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POTENTIAL POSSIBILITIES OF CODIFICATION
OF NEOLOGISMS IN THE MODERN
KAZAKH LANGUAGE

The article provides a comprehensive analysis of the processes of formation and standardization of
new words in the Kazakh literary language at a certain stage of development of society (1991-2020). As
the spread of new words in the communicative language space. The authors of the article consider the
concept of codification of neologisms based on the concepts of language policy in Kazakhstan. During
this time, for the first time, attempts were made to analyze in the context of the practice of conscious
intervention in the development of language. The authors provide a scientific definition of the concept
of codification of new words and describe it as the basis of language policy. The development of the
Internet and the constant penetration of global information has taken a special place, especially in the
last quarter of a century. Undoubtedly, one of the priorities of the language policy in Kazakhstan is the
scientific and practical systematization, generalization and substantiation of the processes of formation
and normalization of new words that have arisen during this time. It contributes to the improvement of
the lexical base of the language, harmonization and formation of new linguistic units, the successful for-
mation of the national corpus of the Kazakh language, as well as the determination of the methodological
foundations for the study of new words by students and the development of methodological systems for
specialized schools. Increases the need for the language.

Key words: Modern Kazakh language, neologisms, lexical background, codification, language poli-
cy, Kazakh neology and neography.
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Kasipri kasak TiAiHAeri HeOAOTM3MAEPA
KAQAbINTaHABIPYABIH, 9AYeTTi MYMKIHAIKTepi

Makaraaa KoFaM AamMyblHbIH, HakTbl 6ip keseHiHae (1991-2020 »>K.) Kasak 9Ae0u TiAIHAE nanaa
GOAFaH >kKaHa CO3AEPAIH KAAbINTaHybl MEH HOPMaAaHybl YAEPiCTEPiHe >KaHa CO3AEPAIH KOMMYHUKATMBTI
TIAAIK KEHICTIKTe TapaAyblHa Kapal KelleHAT TaAAdy XKYPri3iaai. Makasa aBTopAapbl HEOAOTM3MAEPAIH,
KoaMbrKaumsicbl TypaAbl TYCiHIKTI KasakcTaHaarbl TiA cascaTbiHbIH, TY>KblpbIMAAMaAapbl HerisiHAe
KapacTtbipaabl. OCbl YakbIT apaAbIFbIHAQ TIAAIH AaMybIHA CaHaAbl TYPAE apaAacyAbl XKy3ere acbipyAblH
NpakTMKaCbl KOHTEKCIHAE TaAAAyFa aAfall PeT YMTbIAbICTAp >KAcaAAbl. ABTOpPAAp >KaHa CO3AEPAIH
KOAMMUKALMSCI aTTbl YFbIMFa FbIAbIMM aHbIKTama OepeAi, api OHbl TIA casiCaTbiHbIH, HEri3i peTiHAe
cvnatTanAbl. MIHTEPHETTIH, Aamybl XKOHE BAEMAIK aKnapaTTbiH TOAACChI3 eHyi, acipece, COHFbI LUMPEK
Facblp KeAeMiHAe epekiue OpbiH aAabl. OCbl yakbIT apaAbifbiHAQ Manaa OOAFaH >KaHa CO3AEPAIH
KAAbINTaHybl MEH HOPMaAaHy YAEPICTepiH FbIAbIMU-TIDAKTUKAABIK TYPFbIAQH >KYHMeAey, KOpbITy
>koHe Herizaey — KasakcTaHaarbl TiA casicaTbiHbIH, GacbiM OarblTTapbiHbIH Oipi ekeHi ce3ci3. TiAAiH
AEKCUKAABIK, KOPbIH XKETIAAIpYre, aHa TIAAIK OipAikTepAi 6ipi3AIAGHAIPY MEH KaAbINTaHAbIPYFa,
Kas3ak, TIAIHIH YATTbIK, KOPMYCbiH TaObICTbl TYPAE KAAbINTACTbIPYFa HaKTbl YAEC KOCaAbl, COHAAM-aK,
GiAIM aAYLLIbIAGPABIH, >)KaHa CO3AEPAI MEHIrepyiHiH 8AICHAMAAbIK, HEM3AEPIH aiKbIHAQY >KoHe OeniHAIK
MeKTeNnTep YLIH aAiCTEMEAIK XYMeHI 83ipAey Kasak, TiAIH OKbITYAbIH 8AiCHaMacbIH >KETIAAIPY MeH
CTaHAQPTTaYFa, KA3ak, TIAIHIH KQXKEeTTIAIMH apTTbipyFa bIKMaA eTeA|.

Ty#iH ce3aep: Kasipri Kasak, TiAi, HEOAOTM3MAEP, AEKCMKAABIK, KOP, KaAbINTaHy, TiA casgcaTbl, Ka3ak,
HEOAOIUSICbl XX8He HeorpadumsChbl.
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[MoTeHUHaAbHbIE BO3MOXXHOCTH KO,A,MCbMLI,MpOBaHMﬂ HEOAOIrM3moB
B COBPEMEHHOM Ka3aXCKOM sA3blke

B cTaTbe npoBeAeH KOMMAEKCHBIM aHaAM3 MPOLLECCOB KOAMMMKALIMM M HOPMAAM3aLMK HOBbIX CAOB,
MOSIBUBLLMXCS B Ka3aXCKOM AUTEPATYPHOM $3blKe B OMPEAEAEHHbIN NepuoA passuTus obuiectsa (1991-
2020 rr.) B COOTBETCTBMM C PACMPOCTPAHEHMEM MX B KOMMYHWMKATUBHO-$13bIKOBOM MPOCTPAHCTBE.
ABTOpamu 6blAa MPEANPUHATA MOMbITKA PACCMOTPETb  MOHATUS  KOAMMUKALMM  AEKCUUECKUX
WMHHOBaLMIA B KOHTEKCTE KOHLEMLMI S3bIKOBOM MOAUTUKM M MPAKTUKM OCYLLEECTBAEHUSI CO3HAaTEABHOIO
BMeLLATeAbCTBA B 513blkOBOe pa3BuTMe B KasaxcTaHe. bbIAO yCTAHOBAEHO, UTO KOAUMUKALMS HOBbIX
CAOB O3HauaeT 3Tarbl MPOLECCOB U UX pe3yAbTaTbl. [10 MHEHMIO aBTOPOB AQHHOWM CTaTbM, Hay4HO-
npakTMyeckasl cuctematnsaums u 060CHOBaHME NMPOLECCOB KOAMMDMKALMM M HOPMAAM3ALMM HOBbIX
CAOB, TMOSIBUBLUMXCSl 32 MOCAEAHME YeTBepPTb Beka, BHECYT OMPEAEAEHHbIi BKAQA B peaAr3aumio
NMPUOPUTETHBIX HAMPABAEHMI S3bIKOBOM NMOAMTHMKM Ka3saxcTaHa — ycoBepLIeHCTBOBaHME AeKCUYECKOro
(hbOHAQ Ka3axCKOro $13blka; YHUMUKALMIO M KOAUDUKALMIO HOBbIX AEKCUUYECKUX eAMHUL,; B YCrellHoe
hopMUpOBaHME HAUMOHAALHOTO KOpryca Ka3axckoro s3bika. OCo6GeHHO 3TOT BOMPOC aKTyaAeH B
3M0Xy rAOOAAM3ALMM M TECHO CBSI3aH C PA3BUTMEM MHTEPHETA M HOBbIX TexHoAorun. OnpeaeseHue
METOAOAOTMYECKMX OCHOB YCBOEHMS yUalMMMUCS HOBbIX CAOB U BblpaboTKa METOAMUECKON CUCTEMBI
AAS TPOUABHBIX LIKOA OYAYT CNOCOOGCTBOBATH COBEPLLEHCTBOBAHUIO M CTAHAQPTU3ALMM METOAOAOT MM

O6y‘-IEHl/Iﬂ roCcyAapCTBE€HHOMY 43blKY; NMOBbILLEHNIO BOCTp86OBaHHOCTVI roCcyAapCTBE€HHOr o 43blKa.
KAroueBble croBa: COBpeMEHHbIVI Ka3axCKumm A3blK, HEOAOI'M3Mbl, AEKCNYECKnM CbOH, KOAVICbl/IKaLI,I/IH,
A3bIKOBas MOAUTUKA, Ka3axXxCKasd HEOAOIMA Heorpaqaml.

Introduction

The President of the Republic of Kazakhstan
K. Tokayev emphasized the need of developing
the Kazakh language as one of the priorities of
trilingual principles, including the development
of the humanitarian sciences in Kazakh language
(Tokayev, 2019). In particular, the most important
role of Kazakh language in present society is one of
the basic ideological directions in our country.

An optimal socio-linguistic space has been
established in our country as a result of gradual
implementation of harmonious language policy in
the Republic of Kazakhstan, which began a quarter
of century ago.

An integral part of public policy — language
policy as a complex of instructions, theoretical
concepts and a practice of conscious intervention
in the dynamics of language at present period
continues to provide scientifically based targeted
guidance on the use of languages in our country.
At the current stage of society development, the
regulatory influence on the use of Kazakh language
is still in the focus of language policy; first of all,
it is «improvement and systematization of lexical
fund of Kazakh literary language; improvement
of methodology and method of learning the state
language; increasing the need for language» (State
program, 2011).

Modern Kazakh literary language, especially
its lexical composition, is a general form of
historical-cultural, national and social experience
of Kazakh people accumulated over the centuries.
The Kazakh word names all the national features of
Kazakh nation, provides and delivers information,
evaluates all concepts and phenomena in the world,
forms national-cultural cognition and carries out
communicative activity among people. From this
point of view, it is important to learn new words
in modern Kazakh literary language and to form
certain scientific conclusions about them. This
is due to the fact that the issue of improving and
updating the language of science and technology
through the creation of new words is one of the
important directions of language policy. Language
policy in Kazakhstan identifies key issues related
to the nature of new words. One of them is a
comprehensive use of semantic potential of native
language for Kazakhization and the other is a gradual
implementation of formation and normalization of
created new words.

In order to implement the priorities of language
policy in the last quarter of a century, thousands
of new words were added to the vocabulary of
literary language as a result of the Kazakhization
of scientific-technical terms and cultural-household
everyday names. Active role of Kazakh nation in
preserving the vitality of native language also plays
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a special role in the process of Kazakhization. There
is a full basis that Kazakh neology and neography
have begun to form in Kazakh linguistics as a result
of constructive implementation of language policy,
language planning and language corpus planning.

Currently, the dynamics of the Kazakh literary
language has opened up all the potentials of a word-
building pattern for the coining of new words/
neologisms and its overall description has been
adequately shown in the works on word-building.
Coining of new words by using semantic potential
(“rebirth” of native words) of the Kazakh language,
which requires its comprehensive study as the
phenomenon having typical complexity, specific
linguistic, linguocultural and extra-linguistic
characteristics, is of particular topicality in the
word-building patterns.

The processes of neologisms codification
(lat. “processus” and “procedure” — “to move
forward”) mean the following: a) new words first
appear in written sources; b) a number of variants
are created; c) some new words undergo public
discussion in terms of relevance / irrelevance and
conceptual correspondences; d) a new lexical unit
and its variants are used both in functional and
communicative space; ¢) as a result of the high
frequency of use, a new word/one of its variants are
fixed and recognized as a literary norm; f) a new
word / one of its variants is fixed in regulatory,
bilingual, terminological dictionaries; g) at the
same time the suggestions to create new words are
made by the State terminological commission at the
Government of the Republic of Kazakhstan, which
is guided by the principle of maximum use of the
internal potential of the native Kazakh language; h)
a new word / one of its variants acquires the status
of a non-mandatory or mandatory norm.

Material and Methods

Language policy in Kazakhstan and problems of
modernization and codification of the lexical fund of
the national language. In present globalized world,
language policy is one of the most important areas
related to the development of national languages.
From the point of view of sociolinguistics, language
policy is “a complex of measures accepted by
the state, party, class, public group to change or
maintain all functional distribution of the language
or language internal system, to introduce new norm
or maintain existing language norm” (Schweitzer,
1977: 146).

This definition which define the language policy
will be supplemented with new content related to the

situation in the multi-ethnic Republic of Kazakhstan.
In particular, the language policy for Kazakhstan
first of all, should influence on the preservation of
interethnic harmony in the context of multi-ethnic
Kazakhstan.

Language policy in our country is a factor of
unifying the nation and educating the members of
society to patriotism. Language policy in Kazakhstan
is an integral part of state policy, theory and practice
of conscious and targeted influence of language
planning subjects on language activity and language
development (Suleimenova, 2008: 16).

The main purpose of language policy in our
country is to determine the strategic directions
of language situation, planning and regulation of
language corpus, language distribution and language
acquisition. At the same time, therefore, language
policy is a linguistic aspect of nation’s problem.

Some dominantdirections for the implementation
of language policy are designated in legislation
documents, including the creation of scientific-
technical terms using the internal resources and
potential of Kazakh language, creating the Kazakh
equivalent of previously used terms and names
from other languages, it is indicated as important
branch to expand the internal capabilities of Kazakh
language. In other words, the concepts of “internal
capacity” and “own potential / own resource” mean
the formation of scientific-technical terms in the
structure of Kazakh lexicon, formation of equivalents
created by the own capabilities of the names of
objects products, phenomena, abstract concepts, it is
evaluated as only certain way of preserving viability
and expansion of communicative activity of state
language.

Language policy in Kazakhstan which multi-
nation and multi-ethnic group live in society
does not aim at the rapid formation of absolute
monolingual environment, on the contrary,
substantiation and consistent language policy in
our country determines the impossibility of this
monolingual environment in present globalization
period. But, a clear designation of state language
status is the basic sign of statehood. Therefore, the
following measures have been implemented and
are planned to be implemented through language
policy in order to maintain the jurisdiction of
independent country:

— the true legal status of state language in multi-
ethnic and multilingual society is established;

— to critically explain the need for the Kazakh
language in ethnic consciousness, linguistic
consciousness and consciousness of ethnic groups
using different languages in society;
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— to determine the significance of language
planning for this and in the interest of preventing
language conflicts;

— substantiation of methods that increase
the effectiveness of activities related to language
planning;

— to continue continuous scientific-practical
analysis, including the diagnostic signs, boundaries
observed in linguistic processes;

— the main thing is to establish and consistently
implement the measures to preserve the viability of
Kazakh language, proving that the Kazakh language
has full potential to convey the concepts of science
and technology being capable from the point of
wide functional application range and subsequent
realization of them.

Briefly summarizing the legislative summaries
of'indicated points, first of all, it should be noted that
the responsibility for implementing language policy
based on the Constitution is very high direction and
it is a basic factor of uniting political-social opinions
of society members.

In fact, special attention is paid to the measures
to prove the viability of language and its preservation
in the areas of language policy in Kazakhstan for the
language situation in modern society. Among the
objectives in this direction are:

— expanding the capabilities of the language
through the use of its internal potential;

— regulation, systematization and development
of national terminology;

— preservation of national features of language
in describing socio-cultural identity;

— revival of ancient words in science, education,
socio-political spheres;

— to use the internal capabilities of the language
for this purpose;

— The wurgent importance of the factors
«Introduction of the values of the Eternal Country»
is clarified in existing curricula of school education.

Literature review

Potential opportunities for scientific
paradigmatic research of neologisms in the modern
Kazakh language. In order to prove the main
problems of Kazakh neology, it is important to
determine the relationship of this branch with other
scientific paradigms.

New words in the language are closely related to
the problems of sociolinguistics and are determined
by the main directions of this field. Kazakh scientist
E. Suleimenova analyzes the current linguistic
situation in Kazakhstan through the terms of

language revival, language viability, language
planning, corpus planning and describes the current
changes related to Kazakh language as «linguistic
renaissance» (Suleimenova, 2008: 28).

According to the stylistics, functional styles of
Kazakh literary language, constant consideration
of new words which are going to be included and
included in vocabulary reveal that the science of
neology has a relationship with these areas. This
relationship can be considered as direct and very
close. Because at any stage of the development
of Kazakh language, especially ar present, the
contribution of functional writing styles of
Kazakh literary language is the most significant in
supplementing lexical structure with new words and
new names. Scientific and educational literature in
all areas of the science and technology introduces
terms and terminology created by Kazakh language
through its own resources on the basis of the process
of “Kazakhization”. The style of official documents
is increased intensively, legislative and regulatory
documents are forming their own terms.

Academician R. Syzdyk was the first to express
the dominantrole of periodical press in the emergence
and normalization of new words. It has been proved
several times that the periodicals of Kazakh language
have dominant activity in presenting a new word, in
the selection of variant rows, normalization of one
of them, formation of new nominations in recent
research related to diachronic-synchronous state of
Kazakh literary language (S. Isaev, A. Aldasheva,
O. Burkitov, B. Momynova, F. Dzaksybayeva,
A. Amirov and others).

Theoretical concepts, recognized as an
independent field since 1989 according to the
field of Kazakh language word formation can
provide detailed information on formation ways
of creating new words (Oralbay, 2002). According
to the outstanding representative of Kazakh
word formation, scientist N. Oralbaeva, «word-
formation system of the language is basic linguistic
phenomenon that supplements vocabulary and
vocabulary structure of Kazakh language by creating
new words». According to the scientist, between
1992 and 2002, as a result of the most active use
of word-generating techniques, many words were
created, such as casbak (park), mymrenToii (jubilee),
xonHycka  (guidebook), skonkubic (walkway)
(Oralbay, 2002: 42).

Meaningful aspect of language units based on
the research object and research methods in the field
of semasiology (semantics) proves determination
of the nature of new words, including systematic
feature analyzed in semasiology field of defining
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nature of those created through the language’s own
resources (expansion of word meaning, possibilities
of synonyms, peculiarities of local language
and acquisition of new, terminology meaning in
professional vocabulary) and interdependence
of these meanings or the differentiation of word
meanings can help concretely, semantic analysis of
new word created by the language’s own potential,
internal form of the original Kazakh word taken for
the term, the possibility of recognition as a literary
norm (or vice versa).

The emergence of new words in the language
depends on the aspects of speech culture and literary
norms. It is known that through the culture of speech
means the appropriate use of oral and written literary
language norms (word usage, word pronunciation,
preservation of grammatical regularities), as well
as the means of language in different situations of
communication, depending on the purpose and
content of spoken (written) speech. According to
the norms, one of the linguistic units is taken as a
model, so the assessments of “correct-incorrect” and
“appropriate-inappropriate” have appeared.

The characteristics of the new language units
are directly related to the aspects of terminology and
translation studies. “The current trend in terminology
is the Kazakhization of foreign terms as much as
possible” (Uali, 2007: 107). If we notice recent
dynamic processes in Kazakh terminology, we can
see that Kazakh terms in all areas of science and
technology have a new character, changes of word
meaning, word formation techniques, synonymy,
new terms created through multi-meaning that
correspond to the internal semantic dimension of
particular concept or otherwise — defining of these is
also an object of neology field.

The issues considered in the field of Kazakh
linguistic translation studies, founded in recent years,
especially the practical side of translation from one
language to another language are intertwined with
the features of new units in the language.

Lexicography — one of the objective of the field
of theory and practice of creating dictionaries is to
influence on the preservation and proper observance
of the norms of speech culture and literary language.
Therefore, the existing feature and regularities of
language are manifested in any type of dictionary.
Dictionaries contribute to the dynamics and vitality
of the language, so different types of dictionaries
should be created in developed language. A number
of new words are registered in normative, bilingual
and explanatory dictionaries of Kazakh language,
as well as one of the most important issues is the
creation of registry dictionary of new language

units in certain periods and its serial continuation,
formation of neography field.

Kazakh neology and neography are directly
related to basic scientific directions of Kazakh
linguistics. Therefore, research methods in the theory
and practice of new words begin with the research
methods in important areas such as semiotics,
lexicography, word formation and sociolinguistics.
Because new words in the language provide all
levels of language (systematic-structural paradigm
— phonetics, grammar, stylistics).

Results and Discussion

The highest level of language formation is very
important for Kazakh language and this is an actual
problem. «Language formation is a level of language
conformity to the norm. If a normality degree of state
language is in low level, then there are unfavorable
conditions will be formed that lead to narrowing of
language scope in public administration, education,
science and area of use activity in Armed Forces»
(Suleimenova, 2008: 98). Norm, formation and
verification of Kazakh language can positively
evaluate the effectiveness of language policy in the
Republic of Kazakhstan, prove that there is a full
potential for expanding the use of Kazakh language,
as well as the viability of the language and correct
implementation of basic areas in language dynamics.

The results of survey showed that new words in
school textbooks, such as kennewion / kenneocimoi,
ObLIMBIPAHDBIK, HCACYHBIK, CbI3OAHYCKA, MAMULYbID,
eynuozwlp, kenneweon, yaecki are used only in
certain communicative environment — to exchange
information during the lesson and express their
thoughts. This is a limited view of communicative
environment.

Human speech-thinking activity and all
communicative-pragmatic features of this activity,
emotional state of individual and the environment
in which the knowledge manifested (for example,
exchange of information outside the classroom,
communicative  communication) are clearly
observed in informal communication. It is defined
that the communicative act of schoolchildren in their
free time was influenced by the influence of higher
fact of language mixing, individual bilingualism
(that is, mixing the languages according to the
knowledge of individual) and mass bilingualism
(knowing and using several languages are common
to most members of society) through the survey.

Many words such as awdamna (annotation),
betinexncaszoba (video recording), scazvlivim co3dici
(orthographic dictionary), 6edepbenei (letter),
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bemoenei  (bookmarks), ynanzer (microphone),
KblcKaoicazoba (note), Kynoax (cassette), ic srcapuivl
(bulletin), Getinexopim (video), OelinekyraxKagvic
(video announcement), 0ayipnama (epic), enenex
(puck), orcanayzam  (holography), orcanceipvic
(sticker), oicayhap (masterpiece), ocebenex (wig),
KynoH (papyrus), mypazam (archive), mypasusm
(ideal), mickin (dummy), mobvipxaii (mass), mopavin
(veil), mopnam (fretwork), meanaxviu (autogravure),
men ceimbam (self-portrait), myvinowieep (author),
arcocwik (etude) are listed according to science fields
in bilingual terminological dictionaries approved by
the State Terminology committee.

Most of given lexemes are stored only in the
context of vocabulary, it has several reasons for this:

1 One of the feature of language norm is
long-established, preserved tradition, most stable
linguistic unit used in communicative act and
therefore language units such as aemop (author),
ownnemensv (bulletin), opgoepagusnvix co30ix
(spelling dictionary), waiiba (puck), >snones
(epopea) is a norm for present use of Kazakh literary
language.

2 New words of the type enenex, sicarayzam,
Jrcebenex, KynaH, KYHOAK, dcoculk are weak in terms
of semantic components to express a clear meaning
and conceptual apparatus of terms;

3 Words such as wmickin, mobdvipkaii, as well as
semantically indistinct, do not correspond to the
aesthetic principle of normalization of language
units. In explanatory dictionary, mickin is defined
as “poor, poor man” (Explanatory Dictionary of the
Kazakh language, 1983: 167). The word ToObIpKaii
is not included in definition dictionary obtained for
a group of people participating in particular group
in the field of art; and ToObIp means “simple people,
a large group gathered together” (Explanatory
Dictionary of the Kazakh language, 1986: 267).

4 Another group of words (ayodamna,
beunencazoa, mypasam — abstract, video, archive)
has the signs of use in written versions.

Due to the fact that some of new words approved
by the State Terminology Committee are not yet
in circulation of language practice, the following
conditions are considered briefly. The formation
and normalization of new words must correspond to
the interests and needs of the members of present
society members. From this point of view, there
are following objective reasons why a number of
new words and scientific terms proposed by State
Terminology Committee are not still used:

— first, official language still has a dominant role
in communicative act of multilingual communicative
space;

— secondly, the passive use of some new words,
as well as those presented through functional styles,
is due to the fact that they do not correspond to
national-cultural identity and internal meaning is not
clear. The content of the meaning of term, presented
as a noun, does not provide detailed information
about these concepts, their clear description and
figurative-emotional features. The above given
examples prove this point. In addition, the semantic
content of words such as kynoax (cassette), oipbem
(endpaper), opHexbac (screen saver), mMblHbIKE
(enamel) has no direct referential or connotative
connection to the group of objects and concepts.

— third, the words such as manzapa (panorama),
myvicocakusi  (clan), kepman myc (contrast),
Kanoen (chandelier), mypazusm (ideal), condeme
(decoration), mykamman (inventory),  edicipe
(basement), mopnam (fretwork), aiixen (necklace),
oykmeme (brochure) may correspond to certain
concepts in terms of referential and nominative
meaning, the reason of their non-use is that they
are not in current vocabulary row, that is why, it
encourages the members of society to use Russian
equivalent. These are just a few of the factors that
hinder the formation of such words.

However, due to the variability, there is an
opinion that only one of the options should be used
for normalization and formation. Specifically, for
example, one of the competition series of the words
such as omancyiieiw / omanwwin / yamowcanovl /
nampuom (patriot); mopminmeme / Hcomenmne
KYorcam (Haxkaiaouas-consignment note), jicapkaeas
/ apuwa, uoapa / 6edomecmso (department) should
transfer into the norm. This is legal and correct. But
the following factors and actions are conducted to
transfer only one of them into the norm:

a) one of the options is selected by the language’s
own practice (especially the practice of writing);

b) all variant rows can be arranged according to
functional styles;

¢) norm potential and ability (or inability) of
each of variant series must be proved by the theory
of language.

The lexical structure of any literary language,
languages that have risen to the international level,
even the languages that serve a small number of
ethnic groups, is constantly changing. Changes
in lexical composition, innovations, mainly due
to external factors, are observed in some literary
languages at passive level and are observed in others
at very high level. The lexical structure of Kazakh
literary language, which has a centuries-old history
and originates from oral literary language, appeared
lexical innovations in accordance with the historical
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and political changes of certain periods. The reasons
for their emergence, the factors influencing on it are
studied diachronically and synchronously in Kazakh
linguistics.

It is known that the main principles of recognition
as the norm, variability, speech culture and norm
problems were considered until recent years in
the diachronic and synchronous studies of Kazakh
linguistics. There is no doubt that these outlooks can
be a main basis for recognizing normal feature of new
words in Kazakh lexicon for the last 25-30 years.

However, the large volume of new words,
the abundance of new Kazakhized words to give
the names of various disciplines of science and
technology require attention to the emergence of the
concept of “formation” (codification) in linguistics,
based on which it is important to determine the
main characteristics of new words. The relevance
and necessity of the study of new words formation
(sequencing, standardization, unification) is
reflected in the legislative documents on language
policy as one of the priorities.

The formation of new words is carried out
through the following processes:

— the new word is proposed by individual —
published in the press — discussed (between 1991
and 1993, about 100 new words were published
in the newspaper “Ana Tili” and were presented
for public discussion; for example, airanbim,
auHaMys, MY30UHAK, MY3QUObIH, aKmanoaxmap,
KYAAKKAIKAH, KYIaKKan, atiabyisim, aioap);

— definition of new words appeared in written
editions (the compilation of «New usages in
Kazakh linguistics» was published in 1985 as the
first experiment. The third edition, supplemented
in 1992, was published in periodicals, fiction,
educational and scientific literature from the 1970s.,
a new word recommended for selective use used at
least only once is registered);

— the new word is used in written edition —
gradually used or displaced from the usage;

— several variants of the name of particular
concept are made-one of them begins to take place
in the practice of writing, that is, will be normalized,
the other is displaced or one of several proposed
variants can be used as official term, the other has
a possibility of usage in stylistic tone (for example,
omobacul — family);

— the principles of regulation of new words,
new scientific and technical terms were developed
(in 1992 Academician A. Kaidar identified 11
principles for the development of new orientation,
regulation and promotion of Kazakh terminology
(Qaidarov, 1993);
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— in order to regulate the terminological system
in Kazakh language, after special discussion experts
propose new terminological names and new words
approved by the State Terminology Commission
under the Republic of Kazakhstan;

— a number of new words appear in the list of
different types of dictionaries (explanatory, spelling,
bilingual, online dictionaries);

— begins to be used frequently in school
textbooks and scientific literatures.

The following conclusions were made by
summing up the results of study:

1. Processes of formation and normalization
of new words in the lexical structure of modern
Kazakh literary language — the most important
branch of language policy and language strategy,
language planning in the country. Scientific
substantiation and implementation of practical
measures for the formation and normalization of
new words in the vocabulary of Kazakh language,
which has the status of the state language and
recognized as title and major language in terms
of sociolinguistics significantly contribute to the
formation of national corpus by providing the
consistency and standardization.

2. Formation (codification) of new words — a
complex of important actions in the field of language
policy, language strategy, language planning, in
particular:

— instructions and objectives in the legislative
documents dedicated to the legalization of new
words on the basis of language policy;

— measures of implementing the objectives and
instructions in legislative documents;

— actions aimed at the introduction of new
words into the language and circulation of literary
language through this.

3. The processes of formation of new words are
carried out in the following stages:

— new words first appear in the language of mass
media, in written versions of scientific-educational
content, in oral literary language, presented by
individual members of society;

— competitive versions of some concepts are
used in parallel, they are distinguished by stylistic,
nominal purposes depending on high and low
frequency of use in literary language;

— new words begin to be recognized in the
communicative space due to the increase in
frequency, that is they become popular;

— a new word that has passed these stages is
included in the list of approved nominations;

— included in  normative, explanatory,
terminological special dictionaries;
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— reflected in scientific school
textbooks and didactic bases.

4. There is an abundance of new words included
in the lexical structure of Kazakh language under the
influence of internal and external factors in Kazakh
language space. However, the difference in the level
of placement of new nominations in the language
and speech are clearly reflected in various levels of
society, including the general secondary education
system. The slowness of speech and usage activity
of new words which is clearly observed in written
versions and scientific literature (language system)
requires the school didactic base to supplement
the content of knowledge related to new words,
improve the methods of their acquisition, present
new technology-based approaches. In this regard,
implementation of comprehensive measures aimed
at finding solutions of actual issues will allow for
the optimal implementation of language policy
in Kazakhstan, implementation of the objectives
identified in educational standards and educational
programs.

literature,

Conclusion

First, strategic goals and objectives of the
development of Kazakh language, long-term prospects
of language construction in Kazakhstan are revealed
in the legislative documents adopted according to
language strategy in Kazakhstan (they are about 20
in total) and basic directions and mechanisms of their
implementation are identified. The implementation of
developments that ensure the consistency, formation
and normalization of Kazakhized terms and names,
created by detailed use of internal lexical and semantic
possibilities of Kazakh language is defined as one of
the priorities. The notion of «new lexical units created
by using the internal potential of language» enshrined
in the legislation fully corresponds to the terms «new
word/neologism/lexical news» in linguistics, these
terms provide scientific cognition and socio-cultural
realia names.

At present, all the possibilities of word-
formation models for the creation of new words/
neologisms have been identified and their general
characteristics, efficiency and flexibility are
sufficiently formulated in word-formation works in
the dynamics of Kazakh literary language. Among
the word-formation models, new words created by
mastering the semantic breath of Kazakh language
(reproduction of original words) have a special place,
they require detailed study in terms of formation
and normalization due to their complex, linguistic,
linguocultural and external factors.

The new words, appeared as a result of semantic
changes in Kazakh original words are a clear proof
that the Kazakh lexicon has a wide possibility in
giving different scientific-technical terms, official-
business, cultural and everyday concepts as national-
cultural phenomenon reflecting the worldview,
national psychology and philosophy and play a
special role in strengthening the viability of Kazakh
language. In this regard, description of the results
of the reconstruction of Kazakh language lexemes,
study of the processes of their formation and
normalization contribute to further implementation
of priorities of language policy in our country
especially in order to provide scientific names and
socio-cultural realities.

Secondly, the acquisition of new lexical
units by the learners in general education system,
their knowledge of new words, expansion of
schoolchildren thinking about the Kazakh language
as an indicator of national and universal values,
education to respect the language, as well as the
formation of school children as linguistic personality
which shown in legislative documents play an
important role in «forming and establishing of
authoritative image of the speaker of state language»
(State program, 2010).

Socio-cultural and socio-economic reforms in
Kazakhstan are also making significant changes in
the education system, which indicates the need for
a new analysis of the role of the theory and practice
of teaching the method of Kazakh language. This
actual issue is clearly stated in the State Program
for the Development of Education in the Republic
of Kazakhstan for 2011-2020, the following most
important aspects are specified for this study: a) «...
the development of education should be a platform
based on future economic, political and socio-
cultural prosperity of the country; b) it is necessary
to update the content of education and training
through the introduction of new teaching methods
and technologies» [State program, 2010].

The method of teaching new words is provided
in the system of general secondary education in
the Kazakh language to some extent. However,
transfer of basic concepts in another language and
their consolidation in linguistic consciousness of
particular social group significantly hampered the
comprehension of vast potential of Kazakh language
for a long time and under the influence of Soviet
authority.

In this regard, the development of various methods
and approaches for the acquisition of new Kazakhized
lexical units by schoolchildren through the internal
potential of language is being effectively updated in
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order to form the learners as a linguocultural linguistic
personality in general secondary education system.
Systematization of the methods of teaching new
words, formation of linguodidactic base of teaching
and introduction of methods and approaches based
on new educational technologies in the educational

standards of specialized schools effectively influence
on significant modernization of the content and
educational infrastructure of general education
system and contribute to the implementation of the
objectives in the State program of Education and
Science development of RK.
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THE PECULIARITIES OF METAPHOR EMOTIVITY
IN RUSSIAN POLITICAL DISCOURSE

The study examines the functions of metaphor in modern political discourse. It concentrates on the
main types of Russian political metaphor and their models considering the emotivity in the political
speech of two Russian presidents, which are analysed based on specific examples. In this regard, it is
shown that in the Russian modern political discourse, metaphors from the conceptual spheres, such as
‘disease’, ‘culinary’, ‘human’, ‘game’ and ‘theatre’, are more often used. In order to convey a specific
state, it is very convenient to refer to metaphors, which, on the one hand, can significantly soften the
statement, and on the other hand, can more figuratively convey it. Metaphor is as a powerful tool for in-
fluencing the consciousness of the recipient and transforming the political worldviews. The use of meta-
phor, as well as various ways of highlighting it in the text, ensures its semantic and emotional integrity.
Researchers point out that the influence of emotions on the formation of political preferences is not infe-
rior to the influence of rational awareness of the problem. Moreover, most often a person primarily tends
to make a decision under the influence of emotions and only afterwards tries to find a rational explana-
tion for the decision. The features of using the main metaphorical models are shown based on public
speeches, interviews, and articles by two Russian political figures: Vladimir Putin and Dmitry Medvedev.

Key words: emotiology, metaphor; emotivity; emotion; surprise; political discourse; functions of
metaphors.
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OpbIC casic AUCKYPCbIHAAFbI MeTachopaHbiH,
3MOLIMOTHUBTIAIK epekLueAikTepi

Makanapaa Kasipri casgcm AMCKypcTaFbl MeTadpopaHbiH,  (pyHKUMSIAAPbl HAKTbl  MbICAAAAPMEH
TaAAQHFaH XkaHe PecenaiH eki [Mpe3nAeHTIHIH casicu CeAeyiHAE SMOTUBTIAIK TYpaAbl aMTKaHAbI eckepe
OTbIPbIN, OpbIC casicn MeTadpopachIHbIH, HETi3r TYPAEPi )X8He OAApPAbIH, MOAEAbAEPI KapaCTblIpbIAFaH.
CoA Heri3ae, Kasipri 3amaHfbl casicm AMCKypcTa “aypy”, “acnasablk”, “apam”, “orbiH” XoeHe “Teatp”
YFbIMAQPbIHbIH, MeTadpopanapbl XXMi KOAAAHBIAAQTbIHABIFbI KOPCETIAreH. Kes KeAreH >karFAarAbl XKeTKi3y
yWiH MeTacdhopasapra >YriHy eTe biHFalAbl, OAap Oip >KafblHaH COMAEMAl €ASYIp >KymMcapTa aAaAbl,
eKiHLLI >KaFblHaH OHbl OEMHEAI TYPAE >KeTKi3e araabl. MeTadopa — aapecaTTbiH, CaHaCbliHA 9CEP eTYAIH
>KOHE OHbIH 9AEMHIH casicn GeiHeCiH KanTa KyPyAblH KyaTTbl KypaAbl. MeTaopaHbl KOAAAHY XoHe
OHbl MBTIHAE epeKLIeAeYAiH BPTYPAI TOCIAAEPI OHbIH, CEMAHTMKAABIK, Y)XOHE SMOLIMOHAAAbBI TYTACTbIFbIH
KaMTaMachbl3 eTeAi. 3epTTeyllinep 3MOLMSAAPAbIH, CasgCM TaHAAyAapFa ocCcepi MaCeAeHi YTbIMAbI
TYCIHYAEH KeMm TYCMenTiHiH aiTaAbl. AereHmeH, KebiHece apam SMOLMSIAAPABIH, SCEPIHEH KaHAAM Aa
6ip weLimM KabbIAAaMAbI XKoHe 6ipa3s yakbITTaH KeriH KabbIAAAHFaH LIELIM YLLIH YTbIMAbI TYCiHIKTEME
Tabyra Tbipbicaabl. Herisri MeTacopanbik, MOAEAbAEPAT KOAAAHY €PEKLLIEAIKTEPI PECEMAIK KOC casicn
KanpeTtkepAid B.B. IMyTuH xoHe A.A. MeABEAEBTIH COMAEreH ce3aepi, cyxOaTTapbl MEH MakKaAaAapbl
Heri3iHAE KeATIpiAreH.

Ty#iH ce3aep: SMOTHMOAOIMS, MeTadopa, SMOTUBTIAIK, SIMOLIMS, TaHAAHY, CasiCh AUCKYPC, MeTadhopa
dYHKLMIAAPBI.
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OCo06eHHOCTH IMOTUBHOCTH MeTachopbl
B POCCUICKOM MOAUTUYECKOM AMCKYpCe

B cTatbe PaCCMOTpPEHbI d)YHKU,VIVI METaq)Opbl B COBpEMEHHOM NMOAUTNYHECKOM AUCKYpPCe M OCHOBHbIE
TUMbl PYCCKOM MOAUTUYECKOM METaCbOpr M UX MOAEAUN C YYETOM 3MOTUBHOCTU B NMOAUTUYECKON peyn
ABYX MPE3NAEHTOB Poccun Ha KOHKPETHbIX npurmMepax. Ha 3Tom >xXe OoCHOBaHMM MOKa3aHO, 4YTO B
POCCUMCKOM COBPEMEHHOM MOAUTUYECKOM AMCKYpPCE Yallle MCMOAb3YIOTCS METa(bOpbl M3 NMOHATUMHDBIX
C(jl:)ep «60/\e3Hb», «KYAUHapUg», «4eAOBEK», «<Mrpa» N «teaTtp». ,A,ASI TOro, YTOObI nepeAartb Kakoe-An6o
COCTOsSIHMEe, OYeHb YAO6HO ﬂpVI6el'HYTb K MeTanopaM, KOTOpble, C OAHOW CTOPOHbI, MOTYT 3aMeTHO
CMSArYnMTb BbICKa3blBaHWE, C APYroM CTOPOHBbI, 6oaee 06pa3Ho ero nepeAartb. MeTaqaopa ABALETCA
MOLLHbIM MHCTPYMEHTOM BO3AENCTBUSA Ha CO3HaHWeE aapecaTta U npeo6pa303aHMﬂ €ro NoAMTUYECKOM
KapTUHbI MKMpPa. Mcnoab3oBaHue MeTaCbOpbl n pa3Hoo6pa3Hb1e cnocobbl ee BblAEAEHNA B TEKCTe
obecneumBaioT ero CMbICAOBYIO U SMOLIMOHAAbHYIO LEAOCTHOCTb. MccaepoBatean YKa3blBaloT, UTO
BAUSHME 3MOLUMK Ha Bb[60pb| MOAUTUYECKMX TMPEANOUYTEHMN HUUYYTb He YCTynaeT pauMOHaAbHOMY
OCO3HaHuIo ﬂpO6AeMbl. Tem He MeHee, yalle BCero YeAoBekK NMPUHMMAET KaKOe-TO pelleHne crnepBa noA
BO3AENCTBUMEM SMOLLMI, U AULLDb CMYCTS HEKOTOPOE BPEMS MbITAETCA HAMTK PaLlOHAAbHOE oObacHeHne
AAG TIPUHATOrO  pelleHund. OcobeHHoCcTH yr|0Tpe6/\eHM9| OCHOBHbIX METa(bOpM‘-IeCKI/IX MOAEAeN
npuBeA€eHbl Ha OCHOBe I'ly6Al/ILIHbIX peyen, MHTEPBLIO U CTaTer ABYX POCCUMCKMX MOAMTUYECKMX

Aestenent B.B. IytuHa n A.A. MeaBeaeBa.

KAtoueBble caoBa: 3MOTUOAOIN4, MeTaqbopa, SMOTMBHOCTb, SMOUMN4, YAMBAEHNE, MOAUTUYECKMIA

AMCKYPC, PYHKLMM MeTaopbl.

Introduction

Since antiquity, the speech of politicians has al-
ways been in the centre of attention of specialists
in various fields as an object of research. Linguists
were interested in its structural organisation, situ-
ationally determined purposefulness, explicit or im-
plicit emotionality or other indicators. Each of these
indicators is consciously chosen by the addressee
from a variety of relevant language tools, and it is
of great interest to researchers, who consider the
same component from different points of view (text
elements, the theory of speech acts, emotivity of
speech, etc.).

Constant interest in political discourse has even
led to the formation of a special section in the sci-
ence of language — political linguistics. Its main pur-
pose is to analyse the specific features of the speech
of political actors in certain communicative situa-
tions, both in written and verbal forms. According
to A. P. Chudinov, ‘... the difference between politi-
cal linguistics and other areas of modern linguistics,
which are united by the same type of methodology,
and have postulates and principles recognised by
most researchers (comparative historical linguistics,
psycholinguistics, etc.), is that political linguistics
is primarily united by the studied material (political
language, political texts, political discourse) and not
by the terminology and methodology’ (Chudinov,
2020: 8).

Political language is usually considered as one
of the types of institutional discourse, since here,
communication takes place ‘... not between specif-
ic people, but between a representative of a social
institution: whether it is a government, Parliament,
public organisation, municipality, etc., a representa-
tive of another social institution or a “citizen”, “vot-
er”’ (Chudinov, 2001: 15).

V. I. Shakhovsky emphasises that like any text,
the text of political discourse ‘... has a plan of expres-
sion and a plan of content. Both plans automatically
record and regularly reproduce all the parameters of
its author as a linguistic personality. The external
form of expression of internal emotional tension is
verbal and nonverbal language signs: expressive
vocabulary, expressive syntax, stylistic techniques’
(Shakhovsky, 2008: 262). This quote confirms the
idea expressed by J. Lakoff and M. Johnson in the
study ‘Metaphors We Live By’: ‘The most impor-
tant things in our lives are our feelings, aesthetic
sensibilities, moral practices, and spiritual aware-
ness. These are purely subjective. None of these is
purely rational or objective’ (Lakoff, Johnson, 1980:
188).

Many linguists have discussed the need for a
detailed study of the means of expressing emotions
(Shakhovsky, Apresyan, Arnold, Vezhbickaja,
etc.). For example, in the mid-90s of the last centu-
ry, the outstanding scientist V. [. Kodukhov noted
that every author ‘... faces the need for an adequate
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selection of language tools to address issues related
to the definition of human identity (civil, national,
social, and even sexual)’ (Karabulatova, 2019: 12).
In other words, we can state that to express their
attitude towards the surrounding reality, a person
must consciously or subconsciously choose the ap-
propriate language forms, and emotion regulates
this process of reflection as a psychological defi-
nition of the meaning of objects of the world for
each individual. Analysing the real manifestations
of the relationship between the three components
(human-world-emotions), Z. Z. Iskhakova notes
that ‘... emotional correlations are subjective, but
socially conscious and therefore, more or less typi-
fied. Thus, emotions always have a cause, a subject
and an object’ (Iskhakova, 2014: 51). The relation-
ship between emotions and cognition is also clear-
ly visible, for all emotions are related to reason: ‘to
some extent, emotionality is inherent in ordinary
states of consciousness, and it precedes cognitive
processes’ (Izard, 1991: 69).

Materials and methods

The empirical basis of the study are the results of
the method of traditional analysis of the speeches of
the presidents of Russia V. V. Putin and D. A. Med-
vedev during their governing period (all the texts are
reproduced according to the data of the correspond-
ing official Internet sources, a list of which is given
at the end of our work) in terms of the presence of
emotive metaphors in their public speeches.

It should be noted that the study of emotions was
originally carried out by representatives of sciences
such as psychology and philosophy. Emotions have
become the subject of research for Russian linguists
since the 1970s. This indicates that emotiology in
linguistics appeared relatively recently, which sup-
ports the rationale for the relevance of our work.

Literature Review

The issues of emotionality in language (emotiv-
ity) were studied by scientists such as V. I. Shak-
hovsky (1987, 2008, 2019, etc.), Yu. D. Apresyan,
V. Yu. Apresyan (2007), N. D. Arutyunova (1991),
A. Vezhbitskaya (1996), L. Alba-Juez (2020, 2021),
C. E. Izard (1991) and many others, as well as they
were depicted in the scientific works on linguo-
politology, Psycholinguistics, cross-cultural com-
munication by A. P. Chudinov (2001, 2009, 2020
etc.), V. A. Maslova (2001), S. A. Dondo (2015), G.
Lakoff, M. Johnson (1980), E. G. Borisova (2014,
2018) and others, which served as a theoretical basis
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for our study and left an imprint on the overall meth-
odology of the research.

Discussion and Results

Highlighting the semantic and metaphorical ap-
proaches to the description of emotional vocabulary,
V. Yu. Apresyan and Yu. D. Apresyan note that ‘in
contrast to mental states, which are quite easily ver-
balised by the subject, it is very difficult to translate
emotions into words’, and besides, ‘the specificity
of metaphors related exactly to emotions ... does not
get any explanation’ (Apresjan, 2007: 294, 296).

Modern political discourse is also saturated with
emotivity, and, according to many researchers (See
Shakhovsky, Apresjan, etc.), negative emotions pre-
dominate in it. For example, V. . Shakhovsky states
that ‘the expression of voices with emotions of neg-
ative semantics in political discourse is dominant
and actualised in various forms. These are: “hot vo-
cabulary”, “irony”, “repetitions”, “allusions”, “epi-
thets”, “phraseology” and, of course, “metaphors”
such as repairs in an apartment (about the course
of the country’s development), horses on a ferry,
rocking a boat, a state ship, a common house (an
organism), MP ‘maydans’, suicidal arguments, etc.”
(Shakhovsky, 2008: 262).

Among all these language tools, metaphor is the
most striking and interesting. Metaphors can have
a powerful impact on how individuals try to solve
complex issues, as they try to gather more informa-
tion to make better decisions and choices. Accord-
ing to P. H. Thibodeau and L. Boroditsky, when
asked about metaphors, people do not regard them
as an influential aspect in their decisions; however,
the influence is still very strong, as ‘different meta-
phorical frames created differences in opinion’, and
‘even minimal (one-word) metaphors can signifi-
cantly shift people’s representations and reasoning
about important real-world domains’ (Thibodeau,
Boroditsky, 2011). Interestingly, J. Vervaeke and
J. M. Kennedy have criticised the notion that ‘influ-
ential implicit metaphors govern how people think
without their knowing it’, consequently, according
to them, the root metaphor is not something a person
is unaware about (Vervaeke, Kennedy, 1996).

Although metaphors are often considered a form
of figurative language, used to compare two terms
in a beautiful manner, according to A. Ortony, that
metaphors are necessary, because they have a po-
tential ‘to transfer learning and understanding from
what is known to what is less-known’ in a vivid man-
ner. Besides, they are ‘closer to experience’, which
makes them ‘more memorable’ [Ortony, 1975].
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The main advantages of using metaphors are:

1) demonstrating a special way of language
thinking, based on the representation and evaluation
of a fragment of reality with the help of analogies
with the names of completely different conceptual
areas;

2) allowing the corresponding phenomenon to
be correlated with another category (according to
Lakoff), which is familiar to the perceiving party,
and to appeal to a certain fund of knowledge, which
is common to the participants in the act of commu-
nication;

3) performing comprehensively 4 functions (ac-
cording to A. P. Chudinov): cognitive, communica-
tive, pragmatic, and aesthetic;

4) presenting a certain political situation as more
familiar, with ready evaluability, to create a certain
opinion about the essence of the object characterised
in this way;

5) creating the possibility of transmitting nation-
al, social and personal attitudes to the new sphere
through the prism of the source sphere;

6) allowing the addressor to convey a certain
idea to the addressee in a more accessible and vivid
form, to influence their emotional and volitional
sphere and thereby, create appropriate relations to
the considered realities;

7) increasing the level of clarity and imagery
of speech. As political speech always takes into ac-
count the value orientations and interests of a par-
ticular addressee(s), it means that it improves the
effectiveness of influencing them and changing their
views.

With the definitions and advantages of meta-
phors as a means of language expression and influ-
ence, politicians at various levels often use them in
their public speeches, in order to express the politi-
cal texts most commonly with negative emotivity.
According to O. P. Ermakova, now ‘the entire “ar-
senal”, of metaphors is used primarily to depict the
negative aspects of politics, the economy, and the
social situation as a whole in order to “expose” the
political opponent’ (Ermakova, 1996: 55).

As K. S. Anumyan notes, «political speech is
usually characterized by negative emotiveness, but
the neutral cognitive emotion of surprise is very
often found in this type of institutional discourse,
which is quite natural, since it is this emotion with
its essence and neutrality that largely affects the ad-
dressee, perhaps even stronger than a frank manifes-
tation of a negative attitude towards certain events,
facts, people, etc.» (Anumyan, 2020: 7).

There is no final and fully verified list of nega-
tive emotions, and there cannot be, as it mostly de-

pends on a particular person, situation, context, etc.,
but almost all researchers agree on the presence of
five ‘... main categories of negative emotions’: sad-
ness (depression, despair, hopelessness, etc.); anxi-
ety (fear, anxiety, panic, etc.); anger (irritation, frus-
tration, rage, etc.); blame; shame (embarrassment)
[InHa].

S.A. Dondo, for example, identifies the follow-
ing types of political discourse in new Russia: liberal
discourse, patriotic discourse, communist discourse,
official-power discourse (Dondo, 2015: 89-90).

According to the charismatic leadership theory,
charismatic leaders are able to evoke change in pref-
erences and needs, to motivate, to arouse emotional
attachments, and their speech plays an important role
in all these processes (House, Spangler, Woycke,
1991). As we have mentioned above, the use of figu-
rative language by politicians is one of the best ways
to influence people. Based on the above-mentioned
classification and the general characteristic of po-
litical metaphors of A. P. Chudinov, we will discuss
the most popular metaphors in political discourse in
terms of emotivity based on the public speeches of
two Russian presidents: Vladimir Putin and Dmitry
Medvedev, since the use of these metaphors indi-
cates the desire of politicians for brightness, expres-
siveness and persuasiveness of speech. «Certain
speech situations associated with key moments that
are prioritized for the fate of the country radically
change people’s reactions to iconic linguistic per-
sonalities and the content of their speech, capable
of transforming beliefs aimed at the audience and
their perception of any situation in a global aspect.
Effective methods of influence and the best means
of changing beliefs in the process of communicat-
ing with a global addressee (nation) are based on the
influencing power of the word and the personality of
the true leader of the nation» (Tomanova, 2015: 77).

Conceptual Sphere ‘Disease’

The empirical material we have collected shows
that medical topics are the most frequent for meta-
phorical understanding and representation of po-
litical events. Specifically, the choice of words that
either have negative semantics in themselves or al-
legorically convey the idea of ‘poor health’, as well
as the meaning of ‘overcoming the illness’.

We would like to present the examples of such
metaphors from an article by V. Putin published in
the American newspaper ‘New York Times’, and
from an interview to ‘The Financial Times’:

Agpeanucman nuxopaoum, u HUKMO He MOdXHcem
cKazamo, 4mo Oyoem mam nocie 8ble00d MedlcOy-
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Hapoouwix cun. /| ‘Afghanistan is feverish, and no
one can say what will happen after international
forces withdraw.”

A umo xacaemcs Llenmpanvnoco 6awnka, oa,
OHU NOCNe008AMENbHO 3AHUMAIOMCS 0300p0éiie-
Huem Hauwiell (UHAHCOBOU CUCMEMbl, C DbIHKA
€cX00am  MaiomMowHvie aubo HesdpexmusHuble,
aubo 8000Ue NOYKPUMUHATbHbIE PUHAHCOBbLE OD-
2anu3ayuy, U Mo, KOHEYHO, OO0IbUIAs, CIONHCHAA
paboma. /| ‘As for the Central Bank, yes, it is en-
gaged in the gradual rehabilitation of our finan-
cial system: inefficient and weak companies, as well
as semi-criminal financial organisations are leav-
ing the market, and this is a large-scale complicated
work.’

At the end of the working sessions of state and
government heads during the ‘Asia-Pacific Eco-
nomic Cooperation’ forum, V. Putin, answering a
question about the impact of the United States on the
economy of other countries, said:

Omo eedyuas sxonomura mupa — Coedunenmvie
HImampwl, u om mozo, xak ona 6ydem pazsusamcs,
HACKOLKO YCNewHO oHa 6ydem peuams cmosiujue
nepeo Hetl npoO.iemMbl, 8 MOM YUCIE NPOOIEMY OUeHb
boabU020 20cyOoapcmeenHo2o dorea, byoem 3a8u-
cemv 6 3HAYUMENLHOU CeneHu «300p06be MUpo-
6ot sxonomukuy. // ‘The United States is a leading
global economy, and global economic health will
largely depend on its development and the resolu-
tion of problems it is facing, including the problem
of a huge state debt.’

Here are two examples from D. Medvedev’s
speech at a meeting, during which projects for the
development of transport infrastructure in northern
Russia were discussed.

eiicmeumenvHo, 2mo GadicHeliulas apmepus,
xomopas. udem uepe3 eeco Caxanun. A Oymaio,
YUMo Mo abCOMOMHO NPAGUILHO — COeLAMmb MY
00p02y HOPMANLHOU, NOJHOYEHHOU, eCMecmeeHHO,
saacghanomuposannoi. /! ‘Indeed, this is the most
important artery that runs through the entire Sakha-
lin. I think it is absolutely right to make this road
normally, full-fledged, and, of course, paved.’

The following phrase was stated by D. Med-
vedev at a press conference organised within the
framework of the XXXI ASEAN (Association of
South East Asian Nations) and the XII East Asian
summits:

eticmeumenvHo, 3a nocieonee 8pemst (U 5mo He
Hexomopuvle 0anubvle, MO Yoice, MAK CKA3amb, Me-
OuyuHCKUtll ghaxm, 3mo yoice OUAZHO3, KOMOPbIIL NO-
CMAasuIU IKOHOMUYECKUE AHATUMUKL) IKOHOMUKA
souwna 6 cmaouro pocma. !/ ‘Indeed, in recent years
(and this are not some data, this is, so to speak, a
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medical fact, this is already a diagnosis made by
economic analysts), the economy has entered the
growth stage.’

Here is an example from Dmitry Medvedev’s
speech dedicated to the anniversary of Anatoly Sobchak:

Obpawasce k 3any, ou [A. A. Cobuax] 2oeopun
0 MOM, YMO MAK NOCMYNAMb Helb3sl, NOMOMY YMO
omo He coomeemcmeyem Koncmumyyuu u Hauum
COBEMCKUM 3aKOHAM. Dmo 0bl10 YOUBUMENBLHO,
YUMo NOAUMUK Yumupyem 3aKoH, mem 0oiee mom
3AKOH, KOMOPWLI eujé MHO2Ue NOOBEP2ANU KPUMUKE.
U 5mo 6vina nepeasi npueueka om nperebpedicenus
x npasy. /| ‘Addressing the audience, he [Anatoly
Sobchak] used to say that acting like that is not ac-
ceptable, as it does not comply with our Constitution
and Soviet law. It was surprising to see a politician
cite the law, especially the same one criticised by
so many people. And this was the first inoculation
against the disregard for the law.’

In all (except the second, penultimate, and last)
the textual examples, we observe the negative emo-
tion of anxiety which is the weakest of the five cat-
egories of negative emotions listed above, and in the
second, penultimate, and last examples, there is no
emotion at all, there is only information.

Conceptual Sphere ‘Culinary’

When D. Medvedev first visited Cyprus on an
official visit (during his presidency), he used several
‘culinary’ metaphors in his speech:

s mac ouesuono, umo NONLIMKU HAGA3AMDb
30ech 20MO08ble «PEUEenmbl) UL UCKYCCBEHHbLIL
epapur MexncoOUUHHBIX nepe2osopos, a mem 00-
Jlee — YCMAaHOBNIeHUue CPOKO8 UX 3A6EPULeHUs] U BGe-
OeHue BHewHe20 apoumpaica — KOHMpPHPOOYKMUG-
uol. // ‘It is clear that attempts to impose ready-made
‘recipes’ or artificial timetables of inter-communal
talks, and, even more, setting deadlines for their
completion and introduction of external arbitration
are counterproductive.’

Here is another example:

Lenv umnopmoszamewenus 6 >mou cpepe — Ha-
COlMUMb PLIHOK Hautell NPoOyKyuell, KOmopas He
yemynana 6vi unocmpannou. /! ‘The goal of import
substitution in this area is to satiate the market with
our products, which will not be inferior to the for-
eign ones.’

Let us discuss the ‘culinary’ metaphor used by
Vladimir Putin on the eve of the G20 summit. Dur-
ing the interview to the representatives of ‘The Fi-
nancial Times’ editor Lionel Barber and the head of
the Moscow Bureau Henry Foy, he noted the fol-
lowing:
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Peanvnvie 3apabomuvie niamvl — HagepHoe,
Mbl  ewé 3ampoHeM  peanbHble  3apabOmHble
niamul 8 Poccuu, komopvle moaice Hy#COaomecs 6
0cobom eHumManuu co cmopousl Ilpasumenscmea
Poccuu, — no 6 Coeounénuvix Illmamax cpeonuil
KAACC He NOMYYUTL HUKAKUX npegheperyutl om 2mot
2no0banuzayuu, On OCMAICs 8 CMopone npu pazoeie
amoeo «nupozay. // ‘The middle class has not ben-
efited from the real salaries (we are likely to talk
later about real salaries in Russia, which need spe-
cial attention from the government) during the glo-
balisation in the US; people were left out when the
‘pie’ was cut.’

In this example, the word ‘pie’ is used not in
its direct but figurative meaning defined in the New
dictionary of the Russian language by T. F. Efremo-
va as follows (Efremova, 2000):

1) direct meaning: a soft baked product made
of rolled, usually yeast dough with a filling.

2) sl., metaphorical meaning: a source of ma-
terial goods, means of profit.

In our opinion, in this context, the term also
holds the meaning of ‘a single whole consisting of
parts’. It is in this sense that it forms metaphors in
phrases, such as ‘TV pie’, ‘tax pie’, ‘Polish pie’,
etc., extracted from the text examples of the RNC
(Russian National Corpus).

These examples, as well as those related to the
previous conceptual sphere, contain the emotion of
anxiety, which is the weakest of the five categories
of negative emotions listed above.

Conceptual Sphere ‘Human’, ‘Language’

By the end of 2016, almost all the attention of
the Western media was focused on the elections in
the USA. At a meeting with journalists (October 17,
2016), V. Putin, speaking about Hillary Clinton’s at-
titude towards Russia, stated the following:

Tocnosica Knunmown uszbpana maxyio azpec-
CUBHYI0 PUMOPUKY U A2PECCUSHYIO NOZUYUIO 8 OM-
nowenuu Poccuu. // ‘Mrs Clinton has chosen such
an aggressive rhetoric and aggressive position
against Russia.’

Successful metaphors evoke emotions and re-
main in human memory for a long time. Putin’s
choice of expressions at the plenary session of the
UN General Assembly in New York is also an im-
portant example to be taken into consideration:

Ommeuy ewge 00UH CUMNMOM PACHYWe20 IKO-
Homuueckozo 32ouzma. // ‘I would like to note one
more sign of rising economic selfishness.’

And here is a similar metaphor from an inter-
view with D. Medvedev:

Ewe 200, mosicem bvims, 06a 200a Hazao, koz2oa
Mbl 6CMPEUATUCH, HA KOLe2Ul, no DOonbuLell Yacmu
2060PUNIU O PE3KOM NAOEHUU HeDMSAHBIX YeH, O CU-
myayuu uoeaibHoz0 Wmopmd, 8 KOmopom 0OKa3d-
aace Hawa sxkoHomuka. // ‘A year or, perhaps, two
years ago, when we met at the collegium, we mostly
talked about the sharp fall in oil prices and the situ-
ation of our economy — the ‘perfect storm’.’

These textual examples also contain only the
emotion of worry, which is the weakest of the five
categories of negative emotions listed above.

The study of the rules of metaphorical represen-
tation of reality in modern political speech shows
that nowadays, metaphorical models with initial
conceptual spheres of ‘Theatre’ and ‘Game’ are
more popular than, for example, ‘War’ or ‘Econo-
my’. It is true that the ‘theatre’, as a rule, is presented
as the ‘distribution and/or play of certain roles’. As
for the ‘game’, it means mean chess, that is, a sport,
a serious game, which is based on logic, the desire
for mental and analytical activity, certain rules of
foresight, but gambling, where there are ‘bets’, most
often, a game of cards, where there are ‘trumps’,
‘aces’, ‘layouts’, etc. Now, we are going to discuss
the relevant examples.

Conceptual Sphere ‘Game’

At the meeting with the heads of Russian print
media and news agencies, within the framework of
the day of journalism, V. Putin expressed the fol-
lowing idea:

Mul aice ¢ samu uoum, nOHUMAEM, YO POCCULI-
CKAsl Kapma pazvizpuleaemcs 60 HymMpUnoIumuye-
cxou ocuzuu CLIA. /| “‘We all see and understand
that the Russian card is being played in the US do-
mestic politics.’

During the meeting (on March 26, 2020) organ-
ised for the representatives of business communi-
ties, V. Putin said:

Baw 06wém yeenuuusaemces, nosmomy enoame
eCmecmeenHo, 4mo 6bl CHUMCAeme CHMABKY, MmaK
4Mo noKa Mo He MAaKas yic CUNbHASL O1a20mB0-
pumenvrocms. // ‘The volume is increasing, so it is
quite natural that you are lowering the rate, so it is
of no great charity yet.’

When asked by a journalist about who could
have used chemical weapons in Syria, and how the
head of the state assesses the situation in this regard,
the following answer was given by Putin:

B omux ycrosusx daeams Ko3vips mem, kmo no-
CMOSHHO NPU3bIEAEM K GHEUHEMY B0CHHOMY 6Me-
wamenbcmay, — npocmo 0ypob Hecyceemuas. // ‘In
such conditions, the idea of giving a trump to those,
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who are constantly calling for foreign military inter-
vention is nonsense.’

The example below is from an article by Vladi-
mir Putin, published in the American newspaper
‘New York Times’:

Beob 6 coznanuu munnuonos nooeti na nianeme
Amepuxa 6ce uawje BOCHPUHUMAEMCS He KAK
obpazey Oemoxkpamuu, a Kax WZPOK, KOMOpbIil
oenlaem CMAGKY UCKIIOUUMENLHO HA 2pYOYIO CUTY,
CKONAUUBASL NOO KOHKPEMHYIO CUMYAYUIO KOATUYUU
€ JI03YH2OM «KMO He C HaMU — MOm Npomuse Hacy.
/I “After all, in the minds of millions of people on
the planet, America is more often perceived not as
a model of democracy, but as a player who solely
makes a bet on the brute force, creating coalitions
for a specific situation under the slogan “You're ei-
ther with us, or against us”.’

In all these textual examples, even if we come
across a negative emotionality, it is very mildly ex-
pressed, and again, it is the emotion of anxiety, that
is, the weakest of the five categories of negative
emotions mentioned above. Moreover, the emo-
tional colouring of the entire metaphor is based
on the negative connotations of the words in the
source. These are, for example, the words player
(in a game, a gambler who usually loses control),
bet (the expected benefit, the subject of bargain-
ing), any card terms, as they are associated with
excitement and deception, in particular, the word
trump (a card term denoting the strongest suit in
a given round of the game), etc. It is worth men-
tioning that the last word from the examples we
have given is often used in the modern political
discourse and as an element of the language game,
since the word #rump in English sounds the same
as the surname of the current president of the USA
(Donald Trump).

Conceptual Sphere ‘Theatre’

Here is an example from V. Putin’s interview to
‘The Financial Times’ (June 2019):

Ilymaro, umo Poccus 30ecb 6000we ne ume-
em HUKaKo2o 015l HUX 3HA4eHUs, NOMOMY 4Mmo GOm
smom meamp, éoennvtit meamp Eeponot, eps0 iu
cetiuac npeocmasisiem KaKou-mo O00Ibuol uHme-
pec ona Coedunénnvix Illmamos, Hecmomps Ha
pacuupernue HATO u necmomps na ygenuuenue Ha-
MOBCKUX KOHMUHeHMOo8 y Hawux epanuy. // ‘I do
not think Russia is of any importance for them in this
case, as this theatre, the war theatre in Europe, is
unlikely to be within the scope of interests of the US,
despite the expansion of NATO and NATO's contin-
gent near our borders.’
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And here is a textual fragment with a ‘theatrical’
metaphor from another interview with V. Putin:

Moul ne 6ydem cnewums ¢ nepecuémamu u ¢ 6He-
CeHueM Koppekmus 6 0i00icem, nomomy 4mo 3mo
e1eyém 3a coboll CHudCeHue 00bEMa PUHAHCUPOBA-
HUSL U COYUATKU, U PeanbHo2o cekmopa, Ho TIpasu-
MeNbCMB0, KOHEYHO, 20MOBUM CUEHAPUN HA 110001
sapuarm pazsumus coovimu. // ‘We will not rush
to recount and make adjustments to the budget, as
this would lead to a reduction in the funding of both
the social and real sectors; however, the govern-
ment is, of course, working on different develop-
ment scenarios.’

In these textual fragments with metaphors be-
longing to the conceptual sphere ‘Theatre’, we
again come across the emotion of worry, that is, the
weakest of the five categories of negative emotions
listed above, and these metaphors seem softer, more
neutral than metaphors belonging to the conceptual
sphere ‘Circus’, which is quite often used in speech-
es of the politicians.

Phraseological Units in Political Speech

We can conclude that the main purpose of using
metaphors in political discourse is to increase the de-
gree of value and clarity in their speech. Numerous
phraseological units, proverbs, sayings, case names
and other similar verbal means serve the same pur-
pose. They often appear in the speech of politicians,
including Vladimir Putin and Dmitry Medvedev,
and we would like to present several noteworthy ex-
amples:

Iloxooice, umo Hawu amepuxanckue napmHé-
Ppbl Onsimb HACHIYRAIOM HA me dce cambvle 2pao-
JIM, HQ KOMOpble OHU HACMYNAAU HeOOHOKPAMHO.
(B. Ilytun) // ‘Our US partners seem to be again
burning their fingers twice: they have done it for so
many times.” (V. Putin)

Kopnopayuio «Amepuxa» myscno cnucams co
cuemos. (/]. Meosedes) // “The corporation ‘Ameri-
ca’ should be discarded’. (D. Medvedev)

Kax u anmueumneposckas koanuyus, ona moana
ObL CHAOMUMb 6 CEOUX PAOAX CaMble PA3HbLE CUTbL,
20Mosble peuumenbHo NPOMUBOCMOosIMy mem, Kmo,
KaK U HAYUCMbl, Ceem 3710 U 4el08EeKOHeHABUCTHU-
uecmeo. (B. Ilytun) // ‘Similar to the anti-Hitler co-
alition, it could have united a broad range of parties
willing to stand firm against those who, just like the
Nazis, spread evil and hatred towards humankind.’
(V. Putin)

U Ons menst ouenb 8ajiCHO C8EPUMb HACHL C Npe-
sudenmom benapycu u no smum gonpocam, GK0-
4asl BONPOCHl UHMe2PAYUU HA NOCNCOBEMCKOM NPO-
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cmpancmee. (B. llytun) // ‘It is very important for
me to synchronise our watches with the President
of Belarus on these issues, including integration in
the post-Soviet space.” (V. Putin)

A, cnedosamenvHo, He HYICHO CHUMAMbCS U C
OOH, xomopas 3a4acmylo 6mMecmo mozo, 4moowl
ABMOMAMUYECKU CAHKYUOHUPOBAMb, V3AKOHUMb
HYJICHOE peuieHue, MOIbKO Mewaem, KAk y Hac
2osopsm, «nymaemcsa noo nozamuy. (B. Ilytun)
/I ‘And, therefore, we do not need to take into ac-
count the UN, which often, instead of automatically
authorising and legalising the necessary decisions,
only interferes in the affairs, as we say, ‘gets in the
way’.” (V. Putin)

Conclusions

Based on the analysis of the collected empirical
data, which is presented in the work, we can draw
the following conclusions:

1) in Russian modern political discourse, the
most popular metaphors are those with the words of
five conceptual spheres: ‘disease’, ‘culinary’, ‘hu-
man’, ‘game’ and ‘theatre’;

2) metaphors with the meaning ‘poor health’
are used more often than others: this, in our opinion,
is associated with the unstable and ambiguous situa-
tion of the world economy and politics;

3) with the general negative emotionality
of political discourse, the emotion of anxiety, the

weakest of the five categories of the negative emo-
tions listed above, is the most frequent and textually
expressed one.

4) in order to clearly and vividly characterise
the current situation of instability as a state of ‘dis-
ease’, ‘game’, ‘theatre’, to demonstrate the concern
for the ‘wounds and sores’ of the world community,
it is very convenient to resort to such metaphors,
which help to describe it more figuratively, clearly
and expressively.

These conclusions, based on the analysis of the
speeches of two presidents, in other words, politi-
cians ‘in power’, seem to be true for any type of
political discourse, since a politician, if he/she is
a professional (in power or opposition), does not
have the right for excessive emotionality of speech,
as well as for expressing strong negative emotions
(despair, fear, rage, etc.). Regardless of the situation
and personal attitude to the events, he/she must be
restrained, tolerant, and must build his/her speech
logically and argumentatively. The emotional com-
ponent of a politician’s speech should only be ex-
pressed by the emotion of concern — the weakest
negative emotion. Hence, there will be no ‘... eman-
cipation in political discourse, often bordering on
permissiveness and sometimes political rudeness’
(Chudinov, 2009: 22). Modern politicians should be
cautious about their language behaviour, as well as
be able to learn to see the border between objective
reality and veiled demagoguery.
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KA3AK TIAIHAETT KIPME CO3AEPAIH
bYTIHI MEH EPTEHI

Makanrapa TiAiMi3peri  KipMe  Ce3AepAiH  urepiayi  GoMbiHIIA TapUXMU-MOAEHU  (haKTOpAap
KapacTbIpbIAAbL. TiAIMI3re eHreH KipmMe Ce3AepAiH TOA TIAAEr MaFblHACbIMEH KAHLLAABIKTbl YHAECIN
>KaTKAHAbIFbl CapaAaHAbl. byriHri TaHaa KipMe ce3aep TOA MarblHacblHAaH Aa 0acka ekiHwi 6ip
MarblHaFa ne 6OAbIN XaTKaHAbIFbl 3epAEAEHAI. ©3re XaAblKTapAblH TIAIHAErT KipMme ce3Aep urepiAret
yakbITTa MIHAETTI TYPAE COA XaAbIKTbIH ©3iHAIK TiAIHE TOH TIAAIK epeKLlleAiKTepi MeH epHeKTepiMeH
KOCa MeHrepiAeTeTiHAIriH 6ankaabik. TinTi, TYpki TiAAepiHe >KaTaTbiH TYPiK TiAIHEH aAblHFaH Kipme
CO3A€EP, aAAbIMEH OpPbIC TiAiHE, OAAH KeMiH OpbIC TIAIHIH DOHETMKAABIK, epeKLueAiri 6oMblHLLIA Ka3ak,
TiniHe eHreH. bipak, 6yA ce3aepAiH POHETUKAABIK, KyPaMbl aAAbIMEH TYPIK TIAIHIH TOA AblGbICTapbiHAH
>KacaAFaH, OAQH 9pi TYPIK TIAIHEH OpbIC TiAIHE aybICKaH LIAKTa OPbIC TIAIHIH TOA AbIGLICTApbl APKbIAbI
urepiain opdgorpausirnaHrad. AA, Kasak TiAiHe eHy 6GapbiCbiHAA Oi3AIH TIAAIH TOA AbIObICTApPbIHbIH,
MYAAEM BacLbIAbIKKA aAbiHOaFaHAbIFbIH GaiikaiimMbl3. Kernbip apab >keHe napcbl CO3AEPiHiH ABKCUKAABIK,
MarbIHACbl KOMECKIAEHIMN TYCiHiKCi3 60AbIn KaaraH. OAapabl KeOiHECE Tapuxu >KblpAapAa Hemece
AIHM KMCCa-AaCTaHAApAa Ke3AecTipin >kaTambl3. Kasak, TiAIHIH KipMe ce3aep Ce3AIr KypblAbIMbl
>KafFblHaH OYpPbIH-COHAbI KypacTbipblIAMaraH ayKbiMAbl eHOek 0GoAbin Tabbiraabl. Cebebi, kasipri
TaHAA KipMe CO3AEpAiH TYMKi MarblHACbIH alMKbiHAAM Oepin KaHa KoMMai, OA TIAAIK GipAIKTEpAIH Kait
TIAAEH XK8He KaAal EeHIeHAIrH TYCIHAIpIn, kepceTin 6epeTiH AepekKe3AepAiH 6OAYbl aca MaHbI3AbI
60AbIN Tabblraabl. 3epTTey 6apbiCbiHAQ 3KCMEPUMEHTTIK cayaaHama >KYprisiaai. CoHblH, HerisiHae
KipMe Ce3AepAiH TiAiMi3re eHyaeri 6acTbl >KOAAAPbI aHbIKTaAAbl. CayaaHaMaAa PECMOHAEHTTIH, XKac
epeKLUEeAIri, >XbIHbICbl XXoHe Kipme co3aepre 6aiAaHbICTbl HaKThl CypakTap MeH 63 ombiH BGiaaipyre
6oAaTbIH albIK, cypakTap 6epiaai. Kipme ce3aep Typaabl Ke3kapac ToyeACi3Aik aAFaHHaH COH AyHMere
KEAreH yprak MneH COBeT YKIMeTi Ke3iHAe TyblAFaH apaMAapMeH Gipaeit aAopexease GOAA aAManAbl.
Ocbl cebenTi pecrnoHAEHTTEPAIH Kac epekiueAiri cypaaabl. XKbIHbICbIH CypayAarbl AITTEreH Mexemis
olleA aAaMMeH ep aAaMHbIH KipMe Ce3AEepAl KOAAAHY asiCbl XXOHe KOHTeKCTepi ap TypAi GOAbIM
KeAeAil. PecrnoHAeHTTepAiH KerLWiAiri KipMe ce3AepAiH, TiAiMi3re eHyiHiH Herisri cebenrtepi petiHae
>kahaHAaHY >X8He CasicM-3KOHOMMKAAbIK, OKMFAAAPAbIH YAEPICIHEH AEreH TY>KbIPbIMAAPbIH KOPCETTI.
Ocbl >yprisiAreH ToxipmbeHiH, KOPbITbIHAbICHI GOMbIHLLA XaAAMbIAAMa TYPAE KipMe CO3AEPAIH, ByriHri
TaHAAFbl KOAAAHbIAYbIH )XOHE OHbIH, ©3EKTIAITHIH KAHLLIAABIKTbl €KEHAITH aHbIKTAaAbIK.

TyiiiH ce3Aep: KipMe co3Aep, CO3AIK, PECNOHAEHT, TapUXU-MBAEHM (haKTOpAAp.

M. Zhambylkyzy, D. S. Yessaly*

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
*e-mail: danayessaly1@gmail.com

Current and future state of loan words
in the Kazakh language

The article examines the historical and cultural conditions for the development of loan words in our
language. It was analyzed how the loan words in our language correspond to the meaning in the native
language. It has been studied today that loan words have a second meaning in addition to their original
meaning. We noticed that when mastering loan words in the language of other peoples, it is necessary
to study the linguistic features and expressions of the native language of this people. Most of the loan
words from Arabic and Persian are fully internalized in our language and are used as actively as our own
words. Evidence of this does not interfere with the reading or writing of these words and does not inter-
fere with the acoustic-articulatory system of the Kazakh language during communication. We often see
them in historical songs or religious stories. The dictionary of borrowed words of the Kazakh language is
a large-scale work that has not been compiled before. In the course of the study, an experimental survey
was conducted. Based on this, the main ways in which borrowed words enter our language were deter-
mined. During the survey, specific questions were asked related to the age, gender of the respondent, as
well as open-ended questions on which you can express your opinion.Our goal in the question of age
differences is that the use of loan words differs between the generation born after independence and
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the generation born under the Soviet government. Our goal in asking the question about gender is for
men and women to use different loan words and contexts. Based on the results of this experiment, we
determined the general use of keywords today and their relevance.

Key words: loan words, linguistic units, national characteristics, historical and cultural factors.
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TeKYI.U,ee 4] 6yAyu1,ee COCTOAHUSA 3aUMCTBOBAHHbIX CAOB
B Ka3aXCKOM si3blke

B cratbe paccMaTpumBaloOTCs UCTOPUYECKME M KYAbTYPHbIE YCAOBUS Pa3BUTUS 3aMMCTBOBAHHbIX
CAOB B HalleMm g3blke. bblIAO NpoaHaAM3MPOBAHO, HACKOABKO 3aMMCTBOBaHHbIE CAOBA B Hallem si3blke
COOTBETCTBYIOT 3HAUYEHMIO Ha POAHOM 43blke. CeroAHst M3BECTHO, UTO 3aMMCTBOBaHHbIE CAOBA UMEIOT
BTOPOE 3HaUeHMe B AOMOAHEHME K MX MePBOHAYAAbHOMY 3HAUEHMIO. Mbl 3aMETUAM, UTO NMPU OBAAAEHMM
3aMMCTBOBAHHbIX CAOB Ha S13bIKE APYT1X HAPOAOB HEOOXOAMMO M3yYaTb AUHIBUCTUYECKME OCOBEHHOCTU
U BbIPAXKEHMS POAHOrO $3blka 3TOrO HapoAa. BOABLUMHCTBO 3aMMCTBOBAHHbBIX CAOB M3 apabCKoro u
NMepCUACKOrO 3blIKOB MOAHOCTbIO YCBOEHbI B HALLIEM S13bIKE M MCMOAb3YIOTCS TaK >Ke aKTMBHO, Kak M Hallu
co6CTBEHHbIE CAOBA. AOKA3aTEAbCTBO 3TOIO B TOM TO, YTO HAYErO HE MELLIAET YTEHUIO MAM HArMCaHMIO
3TUX CAOB M HE MELLAET aKyCTUKO-apTUKYASLIMOHHOM CUCTEME Ka3axCKOro s13blka BO Bpemst oOLweHus.
AeKkcnueckoe 3HaueHue HEKOTOPbIX apabCKuX 1 NMePCUACKMX CAOB BbIAO HEM3BECTHO. Mbl 4aCTO BUAMM
MX B MICTOPUYECKMX MECHSX MAM PEAUTMO3HbIX pacckasax. CAOBapb 3aMMCTBOBAHHbIX CAOB Ka3aXCKoro
93blKa — 3TO MACLUTABHbINA TPYA, M PaHEEe OH HE COCTABASIACS. ITO CBSI3aHO C TEM, UTO CErOAHS BAaXKHO He
TOABKO OMPEAEASITb 3HaUEHUE 3aMMCTBOBAHHbIX CAOB, HO M UMETb MCTOUYHUKM, OOBSICHSIIOLLIME, U3 KAKMX
93bIKOBbIX EAMHUL, M KaK OHU MPOU30LLAK. B xoAe nccaeaoBaHmst ObiA NPOBEAEH IKCMEPUMEHTAAbHbIN
onpoc. Ha ocHoBaHMM 3TOro GblAM ONPEeAEAeHbl OCHOBHbIE MyTH, MO KOTOPbIM 3aMMCTBOBAHHbIE CAOBA
MoMaAaioT B Hauw a3bIK. B xoae onpoca 6biAM 3aaaHbl KOHKPETHbIE BOMPOCHI, CBSI3aHHbIE C BO3PACTOM,
MOAOM PECMOHAEHTA, @ TaKXKe OTKPbITble BOMPOCHI AAS BbIPAXKEHWSI CBOEro MHeHus. Haia ueAb B
BOMPOCE O BO3PACTHbIX PA3AMUMSX 3aKAIOYAETCS B TOM, UTO MCMOAb30BaHME 3aMMCTBOBAHHbIX CAOB
OTAMYAETCS B NMOKOAEHWU, POXKAEHHOM NOCAE 0BpEeTeHUs HE3aBUCMMOCTHM, U NMOKOAEHUU, POSKAEHHOM
Mpu COBETCKOM MpaBUTEAbCTBE. Hallla LeAb, 3aaaBasi BOMPOChI, COCTOUT B TOM, UTOObI My>UMHbI 1
>KEHLUMHbI MCMOAB30BaAW pa3Hble 3aMMCTBOBAHHbIE CAOBA M KOHTEKCTbl. BOABLUMHCTBO pecrnoHAEHTOB
Ha3BaAM rAOHAAM3ALLMIO W MPOLLECC MOAUTUYUECKMX M SKOHOMUYECKUX COBbITUIN OCHOBHbLIMM NMPUUMHAMM
BBEAEHWS 3aMMCTBOBAHHbIX CAOB B Hall 913blK. [10 pe3yAbTaTam 3TOro 3KCNepMMeHTa Mbl ONPEAEAMAN
o6lee MCMOAb30BAHME KAIOUEBbIX CAOB CEFOAHS M UX PEAEBAHTHOCTb.

KAroueBble cAOBa: 3aMMCTBOBaHHbIE CAOBQ, 3HaYeHWE, S3bIKOBbIE EAMHULLbI, ICTOPUKO-KYAbTYPHbIE
akTopbI.

Kipicne

Kipme ce3nmep HeriziHeH emimi3aiH e3re enaep-
MEH TBHIFBI3 TAPUXHU-MOJCHH KOHE DKOHOMHUKAIBIK
OailIaHBICHIHBIH ~ HOTIDKECIHIE  CHIIl  JKaThIp.
KahannmanynelH BIKITAJBIHAH Ka3ak TiTiHIH Oacka
TUIIEpPMEH TifMiK OaiylaHbICTapbl KAIBIIITACTHI.
OchIHIall MoeHuapanblK OalIaHBICTApABIH KOHE
aKmapaTTapablH KEHEI0I  HOTWDKECIHAE — TIIMIK
OipIiKTepIiH anMacybl 3aHbl KYOBIIBIC OOJBIN Ta-
OBLIA b

Timimisre Oerae cesmepAiH eHyi Oiprmama
yakpITTaH Oepi Hasap ayJaTapiblK JKaWT OOJIBIIM
xatblp. Kipme ce3mep ceslik KypaMmabl OaibITyna
KOHE OHBI TOJBIKTHIPY OapBICBIHIA ©TE MaHBI3BI
pen arkapajasl. Ocbl ceOenTi Kazak Tl OUTIMIHIC
KipMe ce3liep/li canaiibl MeHrepy e3eKTi Oip Macerne
OOJIBITT OTHIP.

Kipme ce3mep nereHimi3 TijapajiblK KapbIM-
KaTBIHACTHIH HOTIDKECIHEH Oip TUINEH eKiHmm Oip
TIJIre KEJIN KOChUTFaH TiAiK Oipiikrep. Timimizmeri
KipMe ce37iep/IiH OipIiamMachl JpI0bICTAITY bl MEH Op-
Machl JKaFbIHAH TOJIBIK UTEepilreH 0ojca, eHmi Oipi
KepiciHIIe 631 MIBIKKAH TeJ TiTiHIH epeKIIeTiKTePiH
Oy30aii  TimiMi3Te KOCBUIFAaHBIH  OaiiKaliMbI3.
Mocenen, apab-mapchl KOHE OPBIC TUTIHEH CHIEH
KOITEreH CO3/ICp TLTIMI3Te TOJIBIFBIMEH CIHICII KeT-
keH. Onmapra KypMeT, 3eiiiH, KepeyeT, OapKhIT, T.0
JKaTalbl.

MarepuaJ :koHe dicrep
Kipme cesnepni 3eprrey OapbIChIHIA KAJIIbI
FBUIBIMU QJICTEP/Il COHBIH IMIIHIE aram aiTcak,

aHallu3, CUHTE3, kKallbliay, UHAYKIUS, JETyKIIHs,
AHAJIOTUS MEH KJIacCU()MKALMSHBI TailaTaH/IbIK,
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Kazak Timinzgeri kipme ce3nep/iH OYTiHI MEH epTeHi

Kazak Timingeri kipme ce3zmepre OaiijaHbl-
ctel «Ci3 KYHOCNKTI KaHmal KipMme cesaepmi
Konganace3?» «KipMe ce3mepliH TiiiMi3re eHyiHe
HE acep eTeli?» KoHe apHaibl OipHele HyCcKaibl
CYpaKTap apKblIbl PECIOHAEHTTEpre cayajaHama
KYpriziired OoJyiaThiH. PecroHACHTTEpiH jKaya-
ObIHa aHaIW3 >Kacail OTBHIPHII, KecTeJep OOHBbIHINA
KnaccuuranmusaIaaplk. TimiMisre CIHIT —KETKEH
KelOip KipMe ce3JepAiH MarblHACHIH allya HWH-
OyKIWsT oNici MaipamaHablK. 3epTTey Ke3eHIepi
aNaBIMEH TEOPHSUTBIK aKmapar OepyAceH omaH opi
cayaJlHama JKYpri3e OTBIPBI PECHOHACHTTEPIiH
XKeke Ke3KapachlH Oimyre OarbrTtanapl. CayaiHma
AHOHUMZI TYpAE KXYPri3iiii.

OJnedueTKe MOy

Kazipri TaHga aFbUIIBIH TUIIHACTI KipMe
cesnepain 29 % ¢panuys, 29 % rpek, 26 % Hemic
KanraH 6 % esre TinaepaeH anpiaFal ekeH (Durkin,
2014: 43).

Kipme cesnepre Oaitmansictet P.  Durkin
«Borrowed Words: A History of Loanwords in
Englishy, C. Heidelberg «Ordered profusion
Studies in dictionaries and the English lexicony, J.
Speake «The Oxford dictionary of foreign words
and phrases», neren enoekrepi O6ap. byn FeuTEIMU
eHOeKTep/Ie aFbUIIIBIH TUTIHIH KONTereH Ke3eHIep/Ii
0acraH OTKEPIeHIIIT JKOHE OHBIH OapbIChIHA
Oenrisi Oip TULAEPACH KONTEreH MISTTUIIK Co37ep
AJIBIHFaH/IBIFbI OasTHIANIFaH.

AFBUIIIBIH TUTI Oacka TUIAEpre JOHOP Til
0oJIBITT KaHa KoHMaii, Oacka TLIIEpleH Iie ce3Jep
anpIn OTBIpFaH. MaceneH, (paHIy3, HEMIC, OpEIC,
WCIIaH, JKallOH XoHE apal TUAepiHJeri KenTereH
ce3/iep AaFbUINIBIH TUTIHE €HreH. Tinme Kipme
ce3lepli KeHiHEH KOJTaHy allbIKTBIK, MKEMITIK,
TOJICPAHTTBHUIBIK JKOHE IIBIFAPMAIIBUIBIK HETi3
Oonyra MyMKiHIIK Oepeni (Aritayi, 2014: 243).

Ecki aFpuImIbIH TUTIHEH OpTa aFBUIIIBIH TiTiHE
kemry 11 raceipma Gacrangsl. Conm keseHae Kipme
CO3JIep/IiH KOIIIUIT JIaThIH XKoHe ()paHIly3 TiLTIHeH
aneiarad (Abdul Hamid, 2006: 53).

Opra raceipna arbutinbia Tl 10000-HaH actam
(bpaniy3 cesnepin angasl. byn ce3nepain mamaMmeH
75 % xazipri arpUIIBIH TUTIHIH JIEKCHKAaChIHIA
caktanraH. byn cesnmepain 6opi Hopman xayman
aybl HOTIDKECiHAE OipJIeH aFbUINIBIH TiUTIHE €HTeH
nen ovimamay kepek. Cesmepaid Herisri Oemiri XI
raceipaa emec, XII-XIII racelpnapna anblHFaH Aen
CeHy Kepek. O3epiHi3 OineTiHnel, HopMaHIbIKTap
AHTIIUSFa ©3[IEPiHIH 9JeT-FYPHINTAPbIH, 3aHJaPbIH,
moaenuetin okeni (Echevarria, 2008: https://www.
altalang.com/beyond).
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byriari tapma nyame Ky3iHae mamamed 1,5
MJIpJI ajiaM aFbUIIBIH TiniHae ceveini (Qreshat,
2019: 1).

AFBIIIIBIH TiMiHAET] KipMe CO3JIEPIIiH
Oapneirbid 3 Typini dasara xikreyre Oonansl. Omap
€CKi, OpPTarachIpIIBIK KOHE 3aMaHayH KipMe ce3ep
(Smith, 2009: 48).

Kazipri ke3ne arbUINIBIH TUTIHE TOJBIK CIHII
KETKEH KipMe Co37ep KETKUTIKTi. MbIcalbl, «mon-
ey» ce3l opTa Facwlplia aFbUIIBIH TiTiHE (QpaHIy3
TiniHeH eHreH. ®PpaHIy3 TUTiHIE «moneie» cesi
MOHETa, METaJUl Balll0Ta JereH JereH MarblHa
Oepeni. byst ce3mi TepeHIpeK KapacThIpcak JIAThIH
TUIIHAEr «monetay CoO3I1HIH MarbplHACHl  aKiia
IIBIFAPATEIH OPBIH JETCHIII OUTMIpreH »koHe Juno
Moneta geren rubagarxaHaga KaaOapbIHATHIH
KYJaiJIbIH KYpMETiHE OCBIHAAl aTay KOWBLIFaH
nmeceni. bym amammapapiH akmaael Kymail mem
caHaraHblHaH OepinreH aray OONBIN TaOBLIAIBI
(Allce, 2017: shorturl.at/bsFL1).

Opsic Timine kipme ataynap VIII-IX raceipgan
Oactan ene OacraraH. Kipme artaynapabl 3epTTereH
OpBIC 3epTTEyIiIepiHiH MBIHaHIal eHOeKTepi Oap:
Kpbicun JLII. «HOA3BIYHOE CIIOBO B KOHTEKCTE
COBpPEMEHHOH OOIIECTBEHHOW XHU3HH», Mopo3oBa
M.H. «CoBpeMeHHBIH pyccKuil s3b1k», B. I'peben-
muKoB «MHOCTpaHHBIE CIIOBA B PYyCCKOM SI3BIKEY,
I'T'. Tumodeer «HoBbie aHTIMICKHE 3aUMCTBOBA-
HUA B pycckoM si3bike», N.C. YiyxanoB «O HOBBIX
3aUMCTOBAHHUSX B PYCCKOM SI3BIKEY .

