI-
nanel. bysr GarbITTars! 6acThI XKoHE oMOeOart Kaaam,
KBI3METKePJIeP/IiH KAIIBIKTaH XKYMBIC iCTeyTe KoITyi
Oonmel.  MeHemKepnepaiH — alTybIHIIA, pelak-
nusia ©H KepeKTi KbhI3METKepliep FaHa KaJjlibl.
bac pemaxtopnapaeiy Oipi: «bi3 keHcere Kipe
OepicTe KaraH pPEKUM CHTI3IK, OapJbIK KaXKeTTi
nesnH(eKnuanaymsl 3aTrap Koubuiael. bizme 100-
'€ )KYBIK IIBIFAPMAIIBLIBIK XKOHE TEXHUKAJIBIK KbI3-
MeETKepiep KymbIc ictedgi. OChl yaKbIT apalibl-
FBIHIIA KAITBIKTAH KYMBIC ICTEHTIH VI agaMm FaHa
JKCHUT aybIpraH», — Jeiai. Auaiiaa, 0ac pemaakrop
0acka >kaHAJIBIKTAp YHBIMIAPBIHAA «KYMBIPCKAHBIH
WieyiHnen» amblK KeHcele OapibIFbIMeH Oipre
OTBIPBIT JKYMBIC iICTEHTIH KbI3METKepIepAin 45%-bl1
aybIPFAH/IBIFBIH alTTHI.

O3in-e31 okmaynay OacranmraH Ke3le >KypHa-
JIUCTEP «aIlTachlHA JKETI KYH KapKBIHIBI YKYMBIC
icteni» nen Tycinnipai 6ip penakrtop. Kynine ceri3
caraTTaH apThIK )KYMBIC ICTETCHIIKTCH YKaHATBIKTAP
YUBIMBI  KBI3METKEPJIEPTe JKOFaphl MeJIIepieMe
teneni. «bipak omapnblH KehOipeynepi KeHcene
0OJIyBl Kepek e, JIeTl TYCIHIIpOiI pemaKTop,
— byn Oacma 0GachulbIMBI OOJIFAH/IBIKTAH KJ1ac-
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CHKAIIBIK JIOCTYPMi KYHI-KIrepai KaXeT eTeTiH
omicTep KOJTaHAMBI3». Pemakius Oapibplk amam-
JapAbl MacKajgapMeH, Ta3apTKBIIITap jKoHe Oacka
CaHMTAPJIBIK-TUTUEHANBIK XaTTaMalapMeH KamTa-
Macel3 eTTi. JleHcaynbIK cakTay CajlachIHIaFbl
Oacka Ja mapanapblHa KbI3METKEpJIEPMEH KOHE
Marepuangap MeH Zoom apKbpUIbl KHHAJBIC ©T-
Ki3y, (oTocypeTTepai pemakTopiapra >SIEKTPOH-
JBIK TOINTa apKbUIBI XiOepy Kipai. Anakma, cyx-
OartacymsutapaeiH Oipi: «ChIpTKa IIBIFyFa Typa
KeleTiH Kke3aep Oommel. Mpeicanbl, 6-7 MekTen
OKYIIBICHIMEH MyKabaFa CypeTke TYCIpill KauTy
kepek Oommpl. Kesnecyne 0i3 0opiMi3 Macka KHim,
Oipre CypeTke TYCKEHIe MaCKaHbI OipHEIe CEKYH/I-
Ka TOMEH TYCIPJIiK».

Kypaeuni MaTepuainblk, TEXHUKAIBIK, Kap>Kbl-
JIBIK JKOHE CasiCH JKaFJqaliiap/a e3lepiHiH KyH/Ie-
JMKTI K9ciOM IKYMBICTapbIMEH Karap, Keioip
KYPHAIUCTEp KOMEKKE MYKTaXX as3amarTapra
KapKblUTIal KOJay KOPCETy MXOHE a3BIK-TYJIIIK-
NeH KaMmMTaMachl3 €Ty, COHJai-aKk HayKac Xyp-
HAJINCTEPre CUPEK Iopi-IopMeK HeMece Melu-
OUHAJBIK ~ Kypal-)KaOAbIKTap  caThIll  ajyFa
KOMEKTECY YIIiH epiKTi peTiHlIe KOMEK KOpCeTy
aKIUsUTapBIHA KATBICTHI.

AJIBIHFaH cafaKTap

Keiibip pecmoHaeHTTEp, €rep oxap TaMbI3
alibIHBIH COHBIHAA OLITeHepiH HayphI3 aifbIHAA Oil-
reH 0oJjica, MaHAEMUs Typalbl akKmapar Oepy TCiTiH
e3repTep eIiK Jen MOWbIHIaAb. KaTbicybuiapasiH
OipiTycinniprenei: « MeHiH OMbIMIIIA, AKITaPATTHIK-
naiiansl JKaHANBIKTapFa aybsicyra Ooiap erni. MeH
CasiCH aKIaparThl aJbI TacTap eAiM. XalbIKapaibIK
ToXipuOere cyiieHe OTBIPHIN, XaJbIKKa Ialialibl
OcitHeMarepuanmap Tycipyre Oomap ezmi. OHTKeHi,
Oyl maHmemMus Mocelieci FaHa eMec, €H aIbIMEeH
rurveHa mnpooOiemachl... backamia aifTkanma, MeH
casCH aKIapaTTBIH OpHBIHA OCHHECIOKET OOJICHIH,
MOTIH OOJICBIH, KOMIIUTIKKe Taigansl akmapar
YCBHIHATHIH €IiM».

Tarpr 6ip cyxOarracymbsl YKIMET €H allIbIMCH
YKIMET TIeH XalbIK apachblHIaFrbl KOIMip KbI3METiH
aTKapaThlH JKypHAIHUCTEpre MaHAEMHUS Typajbl
TOJIBIK JKOHE CEHIMII akmapar Oepyi Kepek Ooi-
FaHbIH alTTHI. «byJ1 KOFaMHBIH MH(EKIUSIFa Kap-
CBl Kypecy KaOileTiH apTTeipap eni. Meicaisl,
Ol Ke3[e eIKIM Kamaid eMJeny KepeK eKeHiH
OLIMEreHIIKTeH afaMiap XajablK eMi MeH Oaamalnbl
JIopi-IopMeKTepAl i31eyre achIKThI». bac pemakTop
XallbIK apachlH/la alThl anTallblK KapaHTHH MEH
OaraHbIH KOTepilyi Typajbl KayeceTTepIeH KeWiH
caymarepiep OKaFgaiibl maiganaHein,  3iMOip,

JIMMOH 9He 0acKa eHIMJIEepAiH OaranapbiH KOTepil
xki0epreHin aitTThl. «Con ke3ne BAK typreiaaapmen
0aifmaHpICTHl KYIIEHTIN, aypyFa Kapchl TYPYIBIH
YKOJJIAPBIH TYCIHIIPY1 KEPEK emi».

Anaiima, Ke#0ip pECIOHOEHTTEp MACeJeHi
Kapuslayna e3IepiHiH Ke3KapacTapblH KOPFaIbl.
Omnapapiy  Oipeyl Obaii  Jiem  TYXKBIPBIMIAIIBL:
«MeHiH o#bIMIIa, 013 MOCEJIEHl KajbIITHl KOHE
JKETKITIKTI TypAe KaMTBHIABIK. BapieIFel ga ITyphIc
0O0JITBI, CBHIH J1a OOJIIBI, I9PiNIep Typasibl 0i3 OYPhIH 1a
&Ka3aTeIHOBI3. .. MeH apinTecTepiMHiH KYMBICHIHBIH
Ma3MyHBl HEMECE callachblHla eIIKaHAail e3repic
OalikaraH >KOKIbIHY». Tarbl Oipeyi Obunait neni: «byn
cayiafia elITeHe ©3repreH KoK ... MeHne He icren-
i, HeHi e3repyTe OoJyap e e alTaThIH ChIH KOK.
Kacibu mnpobGnemanap OypbiH ga OojFaH, Kasip
ne Oap JKoHE KYHJE IIBIFBIN KaTajbl, KYH CalbIH
opekeT eTirn, oMOe OYHBI KociOm Typae jkacayra
TBIPBICYBIMBI3 KEPEK».

KopbITBIHABI jK9HE TY:KbIpamMaaMa

3eprreyniH HOTHXKeNepi KOpOHaBHPYC MaHIe-
MUSCHI Ka3aKCTaHIBIK OYKapanblK aKmapar Kypai-
Japel YUIiH 0acklM TAaKBIPHINT E€KCHIH KOPCETei.
Byn omi y3ak yakpIT OChl KalmbIHAA Kalaabl. AJ-
ram xabapmaymaH alblHFAH cabak anma Ooybl
MYMKIH JaFaapeicTap Typajbl akmapar >XeTKi3y
KYPHATACTEPIIH KOCIOMIIITT MEH >KayalKepIIuTiria
aprteipanel. Conpaii-ak Oy cabakTap YKiMETKe
Ka3ipri »oHe OoJlallaKTarbl JarJapbicTap Ke3iHjae
Oacrace3 eKiuIAepi MEH XaJbIKKa aKIIapaTThl allbIK
JKOHE Kapus TYpAe JKaKChUIam amryra OareiT Oepe
anafpl.

Kypranucrepniy aiiTybiHIna, oTaHIbK bBAK
MaHJEMUsI Typallbl KeNill TYCKeH akKmaparThl MyM-
KIHJITIHIIE  KaH-)KaKTaH  KAaMTyFa  THIPBICTHI.
KopoHnaBupyc Typanpl KayecerTep MeH JKalFaH
MONIIMETTEp asChIH/A TEKCEePUIreH akmapar IeH
OUTIKTI MamaHAapAbIH MiKipiaepi HeriiHue xacai-
FaH camajnbl Talfay MEH KeIIeHZI KaMTy epeKIie
MaHbI3ra ue 0omybl. COHbIMEH Oipre »KypHaIHCTep
aKmapar KesAepiH JkKoHe xabapiay cHUmarTapblH
e3mepl TaHmAABl, ajaiga Malmanbl, aHBIK >KOHE
CEHIM/II aKMapar ajixy npoojeMachiHa Tar OOJIIbI.

3eprreyre KaTblCylIbUIap MaHAEMHS Typasbl
JKaJIFaH aKIapaTThIH TapalTybIHA OJISYMETTIK JKeTIiep
BIKIAJI €TTI JieTeH Mikipre keni. Caparnibiiap ajiey-
METTIK JKelliJep MEH MECCEH/Kepiep ©3IepiHiH
EpeKIe MEeCTPYKTUBTI pONIH KOPCETTI HeHui.
JlereHMeH, QEyMETTIK KeJiJiep KypHaIUCTEepIi
OOBEKTHBTI aKmapar i3fieyre HTepMesen >KoHe
OKBIPMaHJapbIH Calallbl )KaHAIBIKTapFa XKYTiHyiHEe
naigansl 00Iybl MYMKIiH JIeTT TAaHBUIIBL.
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Bonamax garaapeictap Typassl KypHAITUCTEPAIH
xabap TaparyslHa BIKIAJ €TETIH MaHBI3ABI OAKbIIAY
— mactypai BAK oneymerTik skemiep MEeH Mmec-
CeHJDKepIIepie JKaJFaH aKMapaTThIH TapalyblH TOK-
Tara anMmaiabl. KenTeren azamarTapiblH akmapar
ally YUIIH dJIEyMETTIK JKellijiepre KYriHyiHiH 6acTbl
cebentepiHiH 0ipi—macTypri BAK-ThIH MeMtekeTTiK
opramapAaH eleyii KiTipiCTepMeH KeJeTiH pecMH
aKnaparka cyienyi. PecrioHeHTTepiH MmiKipiHIIe,
MEMIIEKET TEH JKypHAIUCTED apachIHIArbl KOJIa-

HBICTarbl OailIaHBIC MEXaHMU3Mi YKIMETKE Ke3 KeJ-
TeH JaFmapbICTHIK JKaFfaiiap Typalbl pPecMH
JKaHAIBIKTApJbl XaJbIKKa KeJed XabapiayblHa
MYMKIiHIIK OepMenIi.

Eckepry: Makananarpl arajMbllll  3€pTTEY
JKYMBICBIHBIH ~HOTHXKENIepi, coHfai-ak Jxopmx
Bammnrron ynusepcuretinin  (GWU) Eypoma,
Peceitxxone Eypasusuiblik 3epTTeysiep MHCTUTY THIHBIH
(IERES) Opransik Asust barnapnamaceiana (CAP)
2020 >xpuibl 10 sxenTOKCAaHAA YCHIHBUIIBL.
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DIGITAL NEWS AUDIENCE ENGAGEMENT AND WEB METRICS:
EXPLORING MAJOR RESEARCH TRENDS

In today’s digital era, new audience tracking tools have become available for use by journalists and
editors. These digital tools bring both innovations and challenges. The goal of this exploratory literature
review is to define the rough contours of the recent trends in research focusing on j-audience engage-
ment metrics.

While journalists have access to dynamic and diverse analytics data, it is not clear what the best way
to interpret these data is and how journalists should benefit from using these tools. In this review, using
exploratory content analysis, | will map the key research directions and emerging themes in the digital
audience engagement studies published within 2013-2018. By no means has this review represented an
exhaustive analysis. Instead, it attempts to define some key themes emerging in the research studies that
focus on the digital news engagement through the prism of audience metrics.

The findings suggest that when studying audience engagement and web metrics the scholars were
particularly interested in four major research topics: a) the impact of metrics on journalism; b) how met-
rics are produced, interpreted, and used; ¢) what metrics fail to measure; d) changing power dynamics
between news consumers and news producers. The findings of this study will be useful for journalists,
news editors and media scholars in understanding the nuanced interplay between web metrics and
newsroom decisions.

Key words: audience engagement, news engagement, digital news, web metrics, web analytics.
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KMM3I YHuepcuTeTi, KasakcTtaH, AAMathbl K.
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AknapatTbik BAK-Tafbl ayAMTOpPMSIHBI TAPTY XKOHE CaHADIK, BeO-TarAay:
Herisri 3epTrey TpeHATEpiH TaApay

CaHABIK, ABYIpAE ayAMTOPMSIHBI BaKbiAAy XKOHE OALLeY KypaAAapbl KOMNTereH peAakuMsAapAblH
>KYMbICbIHbIH, @>KblpaMac GeAiriHe anHaAAbl. )KypHaAAMCTEP MEH PEAAKTOPAApP BEO-TaAAQY KYPAAAAPbIH
Kebipek KoaaaHa bGacTaabl. bip >karbiHaH, OyA Kypaasap Oykapaabik, aknapaT KypaAAapblHbiH,
peAaKLUMIAAPbIHAAFbI aYAUTOPUSMEH >KYMbIC iCTEYAIH, MHHOBALMSAbBIK, TOCIAAEPIH YCbIHABI. AAalAQ,
AYAUTOPUSHBIH, BEACEHAIAIMIH ©ALleyre apHaAfaH OGyA LUMMPABIK, KypaAAap KernTereH npobAeMaAbik,
MOCEAEAEPAI A€ TYAbIPAbI XXOHE peAakumst OeAMEAepi YILUIH >KaHa AMAEMMAaAapAbl TYAbIPAbI, OAap
Kasip kebiHece TaAanTbl XXOHE OEACEHAI KOFaMHbIH CypaHbICTapbIMEH CaHacyfa MaxOyp 6OAAbI.
MakaaaHblH Makcatbl — OyKapaAblK, aknapat KypaAAapbiHblH —AYAMTOPMSCHIHbIH  TaKblPblObIH
3ePTTENTIH XKOHE OHbIH BEACEHAIAIN MEH KATbICYbIH CAHABIK, KOPCETKILITED aPKbIAbl OALIENTIH FbIAbIMM
MakaAaAapAaFbl 3ePTTEAETIH TaKbIPbINTAPAbIH KOHTYPbIH ankbiHAay. Toxipnbe kepceTin oTbipraHAaM,
KenTereH peAakuMsiAap 63 ayAMTOPUSICbIHbIH OEACEHAIAITIH eAlley, «Aak 6acy», Ke3KapacTapAbl,
«AaKTapAbl» caHay OoMbiHIIA GEACEHAI ecen >Kypriseai. AAanaa, peAakTopAap GyA CTaTMCTMKaHbI
KaAai KOAAAHATbIHbIH Hemece BGYA CTaTMCTUKA XKYPHAAMCTEPre 63 >KYMbICbIHAQ KaAail KOMEKTECETiHiH
6iAy apkatuaH MyMkiH emec. COHAbIKTaH, OCbl MaKaAaHbIH MakcaTtbl — 2013-2018 >KblAAap apaAbIFbIHAQ
JKapUSIAGHFAH MeAMa 3epTTeyLliAepAiH eHOeKTepiHAe KaHAarm Herisri 3epTTey CypakTapbl MeH
TakpIpbINTapbl 3€PTTEAreHiH aHbikTay. byA Makasa ewbip araanaa ayAMTOPUSIHLI 3epTTeyre >kKoHe
OHbIH, KbI3METIH BALLEYre apHaAfaH KypaAAapMeH GaiAaHbICTbl OAPABIK, XXYMbICTAp MEH HI0AHCTapAbl
FAAAMADIK >K8HE MyKMSIT 3epTTey Aern MaAiMaemenai. KepiciHue, MakaAaHbIH MaKCaTbl — QyAUTOPUSHBIH,
GEACEHAIAITT MEH CaHABIK, KOPCETKILLTEPAIH >KaHAAbIKTap MEAMACIHbIH >KYMbICbIHA 9CEPIH 3epTTereH
3epTTeyAepAe nanaa OGOAATbiH MaHbI3AbI TaKbIPbINTAPAbI FaHa aHbIKTay 6GOAbIN TabbiAaabl. Taapay
KOPCETKEHAEN, KEAeCi TaKbIpbINTap epekile TaHbiMaA OO0AAbl: a) BEOG-MeTpMKaAapAbIH >XYPHAAUCT
>KYMbICbIHA bIKMaAbl; 6) BeG-MeTprKa HeHi eAwenai >kaHe OyA aAepektep OykapaAblk aknapar
KYPaAAApPbIHAA KaAal KOAAQHbIAAAbl; B) BebG-METPMKAAAPAbIH, KEMILIAIKTEPI MEH ©ACi3 TycTapsbl;
r) BAK neH ayauTOpMst apacbiHAAFbl AMHAMMKAAbIK, ©3apa KapbiM-KaTbiHAC. OCbl 3epTTEYAIH HOTUXKeAepi
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KYpPHAAUCTEpPre, peAAKTOPAApFa >KaHe MeAMa 3epTTeyLliaepre Be6-MeTpuKkaAapAbiH aknapatTbik, BAK
peAaKLMSIAAPbIHAA LLeLliM KaObIAAAYFa bIKIMAA €Ty epeKLIeAIKTePiH TYCiHyre KemMeKkTeceAi.

TyHiH ce3aep: ayAMTOPHMSIHBIH KATbICYbl, >KaHAAbIKKA KATbICY, AMKMTAA >KaHAAbIK, BEO-METpUKa,
Be6-aHaAUTHKA.
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BoBAeveHHOCTb ayAuTOpUM M LiMddpoBasi B36-aHaAMTHKA B HOBOCTHbIX CMMU:

dHAAU3 KAKOYEBbIX UCCA€AOBATEAbBCKHUX TPEHAOB

B umndpoBoit BeKk WMHCTPYMEHTbl OTCAEXMBAHMS WM 3aMepa aKTMBHOCTM ayAMTOPMM CTaAM
HEOTbEMAEMOW HYaCTbio PAbOTbl MHOTMX peAaKLMid. XXypHAAUCTbI M PEAAKTOPbI aKTMBHEE 1 valle CTaAn
MOAb30BaTbCsl MHCTPyMeHTamu Beb-aHaAuTuKU. C OAHOM CTOPOHbI, 3TW MHCTPYMEHTbl MPUBHECAM
MHHOBALMOHHbIE MOAXOAbI B paboTte c ayautopuern B peasakuusx CMWU. C apyroit — umdposble
MHCTPYMEHTbI 3amMepa akTMBHOCTU ayAMTOPMM TakXKe NMOPOAMAN HEMAAO NMPOBAEMATUUHBIX MOMEHTOB
M HOBblE AMAEMMbBI AAS HOBOCTHbIX PEAAKLIMIA, KOTOPbIE CEFOAHS BbIHYXXAEHbBI CYMTATLCS C 3anpocamm
TpeboBaTeAbHOM M aKTMBHOM Ny6AMKU. LleAb AQHHOM CTaTbW — OYEPTUTb KOHTYPbl MCCAEAYEMbIX
TEM B HAyuYHbIX CTaTb$X, KOTOPble M3y4aloT TEMY MEAMAAYAMTOPUM U 3aMEPOB ee aKTMBHOCTU MAM
BOBAEYEHHOCTM C MOMOLLBIO LMDPOBbIX METPUK.

Kak noka3blBaeT npakTWMKa, MHOIMe pepakuMM BEeAYT aKTMBHbIA Yy4YyeT 3amepa aKTMBHOCTM
CBOEN ayAMTOpPUM, MOACUMTBIBAS «KAMKM», MPOCMOTPbI, «Aalkun». OAHAKO He BCeraa YAaeTcs
y3HaTb, KaK MMEHHO AdHHas CTaTUCTMKA WCMOAb3YeTCS peAakLMen MAM KaK MMEHHO AaHHast
CTaTUCTMKA MOMOraeT >XXYPHAAMUCTaM B ux pabote. [M03TOMY LieAb AQHHOM CTaTbM — BbISICHWUTb, Kakue
KAIOUEBbIE MCCAEAOBATEAbCKME BOMPOCHI M TeMbl OblAM M3yueHbl B paboTax MeAMaUCCAeAOBaTEeAeN,
ony6AMKOBaHHbIX B neproa ¢ 2013 no 2018 roabl. AaHHas CTaTbs He MpeTeHAyeT Ha rAobaAbHoe U
CKPYTyAE3HOE U3yueHue BCcex paboT M HIDAHCOB, CBSA3aHHbIX C U3yUYeHMEM ayAUTOPUM U MHCTPYMEHTOB
3amepa ee aKTMBHOCTW. HanpoTmB, aBTOPOM CTaBUTCH 3aAada OMPEAEAUTb AMLLb HOBblE KAIOYEBbIE
TeMbl B UICCAEAOBAHMSX, KOTOPbIE N3yYaAn BOBAEYEHHOCTb ayAMTOPUM U BAMSHME LIMDPOBbIX METPUK
Ha paboTy HoBOCTHbIx CMW. Pe3yAbTaThl aHaAM3a MOKa3aAM, UTO CAEAYIOLME TeMbl ObIAM 0COGEHHO
MOMYASIPHBIMM: a) BAMSIHWE B36-METPUK Ha paboTy XypHAaAUCTOB; b) uTo 3amepsieT B36G-MeTpuKa, Kak 3Tu
AaHHble ucnoabdyiotcsi B CMU; ¢) MuHycbl 1 npobeabl Ba36-meTpurky; d) AMHaAMUUYHOE B3aMMOAENCTBUE
CMM 1 ayamtopun. Pe3syAabtaTbl AQHHOIMO MCCAEAOBAHWMSI MOMOTYT >XYPHAAMCTaM, peAakTopam U
MEAMANCCABAOBATEASIM TIOHSATh HIOAHCbl BAMSIHWUS B3O-METPUK Ha MPUHSTUE peLleHuin B peAaKLmsIX

HOBOCTHbIX CMW.

KAtoueBble CAOBa: BOBAEYEHHOCTb/AaKTUBHOCTb ayAMTOpuM, HoBoCcTHble CMWM u pabota c
ayauTopueit, umdpoBbie MeAna, BeO-MeTpuka, BeG-aHaAUTHKA.

Introduction

Digital environments offer countless choices
to newsreaders making it almost impossible for
editors to predict audience behavior. Web analytics
tools offer editors highly detailed audience tracking
data. For example, they can monitor the stories
with highest and lowest number of views per story
on an hourly basis; they can observe how many
news visitors transferred from the Social Networks
or Google to their news website; they can track
what the minimum and maximum engagement
time per story is, etc. All these data are dynamic,
overwhelming and breath taking. However, the
public does not know what «bigger» stories these
recorded clicks, scrolls, minutes can tell to: a) editors
and journalists; b) audience tracking companies
and c) audiences. Therefore, the topic of audience
engagement measured via digital metrics becomes
one of the trendy concerns of journalism scholars

today. Audience metrics and web analytics opened
a new itinerary for doing the research in this field.

The following key observations became evident
when searching for the relevant studies that focus on
audience engagement in the digital journalism field:

* Audience engagement scholars seem to fail to
have a consensus when defining what news enga-
gement is;

* There are different audience tracking companies
that offer services to news outlets; each such company
uses different methods and tools to track the audiences
and therefore offers different packages of data;

* Different tools capture different dimensions
of digital engagement and web analytics experts
sometimes do not explicitly specify what exactly is
being measured;

* Journalism scholars have not yet found one
universal way to retrieve meaningful implications
from the dynamic data the web analytics software is
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producing.

Nevertheless, audience metrics are attracting
journalism scholars with diverse research interests,
thus are becoming an integral part of quite a few
recent news research studies.

Purpose of the Paper

I explored recent research studies that focus on
audience engagement from the perspective of web
metrics. My goal is to map key emerging research
directions and themes within audience engagement
scholarly discourse; describe the ways of how
scholars used web metrics in their studies and
identify the key recommendations that scholars
provide for conducting future studies in audience
engagement.

The following research questions guided my
literature review:

RQ1: What key themes and contexts related to
audience engagement and web metrics did digital
journalism scholars investigate within 2013-2018?

RQ2:Howdodigitaljournalismscholars’approach
«web metrics» to answer their research questions?

RQ3: What key recommendations do digital
journalism scholars suggest using when exploring
the relationship between web metrics and audience
engagement in scholarly discourse?

Method

metrics listed in the order of publication date.

First, I explored the Google Scholar website and
the advanced search option resources offered by the
website of the Library of the University of Maryland
to find articles that contained the following key words:
«audience engagement», «web metrics», «engagement
measurement», «digital news,» audience metrics,»
«digital journalismy», «online audience», «clicks», «web
analytics». After initial exploration of several articles, |
came up with additional search items that: a) combined
my initial key words and additional common journalistic
terms like «news valuesy, «news preferencesy, «reading
newsy, «<news work», «journalistsy, «online newspapen»,
and b) combined the synonyms of my initial key words
— «big datay, «<news use» and «digital news user».I read
the abstracts, selected the studies applicable to news
engagement for closer investigation and developed a
collection of at least 30 most relevant studies. Then [
selected the articles that: a) were explicitly relevant to
measuring audience engagement; b) were published
within 2013-2018; ¢) were published in a peer-reviewed
journal. Two highly relevant articles were added to the
pool of my selected articles list (See Table 1) despite
the fact that they were not published in a peer-reviewed
journal. These were:

* Petre, C. (2015). The traffic factories: metrics
at Chartbeat, Gawker media, and The New York

Times. Tow Center for Digital Journalism.
Table 1 — Studies on news audience engagement and digital

Ne Authors Title of the article Title of journal/ Ygar O.f
research center | publication
1 Usher
Al Jazeera English online: Understanding web Digital Journalism 2013
metrics and news production when a quantified
audience is not a commodified audience.
2 Lee, Lewis, & Powers
Audience clicks and news placement: A study of Communication Research 2014
time-lagged influence in online journalism.
3 Petre
The traffic factories: Metrics at Chartbeat, Gawker | Tow Center for Digital 2015
media, and The New York Times. Journalism.
4 Tandoc Jr.
Why web analytics click: Factors affecting the ways | Journalism Studies 2015
journalists use audience metrics.
5 Nelson & Webster
Audience currencies in the age of big data. International Journal on Media 2016
Management

20



Sh.B.

Kozhamkulova

6 Dessart, Veloutsou, & Morgan-Thomas Capturing consumer engagement: Journal of 2016
Duality, dimensionality and Marketing
measurement. Management
7 Welbers, Van Atteveldt, Kleinnijenhuis, Ruigrok, & | News selection criteria in the Journalism 2016
Schaper digital age: Professional norms
versus online audience metrics.
8 | Hanusch
Web analytics and the functional differentiation of | Information, Communication & 2017
journalism cultures: individual, organizational and | Society
platform-specific influences on news work.
9 Kuiken, Schuth, Spitters, & Marx Effective headlines of newspaper Digital 2017
articles in a digital environment. Journalism
10 | Thomson & Greenwood
I «like» that: Exploring the characteristics that Visual Communication Quarterly 2017
promote social media engagement with news
photographs.
11 | Incollingo
«I’m a news junkie... I like being informed»: Newspaper Research Journal 2018
Mobile news use by a newspaper’s digital
subscribers.
12 | Kormelink & Meijer
What clicks actually mean: Exploring digital news | Journalism 2018
user practices.
13 | Nelson The elusive engagement metric. Digital 2018
Journalism
14 | Wang
Dimensional Field Theory: The adoption of Digital Journalism 2018
audience metrics in the journalistic field and cross-
field influences.
15 | Whipple & Shermak Quality, quantity and policy: International 2018
How newspaper journalists use Symposium
digital metrics to evaluate their on Online
performance and their papers’ Journalism (ISOJ)
strategies. conference paper

Whipple, K. N., & Shermak, J. L. (2018). Quality,
quantity and policy: How newspaper journalists use
digital metrics to evaluate their performance and their
papers’ strategies. Paper presented at the International
Symposium on Online Journalism Conference 2018.

Finally, I added one more article by marketing
scholars (Dessart, Veloutsou & Morgan-Thomas, 2016)
from the Journal of Marketing Management that offers
a constructive framework that journalism scholars can
apply when developing the strategies in investigating
the user engagement in digital journalism.

Procedure

Ireviewed the selected studies to examine the key
themes and contexts the researchers used to address
the audience engagement using web metrics. Second,
I examined which aspect of audience engagement

vs. metrics discourse each study focused on. Finally,
I explored how researchers applied «web metrics»
in their studies and what recommendations they
gave for future studies. After reviewing the papers,
I summarized the findings and defined the areas for
future research.

Results

After reviewing all the articles, I discovered
the following key research themes (RQ1) within
audience engagement and web metrics discourse: a)
the impact of metrics on journalism; b) how metrics
are produced, interpreted and used; ¢) what metrics
fail to measure; d) changing power dynamics
between news consumers and news producers.
Each key theme includes variation of more specific
research questions.
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The first theme, «the impact of metrics on jour-
nalism,» addresses the following specific sub-topics:

* Impact of metrics on newsroom decision-
making (Usher, 2013; Welbers, Van Atteveldt,
Kleinnijenhuis, Ruigrok & Schaper, 2016; Nelson
&Webster, 2016).

* Impact of metrics on audience decision-ma-
king (Kuiken, Schuth, Spitters & Marx, 2017; Lee,
Lewis & Powers, 2014; Incollingo, 2018).

* Impact of metrics on data tracking companies
(Petre, 2015; Nelson & Webster, 2016; Nelson, 2018).

The second theme, «how metrics are produced,
interpreted and used,» develops the following spe-
cific sub-topics:

* How metrics are used by editors, journalists,
users and data tracking companies (Petre, 2015;
Tandoc, 2015; Welbers et al, 2016; Hanusch, 2017).

* Patterns of metrics use by journalists (Tandoc,
2015; Petre, 2015; Hanusch, 2017)

* Factors that affect which patterns the journalists
adopt (Usher, 2013, Tandoc, 2015; Petre, 2015).

The third theme, «what metrics should measure»
captures the following sub-topics:

* What metrics can and should measure (Petre,
2015; Nelson and Webster, 2016).

* What metrics fail to measure (Kormelink &
Meijer, 2018; Nelson, 2018).

* Benefits of metrics to newsrooms (Usher, 2013;
Petre, 2015).

* Developing the measures (Nelson &Webster,
2016; Hanusch, 2017; Nelson 2018).

Finally, the fourth theme, «changing power
dynamics between news consumers and news
producers,» includes the following sub-topics:

* Gaps in news preferences of editors and
audiences (Usher, 2013; Welbers et al, 2016; Lee et
al. 2014).

* Gaps in professional values of journalists and
data tracking companies (Petre, 2015; Nelson, 2018).

* Increased role of audience engagement in
news gate-keeping process (Lee et al, 2014; Nelson
& Webster, 2016; Dessart, Veloutsou & Morgan-
Thomas, 2016; Hanusch, 2017).

* Why journalists use metrics (Petre, 2015;
Tandoc, 2015; Whipple & Shermak, 2018).

* Theoretical models to explain journalists and
metrics relationship (Usher, 2013; Tandoc, 2015;
Nelson & Webster, 2016; Dessart et al, 2016;
Hanusch, 2017, Wang, 2018).

* Models to define user engagement (Kormelink
& Meijer, 2018; Dessart et al, 2016; Hanusch, 2017;
Nelson, 2018).

Although each study explicitly focused on two
or three key research questions, most of the studied
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implicitly touch upon at least two or three questions
within the key sub-topics with some nuanced variation.

The scholars in these studies used the following
key theoretical frameworks in their examination of
the web metrics vs. user engagement dynamic: a)
Uses and Gratifications Theory; b) Gate-keeping
Theory; c) Social Construction of Technology, and
d) Field Theory.

Each study addresses a specific gap (RQ2) in
the bigger picture of relationship between news
producers and news consumers in exploring the
audience engagement recorded by web metrics.
The scholars covered important range of research
questions starting from how web metrics influences
newsroom production and knowledge creation
(Usher, 2013); impact of metrics on journalists’
emotions and morale; effects of metrics data on
journalists’ self-validation (Petre, 2015). While
some studies aimed to test if there is an impact of
metrics on newsroom decision-making, Lee, Lewis
and Powers looked specifically at how metrics affect
news placement (Lee et al, 2014). Moreover, their
findings suggested that audience clicks affected the
journalists’ decision-making more than journalists
affected audience’s decision-making in the «who
influences whom» web metrics debate.

Tandoc developed this scholarly conversation
to another level by exploring the factors that affect
how journalists use metrics. He explored how
perception of competition, thinking of audiences
as a capital, and frequency of analytics use affected
the decisions journalists made in using or rejecting
web metrics (Tandoc, 2015). Alternatively, Usher
explored a unique newsroom in the example of Al-
Jazeera, to investigate the impact of news metric
on journalists in newsrooms that did not have any
economic constraints. She found that institutional
culture plays a vital role in shaping how journalists
use and understand metrics (Usher, 2013).

Nelson and Webster explored the impact of
metrics from the viewpoint of Market Information
Regimes, suggesting that certain political challenges
control the dynamics of how metrics are operate in
today’s news market. They suggested that those
challenges inevitably divide actors into «winners
and losers» game. (Nelson & Webster, 2016). They
paid much attention to the questions of what metrics
measure or prefer to measure: size of the audience
or time the audience spends with news content.
The scholars noted that «news engaged time» is
harder to measure because of various types of news
content; therefore, they predicted that the measures
of audience size and composition will dominate in
the years to come (Nelson & Webster, 2016, p. 13).
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Nelson also investigated how employees of the
audience tracking companies understand, interpret
and use metrics data to persuade news editors to
subscribe to their services (Nelson, 2018). His
finding suggest that finding the right pitch to address
the journalistic values helps those companies
to entice news producers to use more metrics in
measuring audience engagement with news.

Finally, the scholars seem to agree with some
variation that web metrics alone is a flawed
instrument in measuring news engagement. A
few studies explore audience engagement via
investigating specific contexts and elements of
news contents. Thomson and Greenwood looked at
how news photographs promote the engagement in
Social media environment (Thomson & Greenwood,
2017). Whereas Incollingo (2018) explored how
mobile users engage with digital news. Her study
introduced new layers of analysis to the overall
picture of user engagement.

The third research question that guided my
paper was to outline key recommendations that
scholars have suggested using when exploring the
relationship between web metrics and audience
engagement in scholarly discourse.

Below, I outline these key recommendations:

— Pay attention to institutional culture, because
it plays important role in shaping how journalists
use and understand metrics (Usher, 2013);

— Pay attention to context, strategy and guidance
given to journalists when measuring the impact of
metrics on newsroom decision-making (Petre, 2015;
Usher, 2013);

— Finding the balance between editorial credibility
and audience appetites is the key (Usher, 2013);

—Keep in mind that editors and journalists
appear to be more influenced by the audience
demands than the other way round (Lee et al, 2014);

— Design and explore research studies linking
qualitative and quantitative methods (Lee et al,
2014);

— Metrics are more likely to become an integral
part of news judgment process (Nelson & Webster,
2016);

— Find ways to combine self-reports of jour-
nalists’ perceptions and behavior with quantitative
methods that reveal sharper and detailed longitudinal
outcomes of the relationship between news user
behaviors and journalistic decisions (Lee et al, 2014)

— Keep in mind that audience tracking companies
have their own values, branding strategies and
objectives; news companies should carefully choose
analytics companies; sharing common professional
values is a plus (Petre, 2015);

— Not everything in news engagement can or
should be counted (Petre, 2015);

— News editors and reporters
interpret and use metrics differently;

— Using differentiation of levels of influence
(individual, organizational and platform-based)
is important when measuring the impact of web
analytics on journalists (Hanusch, 2017);

— Taking into consideration different levels
of audience engagement (emotional, cognitive,
behavioral) is important (Dessart et al, 2016; Nelson
& Webster, 2016));

— Capturing, identifying, and measuring features
of news content (images, videos, headlines, etc.)
that generate clicks is an important step in further
understanding the user engagement process (Kuiken
etal, 2017);

— Clicks are a biased instrument in estimating
people’s news interests (Kormelink & Meijer, 2018);

— Employees of audience tracking companies
are new players in news production process
(Nelson, 2018);

understand,

Discussion

Overall, explicitly, or implicitly, the scholars
in most of the studies, selected for this paper, have
admitted thataudience clicks influence the journalism
field in multiple nuanced ways. Each study explores
this influence using either qualitative or quantitative
method or combination of both to confirm this
subtle but inevitable impact. The scholars attempted
to identify the patterns of this influence via looking
at specific items like as dependent variables:

— News placement (Lee et al, 2014);

— News selection (Welbers, 2016);

—Frequency of use of web analytics (Tandoc,
2015);

Several scholars in the analyzed studies have
emphasized that journalists are aware of values
in using web metrics, however, as Welbers and his
colleagues note (Welbers et al, 2016), the journalists
are either not aware of the impact of the metrics on
them or are reluctant to admit its subtle but powerful
influence. Usher (2013) noted that journalists used
web metrics because: a) they were curious what
metrics numbers mean; b) they wanted to see numbers
for «personal validation» (Usher, 2013, p.346).

Each study offers a unique alternative standpoint
in understanding the politics behind the metrics.
Interestingly, Lee et al. found that time-lagged effect
of audience clicks on subsequent news placement
by journalists was stronger than the inverse (Lee
et al. 2014). This new finding means the influence
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between the two camps, news producers and news
users, is reciprocal, but journalists and editors do not
know yet how to initiate, retain, maximize, or direct
audience engagement.

Dessart et al. (2016) suggest a good solution
by offering a simple conceptual outline. This
conceptual framework will add clarity in defining
news engagement in each unique news context or
platform. Below are these three distinct dimensions
of engagement:

— emotional
enjoyment)

— cognitive (attention, absorption)

— behavioral (sharing, learning, endorsing)

Dessart et al. (2016) emphasized that because
«consumers engage and enter relationships with
different foci simultaneously» and «concurrently,»
the scholars need to consider multiplicity of
engagement foci in a specific context.

Most digital audience metrics record only
clicks, time spent on a page, number of views
per story. These data do not tell much about how
exactly the users were engaged: what is not known
who is sitting in front of the computer, what exactly
they are reading, how much they are interested
in the story they are currently watching. All
these questions dominate in the current informal
scholarly debate. This fact means journalism
scholars are actively and constantly searching for
appropriate strategies in interpreting the metrics
data to help the journalism community to find the
solutions. The number of studies within one given
year (at least 6 in 2018), scope (variety of diverse
research themes) and the salience of this topic
within research debates demonstrates high interest
and necessity in solving conundrums created by
digital audience metrics.

engagement (enthusiasm,

Limitations

This study represents a preliminary exploration
of key themes in research trends related to news
engagement and audience metrics. Several factors

affected the depth of this review: a) lack of agreement
between the scholars on defining «audience enga-
gement» made it challenging to compare the findings
in more nuanced, precise, and logical way; b) time
constraints limited the number of research questions
that I could explore; and c) the scope of this review
excluded some interesting and important questions
for future investigation.

Conclusions

In this review, I reviewed 15 (fifteen) studies
focusing on audience engagement and digital
metrics. | identified key themes emerging from
these selected studies, explored how each study
contributed to the scholarly debate, and outlined
the key recommendations that the authors
suggested using when investigating this trendy
research topic.

Based on my reviewing of the fifteen studies, I
developed my recommendations for future research:

— Journalism scholars should develop a structured
definition of audience engagement; they need to
draw a clear line between the levels of engagement
(emotional, cognitive, behavioral);

— Careful approach in measuring and defining
the area of engagement is needed; research com-
munity must define what engagement they measure
(engagement with news topics, engagement with
story types, engagement with technology, engage-
ment with news brand, etc.)

— Data analytics companies should develop us-
er-friendly «language» to communicate the dimen-
sions of their digital tools; scholars and journalists
should be confident that these digital tools measure
what they should measure to render accurate inter-
pretations from these digital data.

— Scholars should experiment using sophis-
ticated research designs to capture and measure
today’s multi-layered audience engagement; they
should explore and find best ways to use metrics
for sustaining high standards of journalism in the
digital world.
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THE PRACTICE OF THE MEDIA IN THE LIGHT
OF THE MEDIA LEGISLATION IN SUDAN

The article sheds light on the results of a study of the practice and content of legislative regulation
of the media in the Republic of Sudan. Its goal is to identify and describe the main characteristics of the
model of relations between the state and the media, to determine the level of freedom of journalists of
Sudan, the prospects for the development of self-censorship of the Sudanese media sphere. The research
method is descriptive and its tools, are content analysis of specific laws, acts and regulations in force for
the period of the study and standard interviews with Sudanese media practitioners to allow the author
to determine the concept of interaction and mutual influence of the legislative framework on the state of
the media sphere of the Republic of Sudan.

As a result of the study, the author concludes that the laws of the Sudanese media do not contain
any of the concepts of «freedom of expression», «freedom of access to information». In the media prac-
tice of Sudan, there is no such institution as the Ombudsman, an official responsible for communicating
with the audience and media professionals in respect of human rights, principles of justice, settlement
of complaints. The respondents of the interviews-journalists identified the low level of freedom of the
media in Sudan and demonstrated a high level of self-censorship.

The author also formulated fundamental recommendations for improving media legislation, which
should take into account the new political realities and changes that have occurred in the country in
2018-2019.

The study of the general practice of legislative regulation of the Republic of Sudan, presented by
the author, is also of practical importance, based on which it is proposed to use a system for amend-
ing the current legislation, the adoption of new laws guaranteeing real freedom of the media, the
realization of the fundamental human right to freely receive and disseminate information. According
to the author, the creation of favorable conditions for the unhindered expression of opinions and the
receipt of relevant information is a necessary condition for the development of the socio-political
sphere of Sudan.

Key words: media legislation, freedom of speech, Sudan, self-censorship, human rights.
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CyaaHaarbl BAK, Typaabl 3aHAaFbl MeAMa TOXKipube maceaeaepi

Makanrapa CyaaH PecnybamkacbiHA@Fbl OyKapaAblk, aknapar KypaAAapblH 3aHHAMaAblK, peTTey
MpPakTUKacbl MEH Ma3MYyHbIH 3epTTey HOTMXKEAEPi KeATIpiAreH. Makcartbl - MEMAEKET MneH OyKapaAbik,
aknapart KypaAAapbl apacblHAAFbl KapbiM-KATbIHAC MOAEAIHIH, Herisri cuvnaTtTamaAapblH  aHbIKTay
JKOHE cunaTTay, >XYPHAAUCT epkiHAIri aeHreriH, CyaaHHbIH MeAMa CaAacblH ©3iH-63i peTTeyAiH,
AaMy MepcrieKTMBaAapbiH  aHbikTay. 3epTTey 6apbiCbiHAQ KOAAAHbICTAFbl  HaKThl  KYKbIKTbIK,
KY>KaTTapAblH, 3aHAAPAbIH, aKTiAep MeH epeXkeAepAiH, MadMyHbIHa Taaaay »kacaraabl. CyaaHablk, BAK
KbI3METKEPAEpIMEH Cyx6aT XXypri3y CMSKTbl CTaHAQPTTbl 3epTTey SAICTEpPi MEH KypaAAapbl aBTopfa
e3apa ic-opekeTTep MeH e3apa TYCIHICTIK TY>KbipbIMAAMAaCbIH aHbiKTayFa MyMKiHAIK 6epai. CyaaH
Pecryb6AnKacbiHAAFbl 3aHHAMaAbIK, 6a3aHblH, MeAMara biKMaAbl KAPaCTbIPbIAAAbI.

3epTTey HaTmxkeciHAe aBTop CyAaHHbIH OyKapaAblK, aknapaT KypaAAapbl TypaAbl 3aHAAPAQ «CO3
6OCTaHADbIFbI», «aKnapaTka KOAXKETIMAIAIK epKiHAIM» yFbiIMAAPbI TYpaAbl ellikaHAali cunaTtTama Hemece
TYCiHIKTEME >KOK AereH KopbiTbiHAbIFa keAeai. CoHbiMeH katap, CyAaHAbIK OGykapaablk, aknapar
KYPaAAApPbIHbIH, TaXipnbeciHAe asam KYKbIKTapbl, SAIAETTIAIK MPUHUMNTEPI, LWaFrbIMAAPAbI Kapay
>xoHe T.6. MaceaeAep 6oMbIHILA KOFaMMEH >KoHe OyKapaAblK, aknapart KypaAAapbiHbIH MamaHAapbIMeH
GaiAaHbIC OpHATYFa >KayarnTbl aAaM — OMOYACMEH CUSIKTbl MaHbI3Abl MHCTUTYT KoK, CyAaHAQ LieH3ypa
AEHreliHiH, YKOFapbl eKeHiH KepceTTi.

CoHaan-ak, aBTop GyKapaAbIK, aknapar KypaAAapbl TypaAbl 3aHHaMaHbl XXeTiAAIpY GorbiHwa 2018-
2019 XbIAAAPbl eAAE BOAFAH >KaHa CasiCu ©3repicTepAl eCKepeTiH ipreAi yCbiHbICTap >KacaAbl.
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CyaaH PecriybAMKaCbIHbIH  3aHHAMaAbIK, PETTEYAIH >KaAMbl ToXipMbeciHiH aBTOPbl YCbIHFaH
3epTTeYAiH MPaKTUKAAbIK, MaHbI3bl Aa 30p. COHbIH Heri3iHAe KOAAQHbICTaFbl 3aHHaMara e3repTyAep
€Hri3y, HaKkTbl 60CTAHABIKKA KeMiAAIK 6epeTiH 3aHAApPAbIH, >kKaHa OaCbIAbIMAAPbIH KAObIAAAY XKYyHeciH
KOAAQHY, OYKapaAbIK, aKrnapaT KypPaAAapbIHbIH, aAaMHbIH aKnapaTTbl €pKiH aAy XKOHe TapaTty XXeHiHAer|
Heri3ri KyKbIfblH ICKE acbIpy YCbIHblAAAbl. ABTOPAbIH Ke3kapacbl OOMbIHIIA MiKipAEPAI KeAepricis
GiAAIPY >kOHE THICTI aKknapar aAy YLUiH KOAARAbI XXafaanAap >kacay CyAaHHbIH KOFaMAbIK-CasiC CaAacChbIH
AAMbITYAbIH, aAFbILLAPTbI GOABIM TaObIAAADI.

Ty¥in ce3aep: Meama 3aHHaMma, ce3 6ocTaHAblFbl, CyAaH, ©3IHAIK LEH3ypa, aAaM KYKbIKTapbl.
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Meaunanpaktuka CyaaHa B cBeTe 3akoHoAaTeAbcTBa 0 CMU

B cTaTbe npeacTaBAeHbl pe3yAbTaTbl MCCAEAOBAHMS MPAKTUKM M KOHTEHTA 3aKOHOAATEAbHOrO
peryampoBaHus CMW Pecriy6ankn CyaaH. Lleab — BbISIBUTb M OMUCATb OCHOBHbIE XapaKTepPUCTUKM
MOAEAM B3aMMOOTHOLLIEeHUs rocyaapctBa 1 CMU, onpeaeAnTb ypoBeHb CBOGOAbI >KYPHAAUCTOB,
nepcrieKTMBbl Pa3BUTMS camoperyampoBaHus meaunacdepbl CyaaHa. MccaepoBaTeAbCKME METOAbI
W MHCTPYMEHTbI, TakMe Kak aHaAM3 COAEP>KaHUS KOHKPETHbIX IOPUAMUYECKMX AOKYMEHTOB, 3aKOHOB,
aKTOB U HOPM, AENCTBYIOLLMX HA MEepUOA MCCAEAOBAHWS, 3KCMepTU3a CTaHAAPTHbIX WMHTEPBbIO C
coTpyaHrKamm cyaaHckmx CMUM, no3BOAMAM aBTOPY OMNPEAEAUTb KOHUEMNUMIO B3aMMOAENCTBUS U
B3aVMMOBAMSIHWUS 3aKOHOTBOpUYECKoit 6asbl u meanacdepb! Pecnybankm CyaaH.

B pesyAbraTte nMpoBeAEHHOr0 MCCAEAOBAHMS aBTOP MPUXOAUT K BbIBOAY, UTO B 3akoHax o CMU
CyaaHa He COAEPIXKUTCS YIIOMMHAHMS AU OMNMCAHMS MOHSATUI «CBOGOAQ BbIPAXKEHNSI MHEHUI», «CBOGOAA
AOCTyNa K uHgopMaumu». YUaCTHUKM UHTEPBbIO, KYPHAAUCTbI, MPMU3HABAAU HU3KUIA YPOBEHb CBOGOADI
CMM CyaaHa 1 AEMOHCTPUPOBAAM BbICOKMIA YPOBEHb camoueH3ypbl. B Meamanpaktuke CyaaHa Het
TAKOro BaXKHOrO MHCTUTYTA, Kak OMOYACMEH, AOAXKHOCTHOIO AMLA, OTBEYAIOLLEro 3a KOMMYHUKALMIO
C 06LWECTBEHHOCTbIO U MeananpodeccuoHaAaMu B BONpocax COBAI0AEHUS NMPaB YeAoBeKa, NPUHLMIOB
CNPaBEAAUBOCTH, YPEryAMPOBaHUS Xaaob 1 Apyroe.

ABTOp TakXXe C(OPMYAMPOBAA OCHOBOMOAAralolmne pekoMeHAALIMM MO COBEepPLUEHCTBOBAHWMIO
MEAMa3aKOHOAATEALCTBA, B KOTOPOM AOAXKHbI ObITh yUTeHbl HOBbIE MOAUTUYECKUE PEAAMM U U3MEHEHUS,
npomsolueature B ctpaHe B 2018-2019 roaax.

[NpakTUUecKylo 3HAYMMOCTb MMEeT TakXKe MPEeACTAaBAEHHOEe aBTOPOM UCCAeAOBaHue obler
NpakTUKM 3aKOHOAATEABHOT O peryanpoBarus Pecrny6amiu CyaaH, Ha OCHOBaHMM KOTOPOTO NMPeAAaraeTcst
MCMOAb30BaTb CUCTEMY BHECEHWSI MOMPaBOK B AENCTBYIOLLEE 3aKOHOAATEAbCTBO, MPUHATME HOBbIX
peAAKUMIA  3aKOHOB, rapaHTUPYIOWMX pPeaAbHylo CBOGOAY AESITEALHOCTM CPEeACTB  MacCOBOW
uHgopMaumMK1, peaAm3aumio OCHOBHOMO MpaBa YeAOBeKa CBOOOAHO MOAyYaTb M PACNPOCTPAHSITH
urgopmMaumio. Mo MHeHMIO aBTOpa, CO3AaHue GAAronpUSTHbIX YCAOBUIA AAS GECrpensTCTBEHHOrO
BbIPKEHWNS MHEHWUIA M MOAYYEHUSI aKTyaAbHOM MH(OPMaLMU — HEOOXOAMMbIE YCAOBUSI Pas3BUTMUS
coumaabHo-noAnTHMYeckon cdepsl CyaaHa.

KatoueBble croBa: 3akoHopaaTeabcTBO 0 CMM, cBoboaa caoBa, CyaaH, camoLeHsypa, npasa
yeAaoBeka.

Introduction

It seems that the practice of the media in
Sudan is fraught with obstacles, especially the
successive governments have been controlling the
media practices, with restrictions, such as threats,
arrests and censorship that affected journalists and
practitioners besides media institutions. These
restrictions hampered their performance, and the
audience lost their right.

Firstly: the methodology.

A — Study problem.

The problem of this study is in the deficiency
of some Sudanese media legislation, in different

historical periods, and its failure to allow the free
practices of Sudanese media.

B — The importance of research.

The importance of this study are as follows:

1 — Recognizing the legislations regulating Su-
danese media practices.

2 — Recognizing the rights of media practitioners
in Sudan.

3 — Being aware of the rights guaranteed by
legislation to the audience.

Previous Studies — C

1 — A study conducted by Asma Jalal, on the
attitudes of the Saudi media elite towards new media
legislation in the framework of social responsibility
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theory, for 2019, the study aimed to identify
the trends of the Saudi media elite towards new
media legislation within the framework of social
responsibility theory. The most important finding of
the study, that the sample supports the application of
new media legislation, and that they think they need
to enact regulatory laws for the media process

2 —Regueb Mohamed conducted a study in 2018
on «Audiovisual media of Algeria between legal
texts and the requirements of media opennessy.
The study reached the failure to implement the
legislation in force, the predominance of punishment
and criminalization over media laws.

D: The authoritarian theory

This theory is based on that the state has the right to
control the nation’s affairs and the human being must
practice his life under the state. The theory is applied to
the Sudanese media system (Makkawi, 2010).

E — Questions of the Study

1 — Has Sudanese media legislation enacted?

2 — Does Sudanese media legislation guarantee
the right to obtain information?

3 — Does media legislation protect the rights of
media practitioners?

F — Method of the Study

This study describes the Sudanese media
legislation, which regulates media activity, to
analyze media legislation in Sudan.

Data Collection Tools of G-

A — The standardized interview with a sample of
40 media practitioners.

B — Content analysis of the media laws within
the time frame of the study.

The Temporal and Spatial framework of the
study is in 2019.

Secondly: Literature Review

This part of the study is concerned with
displaying freedom of expression, access to
information, and media work and its legislation

Freedom of expression and access to information

Freedom of expression is one of the basic
rights of citizens and several of other rights such
as freedom of peaceful demonstrations, freedom of
information gaining and freedom of worship, which
have been endorsed by the Universal Declaration of
Human Rights in Article 19, which reads: «Every
human being has the right to express his or her
opinions without harassment» and that «everyone
has the right to freedom of expression (Universal
Declaration of Human Rights, Article 19).

Advantages of freedom of expression

1. Building a generation capable of influencing
society: That means young people must be free
and courageous, so the fear of expressing an idea
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shouldn’t lead to fear, to pave the way for the
generation in leading the society, and strengthens
their role to realize the advancement of the society.

2. Manifestation of ideas, which is a natural
outcome of expressing ideas and when freedom of
expression is allowed to be exercised, the owners
of ideas can submit them to decision-makers, which
leads to their embodiment of a reality that changes
the course of life.

3.Encouraging acceptance of others and opening
doors for dialogue between cultures, which leads to
social solidarity.

Censorship

The term censorship means the examination
and scrutiny carried out by officials, and stopping
censorship is considered as one of the basics of freedom
of expression, as it is one of the primary rights.

Types of Censorship

1. Self-censorship: It is practiced by the media
practitioner before handing over the news stuff to
the editor— in-chief who amends it.

2.Pre-censorship, which takes place before
publishing press or broadcasting materials broadcast
by electronic media.

3. Post-censorship, often punitive, takes place
after publishing or broadcasting. Controlling
the access to information under the pretext of
preserving national security, makes the task of media
practitioners difficult, especially those who seek to
uncover unacceptable officials’ practices.

Ombudsmen

The term began to be used in Sweden, in 1809,
to protect citizens’ rights by creating an agency
independent of the executive branch. In the United
States, it is known as an ombudsman or public
attorney responsible for investigating complaints
of mismanagement or violation of audience rights
(https://weziwezi.com). In Europe, the Ombudsman
is recognized as a national human rights institution.
Its position was created in the 20th century by
some countries and international organizations
(The American Heritage Dictionary of the English
Language (5th ed.), 2014).

Sudanese media and legislation

In 1899, British colonialism published a
newspaper, which was concerned with publishing
new laws and official rules, which was known as
Sudan Gazette. It was the first Sudanese newspaper to
be published in Arabic and English and followed by
another one, which was published in Arabic in 1902,
and owned by Lebanese and Egyptians journalists,
and it was a pro-colonialist (Khalil, 2014).
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The country’s first press law was issued in 1930,
and newspapers were not allowed to be published
without the permission and consent of the colonizer
(Magdi, 2019)

While the Sudanese newspapers began their
anti-colonial activity, in May 1940 Sudanese
radio transmission began in Omdurman city by
broadcasting news of World War II.

In the 1990s, local radio stations were
established with a local character, besides private
and specialized. The radio formed the consciousness
of African peoples, including Sudan, and contributed
to the development (Mustafa Salah El-Din, 2014).

A year after the May 1969 coup, by Jafaar
Numairi, the Sudanese press was nationalized and
the press was restricted until the April 6, 1985
uprising. The parliamentary government allowed
freedom of the press, and publications increased.
However, censorship emerged again with the coup
of 30 July 1989, and newspapers were owned by the
army and the official spokesman system emerged.

In the nineties of the twentieth century, the
government tightened its grip on freedom of
expression, and the media practitioners did not have
the right of the freedom of expression. Radio and
television had listeners and viewers because they
shaped the consciousness of the people of Sudan.

When the civil war broke out in South Sudan,
warring factions and southern separatist movements
established clandestine radio stations targeting
Sudanese who lived in Eritrea and Ethiopia to
circumvent censorship.

Khartoum satellite channel was established,
for collecting television stuff and re-broadcasted
to subscribers and when satellite channels were
launched with direct broadcast satellites in the 1990s,
the competent authorities controlled the delivery of
satellite channels to homes by issuing licenses of
possession of satellite dishes for direct transmission
through the broadcast audience at home. Then there
was a breakthrough in dealing with satellite channels
at that time, by allowing the establishment of private
and specialized television stations. Meanwhile,
satellite dishes for live television broadcasting grew
and became popular among the affluent in the 1990s.
Viewers were able to obtain foreign television
programs by subscription.

Scientific research methodology

Firstly: The Press. A follower of the Sudanese
press legislation, the Press and Publications, can
notice throughout the media legislation journey
since colonialism and the first law to regulate the

work of journalism and the press was issued in 1930,
then it was amended in 1947. Then the military
coup occurred in 1989, which tightened its vest on
media then another law was issued in 1993. The
Press and Publications Council was established to
support pr0— government press, and legislation was
amended in 96, 99, 2000, 2004, 2009 with articles
that accuse the media of violation of laws that back
the government, if it deviates from the state’s line.
Then Sudanese media became under government
control. These legislations raised problems with the
practice of the media and affected Sudan’s relations
with neighboring countries (Bakhit, 2019).

In 1993, the Press and Publications Law was
issued, easing restrictions imposed on newspapers,
and allowing «political» newspapers to resume
publishing with permission from bodies, including
the Press and Publications Council. The introduction
of the Internet in the 1990s broadened Sudanese
access to information. Nevertheless, the government-
maintained control of the media throughout the
decade. With the exacerbation of the civil war in
the south of Sudan, the government imposed a state
of emergency was imposed in 1999, that paved the
way for more control over the media. Then it was
partially lifted in 2001, but it did not achieve an
improvement in the freedom of media practice.

The signing of the peace agreement in 2005
allowed a measure of freedom and independent
newspapers were established, however, they were
soon controlled and many Sudanese journalists and
foreign correspondents were arrested in the first half
of 2006. When South Sudan separated in 2011, the
media became restricted (Bakhit, 2019).

Obstacles hinder press practices in Sudan

1. All of the press laws in Sudan hindered the
practice of Sudanese journalists that, since the
issuance of the Press Law for the year to 2019, and
press freedom was supportive of the ruling regimes
because they formed the media profession to serve
the ruling regime and enable it to consolidate its rule
and spread its ideology (Hamza, 2019).

2. The presence of newspapers loyal to the ruling
regime, and a blind eye to paying taxes, while,
France exempts newspapers and media institutions
from taxes, and support them according to the
French Press Law (Adam, 2019).

3. There is a relationship between the Press and
Publications Council and the Security Organ which
cooperated to control press work in the country.

4.The press laws are responsible for practicing
journalistic activity and criminalize journalists
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before the crime is proven. This has led to the
restriction of the press, the activation of self-
censorship (Bella, 2019).

5. Press legislation intersects with the authority
represented in the minister concerned with the
media, thus, the authoritarian theory and gatekeeping
appears besides pre-censorship of media content.

Secondly: Radio and Television of Sudan. The
Sudanese Radio and Television Corporation included
Radio and Television, then the radio and television
separated into two bodies. This administrative
instability caused the instability of the performance
policies of the two bodies (Awad, 2019).

Concerning broadcasting, legislation facilitates
as much as practicing this activity, and guarantees
licensing for the establishment of new satellite
channels as well as making them available for the
frequency through which they are broadcast, such as
the one practiced in the United Kingdom in which the
British Broadcasting Corporation worked to regulate
media activity, but taxes were imposed on television
receiver sets, according to the Telecommunications
Law of 2003. The problem is that the content is
governed by controls linked to government policies
is not balanced (Babiker, 2019).

The private media, such as radio stations,
television channels were established, and applied
their style and mission. Media laws had no effect on
the media message in terms of organizing the content,
but the security organ replaced the legislation, and
thus the content of the message became judged by its
suitability to the government’s line, not the legislation
regulating rights of the profession and its ethics.
Then the era of digital media came and digital media
spread, in the absence of legislation that regulates it,
and laws are still in the building phase (Bakhit, 2019).

Control over radio and television activity

Working for radio and television depends on
concepts set by the Ministry of media. The state
restricted the private and public sectors.

Disadvantages of censorship

1 — The legislation regulating work in the field
of radio and television in Sudan is inspired by the
state’s policy, here is the core of the problem, as
the state’s policy and its vision are imposed on the
media in Sudan, thus they are reflected negatively
on the performance of radio stations and television
channels and the legal environment.