OpsbIc TiNiHAETI KipMe ce3iepiAi eHy Qopma-
mapel OoiiprHma 4 Tomka Oemyre Oomamer. Omap:
JICKCUKAJIBIK, CEMaHTUKAJIBIK, IIETEJT TUTIHICTI (hop-
Machl cakTajiFaH, Mopdemansik Kipme ce3aep (Mo-
po3oga, 2005: 89).

OpbIC TUTIHE ©3re TUIAIH CO3ACpiH CHTI3YAiH
Tarbl 0ip ce0ebi «0eTeH» TIIIH co31 KhICKA Opi HYCKA
(dopmana 6omysiHAa. OpbIc TUTIHAETI CO3 TipKecTepi
aFBUTIIBIH TUTIHAET1 O1p FaHa JIeKceMaMeH aliMacKaH.
MacerneH, aFbUIIIBIH TUTIHAET] «CHANIEp» co31 «MeT-
KHH CTPEIOK», «CEH(» CO31 «HECTOPSAEMBIN MIKad»,
CHpUHTEP «OETYH Ha KOPOTKUE AUCTAHIIHHY», «CaM-
MHUT» «BCTpEYA B BEpXax», «PEMEHK» «HOBas BEp-
CHs paHee CHATOTO (DHITbMay «KUJUIep» «Ipodeccu-
OHHAJBHBIN yOUiIa» TipkeciMeH anMackaH. Kipme
ce3lep OpbIC TUTIHAETI CO3MIH IO MarbIHACHIH
Kartanamaiapl. Ocel ceOenTl MarbIHANIBIK, CTHIIIIK
JKoHE (DYHKIIMOHAJIBIK aibIPMAIIBLIBIK OalKanabl
(Tumodeera, 2005: 75).

Opsbic TiTIHAETI KipMe CO3IEPAIH KOIIiIir
Oenrini Oip canana KOJJIAHBUIATHIH TEPMUH CO3JEP
OoubI Kenedi. A, KipMe co3AepAiH OpBIC TLTIHETI
Oamamacel KapamaibelM, OapiblK OpBIC TiJiHAE
COMIICHTIH aJaM/IapFa YFBIHBIKTHI CO3 OOJIBIN KeIe .
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Mpicanbl, «b0apTep — OOMEH, JUCKpUMHHAIAS —
OrpaHUuYCHHE B TIPaBaX, WHBECTUIUSI — BIIOKCHUE
Karuraiga, KOHCEHCYC — COrjlacHe, MOHETapHBINH —
JICHEeXKHBIH, PEHTAa — JIOXOJ, PEMHCCUS — Oclable-
HUe OOJIE3HH, CTArHAIUS — 3aCTOM B DKOHOMHUKE,
TpaHchopmaius — npeodpa3oBaHue, TPAHII — JOJS,
gacTh tiarexa (Kpsicun, 1996: 6).

Jlexcukanplk KipMe ce3lep TUITe O31HIK
TYPIATBIH cakTall OThIpbin eHefi. CeMaHTUKAJIBIK
KipMe ce3ziep TYNKi OiIipeTiH MaFbIHACHIHAH albI-
PBUIBIT, €KiHII Oip ’kaHa MarblHaFra ue 00Jia OTHI-
poin urepineni. lleren tiningeri popmace! anbiHFaH
KipMe ce3aep Oacka Tiire aybICKaH jKarnaiaa aii-
TBUIBIM JKOHE JKa3bUIbIM TYPFBICHIHAH ©3repicKe
yiisIpaiigsl. MopgeMaibik KipMe ce3aep e3re Tiire
eHreHie TyOipi HeMece KOChIMIIIACKI aPKBIIbI XKaHa
ce3zep maiaa 601aIb.

Opeic TiiHIE KipMe CO3[epMEH Karap Kipme
KOChIMINIANIap TepeH 3eprreninredH. OraH Joneln,
«HMHI» KOCBIMIIIACHI APKBLIBI JKacajfaH PEHTHHT,
TECTUHT «ap, €p» KOCHIMIIACHI apKBUIBI TOCTED,
TpacTop, TpaHchopMmep, opraHaiizep ce3/epiH
JKaTKbI3aMb3 (YiyxaHos, 1994: 66).

OneM e3repyze, 0i3 oHbIMeH Oipre e3repyimis
kepek. OpeIC TUTI OHIAFBI KipMe CO3IepHiH Mai-
Ja OOJyBIMEH Halapjaiabl JereH mikip kate. by
TyOereitni nypric emec. Kipme cesmepain Oipae
— Oip TOJNKBIHBI, Tingepi (paHIy3 Tini Hemece
HeMic TiJli OpbIC TUTIHIH OY3bUTYbIHA OKENTeH JKOK.
Kepicinme — onslH gamybiHa biknan etti (Jlnnumm-
Ha, 2019: https://www.study.ru/article/lexicology/
anglicizmy-ili zaimstvovaniya).

CoHbIMEH Karap, KONTereH XYpHaKTap MEH
JKaJFayJIapablH apKachIHIA OPBIC TiJi Ke3-KeJIreH
KipMe cezaepre MynjaeMm jkaHa emip Oepai. Erep
arpUIIIBIH TiMiHIE TeK «Google» ces3i Oonca, oHxa
OpBIC TUTIHAE IOTYTJIHTh, 3aTyTJUTh, HATYTIIUTHY
Jen KojnaHy OeneH anabl. Bynm Mpicanm apKbuUibl
OpBIC T KipMe Ce3/i TOJBIFBIMEH O3iHIH TUITIK
KOCBHIMIIIAJIaphl aPKBUIBI HTEPTCHIH OalKaiMBbI3.

AHIIIMIM3MHIH TIaiilackiHa Tarbl Oip Jomen —
KipMe atayJap/blH dpPKAiChIChl OPBIC TiMIHIE aHa-
JIOTTHI TaHJaW anMaiiabpl. Mblcalbl, «KpeaTUBHBIN)
JICKCEMAChl «TBOPUYECKUI» YFBIMBIHAH KEHIpeK 00-
JIBIIL KeJeml.

Kazak TimiHIH ce34iKk KypaMbl Ja KyHHEH
KYHTe KipMe Ce3J¢pMEH TOJBIFBII IKATKAH]BIFBI
Oapmrambizra asH. Kazak TinmiHe op Ke3eHIe eH-
reH KipMe ce3jiep TUIII FajlbIMIAAPABIH IIETENIIK
FAIBIMIAPIBIH ~ TapanblHaH  OipliamMa  yakbIT
3epTTenmi. ATam aiTcak, apad-mapchl TiIAepiHCH
EHreH KipMe Ce3JepAi 3epTTeyre o3 yieciH
KOCKaH ranbiMaap karapsiHa JI. Pycremos nen H.
OHIACBIHOBTHI JKaTKbI3aMbI3. Kipme ce3mep Aobait

HIBIFapMaIapbl HETI3iHJE KapacThIpblia OTHIPHII,
eki Oemikke >xikresnmi. Omap OpbIC TUTIHEH KoHE
apab-mapcel TUTIHEH eHTeH Kipme ce3nep. COHBI-
MeH KaTtap, AOail IIbFapMalapblHIa Ke3leceTiH
KaJibKa apKbUIbl ajJbIHFAH OajaMa TipkecTepAi jae
KATKBI3yBIMbI3Fa 00maabl. MbIcalsl,

1-kecre — AOail mBIFapMaJapbIHAAFBl KalbKajay apKbLIbI
anblHFaH ce3 Tipkecrepi (Hypranmes, 1995: 5).

MpauHas gyma Kapanrs! keHin

Paccynok xonmoaubrit CyBIK aKbUI

CBETHIO HALEXKIbI YMITTiH HYpHI

Crux yHbUIBIHA JKaObIpaHKEI Jka3FraH co3

2019 xbuer  lepybait  KypmanOaiyisIHEIH
OacmbutbIFBIMEH  «Kazak TUTIHIH KipMe cesnep
CO3MIT» Xapusmauasl. Byl ce3mikTiH aBTOpIapbl
l'ayhap ©Onimbex, ['yiapap MambeipbexkoBa Cabupa
Hcakosa, barnan MuzamxaH, xoHe oypen bopan-
OaeB. Kazak TiniHiH KipMe ce3/iep ce3/Iiri eHOeriHae
90000 ce3 omimbu peti, OIMAIPETIH MarbIHANAPHI
Ooiipramia  Oepinren. Ceo3IIKTIH — epeKImIeNirine
peTiHae op AQyipAiH e3iHIIK  epeKLIeNiriHe,
MOJICHU-TAPUXU OKWFallapra OalIaHBICTHl CHTCH
KipMe CO31ep/iH KaMThUIFAH/IBIFBIH aliTa ajaMbI3.
KipMe TepMuH aTaynapblHBIH J01 Kail FBUIBIM
cajlachblHa  JKATAaThIHIBIFBI  aHBIK KOPCETLIrCH.
Bys1 ce3mikTe HETi3iHEH >KaJIbIXaJIBIKTBHIK CO3Jep
MEH KEH ayKbIMJIbl KaMTBIFAH TEPMHUH CO3ACPAiIH
LIBIFY TErl JKOHE OJIApIbIH MAarbIHACHI JKEKE-KEKe
afmeIKTaNbn kepceriired. JlaTelH TiTiHEH OacTarl,
KOPIIli OPbIC, aFBUIIIBIH, MOHFOII, apa0, mapcel, apici
IpeK, arbUIIBIH, MCIIaH, HEMIC, KbITal, MOPTYyTra,
¢bpaHIy3, WTaJbsiH TUINEpIHEH €HreH KipMe
CO3JIEP/iH JKallbuIaMa TYPJETi J>KUHAFbl OOJIBII
tabsutanasl (MomeTyer, 2009: 3).

JKanaman oxapeik kepren «Kazak TiniHIH
KipMe ce3mep ce3niri» eHOETiHAe op IoYipAiH
EpEeKITeITirine KOHe MOJICHU-TAPUXU OKHFajJapbiHa
OaitaHbICTHI KipMe ce3lep ainbiaFad. OH eKi TUIIIH
op KaHCBICHIHA IKEKE-KEKEe MBICAT KENTipiJireH.
Ce31iKTi KapacThIpa OTHIPHIT, Ka3aK TITIHACTI KipMe
CO3JICP/IiH TiKeJIeH OpPbIC TUTIHIH TIIIK €PeKIIeTir
OOMBIHINIA CHIHABIPBHUIBIN JKA3bLIFAHBIH OaWKAIbIK.
Apa0 xoHe mapcehl TUTIHEH KeNreH KipMe Co3AepAiH
0achIM KOMIIIIr TIAIMI3re TOJBIFBIMEH CIHIII,
e3iMi3iH Tenm ce3depimizOeH Oipmelt Oencenmi
KoJimaHeibll Kyp. OraH gomen Oyl cesmepai
OKBbIFaHJIa HeEMece a3y OapbhIChIHAA CIIKaHman
KeJIepri Ty IbIpMai bl )KOHE KOMMYHHKAIINS )KacaraH
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Kazax rtiminzeri kipme ce3nepin OYTiHi MeH epTeHi

yaKpITTa Ka3aK TUTIHIH aKyCTHKa-apTHKYIAIUSIBIK
JKy#eciHe emoip Keaepri KeATipMenmi.

Ce3iKTiH Tarbl Oip epeKIIeNIr PeTiHae MeKTeI
OKYIIIbIJIApbIHAH OacTar, CTyJIeHT, MAaruCTpaHT,
IOKTapaHTTapMeH KaTap Typii Oacka ma camama
KbI3MET €TETIH MaMaHJapfa, JKaJIlbl KeIIIiK
KaybIMFa TYCIHIKTI eHOEKKe yKaTallbl.

CesmikTe TUTIMI3IETT KipMe CO3IepaiH Kail TUTICH
IIBIKKAH/IBIFBL, TOJI TUTIHICTI TPaHCKPHUITIHSIAHYBI
YKOHE Ka3ipri KOJIAaHbICTa OLTipeTiH MaFbIHACHIH/IAFbI
afbIPMaIIBUIBIKTAPBI AHBIK KOPCETIITEH.

Kazak TtimiHzmeri KOJIAHBUIBIN >KYPreH Kipme
CO3JIEP/IiH TYJIFACHI JKarbIHAH ©3repicKe YIIbIparaH-
JapelH  TiLTIMI3Te  KaObUImaHymarel — cebenrepi
3epTTENIN KOPCETUIreH. OTKEeH Ke3eHAepAe Kaszak
TimiHIeri OapMara KipMe ce3nepi MOJl KaMThIFaH
ce3mik OonmMaraHIBIKTaH Oyl eHOEK eTe KYHIBI
Ooinbinn TaObUTaAbl. TEXHOIOTHS MEH FBIIBLIMHBIH,

2-kecte — Kipme cesznep anbiaran 12 TifgiH op KaiChIChIHA MbICAT

KapbIlITall JaMyblHA OailIaHBICTBI ~ IIETTLUIIIK
ce3lep MEH TEePMHUHIEP TUIIMI3re KYHJIE TOJbIFa
OTBIPBII, TAMBUICHI3 SHIM KaThIP.

XX racwlpablH OipiHIII >KapThICBIHAH Oacramn
OpBIC TIJIIHEH EHTeH CO31ep TLTIMi3re ChIHABIPhIIMAaN
ene Oactagsl. OcbUtaii KalaHFaH YpAic KyHi Oyrinre
JIefiH JKaJFachlH TaybIll Kelle JKaThlp. ©Ocipece
COHFBI YaKbITTa FBUIBIM OUTIMHIH TiJiHE aiiHaJIFaH
aFbUIIIBIH TUTIHEH €HTeH KipMe ce3IepAcH Ke3
cypineni. Kasak rimiazgeri 100 skaHa OKyJIBIK )k00aChI
asChIHIA IISTTUIAIK TEPMHUHICPIIH CaHbl OfaH
opi apra tycrti. Ocbuiaiiiia, COHFBI Ke3€HIe KipMme
ce3iepre epeKIne MoH Oepisil, oJapablH TiTiMi3re
Kapail urepulyiH Kajarajay TUIII FajabIMIapra
JKYKTeNreH Minger Oonbin oThlp. Kaszipri yaksiTTa
KipMe ce3JepIiH MAaFbIHACHIH TYCIHAIpIN KaHa
KOlMai, Kall TUIJIGH SHIeHJIriH KOpCeTiln OepeTiH
eHOeKTep/IiH OOJTYbI 6T¢ MaHbI3/IbI

Kipme aray Tex Timi TpaHCKpUITIHUSTIaHy bl MarsiHacbl
3immapa [Mapcer [} jalu ] [Candapa] | bip nopcenin Getin Tericteyre, ereyre, Tazanayra apHasraH 3at.
. . TipkereTin kemenep MeH cangapasl 6acka qa cy OeTiMeH KypeTiH
Byxkcup Hewmic [Bugsierer] P P f1aplt ka na cy . P
KYpBUIBICTAp/Ibl CYHpeyre apHallFaH ©3/iriHeH KYpETiH KeMe.
[lexci3 OwiriH MaiianaHbl, OKTEMIK Kacay apKbUIbl OacKapaThiH
JHecnot I'pex [Despotes] . A ’ A Y apic Kap
oMmipi.
TykpiM, yprak. Kazak GoabKIOpIbIK KbIpIapbiHIa KEHIHSH
3ypust Apab =Ly 5] [BypusT i
P P [ 5] [sypuar] KOJIIaHBUIFaH.
Usenr AFBUIIIBIH [Event] My3bIKanbIK HeMece OBIH-CaybIK ic-Iapa.
Kapaunan Jlatbsin [Cardinalis] Ko13b111 KaybIpchbIHa aMEPUKAIIBIK KYCTBIH aTaybl
Bip nbpIObICTaH eKiHIIICiHe Y3inicci3 eTeTiH, Oipre xoHe Oasy opblHAaIA-
Jleraro Hranesan [Legato] pA Y - 0P ¥ OpRIHI
TBIH MY3bIKQIIBIK (hpa3a.
. Barric Eyponana rpad neH reporThlH apachIHIaFb! JBOPSTHIIBL
Mapxkus Opaniy3 [Marquis] yponaa rpag Pt Hap FIAFBL ABOPARIBIK
APUCTOKPATTHIK TUTYIL.
CeHbop Hcnan [Senor] Vcnanusga MpIp3ara HHa0ATThl €CKepTy jkacay HeMece Kaparia ce3.
Mannapun | Ilopryran [Mandarim] JKorapb! nopeskeni MeHEYHIK aTayblHa KOJIAHFaH.
Keunben KeiTait [Jenshen ] Kprtaii MmeH KopessHbIH CONTYCTITiHAC 6CETIH KOIKBUIIBIK OCIMITIK.
Hcnan xxoHe mopTyran nmarmanapsl YHIepiHAeri XaH3a/1a HeMece XaH-
Undanr [Toptyran [Infante] . Py PRLYHIIEPIHA A
IIAMBIM aTaFbl.

JKanmpuiama, anFaHaa Ce3MIKTETi OPBIC TiTiHEH
€HIeH KipMe Ce3Jiep ayKbIMJbI OPBIH albIll OTHIP.
Ce0e0i, COHFBI XbUITAparbl FHUIBIM-OLTIMHIH Ja-
MybIHAa OalIaHBICTBI KOJNJAHBIC asChl OMaH opi
keHeroze. OFaH KOCBIMITIA OPBIC TUTIHIH HETi3iHIe
oJIeM TiNJEepiHeH EHI'eH KipMe Ce3/Aepli MEHrepy
OyriHri KyHHIH OacTbl Moceneci OOJBIT OTBIP.
bopimi3 ke3 kenreH cay/ia OpbIHAapEIHIa HEMECE pe-
CTOpaH, acxaHa JKeJIJIepiH/e, KOIK KO3FalIbICHIH/IA
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aKTHB KOJJIAHATBIH KipMe ce37ep JKETKUTIKTI. ATar
alTKaH/Ia, «K3II0JK» CO31 aFBUIIIBIH TUTIHAET] «cash
back — KonMa-Koa akmIaHel Kepi Kadtapy», «Oap-
Oep» — «barber — cakan, MypT IT€H MIAIITH alaTHIH
epJiep mamTapasbly, «KKaBep» — «cover «kaly, ay-
BICTBIPY» JIETE€H MarbIHA Oepe/ii.

OpbIC TiMIHEH €HTeH aTaylapAblH Kail TUIIeH
ANBIHFAHJBIFB KepceTuni. OpbIC TUTIHAETT «Kerl-
Ka» Ce31 alabpIMEeH IIBeJ TUIIHJE «Kqﬁ» Jen
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JBIOBICTAIFaH, OJ1aH HEMIC TiJIiHE ayBICBII «Kappi»,
JATBIH TUTIHAE «cappa» «0ac KWiM Typi» AereH
MarbiHa OepreH. «Kuock» cesi anjpiMeH (paHiry3
timinge «kiosque» Oonran. COCBIH HeMic TiiHe
«kiosk» OiprramMa yakbIT ©TKEH COH, TYPIK TiJTiHE
«kosk» Oompim eHred. OpbIc TiNiHE TYPIK TiNiHIH
Hei3iHge Oay-0akniagarbl TaM, MATHIPCHI3 FUMapar
HEMece MAYHTIpIIeK JeTeH MarblHara ue OOoJFaH.
Ketibip ce3nep Oip KaparaHia OpbIC TUTIHIH TUITIK
OiprikTepiHe JKaTaThIH CHSAKTHI OOIBINT KOpiHEi.
Bbipak, Tymrem kenreHae oJapAbIH TYpPKI Hemece
apa0 TinepiHe KaTaTBHIHIBIFBIHA KO3 JKETKi3eMi3.
MacerneH, opbIC TUTIHACT] «aaMHpa» ce3i apadThIH
«TCHI3 OMIPIIIC» JETeH CO3/ICH IIBIKKaH. Aure-
Opa, aTiac, ajJKoroJib €e3i Jie OChIFaH MbICall O0Jia
amangel. bopiMi3 Kakcel KOpeTiH «Horypr» cesi
«yogurmak aiipaH YWBITY €TICTITiHEH »XacaliFaH
yogurt «yHWbITbUIFaH, YUBITKBI, KOO alipaH» YFbIMbI
Oykin anmemre yogurt Oonbim Tapanasl. Ocbuiaimia
OpBIC TiTiHE TYPIK TUTIHEH, al 0i3re OphIC TiTiHEH
EHreH/IIrH KepyiMi3re OoJasl .

Cezmikte Oyrimme omemaik  OpeHATepne
KOJTAHBUIATBHIH ~ aTaynapAsl  Oaikaiimbez.  Omap:
MBpicansl, TYpik TiniHAeri anbOeHu ce3i «al beni» —
«an MeHi», neHep «doner — opay, opaiFraH, opaMa,
OpBIC TUTIHIH UIayblpMa apad TUTIHIH «IIaBepMa
L L& < Typik Timinzmeri ¢evirme opama» nereu
CO3IHCH aJIbIHFaH.

Ce3zmikTeri apab TUTIHEH €HI'eH KipMe CO3IepaiH
KOIIIUIrT OYriHri TaHAa KOJIIaHBUTY asChl Tap
JeKcuKara alHanraH. byn cesmep kebinece ap-
Hallbl JiHW HOacTaHia HeMece aybl3 ojeOueTiHIe
FaHa Ke37ICCeTiH TUIIIK OipJiKTepre )KaTKbI3bUIAIbI.
CoHBIMEH KOCa, TYPaKThl TIPKECTiH KYpambIH/a
cakTaiFaH, Oipak MarbIHACHl KOMECKI Ce3aepiiH
STUMOJIOTHSCHIHA TOKTAJIFaH.

OraH MbIHa MbICall JoJen 0Oona  ajajbl.
Ce3zmikTeri «abamaH ce3i» Ka3ipri TiTiMI3Ie «KeceM,
KeII0acCIIIbl, KACKBIP HEMECe aphICTaH YHipiHiH Oac-
TaymIbICHl, apiaH» JereH aybpICIallbl MarblHaJa
KOJTAHBUIABI. «APBICTaHBI Kom, abamaHbl Oipey»
JISTeH MaKaJlJlarbl «a0ajiaH ce3i» TYIMHYCKAChI map-
CHI TUTIHEH aJIBIHFAHBIFBl AHBIKTAJIIBL.

Kazak TimiHme »XeKy MOHIE KOJIaHBUIATHIH
«agpIpa Kam» TipKeciHAeri «aiaeslpa» ce3i apal Ti-
TH/E «K63 KaHapbIHAH albIPBLTY» JIET€H MaFrbIHaFa
kenenmi. TiMIMI3ZEri «ekedem OKy» TipKeCiHeri
«exe» co3l apa0dThIH «hexxe» OybIHIAN JETeH CO3i-
HEH IIBIKKAH/BIFBI KOpceTireH. (Oainos, 2019: 6).

Ocipece, MOHFOJI TUTIHEH €HI'eH KipMe co37epe
TOH KBI3BIKTHI JIepeKTep Kezaeceni. MaceseH, Kyaa-
aHJa CO3iHiH, €KIHIi CBHIHAPHI aHma CO31 MOHFOJ
TimiHAe, OaywIp,ll0C, TYBICKAH JereH MarblHaFa

ne ekeH (MankeeBa, 2014: 141). byriari tanma
KYpaMbIHJIaFbl KOMECKI MaFblHaFra He Kekereci
KeWiH TapTThl, )KBIMBIH OlIAIpMei, ay3blH apanaan
amThl TYPaKThl TIpKECTEPIiHIH TYI HETi3i MOHFOJ
TUTIHEH MIBIKKAHABIFB! JdJIEJIICH .

OcCBI CHSIKTBI, COHFBI KBUIJAPBI ©T€ OEICEeHI
KOJITaHBICTa JKYPTeH «OK, Sorry, easy, hen party»
CUSIKTBI CO37Iep CO3iKTe KamtbuiraH. Ce3sJikTe
Kanmel anFaHaa 8985 kipme ce3 KamThuFaH. by
CO3/IK CallaCBIHAAFbl aca KYHABI FBUIBIMH €HOEK
6ounbin TabbIagel. Cebedi, Kazak Tinm OimiMi cama-
CBIHJIA OCHI YaKbITKa JICHiH oJIeM TUIAEpiHEH €HTeH
KipMe ce3liepre apHaIFaH Co3/IK KypacThIpbUIMaraH
OonateiH. Tek KpIcKala apad-napcel TUIAEpiHEH eH-
T'eH KipMe aTayiapra OaiaHbICTHI CO3/IIK OOJATHIH.
Anparpl yakpITTa KipMe aTayjapra OailaHBICTHI
CO3JICP/IiH TOJIBIKTHIPYbIHA OaiIaHBICTBI Ja KipMe
ce3Jiepre apHaIlFaH CO3JIIKTEp CaHbl apTa TYCE/Ii et
oiaiiMbI3.

Tin e3iHIH 3BATIONUSIBIK JaMyblH CIIKaIlIaH
TOKTATIIAWTHIH XKyhe Oombm kememi. TimmiH ce3ik
KOPBI J1a THICIHIIIE 9P TYPIIi KOIMEH MOJIAHBIN OTHI-
pansl. Kipme cesnep, sifHM Oip TinAeH e3re TUAIH
KypaMbIHa €HT'eH TiJTiK OipmikTep O6apIbiK Tinge Oap
necek Karenecneimiz. Co3/ik KypambIHia 6acka oip
TITIH JICKCUKOHBI KEe3/ICCIICHTIH TUIACp OOIMai IbI
JleceK Te IIaracraiMel3. Expemne, myHUe Ky3iHIE
KaHIla XaJaelK 00Jjica, COHINA TIIAE COMICHTIH
agam3atr OONFaHIBIKTaH XOHE agamaapiablH Oip-
OipiMEH eTeHe KapbIM-KaThIHACKI TYPFBICHIHAH
TUTAIK OipIiKTEpAiH TIAEP apachlHIa ayBICHIT OThI-
pybl TabufH 3aHAbl KYOBUIBIC OOJBIN TAaOBUIAMABI.
Connply imiuge opOip aHa TUIMIH KypaMbIHIa 0acka
TUIIIH CO3JepiHiH a3 HeMece Kell OOJybl TapuXu
JKarJainapra ®oHe 3KOHOMHKAIBIK YyAepiCTepMeH
THIFBI3 acTacChI katanbl. «Tinre emi ar3a peTriHze
Kapay JIYpbIC €MeC, KepiCiHIIe JaMyIIbl MPOIECCH
peTiHme Kapay KepeKTiriH o3 3epTTeyliepiH/e
aritkan 6onaterH (I'ymOomb, 1984: 65).

bi3, e3 TapambIMBI3aH Ja KipMe ce3jepre
OaifmaHBICTBl ~cayallHaMa IKYpri3reH OoJaThIH-
0p13. CayamHama aHOHMMII TYpPAE OTTI xkoHe 41
afgaM KatbiCThl. OH/A PECHOHACHTTIH achl, JKbI-
HBICHI JKOHE KipMe ce3Jepre KaThICThl Cypakrap
cypanapl. CayamHaMaHbBIH COHFBI 00JTiMi Op PECTIOH-
JIEHTTIH ©3 OWBbIH alllbIK alThII OONICETIH allIbIK
cypakiieH askranapl. CayalHaMaHBIH HETi3Ti Mak-
CaThI KipMe co30€H MIETTUIIIK CO3/Ti aXKBIpaTy XKoHE
TIMIMI3IIH (OHOJOTHUSIBIK €peKLIeTIKTepi apKbLUIbI
MEHIepiIreH KipMe Ce3Nep/iH JIEKCUKaIbIK MaFbl-
HaChIH Ta0y 0011kl Ka3ipri TaH1a KapbIITar JaMbIIl
JKATKaH 3aMaHjla TUTIMI3re KYHJCNIKTI KaHIama
KipMe Ce3MIep/iH CHIIT )KaTKaHbI OapIIaMbI3Fa asH.
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HoTu:ke x9He TAJKbLIAY

1-cyper — PecnionieHTTEpIH Kac epeKmeniri

PecnionenTTepaiy Kac epeKIlelNirin cypayna-
FBI MaKcaThiMbI3 Toyemnci3/lik KapcaHbIH/A TyHUETES
KeJIreH YPIIaK IIeH COBET YKIMET1 Ke31H/IeT1 YPITaKThIH
KipMe ce3zmepre OaiiJlaHBICTBI KO3Kapachl MEH
KaObUTAAYHI €Ki Typ:i 6ombin keneni. CayanHaMara
xKayar Oepyuriniep/is eq kimrici 17 xxacra 6oJca, eH
yJikeHi 50 sxacta GOIBL.

ExiHmni cayaibIMbI3 pecTiOHAEHTTEePIiH JKbIHbI-
cel cypangsl. OHBIH cebebi ep amam MeH oifen
aJlaMHBIH KipMe Ce3lIep/li KOJIaHy opTachiHaa Oip-
mama adsIpMambUIEIKTap Keszmeceni. Com cebenTi
eKeyiH 0eJIeK KapaCThIPpYAbl XeH Kepmaik. JKaribl,
KOPBITBIHABI OOWBIHINA pecrnoHAeHTTEPMIH 85,7 %
oiten agam Gosca, 14,3 % ep xicinepai Kypaabl.

2-cypet — PecrioHeHTTEp/IiH KBIHBICHI

«AOaman» ce31 TUIIMI3Te Kail TUIIEH eHI131UIreH
JIeN OMJIalChI3 JIETeH CYpaK KOWBUIFaH OOJIaTHIH.
PecriornenTrepain emOipi OphIC TiTIHEH €HTEH
JIETCH HYCKaHbI TaHpaMmaraH. EH xen 42,9 % amam
apab TimiHeH eHreH nen kepcerce, 33,3 % mapchl
TUTIH TaHmarad. 23,8 % MOHFoJ TiIIHEH albIHFaH
KipMe ce3 gen OenrineredH. byn ce HerisiHeH
mapcel TiUTiHEH KeireH. bipak TimiMizne apa0-
mmapcel TUIAEpIHEH €HTeH KipMe ce3nep Karap
KapacCThIPBUIFAH/IBIKTaH, TINTI €Ki TIUINEH CHICH
KipMe cesnepii Oeim axpIpaTy Ja KUBIHJIBIK
Tyneipaapl. Con cebenti apab TUTiHEH €HTeH KipMme
aTay JereHil TaHmay KucbiHFa kenemi. COHFBI
MOHFOJI TiJIIHEH KeNreH KipMe ce3 nen Oenriiey
ce0ebi COFBIC aTayblHA KATBICTHI KOHE IKAJIITHI
CO3/IH TYpHaThlHAH JKAyreplIiliK 3aMaHJIarbl
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ce3xiH nebi ecin TypraHHaH 0OTybl MYMKiH. MOHFOI
TiJIIHEH €HTeH KipMe aTayiapAblH 0achIM KeIITiri
COJl COFBICKa HeMece KayrepUIilik aTaabIMaapra
OailyTaHBICTHI OOMBIN KEJIE1.

3-cyper — AGanaH ce3i Kail TUIICH EHIeHIIT1 KOpCeTKIlT

By cypakka 76,2 % 1o nereH HyCKaHbl TaHaca,
19 % >xOK JiereH xayanThbl KepceTkeH. Kemnmriniktin
MO HYCKachlH TaHmay cebebi Oy ce3mep Tiz0eri
TiNIMI3re eHy OapbIChIHAA OapIBIK TOJ TiMiMi3AiH
epeKIIeNiKTepiH eckepreHin Oaiikaiimbz. Con
cebenti ge , OVI ce3aep Kas3aKThIH TOJ CO3IMEH
Oipzeit OOJBIN KETKEH.

4-cypet — Kypmert, MyFaitim, ap ce3iepi Ka3ak TUTIHIH TOX
ce3JepiHe KaTKbI3bLIa bl Ma?

5-cypet — lllemminoix co30i kepcemiyiz

CayairHamManIbLIapIbIH 0aceIM KOMIIITIT]
95,2 % xOMIIBIOTEp HYCKAChIH OeinriiiereH. Jlemek,
OCBIIaH-aK OyJI Ce3/iH Ka3aK TUTIHIH aKyCTHKa-
apTHUKYJIAHACHIHA COMKEC eMEeCTITiH OalKaybIMBI3Fa
6omanel. Kanran 5 % pecrnioHeHT OapiblK HYCKaHBI
LIETTUIAIK e OeariaereH.



M. XKam6bu1KbI3b1, [1.C. Ecanb

6-cyper — Kipme ce3nep e3re Tire eHreH xaraaiiaa
TYIHYCKaJarbl OepeTiH MaFbIHAChIHAH o3repeni Me?

Pecrioanmentrepain  85,7% KOK HYCKACHIH
oenrineren. 9,5 % wuo gen xayan Oepren. Kanran
4,8% pecroHAECHT MarblHaHbIH TapbUIybl HEMeEce
KeHeroiHe OalIaHBICTBI ©3repill  OTHIPAIbl  JeI
JKayan OepreH.

KopbITBIHIBI, TY:KBIPbIMAAP

Pecnionnerrep «Ci3 KyHIENmiKTI KaHpaail kipme
ce3lepai KONIaHachI3?» JIeTeH cayaira ObDiaifima
ayar OepreH. Onap: MaHHMKIOp, OHJIaHH, JAWUCTaH-
[HOH/IbI, KOMIIBIOTEP, HOYTOYK, TEIEBHU30p, COTKA,
MYFaIiM, IOKIPT, a1aj, apaM, yCTel, KOMITUT, COMKE,
MEKTeIl, CaMaypbIH, TeJe(OH, HHTEPHET, MaIlIMHA.

Oinmipred: riiodamu3alysi, UMIOPTTHIK 3KOHOMHKA,
TEXHOJIOTHS, OHEPKACIT, jkahaHIBIK S5KOHOMUKAITBIK
TOHKEPICTEP, CO3IK KOPJBbIH a3/bIFbIHAH, IICKapa,
IiH, FBUIBIM,IYPHIC ayJapMa JKacail aiMay
CaJIapblHAH, MOJCHUCTAPAIBIK KOMMYHHKAITHS,
Tapux¥u OACKBIHIIBUIBLIKTAP MEH T'€OMOJICHH KaphIM-
KaTbIHAC, 3aMaHFa cail CoMIelMiH Jen Ke0ici Kipme
ce3liepll TailmaHamsl HErisri cebem ochblaa Jemn
OIJIAaMIMBIH JICT JKayar OepreH.

Kipme cesmepnin OackiM Kemmrijiri Tiui-
Mi3T€ OpBIC TUTIHIH HETI31HAE CHIHIBIPBUIBI
JKa3bUIFaHBIFBIH OalikaybIMbI3Fa Oonaasl. Kazipri
TaHJa FBUIBIM MEH OUIIMHIH, MOAEHUETTIH acKaH
KapKBIHIBUIBIKIICH TaMybl HET131HAE CHIll JKaThIp.
OceiHaali kipMme ce3nepAiH OapJBIFbIH KOJIJaH
KEJTeHIIIe TOJ TUTIMI3AIH TUIIK epeKIIeNiKTepine
Kapail Oeitimaen opdorpadusiaHybl  THICTI
Jen aiTKeIMBI3 keneni. Kipme cesiepaiH Teun
TimiMi3zmeri OamamMachblH aKTHUB KOJIAHY J>XKarblH
Jla KapacThIPpFaHABIFRIMBI3 X6H Oonaabl. Keitoip
KipMe ce3ep/IiH TiliMi3re TONBIFBIMEH CIHAIPIIIN
oT€ COTTI MEHrepiIreHmirin OalKaybIMBI3Fa
Oousanbl. COHBIMEH KaTap, TiAiMi3Jeri MarbIHACHI
KOMECKIUICHTeH KipMe ce3lepiaiH 0Oacka Tinaeri

. . L. . MarplHAChl Ka3akK TidiHAeTi ce30eH YHIecim
Kipme cesnepniH TimiMmi3re eHyiHe He acep xa
. .. . o TBIP.
eTeli JereH cypakka J>KeKe MiKIpJaepiH Obutai p
OeduerTep
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XAHA SAINBUAI
NMEPHETAKTAAA OPHAAACTDBIPY PETIHIH,
AIMNMPOBAUUSACDBIH XYPI13Y XXOHIHAE
CAYAAHAMA HOTUXECI

Makanapa AaTbiH rpadumkasbl Kasak, apinTepiH YATTbIK, MEepHETaKTaAa OPHAAACTbIpPy OOMbIHLLIA
(aKkyT 8Ain6MMeEH) YCbIHbIAFAH >K06AaAapFa CaAbICTbIPMAAbI TAaAAQY >KacaAaAbl. bec nepHeTakTa >k06achl
GOMbIHLLIA KaCaAFaH CayaAHaMa HaTUXKeAepi LiblFapblAaabl. Kaszak, TiAiHAE >kaHa AaTbiH 9AINGUiIHAEri
YATTbIK, MepHeTaKTa HYCKaAapblHa aHAaAMTMKAABIK, TaAAQy >acaAaAbl. 2 MMAAMOH CO3KOAAAHBICTAH
TypaTblH MOTIHAEr CMMBOAAAP MEH TbIHBIC GeAriAepiHiH, >XuiAikTepi kepceTiaai. Xuiaik Tarsay
HeTUXKeAepi 6oWbIHILA Ka3ak TiAiHE TOH apinTepAiH XMIAIri MeH MSTIHAI KaMTy Maibi3bl aHbIKTAAAbI.
Makanaaa akyT kaHe XeTiAAipiAreH aAinbu Hyckarapbl GOMbIHLLA XACaAFaH MepHeTakTa HyCKaAapbl
GepiAAi. YCbIHbIAFAH MepHeTaKTaAapAarbl Kasak, apinTepiHiH OpHAAACTbIPbIAY MPUHLUMITEPI Kepce-
TiAAL. AaTbIH rpadurKacbiH KOAAQHATBIH eypora >XeHe TYpPKi TiAAepiHAEri nepHeTakTaAapAarbl apin-
TepPAIH OPHAAACTbIPbIAYbI CAaAbICTbIPMaAbl TYPAE KapacTbipblAaAbl. Kasak, TiAiHAE »aHa AaTblH BAiM-
OUIHAETT YATTbIK MepHeTakTa HYCKAAapblHA aHAAMTUMKAABIK, TaAAQy >KACaAaAbl. OAeM TiAAEpiHAEri
AQTbIHHETi3A] NepHeTakTaAapAa apinTepAl OpHAAACTbIPYAbIH KpuTepuiiaepi aHbikTaraAbl. COHbIMEH
KaTap AaTbIHHEri3Al Ka3ak, YATTbIK, MepHeTaKTacblH »KacayAa Heri3re aAblHaTblH MPUHUMITEP TYpPaAbl
YCbIHBICTap >KacaAaAbl.

>KaHa nepHeTakTa OpHaAacCyblH KypacTblpFaHAQ, TeK 6ip FaHa KypbIAFbIFa eMec, GAPAbIK, KYPbIAFbI
(MbICaAbl, CEHCOPABIK, MEXaHMKAAbIK) KaMTbIAATbIHAAM KYPACTbIPY KepeKTiri ankbiHAaAAbI. OCbl TOpPi3Ai
nepHeTakTa KypacTbipyAa CUMBOAAAP MEH BpIinTepAi TepyAe nepHe (packAaaka) aybICTbipMait Tepe aAy
MYMKIHAITIH eCKepy KaXXeTTiri KepCeTiAAI.

CoHbIMeH KaTap AaTbIHHETI3AI Ka3ak, YATTbIK, MepHeTaKTacblH >acayAa >KMIAIKKe Heri3paeAreH
nepHeTakTa 60MbIHLLA YCbIHBICTAP XacaAaAbl.

TyiiH ce3aep: nepHeTakTa, >KMIAIK CO3AIKTEp, opinTep >KMIAIri, opin TipkecTepi >Xuiairi,
NMO3ULMSIABIK, XXMIAIK, AQTbIH BAINGUI, KMPUAKLA, NEpHE, apinTep OpHbI.

A.A. Zhanabekova, D.O. Tokmyrzaev, K.K. Pirmanova*, G.B. Tlegenova

A. Baitursynov Institute of Linguistics, Kazakhstan, Almaty
*e-mail: kunsulu.pirmanova@mail.ru

The results of the questionnaire on testing the order
of placing the new alphabet on the keyboard

The article provides a comparative analysis of the presented project on the placement of Kazakh
letters of the Latin script (alphabet with acute accent) on the national keyboard. The results of a survey
conducted on five projects are summarized. An analytical analysis of the variants of the national key-
board in the new Latin alphabet is carried out. The frequency of symbols and punctuation marks in a text
with a volume of 2 million words is indicated.

Based on the results of the frequency analysis, the frequency and coverage of the text was deter-
mined, that is, the percentage of specific letters of the Kazakh language. The article provides several
keyboard options based on different alphabets, such as an acute accent and an improved alphabet. The
principles of the placement of Kazakh letters in the proposed options are indicated. It also provides
recommendations on the frequency keyboard when creating a Kazakh national keyboard in Latin. The
arrangement of letters on keyboards in the European and Turkic languages using Latin graphics is consid-
ered relatively. An analytical analysis of the variants of the national keyboard in the new Latin alphabet
is carried out in the Kazakh language. The criteria for placing letters on Latin American keyboards in the
languages of the world are determined. The basic principles of creating the Kazakh national keyboard in
the Latin alphabet will also be proposed.
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When assembling the new keyboard layout, it was determined that the assembly should be carried
out in such a way that all input devices (for example, touch, mechanical) are covered. You also need to
create a keyboard that will allow you to enter characters and letters without changing the layout.

Key words: keyboard, frequency dictionary, frequency of letters, frequency of letter combinations,
positional frequency, Latin alphabet, Cyrillic, layout, arrangement of letters.

A.A. Xanabekosa, A.O. Tokmbip3aes, K.K. Mupmarosa*, I.b. TaereHosa

MHCTUTYT 93bIKO3HaHWS MeHn A. banTypcbiHOBa, Ka3axcTaH, r. AAMaTbl
*e-mail: kunsulu.pirmanova@mail.ru

Pe3yAbTaTbl aHKETUPOBAHMS 10 NMPOBEAEHMIO anpobaLmum NopsAKa
pa3meLueHMsi HOBOro aacpaBuTa Ha KAaBMaType

B craTbe NpOBOAMTCS CPaBHUTEAbHbIM AHAAM3 MPEACTABAEHHOrO MPOEeKTa Mo pasMelleHuio Ha
HaLMOHAABHOM KAABMAType KasaxCkux OyKB AATMHCKOM rpadmku (aadaBut c akytom). [MoaBeaeHbl
pe3yAbTaTbl OMPOCa, MPOBEAEHHOO MO NATU NpoekTam. [1poBeAeH aHAAUTUYECKUIA aHaAM3 BapuaHTOB
HaLMOHAAbHOM KAQBMATypbl Ha HOBOM AQTMHCKOM aAdaBuTe. YKasaHa 4acToTa CUMBOAOB M 3HAaKOB
NpenuHaHui B TEKCTe C 06bEMOM 2 MAH CAOBOYMOTPEBAEHMM. MCXOAS M3 pe3yAbTaTOB YaCTOTHOrO
aHaAM3a, OMpeAeAeHa YacToTa M OXBaTbiBAEMOCTb TEKCTa, TO €CTb MPOLEHTHOE COOTHOLUEeHWE
cneunuuecknx OyKB KasaxCKoro si3bika. B craTbe BblAQHO HECKOAbKO BapWMAHTOB KAABMATypbl Ha
OCHOBE pa3HblX aA(aBMTOB, KaK aKyT M YAYYLLEHHbIM aAdaBMT. YKasaHbl MPUHLMMbI pa3meLleHuns
Ka3axckux GYyKB B MPEAAOXKEHHbIX BapuaHTax. TakKe NPeAOCTaBASIIOTCS PEKOMEHAALMM MO YaCTOTHOM
KA@BMaType Mpu CO3AAQHUM Ka3axXCKOM HALMOHAAbHOM KAABMATYpPbl HA AQTUHMUE.

OTHOCMTEABHO PAaCCMOTPEHO PACroAOXKeHUe OYKB Ha KAaBMaTypax B €BPOMENCKOM M TIOPKCKOM
A3bIKax, MCMOAb3YIOLLIMX AATUHCKYI0 rpacmky. Ha Ka3axckom si3bike MPOBOAMTCS aHAAMTUYECKIMI aHaAU3
BApMAHTOB HaLIMOHAAbHOM KAABMATypbl Ha HOBOM AQTWHCKOM aAdpaBuTe. ONpeaeAstoTcs Kputepum
pasmelieHns GYKB Ha AaTMHOAMEPMKAHCKMX KAaBMaTypax B g3blkax Mupa. Takxke GYAYT NPeAAOXKeHbl
OCHOBOIMOAAratoLme NpUHUMIMbI Co3AaHMs Kazaxckoi HaLUMOHAAbHOM KAQBMATYypbl HA AaTUHULLE.

MNpn cbOopke HOBOW pPaACKAAAKM KA@BMATYpbl ObIAO YCTAHOBAEHO, 4TO COOpKa AOAXKHA
OCYILECTBASITCS TAKMM 0O6Pa3oM, UTOBbI OXBATbIBAAMCh BCE YCTPOMCTBA BBOAQA (Harpumep, CEHCOPHOE,
mMexaHuueckoe). Takke HEOBOXOAMMO CO3AATb KAABMATYPY, KOTOpasi NMO3BOAUT BBOA CMMBOAOB U OYKB

6€e3 CMeHbl PaCKAAAKM.

KAloueBble cAOBa: KAaBMaTypa, YacCTOTHbIA CAOBapb, 4actoTa 6ykB, yacToTa GyKBOCOYETaHMIA,
MO3ULIMOHHAS YacTOTa, AATMHCKMIA aAaBUT, KUPUAAMLIA, PACKAAAKA, PACMOAOXKEHME OYKB.

Kipicnoe

¥nr kembacmbickl H.O.Hazapbaes «Pyxann
KaHFBIPY: Oojamakka Oarmap» MakajlacblHIA
«JlaTpIHIIaFa KOIIYIiH TEpeH JorhKacekl Oap. by
Ka3ipri 3aMaHFbl TEXHOJOTHSUIBIK OPTaHBIH, KOM-
MYHUKALMSIHBIH, coHpaili-ak, XXI racelpaarsl
FRUTBIMH JKOHE OumiM Oepy MpOIeciHiH epeKIie-
JiKTepiHe OallaHbICThI» ACYiHiH YIAKEH JIOTHKAJIBIK
MmoHi 6ap (Hazap0Oaes, 2017). Y)KaHa naTeiH anminouine
KOIly KapcaHbIHJA YJITTHIK oNinOu MeH XaHa
emJie/ieH KeliH TYpFaH eH YJKEH 03eKTi MoceleHiH
Oipi — YITTHIK TIEpHETAKTa *kKacay. OHUTKeH1 Ka3ipri
3aMaH — KOJI )Ka3ybIHBIH €MeC, aKIapaTThIK TeXHO-
norus 3amanbl. COHIBIKTAaH YITTHIK IEPHETAKTaHbI
TON TUTIMI3IH MYMKIHAIKTEpiH MEHITiHIIe TepeH
3epTTeMN, oJeM TULACPIHAErl IepHETaKTa jKacay
TOKIPUOECIH Urepil, COHBIMEH KaTap Ka3ak TiUTiHIH
Tel TaOWFaThIH €CKEepe OTBHIPHIIl JKacay Ke3ek
KYTTIpMEUTIH MaHBI3/Ibl  FHUTBIMU-TTPAKTUKAIIBIK
3epTTey HBICAHBI JIETI ECENTeHMI3.

«¥ATTBIK NEpHEeTaKTa KacaylblH JUHIBO-
TEOPHUSIIBIK JKOHE IMPAKTUKAIBIK HETi3Jepi» arThl
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FBUIBIMH K002 MaKCcaThl JXaHa YITTHIK OJinou
HETi31HJe JIaThIH KapinTi Ka3aK opinTepiH NepHeTaK-
TaJa  OpPHAJACTHIPYABIH  FBUIBIMH-TOXIPHOEIiK
HET13/epiH aHbIKTAY bl KO3CHII.

JKobGaHbl xy3ere acelpy OapbICBIHA TOMCH-
Jerigeit MinaeTTep KOWBUIFaH:

- oneM Tinjepi OOMBIHIIA TepHETaKTaAa opiIr
TEpJii OPHAIACTBIPY/IBIH YCTaHBIMIAPBIH 3ePTTEY;

- TepHeTaKTaJa Ka3akK opinTepiH THIMAI Op-
HaJacTBIPy VIIIH Ka3akK OpiNTepiHiH KUUITIH ary
YKOHE KUK aKmapaThl OOMbBIHIIA TAJIay Kacay;

- aFBUIIIBIH TIEPHETAKTACHIHIAFbI JIATHIH Kapill-
TepiH OpHATIACTHIPY HETI3ePiH aMKBIHIAY;

- OpBIC TIEPHETAKTACHIHAAFbl KUPWILT Kapimnre-
piHIH OpHanacy 3aHABUIBIKTAPEIH aHBIKTAY;

- OpPTYpJi TNPHUHIMIIKE KYPBUIFaH MEPHETAKTa
HYCKaJapbIH 33ipIiey;

- JKaHa JaTBIH OMINOWiH eHri3y KapcaHbIHAA
YCBIHBUIFaH YITTHIK IIEPHETAKTa )Ko0aaphiHa Tajl-
Jay *xacay;

- TepHeTaKkTa HYCKajlapbl OOWBIHINA YaKbIT
Y3aKThIFbI MEH calla I9peKeCiHe Kapai SKCIIepUMEHT

KYPisy;
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- QNEYMETTIK JKeJiiep/ae, FhUIbIM KOMHUTETiHE
T.0. YCHIHBIIFAH MepHETaKTa HYCKadapbl OOHBIHIIIA
capanTtama xacay,

3epTTey HOTMXKECIHIE >KaHa YITTHIK XKa3yFa
HETI3[IeNTeH Ka3aK IepHETaKTachlHA opimTepi
TUIMJIi OpHATIACTHIPY/IbIH FHUTBIMHU 9pi TIKipHUOETiK
HeTi3/1epi alKpIHAATa bl

«¥NTTBIK TIEpHETaKTa >KacayJblH JIMHIBOTEO-
PUSUTBIK, KOHE MPAKTHKAIBIK HEri3lepi» arThl FbI-
JIBIMU 7k00a TaKbIPHIOBI OOWBIHIIIA 3EPTTEY asChIHIA
YKa3bUTFaH MaKaJjla FEUTEIMH 5)K00a MiHIETTEpiHiH 0ipi
— FputbiM KOMHTETIHE T.0. YCHIHBUIFAH TIEPHETAKTA
HYCKallapbl OOWBIHINIA capanTaMa HOTHKeJIepiH Tal-
nay ckone KommanOaibl JTHHTBHCTHKA OOJIMiHIH
OCKITLIreH aKyT QJIiNnOu OOUBIHIIIA XKOHE COHFBI YChI-
HBUTFaH JHAKPETUKAIBIK (KETULMIpUIreH) ominou
OOMBIHINIA TIEPHETAKTa HYCKAJApbIHIAFBl OpINTep
OPHAIACTBHIPBUIBIMBIHBIH, KOJAAHOAIBI HETI3JIEPiH
CUTIATTayIbl KO3/IEHIi.

KommeroTeprik nepaerakra — Oyj1 KOMIbIOTEpPre
aKnapaTThl €HIi3yre jkoHe OacKaphlIaThIH CHUTHAN-
JIapael Oepyre apHajIfaH KOMITBIOTEPNIK KYPBLI-
FRIHBIH OeJiri. Kasipri KoMObIOTEepsIiK MepHEeTaK-
TaHbIH Tapuxsl anbic XIX Faceipja KapanaiblM xas3y
MAaIIMHKACHIHBIH MMaiiga 00IysIMeH OaiTaHbICTHI.

Kazak >xa3yblH JIaThIH oNinOWiHe KOUIpeTiH
Ooncak, YATTHIK NEpHETaKTaja opinTepAi OpHa-
JACTHIpy/Aa JKacTap TPaHCIUTEPAIMSIMEH >Ka3blll,
QWERTY  mepHeTakTachlHBIH  OpHajacybIHa
YHpeHin Kangshy JereH mikip oap.

Kacrapapin apacerama 2006 xeuTFa  ACHiH
TpPaHCIUTEPAIMSIMEH JKa3y CoHie 60kl by kyObI-
neic Kazakcranga rana emec, 6acka 1a MeMIICKET-
Tepe OPBIH ANl byl Ke3eH — TETIKTi (KHOITOKAJIBI)
ysuibl - TeneoHmap 3amMaHbl  eai.  bipiHumiaeH,
Ka3aKlla MOTIHAI KHPWIMEH HeMece JaThIHMEH
TEepPreHie, TEPUTETIH MOTIH YAIIBIFBIHIAFEI CO3 HE
celiieM Y3bIHIBIFBI KUPHIIAE Y3aK, JIaThIHAA KBICKA
OombIm Typansl. Bynm — CHIMBIMABUIBIFEI KaFbIHAH
JATBIHINIA TEPUITEH MOTIHTe KUPWITE KaparaHmaa
cumBoIap (TaHOa, apir) KeOipek KeTeIi IEreH co3.
Exinmminen, nateiH Kapintepimern 160 cumBoi, ain
KHpWI KapinTepiMeH 70 CHMBOJIIaH TYPATBIH «CMCH»
MOTiHHIH KyHBI Oip Oara OonraH. OchIFaH Opai,
KHPWJI KapinTepiMeH >ka3zpurran 70 CHUMBOIIaH
TYpaThIH MOTIHTE KaparaHJa, JaThIH KapinTepiMeH
xa3putFaH 160 cUMBONZAaH TYpaThIH MOTIH opi
KeJieM/Ii (KoTl o3 JKa3blIFaH), 9pi OU/IbI, Ma3MYHIBI
Oepy oKaFblHaH THIMJI Opi ap3aHfa TYCETiHi
Oaiikananpl. Jlemek, KUpWUIMIAgA IKa3bUIFaH
MOTIHHIH KYHBI JIATBIHMEH JKa3bUIFaH MOTIHTE
KaparaHja 2 ece KpiMOaT Oouzpl. YIIIHIIIJICH,
tenedoHaa opOip caHFa apHaJFaH TeTiKenepne 3
HeMece 4 opinTeH KOWbUIFaH. MBICabl, TaTBIHHBIH

«C» opmiH a3y yIIiH «2» caHblH 3 peT 0acy Kepek.
An xupuine «I'» opriH 6acy ymiH «2» caHblH 4 peT
bacy xaxer. 4 — U (Yro-4to), 9 — A (I'yna-Gul9)
JIeTI TeTiKIenepAi 6acy yakbIThl MEH YsUIbl Tesie()OH
OipuiriH yHeMey MakcaTbIH/Ia Y-HbIH OpHbIHA 4-Ti,
S-HBIH OpPHBIHA 9-IBI AyBICTHIPBIN JKa3bIN KYPi.
Coun ke3eH/Ie JKacTap bIHFAWIIbI )KOHE ap3aH JKarblHa
eTy OapbIChIH/Ia YITTHIK 2J1iNOuAeri opinTepai Tpac-
JTUTEPANASIMEH TEPIi.

Kazip YATTHIK TepHeTaKTaMbI3Abl jKacayzaa
2000-2006 >pimmap apalbIFbIHAA YSUTBI TeleoH
TETIKTepl apKBUIBI TPAHCIHTEPAIUIMEH >Ka3FaH
xactapra QWERTY nepHeTtakTachl bIHFAMIbI 1€l
aiiTy aypeic emec. TpaHciIWTepanusMeH XKa3FaH
skactapabry nepHeTaktackl MeH QWERTY mephe-
TaKkTachl €Ki Typsi nepHerakra. [lepHeTakTaHbI
JKacTap FaHa eMec, 9pTYPJi KAacTarbl agaMaap Ja
KonmaHamel. Tenm opimTepiMi3ai TepHETaKTaHBIH
Ke3 KeJITeH JXepiHe OpHalacThIpcak Ta, KaiTagaH
YHpeHy MporLeci OpbIH alajbl.

Anampap apacerHna «QWERTY mepHeTakTa-
CBIHBIH HETI3iHJE YITTBIK IEepPHETaKTaMbI3/bl Ka-
can, W, X, C apinrepiH nepHeTaKTaMbI3/1a KAJIIBIPY
kaxer. Con Ke3lle aFbUINBIHING J1a, Ka3akia Ja
packiiakaHsl aysicThipMail Tepe 6epemis. W, X, C
opinTepi mepHeTaKTaMbI3aa Typa Oepce, Gpopmyma-
JapJbl TePy bIHFAMIIBI 0OJaaby, — NSUTIH JIe MIKIip
Oap.

bip ne Oip em ominOwiHme >KOK OpINTI WYIT-
TBHIK TEPHETAKTACBIHBIH MaHBI3NBI KEepiHe OpHa-
JacTEIpMaraH. OmnOuWiMizne KOK  apimTepi
MIepHETAKTaMBI3/IbIH MaHBI3ABl JKepiHAe Kajabl-
pHIN, aFBUINIBIHINAG TepreHre, ¢GopMmyna Tepyjae
BIHFAMUIBI HeMece IIeTEeNIIKTep Oi3[iH MepHeTaK-
TaMbI3[la 63 CO3iH TEpPreHIe BIHFAWIBI OOJICHIH,
Ka3ak IepHeTaKTachl 0acka Tijje Tepyre bIHFai-
JACTHIPBUICBIH JETeH IMKIp YITTBIK IepHETaKTa-
MBI3/IBI JKacay/la FEUTBIMH TYPFBIIaH O0JICHIH, JIOTH-
KaJIBIK TYPFBIJAH OOJICHIH JKOHE YITTHIK TYPFBIAaH
nma kare mikip. Kazak mepHeTakTachl MOTIHII TEK
Ka3aK TUTIHIE Tepyre BIHFAHIBI OONYBI KaKeT.
QWERTY nepnerakracbid Herisre anbin, W, X, C
opinTepiH KamabIpy apKbUIbl (hopMylanapabl Tepy
BIHFAWJIBI HEMeCe FaChIP/Ibl TAHOANANTHIH CaHAaP bl
(XXI) 6epyne prHFaiTBI AeT aiiTy gypeic emec. Dop-
MyJajap TeK ochl 3 TaHOAHBIH HETi31H e TYpMaiIbl.
dopmynanap/sl Tepy YIIiH apHaiibl «HopMyiia KOH-
CTPYKTOPBI» 0ap. OChIHAAN Kypaelni Gpopmynanapast
MIepHETAaKTaHBIH EIIKAHJAl pacKIaJKachIMeH Tepy
MYMKIH eMec.

O3epOaiibkaH  eniHiH oninbOuinae W opmi
#o0K (Yazdi, 2018). CoHOBIKTaH OHBIH OpPHBIHA
onin6uingeri Ten U oprin opHanacThIpraH.
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1-cyper — O3ipbaiikaH MepHETAKTACHI

I'py3us eni mepuerakraceina W, X, C HeMece  jka3y YVIIIH BIHFAHIBl OOJICBIH HEMECE FaChIPJbI
ollaH Ja 0acka WIeT TUIAEpP/iH opinTepiH GopMymna  KepceTyre BIHFaiIbl OOJICHIH JIEM Kipri3reH JKOK.

2-cyper — I'py3us nepHeTaKTachl

3-cypet — KHomkais! ysi1s! Teneon
HEepHETaKTachl
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Kupun neprerakTachblHOa MOTiH Tepy Ke3iHzae
Keibip cumBonmapapl Koo ymiH QWERTY
MEepHEeTaKTacChlHa OTIM, KePeK CHUMBOJIbI KOWBII,
KaiTa KUpUJI NepHEeTaKTachiHa eTeTiHO13. MbIcasl,
{}[1 < > '~ cumBonmapasl KoWFaHma. OJeM
OoiipiHIIa OapiblK enfep IepHeTaKTalapblHAa
KeM JIeTeHJIe 2 HeMece OJlaH Jla KeIl PacKiIaJKaHbl
narinarmananel. biz 6ip packiiagka FaHa acaitMbI3
nereH mikip kare. Ce0e0i, Oip packiajkara cajicak,
MbIHA {}[] <> '~ cUMBOIIAPIBI apHAIBI OPHATYMEH
(cneruanbHasl BCTaBKa) FaHa KOS ajgambi3. by
CHUMBOJIJAp CHPEK KOJJIAHBUIATHIH CHUMBOJIAp Ka-
TapblHa karnaiinel. Tenm opinTepiMmismi Kamail op-
HaJlaCThIpCaK Ta, OaraapiiaMabuiap TeK arbUIIIbIH
QWERTY nepHerakTachlH KoijnaHansl. barmap-
namambiapaely  Kazak QWERTY  nepHerak-
TacklHa Kellyl MyMKiH emec. l-mmi >xo0a (Kazak
opinTepi OH XaK IIeTke Oip IIOFBIP OONBIN OpHA-
JACTHIPBUFaH) KaObUINAHFAaH KYHHIH  ©3iHIe
Jie  TepHETaKTaMbI3Jla AaFbUINIBIH  CTaHAapTTHI

QWERTY nepHeTakTachl, YCBIHBUIBII OTbIpFaH
1-mi xobaubiH Kazak QWERTY mneprerakrach
xone WIIYKEH mnepHerakrachl pacKIaiKaaapsl
Oomanel. ArsunmmeiH cTaHmapttel QWERTY mep-
HETAKTaChIH aybIll Tactail anMaiimbei3. Ce0ebi, ap
TUIMIH 63 MepHeTaKTacel Oap. O3re TuIIE MOTIH
Tepy YILIIH CON TUIAIH YITTHIK MEPHETAKTACHIHBIH
packiaakachklHa eTeMi3. MpICalibl, aFbLIIIbIH, KbI-
Tail, apal, TYpiK >koHE T.0. ANl YITTHIK MEPHETAK-
TaMBI3/Ia TIMTI TYBICTAC Ta €MeC €Ki TUIMIH MOTiH-
JIepiH Oip packiaJkaMeH Tepy MyMKiH emec. Ka3zak
JKOHE aFbUIIIBIH 9MinOui eKiTypii. ATairaH Tinaep
ominowmepiHiy CUMBONIApHEl  Oip-OipiHE TOJBIK
coiikec kenmeitni. 1-mi sxo0anarel Kazak QWERTY
MIEPHETAKTAChIH KaObUIIacak, YITTBHIK TIepHe-
taktambiaa exki QWERTY meprerakracer (0ipi
arBUIIIBIHHBIH, 0ipi Ka3ak) Oomasel. by TriMcis.

Apab enmiHiH TepHeTaKTachlHAAa Oacka TUIAIH
opinTepi opHanmackaH XoK. OchIHIal Oacka 1a MbI-
cayijap eTe Keil.

4-cypeT — Apab niepHeTaKTachl

by ennepain 6apiasiFel 2 HEMece OJaH Ja Kol
MepHETaKTa pacKiaJKacbIMEeH KOJIaHa/Ibl.

QWERTY  mepHerakTachlH  KOJJayLIblaap
«erenre tanceipeic O0epreane QWERTY mephe-
TaKTaChlHA FaHa TAIICBIPBIC Oepe alaMbI3» JereH Il
alTazbl.

Illerenaeri mepHETaKTa MIBIFAPATHIH YHBIMIApFa
OyIbIMIapBIHBIH OTKEH1 )kaKchl. Kanpal mepHeTakra
HYCKACBIH jxkacan 0epcek, caTy YIIiH COJ TarChIPhIC
OepisnreH eHIMIII IITBIFapaIbl.

Conpait-ak QWERTY nepHeTakTachH Kojiiay-
mbiiap «QWERTY sxone MIIYKEH nepHerakTachl
YKAUTIKKE HEr13eiIKacajIMaral, TEK MEXaHHKaJIBIK,
TeTikTep Oip-OipiHe alKachllm KanMac YIIiH kacaj-
FaH. «20 Kb 3epTTEIIiI, IePHETAKTAHbI JKULTIKIICH
JKacaraHIIaFpl TEPHETAKTa THIMJIUIITT TOIEIICHCE
Iie, KOJJIaHblIca Ja, 9JIeMre TapaMai, KOJIaHbICKa
eHOell KalapDy NereHal TUITE TUEK eTedl.

biznixg oitemmezia, QWERTY mepHeTakrachl-
HBIH AJIFAIIKBICEI 0acy MOILCHKECiHEe BIHFaHIacTbI-
pBUTFaHbI pac. EKiHIIIeH, aFbUTIIBIHIIA TEPreHe eKi
KoyiFa OeNIiHIN OpHaJacTBHIPhUIFaHbl Ja 0ap. ABrycT
JIBopak nen BunbsM JIMyumiiiH sKUUTIKKE HET13/1eITreH
3epTTey JKYMBICHIH XKy3ere acelpy kesinme AKUI e3
ominouin 6acka rpadMkara aybICTRIPMAaIbI XKOHE OFaH
netiin xanelk QWERTY mnepHeTakrachlH KOJIAHBII
kenmi. Onm Ke3me amamaap TepHETaKTaHBIH JKaHa
HYCKachlHa KaiTa yiipenrici keiamemi. COHJIBIKTaH
keminikke yipenmikti QWERTY mnepHerakracst
kanbin  koiraH. QWERTY nepHerakTachl Kazak
TUTIHZE MOTIH TePYIIIEepIiH OapibIFbIHA YHPESHIIIKTI
eMec. AFBUIIBIH TUTIHIE MOTIH Tepyuijep as.
QWERTY  mepHerakTachl  Ke3re  YHPEHIIIKTI
0oJIFaHMEH, MOTIH TepyTre KOJI JaFIblIaHOaraH.

bi3 nateiH rpadukackiHa oTim KaTbIpMbI3. OCHI
TYCTa TIepHETAKTaMBI3Obl JKa3y >KbUIJAMJbIFbIH
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apTThIpyFa JANBIKTAIl allFAHBIMBI3 JTYPBIC OOJIMaK.
JKui xe3meceTiH opinTepre bIHFalJIaHFaH IEPHET-
aKTa xaHa OoJFaHMeH, agaMJIap OFaH Ja YHpEHill,
Oomamiakra Ka3ak MoTiHAEpIH Tepy Te3 opi
BIHFAMITBI 00J1ap e1i. OUTKEH1 KUITIKKE HET13eTreH
MePHETAKTaHbIH FRUIBIMHU HETi37epi (KU1 Ke3/IeCeTIH
opinTepliH TEepHETAKTaHBIH  KOJFa  BIHFAWJIBI
OeliriHae OpHANACYBI, Ui TIPKECETIH opiNTepIiH
OpHAJIaCy PETTUIIri, ONapAbIH €Ki KoJifa OeJIiHiI
OpHAJIACTBIPBUTYHI XKoHE T.0.) Oap.

¥YATTBIK ONMINOWIIH OpiNTepiH IepHETaKTaaa
THIMIII OpHAJACTBIPy YUIIH JIMHTBUCTHKAJBIK,
COLIMONIOTHSIIBIK ~ 3€pTTeyJep IKYPrizy  Kaxer.
JIMHTBUCTHKANBIK 3€pPTTEYJIEP KYPTi3y HETi31HEH Til
OUTIMIHIH KOJITaHOAJIBI OaFbITHIH 3€PTTEY OOBEKTICI
0oJbITT TaOBUIANBL. byl jkaFnaiia epHeTaKTaIarbl
opinTepni OpHajacTelpy Ke3iHme 0i3 KaHmal
MO3ULIMSIIapFa CYHEHETIHIMI3 I aHBIKTay KaXeT.

Omapapiy OipiHIIICI — aFBPUIIBIH TUTIHAE XKa-
3bUTFAH JIATBIH KapiNTepiHiH OpHANACyBIH TEepHe-
TaKTaja caKTay >KoHe )KaHa TaHOaIap bl KHPHIUIIET
Ka3ak opilTepi TypFaH »KOFapfrbl KaTapra OpHaJac-
TBIPY. AFBUIIBIH TEPHETAKTAChIHIA OpHAaJacKaH
JaThlH KapinTepiH Oacy apKbUIbl LIaTacThIpMay
YIIiH THIMI Aen aiiTa anambi3. Kupuimn kapinTepi
0ap mMepHeTaKkTajga >XOFapFhl KaTapAa TeK Ka3ak
TiJTiHE TOH 9piNTEp OpHAIACKAH.

ExiHmrici — aFbUIIIBIH TTEPHETAKTACHIHAA PHM
KapinTepiH caKTai OThIPHIIL, JKOFaphIia EMEC, HET13T1
YII Koyifarel 00C OpBIHAApFa jKaHa TaHOanapabl
EHTi3y.

YUrHmigeH, oJeMIIK JIMHIBUCTHKala YCTa-
HyFa THIC Karula, opinTepiai MepHeTaKTaja KHi
KOJIIaHBIIATHIHAAH OpPHANACTHIPY, SFHHU KUl Ke3-
JISCETIH opinTepli NepHEeTaKTaHbl O0acKaHIa OHaii,
rKeM/Ii 0achUIaThIH JKepIIepre OPHAIACTHIPY.

Makanana ocel ymI >k00a asiChIHIA >KacallFaH
MepHEeTaKTa HYCKalapbl OOWBIHIIA Tajjaay xKa-
caJiMax.

3epTTey MaTepuaJbl :KIHE JicTepi.

JKobGanpl ky3ere acwlpy OapbICHIHIA JIMHTBO-
CTaTHCTUKAJBIK (KUK aKraparTap ajy YIIiH )KoHe
CTaTUCTUKAJIBIK CHITaTTaManap ka3y YIIiH), Taigay
JKOHE JKMHAKTAY 9MicTepi, aJrOpPUTMICP TCOPHSICHI
MeH MPOrpaMMalbIK KaMTaMachl3 eTy (IepHeTaKkra
HYCKaJlapbl OOWBIHINIA KOMIBIOTEPIIK Oarmapiama
kKazy), JKCIEPUMEHTTIK (TlepHeTaKTa HYCKajlapsl
OOMBIHILIA YaKBIT )KOHE KyaT (cama) ChIABIMABUIBIFBI
OOMBIHIIIA KOIMEH Tepy TKIpHOECiH KYprizy) )KoHe
T.6. 9aicTep KonganbuTa sl XKoba OoiibIHIIA 3epTTEY
Ke3eHIepl IKOoFapplia 3epTTey MiHACTTepiHAe
KOpiHiC TarmKaH.
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2Kob6a GolibIHIIA KYTUIETIH 3epTTEY HITHKeIepi
TOMEHIETIACH:

a) opinTepai MEepHETaKTaJa OpPHAIACTHIPYIIBIH
oneMaik (yHAi-eypoma Tingepi, TYpKi Tinzepi,
OpBIC TiNi) TOXIpUOECIH 3epTTey HOTIKENIEpiHe
CHUIIaTTaMa >Kacasabl;

9) OipHellle MepHEeTaKTa HYCKaIaphl d3ipieHe i
JKOHE OJIapIblH KOMIIBIOTEpJIK Oaraapiamaiapbl
xKacanazpl;

0) mepHeTakTa HYCKanapbl OOMBIHIIA YaKbIT
JKOHE Kyar (cara) ChIMbIMIBUIBIFEI OOMBIHINA SKCIIE-
PUMEHT JKYPri3iyiefli JKOHE SKCIEPHUMEHT HOTHKE-
JiepiHe FEUILIMU-TKIpUOEITiK CUITaTTaMa sKacaliaibl.

B) opinTepli NMepHETaKTala OPHAIACTHIPYIBIH
QNIEMIIK TOKIpUOECIH 3epTTey MEH IKCIEPUMEHT
HOTIXeJepi OOMBIHINA YCHIHBICTAp Kacanabl.

“Kana >xa3y KapcaHbIH/AA YITTHIK IEPHETAKTAHBI
JKacaynblH  FBUIBIMH-TOXKIPHOCNIK  HETi3IepiH
3epTTey ©3ekTi opi MaHbiAbpl Macene (Kaszak
ce3dopMa KYPBUIBIMBIHBIH JKUUTIK ce3iri, 2017).
Joba rxaHaJIBIFBI AJIFAL PET NIEPHETAKTa XKacayIbIH
QNieMIiK TOXKIpHOECiH 3epTTey >KOHE MepHeTaKTa
HYCKallapbl OOMBIHIIA TOKIPUOETIK SKCTIEPUMEHTTED
KYPTi3iTyiHeH KepiHei.

OedHeTKe MOy

OTaHABIK JKOHE MICTENJIIK FaIBIMIAPIbIH Iep-
HETaKTa TypaJbl FHUIBIMU-3EPTTEYJIEpi TepHe-
TakTa maima OosFasbl Oepi KapKBIHIBI KYpPYAC.
Bipak anramkpl nepHeTakTanap Oacrma MoIIiHKeCi
HeTi3iH/Ie eIKaH/all CTaTUCTHKAIBIK HE JIMHTBHUC-
TUKaJBIK  3€pTTEYJepAiH  HOTHXKECIHE  Heris-
IEedin oKacaliMarad. OWrunl  ailHalabIMFa €HIEH
QWERTY mnepHeTakrachl Kapa XallbIK apachlHIa
KeH KOJJaHbICKa W€ OONFaHIBIKTaH, alHaIbIMIIA
kanraH exi. TinteH, /[BopakTeiH 631 «MeH agam-
Japfa maimaiel 3aT JkacaylaH mapmaabsiM. Omap
yipeHrici Je esreprici e KeIMeHmi» Aeuml.
FaneiMubiH Oy cesnepinen kazipri QWERTY
MTePHETAKTACHIHBIH FBUIBIMH HETi31 OOJIMaraHBIH
TyciHyre Oomanmel. JIBopakThiH 1936  KbUIBI
JKYPri3reH 3epTTey IKYMBICTAPBIHBIH HOTHIKECIH
Kazipri TaHma xemrteren Maiikpocodrt, JlmHyc,
MapkOC CHAKTBI KOMIIAHUSIAD OMIEPALHSIIBIK
KydenepJe ~— opHaThim  KaTelp.  [lereHimen,
kermririk QWERTY mepHeTakTachlH KOJTaHBIT
xKyp. llepHerakTanpl >kaHamaH KojjgaHa OacTaraH
anamra MuHYThIHA 40 ce3 Tepy yiiH J[BopakTbiH
MepHEeTaKTackl OoibIHIA 18 caraTThHIK YHpeHy
YaKbITBl KeTe/li eKeH. AJI J9J1 OCBIHJAM HOTHXKEre
ety ymin QWERTY neprerakrackiMeHn 56 carat
keteni. bynan JIBOpakTHIH YCHIHFAH IEPHETAKTACHI
3,1 ece THIMJII EKEHI KOPIHIM TYP.
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[lepHeTakTanga MoTiH TEpYAiH FEUIBIMHU HETi311epi
6omanpl. Omapra: MOTIH/I THIM/I 9pi T€3 TEPY, YaAKBIT
YHEMJIIJIiTi, KO MEH caycakTapblH OaThpMaHBI
Oacy Ke3iHJe KONFa 3aKbIMHBIH KeIMeyi, SFHU
OyBIHAAPIBIH aybIpMayhl JkoHE T.0. MoTiHII Tepy
YIIiH TepHeTaKTara opinTep/Ai OpPHAIACTHIPYIIBIH
FBUIBIMU HETi3JIepi, OHBIH IMIiHAE OpPill XKoHE Jpim
TipKeCTepiHIH KHUUIITIH eHrizy maypsic. Cebebi mep-
HETaKTara KaHmal jga Oip Tuigeri MOTIHACPAiIH
JKUUTITIH TIBIFApBIN, COJ JKULUTIK HeTi3iHae opim
TIpKECTEPiHIH JKULIITIH IIbIFapFaHHAH KEeWiH mep-
HETaKTara OPHAJIACTBIPCAK, COJ TUIACTT MOTIH-
JIep/i Tepy JKYMBICTaphl Te3/eimi. ¥ITTHIK TepHe-
TaKTaMbI3/Ibl TIEPHETAKTa KEpTIEIepiHe OpHaiac-
TBHIPY YILIiH Ka3aK Tu1 OLTiMiHIE, OHBIH IIITHAC Ka3aK
CTaTOJIMHI'BUCTHKACHIH/IA KOJIJaHOAbI 3epTTeyIep
KaKChl Kyprizimynme. Aram aiitap Oomncak, 2016
*KbUTbl «Kazak TimiHIH kuimik ce3airi» (XKybaHos,
2016). Ocsl ce3nik Heri3inae Kazak »xa3ybIH JIaThIH
KapIliHe KONIpYAiH CTAaTUCTHUKAIBIK HETi3mepi
xa3putran (JKyOanos, 2017). /I. TokmbIp3aeB HeH
b. Kap6o30BaHbIH mIeTENIiK MEepHETAKTaIap ToXKi-
pubeci KalbIHAA 3EPTTEY KYMBICTApPHl JIa YITTHIK
MEPHETAKTAMBI3/IBI JKacayja elieysli eHOCKTepiH
Oipi.

KonnmanOanel 3epTTeynepre COHBIH IIIIHIC
nepHetakrara KaTelcThl Yazdi M., Negahban A.
MepHETaKTaHBI Ka3ipri Ke3deri KONJaHbICKa Kapait
Oeliimaen nu3aifHbIH xacay Typaisl (Yazdi, 2018),
Li Y. IlepuerakTaga MoTiH Tepy Ke3iHIETi acepiepi
MEH opTachl, Kanmbl xaisHgars! (Li, 2020), Apad
MEPHETAKTAChIHBIH KO3I'€ KAThICThI 9CEPIH 3epPTTEIl,
ONTUMHU3ALIMAIAY MEH TMaijanaHy  Ke3iHJeri
BIHFaUITBUTBIKKA (Najjar, 2021) KaTBICTBI FEUTBIMH-
3epTTEY KYMBICTAPhl TIEPHETAKTaHbl KOJJIAHBICKA
naiTaJaHyiblFa bIHFAMIIBI, TIEPHETAKTaHbl KOJIIa-
HyIIbIFa TEXHOJOIHS  KbI3MET  KacalTelHIAl
JKOJIIAPBI KAPacThIPHLTY 1A,

OchIHIal OTaH[BIK XOHE MIETENIIK FaIbIMIap-
JIBIH FBUIBIMH-3EPTTEY JKYMBICTAPhl MEH KOJIJIaH-
Oasibl OaFbITTa jKacall JKaTKaH eHIMJICpiHE Kaparl
KONTETeH HOTIKEIepre KO KeTKi3yre 0oaibl et
aiiTa ajamsbl3.

HoTu:xesep soHe TaNKbLIAY

«Emkanmaii en KUUIKKE HEri3ienreH mnep-
HETaKTa JkacaraH »KokK» JnedTiH QWERTY
MEepPHETAKTaChlH KOJAAayIIbuiap MiKipi Kare mikip!
Typik eni kuinikke HeriznenreH F mepHeTakTachlH
(oH xonra 51%, conm koxra 49% Kymr >Kymcaiibr)
1955 xpuiman Oepi 3epTremn, KOJIAHBIN KeNedi.
OmnapaplH OChIHINA XKbLI immiHae F mepHeTakTachiHa
TOINBIK KemmeyiHiH cebebi — Gaceiama QWERTY

MepHETAKTAChIH Mmaigananapl. Typik em 1928
XKbUIIAH OacTarl JaThlH TpaduKaibl TYPiK a1inouine
KemTi. bipak mepHeTakTanapsH 0 OacTaH 3epTTeyre
TOJIBIK MYMKiHAIKTepi O0onmai, maitein QWERTY
MepHEeTaKTachlH Heri3 peringae anrad (Li, 2020).

bi3 kazip OaceiHza 6opiH perren ancak, Typik
€J1i CHSIKTHI )KapThl FACBIPJIAH aPTHIK YaKbITHIMBI3/IbI
KOFaJITIIAl, O0MalIakKa bIHFalIaCcTHIPBIIN IEPHETAK-
TaMBbI3/bl )KOHETI aJIap eiK.

Ken amam Mbicanra kentipeTiH Apple kowm-
MAHUACHl IIBIFApaThIH  MEepHETAKTANAPBIHBIH OH
JKarplHIa CaHaap KOK (OpHAIaCThIpbUIMaraH). by
KOMITaHUsI KBbUIJaH-)KbUIFa >KaHAIBIK AlllbIl OTHI-
panel. Meicanbl, onap OapiblK KYpBUIFBUIApBIHAA
3D wkonkamapabl Oip kyHzme 2D WKOHKara aii-
HAJABIPBIT Hemece 3,5 MM-JIK HayHIHUKTapAbl
KOJIJaHbIC afHAJIBIMBIHAH aJIBII TAaCTaAbl. AJamiaap
OFaH 1a yupeHimn kememi. JleMek, ke3 KenreH »aHa
eHiMre yiipenyre Oonaapl. Con CHSKTBI KULTIKKE
HETI3JIeJITeH MepHeTaKTaaa dacyra na agaMaapablH
YHpEHIN KeTyre MyMKIHIIITi 6T¢ MOJI.

QWERTY  nmepHeTakTachlH  KOJAAyIIbLIAp
«OYpHIHFBIAl CaHNApIbIH >KOHE CHMBOJIIAP/IBIH
opupiHa MIIYKEH Herizimmeri mepHeTakrara

JIaTBIH HETi31HJer Ka3aKThIH TOJ dpiNTepiH opHaTa
cairy Kepek», — JIeTeH/Ii aiiTajIbl.

biznin oipIMBI3IIA, CaHIAPABIH OpHBIHA JPill-
TepAi KipicTipMereHiMmiz skeH. by karnaiina spintep
4 karapma TypatbiH Oonanbl. CaHAB OH JKarbIHAH
Oacyra KeIMeWTiH mepHeTakTamap ga Oap. 2 Mm
elITEHE IIenmenai aeyre Oonmaiinel. bip xyHme
Oip-exi OeT MOTiH TepeTiH agamjaapra KaparaHza,
150-170 GeTTeli MATIH TEpETiH agaMiap YIIiH coJt 2
MM Jie MaHb3/1b1. CaHaap opinTepre *akblH KaTapia
opHanacysl KaxeT. Ce0ebdi, MoTiH Tepyne caHaapIsl
Tepy kui ke3meceni. Meicanra, kasipri MIIYKEH
MIEPHETAKTAChIHJAa HOYTOYKIEH Ka3aK MOTIHIH
Tepy Ke3iHae caHAbpl Tepy YIIiH pPacKJIaIKaHbl
KalTa-KaiiTa aybICTBIpyFa Typa Keneni. byn mikip
OOWBIHINIA jKacajFaH IEPHETAKTaHBIH Ja Ka3ipri
MIepHETaKTaJaH eNIKaHAal ap THIKIIBUIBIFEI XKOK.

QWERTY  mepHerakTachlH  KOJJaylIblIap
«keibip mepHerakTanmapaa Enter mepHeciH ekire
Oedritl, Tarel Oip TIEpHE OpHATKAH, COJ MIEPHETEe TOJ
OpIIiMI3JIi OpHATANBIKY, — IEHII.

Enter mepHeciHiH mieTiHeH O6IiHIN aJbIHFaH
repHeae MbIHa cuMBOJIap (/ | \) opHAIaCTHIPBIIFAH.
Bipak nmepHeTakTanapsiH 0acka HyCKajgapbiH/a OyIT
cumBonap Enter mepHeciHeH Oenek opHamacysl
MYMKiH.

CraHmapTThl TIEpHETaKTa KOI MXKepJe KoJaa-
HbUIaAbl. bBi3 onm craHmapTTaH aybITKBIN, Oacka
MepHETaKTa >acaybIMbI3fa aa Oomap exi. bipak
CTaHJIAPTThl TEPHETAKTaHBI KoJiganraHaa Enter
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MepHeciHeH OOJHreH TepHere TeN OpIMI3Ii
Kolicak, epHeTaKTaHbIH 0acka HYCKalapblHIa Tell
opmiMi3 opTYpJli OpHAJACKIN, KOLIiN Xypeli. SrHu
VYCHIHBUIFaH |-11Ti HYCKaarsl YCTIHTI cCaHAap TYPFaH
KaTapJblH OH J>KarblHA KOWBUIFaH i opmi 1-HycKa
OolibIHIIA YCTiHII caHAap TypraH Karapna, Oipue
Enter mepuecinen OesiHreH nepuene, oipae Enter-
JIH YCTi, cCaH/Iap KaTapbIHBIH aCTHIH/IAFbl apaIbIKTa
OpTYpJi TEepHETaKTanapAa aybICHIl OpHANACATHIH
Oorampl.

QWERTY  mnepHerakTacslH  KoJjigayuibliap
«oykin omeMm QWERTY mnepHeTakTachlH KojgaHa-
THIHABIKTaH, COJl TIepHETAKTaHbI KAIIBIPY KEPEeK»,
— IereHal alTaabl.

Bykin omem Oip mepHETaKTaHBI KOJJAHYBI
yiIiH anmemzae Oip FaHa Tijm OOMyBI Kepek. Ominoui

JaThIH TpaduKackl HETi3iHIE KacajFaH elepiH
MIePHETAKTACHIHIA OPINTEPAl OPHAIACTHIPY KE31HIE
alipIpMaIIblIBIKTap Oap ekeHi kepiHeni. MacerneH,
onapIbIH OipKaTapbiH Kepceteitik, Hemic xoHe AB-
ctpus nepHerakracsl (Vertanen, 2018):

Hewmic >xoHe ABCTpus nepHeTakTachbiHaa Y TeH
Z nepHenepi e3apa opHbIH aybicThiprad. QWERTY
MEPHETAKTAChIH HETI3re ajica Jia, ©3/1ePiHe bIHFAMIIbI
HyYcKachIH xxacaraH (Cao, 2018).

Opanmus eninig nepaerakrackl AZERTY-nme
QWERTY cakranmaii, Q-aeiH opHbIHA A, W-IBIH
OpHBIHA Z OpPHAJIACTHIPHLIFaH.

JlaTeimrap e3 YITTHIK TEpHETAKTACHIH A SKiHIIT
packnankara UGJRMV opinTepin opHanacTepran
(Najjar, 2021).

5-cyper — ABcTpus IIEpHETAKTaChI

6-cyper — dpaHiys nepHeTaKTachl

Hemex, QWERTY mepHeTakTachl OapiIbiK TS
CaKTajFaH JeW anMalMBbI3, TIlTI TybICTAC €ypo-
Ma TIAAEpiHIH e3iH/e MepHeTaKTachlHIa albIpMa-
IIBUTBIKTApP KOpiHeIi.
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Kazipri ke3me mepHeTakTaHbl KYHISTIKTI KOJ-
JAaHATBIH aJjaMJap MEH KeNTereH cajla MaMaHIaphl
QWERTY mnepHeTakTachIHbIH KEMIIITIKTEPiH TYCi-
HIll, ©3/IcpiHe BIHFAIIBI MEepHETaKTagap pPacKiIa-
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KachblH oOMtam mibiFapyja. JlaTelH KapinTi Ka3ak
ominbuiHe KemryiMisre OaiaHBICTHI TepHETaKTa-
MBI3JIBI J1a AYPHICTAIl ajyFa ©Te JKaKChl MYMKIHJIIK
oonem Typ (PKanmer 6inmiM Oepyneri Ka3ak TiTiHIH
Xuiik ce3xiri, 2016).

Kasakcran PecnyOsukachkl bisim »oHE FBUIBIM
MUHHUCTPJIIT] )KaHbIHAAaFbI Ka3ak Titi oninOuiH JIaThIH
rpaduKachiHa KOIIipy KOHIHIET1 YIITTHIK KOMUACCHS
OoTBIpBICHIHBIH 2018 xputFbl 21 MaycbiMaarbl Ne
20-3/07-664-xatTamaceiHa Ccolikec OumiM  Oepy
YHBIMIApHI apachlH/A J)KaHa JMMNONII IepHEeTaKTaaa
OpHAJIACTBIPY PETIHIH anpoOaIMsIChIH OTKI3y YIIiH
MEpPHETAaKTaHBIH 5 HycKachl (akyT) OoifbIHIIIA

cayanHama xyprizzi (2018 sxpurrsl 21 MaychIMIarsl
Ne 20-3/07-664-xaTTamacsl).

1-HyCcKaza TepHeTaKTasa OYPBIHFBI aFbUIIIBIH-
Jarbl JIATBIH KapinTepi ©3 OpHBIHAA KalIbIPUIbII,
JKaHa QIIIMOuIE KOK X-HiH OpHBIHA G opri, W-mig
OPHBIHAH A OpITi KOMBUIFAH. AFBUIIIBIH TATHIHBIH/IAFb]
C opmi mepHeTakTaHBIH HYKTE (.) THIHBIC Oenrici
TYPFaH JKEpre aybICTBIPBUIBIIT, C-ubiH opHbiHA O
opni koitsutran. An N, U, Y opintepi aFpimmanza Tik
KaKia MeH YTIp (,) TypFaH NepHETaKTaHbIH OH JKaK
OetiHjeri OaTpipMaliapFa OpHANIACTBIPbIIFaH. Ajaiiia
OyJ1 TepHeTaKTaja KUPWIIEri W/H-IIi TaHOaJalThIH
HYKTECI3 1 (KiIlli 9pIIi) opITi OpHAIACTRIPBIIMAFaH.

7-cypet — 1-1m1i HyCcKa

8-cyper — 2-m1i HycKa

2-HycKa Ja |-HyCKaMeH HeTi3iHeH yKcac,
alBIPMAIBUTBIFBI — aFBUIIIBIH MEPHETAKTACHIHBIH
OopTaHFbI TYchIHAa TypraH F, V opinrepi oH kak
HIETTET1 JKaKlmalap OpHBbIHA KOWBIIBIT, OJNap.IbIH
opusina N, U tan6anapsl KOHbLIFaH.

3- -HYCKaJa KMPWJI TIEPHETAKTACHIHIAFbl Ka3aK
apinrepi (9, I, H, ¥, Y, K) typran opeinzapra xana
onin6uneri Tan6anapsi (A, I, N, G, U, Q) koiiburraH.
by xepne ¥ arpummisia nepHerakraceiaga (U) 6ap
GosraHbIKTaH, ¥-HbIH opHbHA Y (Y) KOibUIFaH.
CoHBIMEH KaTap KHpHimeri w/i-mai taHOamaiThIH
HYKTeCI3 1 (KIIITi 9pITi) 9pITi HYKTECi3 aFbIIIIBIHIAFbI

I 1 -nig opblHA KOHMBUIFAH CHAKTHL Auaiga Oy
HycKana Q opmi exi xkepue Typ.

4-ayckansl A.balTypchiHYIBI aThIHAAFB Tin
OUTiMI MHCTUTYTBIHBIH Kom1aHOaibl JTHHTBHCTHKA
OexiMi 7 MWUIMOH CO3KOJJAHBICTAH TYPAThIH
«Kazak TumiHIH ce3dopManap IKUITIK CO3MIri»
MOTIHIHEH aJIbIHFaH Opill JKOHE 9pill TIpKECTEpiHiH
KUl Ke3IeCy epeKIIeNiriH OacuIbUIbIKKA —AalIbII
xkacaran (OKyOamom, 2016). Ex »xui ke3meceTiH
19 opin ekire OemiHemi JXOHE IEPHETAKTAHBIH
OpTachlHAA OpHAJIACKAaH, COJ CHUSKTHI OJIapMEH
KUl TIpKeCIm KOJJAHBUIATBIH eKIHII opinTepi
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OipiHIII opimKe >KaKblH apaiblKKa, SFHH COJ KOJ
MEH OH KOJI cayCakTapblHa COWKECTEHMipiIiI
OpHaJacThIpbUIFaH. byl TepHeTakTana OYpPBIHFBI
aFbUTIIBIHAAF! JIATBIH OPINTEPiHIH OPHBIH CakKTay

KO3JIeIMETeH, OpINTep/iH aKTHB KOJJIaHBICHIHA
Kapaii )kHi Ke3I€CETiH opiNTep MepHeTaKTaHbI 0acyra
BIHFAMJIBI OPTAaHFBl OOJIKKE OpHAJIACTHIPHUIFaH
(OKy6anosg, 2017).

~ ! @ # $ % |7 & * ( ) _ + S
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2 . - -«
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9-cypeT — 3-11i HycKa
123|456 8 | 9| o | — |=+|Backsp
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~ ! @ # $ % |™ & * ( ) _ + -
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Tab 1_” Q W E R T Y U | (o] P { } J\
Caps Lock | A S D F G H J K L H " Enter
2 s |
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4 . [
Cirl m: Alt Alt :;‘:: Menu | Ctri

11-cyper — 5-m1i HycKa

S5-ayckaga 1 sxoHe 2-HycKallapJarbliai, arbul-
IIBIHAAFBl  JIATBIH IEPHETAKTACBIHBIH OYPBIHFBI
OpHBI CaKTaJBIIl, OH JKaK OOJIriHJeri THIHBIC
oenrinepi mer cumBonmap ([];°,./) TypraH kepre
N,0,A,U,G,Y opirrepi opHanacTeipbliFan. Anaiina
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Ii opmi (HyKTemi) KaWTamaHBIN, AFBUIIIBIHIAFEI

MepHEeTaKTaAarbl HYKTeHIH (.) OpHBIHIA TYp. SIFHK

Ii exi per 6onbin Typaa, /i (1/1) spmi xok.
CayanHamara KaTbhICYLIBUIAPBIH Kbl CaHbI

— 1813 pecnonpent. OHBIH iNIHIE MyFaTiMAEP
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(oxprTymsiiap) —384; crynenrrep — 877; oKyIbIiap
—563.

Cayannama HoTHKeCl OOWBIHING, [-KecmeoeH,
KOpiN OTBIPFaHBIMBI3AAH, OipiHuti OpbiHOa MYFaJliM-
JIep Iie, CTYACHTTEP A€, OKyIIbIIap Ja epHeTaKTaHbIH
3-HyCKachlH JIyphIc jaen caHaiinel. JKanmbel caHbl
1813 pecrioHAeHTTIH 925-i, SFHH TEH >KapTHICHI
OCBl HYCKaHbl Oenrinered. CaHak OOWBIHINA eKiHuti

1-kecte — CayarHama KepceTKimrepi

opbiHOa TYpraHbl — A . BalTypChIHYIIBI aThIHAAFB! T11
OiTiMI MHCTYTYTHI YCBIHFaH 4-HycKa. JKaJmbl caHbl
1813 pecnionnentTin 677-ci, siFHA 2/3 (YIITEH eKici)
OCBI HYCKaHBI OenrinereH. Ywuinwi opvinoa 5-Hycka
(HapBIK HYCKACHI ), KAl caibl 1813 pecmoHaeHTTiH
158-i, sFHM OHHAH Oipi OCBHI HYCKaHBI OENTiJieTeH.
A 1 xoHe 2-HYCKaHbI OeNTiyieyniijiep caHbl oTe as,
1-ayckansl 32, 2-HyckaHbl 21 amam OenrinereH.

Ne OJeyMeTTIiK TonTap Nel Ne2 Ne3 Neq Ne5
1 | Myranimzaep 1 3 300 80
2 | Crynenrrep 3 4 419 420 31
3 | Okyubuiap 28 14 206 177 127
Kammsr: 1813 32 21 925 677 158
CayaHHaMa HOTHKeC1 OOMBIHIIA MBIHaI[afI KO- KI/IpHH}IGI‘i TNEPHCTAKTAHBIH, JXOFaprbl JKarblHAad

PHITBIHABI XKacayFa Oomaapl. Kemmrinik 3-HycKaHBI,
SFHU aFBUILIBIHHBIH OYPBIHFBI OpINTEepiH cakTarl,

TYPFaH Ka3ak TiTiHEe TOH 9pinTep/i OpHAIACTHIPY bl
IYPBIC JIET CaHANBL.

12-cypeT — AKYT 9MiIIOUMEH KacalFaH CTaTHCTHKAJIBIK TIEPHETAKTa

A .BaiiTypchIHyIIbI aThIHIAFB! T1)1 OiiMiI HHCTH-
TyTel KomnanOanel nMUHTBUCTHKA OOINIMIHIH aKyT
onninOuMeH Ke3iHAe XacaraH *Ko0ackl TOMEH/Erie
KepiHic TabajIbl.

A.baiTypchiHyITEI aThIHAAFE! Tin GiniMi HHCTH-
Tytel KonmanGambl nuHrBHCTHKAa OemiMi akyT
onminmOuMeH opinTepAl KWiNiK OOWBIHIIA TOMEH-
JIETiIle OpHANIACTHIPFaH OOJaTHIH.

Enpni 6i3 Oyi1 mepHeTakTaga opHaIacThIPbUIFaH
op opim Oap opinTepAiH KHITIri MEH OoJapablH
KOMOWHAITUSICBIHBIH KHULTITIH €CKepe OTHIPHII, HeTe
OCBLIAl JKacaJFaHblH aliTaMbI3.

[lepuerakra mnepHenepi €Ki KOJIMEH Oachul-
FaHMIBIKTaH, OJIAp OPTAHBIH OH >KOHE COJ YKaFbIHIA

ecernTenesi JkoHe eki Konra Oesineni (OKyOanos,
2018: 5-24). IlepHeTaKTaHBIH JKHET1 Ka3ipri KHPHII-
JIUIANBIK TiepHeTakTana A skoHe O opinTepiMeH
cospurrad. OpTasblK (OpTaNbIK) — OYJ1 €Ki apinTiH
opraceiHma opHamackaH II sxome P opinTepiHig
opracel. SAruu EIIU opinrtepiniy oH xarbl, HPT
OpINTEpPiHIH COJI )KAFBI.

[Tepuerakrara opinrepai OpHAJIACTHIPY
Ke3iHJIe OHBIH OCTiHAe Ty#iMelep OpHallacKaH
KOJABI 0aCyAbIH BIHFAMIBUIBIFBIHA OAIAHBICTHI,
SFHU Tepy Ke3iHJIe aKTHB IeH MacCUB alilMaKTapra
Oemineni. IlepHerakTama opinTepai  Tepyre
BIHFAIIIBI OPBIH — OPTaHFbI aMaKTa, ocipece KepTik
TYpFaH JKepJe, OHBIH AacThIHAa JKOHE YCTIHJE.
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AJ sKcTpemanisl TyHMesep MacCHBTI aiMakka
JKarambl. AKTHB II€H MIiHISTTEME aiMaKTapbliH
MepHETaKTaHbIH TOPH30HTAIb (KOJJEHEeH) >KOHE
BepTHKAIb (TiK) OeikTepi OOMBIMEH Jie KepceTyre
oomanel (OKamaGekoma, 2018: 14-21). Kennmeneq
CBI3BIK OOMBIHIAFBI OCJICeH 11 aliMaK — OYJ1 €Ki PO

Oap opTaHFBl KaTap, SIFHM Kasipri kupuigeri @
opmiHeH OacTajaThIH KOHE D OpIIMEH asgKTaJaThIH
karap. COHBIMEH KaTap AaKTHUBTIK ailMaK OCBI
KaTapJblH YCTIHIE OpHAaCKaH. AJl TOMEHT1 KaTap
— CHpeK Ke3NIEeCEeTiH opinTep OopHajdacKaH aiMak
(Kap6o3oBa, 2016: 159).

13-cyper — [lepHeTaKTaHBIH KUEK KOHE OPTaHFBI 00T

Tik (BepTHKadb) TyHMenep >KOJNarbl — Oy
KOJIJICHEH JKOJAKTaFbl TYWMEJEpiH »KaHbl, SFHH
OpTaHFBI, EKIHIII KaTapaarsl )kaH, opta. CoHIak -ax,
JKOFapFbl KaTapaarbl JKUCKTIH YKOFApFbl OPTAHFBI
Oemiktepi. ComaH KelliH — )KUEKTIH TOMEHT1 OpTaH-
FBI OoJTiKTepi. AJT OCBI YIII KaTapAbIH IIETKI O6IiK-
Tepi MacCUBTI aliMaK OOJIBIN caHaabl, OH/Ia CHPEK
KE3/IECETiH OpilTep HeMece THIHBIC Oenriiepi
OpHajacaipl.

KopbITBIHIBI, TY:KBIPBIMAAP

Tanmay OoWBIHIITA MBIHAZAMN
JKacayra OOoJajbl:

1) bipiHmi oOpbIHIAFEl KONIIUTIK TaHJaFaH
3-HyCKaHBIH OacyFa YHWpEHIIKTi, KaObUIgayFra
KEHIJT eKeHJIriHe KYMoHiMi3 koK. K-HbIH Oipeyin
raHa Oepy Kepek.

2) Exinmi  opelHIarsl  A.BaWTypCHIHYITEI
areragarsl TBM  KompmanOanbl  JTHMHTBHCTHKA
OeTiIMIHIH Opill JKULTITiHE coliKec jkacaraH 4-HycKa
MIPUITUNTIK TYPFBIAAH THIMAI Jel CaHaJIFaHMCH,
arbUIIIBIH TICPHETAKTACBHIHAAFbl JIATBIH KapIliHIH
OPHBIHBIH ayBICHIIT KE€TY1 XaJIBIKTHIH KOJIJaFIbIChIHA
KUBIH/IBIK KeATIPETiHI OeTii.

3) YunHOoi oOpeIHAAFBl 5-HYCKAa OH JKaKTarbl
TBIHBIC OENTiIepi TYpPFaH OpBIHAApFa OpHAJACTHI-
py kaHa TaHOamapabl Oip >KepaeH i3AeHTIHIIKTEH,
KaObUIAayFa Ja KCHUIMIK Tyneipaabl. A.badTyp-
cerayITEl ateiHAarel TBU KonmanOansr TUHTBHCTH-
Ka 0eIiMi YCBIHBIT OTBIPFaH 2-5K00ackl Jia OCBIMEH,
OpiNTEpIiH OPHBI AYBICHII OPHAIACTHIPHUIFAHBI
OosiMaca, HeTi31HEeH CoMKecC KeJIeIi.

KOPBITBIHIBI
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n/i-ni tanOanaiiTeiH 11 opmi 5-Hyckanma raHa
xKeke Oepimeni, amaiima HYKTECIH aibll TacTay
KaKeT efi. ¥JITTHIK MepHETaKTaHbIH KaObLITaHFaH
HYCKAacbIH/a apHaibl OaTbipMana Oepy Kepek.

JlateiH ominmOwinme Tepy OoWbIHIIA OipiHII
QWERTY, ekinmi DVORAK, yminmn Colemak
nepHetaktacel Typ. QWERTY mnepHerakrach
1867 xbunbl xacanbll 1936 XpUTFa IEiliH JaThIH
opinTepiH Tepyre apHalfaH >KallFbI3 MEepHE OpHa-
nacysl (Meena, 2018) Gomnbirm kemnmi. 69 Kb OOWMBI
YKAITFBI3 KOJJTAHBUIBIT KeJle JKaTKaH TepHe OpHaja-
CybI OYTiHT1 KYHT€ IeHiH Keil *KeTTi. Xanblk 901eH
yiipearen QWERTY mnepHerakrachlH elIKaHaan
MepHETaKTa aybICThIpa anManbl. 1936  KBIIFBI
JBopakteiH na nepHeci kasipri Colemak, Carplax,
Kinesis, Maltron >xoHe T.0. KeITereH nepHeOpHa-
JacyJapsl skacanapl. bipak Oy »kaHagaH 3epTTEIIIT
KaTKaH MepHeopHanacyblHbiH 0apibirbl QWERTY
MEPHETAKTAChIHAH apPTHIKIIBUIBIFEI aca KOr eMec.
APTBIKIIBUTBIFEL ©T€ YJIKEH 00Jica COJI yaKbITTa
OapIBIFBI XKaHa IEPHETAKTaFa OTil KeTep eAl. Opoip
nmaTelH Kapintepin mnaiimanmanymbel en QWERTY
MIePHETAKTACKIH MUHUMAJIBl TYplE ©3IepiHiH
TiTiHE BIHFAHIACTHIPBIN 63repTTi (Smith, 2017).

bizmin 3eprreyimi3miH Heri3ri MakcaThl —
MepHeTaKTaja Ka3akila MOTIHACPIl JKbLIAaM opi
carmaibl Tepy MYMKIHAIKTEpiH KapacTeipy. O yiiiH
013 Ka3akIma MOTIHAEPIC JKHi Ke3IECETIH opinTepai
KOHE CO3JII KYPAWTBIH Opill TIPKECTEPIHIH KUK
MYMKIHIIKTEpiH aHBIKTAYbIMbI3 KaJKeT.

’KaHa nmepHeTaKTa OpHaJIaCybIH KYpPacTHIPFaH/a,
Tek Oip FaHa KYpBUIFbIFa eMec, OapiblK KYpPBUIFbI
KaMTBUIaTBIHAAH KypacThlpy Kepek. Mpelcaisl,



A.O. )KanabekoBa xoHe T.0.

(U3MKaNBIK TIEPHETAKTaFa BIHFAMIACTBIPHIT FaHA
KOMMaii, CEHCOPIIBI DKpaHIapFa J1a BIHFAIbl O0ITYBI
KaXKeT.

3eprreyiepiMizaiH  HeriziHme (KeTUIIipireH
ominbu Hyckace! 6ofibiama) 1 Bapuantka QWERTY
TICPHECIH aJIBIN OTHIPMBI3.

14-cypert — XKerinaipinren aninou nHyckacsr 6oisiHma QWERTY nepreci (1 Bapuanr)

by BapmaHTTa Keeci apTHIKIIBUTBIKTAp Oap:

* Kesre yiipeHreHIikTeH >KoHE KON aIaMHBIH
tagaaysl QWERTY nepHeciHiH Heri3iHze;

* Texn opinTepiH XHUUTIr XoHE Opil TipKeci
OOBIHIIIA;

e CuMBOIIApAbIH MaKCUMAIIbl KaMTBUIYBI,
YTip MEH HYKTEHIH BIHFaWJIBUIBIFEI (ce6e0i YTip MeH
HYKTE 9pilTep CHUSAKTHI ©Te KUl Ke3leceTi);

* Kupun mepHeciHAeri Ka3ak opinTepiHiH
OpHaJIaCybIMEH COMKeCTeHIIPiTyi;

* DOCTETHKaNbIK TYPFBIOAH KO3re TapThIM-
JIBITBIFBL;

e OjinbmiMise  KOK
nepHeTaKkTaMbl3a 00IMaysbl;

opinTepaiH  Herisri

* AFpUNIIBIH TiTIHAE kui Ke3meceTriH W, X, C
opinTepiHiH XKaChIPBIH OPHANACYHI;

» CaHJap/abpIH 63 OpHBIHJIA OOITYbI XKOHE MepHe-
opHamacyabl (pacKiIaJKaHbl) aybICTBIPMaii Tepy.

1 BapumaHT mepHeTaKTachl OOMBIHIIA Ka3aKila
MOTIHIII TIepHETaKTama TepreH skarmaiima ~40
MUJUTMOHFA JKYBIK NEpHEHI Oacyia Ka3aKThIH Tl
opintepi  14,3% (~5muu717) Oacbutagpl  eKeH.
CoHIBIKTaH Ka3aKTHIH TOJ dPINTEPiH MOTIH TepreH
Ke3JIe CUpEK Ke3zecei aeyre 0onanel. Tek «i» opiii
KU1 KE3/ICCETIHIIKTEH, JKOFaphI )KOHE OPTAHFBI JKEP-
re OpHaJACTHIpY BIHFaMbl. Kamran tem opinTepi
MEpHEHIH OPINTIK alaHBIHBIH IIETiHE YXOHE TOMEH
JKarpIHA OPHAJIACTBIPYFa OOa bl

2-kecte — 40 MITH OpiNTiH XKUUTITIHIH INTHIETI Ka3aKThIH TOJI opinTepi KecTeci

Ne Opin XKuiniri % Opin Tipkeci
1 1 2406532 6,0264 4151797
2 iy 656231 1,6433 871974
3 g 649818 1,6273 1255368
4 $ 535909 1,3420 902229
5 ) 415207 1,0397 653687
6 a 378179 0,9470 673098
7 il 350733 0,8783 597980
8 a 325023 0,8139 521339
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3-kecTe — 2 MITH CO3KOJIJIAHBICTAH AJILIHFAH CHMBOJIJIAP JKULTIT1

CumBon

Kuimiri

149466

E

130600

() eki »xarbl

51028

« €K1 JKarbl

45870

KBICKA CBI3BIKIIIA

29237

¥3BIH CBHI3BIKIIA

24167

19380

6572

5950

4867

1810

1177

742

540

355

295

166

142

6

OchI KecTeie KOpiHil TYPFaHaai, Ka3aK MOTiHIH
Tepy OapbiChHIHIA ©Te€ KaXeTTi CHMBOJAAPIbIH
KUUTIriH Kepin TypMmb3. COHIBIKTaH €H IKHi
KE3JIECKeH  CHMBOJIapJIbl  IePHETaKTaMBbI3Fa
OpHaJacTBIPYABIH MaHBI3BI ©T€ 30p (packKiajaka-
HBI aybICTBIpa OepMec YIIiH). OpuHe 9pOip canaga
MOTIH TEpreH Karjaija CHMBOJIIAPJABIH Ke3Je-
Cy XHIJIri e3repyl MyMKiH, Oipak Oyji1 2 MHLIH-
OH CO3KOJJIaHBICTaH aJbIHFAaH CHMBOJIAD JKULIIT
apanac  CTHJBJAEpIEri MOTIHIEPJICH albIHFaH.
CoHOBIKTaH TUJIbJA MEH J0JJIap CHMBOJIBIHAH 0acKa
OapipIK cMMBOJIap | BapHaHT MEepHETaKTACHIHIA
KAMTBUIFaH.

[lepuerakraga xackipeiH nepHeni Ctrl+Alt-ti
Oacy apkputbl W/X/C opinrepin eHrizyre Oonais
(Onsorodi, 2020).

KopbIThIHABI

Kazak jka3yblH JIaThIH KapIliHE KeIUipy af-
JIAMbIHIA Ka3aKThIH VITTHIK IEPHETAKTACKIH Kacay,
HaKThIpaK aWTCaK, Ka3ak OpINTEepiH MEepHETaKTaja
THIM/Ii OpHAJIACTBIPY MAceeci Kasipri yaKbITTa KbI3y
Tankeiay ycrigae. Ocel perte Oi37iH KoJamaHOabI
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OarbITTa 3ePTTEIII OTBHIPFaH FRIIBIMU 5k00a dIeMIIK
MEepHETaKTaIap/Aa OpiNTep OpHAIACYBIH 3epTTey,
MPUHLUTITEPIH aHBIKTAY HOTIDKECIHAE Ka3aK IepHe-
TaKTachIHJIA dPINTEpi OPHAIACTHIPYIBIH FHUIBIMU-
TOKipHOENiK Heri3iepiH alKpIHAAyFa apHaJFaH
JKOHE Kasipri VCHIHBUIBIT OTBIPFAaH IIepHETaKTa
xobanapplHa capanTama jkacay, Tajjiay apKbUIbl
TUIMJII TIepHETAaKTaHbl TaHJay HEMEce O3 Taparlbl-
MBI3IaH YCBhIHyFa OaFpITTanFaH. Makana asichlHAa
JKOFapblJia YCHIHBUIFaH TEpHETaKTajJapAbl capar-
Tay HOTIDKENepi MEH Ka3ak opiNTepiHiH KHiIiriHe
HETI3MIeTeH TepHeTaKTaza kacay Mocenenepi
KapacThIPBUIIBI.

CoHbIMEH, KOpbITa Kene, alrtapeimbiz: Kazak
IIOMOBIpackl — Ka3aKThl Oacka eNJIeH epeKIIeei-
TiH YATTHIK acnadbl. Col CHUSIKTBI OYTIHTI 3aTTHIK
MoZieHHeT Oenrici peTiHIe YITTHIK IepHEeTaK-
TaMbI3/IbIH Ja ©31He TOH YJITTBHIK AaMIIbIFbl, TYp-
TypriaTel OOJYBl KEpeK. ¥YITTHIK MEPHETAKTaMbI3
aFBUIIIBIH MOTIHIH TEPYyTe BIHFaUIaCTHIPHLIMAYHI Ke-
pek. Kazak arpulllibIHFa €MIKalllad Ja alHaIMalabl.
Coun cusKTHI OarnapiamMalibuiap TiiHe Oedimaeyain
e Kaxeri koK. barmapmama TinmiHe Oeiimmey
JIET€HIMI3 — OJ1 IEPHETAKTaHbl, TINTI QMIMOUIMI3IIH
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©3iH KOMIIbIoTEepre OeliMiey aereHmi Ourmipei.
bi3 mepHeTaKTaMBI3 B Oip cajara BIHFAHIIACTHIPHIT
eMec, OYKT Ka3aK XalKbIHA BIHFAWIIBI €Tyl KOH
KepeMi3. OJeMIiK TaxipuOere CyHeHIin, Typbic
HOTHXKETep/Ii CYPHITITAIl alTybIMbI3 KEpPEK.

¥YATTBIK MEpHEeTaKTa jKacaylla MEMJICKETTIiK
JIEHTele WIeNIin alaThlH ©H MAaHbI3Ibl Mace-
Jie — Ka3aKThIH YITTHIK IMEPHETAKTAChIH KacayIbl
NpUHIMIIKE any. EKiHIIgeH, cOFaH coiikec mep-
HEeTaKTa YITUICPiH kKacayMeH alHaIbICKaH MaMaH-
mapapl  Oip oOpTanblKKa SKWHAIM, KYMBICTAPBIH

yinecTipy (SFHH 9pKiM €3 HYCKACBIH YCBIHBII, OipiH
TaHJal, COHBIMEH MIEKTEITyTe OOIMaIbI).

3epTTey HOTHXKENEpi Ka3aK Ka3yblH JIaThIH
KapIiHe KOIipy jKarJaibIH/a KaHa YITTBIK epHe-
TAaKTaHbl JKacall MIbIFapyja TEOPHUSUIBIK JKOHE
TOXIpHOENiK (IKCHEPUMEHTTIK) HYCKayJbIK Ooja-
THIHBIHA CEHIMIMi3 MOJL.

Makana HUPH AP09560999 «¥ATTBIK TIep-
HETaKTa JKacayAblH JIMHTBOTCOPHSUIBIK  IKOHE
MIPAKTUKAIBIK HETi37epi» k00a TaKpIPhIObI OOMBIH-
111a 3ePTTEY asChIHA Ka3bLIFaH
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MU®D® — ABTOP MOAAAAIAITIHIH,
BEPIAY TOCIAI PETIHAE

Makanaaa AMHIBUCTUMKAABIK, 3epTTEYAEP KOHTEKCIHAET MOAAAAIAIK YFbIMbI KEHIHEH CUMAaTTaAbIM,
KA3ipri AMHFBOCTMAMCTMKA MEH MOTIH AMHIBMCTMKACBIHAAFbl MOAAAAIAIK KaTeropuscbiH 3epTTeyAiH
KbICKAllla TapuXbl, TEOPUSIAbIK ~MaTEPUAAAAPAbl  CMHTE3AEY apPKbIAbl  «aBTOP  MOAQAAIAIri»
KaTeropmsCbiHbIH, aHbIKTaMacChl YCbIHbIAADI.

3epTTey >KYMbICbIHAQ KOTEpIiAreH «aBTOP MOAAAAIAITI» KATEropuscbl AMHIBUCTMKAMEH Age
koHe oAebmeTneH Ae 6GarAaHbICTa KapacTbIpbIAAbL. OAebMeTneH GaiAaHbICbl Kasak, >KasyLbICbl
O. KekinbaeB neH Kblpsbi3 >ka3yLibiCbl LLI. AATMaTOBTbIH, LbIFAPMaLLbIAbIFbIH 3€PTTEYMEH BANAAHbICTbI.
3epTTey XXYMbICbl AMHTBUCTUKAABIK, TYPFbIAQH MOTiIH AMHTBUCTMKACHI, KOPKEM LLbIFapMa CTUAUCTUKACHI,
KYPbIABIMADBIK, >XOHE KOMMYHUKATMBTIK CUHTAKCUC CUSIKTbl CaAaAapMeH 6aiAaHbICTbl. ©ONTKeHi, Kepkem
MBTIHAETT aBTOP MOAQAAIAITH, aBTOP NMO3MLMSICbIH 3epTTEY OCbIHAANM KELEeHAT TAaAAQYAbl KKET eTeAl.

KepkeM M8TIHAEr «aBTOP MOAAAAIAITI» KAaTEropusICbIHbIH, MOTIHTY3YLIAIK KbI3METiHE, MTIH
aCTapbIHbIH UMMAUUMTTI KOMMYHMKATUBTIK CMMATblHA TaAAQy Kacay MOTIHTY3IMHIH KOMMYHMKATUBTIK
nparmMaTmMKaAblK, acrnekTiCiH aikbIHAQyFa KemekTeceai. Kepkem LWIblFapMasap TiAIHAEr aBTOPAbIK,
MOAQAAIAIK MBTIHHIH AEKCUMKAABIK, FPaMMaTUKAABIK, XKOHE KOMMO3UUMSIAbIK, AEHIeAAEPiHiH SIAeMeHTTepI
apKbIAbI XKY3€re acblpblAaAbl, COHAAM-aK, 6eiHeAep, TakbIPbINTap, aBTOPAbIK, MAESIAAP MEH KOHLIEMNTIAEP
CUSIKTbl MBTIHAT KaObIAAQY HOTUXKECIHAE aHbIKTAAATbIH MParmMaTMka-MAEOAOTMSIAbIK, OipAIKTEP apKblAbl
KepiHic Tabaabl. Kepkem MOTIHAE aBTOP MOAAAAIAITIHIH OepiAyiHiH 6ip TaciAi peTiHAe MUTIK
CIOXKETTEpP, CMMBOAAbIK, OEATIAEDP KapacCTbIPbIAbIM, KOPKEM LUbIFapMaAapAaH MbICAAAAD KEATIPIAAIL,
KOHTEKCTIK TaAAQy >KoHEe KOMIMOHEHTTIK TaAAQy >KacaAAbl.

Mud neH WbIHABIKTbI GaiAAHbICTbIPY apKblAbl aBTOP Ka3ipri 3aMaHAafbl KOFAMADIK, MOCEAEAEPA|
KeTepeAi, CoA cebenTi MUK WapTTbl TYPAE CUMBOAABIK, KOATAaAFaH cuUnaTka ne 6oAaabl. bya aBTopAbIH
GeAriAi 6ip >KaraasTTa Ke3KapacbliH, TY>XXbIPbIMbIH, SFHM aBTOP MOAAAAIAIMH GiAaipyAiH GipaeH 6ip
TOCiAl. ByA KypbIAbIMA@PABIH, CEMAHTMKACbl MOAAAAIAIKTIH SPTYPAI pPEHKTEPiH KaMTWAbI, OAApAbI
aHbIKTay LIbIFapMaAa aBTOPAbIH, KaTbICYbIH alKbIHAAYFa MYMKIHAIK 6epeai.

TyiiH ce3Aep: aBTOP MOAQAAIAITI, KEOPKEM MBTIH, YATTbIK, AYHMETAHbIM, MU(PTIK CIOXKET, CUMBOAADIK,
6eAri.

G. Zh.Iskakova*, B.Shalabay

Sh. Ualikhanov Kokshetau University, Kazakhstan, Kokshetau
*e-mail: g.ristina@mail.ru

Myth as a way of expressing the author’s modality

The article substantiates the concept of modality in the linguistic research context. It offers a brief
history of the modality category study in modern linguistic stylistics and linguistics of the text. Based
on the method of theoretical material synthesis the study proposes the definition of “author’s modality”
category.

The “author’s modality” category, considered in the research, regards both linguistic and literary
issues. The literary issues are connected with the study of the works by the Kazakh writer A. Kekilbayev
and the Kyrgyz writer Sh.Aitmatov. The linguistic part of the study is associated with the text linguistics,
fiction stylistics, structural and communicative syntax. The study of author’s modality and position in a
literary text requires an integrated approach.

The article examines the text-forming function of the “author’s modality” category in a literary text.
As a result of considering the author’s modality transmission in the text using implicit means there de-
termined the communicative pragmatic aspect of text formation. The author’s modality in the language
of fiction is implemented through the elements of the lexical-grammatical and compositional levels of
the text, and through the pragmatic-ideological units determined as a result of text perception, such as
images, themes, author’s ideas and concepts. In the literary text, mythical plots, symbolism were con-
sidered as one of the ways to convey the author’s modality. There were presented examples from fiction
works, contextual and component analysis was carried out.
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Mud — aBTop MOmANILUIITIHIH Oepiity TOCTi peTiHe

Since myth does not directly correlate with reality, the connection between myth and reality, includ-
ing modern reality, acquires a conventional symbolic, coded character, which is reflected at the level of
mythological reminiscences. The author uses this approach to express his attitude to a certain situation,
concept and modality. The semantics of these structures includes various shades of modality, the defini-
tion of which allows to reveal the author’s intention.

Key words: author’s modality, literary (fiction) text, national worldview, mythical plot, symbolic
sign.
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MMdJ KaK crnoco6 BbIpa)keHusa aBTOpCKOﬁ MOAAAbHOCTH

B cratbe 060CHOBAHO MOHATME MOAAABHOCTM B KOHTEKCTE AMHIBUCTMUECKMX MCCAEAOBAHMM,
NpeAAOXKeHa KpaTkasi UICTOPUS M3y4UeHMs KaTeropnum MOAAAbHOCTU B COBPEMEHHOM AMHIBOCTUAMCTUKE
M AMHIBUCTMKE TEKCTA, C NMOMOLLbIO METOAQ CMHTE3a TEOPETUUYECKOTO MaTeprasa ObIAO MPEAAOSKEHO
onpeAeAeHne KaTeropum «aBTopckast MOAAQAbHOCTb».

KaTeropus «aBTopckas MOAQAbHOCTb», pacCMaTpUBaemas B AQHHOM UCCAEAOBATEAbCKON paboTe,
3aTparvMBaeT Kak AMHIBUCTMYECKME, TaKk M AMTepaTypoOBeAYecKMe BOMpOChbl. AMTepatypoBepdeckue
npobAeMbl CBsI3aHbl C M3y4YeHMeM TBOpPYECTBa Kasaxckoro nucateas A. Kekuab6aeBa M KMPrusckoro
nucateas L. AinTtmatoBa. AMHIBUMCTMYECKAsi CTOPOHA MCCAEAOBAHUS CBSi3aHA C TakMMM 0OAACTAMM
AMHIBUCTMKM, KaK AMHIBUCTMKA TEKCTa, CTUAMCTMKA XYAOXKECTBEHHOrO MPOU3BEAEHMS, CTPYKTYPHO-
KOMMYHWKaTMBHbIN CUHTakcUC. Beab M3yueHue aBTOPCKOM MOAAABHOCTM, AaBTOPCKOM MO3WUMK B
XYAOXKECTBEHHOM TEKCTe TPeOYEeT TaKOro KOMMAEKCHOIO MOAXOAQ.

B crartbe Takxxe paccMoTpeHa TekcToobpasytollas hyHKLMS KaTeroprm «aBTOPCKas MOAAAbHOCTb»
B XYAOXECTBEHHOM TeKkcTe. B pe3yAbTaTe paccMOTpeHMs nepepaum aBTOPCKOM MOAQAbHOCTU B
TEKCTe C MOMOLLbIO MMIMAULUTHBIX CPEACTB OMpPeAeAeH KOMMYHWMKATMBHbIM NparMaTMYeckuin acrekT
TekCcToo6pas3oBaHmst. ABTOPCKAsi MOAAABHOCTb B S13bIKE XYAOXECTBEHHbIX MPOM3BEAEHMI PEAAU3YETCS
yepe3 IAEMEHTbl AEKCMKO-TPaMMaTMUeckoro M KOMMO3ULMOHHOIO YPOBHEN TeKCTa, a Takxke yepe3
nparmMaTMKO-MAEOAOrMYECKME EAMHNLBI, ONPEAEASIEMbIE B PE3YAbTATE BOCNPUATUS TEKCTA, TaKMe Kak
006pasbl, TEMbl, ABTOPCKME MAEN U KOHLEMTbI.

B cratbe Ha npumepax M3 XyAOXXECTBEHHbIX MPOM3BEAEHUIM ObIAM PACCMOTPEHbI MUUYECKUE
CIOXKETbl, CUMBOAMYECKME 3HAKM KaK OAMH M3 CrocoboB Mepepaun aBTOPCKOM MOAAABHOCTM B
XYAOXECTBEHHOM TEeKCTe, a Tak)Ke NMPOBOAMACS KOHTEKCTYAAbHbIN M KOMMOHEHTHbI aHAaAM3.

[MoCKOAbKY MW HAMPSIMYIO HE COOTHOCUTCS C AEACTBUTEABHOCTbIO, CBS3b MU(A U PeaAbHOCTH,
B TOM UYMCAE M COBPEMEHHOM, NPMOOPETAET YCAOBHO CMMBOAMYECKMIA, KOAMPOBaHHbIN XapakTep, YTo
HaXOAMT OTPakeHWe Ha YPOBHE MUMOAOTMYECKNX PEMUHUCLEHUMIA. ABTOP UCMOAb3YET 3TOT MOAXOA
AAS BblpaXKEHWSI CBOEro OTHOLLEHMS K OMPEeAEAEHHOM CUTyalMu, KOHUEMNUMM, MOAAAbHOCTM aBTopa.
CeMaHTHKa 3TUX CTPYKTYP BKAIOYAET B CE0S pa3AMUHbIE OTTEHKM MOAAALHOCTHU, OMPEAEAEHME KOTOPbIX
NMO3BOASIET PACKPbITb aBTOPCKMI 3aMbICEA.

KAloueBble cAOBa: aBTOpPCKAas MOAAAbHOCTb,  XYAOXECTBEHHbIN
MUPOBO33peHne, MUUYECKMIA CIOXKET, CUMBOAMYECKMIA 3HAK.

TEeKCT, HalUMOHaAbHOE

Kipicnoe

Moganaifgik KaTeropusicbl — OTaHABIK JXOHE
meTeNAiK  TUIUIePAIH  opJailbiM  HazapblHIA
KYPT€H Kypneni KarteropusiapAslH Oipi.  byn
OarbITTaFbl 3€PTTEYNEPIiH MAaHBI3ABUIBIFEl MOTiH
€PEeKIIeNIriH 3epTTey MEH CHIIaTTayFa HeTi3AelNe/mi.
Kepkem MoTiHAe aBTOpP MOJAIIUIITIH aHBIKTAI,
OHBIH JKY3€re acy >KOJAapblH Tajlfay apKbUIbl FaHa
MOTiHAI ayphic TyciHyre Oomansl. Cebebi, aBTOp
MOJAJIIUIINT — MOTIHAI TYTaC IIbIFapMa PETIHIC
KaObU1JayFa MYMKIHIIK OepeTiH MOTiH TYy3ylli Ka-
Teropus. ATajraH 3epTTey KYMBICBIHBIH ©3€KTiJIITi
MOJAJIIUIIK KATETOPUSCHIHBIH KOPKEM MOTIHTE
KAaTBICTBl JKEKE acCHEKTUIepiHiH, OHBIH Oepity

50

JKOJITAPBIHBIH 3€PTTEIMEYIMEH aHBIKTadambl. Til
OUTIMIHZIE OCBI KYHIe JEHiH MOJAJAUIIK, OHBIH
iOriHAe aBTOP MOJANILIITT KaTerOPHUSCHI, OHBI
KOpPKEM MOTIHAE aHBIKTAy MOcelleci, SFHU Oepiry
JKOJIAPBIH  €MIKEH-TeDKEWIl  TaJijayFa KaThICThI
FBUIBIMU €HOEKTEP dKOKTHIH KaChI.

3epTTey KYMBICHIHBIH ITIOHI PETiHIE KOpKeM
MOTIH/IC aBTOP MOJAIIUTITIHIH UMIUTHIIUTTI Oepiy
YKOJTAPBIH XKYHENi TypJle CHITaTTay KapalbIll OTHIP.
Kazak >kazymbicel ©O.KekinbaeBTiH MIbIFapMalia-
peiHAaFEl  (CAHBIZIOBIH — aKbIPBDy, «OOIIXaHbIp
XaHHBIH TYC Kepyi», «llIbHBIpay») jkoHE KHIPFBI3
xazymbichbl 1. AUTMATOBTBIH HIBIFapMaTIapbIHAAFbI
(«Kanmuga» pomanbl, «lIIBIHFBICXaHHBIH  aK
OYIITEIY, «AK KEMe») aBTOp MOJIAIIUIITIHIH MUQTIK



T2K. Uckaxosa, b. I1lana6ait

CIOXKETTEp apKbUIBI Oepilly >KOJNJapblH KapacThIPY
3epTTey )KYMBICHIHBIH HBICAHBI 00JIMAK.

3epTTey )KYMBICBIHBIH MaKCaThl — aBTOP MOJIaJI-
JUTIrH KepKeM MOTiHAI TY3YIli, YHBIMAACTHIPYILBI
pON aTKapaThIH KaTeropusi PeTiHAE KapacTHIPHIIN,
Ka3aK, KbIPFbI3 JKa3ylIbUIapbl IIbIFApMaapbIHbIH
HETi3iH/Ie aBTOp MOAAIALUIITIHIH Oepilty *KOJIBIHBIH
O0ipi perinme MHUQPTIK CIOXKETTEPIi KOJIIaHY
epEeKILICIITiH Tajaay.

3epTTey JKYMBICHIHBIH MaKCcaThl HAKThl MiH-
JIETTEep MEeHOEePiH aHbIKTayFa MyMKIHIIK Oepi:

1) MOTIH JUHTBUCTHUKAChI OOWBIHINIA Ka3ipri
FBUTBIMU JKYMBICTap/bl Tallay HETI3iHJEe MOTiHI
3epTTEyAiH HEeTi3ri TOCUINEpiH aHBIKTAy, JIMHTBHC-
TUKAJIBIK MOTIHJIIK KaTeTOpHUSATIapAbl KapacThIPY;

2) FBUIBIMH €HOEKTepre CyHeHe OTBIPBII, MO-
JANIUTIK KaTeropuschblHA KaTBICTBI 3€pTTeyNepAi
TEOPUSUTBIK TYPFBIIaH )KUHAKTAI, CYPhINTAY;

3) «aBTOp MOJAIIUTNIr» YFBIMBIHA aHBIKTaMa
Oepy JKOHE OHBIH KOpPKEM MOTIHIE Oepiity >Koma-
PBIHBIH VIITTBIK JTYHUETAaHBIMMEH Ca0aKTaCTHIFbIH
KepcerTy;

4) ©.Kekinbaes, II.AfiTMaTOB IIBIFapMana-
PBIHBIH HETI3iHAEC aBTOp MOJAIIUIrHIH Oepilty
JKOJNIBIHBIH ~ Oipi  peTiHAe MHUQPTIK CIOXKETTEpIi
KOJIJIAaHY €PEKILEIITiH KOPCETY.

3epTTey JKYMBICHI LICHOEpIHIE TYXKBIPHIM-
JTaFaH MIiHIETTEepAl MIeNry YIIiH >Kajbl FRUTBIMH,
(UITONOTUSIIBIK, QMIICTEP KOJJIAHBLIABI: CHHTE3/IEY,
KOHTEKCTIK Tayijjay, KOMIOHEHTTIK Taljay, Callbl-
CTBIPY 9icTepi.

JKYMBICTBIH TEOPHUSUIBIK MaHBI3IABUIBIFBI KOP-
KeM MOTiHHIH oMOe0anm KaTeropusuiapbl TEOpHs-
CHIH NTaMBITYFa JKOHE aBTOP MOIAIIUIITIH Oimmipy
KYpaJiapbl Typajibl TEOPUSIIBIK MaTepUall PETIHJIEC
KOJIJIAHBLTYBIMEH aHBIKTAJIA/IbI.

JKyMBICTBIH TPaKTHKAIBIK MaHBI3BLIBIFBI 3€PT-
Tey JXKYMBICHIHBIH HoTIKenepiH KOO-ga apraiibl
KypcTapasl a3ipneyne, «Tin Teopusice», «MaTiH
JUHTBUCTUKACHD» TIOHZIEpi OOWBIHIIA KypcTapbl
OKBITY/1a KOJIJAaHBUTYBIMEH aHBIKTAIA]IbI.

3epTTey KYMBICHIHBIH OOJDKaMbl TOMEHJET1
MacelIesIepl aHbIKTay bl KO3ACH/Ii:

1) MoK KATETOPHUSCHI Oacka MOTIHJIIK Ka-
TETOPHSIIAP/IBI JKY3€Te aChIPyIIbIH €pEeKIIeNiKTepiH
AHBIKTAHTBIH KOPKEM MOTIHHIH HETI3Tl KaTero-
PUSCHI;

2) aBTOp MOJAIMIIITIHIH Oepimy KOoImapsl
SKCIUIMIUTT] JKOHE HMMIUIMLIUATTI OOoJIbIn OOJiHEM].
Bi3giH >KyMBICKIMBI3[]a aBTOP MOJAIUIITIHIH UM-
mOUTTI Oepimyi KapacTeIpbuTafbl. MIMITUIUTTI
Kypajjapra KepKeM MOTIHHIH MOJalbIl Marbl-
HaJapblH MOTIH acTapbl aKmapaThl apKbUIbI Oepe-
TiH Mapkepiep, Oenrim Oip KOHTEKCTE TUIIIK

OlpMiKTEpiH aybIClabl MarFbIHANAPBIH KOJIJAHY
HOTHIKECIHE TyaThIH MOJANIUIIK MOHJIEP JKaTalbl.

3) KepkeM MOTiH — >KacBIPBIH MaFbIHATAPIBIH
OoybIMEH epeKiieneHeTiH MaTiH Typi. Con cebenTi
MOJIIUTIK KOpKEeM MOTiHHIH aud¢epeHnna-
JIbI KOPCETKIIT peTiHAe aHBIKTANIambl: opi Oy Ka-
TErOpusl, 9METTE, MUMIUIMLIUTTI (KaCBIPBIH) TYpAE
KepiHesi.

Matrepuasn xkdHe dicTep

MorTiH — alaMHBIH KOpIIaFaH OpTaMeH KapbIM-
KaThIHACBIH OUIIIPETIH €H JKOFapFbl KOMMYHU-
KaTUBTIK Oipiik. On agaMaap apachlHAAFbl KapbIM-
KaTblHAC Kypajbl pEeTiHAEC aJaMHBIH KOpIIaraH
HIBIHIBIK eMip OeiHeci Typalibl MariyMaT alyblHIa
Heri3ri Kypan 6osbin Tadbuiagpl. MoTiH 0ip 0#IbIH
’)KeMicl OOJIFaHIBIKTAaH, OJ ajJaM CaHachbIMEH, Co3
MOJIEHUETIMEH ThHIFbI3 OaliJIaHbICTHI.

MOTiHHIH HETi3ri CHIIATTaphIHBIH Oipi — MaFrbI-
HaJIBIK TYTACTHIFBI. MOTIHII TyTacTail aiFaHma,
O0ip FaHa Ma3MyHFa He, ©3apa JIOTUKAIBIK >KOHE
rpaMMaTHKANBIK OalIaHBICTaFel Op TYPJL TUIIIK
OipJiKTepJeH KypajdFaH KOl JCHTeHIl KYPBUIBIM
JIeT TaHyFa 00Jajbl.

O opTak MakcaTTarbl OipHeIe colIeHiM Ti30eri
00ybl MYMKIH. MOTiH op Typii axmapaTTapisl
KaMTHIbl. MaTiHaeri aknaparrapasl (GakTiii, KOH-
LENTyalabl )KOHEe MOTIH acTapbl aKmaparTapbl el
Oesyre OoJaabl.

MortinHiH ¢axTini akmapatsl nen — ¢axTinep
MEH OKWFaJlap[bl, OJIAPJBbIH YaKbITHl MEH OpPHBIH,
ABTOPIABIH OW-TYXKBIPBIMBIH, CHOKETTIH JdaMYybIH
aiitamp13. KoHIlenTyannbl akmapatka aBTOP/IbIH
OYHUETaHBIMABIK  KO3KapacTapbhlHBIH  Oepimyi,
IIBIFAPMAHBIH ~HETI3T UAESIChl MEH aBTOP/IbIH
HeTi3ri oinapeiHBIH Oepimyi. AKHDapaTTbIH Oy
TYpi aBTOPIABIH HHETIH TAaHBITAIbI, oJeM OeHHeciH
aBTOPBIH KaObUIIaybl OOMBIHINA OCHHETCH/TI.

MoTiH acTtapel aKmapaTTapel Cce3 apKbUIbI
OepimMetimi, Tek OaifpimTanansl. by akmapar
CO3JIEP/IiH, CO3 TIPKECTEPIHIH 631HE OWIbI )KACIPHIIT
TYpY KacHeTi apKachIH/Ia TAHBLIAIbI.

KypbutbIMBI ME@H MarbIHACHI, TaKbIPHIOBI MEH
aKMapaTThl JKETKI3Y TYPFBICBIHAH UICSUIBIK-KOP-
KEeMJIiIK Ma3MYHFa YHBIMJIACKaH, JIOTHKAIbIK, OaFa-
JAYBIMITHIK, KCIIPECCHUSIIBI, YMOIIMOHAIABI MOH He-
JICHTeH TUTIIK OIpJIiKTI KOPKEM MOTIH JIeH alKbIH A
aaMebI3.

Kepkem MoTiH — asKTasFaH KypHaeiai OWIIbI
Olnaiperin Oip-OipiMEH e3apa ThIFbI3 OaJIaHBICTHI
TOPU30HTaN (JMHTBUCTHKAIIBIK) J>KOHE BEPTHKAI
(3KCTPaNMHTBUCTHKAIBIK) KOHTEKCT HETI3iHIEe Ty-
BIHJIAHUTBIH, MOJIMCEMAaHTHKAIBI OIipTyTac KOMMY-
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HUKaTUBTIK xyhe. KepkeM MOTiHAI 3epTTeyaAiH
aNFbIIIAPTTaPbIHA, YCTaHBIMIAPbIHA MBIHAJIAP JKaTa-
JIbI: KOPKEM IIbIFapMaHbIH Ma3MYH MeH (popMachiH
OipiiKTe anbIl 3epTTey; KOPKEeM IIbIFapMa TUTiHIH
0acka KOMIIOHEHTTepiMeH OaillaHbIC, KapbIM-
KaTbIHACHIH €CKepy; OCHHEICHETIH Ma3MyHFa aBTOP
KaTBIHACKIH €CKepY, FHUIBIMH IaMYyIbIH KaHa OarbIT-
Oarmaprmapeina cyieny skone T1.0. (KycaiipiHOBa,
2010: 20-21).

Mortinzeri 0ipTyTac THSHAKTBI OBl OKbIPMaH-
Fa TYCIHIKTI €Till KeTKi3yJe aBTOPIBIH 631 YCHI-
HBII OTBIPFaH aKMapaTKa KaTbIChIH, MiKIpiH,
KO3KapachlH, KOHIN-KYH ce3iMuepiH OinmipeTin
op TYpJIi TULMIK TYJIFajiap MEH 9JIic-TaCUIAep KOJ-
JMAHBUIAABI. ABTOPIBIH OWBI IETeHIMI3 — IIBIFap-
MaIlIbUIBIK KBI3MET HOTHIKECIHJC TyaThlH aBTOD
MOJAIIIIITT KaTerOpHsIChl apKBUIBI JKy3ere aca-
TBIH KOPKEM MOTIHHIH HJIEsIChl, MOHI. AJ aBTOp
MOJQIITIIT] IeTEeHIMI3 — MOTIHIE aBTOPABIH Xadap-
JIAHATBIH aKMapaTKa KapbIM-KATHIHACHIHBIH, OHBIH
TYKBIPBIMJIAMACHIHBIH, KO3KapachIHBIH, YCTaHEI-
MBIHBIH, OHBIH KYHJIBUIBIKTAP OaFrIapblHbIH, OKBIP-
MaHFa xabapJay YIIiH TYXeIpeiMaanran epHeri (La-
nabai, 2016: 35). )Korapsla aTanraH FaIbIMIaPIbIH
eHOCTiHEe CYHEHCeK, aBTOp MOMAIIUTITI MOTIHHIH
KOHIENTYaJIJIbI aKITapaThIiHa KaTalbl.

Feomeivu  opmeOuerre aBTOPIJIBIK  MOJIAJIUTIK
TEepMHUHIHIH Naiiaa 6omysl e angsiver JI.I . baprac,
B.A Kyxapenko, M.N.OTkynmmkoBa CHUSKTBI Fa-
JBIMIAP/IBIH JKYMBICTAPBIMEH OalTaHBICTHI, ayai-
Jla aTajJfaH TEPMHHHIH Ma3MYHIBIK KejieMi o
KYHTe JeliH alkbiHnanMmaraH. Jlecek Te, aTairaH
FaJIBIMJIAPIbIH 3EPTTEYJICpl aBTOPJIBIK MOIAIILIIK
TEPMHHIH €Ki JKaKThl KapacThIpyFa MYMKIHIIK
Oepeni. SIFHM «aBTOPNBIK MOJAIIIIK» TEPMHUHI
Tap MarblHAJa «aBTOPJBIH HMHTEHIIMSCHIH JKY3ere
aceIpy peTiHae KapacThipbuiaiey (Mapkosa, 1992:
11). bymaii TanmayasiH Oip KEMIIITITi «aBTOPIBIK
MOJAJIIUIIK» TEPMHHIH «aBTOp OciiHeciMen» Oaii-
JAHBICTBIPBINT Kapay apKbUIBI MOTIH Ma3MYHBIH
OaranmayaplH OapiblK TypJiepiH, OHBIH IiHIiHIE
KOPKEMIIIK, MOJAIIIIiK (aBTOp OeiHeci Kypbl-
JIBIMBIH/IAFBl MHTCHIIMOHAIIBI, 3MOTUBTI MaFbl-
HaJapblH) JKOHE AKCTCHCHOHAIIBI(MOTIH Ma3MYHBI
apKbUIBl OKbIPMAaH CaHAChIHA C€HETIH HSMOTHUBTI
MarbIHAJIAP) TOJIBIK KOJeM/Ie KaMTH aJIMaiIbl.

JIMHTBUCT-FaNbBIMIAp TYPFBICHIHAH «aBTOPJIBIK
MOJIIUTIK» TSPMHUHIH KEH MarblHaZa KapacThIPy
aHarypyibIM OHIMAI €KeHiH aram eTKeH >keH. KeH
MarblHa/a «aBTOPJIBIK MOJAIIILUTIKY KOIDKOCIAPIIbI
KaTeropus peTiHAe TYCiHAipineai, aBTop OeiiHeciMeH
FaHa IIEKTeIMEH, MOTIHHIH OapiibIK IeHreiiepi
apKbUIBl KAJBINITACATHIH KeHinmkep OelHeciH jKoHe
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CHUHTAKCHUCTIK KYPBUIBIMBIH KaMTH/IbI
rpammatuka, 1980: 29).

Kazak »xa3ymeicel O.KekinbGaeB TeH KbIPFBI3
xa3zymbIchl [II.AUTMATOBTBIH YITTBIK Ma3MyHMEH
cabakTalaThlH  KOPKEM  IIbIFapMallapblHIAFbI
VIT TapuXblH, YJIT OOJMBICHIH, JyHHETaHBIMBIH
KETKi3yre KbI3MET €TEeTiH TUIMIK KOJIJaHBICTapbIH
HaKThI 3ePTTEY — Ka3ipri Ti1 OTIMIHJIE KAJIBINTACKIIT
Kelle JKaTKaH JIMHTBUCTHKAHBIH j>KaHa calajapblH
JIAMBITYFa, JOUCKTEYre JKOHE TUIMIK TYJIFAaHBIH
MIBIFAPMAIITBUTBIFB] APKBIIBI KOPIHETIH MOTIH JIHT-
BUCTUKACBIHA, JIMHIBOMOJICHHETTAHYFa  ©31HJIIK
JIeHTeliie TEOPHUSUIBIK YIIeC KOCaIbl.

Tingi YATTHIH TaHBIMBIMEH 3€pTTeY — TUIIIH,
OHBIH TAOWFW CPEKIICNIKTepi MEH YIT OOIMBI-
ChIH Oepyneri MyMKiHIIKTEpiH aHBIKTanm Oepeni
JKOHE VITTBHIK TUINIH TaHBIMABIK €pEKIIeTiKTepiH
aliKpIHJIayFa HETi3 OOJIBIN Ta0bLIA b,

Cunme3soey a0ici.

ABTOPIIBIK MOJANALIIK KaTErOpUSICHIHA, Tl MEH
VITTBIK JYHHETaHBIM Ca0aKTaCThIFbIHA KaThICTHI
JKOFaphlia  KeNTIpUITeH FalbIMAApAbIH  TY)KbI-
PBIMIAPbIH )KUHAKTAH Kejle, YITTHIK TAHBIM-TYCIHIK,
WITTHIK O#-caHa TUIMIK MOJEHHETIICH THIFbI3 Oaii-
JIAaHBICTA KApaCTBIPBLIBII 3EPACICHETIH MaHBI3/IbI
MOcelIe JIeTeH KOPBITHIH/IbIFA KelleMi3.

Tyrac MOTIH KapacTHIPbUIFAaH JKardahaa Oy
MOHZIEp CyOBEKTHBTI-OaranaybIIITHIK CHITATKA He
Oomamel. JleMek, aBTOPJBIK MOJIAIALIIK KaTero-
PUSICHI aBTOPJBIH JKEKE epeKIIeTIKTEepiMEH, OHBIH
SMOIMSUIBIK-OTHKAIBIK ~ ©3T€IIEIIrMeH, aKCHOJIO-
THSUTBIK,  KO3KapacTapbIMEH, opi aBTOpJBIK Oara-
maymeH  aHblKTanangel. Erep M.P.I'anenepun
YCBIHFAaH MOTIHIIK aKHapaTThlH THUIOJIOTHICHI-
Ha CyHeHcekK, FallbiM aTalfaH TEePMUHAI Obliaii-
ma TYCIHAIpemi: «Ma3MYHABIK-IEPEKTIK aKmapaT
KypaJiiapbl CHUMNATTAJIFaH KYOBUIBICTAp apachiH-
JIaFbl KapbIM-KAaTBIHACTApIbl JKEKE aBTOP TYPFHI-
ChIHAH TYCiHYl, ONapAblH ceOemn-canaapiblK Oaii-
JAHBICTAPhIH TYCiHYl, OJAPIBIH XaJIBIKTBIH SJ€y-
METTIK, SKOHOMHUKAJBIK, CasCU JKOHE MOJCHH
OMIpiHIeTI MaHBI3IBUTBIFBIH, JKEKEJIEeTEH TYJIFaiap
apachIHJAFbl KaPhIM-KAaTBIHACTBI, OJIAPJIBIH KYPACIi
MICUXOJIOTUSJIBIK ~ JKOHE ACTETHKAJIBIK-TAHBIMIIBIK
e3apa OpEKeTTEeCYiH aBTOp TapamnblHaH TYCIHY1»
(Fampriepun, 1981: 28).

O.KekinbGaes nen IlI.AWTMATOBTHIH IIBIFap-
MaJIapblH UACSUIBIK-Ma3MYHIBIK TYPFbIJIAaH Talia-
FaH Ke3Jlle Jie, aBTOPJIApAbIH TYHUETaHBIMBI, YCTa-
HATBIH KO3Kapachl TYPKi XaJBIKTAPBIHBIH CaHACHIH-
Jla KaIbIITaCKaH TYCIHIKTEp, AYHHEHI KaObLimay
EPeKILEeMIKTepl  CaKTaJFaHbIH  aHFapy  KWBIH
eMec. ATanfaH €Ki aBTOp Ja 63 TYKBIPBIMBIH, €3
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Ke3KapachlH, ©3 OaraliayblH, SFHH aBTOp MOJa-
IUTITIH KETKI3y e MADTIK CIOKET KeTiIepiH, MUQTIK
o0pazfap, CHMBOJIIBIK Ma3MYHBIH KOJIJTaHA/IbL.

Mu¢ onebOuer, 3cTeTHKa IKOHE IIO3THKA
TapUXBIHBIH MaHBI3[(bl KATETOPHSCHI PETIHIE dJie-
OWeTTaHyIIbUIAPAbl FaHA €MEC, JIMHTBUCT FaJIbIM-
JIAPJIBIH 12 KbI3BIFYIIBUIBIFBIH TYABIPaIbl. OUTKEHI,
MU} TEH TiJ TOFBICBIHAAFBl MaTepUATIAPAbI TaN-
Jay, capanay, KOPBITBIHABLIAY HOTHXKENEPiH TapH-
XU YakKbIT CypJeyiHiH HakThl Oip TYChIHa KENTipy
apKBUIBI YITHIMBI3JIBIH OipHEIIe MBIHXKBUIIBIK TAPH-
XBbIH TaHYFa MYMKIHZIK TyaJlbl.

Kazax TimiHiH TYyCiHIIpMeT co3IriHae «MHI(»
TEpMHHIHE TOMEH/IETiAeH aHbIKTaMa Oepineni:

«Muo — 3a1. Exxenri nyHueHiH %oHe KYObLIbIC-
TapJbIH IIBIFYbI, OAThIpIap TYpajbl aHbI3-OHTIME,
epreri. [llokan Kbipevl3 XanKbIHbIY OPMACLIHAH
masvi 0a KenmezeH epmezi, Mu@p, Kapus cezoep
i30en mabaovl («Kaz. 20eb.»)» (Kazak TiniHIH
Tyciaaipmeni cesnuiri, 2018:21).

KepuekTi rameim C.KackabacoB «mMud» Ttep-
MUHIHE KeJecinel aHpIKTama Oepim, Mud KaHPHI
Qi Jie 3epTTey Il KaKET eTeTiHiHe Oaca Ha3ap ayja-
pansr: OipiHigeH, MU} IereHiMi3 — JYHHE Typasibl
(haHTACTUKAJIBIK TYCIHIK, dJeMAe OMITIK JKYPTi3eTiH
KyJIairap MeH pyXTap/IbIH FaxXailbIln 00pa3apbIHBIH
KyHeci (cucremachl), eKiHIIiAeH, MU( AereHiMi3
— KyJaiiap MeH albINTap >KaWbIHIAFbl aybI3eKi
oHrimMe. An mudosiorus aereHimiz MUQTIK oHTriMe-
JepJiH JKUBIHTHIFEI FaHa emec. Keiibip mudoo-
THUSIIBIK TYCIHIKTEp OHTIMEIE eMec, BIphIMIa FaHa
oot kepcereni. TinTi ke xepiepae Mud neH 6acka
(OIBKIIOPIBIK MPO3aHbl allbll ailblpMaiinel, cededi
MU(] Tapuxu Heri3i 0ap aHbI3, XUKAAT, TINTI epTeri
cunarrta ja OasHanaael. MiHe, OCBIHBIH 0api Mug
JKAHPBIHBIH (OJIBKIOPTaHYAa dMi J¢ alTapibIKTan
3epTTeIMeETeHiH nonenaece kepek» (Kackabacos,
2014: 72).

Mud HombKIOp MEH KOPKEM IIbIFAPMATap/IbiH
CIOKETTEpiHEe HETi3 OOJIBI, MOI3USIIBIK CHMBOJIFA,
KepkeM oOpasra, Mertadopara aiiHanran. Kazak
XaJIKBIHBIH apfbl aTa-TEeKTEpiHiH IYHUEHI Mu
apKBUTBI TaHYBI QJEMJIIK YATUIEPMEH ca0aKTachII
*Katbelp. Bykin Typki xypTeiHaa ToHIp — KOKTeTi ep
pominze, an ¥maii — XKep-ana 601pIT KaObLIIaHAIBI.
Conpaii-ak, «Kex 6epi», «KoHbIp oymue», «AJbI
Kapa Kyc», «FamaMjplk aramny Typalibl aHbI3iap,
COH/Iali-aK KepKeM IIblFapMayiapja OciHeNneHTeH
MUQTIK CIOXKETTEpP apFbl aTalapbIMbI3/IbIH JYHHCH]
TaHyZAarbl OLTIMIEpiH TaHBITAIBL.

Koumexcmix manoay oicone KOMROHEHMMIK
manoay adicmepi.

O.KekinbaeB  amamrepurisiik,  oJIeyMeTTIK
JKOHE e3re Jie Mocereliepi o3 IMIbIFapMaiapbiHia

(hUIOCOPUSITBIK-ICTETUKANIBIK JICHIEHIe IIESIIKEH.
JKa3zymibrHplH —TIBIFapManiapbl  Ka3akK —XaJlKbIHBIH
JKaIBIHIA CaKTaJIFaH CXENri CIoXeTTepre, MHug-
TEp MEH aHbI3JapFa HeTi3NeNreH. OTKeH Tapu-
XBIMBI3/IBI  Ca0aKTacThIpa OTBIPBIN, Kaszipri 3a-
MaHayu Mmocenenepai (GprrocopusITBIK TYpPFBIIAH
TyciHaipeni. «baiaapl 3a0bITHIX JIET» IOBECI, « XaH-
a Japusi XUKasChD»y Ka3yIIbl KOIIeN XalblKThIH
pyXaHH eMipi MEeH epiik icTepiH POMAaHTHUKAIIBIK
00sTyJIapPMEH XaHIaHABIPHII, aTa-0a0aIapbIMbBI3/IbIH
OTKEH JKOIIBIH, €XKENTl TapUXbIH OeiHeNen, TepeH
JKaITIBIaaM3aTThIK CATIATTaFbl aJaMTepIILTK MPo-
Onemanapabl KO3Fall OTBIPBIN, ONApABIH Ka3ipri
3aMaHMEH YHiecyiH mebep kepcere anraH. «bai-
nanel 3a0BITHIX JIET» MOBeci , «XaHIa Japusl Xu-
KasiCh» — Oajyiafia pyXbIHJA Ka3bLIFaH TapHXH-
pOMaHTHKaJBIK oHrimMenep. OHmga Mud croxeTTepi,
XaJIBIK aHBI3IAPBI, €PTEri MOTHBTEPI OassHIAYIBIH
HET13ri OarbIThIHA aliHAJIFaH.

O.KekinbaeBTeiH 1po3achl  (HOIBKIOPIBIK-
MH(OJOTHSIIBIK ~ CIOXKETTepre CyheHemi, «XaH-
a 1apysi XUKaschl» CloKeTiHiH e3eri LIIbHFpIcXaH
Typaibl OPTaFachIPIBIK aHBI3 OONBIN TaOBIIAIbI,
Oipak i1Ki Ma3MyHbI Maxa00aT IMeH ONaChI3bIKTHIH,
KaThITE3][iK TIeH MEHIpIMAUTIKTIH, *KAKChUIBIK TICH
3YJIBIMABIKTEIH KapaMa-KalIIbUIBIFEIH KOPCETeIi.
«AHBI3JIBIH aKbIPhD» POMAaHbl TAPUXH TAKBIPHINTA
JKa3bUIFaH, OipaK KaJbIITACKAH YFBIMJAFbI TapUXH
poman emec. Poman kepkem ¢aHTacTHKa, KHSII,
JKAKChUIBIK TICH 3YJIBIMIBIK, Maxa00aT MeH Ky,
AKWKAT TICH OTIPIK CHUSAKTHI KaTETOPHUsUIAp TYpPajbl
humocousTbIK oiyapra 6aceiM. IlIbFapma Tapuxu
(axTinepre Heri3AeIMereH, OHbl aBTOP/IBIH KOPKEM
oneOueTiHeH, KUsUTbIHAH TyFaH A€M ailTyra Oomasbl.
CroKeTTiH pOMaHTHKAJIBIK CUTIATHI, KEHITKepIIep iy
KapbhIM-KaThIHACBIHBIH MOPaJIbJIbIK aCIEKTiCiHe Ha-
3ap aynapy, OKuraiapabl (GUIOCO(USIIBIK TYCIHY,
KeHimKepiepaiH 1MmKi OMIpiH IICHXOJIOTHSIIBIK
Tanmay pPOMaHHBIH MH(DOMOITUKAIBIK TaOWUFATHIH
kepcereni. JKazymibl ©3iHIH JKEeKe «aBTOPIIBIKY
MH(IH JKacalIbl JKOHE COJI CIOKETTI OasHAay
epeKUIETIriHeH aBTOpP TY)KBIPBIMBIH, Oenrinmi Oip
JKaFJaifra JIereH Ke3KapachlH, TAHBIMBIH, SFHHU aB-
TOp MOJAIIIIITIH Oaikait amampi3. OHBIH 0acThl
Kelinkepsepine aBTOpu3alysl Kacanaibl. OMIipIIi,
Kimi xaHeiM koHe miebep — aBTOp HACACHIH Ta-
ChIMaNaymbuiap. PoMaH aBTOpABIH 1IIKi Oifira-
pBIHAH, KeWiMKepJiepAiH IIMIKi TOJIFaHBICTApPBIHAH
Typanel. Pomanma KapacTeIppUTFaH mpoOiema-
Jmap Kas3ipri 3amaHra Tikenel OadmaHbIcTHL JKa-
3yl ©3 UIBIFAPMAIIBUIBIFBIHAA €Xenri MHuQTi
TpaHchopMaIusFa Tycipeai, OyJ1 OHBIH oJIeMre Je-
I'eH KEeKe KO3KapacChIHbIH, JKa3YIIBUIBIK KUSIBIHAH
TYBIHJANBL.
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MyHapa — pOMAaHHBIH HETi3Ti CHMBOIIBL.
MyHapa poOMaHHBIH HET13T1 HIASsIaphIH: KYIII, JaHK,
Maxab0ar, eHep, JeMHIH KYIUACHI MEH agamaap-
IBIH TarmbIphlH Kepceremi. Typki caHacwhlHIA
MyHapa IMOJIMCEMAHTHKAIBIK OSHHEHIH TOITHKACHIH
alllaThbIH MEUAIMSHBIH CUMBOJIJIBIK JKOHE apXUTEK-
TypasslK OipmirimMen OainansicTel. CoHzaii-ak, po-
MaHZa MYHapa POMaHHBIH KOMITO3UISUIBIK Oarbl-
THIH J1a aWKBIHJAWBI, OUTKEHI OapNBIK OKUFaiap
OCHl MyHapaMeH OalTaHBICHITI, COHBIH aifHaIachIH-
Ja eTim >karansl. JKasymsl MyHapaHbl Tipi KaH-
Jlail cypeTTeiii, mblFapMaaa MyHapa OeiiHeci rpo-
Teck Oomnbim TaObanbl. OHBIH OeiHeci apKbUIBI
€Ki OJIEeMHIH — J>XOFapFbl JKOHE TOMEHT1 Kapama-
KaWIBUTBIFBIH ebep cyperteiini. XKoraprel anem
acran OelHeciMeH, CYJIYJBIKIEeH, OaThIpiap/IbIH
apMaHJaraH oJIeMIMEH, all TOMEHTICI — KaJlaHBIH
iK1 TayKpIMETIMEH, KYMBIpCKaaail TeiHOal eHOeK-
TEHIN KaTKaH ajamiap, KaiHaraH TIpIIUTK, KYH-
JETIKTI KYHOEH TipIIUTIK oleMiMeH OaiIaHbICTHI.

ABTOp OWIKKE OpJieTe CaIbIHATHIH KYPBUIBIC —
MyHapaHbl, aJlaMHBIH OOWBIHIOA TYpJi ce3imaepmi
osATa ajlaThblH OWIK ce3iM Maxa0O0aTTBIH CUMBOJILI
peTiHze CypeTTereH:

(1) ... U3, Kok myHapaHvly 6He OOUbIHAH ONiN-OUIKeH
maxabbammol many Kuwin emec. Bipoen xeszee ypoin myp.
Bipax con ximuiy ximee maxabbamul? Kex myHnapa anvic
JICOPLIKMARLL epiHe bIHMbIEA KON CO32AH JHCap Md, JCOK
anvicman KOl CO32aH 2AULbIK JCYpeKmi MeH MyHOaLan
KACbIHA WAKBIPEAH CUKbIp CYay Mma, Kaicwicol? Mana
b6yn KacvlHan KO3l Kubln Keme aimail Kon KapagaH Ok,
na eodi, conda CuKblp MYHApa O3iHe MAapmeln MYpman
na eodi? Conoa oHbl canean uiebep HeHi OeliHenezen
6010617 Anvicmazel Hcapvii KymKeH Cazblibluimsl OeliHe-
Jece, Kacvina 6ap2anda, acKakman dcnamed Kapan ca-
MbIN ANAMbIHLL HECI, Call anvicmacay 0o0bl, KAumaoan
o3ine baypan, Kapazaw K30l WGIPK AUHAILIN WbIEA
anmaimoinel  Kanau? Kok, owcox, webep myHapawvl
CanobiPEan XaubLMHbIY AIbIC JHCOPLIKMAZbL HCAPLIHA 0e2eH
neuinin emec, O3iHiy XaHbIM2A 0e2eH KOHILIH Oelineneen. .
Onin-ewken maxabbamoin Oetnenezen... Mo, conau. Kex
MYHApaHblY CUKBIDLIHABIK 011 eHoi mycindi (O.Kexinbaes
«AnbI30b1Y aAKbIPLLY).

ABTOpABIH ~ OasHOay  JKENICIHEH  aBTOp
co31 MEH KeHimkep Ce3iHiH apa-KiriH axblpary
kublH. CayanjgapIplH JKETiCiH KOJJaHa OTBHIPHII,
OMIpIIiHIH 1MIKi MOHOJOTH apKbUIBI OKBIPMAaHFa
OMIpIIiHIH COHFBI TYHTEHIH me0ep jKeTKi3reH.

Temenneri y3inaine Kinr xaHbIMHBIH MyHapara
KaTBICTHI 1IIIKI MOHOJIOTHI Oepie/Ii:

(2) «... Xanvim endi mycinoi — webep MblHay CUKbID
MYHapaza o3iHiy 01in-0wKeH CoKblp Maxabbameinan 6acka
ewmene betinenemenmi. Lllebep mvina mynapaza anvicma-
€a Kubln Keme aimaimylH, JCaKblHOaeaumen 6apioip Kouvl
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Jrcemnetimin ymimciz maxabbamvln Oetinene2eH, enimee oe
pasvl ecipik 0ameciH, ecci3 Kyumapivleblh OelineleceH,
O/l MbIHA KeMIK MYHAPAHbIY O6ACbIHAH 630i2iHeH mycneuoi
(O.Kexinbaes « AHbi3001H aKbipvly).

Pomanma myHapa — mebep MaxaOOaTHIHBIH
cuMBoJIbIHAa. O aHgaHraH KeHilnKe eHill, axam
opekeTiHe, ajgaMFa TOH MiHe3re, KbUIBIKKA He.
«bipmae Tepe3eHiH alIbIHAH €T KYPETiHI1 SIDKIPETII,
YH-TYHCI3 TeNMIpill TYpbII aJjca, apThIHIIA-aK
TeOeciMeH KOK Tipenm acmaHjan IIbIFa Kelemi».
Mymnapa Oipae «kynemi», 6ipae «MyHasasy, O6ipae
«CYCTaHaJlbl», OIpJic «albICTaH bIM KaKKaHJIaH»
Oonca, Oipne «okanbapeiHanb». LleFapMaHbl OKY
OapbICBIHIA MYHApPaHBIH MYHIAl «MiHE3iHIH» CaH
KbIpBIHA Kyd OoyFa 6oiasl.

PomaHHBIH CcHMBOJMKAachl TE€K MyHapa FaHa
emec. CaTKBIHIBIKTEI, aJaybI3IbIKTRI, OeHHETCHTIH
@3eriHe KYpT TYCKEH KbI3bUI aIMa 1a CAMBOJIUKAJIBIK
Oenri OOJIBIIT TaOBLIAIEI.

«AHBIBIBIH aKbIPb» POMaHbl POMAHTHUKAJIBIK
KOHBEHLUSI MEH PEaJIMCTIK HAKTBUIBIKTHI, (HIOCO-
(USITBIK JKaJIbUTay MEH JTUPHUKAHBI, MIapTTHl Oeii-
Helley KypaJiapbl MEH CHMBOJIMKAHBI XKYHel Type
OipikTipeni. ©.KekinbaeB npo3acklHbIH Herisri Oa-
SHIAY TOCUIIHE alHAIFaH JIMPHUKAIBIK-OITAKAIBIK
MUPTEp IKa3yllbl [IBIFApMalapbiHBIH — ©31HIIK
JIMPUKAIBIK-POMAHTHUKAJIBIFBIH JKETKi3ei.

O.Kekinbae 3 mIbFapMaliapblHIa MHQTIK
TaHBIM/IbI OCHHEICHUTIH CIOXKETTEpIi KHi KOJijia-
HaTBIHBIH alTKaH 00JaThIHOBI3. JKa3yliel MIbIFap-
MaJIapbIHAAaFbl Ka3aK IYHUETAHBIMBIHBIH TYPAKThl
3IIEMEHTI OOJIBII KU1 Ke37eCeTiH KYOBUIBICTBIH 0ipi
—Tyc. TYCTiH Ka3aK MEHTANUTETiHAE TAHBIMABIK CH-
natel epekie. COHABIKTAH Ja 01 aybI3 oneOneTiHae
KU1 Ke3NeCin, Kasipri »Ka3ylbUIap/blH IIbIFap-
MaJIapbIH/a Jia YJIKEH CIOXKETTIK pel aTkapazisl. Tyc
— IIBIHABIK AYHUECIMEH NapajuleNb KYObUIbIC 1ECeK,
O.KekinbaeB mbFapMachiHJia OHBIH KeHinkepiep
TaFgbIPbIHIAFEl aTKapaTblH peni 30p. Meicaisl,
«O0UTXalBIp XaHHBIH TYC Kepyi», «LlbmHBIpay»
oHriMecinzeri «EHcenTiH Tyci» Hemece «aHT Oepy
JIOCTYP1» CHUSKTHI KOPIHICTEP ITHOCTHIK OOJIMBICTHI
alKpIHAAWTHIH MUADOJIOTHSUTBIK TAHBIMHBIH 9CEpPIHEH
TyBIHJIAFaH Jien oinaiMb13. Tycke OailaHbICTHI ic-
OpeKeT, 9NeTTe, eKi Ke3eHHEH Kypamajsl: a) TYCTI
KOpY; 9) TYCTIH CBIPBIH alITHIPY (3KOPY).

O.KekinbaeB — TycTi Kepyll MeH OHBI JKOpY-
LIBIHBIH KOHUI-KYHiH, IICUXOJOTUACHIH YITTHIK Ta-
HBIM TYPFBICBIHAH JKaH-)KaKThI ala OinreH punocod
ska3ymibl. COHBIH 1IIIHAE O9CTYPIi OJYHUETaHBIMAA
TYC JKOPYIIBUIAPABIH KyAipeTTepiHe OaiiaHbl-
CTBI «KyMallaK IIally, )aybIpblH Kapay, Oayl amry»
CHSIKTBI YFBIMIIAP/Ibl KOJIIAHAIBI.
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O0inxaiiplp XaHHBIH Kely cebebin Taiinan
O3IHIIIE >KOpaMaIIaliIbI:

(3) «lllamacvl, mMyHviy KYMAniax wiauivln, JHcayblpbiH
KapauimolH WaiKsl-OYPKbIIbIHAH 0dMEmin Kel2eH wbleap.
Keweni-6epni apxacvl Kypvicman scypeizoei scyp eo.
bipey-mipey 6an awmvipa xenedi-ay oen, may amyaivl
bepi sican-dicakka ke3i 6omanan ken xapan eoi. Ocvlean
Kepineen eou. — ban awmvipeanvt xendiy 6e, scox myc
arcopuimansl kenoiy oe? — oedi Taiinan» (O.Kexinbaes
«AHbI3001H aKbIPLLY).

Tyc xepy, TyC )KOpY CHUAKTHI AYHHUETAHBIMJIBIK
yreiMaap ©.KekinbaeBThIH —IIbIFapMallapbIHIAFbI
KUl  KOJNJAHATBHIH KOPKEMIIIK-Ma3MYHJIBIK —oici
nmeyre Oomampl. Omaif JEWTIHIMI3, >Ka3yIIBIHBIH
HIBIFApPMAJIAPbIHAA €Ki JYHHUE: IIbIHJIBIK, TOHJIK
JTIYHHE€ MEH TYCTIK, CHMBOJIIBIK JIyHHE KaTap Xypeai
(O6npaxmanoBa, 2016: 33).

Anpzaap, mugtik croxerrep L. AfitmaToB
IIBIFApMAaIIapBIHBIH iHTeT1 Iece e Oomapl. «AmxaM
TaOUFATTHIH Oip Oeimeri», «TaduraTTaH aKbIparl,
03 OOJIMBICBIHJIA JKOFAITHIN ajMa, ajam3ar!» He-
Mece TYPKI XaIKbIHBIH TaHBIMBIHAAFBI «KHE aTy»
CHUSIKTHI HET13T1 OMIIapbiH, HIIesSIapbiH, KO3KapachiH,
SFHU MOTIHJErT aBTOpP MOJAIJLIITIH IIbIFapMaja
MU} CIOKETTepiH MaiifajJaHa OTBIPBI, KepeMeT
JKETKI3el.

Kex 6epi Typansl aHpI312:

(4) «Kox Tanipi monax 6on Kanean 6anaza
PAKbIMWBLIBIE dicacan, Oenmipikmepinen aublpblizan KOK
bopini aconvikmuipadvl. Kancvipan kanzan mvinay oetibax
JHCAHHBIY BIHBIPCHIZAH YHI KOK OODIHIH AHANbIK MelipiMiH
OsIMbIN, OHbL CYyMI Cbl30aan emulecimer emizeol. JKapa-
CHIH Jicanan, KauviH moxkmamaowl. Ecin ocuean copnvl bana
Kackvipea conoail 6ayvlp Oacvln, MAagvliblK Mipuiinikke
betiimoenedi. Ep owcemeodi. Coumin, kok 66pi YIaHHbIY
AHACHIHA, KeliH UCi MYpPKi XAIKbIHbIY CUbIHAD apYAsbiHd
(momemine) aiinanaovly (Ammna- Kex6epi 429-460 >xbu1-
Jlap niamachl ).

Hax ocer croxer I AnirmatoBTeiH <«OKaH
MUa» POMaHbIHIA ©3 KOPIHICIH Tabaabl:
(5) «An ummi 6aceinan cunaiivin  Oen, KOIbIH

C038aHOA, ANOLIHOAZLI Hapecme Ccabu eKeHiH Katoau
0inedi decenwi. Kyoowl o3iniy Kywikmepi cusaxmol, 0ipax
aoamuwly 6anacvl. An Kemnoicew drcakcol ummi 6acolHan
cunativii 0en, KOblH co32an0a, AKKYpmKanvly Kaubloan
cvi30agan Ky sicypeei iyn-iyn eme Kanovl. Kypmxa ophoi-
HaH Ko3zeanmail, MYHObl KOK Ko30epimen Oanaza MYHAs
Kapaowl. bana xaiimadan scaxvinoan 6apuin, oHbl 6achl-
HaH cunaovl. An AKKypmra 601ca oHvly bem-ay3viH JHcana-
Ovl. Mynvicel 6anasa eme ynan kemmi. Kypmga xokipezine
TONbIN KANIeAH AHATLIK MeUipiMin Oanasa asmai meeain,
OHbIY Hapecme UICIH uicKken, enmicenoel 6010bl. Eeep Oe
Jlcapmac acmvlHOazbl anaHoa ocsl adam banacvlmer oipee

mypcam, Kanoail Kyauvluimsl 601ap eoim, 0en ouaaovl ony
(L. Aimmamos «Kan nuoay).

Mudrix CIOJKETTepi II1. AWTMaTOBTHIH
«I1IBIHFBPICXaHHBIH aK OYJITBD) TOBECIHIC 1€ aHBIK
Oaiikayra Oonanpl. LIIBIHFBICXaH Typalibl KOITEreH
TapuXH >KOHE KOPKEM IIbIFapManap >Ka3blIFaH.
«AK OVAT..» oOJapAaH TEK Ma3MyHBIMEH FaHa
eMec, COHbIMEH Oipre, €H aJfbIMeH, eXelri
aHBI3ABl KOJJIaHAa OTBIPBIN, ABTOpP EXKENTl XKay-
nan anymsl OSHHECIHIH jKaHa KaKTapblH allybl-
MeH ne epekmieneHeni. [IIbIHFpICXaHHBIH oMOe0arr
JTAaHKBIHBIH KOJICHKECIH/IC JKaChIPhIHFaH KaparnaibiM
a/1aM TICUXOJIOTHCHI OiPiHII OPBIHFA IIBIFaIBI.

LIbHFBICXaHHBIH,  IIIKI  QJIEMIH KOPKEMJIIK
KaObUIay MPU3MAachl apKbUIbl allbill, AWTMATOB
JAHKTBI, YIBUTBIKTEI KO3JICHTIH agaMaap/a Ja imki
KaiFBI-KacipeTi, COTCI3AiKTepi OONMATHIHBIH, OJapFa
Jla aJaMH ce3iMJIep TOH €KeHiH KopceTe abl. AJaii-
Ja, KaHgail JaHKTBI, KaHAall KaTeire3 XaH Oojcay
Ia — TabuFar 3aHJApbIH eNIKIMHIH Oy3yFa KYKbIFBI
JKOK.

AK OyiT — eMipAiH MOHTUITIH, OMIapIbIH
Ta3aJIBIFBIH TOPINTEHTIH JKaKCHUTBIKTBIH CHMBOJIBI.
«Kox mownipiniy JKep beminoeei buneywice Oecen
wapanamuinvly Oenzici 6oramuiny ACT WbIFapMana
cyperTeneTiH AK OYJIT XaHFa JKOFaphIIaH XKioepimi
(acriaHHBIH ©31 OHBI KOPFAWTBIH CHSKTHI), XaH aK
OYJITBI anFa >KBUDKBINT KeJle »XaTKaHna, KYIiperi
meKkci3 ekeHiHe ceHe Oacraran emi. OHBI aBTOp
TOMEHJIETIiJIeH cypeTTeiii:

(6) ...Mynovr mex Illvinevicxannvly 03i eana Oinemin,
COHOBIKMAH 04 0Jl MYHbIH ULbIHbIMEH O¢ 031H Oane-6amepoen
cakmay ywin Tonipiniy 63i acibepeen dncebeywici exenine
KO3I aHblK dcemKenoell iumetl Macammanbvin Keie Jcam-
mot. (L. Aimmamos «Kan nuoay).

ABTOp aWTKBICHI KEITeH OWBIH, KO3KAPAaCHIH,
SIFHU aBTOP MOJAJIUIITIH MIBIFapMajia KOJIJIaHbBIT
OTBIpFaH MH(]TIK CapbIH, CIOXKET MKEINiCi apKbLIbI
JKeTKizedi. SIFHW, TaFOpIpiIapAablH KO3  Kachl,
KOKIpEKTe KaTKaH KalFbI-1Iepi, MOHTI TapKaMalThIH
KacipeTiH asK acThl €Till, MaKcaThlHA JKeTe alMaii-
CBIH JIETeH MIBIFapMaJarbl HETi3Tl WAESHBI aBTOP
OKBIpMaHbIHA «AK OYJIT» apKbLIbI JKETKI3TEH.

ONTi XKa3ymsl «AK KeMme» MOBECiHIe Kill-
KeHTall FaHa OallaHBIH KO3IMEH KYJUI OJeMHIH
KyaHBIIIBI MEH KaWFbICBIHA YH KOCKAaH aHbI3
O0cH MU(TI MIBIHABIKIIEH acTacThlpa CYpeTTEHi.
Conpaii-ak, «TeHi3 xaramaid S>KYTIpreH TapFbUI
Te0eT» WIBIFApMACHIHAA Jla «ajaM Ta0UFaTICH
TYTacy», «ypraKrap cabaKTacTHIFbD) Typaibl Oiia-
PBIH KETKi3yJie MUQTIK CIOKETTepAl NaijalaHFaH.
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ATanfaH IIBFapMaZarbl «TYMaH» CHMBOJBI —
OCNTICI3MIKTIH, KO3FaJIbICCHI3 OMIpAiH Oerici.
ABTOp MOTIH acTapblHAa — Op Kellep YPIaKThIH 63
TarbIpel, 63 MuUdi Oap. Auaiifa, XaJKbIMBI3IbIH
KYHIBUTBIKTAPEIH YMBITHAY KepeK, ©3iHai eMec
0oJIamarbIHbI KaFACThIpAp YPIAFbIHJILI Oiia Jie-
IeH TYHJEK Tyiaek oinapsl xateip. [lerapManarsl
KalbIK Ta Ka3ipri 3aMaHfail TYpakchi3, Oi31iH
anfaH OarbITHIMBI3 IYPHIC Ma? JETeH cayaljaapbiH
OKBIPMAaHFa JKay IbIPaIbl.

Canvicmuipy 20ici.

Kazax, KpIpFbI3 jKa3yHIBUIAPBIHBIH IIIBIFapMa-
JapBIHJAFEl aBTOP MOJAIJUIT KaTeTOPUSCHIHBIH
OepiTy epeKIIeTKTEpiH Taljgai Keie, MbIHAIai
TYKBIpBIMFa KEJJIK: TallJaHFaH Marepuaigapaa
aBTOPJIBIK MOAAJIALIIKTI Oepyae aBTopiap MUQTIK
CIOKETTEPIi, TYPKiI XaJKbIHA OPTAK CHUMBOJIIAP.IBI
KOJIJIaHFaHbI YKCACTHIFBI 00JICa, alfbIPMAaITBIIBIFBI —
Op JKa3yIIBIHBIH CTHJIBIIK €PEKIICITITiHIE, OKIUFAHbI
OastHIay epekienirinae. XKa3yibl xkeke UHIUBUIH-
YM PETIHIC KATIBIXAJIBIKTBIK TUIII TEPEH Urepe/I.
AT TiT JKa3ymIblaH ©3iHE€ TOH 3aHIBUIBIKTAP.IBI
CakTay[bl Tajam eTefi. OWTce Ae, Ka3zylbl Oenriii
Oip mopekene JkacaMITa3IbIK KbI3MET aTKapasl. O3
eHOCKTepiH/Ie KY3JeTreH, MBIHJIaFaH CO3MIep i JKaj-
IbI aifHATIBIMFA TYCIpei. Op Ka3yIIbIHbIH 631He TOH
Oenrinmi Oip TUIHIK epekmenikTepi Oomaxpl. Mpica-
JIBI, OCNTUII Oip CO3IIH KOm KaiTalaHybl, epeKIle
CHUHTAKCHCTIK aifHalbIMFa TYCyl, JaFdblIaH ThIC
MaFrbIHa/1a KOJIIaHbLTYHI T.0. MyHIaii kepceTkimrep
JKa3zymipl  TUTIHIH ~ CTHJIBAIK  €peKIIeNiKTepiH
aHbIKTalabpl. JKOFaphiga KeNTiplIreH MbIcajaap-
JaH 1a, 0131iH OalikaraHbIMbBI3, Ka3aK, KbIPFbI3 XKa-
3YIIBUTAPEI  ABTOPIBIK MOMAJIUTIKTI OKBIPMaHFa
KETKi3yie Oipliedl CTHIMCTUKAIBIK TICULICPi
KOJAaHadbl, ajaia ONapIbIH JkKa3y CTHII, CO3MIi
KOJIJaHy €peKILeNiri ap TypJIi.

OJjeduerTepre HIOJLY

Mopmanairik — Ti1 OUTIMIHAETI Kypaeli KaTero-
pusutapabiy Oipi. JIMHrBUCTHKaAa MOTAIUTIK KaTe-
TOPHSICHI 9pAAMbBIM TIIII FATBIMAAPABIH Ha3aphbiHIa
00 IBL.

Moganaiaik KaTerOpUsChIH KAMTHUTBIH MO-
Al MarplHAap MEH OHBIH Oepily >KOIJapbiH
3epTTCH Kelle, FalbIMAap MOJAIIUIK KaTero-
pusceiH TpamMmatukanbelk (Jlakions, 1978; Yule,
1998), cunrakcuctik (Lacoff, 1976), cemanTHKa-
rpaMmMaTHKanbIK (Araesa, 1990; Faller, 2002; Kosta,
2013), KOMMYHUKaTHUBTI-CHHTAKCUCTIK (/laBbimeH-
ko, 1984), ¢dyHkunonangsi-ceManTukaibk (Heim,
Kratzer, 1998; Kwywimanos, 2004) IeKCHKaIIBIK
(Wiemer, 2018) xareropus peTiHze KapacThlpabl.

AFBUTIIBIH T1UT OUTiMiHZE OipKaTap FaibIMaap
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MOJIAJIIITIKTI JIOTUKAJIBIK MOHIEPMEH OalaHBICTa
KapacThIpbIN, OJIApAbIH OIipHeme TYpiH axbIpa-
TBHIIT KOPCETEi: a) AMUCTEMHUSUIBIK MOJAIILTIK, 0)
JICOHTUKAJIBIK MOJAIIIIIK JKoHE B) muHAMUKAIBIK
monanninik (Downing, Loske, 2006; Huddleston,
Pullum, 2005; Carter, Mccarthy, 2006).

Mopganiinik KaTeroprusChIHBIH JICKCHKO-CEMaH-
TUKAJBIK CUMATHl Ka3ipri Ke3ie JIMHIBUCTUKAHBIH
YJIKeH KaOaThlH KypaJpl >KOHE pEeaIbUIBIKTHL,
HppEeANIbUIBIKTEl JKOHE MMIIEPATHBTI Oinipe ama-
Ioel. Bi3 3epTTey KYMBICBIMBI3AA CYOBEKTHBTUIIK
HeMece OOBEKTHBTUIIKTI KapacTBIPBIIT OTHIpFaH
KoKmbI3. Cebebi, 00beKTHUBTI aKNapaTThl KAMTHTHIH
Ke3-KEJITeH TYXKBIPBIM CYOBEKTUBTI JIETT CAaHAWMBI3.

Jlexcuka-ceMaHTUKaNBIK ~ Oipiikrepai  Oip-
OipiHe Toyeni eTIei, xKeKke-KeKe Kolganyra ooa-
ITbl. OUTKEHI, oJ1ap OpTYPIIi coitey skaraasTTapbIHIa
Oip-OipiH TOJNBIKTHIpaAbl. MpIcanbl, WHTOHALUSL
KOpKEM MIBIFApMaJaFrbl MOJANIUTKTIH op Typui
PEeHKTEpiH Oinaipyae Oipre xKypyi MYMKiH.

Mopanainikti OiIAipyAiH MPOCOAUKAIBIK K-
panmapsl gen 0i3 Tinm OinmiMiHAE (Pa3eoTOTHSITBIK
JKOHE JIOTMKAIBIK CKIIIHAEPMEH, Iay3aMeH, BIp-
FaKNeH, TeMOPMEH, TEMIIIIEH XOHEe TOHMEH aHBIK-
TajJaThIH TiT HMHTOHAIMACHIH aiTambl3 (Palmer,
2001).