2 — There are laws for private TV channels that
have been issued by the state which suit its policy.
A committee was formed known as Committee
for Watching Programs, responsible for controlling
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non — Sudanese TV programs. It also played the
role of gatekeeping over the programs prepared by a
specialized working team to meet the state’s directives.

3 — There is a tight constriction not on all TV
and radio programs imposed by the state, as the
authority allowed to deal with specific topics without
crossing red lines (according to the state directives).
Media practitioners knew that these restrictions are
unjustified.

4 — Stopping or suspending programs that
are believed to deal with the issues shouldn’t be
reviewed, for a period of up to three months. On
the other level, youth social programs are presented
to discuss issues boldly and clearly, but they are
superficial and may be described as (sensitive
issues), which are presented in other areas such as
social media and yellow newspapers, but it cannot
be shown on TV.

Thirdly: the Practical Part. A— Content analysis
of media laws.

1 — Analysis of the Press Law Of 1930 and the
laws that followed.

A — the Press Law Of 1930 amended repeatedly,
inthe years 1947 — 1948 — 1959, the law amendments
focused on facilitating the conduct of journalistic
work, such as the legal controls (Bakhit, 2019).

B — A military coup seized power in 1969 and
confiscated the press in 1970. In 1971 a decree was
issued to give the ruling party the right to own the
Sudanese press.

C — In 1973, the Press Law was issued which
defined the ownership of the press for the people
to run in their name and the Sudanese Socialist
Union on their behalf to preserve the people’s right
to education and enlightenment by the law, the
Minister of media monitors newspapers.

D — The amended law guarantees freedom of
expression in 1975.

E — Press laws were issued in 1993 — 1996 —
1999 — and were amended in 2000 — 2004 2009.
These laws were borrowed from previous laws, the
imposition of licensing on newspapers and the right
to correct editors, followed by laws of 1405 and
1406 AH, and the controls of issuing newspapers
in Sudan, and importing newspapers from abroad
besides establishment of news agencies and
journalistic service centers.

The law specified that newspapers should be
issued by companies by the Companies Law of 1925,
which restricts the freedom to publish newspapers.
The Press Laws of 1993 and 1996 stipulated that
pressure groups and political parties are not allowed
to own newspapers.

B — Analysis of laws of radio and television
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1 — Sudanese Radio and Television Corporation
Act of 2001, which is the law applied during the
study period 2019.

A — The Competent Minister intervenes in the
usual activities of radio and television, as it issues
general directives for this activity so that the
Corporation becomes under his supervision and
intervenes in this activity

B — The law referred to the state’s policies,
achievements and community activity that should
be known, but the law did not specify these policies
and achievements.

workers receive regular and fair training, but it did
not indicate how it is implemented.

D — They indicated the replacement or main-
tenance of radio and television production equipment
but without details.

E — The law specified the authority of the Board
of Trustees to approve the general budget and other
financial procedures but without details (National
Authority for Radio and Television Law, 2019).

2 — Analysis of interviews conducted with Sudanese
journalists and media professionals in the year 2019

A — Biodata of the sample members

C — The law indicated that radio and television A —the Sex
Table 1 — The sex
Percentage Duplicates Sex
52,5 21 Male
47,5 19 Female
100 40 Total

— Table No. (1) shows that 52.5% of the
respondents of the interview sample of Sudanese
journalists and media professionals are males, and
47.5% of them are females. The interview aimed

Table 2 - The ages of the study sample

to know opinions about the position of freedoms
granted to them and their rights when performing
their duties in the presence of applicable
legislation.

age Duplicates Percentage
25— less than 35 1 2.5

35— less than 45 5 12,5

45 -less than 55 13 32,5

55— less than65 15 40

65— more than 65 5 12,5

Total 40 100

According to Table No. (2), which shows the
age groups of the members of the interview sample,
findings as following:

— 2.5% of the selected interviewees of the Suda-
nese journalists and media professionals are between
the ages of 25 and less than 35 years. 12.5% of both

age groups 35 and less than 45 years and aged 65
years and over. 32.5% of the respondents represent
the age group between 45 and less than 55 years old,
and 40% of them are between 55 — less than 65 years.
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Table 3 - For the qualifications of the study sample

qualifications Duplicates Percentage
BA 5 12.5
Higher Diploma 3 7,5
Master degree 7 17,5
Phd degree 25 62.5
Total 40 100

Table (3), illustrates the qualifications of the
sample representing the study, they are as following
— 62.5% of the sample holders of a doctorate in

Table 4 - Explains the workplace of the sample of the study

media, 17.5% of them hold a master’s degree, 12.5%
hold a bachelor’s degree, and 7.5% are holders of a
higher diploma.

Workplace Duplicates Percentage
Newspapers 17 42.5
Radio 6 15
Television 13 32.5
Sudan news agency 4 10
Total 40 100

Table No. (4) shows the place of work that the
sample of the study affiliated to, the following:
— 42.5% of the sample work for newspapers,

32.5% work for TV, 15% of them work for Suda-
nese radio stations and 10% of them work for SUNA
B- Answers to the interview questions:

Table 5 - Questions were asked to the sample of Sudanese media professionals who participated in the standardized interview

Statement

Agree

%

Strongly
Agree

%

Don’t
Know

%

Disagree | %

Strongly
Disagree

%

Media legislation guarantees
the right of Sudanese media
professionals to have free ac-
cess to information

15

2.5

30

75

The media legislation includes
the right of the Sudanese me-
dia practitioner to express his
views

20

25

62.5

The applied media legislation
leads to the practice of self-
censorship by the Sudanese
media person

27

67.5

12.5 5

12.5

Sudanese media apply laws
other than those issued to reg-
ulate media activities

21

52.5

16

7.5

There are many censorship
bodies over the Sudanese media

10

25

20

50

7.5

7.5

Non-media legislation pro-
vides for the imposition of
taxes and fees on inputs for
media in Sudan

12.5

29

72.5

10
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Media legislation includes
wage guarantee provisions for 5 12.5 -
Sudanese media professionals

28 70 2 5 5 12.5

Media legislation protects the
media person while perform- 6 15 -
ing his duty

Sudanese media are being sus-
pended from operating under 4 10 7
non-media legislation

17.5 20

50 - - 9 225

The legislation guarantees the
right of the media person to
raise complaints to the Om-
budsman

11 27.5 - - 29 72.5

Media legislation includes the
financial aspects that govern 7 17.5 -
media work

3 7.5 1 2.5 29 72.5

Media legislation includes the
media person right to continu- 5 12.5 2
ous work training

7 17.5 - - 26 65

Sudanese media legislation
includes the development of
media production equipment
in Sudan

19 47.5 - - 14 35

Media legislation includes the
maintenance of media produc- 6
tion equipment

20 50 - - 14 35

Media legislation includes the
employment of media profes- - - -
sionals in the field of media

1 2.5 4 10 35 87.5

Media legislation includes
kinds of punishment to media
person who thought that he
violates the route of the state

12 30 18 45 10 25

Results and discussion

Table No. (5), shows the following:

1. 15% of respondents agree that media legisla-
tion includes the right of Sudanese media profession-
als to have free access to information, 2.5% of them
don’t know about this fact, and 7.5% do not agree that
media legislation indicates the right of media profes-
sionals to have free access to information and 75% of
them strongly disagree that it points out that the me-
dia persons’ right to have free access to information.

2. 20% of respondents agree that the media leg-
islation applied in Sudan includes legal articles on
the right of the Sudanese journalist to express his
views, 7.5% of them strongly agree that the media
legislation includes legal articles on the right of the
Sudanese journalist to express his views, 10 % of
them do not agree with the statement that the media
legislation includes legal articles on the right of the
Sudanese journalist to express his views, and 62.5%
of them do not strongly agree that the Sudanese me-
dia legislation includes legal articles on this right.

3. 67.5% of the sample respondents agree that
the statement that the Sudanese media legislation
leads the Sudanese media to practice self-censorship
during his work, and 12.5% of them strongly agree
that the Sudanese media legislation leads the Su-
danese media practicing self-censorship, the same
percentage of them do not know whether the media
legislation leads the Sudanese media practicing self-
censorship and only 7.5% of them do not agree with
the validity of this issue.

4.52.2% of respondents agree on the conformity
of the statement, which is that the Sudanese media
apply laws other than those issued to regulate media
activities, 40% of them strongly agree with the state-
ment, which is that the Sudanese media apply laws
other than those issued to regulate media activities,
and 7.5 % of them don’t know about this issue.

5. 25% of the sample respondents agree that the
phrase referring to the existence of a large number
of Sudanese media censorship organs, 50% of them
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strongly agree with the of the phrase referring to a
large number of Sudanese media censorship bodies,
7.5% of them do not know about this issue, the same
percentage of them strongly disagree with that and
10% disagree with this issue.

6. 12.5% of the sample respondents agree that the
statement that indicates the existence of non-media
legislation that provides for imposing taxes and fees
on the inputs of media activity in Sudan is identical,
72.5% of them do not know this and 5% of them
don’t agree with the conformity of the phrase indicat-
ing the existence of legislation The non-media pro-
vision stipulates the imposition of taxes and fees on
the inputs of the Sudanese media activity and 10% of
them strongly disagree with this statement.

7. 12.5% of the sample respondents agree on
the conformity of the phrase indicating that the
media legislation includes articles and clauses
that refer to wages for Sudanese media profes-
sionals, 70% of them do not know about this is-
sue, 5% of them do not agree with the consisten-
cy of the phrase, which is that these legislation
contains articles and indicates the wages of 10%
of them strongly disagree.

8. 15% of the respondents of the interview sam-
ple agree on the conformity of the phrase, which is
that the media legislation provides for the protection
of the journalist while performing his duty, 5% of
them do not know of this issue, 10% of them do not
agree with that and 70% of them strongly disagree
with the congruence of the phrase, which is that me-
dia legislation provides for the protection of the me-
dia while performing his duty.

9. 10% of the study sample agree on the con-
formity of the statement, which is that Sudanese
media organizations are being suspended from work
according to non-media legislation, 17.5% of them
do not agree that the statement matches, 50% of the
sample individuals do not have information about
that, 22.5% of them Strongly disagree with the con-
formity of the statement, which is that Sudanese me-
dia organizations are being suspended from operat-
ing under non-media legislation.

10. 27.5% do not know whether the Sudanese
media legislation includes the right of the media per-
son to raise his complaints to the Ombudsman, 72.5%
of them do not strongly agree that there is Sudanese
media legislation that includes the right of the media
person to raise his complaints to the Ombudsman.

11. 17,5% agree on the conformity of the phrase,
which is that the media legislation includes the finan-
cial aspects that run the media work, 7.5% of them do
not know that, 2.5% do not agree on the conformity
of the phrase, which is that the media legislation in-
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cludes the financial aspects of the conduct of media
work and 72. 5% disagree that the statement.

12. 12.5% of the respondents agree on the con-
formity of the phrase, which is that media legislation
includes the right of the media person to continuous
work training 5% strongly agree with that, 17.5%
of them do not know this and 65% of them strongly
disagree with the conformity of the statement which
is that Media legislation includes the right of the me-
dia person to continuous work training.

13. 12.5% of the sample agree that the state-
ment, which is that the Sudanese media legisla-
tion includes the development of media production
equipment in Sudan, 2.5% of them strongly agree
that the Sudanese media legislation refers to the
development of media production equipment in Su-
dan, 47.5% of them do not know this issue and 35%
of them strongly disagree that the legislation points
out to the development of equipment.

14. 15% of the sample respondents agree on the
conformity of the phrase, which is that the media
legislation includes the maintenance of media pro-
duction equipment, 50% of them have no knowl-
edge of this, and 35% of them do not strongly agree
on the conformity of the statement, which is that the
media legislation includes the maintenance of media
production equipment.

15. 2.5% of them do not know whether media
legislation includes the employment of media pro-
fessionals in the field of media, 10% disagree, and
87.5% strongly disagree with that.

16. 30% of the sample don’t know that Suda-
nese media legislation includes kinds of punishment
to media person who thought that he violates the
route of the state, 45% of the sample disagree that
Sudanese media legislation includes kinds of pun-
ishment to media person who thought that he vio-
lates the route of the state and 25% of the sample
strongly disagree that Sudanese media legislation
includes kinds of punishment to media person who
thought that he violates the route of the state.

Conclusion

This study came because of the urgent need of
studying the Sudanese legislation that governs the
media activity in the country, especially since this
activity is between the hammer of the ruling author-
ity, which subjects these media to publishing what
goes with its line to become a trumpet that it uses to
reflect its activities and the anvil of gatekeepers who
exercise censorship. This study found that media
legislation did not preserve freedom of expression
or access to information, and there is no Ombuds-
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man concerned with raising complaints by the me-
dia practitioners and audience. Sudanese media laws
don’t include kinds of punishment to media person
who thought that he violates the route of the state,
however media practitioners are punished by other
laws such as emergency, civil or criminal laws.

Recommendations

1 — The importance of enacting media legisla-
tion that takes into account the Sudanese political
transformations after the 2018-2019 political chang-
es in the country, to change the line of the Sudanese
media, and to meet the needs of society and youth.

2 —The need for legislation to ensure that media
professionals receive information and news from
their sources, inaccessible ways, that take into ac-
count the ethics of the profession, when collecting
and formulating information besides guarantee their
safety from legal accountability.

3 — The necessity for the promotion of legisla-
tion of Sudanese media to reach high professional-
ism, and the importance of media legislation em-
bodying the spirit of innovation and competitive
vitality among media.

4 — The necessity of establishing courts for me-
dia cases, activating the Office of Grievances Om-
budsman and its interest in raising complaints.
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XAADbIKAPAADBIK AKTTAPATTbIK, KEHICTIKTEI KA3AK TIAIHAETI
PAAUOXABAPAAPADbI TAPATYAbIH TAPUXU-AAMY KE3EHAEPI

fbIAbIMM  3epTTey MaKaAaAd XaAblKapaAblK, akmapaTTblK, KEHiCTiKTeri Kasak, TiAiHAeri paamo-
xabapAapAbl TapaTyAblH TapUXM-AAMY KE3EHAEPI XKaH-KaK Tbl KapacTbipbiAaAbl. Kasipri TaHAa WeTeAAiK
BAK-Tarbl pasMoOCTaHUMSAAAPADBIH MaiAa OOAYbl, KAAbINTACybl, OHAAFbl Ka3ak, TIAAI akmapaTTapAblH
Ka3akCTaHHbIH, CasiCM-MAEOAOTUSIABIK, XKafFaalblHA ©CEPiH CAAbICTbIPMaAbl TYPAE 3epTTeyAiH MaHbI3bl
30p. Makanapa XaAblKapaAblk, TeaepasnokomnaHusAap «bu-bu-Cu», «AmMepunka aaybicbl», «Hemic
TOAKbIHbIHbIH» Ka3aK, TIAIHAeri xabap TapaTy kyneciHaeri TaxipnbeciHe Hasap ayaapbin, OpTa Asus
KEHICTIriHe KOA alkaH «A3aTTblK, PAAMOCBIHbIH» EAIMI3AITH AEMOKPATUSIABIK, KaFAAMbIH KAAbINTACTbIpyFa
Kewobaclibl OGOAFAHAbIFbI ADAEAAEHEAI. XaAbIKApaAblK, aKMapaTTblK, KeHIiCTiKTeri Kasak, TiAiHAeri
pasmoxabapAapAbl TapaTyAblH TapuXu-AaMy KE3eHAEPIHE TaApay >KacaAbln, 6acTbl epeklueAikTepi
anKbIHAAAQADI.

MakanaHbIH, FbIAbIMW YKQHAAbIFbl XaAbIKapaAbIK, PaAMOAAPAbIH, YATTbIK, SMUIPALMAHbBIH, a3aTTbIFbIH
KOpFay, OTapLbIAAbIKKA KAPCbIAbIK, TaHbITY >KOAbIHAAFbl, COHAQl-aK, YATTap OOCTaHAbIFbl MeH
AEMOKPATUSIAbIK, KOFaMHbIH, >kahaHAbIK, TPaHCOPMALMSAABIK, KbI3METIHE (DYHKUMOHAAADBIK TaAAQy
»acay 60AbIN caHaAaAbl.

KeHec ekiMeTi XbiApaapbl Kasak, TiAiHAe xabap TapatkaH Kpitanaarbl beikun, LUbiHykaH paano-
CTaHUMSIAAPbIHbIH, aKMapaTTapbiHblH KOFAMABIK-CasiCM MasMyHbIH allyAafbl 9AiC-TaciaaepiHe 6ara
6epireai. CoHbIMeH KaTap MoHFOAUSIHBLIH BasH-OArein aitmarbl, Mpat sxaHe Typkus, Peceit, ©36ekcTaH
oHe KbIpFbI3CTaH eAAEpiHiH Ka3akllia XxabapAapbl FbIAbIMM TYPFblAA CaparnTayAaH eTKi3iAeAl.

«TypKMs YHiHIH» epriaikTi FM paanoapHacbiHAaFbl Kasak, TIAIHAE XKYpri3iAeTiH paanoxabap-
A@pbIHbIH, TapaTy >YMeci 3epTTeAeAi. XaAblKapaAblK, PAAMOHbIH 63 ayAMTOPMSCbIHA >KakblH GOAY
YWiH 3MpAIH XKepriAikTi aknapaTTapbliH apTTbipyAaFbl MakcaTbiHa Ha3ap ayAapblAaabl. «Typkus
YHi» pPaAMOCBIHbIH, Ka3aklla peaakuMsacbiHbiH Ka3akcTaH TypaAbl aknapaTTapbiHbIH epeKLleAikTepi
CUMaTTaAaAbl.

MakanaHbIH, Heri3ri HoTMXXeAepi MeH TY>KbIpbIMAAPbl — XaAbIKQPAAbIK, aKMapaTTblK, KEHiCTiKTeri
Kasak, TiAiHAeri paanoxabapaapabl TapaTyAblH KasakCTaHHbIH, 9AEMAIK AEHrerAeri MMMAXKIH apTTbi-
pYAaFbl XKEeTICTIKTEPIH aiKbIHAQY. XaAblKapaAblK, aknapaTTapAblH AaMybl eAIMI3AIH AEMOKPATUSIAbIK,
arparbiH HblFalTyra, KasakCTaHHbIH 9AEM aAAbIHAAFbI GeAeAiH KeTepyre TiKeAei acep eTeTiH
OGOAFAHABIKTAH, OHbIH TEOPMUSAABIK-TOXIPUOEAIK >KOHE KOFaMAbIK, AaMy YPAICTEpiH 3epTTey Kes3i
peTiHAE KapacTblpy KaxkeT. Makaaasa XaAblkapaAblK, aknapaTTblK KeHICTiKTeri Kasak, TiAiHAeri
pasmoxabapAapAbl 3ePTTEYAIH, FbIAbIMU-TY>KbIPbIMAAPbBI OHbIH, TAXIPUOEAIK KyYPbIAbIMbIH CypblIrTay,
TaAAQY, CUHTE3AEY SAIC-TOCIAAEPI aPKbIAbI XKacaAaAbl.

Tyiiin cesaep: Llleteaaik paamonap, «A3atTbiK PaaMoChl», «TypkicTaH» pepakumschl, LLIbiHxaH,
paAMocChl, «TYPKMUS YHi» paanoChl.

G.T. Maykotova*, A. Kamidolla, T. Zhanibek,
K. Mukhatayeva, N.B. Eshuatova
Al-Farabi Kazakh National University, Kazakhstan, Almaty
*e-mail: maykotova.galyiya@gmail.com
Historical and development stages of Kazakh-lanuage radio broadcasting
in the international information space

The research article discusses in detail the historical and development stages of radio broadcasting in
the Kazakh language in the international information space. Today it is important to make a comparative
study of the emergence and formation of radio stations in foreign media, the impact of Kazakh-language
information on the political and ideological situation in Kazakhstan. The article draws attention to the
experience of international broadcasters such as the BBC, Voice of America, and German Wave in the
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Kazakh-language broadcasting system, and argues that RFE / RL, which opened the way to Central Asia,
was a leader in shaping the country’s democracy. The historical and development stages of radio broad-
casting in the Kazakh language in the international information space are analyzed and the main features
are identified.

The scientific novelty of the article is the functional analysis of international radio in the protection
of national emigration, resistance to colonialism, as well as the global transformation of national free-
dom and democratic society. The methods of revealing the socio-political content of the information of
Beijing and Xinjiang radio stations in China, which broadcast in the Kazakh language during the Soviet
era, will be evaluated. In addition, Kazakh broadcasts from the Bayan-Ulgei region of Mongolia, Iran and
Turkey, Russia, Uzbekistan and Kyrgyzstan will be scientifically analyzed. The Kazakh-language broad-
casting system of the local FM radio channel «Voice of Turkey» will be studied. Attention is paid to the
purpose of international radio to increase the local content of the broadcast in order to be closer to its
audience. Features of the information about Kazakhstan in the Kazakh edition of the «Voice of Turkey»
radio are described.

The article presents the scientific conclusions of the study of radio broadcasts in the Kazakh lan-
guage in the international information space through the methods of selection, analysis, synthesis of its
practical structure.

Key words: Foreign radios, «Radio Liberty», «Turkestan» editorial office, Xinjiang radio, «Voice of
Turkey» radio.
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Uctopuueckoe pasBuTHe 3TaNnoB pacrnpocTpaHeHUs Ka3axCKOsA3blYHbIX PaAMOHOBOCTEN
B MEXAYHapOAHOM MH(pOPMaLLMOHHOM TNMPOCTPAHCTBE

B HayuHO-McCcAeAOBATEABCKOM CTaTb€ pPACCMaTPUBAIOTCS OCHOBHbIE 3Tarbl PACMpPOCTPAHEHMS
PAAMOHOBOCTENM Ha Ka3aXxCKOM $13blKe B MEXXAYHaPOAHOM MHDOPMaLMOHHOM NPOCTpaHCTBe. Ha AaHHbIN
MOMEHT Ba>KHO MPOBECTN CPABHUTEAbHOE MCCAEAOBAHME MOSIBAEHNS M CTAHOBAEHUS PAAMOCTaHLMIA B
3apy6exxHbix CMUM, BAMAHMS Ka3axCKOSA3bIYHOM MH(OPMALMM HA MOAMTUYECKYIO M MAEOAOTUYECKYIO
o6cTaHoBKY B KasaxcraHe. B cratbe o6palllaeTcsi BHMMaHME Ha OMbIT MEXAYHAPOAHbIX HOBOCTHbIX
KomrnaHui, Takux kak BBC, «floanoc AMepurkn» n «<HemeLkasi BOAHa», B CMCTEME BeLLL@aHMS Ha Ka3aXCKOM
a3blke U yTBep>KAaeTcs, uto «Paamo A3atTbik», OTKpbiBLee MyTb B LleHTpaAbHyio A3uio, 9BAgeTcs
AMAEPOM B (DOPMMPOBAHMM CUCTEMbBI BELLAHMS U AEMOKPaTUKM B CTpaHe. [1poaHaAn3npoBaHbl UCTO-
puyeckue 3Tarnbl Pa3BUTUS Ka3axCKOS3bIYHOIO PaAMOBELLLAHUS B MEXKAYHAPOAHOM MHOPMALMOHHOM
NPOCTPaHCTBE, BbIAEAEHbI OCHOBHbIE COCTaBASIOLLME.

HayuHas HoBM3Ha cTaTbn — npoBepeHue (PYHKLUMOHAAbBHOIO aHaAM3a MEXAYHapOAHOIro pPaAno
B cdepe 3almTbl HAUMOHAABHOM 3MMUIPALMM, COMPOTUBAEHMS KOAOHMAAM3MY, a TakXKe rAOBGaAbHOWM
TpaHchopMaLIMM HALLMOHAABHOM CBOOGOAbI M AEMOKPaATUUECKOro obLecTBa.

[MTpOBOAMTCS OLIEHOYHbIA aHAAM3 METOAQ PACKPbITUS COLMAAbHO-MOAUTUYECKOTO COAEP KaHMS
MHopmaumm paamoctaHumsamm B lNeknHe n Cunbu3gaHe KHP, BellaBlimMmM Ha Ka3axCKoOM g3blke B
coBeTckmne roabl. KpomMe TOro, caeAraH HayuHbIM aHaAM3 Kasaxckux nepeasayv m3 basH-YAabrenckoro
paitoHa MoHroammn, Upana, Typumum, Poccun, YabekmcTtaHa v KbiprbicraHa.

MccaepyeTcst Ka3axckos3bluHas cucTema BellaHust MmectHoro FM-paamokaHana «foaoc Typumms.
YAEASETCS BHUMAHME LIEAM MEXAYHAPOAHOrO PasMo — YBEAMUYMTb 0ObEM COAEpyKaHMsl HOBOCTEM
MECTHOrO BelllaHMs, U TakMm 00pa3oM ObiTb OGAM>Kke K cBoen ayautopuu. OnmcaHbl 0COGEHHOCTU
mHdopmaumm o KazaxcraHe B Bbinycke paano «foaoc Typumm» Ha Ka3aXCKoM g3blke.

OCHOBHble pe3yAbTaTbl M BbIBOABI — aBTOPbI CTaTbW MPOBEAM aHAaAM3 PAAMOHOBOCTEN Ha Ka3aXCKOM
93blke, PaCrpPOCTPaHIeMbIX 3apyOeKHbIMU PAAMOCTAHUMSAMM, OPUMEHTMPOBAHHLIMM CHayaAa Ha
HaceaeHune Cosetckoro Colo3a, a B HacTosllee Bpems Ha OOLECTBO MOCTCOBETCKOrO MPOCTPaHCTBA.
Tak>ke MpoBeAeH COMOCTaBUTEAbHbIA aHAAM3 Pa3HbIX, HO B TO XK€ BPEMS CXOXXMX MEXAYHapPOAHbIX
paAmoBeLLaTEAbHBIX KOMMaHWM, LLEAbIO KOTOPbIX SBASIAOCb AOHECTW MpPaBAY AO COBETCKOrO HapoAa,
NMOABEPrLIerocsi MAEOAOrMUYECKOM 06paboTKe CO CTOPOHbI ABTOPWMTAPHOM BAACTM KOMMapTum XX
CTOAETHS.

B craTtbe npeacTaBAeHbl HayuHble BbIBOAbI MCCAEAOBAHUSI paaMonepesay Ha Ka3axCKOM 93blKe B
MEXXAYHAPOAHOM MH(POPMALIMOHHOM MPOCTPAHCTBE METOAAMM OT6GOpa, aHaAM3a, CMHTE3a ero npak-
TUYECKOW CTPYKTYPbl.

KatoueBble cAoBa: 3apybeskHble paamocTaHumu, «Paano AzatTbik» («pasno CBo60Aa»), peaakLms
«TypkecTaH», paano CuHbL34H, paano «foaoc Typumm».

37



XanblKapajbIK aKlnaparThiK KeHICTIKTEr Ka3aK TUTHIET] pajuoxadapiiap/bl Tapary/bslH TapuXu-1amy Ke3eHaepi

Kipicne

Kazak TimiHme XalbIKapanblk xabap Tapa-
Ty JKy#eci casicd >KarblHaH OTKip HacuxaT Kypai-
Japbl pEeTiH/Ae alFaIllKhl SJEMJIK pPajroCTaHIIHI-
Jap apKbUIBl  Kambimraca ©Oactambl.  CHIPTKBI
xabapnapiplH MakcaThl — IIeKapaJaH ThICKaphl
OpHAJNaCKaH eIAEp/AiH MakcaT-MYIeTepiH KYpT-
IIBUIBIKIIEH TaHBICTHIPHIN, KOFaMABIK HiKip TYABIPY
Oonapl. OnemIik MaciuTadTa ceHiM aTMocepachiH
TYNBIPBINT, MOIEHU UAIOTTHIH KapbIM-KaTbIHAC
OIICTEPiH KETUIMIPYTE YIIEC KOCTHI.

Awmepukanelk faneiM  [lone  JlatinOapmxep
1950 xwurbl XKa3raH o3 enoOerinae: «Paguo — uneo-
JIOTHSUIBIK JKaFbIHAH BIKIAT €T ajaThlH €H 0acThl
BAK xypanbl. PaguoHsl ke3 KeiareH skepjae ThIHIal
amaceiH. bip JXaFblHAH MWIIMOHIAFaH XaJIbIKKa
aKmapar JKeTKi3y[OiH €H ap3aH KypaJlbl eKeHIITi
mry0aciz», — AereH mikip Oinmipeni.

FaneiMHBIH malibIMIayBIHITIA, XaTBIKAPAJIBIK pa-
JIOCTAHIIMSUTAP/IBIH MMai1a 00Tyl eNMyiHII KbUIIa-
PBI IYHUEKY3IHJIE «KBIPFU-KA0aK COFBIC» Ke3CHIHE
tycna-tyc kenmi. COHABIKTaH MeTeaepaeri paauo-
aKnaparTap/bl TapaTy iCiH 3€pPTTEY MACEIIECIH «KbIp-
FU-Ka0aK COFBICTICH» OaliaHbICTEIpMail Oara Oepy
MyMKiH emec. Cebebi, CRIPTKBI Xxabapiap/Ibl JKEeTKizy
Ke3iH/e paauoaknaparrapsl 0ackiM KOMIILTIriHIE
«oKay Oelineci» kepinic Tabaapl (Omasev N, 1992:
304).

XanblKapaliblK paguoTapary ici COFbICTaH Ke-
HiHT1 XKbUIIapsl, e anram 1946 xbuisl bu-bu-Cu-
IIiH OpBIC TUTIHIETI Xabap TapaTyblHaH Oacray aya-
Ibl. 1947 xbutbl «AMeprka naybsicel» MeH «Hemic
TOJNKBIHBD) Xabap Tapara Oactaca, 1953 >xbUIbI
«A3aTTBIK PaguoChD» aKIMAPaTTHIK KEHICTIKKE KOJI
TapTThl.  «A3aTITHIK»  PaJUOKOPIIOPAIUACHIHBIH
amputy cebebi, 1951 xputbl 8 akmanga Awmepuka
KomureTinig Peceil XxanbIKTapbIHBIH KYpaMBIHIAFbI
VITTHIK SMUTPAIMSHBIH a3aTThIFBIH KOpFay Mace-
neciHe OaimanpIcTel Oonmbel. OptaneiFrel  Hero-
Mopkre opHamackan KOMHTETTIH TYHFBIII IIpe-
suneHTi, FOnaiiren [IpeccTiH Mockeynik TiNIIici,
«Punepc maiimkecy rasetiHig ara pemaktopsl HOm-
xkuH Jlaitonc atkapapl. ConbiMeH Karap «Taiim»
KYpPHAIIBIHBIH BUIlE-TIpe3uaeHTi AnMmeH [posep,
l'apBapn yHmBepcuteTiHiH mpodeccopsl YHIbIM
ONIMOT KOMHTET KypaMblHA >KypHAJIHCT peTiHIe
kipeni (Baymolda D., 2012: 307).

[Ipodeccop H. OmamieBrtiH 3eprreynepiHe cy-
riencek, 1951 xbuibl 7 kapamaga Komuter Oacna-
ce3 YIIiH UIYFBUT MoNiMaeMme Tapatanbl. KeHec
OparpiHaH IIBIKKAH OH Oip SMUTPAHTTHIH Oeceyi
— OpbIC YITHIHAH, aJiTaybl 0acka YJIT eKUIJAepiHeH
KypbUIbi, KeHec TopTiOiH Ky1aTyasl )Ky3ere acepy
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MaKCaThlH KO3ACUTIHIIKTepiH Kapusiuanasl. by
memiM [epmaHusga oTkeH KOH(pEpEHIUsAAa oI
OCHI XKBITHI KaObUTIaHaaeI. KeHecTik OrTiKKe KapChl
OarpITTaNFaH MyH/Ial casicl Kypectep OyFaH JeHiH
ne OipHelle peT yHbIMIacTHIpbUTFaH 0onaTsH. bipak
HOoTIKec carciz3 Oomran. Cebebi OONBIIEBUKTIK
JIUKTATypaJaH a3arT €Ty MaKCaThlH KO3IEeTeH OpBbIC,
rpy3uH, Oemapyc, apMsiH, a3epOaiikaH, CONTYCTIK
Kagkas3, TypkicTan XaJIbIKTaphl KOMMYHHUCTIK TUKTa-
TypaHbI XKOUBII, 63 TaFAbIPJIapbIH JEMOKPATHSIBIK
JKOJIMEH JKaIIFACTHIPY JKOHE KOMMYHHUCTIK KyJI-
IBIKITCH KYPECKe MaKbIPyAbl YHACHTIHIH KETKI3ETi.
By yaneyni konnaran Amepukaislk Komuter Gac-
mbicel KOmkun Jlaiionc Bucbanen koH(epeHIws-
ChIHIAa OYJI MOJiMIEMere «opacaH MaHBI3BI Oap
Tapuxu OKura» nereH Oara Oepemi. Ketiin Komurer
O6acubutbirel - AKIL-TeiH KCPO-nmarbsl  OYpBIHFBI
emmrici, aqmupan Anad . KepkriH KoJbiHa aybica-
nei. OChl TyCTa jKaHa OACHIBUIBIK PaJUO YKOHIHIC
KOMHUCCHUSI KYPBINI, OHBIH PENIaKIHUIBIK alKaChIH
KacakTainpl. bipHeme pemakTop, KypHAIHCT,
MUPEKTOpIIap JKYMBICKA KaObUIgaHaael. Paawo-
CTaHIWISIHBI Kap KbUTaHABIPY Aa KoMHUTET apKbUIbI
JKy3ere acajpl.

Bbyn xeninne mpodeccop H. Omame: 1953
KbUTHl «DONBIIEBH3MHEH a3aT €Ty» paJHOCHI
anram d¢upre meIkKaHga 2 anTerda, 10 kBT kpicka
TOJIKBIHJIBI 2 Xa0ap TapaTKbIIl OOJIFaHy», — JIeN JKa-
3anel. COHBIMEH OpBIC TUTIHAETI Xabapiap Toymirine
12 carar akmapar Oepinm oteiprad. Keitin Opra
Asus men Kazakcran aymarbiHa 5a paauoxadap
Tapary MYMKiHAIri maiiga Oomampl. Typki TekTec
XanbIKTapAbIH « TypKiCTaH» JEI aTanaThlH PaJuOChI
ochI TycTa ambuiael. OHBI anFam 6ackapran Kapeic
Kanar6ait Opra Asus men Kazakcran ymiin 6ip pe-
JAKIUAIaH aKnapar Taparyra Ko xkeTkizedi. Typki
TEKTEC XaJbIKTapIbIH Oip aKmaparThIK OpPTaIBIKKA
OipiryiHeH OTapIIBUIABIKKA KApPCHUIBIK TaHBITY,
witTap OOCTaHABIFBI MEH TEHMIr YIIIH KYPECiHiH
allKpIH KepiHici peTiHae OaramaHaabl. DMUTPAHT-
TapnaH KYpbUIFaH XaJbIKTap e3apa bIHTHIMAaKTaca
OTBIPHIT, Oipjece KUMbLI TaHBITKAHBIH KOPCETTI.
«TypkicTan» penakusaChIHAA alFam O0ec agaMHaH
TypathiH ykbeiMIa 1 kKazak, 1 e30ek, 1 Typkimex, 1
KBIPFBI3, | Kapakaimak ekijii xadapiap naspiay iciHe
kipicti. Congpikran «Typkicran — 1», «Typkicran
— 2», «Typkictan — 3» gem aranaTslH OeIiMIepMeH
Koca «Kazak OemiMineci» Kazak TUTiHIE aKapar Ta-
para GacTaibl.

AKII KonrpeciHiH KapXbUIBIK >KaFbIHAH
KeMekTecyiMeH «Aszar EBpomay», «A3aTThik» pa-
nuoctanuusicel, eireic EBpona men bateic xa-
rajaybl enjepi, conpai-ak OypbiH KeHecrep Ky-
paMbIHIAFel pechiyOnukanapra 23 Tinge xalap



F.T. MaiikoroBa xoHe T.0.

xKeTkizineni. TelHAapMaHzap caHsl 53 MUJUTHOHFA
JKETIT, XaJIBIKapaiblK ITOpeKederi aKmaparrap Ke-
HICTIKKEe Te3 Tapan keTe/i. bipak 70 bUiiaH KeliH
«A3zar EBpona» MeH «A3aTTHIK» paJloCTaHIUsIIA-
pel Opransik bapiay 6ackapMachbIMEH THIFBI3 Oaii-
JIaHBICTa KBI3MET aTKapajbl. byraH aediH paauo-
Tapapl KalbIPBIMIBUIBIK KOPIaphl MEH MEIleHATTap
Kap KbUTaHABIpAAb! JeT auThUIBIT Kendi. Keiin pa-
JUOCTaHIIMSIIAD KOFaMIBIK Kap>KbUIAHIBIPY YHBIM-
JapelHA OTiN, OFaH CceHaTop YwibsiM DynOpaidt
TeparaislK ereni (Omasev N, 1992 a: 308).

3epTTeynin e3eKTiJiri

Kazipri Tanma ayemMze KbIpbIKKa JKYBIK MeMJIe-
KeTTe 5 MIUIMOHHAH acTaM 3THUKAJIBIK Ka3akTap
oemip cypyme. Omap e3iHIH ara-XypThl >KaibIH-
JIa MoyiMeTTepAcH xabapmap Oomy yuora 1992
KBUTFBI JlyHUEKY31 Ka3aKTaphl KaybIMIACTHIFBIHBIH
KOMETIMEH TYPIIi MOACHH OailmaHpICcTap »acanmpl.
Ocipece, Ka3aK XaJKbIHBIH TUII MEH JUT JKalbIH-
Jla, 9/1e0neTi MeH MOJICHUETIHEH paJIHoiap apKbLIbI
aKnapartap/sl Te3 apaja ajibll OThIPAJIbL.

2011 >xemel AyHHEXY31 KazakTapbelHbIH [V
Kypeurraiieiana Enbacer Hazapbaes «Kazakcran —
JTYHUEETI op Ka3aKThIH KacTepili KYObLIachDy aTThl
OasHIaMachIH/Ia Ke3 KeNreH Ka3ak Oanachl IYHHEHIH
Kail OYpBIIIBIH/A )KYPCe Je 631HIH TYTaC XaIKbIHBIH
Oip Oeumieri eKeHIH €CTeH IIbIFapMaraHbl KOH
ekeHiH aiTThl. COH/IBIKTAaH KaHJaCTaphIMBI3Fa YIIT-
THIK ©HepiMmi3 OeH MojeHueTiMi3aeH xabapnap 0o-
JBII OTHIPYBIHA BIKMANl €TYiMi3 KepeK EKeHIITiH
xkeTkizai. KannactapeIMbl3 TypakTarad aiMakTap/a
VITBIMBI3ABIH aca KYHABI ©CKepTKIITepi MeH
skomirepiepi cakranraH. Ocel Tycta Enmbacer KP
binim oHe FBUIBIM MHUHHUCTPIIri MeH MoneHuer
MUHHUCTPIIITIHE KYHIBI JIEPEKTep MEH Mypasiapabl
JKUHACTBIPYABI Tanchlpabl. Kazakrapapy oneOueri
MeH eHepi kalibina Peceit, MoHFomus, O30ekcTaH,
TypkiMeHCTaH CHSKTBI KaHJACTApBIMBI3 THIFBI3
OpHAJIACKAH eNJIepre 3epTTeyep KYPri3uiii.

Macenen, Myxrap ©Oye30B aTblHIaFsl Oqe0ueT
)oHe oHep HHCTUTYTHI 2012-2014 xbutaapra apHa-
raH «lllerengeri Ka3ak oJcOMETI MEH OHEPI» ATTHI
OarapraMachiH OEKITIl, AYHUEXKY31 Ka3aKTaphIHBIH
onebmeri MEH eHepi TypachlHIA ipreii FhUIBIMHU
MOHOTpa(UsICHIH JKapbIKKa IubiFapabl. barnapiama
asChIHJA KeIIeH Il FRUIBIMU JKcrieaunus Pecerineri
Camapa, Actpaxanb, ©O30ekcTaHAarbl TaimkeHT,
Byxapa, Camapxan KanajapbiHaa OOJNBIN, YITTHIK
(hONBKIIOPIBIK MYypasiap MEH aybI3IIa 9/iebueT yiri-
JIepiH KUHACTHIPBIN KaHTTHI.

MownronusiFa  OarbITTallFaH  SKCTICAUIIHSIIBIK
JKYMBIC TOOBIHBIH Ka3aKTap KeIl IIOFbIpIaHFaH

basa-Onruit aiiMarsiHAa TYpaThIH KiCUIEpAiH ay3bl-
HaH Ka3blll aJIbIHFaH OipHEIIe Kapa eJICH, JKOKTay,
CBIHCY, KHCca-acTaHaphl )KHHAKTAJBIN KiTam 00-
7B OAcChLIBIN MIBIKTHL. TenepasauoxadapiapabiH
Oipinzne «Kopra aro» Oui Typasibl aliTBUIBIN, OHBIH
IIBIFYBl JKaWbIHAA aHpI3gap alteuiabel.  <«GKop-
Fa ao» Omi Ky#iMeH Oipre OpBIHAAJBIN, Kasipri
Ka3aK KaHgacTapbIMEeH Oipre emip cypim KeJyesi.
Kanmacrap apaceiana «Kopra aro» OWiHIH mIedep-
nepi 3ynxapHaiibiH bekOaiiyiel, Yarxan Hmawm-
MaxMyTyibl, KapT aHa CamamxaH MapnaHKBI3bI
Ka3aKTBIH XaJbIK MYPAChIH KETKI3YIIIep OOJIIBI.
KazakcranaplK 3epTTeymriiep XalblK apachlHa ol
Jie KeH Tapajia KoiiMaraH )yMOaK eJIeHIeP/Ii Ka3blIIl
aajel.

1990 sxpuimapbl TYpKUSHBIH MOJEHUETI MEH
eHepi JereH OarmapiiaMachlHAa INETENIIK Ka3ak
timmrici O0xyn KalbeimaeiH Ka3zakcTaHHBIH SKOHO-
MUKAaChI, CasiCaTbl, MOJCHU JKETICTIKTEPI Typasibl
paauoaknaparrapsl Tapateiiagsl. A 1991 xxeuiasig
25 kpIpky#eri kyHi «Kaszak paamoCBIHBIHY <« ¥TII-
KBIH» aTThl JKacTapra apHajFaH OaraapiiaMachiHIa
Mycradpa IloxkaiineiH 1936 >xbutel bepnuHHEeH
ceitiiered ce3i Oepimeni. OHBI TalbIHIAAFaH «A3aT-
THIKTBIHY Timmici Kusim Cabnasnsl 6onateiH. Xabap-
Jla TIeTeNIIK KaHAAaCTaphIMBbI3 TeK KaHa IIBIHJBIK
YKOJIBIH/Ia FaHA KYPECETIHIH KEeTKI3II.

3epTTeynin MaKkcaTbl MeH 00beKTici

Kazipri TaHpma mier MemiieKeTTepAe ©3 Tij-
mriiepimisal  ycray apKbUTbl  aKITapaTTapbhIMBI3IIbL
©31Mi3 KHHaI, 631Mi3 a3ipieyimi3 KaxeT. Ocbl peT-
Te npodeccop Hamazaner OmaieBThIH HiKipiepiHe
cyiieHcek, jkahaHmaHy JKaFlaibIHIAFbl YITTHIK
MYIJIE MEH YITTBIK Ke3KapacTaH adbIpPBUIBII
KaJly Kaymi Jie ®OK eMec ekeHairi oenrimi. Kazipri
aKMapaTThIK TACKBIHHBIH ocepi JJICI3iepadl Karara
BICBIPBITI TacTayFa JaiiblH TYp Aecek Oonaabl. Erep
aKnmapar TapaTy TI3TiHIHEeH aWbIpbUICaK, YITTHIK
KalMarbIMbI3  OY3BUIBIN, pyXaHH JYHHEMI3IeH
KON y3ilm Kanambl3. KHAJIBIMBIZ J1a «TOOBIPIBIK
MOJICHUETTiH» IIbIpMayblHA TYCIN, aHa TiIiMi3
mry0apIiraHazsl, TidimMis OeH axkapbIMbI3 TO3ab1. OCHI
TYCTa Ka3ipri KOFamJarbl JKYyPHAJIUCTIH POIiHIH
apra Tycyi aca MaHbI3AbI OOsbIN OTBIp. TYHTKiNAi
MoceeNnepl akiapar aliMacy apKbUIbl FaHa IIeme
aNaTBIHBIMBI3ABI TYCiHYIMI3 KaxkeT. OcbliFaH opai
pazuoOTINLIIEPAiH KayanKepLIiIiri e apra Tycemi.

XXI Facelp 3aMaHayWl paauOKypHATHCTEPIIH
aNFBIPABIFBIH Tanan erefqi. COHBIMEH Karap apra-
JIBICKAH OpTa/ia 03 KO3KapachlH AJICN/ICTl, AWTKAHBIH
OO IBIPAThIH, OWBIH OATBII AWTHIIN, AIIBIK KOpFait
anaTelH Kaiicap MiHe3[i, YJITBIH HIEKCi3 CyHeTiH
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TYJIFa FaHa )KyPHAIUCT O0JTyFa TalbIK. JKypHAITUCTIH
0acTel Kapysl TepeH OimiM OONFaHABIKTaH O
VJaiibl 13[IeHIC KOJIbIHIA 0OJIbII, OUITeHIH O/1aH api
KETUIAipin oTeIpysl THiC. CoHIal-aK MIBIFapMabIK
TYJIFA €3 Mecl opi eHOSKKOp OoFaHb! 1a3iM. JKyp-
HaJMCTUKAHBIH BDKJAFATThl TOKIPUOE apPKbUIBI
KaJIBIIITACKIIT, OHBIH KOCiOM II€0epIIiri yaKbIT Te31HEH
OTIN IBIHIATIATHIH, ITEIHBIFATEIH MaMaH TBIKTaP IBIH
0ipi eKeHIriH YMBITIIaFaH JKOH.

Kazipri Ttamma Ka3sakcranma Peceit BAK-
THIH O3KCIAHCHACHI KYIICHINT TYPFaHBIH aHFapyFra
Oomanel. Kepuni Peceii MemiiekeTiHeH KejreH ra-
3eT-XKypHAIIap MEH KiTamrap eniMi3le epKiH
Tapalblll, YJKEH CYpPaHbICKA K€ OOJBII OTBIP.
CoHbIMEH Karap OJapiblH CTEKIi TEICBU3USICHI
MEeH paaroapHaiapeiHbIH na KazakcTaH aymarbiH
KaMTBIIT OTHIPFaHBIH Oaiikayra Oomanbl. PyHeTTiH
aKIapaThlH TYTHIHYIIBLUIAP KaTapbl KbUIJIAH JKbLIFa
ecim keneni. Kaszakcran MeH Peceit apaceiHiars! exi
JKaKThl BIHTHIMAKTACTBIK JKarjaiiap TEK MOJCHH
JKETICTIKTEP apKbUIBI FaHa YTHIN OTHIPFaH JKOK.
Meicansl, peceiinik kacimkepnep Kaszakcranra e3
OHIMJIEPIH OTKI3y apKbUIbI TaObIC Tayslll, dcipece,
OHBI JKapHaMmajayldaH KOMAakKThl TaObicKa ue 00-
e keneni. OmapMmeH OocekenecTik OarbITTa 0i3-
i yvaTteik BAK-Tta gampin, kociOM OUTIKTUIITIH
KETUIaipyre ynec Kocyaa. Pecell memiekeTiMeH
Oipre emMi3miH aKmapar KeHICTIriHae 0ackamapIbIy
na yneci 0ap ekeHAIriH aiiKplH aHFapyra OoJalbl.
OmnapabIH anabIHFBL KaTapbIHAa OipiHII «A3aTTHIK
pamuocwiHbIH Kazak kpi3meri 0o kepceremi. Pa-
monsl AKIL Konrpeci kap>KbUlaHIbIpaThiH OOI-
FaHIIBIKTAaH aKnapaTThIK XOJIUHT oJEeMHiH Oip-
Hellle eNjiepiHe aHa TUTiHAEe Xabap Taparamgsl. Al
«A3aTTBIKY» Ka3zak TiliHae xabap Tapartysl 70-iHmIi
KbUIIapel Oactaran OonarbiH. KeHecTep ofarsl
Ke3iHgae on OipKakThl aKMapaTrThIK —CascaTThl
YCTaHbIN, KEHIHHEH JEMOKPATUSIIBIK KOFaM KYpyFa
KOMEKTeCeMi3 JIeTl Jkap cannbl. byrinre neiiin Oeii-
Tapar cascarThl yCTaHAMBI3 J€Ce JIe, TYITEI KEIreH-
JIe ©3 MY/JICCiHe OaFbIHBIIITHI CKSHIITT aHFAPBUIBII
Kanaapl, COHABIKTAH OAaThICTAFbl ipi KapKBLIBIK
JKOHE CasiCH TOTITAPABIH MYICCIH KO3ICUTIHIIKTEP1
alikeiH KepiHeni. Onap OOBEKTHBTI, IIBIHIIBLT Xa-
Oapmapnbl TapaTyFa THIPBICKAHMEH, CasiCH TOITHIH
COMBIIBIH COFyFa My e O0JbI caHanaasl. Kasipri

TaHAa «A3aTTBIKTBIH» xabapnmapeiH  Kazakcran
€pKiH THIHIAH amajibl.
Ilerenmeri akmapar mgaspiay TEXHOJIOTHSICHI

JKarblHaH KaJbINTAaCKaH JYHHSXKY3UTK ipi Meaua-
OpTAIBIKTApABIH Oipi — arbUNIBIHHGH bu-bu-Cwi.
OHbBIH Ka3akK TUTIHZIEr xabapiapbl ajiramn per 1996
KBUIIBIH 6 MayChIMBIHAH OacTan Taparbuia 0acTajibl.
bu-bu-Cu 43 tinme xabap TaparaThlH OOTFaHIBIKTAH
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JlyHHexy3uTiKk KbIBMETTIH KypambiHa Kipemi. Kazak
T xabaprmapaelH, Herizi 1932 kpUIbl KaJlaHIBI.
An 2003 xpliapiH 27 KasaHbIHAH OacTar, OHBIH
Ka3aK TUTIHAEN KbhI3METI KalTalaH »aHjaaHa oOac-
Taiinel. OHBIH JKaHAJBIKTap OFOJUICTEHIH d3ipJierl,
IYHUSKY3IHIETI ©3eKTI Moceseyiep OOHbIHIIA ca-
pamiibiap  MEH casicu KaiparkepiaepMeH cyx0ar
KYpy JKYMBICTapbIMEH aWlHabICa[bl. AFBUIIIBIH
TUTIH YHpeHyIIIepre pamrocadakTap JKyprizei.
Jlonmonnarer OpranbiFeiHaa Actana, AnMarel, Tarm-
KeHT, MocKey KananapblHaH )KYMBICKA KEJT'eH CTPUH-
reprep Kpi3Mer icreiini. Kazakcranma bu-bu-Cu-nin
Kazak kpI3MeTiHIH XabapiapblH KbICKA, OpTa KIHE
YKB TOnKpIHAApBIHAH THIHIAyFa Oonanel. bu-bu-
Cu KoraMIbIK apHa OOJIFaHIBIKTAH OHbI WHTEPHET
apKBUTBl THIHAAY MYMKIHAITT Moi. OHBI MeMJIeKeT
TapanblHAaH KapXKbUIAHIBIPY KOHE OacKapy XKysere
acmauapl. bacTel TaOBICH JkapHA TONCHTIHICPIIH
TeneMi MeH xapHamazaH Tycemi. COHbIMEH Karap
aKmaparTelK OeHTapanThlK CaKTaJFaHIBIKTaH cas-
car HEeH SKOHOMMKA MAcelieliepl TepeH caparralia-
nel. OHBIH TapaTkaH akKmaparbl ayJuTOpus YIIiH
ceriMai. JlyHuexysiHmeri Oexenre we KOPIOPAIWs
OOJIFAaH/IBIKTAH OHBIH aKMaparThIK cascaTbl MEH
Kayirci3mik macenenepi aiikpiH Kopranausl (Graham
M., 2011: 33). Kagipri TaHma caHara MaHHITYJISIIHS
’Kacay, KOFaMJIbIK ITIKip/[i OypMaliayIbUIbIK, YKIMETTIK
Ke3KapacTap/ibl TaHy CHSKThI KYObUIbICTap OaliKaIbII
otelp. CoHppikrad BAK ipi KapKpl TONTapsl MeH
OeNriTi  ONMrapXTapiblH  KOJBIHA  IIOFBIPIIAHBII,
KOJIIIIOKIAphiHA aliHamy YcTiege. Kaszakcranma na
KOFaMJIBIK ~ Telepanpoxabap Tapary MOcCeNeciHe
Je MIelIiyre TUic mpolneManap >KeTepiik. by
JKaFiaiiia OHbIH Kap KbUIBIK JepOecTiri KaMTaMachi3
€TUTY1 MaHBI3IbI 00IMaK. Paaronap KoraMIbIK HeTi3me
0acKapbUIFaHIBIKTaH OFaH Op TYPJ ONIEyMETTIK TOI
TIeH 3UsUIbl KaybIM ekiinepi eHeni. LllemrimM kermiinik
MyIeci TYPFBICBIHAH KaObutmaHambl. KoraMmbIk
MPOTPECKE BIKMAJ ETill, KAHAIBIKTAP/bl TaparyFa,
MOJICHHETTI KeTepyre, OitiM Oepyre OarpIT Oepei.

Enimizne kazak TutiHzme merenre xabap Tapara-
THIH apHaibl apHaIap MEH PeAaKIHsIIap KYMBIC
icremi. lller wMemuekerTepaeri Kazakrap YVIIiH
«I1lankap» pagroCTaHIUSACHIHBIH IIbIFAPMAIIBUIBIK
YKBIMBI alibIpbIKIa 00sabl. OHBIH aKIIapaTThIK-MY-
3BIKAJIBIK apHachl ke3iHne Keiraiira, MoHronusra,
O30ekcTanra, Keiprezctanra tTapaidTeia 0onasl. Co-
HBIMEH KaTap YKpauHaja KYIICHTKIIITEp apKbLIbI
Eypomara pamunoxabapiap TapaTbUIBII, €3 ayduTO-
PHSCBHIH KaJIBINITACTBIPBIN yirepai. Hapbik 3amaHbl
TyFaH/Ia OJI JKaObLIBIN KAJIBIN, KAWTaaaH alllbUIabl.
OnblH xabapiapel AJMAaThl aliMarblHAa Ja Tapaii-
ThIH Oombl. bipak, met engepre xabap jKeTKi3eTiH
KyarTapbl 9JICi3 OOJIIBIL.



F.T. MaiikoroBa xoHe T.0.

1966 xbutbl «lankap» YATTHIK apHAchl 3(up-
re TYHFBIII PEeT UIBIFbIN, >XypHAJUCTIK MEKTel
neH Oail JocTYpHiH IIEXIPeCiH KaJbIITACTBIPIBI.
PagnoxxypHanmicTepain KociOM IMIBIFapMAalIbUIBIFbL,
IH)Ky-MapKaH TybIHABLIapel MeH rayhap naysicra-
PBI TapUX KOWHAYBIHA XKOHENTUIII, « AJITBIH KOPIa»
cakranblll Kanael. JlereameH, OyriHri TaHma naa
3(UpIepaAeH CON XKbUITAPAbIH «AJITHIH KOPBIHIA»
cakrajFraH jka30anapsl Oepinin typasasl. Cedebi Oyt
skayhap xabapmap oni Jie ©3eKTUIrH >KOFaJITKaH
KOK JIeIl CaHaJIa/bl.

Byn sxeninge mnpodeccop Hamazamer Owma-
meB: «Hankap» — Kazak paguoceIHBIH aKbIpamMac
Oediri, 31 maHpIparbl 0osca, COHBI YCTal TYpPFaH
KaObIprackl MeH ipreci. Kazakcranaarsl paauo tTapu-
XbIHA KaTBICTHI eHOekTepae Faubivaap «lllankapas
aifHanpm  eTmedai. On yIT TapuXBIHBIH AalThIH
Ka3biHachy, (Omasev N., 2007 a: 134) — neiini.

3epTTeyniH FHUIBIMH-TEOPHUSIBIK
0a3acel MeH dicTepi

JLH. TymuneB arbiHparbl Eypasuss YITTBIK
YHUBEPCUTETI JKaHBIHAFbl JKypHAIMCTHKA Macelie-
JIepiH 3epTTEUTIH WHCTUTYTTHIH 3epTTeylepi OoW-
BIHIIIA KAPBIKKA IIBIKKAH CHOEKTEP/Ie IIeTeNAepACT]
Kazak Tinal paguoxabapiap KEHIHEH KapacThIPbI-
TBIN 3epTTenai. Atam aiiTkanma A. beliceHKYIIOB,
K. Kab6rsurazuna, P. Hypunen, XK. O0miKoa1IKBI3HI,
0. OmaHoBanap/bpIH FEUIBIME 3ePTTEYIIEPi IETENTIK
pamuocTaHmmsANmapAslH  Kasakcranra — TaparkaH
aKaparTapblH caparnTail Tajjaayra KypblUlaibl.

Kenecrik 3amanna tex KeitaliibiH ©3iH1e Ka3ak
TiiHAE Xabap TapaTaThlH €Ki pagroCTaAHITHS JKYMBIC
icreni. beibkun xone IlbIHXKaH paaroCTaHIMsLIIA-
pBIH/A, COHBIMEH KaTtap MoHronusHbIH basH-Onreit
antmarbrHza, Mpan sxone Typkus enaepinge Kaszakima
xabapnap TaparbUIbIl TYpabl. Peceli, ©O30excTan
soHe KpIpFpI3cTaHHaH na Kasak TimiHzae Xxabapnap
oepimin Typael (Baymolda D., 2012 b : 309).

By keHiHme XalblKapaliblK Pajl0 TapUXbIH
3eprreyi, raneim J[. Baiimonna: «IllprHkannars:
XaJBIK paguockl 1955 kputel 15 akmanma Kazakima
anFamKkel xabapnapblH Tapata Oactagpl. Com ke3-
neH Oacran [lIbH)KaHHBIH pamuo icTepiHae XKaHa
Oip Oer ampuiael. KplTalimarsl Ka3ak paadoCHIHBIH
ajramkel UKTOpbl KopimMOek OiimbacB oaniemre
Ka3akIia ajFaliKel Xabapiapapl Kamail kKeTKi3reHi
Typansl: «1955 xwpuiaeiH 15 akmanel emipimjeri
eciMHeH kernec KyHaepaiH Oipi. Con KyHi, AWK-
top CapkpbiT baiirakoBa exeyimi3z «LLIbIHxaH XaibiK
paano CTAaHIUSICHIHAH COMIICH TYPMBI3» JCM Paauo
xa0apbIH Ka3akiia JyHuere Taparthik. Coln KyHHEeH
Oactam emiMi3OiH paano TapuXbIHAA Ka3ak YHI

adupre Tapanas, (Baymolda D., 2012 g: 309) — gen
ecke anmaapl. [IbIHXKaH XalbIK PaJliOCHIHBIH KUBIH
Ke3eHJIeP1 OCHI KbUIIAPhI OaCTaNIB.

Kaszipri Tanna Kertaiigarsl STHUKAIBIK TOIITAp-
JIBIH aHa TUIAEpIHAC FalaMTOp JKETICIH KOoJaaHy
KAapKbIHBI YIKEH albIPMAIIbUTBIKTH KOPCETIIT OTHIP.
Opranblk JKOHE MPOBUHIUAIBIK YKIMETTEp KOJ-
JANTBIH 3THUKAJBIK TLAACP FalaMTOpAa BIKMAJJIbI
OoyMeH Karap KeH Tapanabl. KelTaigarbl pajuo
MEH TeJeIUAapAblH STHUKANBIK TUIACpPIC aKmapar
TapaTy OarbIThl HETi3iHEeH KeNUTIK TpaHCIAIUsIIap
JKYPTi3iM, XalblK OHICPiH OPBIHIAY MCH KaH-KaKThI
Tiagepai okbiTyra OarbiTTasasl (Omasev N., 2007
g: 134). XKeninepniH KOHBEPTeHIUACHI HOTHKECIH/IE
aKmapaTThIH op TYPJUIIri KajblllTackad. Ocipece,
BU3YaJJIbl, MOTIH/IIK KOHE ay[Ho aKmaparTap, UKo-
HorpaduKa >K9HE T.C.C. TapaTy MYMKiHIIKTep Oac-
THl JKOJIFa KOWbUTFaH. bipiHIIimeH, MeMJICKETTIiK
paauoctaniys petinae Kbitail YITTHIK pajnoChIH-
nma (CNR) monron, THOET, YHFBIP, Ka3akK KoHE KO-
pell STHUKAJIBIK TONTAPBIHBIH Xabapiapel 3 aHa
TingepinAe Taparbuiaabl. Al OOIBICTBHIK PagioCTaH-
musutap imiage [leipkan xabap Tapary craHIus-
cer (http://www.xjbs.com.cn/aod/gushigb/) yiirsip,
Ka3aK, MOHFOJI JKOHE KBIPFbI3 TULAEpiHAeri xabap-
Japapl TapaTabl.

Kazak Timingeri paguobarnapiaManap Ma3MyH-
JIbl, camnalibl PyXaHH JAYHHEJICPMEH TOJBIFBIN, KICi-
Oum peHreiti xarpiHaH ece TyctTi. Kazipri tanma
[erpxanaarsl Ka3ak paarnockl KelTali KOMMYHUCTIK
MApTHUSICHIHBIH cascaThiH Hacuxarraymbl BAK kypa-
761 6obI caHatansl (Omasev N., 2007 b: 134).

An Mownronususiy basu-Onreii avimarsr 1940
KbUIaH Oepl «YITTHIK aiiMaky JIeTeH Mopreodere
ne OOJFaH COH, JKCPTUIIKTI Ka3aKTapbIHBIH YJIT-
THIK €pEKIICIIKTEepiHe Ha3ap ayaapa Oumim, Ka3ak
Oacmace3i MeH Ka3ak TiimiHAe xabap TapaTaThlH
pamuoTopanTapAbl JaMbITYIbl Ke3aeni. MOoHFo-
JUSHBIH OAaThIChIHIA IIaJiFali OpHajackaH basH-
Oirell aliMarbIHBIH Ka3akK TUIIHIEr ajrallkbl Xa-
Oapnapel 1944 xwimman a¢upre Tapait OacTaipl.
Byn panuoxabGapiap apKbLIbl €JJEri COHJai-ak
[eTeN >KaHAIBIKTAphl MIapTapanka Ka3ak TUTiHZE
Tapaii Oactampl. XabapiapIslH Ma3MYHBI XaJIbIK-
TBl OUTIM anyFa, eHepre, MoJICHHETKE >KOHE Mall
[IAPYaIIbUTBIFEIH  OPKEHIIETYTe IMaKbIpAbl. MOH-
ron Xanblk Peomonusiblk IlapTUSICBIHBIH casi-
carel OyKapa XaJbIKKa paguoxadapiap apKbLIbl
KOJDKETIM/I1 OOJI/IBI.