Timmi rameim P. Portner (2009) arpumimisiH
TUTIHAC MOJAIUIIKTI OUIIIPYIIH TpaMMaTUKAJIBIK
KypaJmapslHa OipKatap MOJaiIbdi ETICTIKTepIi
Kocyfa OOJIaTbIHBIH alTabl, OUTKEHI 0Jap KOMEKI1
eTICTIKTepAIH TyTac KYHeciH Kypar, cenieMaepi
rpaMMaTHKAIBIK ~ TYPFBIIAa KYpPyFa  KaTBICAJbI.
Bipak omap Monmanii KaTbIHACTBHI KaMTBIFaH Ke3Je
KEeKe Ce3 peTiHAe KOJAaHBUIMaH, co3Jep MEH ce3
TipKecTepiMeH TipKecTe KONJaHbUIabl, COJ CeOenTi,
oMapAsl  MOJAIMUTIIKTI  OUIMIPETiH JIEKCHKAIBIK
KypangapMeH 0ipre 3epTTey Iypbic Ooabl.

B.H.XucamoBa MOmamaiIiK KaTErOPUSICHIH
KapacThIpFaH Ke3/le, TEK XKeKe JIeKCHKa-Tpam-
MaTHKAJIBIK KOMITIOHCHTTEpJII FaHa emec, OYKilI
MOTIHHIH MOJANIIK MaFbIHACHIH/IA KaJIBINTACKaH
KOHTEKCTTIK Y3iHAUIepAl Je¢ KaMTHTBIH KaTero-
pUSABI KapacThIpy KEPEKTIriH alThIN, MOJAIILTIK
KaTeropusiChl MOTIH JIGHTeHiHJe KapacThIPHLIFaH
Ke3Jle Kelleci JIEKCUKO-CEMaHTHUKAIBIK KypasIapIbl
KaMTybl KEPEKTITiH aiTajbl:

v/ IIPOCOIHUKAIIBIK;

v rpaMMaTHKAaIIbIK;

v’ JIEKCHKAIIBIK;

v' crunbaik Kypangap (Khisamova, 2016: 675).

By1 TYKBIpBIM FadpIMAap TapamblHAH OH
KaObUIaHBI Jieyre Ooyajpl. OWTKeHi, Oy MiKip
2015 xoeutel mbikkaH «The Cognitive Modelling
of Textual Modality» aTTbl Makana aBTOpJIapbIHBIH
OMBIMEH TOFBICHITT JKaThIp. Tinmm FareIMaap:
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«Op TYpJi CHIATTaFbl MOJANBJIK MaFbIHAIAPIbI
TajngaraHaa, MOMAIIUTIKTI TUIMIH (OHETHKAIIBIK,
JICKCUKAJIBIK, TPAaMMATHKAJIBIK, MOP(OIOTHSIIBIK,
CHUHTAKCHCTIK  JKOHE  MOTIHIIK  KabaTTapbiH
KAMTUTBIH «JICHIeHapanbIK» KaTeropus peTiHae
KapacTepyFa OoJiafibl» — JCN TYXKbIPBIMIANIbI
(Mukhtarullina and al., 2015: 972 ).

.Y UnebaeBToiH (1997) )KyMBICHIHIA AF BUTITBTH
JKOHE KBIPFBI3 TUIAEPIHICTT MOJAIIUIK KaTero-
PUSACHI JKOHE OHBIH Oepily >KOIJaphl 3epTTEireH.
FampiM €3 jXKyMBICBIHA MOJATAUIIK KaTErOpHSICHI,
OHBIH TaOWFaThl, Oepily MKOJIapbl, CaJBICTHIPHI-
JBIIT OTHIPFaH €Ki TUIZETl epeKIIeNiKTepl Kbl
KapacThIpraH.

Ceiutem moganinirin 3eprreren O.TenereHos,
E.XKanmneiiicos, JI.C.AylicembexoBa, A.H. Hypma-
xanoBa, C.Kyimanos, 3.K.AxmerxkanoBa, b.A.XKa-
KBIIOGKOB KoHE T.0. FalbIMAApAbIH EHOCKTepi
MOJAJIIIJIIK KaTErOPUSACHIHBIH HET131H Kaalbl.

E.C.CmymikeBru (1968) arputmiblH TiTIHAETI
MoOJaibh CO3ACPAIH YCTEYJEepACH JkKoHe Oacka
CO3 TanTapblHaH JIEKCUKAJIbIK MaFbIHAIAPBIHBIH
alBIPMAIIBUIBIKTAPBIH, ONapAbIH  (MOJab  Co3-
JIEpJIiH) JICKCHKAJIBIK MaFbIHAJIAPbIH, CHHTAKCHUC-
TIK KBI3METIHJAETI epeKIIeIiKTepiH XoHe Mopdo-
JIOTHSUTBIK KYPBUIBIMBIHBIH ~©3TCHICTIKTepIiH Kop-
CETEe OTBIPBIN, MOJIANb CO3JCPJi KEKe Ce3 Tadbl
JIETeH TY KBIPBIM JKacalmbl. AJralima, FaJIbIMHBIH
Oy miKipiMeH aFbUILIBIH TiJIi MaMaHAapbl Kermice
OcepMmeiimi. AFBUIMBIH FaTbIMAAPBl MOMAIIUTIKTI
OinmipeTiH ce3mep i co3 TaOBI peTiHIE KapaCcThIpMai,
JKEKe JIEKCUKa-rpaMMaTHUKAJIBIK TOTKA 0eJIreHiMeH,
MOJaib CO3JEPHiH celieMIeri (yHKIHOHAIIBIK
KBI3METIH €CKEepPreHIe, CHHTaKCHC >KyHeciHIe
KapacThIPBUIIBL.

O.M.JlamkeBuu (1984) «Ponp BBOAHBIX CIIOB
M CJIOBOCOYETAaHWH B BBIPAKEHHUH MOJAIBHO-
CTH TEKCTa» arThl €HOEriHAe arbUIMIBIH TUIIHAET]
KOpPKeM oieOMeT MOTiHIHJE KBICTBIPMa CO3Jep
MEH €3 TIPKECTEepiHIH CPEKIICTKTEPIH KOpCceTe
OTBIPBIN, OJApPJBIH MOJAIBIIK MaFbIHAJIAPBIH
amrpIll  KepceTeni: KOoHcTartanus (TYCIHAIpY), TH-
MOTETUYHOCTh  (OOIKANABIK), KAaTerOPHYHOCTH
(Y3inai-Kecinainik)/HeKaTeropuaHOCTh (y3inmi-
KEeCUIUTIKTIH 0OIMaybl), JKCIIPECCHBTI-IMOIINO-
Hayuael OaraHblH O00Jybl/OONMaybl, xabapiiamara
aBTOPBIH KaTBICY/KAThICTIAYbl. ABTOP MOJAIUIIK
MarbIHAHBIH IPOCONWKAJBIK Kypaimap (CHHTaK-
CHUCTIK TIOCOJIUKA) apKBUIbI OUIIPLUTYiH, KBICTHIPMA
CO3/ICP/IiH JCKCUKAIBIK MaFbIHACHI MEH COWUJICMHIH
MIPOCOTUKAIBIK YHBIMIACYyBIHBIH ©3apa KaThIHACHIH
KapacThIPaIbL.

OpsbIc Tin OumiMiHAE MONANIITIK KaTETOpHUs-
ChIH (DYHKIIMOHANIBIK CHHTAaKCHUC IIeHOepiHmae

Kapactelpran fansiM — HW.P.I'amsmepun (1981).
Faneim cyOBpexTHBTIK MOIANIiNiK (hyHKIHOHAI-
IBIK CHITAT ajiFaH;a, Oip TOCLT apKbUIBI capaliaH-
OalTHIH/IBIFBIH 12 €cKepil: « MoTiHHIH CyOBEKTHBTI-
Oaranmay mMopmainimiri onnedip Kypaiasl O6ip Mopre
KOJIaHylaH TaHBUIMAKWIbI. DMUATETTEP, TCHEYIEp,
AHBIKTAYBIIITAP, JCTAbJap MAarHUTTIK ajlaH Ty3e
TONTACABL,» — JeT TY>KBIPhIMIAHIbI.

JK.A KycaiibiHOBa ~ MOJQIAUIIK  KaTEropus-
CBIH MOTIH JICHICHIHJIE KapaCThIPHII, Oip MOJIANbII
PEHKTIH MOHMOTIHAIK CHIIAT alyblH «MOHOMO-
Janmi», OipHere MoIaiai MOHHIH JKapbica KOpiHic
OcpylH «HOIUMOZAII» JEM IKIKTEH, «MOHO-
MOJAJI», «IMOTUMOJANI» TEPMHUHIEPIH Oip
CyOBEKTIHIH KO3KapachIMEH acTacThipa KapacThI-
panst (Kycaiieiosa, 2010: 203).

Monanmigik KaTerOpUsCHIH KeKe MOoJallb
ce3iep HeMece pail KaTerOpHsACBHIHBIH asChIHA
KapacThIPy OHBIH KbI3METIH TOJIBIKTAW aia aaMaii-
IIbl, SIFHU KYPBUIBIMIIBIK CHHTAKCHC JCHTeHiHJIEeTi
TajIayaap MOJAIIUTIK KATeTOPUSCHIHBIH TAOUFATHIH
TOJILIKTAM aliblll KepceTe aiMaiabl. Momammiik
KaTerOPHSICHIH JKaH-)KaKThl Taljay YVIIiH, OHBIH
(hYyHKIIMOHAIIBI-CEMAaHTHKAJIBIK KbI3METIHE, MOTIH-
TY3YLIUTIK KbI3METiHE Ha3ap ayAapraH )KeH.

TyTac MoTIH asChIHIa MOJIAJITI MaFbIHA O€NTiITi
0ip TpaMMaTHKAJIBIK TYJIFa apKbUIBI YKaJIKbUTaHOAH,
TYTaC KYPBUIBIMJIAFbl TPAMMATHKAIIBIK aMajliapIblH
KENIeHII KBI3METIHEH capajaHaisl. MOTIH TUIHIK
OipiikTep/iH OalIaHBICTa KO3FANbICHIH KaMTa-
MAachI3 eTeTiH QyHKIHOHAIAbI OipJIiK eKeHiH ecKe-
pe KeJe, MOIAJIUTIK KaTerOpHUsChIH MOTIH asChIHIA
KapacThIpy KaKEeTTirl Tyajpl.

3epTTey JKYMBICBIMBI3Ia MOIANIIIIK KaTero-
PUSACHIH aBTOPABIH MaKCaTThl KOMMYHHKATHBTIK
KYPBUIBIMBI, MOTIH TY3yLIl KaTeropusi peTiHIe
KapacThIPaMBbI3.

Kepkem motiHzep — Oyl OOBEKTHBTI IEpeK-
Tep, aBTOPABIH TUIMIK TYIFACBHIH JKY3€re achlpy
HOTHXKECi, MoJleHHeT (DeHOMEHi, MOTIHII jKacay
Ke3iHgeri CyOBeKTHBTI (Keke, amaMu) (QakTop-
JIbIH MOTIHHIH CHUIaThIHA, KYPBUIBIMBIHA JKOHE
KOPBITBIHIBl MaFbIHACHIHA ocep eTyi. backamia
alTKaHIa, MOTIH aBTOPJIBIH TUIAIK TYJIFACBIH iCKE
aCBIPYJIBIH HOTHKECI 00MbIN TaObuTa bl XoFaphiia
KOPCETIITeH FAIBIMIAP/IBIH €HOCKTepiHe IOy XKa-
calf Kelle, OCBIFaH JICHiH Ka3ak TiI OUTIMIHIE «aB-
TOpP MOJAIILIITI» KAaTErOPUACHI KapacThIpbUIMAaraH
JIETeH TYKBIpBIMFa Kenaik. HeriziHen momanmmimik
KaTeTOPHSICHl  COilIeM  JIeHTeHiHAe 3epTTellill,
OHBIH MOTIH JAEHTeHiHAeri Herisri MoOTiHTY3yImIi
KaTeropusIChl PETiH/Ae KBIPHI alllblIIMaraH.

ABTOp MOJAIJIUNIT KaTETOPHACHI JIETl aBTOp-
JIbIH KOMMYHUKATHUBTIK MHTCHIUSIIAPBIH MOTIHJIIK
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MOJIAJIIIIIK KaTETOPUSCHIH/IA JKY3EeTe achIPYBIH aii-
tamb3. Con cebenTi, MOTIHHIH 0acTanKbl UAESIChIH
HAKThI TYCiHY YIIIH aTajiFaH KaTerOpusHbBI TaN/arl,
3epPTTEYAIH MaHbI3bI 30P.

3epTTey HITHAKeIEPi MEH TAJKbLIAY

YKorapsiga aTam eTKeHIMI3IeH, 3epTTEY HKYMBI-
CBIHBIH MAaHBI3JBUIBIFBI — KOPKEM MOTIH KYphI-
JBIMBIH/IA OBl JKETKI3yTe KOJJIaHBUIFaH CO3 Opa-
JIBIMAAPBIH, IIBIFApMara apkay OojiraH MHQTIK
CIOKETTEPi, CHMBOJIBIK OCNrijgepai 3eprrey
apKbUIBl aBTOPJBIH KYHIBUIBIKTAP KYWECiH, OHBIH
3CTETUKAJIBIK IO3UIMACHIH, SFHH aBTOpP MOJai-
JTiH aHbIKTay. By MaceneHi 3epTreyne MoTiHHIH
MaFBIHAJIBIK €Ki JKAKThl JKOCHAPJBIFBI MEH KOll-
JKOCTIApIIBIFBIHA Ha3ap ayaapbuianbl. ABTOPIBIH
CyOBEKTUBTI-MOJANAl KOCTAPbI, OHBIH TY)KbIPBIM-
JaMaJblK TTO3WIMACH KOPIHETIH op TYPJ MOTIH
acTapshl aKIapbl, SFHU UMIUTHIUATTIK MaFbIHAIapIbl
AHBIKTAYIbl KOHTEKCTIK Tajiay, KOMIOHEHTTIK Taj-
Jay oicTepi apKbUTBI KY3€Te aChIPIBIK.

ATanraH 3epTT€y XYMBICHI asChIHJA CUHTE3-
JIeNTeH TEOPHUSIIBIK MaTepHaIIapaad aBTop OeiiHeci
MEH aBTOP/IbIH TaparblHAH TAHJAJIFaH CIOXKET KEici,
KEHIMKep/IiH CoOiIeyi OHbIH KypaMaac 0eJIiri peTiHie
TYCIHIIPYAiH >KaHa NPUHIMITEPIH i37ey Kazipri
FBUIBIMU JXKaHa OAaFbITTHIH JaMybIHA aJIbIN KEJITCHIH
OaifkanblK. OIEMHIH TUIIIK OeifHeci MaceneciH
KapacThIpyAa TULMIK OipIiKTep apKbUIbl 9JIeM Typa-
JBI OUTIMII TYKBIPBIMIAY TYPFBICBIHAH aBTOPABIH
IYHUETaHBIMBIHA JIETEH TYPAKThl KBI3BIFYIIBLIBIK
Oaiikanazpl. SIFHHM, TUIre aHTPOIOLCHTPJIK KO3-
Kapac, MOTiH IJIMHTBUCTHUKACHIHBIH JaMybl T
FAJIBIMJIAPJIbIH 3aMaHayH JIMHTBUCTUKAIBIK 3€pT-
TE€y HBICAHBI PETIHAE MOTIHII TY3YIIi, >KacayImbl
TYJIFAaHBI YCHIHFaHBIH KOPE allaMbl3.

Kepkem wmoTiHme KoimaHbuFraH MUDTIK Cro-
KETTep/i, CUMBOJIBIK OENTUIepIi Tangay aBTOp-
JIBIH JYHHUET€ JIETCH TY)KBIPBIMIaMacChiH, CypeT-
TENIN OTBIPFaH JKaFJasTKa KO3KapachlH, SFHHU aB-
TOp MOJAIIUIIH aHBIKTaAyFa MYMKIHIIK Oep/i.
3epTTeyae KONIaHbUIFAH ICTEp apKbUIbl KOPKEM
[IBIFAPMAIaFbl aBTOP/BIH ONBIH, HUETIH HEFYPIIbIM
IYPBIC TYCIHY KOHE TYCIHAIPY MOCEIECiH MIenryre
aT CaJIBICTHIK.

KopbIThIHABI

MoriHHIH QyHKIIMOHATIBIK, CEMAHTUKAJIBIK YKOHE
CTUITUCTHKAIIBIK CHSAKTHI KaTETOPHsUIAphIMEH Karap,
MOTIH/II TyTac HIbFapMa peTiHe KaObuiiayFa KbI3MET
€TeTiH MOJATIUIIK KaTeroprsChI a 6ap. Famsmaapapiy
MIKipiH capanaii Kesne, «aBTop MOJAIIIITD KaTeropus-
CBIHA TOMCHJICT1/ICH aHbIKTamMa OepIiK:
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ABTOp MOAANAiNIri AereHiMi3 — MOTIHJAE aB-
TOpABIH XxabapiaHaThlH aKnapaTka KapbIM-KaTbl-
HACBIHBIH, OHBIH TY)KbIPBIMIAMACBIHBIH, KO3Kapa-
CBIHBIH, YCTAaHBIMBIHBIH, OHBIH KYHJBUIBIKTap
OaFmapbeIHBIH, OKBIPMaHFa Xabapiay VIIH TYXKbI-
pBIMAIFaH ©pHET.

¥AT AyHUETaHBIMBIHAAFB KACHETTEPIiH, ap-
Halbl YFRIMAAPABIH aHa TUTIMI3e KepiHiC TaOysl
MOcCeJIeciH KapacTblpa Kejle, Ka3ak, KbIPFbI3 JKa3y-
LIBUTAPEI KOPKEM LIBIFapMasIapblHIa TYPKi XaJIKbIHA
opTak MUQTIK CIOKETTEP/Ii, CUMBOJIIBIK OeNriiepii
KOJTAHATHIHBIH OalKaabIK. ABTOP MOIAJILUIIT]
KaTeropusChl MOTIHII jKacayllibl TYJIFAHBIH, SFHU
aBTOPJIbIH JIYHUETaHBIMBIMEH OalJIaHBICTHI JIECEK,
aBTOPIBIH AYHHETaHBIMBI ©3 YITHIHBIH IYHHETa-
HBIMBIMEH, MOJCHHUETIMEH, O TaHBIMBIMEH, Ta-
pUXBIMEH OailIaHBICTHI, cOd cebenTti OipikTipe
KapayAblH MaHbI3bI 30P.

MudTik capelH Kem Xa3ylIbIIapAblH IIbIFap-
MayapbiHa Heri3 Oonabl. Anaiina, kel sxarmaiinapaa
aBTOPJApABIH  LIbIFapMaiapblHAa KOJAAaHBLIFaH
(OMBKIOPIBIK-MUPOTOTHAIIBIK ~ OeiHenep — aiie-
TOPUSIHBIH, OpTYpii Qopmanapsl peTiHIe TYCiH-
Iipimin kenmi. SFHmM, KeHimkepiepaiH STHOIICHXO-
JOTHAJIBIK ~ TIOPTPETiH  ’kacay  KaXeTTUliriMeH
TyciHzipinai. Anaiiaa, 3epTTey *KYMBICHIHAH Kopil
OTBIpFaHBIMBI3NAN, MH(TEpAl  >Ka3yLIbUIAPIBIH
HIBIFapMaNapblHia KOJJaHYBIHBIH CBIPBI TEpeHJIe
XKaTelp. bipkarap jka3ylmbutapAblH —LIbIFapMaia-
pBIHAA PEANUCTIK 9MiCTI MUQTIK 3IEMEHTTEPMEH
OIpIKTIpY KYMBICTBIH MHUMOIOTHSIIBIK KEHICTIK-
VaKbpIT KYpPBUIBIMBIH KYpPYyFa, TYpakTel MH(DO-
JOTHSAJIBIK MOJICNIbACp MeH OcifHenep apKbUIbl
IIBIHABIKTHI TYCIHYTE BIKITAJ €TTi.

TanmaHaTeIl OTHIPFAaH >Ka3ylIbUIap LIBIFAp-
MaJapblHAa MH(QOJIOTHSUIBIK KYPBUIBIMIAAP aaaM
OMIpiHiH HEeTi3ri KYHIBUIBIKTApBIH aHBIKTAy YIIiH,
KaHa 3aMaHHBIH KAKTBIFBICTAPBl MEH JKaFJaii-
JapelHa KaThICTBI, OOJMBICTBIH JKalIlbl 3aHAbI-
JBIKTApBIH TYCIHIIpYyZle ©3 OWIapbiH, Ke3Kapac-
TapblH, TYXBIPBIMIAPbIH, SFHH MOTiHIE aBTOP
MOJAIIIIITIH KepceTy YIUiH KOJNJaHFaHBIH Kepe
anmambi3. COHBIMEH KaTap, KOPKEM MOTIHIE MATIH
acTapbl akKIapaTbHBIH OO0yl — aBTOP MO
KaTeTOPUACHIH MOTIHHIH e€peKIIe KaTeropuschl
peTiHme TaHyFa MYMKIiHIIK Oepmi. ATamraH Ka-
TEropusi, 9JETTe, *KAChIpbIH TYpAe KepiHic Taba-
nel. by mocene Gi3miH 3epTTey >KYMBICHIMBI3IIBIH
KYPBUIBIMBIH aHBIKTa Ibl, OHBIH HET13T1 06JIiri aBTop
MOJAJIAIITIH OUINIPYiH MMIUTUIUTTI (MKaCBIPHIH)
KypalJapblH aHbIKTayFa apHaJlbl.

ConbiMeH, 013 Ka3akK, KBIPFbI3 ojIcOUCTIHIIE
MHDTIH pesi opTypiai KepKeMIiK XkoHe (DHII0CO-
(UAITBIK MocemneNep i Menryre MyMKiHIIK OepeTiHiH
OaifKaIbIK.
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KOPMYCHbI AHAAU3
HAPYLUEHWW KOOPAMHALIMM MO POAY
B PYCCKOW PEYM CTYAEHTOB-KA3AXOB

CTaTbsi NOCBSLLEHA ONMMCAHMIO 0BHAPYXKEHHbIX B PYCCKMX TEKCTaX CTYAEHTOB-KA3axoB HapyLIEeHWA
KOOPAMHAUMKM MO POAY MEXAY MOAAEXAWMMMN-CYLLECTBUTEABHBIMM M PA3HbIMM TUMAaMM CKa3yemblX.
LleAblo CcTaTbM S9BASETCH BbISBAEHME TUMUYHbIX OTKAOHEHMM M YCTAHOBAEHME BbI3bIBAIOWMX MX
hakTopoB. MICTOUHMKOM MaTeprasa MOCAY>KMA Kas3axckuit noakopryc Pycckoro yuyebHoro kopryca
(www.web-corpora.net/RLC). Npurmepbl HapyLleHMs KOOpAMHaLMK M3BAEKaAMCb no Tary AgrGender,
KOTOPbIM B KOPIyCe OTMEYaloTCs pa3HoobpaszHble hakTbl HAPYLLIEHMSI COFAAQCOBaHUS MO POAY, AAAee B
COOTBETCTBMM C MOCTABAEHHbIMM 33Aa4amMM 3TU NMPUMEPbI PACMPEAEASAUCH MO TUMaM M CTaTUCTUYECKM
006pabaTbiBaAMCh. YTBEPXKAAETCS, UTO HapYLLEHWUS KOOPAMHALLMK MO POAY SBASIIOTCS HECAYYalHbIMK,
OHU 0OBACHSIOTCS CAOXKHOCTBIO YCBOEHUSI CTpATernm COrAacoBaHusl, AEMCTBYIOLLEN B PYCCKOM S3blKe,
1 (hOPMaAbHbIM XapakTepPOM KaTeropum rpaMMaTMyUecKoro poAa. B ctaTbe onncaHbl CAyYam HapyLLeHns
KOOPAMHAUMKM MOAAEXKALLMX C TAArOAbHbIMM M MMEHHbIMM 4YaCTIMM  CKa3yemblX MOA BAMSHMEM
HEOAYLUEBAEHHOCTWN CYLLECTBUTEAbHbIX, PacCLUMPEHns CTpaTerMm CemMaHTUYeCKOro COrAacoBaHM4,
HeBEpHOro BbIGOpPa KOHTPOAEpa COrAaCcOBaHMUS, AMCTAHTHOIO PACMOAOXKEHWMSI TFAABHbIX YAEHOB
NPEeAAOXKEHMS U Ap. B LeAOM HapyLleHns KOOpAMHALMKM OTAMYAIOTCS OT HapyLUEeHMIA COrAACOBaHUS B
aTpuOBYTUBHbIX CAOBOCOYETaHMsX. KOprycCHbIii aHaAM3 HapyLUEHWUI KOOPAMHALMMK MO POAY B PYCCKMX
TEKCTaxX CTYAEHTOB-Ka3ax0B MOXKET OblTb MHTEPECEH Kak C TOUKM 3PEHUSI UCCAEAOBAHMIA BUAMHIBM3MA,
TaK 1 C NO3MLMIM NPENnOAaBaHNs PYCCKOrO S3blka Kak HEPOAHOTO.

KAtoueBble cAOBa: pycckumin S3bik, Pycckmii yuebHblil KOpnyc, KOOPAMHALUMS MO POAY, Ka3axXCKo-
PYCCKMiA BUAMHIBU3M, MMCbMEHHbINA TEKCT.
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Corpus analysis of the violations of gender coordination
in the Russian speech of Kazakh students

The article is devoted to the description of violations of gender coordination between subject-nouns
and different types of predicates found in Russian texts of Kazakh students. The purpose of the article is
to identify typical deviations and establish the factors that cause them. The source of the material was the
Kazakh subcorpus of the Russian Learner Corpus (www.web-corpora.net/RLC). Examples of coordina-
tion disorders were extracted using the AgrGender tag, which marks various facts of violation of gender
coordination in the corpus, then, in accordance with the tasks set, these examples were classified, se-
lected and statistically processed. It is argued that violations of gender coordination are not accidental:
they are explained by the complexity of mastering the strategy of coordination in effect in the Russian
language, and the formal nature of the category of grammatical gender. The article describes cases of
violation of coordination of subjects with verb and nominal parts of predicates under the influence of
inanimate nouns, expansion of the strategy of semantic agreement, incorrect choice of the agreement
controller, distant location of subjects and predicates, etc. In general, violations of coordination differ
from violations of agreement in attributive phrases. A corpus analysis of gender coordination disorders
in Russian texts of Kazakh students can be interesting both from the point of bilingualism view research
and from the standpoint of teaching Russian as a non-native language.

Key words: Russian, Russian Learner Corpus, gender coordination, Kazakh-Russian bilingualism,
written text.

© 2021 Al-Farabi Kazakh National University 61


https://orcid.org/0000-0002-5169-1548
https://orcid.org/0000-0001-9122-500X
mailto:a.kazkenova@etu.edu.kz
http://www.web-corpora.net/RLC
mailto:*a.kazkenova@etu.edu.kz

KopmycHslit aHanmu3 HapymeHUH KOOPANHAIINHN 1T0 POIY B PYCCKOH PEUH CTYJEHTOB-Ka3aXxoB
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Kasak, cTyAeHTTepiHiH, opbiCLla coeiAeyiHAeri poA 6o¥ibIHLIA
KOOPAMHALIMSACBIHbIH, OY3bIAYbIH KOPNYCTbIK, 3€pTTey

Makana Kkasak, CTyAEHTTepiHiH opbiClla MOTIHAEPIHAE Ke3AeceTiH 3aT eciMmeH GiaaipeTiH
GacTayblliTap MeH GasHAQybILITAPAbIH SPTYPAI TUNTEPI apacbiHAarbl Tek (poA) GOMbIHILA KOOPAMHA-
UMSCbIHbIH OY3bIAYbIH CMMaTTayFa apHaAfaH. MakaAaHblH MakcaTbl — TUMTIK aybITKYAQpAbl aHbIKTay
>KOHE OAapAbl TyAblpaTbiH (DakTOpAapAbl 6eAriaey. MartepuanabiH aepek ke3i OpbiC TiAl oKy
KOPMYCbIHbIH, Ka3ak, TiAl koprycuacbkl (www.web-corpora.net/RLC) 6oaabl. KopriycTasbl poa, 60ibiHIWA
KOOPAMHALMAAAPABIH 6Y3bIAYbIHbIH, 8pTYPAI hakTiAepiH GeariaenTiH AgrGender TeriHiH KemerimeH
KOOPAMHALMSAHBIH GY3bIAYbl MbICaAAAPbl aAbIHAbBI, COAQH KeMiH KOMbIAFaH MiHAeTTepre caikec GyA
MbICaAAAPKIKTEAAT, TAHAAAABIKOHE CTAaTUCTUKAABIK OHAEYAEHOTTI. POA 6OMbIHILAKOOPAMHALMSIAAPAbIH
OY3bIAYbl KE3AEMCOK eMeC Aem TY>KbIPbIMAAAAAbBI: OAAP OPbIC TIAIHAE KOAAQHBICTaFbl YHAECTIpY
CTpaTeruscblH UrepyAiH KYPAEAIAITIMEH >KOHE rpamMMaTMKaAblK, POA KaTeropusiCbiHbiH (DOPMaAbAbI
cunaTbIMEH TYCIHAIpiAeAl. MakaAaaa 6acTaybliliTapabiH, 6asHAAYbILITAPAbIH €TICTIKTI >koHe eCIMAIKTI
GeAiKTEPIMEH KOOPAMHALMSCHIHbIH, XKaHCbI3 3aT eCiM acepiHeH By3blAybl, CEMaHTUKAAbIK, YIAECIMAIAIK
CTpaTerusCbiHbIH KEHEII, KEAICIM KOHTPOAAEPIHIH AYPbIC TaHAAAMAYbI, COMAEMHIH HEri3ri MyLLUeAepiHiH
AVICTAHTTbl OpHaAacy >aFAarAapbl >keHe T.6. cunatTasfaH. >KaAnbl aAfaHAQ, KOOPAMHALMSHbIH
6Y3bIAbICTapbl aTpUBYTUBTI CO3 TipKecTepiHAeri yiAecTipy Gy3blAbICTapbiHaH epekiieAeHeai. Kasak,
CTYAEHTTEPAIH OpbIC TIAIHAETT MBTIHAEPIHAETT PoA GOMbIHLIA KOOPAMHALMSCBIHLIH, GY3bIAYbIH 3epTTey
OGUAMHIBTEPAI 3€PTTEY TYPFbICbIHAH AQ, OPbIC TIAIH LWET TiAi PETIHAE OKbITY TYPFbICbIHAH AQ KbI3bIKTbI

GOAYbI MYMKIH.

Ty#in ce3aep: opbiC TiAi, OpbIC TiAi OKy KOpMycCbl, poA 6GoibIHILA KOOPAMHALMS, Ka3aK-OpbiC

OUAMHIBM3MI, XKa30alla MaTiH.

BBenenune

OcBoeHUE TPUHIUIIOB PACIPEACICHUs CYIIe-
CTBUTEJIBHBIX MO POJAM, a TaKKe CTPATETUU CO-
TJIACOBAHUS TI0 POAY H3YUYAIOIIUMU PYCCKUU SI3BIK
SIBJISIETCSI UTHTEPECHOM JIMHIBUCTUYECKOUN U JIMHTBO-
TUTaKTHYECKON TTPOOIEMOH.

Msbr oOpaTHinCh K HEW, UCXOAS W3 HAIIuX
HaOJIIOJICHUI HaJl TEKCTaMH, HAMCAHHBIMHU II0-
pYCCKHU CTyJeHTaMu-Kazaxamu. Hapymienust koop-
JTUHAITANA MEXIY TOIJISKAUM U CKa3yeMbIM, 3a-
(bMKCUpOBaHHBIC B 3TUX TEKCTaX, MOXKHO CUYHUTATh
YaCTHBIM CIY4Ya€M TOrO, KaK B LIEJIOM OCBaUBAETCS
MEXaHU3M COTJIACOBAHMSI, CTOIb BAKHEIN B PYCCKOM
SI3bIKE, HO, HATIPOTHB, MAaJIO 33/IeHCTBOBAHHEIH B Ka-
3aXCKOM S3BIKE — POJHOM SI3bIKE aBTOPOB.

O0pariasch K IpodaeMe MPEeIUKaTUBHOTO pac-
COTJIaCOBaHUS MO POJY B TEKCTaX Ka3aXCKO-pyc-
CKMX OWJIMHTBOB, MBI CTaBUM 3a/laqy OOBSCHUTH,
IJIe CIeAyeT MPEXkKIC BCETO OKUIAATh COOH U ITOUEeMy
oHH npoucxoAaT. KpoMe Toro, conocraBuB pe3yib-
TaThl HAILIEIO aHAJIM3a C U3BECTHBIMHU HAM HCCIIEI0-
BaHUSMH PACCOTJIACOBAHUS IO POAY IOMBITAEMCS
BBISICHUTD, HACKOJIbKO YHHKAILHBI WM, HA000POT,
TUIUYHBI (DaKTOPBI, BBI3BIBAIOIINE WX B PYCCKOM
peYH CTyJIEHTOB-Ka3axO0B.

[TocTaBieHHbIE 32241 MBI PEIIAEM C IOMOILBIO
KOPITyCHBIX METOZIOB. X BBIOOp 0OYCIOBIIEH He-
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OCIIOPUMBIMH ITPEUMYILECTBAMH JIMHTBUCTHYECKHUX
KOPITyCOB: OJarosiapsi UM Mbl MOXXEM OIEpHUPOBATH
OOJIBIIMM MAaCCHBOM TEKCTOB, OTCIECKUBATh PEry-
JIIPHOCTH IIPOSIBJICHUS TEX WIM WUHBIX TEHACHLHM,
MoJBEprath MaTepHajl CTaTUCTUYECKOH 00pabot-
ke. K ToMy ke B OTIIM4YHE OT TEKCTOB U aHKET KOp-
IIyCHBIA MaTepuaj JMIIEH 3aJaHHOCTU U INPSIMOMN
3aBHCHMOCTH OT HCCIIEOBATENbCKUX 3anad. B ka-
4eCcTBE MCTOYHHMKA MaTepHalla HAMH HCIOJIb3yeTCs
Pycckuit yueOHBI Kopyc, a UMEHHO BOIIEIINN B
€ro COCTaB Ka3aXCKHI MOJKOPITYC — KOJUIEKIIHS TEK-
CTOB, HAIIMCAHHBIX HA PYCCKOM SI3bIKE CTYICHTaMU-
Ka3axaMmu.

MarepuaJj 1 MeTOAbI

Pycckuit yueOnbiit kopmyc / Russian Learner
Corpus (RLC) cozman B 2013 roxy B Jlaboparopun
M0 KOPIYCHBIM HccienoBaHusaM IlIkonel JTUHTBH-
cTuky HarmoHanbHOTO HCClIeI0BaTENbCKOTO YHH-
Bepcurera «Bpicmas mkoaa skoHoMukn» (MockBa,
Poccust) moxg pyxosoactBom E. B. Paxununoi.
OTOT KOPIyC OTHOCHUTCS K THUILy Y4eOHBIX KOPITYy-
COB, B KOTOPBIX Pa3MEMIAIOTCsl TEKCThI, CO3/TaHHBIE
HmIKOJbHUKaMK U ctyneHTaMu (Romer 2010; Grang-
er 2015). Takue xKoprmyca, B OTJIMYHE, HATIPUMED, OT
HAI[MOHAIBHBIX, MOTYT 3HAYUTEIHHO OTKIIOHSTHCA
OT CTaHJapTa TOrO WM MHOTO f3bIKA, OTPaXkaTh B
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cebe HEeJOOCBOCHHOCTH SI3bIKa, Ha KOTOPOM TEKCT
CO3/1aeTCs, BIUSHUE POJHBIX SA3BIKOB aBTOPOB U T.7.

B Pycckuii yueOHBIH KOpIYC BKJIFOUEHBI TEK-
CThI aBTOPOB, JJI1 KOTOPBIX PYCCKUI SI3bIK SIBISETCS
WHOCTPAHHBIM, HEPOJHBIM HJIM SPUTAXHBIM (yHac-
JenoBaHHBIM). PoHBIMY (HOMUHAHTHBIMH) SI3bIKa-
MU aBTOPOB KOPITYCHBIX TEKCTOB SIBJISIFOTCS OoJee
30 pa3MUYHBIX SI3BIKOB (AHTIMCKUH, (DUHCKUH,
AMOHCKUH, (PpaHIly3CKHU, HEMEIIKHI U Jp.).

B kopmnyce Takke IpelncTaBieHbI TEKCTHI, Ha-
MTUCaHHbBIE HOCUTENAMA TOMHHAHTHOTO Ka3aXCKOTO
a3bIka. [Tokopryc pycckuX MUCHMEHHBIX TEKCTOB
HOCHUTEJIEH Ka3aXCKOro s3blka Obu1 co3ma” B 2016
TOy W JI0 HAcCTOAILIETO BPEMEHH PETYJSPHO IIO-
noJHseTcs: HOBbIMU Tekctamu'. TTo cocTosHMIO Ha
koHer ¢eBpansd 2021 roma oH SABISIETCS OJHUM U3
KPYITHBIX OAKOPITycOoB Pycckoro yaeGHOTr0 KopITy-
ca (B HeM okoJ10 130 TBIC. CIIOBOYNOTpPEOIICHUH, 3a-
HUMAaeT 4-0€ MECTO 10 00BEMY).

ABTOpaMU TEKCTOB SIBJISFOTCS CTYICHTHI Ka3ax-
CKOTO OTZIEJIeHHs BY30B I'. AJIMaThl, OCBauBaloIINe
pasHbIe CIIEIUALHOCTUA. TEeKCTHI SBISIOTCS OpH-
TUHATBHBIMA, Pa3HOKAaHPOBBIMH (ACCE, OTBETHI Ha
BOIPOCHI, HEOOMBININE paccKas3bl U Ap.), HE OrpaHH-
YEHHBIMHU B CBOEH TemaTnke. MOXHO C YBEPEHHO-
CTBIO YTBEP)KIATh, YTO BCE TEKCTHI ABISAIOTCS TPO-
JIyKTaMH CBOOOIHON TBOPYECKON JEATEIBHOCTH
CTYJIEHTOB.

Ocobennocteio Pycckoro ydebHOTO KOpIyca
SBIIIETCSL pa3MeTKa, MO3BOJIAIOLIAs OTCIIEKHUBAThH
pa3HoOOpa3Hble OTKIOHEHUs: OT opdorpaduue-
CKUX JI0 JUCKYPCUBHBIX. B oTimume ot mopdoino-
THYECKOH, pa3MeTKa Mo THUIaM OTKJIOHEHHUH Ipous-
BOJIUTCS] BpYYHYIO M TIPEJICTABIISIET COOOM TOBOIBHO
TPYIOEMKYIO padoTy.

Tak, Ana pa3MeTKH CIydaeB paccOorIacOBaHUS
0 POJTy, HAa KOTOPBIX MBI OCTAHOBHUMCS B 3TOH CTa-
Th€, B KOpITyce peaycMOTpeH TaT (MeTka) AgrGen-
der. Ilo Hemy ke MOTOM B KOpILyC€ MOXHO OTOH-
paTh COOTBETCTBYIOIIWE MpuMepbl. B HacTosmiee
BpeMsl B pa3MEUYEHHOH YacTH Ka3aXxCKOTo IMOJIKOp-
myca umeercsa 495 ciydaeB ¢ HapyLIEHHBIM COTJa-
COBaHMEM I10 poay. EquHuiiei aid noJicueToB siB-
JIsieTCsl BBICKa3bIBaHUE, BKITIOYAIOIIEE B CBOM COCTAB
COUYETaHME MOAJIEKAIIETO U CKa3yeMOT0, MEXTY KO-
TOPHIMH HapyIIeHa KOOPAWHAIHS 110 POJTY.

[TosydeHHBIE U3 KA3aXCKOTO MOAKOPIyca KOH-
TEKCThI OBLTM HAMU PAcCOPTUPOBAHBI B 3aBHCHMO-
CTH OT TOTO, KaKOW BHJ COTJIACOBAaHUS OHH TIPE-
cTaBiAOT. JUIg nened JaHHOTO MCCIIENOBaHUS

! B pa3Hble ro/ibl HEOIIEHUMYO IIOMOIIb B cOOpE CTyAeHYe-
ckux TekcToB okaszanu P. T. Kaceimosa, I'. A. KanambaeBa, ®.
T. bareimbaeBa, T. KypmanOaesa., I'. P. Kagsiposa

OTOHMpaTUCh TOJILKO NMPUMEPHl HAPYIICHHON KOOp-
JUHALMKM 110 POLY MEXIY HOJIKAIMMH, BbIpa-
JKEHHBIMH HCKJIIOUUTEIIBHO MMEHaMU CYIIECTBH-
TENbHBIMH, U Pa3HBIMH TUIIAMH CKa3yEMBbIX.

B pesynbsrare Takoro orGopa Mbl HOIXYyHHIH
CIeIyIoIMe KaTeropuu NPUMEPOB PaccoryiacoBa-
HUS 10 POAY:

1. momnexalee-cyuecTBUTEIbHOE + IPOCTOE
[JIAaroJIbHOE CKa3zyeMoe B popMe MpOIIeero Bpe-
MEHH MJIM COCNIaraTeJIbHOrO HaKJIOHEHHs — 75 KOH-
TEKCTOB;

2. moJyiesKaliee-cyecTBUTENbHOE + COCTaBHOE
[JIarOJIbHOE CKa3zyeMmoe (KpaTKoe MpuiaraTesbHOe
KaK ero BCIIOMOTAaTEeNbHBIA KOMIIOHEHT) — 4 KOH-
TEKCTa;

3. moazexkanee-CyuecTBUTEIbHOE + COCTaBHOE
MMEHHOE CKa3yeMoe (TJIaroji-CBA3Ka B MPOIIeAIIeM
BPEMEHM M MMEHHasl 9acTh TaKOro CKa3yeMoro) —
B 00mmIeH ciI0KHOCTH 77 KOHTEKCTOB (12 mist CBs-
304YHBIX TJIAr0JI0B U 65 11 UMEHHBIX YacTEH CKa-
3yEMBIX).

Hamym HabaroneHust HOKa3bIBaOT, YTO IPUMEPHI
MIPEIUKATUBHOTO PACCOTIIACOBAHMS MO POAY MOXKHO
paccMaTpuBaTh C TOUYKHM 3peHus 1. HapyleHus Ko-
OpAMHALIMK MEXIy MOUIeKAIIUM-CYIEeCTBUTEIb-
HBIM U TJIATOJIBHBIM KOMIIOHEHTOM CKa3yeMoro u
2. HapylIeHUs] KOOPAWHAIINHN MEXAY MOAJIEKAIIM-
CYLIECTBUTEIbHBIM U UIMEHHBIM KOMIIOHEHTOM CKa-
3yeMoro.

Bce nHTEepecyromue Hac KaTeropuu MpUMeEpOB
paccoriacoBaHus Mo poxy ObUIM IPOAaHAIN3UPOBA-
HBI 10 CJEXYIOIIKMM TapaMeTpaM: THI CKJIOHEHUS
CYILLIECTBUTEIBHBIX, BBICTYNAIOLINX B POJIM MOAJIE-
XKAIUX; OAYIIEBICHHOCTh-HEOAYIIEBIEHHOCTh CY-
IIECTBUTENIBHOTO; PACIOJI0XKEHHNE TJIABHBIX YJIEHOB
[0 OTHOUICHUIO IPYT K IPYyTy; NOJHOTA-KPATKOCTh
HMEHHOI'O KOMIIOHEHTA.

Kaxaplit pa3, ananu3upys OTKIOHEHHS, MBI BbI-
SIBIISUTA HanOoJiee TUIMYHBIC CITydau, a TAKXKe ycTa-
HaBJIMBAJIM, TPU CYIIECTBUTENBHBIX KaKOTO poia
yaie BCEro MPOMCXOAST cOOM B KOOpAWHAIMU H,
Ha000poT, PopMy KaKoro pojia MPHOOPETAIOT KOM-
[TOHEHTHI CKa3yeMBIX.

BaxHbIM 3TanoM Hamero aHanau3a Takke ObLIo
ycTaHOBJICHHE (PAaKTOPOB, OKa3bIBAIOIINX HANOOIb-
niee BIUSHHE Ha cOOM B KOOPJHMHAIMH II0 POAY
MEXy TTIaBHBIMHU WIEHaMHM NpeanoxeHus. Pe3yis-
TaThl HACTOSIIEr0 HMCCIEIOBAaHHUS CPAaBHUBAIUCH C
HAIlMMU HAONIOJEHUSIME HaJl PaccOrIaCOBaHUEM
0 POoAYy B aTpHOYTUBHBIX CIIOBOCOYETAHUSIX, TAKKE
LIMPOKO MPEICTABICHHBIM B KOPIIYCHBIX TEKCTaxX, U
C pe3ynbTaTaMy JIpyTuX HCCIeT0BaHUH, CBI3aHHBIX
C HapyLIEHHEM COTJIaCOBAHHUS B peUr HOCUTENEH U
HE-HOCUTEJIEH PYCCKOIO A3bIKA.
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O030p TuTEpaTypHI

[Ipu onucannu KOOpAMHAIIMK KaK 0cO0OW CHH-
TAaKCMUYECKON CBSA3M MBI ONHMPAJUCh Ha TPaMMaTH-
ku pycckoro (PI" 1982) m kazaxckoro (KI' 2002)
s13pIKOB. Kpome Toro, ImpuBIIeKamuCch paOOTHI IO
mpo0iieMaM PYCCKOTO CIOBOM3MEHEHUs (3alu3HSIK
1967 / 2002) u obmeit rpammatuku (Corbett 1991;
[Tmynrsa 2011).

B koHTeKcTe Ka3aXCKO-pyCcCKOTO OMIIMHTBH3MA
Y TIPaKTHKH TIPETOAaBaHNus PyCCKOTO SI3bIKa B Ka-
3aXCKOM ayAuTOpuu TpodjemMa COrjacoBaHHUS IO
pony panee yxe paccmarpuBaiack B (KombuieHko
1980; Kompinerko 1987; Anteiabexona 2009).

B craTbhe yuTeH OIBIT MCCIIEOBAHUS HapyIle-
HUI COIJIaCOBaHUA MO POAY KaK B peud HOCUTEJEH
PYCCKOTO sI3bIKa, TaK U B pe4d JIOACH, A KOTO-
PBIX pycCKuii siBisieTcst HepoaHbIM. Tak, moapobHoe
OIMCaHNe PAcCOTTIACOBAHMS 110 POAY B YCTHOW peun
HOCHUTEJIEH PYCCKOTO S3bIKa MPEACTABICHO B MOHO-
rpaduu (Pycakosa 2013). Konebanus B coriacosa-
HUU TI0 POJY TaKXKe MPOAHAIU3UPOBAHBI B CTaThe
(I'epacumoBa 2020). OcoOeHHOCTH COTJIACOBAaHUS
10 POy B p€YH HOCUTEIIEH PYyCCKHX TOBOPOB TaKXKe
paccMaTpuBalOTCS JUANEKTOIIOTaMH, CM., HalpH-
mep, (IToxapumkas 2005).

Cpenn myOnukanuii, 0000IIaroImmMX HaOIIoae-
HUS HaJ HApYHICHUSMHU COTIIACOBATEIbHOM CTpaTe-
THH PYCCKOTO SI3bIKa, MOYKHO OTMETHTh, B YACTHO-
CTH, INCCEPTALIMIO O TpaMMaTHYeCKol HHTepdepeH-
MU B pycckoit peun TajkxukoB (Kaceimosa 1985),
CTaThl0 O paCHpEleICHUH CYIIECCTBUTEIBHBIX 10
poaam B peun npoxkuBatonux B CIIA HocuTenei
pycckoro si3bika Kak sputaxkHoro (Polinsky 2008),
pas3zmensl O paccoriacoBaHUU IO POIY B CTAThSIX O
pycckoiil peun HocuTenel si3pikoB Jlarectana (Dan-
iel 2010), Cubupu u Jansnero Bocroka (Stoynova
2019), cratpio 00 0COOCHHOCTSX HHTEpPIIpPETALMU
rpaMMaTHYECKOTO POJia PYCCKOTO SI3bIKa HOCHTEIS-
MU TIOPKCKHX SI3BIKOB, MPOXKUBAOMUMH B Cubupu
(Hexpacosa 2019).

Y4eT pe3ynbpTaToB 3THX HAOMIOICHUN M HCCIIe-
JOBaHWW Ba)X€H, YTOOBI TOHSTH, HACKOIBKO YHH-
BEpCaTbHBIMH WM, HA00OPOT, CHEIMUPUICCKAMHU
SBIISIFOTCS. OTKJIOHGHUSI B KOOPJAWHAIIMU TIO0 POJIY,
OoOHapy>XCHHBIE B TEKCTaX Ka3aXxCKO-PYyCCKHX Ou-
muHTBOB. OJJHAKO HA/I0 OTMETHTH, YTO B YIIOMSIHY-
TBIX pabOTax B IEHTPE BHUMAaHHSI HAXOMSATCS aTpH-
OyTHBHBIE COUYETaHUS, & HE COYETAaHWs TIIaBHBIX
4JIEHOB MpeiokeHus. Kpome Toro, BaxxHoe OTIH-
Yre HaIIEero UCCIIeIOBAHUS OIIpeneNnsieTcs TeM, YTO
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HallM HaOJIONEHHs KacaroTCsi MUCHbMEHHBIX TEK-
CTOB, a HE YCTHOM peun’.

Pe3yabTarhl u 00cy:xneHue

Kak n3BecTHO, cormacoBaHue B IIEJIOM B PyCCKOM
A3bIKE SIBIISICTCS BENylIEHd rpaMMaTHYecKOW cTpa-
TErHeH, Cp.. «UCIOJb30BAHUE CTPATETHUH COTJIaco-
BBIBAHUS... SIBJISIETCS ©CTECTBEHHBIM TIJI00ATbLHBIM
MEXaHU3MOM  MOP(}OJIOTHYECKOr0  0(OPMIICHUS
cioBodopMbI pycckoM s3bike» (Pycakosa 2013: 68)
W COTJIaCOBAaHHUE IO POIY Kak camas sipkas ee pas-
HOBHJIHOCTb MMEET pPa3HOOOpa3HbIE MPOSBICHUS,
cM. (Banmsnsak 1067 / 2002: 69). Tak, cobcTBEeHHO
COTJIacCOBaHME 10 POy HAONIOMAeTCS B COYCTAHU-
SIX TIOJHBIX TPUIIAraTeNbHBIX, MPUYACTHH, MMOPSI-
KOBBIX YHCIHUTEIBHBIX, HEKOTOPBIX MECTOMMEHHM
C UMEHAMHU CYIIECTBUTEIHHBIMU B aTPHOYTHBHBIX
cioBocodetanusx. OcoObIil THIT corlacoBaHus, Ha-
3BIBAEMBII KOHTPYITHOCTBIO, CBSI3aH C COYCTAHMUSI-
MH MECTOMMEHHUH ¢ aHTeneneHTaMu. CoriracoBaHme
M0 POOy WMEET MECTO M B COYETAHUSIX KOJHde-
CTBEHHBIX UYMCIIMTENBHBIX OOUH, 08d, 0Oa C WMe-
HaMH CYIIECTBUTEIbHBIMU, B TOM YHCJIE B COCTaBe
DJIEKTUBHEIX KOHCTPYKIMH (00un u3...). Hakowner,
CYIIECTBYET KOOPIMHAIUSA MO POAY MOJICIKAIIECTO
Y CKa3yeMOro — rjaroJjia mporie/Iero BpeMeH! UK
COCJIaraTeIbHOTO HAKJIOHEHHS, a TaKKe MMEHHOM
YacTH CKa3yeMoro (MOJHOTO WM KPAaTKOTO UMCHH
MPWIATaTeIbHOTO, CTPAAATEIbHOTO MPUYACTHS, a
TaKk)Ke MECTOUMEHUS). SIBIsAsICH (hOPMATBHBIM YIIO-
OOJICHUEM TJIABHBIX YJICHOB IMPEIJIOKESHHS, KOOP-
JIUHAIIHSI UMEET CBOU OTJIMYUTENbHBIE 0COOEHHOCTH
M0 CPaBHEHUWIO ¢ COOCTBeHHO coriacoBaHuem (PI’
1982: 94 — 95).

Ecau roBoputs 0 kazaxckom noakopnyce RLC,
TO B HEM BCTPEUAIOTCA HAPYIICHHS BCEX TePeUHC-
JIEHHBIX THIIOB COTJIACOBaHWA MO poxay. llpmdaem
paccorjacoBaHHe MO POy MOKET ObITh C OJHHUM
KOMITOHEHTOM CKa3yeMOro IMpPH COXPaHEHUU CO-
rimacoBanus ¢ apyrum (1) — (2), nubo coriacosa-
HUE COXPAaHSETCS B aTPUOYTUBHOM COYCTAHHH, HO
HapymaeTcss B mnpeaukatuBHoM (3), nubo Hapy-
IICHUS HAOIIOAAIOTCA B O0OUX THUIIAX COYCTAHHM
(4). Kpome Toro, paccorimacoBaHue Mo pony 3a-
TpParuBaeT CBS3b HE TOJIBKO CYIIECTBUTEIBHBIX, HO

2 COOTBETCTBCHHO, B IIMCHMEHHBIX TEKCTaX MCKIIOYAeTCs
(aKkTOp CIOHTAaHHOCTH, a TAaKXKe MPEOJOJIEBAIOTCA OrpaHHYe-
HHsl CTPOTOM JIMHEHHOCTH YCTHOHM pEeYM: BCErJa MOXKHO «BEP-
HYTBLCSA» K IPENO3UTHBHBIM KOMIIOHEHTaM, BHECTU MCIIPaBJie-
HUA U T.J.
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YU MECTOMMEHHU W YUCIUTEIBHBIX C MPeIUKaTaMu
(5)—(6):

(1) IHocne yxooa Camupwi 0sopey eii Kazanioco
NYCMbIM, U pA0ocmu ObLIO MeHblLe.

(2) Mosa knaccuas pyrxosooumenvrhuya Ovlia
OueHb XOpowuM, U 51 NOTOUIA ee XOmera Cmams
noxoxca Ha Heu.

(3) Beov mamepunckas n0b6o6b OecyeHnHo, u
omely HYIHCeH KAAHCOOMY PeOeHK).

(4) He 3narw omxyoa 603HUK 3M0 npumema u
nouemy s Kynuia cnepéa xaeh oajice cama He 3Haio.

(5)_eoywuxy s ne nomuio, on ymepna xo2oa s
euje He poOUnACy.

(6) Kaowcowvii uz 10- x nyneti 9- e sviurno uz Ka-
3axcmaua.

Bo MHOrom Hanmuuume 3THX MHOTOYHCICHHBIX
OTKJIOHCHHUH OOBSICHACTCS YKE TEM, UYTO KaTeropus
pojia OTCYTCTBYET B Ka3aXCKOM S3bIKE, KOOPAUHA-
st (KKUBICY») TPOSIBIIAETCS TOJIBKO B BHJIE COTJIa-
COBaHUS MOJJIEKAIIEro U cKazyemoro B 1 u 2 nune
€JIMHCTBEHHOTO0 M MHOXXECTBEHHOI'O YHCIa, a B 3

PO cymecTBHTEIBHBIX 38-50,7%

PoJI1aroisHEX hopM 16—-21,3%

0% 10% 20% 30%

KEHCKHH po

22-29,3%

MYXECKOH pox

JIMIIE UCTIONB3yeTcs ofHa (opMa sl 000MX Yrce
(KI" 2002: 621). Takoe corimacoBaHUE B JTUHTBUCTH-
Ke Ha3bIBaloT «BHYyTpeHHUM» (IImynrsH 2011: 93).
K Tomy ke camu rIpaBHIIa COTJIACOBAHUS B PYCCKOM
A3BIKE JOCTAaTOYHO CJOXHBI, OHH B3aMMOJCHUCTBY-
10T C IpaBUIaMH PYCCKOTO CIIOBOM3MEHEHUS M 3a-
4acTyl0 TpeOyrT HEOJHOKPATHOTO BBIPAXKEHHS
POZIOBOTO 3HA4YEHHS B HECKOJBKHX KOMITOHEHTax
BBICKa3bIBaHHSI.

1. Hapywenue xoopounayuu no pooy medxicoy
nooneHcaumum U 21a2oabHblM KOMHOHEHMOM CKA3Y-
emMozo

Hapymenns koopawHammu TO pPOAYy MEXKITY
0JIeKAIIUM-CYIIECTBUTEIBHBIM U MPOCTHIM TJia-
TOJIBHBIM CKa3yeMbIM BCTPEYAIOTCS B KOPITYCHBIX
TEKCTaX PETyJIIPHO: B HAITy BBIOOPKY Tomay 75
npuMepoB. JII0OOOMBITHO HE TONBKO OOIIee Heco-
BIIJICHUE POJia y TIABHBIX WICHOB MPEIOKEHUH,
HO Y TIOJY9YEHHOE COOTHOIIIEHHE CYIECTBUTEIHHBIX
[0 POJaM U TIarojbHBIX (JOPM, BEIPAKAIOIINX 3HA-
YeHHEe poJia.

25-33,3% 12-16%

37-49,4%

40% 50% 60% 70% 80% 90% 100%

CpenHHH pon

Pucynox 1 — PaccoracoBanue 1o poay MeXAy HOAIEKAIMMHU-CYIIECTBUTSIbHBIMU
U IPOCTHIMU TJIATOJIbHBIMU CKa3yeMbIMU

IIpu ToM, 4TO BO BceX OTOOPAHHBIX KOHTEK-
cTax HaOromaercss HapylmieHHE KOOPAWHAIUU TI0
poay, MYKCKOH poJ Mo O0IIeMYy KOJIUYECTBY CY-
NIECTBUTENBHBIX U TJIATOJbHBIX (OPM OKa3bIBa-
ercs moctatroyHo crabuiabHbiM (33,3% u 29,3%,
COOTBETCTBEHHO). B cBOIO ouepenp >KEHCKUM poj
CTAaHOBHUTCS CBOETO POJia «JOHOPOMY» HapyIICHUH,
a CpeIHUH poJl, HECMOTPS Ha CBOIO «KOTHUTHUBHYIO
cnabocte» (Pycakosa 2013: 387), — ux «peuu-
MUCHTOMY: Yallle BCEro MPOUMCXOJAT HapyIICHUS
KOOpAMHALMU IO POAY C MOJIekKAIUMHU-CYIIe-
CTBHUTEJIBHBIMHU KEHCKOTO POJia, CpP. aHAJOTHYHBIH

BrIBOJ B (Kackimona 1985: 129 — 130), a ecnu ro-
BOPHTH O IIaroJbHBIX (HhOpMax, TO OHU Yallle BCe-
ro mpuobperaroT dopmy cpemaHero poxa. Mcxoms
U3 ATOro, HauOoJee TUIUYHBIMH JJII Ka3aXCKOTro
MOJKOpITyca MPUMEpPaMH PaccoriiaCOBaHUs MOXKHO
CUUTATh Takue, Kak (7):

(7) Ckaorcy 00HO MHe 0UeHb ROHPABUNOCH 30€Ul-
HAs ammocepa...

OnmHAaKO 3TO TOIBKO 00IIIee COOTHOIIIEHNE, TPe-
Oyrolliee yTOUHEHUs U O0bsICHeHUS. B TUHTBUCTH-
YECKUX HCCIICJIOBAHUAX, KACAIONMUXCS, KaK Mpa-
BUJIO, aTPUOYTHUBHOI'O PACCOTIIACOBAHMUSI 110 POy B
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pPYCCKOi pedr, OOBIYHO YHOMHHAIOT (aKTOpbl, KO-
TOpPBIC OKa3bIBAIOT HAMOOJBINECE BIHSIHHE: (akTOp
TUIA CKJIOHCHHMS U (DakTop Oe3ymapHOro OKOHYa-
HUSl CYILIECTBUTEIILHBIX KEHCKOTO M CPEAHEro pona
(IToxxapurkas 2005; Polinsky 2008; Daniel 2010).

[lepBbiii hakTOp, €CIIM OH UMEET MECTO, OKa3bI-
BaeT BIMSHUE HA COTJIACOBAHUE CYIECTBUTEIBHBIX
JKEHCKOTO poJia 3-ero CKIOHEHUS, KOTOPHIE, B CHITY
(OpMaTbHOTO CXO/ACTBA C CYIIECTBHTEIbHBIMU
MYKCKOTO pojia 2-0TO CKJIOHEHHS, MPHOOPETAr0T
3aBHICHMBIE OT HHX CJI0Ba B (hopMax MY>KCKOTO pofa
(B maHHOM city4ae 3To OyayT OPMBI TJ1arosa).

B Hameit BpiOOpKe U3 15 CyIiecTBHTEIBHBIX
3-ero ckionenus 8 (53,3%) coderaroTcs ¢ riaroia-
MU IPOIIEANIEr0 BpEMEHH MYKCKOTo poja, a 7 — ¢
riaroigamu cpeanero poxa. Ilomydaercs, 4ro Bo-
MPOC pelraeTcs B MOJIb3Y MYXKCKOTO poja, HO Bce
e TIepeBeC He CYIIECTBEHEH.

Bropoii dhakrop, neficTByromuii B roBopax, cBsi-
3aH CO CBOOOJHBIM TEPEXOJ0M M3 JKEHCKOTO poja
B CpeIHUI M 00paTHO CyIIECTBUTENBHBIX 1-0T0 U
2-0T0 CKIIOHEHUS B CHITy TOTO, YTO WX Oe3yJapHbIe
OKOHYaHHs TOJBeprarwTrcs penykuuu. KoHeuHo,
3TOT (haKTOp aKTyaJeH B YCIOBHSX YCTHOW peuH,
HO, MOXXHO TIPEATIONIOKHUTh, YTO OH MOXET II0JTy-
YaTh OTPa)XCHHWE W B MHUCBMEHHBIX TEKCTaX HEHC-
KOHHBIX HOCHTEJEH PyCCKOTO SI3bIKA.

Mesxty TeM, TIIaroyibl CpeAHEro poja HepeaKo
HCTIONB3YIOTCS MPH CIOBaX KXEHCKOTo poja ¢ yaap-
HbIM OKOHYaHHUEM (CMpaHa, ceMbs, Meyma, uepa,
crenoma). BepositHo, (akTop Oe3ymapHOTO OKOH-
YaHUsl HE HACTOJBKO BIIMSTENICH, TaK Kak aTpuOy-
TUBHBIC COYETAHUS B PACCMATPHUBAEMBIX MPUMEPaX
B OONBIIMHCTBE CIIy4aeB IOCTPOCHBI B COOTBET-
CTBUU C HOpMaMHu, cp. ipumep (7).

BepositHO, Ipeobnaganue hopMm cpeaHero poaa
Cpeay TJAroNbHBIX CKa3yeMbIX MOXKET OBITh OT-
4acT OOBSICHEHO €ro accOlMalsIMH C HEKHUBBIM
/ meomymeBneHHbIM. JleiicTBuTensHO, B 33 u3 37
CllydaeB IMOJUIeXKaIie — HEOyIIeBICHHbIC CYyIIIe-
CTBHUTEJILHBIE.

C apyroi#l cTOpOHBI, HEMHOTOUYHUCIIEHHBIE OJy-
IIEBIICHHBIC CYNECTBUTEIBHBIE, MOMABIINE B HAITY
BBIOOPKY, Takke MOATBEPKAAIOT, YTO OTYyLICBIICH-
HOCTH / HEOAYIIEBIEHHOCTh BJIHET Ha BBIOOP PO-
noBOi (hopMBI CKazyemoro-riaroia. Tak, cpean
MPUMEPOB €CTh TaKHe, TNIe CIIOBA YEN08eK, XO3AUH
OTOXKJIECTBIIFOTCS CO CIIOBAMH JKEHCKOTO POJIa, IT0-
CKOJIBKY 0003HAYAIOT JIMIT KEHCKOTO ToJa (8) — (9).
BeposiTHO, 3TO HECTaHAAPTHOE MPOSIBICHUE CEMaH-
TUYECKOTO COTIIACOBaHUS, OJJOOHOE TOMY, KOTOPOE
HaOJro1aeTCs MO OTHOUICHHUIO K CYIIECTBUTEIBHBIM
obero poga. Cp. Takke UCIIOJIB30BaHUE CIIOBA CO-
baxa (10):
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(8) A ouensv mr0b.10 c6010 6abYWKY U brazooap-
Ha cyobbe 3a mo, Ymo HAC BOCHUMANA UMEHHO Ma-
KOU 0OCMOUHbLI 4el08eK KaK OHA.

(9) Mot xo3aun ecnomHunra 4mo He CHUMANLA
OeHbeu ¢ KapmouKu ...

(10) ...cobaxa mockasan omxaszaics ecmv U
6cez20a y 0sepu Jicoan 6adyuwiKy.

WHuTepecHO, 9TO B PYCCKOM S3BIKE JCWCTBYET
TEHACHINSA NPEIUKATHBHOTO COTJIACOBAHHUA KakK
OCHOBHOTO crocoba BBIpaXXeHUS! pedepeHInatb-
HOTO pOJia: HOCHUTEIH PYCCKOTO S3bIKA CKIOHHBI
OIIEHMBATH MIPUMEPHI THIIA 8pay NPpUuLia Kak Tpam-
Matudecku npuemiiemele (Corbett 1991: 231 —232;
I'epacumosa 2020: 33). CnenoBarenbHO, TPUMEPHI
(8) — (10) — 370 HE CTONBKO OMIMOOYHBIA BHIOOP
CTpaTEeTHH COTIACOBAHUS, CKOJIBKO pacIIMpeHHE e
JIEHCTBYSI HA CMEXKHBIE TPYTIITHI OYIIEBICHHBIX CY-
IIECTBUTEIbHBIX.

BeposiTHO, HENTPHUBBIYHAS CTPATETHsI KOOPIUHA-
[IMY TJIABHBIX YWIEHOB IO POy MOJBEPTaeTcs cOOIM
MOJ| BIMSHUEM OOIIEH CTPYKTYPBI MPEIJIOKECHUSI.
Tak, MOXHO yKa3aThb Ha HaJM4YHME MPUMEPOB, IJIC
CKa3yeMoe-TJIaroJl «IoMNafaeT Mo BIHUSHUEY APY-
rOro 4WieHa MNpeIUIoKeHHUsI (HampuMep JOIOJHe-
Hus). Cp. (11) — (13):

(11) Omey mue yoensano ocoboe sHumarue.

(12) Dmo 6onesnuv ocnodchuno spenue, uepes
HEeKOmopoe 8pems OHA NOMEPANA 3PeHuUe.

(13) Llikona Ne47 um M. FO. Jlomonocos naxo-
OUICs 0aneKo 3a HawuUM PatioHam.

COOTBETCTBEHHO, TAaKOE€ PAacCcOriacoBaHUE IO
POy BBI3BaHO TEM, YTO aBTOP BBHIOMpAeT B Kade-
CTBE «KOHTpOJIEpa COTTIaCOBAaHMS» HE MOJyIeKalee,
a KaKoH-mnOo APYyroil KOMIOHEHT HPEIOKESHUS —
nmononHeHue, kKak B (11) — (12), wim gacTh Hecora-
COBaHHOTO ompejaeneHus, kak B (13).

Hakowner, BeposSTHOCTh COOEB B COTJIaCOBAaHUH
MOBBIIIIAETCS, €CIH TOJIeXkKAIIee H CKazyemMoe-Tia-
TOJI OTACJIEHBI JPYT OT APYyra U MEXKIY HUMHU HaXo-
JIATCS IPYTHE YICHBI TIPEI0KECHUS:

(14) 2Kusuv 6 b6orvuiom 2opode unmepecosa
MHO20 NOMbl U HUCAMENEN.

(15) Xouy umobwsi Hawe ebipacmarowee noxoe-
HUe NoJY4ano 3HaHue U Kiaid c80r0 YacmuiKy nojlb-
36l 6 paA3GUMUU HAYKU U 8 TOU cepe 8 KOmopou
VUURUCD.

IIpumep (15) mpumeuareneH eme U TEM, YTO
U3 JIBYX CKa3yeMBIX IIEpBOE COINIACyeTcs MO POAY
C TIOJUIeXAIIHM, a BTOpPOE, OTIHAIIEHHOE OT HEero, —
YK€ HEeT. AHAJIOTUYHOE SBIICHHE HAOJIomacTcs H
MIPH COTJIACOBAaHUU / PACCOTIACOBAHUM CKa3yeMBIX
o unciy (Paxumunaa 2018: 618).

PaccornmacoBanmne — moJiexamiero-cynecTBH-
TEJIBHOTO U IJIaroja-CBA3KW 10 POJAY B HAIICH BbI-
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Oopxke 3adukcupoBano B 12 ciydasx. B nienom onn
QHAJOTUYHBI ONTMCAHHBIM (paKTaM paccorJIaCOBaHUS
C MPOCTBIMHU TJIATOJILHBIMH CKa3yEeMbBIMH.

Taxum 00pa3oM, paccoriacoBaHue Mo Poxy st
TJIarOJBHBIX KOMIIOHEHTOB CKa3yeMBIX 0OYCIIOBIIE-
HO BIIMSTHHEM OJYIIEBICHHOCTH — HEOJYIICBJICH-
HOCTH, HECTaHJAPTHBIM BBIOOPOM KOHTpOJIEpa CO-
TJIACOBAHUS U JTUCTAHTHBIM PACIOJIOKEHUEM TJIaB-
HBIX WICHOB MPEUIOKEHHsI 0 OTHOUICHHUIO IPYT K
ApyTY.

2. Hapyuienue koopouHayuu no pooy mexcoy noo-
TeAHCAUUM U UMEHHBIM KOMNOHEHMOM CKA3)eMO20

Pon CYIIECTBHTEIBHBIX

PO MOTHEIX HOPM IPHT.

0% 10% 20% 30%

N xeHCKHI pon  My:XEcKoi pon

40% 50% 60% 70% 80% 90%

B cpenHHi pon

Hamu otobOpano 65 mpuMepoB HapylleHHS CO-
[JIACOBAHMA TI0 POAY MEXIY MOIJIeKAIINM-CYIIe-
CTBUTEJBHBIM 1 UIMEHHOH 4acThIO COCTaBHOI'O CKa-
3yeMoro 1 4 mpuMepa paccoriacoBaHHs CO BCIIOMO-
raTeIbHBIM KPaTKUM IpUjIaraTeIbHbIM COCTAaBHOTO
[JIAroJILHOTO cKkasyemoro. [lomHble GpopMbl mpuia-
raTelbHbIX BCTPETHWINCH B 19 mpumepax, MecToU-
MeHre — B 1, KpaTkue QOpMbI MpHIaraTelbHbIX U
puyacTuii — B 45.

Pacmipenenenne mozexKammx-CymeCTBUTEIb-
HBIX ¥ TIOJHBIX ()OPM TpUIIAraTeNIbHBIX MPEICTaB-
JIEHO Ha pUCYHKeE 3.

13- 68,4%

100%

MyECKOH/cpeTHHH

PI{IC)’HOK 2 — PacconiiacoBaHue 1o pony MEXAY NOMICKAIMUMHU-CYIIECTBUTCIIbHBIMU
1 UMCHHBIMHA YaCTAMH COCTAaBHBIX CKa3yE€MbIX, BHIPAXKECHHBIMU ITOJIHBIMU Q)OpMaMI/I IpujiaraTeJIbHbIX

Pon CYIMIECTBHICIBHBIX

PoaKpaTKHX (HOPM IIPHT. H IPHH.

0% 10%  20%  30%

40% 50% 60% 70% 80% 90% 100%

Wxencknii pon M wyxckod pon  Mcepennuiipon

Pucynoxk 3 — PaccoracoBanue 1o pomy Mex 1y HOISKaIUMH-CYIeCTBUTEIbHBIMH
¥ MIMCHHBIMH YacTSIMU COCTaBHBIX CKa3yeMBbIX, BBIPQKCHHBIMU KPAaTKUMHU (POpMaMU ITPUJIaraTelIbHbIX
Y IIpUYacTUit
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MsI BUIUM, 9TO KaK H B CIy4ae C TJIaroJibHbI-
Mu GopMaMu (PUCYHOK 1) «TOHOPOM» paccoriaco-
BaHUS CHOBA SIBISIETCS >KeHCKu pox (B 73,7%), a
«PEUUIHEHTOM)» CTAHOBHUTCS (OpMa TBOPUTEIHHO-
r'0 MPEeIUKaTUBHOTO TMajieka, 001as, Kak N3BeCTHO,
JUTST MY>KCKOTO U cpeanero poaa (B 68,4%). Coot-
BETCTBEHHO, THUITMYHBIM IPOSBIECHHUEM paccoria-
COBAHHUSA 110 POJY B ATOM CIydae MOXHO NMPU3HATH,
HaTpUMep, CIeAyIoIIee:

(16)Mos 6yoywas npogheccus cesasana ¢ pobo-
MOMeXHUKOU uiu npubopamu, 8 6yoyuem 3mo npo-
heccus bydem socmpeboBaHHbBIM.

Henp3s uckimovarp, 9T0 OKOHYaHUE TBOPUTEIh-
HOTO TIajieka, oOIee Ui JIByX POJIOB B PYCCKOM
SI3bIKE, OWJIMHIBAaMHM BOCHPUHHMAETCS Kak HeH-
TPaJILHOE 110 OTHOIICHHUIO K POy ¥ TIOTOMY Pacipo-
CTpaHSIETCS M Ha CITy4au, IJie CIeyeT YIoTpeOIsaTh
OKOHYaHMsI KEHCKOTO poja -oii/-eti. Kpome Toro,
yKazaHWe Ha )KeHCKHH PO/ MOKET OI[EHHBATHCS KaK
M30BITOYHOE, TaK KaK POJI YKa3aH B CBSI3KE, CP. MPH-
Mep (2), a Takxe:

(17) Mue xouemcsa, umobwvl y meHa ceadvba
OvLIA, He MAKUM SPOMKUM, KAK RUD, d JHCeAaio Veu-
O0emwb psioOM POOHBIX U JIHOOUMBLX.

Urto xacaeTcs paccoriacoBaHUS IO POAY Kpart-
KHX TIpUJIaraTelbHbIX U NIPUYacTHid, TO 00Ias Kap-
THHA TaKOBa:

Pucynok 3 mnokasblBaeT, 4TO paccorjacoBaHUE
HaOMoIaeTCs NP TMOUIeKAIINX-CYILIECTBUTEILHBIX
XeHckoro poza (62,2%), a popMbl HIMEHHBIX YacTel
CKa3yeMBIX YaIlle BCETO MPHOOPETAIOT (OPMBI CPEI-
Hero poja (60%). Takum 00pa3oM, THIMYHOE Pacco-
[JIacCOBaHKE 110 POAY BBITJISLIUT TAKUM 00pa3oM:

(18) He monvko 6 nawetl pecnyonuke, u Opyaux
cmpauax 3mo npooaema 04eHb aKmyaibHo.

Tem He MeHee NMPUYUHBI COOEB COTIIACOBAHHSA
B Cllydae ¢ KpaTKUMH (hopMaMu MOTYT WHbIMH. Ha
Halll B3IV, IOMUMO YKa3aHHBIX B pazaene | dak-
TOPOB, 3/IeCh cpabaThIBaeT ele OAuH: (HOPMEI Cpe/I-
HETO poJia KPaTKUX MpHiaraTeldbHbIX (HOpMaTbHO
COBIIA/IAIOT C HAPEUHSIMU (AKMYATbHO, UHMEPECHO,
nonsimuo). I1ockoJIbKy B Ka3aXCKOM SI3BIKE TIpHIIa-
rareNbHbIC, KaK U HapeyHs, IPUMBIKAIOT K OIpee-
JSIEMOMY CJIOBY, 3TO MOXXET OTYAaCTH OOBSICHATD,
rmoueMy Kpatkue (Gopmbl B Oojiee 4eM MOJIOBHHE
KOPITYCHBIX TPHUMEPOB PACCOTIIACOBAHUS IO POAY
TATOTEIOT K CPEAHEMY POLY.

Htak, B 0TOOpaHHBIX KOPITYCHBIX INpHUMeEpax
paccoriacoBaHue 1Mo poJy BCTPEYAETCs B MPEJIO-
KEHHUSIX C KpaTKUMU (opMaMu MpuiiaraTeiabHbBIX
Y TIpUYacTHi B COCTaBe CKa3yeMbIX Ooiiee 4eM B
JIBa pasa 4alie, HeXXelH C MOJHBIMHU (opMaMu, U
B 3THX CIy4asX PaccoriacoBaHHE MO POAYy UMEET
pazHoe oObscHeHHe. Tak, MmoixHbIe (GOPMBI TATOTE-
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IOT B OONBIIMHCTBE CBOEM K TBOPUTCIbLHOMY IIa-
JIeXKY MY>KCKOTO U CPEIHET0 PoJia, MOCKOJIbKY OHU
KaXyTCsl HeWTpanu3oBaHHbIMHU. KpaTkue npunara-
TeJbHBIC M TMPUYACTHS Yallle BCEro MPHOOpPETAIOT
(hOopMBI CpeiHEeTo poja, U 3/IeCh, BEPOSATHO, HTPACT
CBOIO POJTb UX (DOpMaIFHOE CXOJICTBO C HAPEUMSIMH.

3akiIoueHne

AHanmm3 KOPITyCHOTO MaTepHalia IOKa3bIBaeT,
9T0 cOOM B KOOPAMHALMH 110 POAY CIy4aroTcs BO
BCEX THUIAX CKa3yeMbIX M BO BCEX KOMIIOHEHTAX,
rlle B PyCCKOM S3bIKE JIOJDKHO COOINIIOAATHCS CO-
OTBETCTBHE (OPM IO POAOBOMY TNpH3HaKy. Ilpu
3TOM HallIM NPHMEPH OTUYETIMBO PACIaNAlOTCA Ha
JIBE TPYMObL: 1. HAPYIICHUS KOOPAWHALIUH IO POIY
y TJIaroJbHBIX KOMIIOHEHTOB (SIPO STOH TpyIIbI
— IIPOCTBIE TJIArOJbHBIC CKa3yeMble, BBHIPAKCHHBIC
CaMOCTOSITEIIBHBIMHE TJIaroJlaMu, K HUM TIPUMBIKAIOT
CBSI30YHBIC TJIArOJIBI COCTaBHBIX MMEHHBIX CKasy-
e€MbIX) U 2. HapyIICHUS 10 POAY Y UMEHHBIX KOM-
MOHEHTOB (JTO MpEeXJe BCEro MMEHHBIE YacTU CO-
CTaBHBIX CKa3yeMBIX, a TaK)KE€ HEMHOTOYUCIICHHBIE
B HaIlleil BEIOOPKE BCIIOMOTATEIbHbIC KPATKUE MPHU-
JaraTesibHble COCTABHBIX INIarOJIbHBIX CKa3yeMbIX).

[1pu paccoriacoBaHUH IJIar0JIbHBIX KOMITOHEH-
TOB CKa3yeMBIX BBISIBUIIACH CIICAYIONIAs TEHICHIINS:
paccoriacoBaHue MO POJY Yallle BCEro CIIydaeTcs
NpH  TOJUISKANINX CYIIECTBUTEIBHBIX IKEHCKOTO
pola, a TiIarojbHbIE KOMIIOHEHTHI CKa3yeMbIX B
LEJIOM Yallle BCEro MpHoOpeTaloT GopMbl CpeqHe-
ro poxa. Takoe e COOTHOLICHHWE CKJIAJIBIBACTCS
JUISL KPATKUX TPUIAraTeNbHbIX M MPUYACTHIl B CO-
CTaBe HMMEHHBIX CKazyeMbIX. [ mpeaoxeHui,
I7le IMEHHBIC YacTH BBIPaKCHBI MOJIHBIMHU (popma-
MU TpUIAaraTeNbHBIX, TaKKe OTMEUYaeTcs IMpeod-
JaJjaHue CYIICCTBUTEIBHBIX JKCHCKOTO POAA, BBI-
HOJHSIOMIMX (DYHKIMH ITOUISKAIINX, HO IIPU 3TOM
TATOTEHHUE CKa3yeMbIX-TPUIIAraTeIbHbIX K TBOPH-
TEJILHOMY TaJIeXKy My>KcKoro / cpegHero pona. [Tpu
3TOM paccorilacoBaHHE IO POXy Yy KpaTkux (opm
NpUIaraTelbHbIX W NPUYACTHH 3a()UKCHPOBAHO B
Haniell BEIOOpKe B OoJiee ueM JiBa pas3a Jarie.

[NoxyueHHbIe TaHHBIE JTIOOOMBITHO CPABHUTH C
HapyIIEHUSIMH COTJIACOBaHMS IO POJy B arpuOy-
THBHBIX CIIOBOCOYeTaHMsX. [0 HalIMM TaHHBIM, Ha-
PYIICHHMS B HUX Yallle BCEro MPOUCXOIIT IIPH CyIIe-
CTBHUTENBHBIX KEHCKOTO M CPEAHEro poja, a aTph-
OyTHBHBIE CIIOBa (TIpUIIaraTeIbHbIe, IPHYACTHS, O~
PSIIKOBBIC YHCITUTENbHBIC, MECTOUMEHHUSI) 3aMETHO
yarie npuoOpeTaroT (OPMBI JKEHCKOTO poJa.

Vike 3TO pa3nuyuue MO3BOJSIET CIENATh BBIBOJ
0 TOM, aTpuOyTHBHAs M NpPEAUKATHBHAS TMO3UIIUH
NpUIaraTelbHbIX OKa3bIBAIOT BIMSHHUE HA XapaKTep



A K. Kaskenosa, A.Ill. AManoB

cOoeB B COrIacoBaHUM IO poay. B atpuOyTuBHBIX
COYETaHUSIX OTKIIOHCHHS B COTJIACOBAHUU MO POJIY,
3a()MKCUPOBAHHBIE B PEUM Ka3aXCKO-PYCCKHX OH-
JIMHT'BOB, MOJYMHSIOTCS B LIEJIOM TEM K€ TCHIEH-
[USIM, 9TO M COOM B peYM HOCHTENEH UANICKTOB,
«OPHUTAXKHUKOB» M OWIMHTBOB C APYTUMH JIOMH-
HAHTHBIMH S3bIKaMU. B 4acTHOCTH, B 3THUX CIydasx
OKa3bIBACTCS PEIIAIOIIUM BIIMsSHUE (PUHAIN CyIie-
CTBHUTENBHOTO (CyNIECTBUTEIbHBIE 3-€T0 CKIIOHE-
HUSI COUETAIOTCS C MPHUJIAraTeJIbHBIMUA MYXKCKOTO
poJa, CYIIECTBUTENIBHBIC CPETHETO Pojia ¢ Oe3yaap-
HBIMH OKOHYaHHUSIMH — C TIpPHJIAraTelIbHBIMH KEH-
CKOTO pOJia).

®akThl HapyNIeHUs KOOPJAWHAIMU IO POAY B
NPEAUKATUBHBIX COYETAHMSAX Halleil BBIOOPKH Cy-
HIECTBEHHO OTIHYAIOTCS HE TOJBKO COOTHOIICHHEM
POIOBBIX (GOpM MOIUIEKAIUX H CKA3yeMbIX, HO H
TeM, Kakue (pakTopbl OKa3bIBAIOTCS HanOosiee BIH-
ATEJILHBIMU MPH TAKOTO POjia HapylieHusx. Hu Tumn
CKJIOHEeHUs, HH (hakTop Oe3ylapHOro OKOHYAHUS
CYLIECTBUTEIHHOTO B MPEAUKATUBHBIX COYETAHHUSIX
YK€ He MIpaloT permaromied ponu. ['opa3no BaxHee
OKa3bIBACTCsl IMPHU3HAK HEOIYIICBICHHOCTH CYOb-
eKTa — MO-BHIUMOMY, HIMEHHO OH OOBSICHSET Ipe-
obmaganue (GopM CpemHero pola Cpemy TIIarojioB
U KpaTKuX (OpM MpHJIaraTelbHbIX U TPUYACTHH.
Cpenu mpUMEpoOB € OOYLIEBICHHBIMU CYIIECTBH-
TEJIHBIMU B POJH TOJJICKAIINX OTMEYAIOTCS I0-
MBITKA aBTOPOB KCIIOJB30BATh CTPATETHIO CEMaH-
TUYECKOTO COTJIacCOBaHMA (Cp. CIIOBA uel06eK WIH

cobaka). 3aMeTHOE BJIHSIHHE OKa3bIBa€T CTPYKTYpa
NpEeANIOKCHUH, B KOTOPBIX HaOIroIaroTes cOou: He-
BEpHBIH BEIOOP KOHTPOJIEpa COTIacoBaHUS (HAMPH-
Mep, aBTOP OPUSHTUPYETCS HE Ha POJI MOJIeKAIIe-
ro, a Ha poj AOTOJHEHHs), JUCTAHTHOE PacIoJo-
JKEHHE TJIABHBIX YWICHOB MPEUI0KEHHUS MO0 OTHOIIIE-
HHIO JPyT K JAPYTY, HEOOXOIUMOCTh AyOIMpPOBATH
MapKepbl TPaMMAaTHYECKOTO OpJia y HECKOIBKHX
KOMITOHEHTOB TIpeuiockeHus. Hakonen, st Hapy-
[ICHUS] KOOPJIWHAIIMM MMEHHBIX YacTed MpejrKa-
TOB CJICAYET OTMETUTH BJIMAHUC MOpq)OHOFI/ILICCKI/IX
(akTOpOB: TaK, MOJHBIC (POPMBI TATOTCIOT K TBOPHU-
TEJILHOMY TQJICXKy MYXKCKOTO M CPEIHET0 poJia, Mo-
CKOJIbKY 3Ta (popMa yxe HeHTpain3oBaHa Mo Mpu-
3HAaKy rpaMMaTHYecKoOro poja, a KpaTKUe MpHia-
raTeNbHBIC U MPUYACTHS Yallle BCEro MPUOOpETaroT
(hopMbI CpeiHero poJia B CHITy CBOEro (hopMaabHOTro
CXOJICTBA C HAPCUUSIMH.

Ha Ham B3ri1s11, NOIy4YeHHbIE pe3yabTaThl MOTYT
MIPEJICTABJIATh KaK TCOPETUICCKHUIA, TAK ¥ IPAKTHYC-
CKHUI1 MHTEpEC C TOYKHU 3PEHUS TOTO, KaK TPUMECHSI-
IOTCSl ¥ OCBAHMBAIOTCSI CTPATETUU COTIIACOBAHUS TIO
POy M3YYAIOIUMH PYCCKUMN SI3bIK KaK HEPOJIHOH /
HWHOCTPAHHBIN.

Uccneoosanue ocywecmeneno npu noooepiic-
xe Komumema nayxu Munucmepcmea 06pazoea-
Hus u nayku Pecnyoauxu Kazaxcman (epanm Ne
AP08955417 «Kopnychoe ucciedosanue pycckoii
peuu Cmyo0eHmo8-Ka3axoey).
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COMPARATIVE ANALYSIS OF THE IMAGE
OF KAZAKH IN THE RUSSIAN
AND INDIAN LINGUISTIC CONSCIOUSNESS

National identity is an important means of intergroup relationships, and stereotypes contribute to
the identification of a person and the perception of each other by representatives of different ethnic
groups. The perception of Kazakhs by representatives of the other nations is of undoubted interest. The
article presents the results of a psycholinguistic study, the purpose of which was to describe the ways of
conceptualizing the image of a Kazakh by the representatives of the Russian and Indian nations. Model-
ling the associative field “Kazakh” in the Russian language and Hindi will contribute to understanding
of culture stereotypes and successful intercultural communication. The research material complies of
the data of an associative experiment conducted with the students and employees of higher educational
institutions of the Russian Federation and the Republic of Kazakhstan. The respondents of the study in-
cluded 41 people aged 17-60 years, of them 20 subjects are native speakers of the Russian language and
21 subjectsare native speakers of Hindi. The associative experiment was grounded on the questionnaire
based on the method of constructing a “semantic gestalt”, with the allocation of semantic zones. The
associative field of the word-stimulus “Kazakh” was analyzed, and as a result of which, the stereotypicity
indicator was defined. The results of the study indicate largely positive conceptualizations of Kazakhs by
representatives of the Russian and Indian nations. Negative characteristics of Kazakhs are stated by Rus-
sians, and include cunning, stubbornness, and secrecy. Both Russians and Indians state the Turkic origin
of Kazakhs, associate them with Kazakhstan, and consider the Kazakhs as respecting elders and patriotic.

Key words: linguistic consciousness, image, Kazakh, nationality, stereotype, Russians, Indians, as-
sociative experiment.
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K. XKybaHoe atbiHAaFbl AKTO6E 6HipAiK yHMBepcuTeTi, KasakcTaH, AkTebe K.
e-mail: kuzembayeva@mail.ru

Kasak 6eiHeciH opbIC XoHe
YHA| TIAAIK CaHaCbIHA@ CAAbICTbIPMaAbl TaAAQy

YAT TOM apaAbIK, KaTbIHACTAPAbIH MaHbI3Abl KYPaAbl GOAbIN TabblAaAbl, aA CTEPEOTUNTEP TYAFAAbIK,
epeKLLIeAIKTEPAI TYCiHIN, 8p TYPAi 3THOCTap eKiaAepiHiH 6ip-0ipiH KabbianaaybiHa bikMaA eTeai. backa
3THOC BKIAAEPIHIH Ka3aKTapAbl KaObIAAQY MBCEAECI CO3CI3 KbI3bIFYLUbIAbIK, TYAbIPaAbl. Makaaaa opbiC
>K&HE YHAI 3THOCbI BKIAAEPIHIH, TIAAIK CaHacbiHAA Ka3ak, 6eMHEeCiH KOHLENTyaAu3aUmsAay KOAAAPbIH
cunaTTay MakcCaTblHAQ KOAFA aAblHFAH MCUMXOAMHIBUCTMKAABIK, 3€PTTEYAIH HOTUXKEAEpi KeATIpIAreH.
OpbIC XeHe XWMHAM TIAAEPIHAEri «Ka3akK» aCCOLMATUBTI OpICIH MOAEAbAEY MOAEHW CTepeoTunTep
MEeH MOAEHMETTEPAI TYCIHIM, >KaKCbl MBAEHWMAPAABIK, KAapbIM-KATbIHACKA bIKMAAbIH TUri3eai. 3epTTey
matepuanbl Peceir Meaepaupmscbl MeH Kasakcrtan PecnyB6AMKacbIHbIH KOFapbl OKY OPbIHAAPbIHbIH
CTYAEHTTEpI >K8He KbI3METKEPAEPIMEH >KYPri3iAreH acCouMaTUBTI 3KCMEPUMEHTTIH, MOAIMeTTepiHe
HerizpaeAreH. DKCNepuUMEHTTIH, pecrioHAeHTTepi 17 MeH 60 >kac apaAblFbiHAAFbl 41 apamMAbl KypanAbl
KOHE OAapAblH 20-Cbl OpbIC TiAiHAE, 2T1-i XMHAM TIAIHAE cenaenTiHAep 60AAbI. ACCOUMATMBTI
3KCMEPUMEHT CEMaHTUKaAbIK, alMaKTapAbl arKbIHAAM, OAapAbl G6Ae OTbIPbIM, «CEMAHTMKAAbIK,
relTaAbT» Kypy ©AiCiHe HerispaeAreH cayaAHama 6oiiblHWA ©TKi3iAal. «Kasak» Ce3-CTUMYAbIHbIH
ACCOLMATUBTI OpiCiHe TaApay >KacaAbll, HOTUXKECIHAE CTEPeOTUMNTIK peakumsaAapAblH MHAMKATOPbI
aHbIKTAAAbI. 3epTTey HOTUXKEAEPI OPbIC KBHE YHAI XaAbIKTapbl 6KIAAEPIHIH Ka3aKTapAbl, kebiHece, OH
TYCIiHIN KabbIAAAMTLIHABIFbIH KepceTeai. Tepic cunaTTamasap opbIC TIAAIK CaHacbiHAA KOpPiHIC TankaH
>KOHEe OAapFa KYAbIK, KbIHbIPABIK MeH KYMUSAbIAbIK, Kipeai. OpbicTap A, YHAIAEP Ae Ka3aKTblH TYPKi
XaAbIKTapblHA KATbICbIH MBAIMAEMAI, Ka3akTapabl, 6ipiHwiseH KasakcraHMeH 6aiAaHbICTbIpaAbl XKaHe
OAQPAbIH, YAKEHAEPre AereH KYPMETi MeH MaTPUOTTbIFbIH aTarn eTeAi.

Tyiin ce3aep: TiAAIK caHa, OeiHe, Kasak, YAT, CTEPEOTUN, OpbiCTap, YHAIAep, accouMaTuBTI
3KCMEepPUMEHT.
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CpaBHMTEAbHbI aHAaAM3 0Opa3a Ka3axa B pyCCKOM
M UHAMIHCKOM SI3bIKOBOM CO3HaHUM

HaumoHaAbHas NPUHAAAEXKHOCTb SBASETCS BaXKHbIM CPEACTBOM MEXKIPYMMOBOro B3aMMOOTHO-
LUEHWNS, a CTEePeOTUrbl CMOCOOCTBYIOT MAEHTUMMKALMM AMYHOCTM M BOCTIPUSATUIO APYT Apyra
NPeACTaBUTEASIMU  PA3AMYHBIX 3THOCOB. HECOMHEHHbIi MHTepecC BbI3bIBAa€T OMNUCAHME KAPTUHbI
BOCMpPUATUS Ka3axOB MPeACTaBUTEASIMW PYCCKOrO 3THOcCAa. B cratbe npeAcTaBAeHbl pe3yAbTaThbl
NMCMXOAMHIBUCTMYECKOrO MICCAEAOBAHUS, LIEABIO KOTOPOT 0 BbIAO OMMCaHMe CMOCOBO0B KOHLIEMTyaAn3aLImMm
o0Opasa Kasaxa NpeACTaBUTEASIMU PYCCKOrO M MHAMIICKOTO 3THOCOB. MOAEAMPOBaHME aCCOLMATMBHOIO
MOASl «Ka3ax» B PYCCKOM $I3bIKE M XMHAM BYAET Crnoco6CTBOBATb MOHMMAHMIO KYAbTYPHbIX CTEPEOTUMNOB
M YCMELIHOMY MEXKYAbTYPHOMY OOLLEHNIO. MaTepraA MCCAEAOBAHUSI OCHOBAH Ha AAHHbIX aCCOLMATUB-
HOrO 3KCMepUMEHTa, MPOBEAEHHOIO CO CTYAEHTaMM M COTPYAHMKAMM BbICIUMX YYEOHbIX 3aBEAEHMI
Poccunckoin Meaepaumum n Pecnybankmn KasaxcraH. 41 yeaoBek B Bo3pacTe OT 17 A0 60 AeT, U3 HUX
20 — HOCUTEAM PYCCKOro $3blka M 21 — HOCUTEAU XMHAM, CTaAM PeCroOHAEHTaMM 3KcrepumeHTa. B
OCHOBY aCCOLUMATMBHOIO 3KCMEPUMEHTA MOAOXEHA aHKeTa, OCHOBAHHAs HAa METOAMKE MOCTPOEHMUS
«CEeMaHTMYeCKOro relTaAbTa» C BbIAEAEHMEM CEMAHTUMUYECKMX 30H. BbiA MpoBeAeH aHaAM3 accoumaTmB-
HOIO MOASI CAOBA-CTMMYAQ «Ka3ax», B CAEACTBMM 4ero OblA OMPEAEAEH MoKas3aTeAb CTePEeOTUNMHOCTM
peakuui. NMoAyyeHHble pe3yAbTaTbl MCCAEAOBAHUS CBUAETEAbCTBYIOT, B 3HAaUMTEAbHOM CTerneHu, O
MOAOXKMTEABHOM KOHLEMNTYyaAM3aUmMKM Ka3axoB MPeACTaBUTEASIMM PYCCKOTO U MHAMMCKOrO HapoOAOB.
OTpuuaTeAbHble XapakTEPUCTMKM Ka3axXxOB MNpeACTaBAEHbl B $I3bIKOBOM CO3HAHMM PYCCKUX W
BKAIOYAIOT XMTPOCTb, YNPIMCTBO M CKPbITHOCTb. Kak pycckue, Tak U MHAMILbI 3asBASIIOT O TIOPKCKOM
NMPOMCXOXXAEHUM Ka3axOB, acCOUMMPYIOT MX C Ka3axCTaHOM M OTMeyvaloT YBaKUTEAbHOE OTHOLIeHue

Ka3axoB K CTaplnM 1 X NMaTPUOTU3M.

KAloueBble cAoBa: $13bIKOBOE CO3HaHue, o6pa3, Ka3axX, HaUMOHaAaAbHOCTb, CTepeoTuri, pyCcCKkune,

WHAMMLIbI, aCCOLMATMBHbIN DKCMEPUMEHT.

Introduction

When an individual belonging to a certain group
creates a simplified schematic representation of an
individual belonging to another group, the process
of “objectification” takes place, which emphasizes
the epistemological nature of the stereotype — sim-
plified representations are fixed in consciousness as
indisputable and the only admissible (Muradyan,
1977).

The problem of images of Kazakhstan and Rus-
sia is especially relevant, since the two countries are
linked by friendly relations, and different examples
show how significantly the images of certain coun-
tries, stereotypes of perception of peoples and cul-
tures have changed throughout history (Poletayev,
2019).

The accession of Kazakhstan to the Bologna
Declaration in 2003 contributed to the involvement
of many Kazakhstani universities in the international
educational space (Gahwal et al., 2021), as a result,
the number of Indian students studying Medicine in
Kazakhstani universities is increasing. Due to this
fact, understanding of conceptualization of Kazakhs
by representatives of India will foster long-term and
fruitful collaboration between countries.
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The description of the perception of Kazakhs by
representatives of the Russian and Indian nations
is of undoubted interest. We believe that the data
obtained through an associative experiment, effec-
tive in determining semantic connections of words
and linguistic stereotypes objectively existing in the
mind of a native speaker (Ongarbayeva et al, 2018),
will reveal the peculiarities of linguistic conscious-
ness in the context of describing the image of a Ka-
zakh, and will also contribute to the development
of successful intercultural ties between the studied
ethnic groups and the countries they represent.

Literature review

The successful intercultural dialogue largely
influences the rapprochement and normal interac-
tion between countries (Kanonistova). There is a
reinforcement of cultural differences between eth-
nic groups, nations and regions despite the running
globalization causing challenges in communication
(Gutet al., 2017).

National identity is an important means of in-
tergroup relationships, and stereotypes contribute
to the identification of a person and the perception
of each other by representatives of different ethnic
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groups (Zhuravlyova et al., 2017: 102). Given that
stereotypes are merely cognitive tools that peo-
ple use to make sense of our social world, they are
neither intrinsically “good” nor “bad”, and like all
schemas, they save us time and cognitive resources
by simplifying our environment (Sibley et al., 2015).

Stereotypes are beliefs about the attributes that
characterize members of a social group (Ashmore et
al., 1981), what they are like and how they behave
(Kang et al., 2015). Studies have consistently dem-
onstrated that stereotypes can have a wide range of
social consequences such as reinforcing prejudiced
attitudes, influencing interpersonal interactions,
and motivating discrimination (Killen et al., 2015;
Ghavami et al., 2017).

Being essentially a social phenomenon (Neil et
al., 1996) stereotypes are shared by members of a
given community and acquired as part of the sociali-
zation process typically in a subconscious manner
(Long, 2015).

For efficient communication culture-specific
factors should be considered, as they are key and
positive factors that contribute to successful inter-
ethnic interaction. Awareness of cultural differences
of various nations helps to understand better their
culturally-relevant patterns of behaviour (Gut, 2017,
Bubnova, Kazachenko, 2018).

Materials and Methods

Native speakers of the Russian language (stu-
dents and employees of higher educational institu-
tions of the Russian Federation) and Hindi (students
of the Faculty of General Medicine at the West Ka-
zakhstan Marat Ospanov Medical University) took
part in the associative experiment. The total number
of subjects is 41 people aged 17-60 years, of them
20 representatives of the Russian nation, of which
4 are men, 16 are women, and 21 representatives
of the Indian nation, of which 15 are men and 6 are
women.

The open survey questionnaire was based on the
method of constructing a “semantic gestalt”, with
the allocation of semantic zones.

The associative field of the word-stimulus
“Kazakh”, reflecting the systematic connections
between its elements, and the comparison of the
language picture of the world fragments in the lin-
guistic consciousness (Ufimtseva, Balyasnikova,
2019), was analysed. As a result of the analysis, the
stereotypicity indicator of the components of the as-
sociative field was calculated by means of defining
the percentage of the most frequent reactions from
the total number of reactions.

Results

Based on the data of the experiment, we ob-
tained the following results:

1. Who is the Kazakh in your opinion?

Representatives of the Russian nation respond-
ed as: a person, a person (citizen / resident) of Ka-
zakhstan (22.7%), a person of Kazakh nationality
(18.2%), a person with Kazakh roots (9.09%), a
person who respects the traditions of his country /
Kazakh traditions (9.09%), Kazakhstan (9.09%), a
representative of the people / nationality (9.09%), a
man of a masculine gender (4.5%), a representative
of the Turkic-speaking people (4.5%). 100% reac-
tions are positive and neutral.

Representatives of the Indian nation responded
as: country (beautiful, excellent) (22.2%), a Turkic
ethnic group (who mainly inhabit the Ural Moun-
tains and northern parts of Central and East Asia in
Eurasia, tribe (11.1%), people who live in Kazakh-
stan, humble, kind, patriotic, good people, language
(7.4%), the largest land, the one who is born in Ka-
zakhstan, the one, who follows the Kazakh culture,
although all of us are same (human being) but only
the difference is nationality (3.7%). 100% reactions
are positive and neutral.

Both in Russian and Indian linguistic conscious-
ness Kazakhs are regarded people who live in Ka-
zakhstan, representatives of a Turkic ethnic group,
the one who is born in Kazakhstan and who follows
the Kazakh culture (see Table 1).

The responses of Indians include personal char-
acteristics of the Kazakhs as humble, kind, patriotic
and good people.

Lack of negative responses both in Russian and
Hindi demonstrate positive conceptualization of Ka-
zakhs by the representatives of Russian and Indian
nations.

2. What is associated with the Kazakh?

Russians: Kazakhstan (18.5%), my dad, field,
chakchak, chefir, funny humor, a stranger of Ka-
zakh nationality, no prejudices, respect, Kazan,
nationality, Imran, beshbarmak, Islam, Kazakh lan-
guage, steppes, nomadic people, koumiss, family,
Asian type of appearance, accent, Nursultan, horses
(3.7%).

Indians: culture (19.1%), university (14.3%),
ethnically diverse (one of the most populous coun-
tries in the world in terms of ethnicities, ethnicity
of 56 different types (9.5%), people, oil, those who
live in Kazakhstan, descendants of several ancient
Turkic tribes — Argyns, Dughlats, Naimans, Jalairs,
Keraits, Qarlugs and of the Kipchaks, Russia, Rus-
sian language, a developing nation, good nature
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of people, better than other countries, talkative

(3.7%).

The associations were further categorized (see

Table 2).

The associative field Kazakh in The Russian
language consists of the following categories: Place
(8 = 29.6%), People (6 — 22.2%), Food and drinks
(4 — 14.8%), Language, speech (2 — 7.4%), Personal

characteristics (2 — 7.4%), Values (2 — 7.4%), Ani-
mals (1 — 3.7%), Appearance (1 — 3.7%), Religion
(1-3.7%).

The associative field Kazakh in Hindi falls into
the categories: People (7 — 33.3%), Values (6 —
28.6%), Place (4 — 19.1%), Personal characteristics
(2-9.5%), Language, speech (1 —4.76%), Resourc-
es (1 —4.76%).

Table 1 — General and specific components of Kazakh in Russian and Indian linguistic consciousness

Reactions

Russian (N) Hindi (N)

country

- 6

a Turkic ethnic group

1

tribe

people who live in Kazakhstan

humble

kind

patriotic

good people

language

the largest land

the one who is born in Kazakhstan or

the one, who follows the Kazakh culture

1
=== N NN NN W (W

person

a person of Kazakh nationality

male

Total

27

Table 2 — Associative field Kazakh in Russian and Hindi

Categories Russian Hindi
ethnically diverse (one of the most populous countries in the
my dad, a stranger of Kazakh world in terms of ethnicities 2, ethnicity 2, people, those who
People nationality, Imran, Nursultan, nomadic live in Kazakhstan, descendants of several ancient Turkic

people, nationality tribes — Argyns, Dughlats, Naimans, Jalairs, Keraits, Qarlugs

and of the Kipchaks

Food and drinks chakchak, beshbarmak, chefir, koumiss -
Place Kazakhstan 5, Kazan, field, steppes University 3, Russia

Language, speech

Kazakh language, accent

the Russian language

Appearance

Asian type of appearance

Personal characteristics

funny humor, no prejudices

good nature of people, talkative

Values respect, family culture 4, a developing nation, better than other countries
Animals horses -
Religion Islam -
Resources - oil
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3. What personal qualities does the Kazakh
have?

Russians: hospitality (11.8%), the same as
other people / nationality / individual: Tatar,
Russian, German, Jew / person (11.8%), deter-
mination (5.9%), perseverance (5.9%), cunning
(5.9%), humorous (5.9%), entrepreneurial spirit,
national, self-irony, kindness, generosity, there
are no certain qualities, different — depends on the
person, intelligent, sensitive, secretive, dexterous,
good nature, I don’t know, straightforwardness,

confidence, intelligence, endurance, stubbornness
(2.9%).

Indians: temperature (7.5%), food (7.5%), teach-
ers (7.5%), patriotic to their nation (7.5%), kind-
hearted (7.5%), good education (5%), warm-hearted
(5%), beautiful (5%), cleanliness (5%), good coun-
try, activeness towards society, culture or people,
peaceful, cheerful, honest, sincere, hospitable, toler-
ant, straightforward, bravery, emotions, optimism,
helping, completely interested, respect for elders
and clan loyalties, independent (2.5%).

Figure 1 — Personal qualities of Kazakhs in Russian and Indian linguistic consciousness

All of the reactions in Hindi are positive and
neutral, whereas in Russian positive and neutral
reactions comprised 88.2%, and negative reactions
made 11.8% of the total number of responses.

Among negative characteristics of Kazakh pro-
vided by Russians are cunningness, secretiveness
and stubbornness. Indian conceptualizations of per-
sonal characteristics of Kazakhs include tempera-
ture, food and teachers, as it reflects the realia of
their studies in Kazakhstan.

4. The real Kazakh in your opinion is ...

Russians: anyone who is proud of his national-
ity, loyal to his people and traditions, a Kazakh, a
person whose one of the parents is Kazakh, but in
principle it is not a real one? with his culture, a kind
Kazakh, the one who knows how to play the dom-
bra, this is a person from Kazakhstan, my classmate,
Nursultan Nazarbayev, good nature, a real Kazakh,

a person without a bald head, a person with a broad
soul, respecting the traditions and history of Ka-
zakhstan, who is himself thinks so, honors culture, I
find it difficult to answer (4.55% each reaction).

Indians: patriotic (16.7%), good (in character,
tradition, livelihood) (11.1%), nice, kind, humble,
fighter for their basic rights, well developed, Ka-
zakhstan is the largest country in Central Asia and
the ninth largest in the world, one of favourite coun-
tries, Ethnic Kazakhs are related to the Mongols,
and are direct descendants of the most famous Mon-
gol, Genghis Khan, look Asian, snow, Almaty, who
was born in Kazakhstani land (5.6%).

It should be pointed out, that the notion of pat-
riotism of the Kazakhs is very bright in the linguis-
tic consciousness of Indians. Both Russians and In-
dians agree on the good nature and kindness of the
Kazakhs, their respect for culture and traditions.
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5. What does the Kazakh do in your opinion?

Russians: lives (15%), the same as people of
other nationalities / ordinary people (10%), is en-
gaged in cattle breeding / herds (10%), is engaged
and develops where he is interested, respects elders,
plays the dombra, rides horses, exists, works, stud-
ies, whatever he wants, achieves his goals, loves his
family, respects the history of his people, filmer, is
engaged in agriculture (0.5%).

Indians: Helps others (23.5%), teaches (17.6%),
oil and black gold (11.8%), Kazakhstan is one of
the most populous countries in the world in terms of
ethnicities, with 131 represented, from Kazakhs to
Russians, Germans, Tatars and Uyghurs, very hard-
working people and very good in work and in field
of medicine, dominant, Baikonur, the first and the
largest space launch complex in the world, different
working sectors such as agricultural, oil and min-
erals mining, excellent work, living life with enjoy
(5.9%).

Areas of activities of Kazakhs according to Rus-
sians are agriculture, cattle breeding, riding horses,
playing the national musical instrument — domra,
watching movies. Indians consider the Kazakhs to
be very hard-working engaged in agriculture, min-
ing, space work, medicine.

6. Where is the Kazakh situated?

Russians: wherever he wants (27.8%), in Ka-
zakhstan (22.2%), everywhere / anywhere in the
world (22.2%), in any country of the post-Soviet
space, on the planet, in the steppe, where he is not
despised, where he is comfortable, among us, in Ka-
zakhstan and in Russia (5.56%).

Indians: Asia (27.8%), in the part of Asia and
Europe (22.2%), Central Asia (16.7%), It is bound-
ed on the northwest and north by Russia, on the east
by China, and on the south by Kyrgyzstan, Uzbeki-
stan, the Aral Sea, and Turkmenistan; Kazakhstan, a
Central Asian country and former Soviet republic, in
Kazakhstan, under Russia, East Asia region (5.6%).

The responses of study participants demonstrate
places where Kazakhs can live. Representatives of
the Russian ethnos mostly indicate that Kazakhs
may live anywhere in the world and wherever they
want besides the territory of Kazakhstan, Russia and
post-Soviet space. Indians state that Kazakhs are
situated in CIS countries.

7. Is the Kazakh good or bad in your opinion?

Russians: good (40%), depends not on nationali-
ty, but on the person (25%), normal (10%), the same
as everyone else (10%), the general impression of
Kazakhs is very good, people are more difficult than

76

good and bad, there are no bad or good nationalities
(5%).

Indians: good (95.2%), bad (4.8%).

In Russian linguistic consciousness Kazakhs are
considered as very good, good and normal. Positive
and neutral reactions comprised 100%. In Indian
linguistic consciousness positive and neutral reac-
tions comprised 95.2%.

Discussions and Conclusion

This psycholinguistic study conducted by means
of the associative experiment aimed at identifying
the conceptualization of Kazakhs by the representa-
tives of the Russian and Indian ethnic groups, is a
valuable source of information and an effective tool
for determining the content of concepts in different-
structured, non-identical languages. It is also ef-
ficient in studying ethnical specificity of nations,
contributing to understanding and successful inter-
cultural interaction between representatives of dif-
ferent linguocultures (Kuzembayeva et al., 2019).
The associative experiment showed that the image
of a Kazakh in Russian has an extensive associative
field (163 reactions). A number of individual reac-
tions testify to the significant role of the subjective
perception. Nearly the same amount of the associa-
tive field Kazakh in the linguistic consciousness was
demonstrated by the native speakers of Hindi (160
reactions).

The data obtained as a result of the associative
experiment indicate that the characterizations of Ka-
zakhs by representatives of the Russian and Indian
nations are largely positive. Negative conceptualiza-
tions of Kazakhs by Russians include cunningness,
stubbornness, and secrecy.

In the linguistic consciousness of Russians, a
Kazakh is seen as a person of Kazakh nationality,
respecting traditions and history, loving family,
hospitable, having a good sense of humour, good-
natured and purposeful.

Representatives of Indian nation indicate patri-
otic, kind and helping nature of the Kazakhs. Native
people of Kazakhstan in the linguistic conscious-
ness of Indians are, first of all, associated with their
country, which is rich in oil, gasand minerals. It is
noted by Indians that Kazakhs often use Russian in
their speech.

Both Russians and Indians state the Turkic ori-
gin of Kazakhs, associate them with Kazakhstan,
and consider the Kazakhs as respecting elders and
patriotic.



G.A. Kuzembayeva

References

Ashmore R.D., DelBoca F.K. (1981) Conceptual approaches to stereotypes and stereotyping. In D. L. Hamilton (Ed.), Cognitive
processes in stereotyping and intergroup behavior (1-36). Hillsdale, NJ: Erlbaum.

Bubnova I., Kazachenko O. (2018) Dynamics of the Semantic Content of the Word Freedom. Psycholinguistics, Vol. 23, No.2,
11-24.

Gahwal J.K., Urkunova A., Jenalayeva G., Kupenova A., Nurgaliyeva G. (2021). Adaptation of International Students to Uni-
versity Reality in Kazakhstan (on the Example of WKMU). Journal of Humanities and Social Sciences Studies (JHSSS), Vol. 3,
No.5, 31-35.

Ghavami N., Peplau L.A. (2017) Urban Middle School Students’ Stereotypes at the Intersection of Sexual Orientation, Ethnic-
ity, and Gender. Child Development, 1-16.

Gut A., Wilczewski M., Gorbaniuk O. (2017) Cultural Differences, Stereotypes and Communication Needs in Intercultural
Communication in a Global Multicultural Environment. The Employees’ Perspective. Journal of Intercultural Communication, 43.

Kypasnesa E.A., MU6arymmuna K.111. (2017) Poauna B nmpeacraBneHusax pycckux u tarap Kaszaxcrana. Meswckynomypnas kom-
MYHUKAYUSL U ee GIUsIHUE HA 536IK060E CO3HAHUe: COOPHUK Mamepuanos medicoynapoorno2o Kpyanozo cmona / Ots. pexa. A.E. Arma-
HoBa. Actana: M3n-Bo TOO «KazServisePrint LTD». C. 102-107.

Kanonucrosa 3.C. O6pa3 aHINIM4aHMHA Ha CTPAHHUIIAX PYCCKUX IyTeBoAuTeneHd (Bropas mosioBuHa XIX — Hawano XX B.).
OnextpoHHBIN pecype: https://www.sgu.ru/archive/old.sgu.ru/files/nodes/9769/07.pdf

Kang S.K., Bodenhausen, G.V. (2015) Multiple identities in social perception and interaction: Challenges and opportunities.
Annual Review of Psychology, 66, 547-574.

Killen M., Hitti A., Mulvey K. L. (2015) Social development and intergroup relations. In J. Simpson & J. Dovidio (Eds.), APA
handbook of personality and social psychology, 2. Interpersonal relations and group processes. Washington, DC: APAPress.

Kuzembayeva G., Zhumakhanova A., Kulinich M., Sinyachkin V., Maydangalieva Z. (2019) Nobility in the linguistic con-
sciousness of Russians and Kazakhs. XLinguae, Vol. 12, Issue 4, 30-40.

Long Ch. (2015) Intercultural Communication and Stereotypes. DaekTponHbIii pecypc: https://www.tohoku-gakuin.ac.jp/re-
search/journal/bk2015/pdf/no01_05.pdf

Mypansu C.A. (1977) T'Hoceonoruueckuit ananu3 npobiem crepeotrna: aBroped. ... kaua. ¢punoc. Hayk. Epesan, 24 c.

Neil M.C., Stangor Ch., Hewstone M. (1996) Stereotypes and Stereotyping. New York: The Guilford Press.

Ongarbayeva M.S., Tayeva R.M., Kolesnikova T.P. (2018) An experience of using an associative experiment in the study of the
concepts of ,,Heke” and ,,ot0acer”. Eurasian Journal of Philology. Science and Education, 1 (169), 126-130.

[Toneraes 3. (2019) Bocnpustue o6pazos Kazaxcrana u Poccun B KOHTEKCTE MEKKYIBTYPHOTO B3aUMO/EHCTBUS. 3aceqanne
aKcrepTHoro kiyba «Mup EBpasum». DnexTpoHHBIH pecype: http://www.dialog.kz/articles/mnenie/2019-09-20/rossiya-i-kazah-
stankonteksty-i-vzaimnye-vospriyatiya

Sibley Ch.G., Osborne D. (2015) Stereotype. The International Encyclopedia of Political Communication, First Edition.

Ufimtseva N.V., Balyasnikova O.V. (2019) Language Picture of the World and Associative Lexicography. Science Journal of
VolSU. Linguistics, Vol. 18.

References

Ashmore, R.D., Del Boca, F.K. (1981) Conceptual approaches to stereotypes and stereotyping. In D. L. Hamilton (Ed.), Cogni-
tive processes in stereotyping and intergroup behavior (1-36). Hillsdale, NJ: Erlbaum.

Bubnova, 1., Kazachenko, O. (2018) Dynamics of the Semantic Content of the Word Freedom. Psycholinguistics, Vol. 23, No.2,
11-24.

Gahwal, J.K., Urkunova, A., Jenalayeva, G., Kupenova, A., Nurgaliyeva, G. (2021). Adaptation of International Students to
University Reality in Kazakhstan (on the Example of WKMU). Journal of Humanities and Social Sciences Studies (JHSSS), Vol.3,
No. 5, 31-35.

Ghavami, N., Peplau, L.A. (2017) Urban Middle School Students’ Stereotypes at the Intersection of Sexual Orientation, Ethnic-
ity, and Gender. Child Development, 1-16.

Gut, A., Wilczewski, M., Gorbaniuk, O. (2017) Cultural Differences, Stereotypes and Communication Needs in Intercultural
Communication in a Global Multicultural Environment. The Employees’ Perspective. Journal of Intercultural Communication, 43.

Kang, S.K., Bodenhausen, G.V. (2015) Multiple identities in social perception and interaction: Challenges and opportunities.
Annual Review of Psychology, 66, 547-574.

Kanonistova, Z.S. Obraz anglichanina na stranicah russkih putevoditelej (vtorajapolovina XIX — nachalo XX v.) [Image
of an English on Pages of Russian Maps (XIX second half — XX beginning]. URL: https://www.sgu.ru/archive/old.sgu.ru/files/
nodes/9769/07.pdf (in Russian)

Killen, M., Hitti, A., Mulvey, K.L. (2015) Social development and intergroup relations. In J. Simpson & J. Dovidio (Eds.),
APA handbook of personality and social psychology, 2. Interpersonal relations and group processes. Washington, DC: APA Press.

Kuzembayeva, G., Zhumakhanova, A., Kulinich, M., Sinyachkin, V., Maydangalieva, Z. (2019) Nobility in the linguistic con-
sciousness of Russians and Kazakhs. XLinguae, Vol. 12, Issue 4, 30-40.

Long, Ch. (2015) Intercultural Communication and Stereotypes. URL: https://www.tohoku-gakuin.ac.jp/research/journal/
bk2015/pdf/no01_05.pdf

77


http://immi.se/intercultural/index.html
file:///C:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%9a%d0%b0%d0%b7%d0%9d%d0%a3_%d0%bc%d0%b0%d1%80%d1%82-%d0%b0%d0%bf%d1%80%d0%b5%d0%bb%d1%8c-2020/%d0%93%d0%a3%d0%9b%d0%ac%d0%9c%d0%98%d0%a0%d0%90/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d0%b8%d1%8f%204-2021/%d0%be%d1%82%d1%80%d0%b0%d0%b1%d0%be%d1%82%d0%b0%d0%bd%d0%be/ 
https://www.tohoku-gakuin.ac.jp/research/journal/bk2015/pdf/no01_05.pdf
https://www.tohoku-gakuin.ac.jp/research/journal/bk2015/pdf/no01_05.pdf
file:///C:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%9a%d0%b0%d0%b7%d0%9d%d0%a3_%d0%bc%d0%b0%d1%80%d1%82-%d0%b0%d0%bf%d1%80%d0%b5%d0%bb%d1%8c-2020/%d0%93%d0%a3%d0%9b%d0%ac%d0%9c%d0%98%d0%a0%d0%90/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d0%b8%d1%8f%204-2021/%d0%be%d1%82%d1%80%d0%b0%d0%b1%d0%be%d1%82%d0%b0%d0%bd%d0%be/ 
file:///C:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%9a%d0%b0%d0%b7%d0%9d%d0%a3_%d0%bc%d0%b0%d1%80%d1%82-%d0%b0%d0%bf%d1%80%d0%b5%d0%bb%d1%8c-2020/%d0%93%d0%a3%d0%9b%d0%ac%d0%9c%d0%98%d0%a0%d0%90/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d0%b8%d1%8f%204-2021/%d0%be%d1%82%d1%80%d0%b0%d0%b1%d0%be%d1%82%d0%b0%d0%bd%d0%be/ 
http://immi.se/intercultural/index.html
https://www.sgu.ru/archive/old.sgu.ru/files/nodes/9769/07.pdf
https://www.sgu.ru/archive/old.sgu.ru/files/nodes/9769/07.pdf
https://www.tohoku-gakuin.ac.jp/research/journal/bk2015/pdf/no01_05.pdf
https://www.tohoku-gakuin.ac.jp/research/journal/bk2015/pdf/no01_05.pdf

Comparative analysis of the image of kazakh in the russian and indian linguistic consciousness

Muradjan, S.A. (1977) Gnoseologicheskij analiz problem stereotipa [Gnoseological Analysis of Stereotype]: avtoref. ... kand.
filos. nauk. Erevan, 24. (in Russian)

Neil, M.C., Stangor, Ch., Hewstone, M. (1996) Stereotypes and Stereotyping. New York: The Guilford Press.

Ongarbayeva M.S., Tayeva R.M., Kolesnikova T.P. (2018) An experience of using an associative experiment in the study of the
concepts of ,,Heke” and ,,ot0acer”. Eurasian Journal of Philology: Science and Education, 1 (169), 126-130.

Poletaev, Je. (2019) Vosprijatie obrazov Kazahstana I Rossii v kontekste mezhkul’turnogo vzaimodejstvija [Understanding im-
ages of Kazakhstan and Russia in the context of intercultural cooperation]. Zasedanie jekspertnogo kluba «Mir Evrazii». URL: http://
www.dialog.kz/articles/mnenie/2019-09-20/rossiya-i-kazahstankonteksty-i-vzaimnye-vospriyatiya (in Russian)

Sibley, Ch.G., Osborne D. (2015) Stereotype. The International Encyclopedia of Political Communication, First Edition.

Ufimtseva, N.V., Balyasnikova, O.V. (2019) Language Picture of the World and Associative Lexicography. Science Journal of
VolSU. Linguistics, Vol. 18.

Zhuravleva, E.A., Ibatullina, K.Sh. (2017) Rodina v predstavlenijah russkih i tatar Kazahstana [Motherland in minds of Rus-
sians and Tatars of Kazakhstan]. Mezhkul’turnaja kommunikacija i ee vlijanie na jazykovoe soznanie: sbornik materialov mezhdun-
arodnogo kruglogo stola / Otv. red. A.E. Agmanova. Astana: Izd-vo TOO «KazServisePrint LTD», 102-107. (in Russian)

78


http://www.dialog.kz/articles/mnenie/2019-09-20/rossiya-i-kazahstankonteksty-i-vzaimnye-vospriyatiya
http://www.dialog.kz/articles/mnenie/2019-09-20/rossiya-i-kazahstankonteksty-i-vzaimnye-vospriyatiya

ISSN 1563-0323, eISSN 2618-0782 Dunonorus cepusicel. Ned (184).2021 https://philart.kaznu.kz

FTAMP 16.21.65 https://doi.org/10.26577/EJPh.2021.v184.i4.ph8

M.M. Maab6akoB! , A.A. CeiiToexoBa' |,
I.b. KeonenoBa! , A.IIl. Typren6aena*

'Axmet BaiTypchIHy B! aThiHAars! T OimiMi HHCTUTYTHI, Ka3akcTaH, AMaThI K.
20n-®apabu arsigarel Kasak yiTTeIK yHuBepeureti, Kasakcrad, AiMarsl K.
*e-mail: 2008.1985@mail.ru

KA3AK TIAIHAEIT AAFALLUKbI
TYCIHAIPME CO3AIKTEPAIH MHCTPYKUUSAAPDI

Kasak, AekcrkorpadmsiCbiHbiH Tapuxm Herisaepi 6epik 60AFaH >karAanAa OHbIH GOAaLLIAKTaFbl AAMy
>KOAbI AQ XKapKbiH BOAMaK. YAT TIAIHIH KEMEAAEHY Ke3eHiHiIH 6acTbl KepCeTKiluTepiHiH 6ipi — YATTbIK,
TIAAE TYCIHAIPME CO3AIKTEPAIH >Kacaaa 6acTaybl ekeHairi Aaycbid. OcCbl TypFblAAH Kasak, TIAIHAErI
TYCIHAIpME CO3AIKTEPAIH TY3IAy TApUXbIH 3epAeAey iCi — Kasipri TaHAafFbl MaHbI3Abl LLIapyaAapAbIH,
GipiHe arHaAbIn OTbIp. TYCIHAIPME CO3AIKTED Ty3iAMEC OYpPbIH OAAPAbIH, MHCTPYKLMSIAAPbI XKaCaAaAbl.
Makanraaa Kasak, TIAIHAE aAFalll peT aKaAeMUSIAbIK, 6acbiAbIM GOAbIMN WbIKKAH TYCIHAIPME CO3AIKTEPAIH
1945 xeHe 1953 XbIAFbl MHCTPYKUMSIAGPbI TypaAbl ce3 6oAaabl. ByA MHCTpykumsianap TyciHAipme
CO3AIKTIH >K06aCbiH afkblHAAYFaA XKOPAEM ETil, PEecTpre aAbiHaTbiH CO3AEPAI CypbINTayAa HYCKAYAbIK,
60AABI. O3 Ke3eriHAe Kasak, AeKCMKOrpadmsIChiHbIH, aAFa Kapai AamybiHa CENTiriH TUrisai. MakaaaHbl
>kasy 0OapbICbIHAA CMMATTaMaAbl, CaAbICTbIPMAAbl, CAAFACTbIPMaAbl, TaAAQy SAICTEPi KOAAQHBIAAbI.
MHCTPYKLMSAQFbl 8P TaKbIPbINTAp XeKe-Xeke TarAaHaAbl. MHCTPYKUMS >KapblkKa WbIKKAHHAH KeniH,
5-6 >bIA 6TKEH COH, (1959) Ka3ak, TiAIHIH aAAbIH aAa XKocnapAaHFaH 6ip TOMAbIK, TYCIHAIPME CO3AIriHIH
GipiHLWi KiTabbl, Tafbl €Ki XbIAAAH COH (1961 XbIAbl) eKiHLWi KiTabbl 6GACbIABbIN WLIKTbI. ByA eki TOMABIK,
CO3AIK — LLIbIH MOHIHAE COA Ke3eHAET 9Ae0M TIAAIH Co3AIT 60AAbI. CO3AIKTIH MakcaThbl — Kasipri kasak,
9Ae0M TIAIHIH Herisri ce3AiIK KOpblHAAFbl OAPAbIK, CO3AEPAI, CO3AIK KypaMAarbl XMi KOAAAHBIAATbIH
CO3AEPAIH AEHIH KaMTbIM, XXeKe CO3AEPAIH MBHIH, CbIpblH, CMMATbIH ally, MafblHAAApPbIHA TYCIHiIKTEMe
6epy ekeHAIri aTaraAbl. AAFaLLK bl €Ki MHCTPYKLMSAQ OACLIbIABIKK A aAYFa YCbIHbIAFaH AEKCUKOT PadOMSIAbIK,
LIeLiMAEP COA KE3EHAETT eAIMI3AEri aTaAMBbILL CaAaHbiH AaMy AeHreriHeH xabap bepeai.

TyiiH ce3aep: Aekcukorpadus, TYCIHAIPME CO3AIK, CO3AIKTIH KYPbIAbIMbI, CO3AIKTIH MakcaThbl,
CO3AIK MaKaAa.

M.M. Malbakov', A.A. Seyitbekova', G.B. Kobdenova', A.Sh. Turgenbayeva?*

'Institute of Linguistics named after Akhmet Baitursynuly, Kazakhstan, Almaty
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Instructions for the first explanatory dictionaries
of the kazakh language

With strong historical foundations of the Kazakh lexicography, the path of its further development
will be bright. Undoubtedly, one of the main indicators of the maturity of the national language is the be-
ginning of the creation of explanatory dictionaries in the national language. From this point of view, the
study of the history of the formation of explanatory dictionaries in the Kazakh language is one of the most
important areas of modern history. Before the formation of explanatory dictionaries, their instructions
are compiled. The article will focus on the tools of explanatory dictionaries of 1945 and 1953, which for
the first time became academic publications in the Kazakh language. These tools helped to determine
the project of an explanatory dictionary and served as a guide in sorting words that will be included in
the register. In turn, this contributed to the further development of Kazakh lexicography. In the course
of the study, descriptive, comparative, comparative, and analytical methods were used. Each subject
in the manual is analyzed individually. 5-6 years after the publication of the “ first book of the planned
one-volume explanatory dictionary of the Kazakh language (1959)”, the second book was published two
years later (in 1961). It was a two-volume dictionary-in fact, a dictionary of the literary language of that
period. The purpose of the dictionary is to comment all the words contained in the main vocabulary of
modern Kazakh literary language on the meaning, revealing the meaning of individual words, covering
the most frequently used words in the vocabulary. The lexicographic solutions proposed for guidance in
the first two tools indicate the level of development of this industry in the country at that time.

Kew words: lexicography, explanatory dictionary, structure of the dictionary, purpose of the diction-
ary, dictionary entry.
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MHCTPYKLMS NEepBbIX TOAKOBbIX CAOBape#
Ka3aXxCKOro si3blka

[pr NPOYHBIX CTOPUYECKMX OCHOBAX Ka3aXCKOM AeKCMKOrpaduu NyTb ee AAAbHENLIEro pa3BuTmS
6yAeT pkMM. beccrnopHo, OAHVMM M3 FAABHbIX MOKA3aTeAEN 3PEAOCTH HALMOHAABHOIO S13biKa ABASETCS
HayaAO CO3AaHMS TOAKOBbBIX CAOBapei Ha HaUMOHAAbHOM $i3blke. C 3TOM TOUKM 3PEHUs U3yyeHue
ncTopumn hoOpMMPOBaAHMS TOAKOBBIX CAOBapei Ha Ka3axCKOM 3blKe — OAHO M3 Ba>KHENMLLMX HAMPaBAEHUI
COBpEMEHHOM nctopun. Ao (POPMMPOBAHNS TOAKOBbIX CAOBapelr COCTABASIOTCS MX MHCTPyKUMK. B
cTaTbe pevb MOMAET 06 MHCTPYKUMSX TOAKOBbIX cAoBapert 1945 u 1953 roaoB, KOTOpbIE BrepBble
CTaAM aKaAEMMUYECKMMM M3AQHMSIMM HA Ka3aXCKOM $3blke. DTW MHCTPYKLMM MOMOIAM OMPEeAEAUTb
NPOEKT TOAKOBOIO CAOBaps M MOCAYXXMAM OPUEHTUPOM B COPTUPOBKE CAOB, KOTOPble BYAYT BHECEHbI B
peecTtp. B cBOIO ouepeab, 3TO CNOCOOGCTBOBAAO AAAbHENMLLEMY PA3BUTUIO Ka3aXCKOM AEKCUKOrpacum.
B xoae uccaepoBaHus OblAM MCMOAb30OBaHbl OMUCATEAbHbIE, CPABHUTEAbHbIE, COMOCTABUTEAbHbIE,
aHaAUTUYECKME MeTOAbl. KaxAblii MpeaMeT B MocoOuM aHaAM3MpYeTcs MHAMBUAYaAbHO. [locae
BbIXOAQ B CBET MEPBOM KHUIMM 3aNAQHMPOBAHHOIO OAHOTOMHOIO TOAKOBOIO CAOBap$ Ka3axCKoro g3bika
(1959) ewe uepes ABa roaa (B8 1961 roay) BbiliAa BTOpasi KHUra. 310 GbiA ABYXTOMHBIA CAOBapb — Mo
CyTW, CAOBapb AMTEPATYPHOrO f3blka TOro nepunoAa. Lleab caoBapst cocTout B TOM, UTOObI BCE CAOBA,
CoAepyKalmecs B OCHOBHOM CAOBapHOM 3arnace COBPEMEHHOrO Ka3aXCKOro AMTEPATYPHOro $3blka,
KOMMEHTMPOBATb, PAacKpbiBasi 3HAYEHME OTAEAbHbIX CAOB, OXBaTblBasi HaMboAee YacTo ynoTpedbAsiemble
CAOBa B CAOBApPHOM COCTaBe. Aekcrkorpaguyieckme pelleHms, NPeAAOXKEHHbIE K PYKOBOACTBY MEPBbIX

ABYX CAOBApeN, CBUAETEAbCTBYIOT 06 YPOBHE Pa3BUTUS AQHHOWM OTPACAM B CTPaAHE B TOT MEPHOA,.
KatoueBble cAoBa: AekcuKorpadmsi, TOAKOBbIM CAOBapb, CTPYKTYpPa CAOBapsl, Ha3HauyeHue CAOBaps,

CAOBapHas CTaTb4.

Kipicne

3eprrey xymbicel Kazakcran PecmyOnuka-
chl bisiM jkoHE FBIIBIM MUHHUCTPIIr FBUTEIM KO-
MUTETiHIH «MeMIleKeTTiK TUIIl  JaTeiHTpadu-
KaJbl YITTBIK OJIMOMre KellipyAi KamMTaMachl3
€TETIH JKaHAPTHUIFAH HOPMATHBTIK CO3IIKTEp MEH
aKaJIeMUSUIBIK,  OachUIBIMIApP CEPHSICHIH  d3ipIiey»
aTThl OaFmapiaMalbIK-HBICAHANBI 3ePTTEy asiChIHIAA
Kap KbUTaHIBIPBUIIBL.

Aranmpim Makana «XV-XVIII raceipiapaarsl
KbIpayJlap TOA3MACHIHBIH — KOPKEMIiK-aHbIKTaMa
Kyreci», «POpMYIBIBIK CTHIINCTHKAY JKOHE «(hop-
MYJBABIK TpPaMMAaTHKAaHBIH» KEIICHAI aHaJINTH-
KallbIK 3€pTTeyil» TPAHTTHIK »KOOAHBIH asChIHIA
O31pJICHTEH.

Tycinmipme  ce3mikTep  Ty3iaMmec  OypbiH
ONAPJBIH  WHCTPYKIUSUTAPBI  JKAcallybl — KaxeT.
Kazak TimiHae anramr peT axkaJgeMHSUTBIK Oachl-
JIBIM OOJIBINT IIBIKKAH TYCIHIIpME CO3IIKTep/IiH
1945 sxone 1953 XbUIFBl MHCTPYKLUSUIAPHI Typa-
JBI TYCIHIIPME CO3MIKTIH >X00achIH alKbIHIAayFa
KOpAEM eTil, peecTpre ajblHATBIH — CO3Aepli
CYpBINITAy]a HYCKAYIBIK O0iabl. MHCTPYKIUSaFbI
Op TaKBIPBINTAP JKEKE-)KEKe TaJIaHbIM, OJIAPIbIH
apachlHAAFbl  alBIPMAIUBUIBIKTAphl  KOPCETLIII.
1945 xone 1953 »xpuimapel XacalufaH HHCTPYK-
nysIap Kasak TUTIHIH aKaJIeMUSUIBIK CHUIIATTarbl
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TYCIHZIpME CO3IIKTEPiHIH KYPhUIBIMBIH aHBIKTAY/IA,
03 Ke3eriHAe Ka3akK JIeKCUKOIpa(UsICHIHBIH ajFa
Kapail TaMybIHa CeMNTITiH TUTi3/1Ii.

3epTTey MaTepHaJAapbl MeH dicTepi

Kazak TimiHzmeri exi TiAl OpbICIIa-Kas3akiia,
Ka3aKIIa-opbICIia CO3MIKTEPAIH TY31JIiM TApUXEI CO-
Hay X VIl raceipnan 6acranansl. Anaiaa, yiITTUTIHIH
0ac cesfiri OOJIBIN TaOBLIATHIH TYCIHIIPME CO3IIKTI
JKacay OOHMBIHIIA >KYPTi3UIETiH >KYMBICTAp Ka3ak
TimiHae eTkeH XX racelpablH 30-40 >KpUITapBIH-
na FeiibiM akaJeMUSCHIHBIH YHBIMIACTHIPYBIMEH
JKYprizijie OacTaraHblH allbIK aWTy KaeT. SIFHH,
Kazakcranmarsl Ka3ak TUTIHIH TYCIHAIpME CO3IITiH
JKacay KYMBbICTapPbIHBIH OacTaybIHIa, 1o Pecelineri
Topi3ai, FBUIBIM aKkageMHSCHIHBIH TYPFaHIBIFBIH
kepemi3. Kazak TimiHAeri TYHFBIII TYCIHIIpME
co3mikTi — «Kasak o7eOHeT TiIiHIH aKaIeMHUSIIbIK
ce3lirin» xacay ici anram per 1935 — 1936 xbui-
mapel Kenec Oparpsl PeUTBIM — aKaneMHUSCHIHBIH
Kazakcran ¢unmansl KypaMmbiHa KipeTiH Ka3akTbeiH
WIT MOJCHHMETI WHCTUTYTBHIHBIH TiJl CEKTOPBIHAA
Koira anmeiHFaH OonateiH (JKumenbaeB C, 1945).
Kenec Onarsl FrutbiM AxanemusicbinbiH KazakcTan
¢ummanst ken kemiknerdr Kazak CCP Frutbim Aka-
JIeMUsICBl OOJIBINT KalTa KypbhUTFaHHAH KeliH Oy ic
Tin sxoHEe 9/1eOUET UHCTUTYTHIHAAFI AKAJICMUSIBIK



M.M. ManbakoB xoHe T.0.

CO3IIKTIH  PEJaKUMACBIHAA  JKAIFacTHIPBUIIBI.
C. XuenbaeBTHIH ka3ybl OOWBIHIIA, CO3MIK Kaca-
yabl Oactayra OalIaHBICTHl YWBIMIACTHIPY LIapa-
JapbelHa: CO3MIKINi-FANbIMAApAAaH JKYMBIC TOOBIH
KYPY, JKYMBICTBI JKOCTIapiay »OHE KEeKellereH Je-
peK Ke3AepiHeH JoiieKTeMe MaTepual >KHHACTBIPY
icTepiHe 0ipa3 yakbIT KeTKeH. bacTtankel ke3ze ce3-
TUKIIJIep Koija 0ap mepek Ke3aepiHeH sKalbliaMa
€63 TePYMEH alHAJIBICHII, CO3IIKTIH KYPBUIBIMIBIK
MocelerepiHe, OHBIH KeJEeMiHe, CO3Ti30ere aibl-
HATBIH OIpJIKTEPIiH KypaMbIHAa, OHIAFBI JKEKele-
TeH TapameTpiepAiH OepilyiHe MKeTKUTIKTI KeHLI
bemMereH (ManoakoB M, 2003).

OedueTKe HIOJNY

Kanmait ma Oip JKekeJereH FBUIBIM MEH
OUTIM cananapblHBIH JIaMybl HETI3IHEH FBUIBIMHU-
YABIMIACTBIPY IIapanapbiHa OaiaHbICTBI OoMa-
Iel. Meican ymriH airap 6oncak, XV-XVI racbip-
napna Eypomna ennepinge FruibiM akagemusuiapsl,
FBUIBIMH KOMHUCCHSIJIAD MEH KOMHUTETTEp J>KYMBIC
*acait 6actassl 1a, oap eH OipiHIIT Ke3eKTEe CO3/IIK
MocelieciMeH  aiiHanbIcThl. Byl ockl  enjepperi
JMEKCUKOTpaUsHBIH JaMyblHA HWI1 9cep erTTi,
CO3MIKTEpAiH FHUIBIMH HETi37e TY3UIyiHe >Karmait
xkacagpl. Con keseyaeri ©O31HMIK KaHAILIbLIIbI-
FBIMCH, JapaibIFbIMEH 13 KalJaslpraH Yaocrtep,
Jluttpe, Jlapycc, Hanb, lllep6a, Oxeros >xoHe T.0.
eciMiepiMeH 93ipJICHTeH aJIFallIKbl CO3MIIKTED epeK-
e OaramaHapl. AFBUIIIBIH TUTIHAETI TYCiHAIpMei
cesnmikrepain imiHge Hoit VYabcreprin (Noah
Webster) cepusibl «AFBUILIBIH TUTIHIH aMepUKaH
cosmirigae» anram pet 70 000 ce31i KaMTBIFaH 00JT-
ca, XbUIJAp OTKEH CallblH CO3JCpMAiH CaHbl KeOele
oepren (Webster N, 1828). Kenemai cesnikrepain
KarapeiHa Oxcdopa cesmirin artayra OoJaibl.
CesikTiH 0acThl epPEeKIIeNIri FEUIBIMHBIH TYPJIi ca-
nanapeiHa apHanaabsl (The Oxford-Duden Pictorial
English Dictionary, 1981). AMepuKaHIBIK JIEKCH-
korpadrap cesmik azipmeyne XVIII FacwklpisiH
CO3MIKTEPIH KYPaCTHIPYIIBUIAPIBIH KOJI )KETKi3reH
xeTicTikrepine, ocipece C. J[PKOHCOHHBIH OWTii
cesairine cyrienreH (Jacobson R, 2002). OnaH ketiin
JKaHa JIEKCUKOrpadusIIak CTaHIapTTapFa HEeT13/1ein
azipnenren @ank-YsrHamaiH « TyciHmaipMe-dHITIK-
JIOTICJIVSUTBIK CO3/IITT aMEPHUKAJIBIK TiJ1 OLTiMI JICKCH-
rpadus canaceiHa YIKEH ylieC KOCKaH eHOCKTepIiH
0ipi periane 6aramanas! (Funk and Wagnals, 1893-
1894.).

Hdon ocemnait Eyponansix yarigeri Freutbiv
akamemusicel XVIII raceipma kepmriiec Pecefine
ne kypeuiasl. Cont ke3ieH Oacram Oyl enjeri Jek-
CUKOTPaQUSITBIK JKYMBICTAPABIH OapibIFbl A OCHI

FoutbiM  akameMusICBIHBIH ~ OacTanm  yHBIMIACThI-
PYBIMEH TY3UIT€H CO3MIKTep HETi3iHZE, CONapIblH
0a3achlH TaiilanaHa OTHIPHIN, FBUIBIMH HETi3/e
mamein keienl. Peceit FeinbiM akamemusicel Oacra-
MacChIMEH JKacallFaH CO3IIKTep/iH €H camajibl Ja
MOHI, MaHbBI3ABl O6INriH TYCIHIIpME CO3IiKTep
Kypaitnel. An opeic Tim OolibiHIma 1863-1866 xoK.
B.W. Janpain XIX racelpapiy aybl3lia xKoHe xa30a
JEKCUKAIBIK TIIMIK OipiiKTepmi, opTypii Kocimke
OailyIaHBICTBl TEPMHUHIEP MeH (pa3eosorusiap-
JIbI KaMTUTBIH OpBIC TUTIHIH TYCIHIIpME CO3MIriH
epekmie arayra 6omaner (dame B.U, 2006). Eypo-
na TULAEpIHIeri ajNFaliKel TYCIHAIpME CO3IIKTep
KipMe HeMece eCcKipreH JEeKCHKaHbl TYCIHAIpY MaK-
caTelHAA jXacajaraH. MoceJjieH, arbUIIIbIH TUTIHIH
TYHFBIII TYCIHAIPME CO3JIIT TUIAETI KUBIH CO3JIepre
Tycinikreme Oepinren (Cawdrey R, 1604).

OJNIEMIIK JIEKCUKOTPAQUSHBIH J1aMy >KOJIBIHIA
TNl YHpeTy MakcaTBhIMEH KacalaThlH TYCiHIipMe
CO3MIKTEpiH allyaH TypJepi 00iFaH. AMEpUKaHIBIK
rmegaror  opi  ICHUXOJor,  Oenriai  ce3miKiIi
O.JL.TopHuaiik CO3MIKTI ©TEe-MOTE MaHBI3bI YUP-
eTiMm Kypambl caHaraH. On XX racweipaei 30-40
JKBIJIIAPBl TOMEHT] ’KOHE JKOFApFhbl ChHIHBINITAPAFbI
MEKTEeNl  OKYyWIbUIApbIHA  apHajblll  JKacaslFaH
O.JL.TopupaiiktiH cesnikrepi 6omareiH (Thorndike
E.L., 1941). Keiiinipek exiHII CO3MIKIIIHIH —
K.JI.BapHXapTTblH KOCBUTybIHa OalIaHBICTBI Oy
xyie « Topuaaiik-bapuxapT xyiieci» nen arana Oa-
cransl (Thorndike E.L., Barnhart C.L., 1971).

CesmikTep/liH naMybl oJeyeTTi MmaljanaHy-
mIbIJIap apachblHAa TMPAKTHKANBIK KaKeTTUTIKTepi
aHBIKTayFa HETI3ZieNreH, al MYHAald >KyMbIcTap-
JIbIH HOPMATHBTIK CHUNAThl MEH OeJeli JIeKCH-
KOTpadusUIBIK ~ Tociimepre OailIaHBICTBI  OOJBITT
keneni (Hartmann, James, 1998).

HoTnaxesiep MeH TaJIKbLIAY

Kanmer ce3nmikTiH KaHnad Typi 0osca Jia, OHBI
TY3y JKYMBICHIHBIH aJFalllKpl Ke3eHiHIe Ooarmrak
CO3MIKTIH THII, jKacaly MaKcaThl, aJpecarhl,
ce3Ti30ere albIHATHIH CO3 TOMTAaphI, OJapFa Kaca-
JIATBIH CUTATTAMAHBIH TYPi, CO3MIKTIH MaMaTaHbII
OTBIPFaH KeJIeMi, aJIbIHATBIH JIEKCUKAJIBIK O1pIIIKTED
Typanbl JEPEeKTep KYpambl, CO3[[iK MakKala MCH
CO3IIKTIH KBl KYPBUIBIMBI €03  OOJIATHIH
MHCTPYKIUSHBIH KacanaTbIHbl OCNTiIi.

Kazak TtinmiHiH AKaIeMUSIIBIK CO3MIKTI Kypac-
THIPY KYMBICTAphl KEII OacTasbIll, OHBI KacayIbIH
HYCKayJlbIFbl (MHCTPYKUUMACH) 1945 >xpuTbl XKa-
peik kepreH. JKobGanbiH aBropel C. JKuenOaes
WHCTPYKITUSHBIH CO3MIKTETI @ OpIiHeH OacTaa-
THIH OipJiikTep OOWBIHINA CO3IIK MaKajlaJlapIblH
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MOTIHIH Ka3yMeH KaTrap Kacajblll OThIPFaHIbIFbIH,
cebebl JKYMBICTBIH JKE€Ke KE3CHIEPiH TYTrell KaMTy
YIIiH cOJI Ke3eHJepAi OacrtaH KewlpymiH Kaxer
OosraHALIFBIH alTansl. EHOekTiH kKoneMi — 40 Oer.
Kipicie Genik «XaJlbIKTBIH €H OipiHII KiTaOBl —
co3Miri» JereH KaHarThl co30eH ambuiansl. «Kobda
CO3MIKKE aJIBIHATBIH OipIiKTepAiH Kypambl MeH
KYPBUTBIMBIHA KAaTBICTHI 32 TapMaKIIaJaH KypalFaH
HETi3ri 06JIiK NeH JIoeKTeMe MaTepUaNFa KaThICThI
50 TtapmakmiamaH KypajdFaH KOCAJKbl OeiKTeH,
COHMal-ak, @ opIi OOWBIHINA KacaiFaH KOCBHIMIIIA
OeikTeH Typasabl. KockiMina OemikTe Oapiabirsl 126
CO3JIiK MaKaia Kenripinre. byn eqoek Oip me3rinme
opi ce3mikTiH »k00ackl (TIPOEKT, MPOCHEKT), opi
CO3IIKTIH YiTici (Maker), opi CO3MIK KacayJblH
WHCTPYKIUACH O0bIn TabbuIane» (XKuenOaer C,
2003).

C. XuenGaeB xacalblll >KaTKaH CO3[IKTI,
JKOFapbla ce3 OONFaHAal, aKaJeMUSUIBIK CO3JIIK
petiHme TyciHenmi >koHe OyHIAW CO3MIKTI Ty3y
JKYMBICTaphIH FBUTBIM aKaJeMHSCHl FaHa XKYprize
ANaTHIHIBIFBIH JKOHE OJ aKaJIeMUSUIBIK CO3[IKTIH
yirici  perinae Peceft  FrutbiM  akamemMusichi
LIBIFApPFaH OPBIC TiJ aKaIeMUSUIBIK CO3MIKTEPiHIH
1789-1794, 1891-1895, 1897-1929 xbimapsl
JKapbIK KOPreH 0achUIbIMAAPBIH, COHIal-aK, Ka3ipri
opeic omeOu TUTiHIH 17 TOMIBIK aKaJIeMUSITBIK
co3mirin araiael. Kazak TUIIHIH aKaJeMHSIIBIK
CO3JIIrIH JIe OChI YJIT1Ie )Kacay/ IbIH KaXXCTTLIITiH aii-
taapl (JKuenbaes C, 2003).

Famprm yoari periHme anmbIll OTBIPFaH OPBIC
TUTIHIH aKaJeMHSJIBIK CO3MIKTepi, acipece «YJIKeH
aKaJIeMHSUTBIK CO3IK» aTaJIbII KETKeH OPBIC TLTiHIH
17 TOMABIK CO3MIri, IIBIH MOHIHIAE, aHBIKTaMaJIbIK
ce3ik TrmiHe xkataipl. CO3IIKTI KypacThIpyIIblIIap
Oyl eHOeKTI «TYCIHIipMe CO31iK», «HOPMATHUBTI
CO3IIK» peTiHAe araif OTHIPHIN, OHAA Coe3Aepre
(UIONOTHSITBIK (SHIUKIIONEAMSIIBIK e€MeC) TYCIiH-
nipMe OepineTiHiH co3 eTei. Analiaa, 0cbl eHOSKTeTi
CO3MIK MaKajiajgapiblH KYpPbUIBIMBIHA JICKCHKOTPa-
¢us TeopusiceiHbIH OenTini Mamanbl JI.B. IllepOanbig
aHTHUTEe3aJIapbl TYPFRICEIHAH K63 canap OoJcak, Oy
CO3/IIKTEH «HOPMATUBTI TYCIHAIpME CO3/IIK» THITIHE
KapaMa-KapChl TUTITIH — AHLIKMAMANbIK MY CIHOIpme
ce30ixmiy Oenrinepin Oaiikaiimbiz (Lllepba JL.B,
1958). Ce3mikreri TyciHmipMenepiH 0acbkIM Kell-
MIUTIT 3HIUKIONEIUSUIBIK, aHBIKTAMAJIbIK CHIIAT-
ta: «Aumanma tap. 1904 —1907 >xeuimapel aca
ipl MMIIEPUANKCTIK JepiKaBanap caHajlaThlH AH-
s MeH @paHnys apackiHia, KeiH AHTIIUS MCH
Opaanus xoHe Kaszan TeHkepiciHe meiiinri Pe-
ceil apachiHJa JKacaJiFaH 9CKEPH OJAKTBIH aTaybl.
— ¢p. entente — «KemiciMm», «e3apa TYCIHICTIK»;
benox 1. Kyc >XyMBIPTKACBIHIAFBl Capbl YbI3IbI
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KOpIIan TypraH MeJaip Oeik. ... 2. OHOJ., XUM.
JKanyapmap MeH eciMAIKTep KacylIadapbIHBIH
(KIeTKaJapbIHBIH) KYpaMbIHa KipeTiH a30TTHl Opra-
HUKaJIBIK KYPBUIbIM; Oackalia alTKaHzaa: )kacylia-
JIBI 3aT, OCNKOBUHA, anbOyMuH. ... — [lomukapros.
Jlekc., 1704: 6enox; Axan. cesmiri, 1847: benxo-
6blll, OerkoeuHa, Anumuszm STHOTP. AamIapbiH
OalipIprpl  Oay KaOuneTiHiH JaMy OapbICBIH-
na OoiFaH, op 3aTTHIH 63 KaHBI, pyXbl 0ap JeTreH
TYCIHIKKE HETI3/IeJITCH OiJIay CaThIChl; TAOUFATTaFbI
OapiplK  KYOBUIBICTApABl  JKaHAAHIBIPY. AHuU-
Mucm TaOWUFATTHl JKaHIBI KAJIBIITa KaOBUIIAYIITEL.
Anumucmuxanvix keskapacmap. (AHUMUCTIKTEOPHUS
— JliHu ceHiIM-HaHBIMAAPABIH IIBIFY TEri Typa-
JIBl aJIFaIllIKbl KaybIMIBIK KYPBUIBICTAFbl aJaMHbBIH
IiHM Ke3KapacTapbl TaOWFATThl >KaHABl KajbITa
KaOBLIIayFa HETi3eNreH JeTeH MiKipi YCTaHaThIH
imim. By imimai merizmeren 3. Teitmop. — Bpokr.-
Edp. DHu.ce3nik: anumusm; Axan. cesmiri, 1891:
anumucm. — HeMm. Animismus, &p. animisme, nart.
anima — «XaH» JIET€H CO31HEH.

Faneim xacamein xkaTtkaH ceo3mikti «Kasak
omebmer Tim ce3niri» periHae araiasl. bymaH,
OipiHIIIIEH, Ka3ipri «dae0u TUD» TEPMHHIHIH OJI
Ke3Jie «oe0ueT Ty TYpiHJe KOJIIaHbUIFaH IbIFbIH
Oaiikayra Oomanbl. CoHpmaii-aK, eKiHIIIiIeH, FaIbIM-
HBIH KO©3KapachlHIa o1e¢OM TNl Ka3aKThIH aybl3
onebueri MeH jxaz0a oneOMeTiHIH TUll peTiHae
YFBIHYIIBUIBIKTEIH ~ OONFaHABIFBIH — OalKaiMBbI3.
WucTpyKiusaaa sxacajblll JKaTKaH TYBIHIBI (QHIIO-
JIOTUSUTBIK CO3JIK araianbl. SIFHU, Ka3ipri Ke3neri
(JTHHTBUCTUKAJIBIK CO3MIKY, «JIEKCHUKAIBIK Ma3MYH-
JIaFbl JKaJIMbl TYCIHAIPME CO3/iK» MaFbIHACBIHIA
KOJIJJaHBLIFaH.

Fanpim «Ce311KTiH 6acThl MaKCaThl — aHa TULIIH
ce3 OallnbIFbIH (JIEKCUKACBIH) Kara3 OeTiHe Tycipirl,
XaNBIKTBIH MalJachlHa YCBIHY, Opi aHa TUIdIH
FBUTBIMIIBIK MYPachl €Till KaIaelpy» — mermi (KKu-
eHbaeB C, 1945). by ete MaHBI3IbI KOPBITHIHIBI
Oonpn TaObambl. Cebebi TyciHmipMe CO3IIKTI
TY3yIiH, ’KacayablH ©3i, Oip »XarblHaH, aca 30p
FEUIBIMH €HOek Ooibin TaObuiagbl. EKIHIIIIEH,
CO3MIKTIH KeHiHT1 ypIlakKa KaJaThlH YIIKeH FEUTBIMH
Mypa EKEHIITl Je emIKaHmal nay TyIBIPMalTHIH
aKUKAT.

C.)KuenbaeBTa sKacablil )KaTKaH aKaJIeMUSIIBIK
CO3MIKTI «Ka3akK TUTIHIH TOJIBIK CO3IIT1» JeT aray na
ke3neceni. JKorapeina ce3 0onranail, «oae0u TIIiH
ce3Miri» peTiHxe XOoO0alaHBIT OTHIPFaH EHOEKTI,
JIEKCUKAJIBIK OIpMIKTepAl TaiFay, CYpBINTay jKaca-
JIaTBIH €HOEKTI, SFHU 91e0U CO3IKTI «Ka3aK TUIIHIH
TOJIBIK CO3[ITi» Jemn Oaranay Karte OOJysl MYMKIiH
nen oinaiiMb3. Cebe0i, omedu co3aik Oip Oacka na,
OapibIK OUaNeKTU3MICPAl, KiTabu ce3nepai, Tapu-
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XU ce3lepii, Kociou ce3aepi, T.0. ce3 TomTapbiH
TOJIBIK KAMTHUTBIH XaJIBIK TUTIHIH, SFHHM Ka3aK TIIIHIH
CO3/Iiri exiHIIi 6acka JyHre OOJBIN caHalla/Ibl.

WHCTpyKIUMsAaarsl CO3/IKTIH JEKCUKAJIBIK Kypa-
MBIHA apHaJaFaH 0emikTiH Oipinmii 6a0sr: «Ce3mikke
Ka3aKThIH ka30a onebueTi MeH aybi3 9eOueTiHeri
€63 KOpHI TYTell €Heli» — JIETeH TYKbIPhIMMEH Oac-
tamangel. Jlemek, jxo0a OOMBIHINA, aKaJdeMUSIIBIK
CO3MIIKKEe Kazak TUIHIH oJe0M KOpBIHA KipeTiH
OipmikTepai Tyrea KaMTy JKocmapiaHfaH. by
JKepJie, Tarbl 1a, KOFaphlaa co3 OoJFaHmai, MmiKip
KalIIsUIBIFEIH OalikaiiMer3. Cebe0i, sxa30a ogeduet
MeH aybl3 oleOMETiHIeTi Co3 KOpPBI TYreNd eHETiH
eHOek 00J1ca, 0J1 CO3IIK 9Je0M THIITI CO3I1K OoaIMait
IIBIFAIBL.

’Kobanarbl aBTOPABIH XPOHOJIOTHSIFA KATBICTHI
MmiKipl ecki ce3lepal aixy MaceneciMeH cabakrac
epouni: «Kasak TinmiHiH >kacaraH [9yipi «ecki
JIOyip», «oKaHa Joyip» Jen OeniHOeWmi, Timimisze
Ke3/IeCeTiH ecKi cesliep Nie OChl KYHI1 Ce3lIepMEH
KaTap CO3IIKTeH KeH OpbIH ananbl. by skeHiHaeri
allbIpMaINIBUTBIKTAp JKEKe ce3re MiHeslneme Oep-
redae eckeprineni» (XKuenbaes C, 1945). bynan
IIBIFATBIH KOPBITBIHJBL Ka3aK Tl TYCIHIIpMe
CO3MITIHIH aJIFalIKbl )K00aChIHIa TAPUXHU JICKCUKaFa
XPOHOJIOTHSUIBIK JKAaKTaH IMISKTSYIIUTK OoJMaraH.
By, Tarel nma, onmebu CO3MIKTIH JKacallbiM IPHH-
IIATITEepiHEe KANTITBI KeeIi.

JKobGanarel exiHmm Oam KEpPrulikTi ce3iepre
KaThICTHI: «OKeke oOybIcTapia aWTBhUIBI KYPIeH
«IHATIEKT» CO3MEPIiH I KOMIIUTIITI CO3TIKKE Kipe/Ii.

TiniMi3miH Cce3 KOpbl MOJIAWBIN, UIrepl Jamy
mporecinae OyJiap CHUSKTHI «IHATEKTH3M»-IEPAiH
MaHBI3bI THIM 30p. COHIIBIKTaH OHal co3MepaiH AeH1
aKaJieMusl CO3(ITIHEH OPBIH aJIajbl J1a, TYChIHA THICTI
eckeprrenep Oepineni. ... ThiM a3raHa KeyeMe aii-
TBUTATHIH, JKaJIITBI )KYPTITBUTBIKKA MYJIIE TYCIHIKCI3
HaFbI3 JUANICKTU3MJIED CO3IIIKKE eHOeWi, OHmaii-
Jap — «apHaysibl JUATICKT CO3MITIHIH» MaTepHAbI.
Meicanbl, «anbatel», «OopaHmaty», «Oapmam,
«Oenerip», «bopMm» cusSKThUIAp («andatey 3aiican
JKaFrbIHNa «Oemanovly MarblHACHIHIA, «OOpaH[a-
TYy» — JicakplHoamy, Jcodanay NereH MarblHaza,
«bapnam» — Oayremmi, ManOvl AETEH MarblHAZA,
«Oenerip», «O0opMm» — OyYpuiay MarbIHACHIH/A
KOJTAHBLIAIB)» — JAeMiHreH. JleMeK, akaIeMUsITbIK
CO3MIKKE JUANICKTU3MIIED KYPaMBIHJAFbl COe-
Hic (TOBOp) *oHE OJ]aH TOMEHT1 JICHreH/Ieri Konaa-
HBICTap/iaH OacKayapbl ajbIHATBIH OOJIFaH. ABTOp
JMUANICKTUTIK JICKCUKara Oenrim Oip Imekteynep
SHTI3im OTBIp. Amaiima, Oenrimi Oip akWMakTapia
KOJIJIAaHBLIATBIH OOJIBICTHIK JAMAJICKTU3MICPIl aiy-
JIBI JKaKTay, all HAKThI )KEPTiTKTI KOJIaHBIM/IAFbI
yCcaK MAWaNeKTHU3MIEpi alMaymbUIblK Oyl 1a

YCTaHBIMJIBIK TYPFBIJIaH KATETIK OOJIBINT TaObLIMAK.
Ceber — on1ebu CO3MIKKE KBl JUATICKTH3M aTay-
JIBI aTTBEIHOAYEI KepeK.

JKobGamarel yuriHmi Oam  KipMe JISKCHKara
KateIcThl: «Tinmimizae O6acka TYpK TijnepiHeH, apar-
MMapChIIaH JKOHE OPBIC TiJi apKBUIBI €HTCH KipMe
cesniep Kem. Bysl COHFBUIAPIBIH ilIIHAE OPBICTHIH
TeJI Ce3lepiMEH KaTap OpbIC TiliHe 6acKa TinaepAeH
kenreH cesaep ken. Cezxepaiy Oip TinmeH 6ip Tinre
aybICyBl — TiJl TaMyAbIH HETI3r1 KOJIAapbIHBIH Oipi.
XanpIKTBIH, TUIHAE KOJAAHBUIBII, KaXKETIHE acKaH
ce3lep, KaimaH KeNreHi ecell eMec, COJ TUIHiH
JICKCUKAIBIK Ka3blHAChIHA ‘KaTajbl. COHJIBIKTaH
TiJe KOJNJAHBUIBII OJKYPreH Cce3/AepHi, JKaj-
Bl TIPUHIAT OOWBIHIIA, TOPKiHIHE Kapamain-ak
ce3llikke eHuipe Oepemis. by sxeHiHaeri eckepr-
Triesiep MbIHAJap: Ka3ak TiTiHe CiHicilT KeTKeH apaod-
Tapchl TOPKIHI KA JTIEKCHKAIIBIK MaFbIHACHI Oap
ces3yiep (nepde, Oende, mamam, wapueam) TYTeEI
anpiHanel. Kasakma BapwanTel Oap Ooma Typca
Jla, peTiHe Kapall KOJAaHBLIATHIH THICTI OpHEI Oap
ce3zep e anbiHa Oepeni. Meicanbl, dapic, aaxm,
eanwli, nax, oaxwvii, ganu, scymia, anbemme T.0.
KazakThIH jxa30a oe¢OMETiHIH aFallKbl I9YyipiHIC
FaHa Ke3JIeCeTiH, Oipak CoJl KyHAE Je, Kazipae 1e
TOJIBIK JKBHBAJCHTI Oap OyparaHa ce3nep ajbIH-
Oaiiner. Onap kelOip aiHu, KiTabu ce3aep. Mbicasbl
Jrcecim, mayasue, mamcii, maxovim, magowip 1.0.»
(Kuenbaer C, 1945) (con xe3din opgoepagduscol
cakmanwin, bepinin omolp). SIFHA OYPHIHFBI KE3SHIE
KOJIJaHbUIFaH Ka3ip TYCiHIKCI3 ecKi KiTabu JeKcuka
anpIHOai Bl by sxepae, Tarbl 1a, 91e0u CO3IK IeH
JKAIBIXAIBIKTBIK CO3JIKTIH MPUHIMIITEPiHIH apa-
JacybIH OaKaiiMBbI3.

JKobGamarer TepTiHIII Oam TEepMHUH ce3depre
KaThicThl: «TepMHUH ce3aepal anFaHaa oJap/bl
<OKaJIBl TEPMHUHOJIOTHS», «apHAYIbl TEPMHHOJIO-
TUsDy Jen OeneMi3. AJIBIHFBUIAPEI CO3IKKE CHEIl
Jie, COHFbUIApPhI CHOCHII, OWTKEHI aKaJIeMHUSIIBIK
CO3MMIK — (MIONOTHUAIBIK CO3IiK. MyHmal ce3mik-
TIH MakKcaThl alABIMEH TUIAETi JKalIbl JEeKCHKa-
HBbI KepceTy. ... JKanmbellma MbIHa#al epexe KoJj-
JAHBUTAJIBL: KEKe TMOHACPAIH KalmbUIbIK (OacTa-
VBIII, OpTa) MEKTENTEepie KOJAaHbLIATHIHBI albl-
HajJbl Ja, JKOFApFbl MEKTCINl KOJIEMiHE »aTaThIH
apHayInbl TepMuHaepi anbiHOainey (XKuenbaes C,
1945). OWIONOTHSITBIK, CO3/TIKKE KB O11iM Oepy
(Oacraysblim, opra) OpBIHAAPBIHIA KOJJAAHBUIATHIH
IIOH TEPMHUHIEPIH TYred ajxy — ON Ke3eH YVIIiH
MPOrPECCHBTI IIEUIIM OOJFaHIBIFEl aWKbIH. By
Oanta aWTapibIKTall MPUHIMITIK KANIIBUIBIK KOK.
TepMuH ce3mepre KaTbICTBI OAaNTHl KOPBITHIHABLIAN
Kele faiabiM: «Ka3akTBIH TeJ Ce3iHeH IIbIKKaH
TEPMUHJIEP CO3MIKKE TYTeNl €HEeMi» JIETeH eCKepT-
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me ’kacaiapl. FanbIMHBIH Ten TepMHHIEpPre Ka-
TBICTBI OYJI eCKepTIeCiHeH OHBIH Ka3akK TUTIHAETI
TOeJl TEepMHUHXKAacaMFa KaMKODJBIKIICH KaparaHbl
OaMKaaabl.

Fanmprm  nmexcukanmeslk  OipikTepai eki Typre
(>xeke ce3, co3 Tiz0ekTepi) Oein KapacTbipasl. O
MaFrbIHACHI JKaKbIH TYOipIiiec co3aep/ai Oip ce3mik ysiaa
Oepyni yceHaIb!: «OKypHaAK apKbUTBI TYFaH TYBIHIBI
ce3Jiep/iH OipKaTapbl ©3iHiH TYOIp CO3iHIH KachIHA
aNplHaNbl J1a, OapibIFbl Oip peecTpliH YsACHIHA
Kipemi. MBICANBI, Jrcasvli, Hca30blp, JiCA32bl3 NIe-
TeH CO3JIep Jica3-JIbIH PEeeCTpiHe CHElli, 63 ajjblHa
Oesex Typmainsl. MyHmall YCTaHBIMIBI aTyBIMBI3
MBIHAIAN Karmainapra OaimaHpICThI. bipiHTigeH,
TyOipnec ce3mepni 6ip xepae Oepy apKbUIbl Ka3ak
TUTIHIH HETi3Ti KYPBUIBICHI aWKBIHBIPAK Kepi-
HETiH OoJlagel, OHBIMEH Oipre, CEeMaHTHUKAIbIK
EPEeKILETIKTEPI JIe OChI TYJIFAIBIK KacHeTiHe Oaiina-
HBICTHI €KeHi OumiHeni (KalFaimMalbl Til peTiHzae).
Exiamimen, tyOipimec ceszmepai Oac-OachiHa pe-
ecTp eTin ana Oepcek, aHbIKTaMalapiblH KeOiHIe
MaFbIHANBIK JKaHAIBIK OONMall, BUIFM KalTajayra
aifHanambl. ... MbICabl, «AMHATBICYIITBDY — AUHALbI-
Cy apeKemin JHcacaimvlt Kici, «Ka3abIpy» — backa
Oipeyee dcazevl3y, «KAUTKBIZY» — backa bipeyee atim-
muipy 1.0. Bipak TyOipnec cesnepin OapiH Oipieci
Oip ysra xxuHan 6epyre e OonMaiibl, YATKEH1 Ka3ax
Tl CHSIKTBI JKaJIFAJIMaJibl TijAe TyOipiiec cesmep
ThiM KoIl. COHJBIKTAaH MaFbIHAJIBIK JKAKbIHJIBIFbI
KYIITiepi rana OipikTipineni ne, Gackamapsl xe-
Ke-)KeKe 63 OpBIHIaphlHa KoWbLTamel» (DKuenOaen
C, 1945). Fanem «aysuinac» (ayinsl 6ip), «yimecy
(Y#i Oip) ce3nepiHiH HETi3Ti co3/iH YIChIHAa (aybl,
yit) OepinyiH XOH CaHaWIBI, aJl «OKIIeIec» CO3iH
e3relle MarblHa HMEJICHTeH OipiiK peTiHxe >KeKe
ce3/ik Makanana Oeprennui xeH kepemi. CoHpjaii-
aK, «KEIyII» CO3IHEH <CKa3yIIbl» CO3iHIH Oepiryi
Oackamia 0OJaThIHBIH jKa3aabl. Jlemek, FaubiM
TOIIBIK JIGKCUKAJIAHBITI, JepOec MaFbIHAHBI HeJeH-
red OipmikTepmi, yd Kypayuisl YHATKBI ce3JepicH
Toyelci3 OipikTepi 63 anjabiHa 0eliek Oepy KaxeT
JIen caHaiael. FambIMHBIH KepceTin OTHIpFaH
TOCLTI ©TKEH FACBIPAAFbl QNEMIIK JEeKCHKorpadus
TOXIpUOECIHIE, €H 03BIK CO3JIIKTEP I KOJIJaHBLIBIT
KYpTeH Tacil. MaceneHn, Ya0cTep Co3IIriHIH YHU-
BEpCUTETTEPIC KOJJIaHyFa apHAIlFaH aKaJeMUSITBIK
HYCKACBIHBIH 1993 KbUTFBI 0aCBUIBIMBIHAA T OCHI
omic xommaHbutanwl. Opeic TimiHAeTi 17 TOMABIK
tycinaipme cesnikte ae (Webster N, 1828), 2000
#bUTbl C.Ky3HEeoBTHIH k00aChIMEH KapbIK KOPIeH
Y ITIKeH TYCIHIIpMe CO3MIKTE JIe O OCBIHAAN VSITBIK
tocin konnanbiianel (Kysuernos C, 1536).

Ce3mikTeri c€e3 MarblHACBl Typajibl FaJlbIM:
«Ce3miH Ka3ipri MarblHAchl FaHa AWTBUIBII KOM-

84

Makiipl, [amMa KeJTCHIHIIE, TapuXu JaMybl Kep-
ceTiyeni, Typii JoyipiepAeri MarblHajlapblHa
MapKCHCTIK aHaym3 Oepiiemi. Mbicaibl, «Om» Ie-
TeH Ce3/i TYCIHIIpreHae, oHbIH o Oacta en Ouie-
reH Oemenai agaM eKeHpiri adnTeiiansl («liarepi 3a-
MaHJa MIETICHIIK, epJiK, TYKBIMBI KOITIK CHUSIKTHI
apTHIKIIBUIBIFBIMEH €)1 OWjiereH, Oemesui Kici»)
OHAaH KeWiH caijayMeH KOWBUIATHIH OKIMJIK Jiay-
a3pIM E€KEHIIr1 OUTmipiminm, maTmia 3aMaHBIHIAFbI
OwJiep/IiH, COBET TYCBHIHJAFbl OWJIEPAiH KIM C€KCH-
Iiri, onapApl MIiHE3JEHTIH THICTI HUTATTap Kell-
tipinemi... Ce3miH Ka3ipri MaFbIHACKI epPTEPEKTETi
MaFbIHACBIHAH ©3re OoJica, OHIainap Aa TYCiH-
nipimeai. MpIcalbl, «KeHeC», «omak» ceszaepi 1936
JKBIIIaH KeHiH jKaHa MarblHAa KOJIAHBLIBI KETTi.
ConbIMeH Katap Oy ceszep e3epiHiH OallbIprbl
MaFbIHACBHIH Jla CaKTaiabl. Bip ke3ge «anka» je-
TeH €63 Ka3ipri KOJUICTHsI MaFbIHACHIH/IA aWTBUIBITT
KYpHi, KSHIHHEH OJ MaFbIHAJaH alpbULIbBI; «Ila-
pya» (OpBICTBIH mapyachl) Oip Ke3de «Kapa IIeK-
MeH», OHaH KeWiH «Kapa Iiapya», €H aKbIpbIHAa
«Iapya» JereH TepMUHICPMEH alThUTAThIH OOJIJIBI.
byn Tepmunnmepnin 0opi ae peectp ce3 ecebiHme
aJIBIHBII, TapUXbl KepceTineni». — neiai (Kuenoda-
eB C, 1945).

Wuctpyxmusaeiy, ekiami Oemiri «Ce3nmik Kap-
TOTEKAChIHA ITUTAT TEPY KAWBIHIAFBl HHCTPYKIIHS
KoHe <«OKa3y TEeXHMKAchl» TaKbIphIMIIAIapbIHAH
Typanbl. TyciHmipMe CO3MIK aiFamr peT jkaca-
JBII  OTBIPFAHJBIKTaH OHE OYI ce3miK omedu
TUIAIH ce34irl OonFaHAbIKTaH, KaHoal ces3re Kai
IbIFApMaiad KaHjal Mbicasl ainy, KaHaal mMblcal-
Jappl aiMay, ajdblHFaH MbICAJIAp/Abl KapTOouKara
Kajmail ka3ly MocenenepiHe aWphIKIIa KOHLI
Oemiared. Ce3 OOJIBIT OTHIPFAaH HWHCTPYKITUSHBIH
anramkel Oenirinin e3i 30 Ganran Typansl. Fambim
MBICAIJIAPABIH €Ki TYpJi KOpJaH albIHATBIHBI TY-
pansl xazamel. bipi — cesmikTep 0ojca, eKiHIIIC
— KaszakThlH ka30a onmebueri. JKazba oneOuer
peTiHzme FajabIM KepkeM ofeOueTTi, Kocil Typiepi
(eHepKocim, aybpll [IAPYAlIBUIBIFBI, AHIIBUIBIK,
OaJBIKIIBUTBIK, KOJIOHEp) OOWBIHINIA Ka3bUIFaH eH-
OexTepHi, SIeT-FYphIlKa OaillaHBICTBI MaTepHal-
JApael, TYpJl ToHAEp OOWBIHINA JKa3bUIFaH OKY
KypaJilapel MEH KOCAJKhl OKY MaTepUaJIapbiH,
JUATICKTONIOTHSUIBIK ~ OKCICTUIMSIAPAbIH ~ MaTe-
pUaNIapeIH, Ta3eT, KypHAIIApAbl, Ka3ak TUTIHIIE
JKa3bUIFAaH €CKI MyparaTTapjpl artaiiibl. Fambim
CO3MIKKe MbIcanaapabl byxap skelpaynpiH, Ma-
xamOetTiH, IlloHrepeimin, AOaiiablH IIbIFAp-
MaJlapblHaH, OaThIpiap >KbIPbIHAH KOOIipeK amybl
XKOH caHainpl. VHCTPYKUIMSHBIH CO3IIK MakKaia
yiriiepinae aprbl  J9yipAeri  AcaHKaHFbIHBIH
ce3ziepiHeH Oactarm, ©TKeH raceipiapiarbl Jlymar,



M.M. ManbakoB xoHe T.0.

Maxamber, Abaii, Cyrranmaxmyrt, M. Cepanun
TOPi3Al aKbIH-XKa3yIIbIIAPBIH IIBIFapMaTapblHaH,
acipece «bozxirity, «Ecimxany, «['yiakommmay,
«ymxomuna», «MyHnsl MopusaMm» Tno3Manapsl-
Hau, «Emire», «berembait», «Kenecapwsr», «Ep
Arpi0aity, «Haypbzoaity, «Opak — Mawmaiiy,
«Kapacaii — Kasu», «lllopa» OaTblpiap Typaibl
KHCca, JacTaH, Tapuxu KbipiapaaH, «Ep Taprsiny,
«Anmameicy, «Kambap», «KoObsutange», «Ep
CaiiplH» Topizni OaThIPABIK >KbIpiaapAaH, «Kpi3
XKibex», «Ko3pr Kepnemr — bassa Cyiry», «AfiMax
— Ionmman» Topi3ai JIMPO-dMOCTHIK KBIpIApIaH,
«bipxan — Capa», «Ocer — Poickan», «lllop-
tanOaii — OpsiHOai», «Kycinm koxa — JKekeit
KbI3» alThicTapbiHaH, bl AnreiHcapunHiH 1879
JKBUIFBL  XpecToMaTusichbiHaH, 1920-30 >xpuinapsl
KOWBIIFaH JpaMaliblK IIbIFapMajapiaH ajbIHFaH
JIoMieKTeMe MaTepHasapIblH MOJIIBIFBIH OaliKayra
oomaaer (Manbakor M, 2003). Ce3mikTeri MbIcai-
Jap, WHCTPYKIMSAAA JKa3bUIFaHIal, Ka3ak TUTIHIH
’ka3z0a JKOHE aybl3 oJIcOMeTiHE KATaThIH OapibIK
IIBIFApMalIapiaH, OJapIbl «ecCKi Noyip», «KaHa
Joyiprey) 06IMECTeH albIHATHIH O0JFaH. MbIcai TeK
«Amnam Opaa» KypaMbIHia 00JIFaH, COJ KO3FaIbICKa
KAaThICKaH  3WAIBUIAPABIH  IIbIFapMaapblHaH
raHa anbiHOaraH. O, opWHE, COJl KE3Jeri casicH
JKarjaitra OainmaHeICThl eai. MyHnai xarmait 1959
— 1961 xpu1mapsl MBIKKAH €Ki TOMIBIK TYCIHAIpME
cesnikte ne, 1974 — 1986 xburgapsl )KapbIK KOpreH
OH TOMJIBIK TYCIHIIpME CO3/IKTE JIe OOMJIBI.

1950 xpuTHapBl KONTOMIBIK TYCIHIIPME CO3IIIK
JKacayra Kipicyre KaXeTTi 93ipJiK JKETKUIIKCI3
OonraHObIKTaH, OipiHIIIIEH, KapToTeKa KOPbI
TBIM TaIllbl OOJFaHIBIKTAH, EKIHIIIJACH, CO3IIKTI
KYPaCThIPYIIbLIAP IbIH FBUIBIMU-TIPAKTUKAJIBIK
TOXKIpUOECiHIH XKeTiMci3 OonyblHa OalIaHBICTHI
Jyelni TYCIHIIpMe CO3MIKTIH Oip TOMIBIFBIH JKacay
JkoHe AOali mibIFapMaliapbl TUTIHIH CO3JITiH JKa-
cay kousrra ansiHAb! (blckakoB A, 1974). Ocsl xoc-
nap OoifprHma, 1953 XKBUIBI CO3MIKTIH HHCTPYK-
nusicel xapusutanael (Kasipri kazak TuUTiHIH Oip
TOMJBIK TYCIHIIpME CO3IriHiH WHCTPYKIIHAICHI,
1953). byn ka3ak Tisi TyCiHAIpMe CO3IIKTEPIH TY3Y
TapUXBIHJAFBl HETI3Ti CO3MIKTI kacayaaH OipHere
JKBIT OYPBIH, aliZIBIH ajia TY3UITeH KaJIFbI3 HHCTPYK-
s enl.

WHcTpyKIus «kipicne», «CO3MIKTIH KelaeMi»,
«CO3MIKTIH KYPBUIBICB), «CO3[IKKE EHTI3IIMEeHTiH
CO3/1ep», «CO3/IIH MarbIHAJIBIK XKOHE IPAMMAaTUKAJIBIK
MIHE3JIEeMeC», «CO3NIep/iH JKa3bUlybl MEH aii-
TBUTYBD», «TYPJI TpPaMMaTHKAIIbIK, MAaFBIHAIBIK,
CTHIIBJIIK OeNTiNiep», «CO3MIKTIH Tepiry TopTiOi»
aTThl OBJIKTEpJICH JXKoHE KeyieMi 5 OeTTell cesmik
MaKaJia yJITiJIepiHeH TYPasIbl.

WHCTpyKUMSHBI  KYpacTBIpyIIbUIap  Kasipri
Ka3aK TiTiHIH Oip TOMABIK TYCIHIIpME CO3MiriH
yKacayAblH KaKETTUTITH, «TUTIMI3IIH JEKCHKAIBIK,
rpaMMAaTHKAIBIK, (POHETHKAJBIK HOpPMAaJapblH 1A,
a3y HOpMalapblH Ja ipikremn, Oip i3re TycipyaiH,
ONIApIBl CYPHINTAIl, KYPTIIBUIBIFBIMBI3IBIH HTii-
riHe alHaNABIPYIBIH MOHI aWpbIKmia 30p. Kasipri
Ka3aK ofeOM TLTIHIH HEri3ri ce3diK KOpBIHIAFbl
OapiIBIK co3Aep/Ii KAaMTHII, CO3MIK KYpaMIaFrbl KHi
KOJIJITAaHBLIATBIH CO3JCP/iH JICHIH KaMThIN, o]e0u
TLTIMI3IH €H 0acThl JIGKCUKAIIBIK HOPMaJapbliH I1a-
MaJlaH KeJTeHIle 3epTTel, OJIapAbl KbICKaIla TYpAe
OoJsica Ja TONIIBIIAYABIH KOFaMIBIK MOHI alTmaca
nma tyciHikti» (Kasipri kazak TimiHiH Oip TOMIBIK
TYCIHIIpME CO3MITiHIH HWHCTPYKIHACH, 1953)
EKCHJIITIH, TYCIHAIPME CO3IIKTIH OChI MAKCaTTa ¥Ka-
CaJIaTHIHBIH CO3 eTe/Ii.

WncTpykiusHbIH Kipicriecinaeri Oipinmi Oam-
Ta ce3Ti30ere aJblHATBIH CO3AEP TOOBI: «KOPKEM
[IBIFapMaliap/iarsl, KypHajIlap MEH Ta3eTTepjeri,
FBUIBIMH JKOHE TEXHHUKAJBIK oneOuerTeri, Typii
OKYJIBIKTAPIaFbl KU1 YIITBIPANTHIH )KaTBIXAJTBIKTHIK
ce3ep MEH TYpaKThl ce3 TipkecTepi, KeHec
JIOYipiHae ©Te KUl KOJIJaHBbUIATHIH JKaHA Ce3Iep
MEH jKaHa ce3 TipKecTepi» eKeHAiri atanmansl. by
TYKBIPDBIMHAH, OIpIiHIIIIEH, CO3IIKKE OCHl JKaHa
TapUXU KE3CHJICT oNeOMETTIH aJbIHATHIH/IBIFbI,
eKiHIIIZIeH, OChl KeHec NoyipiHAe maiaa OonraH
JKaHa aTayJap/bIH aJTbIHATHIHBI OenTiii 0omambl.