Momnronusanarsl  Ka3akilla akmnapar Tapary
KyHenepi MblHa yII KbI3MeTke OarbITTanraH: Ke-
HecTik Kaszak PecmyOnmkacbiHaH — My3BIKAJIBIK
OuTiM MeH TexXHONOTusHb uMmoprray (1950-
1960 »xxk.); KplTali-keHecTik OeiHYICH KeHiHTi
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paAMOCTaHIMSIIAD MEH ayduo MYparaTTapiabl
Kypy (1960-1980 »xx.); MoHFOMMSTAFEl Ka3ak
MY3BIKachIHBIH JKUHaKTapbiH (1960-1980 xx.)
mbiFapy Oonnel. byn ic-mapanap MoHFoOIUsSIarsl
ITOCTCOITMAIMCTIK KE3CHIET1 Ka3aKTapAblH ©3IepiH
TaHyFa UTEPMEJICHUTIH KYII 00Jbl. MOHFOIUSAIAFbI
Ka3aK MozeHHeTi basH-Onruiinin reorpadusuibix
OKIIayJIaHybl apKACHIH/IA CAKTAIBIT KaJIIbL.

An HWpangarsl Kazak paguocsl 1996 xeuibr 20
MayChIM KYHi ambuibin, VpaH Ka3zakTapbl TYpaThiH
I'ymicTan aitMarbIHBIH OPTANIBIFEI | OpraH KajmackIHIa
03 KYMBICHIH Oacraiael. Pamuora mamanmap tap-
TBUTBII, MAPCHI TUTIHEH Ka3akIIaFa ayJapMalibLiap
ManeHmananapl. JIMKTOPIBIK MICOSPIIKTIH OMiCc-To-
cinnepin yiperyre Oer Oypansl. Kasip acranacsel
Terepanna Mpan paanockHbIH Ka3ak 0eiMi KyHiHe
O0ip carar xabap Ttaparampl. Ochl Oip caraTTBIK
OaFmapiaMaHbIH ©31HJE €JJIiH MaHBI3Ibl JIETeH
YKaHAIIBIKTAphl XaJbIKIIEH KaybIIaasl. AKIaparrap
ke31 Hpanaerq MPHA akmapar areHTriri MeH
opTanblK Xabap OipiecTiriHeH ipiKTeNinm ajblHa-
1. Timmrinep KaybIMBl areHTTIKTep JdaibIHAaraH
xabapiap/pl Ka3ak TUTIHE aymapajbl. XadapiapabiH
KON AiHTaHy, eykeTany, UpaH eniHiH Tapu-
Xbl MEH MOJICHHETI, o1eOMeTIMEH TaHBICTHIPAIBI.
Panguonbiy Tikene# adupiHIeri >KaHAIBIKTApD MEH
casicu monyidap UpaH paaMOCHIHBIH HWHTEPHET
CalTHIHIAFBl aKmapaT IepeKTepi OOMBIHINA jKaca-
aein, Kaszakcran men Opra Asusira Ja jKeTKi3iieai
(Allan W., 1996 a: 120).

Typxkwsaslg «Typkus yHI» arTel paguoOar-
napnamackl anemHiH 30 Timige xabap TapaTalsl.
Tikenedr adupae Kazak TUTIHIE KYPTi3UIeTiH Xa-
Oapmappl KbBICKa TOJNKBIH apKbUTBI JKapThl carar
Oolibl THIHZApMaHJapbIMEH Kayblmanel. Kasipri
TaHAa Ka3ak TiIai OarmapramaHblH —Xabap Tapara
OacraraHplHA OH YKBUI TOJBINTHL. by xabapmapasiH
KYHJIENIKTI MHTEpHET MapaKIachiH KYPri3eTiH opi
penaKkTophl OOIBINT KBI3MET aTKapaThIHAApAbIH Oipi
Toprera CynTaHKBI3HI.

O 1992 xbinbl Kazakcran [pesunenti H. Ha-
3apOaeB meH TypkusHbH [lpesunenti Cyneiimen
JleMupeIiH €Ki €1 bIHTBIMaKTaCThIFbIH KaJIFacThIPy
OaFbITHIHJIAFBI CTYJICHTTEPIC apHAJIFaH OKY aMacy
OarmapmaMacel OoiibiHIIA TYpKUsiFa KENTeH eKeH.
T. CynrrankeI3pl AHKapagars! ['a3u yHUBEpCUTETIHIH
KypHalIMCTHKa (akyasreTiH OiTipin, TypKusHbIH
MEMJIEKETTIK PaJuoChl MEH TeJIeBU3USICHIHA JXYPTi-
3y1Ii OOJIBIT KI3METKE OpHANACaIbl.

Toprbein  CyNTaHKBI3BIHBIH aWTYBIHIIA Ka3akK
TIIAl TRIHAApMaHOapaaH Xar-xabap, TMiKip YCBI-
HeicTap ote a3 tyceni. Conpikran « Typkus yHi»
PaAMOCHIH Ka3ak Tl OapJbIK araifbIHAAp Ja THIH-
Jlar, OfaH ©3 BIKbUIAC-HUETTEPiH TaHBITHIN, Yiec-
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TepiH Kocysl THic. COHABIKTAH YPri3ymIi XaT xabap
KiOepeTiH paguoHBIH WHTEPHETTErl MEeKEeH-Kalbl
MEH DIIEKTPOHABI afpeciH — www.trt.net.tr, kazak@
trt.net.tr. yChIHaAbL.

Kyprizywiniyg aiiTyslHa KaparaHga, AHKapa-
Ila OH Ka3zak YHi opHajackaH. OHma Ka3ak KOFaM-
JApbIHBIH TYPJIl MOJACHW IIapanapbl yHbIMIAC-
THIPBUTBITT  TYpajbl. KazakcraHHbH TypKUsIaFbl
KOHCYJIIBIFBIHBIH KOJIAybIMEH Ka3akK TUTIHIH Kyp-
ChI alIbUIBIN, TUT YipeHyre Oetr OypraH. Typkusia
eTeTiH Oys1 MojieHH Inapanapra KazakcTaHHaH Kerr
JleNieranusiap KeJin, Ka3ak JucarnopackMeH Ke3Jie-
Cy/li KaJlai/Ibl €KEH.

WuTepHeT )Kynaenepin xeHim anrad TYPKUSHBIH
OipHeIe MeMJIEKETTIK TeJlepaaroIapbIHbIH HHTEP-
HET Mapakinajiapel )kKaHa OeHHEeCIMEH ThIHIapMaH-
JApJbIH KOHUTIHEH WIBIFYFa THIPBICAIbl. XallbIK-
apaNbIK KaThIHACTap MUHUCTP] bunamm Vbaspsiv
TPT wunTepHer mnapakmaceibiH 30 Tinme, Oec
KYpIBIKKa apHar 24 carar OOWBI XKYpri3reH dhupi-
HiH HOTHXKECIHE TYPJII MOJICHUET TIEH OPKEHUETTIH
OipiryiH ’Ky3ere achIpFaHbIH keTKi3al. «Ka3ak Tinmai
aymuTOpHsAFa MOJCHHETIMI3 OeH epKeHHeTiMi3i
QJIEMIIK JCHIeiIe TYCIHIIPIN, afaM3aTThiH JaMybl-
Ha ynec kocambi3» — (Yesdauletova A.,Yesdauletov
A., Sakh K., 2014: 55) netini Toprera CyJITaHKBI3BI.

TPT Oac pupekropsl MoOpaxum [laxunHiH
nikipnepine cyiiencek, TPT mHTEepHET mapaxmacs
oleMeri anabIHFRI KaTapiasl Oec MHTEPHET Mapak-
IIaHBIH apachblHAa JKYJIENl OpbIH ajfaHbIH JKeT-
Ki3gl. www.trt.net.tr xoHe wWww.trt-world.com
anmpecTepiHeri Mmapakmanap TEXHUKAIBIK HH]pa-
KYPBUIBIMBI )KaFbIHAH MBIKTBI OOJIBIT, MA3MYHBIHBIH
apTHIKLIIBUIBIKTapbIMEH Ko3re TycTi. OHbIH 35 mop-
TaJIbl MEH CHIPTKBI ddupiep oemimmecinig 30 Tinme
JafbIHIAIFaH UHTEPHET 3QUpi  KONJaHyIIbIIapFa
yewinbutrad (Beril A., 2015). [1apakia nHemic, gppan-
ITy3, TYPIK, aFBUIIIBIH, UTANbSIH, UCIIAH, OPEIC, apad,
an0aH, a3ipOalikaH, OOCHSK, I'pek, Ooirap, KpiTai,
Jlapy, TapChl, TPy3WH, XOPBAT, Ka3aK, KbIPFbI3, BEHTD,
MaKeJI0H, ©30€K, PYMBIH, CEpI, Tarap, TYPiKMEH,
YpAY KoHe YHFBIp, 6apnbirbl 30 Tinge QyHUEKY3iHE
ceHiMAl opl XbUgaM TypAe xabapiap TapaTasbl.
TYpKUsIIAFBl  CasCU-AIEYMETTIK, SKOHOMHKAIBIK-
MOJICHM aKlaparTapMeH Oipre Oacka na emuep-
re KarbIcThl XaOapmapsl ga 30 Tinge >KeTkizimemdi.
¥YcwHbpUTFaH paano dhupriepi eHal WHTEPHETTIH
WHTEPAKTUBTIK KacHEeTTepiMEH Oipiece »Kypri3imim,
KaHaia OaFbITTapMEH camajbl TYPFBIA YKaHAPBII
oteipansl (Allan W., 1996 a: 120).

TypKusiIarsl Ka3aKTapIblH KOHBICTAHYBI €Ki Ke-
3eH OOWBIHINA >KaFachlH TalThl Jeyre Heri3 Oap.
Omapapriy Oipinmrici, 1954 xwiisl Kertaiiapiy Anrait
aiimarbiHaH aysln, ['ancy-1IbiHXalabl KeKTel eTir,



F.T. MaiikoroBa xoHe T.0.

Tubertin yctimMen xypeai. Oxan con ['mmanaii ta-
yYBIHA ©pMeEJIeI IIBIFRI, Y HaicTan MeH [lokicTanra
JKETII MaHaal, cojiaH Keiin Oapbin kana Typkusra
KHUBIHIBIKIICH KETKeH Ka3aKTapiAbl anTambi3. Typki
el omapasl MeHipOaHIBIKIIEH Kapchl aiblll, JKe-
Ke-)KeKe aybuIgap jKacakTarl, ajiblHa MaJl CallbIIl,
KOJIAapbIHa >KyMbIC Taybin Oepeai. OH b1 O0¥ibI
MOUBIHIAPBIHA UTIHTEH CalbIKTaH  KYTKApPHIIL,
€CTepiH JKUFBI3BIN, €TeTiH >KaOyblHa KOMEKTECel.
Exinmrici, Kazakcran Toyenci3niri xapusiiaHFaHHaH
KeiHri, OeibiTr emipmeri Typkusma Typyra o3
epKiMEH KOHBIC ayJlapFaH COHFBI JICKTI aTaiiMbI3
(Herzberg J., 2015: 44).

3epTTeyniH Heri3ri KOPLITHIHIBICHI
JKIHE JKAHAIBIFBI

Kpickacel «A3aTTHIK» pPaaUOCHIHBIH KypHa-
muctepi «Toyenciz Kazakcran» Kypyasl apMaH eTTi.
OJIEMIIK oye TOJIKBIHBI apKbUIBl Ka3aKTHIH 3HSUIBI
KaybIMBIMEH TiJIJIECil, CBIp OeJicim OTBIPABL. Al
«Typkicran» pemakuuschIHBIH TimHIiepi o3 Ota-
HBIHA KeJie ajMaraHJbIKTaH, SMUTPAHT OOJBII IIe-
TeJJepAe eMip CypAi. DMUTPAHTTApAbIH aJFallIKbl
exim periame Mycraga lokait «XKac Typxkictan»
ra3eTid IIBIFapyabl KoiFa ainuel.  «TypkicTam»
wittelk Komuterin Kapwic KanarGaii ©ackapran
KBIIIAPB! Ka3aK PEAaKIHsIChl XaOapiapbeIHBIH cas-
CH Ma3MyHBbI KypJeneHe Tycti. Acan Kalrbl nerex
aTIeH TaHbIMan OonFan Maysikem Kaibimanapryiist
bepmuuae  aymapmampuiap  KypchlH - OiTipim,
Maiingarel OpaHKPYpT YHUBEPCUTETIHIH HEMIC
JKOHE AaFbUIIIBIH  (akynpTeTTepiHae OimiMm  ana-
nel. Acan Kaitrbigan keilin pemakumsasl Jloymer
TarpiOepii  Oackapwin, Kasakcranra akmaparrap
Taparein karTtel. CoHJai-ak Ka3ak TiUTiHIEri Xa-
Oapmapael maspiaayra 1950 xxeurmaps! JKokibait ba-
nbI Karbicaabl. COFBICTHIH aJFaIlKbl JKbUIIAPbIH-
Jla O TYTKbIHFA Tycir, 1945 XbUTbl OaH KallIbII
IIBIFAaBl. ¥3aK yaKbIT HAayKacTaH COH >Ka3bUIbIM,
on 1952 xbutel HiopHOeprreri pannoTexHUKa HH-
CTUTYTBIHA Tycelli. bya Typanbl 3epTTeyiri-FaabiM
P. Hypunennin 3eprreynepinne: — «Kokibait bamsimm
OacmbUIBIK KbI3METKEe 1976 KBUIABIH KBIPKYHEK
alpIHIa TaradeIHganael. Pepgaknmsma amaM  as,
KyMmbic keom. OFfaH KOCHIMIIA JIEMOKPATHSIIBIK
Bareic ennepinze opkiM o3 iciH, €3 KaOileTiH
iCke achIpy JKOJNBIHAA Kypece Oinmmi. Meicansl,
pelaKiusFa aHa KbI3METKepJep aiy, OJapbiH
JKaJlaKblJIapBIH apTTHIpY, OarnapiaManapasiH ¢up-
re IIBIFy MEp3iMiH Y3apTy CHSAKTBI >KYMBICTap
K. BamblThiH JeHCAYNBIFBIHBIH —HaIlapiayblHa
neifin sketkizai. CoraH KapamacTaH Kypeckep TyJI-
Fa YITHIHBIH ap-HAMBICHI YIIiH INbIAyFa THIPHIC-

Tb», (Omasev N., 2007 a: 134) — mem Xa3afsl.
On  OONBIICBU3MHIH HUMIIEPUSIIBIK —CascaTbiHa,
Peceiimig ortap XambIKTapasl KopiiaraH HOCUIHIK
JKOHE VITTBIK HUTHJIM3MIHE Kapchl Makajaiap
yibIMaacTeipansl.  TamaHTTel Oacmiel  Myctada
ITokaimbIH WACOTOTHSIIBIK KO3KapachlH HETI3re
anpin, xabapsapelH TOPTKYJ AYHUETe Mall €TYACH
taiieiHOanbl. An KeHec Oacmaces3i MeH paaHoCHI
0osca, «A3aTTBIK» PaTUOCBIHBIH «cascu Toyelci3
Kazakcran» Kypyabl yarbI3MalThiH xaOapiapbiHa
TolTapeic Oepin oTbIpAbl. by kepiHicTi mpodeccop
T. Kokimres: — «bi3meri eH COMKaHabI, Kapa COMBLITIBI
KaTelik Anamka OaimaHbsicThl epicreni. KazakTeig
OYKUT WHTEIUIEKTyal[ibl KyaTbl, aKbLI-IIapacaThl
KypOaHIBIKKa IaJbIHABI. AJIall KO3FalbIChl MEH
UJICONIOTHSCHIH HACUXaTTaFaH aKmaparrap Jieri oyp-
MajayFa yibIpassl. [LIBIHABIKTEH MIBIpaibl KAIITH.
OHBIH COMKaHBI OYKiJ eJTiH IICUXOJIOTHSICHIH, HUET-
MUFBUTBIH Oy37b1. XKapamMcakTap MEH HUTHIIMCTEPi
caxHara merFapasD, (Omasev N., 2007: 135) — nen
KazIbl.

IIbIHABIKTE alTKaH «A3aTTBIKTBIHY TLIIILICPI
KyJlanayfa YIIbIpar, TypMelepre KaMallbill JKaTThl.
Conapasie 6ipi Maxmer KyimaraMOeT MapKCU3M-
JICHUHU3M MYpPaJlapbIH ChIHAFaHBI YIIIiH 32 KackIHIA
TypMmere Kamanaapl. TypMese ka3achlH ©TETeHIep
Cypryrre, BAM-na, CiGipae aybplp XyMbICTapra
xerinai. On 1990 xpuinapel Kazakcranmarsl ocke-
pu TIOMMTOHHIAp, KEHEeC ocKepiepi, MEMJIEKETTIK
Kayilci3mik Typalibl Taujay MarepHajlapblHaH
KYpbUIFaH Xa0apiapbl paauojaH ©3 JaybICHIMCH
Oepine 6acTambl.

1995 xputhl «A3aTTBIK» paguockl MIOHXEH-
HeH [Iparara xemripinreH ke3ze OacHIbUIBIKKA Xa-
cen Opanraii kemeni. OubrH «lleiFpic TypkicTan
XaJILIKTAPbIHBIH YJIT-a3aTThIK KO3FaJIBIChD, «Mar-
xaH JKymabaeB», «1986 >KBUIIBIH JKEITOKCAHBI
aTThl KiTamTaphl JKapelK Kepmi. Toyemnci3mik >KbUI-
nmapeiana Xacen Opanrtail YJIT Kypeckepi peTiHze
TaHBUIBIN, «AJal» CHIMIBIFBIHA He Ooabl. Keiin
uMItepusIblK,  OMaKTBIH KyHpeyiHe, COITHaIHCTIK
KYHWEHI KyJiaTyra yjec KOCKaH OipHelie >XypHa-
mucrep Tanrar KexOymak, Cyar Illepymiyisl,
O0miayakan Kapa, Omipxan AnteiH T.0 TyIJIFamap
«A3aTThIKY» PATUOCHIHBIH KaJIBIITaCyblHA OpacaH
yiec KOocThl. JKapTel Facelp yakbIT O0ibl OepiireH
pannoxadapnap Ka3ak )KypHaJTUCTHKACHIHBIH AIThIH
KOpBIH OalbITa TYCTI.

«A3arThIK» pagnochiHbIH «COHFBI Xabapiapby
oJieM eIIepiHiH aKmapar areHTTIKTepiHeH, MOHU-
TOPHHITEH TYKHIp-TYKIIpAEri apHayiasl paauo-
areHTTIKTepACH KemNminm Tycim >karTtel. OpTaibik
6emiM Toymirine 70-teH — 100-re geiinTi apaabiKTa
akmapar Taparaipl. Pemakropmap akmaparTapisl
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ayIUTOPUSHBIH ~ KaObUIAAybIHA COHKEC OHJET,
sdupnepre nmaneiHmaniael. KeliH «A3aTTBIKTBIHY
xabapnapbl  apkbuibl  «Kaszaxcranckas — mpaB-
na», «Eremen Kazakcran», «AIMarel akIiambD»
CHUSAKTBl PECIyONUKANBIK OachUIBIMAAp QJIEMIIIK
aKmaparrap MEH UIajiFalijjaFbl OKUFajap >KOHIHIE
HaKThl MarjiyMarTap ajiyFa MYMKIiHIIK ajajibl.
«A3aTTBIK» PaAMOCHIHBIH A(QUPITIK XabapiapblH-
na: «OTkeHre jge, 0i3re e, Oonamakka Ja Keperi
— meiHABIK! KarenecyiH, KbUIMBICTBIH IIBIHIBIFBI
€MEC, Harbl3 TaFAbIPABIH IIBIHIBIFBDY, — JIeTeH
ypaHgap aiTeulel. KeHecTik oyip asKTaiaFraH COH
1993 &bl «A3aTTBIK» PAIUOCHIHBIH OPHAYBI KEKE
pazuoNapasH 1aMybiHa KoJl amThel (Baymolda D.,
2012 a: 308).

Tajaksbliay

XXI racelpmarsl Ka3akTapAblH YIITeH Oip
Oemiri o3 Tapuxm OTaHBIHAH aJBICTAIN, IIaJFai
engepae emip cypim xarblp. COHIBIKTAaH IIET ell-
Jeperi Ka3ak JuacropachlHa apHairaH xabapriap
TaparyaelH MaHBI3BI 30p Jen caHaiimbi3. Keprri
KpiTaiina Oip MWUIMOHHAaH aca Ka3ak TYpaJbl
xoHe Oenrini Oip aliMakrapra IIOFbIpiIaHraH. Pe-
cei Je Kazakrap Ker opHajackaH memiekeT. OHza
JKEPTUTIKTI MAFbIH PaJHOCTAHIMIAD FaHA KYMBIC
icreini. Ipi craHmusmap kesmecmeini, mekapanac
alimMakTap faHa KazakcranHbIH pajuoCUrHasa-
PBIH KaObLIal b1 ekeH. paH ucinaM MeMIIeKeTiHIH
Ie pecMu xabapiapsl Ka3ak TimiHIe xabaprmap Ta-
parein Keneni. MoHFONMMS J1a Ka3ak TuliHae xabap
TapaTyFa MYMKiHAIK Oepin otelp. basnenreiine
ipl Ka3ak paaWioCTaHNMSCHI Oap. O30eKcTaH MeH
KpipFei3cTana a Ka3ak TUIIHZIE MIaFbiH xabapiap
a¢upnepre Tapaiapl. CoraH KapaMacTaH, Kasak
TUTIHICT] aKmapaTka KOJ KeTiMCi3 OOJIBIT OTBIPFaH
KaHJIaCTapbIMbI3 JKEP XKY31HIE KOINTen Ke3aecel.
JlerenmeH, Ka3ipri WHTEPHET TEXHOJIOTHSIIAPIIBI
TMaliamadbll, KaHJacTaphIMBI3Fa Ka3zaK TUTIHAETI
xabapiap MEH oH MEH KYHiMi3[i JKeTKi3e Ollcek,
HYp YCTiHe Hyp Oonap exi.

1986 xpuFrel Kaiita Kypy kezeHinme CCCP
meH AKII apacwiHIa anfamikel paguoOKeIipiep
yisIMaacTeIpbUIb, Mackey cryaeHTTepi MeH OH-
TYCTiK MITHHOMCK YHHBEPCHUTETTEpPi apachlHma 2
CaraTTBIK JUAJIOT OTKi3uieni. MyHIa jkacTap/biH
Kejeni mpoOmemanapsl ce3 Oomampl. OchIHOAM
yarigeri xabapnapiaH paAuonyOIUIICTHKAFa JKaHa
Typ enrizineni. Conapaein Oipi «Jlemyrar apHa-
ce» MeH «JIuk» (mTeparypa, HCKYCCTBO, Kyib-
Typa) JereH apHaibl KaHaj allbLIbI, MOICHHET,
onebuer, eHep, MacelelepiHe KeHin OemiHe Oac-
Taiapl. 1990 >KbUIBI anFallKbl KOMMEPLHMSUIBIK
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paguonap ambmiagbl. OCBl KBUTEI «9X0 MOCKBBD)
JIeN arajaThlH KOMMEPIHMSIBIK pajuo JyHHEre
keneni. Anm 1991 xputet «1950-1970» xbIimapasH
My3BIKachIMeH KepkemzenreH Peceiinmin «Pamno
Poccum HOcTanmprum» gen aranatbiH OpaHIMSIMEH
OiplecKeH paauOCTaHIUACH 63 K00achlH Oac-
Tanael. Byl pajMiOHBIH TYHFBII 3(UPIe MIbIFybIHA
0aiiaHpICThI, OYKapaiblK paluokKypHAINCTHKAFa
TOH MEMJIEKETTIK MOHOIIONHUS J]a TOKTaWsl. JKaHa
OafpITTa JaMu OacTaraH paJuOKypHATUCTUKAHBIH
©31HIIK epeKIeniKTepi maiaa OoJbIN, Kem paano-
nap nepbecrikke ko xetkizemi (Fuki Y., 2010:35).

Ochl perte pecnyonukansik «Kazak paarocen
na nepbectikke me Oonmbl. «Kazak paauoChIHBIHY
aKmapaTThIK TaHBIMIBIK Xabapiapsl KkeOeite Ty-
cin, ayplc-)KakblH IIeTenaepre xadap Tapary ici
s)konFa Koubuiael. I'epmanusinblH Kazakcrannarsl
emmimirigig 10 >KBUIIBIFRIHA apHAJFaH TiKeIeH
adup 3 carar Ooiibl xyprizineni. byn xabGapaan
THIHJIAPMaHAap ayIUTOPHUICH OHBIH TeOTPa(HsITBIK
EPEKIICIIIKTepl MEH TapUXbIH, 9McONEeTI MCH MoJIe-
HUETI )KalbIHJIa KONITETeH aKnaparTapra KaHblK 00-
TaJIbI.

XXI racwIiparsl KOFamM/Ibl OaiTaHbIC Kypaagapsl
MEH 3JIEKTPOH/IbI €CEIITey MalllMHAJIAPbIHCHI3 eJeC-
Tety MyMKiH emec. COHBIH OacTayblHIA TypFaH
FBUIBIMHU JKaHAJBIKTApAbIH Oipi paguo Oojca, oI
KyHI OyriHre AediH ofaH caiblH >KETUIIpimim,
KaHAITBIIIBIK CHIIATKa ue Oomyma. Ocipece, paauo
ImeKapadbl OUTMEHTIH, TOCKAYBUICHI3 apHara aiHa-
JIBIT, FaJlaMJIaHybIH UTUTITiH apTThIpa Tycrek!

XanbIKapanblK paaunoxadapiapablH apKacklHAa
3UATKEPIIIK KaOIIeTTiH ecyl, 91eOHueT IeH eHep
OaFbITHIHJIAFB] YJITTBIK WHTEIUICKTI JaMbITY, OHBI
Y3IIKCi3 KaJmbITACTBIPY, COHMal-aK YITTHIK CaHa-
HBIH ©cyiHe 01 ambiabl. 1934 xbiisl Kazak Kom-
MYHHCTIK HHCTUTYTHI XYPHAIUCTEP Jaspiay YIIiH
KazakcTaHHBIH aKIapaTTIK areHTTITiHIH peIaKITHsI-
CBhIH alllyMEH Karap, Ta3eT, )KypHaJl, Pagio ChIHJIbI
aKmapar Tapary OpTajbIKTapblH iCKe KOCTHL.

Peceline typarsin Kommaramn aygaHbIHBIH TYp-
FRIHIApBl MeH AnTaii PecrmyOnuKkachlHBIH Ka3ak-
Tapbl TYHFBIII PET 3EPTTEIIll, OJIAPILIH KOKTaY,
TapuxW aHpI3ap, Kapa eJIeHmepre Oail eKeHmiri
aHbIKTAIABL. JlyHUEKY31 Ka3akTapbiHbIH KaybiM-
nmacTeirel Eyporana ma Kinn KypeUiTainap eTkizin
Typanel. ¥YuelOpuranus, ABctpusa, [epMaHus,
Opannus, [IBenns engepinae Kimi KypeiiTaidinapaa
EnGaceiaein XKommaysl OipHemie Tinmgepre ayna-
pBUTBIT  KeTKi3uimi. Kazak XalKpIHBEIH pyXaHd
Mypanapbl «ATaxxypT» Oacma opTaiblFbIHaH 0achl-
el welkTel. OHna Typkus, Monronusi, Keitaid,
O30ekcraH, Mpangarel Ka3ak aBTOPIAPBIHBIH Ka3aK
TapuXblHA KATBICTBI 3EPTTEYNIepi KaphIK KOpi.
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Kazak axpIH-)Ka3ylIbUIaphl MEH FaJbIMIapPBIHBIH
KarapeiHna JKamanrait Jlonmenxan, IllaOmamyIrer
Kaxpirymap, Anraii Xamuda, Kunastyner 3ap-
neixaH, Comutynbl Kakceuislk T.0. Oap. Kaybm-
JACTBIKTHIH YHBIMAACTHIpYbIMEH «OTaHbIM — JKa-
HbIM, AHa TUIIM — apbiM» arThl JXac aKbIHIAP
alThIChl ©TTi. KaybIMIacTBIKTEIH OHEp OpTaJbIFbI
«bo3ropraity, «AWHaTAWBIH» CHSIKTHI MOJICHU-
STHOTpaUsIBIK  (hecTHBAIbIEPIH OTKI3yAl J1oC-
TYpre alHaIABIPBIN, MOACHH > KaHAJBIKTAPIIbI
ojeMre Kazak TUTIHAE JKYPTi3iIeTiH Telepaano
apHanapjaH Taparbin oteipabl. Conpaii-ak «[1lomrmi
KanmmaskoB» arThl XajblKapalblK (EeCTHBAIbIES
Peceit, Monronmsi, ©O30eKCTaHHAH KEJITEH Opal-
MaH OaybIpiap KaTbICHIN, >KYJACNl OpBIHAAPIBI
uenenni. Kazakcrangarel «banmgoypen» caybIKTHIpY
OpTaNbIFbIHA JKbIT CAalbIH MIETENAETI Ka3ak Oanana-
pBI AeManbicka keneni. Kazak Tt MeH ojeOueTineH
XaJIBIKApajblK — OJMUMIIHAaNap OTKI3LIiN, OHBIH
KeHiMItazaapbl KazakcTaHHBIH KOFapbl OKY OpPHBI-
HBIH TPaHATapbIHA HE 0OJaIbI.

KaybIMIacTHIKTEIH KoMeTiMeH JKbIT caitbiH Cayx
ApabusiceiHan, Wpawnan, Kprraiigan, Typxusgan
Ka3aK FajbIMIaphl KOIIiN KeJil, FhUIBIM Opjalia-
peiHa KpI3MeTKe opHamacTel. lllerenmmeHn kenreH
FaNIBIMJIAP/IBIH, TOKipuOenepi Oi3/1iH FBUIBIMH OpTa-
JBIKTAp YUIH opacaH 30p maiga okenmi. Omapapiy
imiame Monromusaa IlpemMbep MUHHCTPAIH OPBIH-
Oacaper Oonran 3apabixan KuHaATYIIBI, akaJaeMUK,
JIMHTBUCT, (UIOJOTUS FHUIBIMIAPBIHBIH JIOKTOPHI
Kamnackapyner Kabumanr CHSKTBI FabIMIapbIMBI3
0ap. Ka3akThiH KOHE PyHHUKAJIBIK Ka3yIapbiH JIEMIIK
JICHrelIe 3epTTereH, (UIIONOTHS FhUIBIMIAPBIHBIH
nmokTopbl CapTrokayitel KaprkayOaii FEUTBIME OpTara
yiikeH 3eprreynep eHrizai. Cebebi omap apab, map-
CBI, aFBUIIIBIH, YKAITOH, BEHTP TULACPIHJET] MEeTeIiK
MYparaTThIK nepektepai o3 OTaHbIHA KETKi3i.
Typkitanymsl FaneiMm  Captrokayibl  KapskayOait
1992 xbutel 13 coyip kyHi EnbaceiHa xat sxommaid
OTBIPHITI, 63 OWBIH ObLIaMIIa JKETKi3edl: «MOHFOITUS
0131iH eMip cypyiMi3re KaHIIANBIKTHI KOJIaiIb! Oojica
Iia, 013 Ka3aKTapbeiH 06ac KOCHII, OipiryiH KalaiMbI3.
KazakcTaHHBIH JIEMOKPATUSIIBIK, JKOJIIAFBl  ipreii
eNre aliHaTyBl YIIIH IIETeIIeri OapibIK Ka3akK Juac-
nopackl Oipre Oomysl THic. MOHFONUsA TYpaThIH
130 MBIH Ka3aKTBIH OApIIBIK apMaH-MYIAECI € OCHI»,
(Sadykuly S., Serdaly B., 2014:66) — neiini.

Kazip OranpiHa opanraH OaybIpiacTapbIMBI3
XaJIBIKTBIH JeMOrpadusuIbIK cascaThiHa YJIeC KO-
CBIII, OJIAPJBIH PYXaHU JKOHE 3UATKEPIIK dJICYyeTiH
keTepyre acep erteni. COHbIMEH Karap FBUIBIMIEI,
SKOHOMMKAHBI, OU3HECTI, MEJMIIMHAHBI J]a TAMBITYFa
aTcanbIChn Kenedi. KaybIMAIacThIKTBIH Kocmapia-
pbl KYH caiblH KypJeneHe Tycnek. COHABIKTaH

HIeTeNaeri Ka3akTapaslH 63 ATaMeKeHIMEH e3apa
BIHTBIMAKTACTBIKTBI HBIFAUTY VIIH ¢ MOJICHU-
arapTyIIBUIBIK, aKNapaTThIK-pyXaHu OairaHbIcTap-
JIbI KaMTaMachl3 €Tyl OPBIHABI OOJIBINT CaHaaIbl.
Kazax nmacnopachlHBIH YJITTHIK HHTEILTUTCHITH-
CBIH KAJNBINITACTHIPY YIIIH J€ MEMIIEKETTIK cascu
JKYHe apKbLIbl KoJiaaysiap skacanysl Thic. Oran BAK
KYpaJIJapbIHBIH J1a ©31He THICTI aKnapaTThIK-CasCH
BIKITAJTBIH JKYPTi3e 01Tyl MaHBI3IBI 00J1a TYCe/Ii.
Ocipece, mWeTeNAiK paauoxadapmap Keodipek
YTiT-HacHXaT >KYMBICTAPBIMEH aWHANBICHII, dJeM
Ka3aKTapbIHBIH Ha3apblH ©3iHE aymapa Oilyi THiC.
KazakrapaeiH kemmiiri ©30ekctanHbiH Kapa-
KalmakcTaH PecmyOnukachlHIa, COHBIMEH Karap
Kezak, Tamkent, byxapa, Ceipmapusi, Xopesm
aliMaKTapblHJa WIOFBIpIaHFaH. ©O30ekcran Opra
Azus enjepiHiH IIIiHIE XalKbIHBIH CaHBI JKarbl-
HaH €H aJJIbIHFbl Karapibl Kypaiinel. XKanmbel xa-
ek canbl 29123400-re xetenmi. MyHmarbpl Kaszak
KOFaMbIH TOJIFAHIBIPATBIH Macele — KOIli-KOH
Maceneci Oompin  caHamagsl. Cebebi  Kemri-KOH
MoceneciHig Ka3akcTaH TapamblHaH Qicipen KeTyi
COHFBI KbUIIApHl Oaiikanma Oactamel. OraH ceberm
oni e ©30eKcTaH KazaKTaphl YIIiH 3aHJbI KYIIiHE
€HIeH TYXKbIpbIMJaMa koK. OFaH MUrparus Kbi3-
MeTKepJepi Je TYIIBIMIBI jKayan Oepe aiMaiijibl.
OnbIH KelOip cebenrTepi KOIIi-KOH KbI3METiHIH
Enbex Munuctpiirinex [mki ictep MEHUCTpIIITIHIH
KapaMmarblHa Tyl acep eTyi MYMKIiH Jen OoJpKayra
Oomanel. byran neitin EHOGK MUHHCTPIITIHIH Ky-
3BIPBIHIa OONIFaH KE3CHJE ajaM Myjneci kebipek
KOPFaJIaThIH, aJI MTOJIUITUS AETeH e TeK KaHa KbUIMBIC
TICH JKa3aFa KaThICTHI iC-9pEKeTTep FaHa eCKePiIeTiH
cuskTel. COHBIMEH Karap KeIlli-KOH CajachIHIaFrbl
JKEMKOPJIBIKTHI J1a artam eTyre Oomambl. OHBI TYII-
TaMBIPBIMEH KO0 Ja KUBIHABIKTAP TYABIPHII, OpaJl-
MaHJap/bIH Mapachl3 MAceleci IennaMeil Typran
JKaFmaiapsl Typaisl oTaHIsIK BAK Oetrepinme ket
xa3buibl. OChl TYCTa MEMJICKET T€ JKEMKOPIIBIKTHI
JKOIO TE€TIKTEPiH KapaCThIPFaHbI )KOH JCTI CAaHAUMBI3.
CoHbIMEH KaTap capammbUIapAblH —3epTTey-
JepiHe Cy#eHcek, opanManiapiasl KazakcraH ay-
MakTapblHA OHTAWIBI OPHAJNACTBIPY MOCENIECiH
memry KakeT. MaceneH, ©O30eKCTaHHBIH Ka3ak-
tapel OHTycTik KaszakctaH oOnbICTapblHA Kelly-
re TeIpbicanbl. An Oi3miH enre MaHbBI3ABICHI OH-
TycTikke Kaparanma Contyctik KazakcTanms
Ka3aKpUIaHABIpY Oombi  OThIp. OChl  Macelnere
0aifIaHBICTBl ~ KOII-KOHFAa JKayalThl HWHCTHUTYT-
Tap Ja COHFBI KbUIAAPHI JKAyarChI3IbIK TaHBITHII
oThIpraHbl Oalikanamel. Macenen, [IM, Murpanus
backapmacel, Emminikrep men EHOex MuHHCTpIIIT
KOIli-KOHFa KAaTBICThI TCHICHIMSUIAPFa capanTa-
Ma jKacal, Tajijay >XYMBICTapblH Xyprize Oimyi
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XanblKapajbIK aKlnaparThiK KeHICTIKTEr Ka3aK TUTHIET] pajuoxadapiiap/bl Tapary/bslH TapuXu-1amy Ke3eHaepi

mapt. byn xeninge BAK-ThIH paamnoapHanap
KBI3METI KeOIpeK capanTaMalblK OarmapiamMaiap
napiHan, cyxoarrap Oepyi tumic. Ocbl opaiina
BAK opanmangapablH TapThIMIBl HMUIKIEPIH
KaJBIITACTBIPHIT, aTAXXYPTHIH aHCAM KeJTeH KaHaac
0aybIpIapbIMBI3/bIH KO KeTyiHe TIIEKTeC OOJIbIII,
KOJI YIIBIH Oepyi KakeT. XKanmbl Kkelni-KoH yzaepici
MEMJIEKETTIK WACONOTHSIIBIK TYPFhIIa KAMTaMachl3
€TLIIII, OJIAP/bIH UMHUKIH apTTHIPYBI MaHBI3IbI JICTT
canaiimpiz. CoHpai-aK opalMaHAapra OepiieriH
KBOTAa CaHBIH apTTHIPYFa 1a KoHI 0eiHyi THic. MeM-
JIEKET TaparnblHaH OeJIiHTeH Kap Kbl OpaIMaHAapIbIH
KaKEeTiHe JKyMCaIlybl THIC. ATaXXYPT e OTaHbIHA
OPAJIFBICHI KEJITEH op Ka3aKTHIH THICTI aKmapaTieH
KamTamace3 erinyi BAK-TeiH Ky3bIpbiHOa 00-
JTybl MaHBI3IBL. Ocipece, paamoxabapnapasiH Ka-
YBIMJIACTBIKTBIH ~ )KYMBICTAPBIMEH  TaHBICTHIPHIIL,
KBI3BIKTHI aKmapaTTapAbl JKeTKi3yleri 0acThl Mak-
carTapblHa aifHAYbl CO3CI3.

Enimi3 Toyenci3airid xxapusiiarad COH KYIIarblH
alikapa amiblm, KyaHbIIIeH KaObuaaran en Typkus
em OonarbiH. baybIpiac eki enmiH apachIHIarbl
KapbIM-KaTblHAC TI€H JOCTBIK KAHATHIH KaWbIIl
keneni. Typkust eni Men KazakcrtaH cTparerusibik
MaHBI3BI 0ap OPINTECTIKTI OPHATHIN, TYPJI MOICHU
xKeTicTikrepre Ko xetkizyne. 2018 xputbl «Kazax
paguocsl» MeH TypkususiH TPT Tenepaguoxop-
MOpaIusiICHl ©3apa MIBFAPMAIIBUIBIK OaiilaHBICTap
OpHATHIN, OI3IH >KypHAIUCTEpP dYye TOIKBIHBIHAH
TYHFBIII PeT Ka3ak TiniHme xabap skeTkizmi. Kazak
PaTuOCHl K ATTMATBDy CTYIHSICHIHBIH KYPTi3yIIici opi
penakropsr JKanap OpaseimOeroBa Typkus enminge
iccamapzaa OombIN Ka3akia xadap TaparTel. OpHHE,
Typkust xepinen anram xabap tapary Kazak emi
YIIiH eNeyii jKaHaiblk Oomuel. OHBI THIHAAFaH
Ka3ak OaybIpiactap Ja 63 KyaHBIIITapblH OLIIipimn,
Ka3akK >KypHAIHCIH KypMmeTTemn >XKaTThl. CoJl JKbUI-
Japbl Paguo KYHIH 9JIEeMJIK JCHreHle OTKI3ymiH
coti Tycim, Typkus enmi TaHmanraH eni. Xabap
JKYPrizy OapbICEIHIA op €IIH PaaHOKypHAIHCTEP1
Oip-OipiMeH Toxipube anMacell, IMiKip —aJbic-
Tel. TypkusnbIkTapabiH «Kazak pamuoceiHay ne-
TeH BICTBIK BIKbLIACHI Jia OalKanbin TYpAbL. bip-
maMa jxobajap MeH Xocmapiap JAa YCBHIHBUIBII,
TypxusaeiH TPT kopnopanusichiHBIH —Oaciibiia-
pPBIMEH Kenmiccosep e opbiH anipl. KazakcraHHaHn
Kazak pamnonaper XXIIC 6ac aupexropsl Moan
ManarOeKTiH KeliciMiMeH €Ki el apachlHAa IIIbI-
FapMallbUIbIK OaiIaHbICTap HBIFAst TYCTI.

Kazak pammoceiHga y3ak kpuinap OoHbl eHOEK
€TKeH TAJIAHTTHl PaJUOXKYPHAIUCT Opi >KYpPrizymri
XK. OpaspiMOeTTiH alTybIHIIA, IIETeNAe OOJIFaH
3¢upain ayblp OomraHAblFbl Oalikangsl. Ocipece,
TPT xopriopamusi TeparachIHBIH OipiHII OpBIHOA-
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capbl Epkan Oeii lypaymen Oipre eTkeH Tikenen
adupre Karbicy oHaifra Tycneni. Tikenel s¢pupain
6apriceiana Epkan 6eit Jlypaynbia Ka3ak pyXaHUSTHI
aWbIHJa KO3FaraH oHriMenepiner KazakcraH xaii-
JIBI aKIapaTTapra eTe KaHbIK eKeHIiri 0arkanapl. Exi
€J1 apachIHIaFsl OAWIAHBICTHI APTTHIPY MaKCaThIH/IA
TeJepagoKOpIopaus 0aclIbICHl KOIl YChIHBICTAp
Oinpipai. Ocpuaiima Typkust men Kaszakcran apa-
CBIHJIA aNTHIH KeIip opHaAbl. TypKusigaH TaparaH
paaMoaknaparTap CoJ KYHI eNiMi3iH OapiibiK
aliMaKTapbIHA TapaJbIIl )KaTThI.

Kazipritanna TypKkusHBIHIIETENTe OaFBITTAIFaH
panuoxabapnapsl «Typkust YHI» pagnoChl apKbUIbI
xyprizineni. 32 rtinge xabap TaparareiH « Typkus
yai» pagmockl (Voice of Turkey) kazax Timiame
xabap TapaTyra COHFBI OH KbUI IIIIHJE KipiCKCH
OomateiH. Typkus xaOapiapblH KbICKA TONKBIHIBI
TapaTKBIIITApP, JKEPCEPIri XKOHE MHTCPHET APKBLIBI
oJieMHIH OapiblK JKepiHe IKeTKize ajambl. by
xeoHiHge 3eprreymn /. baimonma: «Typkus yHi»
paanocs! xeprimkri FM pagmoapranapbeH naiina-
JlaHy apKbUIbl Aa Tapary OaiillaHBICTapblH KeHEHTe
TYCYIi, HEFYPIIBIM THIHJIApMaHAapbIHA JKaKbIH 00-
JyZIBI JKOHE PMUPIH KEPrilikTi Ma3MYHBIH apTThI-
pyasl ke3nernl. «Typkust yHI» paanochl ceHimIi
OyakTapmaH anblHFaH XabapliapblH OeHTapamnThIK
MPUHIIMIITI YCTAHBII, THIHIAPMaHAapbIHA TE3, KbLI-
JIaM KeTkizyre acwiraigbl. «Typkus yHI» paauo-
CBIHBIH Ka3akiia peaakiusichbl 1998 xbuibl KbIpKYHEeK
albIH/a AlIBLIABDY, — IETCH MAJIMETTEp OLaipei.

Kazipri tagma TypKuUsiHBIH TYpPKi TEKTeC €J-
nIepmiH OacwkIH OIpiKTIpy MakcaThIHIA TEK FaHa
pamuo emec xkannbl BAK apkbuibl KapKbIHABI iC
opekeTTep KacayFra OarbIT anFaHbIH Oaiikayra 0o-
nmanel. MoceneH, «bipiik» MarbiHaCBIHIAFEI AVAZ
pamuoapHachl, KeNTETeH TYPIK IUalleKTiepiHae
JAVYBIC nerern yreiMabl Ounmipeni. CoHIBIKTaH
aTanMbeIm apHa 27 engeri mamameH 250 MAJUTHOH
anamra, Tasy Illereictan KaBkasra getiinri Typik

pecnyOnuKanapblHblH —~ OpTaK JAaybiChl  PETiHAC
KaJIBIITACKIIT KEIEI].
«A3aTTBIK» PpaJUOCTAHIUACH XaJIBIKAPAJIBIK

MaceneNnepAl TalKbUIal OTHIPHIN, «KBIPFU-Ka0aKy»
COFBICTHI afKTayFa, Kapy-KapakTbl O, ajaMm
OaJlacblHa TOHIeH Kayil-KaTepiep/li, alThIK MeH
aypynapra JKoI OepMey MaKCaThblH/Ia KOpHEKTI
FaJBIMIAp MEH JKa3yIIbUIAPABIH MaKcaT-MYIe-
JIepiHEH IIBIFyFa aTcanbICThl. bipak 50 Kbuinapabiy
Oaceiga Kenectep Oparbl «A3aTTBIK» pajuo-
CHIH THIHJAFaHIAPABI )KOHE OHBI TapaTKaHbI VIITiH,
paauoCTaHIMsUIapMEH OalilaHbIC KacaraH TYJIFa-
JapIbl 1a KynajayFa THIPBICTHL.

Axanemuk JI. CaxapoBThiH jxy0Oaiibl E. Bon-
HIp OCHhI Ke3eH Typanbl: — «KpIcKa TOMKBIHIBDY
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PaMOKAOBUIIAFBINI KANTACKIHIA KOK THBIHBI JKOK
Kenec swmsutbuTapsl apachlHIA ©H KaKeTTi OYHBIM
oonmel. IIeiH aknapaT i37ey JKOJIBIHAA ajaMjap
KBICKa TOJKBIHFA KYJAKTapblH TIKTi», — JeN Ka3-
nel. FameivuerH Oy TykbeipeiMpapsiHad  Kerec
3aMaHbIH/IaF bl IIbIHAH b AKITAPATTHIH K631 «A3aTTHIK»
apKbpUIBl KETKI3UIreHiH aiirakraiiMbis. KeHectep
Opnarpl OoJica MIBIHAWEI pagroaKapaTTapasl Tapa-
TyFa KyII Cajblll, OHBbI TYHIIBIKTBIPYIABl OJaH
opi ’kamFacTeipa TYcTi. Pagmomapra TyckeH cur-
HaJgapAsl TYCIHIKCI3 €Tilm, KyaTThl Oerje Iryiap
KOCyFa TBHIPBICTBI. MyHIal oic-ToCcUIAEpAl OCHI
Ke3€HJIe «AMEpHKA aybIChD» PaIoCTAHIUSACHIHBIH
aKmapaTrTapblHa Ja KoyijmanraH OonarbiH. An ba-
THIC PAJUOCTAHIUSIAPBIHBIH Xa0apiapblH TYH-
mIBIKTBIPY MakcaTbinaa Kenecrep Oparbl 750 MiaH
JIoJUTapiaH acTaM KapakaT Oejin oTeipraH. by
)karmaiira BYY¥ 1950 xpuinapsl epekiie Hazap ay-
JIapbIT, OHBI aiibInTayFa KeHiT O6emmi. 1985 xbutkl
XenbcuHakuaeri KeHecTiK KOpPBITBIHIBI OOWBIH-
ma «AaM KYKBIFBIH askka 0acy», «KbIpFU-KaOak
COFBICTHIHY YKAJIFACHI JIETEH aKTiJIiK KOPHITHIHBLIAD
xapustnannsl (Kabilgazina K., 2002: 45).

Byt kapebusik omic-Tacinaep 80 KbUTIapsiH op-
TachIHA JIEHiH jkarFacampl. 1985 KbUTHI «KalTa Kypy»
JKaFmaiibiHa OalIaHbICTBI «A3aTTBIK» PaTHOCHIHBIH
JKYMBICHI aHa OeTOyphIcKa Kapail OarbiT ana Oac-
Taimpl. «Kazak OesiMImIeciHiH» XYMBICBIHA Ka3ak-
crauaplk kypHamctep K. CaOmanbl, omeOuerii
b. Jlopim0er, C. BeiiicOait keitin AnMarbira Kelin e3
OIOpOJNIApBIHBIH  JKYMBICTAPBIH JKYPTi3yre Kipicesi.
byran neitin omap Mackeyne, Kuepre, Munckizneri
PaIroOpTANIBIKTAP/IAaH aKIIapar TapaTKaH OOJIaThIH.

AKIII-tarpl agamM KYKBIKTapblH KOpPFaHUTBIH
«bocTaHnmpiky Yiii JEMOKpaTHs KOJBIHIA Kypece
Oinren >xypHamuctep MeH «Aszar EBpoma» MeH
«A3arThIKy YKBIMBI (1992) ymmiH 3 ymnmenepin
taraibiHAanap1. Ketiin KoMMyHHCTIK HI€010THs MEH
TOTANUTAPIBIK TIPTIMTI KOO YIITIH KOKbIMaii-TaMaii
aKmaparrap TapaTKaH XKypHAINCTEPIiH EHOEKTepi
03 HoTIKeciH Oepai. XKermic ®bUT OOMFBI TyFaH TiJli
MEH TapuXbl, JiHI CUSKTHI YITTHIK KYHIBUIBIKTApIaH
aiipipyra ThIpbicKaH KeHectep Onarbl «KOMMYHH3M
eJeCiH Ke3il, OFaH JKeTeMi3» Jel IKYPreHJe-aK
bIIBIpayFa yisipaiae! (Bhavna D., 2007:110)

Ocbl perTe oye TOJKBIHBI apKbUIBI €I MEH
JKepiHE JICTCH CaFbIHBIIIBIH JKETKI3TeH «a3aTThIKTap)

KeIlleTi XaJbIK Jkaybl aranFaH Markan JKyma0aes,
Axwmer baiitypceiHoB, Mycrada [lokaitnapabia
JaybIcTapbl MEH YHIEpiH TyFaH XallKbIHa Y3IIKCi3
xeTki3in oteipansl. JKaszymer [llepxan Mypraza na
03 ecTeNikTepinae: — «A3aTTHIKTBIHY XaOapiapblH
Oanma Ke3iMi3oe >KaCTHIFBIMBI3IBIH AacThIHA KOWBII
TBIHJAUTHIHOBI3. MarkaH, AXaH, ONUXaHaap Typalibl
MIBIHABIKTEI OCBI «A3aTTBIKTaH» €CTil OUIIIKY, — Al
*kazazpl. Kazak skepiHe ThIH )KOHE ThIHAWFaH KepIIepIi
urepysi bacrarania «A3aTThIKTBIHY TUIIILIEP] eTiHIH
KepiHe JieTeH asylIbUIBIK ce3iMaepin Oinaipren 6o-
nareH. Omap «Kepi KBIpTBUIFAH Ka3ak ara KociOi
OonFaH MaJbIHBIH SKAHBUTBIMBIHAH — albIpbIIaJIbI
eMec me?» Jien 3ap KaKThl. MYHBI «OPBICTaHIBIPY>
cascarbl Jenm OaralaraHmap JKypHAIHCTEPIl YIT
apa3nbpIFbIH TYABIPYIIBUIAP, IPITKI camylbuiap Ae-
TeH JKayajapra COKThIpabl. [1IpIHBIHAA 12, OPBICTHIH
oTapiay cascaThl Ka3ak YITHIH TiJli MEH NiHIHEH albI-
PBII, Ka3aK MEKTENTEPiHIH allbUTybIHA KOJ OepMeti.

KOpblTbIHZlbI JKOHE HIenrim

Hlerenmik OyKapamblK akmapar Kypajuapsl
CaJIaChIHAAFbl Ka3aK TUIHIH OachIMIBIFBI Ka3ak
TUNHIH HICONOTHSILIK KOMIOACIIBUIBIK >KarbIHAH
€/1oyip KyarThl OOJTybIHa MYMKIiHIK Oeperi.

MemiekeT 6apibIK pagunoxadapiapapiH KeM Je-
renze 50% -bIHa Ka3ak TUTIHAE Coiey i Tanan eTe/i
KOHE MEMJICKET Kap KbUIAHBIPATBIH paaroiap Oy
opekeTKe >keTekminik eremi. Kammer Kazakcranmga
MEMIICKETTIK Tl OpHATyAaFbl PagUoOHBIH peJi
’KQHE OJIap/IbIH JIIBIH/IA TYPFaH MiHJIETTepi opacaH
30p. bipak OyriHTi TaHma MIETENIiK aKmaparTapra
KaparaHJa OpbIC TiNAl PaguoOHBIH YCTEMIIri MEH
TUIMIK OpTa YIIiH TOCKaybUT KOIO JKaJFachlH Taly
ycringe. CoraH KapaMmacTaH Ka3aKCTaHJIBIK pajno-
Jap TeJeoumap KOHE paamo, Oacma Kypaigapbl
ApPKBUTBI ENJIIH KONTEeTeH >KETICTIKTepiH KeHIHEH
HacHXaTTayFa yJec KOCaJbl.

KoppiTa aiiTkaHma, XajbIKapajblK aKIapaTThIK
KCHICTIKTET1 Ka3zak TUTIHAETI pamuoxadapiapabl
TaparyablH TapUXHU-IaMy Ke3eHIEpi Toyelci3 Ka3ak
eJIiHIH Tapuxbsl MEH OYTiHIH KaJlFacThIpa TYCIEK.
Illerennepaeri Kazakma xabap TapaTaThlH pagro-
Jap KaHzacTap eMipi JKaiblHIa TyFaH eiH xabap-
Jap eTyMeH Karap OipTyTac TYPKi eJliHiH BIHTBIMAaK-
OlpyiTiH HBIFAHTYFa KYIII CaJaTbIHBIHA CEHIM MOJT.
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NOTEHLIMAA AMAXPOHHOM KOMMYHUKALNA
HOBOCTHOTI O BELLAHWUS HA TTIPUMEPE OHAANUH-KAHAAA TENGRITV

TeMa AQHHOIO WCCAEAOBAHWS CBSI3aHa C HEOOXOAMMOCTBIO M3YUYEeHUS! U3MEHEHUI MPUBbBIYHbIX
AOKYMEHTaAbHBIX >aHpPOB B YCAOBMSIX HOBOrO OHAanH-BewlaHusi. CeropHs XpoHuka B MepByio
oyepeAb BOCMPUHMMAETCS KakK BW3YaAbHbIA AOKYMEHT M3 TMPOLIAOTO, KOTOPbIA MCMOAb3YeTCs
KaKk umMTata MAM MAAIOCTPAUMS B AOKYMEHTaAbHOM uAbMe. OAHAKO, SIBASSCb MaAoi hopmon
AOKYMEHTAAMCTUKM, XPOHMKA CTaAa MPOTOTUMOM MPUBBIYHOIO HOBOCTHOIO TEAEBM3MOHHOIO BELLAHUS,
KOTOPOE CEroAHs NpeTeprieBaeT M3MeHEHMs B OHAAMH-BELLAHMM, B CBS3U C YeM TpebyeT OTAEAbHOrO
nccaepoBaHust. Lleab nccaepoBaHusi — 06HAPYXKMTb BO3MOXHOCTU MH(OPMALMOHHOIO BeLlaHWs B
pamKax MPOAOAXKEHUS TPAAMLMU AOKYMEHTaAbHOM XPOHMKM. OCHOBHBIM HarpaBAEHWEM HAyuYHOro
MCCAEAOBAHMSI CTaAa NMPoBAEMa MAEHTUYHOCTM XKaHpa XPOHUKM B COBPEMEHHbIX YCAOBMsX. HayuHas
3HAUYMMOCTb MCCAEAOBaHMS 0OYCAOBAEHA HEOOXOAMMOCTbIO CUCTEMATM3ALMU 3HAHUI O XPOHUKE Kak
0 AOKYMEHTAAbHOM >KaHpe B CUCTeMe CeTeBOro BewlaHusi B MHTepHeTe. [MpakTiyeckas 3HaYMMOCTb
paboTbl 06BICHAETCS 0ObEKTUBHbLIMW BbIBOAAMM, KOTOPbIE MOTYT MOCAY>KUTb OCHOBOM AASI CO3AQHMS
AOKYMEHTaAbHbIX (PUABMOB M MH(POPMALIMOHHBIX POAMKOB C yYETOM HEOOXOAMMOCTM COXPAHEHUS B HUX
BO3MO>XHOCTEN AASl AMAXPOHHOM KOMMYHMKaLMK. METOAOAOI S UCCAEAOBaHMS 6a3MPYyEeTCs Ha KOHTEHT-
aHaAM3e MH(OPMALMOHHBIX BUAEOMATEPMAAOB OHaMH-KaHaAa TengtiTV kak nprmepa OHAQMH-BELLLAHMS.
OCHOBHble pe3yAbTaTbl MCCAEAOBAHUS MOKA3bIBAIOT, YTO MH(OPMALIMOHHbIE BUAEOPOAMKM M 3anmncu
MPSIMbIX TPAHCASLMIA HECYT B cebe MoTeHLMAA AMAaXPOHHOM KOMMYHMKALMK, U HapsiAy C 3TUM UMEIOT
TaKue XapakTepHble YepTbl XPOHMKM, KaK 06E3AMUYEHHOCTb U HaAMUME NMPUMET BpemeHu. B pesyabtaTe
UCCAEAOBaHUSI ObIAO BbISBAEHO, YTO WMH(MOPMALMOHHOE OHAAMH-BELLAHME MPEACTaBASIET CoOoW
«KAQCCMYECKMM» TUM XPOHWUKM. BaxkHbIMM OCOBEHHOCTSMM XPOHUKM SIBASIIOTCSl TaKMe XapaKTepUCTUKM,
Kak 6Ge3AMYHOCTb, MPOCTOTA M3AOXKEHMWS, OTpakKeHue MopTpeTa BpemeHu, umMTupyemocTtb. Kpome
TOro, B AQHHOM My6AMKALLMM YKa3bIBAIOTCS MPU3HAKKM TpaHCopMaLMM HOBOCTHOIO OHAAMH-BELLaHUS,
KOTOpble CAEAYET UCCAEAOBATb OTAEABHO.

KAroueBble cA0Ba: KMHOXPOHMKA, HOBOCTHOM ClOXKeT, MHC(DOPMALIMOHHbIN MOPTaA.
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Potential of Dianchronous Communication of News Broadcasting on the Example
of the TengriTV Online Channel

The topic of this study is related to the need to study changes in the usual documentary genres in the
context of the new online broadcasting. Today, a chronicle is primarily perceived as a visual document
from the past that is used as a quote or illustration in a documentary. However, being a small form of
documentary filmmaking, the chronicle became the prototype of the usual news television broadcasting,
which today is undergoing changes in online broadcasting, and therefore requires a separate study. The
purpose of the study is to discover the possibilities of information broadcasting to continue the traditions
of documentary chronicle. The main direction of scientific research was the problem of the identity of
the genre of the chronicle in modern conditions. The scientific significance of the study is due to the
need to systematize knowledge about the chronicle as a documentary genre in the network broadcast-
ing system on the Internet. The practical significance of the work is explained by objective conclusions,
which can serve as a basis for the creation of documentaries and information videos, taking into account
the need to preserve in them the possibilities for asynchronous communication. The research method-
ology is based on a content analysis of informational video materials of the TengtiTV online channel
as an example of online broadcasting. The main results of the study show that information videos and
recordings of live broadcasts carry the potential of asynchronous communication, and along with this,
they have such characteristic features of the chronicle as impersonality and the presence of signs of the
time. As a result of the study, it was revealed that online information broadcasting is a «classic» type of
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IToteHIan TMaxpoOHHONH KOMMYHHKAIIMU HOBOCTHOTO BEIIAaHHS Ha MPUMepe OHJaiH-kaHama TengriTV

chronicle. The important features of the newsreel are such characteristics as impersonality, simple pre-
sentation, reflection of the portrait of time, potential for citation.
Key words: newsreel, news story, information portal.
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TengriTV XeAiAik apHa MbICaAbIHAQ
YKaHAAbIKTapAbl TapaTyAbIH AMAXPOHAbI GaiAAHbIC dAeYeTi

ByA 3epTTeyAiH TakbipblBbl XKaHa OHAQMH-Xabap TapaTty >KaFAanMbIHAA TaHbIC AEPEKTI XXaHPAAPAAFbl
e3repicTepAi 3epTTey KaKeTTiAiriMeH 6aiAaHbICTbl. BYTiHri KyHI XpOHMKA, €H aAAbIMEH, OTKEH ABYIPAIH
KOPHEKI Ky>XaTbl peTiHAe KabblAAQHAAbI, OHbl AEPEKTi (DMAbMAE ABMEKCO3 HEMEece WMAAKCTpaLMUs
peTiHAE KOAAQHAAbL. AAanAQ, AEPEKTI (DUMABM TYCIPYAIH, Kiliripiv popmMachl 60Aa OTbIPbIM, XPOHMKA
KOAIMI >KaHAABIKTap TeAeBU3USAbIK, Xabap TapaTyAblH, MPOTOTUMIHE aiiHaAAbl, OA OYriHAE OHAQMH-
xabap TapaTyAa e3repictep 60AbIN OTbIP, COHABIKTAH XeKe 3epTTeYAl KaXKeT eTeAl.

3epTTeyAiH MaKcaTbl AEPEKTi XPOHMKA ABCTYPAEPIH XKAAFACTbIPY YLUiH aknapaTTbIk, Xabap TapaTy
MYMKIHAIKTEPIH aluy.

fbiAbIMM  3epTTeyAiH Heri3ri
npobAemMacbiHa alHAAAbI.

3epTTeyAiH fbIAbIMM MaHbI3ABIAbIFbI AEPEKTI >KaHp PETIHAE MHTEpPHETTEri >KeAiAik xabap Tapary
>KYMECIHAE wexipe TypaAbl GIAIMAL XKyeAey KaxkeTTiAiriMeH 6aiAaHbICTbl. PKyYMbICTbIH, MPaKTUKAABIK,
MaHbI3ABIAbIFbI  OOBEKTUBTI  TYXKbIPbIMAAPMEH TYCIHAIPIAEAI, OAApPAAFbl AMAXPOHABIK, KOMMYHUKALMS
MYMKIHAIKTEPIH CakTay KaXKETTIAITrH eckepe OTbIPbIM, AEPEKTI XXSHE aKMapaTTbik, OEMHEPOAMKTED XKacayFa
Heri3 60Aa araAbl. 3epTTey aaictemeci TengriTV OHAAMH-KaHaAbIHbIH aKNapaTTbiK, OefHeMaTeprarAapPbiHbIH,
KOHTEHT-aHaAM3IHE Heri3AeAreH. 3epTTeyAiH, Herisri HoTMXKeAepi aknaparTbik, OeHeAep MeH TikeAen
3hUpAEPAIH >ka36arapbIHAQ AMAXPOHABIK, GANAAHBIC BAEYETI 6ap eKEHiH XKBHE COHbIMEH Bipre XPOHUKAHbIH,
©3IHAIK ePEeKLLIEAIri MeH yaKbIT OEAriAepiHiH GOAYbI CHSIKTbI DEAMIAEPIH KepCeTeAl. 3epTTey HOTMXKECIHAE
OHAQIMH aKMapaTtTblK, Xabap TapaTyAblH «KAACCUKAABIK» TYPi eKEHAIT aHbIKTaAAbl. XPOHMKaHbIH MaHbI3AbI
GeArinepi  TYAFaCbI3AbIK, MPE3EHTALUMSHbIH KapananbIMABIAbIFbI, YaKbIT TMOPTPETIH GelHeAey >keHe
ABVIEKCO3 KEATIpY CusKTbl cunatTamasap. CoHbiMeH KaTap, ByA >KymblC 6eAeK 3epTTeyAi KaXKeT eTeTiH

GarbiTbl Kasipri KesAe LWexXipe >KaHPbIHbIH COMKECTEHAIPY

OHAQMH->KAQHAABIKTAP TapaTyAaFbl TPAHChopMaLms GEATIAEPIH aHbIKTaRAbI.
TyiiiH ce3Aep: KMHOXPOHMKA, XKaHAABIKTApP, aknapaTTbiK, MOPTaA.

BBenenue

Tema nanHorO HMccnenoBaHusl 00yCIOBIEHa He-
JOCTaTOYHbIM BHUMAHUEM K BOIIPOCY CO3AaHUS U
(opmupoBaHusi XpoHUKH Hacrtosimero. Ceromss
XpOHHUKA B NEPBYIO OYEpEdb BOCIPHUHUMACTCS Kak
BU3YaJIbHBIM JOKYMEHT W3 IIPOLUIOTr0, KOTOPBIA HC-
MOJIb3yeTCA KaK IUTara WM WIIIOCTpauus B JI0-
KyMeHTansHOM ¢umnbMe. Tak, Hanpumep, Paiimona
QUIANHT B IPUBETCTBEHHOM CIIOBE BTOPOTO M3/a-
HUSl KHUTH «AMEpHKaHCKasl XpOHUKa» MUILIET cle-
nytouiee: «KnHOXpoHUKH 00JIbIIe HET, U TOJOOHBIX
eit M1 Oonpiie He yBuauM. OHa TOYTH HE 3ajep-
JKUBaeTCsd B BOCIOMUHAHUAX MOXKUIIBIX JIFOJIEH, B TO
BpeMs KaK MOJIOZIOMY IIOKOJIEHHUIO IPUAETCS paccKa-
3bIBaTh, YTO OHA BOOOIIE CYIIIECTBOBAIA M YTO, He-
CMOTpS Ha €ro HEJIOCTATKH, OH ObUI BIHSATEIBHBIM
ncrouHrkoM uHpopmanum» (Fielding 2006: 1).

B nayunom c6opuuke 2014 roga «Macc-menua
B MYJIETUMEIMIHON cpenie» KaHauaar Guioaorude-
ckux Hayk Kemapckas W.H. yka3siBaeT Ha TO, 4TO
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4yepHO-0Oenasi XpOHUKA CETONHS HE COYeTaeTcsi ¢
BBICOKHM pa3pelIeHNeM COBPEMEHHOTO Kazipa, U ee
MECTO BIIOJIHE «OPTaHUYHO 3aH:JIa KOMITbIOTEPHAs
rpaduka B BUE KaK OTHOCHUTEIbHO CIOKHOW aHH-
MaIlid, TaK B IPOCTEHHX ee ameMeHToB» (Kemap-
ckas 2014: 72). OnHako KOMITbIOTEpPHAs TpaduKka He
MPOU3BOAUT TOTO 3(exTa, KOTOPBI €CTh Y XPOHH-
Kd. B cBs3u ¢ TeM, 4TO XpoHUKa QUKCHPYET yIIea-
1€ BO BPEMEHU COOBITHS, OHA BOCIPUHUMAETCA
ayouToOpueH KaK JOCTOBEPHBIM JOKYMEHT JIEHCTBH-
TensHOCTH. K TOMY k€ OTCYTCTBHE BHAMMOM 00pa-
00TkH U 3PdeKT NpUCYTCTBUS HAJEIAIOT XPOHUKY
CBOWCTBOM CHIOMUHYTHOCTH, NPHONMXKAs TaKUM
00pa3oM 3puUTeINs U aBTOpa, JaKe €CJIM UX pasfe-
JISIFOT BEKA U KylbTypsbl. I10 3TOM npudynHe 1o BceM
TpaJAuLUAM TOCTMOAEPHU3MA PEKUCCEPEI UTPOBOTO
knHO XXI Beka NpeICTaBIISIIOT BEIMBIILICHHBIA MUDP
yepe3 MMUTAIMI0 XPOHUKAJIbHOM 3alHCH, CO3/aB
TaKuM 00pa3oM MOKIOMEHTapH.

Ilo muenmio kumHOKpHTHKa Cepress CrlueBa,
XpOHHKa HEOOXOAWMa COBPEMEHHOMY JOKYMEH-
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TaJbHOMY KMHO, HO B34Th €€ HeoTKyaa. HoBocTHbIE
MIPOrpaMMBbl HE CIPABIAIOTCA C 3aJa4eil, OpUEHTH-
pYsCh He Ha coAepKaHUHM U KHUHOS3BIKE, & Ha (Hop-
MaTe U BIMSIHHIO KoMMeHTapus. [Ipu Bcem cTpem-
JIEHUHU K 00bEKTUBHOCTH, COBPEMEHHbIE HOBOCTHBIE
MIPOrpaMMBbl TOABEPKEHBI MOJUTUKE U HIECOIOTHU
HE MEHBIIE, YEM COBETCKHUE.

K tomy ke Hepeako mox BHIOM JOKyMEHTAllb-
HBIX KaJpOB HCIIONB3YIOT CTUJIM30BaHHBIE, 0Opa-
0oTaHHBIE CHELUAIBHBIM (UIBTPOM KaJApbl COBpE-
MEHHOCTH WM KaJpbl M3 WIPOBBIX (UIHMOB.
Hanpumep, 3HaMeHUTBIN 3MU30[] 3axBaTa 3UMHETO
JIBOpIa M3 UrpoBoro (uibma DifzeHmTeitHa «bpo-
HeHocenl «lloTeMKHH» MOXXHO YacTo YBUIETH B
JOKyMEHTAJIbHBIX (MIIBMax O COOTBETCTBYIOLICH
snoxe. MHOIMMH COBPEMEHHHUKAMHU OTH KaJaphbl
BOCHPHUHUMAIOTCS KaK uctopuueckue. M Tyt crout
CKa3aTh 00 MHTEHIIMOHAIBLHOCTH XPOHUKH, TO €CTh
0 HaNpaBJIEHHOCTU Ha 3KpaHHbIE 00pa3bl, KOTOPbIE
MOHATHBI ayANTOPUHU Ha TICUXOJOTHYECKOM U 3MO-
IIMOHAJIBHOM ypoBHE. To ecTh eciy Mokazarh 3puTe-
JII0 XpOHHUKY O HEU3BECTHOM ISl HETO KyIbType, HE
MOSICHUB YTO UMEHHO NMPOUCXOIUT B Kajpe, 3pUTeIlb
HE CMOXET BOCHPUHHMMATh M CUUTHIBaTh HH(pOpMa-
[IUI0, U Ha00OpOT, eciii 0Opa3bl 3HAKOMBI ayIHTO-
pHUH, OHa BOCIIPUHUMAET UX C TOTOBHOCTBIO, JIaXe
€CJi 3TH 00passbl SABIAIOTCS YacThIO IIOCTAHOBKH.

OnmHa U3 BaXHEHIIMX 3aad JOKyMEHTAJIbHOIO
¢brIbMa — HapsTy ¢ OTPaKEHHEM aKTyalbHBIX 00IIe-
CTBEHHO BaXHBIX IPOOJEM HACTOSIIETO, COXPAHSITh
XapaKTepHBIE YEPThI BPDEMEHH U ITPOUIEBATH CBA3B I10-
KOJICHUI i1 OYIyILeTo, SBISISICh CBOETO poJia «Karl-
cynol BpeMeHW». lIpaBuna MeauapblHKa BIUSIOT
Ha JOKYMEHTAIIMCTHKY, YMEHBINIAS €€ BO3MOKHOCTH
co3/1aBaTb JOKYMEHT BpeMeHHU. IlonHomerpakHblil
JOKYMEHTAJIbHBIN (PUIIBM JOJDKEH coOparh Kaccy Win
HPOCMOTPBI, 4TOOBI OIPaBIaTh BKJIA/Ibl HHBECTOPOB,
TIPOFOCEPOB U peKsiaMoaTesiei, a 3HaUUT HalpaBJieH
Ha pElIeHHe BOMNPOCOB 31ech M ceidac. TerneBu3u-
OHHBIN JJOKYMEHTAJILHBIA 1IMKII UM CepUail JOJKEH
yAepKUBaTh BHUMaHUE ayJUTOPUH HA KaHAJIE BCEMU
JOCTYIIHBIMH CIIOCOOaMHM — CKaHIaJlaMH, Pe3KUMH
TiepexofaMy, TIOCTOSHHBIM TIOTOKOM SKCKIIFO3MBHOU
MH(OpMALIIHY, KITMIOBBIM MOHTaX0M U Tip. [Ipu sTOM
YUUTBIBAIOTCSL pEKJIAMHBIE 11ay3bl, [TOCIIE KOTOPBIX He-
JIMIIHAM OyZieT HallOMHHUTb, O YEM TOBOPUIIOCH PaHEe.

HoBocTHOH CrOXKET, eI KOTOPOIO IepenaTh
CYTh TPOW3OLIECAIIETO SABICHUS, SBIAETCA Tele-
BU3MOHHOU (OpMON XPOHMKH, KOTOpas TaKKe Ya-
CTO HCIIONIB3yeTCs KaK IUTaTa B JOKYMEHTAaJIbHBIX
¢unpmax. K ToMy ke HOBOCTHOM CIOXKET POIHUT C
XPOHUKOH H TOT ()aKT, 4TO BepOabHOE MOsICHEHHE
U TOJKOBaHHE CTAHOBHUTCS BaKHOW YacThIO BU3Y-
ajpHOrO mnociaHusA. HemocraTtodHo mpocTo MoOKa-

3aTh COOBITHE WJIH SIBIIEHHUE, €r0 HeoOXOJUMO Tpo-
KOMMEHTHPOBATh, I1€, MPH KaKUX yCIOBHSX, C KEM
M KOTJa 94TO-TO Tporcxonmio. Jlaxe takoit popmar
HOBOCTH Kak «be3 koMMeHTapHeB» COMpPOBOXKIAET-
Cs1 TIOATIMCHIO O MECTE M BPEMEHH JICHCTBHUSL.

OnHako 4YacTo HOBOCTHOM CIOXKET NPEICTABISIET
u3 ce0st Hape3Ky, KIMIT U3 KaJpoB, HE 0TOOpakaro-
LIMX CeuuUKy BpeMEHH, MeCTa, He MepeAatone
3HaueHus. [loMuMo 3TOrO0, TaKoe MOCIeACTBUE KOH-
BEpreHINH Mena Kak uHdoTelimMenT (nHpopManus
+ pasBieuyeHue) MOBJIEKIO 3a COOOH «...CTHpaHHE
rpaHull Mexny (akTamu, pa3BICUEHUSIMH, PEKia-
MOI1, BEIMBICIIOM U foMbiciiom» (Posetti 2018: 59).

BoszHukaer Bopoc o ToM, MOXKHO JIM OBITh YBe-
PEHHBIMHU B TOM, YTO ayIHOBHU3YyaJIbHAS MPOTYKIHS
COBPEMEHHOCTH, COXPAHMBIINCH B apPXUBAX CMOXKET
pacckasaTh O HalleM BPEMEHH, CO3AaTh CBSI3b MEX-
Iy HaIIuM MpouuTbM 1 Oymymem. Ha cerogasammamii
JIEHb HET YE€TKOTO OTBETA Ha 3TOT Bolpoc. Bozmoxk-
HO, B pa3HooOpa3uu (hopMaToB ayIMOBU3YaTbHOTO
BEUIaHWS HMMEETCd MOTeHNWal M JTUAXPOHHOU
KOMMYHHKAIHH.

Ilox noHsiTHEM AMAXPOHHON KOMMYHHKALMHU TI0-
HUMaeTcst HH(POpPMaIMOHHAs CBA3b ITOKOJICHUH Yepe3
Me/1a, KOTOPBIE HE TOJIBKO OTPaXKaroT HCTOPHUUECKYIO
KapTHHY COOBITHI, HO ¥ «PacKpbIBAIOT BHYTPEHHIOIO
UAEHTHYHOCTH 3puTers» (Méder 2016: 157).

CoBpeMeHHOE TeNeBUACHUE Pa3HOOOPa3HO MO
CTPYKType, THILy BELIaHHIO, TEMaTHKE M IO POAY
COOCTBEHHOCTH, MO3TOMY B OJHOM HCCJIEIOBaHUU
HEBO3MOXHO MPOaHAJIM3UPOBATh BECh KOHTEHT ay-
JMOBU3YaJIbHOTO BEIAHUS, YUUTHIBAS [IPU ITOM LIH-
pOKOE pacIpoCTpaHEeHHE COLMAIBHBIX Meua, T/e
MI0JIb30BaTENN ceTH MHTEepHET BHIKIAIBIBAIOT CBOU
BU3yaJbHBIN KOHTCHT. OOBEKTOM JTaHHOTO HCCIIEI0-
BaHHS SBIISICTCS HOBOCTHOE WM WH(POPMAIIHOHHOE
BEIIaHUE, KaK OJMH U3 BUI0B MOACPHU3UPOBAHHOTO
kuHOXypHana. [Ipeamer — nadopmannonHoe Bemia-
HUe oHnaiiH-kaHana TengriTV kak oOpasia HOBOTO
TUNA NPO(eCcCHOHANBHOTO ayIHOBU3YalIbHOTO BE-
manus B cetu VIHTepHET.

Henp uccnemoBaHusi — 0OHAPYKUTh BO3MOXK-
HOCTH WH(OPMAIMOHHOTO BEILIAHUS HPOIOJKHUTH
TpaJulIUM JOKYMEHTaJIbHON XpOHMKHU. s qocTu-
KEHMs JTaHHOW IIeNH B MCCJIEOBAHUU BBITIONTHEHBI
CJICAYIOIIME 3a/la4M: BBIIBICHBI XapaKTepHbIE yep-
Thl KWHOXPOHHKH; TIPOBEIEH CPaBHHUTEIHHBIN aHa-
713 KMHOXPOHWKU M MH(OPMAIIMOHHOTO BEIaHHUS
Ha oHJaiH-kaHane TengriTV.

MarepuaJjisl 1 MeToabl

XpoHHKA KaK OOBEKT HMCCIEAOBAaHUS BCTpeda-
eTcsi B paboTax UCTOPHKOB, KYJIBTYPOJIOTOB, JIMHT-

51



IToteHIan TMaxpoOHHONH KOMMYHHKAIIMU HOBOCTHOTO BEIIAaHHS Ha MPUMepe OHJaiH-kaHama TengriTV

BHCTOB U KpaifHE PEAKO y MccieqoBaTelel KypHa-
JINCTUKHU. AMEpUKaHCKUHU HccaenoBarens Jxxourya
Manutcku oTMedaeT BaXXKHOCTh HCCIIeIOBAHUS XPO-
HUKH B cBoel pabore «Post-Revolution Nonfiction
Film: Building the Soviet and Cuban Nations»
(Malitsky 2013: 202). IIpu 3TOM, KaK HHIIET poc-
cuiickuil uccnegoparens Kcenus Llleprosa, pomo-
HayaJIbHULA TEJIEBU3HMOHHBIX HOBOCTEH, KMHOXPO-
HUKa MOsIBUIIAach Kak (hopMma (hUKcalMu peasbHOCTH
B OTBET Ha 3aIllpoC ayIUTOPUU KHMHOATTPAKIOHOB.
[TyOmuka Ilapwka, a 3areM W BCero Mupa JKemaa
YBHJIIETh MECTa M COOBITHS JaleKUX CTPaH, BOCCTa-
HOBHTb 3MOLIMOHAIBHBIC IEPEKUBAHHUS 110 KAKUM-TO
MPUYMHAM MPOMYIIEHHBIX COOBITUH WIIN MEePEXKHUTh
ux cHoBa. «Tak, U3 BEIOOpa MpeaMeTa it CheMKH,
TO €CTh IIyTeM TEMaTH4eCKOI'0 PACCIIOCHUS, POIH-
nack kuHOXpoHuKay» (Ileprosa 2016: 50). TeneBu-
JIeHHe, CTaB JIOTHYECKUM MPOAOKEHHEM Pa3BUTHS
ayAMOBH3YaJIbHOH KOMMYHUKALMHM KWUHO, NIEPEHSIIO
B TOM 4YHCJIE€ ¥ XPOHHKY, CO BpEMEHEM IPEBPATHUB
KHHOXYpPHAJI B mporpamMmy HoBocTed. CTaHIapThl
KMHOXYPHAJIOB U XPOHUKU OBUIM OCHOBaHBI €Ile
B 20-x rogax XX Beka, MOCJIe Yero, B CBSI3HM C MH-
TEpHALIMOHAJILHBIM XapakTepoOM paclpoCTpaHeHHUs
KUHOXPOHUKH, 3TH CTAHAAPTHl ObUIM IPHUHSTHI I10-
BCEMECTHO, TJIe nosBisuiock kuHo (Chambers 2018:
77). MHorue CcTaHgapThl OCTAOTCS AaKTyaJbHBI
Jlake B HAllle BPEMS: 3aKaJpOBBIM roioc, eMKOCTh
[IOBECTBOBAHUS U paclpezesieHrne HOBOCTel oT 0o-
Jiee BaXKHOU K MEHEE BaXKHOIA.

IOpwuii JlotMaH TOBOPWI O AyadbHOCTH KHHO
B «CeMHOTHKE KMHO U MpolieMe KUHOICTETHKID.
B uactHOCTH, aBTOp OTMEYas], YTO «IIPO3aUUECKOE
KHHO» CTPEMHTCS 0€3 0CTaTKa CIUTHCA C )KU3HBIO, B
TO BpeMsI KaK «ITOITHUYECKOE» KUHO BBISIBIISICT KUHE-
Marorpauueckyro crenu(uKy, yCIOBHOCTh SI3bIKA
U CyBepeHHUTET ucKkyccTBa. B 20-ple roger XX Beka
YETKO OMpPEAETHIICS KOHPIUKT MEXKAY MPUBEPKEH-
LaMH TIOATUYECKOTO, 3CTETHUECKOTO JTOKYMEHTAb-
HOro (GwibMa M CTOPOHHUKAMU XPOHUKAIBHOTO
KHHO, CTPEMSLIETOCS! COXPAaHUTh OOJMK COOBITHS C
MUHHMMAJIBbHBIM BMeIIaTeascTBOM aBTopa (IIponun
2017; 9). Ocoups 1llyd, mepeocMbICTUB XPOHHUKY B
1927 rony, co3nana u3, Ka3ajloch Obl, YK€ HE aKTy-
QJIBHOTO MaTepuana HOBBIH MPOLYKT, U HOBOE Ha-
MpaBJIeHUE B JOKYMEHTAIUCTUKE — HCTOPHKO-IOKY-
MeHTanbHOe KuHO. «11ly0 co3nana He TONBKO HOBYIO
¢dopmy, oHa co3nana HoBoe conepxkanue» (Myparos
2004: 20), nmox xoTopsiM MypaToB monpa3syMeBaeT
HE TO, YTO NMPUBHOCUTCSA M3BHE, a Kak Obl W3BJeE-
KaeTCsl U3 HCTOYHHKA; COIAEpKaHUE, KOTOpOe YxKe
OBLITO 3aJI0)KEHO B HEM. Taxke UCTIONb30Bal XPOHH-
Ky pexuccep Anexcanap Cokypos B 1987 rony mns
(umsMa «V HA4uero OOJIBIeY, PacCKa3bIBAIOIIETO O
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MOTUTUYECKUX COOBITHAX, OKpPYKaBIIMX BTopyio
MHpPOBYIO BOIHY. ABTOp HCIHOJB30BaJl BOEHHBIE
xpouukn CCCP, CIIA u 'epmanuu, pu 3TOM He
BCE KaJpbl OBLIM HCIOJB30BAHBI JUIS OTPaXKEHHUS
KOHKPETHOTO coObITHA. Tak, Hampumep, 4YTOOBI
[I0Ka3aTh, YTO BO BPEeMs MpPa3IHOIO CIIOKOHCTBUS
maB rocynapcts EBpoms! I'MTinep roToBui IuiaH
BOIHBI, XpOHHUKAJIbHBIE KaAphl TaHIEB, MOIUTHYE-
CKUX BCTpEY CMEHSIOTCS KaApOM C 3aIyMUYUBBIM
KaHIiepoM (ammcTckoit ['epmMannn W Kagpom ¢
COJIIaTOM, BBINISABIBAIOLINX M3-32 JiepeBa. K cioBy,
3TOT COJIJIaT, CHMBOJIU3UPYIONINI BOMHY Ha HPOTS-
YKEHUH BCETO QHUIIbMa, BPEMsI OT BPEMEHH BBITJISIIbI-
BACT M KaK Obl CMOTPUT C OLEHKOH Ha Mup. DTOT
MeTadopudeckuii 00pa3 MOTydwiIcs U3 XpOHUKH, B
KOTOPOH He Ba)KHO, YTO ATO OBLT 3a COJAAT, Kyla U
st yero oH cmotpen. Kak u Ocoups Llyo, Anex-
cauap CoKypoB MEPEOCMBICISIET XPOHUKY, TP 3TOM
kitoueBble Betpeun mas CLIA, BennkoOputanuu u
CCCP, 3aneyarieHHbIe B KHHOXPOHUKE, aBTOP KOM-
MEHTHUPYET MOAPOOHO U Jaske BCTapisieT (G Gpop-
BapZpbl, IEMOHCTPHUPYS, KaK BBIVISIIUT KaOWHET, B
KOTOpOM OBIJIa BCTpeYa, Kak BRIIISANT Ha 1987 rox
JIBEPb, B KOTOPYIO BXOIWIJIH MTPABUTEIH.

o mosBneHus TeleBUIECHUS KUHOXPOHHKA ITe-
PEeOCMBICINBANIACh, M3MEHSIACh, BBICTYNAJIA OCHO-
BOM 3KCIEPUMEHTANBHOTO JOKYMEHTAJIBFHOTO KHHO
U npsMoi mpomaradasl. [pu stom opmupyercs u
ma0JIoH TIOCTPOCHUS MHPOPMALINY B KHHOXPOHHKE,
KOTOPBIi, 110 CYyTH, pabOTaeT U CErOIHs B HOBOCTHBIX
OJOKax: «HEpPBBIMU HAYT TOJMTHYECKHE COOBITHS,
3aTeM CEHCALIMOHHBIE U SK30TUYECKUE COOOILCHNUS, B
(HMHANE PaCIIONaraloTCsi CKOKEThI O CIIOPTUBHBIX CO-
peBHOBaHUAX. OTHOBPEMEHHO C CO3JaHUEM TeMaTu-
9YEeCKOI'0 KaHOHA KMHOXYpPHaJla OCBaMBalOTCS U MPO-
cTeive NpuéMbl MOHTaXKa, MO0 pa3HOXapaKTEePHBIN
XPOHHKAaIbHBIN MaTepual 10KeH Obl1 yHUDHULIUPO-
BaThCsl B LIEJIOCTHOE 3KPAHHOE MIPOCTPAHCTBO KHHO-
xypHana» (IIpoxwuxo 2011: 8).

BaxHoe pomoBoe KayecTBO XPOHUKH — 3TO
o0e3nuyeHHoCTh. M3-3a 3TOrO HE BCE MCcienoBare-
JIY TIPUHUMAIOT €€ KaK OT/AEIbHBIN XKaHp TOKyMEH-
TaJbHOTO KMHO. MypaToB k€ MHUIIET, YTO XPOHHKA
«B CBOEM COOCTBEHHOM Ka4yecCTBE PaBHOIPABHA C
MOOOW JIpyroil 00NacThIO JTOKYMEHTAJMCTUKI
(Myparos 2004: 81). XpoHuKa, 10 MHEHHIO aBTOPA,
UMeeT TPaHUIbl U B QYHKIMOHAILHOM TUIAHE, U B
ucropuueckoM. O0e3NMUEeHHOCTh HH(POPMAIMOH-
HOTO TEJIEBU3MOHHOTO IOCJIAHUS SBISIETCS PopMO-
o0Opa3yromieit XapakTepUCTUKON HOBOCTH, H B DTOM
IUTaHE MBI BUJUM MPOJODKEHUE TPAAULUN KHHO-
XKypHaa.

BensieB aer omnpeseneHne XpOHUKE KaK (QHITb-
My, IJI1 KOTOPOrO HE CTOMT 3ajadell co3JaaBaThb
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o0pa3 (oToOpakeHHEe JEHUCTBUTEIHLHOCTH), 3aj1a4a
XPOHHKH — COXpaHEHHE W Tepenada HeKoll coObI-
TUitHON (adyibl (oTpaskeHHe JEHCTBUTEIHLHOCTH).
«M XpoHHKep OCTaeTcsi B paMKax peasbHOro Ipo-
CTpaHCTBAa M BpeMeHH, 0003HAYEHHOTO B TOCIEO-
BarenbHOCTH. OH HE MyTaeT BpeMeHa M He YHWY-
TOXXAaeT NPUYMHHO-CIEeNCTBeHHbIE CcBsi3u» (bemnses
2017: 99).

Kcenus IlleproBa B moHorpadum «CraHoBIe-
HUM KaHpa JIOKYMEHTAJIBHOTO KHHO» IHIIET, YTO
XPOHUKH, KOTOPHIC €II€ BBIXOAWIN B 60-¢ TOIBI,
NPEACTABISUIM CO00H KiIaccHUeckoe IpencTaBie-
HUE JIOKyMEHTAIBHOTO (QriibMa M OBLTH TIPeCTaB-
JICHBI TPEeMsI JKaHpaMH: KJIACCHYECKHM, 0030pbI H
¢unembl-mytemectBust (LLeprosa 2016: 70). ox
«KJTACCUYECKOI XPOHUKOW TTOAPa3yMEBAIHCh TIPH-
BsI3aHHbBIE K KOHKPETHOM JaTe COOBITHS, B KOTOPOM
00BEKT CheMKHM caM Mo cebe mmeeT 3HaueHue. U
TaKiM OOBEKTOM MOT OBITH KaK UCTOPHUYECKUN WU
MOMUTHYECKUN JeATeNb, TaK M MPOCTOH pabouuii,
COBEpIIMBILUI TpynoBoi moasur. K ¢unemam-my-
TEIIECTBHUSIM OTHOCHIIUCH TeorpadudecKue U Kyib-
TYpHBIE OYEPKH, KOTOPBIC CETOJHS, B CBS3H C pa3-
BUTHEM [IO0ATU3alMd M TEXHOJIOTHH, MPHOOpen
CBOIO OT/IECTHHYIO HUIIY B )KYPHAINCTHKE, KOTOPYIO
Ha3bIBAIOT «TPIBEI-)KYPHATHCTUKAY.

Eme oxHoi 4epToil KMHOXPOHMKH C MOMEH-
Ta ee Pa3BUTHs CTal0 IMPOCTOE IMpeACTaBICHUE,
TO ecTh HEeOoCJOXKHEHHAs mepenada (HakToB yepes
UCTOpPHIO C 3leMeHTamu mnpomnaradasl (Baechlin
1952: 9). PazBuTHe TeneBUIACHUS MPUBEIO K CHU-
JKCHUIO HEOOXOAMMOCTH BBIMTYCKAa KHHOXXYpPHAJOB,
OJJHAKO Ha CETOAHSIIHUI JeHb (opMar TeJIeBH3H-
OHHOHM MpOrpamMMbl HOBOCTEW MOABEPraercsi moxo-
JK€ KOHKYPEHILIMM CO CTOPOHBI OHJIaiH-BEIIaHU,
TJIE UICTOPHUH, CIOKETBI, POJIMKH BBIXOMAT JINOO B TOT
e JIeHb, KOTIa IPOUCXOMNIIO COOBITHE, JTHOO TIa-
pasutenbHO ¢ coObitueM (mpsiMoit adup). [Tomumo
3TOr0, (POPMHPYIOIIHECS HOBBIE >KaHPHI OHJIAIH-
BEIIaHWsI TIOJICTPOCHBI MO/ TPUBBIYKH ayJIUTOPHH.
Tak, HanpuMep, KIMIIH-BUACO Oa3upyeTcs Ha MpH-
BEIYKE CMOTPETh BUAEO 0e3 3ByKa — BCS CYTh Iepe-
JaeTcst 4epe3 cyOTUTpsl. BosBparaercs mpocToTa
NPEACTABICHUSI COOBITHS KaK y XPOHHKH, W TpPH
3TOM YMEHBIIAeTCsI HEOOXOAUMOCTh B TTOCTPOCHHUHU
KOMIIO3UIIH HOBOCTHOM TIepeadn, TaK KaK KaKI0e
COOBITHE MOABISIETCS WK MPOIOKAETCS OTACIBHO
OT OKPY’KaIOIINX BUJIEO.

C onHOH CTOPOHBI, JOKYMEHTaJbHbIH (QUIbM
YacTO CBSI3aH C KOHKPETHBIM H300pakeHHEM, Bpe-
MEHEM M YeJIOBEKOM, a C JPYrod CTOPOHBI, YTOOBI
cTarh OOIIECTBEHHO W KYIBTYPHO-3HAYMMBIM IIPO-
M3BEICHUEM, XPOHHUKE PUXOAUTCS 0TOOpaxarh 00-
I TIOPTPET BPEMEHH, B KOTOPOM Pa3MBITHI 4acT-

HBI€ WCTOPHH, YCPEIHSIOTCS HYepThl IOKOJIEHHI.
OpnHako, Kak HU CTPaHHO, 3TO MPOTUBOPEUHE pella-
€TCsl BpeMEHEM, TIOTOMY YTO JIF000e 9acTHOE COOBI-
THE, KOMMEHTapuii MOXKET CTaTh CUMBOJIOM BpeMe-
HHU, CHMBOJIOM 3II0XH. OTOT CUMBOJI IIPOSIBIISAETCS U
KaK 4acTb CHHXPOHHOH KOMMYHHKalUH (aKTyajeH
npsiMO ceifuac), Tak U TUaXpoHHOH — OyJeT UMEeTh
3HaueHue 1 Oyay1uero 3puresns win apropa (bems-
eB 1989: 45). AmepukaHCckHii ncciaenoBaTenb b
Huxkosc BUANT XpOHMKY Kak >KaHp B 00JIaCTH mepe-
CCUCHHMS JOKYMEHTAJILHOTO M HE TOKYMEHTAJIBHOTO
¢wIbMOB Hapsgy € BUAEOKAIpaMH, TEJIEBU3UOH-
HBIMH HOBOCTSIMH W peKinaMHbIMU (pripmamu (Bill
2010: 146).

Poccuiickuii uccnenosarens Anexcanap Ilpo-
HUH paccMaTpuBaeT XpPOHUKY Kak IUTaTy B OHorpa-
¢uueckoM ¢uibMe, KOTOpasi MOXKET Kak HEerocpes-
CTBEHHO OTHOCHTHCS K T€POI0 TIOBECTBOBAHMS, TaK
U TIPOCTO CITYKHUTh MeTaOopoi HITH CPEACTBOM CBSI-
3M €r0 O BpeMEHEeM WM HacTpoeHueM. Yaie Bcero
9Ta UTAaTa BIIMCAaHA B TOBECTBOBaHUE (hriibMa «0Oe3
KaBBIYEK», TO €CTh B KAUECTBE PEMUHHUCLICHLIUH, U
aBTOpP Ha3bIBae€T KWHOXPOHHUKY NEPBOOCHOBOM AJIst
CO3/1aHUS BCE HOBBIX U HOBBIX JOKYMEHTAJIbHBIX T1a-
mumricecToB (ITporun 2017: 165-166). XpoHnka kak
METOJI TPOBOKALIMY — UCIIOIBb30BaHNS KHHOXPOHUKH
JUTSL ISMOHCTPAIIUHU Teporo (uiibMa, 4ToObI MPOCIIe-
JIUTh 3a peakuueid. MyparoB NHUIIET, YTO B TAKOM
ClIyyae XpOHUKA CTAHOBUTCS «3€PKaJOM BPEMEHI,
B KOTOPOM 3pHUTENb BUIUT ueioBeka (MypaTos, CT.
47). Tak, HanpuMep, B JOKYMEHTAJIFHOM CepHa-
Jie aMepuKaHCKoro pexuccepa J[xelicona Xexupa
«ITocnenHuil TaHe», CHATOIO IO 3aKa3y CTPUMHUH-
roBoro kaHana «Netflix», XpoHHKa HCHONB3yeTCS
1 KaK LUTara, U Kak MeTox npoBokanuu. OCHOBOH
UCTOPUH O JIETEHAApHON 0ackeTOONBHON KOMaHIe
«Chicago Bulls» Taxke crana XpoHHKa HOCIEIHETO
C€30Ha, B KOTOPOH HMTrpasT JyUIIHi 0acCKeTOOIUCT B
ncropun Maiikn J[xopaas. ITomumo 3Toro, pexuc-
cep WIIIIOCTPUPOBAT UCTOPUH 0acKeTOOIHNCTOB 3a-
IIUCSIMM HOBOCTEH WJIM BHJEO U3 JIMUHBIX apXUBOB
urpokoB. Korma pexxuccep maBanm MOCMOTPETh U
MIPOKOMMEHTHPOBATh HEOOJNBIION 3MU301 U3 HPO-
[IUTOTO WJIM KOMMEHTapHui HECKOIBKIUM UIPOKaM, TO
Nepe] HUM pPacKpBIBAINCH XapaKTephl U HCTOPHH
proOpeTan MHOTOMEPHOCTh U 00bEM.

B nmanHOM wmccienoBaHMM B KadecTBE MeETOHa
HCIOJIb30BaH aHaJIN3 JaHHBIX BUIEOMAaTeprasoB Ha
kazaxcranckoM caiire TengriTV B paznene HOBOCTH.
Hamwu 6511 BEIOpaH 00BEKT IMEHHO OHJIAWH-BEIIAHUS
IO TOM PUYMHE, YTO CANTHI TAKMX KaHAIIOB, Kak «Ka-
3axcTan» Win «31» kaHan, oyOnUpyIOT HOBOCTHBIE
CIOJKETBI, KOTOPBIE CO3AIOTCS U JAEMOHCTPUPYIOTCS
[0 TEJICBU30pY, a Halleil 11enblo ObUIO MPOCIIEIUTh
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TpaHc(opMaIi0O HOBOCTHBIX JKaHPOB U (HOPMATOB,
IIPOUCXOIAILYIO 32 CUET HOBOM ayIUTOPUN U HOBBIX
TEXHUYECKUX BO3MOXHOCTE. Bo Bpemst uccneno-
BaHMs OBbLT MPOBEAEH aHAJIM3 OITyOIMKOBAaHHBIX MH-
(hopMaroHHBIX MaTepuaioB ¢ ssaBaps 2019 roga mo
nexadpb 2020 roga, 4To B 00LIEH CIOKHOCTH COCTa-
BWIO 665 BHIEOPOIMKOB, OOIIEH TITUTEILHOCTBIO B
853 muHyTHL. CpemHee KOTMYECTBO MPOCMOTPOB 3a
yKa3aHHbIA nepuox Ha caiite TengriTV cocraBuio
3 729, na YouTube mrardopme 103 564.

AHanu3 copep)kaHus OHJIAH-KaHajla IIPOBO-
JAJICS] TIO CIIENYIOLINM KaTeropHsiM — CyTh mepesa-
BaeMOro COOBITHS (PUTYyall, CODEBHOBaHUE, PyTHHA),
HAJIMYHE KIUIMOBOTO MOHTaXa, JKCKIO3UBHOCTh
Marepuana. [lepBast kareropusi OCHOBaHa Ha BBIBO-
nax IOpus Jlotmana o Tpéx THUMax 4erOBEUYECKOM
JeSITENIbHOCTH, OTPAXKAIOIIEHCS B XPOHUKE TIO JIaH-
HBIM (paHIy3cKoro comuonora Jnarapa MopaHa:
«Oe3nu4HbIe IEHCTBUS, HOCALINE PUTYAIbHBIN HIIH
LEPEMOHHUANILHBIN XapakTep; BOCHHBIC CPaKeHUS
WIN CIIOPTHBHBIE COCTS3aHMA, Tl€ YYaCTHUKU Ha-
CTOJIBKO 3aXBa4yeHbI MIPOMCXOISIIUM; NeHCTBUS 00-
IIETO TEXHHYECKOTO XapakTepa — paboTa ¢ HHCTPY-
MEHTOM, 4eJioBeK y ctanka» (Myparos 2004: 76).
Ilon moHATHEM «KJIUIOBBIH MOHTaX» Mbl HMEJIH B
BUJIy HAJIMUUE PE3KHUX NEPEX0/I0B, OOMIHE UCTIOIb-
30BaHHBIX NEpEOUBOK, MOSCHSIOMINE U WILITIOCTPH-
pYIOLINE CHHXPOHBI, a TAKXKE CPEAHEE BPEeMs OIHO-
ro Kajjpa, paBHOE 5-7 ceKyHIaM.

Pesynbrarel n O0cy:xkaenue

W3 4ncna npocMOTPEHHBIX POJIMKOB K KaTero-
pun «putyam» mogonuio 33%, K KOTOpPBIM ObLIH OT-
HECEHBI BHJIEO, OTPAXKAIOIIHE TaKHE MPOLIECCHI, KaK
3aceaHNe NIPaBUTEIbCTBA, BHICTYIUICHUS aKUMOB H
MUHUCTPOB, MUTHHTH, HHAYTYpalHsi MPE3UICHTA U
BuAeonHCTpyKIuKu. K mociennum, Hampumep, OT-
HocuTcs BUaeo «Kro MoxkeT momyunts 42500 TeHre
¥ Kak mofarh 3asBKy? MHCTpyKums», Ifie aBTOPHI
MOAPOOHO M HANISAJHO PAcCKa3bIBalOT O TOpPSAKE
npouenypsl. CpenHss AJIMHA BUAEO B JAHHOM KaTe-
ropuu — 5,4 MUHYTHI. KIIMITOBEIIT MOHTaX HE BCTpe-
yaeTcs, MOTOMY YTO aBTOPBI CTaparoTCs IMOKa3aTh
nH(pOpMAIHIO MAKCUMAIILHO OTCTpaHEHHO. B BHeo
0 muTuHTax «Mutnara B Anmarsl u Hyp-Cynrane.
Uro TpeboBanu?» HET 3aKaJpoBOro rojoca UiH 3a-
KaJ{pOBOM MY3BIKH, YE€TKO CIIBIIIHBI TOJI0OCAa MUTHH-
TYIOIUX, BCTABIEHBI KaJpbl BHICTYAIOIIHX.

[Ton xaTeropuro «pyTHHa» JIy4Ile BCETO MOIX0-
ISIT BUZEO, PEACTABISIONINE COO0H MHUHHU-PETIOp-
TaXXH ¢ MecT coOrIThii. Hampumep, Buaeo o ToMm, Kak
MIPOXOIUT CaHUTapHas 00paboTka ropona, WiK Kak
JKUBYT JIFOI BO BpeMs KapaHTUHA, WX YTO JyMaroT
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ropoxaHe 00 DKOJIOTHIECKUX MPodiieMax B TOPOIC.
Jaxe eciu M3HAYaNbHO KapaHTUH WIW DKOJIOTHYE-
CKHe MPOoOIIeMBI OBLITH HOBOCTHIO JIJIS ayTUTOPUH, TO
CO BPEMEHEM HX IMOTEHIMAN Ka3yaJbHOCTH CHUXa-
€TCS 10 YPOBHS PYTHHHBIX, TIOBTOPSIFOIIIUXCS COOBI-
THA. ABTOpBI BUICO B JAHHOW KaTEropHH 3areyar-
JICIOT TIPOIIeCcChl MPUBBIYHBIE CETOHS, MPOIECCHI,
OTpaKaloIKe XOJT BPpEMEHU U €r0 MPUMETHL.

K xareropumn «copeBHOBaHUS OTHOCATCS BUIEO
13 pyOpHKH «CIIOpT». B oTim4ane ot COBETCKOM nei-
CTBUTEIBHOCTH, IJI¢ IOMUMO CIIOPTa COPEBHOBAHUE
MPUCYTCTBOBAJIO U B MPOW3BOJICTBEHHON cdepe, B
HacTosiIllee BpeMsl 3KOHOMHYECKHE HOBOCTH pac-
CMaTpPUBAIOT PYTUHHBIE, PUTYaIIbHBIC COOBITHS, TIPH
3TOM JOCTHKECHHUS WM UHHOBAITMOHHBIE HOBIIIECTBA
He MPETOIHOCIATCS B CPABHEHNH € YeM-TTH00, a Kak
4T0-TO HOBOE. Hampumep, B Buneo «lcneiranus HO-
BbIX BaroHoB «Tyimap-Tanbsro» nposoasat B Kapa-
TaHJMHCKON 00IacTH» aBTOp IEMOHCTPUPYET MOe3]T
C pa3HBIX IMMO3WIUH, TIPEJOCTaBIAS CIOBO CIEIHa-
JUCTY. ABTOp KaK CTOPOHHHU HaOIronarens (GUKCH-
pyeT KaMepoil peanbHOCTh, HE HCIIOIb3YET MY3BIKY,
3aKaJIpOBIi TOJIOC.

B 1nienom m3 mpocMOTpEHHBIX BUEO HA OHJIAIH-
kaHane «Tengri TV» XyookeCTBEHHBIE CpeACTBa
WCTIOJIK30BaHEI B 45% BHII€0, U3 KOTOPHIX OOJBIIIAs
gacTh oTHOcuTCs K 2019 roxy. Uem Onuke BUAEO K
HaCTOsIIIIEMY BPEMEHH, TEM peXke BCTpedaeTcs 3a-
KaJ[POBBII TOJIOC, My3bIKAIbHOE COTIPOBOXKICHUE H
KJIMITOBBIN MOHTaX. VCIIONB3ytoTCst HOBBIH (hopmar
BHUJIEO — K3ITUE-BHUJIE0, KOPOTKHE 3alIMCH Ha SKpaHe
3aMEHSIOT 3aKaJpOBBIN Tonoc. be3ycioBHO, B naH-
HOM (opMaTre MPHUCYTCTBYIOT BO3MOXKHOCTU IS
MOCTPOCHHS IPaMaTyPTUH, Il MAaHUITYIUPOBAHMUSL.
Takum oOpazom, m3MeHssT popmMar HOBOCTHOTO Be-
IIaHKA, KaHaJl HE MPOCTO BO3BpAIaeTCs K Tpau-
IIUSIM XPOHUK, a TPaHC(HOPMUPYET WX TMOJ] MOTPed-
HOCTH ayTUTOPHH.

Bonpiiee  konmu4yecTBO MPOCMOTPOB M HA
YouTube, u Ha caiite pecypca HAOMPAIOT >KaHp pe-
nmoprax u mpsmbie 3¢upel. Tak, HarpuMep, BHUIIEO
«Kuznp Ha xpato Kazaxcrana. Ymwuparomee ceno»
HaOpano Ha MOMEHT HccienoBanus 665 173 mpo-
cmotpa Ha YouTube. Pemoprask 6orar mHTEpECHBIMHU
BU3YaJIbHBIMU pelieHUsIMU. [IepBbie MUHYTBI CHSTBI
B (opmare kamde-Bueo. Ha ¢oHe cHATOTO C BBICO-
THI ITUYBETO MOJETa CHETOOYNCTUTENS MOSBIACTCS
nH}opMaIys 0 3a0pOIIEHHOM cene. XyI0KEeCTBeH-
HOCTh ¥ €MKOCTb JTJAHHOTO KaJIpa JIaeT BO3MOXKHOCTb
OTHECTH JaHHBIA PEMoOpTaX K JTOKYMEHTAILHOMY
¢$uIBMY, OTHAKO KaJphl C CAHXPOHAMH T'€POEB, CTCH-
JTAITOB KYPHAIKCTA ¥ KOHIIEHTPAIs Ha OHOW IIpoO-
OJeMe B IIETIOM TOBOPAT, YTO TIepe]l 3pUTEIeM TeMa-
TUYECKHH pertopTaxk. B cBoro ouepenp, Takoro poaa
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pernoprax ONMM30K K XPOHHKE, TaK KaK 3alledarieeT,
IYCTb U YCJIOBJIEHHBIMH METOAAMH, HO PEAJIMU COB-
PEMEHHOCTH, UMEIOINE TTOTCHIMAIBHYIO [IEHHOCTD
JOKYMEHTA ISl OyAyIINX TOKOJICHHH.

[Tomy4eHHbIe pe3ynbTaThl MOXHO MHTEPIIPETH-
POBATh CIAEAYIONIUM 00Pa30OM.

B cBoe Bpems TeneBuaeHue, nepepaboraB Tpa-
UMY KUHOXKYPHAJIOB, CO34aJ10 (hopMaT HOBOCTHO-
TO BBIITYCKa, B paMKaX KOTOPOTO CETOAHS CYIIECTBY-
0T Pa3JInYHBIC )KyPHATUCTCKUE KaHPBI: HOBOCTHON
CIOKET, pemnoprax, ompoc u np. CoBpeMeHHOE
OHJIal{H-BEUIAHUE TAaKKe MEPEOCMBICISACT TpPaaH-
UM TPOLIIOTro, (GOpPMUPYsS COOCTBEHHBIE KAHPBI:
CKPHHKACT, K3IMYe-BUI€0, TIPaHK, BJIOT M BIIOTMAC.
Tak ke KaKk U XpOHHKa, OTH MaTepUabl CETOAHs HC-
MOJIB3YIOTCS Ul CO3JaHMSI MOHTaKHOTO JTOKYMEH-
TajgpHOTO KMHO. Tak, Hampumep, B 2011 roxy BbI-
mren ¢unsM pexuccepoB Kesumna MaknoHanbaa u
Punnn Cxorra «Ku3Hb 3a OMH A€HBY, B KOTOPOM
HCITONIb30BaUCh 4 500 9acoB POMKOB IT0JIB30BATE-
neii YouTube u3 192 ctpan, B KOTOpBIX OB 3a(HK-
CHUpPOBaH ouH AeHb — 24 urons 2010 roaa.

Mb! HaOMmoOnaeM U3MeHeHusT B MHPOPMAIHOHHOM
POJIMIKE OHJIAMH-KaHAJIA, KOTOPBI Ha MEPBBIX ATarax
MPOLIECCOB KOHBEPIeHIIMH 1 JETATM3aLMH ObLIT IOBTO-
pEHHEM TEJEBU3NOHHOTO CIOKETa, HO CErofiHs OTIIH-
YaeTcsl OT Hero U CTPYKTypol (Oomee mpsIMOJIMHEEH,
JIMIIEH KIIATIOBOTO MOHTAXKA), ¥ LIEINTBIO (UCTIONB3YeTC s
U TIepecMaTpHUBAeTCsl HECKONbKO pa3). Takas Tpamc-
¢dopmarmsi MHHOPMALIMOHHOTO POJIMKA MPUOIMKAET
€r0 K XpOHHUKE U BKJIFOYACT CHCTEMY «IOKyMEHTallb-
HOH cetm» (documentary nexus), 0 KOTOpPOW MUILIET
Anna Bun B moHorpaduun «The New Documentary
Nexusy». ABTOp moapasymeBaeT IOJ «IOKYMEHTaJlb-
HOH ceTbio» He COOPHHK JIOKYMEHTAIBHBIX (PHIEMOB
(Harpumep, AOKYMEHTaJbHBIA (UIbM, TEJICBU3HOH-
HBIA QIIIBM U BeO-TOKYMEHTAIGHBIN (PHIIBM), & CETh
MPaKTHK U JUCKYPCOB, KOTOPBIE CBS3aHBI MEXIY CO-
0011 1 akTHBHO HH(GOPMUPYIOT APYT IpyTa.

3aKjII04eHHue U BLIBOADI
Hcxomst u3 TaHHBIX HCCIICIOBAHUS, ONPEICITHB

CBA3b B ICIIOYKE «XPOHUKA-TCICBU3NOHHASA HO-
BOCTb-OHJIAMH BCIIaHUEC», MOXXHO BBIACIUTL CJIC-

IyIOIIHe KPUTEPHUH MOTEHINANIA JUAXPOHHON KOM-
MYHUKAIHH, XapaKTePU3YIOLIHE XPOHUKY KakK >KaHp
JIOKYMEHTAIUCTHKH:

1) XpoHHKa HE MepesaeT aBTOPCKYIO MO3HIIHIO,
OZIHAKO MOXKET BKJIIOYATh B ceOsl MIICOIOTUYECKYIO
3a/1ady KaK IMOKasaTellb BpeMeHH;

2) XpOHHKa BOCIIPUHUMAETCS ay[JUTOPUEH Kak J0-
KyMEHT, COACP KN TOCTOBEPHYIO HH(POPMALIHIO;

3) XpOHHKa HE BKIIFOYAET B Ce0s CIIOKHYIO MOH-
TaXHYI0 00pabOTKy W B 3aBHCHMOCTH OT YMCHb-
LICHUS] XyIOXXECTBEHHBIX CPEACTB (My3bIKa, 3aKa-
JIPOBBI TEKCT) CTAaHOBHUTCS OoJiee OOBEKTHBHBIM
nepenaTynkoM HHpopmanuy;

4) XpoHHUKa CBS3BIBAET MEXKAY COOOH TeHIeH-
MU TIPOIILIOTO U OyayImiero uepe3 QpuKcamnio Hac-
TOSAIIIETO;

5) XpoHrKa (DMKCHPYET YacTHBIE HCTOPHUH Kak
Y9acTh TSHICHITMI WK OOIIEH NCTOPHHI TIOKOJICHHS, TIPH
9TOM aKIEHTHPYs BHUMAHHE Ha IPUMETaX BPEMEHH;

6) MHQOPMALIMOHHBIA POJIMK MOXHO CUHTAaTh
Pa3HOBHIHOCTHIO XPOHUKH TIPU YCJIOBHU COXpaHe-
HUSI IIeN1 — (QUKCAIlMK HE CTONBKO (DAKTOB, CKOJIBKO
MIPU3HAKOB BPEMEHH;

7) BaXHOH YepTOW XPOHUKU SBIIETCS ITOTCH-
[UajbHass BO3MOXKHOCTH HCIIONB30BaHUSI €€ B Ka-
YEeCTBE IUTAThl O BPEMEHHU, OTPAKEHHOM B €€ CO-
JEpKAHWM;

8) nns MOHUMAaHUSA M MHTEPIPETALUN XPOHUKU
HeoOXoAMMO BepOaTbHOE COMPOBOXICHHUE U CIIO-
COOHOCTh ayJUTOPUM BOCIPUHHMATH 00pa3bl Ha
MICUXOJIOTHYECKOM M OMOIIMOHAJILHOM YPOBHE.

HeoOxoanmo uccnenoBath XpOHUKY HE TOJb-
KO B KOHTEKCTE HCCIINOBaHUS KHHEMaTorpaduu
WIN KYJABTYPBI, HO U B paMKax HCCIeIOBaHUs Kak
OTIENFHO TEJEBHUJCHUS, WHTEPHET-BEIIaHUs, TaK
U B paMKax HCCIIEIOBAHUS KYPHAIUCTHKA W KOM-
MYHUKAIMH B 1I€JIOM, MIOTOMY YTO «JIOKYMEHTaJb-
Has CEeTb» BKIIIOYAET B ce0sl U HOBOCTHEIE OJIOKH,
U BBUIOKCHHBIC B WHTEPHET-CETH JIMYHBIC BUICO
MOJIb30BaTeNIel, U 3aJJOKyMEHTHPOBAHHbIE MPOLIEC-
CBI MHPOBOTO 3HAYEHHUS, WU peKIaMHble (PUIBMBI O
pa3IMUHBIX OpeHJaXx Ha OCHOBE CTOPWTEIIIMHTA.
Bce 310 siBnsieTcs ayanoBH3yalbHBIM JOKYMEHTOM
YKU3HU COBPEMEHHOTO ITOKOJIEHHS, TT0 KOTOPOMY Hac
Oy/yT OLICHMBATH U aHAJM3UPOBATb.
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INFORMATION RESOURCES FOR THE RECONSTRUCTION OF THE COLLECTIVE
PORTRAIT OF THE HEADQUARTERS OF THE 316TH RIFLE DIVISION IN 1941

The article talks about the author’s search work for staff of the headquarters of the first body of the
316th rifle division in 1941 in the battle of Moscow. The goal: based on the open archives of Russia and
Kazakhstan in 2017, to give an analysis of the personal data of staff employees of 1941.

Methods: Methodology of comparative-historical research, methodology and technique of socio-
logical research, comparative-historical method and analysis of statistical data, etc. Take advantage of
interdisciplinary methodology, content analysis, and qualitative document analysis.

Based on the study of only recently discovered data for researchers, a number of important conclu-
sions that refute the opinions voiced in the twentieth and early 21st centuries were made. The headquar-
ters included representatives of 6 nationalities of the country. More than a quarter of the headquarters
were non-partisan people. 77.8% of commanders with higher and secondary education worked at the
headquarters. 54.2% of staff employees did not have a military education, which is one of the reasons
why the division was called militia. The division served as a bridgehead for the offensive operations of
the Moscow battle, which drove the enemy hundreds of kilometers from the capital.

The practical significance of the study is the possibility of using its results in the field of culture and history.

The results of the study can be integrated into educational processes. Tips and recommendations are
given to journalists and PR specialists on how to cover topics based on the search for archival materials
and its analysis. Materials can be included in history, journalism and public relations textbooks of the
twentieth century.

Key words: 316 rifle division, Central Archive of the Ministry of Defense of Russia, Central Archive
of the Republic of Kazakhstan, journalists, archive works coverage in media.

A.C. AxmeTOBa
OA-Papabu atbiHaarbl Kasak, yATTbIK yHMBepeuTeTi, KasakcraH, AaMarbl K.
e-mail: I.s.akhmetova@gmail.com
1941 XbiAbl 316-aTKbILLITAP AMBU3USCDI LUTAObIHbIH, YXXbIMABIK, MOPTPETiH
KaAnblHAa KEeATIPYAiH, aknapaTtTbiK, pecypcrapbl

Makarapa 1941 xbiAbl Mackey Ty6iHaAeri waikacta 316-aTkpllTap AMBM3UACHIHbIH OipiHLLi
KYPaMblHbIH, WITAObIHbIH KbI3METKEPAEPI TypPaAbl aBTOPAbIH, i3A€Y XKYMbICTapbl cunaTTaAfraH. MakcarTbi:
2017 biAbl Pecen men KasakCTaHHbIH alliblk, MypaFaTTapbl HerisiHae 1941 XbIAFbI WTAOTbIK, KbI3MET-
KEPAEPAIH CayaAHAMaAbIK, AEPEKTEPIHE TaAAay >Kacay.

OAICTepi: CaAbICTbIPMAAbI-TAPUXM 3EPTTEYAIH SAiCHaMacCbl, COLMOAOTUSABIK, 3epPTTEYAIH, SAiCHa-
Macbl MEH TEXHMKACbl, CAAbICTbIPMAAbI-TAPUXM BAIC >KBHE CTATUCTMKAAbIK AEPEKTEPAI TaApay >KaHe
T.0. MOHapaAblK, SAiICHAMaHbIH, KOHTEHT-TAAAAYAbIH >KOHE Ky>KaTTapAbl CanaAbl TaAAAYAbIH apTbiK-
LUbIABIKTAPbIH ManAaAaHy. 3epTTeyLLIiAEp YILiH XaKblHAA FaHa TabbIAFaH AepekTepAi 3epTTey HerisiHae XX
>xaHe XXI FacbipAblH 6acbiHAA aNTbIAFaH MiKiPAEPAI KOKKA WblFapaTbiH OipKaTap MaHbI3Abl TY>KbIPbIMAAP
»acaaabl. LLITab kypambiHAQ €AIMI3AIH 6 YAT eKiAl 60AAbI. LLITa6TbIH TOpTTeH Gip GOAIri napTUsiaaH TbiC
apamaap 6oaabl. LLITaGTa >koFapbl, OpTa-TEXHMKAABIK, XaHe opTa GiAiMi 6ap KOMaHAMPAEPAIH 77,8%
>KYMbIC icTeai. LLITab kpiameTkepAepiHiH, 54,2 %-biHAa ockepr GiAIM GOAFaH >KOK, COHABIKTaH AMBM3NS
MUAULIMS A€M aTaAAbl. AMBM3US MOCKEYAIK LIANKACTbIH WabyblAAQy OMepaumsaAapbl YILiH MAALAAPM
peTiHAE KbI3MET €TTi, >KayAbl ACTaHaAaH >KY3AEreH LakKblPbIMFA bIFbICTbIPADI.

3epTTeyAiH MPaKTUKAAbIK, MaHbI3SAbIAbIFbI OHbIH HOTMXKEAEpPiH casicaTTaHyLIbIAAPAbIH MOAEHMET
MeH Tapux CaAacbiHAA KOAAAHYbl 0OAbIN TabblAaabl. XXypHaanctep meH PR-mamaHaapra Myparat
MaTepuaAAapbiH i3AEY XKOHE OHbl TaAAQY HETi3IHAE TaKbIpbINTapAbl KaAal XKapusAay KEPEKTIri TypaAbl
KEHeCTep MeH YCbIHbICTap 6epiaAi.

Marepuassap XX Facblp Tapuxbl, XXYPHAAMCTMKA >KoHE XKYPTLbIAbIKMNEH GaAaHbIC xaHe 6acka Aa
SAEYMETTIK-T'YMaHMTAPABIK, MBHAEP OKY KYPaAAAPbl MEH OKYAbIKTApPbIHA EHTi3iAyi MYMKIiH.

TyitiH ce3aep: 316-aTkpllTap AMBM3MSCHI, Peceit KopraHbIC MUHUCTPAIriHiH OpTaAblk, MyparaTbl, KasakcraH
Pecny6AmKacbIHbIH OpTaAbIK, MypaFaTbl, KYPHAAMCTEP, MypaFaTTapAaFbl XKYMbICTbl MEAMAAA >Kapusl eTy.
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NudpopmaiimoHHblie pecypcbl hOpMHUPOBaHMSI KOAAGKTMBHOIO noprpera wraba
316-1 cTpeakoBoM AuBu3uK B 1941 ropy

B ctaTbe ocBellaeTcs novckosas pabota aBTopa B LleHTpaAbHOM apxmBe MUHUCTEPCTBA 0BOPOHD!
Poccnm m LleHTpaabHom apxmBe KasaxcraHa no wratHbiM paboTHMkam wraba nepeoro coctasa 316-i
CTPeAKOBOWM AMBM3UKM B 1941 roay, ydacTBoBasLiero B 61Tee noa MockBon. LieAb: Ha OCHOBE OTKPbITbIX
apxuBoB Poccum n KasaxctaHa B 2017 roay AaTb aHaAM3 aHKETHbIX AAHHbIX LITaOHbIX PAGOTHMKOB
AMBU3UK B CeHTsIOpe-Aekabpe 1941 roaa.

MeToAbI: CPaBHUTEABHO-MCTOPUYECKUI METOA M aHAaAM3 CTAaTMCTUMYECKMX AQHHbIX, METOAOAOIMS
CPaBHUTEAbHO-MCTOPUYECKOIO MCCAEAOBAHMS, METOAOAOTMS M TEXHMKA COLIMOAOTMYECKOrO MCCAe-
AOBaHU4, U T.A. MICNOAb30BaHME NPENMYLLECTB MEXKANCLIMMTAMHAPHOM METOAOAOTMN, KOHTEHT-aHaAM3a
M KauyeCTBEHHOr O aHaAM3a AOKYMEHTOB.

Ha ocHoBe M3yuyeHusi HEAABHO OTKPbITbIX AASI MICCAEAOBATEAEN AQHHBIX ObIAM CAEAAHbI BaXKHble
BbIBOAbI, OMPOBEPraiolMe MHEHUs, 03By4YeHHble B XX 1 Hauvare XX| BekoB. B cocrase wraba 6biAm
NPeACTaBUTEAMN 6 HALUMOHAALHOCTEN CTpaHbl. boAblue ueTBepTH cocTaBa wWTaba GbiAv GeCNAPTUAHBIMMU.
B wrabe pabortaan 77,8 % KOMaHAMPOB, MMEIOLWIMX BbICLLEE, CPEAHETEXHMYECKOE M CpeAHee obpa-
30BaHue. 54,2 % wTabHbIX PaBOTHUKOB HE MMEAM BOEHHOrO 0OPA30BaHMs, B TOM YMCAE U MO3TOMY
AMBM3MSI Ha3bIBaAaCb OMOAYEHYECKOM. B Tsxkeaenwmx 60sx okTsbps-aekabpsi 1941 ropaa AMBM3KS
MOCAY>KMAQ MAALAAPMOM AAS HACTYMATEAbHbIX onepaumii MoCKoBCKoI 6UTBbI, OT6pPOCUBLLEN Bpara Ha
COTHM KMAOMETPOB OT CTOAMLbI.