Kipicnieneri exinmii 6anra ce3 MarbIHAChl Typa-
JIBI KaJIbUIaMa MiKipAeH KeHiH TepMUHICDP TYpajibl:
«byIT co3MiKKe €HyTe THICTI TEPMHUHIIEP XaJIbIK apa-
ChlHAa KOIl TaparaH ce3zep Ooxy kepek. CoHbIMEH
Karap Ce3MiKKe Ka3ipri omedu TuIae KoJJaHbLIa
OacTaraH, eTe KeH KeJIeMIC )KYMCaIaThIH TEPMHHTIK
MarbIHAChl 0ap €e3 TipKecTepi Nie EHEeAl» JereH
TYXKBIPBIM aWThUIaABl. YIIiHIN OanTa Ce3[iKKe
Ka3aK TUTIHIETi Wi KOJIAHBUIATHIH HMIAOMIAP
MeH (pa3eoJOTHsIIBIK TIPKECTEPAiH ANbIHATBIHBI
Typanel ce3 Oomanel. Kipiceneri Gecinmi Oamnra
CO3MIK «Ka3aK TUTIHIH HOPMATHBTI CO3MIri peTiHIe
KOMEKIII KypaJl 00Ty Il MAKCaT €TETIHIIKTEH, OHa
Ka3ak TUTIHJETI co37epAl NyphIC KOJAaHyFa, TYpPhIC
JKazyra, OJ1 CO3EpIIl IYphIC alTa OiIyre KETEKITi
OomapnbIKTail opajxyaH CTHIBIIK, TPaMMaTHKAaIbBIK
T.0. Oenrinep (momeranap) OepijeTiH» eckepTiIei.
ConbIMeH, WHCTPYKIMSAHBIH Kipicie Oeirinzae
CO3MIIKKE «HOPMATHBTI JIGKCUKAHBD)  allyJblH
YKaFJainapel Typassl ce3 0omaabl.

Wuctpykuusaei,  aBropnapbl  «Kazak omebu
TiNiHIH HOPMAaTHBTI ce3Airi» yF¥biMbl MeH «Kazax
TiTIHIH HOPMATHBTI CO3/IIT1» YFBIMBIH Oipei kepei.
SIrHuM omeOu HOpMa MEH TIIIK HOpMa YFBIMIApbIH
aitprpMaiinel. By, meIHABIFEIHAA, ONali eMec. One0u
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TULIIH CO3IIr1 MEH >KaIIbIXaJIbIKTBIK TUIIIH CO3IIr1
apachlH/ia YJIKeH aiblpMa OOJNATHIHIBIFBIH aBTOP-
nmap eckepmeiini. Hucrpykuusimarbl  «Ce3miKTiH
KOJeMl» arallaTblH eKiHIIl OeJIKTE CO3IIKKE:
eCKipreH ce3fep MeH OOJBICTHIK CO3Iepmai, KipMme
ce3iep MEH HWHTEPHAIMOHAI/BIK TEPMUHACPII,
xanmeira Oenrimi nminu cesnmepni, Coser Opjarsl
MEH JIEMOKPATHUSUIBIK eJJIep/eri XaJIbIKTapIbIH
aTTapblH, COHJAaH-ak, ImeTenaepleri keioip ipi
XaJIBIKTap IbIH aTTAPBIH ally Typalbl i ThIIa bl by
0eJIiKTe eKIHI CaThIIaFbl «HOPMAJIAHIBIPHUTFAH
JISKCUKa» KaiiblHAa ce3 Oomambl. [lemek, Oy
JKOJIBI J1a, JKOFapblia aTajFaHiaid, Ce3JiKTiH Oac-
THI-0aCTHI €Ki THITIHIH ©31HaiK Oenrinepin OipiikTe
KOJIIaHYIIBLIBIK OaiiKaia bl

«Ce3MiKTiH KYpBUIBICED) aTallaThlH  YIIIHIII
OeyikTe ce3Tiz0ere aNbIHATBIH aTay CO3.iH
TYJIFachkl Typaibl OasHAanmaabl. ABTOpiap amay
€63 peTiHje Heri3ri TyOipii ’oHe TYBIHABI TyOipii
3aT eCIMIEP/iH ajabIHATBIHABIFB Typalbl *a3abl.
Omapaply imiHAe oKy, oJcazy, cabay Tapizni Oip
Ke3/IeTi KUMBLT eciMIepiHeH XKacaliFaH 3aT eciMep
ne Oap. bipinmi wacTpyknusina (1945) Oyn Tyira
JKalbIHAA apHaWbl XKa3bUIMaFaHIbIFbl aHBIK. bipak,
CO3/IIK MaKaJla YATUIEPiH/E «aliay», «acy» Topisi
ecimpep ke3neceni. Exinmn unctpykiusiabH (1953)
JKAHAIIBIFBI — «aFaTail», «aFekey, «amaraiy», «are-
Ke», «ameke» Topi3mi i33eT, KYpPMET, epKele-
Ty, KIiIIipeHTy MarblHANAPbIHAA KOJIaHBLIATHIH
eciMiep/li JKEeKe CO3MiK TYJIFa peTiHae Oepymi
YCBIHYBL. VHCTPYKIMSHBIH aBTOPIApBl -uibl, -uil
JKYPHAKTaphl apKbUIbl JKACaJIFaH Maiuibl, enui,
KOJIXO3UWibl, JHCYMbICULbI CUSIKTBI KBI3MET, iC aray-
JIApBIH CO3IIKKE CO3MIK TYJIFa PETIHAC aTyIbl
YCBIHABI. ABTOPJIAP, COHJAM-aK, €TICTIKTIH TYHBIK
paiinbl TYJIFAchIHA -wubl, -wii KYPHAKTAPBIHBIH
KOCBUTYBI apKBUIBI JKacalaThlH CO3IEPIiH IMIiHEH
JHCa3yUIbl, OKYULLL, OKBIMYULDL, AUBINMAYWb] TIPI3II
JIEKCUKAJIBIK THIH MaFbIHAa OCPETIHIEPiH CO3IIKKE
aynbl Koyjaapl. by oif anFamkel HHCTPYKIMAA
Jla alThIIFaH O0JIaThIH. EKIHIN MHCTPYKIUSIHBIH aB-
TOpJIAPhI CO3MIKKE «aK, KOK, Kapd, Kbl3bll, JIKeH,
JicaKcel, anaca, Ouik, manany CUAKTbI HET13r1 JKoHe
CYUKBIWDBLL, MANKBID, JHCEPULIN, HCAZLbIU, CO3ULEH,
mepwin, OacbiHKbl, KalanbiKy TOPi3Ai TYBIHIIBI
CBIH eCIMEPAIH aJbIHATHIHBIH XKa3aabl. byapabiH
IIHACTI -Kblp, -wey, -biyKbl KYPHAKTAPHI APKBLITBI
KacalFaH TYJIFANap alFalmikbl WHCTPYKIUSIIA CO3
OonmMaraH €.

ABTopnap TYCIHIIpME CO3MiKKEe JKEKe aray
€O3 PETiIHIE ChIH €CIMHIH KeHipeK, Y3blHOay, Kildi-
aey, Kypewoey, aKwibll, Kbl3&blim, Kocinoip,
603aH, KOHbIpKAlUl, capavlid TYPIHACTI IBIPaNIBIK
TYIFaTapbl MEH eCIMINCHIH -KaH, -KeH, -KblH, -KIiH
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KYpPHAKTaphl apKbUIbl JKacanraH KabaeaH, mebe-
2€H, Cy3e2eH, KauldeaH, Ke3eceH, KepeeeH TIpi3mi
TYpJIEPiH anyabl YChiHAAbl. OChIHIAFBl CANBICTHIP-
MaJbl IIBIPAWIBIH «KEHIpeK, Y3bIHIAY, Killiey,
KYPEHIEY» TOpi3lli TYJIFaJlapblH KEKe aray ce3
petinme Oepy Kare OonFaH Aem OMIaWMBI3. AJ
JKOFapbIIarbl ~ €CIMIIE  JKYPHAKTapbl  apKbLIbI
JKacallFaH Co3/Iep — TOJBIK JICKCUKAIAHFaH Co3ep.
CoHIBIKTaH OJIAPJAbIH ajbIHYbI 13y TYIbIPMaiIbl.

WNucTpykimmsiga OONBIMABL -7b1, -7, OOJBIM-
CBI3 -Cbl3, -Ci3 )KYpHAKTapbl, COHAAN-aK -0atl, -Oeli
JKYpPHAKTaphl apKbLIBl JKacajfaH TyJIFaJapIblH
TOJIBIK JICKCHKAJIAHBIIT, aDHAYJIbI, TUSHAKTHI MaFbIHA
OepeTiHaepl FaHa albIHATBIHBI Typajbl ce3 Oosa-
nel. MBIcasra 60abiMObl, HCARLIMObBL, OONLIMCHIZ,
HCAZBLIMCHI3, AMAICHI3, AUMKbICHI3, eHee3epoell,
eHOell, comadau, Oyoapoau, xicazoau, Ky3oel,
Kblcmaii, 0apoaii, amnamcaoai ce3nepi KenTipiaeni.
CaHn ecimueplieH aray ce3 peTiHue ecenmix (OH,
OTBI3, KBIPHIK), pemmix (OIpiHIII, OHBIHIIBI) KOHE
monmay (TepTey, anTay) caH eciMIepi allbIHATHI-
HbI aiTbuiaapl. Ce3Ti30ere aabIHATBIH ECIMIIKTEp
KaTapblHJA: MeH, CeH, O, OV, anay, MblHAy, O3,
o3imM, 03Iy, 031, 0api, Oapavik, 210eKiM, euoip,
bipHeute, ewKim aTanapl.

AJTFaIliKbl MHCTPYKIHSAIA €TICTEPIiH JKEKe Co3
petinze anpiHOaranbl Oenrini. ExiHn nHCTpyKIus-
Jla OJIap/IbIH I HJIET1 OT¢ KU1 KOJIJaHbUIATHIHIAPBIH
(anvic, OKbIM, JHCYbIH, OUHAM, HCAZObID, OUHAMKDI3,
JHCYBIHOBID, JHCHIUBLI, HCAZLL, HCAZOBID, AHCANRAC,
Jrcaneacmolp) XKeke atay ces petinae oepyre Oomna-
TBIHABIFBI jka3blUIFaH. ETICTIKTIH eciMIle, KOCEMIIIE,
pail TyJIFaapbIiHbIH aJIbIHOANTHIHABIFEl Typasbl €Ki
WHCTPYKIUAAA na ce3 Oonaapl. Herisri skoHe TybIH-
Bl YCTEYIEPHiH (20eili, scopma, apey, wanuiay,
epmen, Oyein, moOMeH, Jco2apul, myHoe, bambli, Ke-
HemmeH, Kacakaua, amaicvl30amn), KOMEKII eciM-
NEPiH, IIbLIAYIAp (VUliH, 20pi, WaMalbl, Mypaisl,
oa, coy, api, bepi, meH, dncone, OIpax, OeceHMeH,
eaua, 20U, OUMKeHI, COHObIKMAH, CALbIH, OelliH,
wiellin, Ketiin) MEH ONaralIapabIH (araxai, maim,
oubati, bapekenoe, yh, ah, ammen, mMaccazam, nai,
ammeezen-ail, ounvipatl) OApIBIK TYPIEPi 1€ peecTp
€O3 PeTiH/IEe aIBIHATHIHBI CO3 OOIaIbI.

Exi nHCcTpyKIMsiga na OipikkeH ce3aep MeH Koc
CO3IEpAIH JKeKe peecTpiae OepileTiHi aWThLIaIbL.
Exinmmi uHCTpYKIMAAa TYCiHIIpME CO3AIKKE KeHOip
TIpKECTEePiH Ji¢ albIHATBIHBI Typaibl: «Peectp ce3
omerTe napa Oip cezneH Oosrranbl nypeic. Erep napa
0ip ce3 o3 aypIHa MaFbIHa OepMeiTiH OoJica, oHJla
OJI Japa Co37IcH KeliH KoCc HYKTe (:) KOMBUIBIM, COJ
CO3MiH ©31 KaWTalaHBIT KOMEKII Ce3iMeH Oipre
Oepineni. MbIcasbl: CBII: Ccbln emy, Aal: 0an 0oy,
KBIUT: Kbllim emce, WAPK: WapK Ypy, N€H: 0eH KOk,
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eIICH: eney Kagy, CBUIK-CBUIK: CbLIK-CbLIK KV,
aNIIaH: aruay 6acy; MBIPC: MblpC emy,; capT: capm
emy, TBIK: mMblK emy» — TYPiHJE Xa3bUFaH. MbI-
caija atajFaH TipKECTEpJiH eNKTeyill ce3jepre,
OHBIH imIiHAe OelHeneyilm enmiKkTeyimrepre xaTa-
ThIHBI Oalikananbl. Exi MHCTPYKIMsIIA 1a eMKTEYII
cesnep TOOBI Oenek KapacThIpbUIMaraH. byn
COJI Ke3JeTi Ka3ak TiT OumiMiHme OyJI MoceneHIiH
JKETKUTIKTI J9peke/ie 3epTTelMereHairineH xabap
Oepeni.

1945 KBUIFBI ~ WHCTPYKIUSAAA  OMOHHUMHUS
KYOBUTBICBI Typaslbl aWThIIMalAbl. bipak cesmik
Makaja yJTuiepiHjae «anaHy 1. (ambIK jkep) KoHe
«ayany» 2. (aaHbl )KOK), «adTBIH» 1. (MEeTaI) XKoHe
«anteiey» 2. (py atel), «amam» 1. (KbUIIBIH YIIiHII
aiipl) sxoHE «amam» 2. (9[ic, aiia) TypiHaeri oMo-
HUM ce3Jiep yibipacaasl. OnapasiH 6api ae Oip ce3
TaObIHAH OOJIFaH JICKCHKAIILIK OMOHUMIep. KoHBep-
CHSI JKOJIBIMEH JKacallFaH JIGKCHKA-TPaMMAaTHKAIBIK
OMOHHUMJIEpP, acipece ecCiMAI-eTICTIKTI KymTap
OenrinenoOeiini. Macenen, «ac» (mamax) TeH «ac-
» (keberw, macy, ity, mamak nicipy, m.6.) exi
Oernex ce3mik Makanaga, HeMmipieHOeill OepinreH
eni. ExiHI WHCTpyKIMsAIa OMOHUM CO3Jep JKEKe
Oepiiin, OpKaCHICHIHBIH IIEKECiHe KillIKeHe aparl
CHITBIPBI aPKBLIBI OCIITi KOMbLIaIbI: xKabarsl! — dcas-
Obl OMKI3IN, Kap 6ACKaH Kyabin, Kabarsl> — KoUOblH
YUbICKAH JHCA38bl JHCYH.

ExiHmI WHCTpYKIHUS «mMapTOMIeT), «ImapToro-
po», «maptkom», «CCPO», «COKID», «MTCy»
TOpi3Al KBICKAapFaH ce3Jepii e JKeKe Makaiaia
Oepyni yceiHanmbl. TypakTel ce3 TipKecTepiHiH
CO3/IK MaKaJlaHbIH IiIIiHAEeri pOMOUK OeJNriCiHeH
Kedin Oepinerini ce3 Oonaxapl. ExiHIII HHCTPYK-
IS CO3MIKKE CHTI31IMEHTIH OipIliKTep KaTapblHIa
Tap CaNajblK TEPMUHACPAl, 9/1e0u Tiire eHOereH,
00JIBIC TIEH ayJaH KeJIeMiHJe FaHa KOJJAaHBUIATHIH
muanexktusmaepai (Oopampary, Oapmam, Oernerip,
0opMH), MEKEME aTTapblH, XKaprOH CO3IEPl aTaii-
nel. bymap OipiHmm WHCTpyKIusaga ma 6ap Oona-
ToiH. COHFBl WHCTPYKIMSIA THIHHAH KOCBUIFaH
CO3 TONTAPBI: THONOHUMUKANLIK QmMayiap MEH
kici ammapuvl. byn esrememikrep eki Ce3MiK
apachIHJaFbl YCTaHBIMJBIK aNlBIPMaIbUIBIKTaPAaH
xabap Oepeni. bipiHmm akageMUsIIBIK TYyCiHAIpMe
CO3JIIKKE TOMOHMMHUKAJIBIK aTayiap MEeH KiCi aTTapbl
ipikTenTeH Kyiae 6osca ga ansiHOGaKIB exi. Cebeli
OJI CO3JIIK ENTAHBIMJIBIK, AHBIKTAMAJIBIK OaFIapiibl
CO3/MiK OOJMAaKIIbI emi. AN eKiHII WHCTPYKIIHS-
Jla JKOCHapJIaHbIll OThIPFaH CO3JIK — 0achl apThIK
SHIUKJIONEAUSIIBIK, aHBIKTAMAIBIK JICPEKTEP/ICH
aja, A9CTYPIi TYCiHIipMe CO3/iK OOJIaThIH.

1953 xbuTFbl MHCTPYKIUSHBIH «CO3IiH Marbl-
HAJIBIK KOHE TPaMMAaTUKAJIBIK MiHE3JIEMECI» aTThl

Oexiringe 1945 KbUTFBI WHCTPYKIMSINA Ka3bLUIFaH
TYKBIPBIMIIAP KaiTanaHaabl. BipiHIN MHCTPYKIHS-
JaH ailbIpMaIlbUIBIKTApPhL:

a) TepMHH ce3jaepre kebOiHece MbIcay Oepii-
MeEWHIi;

9) ce3re OepieTiH aHBIKTaMa TYpJiepi apacbiHaa
AHTOHMMMEH OepiIeTiH aHBIKTaMa aTaJIMaIb;

0) MarbIHa >KaFbIHAaH aXKbIpal, OKUIayJaHFaH,
col ce0ernTi )KeKe Co3/IK Makanaaa Oepiayre THiCTI
€63 BapHaHTTaphl KaTapbIHA «OKIMET» TIEH «YKIMET»
ce3Jiepl KOChUIFaH;

B) aray ce3re OepreH aHBIKTaMaJaH KeWiH
OepisleTiH MBICAIIAPABIH, IUTATATAPABIH KakiaaH
QJIBIHFaHBI KOPCETIIMEH/I.

«On wmblcangap Oenrii wbFapManapiad s
Ka3ipri Ka3ak TUTIHIE aHBIK, alKBIH KOJTAHBIIATHIH
€3 TIpPKECTEepiHEeH, sl Makaj, MOTeN T.0. TYpPaKThl
CO3 TIpKeCTepiHEeH allbIHAAbl. MBICANIBIH CaHbBI
Oipey, ekeyneH acnay kepek» (Kazipri kazak TUTiHIH
0ip TOMABIK TYCIHIIpME CO3MIriHIH HHCTPYKIHS-
cbl). MBIcanmapabIH KalijaH ajJbIHFaHbIH KOPCETIeY
’KOHE MBICAJI CAHBIHBIH a3[bIFbl — €KIHII CO3MIKTIH
LIaFbIH, Oip TOMIBIK TYCIHAIPME CO3/IIK PETIHAE KO-
CTHapJIaHbIN OTHIPYBIHA OaHITaHBICTHI 1T OMITAaiMBI3.
Exinmni uactpykiusaarsl « Co3aep it )a3buTybl MCH
aiTeuTybD», «Typii rpaMMaTHUKAaNbIK, MarFbIHAJBIK,
CTUIBIIK Oenrinep», «CeO3mIKTIH TepuTy TopTiOi»
aTThl OeIiKTep Heri3iHeH OipiHII WHCTPYKUHUSHBI
KalTanaiael. AWbIpMaIIbUIBIKTap, OlpiHIIIJCH,
omebmer >KaHpIApBIHAA KON KE3ICCIICUTIH, TeK
coliliey TiNiHIE FaHAa KEH OpPBIH alfaH ce3aepre
COUI. (cetiney mininde, aywizexi minde) OENTiciHiH
KOWBLTYHI (Ka3ip om., 93ip COilJl.) MEH aybICTIaibl
MaFrbIHAJIBI CO3TE aYbIC. OSNTiCI KOWbLIATHIHABIFBIH/IA
raHa. Exi HHCTpyKIMsiIa 1a €Ki Ke3[e KONJaHbIcTa
OONFaH «apXam3Mm», «HCTOPH3M» CO3Iepre ecki
OenriciH, ay >KepruTiKTi )Kepieperi mapyambUbK
epeKIIeniKTepiHe  OalIaHBICTBl  KOJJAAHBUIATHIH
ce3nepre o00J. (obnvicmulk) OENTICIH KOIOIBIH
KaxeTTiniri aiTeutagsl. CO3IiKTIH Tepity TopTiOiHe
KaTBICTHI TY>KBIPBIMJIAP/Ia CO3/IIH aHBIKTaMACHIHBIH,
oFaH OepiyeTiH Typii TYCIHIKTepAiH HeTi3ri MOTiH
0OJIBITT €CENTENETIHIr, JAeMEK, HEri3ri KapimmeH
OepineTiHfiri, MapTTel OENTUIEPIiH — CHUPETITeH
HEri3ri KapinmeH, MbICaNgapAbslH — KypPCHBICH
TEPUICTIHIr o3 00IaIb.

CesmikTi kacay Ke3iHIE OHBI WHCTPYKIUSFa
cail Ty3il, MeXeJIeHIeH Mep3iMiHZE JKacam MIBIFY
— OHail Imapya emec eKeHIIri aHblK. Jlexcukorpa-
(us TreopusiceiabIH Oinripi JI. 3rycra: «MeH Oinerin
JeKCHKOTpadusIbIK  KoOanapaplH — Oipae  Oipi
OacTankblia OWIACTBIPbUIFaHAAl, KOCHapJiaHFaH
YaKBITTHIH IITIH/IE )KOHE 03iHe OacTanKpia OeTiHTeH
KapKbira OiTkeH emecy — neiii (ZgustaL, 1971). XKo-
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OaHBI JKacaylIblIap «CO3IIKTETi MaTepral 11 KO-
Oama kepceTinrenael 00IaIbl, COHIBIKTAH OHBI OCHI
’K0OaHBIH HET131H/1e, elKaH1ak 1a 0ip YCTaHBIMIIBIK
©3repTYCi3-aK Ka3blll IIBIFAMBI3» JICM OWJIAMIb.
Anatiga, Jexcukorpadus cajacklHIa Kacayia-
TBIH JKYMBICTap/ia >KoclapiaHOaraH, jxo0anayra,
0oJpkayFa KEeIMEHWTiH KUBIHABIKTap Oomaapl. MH-
CTPYKIHSAA CO3MIKTIH KaJIIbBl YITici, HOOAWbI
FaHa jkacayiajpl. AJl CO3JIKTI )Kacam OTBIPFaH Ke3-
JIe KEeKellereH MoceJeNepIiH MIeniMi xo0araHFaH
TYPIEH e3repTimim, keturaipine Tycemi. Ce3mikmri
OYpBIHFBIAH Jla JKAKChI, JKaHAIla MICeIIiMIep
tabanel. Kem Hopce TimTi KaTThl e3repicTepre
yireipaysl MyMKiH. Ce6ebi HHCTpyKuuaaarsl apoip
LICHTIMHIH I, TYPBICTBIFEL 9pOip jkaHa CO3MIIK
Makasaza cblHaKTaH eTeai. CO3MIKTiH Micim-KeTiTyi
HETI3IHEH OHBI KYpPacTHIpy Ke3iHme Oomanebl...
CespikTep HETI3IHEH CO3IIKIIUICPIiH, TUIIIEPIiH
OacUIBIIBIFBIMEH  KY3€Te  achIPBUIATHIHIBIKTAH,
9/IeTTE OPTAHFBI, BIMBIPANIBI JKOJ TaHmanaael. Cojl-
MO TOJBIKTHIpYJIAp, e3reprynep eHrizimemi. [e-
TeHMEH, CO3IIKTI Ty3y Ke3iHIEe >KacallaThIH OCHI
TY3€TYy, ©3repTy, TOJIBIKTHIPYJIapAblH ©31 OHBIH
TamMaMJany Mep3iMiH e3repTin kidepeai» — AereH
KOpBITEIHABIFA Keneni (MopkoBkuH B.B, 1990).

WHCcTpyKIus KapblKKa IIBIKKAHHAH KEHiH,
apana 5-6 xput eTKeH coH (1959) ka3ak TinmiHIH aji-
IBIH ajla JKOoCTapiianraH Oip TOMIBIK TYCIHIipMe
ce3iriHiy OipiHII KiTaObl, TaFbl €Ki KbUIJAH COH
(1961 xpuTBl) eKiHIIN KiTaObl OAChUIBII IIBIKTHI.
Jemek, ic xy3iHIe CO3MIK €Ki TOM OOJBIN MIBIKTHI.
JKone OyJ1 eki TOMIBIK CO3IIK — IIbIH MOHIHJE COJ
Ke3eHIeT1 20ebu mindiy co3dici 6onanl. Co3mMKTIH
MaKcaThl — Ka3ipri Ka3ak o1eOu TUTIHIH HeTi3Ti CO3IiK
KOPBIHIAFbl OapiblK CO37epii, CO3IIK KypaMIarsl
KUl KOJNJIAHBIIATHIH CO3ACPAIH JEHIH KaMThII,
JKE€KE CO3IEpHiH MOHIH, CBIPBIH, CHIIATHIH aIry,
MarblHaJapblHa TYCiHiIKTeMe Oepy eKeHJIri ata-
nmaapl. ANFamIKbl €Ki MHCTPYKIHANA OacHIbUIBIKKA
ayra YCHIHBUIFAH JIEKCHUKOTPadUsIIBIK MIemiMIep
COJI Ke3eHJICT1 eJiMI3JIeri aTaJMBIII CalaHbIH JaMy
neHreiinen xabap Oepei.

Kazipri mekcukorpadus cajgacklHIa aHTPIIO-
©3CKTIK OaFrbITTHIH KAapKBIHBIH aJFaHbIH OaliKayra
6omxanst (Kossipe B.A., Uepnsak B.JI., 2014). Jlek-
CHUKaHBI CHUTIATTay MEH KOATAyZIBIH JKYHem Heri-
3lH KamMTaMachl3 €Te OTBIPHIN, CO3AepliH op¢o-
rpadusIbIK  KoHE MOP(ONOTHSIBIK JTHHTBUCTH-
KaJlblK CTaHIapThiH Jkacaiael (Josephson, 2018).
«Monenn wmypa» OarmapiaMachl asChIHAA IIIbI-
FappUIFaH OH 0O€C TOMIBIK CO3IIK OCHI epeKIIe-
nikrepai KamTuel. Ce3mikTiH MHCTpYKIuscer 2011
KBUIBl MIBIKKAH |-TOMHBIH KipicrieciHae OepilreH
(Kazax omebu Timinig cesmiri, 2011). by cezmikTe
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CO3JIIKTIH KYpaMbl MEH KYPBUIBIMBIHA >KaH->KaKThl
ToKTanansl. Ce3MIKTIH HMHCTPYKIMACHL SKBLIIAD
OTKEH CaiibIH, Ka3aK Til OLTIMIHIH TEOPHSIIBIK Oa-
3achl MEH JIEKCHUKOTpadusuIbIK OlmiMaep xyiieci
KEHEHreH caiblH TOJBIFBIIN, JaMbINl OTHIPATBIHBIHA
KO3 >KETKI3 K.

KopbITBIHABI MEH TYKBIPpbIMIAP

Tycinaipme ce3mikTep Ty3iIMec OYPhIH OJIapabIH
WHCTPYKIUSIIAPl JKacamybl Kaxer. Kasak TimiHzae
aJFaI peT aKaJeMHSIIBIK OAChUTBIM OOJIBII IIBIKKAH
TyciHaipMe ce3mikrepaid 1945 sxoHe 1953 KbUIFbI
MHCTPYKUUSIApBl Typajbl TYCIHAIPME CO3IIKTIH
JK00AChIH alKBIHIAYFA KOPACM ETIll, PEeCTpre ajbl-
HATBIH CO3JIEpJi CYphINTayla HYCKAYJBIK OOJIIBL.
WucTpyKuusaarel op TakbpIphIITAp KEKe-)KeKe Taj-
JTAHBIT, OJIAPABIH apachHIAFbl aiibIPMAIIbUTBIKTAPbI
kepcetinai. 1945 sxoHe 1953 Kpungapsl skacairaH UH-
CTPYKIMSIIAP Ka3aK TUTIHIH aKaIeMHSIIBIK CUTIATTaFbI
TYCIHIIPME CO3IIKTEPiHIH KYPHUIBIMBIH aHBIKTAYA,
03 KE3CeriHJC Ka3aK JIeKCUKOrpa(UsACHIHBIH aJiFa
Kapail JaMybIHa CeTITITiH TUTi3I.

1. ATbl aranfaH WHCTPYKIHSUIAPIBIH Oapiibl-
FBIH/IA HOPMATHBTI TYCiHAIpME CO3IIK MEH aHBIK-
TaMaJbIK TYCIHAIpME CO3MIKTIH Oenriiepi Tom-
TacKaH.

2. 1945 owcvineer HUncempyxyusioa: 1) xoba
OOIbIHIIIA, aKaAEMMSIBIK CO3IKKE Ka3aK TUIIHIH
onebm KOpbhIHA KipeTiH OipiiKTepAl Tyreia KamTy
JKocmapianfaH; 2) Ka3akK Tilli TyciHAipMme ce3fi-
TiHIH aJFamKksl JKOOAachHIA TapuXU JIEKCUKara
XPOHOJIOTHSUTBIK JKAKTaH IIEKTEYIITIK OOJIMaraH;

3) akaueMUsUIBIK CO3[IIKKEe JIHAJICKTHU3MICP
KYpaMBIHIaFbI COIIIeHIC (TOBOP) )KOHE OaH TOMEHT1
JIEHTeHeri KOJIaHbICcTapaaH OacKaiaphbl aJIbIHIIbI,
4) kipMe JIeKCUKara KaThICTHI: «Ka3aK TUTiHE CIHiCIIT
KETKeH apad, Mmapchl TOPKIHII KBl JTCKCHKAIBIK
MarblHachkl 0ap cesnep (nepode, Oewde, mamam,
wapueam) TYren anbiHaAbl. Kaszakmia BapuaHTHI
Oap 6ona Typca Aa, peTiHe Kapal KOJIaHBUIATHIH
THICTI OpHBI 0ap ce3ep ¢ ajibiHa Oepei. Mbicabl,
Oapic, naxm, eanvii, naxk, 6axvli, anu, sHcymia,
anbemme T.0. KazakTelH jka30a omeOHETIHIH all-
FAlIKBl JOyipiHAE FaHa Ke3JeceTiH, Oipak col
KYHIE e, KasipAe Ne TOJNBIK JKBUBAJCHTI Oap
OypaTtaHa ce3nep ambiHOaimbl. Onmap KeWOip miHu,
KiTabu ce3nep. MbIcalibl Jicecim, mayasue, mamcii,
maxovimM, magbelp T.0.» SIFHU OYPBIHFBI Ke3eHJIEe
KOJTAHBUIFAH Ka3ip TYCIHIKCI3 €CKi KiTaOu JeKCH-
Ka anbiHOaraH; 5) TepMUH co3aepi any YCTaHBIMBI
OOMBIHIIIA KAJIBl XaJIBIKKA TaHBIC TEPMUHOIOTHUS
Oepirim, anm apHayJIbl TEPMUHOJOTHSIHBI ajaMay Ty-
paJIbl MICIIIM HIBIFapFaH.
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3. Ce3nik OipmiKTepHiH MarbIHAJAPBIH ally
pEeTiH/Ie TApUXU YCTAaHBIMIBI KOJIJAHFaH.

4. TyciHmipMe Ce3IiK ajfall pPeT >KacablII
OTBIPFaHIIBIKTaH XOHE OyJI Ce3liK ome0u TiImiH
ce3miri OonFaHIOBIKTaH KaHIail ce3re Kail IIbIFap-
MaJiaH KaHaald MbIcan any, KaHAald MbIcaniapibl
anMay, aJbIHFAaH MBICAJIap/Abl KapTOdyKara Kaman
a3y MoceleNiepiHe aiphIKIa KOHIT O6JiHTeH.

5. Cesmikteri MbIcaiap, HWHCTPYKIIMSIA
JKa3bUTFaHJal, Ka3ak TUTIHIH ka30a jXoHe aybi3
onebmeTiHe KaTaThlH OapIibIK IIBIFapMajapiaH,
OJIapJIbl «ECKi JQyip», «KaHa Joyipre» 0eIMecTeH
anpiHaThIH OonraH. Con Ke3zeri casch Jkarnaira
OaifmaHbicTBl  MbIcanmap Tek «Amam  Oppna»
KypamblHAa OOJFaH, COJ KO3FaJIbICKA KaThICKaH
3USUTBLUIAP/IBIH HIBIFapMallapblHAH FaHa alblHOAFaH.

6. 1950-xpuTmapel KeIl TOMIBIK TYCiHIIpME
CO3JIIK J)KacayFa Kipicyre KaKeTTi 931pJIiK )KeTKITIKCI3
OonFaHABIKTAaH, OIpiHIIIACH, KapTOTeKa KOpPBI
TBIM TaIllbl OOJFaHJBIKTAH, EKIHIIIJACH, CO3IIKTI
KYPaCThIPYIIbLIAPIBIH FBUIBIMU-TIPAKTUKAIIBIK
TOXKIpHOeciHiH XKeTiMci3 OonyblHa OalTaHBICTHI
dyer TYCiHIIpMe CO3MIKTiH Oip TOMIBIFBIH jKacay
xoHe AOail mbIFapMaiapsl TUTIHIH CO3IITIH jkacay
KOJFa amsIHIbL. OCHI XKocmmap O0UbIHIIA, 1953 KBUTEI
CO3MIKTIH MHCTPYKUHUACH KapusiaHabl. byl Kazak
TN TYCIHIIpME CO3MIKTEPIH TY3y TapUXbIHIAFbI
HETI3T1 CO3MIKTI )kacaymaH OipHerre b1 OYpbIH,
AJIJIBIH aJ1a TY3UITCH YKaJIFbI3 MHCTPYKIUS €Il

7. 1953 owcvinewr Uncmpyxkyuaoa: 1) Kenec
IoyipiHme maijga OonFaH JkaHa aTayjap ajibIH-
Ibl; 2) TepMHHAEPAl CYPBINTayla XalblK apachl-
Ha KOIl TaparaH, ©T¢ KEH KelleMJe XYMCaJIaThIH
TepMHUH/IIK MaFsIHACHI O0ap ce3aep 00abl; 3) co3aik
HOpMaJaylibl KbI3MET aTKap/bl, HOPMAaTHUBTI JIEK-
cuKaHbl aimy Moceneci ketepinai; 4) Eckipren
co3lep MEH OOJIBICTBIK Ce3IepHi, KipMme cesmep
MEH HMHTEPHALMOHANIBIK TEPMHUHICPIl, KaJIbIFa
oemrimi minm ce3gepai, Coer Opmarbl MeH
JIEMOKPATHUSITBIK eIIepIeT] XalbIKTap IbIH aTTapbIH,
COHJIali-aK, MIeTeNIepAeri Keoip ipi XanbIKTap IbiH
aTTapelH aNBIHIBL, 5) amay ce3 PeTiHAe Herisri
TYOipi )KoHE TYBIH/IBI TYOIpITi 32T €CiMIEp aJIbIHIBL;
Exinmi nactpykumsasiz (1953) xxaHaibFsl — i33€T,
KYpMeT, epKelery, KIllipelTy MarplHaapbIiH/Ia
KOJTAHBUIATBHIH €CIMIEpPI KEKe CO3IIK TYJIFa
peringe Oepinai; 6) MHCTpyKUUMSIHBIH aBTOpPJaphl
-wibl, -wi KYPHAKTAPHI ApPKBUTBI KaCalFaH MAllibl,
e, KOIXO3Wbl, HCYMbICUIbI CUSIKTBI KBI3MET, iC
aTayJapblH CO3IIKKE CO3IiK TYJIFa pETiHIe any-
Bl YCBIHABL;, 7) EKiHINI WHCTPYKIUSHBIH aBTOP-
Japel CO3MIKKE «aK, KOK, Kapd, Kbul3bll, VIKeH,
Jrcaxcwl, anaca, OUiK, manany CUSKTHI HETIi3T1 KoHe
«YUKbIUDLIL, MANKbIP, HCEPULLT, HCA3RbIUL, CO3ULEH,

mepuiin, 0OacvlyKbl, KAIAALIK» TOPI3NI TYBIHIBI
CBIH €CiMJEp/iH aJIbIHATBIHBIH Ka3aabl. bynapasig
IMMHACTI  -Kblp,  -WeH, -blHKbl  KYPHAKTaphbl
apKBUIBI JKacaliFaH TYIFaJlap ajFallKbl WHCTPYK-
nusga ce3 OonMaraH eni; 8) AJFamikbl UHCTPYK-
[UsIa eTicTep JKEKe CO3 PETIHAC aJbIHFaH JKOK.
ExiHIN MHCTPYKIMSIA OJIAp/IbIH IIHACTT eTe XHui
KOJIJAHBUIATBIHIAPBIH (A1bIC, OKbIM, JiCYbIH, Oll-
Ham, JHcazovlp, OUHAMKbBI3, JHCYLIHOLID, JHCHIULLI,
HCa3bl, JHCA30BIP, IHCANRAC, HCANEACMBIP) IKEKE
aTay ce3 peTiHae Oepyre OONaTbIHABIFBI )Ka3bUIFaH.
EricTikTiH eciMmIme, KecemIne, pail TYJIFaTapbIHBIH
IBIHOAWTBIHABIFEL  Typalibl €Ki HHCTPYKIHsIA
na ce3 Oomanpl; 9) «mapTOuier», «HapTOOpo»,
«maptkom», «CCPO», «COKII», «MTC» Topi3ai
KBICKapFraH ce3ZiepAi JAe jKeke Makanana Oepyni
ycoHaAb. 10) TypakTsl ce3 TipKecTepiHiH CO3JIIK
MaKaJaHBIH INIHIETT pOMOWK OenriciHeH KeHiH
Oepinerini ce3 6onanpl; 11) Ce3ikke xaHaIaH co3
TOIITaphl TONOHUMHUKAJIBIK aTayjiap MEH Kici aTTapbl
€H/Il.

8. Exi mHCTpyKIMsaa na OipikkeH ce3lep MeH
KOC CO3JIep/IiH XKeKe peecTpie OepijeTiHi alThuIabl.

9. Exi uHCTpYKIUs1a [1a eTIKTEYIl co3liep TOObI
Oenek KapacTeIppuIMaraH. byn conm ke3meri Kaszak
Tid OimiMiHAEe OYJT MOceNeHIH )KeTKIUTIKTI Topekese
3epTTeIMEreHIIr HeH xabap 0epei. bynan 013 Kazak
Tin OiMIMIHIH TEOPWSUIBIK TYPFBIAAH 3€PTTENyiHiH
CO3JIIKKe TiKesel acepi OONMaTHIHBIH OaiiKaliMbI3.

10. NucTpyKImsutapaarsl OacIIbUIBIKKA aTyFa
YCBHIHBUIFAH JIEKCUKOTPa(UsIIBIK IIEmiMAEp COoJl
Ke3eHJerl emiMi3feri aTajaMpIll CallaHBIH JaMy
JeHrefineH xabap Oepei.

11. AnFamkpl HMHCTPYKIMSJIAp Ka3ak Til
OULTIMIHIH JIGKCUKOTPA(USIBIK KEHICTITIH KaJIbIII-
TaCTBIPBIT, KEHEUTYTe, aJIFall peT OarbIT-0aFIapbiH
AHBIKTAIl AJTyFa 63 YIECTEPiH KOCTHI.

12. Ke3 xenren ce3mik jkacay OapbICHIHAA WH-
CTPYKIHUSAAA KOTEpiIMEIeH Macelenep TYBIHAAI,
e3repicTep MEH TOJIBIKTHIpYJIap eHri3iiepi XaxK.

13. HWHCcTpyKmusmap o3 JoyipiHiH TUIIIK
KenOeTiH Kepyre MYMKIHAIK Oepeni, XalbIKThIH
pyXaHH, TUIMIK MYPacChIHBIH CaKTalyblHA, TiIIIK
YKBIMHBIH TUTTIK KY31peTiHiH KaJIBIITACybIHA 9CEp
eTTi. ANFalKpl MHCTPYKIHSATIAp — OYTiHT1 JIEKHKO-
rpadTap yIIiH TUIIIK, TApUXH, FEUIBIMA MYypa.

14. Canagarbl MarbIlHaHBI CO30€H «Oaitmam»
OepeTiH TYCIHIIpME CO3MIKTIH WHCTPYKIUSICHIH
JKacay — aca 30p FhUIBIMH €HOEK. ¥ KBIMJBIK TiIIIK
TYJIFaHBIH ceiliey OeifHeciH alryFa, HaKThLIayFa,
XKyHeneyre Heri3 00Jbl, co3 OaMIIBIFBIH capanay IblH
Heri3aepiH Herizaen oepeni. Co3MIKTiH HHTPYKITHS-
CBI 9pi CO3MIKTIH XK00aChl, 9pi CO3MIKTIH YTICl, api
OarbIT-0aFraap KOpCeTeTiH HYCKAaYIbIK.
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[II. EcenoB arbinaarsl Kacnuii Texnonorusmnap
JKOHE MH)KUHUPUHT YHUBepcHTeTi, KazakcraH, AKray K.
e-mail: nurdauletova@mail.ru

TAPTbIA TACTATbl TAHBAAAPADIH,
CAKPAAADbI MOHI

AAam 6anachl oMAan TankaH KapanambiM eHOeK KypaAAapbiHaH 6acTan KYAAI 6HIMAEP aAaM3aTTbiH
PYXaHU AYHMEHI ce3iHyre >kaHe caHaAa TyblHAAFaH AEPEKCi3 YFbIMAAPAbI OeiHeAeyre GeniMAiAiriH
KepceTeai. KeHe pAsyipaepae Tac GeTiHe KallaaFaH TaH6aAap OCbIHbIH, aitFaFbl.

Tacrarbl TaHGaAap, 63 yakbITbIHAQ, IFHU TaHbBaAay Ke3iHAe TabuFaTKa TikeAe acep eTy MakcaTbiHAQ
TyblHAQCa AQ, OEATIAI ABpEXKeAe OHEp TYbIHAIChI CaHaTbiHA KipeAi. APUCTOTEAbAIH, YCbIHFAH TEOPUSIChbI
eHep aTayAblHbIH TabUFaTKa eAIKTeYAEH TyaTblHbIH HETI3AEAI.

ByA MakaAaHblH MakcaTbl — MaHFbiCTay anmarblHAAFbl KOHE PYAbIK, TaHOaAapAblH CaKpaAAbl
MOHIH, OAApPAbIH CaKpaAAbl KEHIiCTIKTeri KbI3MeTiH ankbiHAay. ByHaan TaH6GarapAbiH Herisri GeAiri
KOHE »K8He opTa FacblpAapAaH KaAFaH KyAMbITacTapAa, capkodartapaa, KabipycTi caHAbIKTacTapaa
XKoHe 0Oepri KeseHAepAeri caraHa Tamaap MeH Kymbe3 TamaapAblH KaOblpraAapblHAA OWMbIAbIN
>asblAFaH netporandtep meH 6eariaep TypiHae cakTaaraH. COHbIMEH KaTap YAKEH Kecek TacTap MeH
)apTacTapAa Cbi3bIAFaHAAPbI Aa 6ap.

3epTTey GapbICbIHAQ KOHLEMNTYaAAbI K8HE CEMAHTUKAAbIK, TAAAQY apKblAbl MaHFbICTayAaFbl KeHe
OFbI3AbIK, TaHGAAAPAbIH CUMBOAABIK, MOHI TypaAbl 60AXKaM >KacaaAbl. KeHe TaHb6arap Typaabl 3epTrey
eHOeKTepPAEri MOAIMETTED CaAbICTbIPbIAADI.

3epTTey HaTWMXKeciHAe TaHOaAapAbIH MEHLUIKTIAIKTI GeAriaey, TybICTblK, OAMAAHbICTbI aHbIKTay,
MEMAEKETTIH, Pami3AiK TaHb6ackl 6OAY, KMEAT OpbIHFA KEAIN-KeTyAl GiAAIPY, MapKYMHbIH KA TbiC GOAFaH
KepiH, KabipiH aHbIKTay CMSKTbl KMeAi aknapat 6epyMeH KaTap, >apaTblAbIC, AYHWMEHIH TbIACbIM
CbIPAApPbl TypaAbl TaHbIMFa MEH3EMTIH KOHLEMNTYaAAbI acTapbl 6ap eKeHAIr TypaAbl 60AXKAM YCbIHbIAAbI.

Ty#iH ce3aep: TaHOa, OFbI3, KOHLENMTYaAAbl, CAKPaAAbl, MEHLLIKTIAIK, KYAMNbITacTap.

B.I. Nurdauletova

Caspian state university of technologies and engineering
named after Sh. Yesenov, Kazakhstan, Aktau
e-mail: nurdauletova@mail.ru

The sacred meaning of the small stone symbols

All inventions of mankind, from primitive tools to modern sophisticated technologies demonstrate
the need of their creators for a figurative understanding of the spiritual world and visual display of
abstract concepts generated by consciousness. This is evidenced by the ancient tamga signs carved in
stone.

Today we can quite consider tamga signs as works of ancient art, despite their primary functional
purpose associated with a symbolic impact on nature. Even in the era of antiquity, the theory proposed
by Aristotle substantiated that art is born from imitation of nature.

The aim of this article is to determine the sacred meanings of the ancient generic signs of Mangistau,
and the functional features of the sacred space. Most of them have survived in the form of petroglyphs
and tamga signs carved on tombstones, sandyktas, sarcophagi of antiquity in the Middle Ages, as well as
on the walls of saganatams and domed mausoleums of a later period. There are also preserved tamgas,
carved on large boulders and rocks.

In the course of the research, the symbolic meanings of the ancient Oguz tamga signs of Mangystau
were substantiated through conceptual and semantic analyses. A comparative analysis of information
from a number of scientific studies about ancient symbols has been carried out.

As a result of the study, an assumption was made about the following issues: existence in nature of
generic signs of conceptual meanings; the sacraments of life; the universe; belonging, generic markings;
state symbols; pilgrimage presences and the location of burial.

Key words: tamga, oguz, conceptual, sacred, property, gravestones.
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Taprei1 TacTarel TaHOANAP/IBIH CAKPAIIBl MOHI

b.U. HypaayaeToBa
Kacnuickuin yHmBepcuTeT TEXHOAOTMIA M MHXKMHUPUHTA
mmeHu LLI. EceHoBa, Ka3axcTaH, r. AkTtay
e-mail: nurdauletova@mail.ru

CaKpa/\bele 3Ha4Y€HUA TaMIroBblX 3HAKOB Ha LIBETHbIX KaMHSAX

Bce m306peTeHns uyeaoBeuvecTBa, HaumHasi C MPUMMTUBHBIX OPYAMIA TPYAA AO COBPEMEHHbIX
CAOXHENMLWWMX TEXHOAOTUIM, AEMOHCTPUPYIOT NOTPEBHOCTb MX Co3AaTeAE K 0OPAa3HOMY OCMbICAEHMIO
AYXOBHOIO MMPa 1 BU3yaAbHOMY 0TOOPaskeHMIo aBCTPaKTHBIX MOHSTUIA, MOPO>XKAEHHbIX CO3HaHMeM. O6
3TOM CBUMAETEAbCTBYIOT M BbICEYEHHbIE Ha KAMHE APEBHME TaMrOBble 3HAKM.

CeroaHs Mbl BMOAHE MO>KEM PAacCMaTpMBaTb 3TU 3HAKM KakK MPOU3BEAEHMS APEBHEr0 MCKYCCTBa,
HEeCMOTPA Ha WX nepBuyHOEe (YHKUMOHAAbHOE MpeAHa3HavYeHne, CBA3aHHOE C CHMMBOAMYECKMM
BO3AEMCTBMEM HA npupoay. Elle B 3MOXy aHTMYHOCTM NpPEeAAOXKEHHas ApPUCTOTEAEM Teopwus
YTBEP>KAAAQ, YTO MCKYCCTBO POXKAAETCS M3 MOAPAXKAHMS MPUPOAE.

LleAb A@HHOV CTaTbM — ONpeAeAeHre CaKpaAbHbIX 3HAYEHWI APEBHMX POAOBBIX 3HAKOB MaHrucray,
M MX (PYHKLMOHAAbHbBIX OCOOEHHOCTEN B CaKpaAbHOM MpocTpaHcTBe. OCHOBHAs UX YaCTb COXPAHUAACH
B BUAE TMETPOrAMOB M TaMroBbIX 3HAKOB, BbICEUYEHHbIX Ha HAArPOOHbIX MAMTAX, CaHAbIKTacax,
capkodarax APeBHOCTM M CPEAHEBEKOBbS, a TaKXKe Ha CTeHax CaraHaTamoOB M KYMOAbHbIX MaB30OAEEB
6oAee NOo3AHEro neproAa. TakKe COXPAHUAMCH TaMru, BbICEUEHHbIE HA KPYTHbIX BAAYHaX M CKaAax.

B xoae nccaepoBaHuMs ObIAM 060CHOBaHbI CUMBOAMYECKME 3HaYeHMS APEBHNX Or'y3CKMNX TaMroBbIX

3HaKOB MaHFVICTay NOCPEeACTBOM KOHUENTYAaAbHOIro M CeMaHTMYeCKOro aHaAn30B.

MposeaeH

COMOCTaBUTEAbHbIN aHAAM3 CBEAEHUI PSAQ HAaYUHbIX U3bICKaHMIA O APEBHUX CMMBOAAX.
B pesyAbTate MCCAEAOBaHUSI ObIAO BbIABUHYTO MPEANOAOXEHME O CYLECTBOBAHMU B MPUPOAE
POAOBbIX 3HAKOB KOHLIEMTYaAbHbIX CMbICAOB O TAMHCTBax ObITUS, MUPO3AAHMSl, HapsiAY C MHOpMaLmeit

O TMNPUHAAAEXHOCTW, POAOBON MAPKMPOBKE,
MECTOPACTIOAOXKEHUM 3aXOPOHEHMSI.

roCyAQpCTBEHHOM CHMMBOAMKE,

MaAOMHMNYyecCTBe “

KAtoueBble cAOBa: Tamra, orys, KOHUENTyaAbHOE, CakpPaAbHOE, MMYLLLECTBO, HAATPOOMSI.

Kipicnoe

JiH (eHOMEHOJOTHACHIHBIH HEri3iH CaylIbl,
Hemic punocodsr Pygonsd Otro (1869-1937 x0k.)

«CBsmenHoe» atTel eHOerinae: «CakpaibHO
— coBepiIeHHO MHOe. OHO MYXOBHO, COBEPIIEHHO,
€aMOJI0CTaTOYHO, BEYHO, TPAHCIICHJIEHTHO U CBEPX-
qyBCcTBeHHO. OHO €IMHO, IEJOCTHO, HEIEINMO,
JaHO HaM anpuopHo. Ero ObITHE BBILIE BCAKOTO CY-
mectBoBaHus. OHO HAJIMYHOCTHO W TaOyupyeTcs
Kak BbIcIIas 1eHHocThY (OtTo, 2008: 220 ), — nevii.

Benrimi pintanymsl, ¢unocodp Mupua Dnuaa
KHEJUTIKTIH KAJIBIITHI TiPIIUTIKTEH MYJIIEeM OeJeK
TBUICBIM 9JieM ecKkeHiHe aca MoH Oepemi (Eliade,
2017). XKanmel, kueni reorpadus (cakpajibHas Teo-
rpadus) YFRIMBIHBIH XX FachIpablH 90 >Kpuima-
pBIHAA FBUIBIMH TEPMUH DETiHAE KaJbIITaCybIHA
VKpalHIBIK FajbIMAap KeOIpeK aT CalbICTHL.
[letenmik 3epTeyIIiIep apacklHIa «CaKPaIIbl KO-
norusi» (Berkes, 2008), «reorpadust xoHe miH»
(Kong, 1990) mocenenepi Tankpuianyna. ATanraH
3epTTEyIIJIEp TaOMFATTaFel EpEeKIIe KapaThlI-
FaH reorpaUsUIBIK HBICAHAAP Jla ©3iHIH THUICHIM-
JBIFBIMEH, KYTHsI KYIIiMEeH KHelli OOJIBIN caHaa bl
newni. Kanmait ma 6ip TpaHCIICHICHTTI YFRIMIapMEH,
CHUMBOJIJApDMEH, apXeTUNTEPMEH, KaTeropusuiap-
MeH 0alIaHBICThI TeOTPaPUIIBIK KEHICTIK KAETLITIK
MaHTe re 6omaasl. Kuemninmik (cakpaibHOCTh) YFBIMBI
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Op YaKbITTa KaCHETTiNIIK (CBATOE) YFBIMBIMEH KaTap
QJIBIHBII, OHBIH ©31 THIJICHIM KYNUSUIBUIBIFBIMEH CHU-
naTTanajpl.

KazakcTanHbIH cakpansl TeorpaduschiH 3epT-
TeyMeH OaiIaHbICTh eHOCKTEpIE TAPUXU KOPFaHIaP
MEH eKeNTi Kanajiap/sl, TiHW KYphUIBICTAp CaJbIH-
FaH KUeNi OpBIHAAPHABI, NETPOrTUQTEepli cakpai-
IIbI HBICAHJApFa KaTKBI3BII, ONapAbIH Oenrini Oip
XaJBIKTBIH JIiHU, MUAQOJOTHSIBIK TaHBIMBIHIA YII-
KeH pen aTkapateiHbl aiTeiiagsl (Egorina, 2019:
35-39).

Bizniy o#bIMBI3IIA, KHUENUIIK, THUICBIMABIK TY-
paJibl TYCiHIK aiaM Oamachl )KapaTblUIFaHHaH 0ap, oI
0i31iH caHaMbI3Ia TYPJIi CHMBOJIIApPFa HETi3AeITeH
YFBIM-TYCIHIKTEp apKpUIbl cakranrad. CoHpai
KHeJi CHIIaThl Oap HbICAHapFa €KeJITl afaMaapIbIH
KOJIBIMEH TacTapFa Kalllall He OMbIN >Ka3bUIFaH
TaHOamap Ja KaTajbl.

AnaM3ar KoFaMmbIHJAa TaHOAHBIH MAaHBI3IBI
aKIMapaTThIK, JOTUKAJIBIK, MOJCHH, PyXaHHU KbI3MET
aTKapraHbIHA CaH JIPYipJiepaiH OeleciH achlm, Oy
KYHIe JeliH )KeTKEeH KoHE JKaAirepiep KyaJik eTesi.

Cemmotuk 10.Jlotman: «Tanbamap Typii Kyart-
neH ocep ery KabOimerine wme» (Jlotman, 2019:
12), — nen TaHOa aTayJbIHBIH alam3aT ©MipiHJETi
MaHbI3/Ibl OPHBIH CUIIATTAIl KETKI3I€H.

Tapuxu opi FBUIBIMH MOIliMETTEpre CyHeHCeK,
ajam3aT Tapuxbl TaHOANaHFaH €H AaJFallKbl Je-
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b.1. HypnoyneroBa

pek @panuusparsl Ilepuré xanacelHa >KakKblH
opHanmackaH Jlacko YHripi KaObIpFajapbIHIaFbI
«AHIIBUIBIK» aTThl CypeT €KeH. byi tanOa-cyper,
FaIBIMIAPIBIH TiKipiHIe, Oi37iH FachIphIMBI3aH
KBIPBIK €Ki MBIH JKBUT OYPBIHFBI a/1aM3aT CaHACBIHBIH
OPKCH/ICY1H TaHBITAJIbI.

MarepuaJ :koHe daicTep

Typki TaiimanapelHBIH KYJIIBITACTAPFa, JKap-
Tactapra 09Mi3AeNTeH PYJIIBIK, TalTIaIBIK eH-TaHOA-
JIAPBIHBIH apFbl TOPKIHI JIe Tac, KoJia JoyipJiepiHeri
ajaMJIapIbIH TaOUFaT, KOpIIaFaH OpTa, )KapaThLIbIC
Typajbl MarusuIbIK CeHIM-HaHBIMIAPBIHAH HIBIKKAH
OCBIHJIail CHMBOJIZIBIK TaHOAIap MeH Oenrijep ekeHi
ce3cis.

ANgpIMEH manba Ce31HIH STHUMOJIOTHSCHIHA
YHUJICEK, Ka3ipri TiiiMizne mayba «Oenri, nak» ne-
TeH MarblHaJa KOJNJaHbUIabel. Tanba ce3ine TYOip
OOJIBITT TYPFaH may CO3IHIH Tarbl Oip CHHOHHMIIIK
MaFrbIHACHI «Oipeyre Oip HOpCEeHi TaHy, MEHILIKTEY,
JKarcepy». Mbicanbl, OipeyIiH alTKaH Co3iH eKiHTII
Oipey aifTTHI mem, coraH epikci3 TaHy. CoHma mayy
CO31HiH TYIIKi MaFbIHACHI «MEHIIIKTUTIK» YFBIMBIMEH
OaiytaHbICThI OOJIBII IIbIFaAsl. CoHmaki-aK, Oacka ga
TYPKI TiIAEpiHAe KOJINAHBIIATHIH MaMea BapUAHTHI
typansl P.X.KepelToBTiH «OTHHYECKas HUCTOPHS
Horaiines» eHoerinae: «ClioBo TaMra OBITYIOIIEE B
HOTAHCKOM SI3bIKE, BOCXOJIUT K JPEBHETIOPKCKOMY
cnoBy TAMI'bA u 0603HauaeT «meuyaTby, «oTreda-
tok» (Kepeiitos, 1999: 90), — nen Tycinaipineni.

Tamba (Tamra) Typayibl 3epTTey EHOEKTepe
TaHOAHBIH €H aJJbIMEH ipi Talimamap MEH OJaH
TaparaH pyJapAblH aTalblK Oelnrici, KeHiHHeH
MEMJIICKETTIK eNTaHOachl, MeMJIEKET OachIHAaFbl
XaHJap MeH KaraHIapIblH OWJIIK IopeKeciH Ta-
HBITaTBIH ~ Oenrici  OONFaHIBIFBI ~ KOPCETLIEII.
P.X.KepeiToBTIH >KOFapbia aTajifaH CHOCTIHIC
0ar3bI TYpPKiJepAe MEMIIEKETTIH TAMFACHIH YCTal ThIH
apHalbl TaMFaIIbUIAPABIH OOJFaHIBIFBl ANTHLIAIBI
(Kepeiitos, 1999: 90). TamraIbl TyJIFaCHIHBIH KOHE
TYpPKi OITIKTaCTapbIHAAFbl MOTIHIEPAE «MOPIIi»
MarbIHACHIHAA KONIaHbUTFaHABIFE J[. Keinbiponua
MmeH F.Babaspnbiy enOerinae aitbutansl (Kpiapip-
oamuH, 2015: 10). Kene Typki TumiHAeri mamaauist
Co3iH «Tacka (KyJmbITac, OambanracTapra) TaHOa
calymbl, Imedep» AereH MarblHaa 1a TyciHyre 00-
TIaTBIH CHSAKTEHI.

Tanbamap TYpki XanbIKTapbIHBIH ©MipiHae
9THOCASCH, MEMJICKETTIK KbI3MET aTKapyMeH Karap
QJIEYMETTIK IIapyallbUIbIK KbI3MET YIIiH Jie Tmana-
naHpUTFaH. EH 0acThICBl PyAbIH, TaWlaHBIH, JKEKe
ajaMJIap/IbIH ipi Kapa MaJIapblH aXbIpaTy YIIiH /e
TaHOaNmap TMaiiajaHpUFaH, onap, OI3IiH ONHBIMBI3-

ma, eH-taHOa jaen atanraH. Cebedi ManbiH (Ycak
KOHE ipi Kapa MalIblH) KylaFbiHa Typai Gopmana
TLUTIKTEp JKacarl, eH caiabl, ipi Kapa MaJIbIH KaM-
OacwiHa, apkackiHa TaHOa Oacampl. COHIBIKTAH €H
JXKoHE TaHOa ce3jepi MaiFa OalyIaHBICTHI alTKaHIA
KOocapJiaHbIT KonaHbeiaabel. Kazakra sxeke otay 0o-
JIBITT IIBIKKAH ep Oajara «eHIIl Oepy» paciMi oFraH
THECUTI MajFa 0eJeK €H cally CalThIHaH IIbIKCA
kepek. Kazak TimiHmeri «raiifa TaHOa OacKaHmai»
Tipkeci TaHOAHBIH TOPT TYNIK MalMeH, COHBIH
NI H]TE KBUTKBIMEH, OaiTaHBICTEUTBIFBIH TAHBITA B,

Tacka 6acwlmran TaHOAIAp KaHaM 1a O1p pyIbIH,
TalaHbIH, XaJIbIKThIH MEHIIITIH/CTI JKePIiH IIeKa-
pachlH aHBIKTaca, Mep PETiHJE OJIap MEMIIEKETTIK
OowrmikTi Oinmipeni. ['epampaukanslk —TaHOAIAP
OCKEepH MaKcaTTa, 9yJEeTTIK MEHIIIKTI TaHBITY YIIiH
KOJIIaHbLICca, OyibIMIapFa OachkuFaH TaHOAIap CO
3aTTHIH IMTBIKKAH JKEPIiH, CallachlH OCNTiIeIi exeH
(Osawa, T. 2010: 341)

A_.E.Porxkunckuii, [I.B. UepeMuImmHHIH3EPTTEY -
JIepiHe CYHEHCEK, TYPKi XaJIBIKTaPBIHBIH KOHE JKOHE
opTaracelpyiapiarbl TaHOanmapel [IpubGantukanan
Kacmmii Tenizine neitinri, Anaraynan Tsab-11lanb,
[Namup-Anrail TaymapeiHa JAeHiHTI KeH OaiTak
KEHICTIKTE TapUXHU-MOJICHH SCKEPTKIIITEPAiH KbLI-
JKBIMaJIbl JKOHE XBUDKBIMAWTHIH TYpJIEpiHIAE: JKep-
JICy OpBIHIApbIHIAFbl KYJINbITACTApAa, KeCeHeIep-
ne, banbannmapia, eXenri TypakTapaarsl xapTacrap
MeEH TacTap/a neTporaudTep, TaHOaIap KUBIHTHIFBI
typinne ke3zueceni (Rogozhinsky, 2010: 48).

Conpaii-ak, 3.Camamen, H.ba3puixan, C.Ca-
MmamieB «KeHe Typik TaHOamape» eHOeTriHae KoHe
TYpiK TaHOANAPBIHBIH JKOFaphla aTajiFaH HbICAH-
JapaaH ga  Oacka aTakThl Oek3aT TyJFajapra
apHaiFaH Oomizzmepre, 300MOPQTHIK MYCIHIEPTE,
Oanban-MeHripiepre Kamar TYCIpUITEHIITiH arai
KEeJII: «MYHBIH OapibIFbl aTaIMBIII JKSIrepiaepain
CaKpaJIbIK opl CEMHOTHKAJBIK MAaFbIHACHIHBIH Oap
eKeH/IriH kepceTeni» (Samashev, 2010: 6-7), — nen
Kazapl.

ConbiMeH, TaHOamap MEMIICKETTIK OacKapymaH
Oacrar Xeke aJlaMaapablH, OT OACBIHBIH MEHIIITIH,
KOFaMJIaFrbl OpPHBIH aHBIKTAWTBIH, €H COHBIHIA
IYHHEICH OTKEH/E e Tipijepre, KEHiHT1 ypItakka
OHBIH aTKaH YKalbIH TaHBITHIN TYPAThIH KaOipIiK
Oenri Kp3MeTiH nie aTkapraH. CoraH coiikec TYpKi
XaIBIKTAPBIHBIH PYJIBIK, TANTIATBIK TAHOATIAPEI Kapy-
Kapak, yi OyibIMAapsl, KHIMIEP, MEMIICKETTIK MO-
HeTanap, enTtanba, KyImblTactapjaa TaHOaTaHBIM,
KEWiHT1 ypITaKKa >KeTTi.

TaHOanapAplH LIBIFY TapUXbl TYpajbl JEPEK-
Tepre 3ep caiucak, apOip py-Taiina TaHOaTapBIHBIH
acTapbelHIa KaHmai Tta Oip TBUICHIM TaHBIM, TYCIHIK
JKATKaHBIH aHFapaMbI3.
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Horaii xoHe Oacka &la KaBKa3 XaJLIKTAPBIHBIH
TaHOANApHIH CaNBICThIpa KapacTeipraH P.X.Kepeti-
TOB TaHOaapblH OipKaTapbIHBIH Py-TaldaiapIblH
ataybIMeH Oipre Oenrini Oip 3aT-OyibIM aTayiaphbl-
MEH COMKECETIHIH JXKa3aabl: «IPTeHEK — peIIeTKa,
may»xei — HeJJoy3/10K, OaraHajibl — CTOJIO, KYIOCKaH
— TOJXBOCTHUK, allaMaijbl — CEIJI0 BepOIona,
ail — MyHa, MIOBKUII — MOJIOTOK, NIBMHUIII — KOBIID)
(KepetitoB, 1999: 126). Connaii-ak, eHji OipkaTap
TaHOanmap OpXOH-eHHCel jka30amapbelHIAFbl Jpil-
TepMeH, Keibipeymepi apab rTpaduKachHIAFHI
OpINTEPMEH ColiKece .

Tanbanapasle apxap (kowkap), 6epi, Kyawin,
ail, KyH, Ka3 (Kazasx), mayvlk (mayvlk molpHAK),
K63, 0ya, Jcvlian (audahap), mymap TOTEMACPIMECH
Oepiiyi con Taiflla He py aTaiapbl Typajbl KOHE
3aMaHJapJarbl  CaKpaJlgsl  YFBIM-TYCIHIKTEPMEH
OaiimaHpICTBI 00JICa, 0K (OH 0K), Kblibld, Oasaua,
bipeak, bOanea, woMmiwi, oOpax, mapa, Kauuivl
(xativinwol), awamat, decik T.0. Kapy-Kapak IeH
Kypali-caiiMaH, OY#bIM aTayJapbIMEH KEJCTiH
TagOamap OHBI HEJICHTeH Py-TalTanapablH KaciOiHe,
ojlap Typasibl CBHIPT PYyJApIblH Ke3KapacTapblHa
KaThICTHI 00Jica KepeK. BYHBIH 631 pyJIbIK-TalmanbK
TaHOANMapJBIH HETi3l KeHe moyipiepneri TaHOa
Oenriiep/iiH MardsulblK KbI3METIMEH OailjIaHBICTHI
naiina OosFaHbIH KepceTeli. 3epTTeyIinepaiy ai-
TYBIHINIA, apKap HEe KOIIKap MYHi3 IOyJeTTiH, CoH-
CaJITAHATThIH, KOOCIOAIH CUMBOJIBI. AW MEH KYH
EBpa3usi XanbIKTapblHBIH TaHBIMBIHIA CXKEIICH
MAarusuiblK, CHUMBOJJIBIK MOHTe ue. TaHOamapIbiH
MarvsuiblK acTapbl HEFYpPJIBIM TOHIPJIIK TaHbIMIA
KaJIBIIT KOWFaH aiTal, TyBa, XaKac XaJbIKTapbIHIA
OapbIHIIA ©31HIH 0aF3bUIBIK CUTIATBIH CaKTaFaH.

3eprreymii A.U.Tromromn anraif, TyBa, Xakac
TYPKUIEPiH/Ie TaWIaNbIK TaHOANap aukbiu (Kpecm),
ail (srcapmul ati, exi socapmul ati, Oymin ati), KyH, Ko-
povimo (mecne), gicebe, cynvik (youna), Ko Myuisi,
KOwKap, Kazaax (ceacmuka), aivlp (mpuszybya),
Mmypmmosl pomouxmep (POMOUK C ycamit), JHCoLIaH
mayba, Kyc mawba, 300MOp@mul, AHMPONOMOP-
@dmer manbanap (dHcolikbl manda, Kici mayda),
KbicKau, Katuwvl, 002d, KAMuibl, nNookosa, banza
TYpiHJEe KejeTiHiH OasHmaiinel. CoHbIMEH Oipre
Oacka Typkinepe kezece OepMenTiH «1epe» TaHOa
— XaHJap MEH KaFaHJIapablH OWIIITiH, MEMJIEKETTiH
TOYEINCI3AIriH OCHHENCeUTIH CUMBOIIFa He. ABTOP
Kpecm TaHOa — oNEMIIK KiHIIK, ywmicmi atvlp —
MEMJICKETTIH IIeKCi3 OWIiri, Kowkap myuiz — Oe-
peke, kebero, ceacmuxa (Kycmanyba) — MIEKCI3MIK,
KO3FaJlbIC, ocebe — YMall AHAHBIH KYHaHIIbIK
aTpuOYThI, Kopuianiean dxcebe — KOPFAHBIC (3YJIBIM
KYIITEep/eH) T.0. IeN CUMBOJIJIBIK TaHOAJapFa Taj-
Jlay JKacaupl.
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«IIpocnexuBast 3BOIOIUIO TAMTH, CIEAYET OT-
MeTuTh, uTo B XVIII-XIX BB. y Hapongos CasHo-
AnTast OHa TpeTepIiena 3HaYATeIbHbIE N3MEHEHUS,
W TIOCTENCHHO POJIOBBIE TAMTW IPEBPAILAIOTCS B
aanbHBIE, CYMOHHBIE U (paMunbHbIe. B nanbHeimem
TaMTH SBISIIICH OTPaXCHUEM COIMAIbHON OpTaHu-
3anuu oomiectBay (Tromrom, 2016: 162). Conpnaii-ak
aBTOp anTail, TyBa, Xakacrtapaa XX Facslp/ia pyJIbIK
TaHOAJAP/IBIH TOJIBIK KOWBUTFAH IBIFBIH JKa3a/Ibl.

Tanbanap KOHLENIMACHI Typajbl FaXKaublI
FBUIBIMU €HOEKTiH aBTopbl TaibkaH JlocaHOBTHIH
naiieiMaayerama, Kek Toripinia eni — Typkinepre
taHOa TaparkaH — Orb13 KaraH. OFbI3 KaFaHHbBIH 631
HypAaH xapatburrad. [limin PyHanmeiK koHIIENIm-
sacel OoibiHIna, KekTiH TapOackiHa ue OojMaraH
STHUKaNBIK Ton Kek TypiKkTiH ejiHe jKaThaibl
(Hdocanos, 2009:71). SIrHm KeKk TYpiKKe >KaTaThIH
OapIbIK TalNaNap MEH TaWaIbIK OJJAKTAP IbIH KEKe
tanOanapsl 0ap. P.X KepeiitoB aTanran eHOeriH/e
HOFal xankpiHaa: « TamarsiHbpra OOJIBIIT, TAMTaHb b
noiterTial» (Kepeiitos, 1999: 90), — neren maren
Oap nem jkazafpl, OHBIH MarblHAchl: «KyJIKBIHBIHA
Oona TaHOaHABI, SFHH TeriHal caTmal» aereHmi
Oimmipeni. byn — Typki Xankel yiniH TaHOAHBIH
KaHaail IeHreiie Kueli eKeHiH TaHbITCa KePeK.

Typki XaabIKTapbIHBIH, COHBIH IMIHAEC Ka3ak
XaJIKBIHBIH JIa STHOTEHE3IH aHBIKTay/Ja TaHIalbIK-
PYJABIK TaHOanmapAbl 3epTTEyIdiH MaHBI3BI  30D.
Typxi TaimanapbIHBIH STHUKAIBIK KYPaMbl TYPaJIbl
eHOerinae H.ApuCTOB Typki TalinalapblHBIH CasCU
TapuXbIHJA Py aTTapbl MEH TaHOAJIAPIBIH MaHbI3/IbI
OpBIH AJaTBHIHBIH aiTa Kemn: «BcnemerBue 3TOTO
pOIOBBIE TaMr, a — 0COOEHHO KOrJa OHU OynyT
coOpaHBl U U3yYEHBI Y BO3MOKHO OOJBILIETO Yuciia
TIOPKCKHX TUIEMEH M HaPOJTHOCTEH, COXPAaHSIIOMINX
KOo4eBOi 00pa3 >KU3HU U pPOJIOBOU OBIT, — MOTYT
CIIyXXHUTh BECbMa Ba)XHBIMU yKa3aTelsIMU ITHHUYE-
CKOT0 cocTaBa IeMEH U poaoB» (Apuctos, 1896:
286), — aemn xa3ajabl.

Taiimansik TaHOATAP/IBIH 3€PTTEIIN, XaTKa TYCY
TapuxblH 3eprreymriiep XI rackipaarsl MaxmyT
Kamkapunin «J/luBan Jjyrat uT Typik», Pamma
an-Jluanin <«OKamumar ar Tayapux», OOLUTFa3sl
Bahanypnin «llexipe u Typk», OTeMic KaXbIHBIH
«Jadrap n LIsiHFEIC HamMe» eHOeEKTepiMeH Oali-
nansicThipansl (Camames, 2020 a : 71; Axuranm,
2001: 250;). An TagOamapabIH FRUIBIMA aHATBIMFa
Tyce OacTtaraH TYChl OpbIC MHCCHOHEPJEPiHiH
Ka3aK JKepiHe aiFaml 3epTTey XKyprize OacraraH
XVIII raceipman Oacraiica kepek. bys jkeninmge
PoroxxuHCKMiAIH MBbIHA MIKIpiH KENTipceK Te
HKETKLTIKTI:

«PopmonneMeHHbBIe 3HAKH Ka3aXxOB, HCCIIEI0Ba-
HHUE KOTOPBIX Ipojaoibkaercs yxe Ooxnee 200 jer,



b.1. HypnoyneroBa

NPUHATO CYUTATH XOPOLIO U3YYEHHBIMU: (PUKCALIUSI
X B OpeHOyprckux cremsx U B [lpuupTeimise Ha-
yasack ewé B koHue XVIII B., u k cepenune XIX
CTOJNeTHs OblIa BBHIMOJHEHA CUCTEMAaTH3aLusl Tamr
Muagmrero xy3a, coOpaHbl CBEIEHHS O TaMTax OC-
HOBHBIX TuIeMEH CpeaHero xy3a, a 1ociie BXOXKe-
Hus tora Kazaxcrana B coctaB Poccuiickoii ummnepuu
B nocyieHeil yetseptu XIX B. Hauanaach perucrpa-
s Tamr Crapirero xy3a» (Poroxunrckuit, 2010:
101). [Jlemexk, Ka3ak XaJKbIHBIH PYJBIK KYpPaMmblH,
ATHOTEHE31H, STHOTPadHsIIBIK CPEKIIETITiH 3ePTTEY
YILiH OJIapJbIH PYJBIK TaHOACHIH 3€PTTEYAIH KAKChI
HOTIDKE OEpeTiHIH OpBIC MHUCCHOHEpJepi MKaKChI
TYCIiHTeH.

Ocbl Makanaga PoroxuHCKkHi Ka3akTapAblH
PYJIBIK TaHOANAPBIHBIH 3€PTTENYi Typasbl:

«OTHOrpadusi W TIHMChMEHHBIE JOKYMEHTBI
XIX — nagana XX B. comepar OONbLIOE KOJIHYE-
CTBO TPUMEPOB (PYHKIMOHATHHOTO TNPUMEHEHUS
Ka3axaMH CBOWX POJIOIICMEHHBIX 3HAKOB, OJJHAKO
KOMITJIEKCHOTO HM3y4YEeHHSI B XPOHOJOTMYECKOM M
HCTOPHUKO-TeorpaduIeckoM acmeKTax 3TH CBHUJe-
TEJNILCTBA MOKa He mony4yund. [TosTomy ocraroTcs
HEpeIEHHBIMHA BOTIPOCH, CBA3aHHBIE, HATIPUMED, C
YCIIOBUSIMH TIPEBSABICHHUS OOIIETNIEMEHHBIX U PO-
JIOBBIX TaMT, COCYIIECTBOBaHUS HECKOJILKAX 3HAKOB
OJTHUX M TeX € POJOBBIX MOApa3AeICHUIN, XPOHO-
JIOTHYECKHE W apeanbHble 0COOCHHOCTH HayepTa-
Hus Tamr u ap.» (Poroxunrckuit, 2010: 101), — ge-
TeH OPBIHABI MiKip alTaIbl.

KazakTeIH pyIbIK TaHOATIApH! OCHHEIICHTeH Kep-
Jiey OpbIHAAPHI MEH TaHOasbl TacTap KazakcTaHHBIH
OipHele »epiHEH AaHBIKTAJbIN, 3€PTTEY HBICAHBI
Oomyma. Ocipece, MaHrpicTay MEH YCTIpTTeri
MaHTHOHAAP MEH TaHOANbl TacTapAarbl PYJBIK CH-
TaHOANap  TapUXINBUIAPIBIH, apXeO0JOrTapiblH,
MOACHUETTAHYIIBUIAD MEH OJIKeTaHyIIbUIapIbIH
Ha3apblH 63iHe aynapyjaa. MaHfFbicTay TaHOAIaphl
typanel C.Oxiramuni, 3.CamamestiH, T.IHoca-
HoBThIH, C.CamameBTiH, b.TenereHuiH KoHe
JKEPTUTIKTI ©JIKeTaHYIIbUTAPABIH eHOCKTEPiH epeK-
1ie atayra Ooyaipl.

2020-2021 xok. «MaHFBICTaY aiMaFbIHIAFEI
Cakpasiibl MOTIHACPAIH KOHIICTITYyalbl KECHICTIri»
TaKbIPBIOBIHIAFBI FRUIBIMU JK00a aschiHIa OipHeIe
JKCHEe NN YHBIMAACTHIPBUTFaH Oonatbid (Frutbivu
xerekurici — b.Hypaoyneosa). Dkcnenunusa Oa-
peicbiHga CeliceM Ata mantuoHsl, Kapaman Ara,
Macar Ata, Kameicbaii Ata, KaparamTer oynue,
Kocmona, XXuneni, Maun Ata, Jlonsl Ana, bekremip
baba, Kemangel, Illeitx ATa KOpbIMIaphl KoHE
Tano6aner cait (Kapa xabak) aymarbiHma OapiibIFbI
68 taHOa, eki TypJi «BaBUIOH» Kecteci ([locaHoB,

2009: 31) cyperke Tycipinai. OnapblH KaTapbiHia
oJTi aHBIKTAJIMaFaH TaHOaAmap na oap.

TamOamapasl 3eprrey OapbicbiHma MaHFBIC-
TayllaH aHbIKTaFaH OFbI3 TaHOAJapbl KAJIIbI
TaHOanap Typaibl eHOeKTepAeri MaJiMeTTepMEH
CANBICTBIPBUIIBI, OFBI3  TaWMaNapbIHBIH  Ka3ak
XaJIKBIHBIH ATHOTEHE31H KaJIBIITaCTBIPYAarbl Peli,
ManFbIcTay bl MEKEHJIETEH Taliliasiap, OFbI31ap IbIH
MamnfFpIcTayFa KeNYiHIH Tapuxu yOKIEpi Typaibl
FBUIBIMH €HOEKTepre Tajjay >KacalbIHIbl, TYPKi
XaIIBIKTAPBIHBIH OMIip-TIPIILTITIHICT] XKOHE PyXaHH
TaHBIMBIHJIAFBl TaHOATApABIH AaTKapraH KbhI3MeTi
Typasibl TIKIpJep KapacThIPbUIABI, TaHOATapIbIH
MAarusuTbIK, CHMBOJIIBIK MOHIHE KOHIIETITYaJl bl Tajl-
Jlay JKYpri3iimi.

3eprrey OapbIChIHIIA aHBIKTAIFaHIal, Ka3ak
JanacelHAa TaHOara ykcac Oenrinmep 0.3.1. | MbIH-
KBUIABIKTaH Oactanm Oenrimi  Oonma OacraraHl.
TanOanap >KUBIHTBIFBIH KEHJE «Tac JHIUKIIOIEC-
ous» nen te artaiael. Kaszakcranma Manrbictay
0OJIBICHI OChIHAAM TaHOAIBI TACTaPABIH KOITIriMeH
epeKIleNneHei. DKCeauus Mylenepidiy Oipi —
b.Teneren y3ak >xpurmap 0oWbl MaHFBICTAyaFbI
TaHOANBl TAcTap MEH MNeTPOTIU(TEepAl 3epT-
TeyMeH ahHanbicagel. OHBIH = KepceTyiHIe,
eCKepTKImTepAe Ke3AeCeTIH HeTi3T1 TaHOaIap Iy
€H KeHeCl capMmaT TaimanapbiHa, an Oepici OFbI3
JKOHE Kazak TadnanapbiHa Tuecini. Kaszipri tapma
obOneic aymarbiHAa 13 TaHOamap >KWUBIHTBIFBI Ta-
ObLIbil OTHIP. TanOanapablH ayKbIMBIHA Kapaii,
onmapaplH Oeceyl ipi Kenmemze, Ceri3i IaFblH
KeJIeMJIeTi TaHOaIap KUBTHTHIFEL.

Kabipracrapaarsl TaHOaIap, HETI31HEH, JKePJICH-
I'eH aJJaMHBIH TeTiH (TalnackiH, pybIH) OLNIipy YIIiH
CaslbIHCa, CcaFraHa TaMIapIblH KaObIpralapbIHIarsl
TaHOANap JKEpJICHIeH ajgamra (Qynmere) 3uspar
eTiN KeNyUIJIep[iH py-TallacelH Ja Oumipesi.
Kabipracta MapKyMHBIH aTHI-)K6Hi, pybl, KaUTKaH
JKBLIBI JKa3bUIMal, OHBIH TETIH OLIIipeTiH Oip FaHa
TaHOa 00ybl MyMKiH. MbIcanel, MaH Ata, bekremip
ba6a, KoctaM KOpBIMBIHIAFBI KOHE KYJIIIBITACTAP 1A
KODHEKTI eTim py-Talnanslk TaHOamap FaHa
canbraras (1- cyper).

Kenmeci 6ip xyimeiTactapia —py-Talmaibik
TaHOamap MapKyM Typaibl apa® rpadukacbIMeH
JKa3bUTFAaH MOIIMETTEPMEH KaTtap OepinreH (2-cy-
pet). Kocmona KopsIMBIHAAFEI O6ip kKymOe3rammaa 24
TYp:i TalnankIK TanOa 6ap (3-cyper).

24 tagOaHbIH maMaMeH 11 tagOacel OFBI3 Tail-
nanapsiHa (imiHapa Ka3akTeig Kimri skone OpTa Ky3
pyJiapbIHa 1a OpTaK) TOH JISCEK, Kall Tailra He PyAbIH
TaHOACHI ekeHi Oenrici3 TaHOanap na xesgeceni (4-
cyper).
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Tapreut TacTars! TaHOATAP/IBIH CaKpaAbl MOHI

1-cypet — OFbI3-KBINIIAK TaHOATAPEI CATBIHFAH KYJIIBITAcCTap

2-cypet — XKazy: «Vcimi MaxyOkoxa
nOH CapIpKOXKay» XKoHE KYHTaHOa

3-cyper — Kocmona KOMBUIBIMBIHAAFB 1-KyMOe3TaM. DKCIeaUIus MyIeci
npodeccop XK. ApreikbaeB. TaMHBIH iIIKi, CBIPTKBI KaOBIpFaJapbIHAAFsl TaHOAIAD

4-cypet — Kocmorna KyMOe3TaMbIHBIH CHIPTKBI KAOBIPFaCBIHIAFbI J)KOHE KYJITIBITaCTap/AAFhl )kyMOaK Tanbamap

Kocmona xymbesrambr X-XII raceipra sxaTa-
TBIH COyJIET eCKepTKiln peTiHxe TipkenreH. Onai
Ooznca, kymOe3TaM KaOBIpFachIHIAFHl TaHOamIap
0ip yakpITTa, Oip Ke3eH e cajblHOaraH, ap JAdyipae
Oenrici3 oynmere 3uApar eTyuljiep Hemece Oac
cayfrajaraH OKOJaylIbUIap ©3 KOJTaHOaJIapblH
KaJIBIPBIT OTHIPFaH.

Talimanbik TaHOamap Kelae cypeTTepMeH apa-
mac HeMece TypJhi ¢urypamapMeH Oe3eHIipirin
te Oepimeni. OHgail ke3je TaHOAa HeMece Cy-
peT eKeHIH aXbIpaTy KHUBIHABIK TYyABIPAIbl
(5-6-7-cypertep).

Kymb6estam  kaOblpramapblHia MapKYMHBIH
IOYHHUENICH KalTKaH KbUIBI MEH aThI-KeHi apad rpa-
(hMKackIMEH JKa3bUIBIN, OipHEIIe TaWmaNbIK TaH-
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Oanap MeH uaeorpammanap (amibIK alakaH, apkap,
alfFeIp) apanac Oepinyi MyMKiH (8-Cyper).

MamnrsicTaynarsl Kapakabak caiieiama (Tan-
Oarel cali) »xapracka OenepieHreH 42 Typii TaHOa
Oap ekeHi aHbIKTanabl. OHBIH iMIiHAE OFBI3 Talina-
TMapeIHAH: OauUbIHObID, aAycap, Kbl3blK, Wayinodip,
Kapaboaik, umyp, Kauvl, canyp, KApKulH, Oasm,
Oezep, bexmini TaHOAIAPHI KE3/IECEI].

IX-XI raceipnapna ManrbicTay bl MEKEH-
JIeN KEeTKeH OFbI3 TalWlalapbhlHBIH Tapuxu i3aepi
TOTMOHUMJICPAE, JKepiey KelleHaepinae, Goib-
KJIOpZIa, TUIAIK PETUKTIIEpIe caipar >KaTelp. Al
OFbI3 TalNaJapbIHBIH TaHOANIaphl MaHFBICTAY MCH
Ycriprreri 6aF3bl JKepiiey OpbIHIAPBIHIA, TaHOAIBI
TacTapJIbIH OETIH/IE Ke3/Iece .



b.U1. Hypnoynerosa

5-cyper — Kymbe3ram
KaObIpFachIHIaFbl TaHOATAP KOHE
cypertep (Macar Ara)

6-cypet — KyimbiTacTars! KoUKap
MYHi30eH KopKeMereH catyp
tanbOacsl (loabr Ama)

7-cypet. Kym6e3Tam KaObIpFachIHIaF bl
KpUIBIII TaHOa (Macar Ara)

8-cyper — XKasy: «1217. Ucmyxamen Kyamiyribny sxoHe TYpIIi TalImaibIK
tagbamap MeH cyperrep (Macar Ara)

9-cypet — Kapakabak caiibianars! (TaHOambI Tac) KOHE TaHOAIAP

byn tanbanapasiH MaHFBICTayabl MEKCHIETCH
TYPKI TaimanxapblHbIH apFbl TeTiHEH, Ka3ipri TYpKi
XaJTBIKTAPBIHBIH [CHETHKAIBIK TYBICTBIFBIHAH Xa0ap
Oepetini ce3ci3. TaHOamapabIH ©3iH HETI3T KOHE
KOCBIMIIIa TaHOANap pETIHAEC KapacTelpyra OoJa-
nmel. Herisri tanOamap Oacrtamkel pyabiH Oenrici,
olap OapbIHIIA KapamaibIiM OOJBITT KElleIi XKoHE
KONTEereH pynapla KalTaJaHbIl OTHIPYBl MYMKiH.
Tanbanap bl YKCACThIFBIHA Kaparl, Talmanapiibiy
TYBICTBIK HETI3iH aHbIKTayFa Oomaapl. (G. Kha-
bizhanova, 2018).

bi3 ockl Makanambi3na MaHFBICTayAarbl KOHE
OFbI3 TalllaIapblHa TOH TaHOAIapFa TOKTalaMbI3.

OjeduerTepre MOJLY

MasfpICTay TapUXH €CKepTKIITepiH TyOereini
3epTTeyMeH anHanbickaH C.E.Oxiranm

«MagkpicTay MeH YCTIPT €CKEpTKIMTEepi» CH-
Oerinne MaHFbIcTay oHE YCTIPT COyJeT ecKepT-
KimTepiaaeri TanOanap KeleHiHIH OpTaFachIPIIbIK
JKOHE )KaHA YaKbITTaFbl KOIITICHIUIEPiH STHUKAIIBIK
TapuXbl JKalblHAA XKyHeni OuiM OepeTiH KyHIbI
aKmapat Ke3i eKeHMITiH aiTta kemir: «KeIr >KbIIFbI
3epTTeyJiep epreieri OFbl3NapaH MIBIKKaH Taima-
Jap, OpTarachIpibIK TYpPIKMEHJIEp TalHaJapbIHbIH
oHe Ka3akThIH Kimmi Ky3iHiH pyJbIK OenrinepiHig
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Taprei1 TacTarel TaHOANAP/IBIH CAKPAIIBl MOHI

XPOHOJIOTHSUTBIK, PETTUNITIHIH YII JKYHeciH aHBIK-
taae (Azhigali, 2014: 428), — nen xa3aubl.
3.Camamies, H.baseuixan, C.CamalieBTiH
«Kene Typix TaHOamape» eHOeriHme YcTipTTeri
boiite-3 ¥ubamaTxaHachIHOAFBI «capMaT (maxo-
Maccarer)» TaHOaIapBIHBIH 3€pPTTeNyi, 0N Typalbl
Oomxamaap (KeHe TYpik OiTiriHiH TaHOa-opimTepi,
Cak >Ka3ybIHBIH OeJNTijepi) Typasibl TOKTanda KeJlill,
rubanarxaHajan TaObUTFaH OajblK, JHUOWPHUHT,
Keiibip agam OeliHeci MEH XbUIaH CEKUIAl OeliHe-
JIepre oJ1i Jie TePEH TaJiaay jkacay KaKeTTUIIr, xKaJl-
MBI €CKEePTKIIITEri TaHOaTapAblH XPOHOIOTHUSIIBIK
MEXeCi, 3THUKAJBIK Teri, TINTI TaHOajlap MEH
rpaputTep cekinai OenrinepiHe TanAaynblH aca
e3ekrimiri (Samashev, 2010: 19-26) adTbLIambL.
Conpaii-ak, ocbl €HOCKTEe pOMOBI, YIII TICTI Tapak,
KBbIJIAaH, KYC asK TaHOalap Typalbl KbI3BIKTHI
ManiMeTTep KenTipinren (Samashev, 2010: 77-
91). Enbex aBTOpIAphIHBIH MaWbIMIaybl OOWBIH-
ma, OChIHIAl poMOBI icrieTTi TaHOamap «OipiHIIi»
TYPIK KaFaHIIbIFBI Ke3iHeri [ mauHOymar FYphINTHIK
kemreHinne, Kynrerin, TOHBIKYK FYPBITITHIK KeMIEHI
KYpBUTBIC OemikTepinge ke3neceni (Samashev, 2010:
57). OchlHmall eXenri agaMaapIblH JKOHE KoHe
TYPKUIEpIIH KHETi Oiylay AYHHECIH TaHBITaThIH
KyMOak TaHOanapabiH MaHFbICTay MEH Y CTIpTTCH
Jie Ke3/lecyi ajJarbl 3epTTeyJiep YIIiH KbI3BIKTHI
TaKbIPBIN OOYbI KEPEK JeM OilNlaiiMbI3.
MaHFBICTayIbIH MBIH)KBUIIBIK TaPUXbIH Ka3y-
Ffa JeH KOiFaH TaHbIMan Tapuxibl OHec Capait
M.Kamkapu, OO6inraser bahanyp, Pammn an-
JluHHIH Tapuxu EHOCKTEpiHAeri MoIiMeTTepai
mexipenik, (ONBKIOPIBIK, TapUXH JEPEKTIK
MOJIMETTEPMEH capaiam, TypKi TainamapbiHa
taHOa Taparkan OFbI3 KaraH Oanacel KyH XaH Ty-
paunbl OasHOaibEL. 3epTTeyii: «ATa ecueTi O0bIH-
ma OFbI3 KaFaHHaH KeiliH ylkeH yibsl KyHxaH Takka
oThIpAbl. OHBIH Ke3iHIIe KOMEHIUTIK KOFaMBIHBIH
©3iHe TOH CaNT-AocTypiiepi maiaa 6omapl. Kynxan
oOp pyHObIH TaHOACHIH, KHEN KYCHIH, TOH-KUBIH
KOHAaFacChIJIaFbl ChIOaFatbl Mytiecin oenriei» (Ca-
paii, 2021: 134), — neit kemin, «Taxba ynectipreH
VBl KYPBUITAH OFbI3AApAbIH aTa KOHBICHI YJIBITAY
MeH Kimitayma 6onaen» (Capait, 2021: 134), — ner,
OKUFaHBIH TapPUXWIBIFBIH HAKTHl JKEpP aTaybIMEH
noiiekTeir Tyceni. «Pymapra taHOa Oepy — PYJIBIK
MEHIIIKTIH KaJbITaCyblHA JKaFgail TYIbIPABL. Op
py e3 TaHOanmapelH MEHIIIKKe OepilreH xainay,
KBICTayJIapBIHBIH JKapTacTapblHa, KO OONBIHIAFEI
OaraHap MeH aramirapra 0acThbl, MaIIapbIH, AYHUE-
MYJIK, achbUl Ka3blHAJapblH TaHOANAIbl, PYIIBIK
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TyAbIH 0acThl Oesiepi e pyJbiK TanO6a 6oy (Ca-
pait, 2021: 135).

Kyn xan op pyabiH TaHOackiMeH Oipre Kuei
KYChl MEH KOHAaFachllia TapTBUIATBIH CHIOAFallbl
xumirin e Oenrinen 6epai. MiHe, Ka3ak XaJlKbIHAA
KYCTBl KHE TYTy, KOJFa Yycram Oary, KYCIeH
casTIbUIBIK Kypy KyH XaHHaH KanFaH >KOpaJFbI
eKeH. AJ Ka3aK XaJKbl oJli ¢ Oepik YCTaHBI Kele
JKaTKaH KOHAKKA JIAWBIKTHI JKITIT1H CaJIbI, apHAWBI
Tabak TapTy canTsl Aa 0i3re OFbI3 KaFaHHAH KETKECH
KAaCHeTTi YpJic eKeHi Co3Ci3.

MaHfFbicTayFa  OFBI3JAPIBIH  aJiFall  KeJie
Oactaran Tapuxbl OIi3[iH TaKbIPHIOBIMBI3 YIIiH
MaHBI3IBIpaK OoNFaHAbIKTaH, O.CapaiiiblH aTaiFaH
eHOeriHerl Tapuxu MOIIMETTepi 63 Ce3iMi30eH
KBICKaIIa OasHamn oepemis.

3epTTeyuriHiH MaliMaeyi OolbIHIIA, epTe opTa-
FaceIpiapaa MaHFBICTaylbl MEKEHJICTEH ajaKTap
HeMmece nax-maitnap Xaszap XaHIbIFbIHA OaFbIHBII,
OHBIH 9CKep KbhI3METIHE TapTBHUIBIN, SKiHII O6Jiri
blprei3 OolbIHDaFEI AJD YJIBICBIHA TONTAIFaH
KbUImapel MaHFeIcTay TYOETiHIH XanKel —a3aii-
BT, JANANBIK aiMakTapbl Oocam Kajgaabl ma, 6oc
KCHICTIKTI OFpI3map uemzacHemi. KeitalmeH «Y1n
MaTIIaIBIK» AQYipiHAe Jka3pUiFaH «Boi  mroe»
eHOCTIH/Ie OFBI3AApAL IUHJIMHACP JENm aTarl,
OJIApPIbIH ©31H aK >KOHE KbI3bUT JAMHIHHIACP eI
Oenren. bynapbia o3 ataysi Fy3aap efi. Kypoanranu
Xamunariy «Tayapux Xamca» eHOeriHge Fy3
KBITaMIIa «KbI3BUT CAaKAJABLIAP» JIETCH I OUTaipe/Ii.
Ce0e0i Fy3IapliblH ChIPTKbI KSHITIHIET] ePeKIIeIiK
— oJapAblH KBI3BUI-KYPEH CakKajgapbl OOJFaH.
Anraiinaeie [laseipeik, [eireic Kazakctanusin be-
pen naTmaslK OediTTepiHeH TaObUIFaH TYPMBICTBIK
3arTap: KBUIBII KBIHAINITApHI, Kice Oenbeyep,
KBIII KYMEIpanap, Kapyjiap MeH KajKaH, CaybITTap
— 0op-0opi KBI3BLT ChIpMEH chipianfaH. Ocwuiap
FY3apIblH Mypajapbl. SIFHM FY3#apAblH TYCTIK
CUMBOIIAPHI — KbI3BUT TyC Oosrad. Ockl KaysiM [X
FaCBIPABIH OpTa TYCHIHAAa MaHFBICTAy TONBIpAFbIHA
agk Oacampl. «KOpKBIT-ATa» KITaOBIHBIH MOJIiM-
JICYIHIIIe: OJlap CBIPT OFBI3 aTaHFaH, KM JKaJIlbl-
nmama artaynapsl bo3ok Oonran. Bo3ok Taimanapsr
0.3.0. 3 MBIHBIHIIIBI JXbUIAAPHI J)KacaraH OFbI3-KaraH
KaJIBIITACTBIPFaH TOPTiN OoibiHIIA: OFBI3 ENiHIH
TEpiCTIK-0aTHICHIH KOHBICTAHFAH JKOHE OH KOJ
orbI3nap aranrad. OnapablH pyiaphl — Kaiivl, basm,
anxapayiui, Kapayiui, a3vlp, OyKep, 0yoypea, iHca-
napvl, aycapwl, Kbipbik, Oe2oeii, KapKblH.

922 xpUIABIH axmaH aibiHAga bysrapmapisi
MYCBUIMaHJIBIKKA OTKi3yr'e aTTaHFaH aTakKThl apad



b.1. HypnoyneroBa

muccuoHepi MOH-DaanmaHHBIH KODKa30achIHAA:
«Kemn y3amaii onb ['y33us1 1ereH Typik TaimachIHBIH
xkepine LrikTik» (MoH-Paaman, 1939), — nem xa-
3BITT OTHIpFaHbl MaHFBICTay MeH YCTIpT JKepiHeH
KE3/IECKEH OCBI CBIPT OFBI3JAp, SFHU Fy31ap O0IysI
kepek (Capait, 2021: 135)..

Ce3 OOJIBITT OTBIPFaH 3EpPTTEY EHOEKTE aBTOP
MasnrbicTay/ibl JKailiaran Tainanap, oJapJiblH cas-
CH, pyXaHH KaJIBIITAaCy TApUXbIHA KATBICTHI OipHEIIIe
KYHIBI Aepektep aiTtansl. Conapapl caHamalarl,
JKy#enen aiTcak, TOMCHICTIACH.

1. Orb3oap exire OGesiHreH: IIIKi OFbI3TAp
— OFBI3JAp, CHIPTKBI OFbI3fap — ry3aap. CHIPTKbI
OFBI3/ap, SFHU Fy3aap bankam kem meH Kapakym
apaneirblHaH  ManreicTayra [X  rFacelpnma, imiki
ore3pap Creip OoiibiHaH ManrrsicTayra X1 Faceipia
kenreH. OFbI3Iap MYCBUIMaH [iHIH KaObUIAaFaH,
Fy3map oyeni ToHIp, KeliHHEH MaHWXeW MiHIH7e
Oomran. OFfpI3map MEH FY3IapAbIH — MOICHU-
TaHBIMABIK 131epi MaHFBICTAY €CKEPTKIIITEepiHCH
aHpIK Oaiikananel. Fy3map TyThIHFaH BIOBICTAPHIH,
TYPFBI3FaH FUMapaTTaPbIHBIH iIIiH KbI3bUI CHIPMEH
celpnaran. ManreicTayna 50-60 kpurmapra Aeiiin
1II1H KBI3BUT CBIPMEH CHIpJIaFaH jKepacThl MENIiTTepi
OouFaH, KeiiH KpI3bUI O0stynap emripinared. CoHnaii-
aK Kazipre [IeiiH >KepacTbhl MENIITTEePiHiH MHX-
paOTBICBl MEH MUXPaOCHI3bl KE3EK aJIMachll, KHi
yubipacaabl. OnapabiH MUXpaOChI3bl FY3IapaiKi 1e,
MUXpaOThIChl OFbI3fapiiki. CoHpaii-ak, «KOIIKap
tac» OeHiTrep fy3napra, «Kol Tac» OeifiTTep
OFBI3/IapFa KaTaJbl.

2. Fysnap kenrenre neitin Anax tyoerin (MaH-
FBICTAay/bl) aJaK TYpPIKTepl JereH arneH Oenrimi
Talnanap KOHbICTaHFaH. T'y3map/biH KbICHIMBIHAH
aTa KOHBICTapbIHAH KETKEH «MAHFBIIUIAK) aTaHFaH
OalbIpFBl  afaK TYpiKTepi YCTIPTTIH OHTYCTIK
oekrtepiepinne Anak, Tipcek, bankan, [loykeckeHn
KaJaJapblHBIH IpreciH KeTepil, Ky3 JKbULAai
Xope3mHiH 0aThiC aiiMaKTapblHAA FYMBIP KeIll-
keH. XI FacwIpIbIH OpTa TYChIHIA Fy3nap Oa-
THIC ©JIKeNepre ayfaHIa MaHFBIIUIAKTap aTa
KOHBICTapbIHA KAWTHIN OpajFaH.

3. Ceip 6oiibl OFBI3IAPBIHBIH  MaHFBICTayFa
KeJIill KOHBICTaHFaHbl KaObIpTacTapAarbl PYJIBIK
TaHOaJIapMEH aHbIK JIANEIICHE 1. Ocipece 6asHObIp
MEH CablpObiy PYIIBIK TAHOAIAPHI KU1 YIIIbIPACAIbI.
JKone TaHOamapabIH JCHI «KOH Tac» OenriiepiHeH
YIIIBIPACcaIbl.

4. Epre oprarachIpiblK MaHFBICTAY TapUXbIH
’KacacKaH OFBI3JbIH OH KaHAaThl — Fy3Aap 12 Taiima,

COJI KaHAThI OFbI3Tap — 12 Taiima, Gapibirel 24 Taii-
na gen mexipeneHeni. Maxmya Kamkapu Tizimae
— 22 talinaHpl HAKTHI aTall, KaIFaH €KeyiH XanaK
Jered. Atam alTKaHIa MbIHAIAP: KbIHbLIK, KAUbL2
(mypeICHI Kalbl), OasHObIP, blea/liviea, caieyp, ag-
wap (aycapsl), bexoeni, by20y3, basam, sA3vlp, -
miop (arOYHip), Kapabenok, arkabenox, uHoip, rope-
2up, mymypxa, aiaroHmivl, mioep, beuernex, 4yea-
oap, yebHU, wapykiye KOHE eKi Xaiaodic TAaumachl.
An Pammpn an-/lun 24 taiinaHbIH TOJBIK Ti3iMiH
JKOHE OPKAMCHICBIHBIH PYJIBIK TaHOANapeiH Oep-
I'eH, OJIapAbIH OapybIFbl MaHFbBICTAY KYJIIBICTapHI,
KOIIIKAPTaCcTaphl, KOWTACTAPhl, CAHJIBIKTACTAPBIH/IA
kepiHic Tadaasl (Capaii, 2021: 128-130).

Faneim A.O.KommmoBa Ka3ak XaJKbIHBIH DST-
HUKAJIBIK TAPUXBIHIAFBl OFbI3ap TYPaJibl FEUIBIMH
MaKaJachlHAa Ka3aKThIH YIII KY31HIH JIe 3ITHUKAIBIK
KaJIBIITACYbIHA ~ OFBI3AAPABIH  YJIKCH  BIKHAJIBI
OOJFaHABIFBIH, X FachIpIIaplia OFBI3APIBIH Apad,
Kacnuii MaHbBIH >KalnaraHIBIFBIH TapUXU JIEPEK-
tepmeH monenneiini. Conmaii-ak, 3epTTeymn TYpKi
XaNBIKTaphIHIA Ke3heceTiH ail TaHOachIHBIH OFbI3
KaFaHHBIH YJIbl AWMEH OaiJIaHBICTBI CaKPaIIBI MOHI
Oap exenine Hazap ayaapansl (Koshymova, 2017).

C. CamameB «OfpI3 TaHOATAPBD) aTTHI MaKaia-
CBIHJA OFBI3IBIH 24 pYyBIHBIH TaHOACHIH KOPCETIM,
TYpJIi IepeKTepe KENTIPUITeH OFbI3 TaHOAaPbIHBIH
YKCACTBIFBI MEH albIpMaIllbUIBIKTAPbIHA TAJIAAY JKa-
caitnel (Camawes, 2020 6:119-123). FanpiMHBIH
neperi OoWbIHINA Katibl, Oasm, 0oovipea, aguiap,
Kbl3blK, KAPKbIH, OAULIHOBID, JHCAYLIHOBID, uleOHU,
canyp, ueoup — 11 pynbig Tanbacsl MaHFbICTayJaH
taObutraH. Conpaii-ak C.OXIFAIHIIH KOFapblaa
aTalFaH  eHOETiHAE epTelNeri  MaHFBICTAYJIBIK
eckeprtkimrepae X11-XV raceipnapaarsl canop, 4oy-
oop, bativinoap, u2oblp KoHe OacKa 1a Taimanap b=
Oenrimepi TaOBUIATHIHBI, oxapAblH M.Kamkapw,
Pammmn an-/Iua enOekxrepinae kentipinreH «OFbI3
Oamamapel» TaHOATapbIMEH JKAKCHI COHWKECeTiHi
ariteurraf (Azhigali, 2014: 428).

HoTumaxesiep MeH TAJIKbLIAY

Bi3 TemeHie OCBI MOJIMETTEpPli HETI3re aJbll,
OHBI 03 JIEPEKTEePiMi30€H TOJBIKTHIPYFa THIPBICTHIK.
Okmeauuusl Marepuangapsl OOWBIHIIA Kaiibl, Oa-
AHOBIP, KbI3bIK, Calop, KapKelh, Oasm, aycap,
Kapayuui, webHu, e2ip, A3bIp, HCAYLIHOBIP, 062ep,
bexoeni, uga, Kapayini TalnaIapbIHBIH TaHOAIAPHI
tipkeyre ansHAB (10-26-cyperTep).

99



Taprei1 TacTarel TaHOANAP/IBIH CAKPAIIBl MOHI

10-cypet — Kaifbl TaiimacslHBIH TaHOACH 11-cyper — basHaplp TalimackIHBIH TaHOACH

12-cypet — KpI3bIK TaiilmachlHBIH TaHOACHI 13-cypet — Casnop TaiinacbslHbIH TaHOACHI

14-cyper — Kapkpin Taiinacsiabiy Tanbanaps! (Pamma An-auH sxone KoHoHOB GoiibIHIIA)

15-cypet — BasT TalinacsiHbIH TaHOACK 16-cypet — Aycap TaliachIHBIH TaHOACKI
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17-cypert. —-Kapyitni taiinacsiHbIH TaHOACH 18-cyper — 11leGHu TalinachbHBIH TaHOACH
19-cypet — Urnsip TalinacklHBIH TaHOACH 20-cypet — SI3bIp TaacHIHBIH TAHOACKH
21-cypet — XKaybIHABIp TaIACEIHBIH TAHOACHI 22-cypet — [lerep xoHe OEKTiNI TaimanapbIHBIH TaHOACH

(Tapux-u An-n Cemxyk», « X1oHep-HaMe» OOHBIHIIIA)

23-cypert — «/Bo» TaiinaceHbIH TaHOanaps! (XoHep HaMe xoHe M.Kamkapu 6oiibiHima)
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24-cyper.
a) Kapayitni meH XKoymitrep TanOackiHa, Ka3akra lllepkem TaHOachIHA YKCalabI
9) O6inFaskl OoitbHma «UeOHn», Tapux-u An-u Cemmkyk xoHe XioHep-Hame OoiibrHIma «berammim TanOackIHa YKCAHIBI

25-cypet — Vimyp TaiimachbIHBIH TaHOACK
(O6inra3er 6ahanyp enoeri OoiibIHIIA)

26-cypet — KpinbIK TalinaceiHbiH TanOackl (P Topizi)

O.CapalilblH KOFapblfa KeNTipireH eHoe-
TiHIe OFBI3ABIH 24 TaWmacelHBIH 12-ci (Kativl,
basm, ankayuni, Kapayuri, uaselp, oeeep,
000bip2a, aAnapivl, aycap, Kbl3vlk, Oexdini, Kap-
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KuoiH) Manreictayra X Facelpmapma  KenreH
ry3napra, 12-ci Manrsicrayra XI racwelpma Ken-
reH imKi ofbI3fapra (Oauvinovlp, Oedcene, dica-
VOIHOBID, WeOHU, canyp, UuMyp, aiayuiHminui,
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ropeaup, e20ip, OY20bl3, Uli6d, KbIHbIK) KATAThI-
HBl aitelrrad. Komma Oap martepuanmap OOWBIH-
ma OalKaraHbIMBI3AN, CBIPTKBI OFBI3NAPABIH 7
TaWIaChIHBIH, IIIKI OFBI3APABIH 8 TalNachIHBIH
TaHOamapbl MaHFBICTAylaH aHBIKTAIBII OTHIP.
ConH imiHme OackaiapblHa KaparaHla OduiblH-
obIp, canyp, webHu, aycap, Kbl3vlK TallladapbIHbIH
TanOamapel Oipmama kui yrisipacanbl. OFbI3ABIH
Kaiivl TalnackIHBIH TaHOAckl MaHFbIcTaya CeliceMm

27-cypert — llleiix Ara KOPBIMBIHIAFBI KYJIIBITAC

29-cyper — KapamaH ATa KOPbIMBIHJIAFbI KYJIIBITAC

Ara manTtHoHBIHJA, bekTemip baba KopbhIMBIHAA,
TanOansr caiina 6ap. hasm tanbace llonman Ara,
Macar Ara, Komkap ATtana sxone TanOansl caiina
ke3necemi. JKayblHIBIp TaWMachIHBIH TaHOACHIHA
yKcac oenrinep OipHemie Typai (27-31-cyperrep)

Canop TaiinacslHbIH TaHOACKH TYpJIile hopmana
ke3neceni (32-38-cyperrep). Aycap TaWIachIHBIH
M.Kamkapu xone Pammn an-JluH OoMbIHIIA €Ki
Typ:i TaHOack na 6ap (39-40-cypertep).

28-cypert — Llleiix ATa KOPBIMBIHAAFBI KYJIITBITAC

30-cyper — a) XKaybiHablp TaHOackIHA yKcac Oenri

31-cyper — KocMoia KeceHeciHiH ChIPTHIHIAFBI TaHOa
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32-cyper — XKuzeni KOpBIMBIHAAFHI CATYP TaHOACHI

34-cyper — Tanbans! caiinarsl TanOaap: a) canyp TanOa

36-cyper — Canryp Tan6a

Esxenri TanOanapabl axsIpaTy OapiibIK yaKbITTa
oHaii emec. CoHABIKTaH KelOip TaHOamapIbl
Oenrimi Oip Talimara MEHUIIKTEYIiH 31 TepeH
3epTTeyAl KaxeT ereni. Hemece Oip TaifmaHbIH
Oipaeme TaHOAchl, KepiciHmie OipHeme Talrara
opTak OipHeme TaHOa Oo0mybl MyMKiH. OFbI3
TalnanapelHbIH ~ 0achlM KOMIIUNTiHIH TaHOACk
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33-cyper — Illeiix ATa KOpBIMBIHIAFBI CaTyp TaHOACHI

35-cyper — [lons! Ania KOPBIMBIHJIAFBI CAITyp TaHOACH

37-cypet — Tanbans! caifnars! TanOaIap: a) caxyp TaHOACH

MasrpicTayiaH TaObLTYbl TAPUXU TYPFBIIAH 3aHIBI,
OFbI3 TalNanapbIMEH aTaiaThlH XKep-Cy arayiapbl
na OyraH Kyomik ere amansl. Meicansl, Emip, Ay-
capvl, Kapxoin, E20ip, Illoyoip, )Kaseyprvl, ba-
anovl, Byeeoiceni, Kvizvik, Katinol (TyublKyouIK),
becinixaiinot (Tynxapazan), baiiimi, bozawwt (603
aaici), Becoxmul (6030K maunanapel) m.o.
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38-cyper — Camyp Tanba

40-cypet — Aycap TalilmackIHBIH TaHOACHI
(Pammmn an-Jlus GoMbIHIIIA)

KopbITbIHABI, TY:KBIPBIMIAP

KopbiTa aiiTkanga, MaHfFbicTay —cakpasjbl
KCHICTITIHIIE  PYJBIK-TalMaablK  TaHOAJIap.IbIH
opHbl epekie. OnapaplH MEHIIIKTUTIKTI Oenriney,
TYBICTBIK OaiJIaHBICTBI AHBIKTAY, MEMIIEKETTiH
poami3mik TaHOacel 0OJy, KHeEJIl OpbIHFAa KeJim-
KeTynl Oinmipy, pyAbIH aTajblK Kocibi Typajbl
MariIyMar Oepy, KoieHep OyHBIMIApBIH, KWl
FUMapaTTapAbl 0e3eHAipy, €H COHbIHIA MAPKYMHBIH

41-cyper

39-cypert — Aycap TalllIaCBIHBIH TaHOACHI
(M.Kamkapu 6oibIHIIa)

KaWThIC OOJIFaH >KEpiH, KaOIpiH aHBIKTAy CHUSKTHI
KOJ11aHOAbl KBI3METIHCH JI¢ ©3r¢ KHesi akmapar
Oepy, OaKBITCBI3BIKTaH CaKTay, TLI-KO3eH, aya-
JlaH Kopray, *apaTbLIbIC, AYHUCHIH THUICHIM CBIP-
Japbl Typayibl TaHbIMFA MEH3EWTIH KOHIENTYaJJIbI
actapbl 0ap eKeHIITi OenTiT OOJIBIT OTHIP.

Anraii, CasH, MoHFOJIUSI XKepiHEH TaObUIFaH
exenri TanOanapaslH MaHFbICTay TaHOAIbl TacTa-
PBI MEH KOHE KYJIIbITacTapblHAH KepiHic 6epyi ochl
eJIKeJIerl TaWnaJblK TaHOaIapiblH TapUXbIH ©Te
apFel Ke3CHCPIe armapajbl ®KoHe TYPIli Ke3eHaepe
ManrpicTay sl MEKEHAEN KETKEeH Talmanap by
Tapuxu i31epiH TaHbITagsl. CoHbiMeH Oipre Tay-
abl Antarigad, Caganad, MoHFoIusAaH TaObUIFaH
Kanammaol pomosl, Jicblian, 3 micmi alvip, OAIbIK
Topi3ai TaHOanmapabiH, KbIpreizcranaarel JKanThl-
pak Tac TaHOanap KeUICHIHEH TaObUIFaH ChIPTKA
Kapai OaFbITTaJIFaH TOPT UPEKTI KypAeIi TaHOAHBIH
[Samashev, 2010] Tarbl 6ip HYCKachIHBIH MaHFbIC-
TayJ/laH TaOBLTYBI OYJT ©JIKeHI MEKEeH/IETeH TYPKi Taii-
rmajapblHa OpTaK KWeli TaHBIMHBIH O0ap eKeHIiriHe
Hazap ayaaptansl (41-42-43-45-46-cypetTep)

42-cyper
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43-cyper

45-cypet — Tasnac e3iHiHIH )KOFapFbI aFbICHI.
YKanteipak tamr. Keiprbizcran.
(Camarues 3., baspuixan H., Camarues C.
Kene Typik Tan6anapsr, 2020. 104-cyper)

Kene Typkinmik TaHOamap Ke3-KelIreH Kep-
re eMec, HeFypJbIM ajgaM asfbl JKETICHTIH TepeH
caiilnapIbIH KapKaOaKTapbl, TayJIapAblH IIBIHIAPHI,
TIHA-FYPHITITHIK KEIICH ISP TOPi3Ai KUeli OphIHaap-
ra TaHOananraH. CoraH KaparaHja, erep TaHoaiap
Tay-Tac, )KapKabaKTapra, [iIHU KelleHIepre CaibIH-
ca, IIHU CAJITTap bl OLTipe/i, ajl ©3¢H aHFapaphlHa,
JKaWbUIBIMAApFa,  JKaHyapiapra,  OyiibIMaapra
OacburraH TaHOalap MEHIIUTKTI Olnmipeni JereH
miKip mypeic 60mysl kepek (Kermpipomun, 2015: 9).

JKorapbiia aTan eTKeHiIMi31eH, MaHFBICTayJaFbl
PYJBIK-TaWNIANIBIK TaHOANAPAbIH FHUIBIMU Hazap-
Fa 1mirim, 3epTTenie OacTaraHblHA 2 FACBIPFA YKYBIK
yakpIT Oongpl. OCBl yaKbITKa JEHIH TapHUXILbI-
STHOTpadTapIbIH, apXeoJIOrTapAbIH, TagOa-
TaHYIIBLIAP/bIH, ©JIKCTaHYIIbLIAPbIH KOHE TaH-
Oamapra KaTBICTBI EHOCKTEpIiHIH Kal-KalChIChI
na ManrpicTay TaHOalapblHA COKNAi OTIen/i.
JlerenmeH annmarbl yakbITTa MaHFBICTAY MEH
YcripTTeri kabipycTiHe CBI3BUIFAaH TaHOalap MEH
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44-cyper

46-cyper — XKapruirac Ata KeceHeCiHIeTi
KymOak TaHOa

call skapkaOakTapbiHa, JKEKEJICHI'CH TacTap MEH
JKapractapra OoJi3ZeNTeH TaHOANAPbIH TOJBIK
Ti30eciH »kacar, OJapiblH KaiCHICHI Kail pyFa He
Talnara THICTI CKEHMAIriHE Tapuxu JIepeKTep-
MeH cumarrama Oepim, cbi30anapiplH CTUIIBIIK
EPEKIIeTiKTePiH aHBIKTAIT, Oip HEeT1311 (hopMaapIbIH
JlaMy DBOJIIOIUACHIHA CHITaTTaMa OepreH, 0acka na
PYJBIK TaHOATApMEH CallLICTHIPFaH, €H COHBIHAA
KaHJail ma Oip pyFa ToH [IeN ecenTeNreH TaHOaHBI
COJl  PYIbIH IIeXKIpe-TapUXbIMEH HaKThLIaFaH,
TaHOANap/bIH CEMAaHTUKAChIHA YHUITEH TapHXH,
JIUHTBUCTUKAIBIK, (OJBKIOPIIBIK, (DriToco(HsITBIK
3EpTTEY KaXET AEN OMIaiiMBbI3.

Maxana KP BFM epanmuimen Kapocolianobl-
poliamoin « AP08856996 Manzvicmay atimazeinoaesl
Ccaxkpanovl MamiHOepoiy KOHYenmyanobl KeHicmiel
(dicolpaynvly  Mominoep, dnumaguanbly  ocazoa
MamiHOepi, nempozaugmep)y eblIbIMU HCODACH
asACHIHOA HCA3BLAODL.
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CORPUS BASED RESEARCH IN TERMINOLOGY

Language exists and develops due to intralinguistic and extralinguistic factors. In connection with
the global situation, most world dictionaries have a common feature — the emergence of new terms
characterizing the spread of the pandemic, which has had a significant impact on the development of
the human language. Since 2020, the term “lockdown”, previously used only in prison terminology, has
begun to emerge in common vocabulary. The term is gaining popularity and is often applied by media.
However, the semantics of this term is not fully revealed. In this regard, our research interest lies in the
study of “lockdown” from the point of view of linguistic science in general and the achievements of cor-
pus linguistics in particular. For the analysis, we reveal its origin and formation, present the definitions of
“lockdown”, proposed by world dictionaries, and the search results in the corpora of the Kazakh, Russian
and English languages. Additionally, we carry out a corpus analysis of the search term in the research
corpus created with the #LancsBox program. Thus, we receive up-to-date data on the use of the term
“lockdown” in the current Kazakh linguistic environment. The results cover concordance lines, occur-
rence, frequency lists, linguistic markings, and the relevant context.

Key words: corpus tool, terminology, corpora, term, lockdown.
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TepMuHOAOTUSIAQFbI KOPITYCTbIK, 3€pTTEYAEP

TiA TYPAI TIAIWIAIK >k8HE 3KCTPAAMHIBUCTMKAABIK (DAaKTOPAAPAbIH ocepiHeH 6ap XXoHe AaMMAbI.
XKahaHabiK, >kafaaiiFa GalAaHbICTbl SAEMAIK CO3AIKTEPAIH KOMWWIAIriHIH opTak, epekiueAiri 6ap
— MaHAEMMSHbIH TapaAyblH CUMATTalTbIH >KaHa TEPMUHAEPAIH Nariaa OOAybl, OAAp aAaM TIAIHIH
AamyblHa eAeyAi acep eTTi. 2020 KbiAbl OYpblH TE€K TypME TEPMMHOAOTMSCbIHAA KOAAAHbIAQTbIH
“AOKAQYH» TEPMUHI >KaAMbl CO3AIK KOpAa KOAAAHblAAa Gactaasbl. Bya TepMuH Te3 TaHbiMaA 6GoAa
6acTaabl xaHe OHbl casicatkepaep MeH BAK >kui KoasaHaabl. Aaaiaa GYA TEPMMHHIH, CEMaHTUKACh!
TOAbIK, albliAMaraH. OcbiFaH 6aiAaHbICTbI, Bi3AIH 3€PTTEY KbI3bIFYLIbIAbIFIMBI3 “AOKAAYH» TEPMMHIH
>KaAMbl AMHFBUCTMKAABIK, FbIABIM TYPFbICbIHAH >K8HE >Keke KOPMyC AMHIBUCTMKACBIHbIH, >KETiCTiKTepi
TYPFbICbIHAH aHbIKTaybiMbI3 KepeK. Taaaay yuiH 6i3 “AOKAQYH” TEPMMHHIH, LWbIFY TEri MEH KaAblnTacy
MPOLLECIH alllaMbI3, BAEMAIK CO3AIKTED YCbIHFAH «KYAbINTAy» aHbIKTAMAAAPbIH >KOHe Ka3ak, OpbIC >KaHe
aFbIALLbIH TIAAEPIHIH KOPMYCTapbiHAQ i3AeYy HOTMXKeAepiH ycbiHambl3. CoHbIMeH KaTap, 6i3 #LancsBox
KOMMbIOTEPAIK 6aFaapAaMachiHblH, KOMEriMeH KYPbIAFaH 3epTTey KOpPryCblHAQ i3Aey TEPMUHIHE KOpnyC
TaAAQYbIH XXypri3aik. Ocblaanilla, Kasipri Kasak TiAAIK OpTacbiHAQ “AaKAQyH» TEPMUHIHIH KOAAAHDBIAYbI
TypaAbl 63eKTi AEPEKTEPAI aAAbIK. HaTmxKeAep YMAECIMAIAIK CbI3bIKTapbiH, ManAa G0AYbIH, XMIAIKTED
Ti3iMiH, AMHFBUCTUKAABIK, GEATIAEPAI, KOHTEKCTI KaMTUADI.

Ty¥iH ce3aep: KOPMyc KypaAbl, TEPMUHOAOIMS, KOPIYC, TEPMUH, AOKAAYH.
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Corpus based research in terminology

pacnpocTpaHeHne MaHAEMUM, UYTO OKa3aAO 3HAUMTEAbHOE BAMSHME HA PasBUTME YEAOBEYECKOrO
a3bika. B 2020 roay TepMMH «AOKAQyH», KOTOPbIA paHee ObIA MCMOAb30BaH TOAbKO B TIOPEMHOM
TEPMMHOAOT MK, CTAA NMPUMEHSTHCS M B 00LLEYNOTPEOUTEABHOM AeKCHKe. TepMUH ObICTPO NprobpeTaert
MOMYASIPHOCTb M YacTo mcnoabdyetcss B CMU. OaHako ceMaHTMKa AQHHOTO TEPMMHA He pacKpbiTa B
MOAHOM Mepe. B CBSI3M C 3TWUM Hall MCCAEAOBATEAbCKUI MHTEPEC 3aKAIOYAETCSl B U3yUYEHWU TePMMHA
«AOKAQYH» C TOUKM 3PEHMSI AMHIBUCTUUYECKON HayKU B LLEAOM U AOCTUXKEHNM KOPTYCHOM AMHIBUCTUKM,
B YaCTHOCTM. B npouecce aHaAM3a Mbl PacKpbiBaEM MPOUCXOXKAEHME M NPOLLECC 06PA30BaHMS TEPMUHA,
NPEACTABASIEM OMPEAEAEHUS TEPMUHA, MPEAAOXKEHHbIE MUPOBBIMU CAOBapPSIMM, M PE3YAbTATbI MOUCKA
B KOPMyCax Ka3axCKOro, PyCCKOro M aHrAMIACKOrO $13blKOB. AOMOAHUTEABHO Mbl MPOBEAM KOPMYCHbII
aHaAM3 MCKOMOTO TepMMHA B CO3AQHHOM HaMM MCCAEAOBATEAbCKOM KOPIyCe C MOMOLLbIO NPOrpammbl
#LancsBox. TaknM 06pa3oM, Mbl MOAYUMAM aKTyaAbHbIE AQHHbIE 06 MCMOAB30BaHMM TEPMMHA «AOKAQYH»
B HbIHELLHEN Ka3axCTaHCKOM AMHIBUCTUYECKON CpeAe. Pe3yAbTaTbl OXBATbIBAIOT AMHWMM KOHKOPAALMK,

BCTPEYaEMOCTb, CMMCKM YaCTOT, AMHIBUCTUYECKME MAPKMPOBKM, KOHTEKCT.
KAtoueBble cAOBa: MHCTPYMEHT KOPyca, TEPMUHOAOTMS, KOPMYC, TEPMUH, AOKAQYH.

Introduction

A language exists and develops forced by di-
verse intra and extra linguistic factors. Due to the
present global situation, all spheres of human’s
life are affected, and language is not an exception.
Quite a few of the words on the world’s dictionar-
ies shortlists have one thing in common: the pan-
demic. Something that has changed everyone’s
lives so profoundly, leaving no country or continent
untouched. The pandemic has got a significant im-
pact on the human language, enlarging it with a new
lexicon. We can currently observe the dynamic na-
ture of Terminology, when terminologization and
de-terminologization of the general language occur.
Terms initially being a part of a specific domain due
to extra-linguistic factors may shift to common lan-
guage vocabulary. Meanwhile, words may narrow
the meaning by acquiring terminological value.

Contemporary science proposes the following
definitions of Terminology and a term. Terminology
is a set of terms associated with a professional field
of activity (area of knowledge, technology, manage-
ment, and culture) related to each other at the con-
ceptual, lexical-semantic, derivational and gram-
matical levels (Zhuravleva, 1995: 4). In comparison,
a term is meant as a word or a subordinate phrase
having special meaning, expressing and forming a
professional concept and used in learning and mas-
tering scientific and vocational objects and the re-
lations between them (Utemgaliyeva, Bektemirova,
Rivers, 2019: 190).

Following McEnery (2020), linguistic research
grants from using corpora firmly. Firstly, large
amounts of data tell the research about tendencies,
frequencies, and average or typical in real-life lan-
guage use. Secondly, corpora also reveal rare or ex-
ceptional cases that we would not get from looking
at single texts or introspection. Moreover, human
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researchers may make mistakes and are slow com-
pared to computers that are much quicker and more
accurate.

So, corpus linguistics instruments are benefi-
cial in research in Terminology as the corpora show
relevant use of the terms, settle how they suit and
reflect the purpose of communication. Our study
focuses on the term “lockdown”, which has gained
much popularity recently. What does “lockdown”
mean? The term’s occurrence in the world’s corpo-
ra, its definition and origin, and the morphological
structure stand for our paper’s research issues.

Materials and methods

Terminology today has successfully adopted an
approach to collecting lexical data based on corpora.
According to Sager (1990:58), “by being studied in
the context of communicative situations, terms are
no longer seen as separate items in dictionaries or
part of a semi-artificial language deliberately devoid
of any of the functions of other functional items.
The increasing tendency to analyse Terminology in
its communicative, i.e. linguistic context, leads to
some new theoretical assumptions and also to new
methods of compilation and representation”.

Traditionally, linguists have used the term “cor-
pus” to designate a body of naturally-occurring (au-
thentic) language data, which can be used as a basis
for linguistic research (Garside, Leech, McEnery,
2013:11).

Following McEnery (2020), linguistic research
grants from using corpora strongly. Firstly, large
amounts of data tell the research about tendencies,
frequencies, and what is normal or typical in real-
life language use. Secondly, corpora also reveal rare
or exceptional cases that we would not get from
looking at single texts or introspection. Moreover,
human researchers may make mistakes and are slow
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compared to computers that are much quicker and
more accurate.

Corpora can be general or specific, synchronic
or diachronic (Brezina, 2018). A general corpus is
a sample of language taken from a vast population.
In the case of a general corpus, the population con-
sists of all of the languages people produce during
a particular time. It reflects the language as such,
while a specific one focuses on a particular genre,
author or area of language use. A synchronic corpus

Table 1 — Overview of corpora used

samples language around one point in time, whereas
a diachronic corpus includes language across differ-
ent periods.

Our study applied seven world corpora for ex-
ploring the term “lockdown”, as shown in Table 1.
When we searched a term of interest, we got a wealth
of information on it, including frequency informa-
tion, definition, translation, link to audio, images,
and videos, synonyms, related word forms, topics,
collocates, clusters, and concordance / KWIC lines.

# Corpus Size Representativeness
iWeb: The intelligent Web-based Corpus 14 billion 22 million web pages
. . o1 Written and spoken
2 Corpus of Contemporary American English 1 billion Formal and informal
3 Coronavirus Corpus 725 million online newspapers
and magazines
. . o Written and spoken
4 Russian National Corpus 600 million Formal and informal
5 British National Corpus 100 million Written and. spoken
Formal and informal
o Written and spoken
6 Almaty Corpus of Kazakh language 40 million Formal and informal
. o Written and spoken
7 National Corpus of Kazakh Language 30 million Formal and informal

1. “Lockdown” in iWeb

The iWeb corpus contains fourteen billion
words in twenty-two million web pages. It is related
to other English corpora that English-Corpora.org
created to offer unparalleled insight into variation in
English. The corpus generated a list of all instances
of “lockdown” in the form of a concordance. There
are 17,186 frequencies and concordance lines, the
web pages and the context. Clicking on the web
page sends a researcher to the whole article where
the term is used (Figure 1).

2. “Lockdown” in the Corpus of Contemporary
American English (COCA)

COCA is the only large, genre-balanced cor-
pus of American English. It is probably the most
widely-used corpus of English, and it is related to
many other corpora of English. The corpus con-
tains more than one billion words of text (25+
million words each year 1990-2019) from eight
genres: spoken, fiction, popular magazines, news-
papers, academic texts, and (with the update in
March 2020): TV and Movies subtitles, blogs, and
other web pages. COCA presented 1,445 frequen-

cies of “lockdown”. According to statistics, the
highest frequency is in TV and media texts. The
corpus provides data on collocates, concordance
lines, context, clusters and gives an overview of
the terms of interest (Figure 2).

3. “Lockdown” in the Coronavirus Corpus

The Coronavirus Corpus is a definitive record of
the social, cultural, and economic impact of COV-
ID-19 in 2020 and beyond. The corpus shows what
people are saying in online newspapers and maga-
zines in twenty different English-speaking coun-
tries. It is first released in May 2020; currently, it is
about 727 million words in size, and it continues to
enlarge. The corpus provided a term occurrence and
a range of various phrases with “lockdown”. There
are 198,308 frequencies, with 583 unique. The most
frequent occurrence goes to “lockdown” in both sin-
gular and plural forms, with 180,120 and 15,659 re-
spectively, while the least one is “lockdown based”
with only four frequencies. Each line in the Fre-
quency List supplies the concordance lines. Click-
ing on any concordance line directs to the relevant
expanded context (Figure 3).
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Figure 1 — The term “lockdown” searched in the iWeb corpus
https://www.english-corpora.org/iweb/

Figure 2 — The term “lockdown” searched in the Corpus of Contemporary American English.
https://www.english-corpora.org/coca/
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Figure 3 — The term “lockdown” searched in the Coronavirus Corpus
https://www.english-corpora.org/corona/

4. “Lockdown” in the Russian National Corpus

The Russian National Corpus is a corpus of
the modern Russian language with more than 600
million words. The corpus includes original prose
texts representing the Russian literary language and
translated works, poetic texts, and texts representing
non-literary forms of the modern Russian language:
colloquial (recordings of oral speech, public and
non-public), dialect. The Russian National Corpus
did not provide any appropriate data on the searched
term.

5. “Lockdown” in the British National Corpus
(BNC)

Created by Oxford University Press in the 1980s
— early 1990s, BNC contains 100 million words of
texts from various genres (e.g. spoken, fiction, mag-
azines, newspapers, and academic). It is related to
many other corpora of English, which offer unparal-
leled insight into variation in English. The corpus
showed two occurrences of “lockdown” in the texts
not earlier than 1994.

6. “Lockdown” in the National Corpus of the
Kazakh language and the Almaty Corpus of Kazakh
language

The volume of the text base of the National Cor-
pus of the Kazakh language is 30 million words. The
collected texts were obtained from five Kazakh lan-
guage styles: art style, scientific style, journalistic
style, business style, conversational style. The cor-
pus owns data on concordance, lemmatization, and
linguistic markings such as morphological, word-
formative, lexical, phonetic, morpho-semantic.

The Almaty Corpus of Kazakh language is one
of the versions of the National Corpus of the Kazakh
language as a reference system on the basis of exten-

sive fund of the marked texts of literary Kazakh. In-
deed, the corpus is constantly being supplemented,
updated both quantitatively and qualitatively. Cur-
rently, the size of the corpus is more than 40 million
word tokens. The corpus texts were marked through
the automatic morphological analyzer; 86 % of word
forms of the corpus were parsed.

Nonetheless, neither the National Corpus nor
the Almaty Corpus provides any relevant data on
“lockdown” in the Kazakh language.

Besides, not limiting with the corpora and dic-
tionaries, we have to mention Terminkom.kz, a
unified terminological electronic database of terms
in science, education, technology and economics,
and political and social life in Kazakhstan. The site
thrives for implementing new requirements for the
systematization of Kazakh Terminology and the uni-
fication of terminological Kazakh vocabulary. Users
can find approved and existing terms and use them
concerning their activities; they can get acquainted
with scientific and reference literature published in
the field of Kazakh Terminology as well. Regard-
ing our study, the terminological database provides
neither the definition nor an occurrence of the term
“lockdown” in the Kazakh language.

Thus, having searched for the term of interest,
we conclude that the term “lockdown” is recorded
in English corpora. When it comes to Kazakh, we
find no data.

Literature review
Language is a reflection of the world around

us, and the global pandemic has dominated 2020.
“Lockdown” is not a word of the year to celebrate,
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but it sums up the year for most of the world. With
its heavy, clunking syllables and heavier associa-
tions, it is the condition we have most worried about
in 2020 (Shariatmadari, 2020).

World dictionaries aim to define the word that
best characterizes the past year. According to Col-
lins Dictionary (https://collinsdictionary.com/),
“lockdown” is a word of the year, and it deter-
mined people’s lives across the world in 2020. In
a report “The year of Lockdown”, the term is de-
fined as “the imposition of stringent restrictions on
travel, social interaction, and access to public spac-
es”, and its usage has boomed over the last year.
The 4.5bn-word Collins Corpus, which contains
written material from websites, books and news-
papers, and spoken material from radio, television
and conversations, registered a 6,000 % increase
in its usage. In 2019, there were 4,000 recorded in-
stances of “lockdown”, while in 2020, the number
soared to more than a quarter of a million. Collins
language content consultant Helen Newstead says:
“We have chosen “lockdown” as our word of the
year because it encapsulates the shared experience
of billions of people who have had to restrict their
daily lives in order to contain the virus. Lockdown
has affected the way we work, study, shop, and so-
cialize.

According to the Oxford English Dictionary
(OED) (https://www.oed.com/), 2020 is not a year
that could neatly be accommodated in one single
“word of the year”, so in “Words of an Unprecedent-
ed Year” report OED proposed more expansively on
the phenomenal breadth of language change and de-
velopment over the year.

In Kazakhstan, the language dictionary sources
(lugat.kz, emle.kz, termincom.kz, sozdikqor.kz,
sozdik.kz, tilalemi.kz) do not provide statistical data
on the issue. The term “lockdown” appeared on the
news platforms Tengrinews.kz, in the report “Head
of the Ministry of Health Alexey Tsoi presented
several scenarios for the introduction of lockdown
in Kazakhstan” on July 1. A.Tsoi used an unusual
concept instead of the common term “quarantine”.
Since then, the term “lockdown” has been broadly
introduced in Kazakhstan’s information space.

To start our study, we focus on the ways how the
world dictionaries define “lockdown”.

1. A lockdown is a requirement for people to
stay where they are, usually due to specific risks to
themselves or others if they can move freely. The
term “stay-at-home” or “shelter-in-place” is often
used for lockdowns that affect an area, rather than
specific locations (https://en.wikipedia.org/wiki/
Lockdown);
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2. A) A lockdown is a security measure in which
those inside a building or area are required to remain
confined in it for a time;

B) A lockdown is the imposition of stringent re-
strictions on travel, social interaction, and access to
public spaces (https://www.collinsdictionary.com/
dictionary/english/lockdown);

3. A) A lockdown is the confinement of prison-
ers to their cells for all or most of the day as a tem-
porary security measure

B) A lockdown is an emergency measure or
condition in which people are temporarily prevented
from entering or leaving a restricted area or building
(such as a school) during a threat of danger;

C) A lockdown is a temporary condition imposed
by governmental authorities (as during the outbreak
of an epidemic disease) in which people are required
to stay in their homes and refrain from or limit activi-
ties outside the home involving public contact (such
as dining out or attending large gatherings) (https:/
www.merriam-webster.com/lockdown)

4. A) A lockdown is an occasion or time when
prisoners are locked in their cells;

B) A lockdown is an occasion or time when ac-
cess to a place is restricted because of some danger;

C) A lockdown is a time when large numbers of
people are ordered to stay at home either most or all
of the time. https://www.macmillandictionary.com/
dictionary/british/lockdown

5. A) A lockdown is an emergency situation in
which people are not allowed to freely enter, leave,
or move around in a building or area because of dan-
ger;

B) A lockdown is a period of time in which
people are not allowed to leave their homes or
travel freely, because of a dangerous disease.
https://dictionary.cambridge.org/dictionary/english/
lockdown?q=lockdown

As for the Kazakh dictionaries, there has no rel-
evant definition provided so far. On the platform mas-
saget.kz there are two articles concerning the topic
of the term “lockdown” in the information space use.
The article dated July 7 states the new term “‘lock-
down” appeared first in the speech of the head of the
Ministry of Health of Kazakhstan and since then has
been in everyday use (Slyambekov, 2020). The arti-
cle dated November 11 informed shared the informa-
tion about Word of the Year 2020 by Collins Diction-
ary (Usenova, 2020). No Kazakhstani linguists have
taken that issue into the research yet.

Our research follows the Cambridge Dictionary
definition that calls “lockdown” an emergency when
people cannot freely enter, leave, or move around in
a building or area because of danger.
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Speaking about the historical background,
“lockdown” was originally a piece of prison vocab-
ulary. It described the confinement of prisoners to
their cells for all or most of the day as a temporary
security measure. According to Merriam-Webster,
the first known use of “lockdown” in print was in
1973.

Terms generally may be formed as simple words/
complex phrases with specific morpho-syntactic and
morpho-semantic features that may be unknown in
general language, but that can be specific to certain
domains. Term formation depends on the functional
role of designations in domain communication. The
interaction between domain languages and general
language is very dynamic. There is a constant flux

of lexical material in both directions that define the
processes such as:

- de-terminologization is when specialized
terms are incorporated into general language as
widely known words;

- terminologization is when common words be-
come (a part of) terms (Guidelines for Terminology
policies, 2005).

In most cases, the words/terms do not lose their
original meaning but instead acquire a dual mean-
ing, thus becoming polysemantic.

Considering the term “lockdown” originating
from prison vocabulary, it currently appears as a com-
mon language. Thus, de-terminologization stands for
forming the term “lockdown”, as shown in Figure 4.

Prison vocabulary

Ex.. Prisoners have
been  placed on
lockdown to prevent

Common vocabulary

Ex.: The prime minister
placed the UK on
lockdown with drastic

Jfurther violence at the
Jail.

new measures to fight the
coronavirus outbreak.

Figure 4 — Term formation of “lockdown”

The most productive methods of creating words
in term formation are semantic, syntactic and mor-
phological (Kasatkina, 2020). To define a structural
type of a word and accomplish a morphological
analysis, we implied the analyses of constituent
structure proposed by L. Bloomfield (Langendoen,
1998). In English, “lockdown” is formed as a com-
pound noun consisting of the lexical morpheme
“lock”, which means to shut, to block, to fix, and the
grammatical morpheme “down” to strengthen the
lexical meaning.

Since English compounds have the unity of
morphological and syntactical functioning, they are
used in a sentence as one part of it, and only one
component may change grammatically. According
to the way, components are joined together, “lock-
down” stands for morphological, where a linking
element join components. The example below can
prove it.

Example: A third of the world’s population now
under lockdown. (bbc.co.uk)

According to the meaning of the whole com-
pound, “lockdown” goes to non-idiomatic, because

its components are not different in their meaning
from corresponding free phrases. According to the
relations between the components, “lockdown” is
characterized by subordinate relations. In “lock-
down”, the first component is the semantic and
structural center, while the second is subordinate.
By order of the components, there is a direct order
within the components in “lockdown”. Thus, the
term “lockdown” is an instance of compounding in
English.

Considering the Kazakh language, the term
“lockdown” has emerged through transliteration
from English. It has a form “moxgays” in Cyrillic and
“lokdayn” in Latin letters. In the texts of the informa-
tion space, the term occurs in Cyrillic letters mostly,
rarely in English, as shown in the sentence below:

Example: Uto Takoe «ioxdayH» M 4ero >KAaTh
ot Hero kasaxcrannam? (What is «lockdown” and
what to expect from it for Kazakhstanis?)

In Kazakh, “lockdown” is translated as “isola-
tion”; but the term “lockdown” is thoroughly used
in Kazakh speech, becoming a representative of bor-
rowings.
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Results and discussion

Since corpora of Kazakh do not offer informa-
tion on the term of interest — “lockdown”, we man-
aged to build the research corpus (hereafter RC)
of nearly 300 thousand words with the help of a
corpus tool #LancsBox 5.1.2 (http://corpora.lancs.
ac.uk/lancsbox/docs/pdf/LancsBox_5.1 manual.
pdf). Following V. Brezina, one of the developers,
this software is a new generation corpus tool that
allows easy analysis and visualization of corpus
data. Throughout the tool, #LancsBox offers pow-
erful searches at different levels of corpus annota-
tion using i) simple searches, ii) wildcard searches,
iii) smart searches, and iv) regex searches (Brezina,
Weill-Tessier, McEnery, 2020).

To process the RC, we loaded 251 publications
from the online news platform Tengri News pub-
lished in 2020. Our research used wildcard searches
with a special character — * to find all variants of
“lockdown”. The program adds the following anno-
tation: 251 files, 292881 tokens, 51500 types, 51706
lemmas.

All analyses were produced using the functional
tools: KWIC, GraphColl, Whelk, Words, Ngrams,
Text. In our research, we were doing two searches as
the term appeared both in Latin and Cyrillic letters;
we employed asterisk with it (*) — “lockdown*” and
“noxmayn*” in the texts of our created corpus. As
two variants are eligible, we present results indi-
vidually.

1. KWIC

The KWIC tool generates a list of all instances
of a search term in a corpus in a concordance form.
It is applied for finding the frequency of a word/
phrase in a corpus or different word classes such as
nouns, verbs, adjectives; finding complex linguistic
structures such as the passives, split infinitives us-
ing ‘smart searches’. Finally, the primary function is
sorting, filtering and randomizing concordance lines
in a corpus.

We apply the frequency list and examine the
concordance lines. The search term “lockdown” oc-
curs six times with the relative frequency of 0.20 per
10k words in 1 out of 251 texts. As for “noknayn”, it
occurs 25 times with the relative frequency of 0.85
per 10k words in 7 out of 251 texts. Overall, “lock-
down” emerges 31 times with the relative frequency
of 1.05 per 10k words in 7 out of 251 texts.

2. GraphColl

The GraphColl tool identifies collocations with
an item of interest and displays them in a table and
collocation graph or network. It is applied for find-
ing and visualizing the collocates and colligations of
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a word or phrase, identifying shared collocates and
summarizing discourse in terms of its ‘aboutness’.

The tool allows to identify and visualize the col-
locations. In Figure 9, one collocate (preposition
in/B) of “lockdown” in the right position, and three
collocates of “moxmayn” (preposition in/, conjunc-
tions and/u, that/uro) are displayed. There is one
shared collocate (B). There are three dimensions pre-
sented in a graph: the strength of collocation (6.0)
as indicated by the particularly association measure,
the frequency of collocation (6) and the position
(right). In Figure 5, the closer the collocate was to
the node (that is “lockdown”), the more strongly
they were associated. The collocate position “in”
around the node “lockdown” was the actual position
in which the collocate appeared in the text right of
the node. The following context can indicate it.

Ex.: “...Anexceii l{oti npedcmasun HecKoibKo
cyenapues 6gedenus noxoayna 6 Kasaxcmane. On
ucnonvzogan...”

Figure 5 — Collocation network: lockdown
and noknayH in the research corpus

3. Whelk

The Whelk tool provides information about how
the search term is distributed across corpus files. It is
used to find absolute and relative frequencies of the
search term in corpus files and then filter the results
according to different criteria; sort files according to
the search term’s absolute and relative frequencies.

Using this tool, we view the distribution of
“lockdown”/”noknayn» inside the corpus and indi-
vidual text files in the corpus. There are two panels;
the top one displays the concordance lines, includ-
ing our search terms, while the bottom panel showed
the distribution among the individual files. The con-
cordance lines on the top displayed the information
on the occurrence of the search terms, in the bot-
tom, the tool provided the information on the num-
ber of tokens in each file and the frequency. “Lock-
down” showed frequency 6, relative frequency per
10k that was 80.75371 in the short article of July 1,
where there are only 743 tokens. The article’s title is
“What is “lockdown” and what to expect from it for
Kazakhstanis?”
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As for “noxmayn”, its occurrence is 25 (0.85 per
10k) in 7 texts. The highest frequency is observed in
the texts (743 tokens) on July 1 with the frequency
of 18 (relative frequency is 242.26111 per 10k). The
frequency 2 related to the article “Coronoid and
quarantine card. What new words have appeared
due to COVID-19?” (683 tokens) on July 7. The
lowest frequency 1 could be found in fives articles
in September, October, November that may mean
the decline in that term’s usage.

4. Words

The Words tool allows in-depth analysis of fre-
quencies. It is applicable for computing frequency
and dispersion measures for the item of interest and
visualising frequency and dispersion in corpora. The
tool compares corpora using the keyword technique
and visualises them.

The Words tool demonstrated the most fre-
quent type in the corpus that is the preposition “B”
(in) whose frequency is 9680 and dispersion is
0.0380298. As for “moknmayn”, its frequency is 13
and dispersion is 14.551373, while the indicator of
the frequency of “lockdown” is lower that is 6, and
15.811388 for dispersion in the corpus.

5. Ngrams

The Ngrams tool allows in-depth analysis of fre-
quencies of ngram types, lemmas and POS catego-
ries, as well as comparison of corpora using the key
ngram technique. It is used to compute and visualise
frequency and dispersion measures for ngram types,
lemmas and POS tags; compare corpora using the
key ngram technique. We do not apply that tool for
our research as we find it unreasonable to compare
the two corpora in different languages with a signifi-
cant discrepancy in size.

6. Text

The Text tool enables an in-depth insight into the
context in which a word or phrase is used. It is used
for viewing a text or a search term in full context,
previewing a corpus as a run-on text, and checking
different levels of annotation of a text/corpus.

We compiled 251 texts loaded in the #LancsBox
thatallows previewing all the corpus files ready togeth-
er to be processed for our research. By navigating, we
find all cases of occurrence “lockdown”/’moxmayn”.
The tool helps define the exact articles where our
terms of interest appear with the date and context
(Figure 6). The search term was mentioned especial-
ly in July 2020, when the prerequisites for the local
lockdown in the country were discussed.

Our research interest is to investigate currently
much used “lockdown” from linguistic and corpus
linguistics’ perspectives. To analyse this term, we
reveal its definitions by the world’s dictionaries, its
origin, term formation process, search for this term
in the seven corpora of three languages — Kazakh,
Russian and English. Thus, the English corpora pro-
vided frequencies, concordance lines, collocations,
context. In contrast, nor Kazakh neither Russian
corpora recorded the usage of “lockdown”. Not find-
ing any data on this term in Kazakhstani linguistic
sources, we were forced to build the research corpus
with the #LancsBox program developed by Lancast-
er University. The corpora tool supplied with the
data on frequency, concordance lines, dispersion,
collocates, and the context in Kazakhstan’s current
linguistic environment. Overall, the research corpus
carried 251 online articles. In the table below, we
want to present our findings — the characteristics of
both “lockdown” and “nokmayn”.

Figure 6 — The “Text” mode possessing “nokaayn” in the research corpus
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Table 2 — Research corpus based characteristics of “lockdown”

and “nokmayn”

Characteristics
A tool
«lockdowny «IOKIAyH»
KWIC occurs 6 times in 1 out of 251 texts; occurs 25 times in 7 out of 251 texts;
relative frequency 0.20 per 10k words. relative frequency 0.85 per 10k words.
GraphCol 1 collocate of lockdown (B) 3 collocates of moknayH (B, 4To, 1)
occurrence 25
relative frequency 0.85 per 10k;
frequency 6; in the text (743 tokens) on July, 1;
Whelk relative frequency 80.75371 per 10k; the highest frequency (18) in the article (743 tokens) on July, 1,
in the text (743 tokens) on July, 1; (relative frequency 242.26111 per 10k);
the lowest frequency (1) in five texts (19.09.2020, 10.10.2020,
15.10.2020, 5.11.2020, 22.11.2020)
frequency 6; frequency 13;
Words dispersion 15.811388. dispersion 14.551373.
Ngrams not applicable not applicable
. in the texts: 1.07.2020, 7.07.2020, 13.09.2020, 9.10.2020, 12.10.2020,
Text in the text 1.07.2020 30.10.2020, 3.11.2020.

Thus, Table 2 shows that the terms “lockdown”
and “noknmayn” appeared in use starting from July
onwards. Comparing the occurrence in the online
articles, “nmoxnayn” in Cyrillic had four times higher
rates than “lockdown”. The frequency of “noxmayn”
was twice higher than the same of “lockdown”. The
distribution of texts with “moknayn» was prevailing
and included not only publishing in July but other
months of 2020. All these characteristics prove that
«rokaayn» has become a general language, it has
not lost its original meaning, but instead acquired a
dual meaning, thus becoming polysemantic.

Conclusion

The pandemic has led to the emergence of new
words and phrases in languages around the globe.
Some terms may change their primary meaning,
others are already officially recorded in dictionaries,
while some still exist as jargons and neologisms.
Terminology has successfully applied the new ap-
proach to reveal and analyze terms with the help of
corpus linguistics instruments.

Our research focused on the term “lockdown”,
which has gained much popularity recently. Its
meaning, occurrence in the world’s corpora, defi-
nitions in English, Russian and Kazakh, origin and
morphological structure were in focus in the study.
New transformations of the definition of this term
based on multilingual corpora were taken into con-
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sideration. “Lockdown” was originally a piece of
prison vocabulary, but due to the terminologization,
currently, the meaning of the term shifted irrevoca-
bly: in most people’s minds, it is now a public health
measure. Following Merriam-Webster dictionary,
we propose the following definition of lockdown as
“a temporary condition imposed by governmental
authorities (as during the outbreak of an epidemic
disease) in which people are required to stay in their
homes and refrain from or limit activities outside
the home involving public contact”. Also, we ap-
ply seven language corpora for exploring the term
“lockdown” in Kazakh, English and Russian with
presenting concordance lines, occurrence, frequen-
cy lists, linguistic markings, and the relevant con-
text. Since Almaty Corpus of Kazakh language and
National Corpus of Kazakh Language do not offer
sufficient information on usage of “lockdown”, the
research corpus was built with the help of a corpus
tool #LancsBox 5.1.2 program. The program adds
the following annotation: 251 files, 292881 tokens,
51500 types, 51706 lemmas. The publications were
downloaded from the online news platform Ten-
griNews published in 2020. All analyses were pro-
duced using the functional tools: KWIC, GraphColl,
Whelk, Words, Ngrams, Text. More specifically the
term emerges 31 times with the relative frequency of
1.05 per 10k words. Our research has shown that the
term “lockdown” is in wide use in online resources
and has become a part of our daily lives.
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OPOOIPAOUSAADBIK CO3AIK:
AEKCUKOTPAOUAABIK NMPUHUMIITEP
XKOHE OPTOAOTIUSAADIK TAAAAYADbIH, MEXXEAEPI

Aepbec AMHIBUCTMKAAbIK, FbIAbIM PETIHAEr OPTOAOrMS TIA MOAEHMETI >K8He TIAAIK Hopma
CaAaAapblHblH, aCneKkTiAepiMeH TbiFbl3 OalAaHbICTa eKeHAIri 6eAriai. TiA MOAEHMETIHIH AeHremiH
KeTepy >oHe Kasipri aybidlia >oHe >Xa3ba KOMMyHMKauMsiaa 6asablk, HOPMaHbIH CaKTaAybIH
>KOFApbl AEHrerAe yCTay YLIH OPTOAOTUSAbIK, KYPAAAQPAbIH, OHbIH IWIHAE €MAe CO3AIrHIH, peAi
MaHbI3Abl. EMAe ce3airi TIAAIH AMAXPOHABI-CUHXPOHABI XKaF AaiblHbIH, TyTacTal aAFaHAQ, KOFAMHbIH,
AaMybl MEH 3BOAIOLMACBIHbIH, KepceTkilli 60Abin Tabbiraabl. Ocbl cebenTi AambiFaH eAAEPAE eMAE
CO3AIM TOABIKTbIPYAQP MEH ©3repiCTep eHri3iAy apKbIAbl XMi Xapblk, Kepeai. Kasak, TiAiHIH kasipri
AAMYbIH MepcrnekTUBaAbl AeM aTay Kepek, eMTKeHi TIAAIK XaFAaaTTbl e3repTeTiH, HOPMAAAHABIPYFa,
CTaHAQpPTTayFa, >KaHFbIpTyFa OafblTTaAfaH KapkKbIHAbI >KyMbICTap >Kyprisiayae. Kasak —TiAiHiH
YAKEH opdorpadmsAbIK, CO3AIrHIH >kaHa 6acbiAbiMbl 93ipAEHYAE, OA aAAbIHFbl BGacbiAbIMAAPAAH
AEKCUKOTPAUSABIK, MPUHLMNTEPAIH >KETIAAIPIATEHAITT aPKbIAbI alpblKLLIAAAQHAADI.

Makanaaa Herisri AekcuKorpamaAbik, NPUHUMNTEDP (AEKCEMAAAPABIH, ipIKTEAYi, >KapbICMaAbl
KaTapAapAblH OpHaAacCybl, FPamMMaTMKaAbIK, akKmapaTt, MaFblHAaAapPAbl TYCIHAIPY YWiH KOAAQHbIAFAH
rpacheMarap MeH WapTThl TaHbGaAap, TbiHbIC 6GeAriaepi >koHe T.6.), COHAAM-aK, >XKEKEAereH TIAAIK
GIPAIKTEPAIH HOPMa EKEHAITiH >K&He KaAbINTaHFaHbIH CMMaTTay MakCaTbiHAQ OPTOAOTMSIAbIK, TaAAQdy
XKYPri3iAeAi.

TyiiH ce3aep: eMAe CO3AIri, HOPMATMBTIK MeXXe, KOAAAHbIC XKMIAITI MeXecCi, XXyHeAiAiK npuHumni,
FBIABIMM MEXKE, HETi3ri €3, CO3AIH ysCbl, Gearices.
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'Gazi University, Turkey, Ankara
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Spelling dictionary: lexicographic principles
and parameters of orthological analysis

As you know, orthology as an independent linguistic science is closely related to aspects of speech
culture and linguistic norms. In improving the linguistic culture of society and achieving a high level of
preservation of the basic linguistic norm in modern oral and written communication, orthological means,
especially the spelling dictionary, are of particular importance. The spelling dictionary is an indicator
of the diachronous-synchronous state of the language in particular, the evolution and development of
society, in general. Therefore, in developed countries, a spelling dictionary with additions, changes is
often released. At the current stage of the development of the Kazakh language, which is considered
promising, aimed at changing the language situation, intensive work is being carried out to normalize,
standardize and modernize the Kazakh language. The next edition of the Large Spelling Dictionary of
the Kazakh Language is being prepared for release, in which the lexicographic principles are improved.

The article discusses the basic lexicographic principles (selection of lexemes, supply of variant
words, grammatical information, the use of graphemes, symbols, punctuation to clarify meanings, etc.),
as well as in order to characterize the normalization and codification of individual lexical units, ortho-
logical analysis is carried out.

Key words: spelling dictionary, principle of normativity, principle of frequency of use, principle of
system description, main register, internal register, litter.
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Opdporpachmueckuii cAOBapb: AeKCMKOrpacpuyeckme NPUHLMIIbI
M napameTpbl OPTOAOTMUYECKOro aHaAM3a

Kak M3BeCTHO, OpTOAOTMS Kak CaMOCTOSITEAbHAsl AMHIBUCTMYECKAs Hayka TEeCHO CBsi3aHa C
acCnekTamm KyAbTypbl PEYM U S3bIKOBOW HOPMbl. B MOBbIWEHWMM 93bIKOBOM KyAbTYpbl 0O6LieCcTBa U
AOCTUXEHMU BbICOKOTO YPOBHSI COXpaHeHWsi 6a30BOM $3bIKOBOM HOPMbl B COBPEMEHHOM YCTHOM
M MUCbMEHHOM KOMMYHMKAUMKM OCOOYI0 BaXKHOCTb MMEIOT OPTOAOTMYECKME CPEeACTBA, OCOOEHHO
opcporpachmueckuit  croBapb. Opdporpacmuecknii CAOBapb  SIBASETCS MOKa3aTeAeM  AMAXPOHHO-
CUHXPOHHOTO COCTOSIHMS 913blKa B YaCTHOCTM, 3BOAIOLIMM U Pa3BUTMS obLLecTBa B LEAOM. [1o3ToMy
B PasBMUTbIX CTpaHax opdorpauyeckmnii CAOBapb C AOMOAHEHUSIMM, WM3MEHEHMSMU BbIMyCKaeTCs
yacto. Ha ceroaHsilHeM 3Tamne pa3BUTMS Ka3axCKOro $3blka, KOTOPbIA CUMTAETCs MepCrnekTUBHbIM,
HaNpaBAEHHbIM HAa W3MEHEeHWe $I3bIKOBOW CMUTyaumu, MPOBOAMTCS WHTEHCMBHas paboTa no
HOPMaAM3aLMK, CTaHAAPTU3ALIMU U MOAEPHU3ALIMM Ka3aXCKOro si3blKa. [ 0OTOBUTCS K BbIMYCKY O4epeAHOe
usaaHue boabluoro opgorparyeckoro cAOBaps Kazaxckoro s3bika, B KOTOPOM YCOBEPLLEHCTBOBAHbI
AeKcHKorpacmueckme NpUHLMIbI.

B cratbe paccMaTpMBaIOTCS OCHOBHbIE AEKCMKOTrpadhmueckme npuHUmibl (0T60p Aekcem, nosava
BapMaHTHbIX CAOB, rpaMMaTUYeckue CBEAEHMS], MPUMEHEHME rpadem, YCAOBHbIX 0603HAYEHUI, 3HAKM
MYHKTYaLUUN AASl Pa3bsSCHEHMS 3HAUYEHUIM M AD.), @ TaKXKe B LieAsX XapakTepm3aunm HOPMUPOBAHHOCTU

M KOAMULMPOBAHHOCTU OTAEABHBIX AEKCUUYECKUX eAMHUL, TPOBOAUTCS OPTOAOIMUYECKMI aHAAM3.
KatoueBble caoBa: opchorpamyeckmnini cAoBapb, MPUHLUMI HOPMATUBHOCTM, MPUHLUMI YacTOTbl
ynotpe6AeHUs, MPUHLUIT CUCTEMHOIO ONMUCAHUS, OCHOBHOW PEecTp, BHYTPEHHUI peecTp, NoMeTa.

Kipicne

OJNeMIIK JIMHTBUCTHKANA JIeKCUKorpadus ca-
JachlHA apHaiFaH CHOCKTEp COHIIAIBIKTHI MOJL.
3eprreyiepai aTamMaraHHBIH ©3iHIE, TEOPUSIIBIK
KOHE TIPAKTHKAIBIK MAceJeliepJli  aHbIKTaFraH
JL.B. llepba ceszmiktiH 60-TaH actam TYpiH,
TUIIH CaHamaiaraH. AJl JTHHBHCT MaMaHIAp OCHI
TYPJACPAIH, TUNTEPIIH OPKAWUCBICHIH 3€PTTEY HBbI-
caHachl €TKEH, COUTIN, )aphIK KOPreH CO3MiK Ma-
TepualJiapplHa CYHeHe OTBIPBIN, JeKcuKorpadus
FBUIBIMBIHBIH €H HET'13T'1 JIepJIiK Maceliesiepi OO bIHIIA
FBUIBIMU J12, PAKTUKAIBIK T2 MOHI 30P TY>KBIPhIMIAP
KaJbITacThiprad. JlekcukorpagusTaHyIblH MOH-
KalbIHa, 3epTTEeyNepli capanTayra erxel-Ter kel
TOKTAIYAbI MY/UIC TYTIaiMbI3. JlereHMeH Macernere
KATBICTBl KallBl MariaymMar Oepy MakcaTbIH/A,
QJIEMJIIK, OHBIH IIIIH/IE OPBIC JIMHI'BUCTHKACHIHIAFbI
CO3JIIKTEP TY3Y TOXKipUOECIHEeH KIUHAKTAIFaH KeHoip
MoceJieNiepre Moy *Kacay bl KKeT JIeT TabaMbI3.

BipinmrieH, meTenik FaabIMIapblH CO3JiK-
TepJiH TUITEPiH aHBIKTAyAa KO3KapacTapbl apTyp-
7, opi 3epTTeyiep KoOelTeH CailblH TepeHaeH
TYCKEH, CO3JIIKTiH 9p TUIIIHE TOH JKiKTEMeNiK (Kiac-
cudukamus, auddepeHranys) aibIpeiM Oenriiaep
@XbIpaTbllla TYCKEH  Ke3KapacTap  IKeTepJik.
Mocenen, B.B. MopkoBKHH CO3IIKTEpIiH THIIO-
JIOTUSICBIH CO3MIK TY3y ANJBIHIA «HETi3/IeMECiHe»,
«Heri3zeMeci Kamah 00Jybl Kepek», «HerigeMeci

122

KIMI'€ apHaJFaH» JeTeH NPUHIMITEPAl aHBIKTAY
Kepekririne Oaca Hazap aynmaprca (MOpPKOBKHH,
1994: 13-23), B.M. Jleitunk nexkcukorpadusuibiK
OCNTiHIH eH MAaHBI3OBICHl PETIHAE CO3MIIKTIH
MaKCaThIH aHBIKTay KEPEKTIT1H alTajlbl, FAILIMHBIH
nikipiamie: a) Oip TUIAIH TIAAIK OipIiKTepiH TipKey;
0) HOpMachlH Oenriniey; 0) FHUIBIMU-KOMIIUTIK
Ma3MyHAa OasHIay; B) OKy-arapTy OarbIThIHA ap-
Hay; T) TeK akmapar OepeTiH, siFHM Oip Tingeri
co3MiH OapJBIFBIH JKWHAKTAM, Kyheney (MBICAIBI,
TEPMUHKYHECIH) MakcaThl aHBIKTaJIFaHJa FaHa
ce3miKTIH HerizmeMmeci aypeic Oonanpl (Jleduwk,
1988: 45).

ExiHmigeHn, onmeMmik 3epTTeynepie >Kyhemi
JeKCUKoTpadus, CO3MIKTEPIiH  THIIOIOTHICHIH
KyHeney, oyaplpl JKEKe-)KeKe Tanjay apKbUIbl
OCbl CaJlaHbIH HEri3ri MocelenepiH aHBIKTay
KaKChl KOJIFa KowburraH. Ce3miKTepiH opTypii
THIITEPiHC JIEKCUKAIBIK MaTepuai Kaiai oepineni,
MarblHAJIAP/Ibl  AHBIKTAY JKOJJIApbl, CO3JIKTiH
HETi3ri peecTpl MEH IIIKi YSACHIHBIH KYPBUIBIMEI,
rpademanapMer, TaHOATapMeH peciMIenyi XoHe
0acka Jja KenTereH epeKIIeNiKTep KeTe TalAaHFaH.
XKanmer, opesic Tim OumiMiHEme OyI Macenenep
10.[l. AnpecssHHbIH €HOCKTepiHe HEeTI3aeNe/i, o
JIEKCUKOTpa(ysUIBIK TUI» TEPMHHIH €HTi3€ OTHI-
PBII, CO3MIKTIH op TYpiHE aJblHATHIH TUTHIK OipIik
— JIeKceMa Heri3ri peecTpre ajblHFaH jKaFmaijaa
OHBIH JKaHbIHA OPHANIACATHIH TI'PAMMATUKAJIBIK


file:///C:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%9a%d0%b0%d0%b7%d0%9d%d0%a3_%d0%bc%d0%b0%d1%80%d1%82-%d0%b0%d0%bf%d1%80%d0%b5%d0%bb%d1%8c-2020/%d0%93%d0%a3%d0%9b%d0%ac%d0%9c%d0%98%d0%a0%d0%90/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d0%b8%d1%8f%204-2021/%d0%be%d1%82%d1%80%d0%b0%d0%b1%d0%be%d1%82%d0%b0%d0%bd%d0%be/ 

H. Temyp, A. Angam

TYPJACHIMIEP/H, CO3AIH MAaFbIHACHIH AalllaThIH
CEMAaHTHKAIIBIK, IPArMaTUKaIbIK, KOMMYHHKATHBTIK
TipKeciMAepAiH, Gpa3aiblk TipKeCTepaiH, KeH THII-
Tep YILiH co31iH OpPOIMHUACHIH KYHeNneyAiH YIriciH
KaIbIITacTRIpAb! (AmpecsH, 1995: 389).

OJedHeTKe MO0y

OneM TULAEepiHIEri 3epTTeyliepiae  YJKEH
Oxcopn cesmiri (Oxford English Dictionary)
afpBIKIIa JIEKCUKOTPaIsUTBIK €HOCK Jerm caHa-
nanpl. Bynaitima Oaranay CO3MIKTIH KYPBUIBIMIIBIK
epekuienirine 6ainansicTel. Okchopa ce3airinae ap
CO3IIiH maina O0IFaH Mep3iMi, TAPUXbI KOPCETLUIC ],
JIoNIeNIeMeNep JOMeKCe3, WUTIOCTPAIUS apKbUIbI
oepineni. Ce3mik, 0acka KYpBUIBIMIBIK KaFbIH
aTaMaraHHBIH ©3iH7e, aFbUINIBIH TUTIHIH OapiIbIK
CO3IHIH aJIFalllKbl KOJJAAHBICHIH TIPKEY, 9p CO3JiH
TapyX¥ JIaMYbIH, TYIITOPKiHIH KaJaranay, ap Co3/iH
TYpPl BapHAIVSICHIH JKMHAKTay, KOFaM [aMybIHa
0ailyIaHBICTBI CO3MIEPIIIH MaFbIHAJIBIK ©3TepiCTepiH,
alTBUTYBIH KOPCETY, OCBl apKbUIBI 3€PTTEYIIire Je,
MaiJaTaHyIIbFa 1a )KaH-KaKThl KOMEK OEpeTiH pe-
CypC CKCHIIITIMEH Jie aca KYHJBI Jien OaraiaHajbl
(Oxford English Dictionary, 2020). Ce3aix ynaiisi
KETUTIIPLIIN, JKBUT apajiaTa KapHusuIaHbI TYPaIbL.

Kazak Tin OimiMiHZeri Kas3ak JIGKCUKOTpa-
(GUACBIHBIH JKalbl JKOHIHAETT MaHBI3ABI JKOHE
KemeHai eHoek — mpodeccop M. MajbakoBThIH
3epTTeyi. FallbiM 6TKeH FachIpbIH OpPTa TYChIH/IAFbI
1. CapeibaeB, K. AxanoB, ©. KaiimapoB CcbIH-
JIbl KOPHEKTI FalbIMIApJblH OapiblK MiKipJIepiH
JKUHAKTall Keye, Ka3aK JIEKCHKOTPa(hUsChIHBIH
TEOPUSUTBIK ~ JKOHE TPAKTHUKAIBIK  MACceJelepiH
KOPBITaTbIH FBUIBIMH  TYKBIPBIMIAP JKacay.bIH
©3eKTiIriH aHbIK KepceTTi (Manbakos, 2003: 5).
Pac, nmpodeccop M. ManbakoB KepCeTKECHIHICH,
conay 1945 xbuiaan Oacramn TYCIHAIPME CO3IIKTIH
HYCKayJIBIKTapbIHBIH OipHelle yIrijepi >kacajFaH.
Ochl  eHOexTepmin Heriziame 1945, 1953-1986
JKBUIIAP apajibIFbIHIA JKAPBIK KOPreH Oip TOMJIBIK,
€Ki TOMJBIK, OH TOMJBIK TYCIHAIpME CO3IIKTEePIiH
KYpBUIBIMBI MEH KYpPaMBIHBIH peTTelyiHe Yiiec
KocThl. TyciHmipMe CO3MIIKTIH KeHiHri 0achuUIbI-
MBI — 15 Tomaslk «Kazak ofeOu Tim cO3iri» ce3
OalIBIFBIH  capaylayAblH  HETI3ZIepiH  aHBIKTAYbI
karbiHaH epekieneneni (Kazak omeOu TiniHIH
Tyciamipme ce3airi, 2011, T.1.).

Kazak  mekcukorpadMsSCHIHBIH  TEOPHSIIBIK
MocesieniepiHe OaitnanbicTel podeccop M. Man-
0aKOBTHIH Ka3aK Tilli TYCIHAIpME CO3IIKTEPiHiH
TY3UTy TapuxblHaH Oactam KeHiHri Ke3eHziepre
JICHIHT, i JIe KapacTBIPBUTYbl KaXeT JCIIHCTIH
nmpobiieManap aHBIKTAJIFaH KEIIeH[i 3epTTeyiH/eri

OipTunmi TYCiHAIpME CO3MIKTIH KYpPBUTBIMBI MEH
CUNaThiHA KATBICTBI 9pi Oi3MiH HBICAHAMBI3FA
coifkec TyceTiH OipHere Macemenepii aTan eTeMis,
eHOeKkTe: a) JeKCHKOorpaQusgarbl HOpPMa IKOHE
HOPMATHUBTUIIK, y3yC Maceleliepine OaiIaHbICThI
Ke3KapacTap capajiaHfaH; o) TYCIHIIpME CO3IiKKe
SHTI31JIeTIH JKEKEeJNereH CO3 TONTAapbhIH (PKePTruUTiKTI
TN epeKIIeNiKTepi, KociOum JeKCHKa, KeHEpreH
ce31Iep, TUIACTI KaHAIBIKTap, KiTabn, KipMe JIEKCH-
Ka, FBUIBIMA TEPMUHOJIOTHS, aybI3eKi ceiiney Timi
3NIEMEHTTEP1, CO3MIH KapblCHalbl TYJIFanapsl, (pa-
3€0JIOTU3MIEP, TYBIHIBI, KOMEKII >KOHE Kypaemi
ce3/iep, JKaJKbl eciMJep) JeKCHKOrpadusiay IbiH
JKOJIIAPBI, SJIC-TACUIIEPl HAKThIIAHFaH; 0) CO3IIK
OipiikTepre TyCiHAIpMe >KacayIOblH Tociimepi
KYHeleHreH; B) CO3MiK Oipimikrepre TyciHIipMe
xKacayIplH KOCaJIKbl amajjapbl alKbIHIAJFaH;
I) Ka3aKk TUIl TYCiHAIpMe CO3IiKTepiH omOebarr-
TaHABIPYABIH KoJjiapsl OenrinenreH (Mabakos,
2003: 10).

IlareH akmapaT TYpiHAETI MOy apKbLIBI €Ki
MoceJie aHBIKTalalbl, OHBIH Oipi — JICKCHKOTpa-
(hust — 3epTTey MOHI, HPICAHACHI, ©31HE TOH FHUTBIMU
MPUHIIUNITEPIT MEH OJiCHaMachl  KaJIBINTaCKaH
KOHE TEOPHUSUIBIK MpobJeManapbl >KarblHAH 3€pT-
TeJe TYCETiH, TUT Typasibl FBUIBIMHBIH Oip caliachl
€KEH/IIT1.

ExiHnmrici, 6i3/1iH HbICAHAMBI3 YIIIiH MaHBI3]bICHI
— OapriblK 3epTTeysepAe Aepiik HbICaHa, Tajnay
peTiHAEe TYCIHIOIpME CO3MIK HETI3re ajIbIHAIBI.
Faneim B.B. T'ak «Tycinaipme co3aiK — CO3IIKTepAiH
IIBIHBL, OJ — CO3MIKTepAiH OapiblK THUITEPiHIH
Ty3unyiHig Heriziy ([Mak, 1987: 16), conmaii-aK Tarsl
Oip eHOeriHJe «CO3lIaHUE TOJKOBOTO CIIOBaps —
CBHUJIETEIILCTBO «COBEPILICHHOJIETHUS» TaHHOTO SI3bI-
Ka ¥ JIMHTBUCTUYECKOH 3PeNoCcTH 00IECTBay JIeTeH
nikipnepin Kanaeipast (Cak, 1977: 13).

Ce3 0K, acipece OIpTiLIAi TYCIHIIpME CO3IIIK —
Oenrini Oip YIT TUTiHIH JaMy, KaJbITacy Ke3eH IePiH,
ce3 OalluIBIFBIH, T1J XKYHeciHAeri e3repicTepAi TaHbI-
TaThIH KeMeJl CO3IiK, CO3MIKTepIiH OeIeN Il THITI.
Tycingipme ce3Mik ce3mikTepiH 0acka TypJepiHiH
xKacalyblHa, TUAIK OipimikTepAiH  ipikTenyiHe
9JIeyeTTi TipeK 0oJjia aassl.

3epTTeynepre 1oy OapbhIChIHAA Tarbl Oip Ha-
3ap aymapTKaHbl — HETI3iHEH TYCIHIIpME CO3IIK
TaJTAHATBIHABIKTaH OoJiap, CO3IKTIH KYPBUIBIMBI
MeH MPHUHIUNTEPIH aHbIKTayla CO3I1H CeMaHTHKa-
CBIH JIONJIEY YCTAaHBIMBI OipiHII KaTapaa Ooassl
Jla, CO3IIH HOPMATHUBTLIITI aWThUIMAaWIBI HEMece
NPUHLUNTEPAIH JKYHeleHyiHae KeHiHri xarapna
TYpabl.

KopeiTa aiiTkanma, oleMIiK JTHHTBHUCTHKAIA
Eminie cesmiriHiH >Kalmbl CUMAaTTaMachl, KYPBUIBI-
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MBI MEH CO3IIK TY3yIiH NPUHOUNTEP] IKEKe
KapacThIPbUIMaraH.

Typkitanyna JI. XycanHoBanblH «bamkypt
Timingeri opdorpadusuIbIK CO3AIK TY3YAIH NPHH-
IATITEpi» JereH eHOeriH arayra Oomamel (Xycan-
HoBa, 2017). Anaiiga TYpKiTaHyIli FajbIM HETi3ri
MoceNe/IeH Tepi OamKypT TiTiHAETT eMiie CO3/ITiH
TY3y/iH TapuXbIHA FaHA Hazap aynaprad. KeIprei3
Tijl OOMBIHIIIA eHOEKTE HEri3iHeH jKa3yJarbl KaTe-
JKTEp, ocipece CO3MiH aWTBUTYBIHBIH JXa3yFa TY-
cyiHeH OoJaThIH, COHAai-ak Oipre >xoHE Oeyek
JKa3bUIATBIH CO3/EPCTi, 0ac OpiNTiH, THIHBIC OEITi-
JIEpiHiH KOJNJIAHBICHIHIIAFBl KATeNKTep, CTUIIIK
aybITKyJap Fana ce3 6onaasl (CarsiHbaeBa, 2015).

Kazak momenuetinge Emite cesmiri sxeHinmgeri
MiKipJep MEH YCHIHBICTapIblH HETi3iHEeH JXeKele-
reH TUIMIK OipIiKTepIiH >Ka3bLIyblHA OalaHbIC-
ThI ekeHpiri Oabikananel. COHBIMEH KaTap Kasak
TiniHiH EMie ce3airi 6acka Tinxepaeri HOpMaTHBTI
CO3MIKTEPACH KYPbUIBIMBI MEH KypaMbl KaFbIHaH
epekienenei. Eyponanbik TUIIEpMEH CalbICThIpa
KaparaHJa, Ka3ak TiTiHIH EMie ce3miri TipkeneTin
JISKCEMAJIap/IblH CHUIATBIMEH [, MPaKTUKAJIBIK
Ma3MyHBIMEH Ji¢ esremieney. Jlemek, TULAiH
KOJIIaHBICHI MEH OPaMJIBUIBIFBIH TaHBITATHIH OpOip
VIT TUIIHIH 63 TaOWFU 3aHIbUIBIKTApbIHA JKOHE
TiNre JAEreH CypaHbICTapblHA Kapaid op TUIAIH
EMne ce3miriHiH KypaMbl MEH KYPBUIBIMBIHIIA,
MaTepHalIapAblH TY3UIyiHAe alblpbiM Oenrinep
Oonanel. bymap XeHiHAEC FBHUIBIMU-TIPAKTHKAIBIK
Ke3Kapac OUIIipy, YCHIHBICTAp alTy Ka3ak JIEKCH-
KorpausAChl CaJlaChIHBIH JlaMyblHa YJIEC KOCaphbl
ce3ci3.

Marepuaniap :koHe dxicrep

Emne cosodiciniy kypolavimol. Ycmanvimoap scatie
Mmedicenep. OPTONOTHSIBIK KYPalIapIslH MaHBI3AbI
TYpiHiH Oipi — Emne cesuiri (Opdorpadusibix
CO3iK).

Ex angeiMen Emie ce3miri nereHiMi3 He OereH
CYpaKKa *xayar i37ecTipill KepelliK.

bip xaparanma, cweIpT ke3re Emie cesmiri
KYpacThIpYIIBIHBIH (KYpacThIPYIIbUIAPAbIH) Tapa-
MIBIHAH TINJET] JIGKCHKANBIK OIpIiKTepai KUHAK-
Tal, OJapAblH JKa3bUIybIHBIH IYPBIC HOpMa-
CBIH KepceTy, Oenriiey Topi3ai 0okl KepiHyi,
HETi3iHeH KOJAaHOAallbl, MPAKTHKAIBIK OarbITTarbl
JKYMBIC TYpl peTiHIe TaHbUTYBl 90J€H TYCIHIKTI.
Jerenmen tepeHgeit Tyccek, Ceslik xkacay JalblH
Tinmik Oiprikrepain 6acwkH OipikTipy emec, Co3lik
KYpPacTelpy — FBUIBIMH HETI3Iepre CYHEHETIH,
TIOTI IIBIFAPMALIBUIBIKTEI Tajlal eTeTiH alpbIKIa
KYMBIC Typi. Eminie cesmirid Ty3y Tinai aipbIKiIa
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Ce3iHyIi, CO3IiH CEeMaHTHUKACHIH XKETiK Oimymi,
KYPacTBIPYIIBIHBIH T Typasbl 0a3ayblK OiiMiHIH
OOJTYBIH, €1 MEH YITTHIH KeIIeri-OyTiHT1 TapuXbIHAH
KeM jereHze xabapaap O0NybIH, TiJ KOJJAaHBICHIHA
BIKIIaJ JKacaraH jKoHE )Kacall Keje JKaTKaH KOFaMH,
QJIEyMETTIK-MOJICHH ©3TepicTepli JepKe3inae capa-
Jai anaThlH 3USTTHl KaOUIeTiHiH (MHTEICKTiCIHIH)
00yBIH KaxkeT erefi. Emiie ce3airin Ty3y KemeH i
cumaTKa ue; OyJl KYMBICTBIH callajibl aTKapbLIYBI
YIIiH €H 0acThICBI — TiJI MEH MOJCHUETTI THIFbI3
cabaKTacThipa OTBIPBIN, TUT AAMYBIHBIH Oe€nrini
Oip Ke3eHiIHEe ToH, TUIMI MalgaTaHyIIBIIApPIBIH
TOKiprOeci apKbpUIbl JKHHAKTanFaH —Qakrizepai
CYpBINTAIl, MOJAENIACPIH KaJIBIITACTHIPBII, HOpMa-
CBHIH YCHIHY.

JlexcukorpadusiiblKk eHOeKTiH Oip Typi — Emie
CO3IriHiH MIiHJETI PeTiHIe TOMEHICTIIEepAl aTayFa
Oonazpl:

— TN JaMybIHBIH Oenrimi Oip Ke3eHiHJeri
o1e0u TiN KYpaMbIHAAFbI )KeKe CO3AEPAiH, OJIapIbIH
aKyCTHKa MeH TMepUeNusiAaH aiblpMaIaHaThIH
CHUIMATBIHBIH, A TBLUTY MEH Xa3y apachIHIaFbl 3repic-
TEepHAi aXbIpaTaThlH TYPJICHIMIAEPIIH HOPMAIBIK
KaJIITBIH Oenrisey, j)ka30a TUTIIH epekelepid OeKiTy;

— az0a KOMMYHHUKalMsda KOJNJaHbUIATHIH,
*a30a KOMMYHHKAIMAFa KEPeKTi Cce3IepiiH Ti3-
OCCiH TOJBIK KaMTY;

— oAe0u TUIAE KOJAAHBUTY >KUINITL KOFaphbI,
HOpMasiaHa OacTaraH, CTHIAIK TapMaKTap/a Koaa-
HBEUTATHIH JKaHA CO3JCPHiH, KOHEPreH CO3IEpPIiH,
JKEPTUTIKTI TiJ1 epeKIIeNiKTepiHiH, KociOu ce3aepaiH
KOHE FBUIBIM MEH TEeXHUKara, OKy-arapTyFa,
casicaTka, KOFaMJIBIK-MOJICHH callajlapFa KaTBICTHI
KipMe ce3aepliH Oip TOOBIH €Hri3y apKbUIbl Till
JTAMYBIH/IaFbl ©3TepiCTePli TAHBITY;

— ce3Ti30e KypaMbIHa €HeTiH TUIAIK OipiKTepai
JMHTBUCTUKANBIK OLTIMIEp TYPFBICBIHAH XKYiieney.