[MpakTnyeckas 3HaYMMOCTb MCCAEAOBAHMS 3AKAIOYAETCS B MCMOAb30BaHWM €ro pe3yAbTaTOB B
006AACTUN KYABTYPbI U UCTOPUM MOAMTOAOTAMM, XKYPHAAMCTaMM, IKCNEpTamm, CTYAEHTaMMU.

AaHHas paboTta MOXeT ObITb MPEACTaBAEHA KakK MPaKTMKA AAS HOBOW MCTOPUM MOCTCOBETCKMX
CTpaH 1 B camoi pecrnybAnke. AaHbl COBETbI U PEKOMEHAALMM >KypHaAMCTam 1 PR-crieumaamcram,
KaK OCBeLlaTb TeMbl HA OCHOBE MOMCKA M aHaAM3a apXMBHbIX AOKYMEHTOB. MaTtepuaabl MOryT 6biTb
BKAIOYEHbI B yyebHMKM no uctopum XX Beka, yuebHble MocoOMs MO >KYPHAAUCTUMKE M CBSI3IM C

00LIEeCTBEHHOCTbBIO, @ Tak)Ke B yueOHble MAaTEPHMAAbI APYTMX COLMOTYMaHUTAPHbIX AUCLIUIAMH.
KaoueBble caoBa: 316-9 cTpeAkoBas AMBM3MS, LleHTpaAbHbii apxvB MuHMCTEpcTBa 0O0OPOHDI
Poccnn, LleHTpaabhbiii apxue Pecriybamkim KasaxcTaH, >KypHaAMCTbI, OCBelleHre B Meama paboTbl B

apxuBax.

Introduction

Almost 80 years have passed since the begin-
ning of the creation of the Panfilov’s division.
Repeatedly described in literature, feature films and
documentaries, poems, songs and musical works, the
legendary Panfilov’s division continues to excite the
minds and current generation of great-grandchildren
of the winners.

The relevance of issues of military history, in
particular the Panfilov’s division, as well as the
patriotic education of youth, is still important today.
Since these issues have undergone such significant
changes, today it is important to understand the
problems of almost 80 years ago and show the
current state of what they wrote and talked about in
those distant years. In its history, since its creation
in July 1941, the division had the deafening glory
of the first winners in the Great Patriotic War. In
fighting of the well-known division, there was
everything: victories and defeats, defensive and
offensive combats, bravery, courage and failures,

retreats, encirclements and losses of staff. In war as
in war. There was everything. However, at first, they
wrote and spoke only in a praiseworthy form; also,
there was time of denial.

Three information wars had to be survived by the
Panfilov’s division: in the late 40s, in the late 80s of the
last century and in the 10th years of the XXI century
(Grigoriev V. K., Akhmetova L. S., 2011; Grigoriev V.
K., Akhmetova L. S., 2013; Akhmetova L. S., 2020).

The theoretical and practical significance of the
topic is also necessary, since Kazakhstan has been
living as a sovereign country for almost 30 years. In
addition, the new challenges of the time in the era of
innovative technologies made it possible to open the
world to everyone and on their own. This imposes
certain duties and at the same time gives the right
to decide for itself and determine the importance
of certain events of the past. Nevertheless, it is
necessary to know history, compare facts, study it
on all sides, breaking dogmas and stereotypes, study
the white spots of history; to study what they did not
know and did not talk about, but happened in reality,
to have their own point of view.
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Unfortunately, recently there has been a ten-
dency to mythologize history or silence certain
facts. Moreover, it is observed all over the world.

The object of the study is headquarters of 316th
Infantry Division named after I.V. Panfilov in 1941.

The goal: to study recently discovered materials
in 2017 of the Central Archive of the Ministry of
Defense of the Russian Federation (CAMD of the
Russian Federation) and the Central Archive of the
Republic of Kazakhstan on 316th rifle — 8th guards
division named after I.V. Panfilov in 1941.

Tasks:

1. Study of the materials of the CAMD of the
Russian Federation and CAR of RK.

2. Compilation of a collective portrait of
headquarters of 316th riffle division.

3. Analysis of data of employees of headquarters.

4. Show the division headquarters: why under
their leadership the fighters and commanders sur-
vived, fought and won?

5. Give new knowledge for historians, political
scientists, journalists, researchers and in the Internet
space.

Methods: Methodology of comparative-his-
torical research, methodology and technique of
sociological research, comparative-historical me-
thod and analysis of statistical data, etc. Take advan-
tage of interdisciplinary methodology, content ana-
lysis, and qualitative document analysis.

Approaches:

— Study of materials of the CAMD of the
Russian Federation and the CAR of the Republic of
Kazakhstan.

— Analysis of the biographical data of the
commanders of headquarters 316 riffle division in a
comparative historical study;

— Learning lessons and new challenges.

Hypotheses: the past still overcomes the present,
and not only in the eyes of the elder generation, but
also young people, history lessons are not learned, on
the contrary they are mythologized and presented in
other more positive, and sometimes negative content.

Value:

Today in Kazakhstan emphasis is placed on the
study of the history of distant past centuries, and
somehow the history of the twentieth century is
forgotten. Complex, contradictory and little studied
from modern positions, democratic approaches and
other views; therefore, it is necessary to focus on
the study of the history and media of Kazakhstan of
different periods of the twentieth century, including
the now open archives of the former USSR on
military history.
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Background

The article is devoted only to the first composition
of the headquarters of the legendary division. They
are still to face battles in October-December 1941
near Moscow, glorifying them for centuries.

The most famous division in 1941-1945 in the
Soviet Union, which had to survive a lot in the war,
and after the war three more information attacks
passed the Panfilov’s division in its almost 80-year
history.

Many books and articles have been written about
316th rifle — 8 Guards Division in our country [Bek A.,
1943; Momysh-uli B., 1963; Nishchuk N. 1988, 2015;
Selivanov F., 1959; Snegin D., 1948; Trefilov A., 1982;
Usenov A., Enikeev S., Dordiy T., 1989.; Usenov A.,
Trefilov A., 1991; Von Bock, Fedor., 2011; Halder
F., 2012; Rodric B., 2007; Borisov O., Koloskov B.,
1975; Nelles T., 1969; Klaus Froh, 2010; Reinhard K.,
1980; Hart B. L., 2000; Haupt V., 2010).

Working in the Central Archive of the Ministry
of Defense of the Russian Federation (CAMD of
the Russian Federation), I worked on two lists of
headquarters of 316th infantry division of 1941.

The first list from the book of the official list
of the commanding staff of 316th riffle division
(RD), which was probably compiled back in Alma-
Ata, the second list consists of people transferred
to the new book, as noted in the first list, to the
division headquarters [CAMD of RF, f.8 Guards
rifle division, inventory 2, case 14, p. 1-9; f.8
Guards rifle division, inventory 2, case 5, p. 1-8].
The second list is called «The commanding staff of
the 316th rifle division on October 1, 1941». On the
last page there is the inscription «Head of the 4th
branch 316th RD, quartermaster of the 3rd rank —
Revyakin» and below the inscription «Checked» of
the assistant chief — the signature of Guzenkov V.D.,
technician-quartermaster of the 2nd rank and date
30.09.41 [CAMD of RF, f.8 Guards rifle division,
inventory 2, case 5, p. 7.-8].

What is the similarity and difference between
the two lists?

In the first list there are 17 items: number, name
of posts by state of wartime, official category, number
of Military accounting specialty, number of posts by
state of wartime, surname, first name, patronymic,
military rank, year of birth and nationality, party
status and duration, social status, military and civil
education, where they come from (for the frame,
indicate from which part and position, and for the
district military commissariat assigned from the
reserve, where it is registered); then 6 points under
the common line — additional information about the



L.S. Akhmetova

command personnel; number of military accounting
specialty, in which year he was dismissed from
the Red Army, in which year he was last trained,
appointed time of arrival by mobilization, place
of civil service, position and phone number, home
address and phone number.

The second list contains 14 items of the table:
the name of posts by state, the number of posts
by state, composition and category, No. of Mili-
tary accounting specialty, surname, first name,
patronymic and military rank, time of appointment
and number of order/district/, year of birth, party
membership: member of the All-Soviet Communist
Party, candidate on membership of All-Soviet Com-
munist Party, member of the Komsomol. General
information. Which last educational institution
he graduated from or from which class-course
he dropped out. Military. Military-political and
military-special, both in the Red Army and in the
old army. Nationality. Participation on the fronts.
Marital status (married or single), last name, first
name and patronymic of the wife, father and mother,
how many children. Place of birth and home address.
Note on departure from the part, when and where
and No. Order/District/.

According to the squad of 1941, the headquarters
of the infantry division was supposed to be 76
people.

In the first list — 76 items are listed, 4 vacant
positions are named and at the end it is noted that 72
people are available.

The second list also has 76 posts, 4 vacancies,
total: 72 people.

Thus, we will talk in the article about 72
commanders of the headquarters of the 316th
infantry division.

The average age of the command staff was 34.5
years. The oldest was Major General, commander Ivan
Vasilievich Panfilov, born in 1893, he was 49 years old
at that time, and the youngest was the assistant to the
head of the 2nd department, he was also a translator,
Lieutenant Mikhail Mikhailovich Valitov, born in
1922, who was 19 years old [CAMD of RF, f.8 Guards
rifle division, inventory 2, case 14, p. 1-9].

As an important item from the second list, the
question should be noted: «Did he participate on
the fronts». Out of 72 people, only 16 participated
in the First World War or civil wars, that is, they
had combat experience, thus only 11.5% had
military experience [CAMD of RF, f.8 Guards
rifle division, inventory 2, case 5, p. 1-8]. It is
no coincidence that even during the formation of
the division, a conversation took place between
Commander I.V. Panfilov and senior lieutenant

B. Momysh-uli about the fact that the division
is militia, and all fighters and commanders knew
about this [Central State Archive of the Republic
of Kazakhstan (CSA of RK), B. Momysh-uli
Foundation, f. 1432, inventory 1, case 5, p.7-
8., Snegin D., 1983; Naumov N.F., 2006). In
addition, German military leaders noted the same
(Von Bock, Fedor., 2011; Halder F., 2012; Haupt
V., 2010). However, in Soviet times, and even
now, the military also cannot agree with this.

Extract from the order to the troops of the
Central Asian Military District.

No. 0044, July 12, 1941 Tashkent

Contents: On the formation of a 316th rifle
division in the District.

By August 1, 1941 in the District to form:

1. 316th rifle division by state... Dislocation
in Alma-Ata city. The composition and number of
units of the division in Appendix No. 4. I assign the
formation of 316th infantry division to the division
commander Major General PANFILOV

2. Staffing of the division with personnel, horse
personnel, transport and all types of property shall
be made at the expense of the resources of the
District...

3. Quartering of the formed rifle division at
the formation point should be carried out in public
buildings (clubs, schools, winter cinema and other
vacant premises).

Horse train, vehicles to place on land plots and
deserts in the area of...

... On the progress of formation, the division
commander to inform ME daily to the 20.00 on
telegraph.

Basis: Directive of the General Staff of the Red
Army of 8.7.41

Appendix: list of parts on 1 sheet

Commander of the troops of Central Asian
Military District, Major General TROFIMENKO.

Brigade Commissioner Efimov.

Chief of Staff of Central Asian Military District,
Major General Kazakov [CAMD of RF, f. 1063,
inventory 1, case 4, p. 1-3].

Order on 316th rifle division.

July 14, 1941 No. 001 Alma-Ata city

1 This day I arrived in Alma-Ata city and took
command of 316th rifle division

2 The division headquarters is located in the
Aero Club (Proletarskaya Street)

Commander of 316th RD Major General
(PANFILOV)

Deputy Chief of Staff, Captain (HOFFMAN)
[CAMD of RF, f.1063, inventory 1, case 4, p. 4].
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— Summer 1941 in Alma-Ata was hot, gruelling
stuffy. But we, the fighters and officers of the 316th
rifle division formed here, despite the great tension,
relatively easily tolerated the heat and fatigue from
difficult military service. We understood that blood
is pouring at the front. We seek for battle and defend
our homeland...

In fact, the formation and training of the
soldiers of the division continued only a month.
On July 13, regiments and units began to be
equipped. On the same day that the order to
be sent to the front was received, the hum of
training shooting ceased. On August 18, the first
echelons touched down. We were encouraged by
the leaders of the party and the government of
Kazakhstan.

On the eve of loading, Dzhambul arrived in the
division. At the age of 95, he held courageously,
believed in victory.

The Kazakhs have such a custom, — said the
akyn, — to give the warmth of their hearts and
blessing the to the warrior who is going into battle.

I’ll execute it.

Having met with fighters, Dzhambul invited
V. Panfilov and a group of commanders to
visit him. Panfilov’s soldier, a participant in this
meeting, writer P. Kuznetsov conveys the farewell
words of akyn.

— The fate of Kazakhs is forever connected
with the Russian people. Without the Russian
people, the steppe is an orphan. May this
friendship be cemented by the holy blood of
the batyrs in the fights with the Nazis», said
Dzhambul and, putting his hand on the shoulder
of the Russian general, solemnly and excitedly
added:

— Lead the young Jigites, teach them, make
them heroes, so that the Motherland is pleased with
our sons.

[.V. Panfilov fulfilled the order of the great akyn:
the warriors glorified him and their names forever
(Trefilov A.. 1982).

What is the portrait of the headquarters of the
316 rifle division?

Table 1 — National composition of headquarters of 316th rifle division

Ne Nationality Quantity
1 Russians 57
2 Ukrainians 8
3 Kazakhs 3
4 Jews 2
5 Bashkir 1
6 Georgian 1
Total 72

The command staff and fighters of the 316th
rifle division were proud of the international
composition of their division. At the beginning of

Table 2 — Party composition of headquarters of 316th rifle division

the war, the first composition of the entire division
included 36 nationalities. In table 1, staff members
of 6 nationalities are presented.

Ne Party composition Quantity
Communist party of Soviet Union or candidate to
1 . . . 46
Communist party of Soviet Union
2 KOMSOMOL 7
Non-partisan 19
Total 72
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The party composition of staff workers, of course,
should have been high, but professionals were taken to
the division, ridiculously selecting each fighter, not only

Table 3 — Social status of staff members of 316th rifle division

the command staff, so there are Komsomol members
and non-party members in the headquarters. Note that
26.3% were non-partisan headquarters commanders.

Ne Social status Quantity
1 Employees 43
2 Workers 13
3 Peasants 11
4 Students 5
Total 72

In Soviet times, serious attention was paid to social
origin, especially commanders. This is how we observe
a picture of what in general was already at the beginning

Table 4 — Civilian education of headquarters of 316th rifle division

of the war, employees already accounted for most of
it — 59%, of which, of course, there were employees —
personnel military, as we will see in Table 5.

Ne Education Quantity
1 Higher and n/higher 18
2 Average 31
3 Average technical and average special 7
4 9 classes 3
5 7 classes 5
6 6 classes 1
7 5 classes 3
8 4 classes 2
9 No education 1
10 No record 1

Total 72

Civilian education was high enough for
employees of the headquarters of that period. 77.8%
were commanders with higher and secondary
education. In addition, we note that after the civil

war and before the Great Patriotic War, the country
was able to overcome the illiteracy of the population,
and a qualified headquarters was created in the
Central Asian territorial district.

Table 5 — Military formation of headquarters of 316th rifle division.

Ne Military education Quantity
1 Military Academy and not full course of Military 6
Academy
2 Military High School 12
Military schools 6
4 8 months up to 2 years of military courses 10
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5 No education

38

Total

72

If we take the percentage of employees of the
division headquarters, then we note a fairly high
percentage of people who did not have a military

education — almost 54.2%. It is no coincidence
that the division was called militia. (Haupt V.,
2010).

Table 6 — Places where staff workers came from (military units or assigned from the reserve of regional military commissariat,

where they were registered).

Ne The place where they came from Quantity
1 Kazakhstan 39
2 Uzbekistan 24
3 Kyrgyzstan
4 Russia
5 Tajikistan
6 Turkmenistan 4
Total 72

An analysis of staff workers who arrived in
the division shows that the headquarters of the
Central Asian Military District (CAMD), located
in Tashkent, sent specialists in various military

Table 7 — Civilian Staff Duty Station.

specialties from all its military units, military
registration and enlistment offices, in addition,
specialists from Russia arrived, probably those who
were on a business trip to CAMD at that time.

Ne Civil service Quantity
1 The military who do not have civilian services 34
2 Alma-Ata 27
3 Tashkent 2
4 Jambul 2
5 Aktyubinsk 1
6 East Kazakhstan 1
7 Uzbekistan, Tashlak district 1
8 Uzbekistan, Kokand 2
9 Kyrgyzstan, Jalalabad 1

10 Russia, Oryol Oblast 1

Total 72

I allocate civilian service places for military
personnel in Table 7 on purpose, to show once
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Table 8 — Place of birth of staff of 316th riffle division.

Ne Place of birth

Quantity

Russia

Kazakhstan

Ukraine

Belarus

Georgia

Latvia

N ||| N =

Moldova

Total

Once again, pay attention to the place of birth
of staff employees. The geography of their cities is

wide. We only allocated a place of birth in the Union
republics.

Table 9 — Place of residence at the time of recruitment or secondment to headquarters of 316th rifle division.

Ne Home address Quantity
1 Kazakhstan 34
2 Uzbekistan 16
3 Russia 12
4 Turkmenistan 4
5 Kyrgyzstan 3
6 Ukraine 2
7 Georgia 1
Total 72

[Tables 1-9 were compiled by the author based
on the materials of the data of the CAMD RF, f.8
Guards rifle division, inventory 2, case 14, p. 1-9;
.8 Guards rifle division, inventory 2, case 5, p. 1-8].

The headquarters wrote a home address at the
time their family lived at the beginning of the war.
Some were single or had no relatives, so they wrote,
for example, the Tashkent Infantry School.

According to the second list, 9 people were single
(among them 1 — unmarried), one was divorced, but
had a child, the remaining 62 people were married,
mostly all had children.

71 people — men and one woman — military
paramedic Karpova Praskovya Petrovna [CAMD of RF,
.8 Guards rifle division, inventory 2, case 5, p. 7.-8].

In the first list at the end on the right, where the
transfer to another list is noted, there was a note that
two people were killed, one was missing. We will also
add the division commander to the list of those killed.

1. Panfilov Ivan Vasilievich — division
commander, major general [CAMD of RF, f.8

Guards rifle division, inventory 2, case 5, p. 2.-3] —
killed 18.10.1941.

2. Vasiliev Alexei Andreevich — senior political
instructor, senior instructor in the organization of
party work — killed 22.10.1941 [CAMD of REF, {.8
Guards rifle division, inventory 2, case 5, p. 3.-4].

3. Skornyakov Vasily Pavlovich — political
instructor, editorial secretary —killed near the village
of Sokolovo. 27.11.1941 [CAMD of RF, f.8 Guards
rifle division, inventory 2, case 5, p. 5.-6].

4. Anashkin Mikhail Vasilievich — political
instructor, senior instructor in propaganda and
agitation — went missing. 19.10.1941 [CAMD of RF,
f.8 Guards rifle division, inventory 2, case 5, p. 3.-4].

Thus, we cannot write that this was a complete
list of those killed, missing and wounded in 1941,
but it is necessary to note them. And we note that
in the second list, as noted above, there is 14th
last column in the table, which is called «Note on
retirement from the part, when and where and no
order/district/» it turned out to be empty, not filled.
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Table 10 — On the number and combat strength of the headquarters of 316th rifle division.

Ne Division Commandment on date Staff By List
1 20.09.41. 76 71
2 10.10.41. 76 72
3 20.10.41. 77 75
4 05.11.41. 77 74
5 10.11.41. 77 76
6 10.12.41. 77 71
7 16.12.41. 81 71
[Table 10 is compiled by the author based on Results

the materials of the CAMD RF, f.8 Guards rifle
division, inventory 8, case 84, p. 12, 19, 23, 33,
34,42,42 a.].

The number and combat composition of the
316 infantry division according to the above dates
are available for all parts of the division. It is
understandable that the headquarters should always
be staffed according to the full program, as a higher
body. In case of the departure of commanders, other
commanders from lower divisions were transferred
to headquarters, and such documents are available
in the CAMD of the Russian Federation.

It should be noted that in the difficult battles
of three months near Moscow in 1941, the divi-
sion emerged victorious, but having lost more
than three quarters of its composition, this is with
some replenishment, which were given by Center
and Stalin. And even from division management
reports, we can observe that it never had 100% of
its staff.

This is a description of documents postponed in
the Central Archive of the Ministry of Defense of
the Russian Federation according to the biographical
data of the headquarters of the Panfilov Division.

We must continue to study the documents of
the war years, not myphilogizing our history of the
twentieth century. It is necessary to read books and
memoirs, the generalized databank Memorial and
other memorial pages on the Internet, to be able to
distinguish facts from manipulations of both the
Soviet and the current period.

What have we achieved?

A new layer of knowledge was obtained on the
commanders of the headquarters of the 316 rifle
division, which now allows us to arguably prove
the events of those days, to understand that some
documents have not survived, and it is necessary
to know that manipulating and inventing what was
not in the documents is unacceptable in relation to
history.
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a) For the first time, the open archives of
the Panfilov division made it possible to answer
many questions that worried the public, including
journalists

b) The documents ofthe archives at headquarters
316 of the infantry division of 1941 were analyzed,
positive aspects and a number of errors made out of
ignorance or consciously to manipulate the life and
battles of our division were shown.

c¢) Positive and negative aspects in the study of
the division are shown through three information
wars regarding 1941. Panfilov division and the feat
of 28 Panfilov’s men.

In general, this is a collective portrait of the
commanders of the headquarters of the 316th rifle
division. Hence the conclusions:

Conclusions

1. The average age of commanders is 34.5 years.

2. The headquarters was multinational, repre-
sented by 6 nationalities of the Soviet Union.

3. More than a quarter of the staff were not party
members, which meant a union between party and
non-party people to protect the fatherland.

4. More than 50% of people did not have a mili-
tary education, and this figure indicates a militia
division.

5. More than three quarters of the total had hig-
her and secondary education. This is thanks to the
policy of universal literacy, including in the service
of the Red Army, military training.

6. The militia division was able to repulse the
elite German troops in its defense zone: in October
1941, opposing 1 to 6, and in November 1941 — 1:5,
having great superiority against itself not only the
numerical superiority of the enemy, but also, of
course, numerical superiority in equipment, wea-
pons, etc.
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7. Tables 8 and 9 show that it was not only the
Kazakh and Kyrgyz division. At the place of birth,
most of the staff were from Russia, at the place of
residence — from Kazakhstan and Uzbekistan. It was
true — the people’s division of the entire Soviet Union.

8. The example of the headquarters of the
Panfilov division shows the revival of national his-
tory by local authors.

9. Stereotypes regarding the history of the
twentieth century of Kazakhstan and the USSR are
gradually changing. The appearance of other natio-
nal, Kazakh heroes, their inclusion in the history
of Kazakhstan becomes clear. Local scientists,
historians have carried out all this work.

Conclusion

The goal set at the beginning of the article has
been solved. The cases of the headquarters of the
Panfilov division in 1941 were studied. The statistics
of the commanders of the headquarters in the fierce
1941 are shown.

The above methods of comparative historical
research were used.

New challenges of time pose other goals, but
without knowledge of history, changing stereotypes,
using different sources and studying facts, it is
impossible to move forward and qualitatively
improve knowledge.

The practical significance of the study is the
possibility of using its results in the field of culture
and history by political scientists, journalists,
experts, students, undergraduates and doctoral
students of universities.

Recommendations

The results of the study can be integrated into
educational processes. The experience of Kazakh-
stan can be presented as a practice for the new his-
tory of the post-Soviet countries and in the republic
itself. Materials can be included in textbooks of
the history of the twentieth century, journalism and
other social and humanitarian disciplines.
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NMAHAEMUS KAK KATAAUSATOP KOHCOAMAALIMU OHAAMHOBbLIX
CMU U COUUAABHDBIX CETEM KOPEMCKUX AUACTTIOP CHI

KopoHaBupycHas naHAeMMs OKasaAa KaTacTpodmuyeckoe BO3AENCTBME HA OOLIECTBEHHYIO U AMY-
HYI0 XKM3Hb AlOAel Bcel naaHeTbl. Bnepebie CMI 0TAaAM Ha AOATOE Bpemsl epeAOBMLbI ra3eT U Npanm-
TaM B apupe 06CyKAeHUIO 0AHOM Tembl — KoBra-19. Cnpoc Ha MHMOPMALMIO PE3KO MOACKOUMA,
Nno3ToMy Kasaaocb, UTo CMWM noAyuat oT a>kmoTtaxka TOAbKO Bbiroay. OAHAKO BCKOPE, BOMPEKU OXKM-
AQHMEM, MPOSIBUAOCH AECTPYKTUBHOE BO3AENCTBME NaHAeMuu Ha CMI.

LleAb cTaTbM 3aKAIOYAETCS B MCCAEAOBAHUM CrieLMUKM KOPEnCKMx amacrnopHbix CMU, nos-
BOAMBLLEN UM YAEP>KaTbCH B YCAOBMSIX MAaHAEMMWM Ha MAABY; B aHaAM3€e BbI30BOB, BCTaBLUMX Ha MyTH
NepUOAMYECKMX MeYaTHbIX U3AAHUIA M MEXAHM3MOB MPEOAOAEHUS BO3HMKILMX MPOBAEM B YCAOBUSIX
rA06aAbHOM UMGPOBM3ALIMU 1 TEXHOAOTMUECKON KOHBEPreHLMN.

Ha coBpemeHHOM 3Tare ueAecoo6pasHOCTb paclMpeHnsi OHAQMHOBOM KOMMYHMKaLMKU 1 o6MeHa
MHOpMaLMeEln CTaAa COBEPLLUEHHO OYEBUAHOM. [TaHAEMMS OTUETAMBO BbICBETMAQ TPEHAbI TpaH3MTA
00LIECTBEHHOM 1 AMUHOM >XM3HU M3 PEAAbHOIO MMpa B BUPTYaAbHbI. CraTbs ykasblBaeT Ha CTpaTeruio
Pa3BUTKS OHAQMHOBbIX AnMacrnopHbix CMU, aAaeT npakTuueckne peKoMeHAALMM 3THOKYABTYPHbLIM 06be-
AVHEHMSM MO NOAAEPXKKE CBOEN KOMMYHMKALIMOHHOM U MHPOPMALIMOHHOM CETH.

OCHOBY METOAOAOTMU UCCAEAOBAHMS COCTaBASET MPUHLMM MCTOPM3MA, TaK KakK MNepcrnekTuBa
opmmrpoBaHus cetu oHAalHoBbIX CMIW pycckosidbluHbix koperueB CHI aprymeHTMpyeTcs peTtpo-
CMeKTMBOM CaMOM AMacrnopbl U (OYHKLUMOHMPOBAHUS ee TPaAULMOHHBIX CMI.

B pe3syabraTe NpoBEAEHHOrO UCCAEAOBAHMS 060CHOBaHA aKTyaAbHOCTb KOHCOAMAQLIMM KOPERCKMX
oHAanHoBbIX CMW B CHI, npusBaHHOM ob6ecneunTtb ONTUMM3ALMIO PACXOAOB MaTepuaAbHO-(hMHaH-
COBbIX PEecypcoB, pa3Hoobpasue KOHTEHTa M YKPErnAeHMe KYAbTYPHOro OOMeHa C UCTOPUMYECKOM
POAMHOMN.

LleHHOCTb CTaTbM 3aKAIOYAETCS B HOBM3HE MOAXOAQ B M3YYEHNN (PYHKLIMOHMPOBAHNS TPAAMLIMOH-
HbIX M OHAAMHOBbIX CMI KOopernckux Anacrnop B yCAOBUSIX MAaHAEMUM U KAPAHTUHA, BbIBOAbI, MOAYUYEHHble
B pe3yAbTaTe UCCAEAOBAHMS, MOryT ObITh 3KCTPANOAMPOBAHbI HA MEXaHWM3Mbl (POPMMPOBAHUS OHAAN-
HOBbIX KAHAaAOB KOMMYHMKALMK U MHOopMaTM3aummn Apyrmux amacrnop B CHI.

OCHOBHbIE MOAOXEHUS CTaTbW, ANPOOMPOBAHHLIE B BUAE AOKAAAA HA MEXAYHAPOAHOM KOHbe-
peHUMM Koperckmx amacnopHbix CMUM (Mockea, 2021), HalwAM 0pA06peHMe BCeX ee YYaCTHUMKOB —
rA@BHbIX PEAAKTOPOB raseT U MoaAepaTtopoB MHTepHeT-pecypcoB B cTpaHax CHI. B HacToswmin MOMeHT
pa3pabaTblBaeTCsl YCTaBHOM AOKYMEHT, KOTOPbIM O(ULMAABHO OPOPMUT KOHCOAMAMPOBAHHYIO CETb
KOPEeNCKMX (pyCCKOS3bIUHbIX) AMACMOPHbIX OHAAMHOBLIX CMI.

KaloueBble caoBa: aAmacriopa, WMHTepHeT, KOHCOAMAALMS, KOHTEHT, CpeACTBa MacCOBOM
MH(OPMaLMK, COLMAABHbBIE CETMU.

G.N. Kim
Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: germankim01@yahoo.com
Pandemia as a catalyst of consolidation of online media and social networks
of the korean diasporas in the cis

The coronavirus pandemic has had a devastating impact on the public and private lives of people
around the planet. For the first time, the media devoted to the single topic — Covid-19 newspapers’
editorials and prime time on the air for a very long time. The demand for information had skyrocketed,
and it seemed that the media would only benefit from the hype. However, soon, contrary to expecta-
tions, the destructive impact of the pandemic on the media became obvious.

The paper is aiming to consider the peculiarities of the Korean diaspora media, which allowed them
to stay afloat amid the pandemic; to examine the challenges faced by print media in the pandemic;
analyze the mechanisms of overcoming the encountered problems in the context of global digitalization
and technological convergence.
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Currently the feasibility of expanding online communication and information exchange has become
obvious. The pandemic has clearly highlighted the trends in the transit of public and private life from the
off to online world. The paper points to the strategy for the diaspora digital mass media development
and gives practical recommendations to ethno cultural associations how to support their virtual com-
munication and information network.

The research methodology is based on the main principle of historicism, since the prospect of the
formation of online media network of Russian-speaking Koreans in the CIS is substantiated by a retro-
spective of the diaspora existence and functioning of its traditional media.

As a result of the study, the relevance of the consolidation of Korean online media in the CIS was
substantiated. The author points out that the consolidation of Diaspora media will provide the cuts of
expenditures, diversity of content and reinforcement of cultural exchange with the historical homeland.

The value of the article lies in the novelty of the approach in the studies of traditional and online
media of the Korean Diasporas in the pandemic and quarantine. The lessons obtained in the case study
can be extrapolated to the mechanisms of the formation of online networks of other Diasporas in the CIS.

The key points of the paper were presented at the international conference of the CIS Korean Di-
aspora media (Moscow, 2021) and were approved by all the participants — chief editors of newspapers
and moderators of internet resources. Currently a charter document for institutionalization of the Korean
Diasporas online media network is under development.

Key words: diaspora, internet, consolidation, content, media, social networks.

IH. Kum
OA-Dapabu aTbiHAaFbl Kasak, yATTbIK, yHMBepcuTeTi, KasakcraH, AAMathl K.
e-mail: germankim01@yahoo.com
Manaemusi TMA-Aarbl Kopeit AMacriopaAapbiHbiH, OHAAKH BAK, neH aneymeTTik xeairepiH
LLOFbIPAAHADBIPYAbIH, KATAAM3AaTOPbI peTiHAe

KopoHOBMPYCTbIK, MaHAeMust OYKiA MAaHeTaAarbl aAaMAAPAbIH KOFAMADIK >KaHE >Keke emipiHe
anatTbl acep eTTi. AArall peT ByKapaAblkK akrapar KypaAAapbl y3ak, yakbIT 00Mbl ahupAe raserrep
MeH MpanM-TanMAApPAbIH, KOBMA-19 TaAkbIAQyblH ©TKi3Al. AKMapatka AereH CypaHbiC KypT ecTi,
COHAbIKTaH OYKapaAblK, akmapar KypaAAapbl TOAKYAQH MaiAa KOPETiH CUSKTbl GOAAbL. AAaiiaa Ker
y3amai naHaemusitbiH, BAK-ka AecTpykTuBTi acepi 6ankarAbl.

Makanaaa kopen amacnopanblk, BAK-TapblHbIH 0AQpAbIH KYHAEAIKTI TipLUiAIKTE KAAbIC KaAMayblHa
MYMKIHAIK 6epreH epekLIeAikTepi 3epTTeAeAl; OHAQ MeP3iMAiT Bacnaces 6aChbIAbIMAAPLI MEH TEAE-PAAMO
KOMMaHMSAQD >KOAbIHAQ TYbIHAQFAH CbIH-TEreypiHAEP KapacTbipblAaAbl; >KahaHAbIK, LM poBM3aLms
>KOHE TEXHOAOTMSIAbIK KOHBEPreHUMs >KaraaiblHAQ TyblHAQFaH MpoOAeMarapAbl eHcepy TeTikTepi
TaAAQHaADI.

Kasipri keseHae »eAiAik 6aiiAaHbIC MeH aknapaTt aAMaCyAbl KEHEMTYAIH, KaXXeTTIAIrT aiKblH GOAAbI.
[MaHAEMUS KOFaMADIK, >KOHe >XeKe OMIPAIH HakKTbl 9AEMHEH BUPTYyaAAblFa ©Ty TPEHATEpiH aMKblH
KepceTTi. MakaAapa OHAAMH-AMACTIoOpa MEAMACBIH AAMbITy CTPaTerusiCbl KepCeTiAreH, 3THOMBAEHU
GipAeCTiKTepre OAapAblIH KOMMYHMKALMSIAIK KOHE aKMapaTTbIK, )KeAiCiH KOAAQY 6OMbIHLLIA MPAKTHUKAABIK,
yCbIHbICTap 6GepiAreH.

3epTTey sAicTeMeCi TapMXLLBIAABIK, (MCTOPU3M) MPUHLMIIHE HeridaeAreH, enTkeHi TMA-Aa opbiC
TIAAI KOpEMAEpPAIH MHTEPHET-MeAMa XKEAICIH KaAbINTacTbipy 6oAaLLaFbl AMACMOPaHbIH 631 >KaHEe OHbIH,
ASCTYPAI ByKapaAbik aknapart KypaAAapbIHbIH KbI3METi PETPOCMEeKTUBACIMEH HETi3AEATeH.

3epTTey HOTMXKECIHAE KOPEMAIK OHAaMH OyKapaAblK, aknapar KypasAapbiH TMA-aa 6GipikTipyain
©3eKTIAIT ADABAAEHAI, OA MAaTEPUMAAADIK, )KBHE KAP KbIAbIK, PECYPCTAPAbIH, KYHbIH ONTUMM3aUMsiAayAd
>KOHE TapmxM OTaHbIMEH MBAEHM aAMACYAbI HbIFAMTyFa GaFblTTaAFaH.

MakanaHblH, KYHABIAbIFbI MAaHAEMMS MEH KapaHTMH >KafAalblHAQ KOpel AMacrnopaAapblHbIH
ASCTYPAI kaHe OHAAMH ByKapaAblk aknapart KypaAAapbliHbiH KbI3METIH 3epTTeyre AereH Ke3KapacTbiH,
>KaHAAbIFBIHAQ, 3EPTTEY HOTMXKECIHAE aAblHFaH KOPbITbIHAbIAAPAbI TMA-AafFbl 6acka AMacropaapAbl
aKnapaTTaHABIPYAbIH KOPHEKTI MbICaAbl PETIHAE KapacTbipyFa GOAAAbI.

Kopeit amacrniopacbiHbiH 6YKapaAbIK, aknapar KypaAAapbIHbIH XaAblKapaAblkK, KOH(hepeHUMsICbiHAQ
(Mackey, 2021) 6asHaama TypiHAE TeKCepiAreH MakaAaHblH Heri3ri epexxeAepiH OHbIH 6GapAbIK,
KaTbICyLLbIAQPbl ra3eTTepAiH 6ac peaakTopAapbl xaHe TMA eAAepiHAEri MHTepHeT-pecypCTapAbIH
MOAEepaTopAapbl MakyAAaAbl. Kasipri yakbiTTa kopeit (OpbiC TiAAI) AMACopaAapblHbiH, OHAAMH-OYKa-
paAblK, akrnapaTt KypaAAapbIHbIH, LWOFbIPAAHFAH >KEAICIH pecMn TYpAE PeCIMAEMTIH >KapFblAbIK, Ky>aT
a3ipAeHyae.

Ty#niH cesaep: AMacnopa, MHTEPHET, WOFbIPAAHABIPY, KOHTEHT, ByKapaAblk, aknapaT KypaAAapsbi,
BAEYMETTIK >KeAirep.
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BBenenue

C oOpymuBIIEics TaBUHOHM COOOIICHHH 0 KOpPO-
HaBUpYyCE Ka3aJloch, 4To i uuxycrpun CMU nHa-
cTanu Jydmue BpeMeHa. JIromsam kak Bo3myX Obuia
HEe0oOX0oIMa JOCTOBEPHAs] W OlepaTHBHAS HHQOP-
Malus o «ayme» 21-oro Beka, O TOM, KaKOBHI €€
CHUMIITOMBI, KaKk yOepedbcsl OT Hee, HACKOJIbKO OHa
omacHa ansi 370poBbaA? Bcekope craio sicCHO, 49TO
TIaH/IEeMHUs ¥ BBEJCHHBIM BO MHOTHX CTpaHaX CTpO-
TUH KapaHTUH NOJHOCTBIO HAPYILIWIM NPUBBIYHBIN
00pa3 xn3an. KopoHaBupycHas maHaeMus HaHeCa
MOLIHEHIINHI yaap 1Mo cpeacTBaM MaccoBOi HHPOP-
MaIliH BCEX CTPaH, Ha CITaCEHUe KOTOPhIX MOTpedo-
BaJIach MaciTabHas TOCyIapCTBEHHAs MTOICPKKA.

HameruBmuiicss TpeHI mepeTeKaHus LEHTpa
TsKecTu B aearensHoctd CMMU u3 nevarHoro, aHa-
soroBoro (opmara B nudpoBOil M BHPTYaIbHBIH
MONYyYUST B pPE3yabTare MaHIEMUU MOIIHEUITHI
TomyoK. HBIHEemHsst yrpo3a, HaBHUCLIAs Haa BCEM
YeJIOBEUECTBOM, HE 3HACT MPEIeIEHTOB B MUPOBOI
ucTopuu. PernoHanbHble MAHAEMUU YyMBbI, OCIIBI U
xosepbl B EBporie cpefHEBEKOBBSI U HOBOTO BpeMe-
HU TIOBTOPSUTMCH HEOIHOKPATHO U TPOAOJIKAINCH
JUTUTENTBHOE BpeMsl, 10 TeX HOp, TIOKa He ObUTH Haii-
IeHbl 2P PEKTUBHBIE METOABI MTPOMPIIIAKTHKN U JIe-
YeHUS DIHUJIEMUOJIOTHYeCKIX Oone3nel. Mexons u3
YPOKOB MCTOPHH, UEIOBEUYECTBO JOHKHO BBIHECTH
YPOKH U HAUTH B CKaTble CPOKH MEXAHU3MBI U Iy TH
[IEPECTPOMKU IPUBBIYHOU JKU3HU B YCIIOBUS UPE3-
BBIYAHOTO TOJIOKEHUSI B TNIOOAILHOM MaciiTade.
BriepBbie BO3z€iiCTBHE MaHAEMUM KOpPOHABHpYycCa
BBI3BAJIO MIMPOYAMIINNA UHTEPEC YYEHBIX BCEX OT-
pacieil Kak eCTeCTBEHHO-TEXHOJIOTHYECKUX, TaK U
COLIMAJIBHO-TYMaHUTapHbIX HayK. JKypHalucThl BO
MHOTOM OTEpPEIUIIN YUCHBIX B MEPBBIX MyOIKaIH-
X O TIpo0JeMax, BOZHUKIIUX B pe3ylibTare TaH/e-
MUH, U ee nocneacTsusax. [lonBexenrne UToros Ha-
YUYHBIX HCCIICJOBAaHUW €Ile MpeACTOUT. Brpouem,
MHOTHE BONPOCHI, CBSI3aHHBIE C MaHIEMUEH, OCTa-
F0TCSl OETIBIMU TISITHAMU ¥ OOIIMPHBIMH JIAKyHAMH B
OTEUECTBEHHOW 1 MUPOBOH HCTOpUOTpadUH.

AKTyaJlbHOCTb CTaTbU OIPENENSETCS OTCYTCT-
BHEM HAay4YHBIX MCCIIEIOBAHUI O COCTOSIHHH U Iep-
CIEKTHBAX pa3BUTHUs KOpeHCKuX AuacrnopHeix CMU
B YCJIOBUAX MaHAEMUN W HEOOXOIUMOCTHIO TTOHMCKA
MyTel IPeo0TCHHSI BOSHUKIITNX MIPOOIeM.

MarepuaJjibl 1 METOAbI

B Hanmcanuu cTaThu MCHOMB30BAIKUCH HECKOIb-
KO OJIOKOB MaTepHaliOB, COAEPKABIINX HEOOXOIH-
My ¢akTonoruro. IlepBeiii OJIOK pPEACTABIISIN
KOpEICKUE NUACIOpHBIE Ta3eThl, H3JAIONINECs B

ctpanax CHI,, B Tom uncne «Kope mis60» (Anma-
Tb1), «Kope cuamyn» u «Kopeiiupl Y30ekuctana»
(Tamkent), «Poccuiickue xopeinp» (Mocksa),
«Kope cuamyn» (Yccypmiick), «Cst Kope Cuamyn»
(FOxn0-Caxanunck»), «Kopeiusl PoctoBa Ha loHy
«(PocroB na [lony) , «nsam» (bumrkex). Bo Bropoit
OJI0K BOIIUIM MaTepHaiibl TaKMX BeO-pecypcoB, Kak
noprain arirang.ru, koreans.kz 1 Takux HOMYJSIPHBIX
caiitoB kore-saram.ru, koreanclub.ru, ok.ru/koreanok
U JIECATKOB Npyrux. Tperuii, Hambolee MacCOBBII
[0 OXBATy MOANHCYMKOB OJOK MarephajoB, MPEa-
CTaBJIEH KOHTEHTOM JHACIOPHBIX KOPEHCKHUX CeTeH,
Bo3Hukmux Facebook u Whatsup. Camas MHOTOUMC-
JIeHHas1 Ha CETOJHS KopelcKas IuacropHas rpymnmna B
Facebook mozn nazBanmem «82 aBeHIO» 0ObEAMHSET
Ha cerofgusa 0e3 manoro 125 Teic. yenoek. [pymm,
OOBEIMHAIOMIMX MO Pa3HBIM HHTEpEcaM JECATKU
TBICSY TIOATIMCIUKOB M3 PYCCKOS3BIYHBIX KOPEUCKUX
JIAcTiop, HACUMTHIBACTCS Yke C iokuHy. OueHb
Ba)KHBIM 110 3HAYMMOCTH HCTOYHUKOM UCCIICIOBAHUS
cTaJyo comeprkanue Oecell ¢ TIaBHBIMU PEeIaKTOpaMu
KOPEHCKHX T'a3eT U MOJIepaTopaMuy CaiTOB.

HoBuzna marepuanioB ckazajach Ha NPUOPH-
TETHOCTH UCCIIEAYyEeMOW mapajurMbl B3aUMOCBSA3EH
MaHIEMHH C IEPCIEKTUBAMH Pa3BUTHS JHACTIOPHBIX
CMI. HoBu3Ha cTaThy 3aKiItO4aeTcs B Impejarae-
MOM MEXaHU3ME TOBBIIICHHUS KU3HECIIOCOOHOCTH,
¢yHKIHMOHANIEHON 3P (QEKTUBHOCTH U ONTUMH3ALNU
(hMHAHCOBBIX, MaTePUATHHBIX U HHTEIIEKTYaIbHBIX
pecypcoB IyTeM KOHCOIUIauu OHIaiHoBEIX CMU
U COLUHUAIBHBIX CETeH PYCCKOA3BIYHBIX KOPEHCKHX
nuacnop CHI

Hayunas MeronoJsiorus

AHanHu3 KaTtaanu3aTopckoro 3¢deKTa MmaHIeMIH
Ha MHTErpaluio Kopelckux anacnopHeix CMU
1 COLHMANBHBIX CETEW MPOBOIWICA KOMIUIEKCHBIM
HCIIOJIB30BAHUEM PA3HOIUIAHOBBIX METOAOB HMCCIIE-
JOBaHHA: KPOCC-KYJABTYPHOTO, (YHKIIHOHAJILHOTO,
JECKPUNTHBHOTO, KOHTEHT-aHalIu3a U T.1. MeTono-
JIOTUYECKYIO OCHOBY HCCJIEI0BAHUS COCTABWIN TEO-
peTHuYecKHe KOHIENThI TaKuX oTpacieil HayKu, Kak
JUACTIOPOJIOTHSI, STHUYECKAS COLIMOJIOTHS, HCTOPHS,
UHQOpMaTH3aIHSL, METUAdKOHOMUKA U T.11.

MeTogon0ru4ecKky0  OCHOBY CTarbd COCTaB-
JSET MPUHLUI HUCTOPU3MA, TaK KAK AKTyaJbHOCTb
KOHCONHUIAIUA JTUACTIOPHBIX OHJIaWHOBEIX CMU
000CHOBaHa HE TOJBKO B KOHTEKCTE MAaHAEMHH, HO
U UCTOPUYECKOH peTpocnekTuBoid. UcTopuko-cuTy-
ATUBHBIN ITOJIXOJT II03BOJIMII IIEPETUIECTH TPU CTEPK-
HEBBIX MOHATHUS «JNACIOPa», «MHTEPHET» U KOHCO-
AUJAlMA» U IPUMEHUTh Kak OOIleHayuyHble, TaK U
CIeLMaJIbHbIE METO/Ibl HAYUYHOT'O aHAJIN3A.
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ABTOp UCXOAMII U3 THIOTE3bI, YTO AUAICKTHKA
JBYETMHCTBA HHTETPAIIMOHHBIX MTPOIECCOB AHACIIO-
Pbl B MEHHCTPUME CTPaHbl IIPOKUBAHUA U IIPOLIEC-
COB KOHCOJHMJALMK BHYTPU CAMOU TUACIIOPHI OTpa-
JKaeTcsl B MUCCHHU M KOHTeHTe auactopHsix CMU.

O030p TuTEpaATYPHI

Hayunas nuteparypa mo ucciaemyemoi mpooie-
M€, C OJJHOM CTOPOHBI, OTJIMYACTCS CKYIOCThIO, TaK
Kak TpoOIeMbl, BOSHUKIINE C TIaH/IeMHEH KOpoHa-
BUpYyCa, €lI¢ HE YCIEJIU CTaTh OObEKTaMH CIICIH-
anpHBIX uccienoBanuil. KoBua-19 crpemutenbHO
3aXBaTWJ MHOTHE CTPaHbl MHUpPA, YUCIO WHOHUIH-
POBaHHBIX POCIIO C TEOMETPHUECKON MPOTPECCUU U
KpYyTO TONOJI3/1a BBEPX KpHBas B rpaduke JeTalb-
HBIX UCXONOB OT naHaemuu. Jlronu, B TOM 4yucie u
y4EHbIE, OKa3aJUCh HE TOTOBBIMHU K U3yYEHUIO HO-
BBIX BBI30BOB, HO C€HYac IO MPOILIECTBUH BpeMe-
HU Pa3BEPTHIBAIOTCS HAyYHBIE HCCIICHOBAHMS IO-
CJIEICTBUN TAHIEMHUU U €€ BIUSHUS HAa MHUPOBYIO
Y HalMOHAIFHBIE SKOHOMHKH, AeMOTpapuIecKue
W MHTPAMOHHBIC TIPOIECCHI, 3IPaBOOXpPAaHCHUE,
oOpa3oBaHue W Bce JApyrue chepsl KU3HH. ITHU-
YECKUM JTUACIIOPaM, KOTOPBIE OTINYAI0TCS HEOOh-
[IOW YMCIICHHOCTHIO B OOIIEH CTPYKType Hacele-
HUS, YACJICHO €llle MEHbIIIEE BHUMAHUE B KOHTEKCTE
MaHJEMUU.

B crarhe MCHOIB30BATNCH TEOPETHUECKHUE II0-
JIOKEHUSI U METOAOJIOTHYECKUE MTPUHIIUIBI Pa3HBIX
(hyHIaMEeHTaNbHBIX W TPUKIAIHBIX HayK, CBSI3aH-
HBIX, TPEKIE BCETO, C UCCICIOBAHUSIMHU ITHHYC-
CKUX JUacnop ¥ (GyHKIIMOHHUPOBAHUEM TIEUATHBIX U
onnaitHoBeix CMU. Oco0oe 3Ha4eHrE IMENTH Hayd-
HBbIE TPYABI, B KOTOPHIX aHAIM3UPOBAIUCH TPOIIEC-
Chl BHYTPUIUACTIOPHON KOHCOMUIAIMHU B LEIOM, U
Cpely KOPEHCKHUX AUAcOop B YACTHOCTH.

ABTOp IPUAEPKUBACTCS UIIEH TAKUX UCCIETO0-
Barenel, kak P. Xertnare, V. Xannepu, T. @aucr,
P. Koan, P. Koxeiin, Jlx. Haii, A. bpa, cuuraroniux
BakHelmel QyHKIMOHATHLHOW XapaKTEePUCTHKON
JIMACTIOPBI €€ CTpeMIIeHHnEe K (pOpMUPOBAHUIO IT-
HUYECKUX CeTe KOMMYHHKAIHH. DTH CETH OX-
BaTBIBAIOT M CKPEIUISIOT JIFOEH, MPOUCXOISAIINX
U3 OJHOM CTpaHbl, MO HNPU3HAKYy KpoBU. Mccre-
JIOBaHUS OJTHOM M3 BaXKHBIX (YHKIIUH TUACIIOPHI,
BBINOJIHSIOIEN TPAHCMHUCCUIO CBOEH ATHUYECKOU
KYJIBTYpBl, OTpaXkeHBl B paborax A. AIIKeHa3H,
I. eddepa, P. Xerrnare, x. Knmuddopna, V.
XaHHepLa.

Temaruka, cBsizaHHas ¢ MpoOIeMaMH STHHYEC-
KUX JHWACIop, CTAaHOBHUTCS Bce Oosiee aKTyaabHOU
JUTSL Ka3aXCTaHCKOM Hayku. K muoHepaMm Ka3axXCTaH-
CKOM JHUACTIOPOJIOTUH, UCCIEAOBABIIUX HUCTOPUIO U
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COBPEMEHHOCTh 3apyOeKHOW Ka3axCKOW JHACIOpHI,
otHocstes M. Menaukynosa, Habmwkan MyxameT-
XaH-ynbl, 3apabixad Kunast-yasl, b.J. Pakumesa.

Psaa ydYeHBIX TMOCBATHIIM CBOM HCCJICIOBAHHS
HUCTOPUYECKOTO TMPOILJIOT0 U COBPEMEHHOCTH KO-
peiickux auacriop B CHI. K Hambonee mpomykTus-
HBIM W HM3BECTHBIM M3 HUX oTHocsaTcs H.b. Ewm,
I'B. Kan, I'H. Kum, JI.B. Men, H.C. Ilak (Kazax-
cran); ®. byrait, 10.U. lun, A.T. Ky3un, b./1. I1axk,
[Tax Cora bl X.I. Con (Poccus); ILI. Kum, A.X.
Paxmankynosa, M.JI. Ten, B.C. Xan (VY30ekucran),
a TaKke IKHOKopetickue mpodeccopa M Enr Can,
JIu I'sanr T1o, JIu Ixa Myn, Cum Xon Enr, XBanr
Enr Cawm, YO Can BoH u psia npyrux.

Oco0yio Tpymiry B JHACIIOPHBIX HCCIIEIOBA-
HUSAX, UMEIOIIeH aKTyaJlbHOE 3HaueHHe JUIs Teo-
pPETHUYECKUX KOHCTPYKIMA CTaTbH, MPEACTABISIOT
CTarp O crenu(uKe HCIONB30BAHUS JHACITIOPOH
CPEACTB MaccOBOH MH(OPMAIIMU U TOH POIH, KOTO-
pBIe OHU UCTIONHAIOT TSI €€ )KU3HEEATeIFHOCTU B
AMOXy TII00aNbHON mHdpoBoit MHDOpMaTH3aHH U
kommyHuKanuu (Georgiou 2006, 2013; Yu 2019;
Bahk and Jandt 2004; Wenjing 2005).

Ha mepBom srame 3axBara maHIeMHuell Bemy-
IIUX CTPaH MHpPA JIOIU, B TOM YHUCIIC U YUCHBIC, HE
OKa3aJIMCh TOTOBBIMU JKUTh, YYUTHCA U TPYIUTH-
Cs B YCIIOBHUSIX CTPOrOr0 KapaHTHHA M BO3HUKIIUX
orpannucHwuii. K HacTosIieMy BpeMeHHU pa3Bopadu-
BalOTCS MCCIIEIOBAHNS TIAH/IEMUH U €€ BIHUSIHUS Ha
MHUPOBYIO U HaIlMOHAIBbHYIO 3KOHOMUKY (Carlsson-
Szlezak, Phillip, Reeves, Swartz 2020; Ozili, Arun
2020); nemorpadudecKue W MHUTPAIUOHHBIE TIPO-
neccol (Goldstein, Lee 2020; Borjas, Cassidy 2020),
sapaBooxpanenue (Porcher 2020), oOGpasoBanme
(UNESCO 2020) u Bce apyrue cheps xu3an. On-
HaKO MAJIOYHMCIICHHBIC IHACIOPBI MPHUBIEKIH TO-
pa3ao MEHbIIe BHUMaHHS B KOHTEKCTE II00ANbHOM
6omne3nu. llepBoHawanbHBIE aKaJIEMHUYECKUE IHC-
KyCCHH U JOKJIaJIbl HA KOH(PEPEHIIHSX TTOCBSIIATHCH
B OCHOBHOM MOOWJIM3AIIMU JTUACIIOP BO BpeMs MaH-
JIEMUYECKOTO KPHU3UCA U €€ CBS3EH C 3THUYECKOU
poaunoii (Diaspora and the pandemic 2020).

Pe3yabTaThl u 00Ccy:KaeHne

B BO3HHKIINX KPU3UCHBIX YCIOBUSX IMaHICMHUH
JIeSITeNIbHOCTh KOPEHCKUX ITHACTIOPHBIX Ta3eT OT-
MeueHa ompe/eNieHHon cnerudukoi. [Ipexae Bee-
ro, 3T0 Kacaercs ¢uHaHCOBOro momoxenns CMU
Kopetickux muactop B crpaHax CHI, m30ekaBmmx
npooJsieMbl JIeUIIUTAa CPEACTB, MO CIEAYIOIIMM
MPUYUHAM U 00CTOSATEIECTBAM.

Bo-niepBrIx, Bce kopeiickne auacopasie CMU B
MEHBIIICH CTEIICHH, YeM JIPYTHE 3aBUCST OT TOCYIap-
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CTBEHHOTO OtoypKeTHpoBaHus. [louTn Bce meyaTrHbie
W3JIaHAS YaCTHYHO CYOCHIUPYIOTCS U3 OIOIKETOB
KOPEMCKMX JUAcCHOpPHBIX AacCOLMAlMi, YaCTHBIX
CIIOHCOPCKHX CPEACTB, a TaKXKe HMU30AUUYECKON
MaTepuagbHON TMOMJNECPKKU ISTHUYECKOH POJUHBI
(FOxmnoit u CeBepnoii Kopen).

Bo-BTOpBIX, B OTIIMYUE OT KPYIHBIX, €XKETHEB-
HBIX Ta3eT, MOCTPaJaBIINX OT PE3KOTO COKPAIICHHUS
peKIaMbl, KOpelcKie IHaciopHbIe ra3eTsl He OIly-
IIaf0T YYBCTBUTENFHBIX TIOTEPh, TaK KaK JCHEXK-
HBIE CPEJICTBA OT PEKJamMbl COCTABILIN OKOJo 1-2
NpoLeHTOB o01ero Oromkera. HazBars pekinamoit B
MPSIMOM CMBICIIE 3TO CIIOXKHO, HCXOJIS U3 MAIIbIX TH-
paxeit u ee crmaboi Y3PPEKTUBHOCTH B YBEITHMYCHUN
crIpoca U Mpojax.

B-Tperpux, Bce KopelcCkue AMACIIOpHBIE ra3e-
THI BRIXOZSAT B JIyYIIIEM CITydae pa3 B HEJEII0, YacTh
Y3 HUX W3[1aBajiach OT Cliydas K CIy4alo WIH pa3 B
MecsIl. ['a3eTsl He comepKar ornepaTuBHY0 HOBOCT-
HYI0 HHQOPMAIIHIO, TIO3TOMY «IIEPE0OI» MITN «TeX-
HUYECKas Nay3a» B HECKOJIBKO HEIEIb WU JIaXe Me-
CAIIEB HE OTHOCATCA K pa3psay KaracTpoUIeCKUX
1ot mx umumka (Yen 2020).

B-ueTBepThIX, UISI KOPEUCKUX AHACTIOPHBIX
ra3eT (PMHAHCOBHIE MOCTYIUIEHUS OT TOANHCKHA He
UIparoT cyuiecTBeHHOU posnu. K ToMy ke Heko-
TOpBIC W3 HUX, K NMpuUMepy, razera «Kope mib00»,
JTAIOT BO3MOXKHOCTP ITOJITUCKH B JIFOOOH MOMEHT H
Ha Jiro6oii cpok (Kum, 2020).

B-mateix, Bce kopeiickue nuacnopusie CMU
JIEHCTBYIOT HE3aBUCHMO APYT OT JAPYyra, He UMEIOT
(hUIIMAaIOB WK KOPITYHKTOB M PACCYUTHIBAIOT TOJIBKO
Ha CBOU PECypChl. DMU30AUUECKUE CIy4yau KOOIe-
panyu MposBISIIOTCS B BUIE OOMEHa MarepHajaMu
Y B3aUMHOTO y4acTHs B FOOMUJICHHBIX MEPOTIPUSATHIX
xopeiickux nuacnop CHI. CooTBeTcTBEHHO MEXIY
HUMH OTCYTCTBYET TECHas B3aMMO33aBHCHMOCTD,
KOHKYPCHIIUS U KOH(PIIUKT HHTEPECOB.

B-mecthix, B pegakuusix quacnopueix CMU co-
XPaHWICA KOCTAK JXyPHAJUCTOB W aBTOPOB C JIH-
TEJBHBIM CTa)keM PabOoThI, TO €CTh B HUX HE ITPOU30-
1A «PEBOIIOIMOHHAS CMEHA» IOKOJCHUH, a UAeT
MeJIeHHass poTtanus Kaapos. Crapiiee MOKOJIeHHe
JKYpPHAJIUCTOB YIEpKUBAeT paboTa B JUACIIOPHBIX
ra3erax HE4TO ropaszo Oolbllee, YeM pa3mep 3apa-
00THOM TUTATHI.

B-cenbMbIX, COBETCKHE KOPEMIIBI, KaK CBHIE-
TeNbCTBYIOT naHHbIe [lepennceii HaceneHus, BhI/e-
JISUTUCH a0COJIFOTHBIM YHCJICHHBIM IIPe00ialaHueM
TOPOJICKOTO HACEJIECHUSI U BBICOKMUM YPOBHEM BBIC-
mero oopaszoBanns (Kim, Kim 2020). B moctcoBer-
CKMI ITepHOJ] KOPEUCKUE TUACTIOPHI OTIINYAINCh Ha-
JUYUEM HIUPOKOTO CII0sI JTIOJICH UHTEIUIEKTYalbHOIO
Tpyza. IloaToMy mONs MOMMMCYNKOB AUACTIOPHBIX

ra3er 1O OTHOIICHUIO K OOIICH YHMCIEHHOCTH KO-
peileB, OKa3anach BBIIIE, YEM Y aJIbTEPHATUBHBIX
nepuoandeckux uzganuid. Hampumep, exeroaHoe
CpeIqHee YMCIIO MOANMMCYMKOB TazeThl «Kope nib-
00» cocrtaisieT okoyo 1200 denoBek, T.e. mopsiIKa
5 TIPOIIEHTOB BCEX TPYAOCHOCOOHBIX Kopeiiren Ka-
3axcraHa. Hu oiHa U3 pecnyOnMKaHCKUX ra3eT He
HMMEET TAKOTO BBICOKOTO OTHOCHUTEIBHOTO IOKa3a-
TeNsI, XOTS B a0CONIOTHBIX ITOKA3aTeNsIX YUCI0 WX
MOANMCYUKOB MOXKET OBITh B JICCSTKH pa3 OoJblie
(Kum, 2020)

B-BOoCBMBIX, pyCCKOSI3bIYHBIE KOPEUIIBI TIO YPOB-
HIO 00pa3oBaHMsI, YUCIECHHOCTH TOPOACKOTO Hace-
JICHUS U TI0 CPETHEMY Pa3MEPy J0X0Aa MOTYT UMETh
B C€Mbe KaK OJFH WM HECKOJIBKO 3JIEKTPOHHBIX Jie-
BalCOB, C KOTOPBIMHU MOTYT BBIXOIUTH B IHTEpHET.

B-neBaThIX, Bce KOpeicKue NUaclopHbIe ra3eThl
3aIyCTHIIN CBOM AJIEKTPOHHBIE BEPCUH, AOCTYIIHBIE
JUIsl OECIIIaTHOTO CKaYyMBaHUS, TEKYILETO M TpeIbl-
IYIUX HOMEPOB Ha CBOMX BEO-CTpaHUIIAX U C TIOP-
Taja arirang.ru.

Takum 00pa3oM KopeHCKHe AuacropHbIE rase-
THI, B CHJIy CIIOKHBIIHXCS OOCTOATEIHCTB, M30e-
KA B YCJIOBHAX TMAaHAEMHUH U KapaHTHHA OCTPBIX
po0ieM, ¢ KOTOPBIMH CTOJIKHYJIUCh MHOTHE APYTHE
nevatHele m3gaHus B crpanHax CHI. Ha tekymee
BpeMsl XapaKTepeH ypOBEHb JUTHTATU3AINH KOpeii-
ckux auacnopHeix CMU, npesslmaromuii cpeanne
nokaszarenu o crpadam CHI'. B To sxe Bpemst yp0a-
HU3UPOBaHHbBIE KOPEHCKHE AUACTIOPBI UMEIOT OoJiee
LIMPOKUI JOCTYT K BBICOKOCKOPOCTHOMY MHTEpHE-
Ty ¥ MOOMJIFHOM COTOBOH CBSI3H, UTO 00ECIICUNBaET
00paTHYI CBA3b MEXK[Y JAUTHUTAIBHBIMA UCTOYHH-
KaMy UHPOPMAIIUY U €€ TTOTPEOUTEISIMU.

Kak nokazana mpakThka MOBCEIHEBHOM KuU3-
HU TIOCTIeTHETO JlecATuIeTus, IutepHer crnocobex
KOPEHHBIM 00pa30M M3MEHHTh OKPYXKAaIOIIYIO JeH-
CTBUTENHHOCTH. KopoHaBUpyC npuaat MOIIHEUIIHI
TOMYOK B UU(PPOBH3ALUU TOBCETHEBHON KHU3HH.
Heckonpko mdp ams cpaBHEHUS: TIOATOPA JECATH-
JIETUSI TOMY Ha3ajl JOCTYIl B MUPOBYIO CEThb UMEJIHU
620 maH yenoBek, i okojio 10% HacesleHus mia-
Hethl. Ha Havano 2020 roma Gonee 4,5 mummuapaa
JIONIed TONIb30BAINCh MHTEPHETOM, a ayJUuTOPHS
COLIMAJbHBIX CETeH MmepeBanmia 3a OTMETKY B 3,8
MUJUIHApAa, TO €cTh ToYTH 60% 3eMIISIH TPOBOAMIIN
peryasipHo cBoe BpeMs BupTyainbHoM Mupe (Digital
2020). B ycinoBusx naHAeMHUH U pekUMa KapaHTHHA
MIPOU30LLIET B3pIBHOW POCT UKCIA AKTUBHBIX MOJIb-
30BareNe HHTEPHETA.

HauGonee akTHBHBIMU aKTOpaMU U TIOJIh30BAaTE-
asmMu MHTEpHETa U COLMANbHBIX CETEM KaK U mpe-
JKJI€ SIBIAIOTCA: OPTaHbl BIACTH; CPEICTBA MAaCCOBOM
nH(popMaIu;, OU3HEC-CTPYKTYPhI, HAIIMOHAIBHBIC
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n MexayHaponssle HIIO, cereBrle opraHuszanuy;
MIOJINTUYECKHE TApTUH; MHIWBUAYaJIbHBIE ITPOEK-
T, KYJIBTYPHBIE MPOEKTHI, OHJIAWH-COOOLIECTBA;
Hay4dHbIe, 00pa3oBaTeNbHbIE OpraHU3aluu, ONOIH-
OTEKH; AUACIIOPHI U T.1. be3ycnoBHO, B IepHOA NaH-
JIEMHUH U BBIHYKJIEHHOTO COIIMAJIBHOTO JIECaHTHPO-
BaHMsI IPOU30MLIH (POPCUPOBAHHBIE U MaCIITAOHBIE
MIPOLIECCHl PECTPYKTYPHU3ALMH U PACIIUPEHUS OH-
JIalfTHOBOTO MHpa U €ro «XKHUTeJei» (0T aHIvI. clioBa
netizen, 00pa30BaHHOTO 10 aHAJIOTHH C Citizen).

B 21 Beke genoBedecTBO MPHUILIO B 3IIOXY TEX-
HOJIOTUYECKOM KOHBEPIeHLIUU, CTEPIKEHb KOTOPOH
COCTABJISIIOT JUTHTANM3anusi U uugpoBoil dopmar
KOHTEHTa, MO3BOJISIIONINE C BBICOKOH CKOPOCTBHIO
repesaBarb HE TOJBKO TEKCTOBBIM, HO U «TSDKe-
ey aymuoBusyanbHbI KoHTeHT (Technological
Convergence). MUHHATIOpU3aIHA 3IEKTPOHHBIX JTH-
BaiicoB obnerdymna TpaHCIOpTaOenbHOCTh, a JOJITO-
XKHUTEIIBCTBO aKKyMY/ISITOPOB OOECIICUMIN CTaOHIIb-
HBII JOCTYII K CETU U COTOBOM CBs13u. KoHBepreHuus
O3HaYaeT «IepeMEHy poJei» y pasHBIX CPENCTB
KOMMYHUKAllUM, BO3MOXXHOCTb TIOJy4aTb OOUH H
TOT € KOHTEHT Pa3HbIMU KaHaJIaMH, YTO TPHUBEJIO
K POXIEHHIO HOBBIX HMHTETPUPOBAHHBIX >KaHPOB,
Takux Kak infotaiment nnn edutainment u T.i. Tex-
HOJIOTHYeCcKass KOHBEPTEHIHs MPEIOCTaBHiIa TaKkKe
HMHTEPAKTUBHOCTD KaK OfHY U3 BaKHEHIIINX COCTaB-
JIAIOIIMX COBPEMEHHOM KOMMYyHHKaruu. Hakowerr,
KOHBEPIeHIUS] — 3TO CIUSHHUE PHIHKOB, HA KOTOPOM
CKPEIUIAIOTCS] IPOYHBIMHU CBSI35IMH TEXHOJIOTHYECKas
HHQpPACTPYKTYpa, KOMMYHHUKALMOHHBIE CETH, YCITy-
T, CO3/IaHU€E MTPOrPaMMHBIX IIPOTYKTOB U T.JI.

TakuM 00pa3oM, COBpPEMEHHAs TEXHHYECKas
CTOpOHA IO3BOJISIET, ¢ OAHON CTOPOHBI, U BBIHYX-
JIaeT JII0JIEH, ¢ JPYrofl CTOPOHBI, IPOBOAUTH 3HAUU-
TEJIbHYIO YaCTh BPEMEHH CO CMapT(POHAMHU, KOTOpPhIE
CTaJI YHUBEPCAIbHBIMH CPECTBAMU CBA3H, OOMEHA
U Toy4eHus] MH(OpMaluy, MpocBelIeHus, obpa-
30BaHMs, JOCYTa, IIOMIUHIa, HHTEPHET-OaHKHUHTa,
CEPBUCHBIX YCIIYT, TPYIITIOBOIl KOMMYHHKAIINH, KOH-
CONMIALNY JIoAed Mo mpodeccuoHaIbHOMY, T'eH-
JEPHOMY, BO3PAaCTHOMY M 3THUYECKOMY IPU3HAKY H
T.A. TexHoJOrMuYeckas KOHBEpPreHIUs 00yCIoBUIa
KOHBEpI'€HTHBIE MPOLIECCH] B MPOCTPAHCTBE MEIUII-
HOrO Ov3HEeca M TOSBICHHWE KOHBEPTEHTHOM Xyp-
HAJIMCTHKH Kak (akropa onTUMU3almu HHOpMa-
LIMOHHO-KOMMYHHUKaTUBHBIX TporeccoB (Lugmayr,
Dal Zotto 2016; Onemxo 2018).

B PYHETe u apyrux HalMOHAJIBHBIX CErMEH-
Tax MHTEpHeTa (Ha pycckoM si3bike) B crpaHax CHIT
niepBeie BeO-pecypebl o xopeiiax CHI' mosBrmich
B KoHIIe 90-X TOJIOB MPOILIOTO Beka. B pycckos3bra-
HBIX CETMEHTax MHTEPHETa Ha pyOeke BEKOB U MHJI-
JeHuyMa umenocs nopsaka 40-50 caiftoB ¢ kopeil-
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ckoit Temarukoil. CTpyKTypa OCHOBHBIX aKTOpPOB B
PYCCKOSI3BIYHOM KHOEPIPOCTPAHCTBE, BO MHOTOM HE
COBIIaJIajia C TaKOBOM y Kopeilckoi amacnopsl. Of-
HAKO, CPEJICTBA MAacCOBOM MH(OPMAILIUU COCTABIISIIH
uckmouenue. [locne pazpana Coserckoro Corosa B
MTOCTCOBETCKOM TPOCTPAHCTBE IOSBUINCH HOBBIC
KOpPEHCKUE MUACIIOPHBIC Ta3eThl M KYPHAIBI, M3/1a-
BaBmmecss B Mockse («/luacmopa», «Poccuiickue
KopeHtpy, «Apupan»), Cakr-IlerepOypre («Kope
Capamy), FOxno-Caxanuncke («Ce Kope CHHMYH»),
Xabaposcke («Bonmonr», Anmare («Kope mis60»),
TamkenTe («Kope cuamyn») u T.1. B Poccrn, Kazax-
CTaHe U Y30eKHCTaHe TPAHCIMPOBAIUCH TeJie- U pa-
JTUOTIPOTPaMMBI Ha KOpEHCcKoM si3bike. OTHAKO JIHIIH
razera «ApHupamn» uMelia BeO-CTpaHHIKY C U301~
4yeckuM oOHOBJIeHHEeM (wWww.arirang.ru 2020).

Crnemyet OTMETUTB, YTO B TEUEHHE IBYX MOCIIE-
HUX JECATUIETUN PyKOBOACTBO KOPEHUCKUX AUACTIOP
B CHI' He oco3HaBajO MPEeUMYIECTB UHTEPHETA B
CBOECH NIeATEIBHOCTU. B HTOre, MuacnopHele cai-
THI U BEO-CTPAaHUUKH OKA3AIHCh TPEICTABICHHBIMA
B OCHOBHOM HWHAMBUAYaJIbHBIMH TMPOEKTAMHU JIIO-
ourenei-sHTY3MAcTOB. [Ipn 3TOM B mporecce KOH-
TEeHT-aHaIN3a, IpoBeaeHHoro B Hadaie 2000-x rr.,
BBISIBWJIACH 3aKOHOMEPHOCTh, KOTOpPasi, HA MEPBHIN
B3MIISA], MPOTHBOpeUmIa Jioruke. /leno B ToM, 9TO
BITUSITEIHHBIC B PEATFHOU KU3HH ACCOITHAITUN KO-
peiiieB Poccun, Kazaxcrana u Y30ekucrana ocra-
JIUCh HE BOBJIECYEHHBIMH B OHJIAHHOBYIO XU3Hb. B
TO BpeMs KaK HE3HAYUTENbHBIE TI0 YUCICHHOCTU
kopetickue auacnopsl Keipreizcrana, CaxanuHa u
Kapakanmakum 3asBrn o cede B CeTu, mpudeM B
MEPBOM CJIy4yae 3aMeTHAa pyKa TOCYIapCTBEHHBIX
OpraHoB, a B MMOCJICAHHUX JIByX — (DMHAHCOBAs U TEX-
HUYECKasi TIOMOIIb CO CTOPOHBI HCTOPHUIECKOH po-
JIUHBIL

Bumumo, npuurHa Takod amOTUYHOCTH 3aKIIO-
qajack B TOM, YTO YHCIEHHO KPYITHbIE KOpEWCKHe
o0muHbl B MockBe, Ajamarbl B TalllKeHTe HUCIIOJb-
30BaJIH TPAJUIIMOHHBIE KAaHAIBI KOMMYHHUKAITUH JUIS
KOHTAKTOB MEXKIIy COOOH M ¢ BHEITHUM MuUpoM. Ha-
XOJIUBIIMECS HA IEPU(PEPUU KOPESHIIBI UCTIBITHIBAIH
neduuT o01meHus 1 nHpOopMaIu B peaTbHOCTH U
MBITATACH KOMIICHCUPOBATh €0 3a CYET BUPTYallb-
HOTO MHpa.

Hpyras 3akOHOMEPHOCTH, MPHUCYIas BCEM HH-
TepHET-aKTOpaM, MMeJla MECTO TaKXe W B Cliydae
C KOpCHCKOW Juacriopoil, a WUMEHHO, HanOOIb-
Iee 4YnCiI0 WHHUIIMATOPOB W HCIIONHUTENEH BeO-
MIPOCKTOB TPEACTABICHO YYaIEHCs MOJIOIEKBIO.
[TosTOoMy B moJIe 3peHus MONAAAeT sl «CAUTHKOBY»
KOPEUCKON MOJIONEXH, K mpuMepy: MomonexHbIX
Kopeiickux 1eHTpoB B Tomcke, u YnaH-Yna3, AHapes
[Ilexa o xu3HU KopeiieB B beropyccuu, nmpoekra
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«IIpodeccronam» MoNoAEKHOTO IBMKEHHS KO-
peiiueB Kazaxcrana o Tpy1oyCTpOHCTBY MOJIOJBIX
CIEUANUCTOB U Apyrue. EcTh HeckonbKo popyMoB
KOPEHUCKON MOJIOAE U, B KOTOPBIX OHH OOIIAIOTCS U
00OMEHHMBAIOTCST HHPOpPMAITEH, HOBOCTIMH M COBE-
Tamu, kK npumepy «Kopé capam oObenunsiiTech!»,
«MecTo BcTpeun Kopé capam» U T.II.

Mornonexusie (GopyMbl W HaTHl, BBHITOIHSIIH
BOXHYI0 KOMMYHUKATHBHYIO (DYHKIHIO Cpeau Ko-
pEICKOil MOJIOIEkKH, BBISABISUIM aKTyallbHBIE MPOO-
JIeMBl U HOBBIE BBI3OBBI, CONEHCTBOBAJIM BHYTPH-
STHUYECKOW KOHCONMUAAUMH ¥  (HOPMUPOBAHUIO
UACHTUYHOCTH MOJIOZOTO TOKOJIEHUSI KOPEHCKUX
nmuacrmop CHI

Ha nayanpHOM 3Tame BHEApPEHUS WHTEPHETA B
MOBCETHEBHYIO JKU3Hb MOJIONIEKH aOCOIOTHO [10-
MHMHHUPOBAJIA CPEJIU MOJIb30BaTeNel U IEUCTBYOLINX
Ul B OHyaiiHOBOM mupe. [Ipu 3ToM mpakTHdecku
BCE MOZEPaTOphbl BeO-peCypCcoOB SBISIIMCH IHTY3HA-
cramu-camoyukamu. Jltoneil 3penoro Bo3pacrta U ¢
npogecCHOHaTBLHBIMU HaBbIKaMU B I T-TexHOMOTHSIX
win 3mekTpoHHbsIx CMMU B kopelickoil cpene He Ha-
0ro1a10Ch.

Bot ¢ Takum HeOorarsiM, MO CYLIECTBY, CKYI-
HBIM Oara)koM KOPEWCKHX OWACIIOPHBIX CalTOB,
TEKCTOBOTO Y WIUTIOCTPATUBHOIO KOHTEHTA, MaJo-
YHUCIIEHHON TPYNIOi HenpodecCHOHANBHBIX aIMH-
HUCTPaTOpoB Beb-pecypcoB Kopeinsl crpan CHIT
MOJIONIUTN K Hayay nanaeMuu. Emie xyxe obcTosso
JIeJI0 C apXHBallMel, cucteMaru3anuei u nogauei
BHJIEO-KOHTEHTA O PYCCKOS3BIYHBIX KOPEHCKUX JHa-
cnopax. Hayamo ObUIO TOJIOKEHO BHICOKAHAIOM
Ha YouTube «Ypuman bancon» I'TPK «Caxanun».
IIporpamma ObIma co3maHa pefakiuedl BemaHUs
Ha KopeickoM si3bike B 2004 romy Ha OOKETHBIC
CPEICTBa, TaK KaK KOPEHIbl Ha OCTPOBE SBISUIMCH
BTOPBIM 10 YUCIIEHHOCTH ATHOCOM, JIOJISI KOTOPBIX B
o01Ieit YMCTIeHHOCTH HacelIeH!sI ObLIa caMol KpyTI-
HOW Cpey aJIMUHUCTPATUBHBIX EIMHUI] HE TOIBKO
Poccun, Ho m Bcex crpan CHI' (Ypuman bancon).
Jpyrux BuaeokaHaloB Kopeiles B LleHTpasibHON
Asun He 010 10 KoHIA 2010-X romoB.

MonHUEHOCHBIA 3axBaT KOPOHABUPYCOM MHO-
JKECTBA CTpaH, TEOMETPUYECKas IPOrPECCHs B POCTE
JKepTB TMaHAEMUH, HETTOATOTOBIEHHOCTh TOCYIapCT-
BEHHBIX OpPraHOB W MEIUIIMHCKHUX YUPEKICHHA,
CTPOTHE PEXUMBl KapaHTUHA, BBIHY>KICHHAsS CaMo-
W3OJSIIHSA U T.II. B OyKBAJILHOM CMBICIIE TIIOKUPOBAJIO
4yeJI0BeuecTBO. JIronel oxBaTuia aHuKa U pacTepsit-
HOCTBh, KQX/IbIii YEJIOBEK CTaJl CIIPAIINBAaTh, Kyna 00-
pararscs 3a MOMOIIBIO, T/IE ICKaTh CIIACEHHUSL.

B Takux KpUTHYECKUX CUTYallMsIX JIFOAM, KaK Ipa-
BWJIO, MUIYT MOANEPKKH y CBOUX COIIEMEHHHKOB.
Takyro Mozenb TIOBEEHNS Mbl BUAUM Ha TIpUMEpE

pyccros3pIdHBIX KopeiieB B HOxwnoit Kopee, uncio
KOTOPBIX 32 TIOCJIETHIE HECKOJBKO JIET BBIPOCIIO A0 85
ThICSIY yesioBek. OKa3aBIIMCh HA CBOCH 3ITHUYECKOH PO-
nuHe, kopeiinpl CHI™ ncnibitany Takoi ske KysIbTypHbIH
IIOK, KaK ¥ pyCCKHE, Y30eKH WIN Ka3axu, IPUeXaBIlie
B IOxHyr0 Kopero Ha 3apaboTku. UTOOBI BMeCTE Tpe-
0710J1€Th MPOOJIEMBI aJanTalyH, Pelarsb mpooieMbl U
HaxOIWTb HEOOXOIUMYI0 HH(POPMAIMIO KacaTeJIbHO
pEruCTpanui B UMMUTPAIIMOHHON CITYX0€e, TPpyHoy-
CTpOMCTBa, MOWCKA JKUIIbSI U T.J., BO BCEX KPYITHBIX
ropoziax 00pa30BaAINCh PYCCKOS3bIYHBIC COIMAIILHEIC
rpymisl B Facebook, 1 camoe kpyrmHoe M3 HuUX «82-
oe aseHto. Hamm B Kopeey, koTopoe HacuuThIBaeT
122 046 uneHoB mo coctosiHUIO Ha 12 nexabps 2020
roma (82avenue 2020). K moxnvcankam rpymimis! OTHO-
CSITCsI TAKJKe U Te, KTO *uBeT He B Kopee, HO coOupaet-
Csl OTIPABHUTHCA HA 3apabOTKH U HY)K/IAETCS B CBEIKEH
xwureiickoit mapopmarmu. B 2018 . B Ceyre Oplna yu-
pexIeHa oOIeCTBEHHAS! OpTraHu3alys « ACCOLUAIHS
Kope capam' B PecryOrnke Kopesi», ipencrapiisiroriias
uHTepech! 80 THICSIY PYCCKOA3BIYHBIX KOPEHIIEB — BBI-
xomueB u3 LentpansHoit A3un u Poccun. Ceromns
B OTKPBITOH TpyIIIe 3TOW opraHu3arwm B deticOyke
gucisites 6 279 nogmucankoB (AKPK 2020).

Hauasmmecs nmocne passana Coserckoro Coro-
3a PacXOKICHHUS B OBLIOW €IWHON COBOKYITHOCTH
COBETCKHMX KOpPEHIIEB YCWJIMINCH C TEUEHHEM Bpe-
MEHHU M K HacrosmeMmy BpemeHH B crpaHax CHI
00pa3yloTcsi «aToMapHbBIe» KOPEWCKHEe IHacIiOphbl,
KOTOpBIE COXPAHSIOT TOKa OOLIMH («MOJEKYISp-
HBIi1») MEHTAJIUTET, OOIIYI0 PYCCKOS3BIYHOCTD, 00-
IIyI0 TaMsTh O TPOIUIOM, POJACTBEHHBIE CBS3U C
POAHBIMH, TPOKUBAIOIIMMH B OJIMKHEM 3apyOeiKbe.
[IpoOGnemsbI A7 KOHCOMM AN KOPEHCKUX TUACTIOP
Ha TOCTCOBETCKOM NPOCTPAHCTBE IOCTaBWIA Ha
MTOBECTKY BOIPOCHI BOCCTAHOBIIEHHUS CBA3EH MEXTY
PYCCKOSI3BIYHBIMH KOPEHCKUMHU TUACTIOPAMU B BHP-
TyaJIbHOM KHOEPIIPOCTPAHCTBE.

B ycnoBusx mangemMun 0coOylo akTyalbHOCTB
puoOpens OOBEKTUBHBIE MPENIOCHUTKH ISl OH-
JTAafHOBOM KOHCONUIAIMM KOPEHUCKUX AMACTIOPHBIX
CMMU u commaneubiii cetedd B CHI, B ToM umce:
nHPPACTPYKTypa HHTEPHETA, COTOBOW CBSA3U; HOBEIE
MOJZIETIM 3JIEKTPOHHBIX JIEBAlCOB, IMOABJICHUE JJIEK-
TPOHHBIX JBOHHUKOB TPaJULMOHHBIX OyMaXKHBIX
nuacnopaeix CMIU, poct cpoca Ha aynno-BU3yallb-
HBIII KOHTEHT W T.1. Habop cyObeKTHBHBIX (hakTo-
POB pa3HooOpa3eH, U K HEMY MOXKHO NPHYHCIIUTB!
MIPO’KMBAHNE KOPEUIEeB MPEUMYIIECTBEHHO B KPYII-
HBIX TOpOJAx, PYCCKOS3BIYHOCTh BCEX KOPEHCKHX
muacriop CHI, Beicokuii 00pa3oBaTeIbHbINA YPOBEHD,

1 . "
Kopé capam — aSTHOHVM 1 CaMOHa3BaHe KOPefIleB, NPeKI KOTOPhIX
nepecenunuch B 1860-1920 ropax Ha pycckuit lanbHuit BocTok.
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OTHOCHTENIBHO CTa0MIIbHOE MaTepHaibHOE TMOJIoXKe-
HUE, CMEHA IOKOJIEHHM B PYKOBOJCTBE KOPEHCKHX
OOIIIECTBEHHBIX OpraHu3alui, oOpa3oBaTeibHAs U
MaTepuanbHO-TeXHuYeckas noanepxkka Oxuoi Ko-
peu B 00yICHUH KOPEUCKOW MOJIONCKH alTH-TEXHO-
JIOTHSIM, POCT MHTEPEca y MOJIOJIBIX KOpPEHIIEB K CBO-
el 3THUYECKOUN U IMacOPHON UACHTUUHOCTH.

B ycioBusx maHaeMuu U CTPOroro KapaHTHHA
HUTHU B3aUMOCBA3EH kopeickux nuacrnopubix CMU
OKa3alluCh Ha IpaHu pa3pbiBa. C Ipyroi CTOPOHBHL,
MMEHHO BBIHYXKJCHHAsl COLMAJIbHAs IUCTAaHLUPO-
BaHHOCTb U OTCYTCTBHE KOHTAaKTOB B 0 duiaiiHOBOI
pEaJbHOCTH MOATAJIKUBAIOT K KOHCONMJIALUU OH-
naitHoBbIX CMU 1 conmaibHBIX CETeH PyCCKOS3bIY-
HBIX Kopelckux nquacnop CHI. O6benunenue craio
HE TOJIBKO BO3MOXKHO, HO U HEOOXOIMMO, B IEISX
TOCTIKEHHA o0IMX 1ened u 3amad. Bo3pmem s
npuMepa MyOJIMKaluu MaTepUaJiOB IO HCTOPHUH
KOpE capam, COCTABIIIOIIMX BAXKHYIO YacTb KOH-
teHTa nuacnopaeix CMMU. Cyts 3akiroudaercs,
MPEXKIe BCEro, B TOM, uTo Ooiyee ueM 120-nmeTHuid
MIEPHOJl ICTOPUU C MOMEHTa JJOOPOBOJIBHOTO TIepe-
ceneHus Ha pycckuii Jlanpanii Boctok 10 006pazo-
BaHUsI CyBepeHHBIX rocynapct Ha oonomkax CCCP
kopeiieB napckoit Poccunm u Coserckoro Corosa
CBSI3bIBaeT oOlee MpoIuIoe. YUUTHIBasd, 4TO HE BO
Bcex crpaHax CHI' ecTb cnenuaiucTbl-KOpeeBeabl,
Y4EHbIE, HCCIEAYIOLINE UCTOPUIO U COBPEMEHHOCTh
KOpe capaM, 0OMeH MmyOnuKanusaMu U nHQOpMaIue
nenecooOpa3eH U HEOOXOAUM.

Kommynukaruss 8 WhatsApp win Facebook B
JIOKaJIbHBIX U MPO(ECCHOHATILHBIX IPYIIaxX PyCCKo-
SI3BIYHBIX KOPEUIeB, OOBbEIMHEHHBIX MO MPUHIIHITY
00IIIeT0 MECTOKUTENTHCTBA WITH TPAKJAHCTBA, TTOITY-
YW HIMPOKOe pacipocTpaHenue. Iloatomy Heko-
topsle CMU 3aBenu «0O0IIEAOCTYIHBIE TPYIIIBD) €
LIeJTBI0 PUBIIEYECHUS O0JIee Kpyra MOAMNCINKOB, TO
€CTh yKe MOSBUIIUCH NMPELEICHTHI AMHEHUS TTOTPe-
oureneil kopelickux nuacnopasix CMU.

Crnemyer OTMETHUTB, HYTO KOHCOJHIAIUS KO-
pelicKkuX Auacrop NPHUBETCTBYETCS M MOOIIPAETCS
FO’)KHOKOPEHUCKUMH TOCYAAPCTBEHHBIMU OpraHaMu
U KBa3W-TIPABUTEIILCTBCHHBIMUA BEJOMCTBAMH, Ta-
kuM kak DoHp 3apyOeKHBIX KopeieB, MUHUCTEp-
CTBO IO JIeJaM BETEpaHOB U NarpuotoB, Komurer
10 MAUPHOMY M JE€MOKPATUYECKOMY, I MUPHOMY U
oobenuHennto Kopeu, kotopsiM ynoOHee paboTaTh
C OIIHOM KOpEWMCKOH accolanueil B CTpaHE WIH B
ropone CHI, skoHOMHee BBIAENATH CpEACTBA Ha
MPOBEJICHHE COBMECTHBIX KOH(epeHUui o oduie-
3HAYMMOM TeMe WJIM FOOMIEHHOM mare, oKa3bIBaTh
MIOJACPIKKY M3/TaHUIO KHUT, BOCTPEOOBaHHBIX BCEMHU
PYCCKOSI3BIYHBIMUA yuTaTenssMu. Ha cerogHsimHmii
JI€Hb [IPUXOJUTCS KOHCTATHPOBATh, YTO 10 CUX IIOP
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He OBUIO HU OJTHOTO CJydasl TOJIadyd KOHCOJIHIHPO-
BaHHOW 3asBKM BCEX KOPEHWCKHX AMACIOPHBIX ac-
commanmii CHI' Ha omuiH MacmITaOHBIN, KalMTa-
JIOEMKHHA M IOJTOCPOUYHBIM npoekT. Hanpumep, no
CO3JJaHHUI0 BHUPTYaJIBHOTO (IUTUTAIBHOTO MYy3es)
KOp€E capaM HIIM OHJIAHHOBOTO MEIHAXOJINHTa PyC-
CKOSI3bIYHBIX KOPEUILIEB.

BruIBoABI M 3aKJII0YEHHA

Takum 00pa3om, B yCIOBHAX NMaHAEMHH, KOTAA
CYLIECTBEHHAs YaCTh KU3HU JIIOACH Nepelnia U3 pe-
aJTBHOTO MHUpPa B BUPTYaJIbHBIN, aKTyaJbHOCTH €H-
HEHMS U KOHCOJIMAALMHN KOpEHCKOW THachopsl U ee
WHCTUTYIHHA, B ToM urcie 1 CMMU cTana o4eBHIHOM.

CoBpeMeHHBI TEeXHONOTHYECKUI YpOBEHb, Ha-
BBIKM pAaCIIMPEHHOIO IOJIB30BaHUS Pa3IMYHBIMH
JNEKTPOHHBIMU  JMBaiicaMy, B IIEPBYIO OYepenb
cMapT(oHaMH, CO3IANTN YCIOBHUS Il KOMMYHHUKAITN
JIECAHTHUPOBAHHBIX JPYT OT JIpyTra COLUAIIBHO, B TPO-
CTpaHCTBE U BO BpeMeHU. COBpEMEHHBIE 3JIEKTPOH-
weie CMU, mpuxofsiue Ha CMEHY TpPaaullHOHHBIM
OyMa)XKHBIM Ta3eTaM, MOTYT IMOCTaBISTh MOTpeOUTe-
JISIM HOBOCTH WM MH(OpPMAIHIO KaK B PEKUME pealb-
HOT'O BPEMEHH, TaK U B PEKHUME OTIIOKEHHOTO CIPOCa.

Kopeiickue auacnopneie snexkrponHeie CMUA
W COLMAJIbHBIE CETH, ACHCTBYIOIINE HA JIOKAILHOM
YPOBHE WM B HAIMOHAJIBLHOM CETMEHTE, MOOILIH
K BO3MOKHOCTH OOBEIMHEHHUSI CBOMX TEXHUYECKHX,
aJIMUHUCTPATUBHBIX W WHTEIUIEKTYalIbHBIX pecyp-
COB, KOHCOJMIUPOBAHHOTO CO-(pUHAHCHUPOBAaHUSA 00-
IIUX NPOEKTOB U IporpaMm. [IJIst 3armycka mporeccos
KOHCOJTHJTIAIIMHN PYCCKOS3BIYHBIX KOPEHCKUX THactop
crpan  CHI' HeoOxomuma mpexae KOHCOMMAALMS
nmuacniopHsix CMU. TlosToMy Ha MOBECTKE IHS CTO-
UT TipaBoBoe O(OpPMIICHHE B3aMMOOTHOILICHHH BCEX
MEKTPOHHBIX PYCCKOS3BIUYHBIX KOPEHCKUX AMACIIOp-
HBIX KaHaJIO0B KOMMYHHUKAIIMH, TO €CTh pa3paboTka
Y TIOATIMCAaHWE JOroBOpa HOPUIMYECKHMH JIUIAMH,
VYcraBa MHCTUTYLIMH, TIEPCHIEKTUBHOIO ILIaHA, Mpen-
YCMaTpHUBAIOLMX MEXaHU3MBbI, (JOPMBI U METOIBI TEC-
HOT'0, CHCTEMHOTO U JIONTOCPOYHOTO COTPYAHHUYECTBA.

IOsxnas Kopes B nuiie cOOTBETCTBYIOIIMX ITpa-
BHUTEJIBCTBEHHBIX OpPraHOB, KBa3U-TOCYHAPCTBEH-
HBIX YUYPEXJCHUH U HeNpaBUTEIbCTBEHHBIX Opra-
HU3alUi, KPYIHBIX TeNe-paJluoKOpIOpaii, TaKuX
kak KBS, MBC, EBS, ARIRANG wnimu YTN; HO-
BOCTHBIX areHTCTB — Y ONHAP; kpynHbIxX exeqHeB-
HBIX KOpeHlckux razer, B ToM uucie: Choson ilbo,
The Dong-a Ilbo, Korea Economic Daily u T.x.,
Mori Obl pa3BEepHYTHCS B CTOPOHY IHACIOPHBIX
CMMU u npenycMOTpeTh COTPYOIHUYECTBO C KOHCO-
JTUIUPOBAHHON OHJIAWHOBOW MHGOPMAITMOHHON CH-
cremoit kopeiickux auacnop CHI
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THE PROBLEM OF ENVIRONMENTAL DISCOURSE
IN THE WORKS OF CHINGIZ AITMATOV

The article is devoted to the urgent problem of understanding the impending environmental
crisis by modern society, which was the result of ill-considered policy of the states of the world in
the field of protecting natural resources. In this regard, in many countries, work is being carried
out aimed at urgently correcting environmental problems, carrying out the necessary environmen-
tal measures, as well as broadly informing the public about them. The mass media and publicists
are entrusted with the task of large-scale broadcasting of environmental discourse, which is not
limited only to coverage of environmental problems, but also expands the scope of human aware-
ness of his role in saving the planet from an environmental catastrophe. The purpose of the article
is to consider the problems and main directions of environmental discourse in the artistic and
philosophical understanding of the great writer and publicist Ch. T. Aitmatov. The scientific sig-
nificance of the article is determined by the actualization of the definition of ecological discourse
from the point of view of philosophical, artistic and persuasive intentions, which is being under-
taken for the first time. The research methodology provides for a systematic approach, a method
of selection, analysis. The result of the research is to systematize the typological characteristics of
environmental discourse. Modern media terminology requires a historical and humanitarian basis,
which determines the scientific value of this article. The practical significance lies in the possibil-
ity of introducing the research results into the learning process at the faculties of journalism in
specialized and elective disciplines.

Key words: ecology, ecological discourse, media discourse, environmental discourse, journalism,
ecological journalism, Chingiz Aitmatov.
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LUbIHFbIC AMTMATOB LUbIFAPMALLbIAbIFbIHAAFbl 3KOAOTUSIAbIK, AUCKYPCTbIH, MaCeAeAepi

Makana areM MemMAeKeTTepiHIH TabUFK pecypcTapAbl KOPFay CaAaCbiHAAFbl OMAACTbIPbIAMAFaH
cascatbiHblH HaTMXKeci 6OAFaH Kasipri KOFaMHbIH >KakblHAAM KeAe >XATKAH 3KOAOTUSIAbIK,
AAFAAPLICTbI TYCIHYAIH ©3eKTi MaceAeciHe apHaAfaH. OcblfaH 0alAaHbICTbl KOMTEreH eAAepAe
3KOAOTUSIABIK, MPOOAEMAAAPADI WYFbIA TYPAE TYy3€Tyre, KopluaraH OpTaHbl KOPFAayAblH KaXkeTTi
lapaAapblH KYpPridyre, COHbIMEH KaTap OAap TYypaAbl XaAblKTbl KeHiHEeH aknapaTTaHAbIpyFa
GarbITTaAFaH >KYMbICTap XXYprisiayae. bykapaabik, aknapaT KypaAaapbiHa XeHe nybAuumcTepre
KOAOTUSABIK AUCKYPCTbl KEHIHEH TapaTy MiHAETI XKYKTEAreH, OA TEK 3KOAOTUSIAbIK MPo6AEMaAapAbl
>KapmsiAayMeH FaHa LeKTeAiN KaHa KormMai, COHbIMEH Gipre OHbIH MAAQHETaHbl 3KOAOTUSIAbIK, anaTTaH
KYTKapyAarbl POAI TypaAbl apamM3aTTbiH xabapaap 60Ay asicblH KeHenTeAl. MakaAaHblH MakKcaTbl
— YAbI >Ka3sylbl X8He ny6anumct LL.T. ANTMaTOBTbIH KOPKeMAiK-(PUAOCOMUSIAABIK, TYCIHIriHAErI
3KOAOTUSIABIK, AMCKYPCTbIH MBCEAEAEPi MEH Heri3ri 6arbITTapbiH KapacTblpy. MakaAaHblH, FbIAbIMU
MaHbI3AbIAbIFbI  3KOAOTUSABIK AMCKYPC aHbIKTaMacbiH OGipiHWI peT KOAFA aAblHbIM OTbIpFaH
(HUAOCOPUSIABIK, KOPKEMAIK XXBHE HaHbIMABIAbIK TYPFbICbIHAH ©3eKTiAeHAIPYMEH aHbIKTaAaAbl.
3epTTey 8AiICTEMECi XYMeAi TOCIA, TaHAAQY, TaAAay BAICIH KapacTblpaAbl. 3epTTeyAiH HOTUXKECI
3KOAOTUSIABIK, AMCKYPCTbIH, TUMOAOTUSABIK, CUMAaTTamMaAapbiH  Xyheaey 6GOAbIM  TabblAaAbl.
Kasipri Mmeana TEPMMHOAOIMSICHI OCbl MaKAAaHbIH FbIABIMU KYHABIAbIFbIH aHbIKTAaNTbIH TapUXu-
rYMaHWTAPAbIK Heri3Ai KaxkeT eTeai. [MpakTUKAAbIK MaHbI3AbIAbIFbI 3€pTTeY HOTUXKEAEPIH apHaibl
KOHEe 3AEeKTMBTI naHAep OOWMbIHIIA XXYPHAAMCTMKA (DAKYABTETTEPIHAE OKY MPOLECiHe eHri3y
MYMKIHAITIHAE.

TyiiH ce3aep: 3KOAOIrMsl, 3KOAOIMSIABIK AMCKYPC, MeAMa AMCKYPC, 3KOAOTUSIAbIK, AMCKYPC,
>KYPHAAMCTMKA, IKOAOTUSIABIK, )KYPHAAMCTUKA, LLIbIHFbIC AATMATOB.
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The problem of environmental discourse in the works of Chingiz Aitmatov
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lNMpob6AaemaTHKa 3KOAOrMYECKOro AMCKypca B Npou3BeAeHnax YnHruza AiTtmaroBa

CraTbsl NOCBSLLEHA aKTyaAbHOM NMPOOAEME OCMbICAEHWS COBPEMEHHbIM OOLLIECTBOM HaABMratoLLe-
rocsl 3KOAOTMUYECKOro KpM3uca, KOTOPbIA CTaA CAEACTBMEM HENMpPOAYMaHHOM MOAMTUKM FOCYAQpPCTB
Mupa B 06AaCTM OXpaHbl MPUPOAHbIX PecypcoB. B 3Toil CBS3M BO MHOrMX CTpaHax MpPOBOAMTCS
paboTa, HarnpaBAEHHAs Ha CPOYHYIO KOPPEKUMIO NMPOOBAEM 3KOAOTUM, MPOBEAEHME HEOOXOAMMbIX
NMPUPOAOOXPAHHBIX MEPOMPUSTUIA, a TakXe LWMPOKOe MHMOPMMPOBaHME OOLLLECTBEHHOCTM O HMX.
Ha cpeacTtBa MaccoBoi MHopMaumm 1 nybAMLMCTOB BO3AAraeTcs 3aaava MacliTabHOM TPAHCAALMM
3KOAOIMYECKOro AMCKYpCa, KOTOPbI HE OrPaHUUMBAETCS TOAbKO OCBELLEHMEM NPOOAEM OKpPY>KaloLLEeNn
CpeAbl, HO W paclMpsieT pamMku OCO3HaHUSI UYEAOBEKOM CBOE POAM B CMACeHUWM MAAHeTbl OT
3KOAOIMYeckon KatacTpodbl. Lleab cTtaTthbi — paccmoTpeHne NpobAaeMaTMKM M OCHOBHbIX HarmpaBAEHUI
WMHBaMPOHMEHTAABHOIO AMCKYPCa B XYAO>KECTBEHHO-(PMAOCO(CKOM OCMBICAEHWM BEAMKOTO MUCATEAS U
ny6anumcta Y. T. AiitmMaToBa. HayuHasi 3HaUMMOCTb CTaTbM OMPEAEASIETCS aKTyaAM3aumen AepUHULMM
3KOAOIMMYECKOr 0 AMCKYPCa C TOUKM 3PEHUS (PUAOCODCKOM, XYAOXKECTBEHHOM M yOEXKAQIOLLLEN MHTEHLMIA,
YTO NMPEeANPUHUMAETCS BriepBble. METOAOAOIMS MCCAEAOBaHMS NMPeAYCMaTPUBAET CUCTEMHBIN NMOAXOA,
MeToA 0TOOpa, aHaAM3a. Pe3yAbTaT MCCAEAOBAHMS 3aKAIOYAETCS B CMCTEMATM3ALMU TUMOAOTMYECKMX
XapakTePMUCTMK DKOAOrMYecKoro amckypca. CoBpemeHHas tepmmHororns CMU Tpebyer ncropmyeckoi
M FyMaHWTapHoM 6asbl, YTO OMPEAEASIET HayUHYIO LEHHOCTb AQHHOM CTaTbu. [1pakTMyeckoe 3HaveHue
3aKAIOYAeTCS B BO3MOXKHOCTM BHEADPEHWMS PEe3yAbTAaTOB MCCAEAOBaHWS B MPOLECC O0Oy4yeHWs Ha
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Introduction

The relevance of the study is due to the fact that
the modern translation of environmental discourse
involves highly diverse approach to its verbal
implementation. This is an absolute lexical diversity,
an emotional-expressive aspect, and intertextuality.
The subject of the research is the modern ecological
discourse, which has a pronounced axiological
basis and is not just a channel of information about
environmental problems for the mass addressee,
but the dominant form of public consciousness,
socio-cultural realization, and even national self-
identification in the aspect of environmental issues.
The thesis of the article is that ecological discourse
synthesizes philosophical, political, socio-cultural,
journalistic, and media intentions, expanding its
scope to a multicultural phenomenon in the modern
period. At the same time, most often environmental
discourse is considered in relation to mass media
texts and journalistic works. In this regard, the texts
of the works of the great writer and publicist Chingiz
Aitmatov are relevant for the research.

Material and Methods
A researcher of the theory of media discourse and
media texts S.I. Smetanina rightly notes that ‘media

theorists, understanding the nature of innovations
in the world and the press, increasingly shift the
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emphasis on understanding the role of the press as a
social institution’ to the study of media discourse (the
media text taken in the event aspect, in combination
with extralinguistic, pragmatic, socio-cultural
factors) (Smetanina, 2002). Thereby, the study of
environmental discourse from the point of view of the
media component appears to be greatly relevant, since
nowadays any event in the field of the environment is
actively mediatized, taking into account the impact
on a wide range of recipients. Suffice to say that
the problems such as global warming, the shortage
of freshwater resources, the greenhouse effect, the
production of genetically modified products, etc are
actively covered in the media.

Scientific methodology. Simultaneously, it seems
relevant to trace the transformation of environmental
discourse in the modern period not only from socio-
cultural and educational intentions perspective,
but also in the aspect of the image and ideological
component. Thus, the geopolitical situation of
recent years dictates the need to comprehend
environmental discourse as a component of political
communication. Nowadays media coverage of
speeches of environmental activists such as those
delivered by Swedish schoolgirl Greta Thunberg,
can not be excluded from the information and
political context. Politicians in a variety of countries
have proposed developing a strategy of global
responsibility for the negative consequences asso-
ciated with environmental problems. It is note-
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worthy that the emphasis has been shifted from the
national to the global level. For instance, during the
general political debate at the 75th session of the
United Nations General Assembly the President
of Kazakhstan Kassym-Jomart Tokayev described
environmental issues as «an existential crisis of
our civilization» and urged Kazakhstan and other
countries to place environmental protection issue at
the top of the international agenda. (Tokayev, 2021).

Literature review

The problem of typology of environmental
discourse and its various aspects were considered in
the works of Levashina A.N., Ivanova E.V., Basinski
M.V., V.A. Sozinova, Kurochkino N.A., Klenovoy
E.V., Kurilova N.In., Dudinova E.I.,, (Levosin
A. K., 2009, Ivanova E.V., 2010, Basinska M.V.,
2014, Sozinov A.V., 2014, Kurochkina N.A.,
2015, Kalenova E.V., 2015, Kurilova N. In., 2019,
Dudinova E.I., 2020). Researchers Biryulin V.,
Arkhangelskaya N.A., Abbas M., Akmataliev A.Ch.,
Gachev G. addressed the originality of Ch. Aitma-
tov’s creativity in the aspect of the ecological
paradigm. (Biryulin V., 1982, Arkhangelsk N.A.,
1974, Abbas M., 1986, Akmataliev A.Ch., 1994,
Gachev G., 1995). In scientific usage, the concept of
«ecolinguistics» was introduced by such researchers
as Polukhin A.A., Ionova S.V., Ivanova E.V,
Doynikova ML, [Polukhin A.A., 2009, Ionova S.V.,
2010, Ivanova E.V., 2012, Doynikova M.I., 2015).
Scientists of Kazakhstan consider media ecological
discourse (Skripnikova A.I, 2013 Karimova B.Zh).
The author analyzes the ways of forming ecological
culture in the information space (Karimova B.Zh.,
2017), but little attention is paid to the issues of
studying the peculiarities of ecological discourse in
the national and mental aspects. At the same time,
modern journalists feel the need to systematize
their knowledge about the compilation of texts and
longreads on environmental topics in accordance
with the current issues of our time.

In the scientific work of V.Z. Demyankov, a
definition of discourse is given as follows: A dis-
course is a text in the process of being created in
front of the interpreter’s mental eye. The discourse
is made up of sentences or their fragments, and the
content of the discourse is frequently, but not always,
concentrated around some «reference» term known
as «topic of discourse» or «discourse topic». The
logical content of individual sentences-components
of a discourse is called propositions. These propo-
sitions connect logical relations: conjunctions «and,
disjunctions «or», implications «if-then», etc. The

interpreter assembles elementary propositions in-
to a general context by comprehending the dis-
course and putting the new knowledge found in the
next interpreted sentence within the scope of the
previously obtained intermediate or preliminary
interpretation». (Demyankov V. 3, 2003).

Ecological discourse is described in a broad sense
as any speech formation whose subject, addressee,
or content is related to the field of ecology. T.A.
Filippova discusses ecological discourse (also known
as environmental discourse) from two perspectives:
as a discourse focused exclusively on environmental
problems, and as a discourse about the world in
which modern man lives (T.A. Filippova, 2018). This
approach is quite consistent with modern scientific
and even political trends, because every state today
is concerned about preserving its natural resources
for future generations. In modern conditions, the
solution of environmental problems is associated not
only with the material base, but also with the reform
of the old ecological thinking, which is limited to a
simple statement of facts, and its transformation into
a «new environmental paradigmy» with a characteristic
ecological consciousness. The topic of so-called.
environmental education as a framework of a new
perception of the environment by man and his role in it
as a creator, not a destroyer, comes up in this context.

It should be noted that one of the most cri-
tical functions of ecological discourse, which dis-
tinguishes it from the general language context, is
considered to be the function of persuasion. Modern
aspects of the implementation of verbal freedom in
the media, which also affect environmental texts,
allow us to speak about their relative emancipation,
the richness of lexical embodiment, as well as
about the huge potential language opportunities.
In other words, today’s ecological discourse is a
variable language formation with a diverse variety
of expressive means. The use of expressive means
of language actualizes the impact on the audience in
order to maximize the effective impact and beliefs,
attitudes, goals, and the success of communication
(Solganik G.V., 2001).

The personality of the great writer, publicist,
public figure Chingiz Aitmatov has always
attracted the attention of researchers in various
branches of literary studies, as well as journalistic
science. His works have been translated into
150 languages of the world, and the scientific
direction «Aitmatov studies» has been formed.
The spiritual and moral quest of the heroes
of Aitmatov’s works and his philosophical
perception of the world still attract domestic and
European literary critics. We believe, this is due
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to an increasing interest in understanding the rich
heritage of Russian media, which are especially
visible in this age of globalization.

Chingiz Aitmatov described the world’s biggest
challenge in the 1960s: the disharmony of man and
the environment. A civilization can perish at any
moment if each person does not grasp the funda-
mental concept: he is responsible for the systems of
the whole organism. All life on Earth is linked not
only to the Earth’s energy, but also to one another.
This philosophical and ethical direction — cosmism
— received a large-scale embodiment in the works of
Chingiz Aitmatov and became its main conceptual
component. For example, the relation of the wolf
family, Boston, and Obadiah in the «The Block»
novel, synthesis of the destinies of people and
animals in the «Buranny Polustanok» novel, the
«White Steamship» tale and «Goodbye, Gulsary!»
Furthermore, Aitmatov’s works include ideological
constructions, belief systems and values, as well as
representing the cultural heritage of society in the
realm of human-nature relation. The author draws the
reader’s attention to the fact that the environment must
be handled with caution so as not to disturb natural
equilibrium and the rules of the universe. Otherwise,
nature will exact a cruel retaliation. According to
researchers of Aitmatov’s works, the bright national
identity of the characters of the writer’s works is
organically projected on a multicultural space, where
everyone, regardless of ethnicity, must conform with
the rules of world peace.

In his novel «The Brand of Cassandra» Ait-
matov warns the world about the crisis of human
spirituality, which threatens to turn into an anth-
ropological and ecological catastrophe. The story
of wolves in the novel «The Block» is explored
by the writer in inseparable unity with the current
long-suffering fate of the places where these animals
have lived freely since ancient times. Aitmatov
enlightened the reader of his native land’s new
plight condition, appealed to the blessed face of the
sacred wolf. The wolf has been a totem animal for
Turks since ancient times, and it was worshipped
as an assistant and protector. The portrayal of the
wolf has a stable history in Turkic-Mongolian
tribes’ ancient traditions, folklore, and epics. «The
Block» is a novel in which an effort is made to
create a national model of a society under assault
by expansionist forces, on the brink of ecological
and moral-spiritual tragedy. This, in our view, is a
kind of call for man to pursue a rational, spiritual
attitude toward nature, other beings, and himself.
There is a concept in the novel «The Block» that
a human should become a genuinely rational being
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and revisit their relationship with nature. However,
the rethinking should take place in the light of both
nature protection and human security. To protect a
person from himself, from blind faith in his own
head, which does not protect against miscalculations,
errors that have negative repercussions. Through the
created images Aitmatov demonstrates how much a
human can not validate his purpose in the universe
when he does not live up to it. In many instances, it
appears to be an irrational being not only in relation
to nature, but also in relation to itself.

Results and discussion

The concept of ecological discourse in Ait-
matov’s works manifests itself in the dichotomy
«national — universal». The author tackles the global
threats that face an individual who lives in both a lost
semi-station in the Kyrgyz steppe and a pretentious
quarter of New York. Typologically, the ecological
discourse in Aitmatov’s works can be divided
into the following categories: 1. The relationship
between Man and Nature as philosophical and ethical
concepts that synthesize a common understanding
of the problems of the surrounding world. 2. The
inevitability of retribution for breaking nature’s laws,
which act as the cornerstone of human life. 3. The
attitude to nature as a projection on the phenomena
of social life that define, most often negatively, the
motivations of human actions. 4. The dialectical
evolution of a civilization in which animals embody
nature’s wisdom and intelligence.

Aitmatov, in our view, constructs the structure
of relationships between the characters, as well
as between them and nature, in the sense of the
confrontation and the action it creates, in which
identities, characters with their own values and
ideological and moral convictions are dynamically
exposed. Full-fledged representations of Man and
Nature enter into a certain relationship that is both
harmonious and antagonistic. Modern ecological
discourse is typically seen solely through the lens of
publications on nature conservation, environmental
preservation, and so on, while Chingiz Aitmatov
invites the reader to understand the global conflict
between the earth and man.

One of Chingiz Aitmatov’s key facets and
aspects of humanism is his creative and philosophical
interpretation of the bond between man and nature. In
his works, the philosophy of man’s union with nature
grows from the most fundamental circumstances
to the planetary scale, advancing the principle
of sustaining nature, its sole moral and aesthetic
meaning for the subject. In such creations as «The



S.V. Ashenova, S.N. Velitchenko

White Steamboat», «And the day lasts longer than a
century», «The Block», «The Brand of Cassandray,
etc., through the individual style and evolution of the
writer’s work, it is possible to see the peculiarities of
the work of Aitmatov — a constant search for ideas
about the infinite variety of connections between
man and nature, about the unity of their destinies.
The writer seeks the essence of human being,
and each time discovers it in accordance with the
criteria by which a person relates to nature, tracing
the moral, aesthetic, and social conditionality of
his actions. Nature serves as a particular criterion
for judging people’s lives, and understanding of its
laws is a necessary state of human existence, the
foundation of logical existence. Aitmatov’s novel
«The White Steamship» contains ideas about the
co-evolution of human and nature, their unity and
disharmony in the past, present, and future. The
established natural, social, and moral links between
nature and the story’s characters are breaking in
front of the reader’s eyes. Aitmatov’s works seek to
expose the roots of social phenomena that resulted
in man’s barbaric attitude toward nature.

Images of Orozkul («White Steamboat») and
Bazarbai («Block») depict traits such as selfishness,
evil, unbridled greed, and disregard for the desires of
others. This is an eloquent example of the widening
chasm between morality and rationality, which has
resulted in good and reason defining themselves as
opposing poles of human existence. According to
the author, the source of the evil, whose name is
an ecological disaster, is not so much in people’s
denial of the imminent danger as it is in humanity’s
moral deterioration. Scientist and aitmatologist
A.Ch. Akmataliyev correctly observes that the
writer’s key duty is to demonstrate man’s everlasting
duty to nature and the vow not to disrupt the bond
between centuries.

Who is stronger: man or death? This is the
philosophical dominant of the story «The Mother
Field». The philosophical nature of the content
determines the conditional form of the relationship
between man and nature, Mother Earth and Mother
Man. Tolgonai, the old lady, strikes up a dialogue
with the Earth, sharing with it what is deep in her
mind, and the Earth listens to her. The writer’s
choice of conversation between Mother and the
Earth is not accidental. After all, the mother has
long been likened to the earth, and the earth to the
mother. Both give birth, both endure the horrors of
war for centuries. A mother splits up with the sons
she nursed and raised; the land engulfed in the flames
of war, is parting with precious crops, with orchards
full of fruit, with beautiful vegetable gardens. But

Tolgonai is not only a mother, exhausted under the
burden of personal grief. She speaks not only to
share this grief; she thinks about the consequences
left by the war in the souls and hearts of people.
She thinks about the future of the boy, the son of
the daughter-in-law: «After all, what you know, my
native field, what everyone knows, only he does not
know. And when he finds out, what will he think,
how will he look at the past, will his mind and heart
reach the truth? He’s still a boy. So I think about
what to do, how to make sure that he does not turn
his back on life, but always looks directly into her
eyes. Oh, if only you could just, in a nutshell, take
it and tell it like a fairy tale» (Akmataliev A, 1994).

The whole semantic essence of the story is united
by the image of Tolgonai, her fate, her thoughts,
her conversation with the Earth. Moreover, the
image of the mother is not limited to the character
of the Kyrgyz woman, it goes beyond the national
character and becomes close and understandable
to a representative of any culture. All stages of the
country’s development pass through the heart of
Tolgonai. Having lost their loved ones, they continue
to live and work together with their daughter-in-
law Aliman. They experienced everything, endured
everything. This is what Tolgonai is talking about
to Earth — a mother like her, who bravely endured
difficult times and kept hope alive.

V. Kurilova rightly notes that «modern ecolo-
gical discourse is a kind of marker of our time and
situation, which carries an assessment of human
existence» (N.V. Kurilova, 2013). In this regard,
Chingiz Aitmatov already in the 1970s marked the
social life of man through the attitude to the world
of animals, which Aitmatov always personifies
wisdom, reason and expediency of being. For
example, the images of wolves in the novel «The
Block» — Akbara and Tashchaynar demonstrate
more morality and mercy than a person. Even the
fact that Aitmatov names wolves is a manifestation
of anthropomorphism, which is also part of the
ecological discourse. The scene of hunting wolves
from a helicopter is described with extraordinary
force. ‘...it seemed that the whole world was deaf
and dumb, that the sun itself ... burning overhead,
was rushing and seeking salvation... The helicopter
pilots can see everything from above. As on the
steppe, on the white snow powder, the black river
of wild horror rolled ...» (Aitmatov Ch., 1998). The
metaphorical comparison of a pack of wolves with
a river demonstrates an expressive and evaluative
intention that should emotionally affect the reader
and make him think about the barbaric attitude to
nature.
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Conclusion. Inference

Thus, we can distinguish the following features
of ecological discourse in the works of Aitmatov:

— the relationship between the world and man;

—demonstration of awareness in historical
analogies, appeal to national symbols, moral
priorities;

— foreseeing an environmental disaster, provoked
or deserved by immoral behavior of people;

—symbolic imagery and motives of ancestral
memory of a person.

Based on the considered features of the
discourse in the works of Aitmatov, the au-
thors of the article propose a definition of eco-
logical discourse: ‘Ecological discourse is a
text in literature or mass media that contains
environmental issues, transmitted through the
prism of the ecological consciousness of the
individual in combination with a philosophical
and artistic understanding of the connection
between man and nature’.

Modern ecological discourse not only com-
municates facts, but also shapes an acceptable
attitude toward what is published. Furthermore, we
are addressing an effective and emotionally articulate
influence on the audience as a whole and a particular
receiver today. The majority of modemn texts on
environmental topics, including those in the mass
media, are interpretative in nature. Therefore, the use of
various concepts of environmental discourse actualizes
the emotional and evaluative impact on the audience.

The use of the creative experience of outstanding
writers and publicists, such as Chingiz Aitmatov, can
ensure the perception of environmental discourse at
the cultural and mental level. Further research into
modern ecological discourse is important because of its
polycode and multicultural nature, as well as the element
of shaping public opinion on environmental issues.

This research helps journalism department tea-
chers to teach students how to write texts and long-
form papers on environmental issues by taking into
account the typological features of environmental
discourse systematized in Chingiz Aitmatov’s works.
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MPUEMbI U TEXHOAOTHUU TTOATOTOBKHN XYPHAAUCTCKUX KAAPOB

CoBpeMeHHble NMOAXOAB! K MOAFOTOBKE CMELMAAMCTOB CEPbl MeAMA NMPETEPNEeBAIOT 3HAYMTEAbHbIE
M3MEHEHMS], O YEM CBMAETEAbCTBYIOT HayuHble (hOPyMbl XKYPHAAMCTOB (MCCAEAOBATEAEN W MPAKTUKOB) C
BKAIOUYEHWEM B AMAAOT COLIMOAOTOB, (PMAOCODOB, MOAUTOAOrOB, PR-MeHeAKepoB; NpeACTaBUTEAEI pasHbIX
oTpacAei MeAManpocTpaHcTBa ((PMHAHCOBAs, OPUAMYECKAs >KYPHaAMCTMKA). [locAe BBeaeHMS Kypca
«MyAbBTUMEAMIHASH XKYPHAAUCTUKA» B YUEOHbIN NMAAH CPEAHEN LLKOAbI — «CABILLATCS» 1 FOAOCA MEAArOroB.

Bo Bpems npuema TBOPYECKOro 3K3ameHa Npu MOCTYMAEHMM Ha (DAKYABTET XXYPHAAUCTUKM, AAS
abUTypreHTa rAaBHbIN KpUTepuin Bbibopa Byayuien npodeccum: «Xouy cTaTb >XYPHAAMCTOM: AIOOAID
n ymeio obuatbesy. OAHAKO, MOCAE MOCTYMNAEHUS U yuebbl HEPEAKM CAyvau pa3oyapoBaHUs. AAs
npenoaAaBaTeAs BAXKHO YCTAHOBUTb MPUUMHBI MAAEHMS MHTepeca K NPodeccum, MaKCUMAAbHO CHU3UTb
PUCKM M MOBBICUTb Ka4eCcTBO MpenoAaBaHMs. HanmomMHMM, 4To 3a NpoecCMOHaAbHbIM >KYPHAAUCTOM
B pervoHanbHbix CMW 3akpenaeHa ropasao 0OAblIas Mepa COLMAAbHOM OTBETCTBEHHOCTU. OH
NPeACTaBASIET «UYETBEPTYIO BAACTb» B CTPaHe, 3aliMiias MHTEpPeCbl HApoAa W AEMOKpaTUyveckue
npuHumnbl obuiecTsa. LleAb nccaeA0BaHUS B pamKax CTaTbi — ONPEAEAUTb aKTyaAbHbIE M MHTEPAKTUBHbIE
MOAEAM 00YUEeHMs B KYPHAAUCTMKE Ha 6a3e AMAarHOCTUKM MbILIAEHMSl, TEXHUUYECKMX, TEXHOAOTUUECKMX
HaBbIKOB M MOTMBaLMN CTYAEHTOB.

B TeueHue psaa AeT CTYAeHT, 00ydyasicb Ha (haKyAbTeTe >XYPHAAMCTMKM, 3apaeT cebe Takue
BOMPOCHI: 0653aTEABHO AM 00y4aTbCsl >KYPHAAMCTMKE; Takas AWM MHTEpecHass M MpecTuxHas 3Ta
npoceccust; BbICOKA AU KOHKYPEHLMSI CPEAN CreLmMaAncToB? ABTOPbI pazbrpasn pasHble COBPEMEHHbIE
HarnpaBAEHUS YCMEeLWHON MEANMHONM AMYHOCTU M, HAKOHEeL, MPULLAM K BbIBOAY, YTO Y 3TOM KaTeropmu
CTYAEHTOB He C(DOPMMPOBAH HaBblK — FPAaMOTHO MMCATb TEKCTbI.

B xoae mccaepOBaHMS Hamu ObIAM OMPEAEAeHbl YEeTbipe YPOBHSI YCAOBHOW «MAEHTUDMKALMM»
OyAyLlero crieupmaAmcta meama: 1) abuTypueHT «no-name»; 2) MepPBOKYPCHUK KOAEOAIOLLMIACS;
3) cTaplieKkypCHUK COMHEBAIOWMIACS; 4) BbIMYCKHMK «B TPEHAE». B xoae HabAIOAEHMSI Mbl YCTAHOBUAM:
y>Xe C cepeAMHbl BTOPOro Kypca >XYPHAAMCTMKA HE PacCMaTPMBAETCS CTYAEHTaMM Kak npodeccust Ha
BCtO >kM3Hb. COOTBETCTBEHHO Ha KaXKAOM 3Tare Hamu ornpeAeAeHbl (hoKyCbl HABAIOAEHUS, pa3paboTaHbl
06pa3oBaTeAbHbIN KOHTEHT U MOAEAb MOBEAEHUS.

Pabouasl rmnoTesa: eCAM Ha KaXAOM 3Tarne «3aKAaAblBaTb KPEATWMBHbIA» KOMMOHEHT, TO 3TOT
akTop Hapsiay C 6a30BbIMM HaBblkamu M HOBOM 06Pa30BAaTEAbHOM MOAMTMKOM rapaHTUpPYeT K
OKOHYaHMIO haKyAbTETa KOHKYPEHTOCMOCOOHOrO CrneunaAmcTa. Pe3yAbTaToM MCCAEAOBaAHUSI MOXKHO
cunTaTh M3yyeHne MoAeAn (hOPMMPOBAHMS XXYPHAAMCTOB B CMCTEME: BY3-TBOPYECTBO-MPAKTMKA, Ha
OCHOBE MYABTUMEAMIMHOCTM U NPUHLMNOB 3(hhEKTUBHON KOMMYHMKALIMM.

KAloueBble cAOBa: METOAOAOTMS, MHTErpaTuBHblE TEXHOAOIMM, MPO(EeCcCMOHaAbHbIE MPaKTUKM,
CTpaTerus, Mmeamacdepa.

L.I.Abdullina*, G.A. Bekbosynova
East Kazakhstan University named after S. Amanzholov, Kazakhstan, Ust-Kamenogorsk,
*e-mail: gulmira_1268@mail.ru3

Techniques and technologies journalist training

Modern approaches to the training of media specialists are undergoing significant changes, as evi-
denced by scientific forums of journalists (researchers and practitioners) with the inclusion of sociolo-
gists, philosophers, political scientists, PR managers in the dialogue; representatives of different branches
of the media space (financial, legal journalism). After the introduction of the course «Multimedia Journal-
ism» into the curriculum of secondary schools, the voices of teachers are «<heard».

During the creative examination for admission to the Faculty of Journalism, for the applicant the
main criterion for choosing the specialty «Journalism»: «| want to become a journalist: | love and know
how to communicate.» However, after admission and study, there are often cases of disappointment. It is
important for the teacher to establish the reasons for the decline in interest in the profession, to minimize
risks and improve the quality of teaching. Recall that a professional journalist in the regional media is
assigned a much greater measure of social responsibility. Journalist represents the «fourth estate» in the
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country, defending the interests of the people and the democratic principles of society. The purpose of
our research within the framework of the article is to identify relevant and interactive learning models
in journalism based on the experience of diagnosing thinking, technical, technological skills and student
motivation.

For a number of years, a student, studying at the Faculty of Journalism, asks himself the following
questions: is it necessary to study journalism; is this profession so interesting and prestigious; Is there
high competition among specialists? The authors analyzed various modern trends of a successful media
personality and, finally, came to the conclusion that this category of students did not have the skill to
write texts correctly.

In the course of our research, we have identified four levels of conditional «identification» of a future
media specialist: 1) applicant <no-name»; 2) freshman hesitant; 3) a doubting senior student; 4) the graduate
is «in trend». In the course of observation, we have established: already from the middle of the second year,
the specialty — journalism is not considered by students as a profession for life. Accordingly, at each stage,
we have determined: the focus of observation, developed educational content and behavioral model.

Working hypothesis: if at each stage «lay a creative» component, which, with basic skills and a new
educational policy, guarantees a competitive specialist by the end of the faculty. The result of the study
can be considered a study of the model of the formation of journalists in the system: university-creativity-
practice, based on multimedia and the principles of effective communication.

Key words: methodology; integrative technologies; professional practices; strategy; the media
sphere.

AWM. AbayarmHa*, I.A. bek6ocbiHOBa
CapceH AMaHX0oAOB aTtbiHAaFbl LLbiFbic KasakcTaH yHuBepcuTeTi, KasakcTaH, ©ckemeH K.
*e-mail: gulmira_1268@mail.ru3

JKypHaAMCTEpAi OKbITYAaFbl DAICTEP MEH TeXHOAOTUsIAAP

Meamna MaMaHA@pAbI AasipAayAblH 3aMaHaym TOCIAAEPi eAeyAi e3repicTepre ylublpayAa, MyHAQM
AMAAOTKA 9AeyMeTTaHylbIAap, mAocodTap, cascatTaHylibiaap MeH PR meHeaxkepaepmeH Gipre
>KYPHAAUCTEPAIH, (3epTTeyLliAep MeH NPakTUKTEPAIH) FbIAbIMU (DOPYMAAPbI ABAEA; MeAMA KEHICTIMHIH
TYPAI CaAaAapblHbIH, BKIAAEPI A€ (Kap>KbIAbIK, 3aH, XXYpPHAAMCTUKACHI) Mikip Giaaipyae. JKaanbl GiAim
GepeTiH MeKTeNTepAiH OKy 6afraapAamachbiHa «MyABTUMEAMSIABIK, >KYPHAAMCTMKA» KYPCbl eHri3iAreHHeH
KeMiH MyFaAIMAEPAIH AQybICbl «eCTiAe 6acTasbl.

JKypHaAncTMKa pakyAbTeTiHE TyCyre apHaAfaH LWblFapMallbIAbIK, eMTUXaH Ke3iHAe TaAarkep
YWiH «KypHAaAMCTMKa» MaMaHAbIFbIH TaHAAYAbIH HEri3ri TaAantapbl: «MeHiH >XYpHaAUCT OGOAFbIM
KeAeAi: MaFaH aAaMAApPMeH KapbiM-KATbIHAC >Kacay YHanAbl». AAaAQ OKyFa TYCKEHHEH KeMiH >KaHe
OKy 6apbICblHAQ MaMaHAbIKKA KOHIA TOAMAYLLbIABIK, Wi Ke3aeceAi. OKbITylbl YUIiH CTYAEHTTIH
MaMaHAbIKKA AEreH KbI3bIFYLLUbIAbIFbIHbIH TOMEHAEY CebenTepiH aHbIKTay, TOYEKEAAEPAI a3aiTy XaHe
6iAiM canacbiH apTTbipy MaHbi3Abl. ECcke cana KeTepairi eAeyMeTTiK >KayankepLiAiKTiH eAdyip YAKeH
GoAiri eHipAiK aknapar KypaAAapblHbIH XKYPHAAUCTEPIHE >XYKTEAEAI. XKypHAAUCT — XaAblK, MYAAECI
MEH KOFaMHbIH AEMOKPATUSIABIK, NMPUHUMMTEPIH KOPFAMTbIH XX8HE EAAETT «TOPTIHLLI OUAIKTIH» OKiAl. Bya
3epTTey XKYMbICbIMbI3AbIH, MAKCaTbl — CTYAEHTTEPAIH, CbIHM OMAQYbl, TEXHUKAABIK, )KOHE TEXHOAOTUSIABIK,
AAFAbIAGPbI MEH bIHTACblH GakblAdy ToXipubeciHe HerispAeAreH >XYpHaAMCTUKAAaFbl ©3eKTi >KeHe
MHTEPaKTUBTI OKbITY MOAEABAEPIH aHbIKTay.

Ken >biapsapaaH 6epi KypHaAMCTMKA (DaKYABTETi CTYAEHTiHiH ©3iHe KOSTbiH OipHewe cyparbl
6ap: XXYPHAAMCTUKAHbl OKY KaXkeT re; GYyA MamaHAbIK, COHLLUAABIKTbI KbI3bIKTbl kaHe 6GeaAeAai me?
XKypHaauctep apacbiHaaFbl GaCEKeAeCTiK KoFapbl Ma? ABTOPAApP MeAMaHblH SpPTYPAI 3amaHayu
TEHAEHLIMSAQPbIH TaAAAl KeAe, Ka3ipri Ke3Aeri CTYAEHTTEPAIH KerWiAiriHAe MOTIHAEPAI AYPbIC XKa3y
AQFAbIAAPbI XKOK, A€reH TYXXbIPbIMFa KEAA,.

3epTTey GapbiCbiHAa GOAallak, MeAMa MaMaHfFa KakeTTi WapTTbl «COMKECTEHAIPYiHiH» TepT
AEHreni aHblKTaAAbl: 1) OKyFa Tancbipywbl «6eArici3 Tyara»; 2) wewiM KabbIAAa aAMaMTbIH
GipiHWI KypC CTYAeHTi; 3) KYMOHAQHFaH OpTa MeKTemn OKYIUbICbI; 4) «TpeHATeri» Tyaek. 3epTTey
6apblCbIHAA MbIHAAAP AHbIKTAAAbI: €KiHLLI KYPCTbIH OpTacbiHaH 6acTan >XypHaAMCTMKA MaMaHAbIFbI
CTYAEHTTEpi OfaH OMipAiK, TypakTbl MamaHAbIK peTiHae Kapamainabl. CoHbiMeH 6Gipre op
Ke3eHre ToH: 6aKbiAayAblH 6aFbITbIH, XETIAAIPIATEH OKbITY Ma3MyHbl XXOHE MiHE3-KYAbIK, MOAEAI
AHbIKTAAADI.

3epTTeyAiH rMnoTesachl: erep ap Ke3eHHiH Herisri AarablAapbl MeH KaHa 6iAiM Gepy cascaTtbliHa
COMKEC CTYAEHT OKYAbI OiTipreH kesae 6acekere KabiAeTTi MaMaHFa KeniAAiK 6epeTiH «LUblFapMallbIAbIK»
KOMIMOHEHT KOWMbIAFaHbl AYPbIC. 3€pTTeY >KYMbICbIHbIH, HOTUXKECI pPeTIHAE XXYeAe KYPHAAUCTEPAIH
KAAbINTACy MOAEAIH BakblAayAbl aTayFa 60AaAbI, AFHU GiAIM 6epy MOAEAT YHUBEPCUTET-LLbIFapMaLLbIAbIK-
ToXiprbe MeH MYABTUMEAMSIABIK, KOHE TUIMAT KOMMYHUKAUUS MPUHUMNTEPIHE HEri3AEATEH.

TyiiiH ce3Aep: SAICTEME, MHTErPaTMBTI TEXHOAOTMSIAP, KaCiBK Taxiprubeaep, cTpaTervsi, MeAMa Caaachl.
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BBenenune

BHuMaHue HOBOTrO MOKOJIEHHS JKYPHAJIHCTOB B
Kazaxcrane cocpenoTo4eHO B OCHOBHOM Ha aKTHB-
HOM OCBOCHHH WH(OPMAIMOHHBIX TEXHOJOTHH H
pa3BUTHU Meua Kak Ou3Heca. Y4eHbIe-TeOPETUKU
n npeacrasutenun CMK BbIHYKAEHBI pearupoBarb
Ha MHUpOBbIe TpeHAbl. JKypHanmcTcKas axaaeMu-
yeckas cpena ¥ nmpodecCHOHAIBLHOE COODIIECTRO
B Kazaxcrane Bce yalie mogHUMaOT BOIPOCHI pas3-
BHTHS MeJlia KaK COIMAIbHOTO MHCTUTYTA. M3BecT-
HBI poccuiickuit cormonor JL.I. CBuTHY B cBOEM
nocooun «CoIMoNorus XypHAIUCTUKU: yUeOHUK
IUTS  aKaJleMHUYecKoro OakajaBpuaTa» CBS3BIBAET
Oyayuiee mpodeccun )ypHaJIMCTa ¢ IpoOiIeMaMu
couuyma (Cutny, 2003). @paHity3cKue MoIUToI0-
ru IIsato P, I'paButn M. B cBomx paborax Takxke
ONMPAIOTCS Ha METOABI colnaibHbIX Hayk (IIaHTO,
I'paBur, 1972). B kHHrax oTMedaeTcsl B3anMO-
JeficTBHe KOMMYHHMKAIIMOHHBIX HABBIKOB C COIH-
OJIOTHYECKMMM METOAAMU M ToAxonaMu. B kuure
(panmy3ckux nomuronoros [IvaTo P., ['paBut M.
MIPEJICTaBIIEHBl UCTOPHS, HAIPABICHUA M KOHKpET-
Hble pe3ynbratsl u3yuenus CMU u aynuropuu, Me-
TOJIMIKU OIIPOCOB, €CTh MMPUMEPHI COIIMOIIOTUIECKUX
JOKYMEHTOB JIJIs1 HCCTIEIOBAHUH.

«Menuatu3zupoBaHHOe» 0OIIECTBO 00CYXIa-
€TCS BO MHOTHX MEXIHCIUIUIMHAPHBIX OONIACTsIX
3HAaHUH, KaK TPOU3BOJHOE OT MOHITHUA «MEAHATH-
sanusy». [lon «menuaruzanuei» (TEpMUH BBEICH B
Hay4HbII1 00uxox B 1990-e IT. aHHIICKUM Y9eHBIM
k. b. TomricoHOM) TOHIMAaETCsI MPEBpaIIeHUE CO-
BpPEMEHHBIX Macc-MeIua U3 TPaHCIATOPOB MHQOP-
Manuu B pakTop, BO MHOTOM (POPMHUPYIONTHI 00TIIe-
crBeHHY10 *ku3Hb (Thompson, 1995).

Bo BceM Mupe npoucXoAUT KpUTHUECKas mepe-
OIIeHKa 00pa3oBaTeIbHBIX MeauacTaHaapToB. XKyp-
HAJIMCTCKUE KONEKCHI, MPUHSATHIE B OOJBIIMHCTBE
ITOCTCOBETCKHX CTPaH, OTPAXKAIOT peajnu X X BeKa.
Hx ocHOBHBIE TOJOKEHWS TOAYAC HE OTPAXKAIOT
peanuu XXI Beka. Kak oTMeuaroT rojutanickue wc-
cnenoBarenu O. Ctunc u /. Ban DyxT, HOBBIE Me-
i OTIUYAIOTCS OT TpaaunuoHHbIx CMU mo Takum
BaXXHBIM ITTOKA3aTeJNsIM, KaK CKOPOCTb, OTKPBITOCTb,
AKTUBHOCTbH, JIAKOHUYHOCTh, BHU3YalIbHOCTh, BO3-
MOXKHOCTPH TOJI30BATENIel TeHEPHUPOBaTh COAEpKa-
nue (Crunc, 2008). Hepeako mpeniaraemeiec UMU
«OOHOBJICHHBIE» IPHEMBI HAa CaMOM JieJe HOCAT
oOmmii xapakrep. [loncku myTeit coBepIIeHCTBO-
BaHMUSI KYPHAJIUCTCKOTO MacTEPCTBA, KaK MPaBUiIo,
COTIPOBOXKJAIOTCS TEPEYHEM TPOQECCHOHATBHBIX
mpobJieM — OT HEmpO3pavyHON MPOLEAYpPHI TOCY-
JAPCTBEHHBIX 3aKyMNOK M PaCIpelesIeHusl rocynap-
CTBEHHBIX TEHIEPOB C MPEUMYIIECTBOM IPOIIPABH-
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TEJIHCTBEHHBIM M3/IaHUSIM; HEIOCTATOYHOTO YPOBHS
3apIiar — 0 NpeAIoKeHHs: MOCTOSHHO OOHOBIATh
apceHall HUCCIeN0BaTeIbCKOTO HHCTPYMEHTApHUs.
Kypnanmuctuka «paboTaeT» HEMOCPEICTBEHHO C
uHpopMaluen, U Bce NpoOIeMbl, CBI3aHHBIE C €€
PEIyTalMOHHBIM KalluTaJIOM, COOTHOCATCS € Kaue-
cTBOM MH(popManuu. Bce npereHsun B aapec no-
CTOBEpHOCTH WH(POPMAIMH U, KaK CIIEACTBHE, MIPH-
BOJISIT K MICTOKaM: a )KypHaJIMCTUKE Kakoro (opmara
Y4UTh cerofHs cTyneHToB? [louemy nanaer KynpTy-
pa xypuanucra? (bpaiiep, 2000).

Ha pasHBIX AMCKYCCHOHHBIX IJIOIIAAKAX 4alle
BCET0 CTaBUTCS M 0OCYKIAeTcs, IO CYTH, OIUH BO-
IpoC, a YYUM JIM MBI CaMmoOil >KypHaJUCTUKE, T.C.
HETIOCPEACTBEHHO, Kak nucark. IIpoanamusupoBas
pabounii yueOHBIH IJIaH, MBI C TPYIOM HAaCUHUTAIN
5-6 IUCUMIUIMH, TJ€ MBI MOXEM BBIICIHTH BpEMs
Ul 1€TAJIBHON (POPMYIHPOBKU MPAKTUIECKOTO 3a-
JIaHUSI U €r0 3aBEepIIEHHOIO MCIOIHEHHUS, KOTOPbIi
BIIOCJICIICTBHM ycIieBaeM pa3obOpars Ha 1-2-x mpu-
Mepax (XKypramuctckoe obpazosanue, 2000).

O. EBaoxkumoBa B marepuane «B xypHanuc-
THl © s mowIeN, MyCTh MEHSA Hayyar» MOJeNniIach
CBEJEHUSIMHU 00 OpraHu3anuy yueOHOTo mporecca
B EBpomneiickoit Akagemun xypaamuctuku (Euro-
paeische Journalismus Akademie — EJA) JlyHnaii-
ckoro yHuBepcuteta (ropon Kpems, ABctpus), rue
nojlyyana MOCIEAUIUIOMHOE OOpa3oBaHUe: «3a-
HATHS OpoxoasT 5 pa3 B Hegento ¢ 9.00 o 17.00.
B Teuenme Bcero yueOHOTO AHS MBI O0IIAeMCS ¢
OJIHUM €IMHCTBEHHBIM IpenojaBateneM... Hampu-
Mep, TeMa «IKOJOTHSl M MPOOJIEMbl OCBEIIECHUS
JTaHHOM TpoOIEeMBI CpeAcTBAMH MAacCOBOM UH-
¢dopmanmn»; B TeueHUE 2-X HEAENb MBI YUHIIUCDH
IUcaTh TEKCTHI JKaHpa «HOBOCTH». Kaxnplil neHp
OJIHM W T€ K€ BOIPOCHI: 4YTO, IJe, KOorna U T. 1.
Kaxxnplii 1eHp MOMBITKA JOBECTH YPOBEHb TEKCTa
o mpodeccuoHaNbHOTO. KaKIblii 1eHbh KpUTHKA
n omubku. Kpomoriueas pabora gaeT cCBOM pe-
3ynabTaThl». KpearnBHas BuepallHsisl BBITYCKHHLA
eKaTepuHOYPICKOro By3a JIOTMYHO 3aJaeTcs BO-
npocom: «[louemy Obl Ha (akynbTeTe HE 3aHATH-
cs oM Beepbes? [lucanu Obl 3aMeTKy 2 MecsIa»
(EBmoxumoBa; 2000).

Nmeercst i mogoOHas pakTHKa B KYPHAIHCT-
ckoi mkone Kazaxcrana?

B Tedenwne 2-x JeT HAIU CTYIAEHTHI 00yYanuCh
Mo mporpaMMe «AkKaaeMudeckass MOOHIBHOCTBY
npu ¢akynereTe )XypHanmuctuku KasHY um. anb-
Dapadwu.

HHTepecHbIl U NPONYKTUBHBINA BAPUAHT IIPO-
(eCcCHOHANBPHOTO  COTPYAHUYECTBA  MPEIIOKHIN
npodeccopa KasHY wum. amp-®apadbu (MbOpacsa,
Mpgicaesa, 2017). Hamm konnern npoOyioT oTTadu-
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BaTh HAaBBIKU PabOTHI, IOTpykKas Ha KaKOH-TO OTpe-
30K B MPEIeNbl OJHOTO METOoa — Hampumep, (ax-
TYEKUHTa.

B nepselii cBoit npuesn Meicaea K.H. u M6pae-
Ba [.JK. opranmzoBanm «online» BcTpeuy ¢ mpodec-
copoM Opukom @DpunmanoMm. Bekope on mpuexan
JUYHO C aBTOPCKHM KypCOM IO «DKOJOTHYECKOM
XypHamucTukey. Kypc ObLI mosne3eH cBoed mpo-
JIYKTUBHON METOAOJIOTHEN, KaK OCBEIIATh B Mpecce
HOBOCTH M HCCJIEIOBATh COCTOSIHUE OKpYIKaromien
Cpenbl, B YaCTHOCTH.

VY4eHslil 1emoHcTpupoBal, kak B KeIpreizcra-
HE MHOTHE DKOIIOTUYECKHE HEIPaBUTEIhCTBEHHBIC
OpraHM3alli{ CTAJIKUBAIOTCA C TPENATCTBUAMH U
OTpaHUYEHHUSIMHU B TIOMBITKAX YCTAaHOBUThH COTPYA-
HUYECTBO C MeJHa, B ITOM IPHYNHA «CKPOMHO-
ro macmrafa» 3KOIOTHYECKOW >KypHAIHCTUKU |
«y30CThb Kpyra ocBemaembix mpobmem». CMU u
SKOJIOTHYECKHE HETPaBUTEIHCTBCHHBIE OpTaHH3a-
nmuu (HIIO) B ompeneneHny TeMaTHKH, MPUOPH-
TETOB JUCKYCCHH O TMOJUTHKE B O0JACTH OXpaHBI
OKpPY’KaloIel Cpeapl OTMEYAl0T OTrpaHHYEHHOCTH
BO3MOXKHOCTEH. B Tex ciyuasix, Korga COTpyaHHYe-
ctBo co CMMU Bce e BO3HMKAET, OHO PEIKO IpH-
HOCHT PEaIbHYI0 TIOJB3Y, IOYTH HE IMPHBOAWUT K
MIOSIBJICHUIO B MeJlia OOIeCTBEHHO-3HAYUMBIX Ma-
TEpPHUAJIOB O COCTOSIHMM OKpy»Karomien cpeapl. Kak
nogaepkHyn npodeccop OpuamaH, HccaerOBaHNAE
OBLJIO OCHOBAaHO Ha KOHTEHT-aHAJIM3€ MaTepuajoB
ceTeBoro MH(poOpManMOHHOro areHtcTBa 24.kg u
raszetsl «Beuepuuii bumkek». B mpoekre ObuH wC-
MOJIb30BaHbl 0030pkI cTtateil B CMU u ananu3 uH-
TEPBBIO C npeacTaBuTensaMu sxkonornyeckux HITO.

Kornma xypHamuCT 000H 1IEHOW XOUeT 3alHTe-
pecoBarh aynuTOpHIo, M0 MHeHHI0 PpuamaHa, 3TO
MOXET MPUBECTH K 0OpaTHOMY JEHCTBHIO U HAHECTH
obmecTtBy Bpen. Hempodeccmonanpaas wHpOpMa-
M O TIPECTYIUICHUSX, B T.4. B chepe OXpaHbl OKpPY-
JKaroIei cpezpl, ITH MeAUHHBIE IOPOKH MOTYT OBITH
MIPEIOTBPAIEHBI TIOCPEICTBOM oOpazoBanms. OO0y-
YEHHUE COBPEMEHHOIO >KYpHAJIUCTA JIOJDKHO BKIIIO-
4ark: BRIPA0OTKY KPUTHYECKOTO MBIIIJICHNS, YMEHUE
aHATM3UPOBATh KOHKPETHBIE BHI30BBI OKPYKAOIIETO
MHpa, OTTaYHBaHUE MTUCATENBCKOTO MACTEPCTBA.

Jus skcriepiMenTa HaMu ObUTH OTOOpaHBI de-
TBIpE METOIUYECKUX «BKJIIOUEHHS, CBI3aHHBIX
JIpyr ¢ APYroM IO NpHEMaM M TEXHOJOTHSAM IMOJ-
TOTOBKH MEIWHHOTO TponykTa. Kak roBoputcs B
PEKIaMHOM CIIOTaHE — IO KIIOW». DTaIbl Uccie-
JIOBaHUS MPOJIMKTOBAHBI ITOCTABICHHBIMU 3aJJauaMu
1 OXKHJIAEMBIMHU PE3yJIbTaTaMu.

Oran 1-p1ii. Pebpenaunr ¢pupmennoro npodo-
pueHTannoHHoro «®decTtuBais»: BMECTO KOHKypca
MIPOEKTOB TI0 TBOPYECTBY PErHMOHAIBHBIX aBTOPOB

abuTypueHTaM TPEUIOKWIN B3SITh y HUX HHTEp-
Bblo. Jlo ecTHBans mpakTHKYIOLIME KYPHATHCTHI
IIPOBEJIM KOHCY/IbTAlMK (OHH K€ IIOTOM OLICHHWBAJIN
KOHKYPC B Ka4eCTBE WICHOB XKIOpH) TIO crieliuduke
*aHpa. BTopoil KoHKypc Toxke Obul mpodeccuo-
HaJILHBIN: Ha TOTOBBIA BUICOMATEpHAaI HYKHO OBLIO
noAroroButh 3akaapoBbiii TekcT (3KT). Tak Oymy-
e abUTYPUEHTH! ObUIH BKITIOUEHBI B MIPOLIECC H3-
TOTOBJICHUA >KYPHAJIUCTCKOTO MPOAYKTa — HAJIUIO
UHTpHTa MPoEeCCHH.

B TOT rOA 1o cpaBHEHUIO ¢ MPEeaBIAYIINMH Ha-
OopaMHu K HaM TOAaJIH OOJIBIIIE BCETO 3asABICHUMN K
MIOCTYIUIEHUIO.

Oran 2-oii. CnenuanbHas IUCHUILUIMHA «BBe-
JEHUE B XYypHAINCTHUKY». YYHMCS COOMpaTrh WH-
¢dopmanuio — «online». CyTh 3aaHusl Ha ceMeCTp
— BBISICHUTB, KTO Takod «AoutypueHT-2020»? Ka-
kue npodeccun oH BeIOupaet u modemy? Ha Boopy-
KEHUE CTyACHTaMU OBbUIH MPHUBJICYCHBI COIIMOJIOTH-
YEeCKHe METOAbl. YUYHIUCh (HOPMUPOBATEH LIEJIEBYIO
ayqUTOPHIO; NIEHUThH IO MPU3HAKAM; COETUHSTH IO
pe3yabraTaM. A MOTOM camo€ INIaBHOE — HalHcaTh
po DTO 3ameTky. PaboTa ¢ TiTaBHBIME KITIOUEBEIMH
GYHKIUSIMH  KYPHAJIMCTCKOTO TEKCTa: HH(pOpMa-
LU, KOHTEHT U BO3JEICTBHE.

Oran 3-uid. JlucruminHa npodeCcCHOHAIBHON
noaroToBku «IIpoGiieMbl coBpeMeHHON Ka3axcTaH-
CKOM >KypHaJIMCTUKH». [0 dKCIIepUMEHTa Jenaiu
aKLEHT TOJIKO Ha IPOOJIEeMbI, KOTOpPbIE, Ka3aJl0Ch
Obl, OTJICNBHO B3STOMY KYPHAIUCTY HE IO CHILY.
BrimyckHO# Kypc: Kak ¥ 4TO MUCaTh O MpoodiieMax,
KOTOpBIE PEIlaoTCsl Ha ApyroMm yposae... Ilocte-
MEHHO HAay4YWJIMCh HAXOAUTHh B VIHTepHETe MaTe-
puansl npo LleHTpsl, QUHAHCUpYyEMBbIE pa3HBIMU
obmecTBeHHBIMH DPOHIAMU IO 3aLIUTE HPUPOABI
U T. 1. Tak MBI «BBIIUIN» HA YHUBEPCUTET LITaTa
Muuuras, LIeHTp S5KONOrMYECKOM KYypHAJIUCTU-
KM, CpeAd KBaIM(PUIUPOBAHHBIX CHEILHAIUCTOB
— HaIl «CTapblii 3HaKOMBIH» Opuk Ppuaman!
(®punman, 2016). Tenepp cTyneHTam OBUT TIOHS-
TE€H II0JX0J YUE€HOIO-IIPAKTUKA: IOCIEA0BATEIbHO
MOTpy’kasch B OIHY MpoOJieMy B pa3HbIX (opMmax
€€ MPOSIBICHUSX, CTaTh ABTOPUTETHBIM SKCIIEPTOM.
HanaxuBaHue KOHTaKTa MMEET ILENbI0 HE TONb-
Ko (QopMHpOBaHWE YCTOWYMBOTO WMHTEpeca, HO U
10JI3y 00pa3oBaTeNbHBIM porpaMmam. Koneunas
YCTAaHOBKa — POCT COIMAJIHHOW OTBETCTBEHHOCTH
npernojaBaTeneil U NPakTUKOB Mepes CTYACHTAMH,
nepes o0IEecTBOM.

Ortan 4-piii. BceTpeunm ¢ BBIMYCKHUKAMHU,
ycnemHsiMu B podeccun. CTaTUCTHKA COLIMO-
Joruyeckux nporpamm. Haunnaem ¢ auckyccun
Ha TeMY «YCICIIHBIA CIEIUAIUCT B TPOPECCUH.
Kro ou?»
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Marepuajsl 1 MeToabl

Marepuanom i TIepBOHAYaIbHOTO HabIroIe-
HUS TIOCITY>KWJIM Pa0dOThl YYCHBIX, HCCIIEAOBABIINX
npobieMy MOATOTOBKU NPO(ECCHOHANBHBIX XKYp-
HAJMCTCKHUX KaJApOB. BONBITMHCTBO M3 HUX CUNTAET
coziepkaHue TPo(ecCHOHANBHBIX KO Ba)KHBIM
JIEJIOM | BKJIAJIbIBACT ACHBTH B MIOATOTOBKY XypHa-
JIUCTCKUX KaZpPOB, PE3YNIBTAThl NX WHHOBAIIMOHHOMN
y4eOHON NeATENIbHOCTH MO KayeCTBY MOATOTOBKH
BBIITY CKHHKOB-)KypHAJIHCTOB.

3nech HaM OBl XOTEJIOCHh MPUBECTH HECKOIBKO
uutat ot uccinenosarens E.W. JynunoBoi, B cTa-
The «OKypHanucTckoe oOpa3oBaHUE B CTPYKTYpE
MHHOBAIMOHHOTO YHHBEPCHUTETA: TIIOMCK MOJe-
JW» aBTOp OTMeuaeT, uTo cpeau MHoxkecTtBa KT
BO3HHMKAET peajbHasi OMAaCHOCTh — «HE 3aurparh-
csal». DTo KacaeTcs W APYTHX MPEAMETOB — JIO-
xonut 1o abcypma: YMK]] He nmpuHUMaroT, eciu
HET MHTEPAKTUBHOHN IUIOIIAIKH C WCIIOJIIb30BAHHE
TEeXHHK, MpUeMoB U T.J. W emie AByMS BBICKa3bl-
BaHMUSMH YBa)Ka€MOTO KOJUIETH C YIOBOJBCTBHEM
BOCITONTB3yeMcs: «3HaHUS JOJDKHBI MOJABaThCS B
JOCTYITHOM, HO He MPUMHUTHBHOH popme» u « Kyp-
HAJIMCTUKAa — HE HayKa, HO >uBas mpodeccus,
CTPEMHUTEIIbHO MEHSIOIAass KOHTEHT, TEXHOJIOTHH,
UJICONIOTHIO, & IOPOH U (PYHKLIMOHATIBHBIE 3a7adr»
(dymunoBa, 2012). I[lenmaror-uccienoBaTenb 3Ha-
KOMHT Hac C TOJIOKHTEIBHBIMH TpuMepaMu EB-
ponetickoii accoruanuu EJTA (European Journal
Training Association), kKoTopast 0ObEIHHSET LIKO-
76l ¥ (DaKyIIBTETHI )KYPHAIUCTUKY; pa3padarsiBaeT
npodeccuoHanbHbIe CTAHAAPTHI U 00IIUE TPUHIIH-
IbI IOATOTOBKH JKYPHAIMCTCKHUX KaJPOB.

3HAYNTENBHBIA ONBIT HAKOIUICH M Ha (aKyib-
tere kypHanmuctukun KasHY wum. anp-®apabdu.
[IpuMmeHeHne TaKUX WHTEPAKTUBHBIX METOMOB IS
CTY[IEHTOB IIOJIE3HO, OHU MOOYXIAl0T K caMmopas-
BUTHIO. 3aaya oOy4YeHHs TBOPYECKUM CIICIHAb-
HOCTSIM — IIOMOYb CTYIE€HTaM HCIOJIB30BaTh CBOE
KpeaTHBHOE «s1» B PO(EeCCHu, CO3/1aBaTh, UCKATh U
HaxXOJIUTh HOBOE U OpUrHHalIbHOE. IHTEepaKTUBHEIE
METOJIbI, [T0 MHEHHUIO MHOTHX I1€aroroB, IPU3BaHbI
B MaKCUMaIIbHOH CTeTleHH MO0y 1aTh K CAMOPa3BH-
THIO, B OCHOBE KOTOPOT0 — TBOPYECTBO.

Ho Bompoc o BbIOope MpoayKTUBHOM METOIOIIO-
THH OCTAeTCSI OTKPBITHIM.

B kauecTBe ONTHMaNBHBIX METOJIOB HCCIIEI0BA-
TeJIH, KaK TPaBWIIO, BEIOUPAIOT HAOIIOACHUE, OIH-
caHue 1 0000IIeHHE C IIEMEHTAMH KOHTEKCTYallb-
Horo a"anu3a. CleayomyM MaroM cTajao U3yueHue
PEOaKIIMOHHONW TIONUTHKH. «BKIIOUYeHHOE HAOIIO-
JeHUE». «IKCIIEPUMEHTAIBHBIN» MeTom». [Ipolite-
Ma TOATOTOBKA KaJapoB AJIA Ka3aXCTaHCKOM Meaua-
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ctepbl HAUMHAETCS C BHEPEHUs 00pa30BaTeIbHbBIX
MIpOrpamMM 10 MEANArpaMOTHOCTH B CPEIHEH LIKOJIE
Kazaxcrana — akTyanbHBINA BOIpoC.

Hay4ynas meropoJiorus

«KuBas xypHaJIMCTHKa» HE MOAIACTCS «3ac-
THIBIIIMM» aJITOPUTMaM M TOTOBBIM clicHapusim! B
€e 3a/[aud BXOJUT IIOCTAaHOBKA CaMHUX BOIPOCOB,
KOTOPLIC HE JaBaJin 6BI HaM YCIIOKanBaTbCs. Bomb-
IIMHCTBO CTYJCHTOB YOEXKIICHBI, YTO HA 3TOM BCE H
3aKaHuMBaercs. Bce Tonbko HauumHaercsa! YouBu-
TEJbHO UHTEPECHO B y4eOHOW 00CTaHOBKE, «B IO-
JICBBIX» YCIOBUAX. [0CTH yexanu, pe3ynbTarhl 00-
cyauid. YUto manpire?

Crenuguka METOIOJOTHYECKOr0 TOAXO0Aa B
pamMKax MpPOBEACHHOTO HAOMIONEHUS 3aKITF0YaeTCs B
JUANEKTUYIECKOM U cOaJaHCHPOBAaHHOM FHCIIONB30-
BaHWU TCOPHUU U MPAKTUKH, OPUCHTAIMU HA JOCTHU-
JKEHHE TIOCTaBJICHHBIX PE3yJIbTaTOB B IMOITOTOBKE
mpohecCHOHATTFHBIX MEINACTICIIHATIICTOB.

Kaxprit 3Tan ucciaeoBanus COOTHOCUM C OTI-
pENesICHHBIM METOJIOM HCCIIeOBaHus (OMHCaHue,
BBIOOpKA, (POPMYITMPOBKA BBIBOJAOB) M OPUEHTHPO-
BaH Ha TOJYYCHHE KOHCUHBIX PE3yJBTAaTOB HCCIIC-
JTOBaHUS, TIOATBEPIKIAIONINX WA OMPOBEPTArOIINX
BBIIBUHYTYIO0 BHa4YaJI€ TUIIOTE3Y.

O030p uTEpaTypHI

B 2000-m roxy, poBHo 20 et Ha3ax, B Exarepun-
Oypre ObUTa OpraHW30BaHa MeEXKIyHApOIHAs ydeO-
HO-MeTonuueckast KoHpepentus «KypHanmucrckoe
obpazoBanue B XXI Beke. Koro, KoMy U Kak y4uTh
xypHanuctuke?». (OKypHamucrckoe oOpa3oBaHue B
XXI Beke, 2000). ITomumo oOmux mpoodiem, KOTo-
pBle TaK A0 CHX MOP M HE CHATHI C TOBECTKH JHS
B 00pa3oBaTe/IbHON MOIUTHKE BYy30B Ha MIOCTCOBET-
CKOM IMPOCTPAHCTBE, pacCMaTpPUBAINCh U KOHKPET-
HBIE TEMBI.

B nepByro ouepeap Hamu ObIIH OXBaueHbI QyH-
JIAMEHTAJIbHBIE M, TT0 BO3MOXXHOCTH, HOBBIE TPYIIbI
M0 UCCIIeyeMOH TeMaThKe 3apyOeKHBIX aBTOPOB.
AHanu3 AaHHBIX TPYIOB, C TOUKH 3PEHUS UX Hayd-
HOTO BKIIa/Ia, MTOMOT COCTaBUTh KPyr NpoOiieM B
MOAOOHBIX HCCIEAOBAHUAX, a TaKKe yOemuThcs,
9TO BBIOPAHHBIH HaMU PaKypc HE IIPEICTABIEH B
MacCHBE HCCIIEIOBATENILCKUX paboT, a 3HAUYUT MO-
JydEeHHBIE Pe3ylbTaThl MPU3BaHbl BHECTU JOMOJIHH-
TeJIbHBIE HAay4YHbIE CBEIEHMS B OOIIYIO MCCIIEH0Ba-
TEJIbCKYIO KapTHHY.

[ cpaBHEHUS MBI NOWHTEPECOBAIUCH, YTO
MIPOUCXONT B c(hepe MUPOBOM KypHATHCTUKHN. Ham
yAanoch M3y4UTh TPYAbl HEMEIKUX, OPUTAHCKHUX,
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ucmaHckux kojuter. [IpusTHO OBLIO y3HATH, YTO €B-
poreiickue By3bl HCIIBITHIBAIOT ITOX0XKHE KaJPOBbIE
npobnemsl B Byze. Hanpumep, mumbs B 1949 Tony
Koponesckas koMuccus mo mpecce npoBo3riacuia
UZICI0 0 HEOOXOANMOCTH CO3JAHUS KYPHAINCTCKUX
KypCOB, IPU3BaHHBIX 00ECTIEYUTh NPO(eCcCHOHANb-
HYIO IIOATOTOBKY YPHAJIIUCTCKUX KapoB. A CITyCTs
HEKOTOpPOE BpeMs B Psifie aHINIMICKUX yHUBEPCUTE-
TOB OTKPBIBAIOT JKYPHAJIMCTUKY, KOHCTaTUPYsl, 4TO
HaBBIKOB HeZOCTaTo4HO. KynbTypa 3axiagpiBaeTcs
B CT€HAaX YHUBEPCUTETA IIPH NOJy4eHUH Ipodeccu-
OHaJILHOTO oOpa3oBaHus. Tonbko oHa (hopMmupyer
y JKypHallcTa COOCTBEHHOE MHEHHE, KOTOpOE MO-
KET PacXOAUTHCS C MHEHHEM HHTEPBBIOMPYEMOTO.
N naxe B Tex cimyuasx, KOrjna COTPYIHHYECTBO CO
CMMU Bce x€ BO3HUKAET, OHO PEIKO MPUHOCUT pe-
aJBHYIO MOJIb3Y U TIOYTH HE PUBOIUT K ITOSBICHUIO
B CMU o0uiecTBeHHO-3HAYMMBIX MaTepHajoB, Ha-
IpUMep, O COCTOSIHUM OKpYyXarowei cpenpl. Mccie-
JIOBaHWE OCHOBBIBAETCSl Ha KOHTCHT-aHAJIN3€e Mare-
pHaJIOB CETEBOr0 MH()OPMALIMOHHOTO areHTCTBA.

Pesyabrarsl u O6cy:kaeHue

CoBpemenHas xxypHaiuctuka B Kasaxcrane. [lo-
JydeHHBIE Y)K€ Ha TEePBOHAYAIBHOM JTalle pe3yiib-
Tarel yOeAWIN HAaC B MPOLYKTUBHOCTH BBHIOPAHHOTO
HalpaBlIeHWs] HCCIENOBAaHMs: HENOCPEICTBEHHAsS
npodeccroHaNbHas CUTyallusl B PEKUME PeaibHOTO
BPEMEHU MOOHIIM3YET TBOPYECKYIO JINYHOCTb.

B «xapaHTUHHBIN» IOl HaM MPULUIOCH MOTPY-
JIUTHCS HAJ| CO3IaHUEM 3alaHui. Pa3 yx J1eTH U Tak
«cuaenn» Ha miomanake» ZOOM.

1. ®ectuBans «FOHBIN )KypHAITUCT» MBI POBE-
qu B pexxume on-laimn. ITocne perucrpanyu u BeIOO-
pa TEMBI B TEUEHHE 72-X 4aCOB C MOMEHTA OTIPABKU
3alaHus 10 DIIEKTPOHHOW IT0YTE M MOATBEPKIAI0-
HIero 3BOHKA Ha Telle()OH, CTAPIIEKIACCHUKH 03-
HaKOMWINCH C 3aJJaHHEM M CTaJH «IIHUCaTh» CBOIO
HCTOPHIO, a 3TOMY IIPEIIICCTBOBAJ IIOUCK U pabo-
Ta ¢ mepBoucTOYHNKOM. Kaxknas Tema — ¢ opueH-
Talueil Ha TEXHOJIOTHI0 KPUTHYECKOTO MBIIIICHMS:
IPUMEHEHHE PEUEBbIX HABBIKOB U BBIOODP pEueBOro
MmoBeAeHUs (C MOACKa3koil oOpaszmna ctwist!) B co-
OTBETCTBUU C MPENTIOKEHHOW MOJENBIO U PEYEBON
CUTYyalueH.

Urak, templ: 1) Croputemnunr «Ero mmenem
Ha3BaHa ImKona...»; 2) IlpesenTarus «5 — pemak-
Top» (HOBBI MONIOMIEKHBIN JKypHAlI WIN ra3era —
pekiamMa IS pexiiamosareneit); 3) Dnucrona (ctu-
nu3auus: «Banpka JKyKoB — >KypHaJIHUCT O CBOEH
«HecyacTHOI» mone»); 4) 3Be3nHbie BoWHBI-2020
«Ha 3emne ocranoce 3 xypHanucta... [locnanue
yenoBeuecTBy»; 5) llyTeBoil KypHaI sKCHeTUIIH

akagemuka [I. JluxapeBa (1o aHajJOrHM ¢ KHHUTOU
B. KaBepuna «/Ia kanurana»); 6) «OguH IeHb
13 KHU3HU CTapooOpsiaLeB» (KypHAJIUCT MIPOBOAUT
BMECTE C HUMH U JIeNIaeT TO, YTO JENAI0T €KEeTHEBHO
OHHU: JIOUT KOPOBY... U, COOTBETCTBEHHO ONHCHIBAET
CBOM JICHCTBUS).

[IpencrariseM GhparMeHT IPU30BOI pabOTHI:

51 — Banbka XKyKkoB, 11a, TOT caMbli, Balll 3HAaKOMBIH,
Bam 060 mHe cam UexoB pacckasal...

Teneps ciyxy B xypHaie 51 «[Tdemay.

A Ha J1BepH B MOH KaOMHET BUCHT TaOJiuKa:

«W. XKyxos. Kypnamucty. (Hy u nenal)

Hy Bot 1 Bce, npomatock, MO uuTares!

Bam Banbka XKykoB. .. — ku3HH HaOmonarens!

[orpyxenre B mpUpoIy MeauaTeKcTa JaeT Mo-
JIOIOMY  y4allleMyCsl Cepbe3HbIe IPEeNMYIIECTBa.
Tembl chopMyMMPOBaHEI HECTAHAAPTHO M TPEOYIOT
OPUTMHAIIFHBIX PEIICHUH — 9eM W BBI3BAIN MHTEPEC
CTapIIEKIACCHUKOB Ha IIOPOT€ CaMOCTOSTENIbHON
xu3Hn. C mpoOneMamMy >KypHAITUCTUKU TEMaTHKa
KOHKypCa CBs3aHa HaNpsSMYH: OTKPBIBAET HEM3-
BECTHBIC CTPAHUIIBI POTHOTO TOPOa, KOTOPHIE MOTYT
OBITh PACCMOTPEHBI B KAYE€CTBE MAPKETHHT-IIPOCKTA.

OnsTh BOIIPOCHL: TIOYEMY B CTIELIHAIEHO OPTraHH-
30BaHHBIX YCIIOBUSX CTYACHTHI MPOSBISIIOT Mpodec-
CHOHAITLHBIE HABBIKH, JOBOJST /IO KOHIIA BRIOPaHHBIC
TaKTHKH U TOTYYal0T KOHKYPEHTOCIOCOOHBIHN Mpo-
IYKT. A B NpPOMU3BOACTBEHHOW PYTHHE TBOPYECKOU
cocTaBidrolel He BuaaT? M ue xorar?

[TepBbIM, KTO yIOTPEOWIT MOHATHE METUATH3A-
MU TPUMEHUTEIHHO K MOJUTHYECKOU chepe, ObLT
mBencKuid wccienosarens Hajrvard, mHTEpHpeTH-
pyIOIui ee, mpexkae Bcero, depe3 Biusane CMU
Ha TOJIUTHYECKYI0 KOMMYyHHuKanuioo. [lo ero mMHue-
HUIO, MEIMATH3AINS TTOJIMTHKH O3HAa4YaeT MpoIlecc,
MIPH KOTOPOM TIOJTUTHYECKAsI CHCTEMa CHUIIFHO 3aBU-
CUT OT Macc-Meua U MOACTPauBaeTCs MOJ UX Tpe-
OoBanus ocsemenus monuTuku (Hajrvard, 2008).

Kaxwue emie mpo61eMbI BHICBEUHBAIOTCS B METHA-
oOpa3oBaHuu?

1. Ha nepBoM 3Tarie B COOTBETCTBUM C MOCTaB-
JICHHOW 3ajjayell aOUTYpPHEHTHI MOJyYaroT JIOCTYII
K MCTOYHHKOBBIM 0a3aM M TE€M CaMbIM MOJIYYaroT
JIETUTUMHOCTD KOHIIeTIINHA 0OHOBICHHON [Iporpam-
MBI, KOTOpasi JOPMHUPYET HABBIKK pabOTHI C TEKCTa-
MU pa3HBIX CTUJIEH U OoNpeeNieHne 10CTOBEPHOCTU
JIOKYMEHTA.

2. IlepBoiit kypc nucnuiuinHa «BBenenne B
KYPHAIUCTHUKY»; TIEPBOE 3aHATHE (OHJIAliH) TOTpY-
JKaeT OyAyIIero CIeNUaINCTa HEeIOCPEICTBEHHO B
TEXHOJIOTHIO Tporecca. Ha camoM mpoctoMm mare-
puaie — ONmpoOCUTh OIHOKIACCHUKOB, POJCTBEHHH-
KOB, COCEJICH...» — B T.4. Bamr coOCTBEHHBIH BHIOOD
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npodeccun «oKypHanucTukal»y. WHTpura 3aganus
B TOM, YTO yBJeueHHe cOOpOM MaTepHasia — JIUIIb
MIOATOTOBKA. J{ajbIiie — caMoe OTBETCTBEHHOE — «JIe-
natk» HOBOCTh! Ha/io 1aTh MOHATH MEPBOKYPCHUKY,
YTO HYW B KaKOW IPYTOoH MpodheCCHH OH HE TOTyIUT
MPaBo C/EIaTh U3 3ayPSAHOTO COOBITHSI CEHCAIIMOH-
HYIO HOBOCTb.

3. B teuenne nmocnenHux 2-3-x JIeT B yUCOHBIH
pabounii miaH Mo crnenuanbHOCTH «OKypHanucTu-
Ka» BKIItoYeHa nuciuruinHa «l [po0ieMbl coBpeMeH-
HOM Ka3aXCTaHCKOM JKypHaJIUCTUKU». B xoze kypca
OT CTYAEHTOB TpeOOBAIIOCH HAYYUTHCA BBHIIEISATH
aKTyaJIbHYIO HH(POPMAIIUIO, TOITBEPKACHHYTO (paK-
TaMHu, ¢ UHQOPMAIIHEH U e¢ Ay TCHTHYHOM Mo/1adueii B
pasubeix CMU. AynutopHas 1 BHeayAuTOpHas pado-
Ta TIOCTYyTala JJIsl OTIPENEICHNs] OIIEHKH, BKITIOYas
CTaTHCTHUYECKHE JaHHBIE B IMPOIECCE MHOTOKpAT-
HOW 00pabOTKH C TO3UIMH CKOOPAUHUPOBAHUS MH-
(hopmariu u BO3JeicTBHA MaTepuana. Menuamnpo-
IYKT 3a4UTHIBAJICS KaK TIOATOTOBICHHBIA K TIEYaTH.

4. «Xo4y ¢ BaMH TMOJIEIUTHCS HOBBIMH yCIeXa-
Mm». Takas Tpaauius: BBITYCKHHWKH, HAIIEIIIHE
cebs B mpodeccuu, 00A3aTSIbHO IPUXOIAT CO CBO-
el uctopueil ycrnexa u peBHOCTHO CliesT-paccipa-
[IMBAIOT: KaKWUE CETONHSIIHWE TEePBOKYPCHUKH —
Jy4Ille UX WIN HET.

B xone HaOmoneHus nepes HaMu pacKphIBAITUCH
HOBBIE aCITIEKTHI TIOATOTOBKH KaJpoB. Tak, ObUIO OT-
MeUeHO, YTO HEKOTOPbIE SIPKHE Ha TIEPBOM KypCe CTY-
JICHTBI, TIOIAIOIINE HAJISKIbI, Yepe3 TO/I-/[Ba YIILIH B
IpyTyio cdepy. beum u ciaydan «Ha000poT».

[Tpu BBIOOpE Tpodeccun Ha «aOUTYPUEHTCKOMY
JTare...3ajada — yBIedb!

B xo01e 0630pHOTO 3HAKOMCTBA C «CEKPETaMID) TIPO-
(eccru Ha MITAIIIMX Kypcax HEOOXOIUMO 3aKpPENUTh
MIPUOPHUTETHI U MPUBHJIET UM MPOdECCHH, 3a1a4a — yriep-
’KaTbh, 3AMHTEPECOBATH — BKHBIN MOTHBATOp!

3aKIIIOUYNTENBHBIN 3Tal — B UHTEPBBIO CO Bue-
PalIHUMU CTYAEHTAMH «IHarHOCTUPOBATH» B IPO-
(heccronamuzme. CrenmaHHBIA BBIBOJ 3aCTAaBHJI HAC
BHECTH KOPPEKTHUBEI B BBIOOPE M COAEPIKAHHUU 1aJTb-
HEHIMX MpodeCcCHOHANTBHBIX AUCKYCCHA, B T.4. Ha
CTpaHHUIAX IE€YaTHBIX MEIUa M B ayAMTOPHH, YTO
[TOMOTAJIO BHISIBUTH MPOOJIEMHBIC 30HBI.

B cpencrBax maccoBoit nHhopmariu Keipreiz-
CTaHa OCBEIIAIOTCA MPOOJIEMBI C COCTOSTHIEM OKpY-
JKAKOMIeW CpENbl, JIETKO 3aMETUTh, YTO BHUMAHHS
CMMU x 3TUM BOIIpOCaM HEAOCTATOYHO, IO CPaBHE-
HUIO C CEPbE3HOCTHIO IKOJOTHYECKHX WU TMPUPOJIO-
OXpaHHBIX MpobieM B cTpane. B wactHocTH, mpo0-
JIeM C KaueCTBOM BOJBI, 3arpsi3HEHHEM BO3IyXa,
paspyleHHeM MECTOOOUTAaHUSI Pa3INYHBIX BHJOB
JKUBOTHBIX W IITHUI], ©3MEHEHUEM KIINMATa, TasHIUEM
JIETHUKOB ¥ BBIPYOKoii teca. B Kviprescrane 3ape-
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rucTpupoBaHo 6ornee 350 HempaBUTEIHCTBEHHBIX
opraam3ammii  (HIIO), 3aHuMarommxcs WMEHHO
SKOJIOTHYECKON cuTyanuel B crpane. OmHako oOHa-
PYXKMJIOCH, YTO Ha MOMEHT HCCIIEJIOBAaHHS TOJIBKO
HIeCTh OpraHU3alMid, YbH TONOBHBIE O(HCH pa3me-
maroTes B cTonuie PecryOnwku — bumkeke, Bemn
MOCTOSIHHYIO CUCTEMaTHYECKYIO paboTy, uMenu Qu-
HAHCOBYIO MOIAEPIKKY U ObUIM 3aHSTHI B KAKUX-TO
npoekTax. Ho u atu axomorudeckue HITO we chop-
MHUPOBAJIM CHJIBHBIX CETel, CHOCOOHBIX BIUATH Ha
MPaBUTEIHCTBO, IPPEKTHBHO JTOOOUPOBATH MEPHI
[0 OXpaHe MPHUPObI, MOOYXKIaTh IPaKJaH aKTUBHO
WHTEPECOBAThCS MPOOIeMaMH 3alIUThl OKPYXKalo-
1IeH cpessl.

OTMmedeH CKpOMHBIN MacmTad JKoIoTHde-
CKOHM JKypHAJMCTUKU M y30CTh Kpyra OCBEIaeMbIX
mpooiem.

3akJiiouenne u BbIBOAbI

OnuH U3 4JI€HOB PEJAKLMOHHOMN KOJJIETUH, aB-
TOp MHOTHX KHUT M Y4eOHBIX MOCOOHH, Marepuana
B COOpPHHKE MEXIYHapOOHOH y4eOHO-MeToandec-
kot kxoH(pepennun «XKypHammcTckoe 00pazoBa-
Hue B XXI Beke» B.D. Omnemko, mpuBen B CBO-
€M BBICTYIUICHUM BECbMa 3HAKOMYIO CHTYalLHIO.
[Ipuesxas B apyroii By3, Ha KOH(PEPEHINIO WIH IO
nporpaMMe OOMeHa, TOCTh HEMPEMEHHO MOWHTE-
pecyercsi: «Het nu y Bac KHUT, y4eOHBIX TOCOOHH,
KOTOpBIe MOXKHO KynuTh? BocTpebyeTcst OykBabHO
BCE: MPOTpPaMMBbl, yueOHBIE IIaHBI, METOINYECKHE
yKa3aHHs, KOHTPOJIbHbIE 331aHUs, HE TOBOPS yKe 00
y4e0HBIX MOocoOusAX M Hay4dHOH mpoxykuuu. Ilot-
peOHOCTh HACTOJBKO BEJMKA, YTO MOpa TOBOPHUTH
0 «METOAMYECKOM ronoze». Pan mccrnenoarenei,
MO-TIPEeKHEMY, YIOBAIOT, YTO C BBEAECHUEM ITHKIIA
WHTEPAKTUBHBIX JUCHUIUIMH OHU «pEaHUMUPY-
10T» MpOoGECCHOHATBHYIO KYJIBTYpY JXypHaIucTa
(Onemixo, 2000), oOmierymMaHuTapHas MOJATOTOBKA
JKypHAJIMCTa MPUOIM3HUT HAC K IOCTAaHOBKE BOMPOCa
(ITaBmoBuy, 2000).

Kypuanuctuka nudpoBoii cpeasl U KccieaoBa-
TEJIbCKUE MAruCTEPCKHE KYPCHI CBSI3aHBI C HOBBIM
MIOHUMaHUEM IPOQEecCcuu U UACHTUYHOCTHU JKypHa-
JIUCTA B YCJIOBUAX IIU(PPOBU3AIUH, TIOTPEOHOCTIMHU
pBIHKa 00pa3zoBaTEeNbHBIX YCIYT U TPeOOBAHHSIMU
paboromareneii (II>aTo, 1972). Ho 310 HE MCKITIO-
YaeT TMOCTOSSHHOW €KeTHEBHOM paboOThl >KypHa-
JIUCTOB C TEKCTOM — CBOMM WJIM KPUTHUKOH HyXOTO
TekcTa. CTapiieKkypcHUKH, oOpeTasi HaBBIK «CKaHH-
pPOBaHMS» OMIMOOK — OT TPaMMaTUYECKUX 0 CIO-
KETHBIX, KAHPOBBIX — OBICTPO UX OOHAPYKHUBAIOT.
Ho He MoryT onepaTuBHO 3aMEHUTH CBOEH BEPCUEH.
Hanpumep, MynsTUMeIuiiHBIE TEXHOIOTUU B (oOp-
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Mare CTOpHUTEJUIMHTa: HWH(opMamus Moxaercs B
BHJIC OKHTEHCKON» MCTOPHH M OKa3bIBacT (hOpMHU-
pyroliee BO3/IEHCTBIE U HA ayIUTOPHIO, U Ha CaMo-
ro XypHanucra. Biocnenctsuu aBrop Beerga Oyaer
HUMETb B CBOEM apceHajie 3TOT OeCIpOUTPHIILIHBIN
npreM, MHOTOKPaTHO OTpaOOTaHHbIM Ha 3aHSTHH.

KanoGa y4eHBIX U IPAKTHKOB-)KYPHAIUCTOB Ha
CHIDKEHUE NPUBJIEKATEIbHOCTH U IIPU3HAKOB IIPO-
(eccroHaIbHON HEKOMIIETEHTHOCTH B Cpee Mpe/l-
CTaBHUTEJICH «UYETBEPTOW» BIIACTH CTAaHET HE00OC-
HOBaHHOH IIpY COBMECTHBIX YCHJIMSX IPAKTHKOB U
TEOPETUKOB, HAYMHASI CO IIKOJIbHON ckambH. (MaH-
reiiM, 2006). Dta npeanonoxeHrne Manreiima nepe-
KITUKAETCsl C HAITUM TIPEATIONIOKEHHEM — Ha4daTh C
paboThI C a0UTypHEHTAMH.

[IpencraBnenHble npueMbl U (pparMeHTH pas-
paboTaHHOI aBTOpaMH METOIOIOTHH TTOATBEPANIIH,
YTO 1aXKe YaCTh BY30BCKUX TUCIUIINH, MAKCHMAaJIb-
HO TIPHOJIMKEHHBIX K MPOQEeCCHOHAIBHBIM Tpe0o-
BaHUSM, CIIOCOOHBI «3aIlyCTUTBY» MEXaHH3M CaMo-
MPOM3BOACTBA OyAyIero xypHaiucta (AXMeToBa,

2018). [list mOAroTOBKM aBTOpa TEKCTOB HUCKITFOUYH-
TENbHYIO ILIEHHOCTh, M0 MHEHHMIO KOPKOHOCEHKO,
HAMEET JInTepaTypa 0co0Oro CBOMCTBA — «3aJauHU-
Ki», COOPHUKH yIpaXHeHHH Ha Tpo¢)eCcCHOHAIh-
HYIO 3KCIIEPTU3Y MPAKTHUYCSCKUX CUTYaIlMid B TEXHO-
norun «case studies» (Kopxonocenko, 2006).

[lepBBle pe3ynbTaThl najdw HA4aIo IS paspa-
OOTKM IIEJIOCTHOM MporpaMmbl OOYUYSHHMIO BCEX
MpPeIMETOB — T.¢. KoHIenuuu [IporpaMMbl 0OHOB-
neHus oopazoBanus. 11IKOTEHUKY, TPHIICAINIAE U3
CPeIHUX yUeOHBIX 3aBEICHUH, TOIKHBI 0€30CTaHO-
BOYHO JIBUTATKCS Jajbliie!

N3ydeHne COCTOSHHS KYypPHAIUCTCKOTO OOpa-
30BaHMs B NPO(ECCHOHAIBHON Cpelie — CBOSBpe-
MEHHBIH, aKTyaJbHBIH MPOIECC MOWCKAa HCTUHEI.
Hecny4yaliHOBATOTIPOIIECC BOBJICUEHBI U MEK Ty Ha-
ponnble opranu3anu, Takue kak OOH, FOHECKO,
BBITTyCKAIONINe COOPHHUKHU, MaTepHallbl, HaIpH-
mep: Cepus IOHECKO-OOH mno o6pa3oBanwmio
(FOHECKO OOH, 2017). Ham BepauxkT: «Xypna-
JTUCTHUKE — y4ar!»
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3APYBEXHbBIE 1 KASAXCTAHCKHUE MEAUA Ob MCITTOAb3OBAHNU
MCKYCCTBEHHOTI O UHTEAAEKTA B XXYPHAAUCTUKE

OAHa M3 COBpPEeMEeHHbIX TEXHOAOI NN — MCKYCCTBeHHbIVI MHTEAAEKT, Ybe BAUFHME PACNPOCTPAHAETCA
Ha BCe C(Zbepbl )KN3HWU, B TOM HMUCAE N Ha MEAMANHAYCTPUIO, a B 6GOAbLLEN CTEMNEHN — COLUMaAbHbIE CeTU.

LLE/\M NCCAEAOBaHNA: OMMCaTb 0COBEHHOCTH NpUMeHeHNda NCKYCCTBEHHOIo MHTEAAEKTa B >KYpPHa-
ANCTUKE, CONOCTaBUTb KOANUYECTBO MNMOAOXUTEAbHbIX N OTPULIATEAbHbLIX OLIEHOK B MeéAMa KaCaTe€AbHO
MCKYCCTBEHHOIro MHTEAAEKTa.

TeOpeTMHECKaﬂ 3HAYMMOCTb AQHHOIO MCCAEAOBAHNA 3aKAIOYAETCA B onpeAeAeHnn o6bema UCMOAb-
30BaHNA MCKYCCTBEHHOI O MHTEAAEKTA NMpn CO3AaHNN PA3ANYHOIO MEAMAKOHTEHTA. nO/\yquHble CBeAeHNd
MoryT ObITb NprMeEHEeHbI Nnpn AaAbHenLem M3y4YeHMN MCKYCCTBEHHOIO MHTEAAEKTa B >KYPHAAUCTUKE.
rlpaKTl/ll-leCKaﬂ 3HAYMMOCTb MCCAEAOBAHMA 3aKAOYaeTCqd B BO3MOXXHOCTU MNPUMEHEHUA TMOAYyYEeHHbIX
AdHHbIX B yLIE6HOM npouecce 1 npn M3yvyeHmn CMeXXHbIX TeM. CoraacHo NOAYYE€HHbIM pEe3yAbTaTaM,
nprMeHeHne MCKYCCTBEHHOIo MHTEAAEKTA B >)KYPHAAUCTUMKE Ha CEropAHAWHNN AeHb BO3MOXXHO TOABbKO
B T€X HOBOCTHbIX CTaTbdX, KOTOPble He npeArnoAaraiot CMbICAOBOWM Harpyskm m 06bEKTUBHOM OLE€HKN
MaTepHraAa. OAHaKO, Mbl  MOAHEpPKKMBaeM cq:)epy BAUAHNA WMCKYCCTBEHHOIO WHTEAAEKTa B c6ope
VIHCbOpMaLI,l/M M BbIIBA€HNN MOCAE AHNX COBPEMEHHbIX TEHAEHUMIN U NPUXOAMM K BbIBOAY, YTO B NOCAEAHME
AECATb AeT )KYPHAANCTMKA Ha OCHOBE MCKYCCTBEHHOI0O MHTEAAEKTA LUMPOKO NCMNOAb3YETCA B PEAAKUNAX
no BCeMy MHMpyYy, rAe€ TeXHOAOIrmna croco6Ha BblAadBaTb CTAaTbW Ha CbMHaHCOBbIe M CMOPTUBHbIE TEMbI.
CyU.LHOCTb BbILLEN3AOXKEHHOIo CBOAUTCA K TOMY, YTO aBTOMaATU3aUUn4 OCBO60)KAaeT KYPHAAUCTOB OT
pyTMHHOVI AEATEAbHOCTH, TaKOM Kak npoBepKa rpaMmMaTnyeCckmnx OLIMOBOK 1 co6merHv1e OrnpeAeAeHHbIX
A3bIKOBbIX MPaBUNA, MO3TOMY MPEAOCTABASET NAOLLAAKY AAA 6oaee MOAHOLUEHHOM U TBODHECKOVI pa6OTbl.
YTo nosBoAsieT NMPoOM3BOAUNTDb 60oAbLLE MaTepnana n 6oree 3Cb¢)eKTMBHO NnpeAOCTaBAATb MHCbOpMaLI,MlO.

KAro4eBble cAOBa: HOBble TEXHOAOI'MNN, MCKYCCTBeHHbIVI MHTEAAEKT, aBTOMaTM3alumna, >KYPHaAAUCTHUKaA,
COUMaAbHbIE CEeTU.
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Al-Farabi Kazakh National University, Almaty, Kazakhstan
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Foreign and kazakhstan media on the use of artificial intelligence in journalism

One of the modern technologies is artificial intelligence, whose influence extends to all spheres of
life, including the media industry, and, to a greater extent, social networks. Objectives of the study: to
describe the features of the use of artificial intelligence in journalism, to compare the number of positive
and negative assessments in the media regarding artificial intelligence.

The theoretical significance of this study lies in determining the amount of artificial intelligence used
in the creation of various media content. The information obtained can be applied in the further study of
artificial intelligence in journalism. The practical significance of the research lies in the possibility of using
the obtained data in the educational process and in the study of related topics. According to the results
obtained, the use of artificial intelligence in journalism today is possible only in those news articles that
do not imply a semantic load and an objective assessment of the material. However, we highlight the
reach of Al in gathering information and identifying the latest trends, and we conclude that Al journalism
has been widely used in newsrooms around the world for the past decade, where technology is capable
of delivering articles on financial and sports topics. The essence of the above boils down to the fact that
automation frees journalists from routine activities, such as checking grammatical errors and adhering to
certain language rules, therefore, it provides a platform for more complete and creative work. This allows
more material to be produced and information to be provided more efficiently.

Keywords: artificial intelligence, journalism, algorithm, social media, new technologies, automation
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LLeTeAAiK XoHe Ka3aKCTaHAbIK MEeAMA XKaCaHAbI MHTEAEKTIHI
)KYPHAAUCTUKAAA KOAAAHYbI

3amaHaym TEXHOAOTUSIAAPAbIH, 0ipi — XKacaHAbl UHTEAAEKT, OHbIH 8Cepi eMipAiH 6apAblK CaAaAapbiHa,
COHbIH, iWIHAE MEAMAVHAYCTPUSIFA XXOHE BAEYMETTIK XKeAiAepre TapaAaabl. 3epTTeyAiH MIHAeTTepi:
>KYPHAAMCTMKAAQ >KacaHAbl MHTEAAEKTTI KOAAAHY epeKkLIeAiKTepiH cunaTTay, >KacaHAbl MHTEAAEKTKE
KaTbICTbl OyKapaAbIK, aknapaT KypaAAapblHAAFbl OH >koHe Tepic 6araAapAblH CaHblH CaAbICTbIPY. by
3epTTEeYAiH TEOPUSIAbIK MaHbI3ABIAbIFbI 8P TYPAI MEAMA-KOHTEHTTi KYpY Ke3iHAe >KacaHAbl MHTEAAEKTTI
namaAaAaHy KOAEMiH aHblKTay GOAbIN TabblAaAbl. AAbIHFAH aKrapaTTap XKYPHaAMCTUMKAAAFbI >KaCaHADI
WMHTEAAEKTTI OAQH 8pi 3epTTeyAe KOAAAHbIAYbl MYMKiH. 3epTTeyAiH MPaKTUKAAbIK, MaHbI3AbIAbIFbI
aAblHFaH MOAIMETTEPAI OKY MPOLECIHAE >XOHe 6GaiAaHbICTbl TaKbIPbINTAPAbI 3€PTTEYAE KOAAAHY
MYMKIHAIMIHAE 6OAbIN KeAeAi. AAbIHFAH HOTMXKere CoMKec OYriHri TaHAQ >kaCaHAbl MHTEAAEKTTI
>KYPHAAMCTMKAAA KOAAAHY TEK JKYKTEME MEH MaTepuaAAbl OObeKTMBTI OaraAayAbl KamMTbIMAMTbIH
>KaHAABIKTap MakaAaAapblHAAQ FaHa MYMKiH OOAaAbl. AereHmeH, 6i3 aknaparTap >KMHayAa >kacaHAbl
MHTEAAEKTTIH, KOA YKETIMAIAIriH epeklle aTan eTe OTbIPbI, OHbIH COHFbl OHXKbIAABIKTA TEXHOAOIUSIAAPbI
Kap>Kbl XKOHE CMOPT TaKbIPbINTapblHAA MaKaAaAap >KeTKizyre KabiAeTTi AYHMEXY3i peAaKkuMsAapbiHAA
>KacaHAbl MHTEAAEKTYaAAb! KYPHAAMCTMKA KeHiHEH KOAAAHBIAAAbI AETEH TYXKbIPbIM KacalMblI3. SIFHM,
aBTOMATTaHAbIPY apPKbIAbl XXYPHAAUCTEPAI FPaMMaTUKAAbIK, KaTEAEPAI TEKCEpY >kaHe OeAriAi 6ip TiAAIK
epexXeAepAl CakTay CUSKTbl 9pekeTTepAeH 00ocaTyFa, TOAbIK, XKOHE LLbIFaPMALLbIABIK, XKYMbIC >Kacayfa
>Karaan xkacaaaabl. OcblAaniiia MaKaAaAapAbIH CaHbIH KOGEMTYre JKoHe aknapaTTbl 6apbiHLLIA TOAbIKKAHADI

XKETKIi3yre MyMKIHAIK 6epeai.

TYi:IIH Co3A€ep: >kKaHa TEXHOAOImsAap, >aCaHAbl MHTEAAEKT, aBTOMATTaHAbIPY, >KYPHaAAMUCTUKaQ,

BAEYMETTIK XeAinep.

BBenenune

[Ipexxne Bcero, ciemyer OTMETHTH KOJIOCCAJb-
HOE BIMAHHE HCKyccTBeHHoro wunremiekra (M)
MIPAaKTUYECKH Ha Bce cdepbl KU3HU. YkKe ceiddac
pa3IuYIHBIC TOCYAapCTBeHHBIE opranm3aruu u HITO
KazaxcTana HHTErpupYIOT B CBOM INIAT(OPMBI OOTHI
JUIsl KOMMYHHKAIIMK ¢ KJIMeHTaMu. B 3ToMm ciyuae,
TexHosiorun MW NoCTOAHHO OCBaMBAIOT OMNpeJe-
JICHHBII HaBBIK C TIOMOIIBIO AJITOPUTMOB MpPOrpec-
CUBHOTO OOYYEHHSI.

B otnmune ot poGoTu3ayy, mnepBOCTENeHHAS
pons U BoBce He mpeanonaraeT MOMHYIO aBTOMa-
TU3AIUIO PyYHOTO TPYyAa, a B Oonbiieii crenedn ¢ho-
KyCHpYeTCsl Ha MOBBIIIEHHN K03(D(UIHEeHTa TT0JIe3-
HocTu. B kadecTBe omHOro U3 spkux npumepos NN
MOKHO Ha3BaTh BCTPOCHHYIO TEXHOJIOTHIO «Siri» oT
«Apple», KOoTOpasi MPENOCTaBISAET MOJIL30BATENSM
LIMPOKUI CIIEKTP YCIIYT: OT IOKCKA HYXHOM JIOKa-
UM [0 3aKa3a bl Ha JOM.

C pa3zBuTHeM UHQOPMAIIMOHHBIX H KOMMYHHKa-
LIMOHHBIX TEXHOJIOTUH OTpacid CPEICTB MAacCOBOU
nHGOpPMAIMKM TaKXe IpeTepresd KapAUHAIbHbIE
n3MeHeHusi. CTpeMHUTENbHOE pa3BUTHE HCKYC-
CTBEHHOI'O MHTEJUIEKTa M MAIIMHHOTO OOydYeHHS B
KOpHE IOMEHSIO U caMy KypHanucTuky. [lossie-
HUE cnenu(UIecKuX KOMIBIOTEPHBIX IMPOrpaMM,
CIOCOOHBIX 3aMEHHUTH peroprepa, 0003HadmIo0 Oy-
nylee; ¥ MHOTHE 3a/1ajiiiCh BOIIPOCOM: OyneT Ju
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crtocober M mOITHOCTBIO 3aMEHUTH JKHBOTO KYypP-
Hanucra? OOIIECTBEHHOCTh pa3ieiuiiach BO MHE-
Huu: U — sto xopomo unu mnoxo. Llenu nanHoro
WCCIIEIOBAHMS: OITHCATh OCOOCHHOCTH TPUMEHEHUS
HCKYCCTBEHHOTO MHTEJUICKTa B JKyPHAIUCTUKE, CO-
MMOCTABUTH KOJIIMIECTBO TOJOKUTEINBHBIX U OTPHUIIA-
TETHHBIX OIEHOK B ME/Ha KacaTeIbHO MCKYCCTBEH-
HOTO UHTEIJICKTA.

B 2019 rony B 1exaOpbCKOM BBITyCKE JKypHaIa
«The Economist» ObUI0 OMyOIHMKOBAHO WHTEPBHIO
¢ oobextroM MU mon massanumem GPT-2. B GPT-2
OBLT BCTPOEH aJTOPUTM T€HEPHPOBAHUS TEKCTOB, B
CaMOM MHTEPBBIO €My 3a7]aBajIl BOIIPOCHI O COCTOS-
HUY TUIaHETHI B ciieayromeM roay. GPT-2 O6but 3a1an
KOHKpeTHBIH Bompoc: «Kaxkoe Oymymee y UN»? [o-
cnenoBan oTBeT: «bblo OBl HEMmI0X0, €Cu OBl MBI
WCTIOJIH30BAIN ATY TEXHOJOTHIO 0OJiee OTBETCTBECH-
HO Y OTHOCHJIMICh K HEH KaK K CIyXeOHOW Iporpam-
Me. MBI JIOIKHBI IPUIIOKUTH OOJBINE YCHIIMMA st
pa3BUTHUSI TEXHOIIOTHUH, & HE OECIIOKOUTHCS O TOM,
YTO OHA HAHECET BPEJl MIIM Pa3pyIIHT HAITy KU3HB»
(Mornc, 2020).

Kak yTBepxnanocs paHee, ornaceHus: o0IiecTsa
kacarensHO MU moaTBepxkmatores B cioBax GPT-2.
OpHako pa3pabOTUMKY CIIEIIAT YCITOKOUTh B3BOJIHO-
BaHHYIO aylIUTOPHIO, Bellb 00BEKT BeaeT ceds abco-
JIIOTHO HEOCO3HAHHO, BCE JaHHBIE OBLTH BCTPOEHBI
B Hero. Pa3paborunku GPT-2 yTBepkIaroT, 4TO OT-
BeTsl LM OBbITH pacTuibiBYaTHIMU M HA CAMOM JIENe



C.M. AsgrmoBa

OH HE MOHUMAET, O YeM roBOpHUT. Pazymeercs, oHu
JIENTatoT aKIeHT Ha ero MPON3BOAUTENbHOCTH. 1o nx
MHEHHUI0, aBTOMaTHIECKasi TeHepaIusl TeKCTa — 3TO
OIMH W3 MHOTHUX NPHUMEPOB, JEMOHCTPUPYIOIIHUX
MOTEHIIMANIbHY0 Molb M.

MarepuaJ H METOABI

OCHOBHOIl METOJ, HCIIONIB3YEMbIil B JaHHOM
UCCIICZIOBAaHUM, — KOHTEHT-aHaJIN3, MO3BOJSIOIINN
MIPOM3BECTH KaK KOIWYECTBEHHYIO, TaK M Kade-
CTBEHHYIO BBIOOpKY. Takke B xone McciaeIoBaHUs
ObUI NPUMEHEH CpaBHHUTEJIBHBIA aHajau3 IpH CO-
MOCTABJIEHUH IOJIOKUTEIBHBIX W OTPHULATENBHBIX
OLICHOK pabOoThl HCKYCCTBEHHOTO WHTEJICKTa B Me-
JuanHycTpud. OCHOBHBIM MaTepHalloM HCCIIENo-
BaHMS [OCIYXKHUJIM CTaThU O POOOTaX-XKypHAINCTaX
u U B menua, onyOnukoBanHbie B niepuop ¢ 2015
no 2020 rr. B 3apyOekHBIX U oTeuecTBeHHBIX CMU.

B nanHOM HCCnEI0BaHUN MBI OITUPAJINCH HA I10-
CTYJaThl HAyYHOMU IIKOJbI MapKoHU, MaTepuaibl U3
KHUATH «DIeMeHTHI )xypHanuctukm» (Koau, 2007);
ucnoip3oBanu gaHaele McKinsey & Company B
Kazaxcrane, a Takxe MapKETHHTOBOTO MHCTUTYTA B
00J1aCTH MCKYCCTBEHHOTO MHTEJICKTA.

O030p TUTEpaTypPHI

McKycCTBEHHBIN MHTEIIEKT SIBISETCS YCTPOM-
CTBOM, KOTOpPOE€ B TEOPHH CIOCOOHO pPEaTn30BaTh
Bce (QyHKmMH Mo3ra dyenmoBeka (ABepuH, 1992).
TepMUH «HCKYCCTBEHHBIH MHTEIIEKT» OBUT CO3/1aH
y4eHbIMH oKoso 60-Tu et Hazaa. Bnepsele ero uc-
nonb3oBait k. Makkaptu Ha koHpepeHun B Jlap-
MyTckoM yHuBepcutete. Cam Jx. MakkapT sSBiIs-
€TCs aBTOPOM NEPBOIO SI3bIKA MPOrpPaMMUPOBAHUS
qutst 3amad MU — «Lisp» (Makxkapru, 1956).

CIIIA aKkTHBHO Hayajly HCIOIB30BaTh TEXHOJO-
run N, ocHOBaHHBIE HA HCKYCCTBEHHBIX HEMPOHHBIX
ceTsix ¢ 1960-x TOIOB B MPOMBIIIIEHHOW W BOCHHOM
orpacisix (Paxmerymmaes, 2020). Brimena3zBanHas
TEXHOJIOTHSL ObLIa CIIOCOOHA WMHTHPOBATh MBICIIH-
TEJBHBIC MPOLIECCHl YEIOBEUECKOIO MO3Ia U PACIO3-
HaBaTh 3aKOHOMEPHOCTH B PA3/INYHBIX TAHHBIX.

OpHako, B CBSI3U C IIUPOKHUM paclpOCTPaHEHH-
€M TEpPMHHA «HMCKYCCTBCHHBI MHTEIJIEKT» U €ro
MOMYJAPU3aNUU Yy OONBIIMHCTBA CHOPMHUPOBATIOCH
CTepeoTUITHOEe MHEHUE KacarenbHo U, B Oombrieit
CTETICHH OCHOBAaHHOE Ha HayYHO-(aHTACTUIECKHX
¢uIpMax U poMaHax, rje TyMaHOHIHBIE POOOTHI CO
CBEPXYEIIOBEUECKUMU HHTEIUICKTYalbHBIMU CIIO-
COOHOCTSIMH TTOPa0OIIAIOT BCE UeIoBeUeCTBO. [Ipu-
MepaM{ MOTYT MOCIYKUTh TaKUE U3BECTHBIE KHHO-
¢unbpMbl, Kak «Marpuma» u «51, podor».

AynuTopHIo, KOTOpas YHTaeT HOBOCTHBIE CTa-
TP Ha WH(QOPMAIMOHHBIX CAlTax WM B COLH-
ANBHBIX CETAX, pasapaxaroT opdorpaduueckue u
rpaMMarnyeckue omuoOku. Jlaxke mpu MakCHMailb-
HOM OCTOPO’KHOCTH >KyPHAJIMCTAa U OKOHYATEIBHOM
IIPOBEPKE PENAaKTOPOM BO3HHKHOBEHHE OIINOOK
HE Bcerjga MOXHO mpenoTrBparuth. Kak yTBepikna-
10T paspabotunku (OpenAl), npumenenne MU B
KYPHAIMCTHUKE TapaHTUPYET IIOTHOE OTCYTCTBHE
omuO0K U 0aroB (TepMUH «Oar» o3HayaeT OIMIHOKY
B CHCTEME, U3-3a KOTOPOW MporpaMma BbIaeT He-
OXKU/TaHHOE TTOBE/IEHUE) B TEKCTAX.

C mHMPOKUM pa3BUTHEM OHJIAWH-KYPHAIUCTH-
K# 3PPEKTUBHOCTH PA0OTHI M KAY€CTBO MPOLYKIIHN
BBIIIIJIO Ha MTEPBOE MeCTO. B copeBHOBaHWY 3a ayau-
Toputo Mexay CMU pa3pbiB B HECKOJIBKO MUHYT B
MyOIUKaUK MOXKET CTaTh PELIAIONINM ISl PEAaK-
. MHOTHE KypHAJIHCThl CTaJKUBAIOTCS C JH-
JIEMMOIA: OITyOJIMKOBAaTh CTaThIO CPasy K€, BEINTPaB
y KOHKYPEHTOB BpEMs, WJIM MOTPAaTUTh IOIOJIHU-
TebHOE BpeMsI Ha PENaKTypy, BEIUTPAB B Ka4eCTBE.
Husenuposars 31y nunemmy Moxer MU: texHomno-
r'vsl He JOIMYCKAaeT OMMOOK mpu paboTe U MOXKET 3a
CUMTaHHBIE CEKYH/BI UCIPABUTH ONMIMOKH B TEKCTE,
CO3/IaHHOM >KYPHAJIUCTOM.

Otmerum, uyto U ciocoGcTByeT robanu3anuu
KYPHAIMCTUKN OJlarojaps yCHemrHoMy aBTOMAaTH-
yeckoMy mepeBony TekcToB. Kak m3BecTHO, mpo-
rpaMMbl IS IepeBoJoB cyuiecTBytoT ¢ 2006 rona
(Mope, 2018), HO, K COXKAJICHUIO, PE3YJIETAT OCTAB-
JISUT JKeNaTh JYYIIero U OblT HeOCTAaTOYHO KOPPEK-
TEH C TOYKH 3PEHUs] eCTECTBEHHOTO mepeBona. MU
3HAYUTEIHHO YITydIIaeT KaueCTBO aBTOMATHYECKUX
NIEpPEeBO/IOB; U B MJeale IEepeBEACHHBIH TEKCT He
BBINIIUT KaK M3HA4YaJIbHO HANMCAHHEIN Ha IPYroM
s3bike. Mcnonb3oBaHUE 3TOM TEXHOJOTMM 3HAYU-
TEJILHO YMEHBIIAeT MOTPEOHOCTh B JKypHAJIHCTaX-
MepeBOIYMKAX, OJHAKO MOJHOCTHIO OOOHTHCH 0e3
COOTBETCTBYIOIINX CHEIIMAINCTOB B TAaHHBIX BOTIPO-
cax HEBO3MOXKHO.

Pe3y.]'[l)TaTbl n 06CY)I(21€HI/IQ

HNU — 310 HEOOXOAUMBI WHCTPYMEHT TS aHa-
JM3a OTPOMHOTO 00BEMa HaHHBIX, KOTOPBIE exKe-
JTHEBHO TIPOU3BOAATCA B coBpeMeHHOM wmupe. Ilo
omenkaM International Data Corporation, B 2020
roay MHpPOBOH OO0BEM IHU(POBBIX JAHHBIX JOCTUT
44 33rabaiita (oguH 33TTabalT — TPWILIMOH THra-
OaitToB) (ApTembeB, 2018). Jlnsa cpaBHeHus B 2013
roIly 3TOT 00BEM COCTAaBIIsIT Beero 4,4 3eTTadaira.

Ha cerognsmnuii 1eHb KOHTEHT B COLMAIBHBIX
CeTAX, CO3JaHHbIM Onarofapst aBTOMaTU3UPOBAH-
HBIM TEXHOJIOTHUSM, SIBIISIETCS HOPMOM AJIT MHOTHX
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3apyOexHble U Ka3axCTaHCKUE Melra 00 HCII0JIb30BaHUN UCKYCCTBEHHOTO MHTEIUIEKTA B )KYPHAJIHCTHKE

nHTepHeT-penakuuii  («Associated Press», «The
New York Timesy», «BBC» u t.1.). U1 ycnemno
aHAJIM3UPYET JAHHBIE, OMPEAENSeT MOBBIIIEHHBIN
HMHTEpEC ayIUTOPHHM K TOM WM MHOM HOBOCTH, H
HE3aMeTNTENEHO BBIJIAET €€ B TOII, YTO MTO3BOJISET
pelaKuusiM clieoBaTh TpeHIy. BaxkHbIM dakTopoM
OCTaeTcs TO, YTO B TEPBYIO OYEpENb HHTEPECYET
yutarene. [loutu Bce cuctembr MU MoryT ¢ max-
CHUMAaJIbHOM TOYHOCTBIO ONPEAETUTHh BBI3OBET JIU
HOBasi TeMa WHTEPEC y ayJUTOPUH, UCXOMS 3 TIpe-
JOBITYIINX OT3BIBOB OT ITOJIB30BATEICH.

[Mpumenenne UM B menna He oOxomutcst Oe3
TEXHUYECKUX HEeNOpabOTOK, KOTOphIE BIUAIOT HA
penyTanuio uzganus: Hanpumep, UM ot Microsoft
(6ot mo umenn Toail) okasaycs 3aMEIIeH B CKaH-
nane, He TpopaboTaB M NecATH THEH. ANTOPUTM
MepenyTag y4acTHUKOB OpPHUTAaHCKOW MOII-TPYIIIBI
CMEIIaHHONW pachl U pa3MECTHJI HEKOPPEKTHBIE
(hoTorpadum Ha TIABHOHM CTpaHHIE caifTa. 3a To-
CJIeJICTBHS MPHUILIOCH OTBeYaTh Jionam (YepHoy-
coB, 2020). [TogoOHbIe OIMIMOKHU JOCTATOYHO YACTO
BcTpedarorcs B pabore M. Jlaxxe cpaBHUBas BHe-
npenue U B 6uzHece, Oobias 4acTh MHUITHATHB
no UUppPOBU3ALMN HE 3aKaHYMBAETCS YCIIEXOM.
BoipmmMHCTBO TakWX MPOEKTOB IOMPOCTY HE J0-
XOJISIT 1O KOHEYHOTO YPOBHS BHEJPEHUS U IKCILTY-
atanuu. Co3/laHue U BBIITYCK MeUa — TOXKE CBOETO
pona Ou3Hec, 0TCIo/Ia — HHTEPEC MeIHAaBIa IeNbIIeB
Kk 1Y, u xemaHue 3an10JIy4uTh MAaKCUMaJIbHO BO3-
MOXXHYIO ayJIUTOPHIO B MHHUMAJILHEIN CPOK U TIPH
MUHUMaIbHBIX 3aTpaTax. MuBectuiiuu B U moryT
OBITh PUCKOBAaHHBIMU IIPU OTCYTCTBHU MOHUMAHUS
nener ucnons3osanuu UM, Ho HEOOXOAUMO OTMeE-
TUTh, YTO TIPH MPABUIHLHOM MOIXO0/I€ WHBECTHIINH
OTIPaBIAIOT CeOsl.

Nwmerorcs cuctembl MU, KOTOpBIE CAMOCTOSATENB-
HO THUIIYT JXYPHAIACTCKHE TEKCTHI (« Wordsmithy,
«News Tracer», «Rosie»). Hackonbko ObicTpo HO-
BBIE TEXHOJIOTUU 3aMEHST IEHCTBYIOIIMX Ky pPHAIH-
CTOB, M 3aMEHSAT JIM BOOOIIE, BO MHOTO 3aBUCHUT OT
*aHpa, B KoTopoM paboraer CMU. K npumepy, B
CIIOPTHBHOM JKypHAIHUCTUKE, KOMITLIOTEpHAS TPO-
rpaMmMa crocoOHa TOJTHOCTBIO 3aMEHUTH JKUBOTO
pemoptepa Ha Marde 1o QyTOOIy U ¢ HauOombLIeH
BEPOSATHOCTBIO TIpEe/CKa3aTh ucxol Marda. Ecnm
K€ TOBOPUTH O TaKUX JKaHpaX KYPHAITUCTHKH, KaK
HMHTEPBBIO U pacciieloBaHKe, 371eCh KOMIIBIOTEp HE
CIOCOOEH 3aMEHUThH YEIIOBEKa.

Pepaknum mo BceMy MHpPY AaBHO HCIIOIB3YIOT
UMW nns reHepanny TEKCTOB B 00JIAaCTH CIIOPTa, MO-
roasl U GuHAHCOB. MIMEHHO 3TH TeMBI MOXKHO (-
(beKTUBHO TIPETIOTHOCUTH METUANOTpeOuTeNsIM 6e3
TBOPYECKOTO MOJXO0Ja, HA OCHOBE M3YyUEHHBIX JIaH-
HBIX ¥ allTOPUTMOB.
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3apybOexHble HCcheaoBaTeNM paboTaloT HaL
co3/1aHueM pasiauuHbIX BUIOB MU ¢ nuHTBUCTHYE-
CKUMH BO3MOXHOCTSIMHU. I nomxeH umeTs onpe-
JIEJIEHHOE TIPECTABIEHHE O COAEP)KaHWU U YMETh
co3/1aBaTh TOTOBBIC CTaTbH M3 TEKCTOB WH(OpMa-
IIMOHHOTO areHrcTBa. [[ms sToro HeoOXommmo co-
KpaTUTh HCXOMHBI MaTepHall J0 OIpeIeICHHBIX
pa3MepoB U alanTHPOBATH €T0 K KEIAEMOMY S3bIKO-
BOMY CTHITIO. BEIOOp M300paskeHUi M CO3TaHHE 3a-
TOJIOBKOB TaK)X€ MOXKET BBIMOIHATHCS C TIOMOIIBIO
MEPEIOBBIX CUCTEM.

CrnemoBareibHO, B MEPCIIEKTHBE OCHOBHBIE pe-
IICHUS B HalMCAaHWU CTared Bce damie OyayT je-
JIETUPOBaThCSl MalllMHAM, KOTOPBIE CIIOCOOHBI Ha
oOydenue. [T 3TOTO XBaTUT JIMITL OJHOTO yKas3a
LIJIEBOTO 3HAYCHUS Iy onTumuszanmu, torma MU
CMOXET MPUHUMAThH 0ojiee Tydlne pEelIeHus, YeM
yenoBek. Korma nemo 1oxXonuT 10 aBTOMaTHIeCKOTO
MPUHSATUS PEIICHUH, B UTPY BCTYMACT TEXHOJIOTHS
HCKYCCTBEHHBIX HEUpPOHHBIX ceTed. OHU HUMUTHU-
PYIOT MBICIIATEIHHBIEC OTIEpPAITii, U TAKUM 00pa3oM
MOTYT CIIPABNIATHCS C 3a1a49aMU, JJIsl PEIICHUS KOTO-
PBIX HEOOXOTUM HHTEIIIEKT.

ITonuepkHEeM, YTO UCKYyCCTBEHHBIE HEHPOHHBIE
cetu 00y4aroTcs, OHU CIIOCOOHBI K aCCOIMALIUSAM H
MOTYT PacIlio3HaBaTh 3aKOHOMEPHOCTH: HaIlpHUMeED,
JIUIA, JKUBOTHBIX WJIA MPOCTO KOPPEISAIUU B IUd-
POBBIX JaHHBIX BCeX BUIOB. He BIaBasich B TeXHU-
YeCKHe JeTalld, MOKHO TIPENCTaBUTh cede CIoco0
X pabOTHI CIETYIOMMM 00pa3oM: OHU CO3JAHBI C
OOJIBIITUM KOJIMYECTBOM JIAaHHBIX, IUUIS pacro3HaBa-
HUSI TOHKUX CBSA3EH, COAEPIKAITUXCS B HUX.

Ha srame nmpumMeHeHUsI CETh MOXET MHTEpIIpe-
TUPOBaTh HOBBIC JaHHEIC U JENaTh BHEIBOABI Ha OC-
HOBE YCBOEHHBIX 3HaHUH. Kak nmokaspiBaeT mpumep
6ota ot Microsoft: 3a oueHb KOPOTKOE BpeMsi dTa
aJIalTUBHAS CHCTEMa CTalla PACHCTCKOW. DTO IpH-
BOJIUT HAC K HEOOXOIMMOCTH PEIIeHHUsS JOBOJIHHO
CJIOKHOTO BOTIPOCA, KOTOPHIA BaXKeH JJIsl MIOHKUMA-
HUS OyIyIIero KypHAIUCTUKU: JEHCTBUTENHHO JIH
WU 3aitMeT rocioACTBYIOMNE TTO3UITAHN ?

[lpuBonss B mpuMeEpbl TOCICIHUE HOBHUHKH,
MHOTHE JKyPHAIHUCTHI U IKCIEPTHl NEHCTBUTEIHHO
00€CTIOKOCHBI TTOCIEICTBUSIMH, KOTOPBIC MOXKET
HMMETh UCIOJIb30BAHNE aHATIOTUYHOIO HHCTPYMEHTA
B IIyONUKaIusx, u kakoe Biusane M1 moxer nmetsb
Ha HH()OPMAITMOHHBIA MUD.

UroObl HAliTM HY)XHBIC OTBETHI, CHadana clie-
IIyeT TIOHSATH TEKyIee COCTOSHHE KYPHAITUCTHKH
M BOCIPHUATHE YUTATEIICH, CTYICHTOB (aKyIbTETOB
JKYpHAJIUCTUKH, a TAKIKE aBTOPOB OJIOTOB U peJaK-
nuii. CaMble OCHOBHBIE NMPUYHUHBI — 3TO TPoOIIe-
Ma TMOJUTHYSCKON OPUEHTAIMM M OOBEKTUBHOCTH
MpeJyIaraeMoro Marepuara.



C.M. AsgrmoBa

IIpeumyiiecTBeHHO TNIaBHOU 3ada4yeil aBTOPOB,
KOTOpBIE MMUIITYT MaTepUalibl HA NOIUTHYECKYIO Te-
MAaTHKYy, SIBJISETCS cOOp W aHANIU3 UHPOPMALIUU IS
MOJTOTOBKU CTaTeHd, OTYETOB, MyONUKAIUi W T.II.,
OCBEIOMJIEHHE OOIIECTBEHHOCTH O MOJUTHYECKOU
CUTyallud Ha MECTHOM, TOCYJJaPCTBCHHOM H MEXIY-
HapOAHOM YPOBHSX, YTO B JaJIbHEUIIEM JOJKHO
cthopMupOBaTh ONpeeTICHHOE MHCHNE Y YATATEs.

CpaBHuBasi KOHTEHT, co3zfgaHHbii MW u xyp-
HAJIMCTOM, OCHOBHOW MPOOIEMOIl MOXKET CTaTh OT-
CyTCTBHE OOBEKTHBHOCTH W NPUAAHWE MaTepHaiy
KpailHe NOJIOKUTENBHON WM OTPULIATEIbHON OKpa-
ckd. TpyaHOCTB 3aKITI0YaeTCs B JIETAIEHOM cOOpe U
BbIOOpE MH(pOPMALINH, TPETOCTABICHNHN TOCTOBEP-
HBIX (PaKTOB U HE3aBUCHMBIX MHEHUIA.

B morone 3a 00BEKTHBHOCTHIO MOXHO 320BITh
0 TIEpBOHAYANILHOHN 3ajade JIO0OTo Marepuana —
MOMCKE Mpapasl. B 3TOM ciiydae, mo3uius aBTOpa
KacaTeabHO MOJUTUYECKOTO MaTepuaja JOJIKHA
0CTaBaTbCsi OTHOCUTEILHO HEUTPAILHOU U HE TIepe-
JlaBaTh COOCTBEHHBIC YyBCTBA, IPEAYOCKICHNUS, 13-
Oerast CyOBEKTUBHOTO MHEHUSI.

OnHoii u3 ommOOK, KOTOPYIO MOXET COBEp-
UIUTh aBTOP, SBISIETCS YAaCTOE WCIOIb30BAaHUE
MpUJIaraTeybHbIX, KOTOPBIE JIETKO MOTYT NEpenaTh
HMCTUHHBIC dMOIMU. B OONBIIMHCTBE CIydaeB IO-
JUTUYECKUNA MaTepuan 3aJeHCTByeT ABE CTOPOHBI
BOTIPOCA, KOTOPBIM JIOJDKHO OBITH yAENEHO paBHOE
KOJTMYECTBO BHUMAHUS, TAKXKE aBTOP JOJDKEH II0-
Ka3aTh HEUTPAIbHBIC TOUYKU 3PSHHS [T 0OJIee KOM-
IJIEKCHOTO OCBEILLEHUS BOIIPOCA.

B xnure «Elements of Journalism» packpbsiBaeT-
sl KOHIENIHUS O0BEKTHBHOCTH. 3/1€Ch OIHCHIBACTCS
MpUMep, KaK MCUXOJIOT 10 pa3BuTHio Y. JleiiMoH 13
Craudopaa onpeaesiui pa3IiyHbIe «CTPATETHm,
pa3paboTaHHBIE )KYPHATHCTAMU JIJIS IPOBEPKHU 00B-
ekTuBHOCTH. Y. JIeliMOH crpocui cBoux cobecen-
HUKOB, OTKy/Ja OHH OEpYT T€ WM WUHbIC MOHATHS U
yoexnenus. B nmomapnstonieM OOMBIIMHCTBE OTBET
OBUT: METOAOM TIPOO W OMMOOK, CaMOCTOSITEIHHO,
npyr ot apyra (Kosau, 2001). Hackonbko apyrue
YUTATeNId MOTYT HOJHOCTBIO AOBEPATH MO3ULIUU
aBTOpa IO OTHOIICHHUIO K TEME M CYIIECTBYET N
cama 00BCKTHBHOCTh M KTO CIIOCOOEH €€ OICHUTH?
Ilo MHEHWIO OONBIIMHCTBA COBPEMEHHBIX XypHa-
JINCTOB, HEUTPAJIbHBIM CTWIb HAlMCaHUsS CcTaTen
Jlake HE SBIACTCS OCHOBHBIM TMPUHIHKIIOM Macc-
Meaua. MoXHO NPUATH K BBIBOAY, YTO Ha OCHOBE
BCEX JJAHHBIX U C MAKCUMaJIbHO HEUTpaJIbHOW TOY-
koii 3penust, MM cnocoOeH k HanmucaHuio 00bEKTHB-
HBIX CTaTell B OJUTHYECKOH cepe, HE 3aTparuBas
npenyoexIeHns KaKHX-JIN00 CTOPOH.

Texuonorus MW nexut B ocHOBe «Siri» OT
«Apple» m «Alexa» or «Amazon», a TakXKe dYar-

60TOB, KOTOpbIe Bce yale OepyT Ha cedst GyHKIUU
00CITyKMBaHUS KJIMEHTOB. TONBKO 3/1€Ch X OCHOB-
Has 3a/1a4a — MUCaTh HOBOCTH HA OCHOBE MOCTYTIA0-
X naHHbeiX. [Ipoext PA m3Becten kak « RADAR»
(Reporters and Data and Robots). OcHoBaH Ha Ha-
00pax OTKPBITHIX JAaHHBIX OT IPABUTEIILCTBA, MECT-
HBIX BJIACTEH M TOCYAapCTBEHHBIX CITyk0. [T1aBHBIN
penaktop «Urbs Media» roBopuT 0 TOM, 4TO JIIOAN
BCE €Ie UIParoT MIABEHCTBYIOIIYIO POJb M CaMH
pelaoT, Kakue Habopbl JaHHBIX OyIyT aHAIU3UPO-
BaThCH JUIsl HOBOCTHEIX cTarelt (Pomkepc, 2019).

B 2015 rogy B BBC 6pu1a omy6nrkoBaHa cTa-
TBSL O TOM, YTO C pa3BUTHEM pobotuzanuu u MU,
npodeccus )XypHaaucTa MOKET M BOBCE HCUE3HYTh,
OJTHAKO M3JaHHE YTBEP)KIAET, 9TO He OBLIO KaTero-
pu4HO B cBoMX noBofax. [lo cioBaM HayyHOTO co-
TpynHuKa komnaauu «Narrative Science» Kpucro-
(hepa Xammonga: «90% HOBOCTEH OyayT HaITMCAHBI
MaIllIMHaMH, HO 3TO HE O3Ha4aeT, YTO JKypPHAIHUCTHI
MOTEPSIOT CBOM MECTa, OHU, HA0OOPOT, CMOT'YT pac-
UPUTH 0xBaT. HOBOCTHO# Mup OyAeT pacmmpsiTh-
cs, W JKypHQJINCTAaM He MpPHIETCS TI'eHEepHUpOBaTh
HCTOPUH U3 JAHHBIX, 3TU 3a1a4d Oy T BHITOIHSTH-
cs mamuHamuy (Yakduna, 2015).

KypHanucTuka HENOCPEICTBEHHO CBSi3aHa C
COLIMATBHBIMU CETSIMH, KOTOpBIE TaKXKe aKTHUBHO
ucnions3ytor MU Ha cBoux mardopmax. K nmpume-
py, Facebook ucnonssyer UM, naunnas ot npeno-
CTaBJICHUS KOHTEHTa [0 PACMO3HAaBaHMS JIALA Ha
¢dororpadusix U TapreTUHTa U TOJIb30BATENEH C
MOMOIIBIO peKIaMbl. Instagram (KOTOpPBIM MpHHAA-
nexutr Facebook) WCIONB3yeT TEXHOIOTHIO IS
uaeHTU(UKAIUN BU3yaIbHBIX 21eMeHToB. LinkedIn
ucnonbzyet UM, uroOpl npeanarars peKoOMeH AN
1o padoTe M JIHOAEH, C KOTOPBIMU MOXKHO CBSI3aTh-
csl, pa3Melasi OnpeeieHHbIe COOOIIEHUs B JICHTE.
Snapchat rcrosnb3yeT BO3MOXHOCTH HCKYCCTBEHHO-
IO MHTEJUIEKTA JIsl HAIOKeHUsT QUIIBTPOB, KOTOPHIE
MepeMeNIatoTCsl BMECTE C BAILLUM JIMIIOM B PEXHME
peanbHOTO BPEMEHH.

Bcero Heckonpko MPUMEPOB, MOKA3BIBAIOT, KaK
NMU perynupyer co31aBaeMblil :KypHAIUCTAMU KOH-
TEHT W HANpsMYIO BIHSET Ha BBIOOp ayIUTOpUHU B
TIOJIB3Y TEX WJIM MHBIX HOBOCTHBIX COOOIIECTB B CO-
IMUanbHBIX ceTax. Taxxke ¢ momolibio MU, HOBOCT-
Hbl€ KOMIIAHUM MOTYT CYIIECTBEHHO YBEJIWYHUTH
JIOXOIBI U COKPATHUTHh PACXOABI, MCIIONb3Ys] HOBBIE
TEXHOJIOTUH JJIsl TOBBILICHUS 3(PPEKTUBHOCTH KOH-
TeHTa. Bonmpoc ocraercs TONBKO B TOM, HACKOJIBKO
TPaIWIIMOHHAS KypHAIUCTUKA TOTOBA MPUHSITH He-
n30eKHOe BHEpEHHEe HHHOBALIMOHHBIX Pa3paboToK
B CBOIO NPO(ECCHOHANBHYIO NESTENbHOCTb.

Ha ocnose Ttakconomun 191 ketica, Tractica 1o-
nenuna peiHOK MM Ha 27 cekTopoB, B KOTOPHIE Tak-

99



3apy6e>1<HLIe M Ka3axCTaHCKHUEC MEana 00 HCIOIb30BaHUH HUCKYCCTBCHHOT'O MHTEJIJIEKTA B ) KYPHAJIUCTUKE

e BXOIST COLMANIbHBIC CETH U KYPHAJIUCTHKA, MO
JaHHBIM pecypca, k 2025 roxy poct noxonos MU mo-

crurret $38,8 Muuapnos, xoraa B 2016 roqy ata
cymma cocrasisiia $643,7 munmonos. Cu. puc. 1.

Pucynoxk 1 — loxonsr peraka MM 2016-2025 (Tractica)

Anamm3upyd MaciiTabHele [UQPB, MOXKeM
MPUITH K BBIBOAY, YTO KYPHAIUCTHKE HE OCTaeTCs
HHUKAKOTO BBIOOpA, KaK MOCIEA0BATH 38 HCKYCCTBEH-
HBIM MHTEIUIEKTOM. B 3TOM ciydae MOXKHO NPHBECTH
cioBa rpodeccopa xypHanucTuku KoaymOuiickoro
yauBepcutera B Heto-Mopke: «bynymee xypHamm-
CTUKU — M €¢ BbDKHBaHHE — MOXeET OBITh 32 HCKYC-
ctBeHHbIM uHTeIekTOM (MN)» (Mapkonu, 2020).
Mapxkonu Obul 1aBol Meananaboparopun B «Wall
Street Journal» u «Associated Pressy, oqHo# 13 Kpyri-

HEWIMX HOBOCTHBIX OpraHu3anuii B Mupe. Ero tesuc
HEOIPOBEPKUM: MUP KYPHAJIMCTUKHU HE YCIIEBaeT 3a
pa3BUTHEM HOBBIX TEXHOIOTHHA — cdepe HOBOCTEH
HEOOXOMIMO BOCTIONIB30BATHCA TEM, YTO IPEJIaraet
WU u chopmMupoBaTh HOBYIO OM3HEC-MOJIEIb.
Cdepa UM craHOBHUTBCS BCE aKTyalbHEEe IS
KYPHAJIMCTUKU ¢ (PMHAHCOBOM TOukM 3peHus. Kak
MOKa3bIBAIOT JAHHBIC MPUOBUIBHOCTh MCKYCCTBCH-
HOT'O MHTEJUIEKTa 3HAYUTENbHO IMPEBOCXOAUT CPEll-
HUH ypOBeHb NPUOBUTBHOCTH phiHKa. CM. puc. 2.

N 22.7%

0% 5%

Pucynok 2 — cnonp30BaHne HCKYCCTBEHHOTO MHTEIUIEKTA JUTS IOITOCPOYHOTO MHBECTHpOBaHus (Springer)

Ilo omenkam caiita AL Multiple, ocHOBHEI-
mu Tpergamu MU B 2021 romy B KypHAJTUCTHKE
CTaHyT:

* ABTOMaTHM3aIus MOBTOPSIONINXCS 3a7a4: JaH-
Has TEXHOJOTHsI MOXKET aBTOMAaTH3MPOBATh IIPO-
CTBIE, HO TPYIOEMKHE 33aJ]aui, TAKAE KaK OTIpaBKa
ANIEKTPOHHBIX THCEM, TIOJTyUeHHE MaTepHalioB, ITy-
OJTUKAIIVSI UICTOPHIA.

» TapretupoBaHHass pekiiamMa: WHCTPYMEHTHI
NN moryT nmoMoub pPEKIAMOAATENSIM HOBOCTHBIX
m1ar)opM OXBATHUTh IEJICBYIO AYIUTOPHIO THIICP-
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LEJIEBOM pekyiaMoil. DTO MOMOraeT HOBOCTHBIM
wiatgopMaM  YIyYIIATh MOHETH3ALUI0 CBOETO
BeO-Tpaduka.

* MlHTEepaKTUBHBIN EPCOHATU3UPOBAHHBIN KOH-
TEHT: Takue KoMmmaHuH, kak Opinary, 3amyckaror
OTPOCHI HA OCHOBE JIAHHBIX, YTOOBI TIOBBICUTH BOB-
JICYEHHOCTh IOJIb30BaTENCH.

Yro KacaeTcs Ka3aXCTaHCKUX Meaua, BIUATCIIb-
HbIC U3aHUS U U3BECTHBIC SKCIIEPTHI TAKXKE BHICKA-
3BIBAIOT CBOE€ MHEHHUE KAacaTeJIbHO HCIOIb30BaHUS
N B coBpeMEHHOM KypHAITUCTHUKE.



C.M. AsgrmoBa

U3BecTHBI  KypHAIMCT ©  MEOHadKCIEpT
A. JlxammioB: «Mbl HEZOOIIEHUBAEM HEKOTOPbHIE
MHPOBBIE TPECHABI, TAKHE KaK Pa3BUTHE HEHPOHHBIX
ceTell M HUCKYyCCTBEHHOIO MHTEIIEKTa, KOTOPBIE MO-
TyT OYCHb CHJIBHO NOBIMATH HA MH()OPMAIMOHHYIO
coepy. S nymaro, BO MHOTOM ITOBECTKY B HH(OpMa-
LIMOHHOM Cpelie U B )KypHaJHCTHKE OyaeT (hopMupo-
BaTh UMEHHO UCKYCCTBEHHBIN MHTEIJIEKT, YMEIOIINI
o0pabarsiBaTh OOJBIINE O0BEMBI JAHHBIX, TOSBITCS
TEXHOJIOTHH, KOTOPbIE ceifdac MPOCTO HEMBICTUMBI»
(Ixamos, 2020). Takas onenka A. [[xaminosa ro-
BOPHT O TOM, YTO Mbl HE BOCTIPHHUMAEM MacCIITa0bI
ucnone3oBanuss UM B monnHoit mepe. Cucrema MU
MOXXET OIIEHUBATh Ka4eCTBO CBOEH padOTHI, a TaKkKe
YUUTHIBATh TaKHE MTapaMeTphl, KaK ACHb HEACNH, Bpe-
M1 CYTOK MJIM KOHKYPEHLIUIO C IPYTMMH KOHKPETHBI-
MU TEMaMH JUTS IECSTKOB ThICSY TyOIUKAIIUA.

B 2018 romy B AnMaTsl Ha TpoiieameM oopa-
3oBarenbHOM MediaHub 3asBunm o Tom, 4to mpo-
(eccuro KypHaIUcTa XAET ckopas cMmeptb u MU
MOJTHOCTBIO M3MEHHT Haiue Oymyuiee B Onnkaiiime
napy Tpoiky Jsiet. [lo cioBam aumxHuTaN JUPEKTOpa
«BTS Digital»: «KypHaIuCTHKH B TOM BHJIE, KaKas
OHa ceiiuac, B mepcrnekTtuBe Ommxaiimmx 10 er,
K COXaJICHWIO0, He OcTaHeTcs. MHorue Xoporne
JIIONTM, KOTOpBIE TOCBSITHIN cebs >KypHAJINCTHKE,
BO3MOXKHO, HE HaiayT cebe MecTa B 3TOM JUBHOM
HOBOM MHupe» (Bomikos, 2018).

Oxozo 10 neT Ha3a MBI M IPEACTABUTh HE MOT-
JIM KaK COLMANbHBIC CETH U3MEHAT Hall B3I Ha
CETOAHALIHME MeIua M Kak Ae3uH(popManus cra-
HET omnacHee JII0OOT0 BUpYyca, TOXKE caMoe MpPOHC-
XOIUT U C MCKYCCTBEHHBIM HHTEIJIEKTOM, IJI€ MBI
HE MOKEeM IIPEACTaBUTH ceOe, K 4UeMy 3TO IIPUBEAET
Haiy MH(QOpPMAIMOHHYIO Cpeay, U KTo OyneT 3aaa-
BaTh HOBBIC TPEHbI B OmmKaiiiem OynymeM. 3nech
yMecTHO OyneT NpuBecTH clioBa mpe3uaeHTra PK
K.K. Tokaesa, xotopsiii B nekadpe 2020 rona BbI-
cTyman Ha oOHNaiH-koH(pepeHnmmu  «Artificial
Intelligence Journey», mocBsAEHHOI BOmpocam Hc-
KyCCTBEHHOTI'0 MHTEJJIEKTa U aHaNK3y JaHHbIX. [Ipe-
3UICHT BBIABUHYII MIPEUIOKECHUE AJISI MUPOBBIX JIH-
JIEpPOB HE MCIIOJIb30BaTh HOBBIE TEXHOJIOTHUH BO BPE
YeN0BEeKyY, OH TaK)Ke€ OTMETHJI, YTO BCE YK€ JaBHO
ucnoip3ytor U1 u HelipoHHBIE CeTH B TaKHUX cde-
pax Kak SKOHOMHKa, MeTUIHA 1 ToiuTrka. 1o ero
MHEHHIO, HOBbIE TEXHOJIOTUU — 3TO OIUH U3 OCHOB-
HBIX IPHOPHUTETOB pa3BUTHUs, ogHako MU He cmo-
JKeT 3aMEHUTH TJIaBy TOCYIapCTBa U JECHCTBYIOLIHNE
JMIA TpU BIACTH, TaK KakK 3Ta CTPYKTypa AOJKHA
00a1aTh pa3BUTON SMITaTHEl, TOHUMAaHUEM YeJ0-
BEYECKHX 3aKOHOB U MOpaJH, BeJb MBICITUTEIbHBIC
Hanpasnennss U 1omkHbl pa3BUBaTbCS UCKITIOUYH-
TEJIBHO B KOHCTPYKTHBHOM KJIFOUE.

Toxke caMoe U KacaeTcs )KypHaJIMCTUKH, TJIE J10
CETrOJHSAIIHETO BPEMEHH MaIllMHA HE MOXET Iepe-
JIaThb TOW CMBICTIOBOM HArpy3KH, KoTopasi TpeOyeTcs
JUIs1 aBTOPCKUX CTATEH.

He ctout 3a0p1BaTh, YTO )KypHAJINCTHKA BCETAA
3aBHCeNia OT TEXHOJIOTHH, Oy/lb TO TIeYaTHBIE CTaH-
K{, TEJIEeCTyOUH WIM CUCTeMbl Bemanud. OIHaKo
B JIIOXy MHTEpHETa Ba)XHOCTb TEXHOJIOTMH CHOBA
Bo3pocia. MU yckopsiet 3Ty TeHAeHIuI0. Pemenus,
KOTOpBIE /10 CUX MOpP IPUHUMAIOT OMBITHBIE COTPY/-
HUKH, MO>KHO JISJIETUPOBATH MAIlTHHAM, CTI0COOHBIM
K oOydenwmro. [ e morpedyercss MEHbIIE COTPYIHMU-
KOB — OT KOPPEKTYpHI 10 pEAAKTUPOBAHUS U YIIpaB-
nenns. B Oyaymiem ciIoBO «KOHTEHTY», BO3MOXKHO,
OyZeT MPOU3HOCHUTHCA JaIlle, YEM CTaThsl.

CymectBeHHO To, yTo Onaromaps MU, moctyn
K OOJbIIEMY KOIUYECTBY MOTEHIIMAIBHBIX TOJh-
30BaTeNieil MO3BOJSIET CO37aBaTh HOBbIE (hOpMATHI
1 yCIyTH B XKypHanucTuke. Bce Te naHHbIe, KoTo-
pBIe HaXOAATCS B apXWBaxX MeaWa, MO)KHO 3aHOBO
HCTONB30BaTh ¢ momomrsio U, aro cmocoOcTBYyeT
Pa3BUTHIO KauecTBa U NPEAOCTABISIET ayAUTOPUU
o0OparHyo cBs3b. Jlake B 3TOM citydae clieayeT yau-
TBIBAaTh PUCKHU. ECiM KaXIblil MOJb30BaTENIb HAYHET
MOTPEOISATh TOJNIBKO TOT KOHTEHT, KOTOPBIHA MEpCco-
HaJM3UPOBAH B COOTBETCTBUM C €T0 JIMYHBIMU WH-
TepecaMmH, 00IIECTBO MOXET MOTEPAThH 001mne 0azo-
BBIE 3HAHUSA, U 9TO UMEET CEPhE3HbIE MOCIEACTBUS
JUTS. TIOJTUTHKO-OOIIECTBEHHOH NesTenbHOCTH. Kor-
na W poiiner mo storo sTama, OyneT HEOOXOAUM
quaiior mexay obmectBomM, CMU u monmutukamu,
YTOOBI IPOTHBOICHCTBOBATH BCEBO3MO)KHBIM HEXKe-
JATeITbHBIM COOBITHSIM.

Oco00 CTOUT BHIAETUTD, YTO HA AAHHBIA MOMEHT
Yy HEKOTOPBIX MUPOBEIX CMMU ecTh yKe CyIecTBY-
IolIasi CTpaTerusi, KOTOPOW OHHU NPUJEPKUBAIOTCH,
a MMEHHO KOHIEHIMs Kiy0a. YYacTHUKU CPENICTB
MaccoBOM WH(OpMAIMU OO0sS3aHBI BCTpPEYaThCS B
pealbHOCTH, YTOOBI OOIIATHCS APYT C APYTOM BXKH-
BYIO, & TAKXKE C TIOJUTUKAMU, YIEHBIMU U PyKOBOIH-
TesIMHA OM3HECa.

Bo MHorux uccnenoBaHUsX OBUIO BBISBIICHO,
YTO YUTATEIH HE MOTYT OTJINYATh TEKCTHI, HAITUCAH-
Hble monpMu 1 MU, He BUast B HUX 0c000# pa3HU-
1pl. HekoTtopble KypHaIUCTH BUIAT IUTIOCHI B Ta-
KOM TE€XHOJIOTHYECKOM TPBDKKE, BEIb TO IKOHOMHUT
BpeMsi, 0CBOOOXKIAET OT JINTITHEW K MOHOTOHHOH pa-
0OTBI, TAKOM KaK MPOBEpPKa rPaMMaTHYECKUX U Op-
(horpaduuecknx ommOOK, U 12T UM BO3MOXKHOCTh
MIOCBSIIATE ce0s IPYTOil NeATEIbHOCTH.

B o01eli coXHOCTH Ha KypHAIUCTHKY BO3Jara-
eTcs IeHTpasIbHAas 3a/1a4a, TOCKOIIBKY OHa ITPEI0CTaB-
nsieT UHQOPMALIUIO O TEKYIHX MpoOiIeMax, a TaKkKe
KpuTHieck ux oocyxnaer. CMU nomkHBI cOOTBET-
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CTBOBAaTh PA3JIUYHBIM KPUTEPUAM KauecTBa, TaKUM
KaK OCBEIIeHHE pa3HOOOPa3HbIX TeM 1 MHEHHH.

BaxxHO OTMETHTB, YTO >KYpPHAIHUCTHKA TaKXKe
JIOJDKHA OBITH HE3aBUCUMOM, 00BEKTUBHOM U TOCTO-
BepHOH. Ckopee Bcero, OONBITHHCTBO OXKHIAET, YTO
ucnonb3oBarre MM mozsomut CMMU myurie BBIION-
HATh (D)YHKIIMIO KOHTPOJISL U HE JIOIYCKaTh MEIKUX
OImMO0K, KOTOPEIE TaK OpOCAIOTCS B IJla3a YHUTATe-
JISIM ¥ TIOAPBIBAIOT PEMyTAIMI0 HE TOJIBKO OTICIb-
HOTO XYPHAJIUCTA, HO U BCEH pelaKIIny.

CucTeMbl MCKYCCTBEHHOTO HMHTEIUIEKTa O0era-
IOT YOPOCTHUTH KXYPHAIMCTHKY, TTOCKOJIBKY pa3ind-
HBIE JICHCTBHS OYIyT BBHITOMHITHCS aBTOMATHUECKH.
Onnako, aymuTopust OIICHUBAET MCToNb3oBanue M
JIOBOJIBHO CKeNTU4eckd. OMpPOIICHHOE HACEICHUE
I'epmanum cuuraer, uro cucremsl UM Gonee xomrie-
TEHTHBI, UM JIFOIH B Pa3INYHBIX PYTHHHBIX JEJax,
Ho Brusinue M Ha KypHATUCTUKY OLICHUBACTCS HE-
TaTUBHO.

Cyns 10 OIIEHKE KaueCTBa KyPHAIUCTHUKU, OT
WU Bpsig 1 MOXKHO OXKUAATH KAKUX-THOO YITydIIe-
HUH — CKOpee, MOXKHO TPEATIONIOKUTh, YTO 00IIIe-
CTBEHHOCTH MOTPEOYyeT KPUTHICCKOTO OCMBICICHIS
HOBOCTHOM CTaThU.

B cBsi3u ¢ Takoil [TUHAMHKOW pOCTa M Pa3BUTHUA
NI TexHONOruil MBI MOXEM HPEANONIOKHUTh, YTO
B HEKOTOPOH cremneHu cepa KYpPHATUCTHKH Kak
TaKoBass MOXKET Hjeann3upoBarscs, ecinu 80% co-
CTaBJIAIOT PAZOBBIC CTaThU 0€3 0CO00M CMBICIIOBON
Harpy3Kk, ¢ KOTOPBIMH TaK OBICTPO CIIPABIISIOTCS
HOBBIE TEXHOJIOTHH.

3akJ/09enne U BHIBOJBI

Ecnu xpartko mopBecTH TOTH, MOXKHO BBIACTHUTH
HECKOJIBKO KJTFOYEBBIX COOBITHH.

1. HadopMarMoHHBI Ka3aXCTAaHCKHAH TTOPTaT
«Toppress» mmmier o Tom, kak M Sophie BriepBbie
craHoBUTHCs pu3€poM B Online Journalism Awards u
TOTy9aeT MPEMHIO 34 JTydIHe NHHOBALINH B KYpHAIH-
CTHKE, JI0 3TOT0 MEKIYHAPOIHYIO MPEMHUIO B 00JIaCTH
JKYPHAIMCTUKA 3aBOCBBIBATIN TONHKO JtOomU (AJneBa,
2020). [Tpemust Online Journalism Awards 6s11a OCHO-
Bana B 2000 romy, oHa MpUCYKIAaeTcs 3a JOCTHKEHUS
B cdepe 1mpoBoit xypHanmucTuki. B pemakinm «The
Globe and Mail», U1 «Sophie» orBedaet 3a 99% Bcero
KOHTEHTa 1 0e3 Ybero-IMO0 BMEIaTelIbcTBa PelaeT, K
KaKOMY pazJieily OTHECTH MaTepuall, ONpeeNsieT KO-
YeCTBO KOHTEHTA, a TAKKe TeHePUPYET ITyOIUKAIIUH.

2. Caittr «KypcuB» noncuntan, yto k 2030 B
CTpaHe JOJKHO NOABUTHCS 5—10 ThHIC. aHAIUTHUKOB
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JIaHHBIX, 20-25 THIC. pa3pabOTYMKOB CHCTEM [aH-
HBIX, 2—5 TBIC. JaTa-Call€HTHCTOB (MCCIEeN0BaTENN
nauubix). [lo MHeHnro aBTopoB, cdepa IT- u NU-
TexXHoJoThi OyaeT BocTpeboBaHa Kak HUKOT/IA U TO-
CyapCTBY ClieyeT 0OpaTHTh CBO€ BHUMAaHHUE Ha €€
nanpHeiiee pazputue. bynyiee yxxe HacTymuio,
u Hacenenne Kazaxcrana ¢opmupyeT HOBbIC MpH-
BBIUKH C UCIOJIb30BAHUEM MHHOBAIIMOHHBIX TEXHO-
JIOTUI ¥ IPUIIOKEHUH.

3. BbpuraHnckoe uH(POPMAIIMOHHOE AarcHTCTBO
«Press Association» yBepeno B Tom, uto MU cmo-
COOHO 3amoJTHUTH TPOOEN B JKYPHAIHUCTHKE, KO-
TOPBI OCTABHJIM MHOTOYHCIEHHBIE PEHOPTEPHl U
MECTHBIE T'a3€Thl. ATEHTCTBO 3aKJIIOYHIIO MapTHEp-
CTBO CO CHELMAINCTaMU [0 aBTOMATH3allUU HOBO-
creii «Urbs Media» ¥ MOIydnsio TpaHT OT KOMIIa-
Huu Google B pasmepe 706 000 eBpo mist coznanus
30 000 HOBOCTHBIX PEHOPTAXKEH B MECHII.

Opnnaxo, UM He nomkeH OBICTPO BHEIPSTHCS B
peNaKy ¥ HOBOCTHBIE areHTCTBA 0€3 KpUTHYECKO-
r0 aHaJIM3a WIU JaXe 10 HEOCTOPOXKHOCTH, TOJIBKO
MIOTOMY YTO Y YEJIOBEUECTBa MOABUINCH TAKHE TEX-
HUYECKUE BO3MOXKHOCTH.

Urto kacaercss OOIIECTBEHHOTO MHEHHUS, WC-
nonb3oBanre MW B KypHaIUCTUKE OLICHUBACTCS
KPUTHYECKH, B OOJBILECH CTENEHM Takue BHEIpe-
HUSl TIPUBETCTBYET MOJoaoe mokonenue. Jlromu c
Oonee KOHCEPBaTUBHBIM CKJIaJOM yMa BBICTYMAIOT
3a JkecTkoe peryauposanue MM B KypHanucTuke.
HecMoTpssi Ha KpUTHUYECKYIO OIICHKY HCITOIB30Ba-
HUS, MHOTHE OKuAaroT, 4To M cMOKeT BBITIONHATD
HEKOTOpBIE JKypHAJIUCTCKHUE 3aJaudl JIydIle, 4eM
monu. Ilo3ToMy penakuny M1 HOBOCTHBIE ar€HTCTBA
JIOJDKHBI MCTIONIBb30BaTh TexHonoruu MU, Ho Tonbko
MIPO3PAYHBIM 00pPa30M.

U3 storo cnexyer caenarh BBIBOA, YTO Jake
ecan ucnons3oBaHue MM cmoxeT oONErduTh
KYPHAIHCTCKYIO IESTEIbHOCTh, U BCS 3Ta HOes
Ka)XEeTCsl MPUBIIEKATEIHHOW ¢ (PUHAHCOBOW TOYKH
3peHMs, KypPHAIUCTUKA IMOABEPKEHA PHUCKY IO-
TEpATh CBOH cTaryc B mIa3ax OOIIECTBEHHOCTH.
[Toatomy, naxke 10 BHEAPEHUS KAaKUX-ITHOO TEXHO-
JIOTHH, KYPHAJINCTBI TOJDKHBI TPE3BO OLIEHUBATh
TOT (hOPMaT U KOHTEHT, KOTOPBIH OHU IPEIaratT
MHpY, HEB3Upas Ha OLEHKY CO CTOPOHBI, IPUAEP-
KHUBAsICh dTHUYECKUX HOPM B cBoeill mpodeccuo-
HaJIbHOU JE€ATEIBHOCTH.

Bce Bblen3nokeHHOE CBOAUTCS K TOMY, UTO
MOBBIILICHUE KaueCTBa JKyPHAJUCTUKU JOJKHO
OCTaBaThLCSl TIPUOPUTETOM, OCOOEHHO B TpaHCGOp-
MALIMOHHBIN MEPHUO,.
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