[Ieren rampimMbl FO. ATipecsTHHBIH ITiKipi OOHBIH-
ma «CoBpeMEHHBIH CI0Baph — 3TO MOMEHTAIbHBIN
CHHUMOK BEYHO OOHOBIIAIOLIETOCS M HaXOAALIe-
rocs B ABIKEHWH s3bIKa. B HEM aumanmexkTHdecku
B3aMMOJICHCTBYIOT CTaTWKa W JWHAMHKA S3BIKA,
CHUHXPOHHMS U JuaxpoHus» (AmpecsH, 1993: 8).

Emie ce3miriHiH jxaHa OachUTBIMBIH TY3VAC
AJJIBIHFBI TOKIpUOE OaphIHINA eckepiyiesi, cabak-
TaCTBIK, CaKTaJabl.

Kazak HOpMaTHWBTI JleKCHKOTpadHUsSCHIHBIH Ta-
puxsl XX Facelp OachIHAAFBI ANaml 3UsUTBUIAPBIHBIH
eciMiepiMeH TBIFBI3 OalnmaHpICTBl.  1940-bIHIIBI
xoHe 1957-HII XKeUimapel KapblK KepreH Ewmue
CO3MIKTepl ominOM aybICKaH Ke3eHJerl TUIIIK
OipiikTepai OJKWHAKTam, jKa3y HOpPMallapbIHBIH
aNFaIKbl HYCKACBIH KAIBIITACTHIPABL, €HOEKTep
KaJIbIH O KYPTIIBUIBIKTBIH CayaTThUIBIFBIHA, Ka3y
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JIOCTYPiHIH OCKEMJICHII, TyTacTall alFaHja, Til
MOJICHUETIHIH KOTepiTyiHe aWTapiIbIKTall BIKITaj
s)Kacazbl.

Hotu:kenep

Kazak TiniHiH TOJBIK opdorpapusiiblK Ce3iri
1963 xacanapl, 1978 KbUIbl TOJBIKTHIPBLIFaH,
TY3€TUIreH eKiHmIi OachbUIBIMBI JKapbIK Kepai (opi
kapait — Ce3mik-1).

Kazak omeOu Tiymi CeO3MIK KYPaMBIHBIH KOTII-
UIJTIKKE OpTaK HopMamapbl kyheneHreH Ewmie
ce3airiniy Oemenai Hyckacel — 1988 xbLibl akaze-
MUK P. ChI3ABIKTHIH OacIIBUTBIFBIMEH JKapHsUIaHFaH
«Kazak TininiH opdorpadusieik cesmiri» (Kazak
TiniHiH opdorpadusbik ce3miri, 1988). benenni ne-
yre Heri3—Ce3IiK Ty3y KOJIFa aJIbIHFaHFa JCHiH Ka3ak
JICKCUKOTPA(USCHIHBIH JKOHE TiJl MOJCHHUETIHIH,
onedu HopMamapiblH FHUIBIMU-d/liCHAMAChl 00ii-
BIHINIA OipKaTap TEOPHSUTBIK TYKBIPBIMIAP >Kacall-
Ibl, ekinmiged, Kasak Tinti opdorpaduschiHbIH
Heri3ri epexenepi (1983) Oekitingi, eH OacThICHI
— Ce3IiKTiH KYpBUIBIMBI MEH KypambIH Oip i3re
KENTipy iCiHEe Ka3aK OPTOJOTHICHIHBIH KOl OaChIH-
na typraH akaneMuKk P. ChI3IBIKTBIH 031 TiKemei
OacmpUTBIK Jkacanael. Ochl Herizaepre 0alIaHBICTHI
1988-iH11i KBUTFBI CO3IIKTIH (9pi Kapaii — Ce3nik-2)
KYpaMbIH ipiKTey/le KaTaH XYWeney >Kypriziimi,
Opdorpadusiiblk CO3MIKTIH OCHl 0aChUIBIMBIHIAFbI
HOpMa YAriIepi Kaszak TUTIHIH 3aHJIbUTBIKTaphIH
JKazy/la CaKTaylIblH KaTaH Nepilik KaHOH YITiepi
JIEHreHiHze OONIbI.

Emne cesmiriniH  Ka3ipri  KOJIaHBICTAFbI
HycKachl — Opdorpadusuibik co3aikTiH 2013 KBIITFBI
OacbuIbIMBI (9pi Kapaii — Ce3mik-3).

KeiiiHri )KbUTIApIAFEl CO3IIKTEPI TY3Y Ke3iHIe
Ka3ak TUTiHE KATBICTBI CasiCH, OJICYMETTIK, YITTHIK
CaHaHBIH OSHYBI CHAKTBI TYPTKIXKaWTTap ocep
eTKEH/IKTeH, CO3/IKTiH KypamblHa Ka3ak TLTiHiH
Oap OAWITBIFBIH €HT13yTe eNTeI 0ACHIMIBIK OepiiTeH.
Congpikrad ga 2005, 2007, 2013-iHmn  KbLIFBI
CO3IIKTEpJc €03 CaHbl MEH Tipkectep OipTiHaen
MoOJIasi TYCKEH, Ka3aK TUTIHIH MEMJIEKETTIK MopTeOe
allyblHa Opadl YITTHIK TULIIH FBUIBIM MEH TEXHHUKA
Tiji OoNla ajaTBIHABIFBIH, TEPMUHIIK YFBIMIAPIbI
Oepe amaTHIHABIFBIH, OMIPIICHIITIH JOJEIAcy
MYIICCIHIE TUIMIH OapiiblKk JCpIiK QJICyeTiH
KaMTybl >KarblHAH OJapIblH 63 KYHIBUIBIFBI Oap.
Aiira xerenmik, Cesmik-3 Tty3imepaeH OypeiH 15
tomabIK Kaszak ome0u TiTiHiH CO3/iri KapbiK Kep/i,
OHJIa COHFBI XKBUIAPHI XaTKa TYCKEH Ka3ak TLUTiHiH
coe3 OailyIbIFbl aliKbIH KOpIiHi, Oy co3mik Ce3mik-2
OachUTBIMBIHA HOPMAJIAaHFAH TUAIK (akTinepaix
ipikTenyiHe cyienim Oonmbl. MoceneH, Texk /b/

opmi OOWMBIHIIA aFamKel ce3dikTepae koK 50-re
KYBIK TULTIK OipJiKTep eHTri3iIreH, ilKi peecTpAiH
TONBIKTHIPBUTYBIH ~€CETITEMETeH e, OJapAblH Oip
TOOBI JXKaHa ce3 / aHa TepMuUHIEep Oolca, eKiH-
mrijiepi KociOM JIEKCHMKa XKOHE KOHEPreH Ce3Jep
MEH »JTHOaTayjap; OJIapAblH OipKaTapbl peTiHIe
TOMEHJIETIZIEp/Il KepceTyre Oojaabl: Oasam, baza-
Kepcemki, basarama (3KoH.), bazamizbe, Oazdap-
aama, bazoapeviiayviui, bannac (mex.), bopmauiune
(mea.), beoe: booe yil (s3mH.), 6bodecke (kac.), beicei
(xone), boxell (Kone), Opughune, bpoiinep.

EmMne cesmirinin ce3mikTepmiH Oacka Typ-
JepiHeH OacThl aWbIpMAIIBUIBIFEI — Oenrini  Oip
KE3eHJIET1 JIEKCHKAIBIK KYPaMHBIH JYPBIC >Ka3bl-
JTYBIH JKWHAKTAIl KepceTy, opdorpadHusiIbK HOP-
MaHbl Oenriney. EkiHmiigen, omem TinaepiHzae
SHIMKJIONEAUSIBIK, TYCIHIIpME HEMece eKiTiai
co3IiKTepre Kaparanma, Emie cesmiri >KeUT apa-
Jata KWl KapbelK Kepedl. OHTKeHi a3y IMpak-
TUKachlHAa OalKalnFaH epeKIIeNiKTep, Maiaa
OonFaH jkaHa TUINIK OipmikTepmiH opdorpadus-
JaHybl HOPMATHUBTI €HOCK apKbUIbI PETTEINE/],
Oipisre Tycipineni. Emne cesmirinme »a3puUTybIH-
Jla KUBIHIBIKTap Oap TUIMIK OipiikTepMeH Katap
Oipre jkoHe Oenek, Oeduc apKbUIbI Ka3bUIATHIH
CO3/Iep/iH emileci, CO3IliH aNTBUIyhl MEH J>Ka3bl-
Jybl apachIHAAFbl ANBIPMAIIBLUIBIKTAp, (pa3aiblK
TipKecTepAiH KeHOip yATiiepiHiH emMleci TONTacThl-
peUTaaBl. Onedbu Tinre eHe 6acrtaraH YFeIMIAp MEH
TYCIHIKTEpl, 3aTTap MEH OYMBIMIapIbIH arayiia-
pBIH Oepyre aieyeTTi MyMKIHIITiH TaHBITHII, XKa3y
MIPaKTUKACHIHAA XKyMcana OacraraH, HOpMaJlaHyFa
«YMTBUTBICY KacaFaH KEePTUTIKTI TiJI epeKIIeiKTepi
MeH KociOM JIeKCHKa, FRUIBIMHBIH TYPJIi cajlaiapbl-
Ha KaTBICTBI TEPMHUHACP MEH TEPMHUH TipKECTEPIiH
0ip TOOBI, eMIIECiH HaKTBl KOPCETYIl KaXKeT eTeTiH
OHOMACTHKAJILIK, TOIOHHUMHKAIBIK aTayJap/bIH
YaATiIepi eHrizineni.

Hakrtbutaii Tyccek, 6acka Tijijeri HOpMaTUBTIK
CO3MIIKTEpMEH CaNbICThIPFaHAa, Ka3ak Timi Ewmie
CO3MITIHIH KYpaMbl e3remie, KypbhUIBIMBIHAA Ja
aiieipMambibiktap  Oap. Kaszak Timinig Ewmie
ce3iri xeke nexcemanapabl (M. ManbakoB «ce3s-
IIKTiH OIpJiKTepl» TEPMUHIH KOJIAHFAaH) Tip-
KeyMeH miektenMerni. Kasipri KoJijaHbICTaFbl
Emiie ce3amiri apKpUIbl JIMHTBOMSICHH YFBIMAp,
CO3IIH TYNTOPKIHIH aHBIKTAy MYMKIHIIKTEpI,
CO3IIIH CHHTaKCHCTIK OaiimaHbIicKa TycCy KaOimeri
(BaJIEHTTINIK), TIPKECIMALTIK, CO3MIH (QYHKINO-
HaJIABIK KaOiJieTi, MparMaTHKaIbIK KyaThl, TpaMMa-
TUKQJIBIK culaTTama (Ce3TYIBIPYILBI )KOHE CO3TYP-
neHnipymi ¢opmanap), (HOHETHKANBIK CHITaTTama
(mBIOBICTApABIH KBUIBICYBI, KOCBUTYBI), OMOHUMFIS,
KOIMMaFbIHAIIBUIBIK TypaJibl MOJI MAJIIMET airyFa 0o-
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nanbl. by aranranmap sxoHe 0acka Ja epeKIIesikrep
Ka3aK TUTIHIH HOPMAaTHBTIK ce3firiHme Oackaria
KyhemeH Oepinexmi, Oip JKaFblHaH TYCiHIipMe
CO3IIKTIH MapaMeTpJiepiHe YKcac KeJeTiH TYCTaphl
nma Oomampl. Ochl jKarplHAH Kas3ak TUTiHIH Emie
ce3Miri Tinaik Oiprikrepai Tizdenen 6epymeH, HOp-
MaHbl OeNrieyMeH IIeKTeleTiH 0acka TuIaepJeri
JIEKCUKOTPapUsUTBIK  TUIITEPAEH aWbIpMallaHaIbl.
ConbiMeH Katap Emite ce3firiHiH OChIHIAM KyphI-
JIBIMBI MEH KYpaMBbl CO3JIIKTiH OCBI TYPiHIH OapiIbIK
CHUTIATBIH XKYHeney i, Oipi3aeHaipyal KaXeT eTe/Ii.

e moninge Emne cesmiri FO.JI. AmnpecsH
alTKaH/al, «TUTJT Tai1aTaHy IIBIHBIH MPaK THKATBIK
MYKT2)XbIH ©T€y YIIiH HEeMece TiIAI TEOPUSIIBIK
TYPFBIJIAH CHUIATTay YIIIH FaHa KaKET eMecC, CO-
HBIMEH KaTap OJ TUIMIH TEOPHUSUIBIK FUMapaThIH
TYPFBI3aTHIH OHIM 00T TabbutagsD (MOPKOBKUH,
1994: 13-23). byn Oaranay TYCiHIIpME CO3MIKKE
KaTBICTBl alTBhUIFaHBIMEH, Emile Cce3miriHiH KYK-
TeMeci Jie TYCIHIIpMe co3mikke Oapadap.

Emiie cesniriniH Tarbl Oip epeKIIeNniri peTiHae
CO3/IIK apKBUIBI 910N T KYPaMBIHBIH TOJBIFYHI,
0arobl XKOHIHJC MAJIIMET JKUHAKTAIAThIHBIH aTayra
Ooaanl.

Ce3mik-2 6acelIbIMBIHIA, MacelieH, 49 000 ce3
xoHe 9000 ce3 Tipkeci TIpKEIreHAIr! aHBIK Kep-
cerinres, an Ce3lik-3 KypaMbl OyJ1 KOPCETKIIITEH
aHaFypJIbIM MOJIalFaH.

Emnie ce3pirin ybIMIacThIpyIIbl KYPBUIBIM YIII
Oexikke Tapaiaapl: HETi3ri ce3 (HEri3ri peectp),
IIKi peecTp xKoHe Oenrices (ToMeTa).

TynTepkini apab-mapcel Tingepine Oapsbin
TipeJeTiH «JIyFaT» ce3i OipHelle MaFblHAFa Ue: Till,
ce3, Coilyiey JKOHE CO3MiK. 15 TOMIBIK TYCiHmIp-
Me CO3MIKTE OCBUIAWIIA TapaThUIFaH JKOHE «CO3»
marpiHacbiHAa A. Baitypceinyiel, XK. Alimaybi-
TOB €HOEKTEpiHIe KYMCAJFaHbl JKOHIHIE MOJIMET
knHakTanrad. AxageMuk P. Ce3aslk EmMie co3mik-
TEpiHiH aJFalKel OachUIBIMAAPBIHAA «IIIKi pe-
€CTp» NIETCHHIH OpPHBIHA «CO3MIH YSICHDY TEPMHUHIH
naiinananrad. JKyiieney makcateiHga OasHaay Oa-
PBICBIHIA IAPTTHI TYPAE «HETi3ri / 0acThl peecTp»
YFBIMBI YUliH 1Yeamco3, aAyeamcos30iy Ysacbl *KOHE
«TIOMeTa» TEPMHUHI VIIH 6eneico3 aTaabIMAaphl
Mai1anaHpUIa b

Emne cozdicine Hnezciz 6Oonamvin npuHyun-
mep. Cesmik TUIMIH JKyHeci JeKkcukajga FaHa
TYABIKTANBINT KAIMaNWTBIHBIH, JEKCHUKANBIK TUIIIK
OipyikTepaiH cunatbl MOPQOJIOTHs, CHHTAKCHUC,
ce3kKacaM CHSKTHI TiJl KarTaylapbIHAarbl KaTero-
pUSUTapABIH, TONTApABIH KOMMYHHUKATHBTI-TIJTIK
CPEeKILETKTepIMEH THIFBI3 OaiylaHbIcTa EKEHIITIH
kepceryl Tmic. Emie cesmiriniH OacThl MiHAETI
CO3JIEPMiH AYPHIC KA3bLUTybIH KOPCETY NIECEeK, OCHI
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MYIIeAe JEKCUKOrpadUsIbIK MHTEPIPETALUs HKa-
cay YIIiH aJJIbIH aJia FEUTBIMHA-TIPAKTUKAIBIK TAJIIAY
KaH-KAKTBI JKYPri3ineni, TUIAiH OapibIK Karray-
JapelHa TOH Oenriiep aHBIKTAFaH FHUIBIMHU 3€pT-
TeyJEepAiH KOPBITHIHIBIIAPHI, CO3MIKTI KETIIAIpY
TypachIHAa alTBITFaH 9pOip MiKip-YCHIHBIC capaay-
JlaH ©OTeMi, CO3IKKEe CHTI3UINeH TLIAIK OIpIKTIH
ophorpaMMachIHBIH HOPMa €KEeHJIIT JoJIeNICHEe .

Kaszipri xe3me Emie cesmirin skacayra jkaHaia
TYPFBIJIaH Kapay ®eHiHJe Ke3KapacTap aiiTeuia Oac-
Tagpl. Ke3kapactapra Heri3 OOJBINT OTHIPFaH JKaWT-
Tap — TUIMIH KOJAAHBICHIH TaHY, TUIAI TaHYIBIH
e3eri — TUII MaliJalaHyIIbIHBIH CaHAChI, MOJICHH-
QNIEYMETTIK JeHreli, pyXaHu eMipi, oinaysl, Oyi1 —
MaceleHiH Oip Xarbl 00Jica, eKiHIII KaFbl 3ePTTEY
JKYpri3uireHae e, JIEKCUKOrpadusuiblK cHOEKTep
JKacaraHAa Ja Tl TNaiAamaHyIIBIHBIH MEHTAal-
IIBl  €peKIeNiKTepi, KOMMYHHKAIHsIFa apajackaH
Ke3Jieri Tingi Oifdy AeHredi KaHmal, YIT TapUXbIH-
Jla KAJIBINTACKaH TiT TOXKIpUOECiH KaObUIIaysl MeH
urepyi Kamaidiia kepiHiC Tabagpl JETeH Topi3Ji
Kypaeni KyOwuibicTapra OainaHbICTB. OCBIHBIH
HOTIDKECIHIE «TUINIK TYIFa» TEPMHHI KEeH epic
anmbl. AJl CO3IIKTIH KYpaMbIH IpIKTEyre KeJIreH/Ie,
KYHETi-KYPBUTBIMIBIK TYPFBIAH TNy MEH TAHBIM
TYPFBICBIHAH KapacTHIPYAbIH aWbIphIM OenrinepiH
canpICThIpa Kenie, mmeren faiasiMbl FHO. Kapayros
«agaM — TUIAIH 100HAE, TUI — aJaMHBIH IITHAEY»
0omybl Kepek JereH TYXKeIpeIM kacanbl (Kapay-
so, 2010: 3). XKanmer anranga, ®eke amaM TULAL
KOMMYHHMKaTUBTIK K&KETTLTIKKe KapaH Il MaKkcaTTa
KOJITaHanbl: OalylaHbIC OpHATY (KOHTAKT), aKmapaT
Oepy koHe acep eTy yuIiH. byn perrte Tinai Kongany
Ke3iH/Je KOMMYHUKATHUBTIK, WHTEPAKTUBTIK KOHE
MIePIIEHTUBTIK (TUTIIH JICKCUKATBIK-TPAaMMATHKAITBIK
KYPBUIBIMBIH JKEKE aJIaMHBIH ©31 KaHIIAJIBIKTHI
Oimeni >koHe Kamal ce3iHeadl, akmapaTblH KaHaal
TUIAIK  OipiikTep AapKBUIBI JKEeTKI3emi, TUIIIK
Oipiikrepai Kamaid yHBIMIAacTBIpaabl) MpOLIECTEP
Kypeni. bynaH anplHFaH HOTIDKENEp, SIFHU JKEKe
aTaMHBIH CO3KOJIaHBICBIHBIH JKHUIIr OipTe-0ipTe
apTBII, TUMIH JKaIIbl OericiHe aifHaaybl MYMKIH.
Bynpaii xarnaiinap, ce3 KOK, KajbIIThI, >KyHeli
KYpBUIBIMFa, TINAIK  OIpNiKTepAiH  eMJIeCiHiH
e3repyiHe BIKMaN Kacahjpl. JICKCHMKANIBIK HOpMa
TYPFBICBIHAH J1a, EMJIE JKaKTapbIHAH J]a dJICi3 MO3H-
nusIap Hemece OeifHopMa OOJIBIN TaHBUIBII KEJTEeH
TINOIK OIpMIKTEpHiH emie HOPMAachl IopeKeciHe
KeTepiny (akTinepi xKui Ke3aece]i.

Ocheigmaii  karmaiiymapra OaimaHeIcTel  Emite
CO3MIri TiN KOJJAHBICBIHAAFBl COHBUIBIKTAP/IBI
eCKepyli JKoHe OHBI TUIMIH IKi JXyieciHe ToH
3aHIBIIBIKTAPMEH  CAJIBICTBIPBIN  TOJBIKTHIPYIbI,
KETUIIIPYAl KakeT eTeNi, COWTIIl, >XOraphiaait
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alTKAaHBIMBI3AM, KHi KAPBIK KOPEIi, TONBIKTHIPY
MeH JKeTUIIIpYAiH NMPUHIUINTEPiHIH aHBIKTATYy Ta-
J1a0bI TYBIHIANIBL.

Tankpuiayaap

Emne cesnirin Ty3yre Heri3 OosaThlH HpUH-
UNTEp:

— HOPMATHUBTIK MEXKE;

— aKMapaTThIK-CTUJI/IIK MEXKE;

— KOJIJIAHBIC YKULTIT1 MEXKECI;

— Tingix GipaikTepai Oipi3aeHAipy Mexeci He-
Mece KYHemiTiK IpuHIHKITI;

— FBUIBIMH MEXe.

Hopmamuemi mexnce. Opdorpapusuibik ce3ik
Jkacay Oacranmap Tycta 0acThl Ha3apfa aJbIHATHIH
MPUHITAI — TUTIK OipIiKTepAiH >Ka3bUTyBIHBIH HOP-
MAachIH KOPCETY, eMJIe HOPMAaChIH Oenrijey.

HopMaTtuBTik MeXeHi aHBIKTay €H aJJILIMEH Ipa-
¢buka, opdorpadus, ophorpamMmma YFEIMAAPEIMEH
OaitmanpicThl.  bynm  wmacenmenep — mpodeccop
H. Yomupnin enOekrepiHIe THSHAKTAIFaHIBIKTaH
(Yomu, 2020), KpICKaIa MiKip YCHIHAMBI3.

I'paduka (opim) xa30a Tin maiina GonFaH Ke3ue
KaJBIIITaca lbl, OUTKEHI opill — )Ka3yIbIH aca KaXeTTi
«mykiy». Opdorpadus — Tingik OipiikTepain O0ipis-
Jli XKa3bUTYybIH KaMTaMachl3 €TETIH epekKenep kKoHe
OCBI Typasbl FBUIBIM JETeH TYCIHIKTEepAi KaMTH-
THIH/IBIFBIH aTaMaFaHHBIH ©31H/E, J)Ka3yIblH TapUXH
TYPFBIJIAaH KallbIITACKaH Kykeci. Xyiie Kampimraca
TYCKEH CailblH JKa3yAblH HeTi3ri NPUHIHITEPI
(boHeMaTHKaNBIK, HOHETUKAIIBIK, MOP(OIOTHSIIBIK,
nocTypii) ekmene tycemi. Ceiirim, xka3y KeTijie
OacTaiifipl, 1o OCHI apaja KOFaM MYIIeNepi Ka3y
yirinepiHiy ~ Oipi3ai, KaJbIITaHFaH OOJYBIHBIH
KOKSTTUTITIH Ce3iHeJ, OUTKEeHI TINMiK KapbIM-
KaThIHACTA jka30a TUTII THIM/II, KOJIAUIIBI JKyMcayFa
MYJICIIUTIK, HOpMa YFBIMBI Maiina 0oaibl.

Exinminen, Emne ce3niriHiH HOPMaTUBTIK
MEKeci JICKCUKAIBIK HOopMa MeH opdorpadusiIbiK
HOpMa apachlHIarbl OalmaHbIcKa Tikeled Ka-
TBHICTHI.

JlexcuKanplK HOpPMAaHBIH TaOWFATHl aKaJAEMHK
P. Ce3apIkThIH eHOeTiHAE TOMBIK albUFaH. Famsim
MOCeIleHl YyII camara Oelim Taparajsl: a) xa3oa
onedu TUTIIK HopMasap; 9) aybI3eKi coiiey TimiHIH
HOpMAachl: 0) ce3leplliH KOJIAHBICTaFbl HOpMa-
cel (Ceapik, 2001: 114). JlekcuKanblK HOpPMaHBI
aHBIKTAy KYPHEeTi CUIiaTKa ue. OUTKEHI JICKCUKAIBIK
HOpPMAaHbBIH aHBIKTATYbI:

— CO3MiH Typa >oHe aybICHallbl MaFbIHACHIH
(ce3 MarbIHACBIHBIH JICHOTATTHl JKOHE KOHHOTAT-
Thl KOMIIOHCHTTEPIHIH MaFbIHAJBIK aWbIpMAaIllbI-
JBIKTapHIH);

— CO3JCpHAIH JICKCHKAJIBIK-CEMaHTHKAIBIK Tip-
KECIMJIUTITIHIH KaJaFalaHybIH )KOHE 63TepyiH;

— KOHEpreH Ce3NepIiH ofe0u Til KypambIHa
eHYIH;

— JKEPriliKTi TiJl epeKUIeTIKTepiHiH YFbIMIap
MeH TYCiHIKTepAi Oepy/e aKTyalAaHybIHBIH ce0em-
TepiH;

— KociOM JeKCUKaHBIH 9101 T11 aiiHaJIbIMBbIHA
eHYiH;

— JKaHa KOJJIAHBICTAPJbIH YFBIMIAP MEH TYCi-
HiKkTepAi Oepy yIIiH maiina 00aybl MEH KacalyblH;

— TepMHHXKacaM MocelelepiH;

— TpaMMaTHKaIBIK (OPMAHTTAPIBIH KbI3METIH;

— CHHOHUM, OMOHHM, TTAPOHHUM KaTeropusia-
PBIHBIH €peKIIETiKTePiH TAaHBIT-0UTY Il KOKET eTei.

Kypaeni kyObuibic OONATHIHBIHBIH TaFbl Oip
ce0ebl JIeKCHKAIIBIK HOPMAaHbBIH KaJbITACYbIHbIH,
OPHBIFYBIHBIH ©31 aJaMHBIH, KOFaM MYIIEIEPiHiH
KOTHHMTHBTI CaHACKLIHA, O1IIIM JAeHTeiine, KOFaMIarbl
TUIIH OPHBI MEH pPeJiHe, aTKapaThlH KBI3METiHe,
kazba TII MEH aybl3Ila Ce3IiH e3apa KapbIM-
KaThICHl MCH OJIAPJIbIH KOMMYHHUKATHUBTIK OPTaarbl
apacajMarblHa, BApUAHTTHUIBIKKA OaiIaHBICTHI.

An opdorpamma yFBEIMBI TYOIp ce3aepAiH
KYPaMbIH/IaFbl, 00CAPaJIBIKIICH XKOHE KOCAPAIBIKIICH
(mpodeccop H. Yonu yceiaFaH TepMUH Oipre jkoHE
OeJiek, nehrc apKbUIb )Ka3bLIaThIH CO3ASPIIH JKaj-
Bl CUMATBIH Oenrilieyre eTe KOJaiibl) >Ka3blia-
THIHJAPBI, Oac opinm rpadeMachHBIH, KbICKapraH
CO3JICP/IiH, JayBICThI JABIOBICTAPBIH KaTap KeIyiH
Hemece OipiHiH Tycipiny (kyTbuly) ceOentepiH,
Oacka ma emiseci ekiymail TUMAIK OipIiKTepHaiH
€MJIECIH KaMTHIEI.

Bynapapiy OapnbirbiHa ga  ka3da  KOMMY-
HHUKAITUSHBIH HYCKalapsl Heriz Oomanmbl. Kaszipri
KE3CHJIET1 »Ka30a HYCKaJapJblH KaHIIAJIBIKTBI Ta-
pamIanbIl KEeTKeHIHEe TOKTanmaca na Oonanabl. ba-
CTHI Ha3ap ayJapapiblK TYC — a30a HyCKaJlapIbIH
Kal-KaliChIChIHA J1a OOJICHIH, aybI3€Ki CoitNiey TiLTiHIH
ocepi aWKbIH, OachiM. OIEYMETTIK XKelijaepieri
’ka30a TULMIH JKaHa TIAAIK-CTUIAIK  CHIIATHIH,
yOMIMCTUKANBIK CTHJIIIH «CTHJIAPATIBIK CTHI
nen OarajaHa OacTaraHblH aTaMaraHHBIH ©31HIE,
(hyHKIIMOHAIIBIK TapMaKTapIbIH HETi3T1 Typiepi ae
aybI3lia CO3JiH NpParMaTUKaIbIK KyaThlH KCHIHCH
naiganana 6actaapl. MoceneH, FRUTBIMH aKIIapaTThl
Oepyze FHUIBIMU-KOMIIUIIK CTHJI TYpi KCHIHCH Ta-
panein Keneni. basHmay Tocimi opi FRUIBIMH, Opi
KOIMIUIIK Ma3MyHFa KOIIKeH Ke3fe, COe3 MXOK,
CyOBEKTUTIK CO3KOJIAHBIC OO0JIMaii KoiMaiiapl.
7Kazba Tin apkbUIbl aKkmapar oepy opgorpadusiibik
HOpMaJtapra acep ereji xkoHe opQorpadusIbIK HOp-
MaHBIH JEHTeil apKpUThl TaHbUIAABL [lemek, Emie
CO3JIiri YIIiH HOPMAaTUBTIK MEXe — 0acCThI eJIIIeM.
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Axnapammuix-cmundix  memxce. XKammnbl, op-
(dorpamMma YFBIMBI  Ka3bUTYBIHIA KUBIHABIKTAP
Oap nereH yFeiMMeH yHueceni. OpdorpamMManbik
peTTey apKbUIBl €H alABIMEH TUIACTi MYMKIiH
BapHaHTTap IKWHAKTanaael. EHzgeme, emeci
KHUBIHJBIK KEATIPMEHTIH TUAIK OipJIiKTEep CO3IIKKE
SHIi31TiMeyl KepeK JereH Topi3Ai MiKip TYBIHAAYbI
na MyMKiH. bipak Emite ce3miri JiekcukorpadusiTbIK
€HOCKTIH MaHBI3JbI  TYPi, YITTBIK  KOJTBIH
KOpCeTKillli peTiHae, TUIAIH AUaXPOHABI-CHHXPOH-
Il JaMybIHAH akmapar OepeTiH, THICTI Karumamap
MEH JoCTYpili emJjere coiikec (DOHETHKAIBIK,
MOPGOTOTHUSIIBIK KYPBUIBIMBI XKaFbIHAH MPOOIeMa-
CBI JKOK TUIIIK OIpIKTEPIiH TOJBIKKAHIBI Ti30€CiH
YCBIHAIBL. OpHUHE, OYJ peTTe ipiKTey *KYMBICH 00-
nanel. AWTanelK, anaxaw, apmawn, mopa, mapan,
ban, can, memuaexem, advipoil, bayvlpcak, Kyolpoax,
OUOatibIK, KOPLIMBIHObI, KYPbLIbLC TUIITEC CO3IEPIIH
eMIIECIH/Ie TYPAKTBUIBIK aHBIK, diTCe ¢ HOopMaHT-
TapMeH TYPJCHY KE3iHJIeT1 CO3/iH aKyCTUKAaCchl MEH
MepUenuusChiHA KaThICTHI e3repicTep (araxanea —
anakayea emec; mopabdvi — mopansl eMeC; mapansl
— mapabvl emec; babvl — 6anvl eMec; cadbl JKOHE
cambl; MeMiieKkem €MEC; abpou eMeC; KOpmbIHOb
eMec; Oaybipcakbl eMec) OCBhIHIAl JeKceMalap by
CO3JIIKKE CHTI3UIy1H MIHACTTEH 1.

Opnebu TUNAIH KYpaMBbIHAAFBl TUAIK OipiiKTep-
IiH MYMKIHIITIHIIE TOJBIK >KHBIHTBIFBI CTHIIIIK
KOJIIaHBbICTAp/Ibl IPIKTeYAl KaxeT eTemi. Jlekcuko-
rpadusHBIH TOKipHOECiHAe CTUIIIK epeKLIeNiri 6ap
ce3re MIHACTTI Typae Oenrices (ImoMeTa) KOHbIIaabl.

Ce3nik-3-Te «ctu» gereH Oenrice30eH (Imo-
MeTaMeH) Oip TUIMIK OipJiK KepCETIAreH: JiCbiH-
caviman, oicbin-caumanea (TIoOMeTamap KeHiHipek
tannanaael). Ce3 peTiHiue aiiTa KeTeNiK, akaJeMHK
P. Ceaplk watiman %oHe caiiman CO3NEPiHIH Je-
HOTAaT JKOHE KOHHOTAT MAaFbIHANAPBIH aXKbIPATHIIL,
COHFBICBIHIA (catiman, cauman angvlp, Catima Kol3)
AKCIIPECCUBTI MaFblHA 0ap eKeHIH 63 eHOCKTepiHIe
KOpCeTIN oTemi. AKITapaTTHIK-CTHIAIK MEKEHI TOIT-
TaCTHIPHIIT ATYBIMBI3AAFbl ce0er — (YHKIMOHAIIBIK
CTHIIZIepAeTi 91e0u TUIIIH KYpamMblHa eHeTiH, op¢o-
rpaMMachlH J1a, HOPMaJIaHYbIH Ja Oenriiey KakeT
OonaThH TUIAIK OipIikTepAiH 91e0U TUIAIH TOJBIFY
MPOLIECTepiHE  KATBICHIH, IPIKTENy JKOIJapbIH
aHBIKTAY.

Emne ces3airiHe FBUIBIM MEH TEXHHKa cajasa-
pBIHA KATBICTHI TEPMHUHJICP MEH TEPMHUH TipKecTep
enrizineni. bipak Emune cesniri tepmunzmep cesmi-
riHiH kemripmeci emec. TepmuH kyiieci Tapepicti
TEPMUHJIEpPTe JKOHE KEH KOJJIAHBICTAFBI Tep-
MUHZEpre >KikreneTiHmiri Oenrim. Emie cesmiri
Tap asjgarekl TEPMHHAEPHAIH OapiiacklH Oipaei
JIYFaTce3 KaTapblHa KOCYIbl MIHAET eTmewmi. A
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KeH KOJIJAHBICTarbl TEPMHUHJICD JCTCHIMI3IiH
o3l mwaprtTel OemiHic OoNbIl TaOBIIANBI, OJAp
MyOIUIIUCTUKANBIK CTHIIE, PECMH-ICKePH CTHII-
ne, aybisma cesne (akagemuk P. ChI3ABIK OCBI
TEPMHH apKbUIBI MIAPIIBITON aJBIHAAFBl PECMHU
co3 OcH KYHMAENIKTI aybI3eki ceiyey TimiH Oipre
KapacThIpFaH) >KOFaphl JKUUTIKIIEH KOJJaHbLUIa aja-
nb1. Ochbl TONTarbUIAD JKOHE iLIiHApa TapepicTi Tep-
MHHIEP, OpPorpaMMackiH HaKThIIAy KaKeT O0JFaH
Karmaiina, EMie cesmiriHiH 0acThl peecTpiHae —
JIYFaTCO3/Ie TipKENei OHE JIMHIBUCTHKAIBIK Ca-
pamTama, ipikTey jKy3ere achIpbuIambl. MoceleH,
TEPMHHJIED CO3MITIHAC MYKbIM KYVUUbLIbIK IKOHE
MYKbIMKYANAyWbLiblK, BapuaHTTapsl OepinreH. Ca-
panTaMa OapbICBIHIA TUTIIK O1pTIKTIH YFBIM/IBIK all-
napaTThbl Oepe alaThIH MaFbIHANBIK CHIHBIMIBUIBIFHL,
COHNal-aKk  OypeIc  opdorpammacsl —  Oipre
JKA3BUTYBIHBIH HeTi3zepi gonenaeHemi. Cesmik-2
xkoHe Cesmik-3 TizOeciHae TepMHUHIECPAIH KoJeMi
JKarblHaH albIpManIbUIBIKTAp 0ap, TYNTEeN KelIreH-
ne, Emite cesairinae op canxa TepMUHAEPIHIH CaHbI
JKarbIHAH MoJIas Tycyi aknapaT Oepy, oaedu TiaiH
0ar0 KOJJAapBIH KOPCETYy JKoHE opQorpaMMachiH
HaKThUIAy MYJUICCIHCH TYBIH/AFaH.

Emiie cesmiriniH keneci 0achbUIBIMAApBIHAA
acipece TapepicTi TEepMUHAEPAIH >Ka3bUTybl Oa-
CThl Ha3apra aJbIHATBIH 00Jalbl, OHBIH ceOeli
rpadKaHbIH JaThIHIIA HETi3re aybiCyblHa Oaiina-
HBICTHL.

Konoanvic orcuiniei meoceci. Opmonoeusiiviy
manday. Emie ce3nmiriHiH Ke3eKkTi 0achUIbI-
MBIH 9o3ipiiey OapbICBIHIA TUIMIK OipIIKTepIiH
KOJIJIAHBIC JKHMUIITIH capanka cajly MaHbI3Ibl pell
aTkapaabl. Kazak ce3iHiH Xui WUrepilieTiH apHachl
na, opdorpaMmanarkl ©3repicTepi /Ie TAHBITATHIH
HYCKaiap — ja30a KOMMYHUKAIMSHBIH TYpJepi.
CoHrbl KbUIIApHl jka30a HYCKamapIblH TYpJiepi,
JKAHPIBIK ~ TapaMIadybl — MEHITiHIIE  KOOeHi.
YKazapmannapIbIH KOpCeTKIIIi Jie caH TYpJIi: KaciOn
MaMaHJapMEeH Karap KalblH  KYPTHIBUIBIKTHIH
OiTiMi, QJIEYMETTIK OpPTachl op JCHTeHAeTi oKmepi
KOFaM/IaFbl OapIIbIK Mocesieliepre miKip KOCy apKbLIbl
apanacsIt kenesi. Ocbl KOpCeTKIN Ka3akK CO3iHiH Ka-
3BUTYBIHJIA €PKIHIIKTEP TYFBI3MbI, COUTIN, OipKaTap
TIIK OIpJIKTePAiH EMJIECIH AYPBIC KOPCETYIiH
KOKETTUTITT TyslHAanel. by perre Emne cesmirin
TY3yLIUIEPAIH alblHAa €Ki MiHaeT Oonaabl: Oipi
— TapUXU-ISCTYPl IPUHLIUI HETi31HAEe a3y Mpak-
TUKAChIH/Ia OPHBIKKAH, HOPMAChl JSJENACHTeH
opdorpadusUIbIK HOPMaHbI KaWbIpagaH OCKITII,
YCBIHY, EKiHIIIC1 — ’ka3y MpaKTHKAaChIHAA OaiiKanFaH
opOip ¢akrini capamka camy. Jlambiran Tingepnae
TIIJIET] JKaNT €TKEH e3repicTi Jepey KMHAN bl
OTBIpaThIH KbI3MET KaibllTackaH. COHBIH e3iHze
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ne Emne cesniri Tinmeri coHBl KYOBUIBICTApIbI
TIpKey/ie Kelll KAIbII OThIPAJIBI.

OpdorpaMmMachiH peTTeyi KaKeT eTeTiH TLIIIK
OipmiKTEepIiH HeTi3ricl, )KOoFapblia alTKaHbIMBI3IaM,
TUIMIH 1IKi KYHeciHe TOH 3aHIBUIBIKTAPIbI OacIIbl-
JIbIKKA aity. Jler TYpFaHMEH TaOUFu 3aH IbLIBIKTapAbIH
©31 TUIAIH JaMy >KOJIApBhIHAA ©3Tepill OTHIPATHIHBI
Oenrimi. TiUTMIH KONMAHBUTY asChl KEHIMeH CaibIH
e3repicTep TULIIH JKETUITCH CHUIAThIH TAHBITAJIbI.
Jemek, TimmiH ilIKi, TaOWFH >XYHECiHE >KaHAIIBIK
OKEJITeH O3repiCTep — MO3UTHUBTI KYOBUIBIC, TUIIIH
JKeTine TyckeHairinig Oenrici. Com cebenti Oy
JKAUT 3epaeneyai KakeT erefi. byn ymriH Timmik
OipITiKTEPIiH KOJIAHBIC KHLIIT] caparka CaTbIHAIbL.
Byt perre eH anmpiMeH TULNIK TYJIFa JICHTCHIHICTI,
Ka3aK TUTIHEH JKETiK, TUIMIH SKCIUTUIUTTI HOpMa-
JapheIH OINIETIH KOHE MOWBIHAAWTBIH jKazapMaHaap
(>ka3ymibl, KypHaJIHUCT, MyOJNHLHUCT, Ka3ak TiliHAe
JKOFaphI Ointimi 6ap MaMaHap koHe T.0.) KaThICaThIH,
pecMH aknaparTaH Oactan KepKeM O4YepK, KepKeM
TYBIHJIBIFA JICHIH >KaHPJIapJAbIH TYP-TYPIHEH OpPBIH
Oepimetin Oexenni >ka3da HycKamapIblH (MaceleH,
«Eremen Kazakcran», «Kazak ogedueti», « AHa Timi»
ra3erTepi) MaTepuaNgapsl Herizre anbiHagsl. Comnai
Ooa Typca aa xxa30a KOMMYHHUKAIWSIIA ePKIHAIKTED
(8uzyanowt epxindixmep nem arayra Oonaapl) Oap:
SKCIUTUIIMTTI eMJIe HOpMalapblHaH ayBITKYbIH
cebernrepi — a) caHAIBI TYpHIE aBTOPABIH 63 HOpMa-
CBhIH YCBIHYBI, 9) aBTOPJBIK opdorpadus; 0) TepiMm
Ke3iHAe KeTkeH Karemikrep. COHFBI TEXHHKAJIBIK
KaTeIIKTepiH 631 e Hazapaa O0IysI THIC.

benenni OacbuibiMuapiaH ipikTenreH (akri-
nepaiH 0ip ToOBI TOMEHIETIACH:

— Oip MoTiHIIE KOpKeMcypem TePMUHI Y TYPIIi
opdhorpammamer OepinreH: kopxkem cypem (0eneK),
kepxkem-cypem (neduc apkpuibl) KoHE Oipre
taHOanmanran. Can caianvi, caw aiyam, ap aiya,
Ke3 KeleeH, aloblH and, oep Ke3inoe, YIaHOaumax,
VAaHEAQUbIP, V3bIHCOHAD, Y3bIH-bIP2ACHL, MAYMYi-
&a, Kicikuix TOpi3zi ce3aep OocapalbIKIeH, Kocapa-
TBIKIIEH Hemece Oipre ka3puiraH: Mynde Kici Kuik
bonvin kemkeHn Aulbap Oy ce30iy acmapviHa YHiAin
me xapamat... Ouvl 03im Oe OiLIMelUMiH, OubiMa
KeleeH Kes-KelizeH Homipoi mepe candvim («Kazak
onebueTi» razeTiHeH). backocyoviy yakeimusl mypa-
JIbl AObIH-ANA Xabapranaovl («AVKBIH Ta3eTIHEH).

— aupuiKia, Katvlpelly TAOTEC QopManap
ophorpadusIIBIK BapHaHTTap TY3eHdi: «Onke» Oen
Katipouayuivl ediv («AHa Ty razeriHeH). Ewoi
oyn auvipvikma macere 6oavin omeip («Kazak
oneOmeTi» Ta3eTiHeH);

— nenodeayu, mayvicKbicvlz. «Almapvin aii-
MbIN, JHCA3APLIH  JHCA3BLIN  YA2epMedi-ayy Oetimin
nenoeayu oxiniwmiy 6onzanvl pac («AHa T

raseTiHeH). Aubapovly cypaynm Jcysine, MyHIIHKL
Kabazvina 6ipas xapan scammol («Kazak ogedueti»
raseTiHeH). bymapapl aBTOpaBIK  opdorpadus
peTiHae Oaranayra O0IaIbI.

— ¥, bi, i IpIOBICTapbIHA OalmaHBICTHI OipHeIe
opdorpaMma OpBIH kI Keemi: 7opobiy KOKMYHAD
CaWIAYbIHAH  AHACLIHLIY — AKKYOa OHI, 2KeCiHiH
Kapacyp oicy3i Kblianvlma wanblHobl. Aubapovly
cypeyam oicysine... («Kazak omeOueTi» ra3eTineH).

— Anam ecikmiy anoviHOa MybIPOBIK Jica-
man omulp exen («Kazak omeOueTi» raszeriHeH).
TepiMHEH KETKEH OJIKBIIBIK JICTI OaraiaiiMbI3.

CoHBIMEH KaTap KYHJETIKTi aKnapaTTap *HbIH-
THIFBIHBIH apHACHI, TUII MEH CTWJI Oelen/i HycKa-
napAaH aiblpMaNaHaThIH, OJIEYMETTIK TONTAapFa,
JacTapra, Oenrim Oip caja MamaHAapbiHA, OWBIH-
CaybIKThl HACHXATTAyFa apHaJFaH TypJi MeMJICKeT-

TIK eMec OachUTBIMAApAa, OJCYMETTIK Kl
MaTepuaiiapblHia Ka3aK TUTHIErT JBIOBICTBIK
KYObUTBICTApABIH ~ (MpOTe3a, BMHTE3a, PEaYK-

ous JKoHe Oackamap) »asyra KeIIipilyiHeH e
emsie Macenenepl TybIHIAinel. byran caupyx,
Maxyk CUSIKTBI cesnep nonen Oona amanel. KeH
KOJIAHBICTAFBl  KipM€  CO3IepAiH  eMIIeCiHIe,
MOCEJIeH, KalbITACKaH epeKe KaFuaadapblHaH ThIC
KOJITaHBICTap Oap: wmamn — uwumamnmsl / uimamnol-
Hbl; MUmMune — Mumunemep / Mmumuneizep,; Oipinuii
PaH2ini JicaHe OIpiHWI paHeblibl KanumaH NIETeH-
JIEpMEH KaTap Ce3 TipKEeCTEPiHiH ChIHAPIAPBIHIAAFEI
JBIOBICTBIH  BIFBICTBIPBITYBI (37H3UST KYOBUTBICHI):
bapa aimaumvln — OAPAIMAUMbIH KOHE CO3
COHBIHJIAFbI TBIOBICTAPIBIH HEMeCE TYTAC OyBIHHBIH
KYTBUTYBI (adepesnc): detimin — oum,; Oetidi — Ouo
/ Oetid; bapam 2oti — bapam 20 TIpI3NiIEp TUIIH
JKyMcaltbIMbIHIA O0ap. CoJl CUSAKTHI cexnin / cenkiiu,
aunany / aunamy; anke / akne; menxiuiex / mekniuex
CUSKTBl OipHeme opdorpammanarsl (akTinepai
Ke3IecTipyre 00Iassl.

bynnail xarpainapia ke perreple «ochblaai
KaTe Ka3blIl KYP» KHE «OyIIapAbIH AYPHIC HOPMACHI
CO3IIKTE KOPCETIITECH» METeH Ma3MYHIAFbl YOKIep
alThUTaBl. OpUHE, Oip KaparaH/a, Tl KYHECiHiH
3aHJBUIBIKTApbIHA dCEp eTeTiHAeH (akTimep emec
men Oedrapam kKapayra na Oomamel. OcwiHImain
(daxTinep T MOAEHHETIHIH TOMEHJIEYiHe ocep
eTeni. 3aHHAMAIIBIK KY>KaTTapa JTUHTBUCTHUKAIBIK
KEHICTIKTe TIT MOAEHHETIH apTTBIpy  YIIH
ceiliey MEH >Ka3yJblH apakaThICHIH aHBIKTAYIbIH
aca e3ekTimirine MoH OepinreH (MemiekeTTik
oarmapmama, 2011). CoHIBIKTAH TiJd MOACHHUETIHIH
01p KOMITIOHEHTI PeTiHIe OPTOIOTUSHBIH TEOPHUSIIBIK
JKOHE TIPaKTHUKAIBIK MYAAeCci Jae, MakcaThl Ja
KYMCaIBIMAAFBI 9pOip TUIIIK OIpIIKTI caparnka cairy
APKBUIBI IIEHIIE/I.
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Opmonocusinbly manoay. MaoceneHiH THIMII
HIETiTyl YIIH OPTOJOTHSIIBIK TaJlgay JKy3ere achl-
pBLIAIbL.

OpTOJIOTUSIIBIK, Tallflay TEPMHUHIH JIMHIBUCTH-
KaJIBIK TaJAayablH Oip TYpi peTiHAe YChIHAMBI3.

OpTOoJIOTHSIIBIK TAJIAAy Kajlak )Ky3ere achlpblia-
ne1? Tingix GipiikTepnin ogedu // aaedu emec, emie
HOPMACHI IYPBIC / eMJIe HOPMAChI IYPhIC eMeC Kalbl
KaJlail aHbIKTAIMAaK?

Byn perre xemeHni cumarrama kacana-
IBl: OHBIH Oipi — JKyMmMcaJbIMAa KepiHic OepreH
TIMIK OIpIIKTI JKEKe alibll, TULIIH JKYHeciHe, Til
3aHJIBUTBIKTAPbIHA KATBICHIH aHBIKTAY, CKIHIIICI —
TUIAIK OIpIiKTIH KOJTAHBICKA TYCKEH cebemnTepiH
TaHbIN-01y. Bymaiia tangay e3apa ThIFbI3 Oaiina-
HeicTa. Tanmay OapeIchiHAA Oipae TUTHIK OipiiKTiH
TiT 3aHIBUIBIKTApBIHA TOH camachl, Oenrici He-
Mece KEepiCiHIle, KOJIJIAaHBICTaFbl J>KHUUITT 0OachiM
Tycyi, TiNTI ekeyi Ae TeH Tycyi MyMkiH. Tammay
Ke3eHIepiaae Oip TUOTeC MOACIIAEP apachIHIAFHI

alBIpMaIIBUTBIKTAP, JKapbICHANBl  HYCKalap Ja
AHBIKTAJIAIbI.
3eprreymisiepaid  Oipi  KBI3BIKTBI  MMIKIpiH

ycoiaFaH: «CeiyieMHIH KYpaMbIHAaFbl CO3]T1 HKYITBITT
QIIBITN, OKIIAYJalN, aHATOMUSIIBIK YCTEIJIiH YCTiHe
CaJIbIll Kapacak, COHJa FaHa CO3JiH «Tipi» eMmec
eKeHJIiT1He, JCHEAEH aXbIpan KeTKeH Oip mymie
CUSIKTHI COHIIANBIKTHI KAayKapchl3 €KeHIITiHe Ke3
xeTkizeMiz» (Kacapec, 1958: 64).

OpTOJIOTUSIIBIK, Talfay KYPBUIBIMBI KaFbIHAH
Oipmefi Tinmmik OipiikTepai Oipyari MomeriHe
CalybIH Jla MYMKIH OOJIMalThIHBIH KOPCETIIl
Oepeni. Ochuaiiiia OPTOJOTHSUIBIK — TallAayIIbl
eMJIe HOpMAaJapbIHBIH MOCEINICTIEPIH JToJeIaAeyai
KaMTaMachkl3  €TETIH  TOJBIKKAHIBI,  KEIICHII
JUHTBUCTUKANBIK 9J1iC JET TAHUMBI3.

CoHFBl  KBUIZApAAFel  Jka30a  HycKaapaa
ayviz0an-ayvized (mapay), HColilOAH-IICbLIEA, KYH-
HeH-KYHee, KONOAH-KOned (Mypmay), Ypnaxmaw-
Ypnakka KYpbUIBIMAAPHI aybl30an aybl3ad, JCbLI0aH
JHcvliea, KONOaH Koaza, Ypnakman Ypnaxka OoJbI,
Tipkec TypiHae opdorpadusIibIK BapHaHTTap TY3iM,
YKA3BUTBII KeJIeIi.

Emne HopMachiH Oenriniey yiIiH OpTOIOTHSIIBIK
Tanjay Kepek 0onabl.

Konpa Gap MoTiHmepmeri >KyMCalbIM JKHIJITI
MEH eMJIe CO3JIKTEpiHJeri MOJIMETTep TaiTanac

Tycemi.
Kepxem matinaepze:
Conda am-amasgvl  OasebIHLIY — OAMLIPLIH-

oail  ayvl30aH-ayvl3za mapazam ep UWonaHoap
Kumolabl 0i30iy Oyeinei KYHHIH aHOIK AHbI3bIHA
atinanzan (M. Oye30B, ANFbI TIC). ... MAll AUbIHbIY
aneawkbl KyHOepi OolUblHOG aybl30aH  aybi3ad
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kowmi (M. Oye3oB, Lbr.). JKeir emxen caivin
KapxuiHOaumel3 sHcetnoan rHevtiza (1. XKancyripos,
LIprr. xuH.). bagviy KyHHeH KyH2e 3usi0a OOACHIH.
Jloynemiy waiikaimacoin (M. MarayuH, Anacaribl-
paH). Kynnen kymze OepOecmicim Hulzaiivin, Te3
anceinwbl ocanmanackan en 0emin (K. CalbikoB,
Keskuik). Kep owcysi acelnoan dcoliza 6010wl
abam, I[llencman wen wwiknazan 6010bl cabam
(T. Istimeyos, Pycrem...).

Kecemces MaTinaepinae:

Tapuxu mypzvioa Kanvlnmacwin, YpRAKMAH-
¥pnakka Oepinin omeipamvii 0ag0bLIbL KapeKem
nen mines-Kynvlk woicanoapul... («Kaszak ogeOueti»
ra3eTiHeH). Acmana JHcoln0an-sicoliza, KyHHeH-
KyHee kopketiin kenedi («Eremen Kazakcranm», 14
Haype3, 2011XbLT). ...ppnakman ypnakka mu-
pac 6onean yaKeH MYpa CON XATbIKMblY OMIDIHIY
MIHI DONLIN ecenmeneen JiCOH-)ICOPANZbl, 0em-
EYPLIN 3aHOAPLIMEH ICMEMUKANIK, a0ameepulinikK
mypammapol 6onvin madwvinadst (Kas. mama. oii-
weut.).  Kazax  Odacmypi  ypnaxman-ypnakka
arcanzacca nazvim («Kazak ofeOueTi» ra3eTiHeH).

Pecmu motiHzAepe:

«..JpnaKman ypnaxka oepiiemin dicone mame-
PUATObIK emeC MAOeHU KYHOBLIbIK 001bin mabwvi-
JIAMbIH CANmMmap, myciHikmep MeH naubimMoapobiy
Huicanoapul (MaTteprainblK eMec MOJCHH Mypa Ty-
paibl epexe).

Cezmik-2 xoHe Ce3gik-3-Te  KepCeTiIreH
KypIen cesnep KocapasbIKIeH, Je(UC apKbUIbI
Oepinrex.

®daxkrinep opdorpadusITEIK BapHaHTTapABIH 0ap
SKEHJIrH aiiFakTaipl. TanaaHbln OTBIPFAH TUIIIK
OipiikTepaiH OocapasbIKIeH HeMece KocapaabIKIeH
JKa3BUTYBIHBIH CaHIBIK JEHIreil 1e TeHOe-TeHre
KYBIKTalAbl. ByJ petTe Kypzemni co3nep/i TMHTBHIC-
TUKANBbIK TYPFBIJAH JKOHE KOJIJAHBIC KHLIIT]
TYPFHICBIHAH, SIFHH XeKe-Aapa OeJIim amblm, Komaa-
HBICTapBIH JKUHAKTAI, )kKoHe Oip-OipiMeH canbICThI-
PY apKbUIbI TANAAYABIH KQKETTLUTIT TYBIHIANHIbI.

BocapanbIkiieH jka3bpuTyblH OEKITYTe YK — OChI
TiAik Oipiikrepai Gpasanbik Tipkec Jen taHy. Pac,
TYpKiTaHy OOHBIHIIIA KYHIBI eHOeK — «Kazak TinmiHig
(hpa3eoNOTHUITBIK CO3ITIHACY aAybl30aH aybi3ed ma-
pay, Koidaun Koiza emy (ppaza pPeTiHIe TIpKEIreH
(Kenecbaes, 1977: 42).

bipak Ce3smik-1-nen Oactan (1957 XbUTFBI
CO31IiK) KOcapaJbIKIIeH jka3y HOpMachl OCNTiJICHI €H.
Teriage, aywizoan-ayvizza (mapay), HcbiiOaH-
JICbLIEA, KYHHEH-KYHee, KOAOaH-Kolea (mypmay),
Ypnakman-ypnakka MOJIeNi  OChbl  KaTapiapMeH
MIeKTeNe I, J)KUHAKTAY IbI, MOIIIEPIEY/Ii, iC-KUMBLI-
IIBIH CcaTBbUIaHAa OTCTIHMAINIH OUIMIPETIH CeMaHTH-
KaJIBIK TYTaCTBIKKA He, Oip JiekceMa OipTyTacThIKTa
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KaWTaJaHbIl KYMcallabl, KO30€H-KO32e, MaYIiK-
men-mayiikKke Hemece Nep3eHmMmeH-nep3eHnKe,
cazamman-cazamia KYpbUIbIMIaphI )KOK.

JKa3y mpaxTHKachkl, eMie HOpMaJlapblH aHBIK-
TayIbIH KOJIaHbIC XKULTIT1 MEXeCiHEeH OTKi3y Taja-
HBIl OTBIPFAH TULAIK OipIiKTEpiH KOCapalbIKIIEH,
Jeguc  apKbUIbl  JKA3bUTYBIHBIH ~ OaChIMIBIFBIH
Kepceteni. by perTe Koc ce3 KaTeropusChIHBIH CH-
MaTTaMachl UIrepi meiraapl. benrini FamsiM, mpodec-
cop A. blckakoB 0ip ce3aiH KaWTalaHybl apKbLIbl
)KacajlaThlH KalTalamMa KOC Ce3/iH KaTapblHIa
KOCBIMIIIAIBI KOC €63 TEPMUHIH  KOJJaHaJbl
(blckakos, 1974: 113). Aywizoan-ayvizza (mapay),
HCHINOAH-JHCHINRA,  KYHHEH-KYHee,  KONOAH-KOed
(mypmay), Ypnakmaw-ypnakka, meKmen-mexxe,
bocman-60cKa, KypOau-Kyp oHE KOAMA-KOJ, dybl3-
ba-aywvi3, co3be-co3, ko3be-ko3, bemne-bem, dHcy30e-
JHCY3,  HCHLAMA-JICHLL,  HCOAMA-I/COA  KOCHIMILAIBI
KaliTamaMa KOC CO3/epAiH NapagurMalbIK TY3iMiH
Kypaiinpl. Ce3 peTiHae aiTa KeTemiK, KOCHIMITIAIBI
KalTaama Koc ce3 KypaMbIHIAFbI -0a, -0e, -ma, -ne
TYIFaJIapBIHBIH MaFbIHATAPbI AaHBIKTAIa KOWMaraH.

Kazipri  pecmu-ickepu  KOHE  KOceMmceo3
MOTIHJCPIHNE Ke3KeneeH // Ke3-KeleeH, AN0biH-ald
// andvin ana, can caranvl // cam-canranvl opQo-
rpammaiapbl Jkui Kesneceni. byaiima 0os1yIbIH
0ip cebebi — TynTepkiHi OeeK Ka3blIaThIH TipKeC
OonFaHBIMEH, KONTETeH TipKecTep Oip BIpFaKIIeH,
e3apa yilleCiMMEH aNTBUIAbI, BIPFAKICH AaWThI-
JMyblHA CO3[1H KypambIHIArbl OipelHFal, e3apa
YVHICCETIH IBIOBICTap, OyBIHAAp ceOenKkep OO0Iabl.
AWTBUIBIMHBIH 9HE MEPUETIUSHBIH OChI BIKIAIBI
a3y JarAbIChIHA 9Cep eTe/li, COUTII, OChI BIKIAIIaH
TYNTOPKiHI TYpPaKTBl Tipkec OoNFaHmapIbIH 631
KOocapaJbIKIIeH HeMece Oipre jkasbuia OacTailjibl.
Benenai Hyckanapaarbl KOJIAHBIC XKHUUIITT MEH Til
3aH/IBIIBIKTAPBIHBIH ©3apa Ca0aKTacThIKTa capaja-
HYBI apKBUIBI €MJIE HOPMacChl KaJlbINTacaibl.

1978 xwburrsl EMiie cesnirinen (Ce3zik-1) Oac-
Talr Ka3zak Ce3iHiH TYOip KYHiHIH, TpaMMaTHKAJIBIK
TYpJIEHIMiHIH opdorpadusIbK HOPMAchIHAA TY-
pakThUIBIK Oap. byn kazak opdorpadusce npus-
IUIITEPiHIH FBUIBIMH TYPFBIAAH YpBIC TaHJAJI-
FaHbIH eI IENl.

bynan keitinri xpiiaapaa xxazoa HycKanap xoHe
Ceo3nik-2 men Ce3mik-3 apachlHIAFBl OPTYPIL Op-
(orpammanap JaThIHTpa(UKaIbl JIIMON HETi3iHe
kacanatelH Emne cesmirin  (Cesnik-4) Ty3yze
OPTOJIOTHSUIBIK TalayaH OTeIi.

a3y nmpakTukacelHAa  Ke3[deceTiH, enmi
TyOipiHe MarbIHANAC encexkmi // ebcekmi, enemetini
// eboeuni, ebeoeniciz // enemeuciz // eboeucis,
enmeliiK TYIIFaNapbIHbIH OapIuackl 1a CO3MIKKE eHy
KepeK I1e HeMece OJapbIH OipiH HOpMa JeM TaHy

JKaibl OPTONIOTHSIIBIK TAJIAy apKbLIbl TSJICIACHE .
Tarwl na arakanam (Kap), arabemen (6o1y), kek em
// kocem, KyH apa // KyHapa, KyH Y3l // KYHY3bIH,
KyHy3axka, kyn wyak // xynwyax Ce3mik-2-7e
Oenex TanOananbin, Ce3nik-3-Te Oipre >Ka3bpLIybIH,
COHMmaW-aK eanin // eanin, Kaoim // Kaovim, Kaoip //
Kaowvlp, Kywana // Kywiaaa, Hagin // wanin Tapisaec
apab-napchUIBIK  CO3JEepAiH  opdorpaMmmachl OCHI
omic apKpUIBI peTTene Tycemi. Kaz0a HycKamapaarbl
He&bIN, Heebli2aH (He2bin JHCYPCi3; Hesblaean aodm)
TyIFanapbiibg, opdorpammacel Cesfik-2-1eH 6ac-
Tam op 6acka. AJIFamKel CO3MIKTe HE KBUIBI (op-
Machl ysiia Oepinren 6osca, Ce3mik-3-Te OysiapabiH
eKeyi Jie TipkenMereH. 15 TOMABIK CO3MIKTep Hebin
(cotin.) Genrici apKbUIBI OEpiNreH Hezvlizan CO3i
oinobu peTiHze KOK. Analiia xxa3z0a Tl OChI TUIIIK
OipiKTep/IiH K1 KOMIAHBICHIH KepceTei. bip Fana
MBbICaJI:

Ecxkinix, scananvixmoiy apacvimvin. «Amancay
ayvliviyMeny Oecen maxai, Bysativin endin negvin
pacimin (b. Maitnmun, Taun. mweir.). Apwanet cati!
Hezvinzan repxkem ediy! Con myHi Hece MeHi
epmemediy? (M. MaxkaTaeB, OneH/ep KIUHAFHI).

Exi OybIHIBI TYOIp CO31H COHFBI OYBIHBIHIAFBI
/b1/ %oHE /i/ NpIObICTApBIHBIH emieci Ce3ik-1-neH
0acrtam OpTONOTHSIBIK KOATAIFAH, OPTOIOTHSIIBIK
KaJbplliTaHFaH. Emile  HOpMaNapblHBIH  KYJUTI
TYpKiTaHy OOWBIHINIA AallFalllKbl JKOHE Faxar
yaTiciH jkacaraH akagemuk P. Cei3asIKTeIH 1959
JKBUIFBI ~ TYHFBIII  AHBIKTaFbIIIBIHAA — OipKarap
ce3iep ToyelAeHTeHIHae, /b1, [i] MbIOBICTAPBIHBIH
CaKTaJaThIH TYCTAPhI dKOHE CYCHII TYCIM KAlaThIHBI
eMJIe TYPFBICBIHAH KonaranraH. Emieneri ochl
nmoctypai npuHnun Ce3miKTepAiH KeHiHTi skapus-
JAHBIMJIAPBIHJA CAKTAJBI Keledi JKOHEe IKazy
JIAFIBICHIHJIA 14 OPHBIKKAH: Kopix >< kepiei, 0ipak;
KOpKi, otlibin><oublHbl, OIpaK: olHay, KopblK><
Kopbiebl, OipaK: Kopbikmvl™><KopKak / KOPKbIHbIUL.
Conrbl OybIHBIHIA [b1] koHE [i] ABIOBICTapBI Oap
mezeypiH, JHCACLIPLIH, bIKbLILIM, KAPAYbll TIPi3ai
YII HeMece Kem OYBIHABI CO3IEpHiH eMIICCiHIe
KUBIHABIKTAp Ke3necnenai. 1983 xbutrbl Emite
epexenepinne e Oyl epexIielNik XKeKe TapMakTa
HaKThUIAHFaH.

CanpicTeippuirad  (pakTizep apkbuisl  opgo-
rpadusUIBIK  HOPMAaHbl  KalBINTACTRIpYAa ka30a
HYCKajapaarsl KOJIAHBICTHIH MAaHBI3ABl EKCHIIT1
anbikTananel. Jlereamen Ewne cesnikrepinne
CO3MiH TYOIp KalmblH KepceTy, CO3MiH TYOipiH
cakray Minaerti. Ocbuiaiiina ce3iH TYOIp Kasbl
MEH KOJIJIAHBICTaFbI ©3TepPici apachIHIa Kee Temne-
TeHOIK, Kelae TeHCI3AlK maiiga Oomagesl. CesmiH
TYOipi MeH ce3 TYOipiHIeri AbIObICTAPABIH CYCHII
TYcill KaJlyblHaH Naiga OonraH opgorpaMMaHbIH
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KOJIJIaHBIC JKUUTITiHE Kapai Keiiie apbicra HycC-
Kayap maima 6omanbl. by — GipTe-0ipTe XKypeTiH
yaepictepaiy ©Oipi. Ce3 periHIe aiiTa KETeNiK,
QJIEMJIIK FBUIBIMJIAFbl IBOJIOIUS JKOHE Jnamy (pas-
BUTHE) TSPMHUHJIEP] ©3apa MaFbIHAIAC OOJFAaHBIMCH,
FaJIBIMJIAP OJIAP/IbI AXKbIPATaIbl: SBOIFOLIMS — TLIET
TyOereiini e3repictep HereH ce3, al AaMy TUIAIH
KOJIIaHBICHIH/IAFBl KaHA CHITATTapIbIH OaCBIMIBIK
TaHBITA KeJie, aybI3lia TUT MEH jka30a TULIIH
JIaFIBICHIHA, HOpMaChIHA aifHaTybIH Oinmipeni (Pox-
nectBeHckuit 1990).

Ce3mik-3-Te aynvl oic. ayvlivl, aAy3vl JHC. AYbi-
3bl, 0aycvl Jc. Oayblcbl KaTaplapbIHBIH TipKelyi
KOJIIAHBIC KUUIITIHE OaiIaHbBICTEL.

Tingik OipiKTEpAIH KOJIAHBIC KHUUIITIH €CKe-
pe€ OTHIPHIN, OPTOJOTHSUIBIK Taljay acay Emie
CO3MITIHIH KaTapblH TY3€TiH CO3MEpAiH HOpMa-
TUBTIK, aKIapaTThIK, CTHIIIK, Kei peTTepiae
ACTETUKAIIBIK MEXKECIH JIJ capamnTayFa MYMKIHIIK
Oepei.

Tinoix 6ipnixmepoi Oipiz0eHdipy mediceci Heme-
ce acyuieninik npunyuni. EMie ce3firine eHri3ineTin
TUTIIK OIpIiKTEPl KYHeley YCTaHBIMBI — MaHBI3/IbI
npuHnunrepAig 6ipi. byn npunnmun CesmikTiH
KypamMbl MEH KYPBUIBIMBIH KYHeney apKbUIbI
AHBIKTAJIA]IBI.

Ce3MiKTiH KypamMbl MEH KYPBUIBIMBI JKOHIHIET1
akmapart, anerre, Co3mikTiH AJFpIco3iHae Oepiei.
Anrbice3 Herizinge Ce3miKk TY3UINeH Ke3EHEC
oneOu HOpPMaHBIH Kaylall XKoHE Kall JeHreiiepne
KaJIBINTAaCKaHbl JKOHE KaNBINITaHy YVIAepicTepiHe
BIHFalJIaHFaH TUIAIK OIpMIKTEpIiH CHIATBl EpPKiH
Typze OassHnananpl. Co3mik-2 HYCKAaChIHA CO3MIKTIH
KYPBUIBIMBI CO3 TamnTapblHA Kapai KyHeJIeHIm
kepcetinreH. OCbIHIAH HAKTBUIBIK COJ Ke3eHJe
MaHBI3/IBl €J1i, OWTKEeHI ocipece CO3TyIbIPYIIbI
KOCBIMITIAJIAPABIH OHIMJIUTIITI, MaFbIHA aXKBIpaTaTHIH
KBI3METI MOJIaliFaH TYCTa, Oipre HeMece 0OJIeK Ka3bl-
JATBIH KYpAeli ce3nepliH opdorpadusiaHybIHBIH
TYHIHJI XKalTTapsl aHbIKTajga OacTaraH Kesje, Ka-
3yaa OaliKalFaH KeNTereH mpolieManapibl Tai-
mamn, TyciHmipin OepymiH OipAeH-0ip KOJaiisl
’K0Jibl oCbl 00Jiabl. COHABIKTAH, aiTanbiK, Ce3/iK-
2-HiH AJNFBICO3IHC -Ulbl, -UbLIbLIK KOCBIMINIAIAPhI
apKbpUIBl  JKacajFaH, JIEKCHKaJblK  MarblHaFa
ue OONIFaH asapmywivl, AAPMYWLLILIK JIETCH
CO3JICP/IH TIPKENCTIHIr, al Kabbli0anyuibl He-
Mece KaOuliOaHYubliblK JTEeTSHIEPIiH CO3IIKKe
eHri3iaMeyinin cebenrepi TyciHgipinren. Conmai-
aK eTicTikTiH etic Gopmanapeiabiy qa Cesfik-1-re
EHETIHAepI JKOHEe TIpKeIMEHTIiH hopMaiapsl o01eH
AHBIKTAJIFaH: Kyary TYO1pi apKbUIbI JKacaFaHIap IbIH
KaTapblHAA Kyawmy, Kyawvicy TYJIFaIapbl YaTi
peTiHnme aNblHFaH, al eTic (QopMaHTTapBIHBIH
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OlaH opi caTbUlaHa >KaJIFaHybIHAA (KVaHOwlpmy,
Kyanmiulzy) emile mpoodiemMachl OONIMaraHABIKTaH,
co3Ti30e KaTapbiHAa OCpiIIMEHTIHAITT KOPCETIITeH.
Ochinaiiia xyieneHy KeHiHri emie co3aiKTepinae
Oipiiama perTepae Hazapaa OoJIIbl.

Ce3mik-3-TiH  ANFBICO3IHIH  KypamMbl MEH
KYpbUIBIMBL 0Oackamia MasmyHzaa. byn — 3anzibl
na, ewTkeHi Ce3mik-2-7€ CyphINTaibIl OepiireH
TUTAIK OipiiKTEepaiH HOpPMAachl MEHITIHIIEG HAKTHI
Oosica, COHFBI OachUIBIM/IA Ka3y NPAKTHKACHIHIIA
naiija OoNFaH eMiie HOPMAachlHA KATBICTBI KypJIei
TycTapmael skoHe eHOekTiH 2005, 2007-xburmap-
JaH KeWIHT1 TONBIKTBIPBUTY, TY3€TiTy ceOenTepiH
erkeii-rerkein OasHmay Maxcatbl Oap. Ce3smik-
3-TiH aJTHIHIIBI OACBUIBIMBIHBIH MAaKCAThl «dIe0u
TUIMIH TONBIK KOPIYCBIH Kacay, OChl ceOenTi
TiNAiH OYTiHTI THIHBICHIH Tam OacaThIHAAW, TIIIH
K1 KYPBUTBIMBIHIAFEI ©3TepicTep MEH KOFamIarsl
OpTYpHl JKAHAIBIKTApIbl KOPCETETIHACH OOIyBI»
eckepinmrenairi  aWteuraH  (Opdorpadusiibik
ce3mik, 2013). Ceszmikke OCBHI aTanFaHIapMeEH
Karap KaHaJlaH naiija OoJFaH TEPMHUHIEP MEH CO3
TipKecTepi, KoHe, ecKi KiTabu co3IepIiH AYPHIC Ka-
3BUTY eMIleCi KHHAKTaFaH. bipre skoHe Oenek xa-
3BUIATBIH CO3ACP TOOBI TOJBIKTHIPHUIBIN, PETTENC
TYCKE€H. AJTHIHIIBI 0aChUIBIMHBIH KYHIIBI KaKTapbl
OyJ1apMeH Jie IeKTEIMEH T

Tinmeri kaHa ce37epiH HOPMaJIAaHYBIH KOPCETY
(eanammop, alikynax, wvlknamuapa), SIEyMETTIK
MOHI JKOFapblIaraH JiHU JICKCHMKAHBIH TONTACThI-
pULyBl (asmonna, 2ycvln, ugmap), TEpPMHUHKa-
caM OKYHeCiHIH Ka3aKbUIaHIBIPHUTYBIHA Oaiima-
HBICTBI MOJIAiFaH CTaHAAPT TUIAIK OIpJIIKTePAiH
(setinemakvl Kopwl, ceocascu my3iniM, eHulinec
KoMnauusl) €HTi3uTyl ome0W TUIMIH KOPITYCHIH
KaJBIITACTHIPFaHbIHA JI9JIE.

An emite moceiecine keinrenuge, Cesmik-3-TiH
KYHIBI JKaKTapbIHBIH Oip TOOBI — opdorpamma-
Chl QPTYPJIi, EMJICCIHJC KUBIHIBIKTAp Oap TUIIIK
OipiiKTep/iH — KOHe, eCKi KiTabu ce3AepHiH, Oipre
JKoHEe OeJiek >Ka3pUIaTBIH Cce3AepHiH (koropaman,
bemopaman, ackacelx) TONBIKTBHIPBUTYBI —KOHE
peTTenyi, )kapblcnianbl KaTapyiapaslH (adan // xanan,
yaoe // yazda, aKim // xaxim) apHayJIbl CTHIBIIK
OenrinepMeH capajaHybl.

Axanemuk P. Cei3gpik EMiie cesmirinig op 0Oa-
CBUIBIMBI CaiiblH, 9p OAaCBUIBIMHBIH aJIFBICO3IH/IC
CO3IIKTIH KYpPBUIBIMBI MEH KYPaMbIH XKETUIIIPYAiH,
TOJIBIKTBIPYIBIH, TY3€TyJep eHTI3ydiH KaKeT
SKEHIriH opaaibiM aiTKaH. Co3iKTIH e TP,
JKaHAPTBUTBIN, TY3€TUIETIHAIrHIH OacTbl ceben-
TepiHiH Oipi — >Xa3y MNPaKTHUKACBIHIAFHl JKaHA
KyOBUTBICTapbl €ckepyre OaiimaHbicThl. JKaHapTy
MEH JKeTUIIIpyAl 97e0u TUNIH KOJIJaHBIChIHA CHE
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OacTaraH JKaHAJIBIKTap Ikl JIYFATCO3TE IPIKTEI KOCY,
aJIBIHFBI OachIIBIMIApAA TipKeNTeH, Oipak Koram
e3repicTepiHe Kapail aKTyaJIbUIBIFBIH a3aiTKaH,
opdorpaMmaceiHia KUBIHIBIKTAp JKOK  TUITIK
OipmikTepai capanTay JereH TYCIHIKKE Casipbl.
An Tyserynep JAereHiMmi3 opeaik opdorpamanap-
JIbI, alTaNbIK, JBIOBICTHIK alMacy KYOBUTBICTAPHIH,
Oipre koHe OelleK >Ka3bUIATHIH CO3AEPIIH eMJIECiH
Oipizaenpipy icimeH OaimanbicThl. XKerinmipy e,
JKaHapTynap MeH Ty3etynep ne Co3miKTiH KypaMbIH
TYTEIeH o3repTy IereH i OUTIipMeHTIHIH aTam aiTy
kepek. Kazaxk Tini emiie ce3iriHiH KypaMblHa €HT€H
JIeKceMalap — alFamKkbl OackUIBIMIaphIHAH OacTarn-
aK TUTIIH 11K 3aHIBUTBIKTAphIHA COMKEC 1PIKTENTeH,
JKazy TPAKTUKAChIHIA €MJISCI  KaJbIlTaCKaH,
ToXipuOeneH OTKeH TUIHIK Oipiiktep. JlereHmeH
Kel perTepnae TULIK OipIiKTepIiH eMiIeciH KahTa
Kapay KaXeTTiri TyelHzmainel. Mocenen, 1959
JKBUTFBI  AHBIKTAFBIIITHIH  OipiHINI HYCKachIHIA
akeneMuk P. CpBABIK aybll  wapyausbiivievl
TEpMUHIHIH 06JeK >Ka3bUIaThIHABIFBIH, TyTac Oip
MarblHa/la AHBIKTAYBIIITHIK KBI3METKE ayBICKaH/a
nIa Oenek, Oipak aywil wapyauvlivlk apmeni 00-
JIBIIL, TOYEIIIK OPMACHIHBIH TYCIIT KaJaThIHIBIFbIH
HOpPMa pETiHAE KaJbITacThIpFaH OonaTthiH. OCHI
karuna Cesmik-2-ne cakrainraH, Cesmik-3-Te op-
(dorpamMma e©3repreH: aybliuapyaulbliviebl >KOHE
ayvlmuapyauslivlk popmacel YCHIHBUTFAH. COHFBI
0achUIBIMIAFbI OChI ©3rePICTIH TOHEKTI, 00bEKTUBTI
cebe0i ka3y NMpaKTUKACBIHA KalblliTaca OacTaraH
emIiere KaTBICTBI OOJABI. AJ jKa3y NpPaKTHKACHIH-
Jla ochkuIaiiina Oipre >xka3pulybiHa ceOernkep OoJiFaH
(axTOpIABIH HETri3rici — CBHIPTKHI (0erae) KoiIaHbIC
3aHIBUIBIKTAPBIHBIH BIKMANGI, FHUIBIM MEH TEXHH-
Ka CcaJajapblHBIH aTajbIMIApPBIHBIH ©3r¢ TUIIiH
KYPBUIBIMBIH CaKTall ayAapbUIybl (CenbcKoXo3sil-
cmeenHble NpPoOyKmol;, OV ceOerire KenTereH
Mbicanaap 6ap). Keneci pakrop TepMuH)acaMHbIH
HETi3T1 YCTaHBIMIAPBIHBIH Oipi BIKIIAMABUIBIKKA
OallTaHbICTBI, OCBIFAH KATHICKI Oap Tarel Oip ce-
Oerm — jxa3zy MpakTHKAchl Kypleni cesnepai Oipre
KazyFa OackIMIbIK Oepin keneni. COHBIMEH KaTap
-161K (BapHaHTTapbIMEH Koca anFaHnaa) (opMaHTHI
JKUHAKTAY, bIKIIAM/Iay KbI3METIH aTKapaIbl.

Ochl KaliTTapra >XYPTi3UIreH OpPTOJOTHSIIBIK
TaNgay apKbUIBL aybll wapyausliviebl u3ader
TipKec peTiHae Oesiek TaHOATaHATBHIHABIFBL (AVbll
WAPYAUBLIBISHIHA  JCAC MAMAHOAp Kepek); all
KYpZell aHBIKTaybIll peTiHae Oipre Ka3bUIaThIH-
IBIFBL  (ayvLmumapyawvliviy oHimoepi) Emie ces-
IITiHIH ~ Kejeci  OacBhUIBIMBIHAAPBIHIA  KAaJIBIII-
TaHABIPBUTAJBI. BalbIpFBl, A9CTYpNli HOpMa MEH
«OKac» HOPMaHBIH apacChIHJAFbl aAWBIPMAIIBUIBIKTHI
CaNBICTBIPY, OPTOJOTHSUIBIK Tallfay, a3y aFIbl-

CBIH €CKEPY HOTHIKECIHJIC eMJIe HOPMAChI KeTiIe/],
KaHapThUIaAbl >KOHE Ty3erieni. byn perre 6i3
€Ki Mocesere: a) emyie HOPMAaJIapbIHBIH KOFam
JTaMYBIHBIH KE3CHICPIHE Kapai )KETIJIe TYCETIHIITIHE
XKOHE o) HOpMalaHy YIepicTepiHae TilmiH imki
3aHJIBUTBIKTAPBIH TASHBII €TETIH JOCTYpIi emiie
HOpMaJapbsl MEH TiIe KYPIN jKaTaThlH cUOaTTap-
JIbI KOPCETETIH jKa3y MPaKTHUKACHIHIAA MaKYJIJaHFaH,
komuuKanusiana OactaraH (KOJMAHBIC SKHLUTITI
JKOFaphl) HOPMAJBIK OCrijiep/iH apaKaThIHACHIH
AHBIKTAYbIH MAaHBI3ABUIBIFBIH TaFbl Oip MOpTe
atam eteMi3. TinTi emiie HOpMaJIapeIH OeNTiIeyIe
COHFBICHI  OachIMIBIK OepeTiH QakTtiep xui
ke3neceni. JKeTinmipy MeH Ty3eTylnep JIYFaTCo3/IiH
YACHIHAA 1A A€ KYPri3iie.

Ce3MiKTiH KYpaMblH TOJBIKTHIPY Ja MaHBI3JIBL.
MoceneH, keneci OachUIBIMIAPAA AKICAPLLIKAN
(3aman), pamazan (ai amayel), Kycmanoai
(o10), Kapamopwvl (myc) NEKCEeMallapbIMEH Katap
O. Kekinbaer, M. MaraywH CBIHIBI KaTaMIepIIepAiH
TapUXM TaKBIPBIIKA apHaIFaH [IbIFapManapia
KEHIHEH JXYMCAlFaH aiawbeci, ynvichOeei TIpi3uec
ce3lepal, aknap Kece (Jcepe.), ayoapmamary
(mepm.) nereHaepai co3Tizdere eHrizy Kepek 0osa-
nel, Ce31iK FRUIBIM MEH TEXHUKAJIaFbl, OKy-aFapTy
callaNiapbIHJAFbl JKaHa TEPMUHACPMEH, aKTyallJIbl
KipMe CO3JIepMEH TOJBIKTHIPBLIAIBL.

Ewmne ceozoiciniy xypamer. Emne cesniri —
onedm TUIMIH KYpaMbIHAAFBl TUIMIK OipIiKTepIiH
KepceTkimti. Al 971e0u TUIIH KypaMbIHIAFbl TUIIIK
OipmikTepai WAapTTHl TYpAE TypAe OipHelle TOmKa
bemyre 6omaasl. Onap:

— JKEPriTiKTi TiT epeKIIeNiKTepi KoHe Kocion
JICKCHUKA;

— TUIIETi YKaHAIBIKTAap / JKaHa cesmep / KaHa
KOJIZIaHBICTAp;

— TEPMHHJEP JKOHE KipMe co3Jiep.

TonracTeIpbuTFal  KaOaTTapablH —Kak-KanChl-
CBIH/Ia JIYFaTCe3 KaTapblHA ipikTey, opdorpamma-
CBIH HAKThLIAY TUT KOJIAHBICHIHAFEI ©3repicTepai
KaMTYHhI JKarbiHaH aa, Ce3MiKTiH HOPMATHBTI cara-
CBIH apTTHIpy/Ja Ja MaHbI3/bI.

KopbIThIHABI

Kazak TinTaHBIMBIHAA Ka3ak JIEKCHKOTpadus-
CHIHBIH HETI3ri OaFrbITTapbl THUSHAKTHI 3€pICIICH-
reH. 3epTTey KOPHITHIHIBUIAPBIHAH, opdorpadusra
KaTHICTHI 0acKa J1a FEUTBIMHU-KOTIIIIIIIK Ma3MYH/IaFbl
MiKIpJIepAeH HOPMATUBTIK CO3IIKTIH KYPBUIBIMBI
MEH KypaMbIHa KaTBICTBI Tailaibl YCHIHBICTAp/IbI
ke3zmectipeMis. Emie ce3amirin TY3yAiH 1€ O3BIK
Taxipuoeci 6ap, acipece Co3MiKTIH COHFbI OaChLIbI-
MBI T1J1 JaMYbIHBIH CHHXPOHHUSICHI MCH JIUaXPOHHSICHI-
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HaH, oporpausIbIK e3repicTepAeH MO MATIMET
Ocepyl JKafplHaH aca KYHIOBL. Ajaiima ce3ikke
MPAKTUKAIBIK, aHAJIMTUKAJBIK Tajjay yJaaibl
KYPTi3iIin OThIpca, Xajmbl TN AaMyblHa TOH MO-
Tenep, epeKIIeTikTep )KHHAKTaIa TYCETIHI, aJr Oy
TEOPHUSUIBIK TaJijayjlapra THIMI1 BIKIAT JKacalThbl-
HBI, IEMEK, FRUTBIMU TYXKBIPBIMIAP/IBIH KaJIBIITACYBI
TiJT )KYHEeCIHIET1, colieHic )Kyiecinaeri oenrini 6ip
Ke3eHJep/eri 0acThl CHMaTTapAbl TAHBITYFa BIKIAI
JKACAMTHIHBI C€O3Ci3. EMIle Ce3MiriHiH KYPBUIBIMBI
MEH KypamblHa KAThICThI OasHIANFaH >KaWTTap
HOPMATHUBTIK CO3MIKTIH TCOPUSIIBIK MACEICIICPiHIH
OapIHracheIH JepiIiK aHBIKTAI Oep/Ii IeyAeH ayIaKIbi3.
Kesmerenimiz — AxamemMuk P. CbI3OBIKTBIH
«HOPMATHUBTIK CO3[IK YLIIH 9pHailbIM KeTiaipy,
Ty3eTy, Oipi3meHmipy ici MaHBI3ABD JIeTeH
Ma3MYHJIaFbI YJIaFaTThI CO31H OaCIIBUTHIKKA aJ1a OTHI-
PBII, KOFaM CYPaHBICBIHA COMKEC KEIICTiH, JKOFaphl
JEHTeHIeT] IEKCUKOTpasUITbIK €HOSKTIH alphIKIIa
TYpiHiH — EMJIe ce3nirinin keMenaeHe TyCyiHe yiec
Kocy. Ce3miKTiH Kail Typi YIIiH 0OJIMAachH, FEUTBIM

MEH a3y JKoHE KOJJAHBUTY IaFbICHIHBIH THIFBI3
cabaKTaCThIFBIHA HETI3IETETIH OPTOJOTHSIIBIK Tall-
Jlay SKYpri3y aca MaHbI3bl. ByJl JIMHTBUCTHUKAIBIK
oJTic TINTAaHBIMHBIH 9P CaNAaChIHBIH MaMaHIaPbIHBIH
Oipiiece aTKapraH >KYMBICHIHBIH HOTHUXECIHJIE FaHa
THiMII O0Jia ayajpl.

FeumeiMu  3epTrenreH, Tim KONIAHBICHI MeEH
TiJ JKYHECiIHIH e3apa KaTbIChl, TUIAIH JaMy CHUIIa-
TBIHA TOH ©3repiCTep capamnTalfaH KYMBICTBIH
HOTWXKECI — HOpMaTHUBTI Emute ce3miri cajaiblk,
TEPMHUHOJIOTUSIIBIK, EKITLIMI, AaCHEKTUIIK JKOHE
Oimim Oepy camanapblHa apHajJFaH CO3MIKTEpIiH
KYPBUIBIMBIHA, JKYHENCeHYiHe, TUIMIK OipIiKTepIiH
HOpMaJlaHybIHA HETi3 Oomajbl.

Maxkana OaFgapiaMalibiK-HBICAHATIBl KapiKbI-
nmauaelpy asceiHmarsl OR11465483 «MemiekeTTik
T TATBIHTPa(UKATBl WITTHIK SJIiNONUTE KOIipyai
KaMTaMachl3 €TETIH J>KaHAPTHUIFAH HOPMATHUBTIK
CO3IIIKTEp MCH aKaJCMIUIBIK OachUTBIMIAp CEepHs-
CBIH 93ipJiey» el aTalaThiH FHUIBIMHU OargapiaMa
YKOCTIapbIHa COWKEC 931pIICHTEH.
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CONCEPTUAL METAPHORS
IN ROLLAN SEISENBAYEV’S LITERARY WORKS

The article discusses theoretical and practical aspects of using conceptual metaphor from the point
of view of cognitive approach. The use of cognitive approach allowed us to reveal new perspectives of
literary studies as well as to better understand mechanisms of author’s thinking and its reflection through
cognitive models based on conceptual metaphors. The purpose of this study was to analyze features of
conceptual metaphors R. Seisenbayev used in his literary works as a cognitive tool for creating various
cognitive models and mental spaces. The study paid special attention to zoomorphic and colour con-
ceptual metaphors in the works selected for analysis. The research results revealed that conceptual meta-
phors reflect connections between concepts related to different areas of knowledge, and are conditioned
by the author’s national mentality. Most of zoometaphors considered illustrate such negative qualities
of characters as aggressiveness, cruelty, cunning, callousness, cowardice. In addition, zoometaphors are
used to construct a special mental space, which demonstrates human understanding of hypothetical and
fictional situations. Meanwhile, colour conceptual metaphor embodies characters’ inner world experi-
ences, their emotions, moods and intuitive feelings. Thus, studying the conceptual metaphor models
in R. Seisenbayev’s works showed potential of cognitive approach for comprehending nature of artistic
creativity and features of constructing the author’s world modeling, deeper understanding of his inner
world and mental state.

Key words: conceptual metaphor theory, cognitive poetics, mental space, character, cognitive
model.
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On-Dapabu atbiHAarbl Kasak YATTbIK, yHMBepcuTeTi, KasakcraH, AAmMarsl K.
e-mail: a.alipbayeva@gmail.com

Poaran CericeH0aeBTbIH, LLbIFAPMaAAPbIHAAFbI
KOHLenTyaAAbl MeTadhoparap

Makanaaa KOrHUTUBTI TOCIA TYPFbICbIHAQ KOHLLENTYaAAbl MeTachoparapAbl KOAAAHYAbIH TEOPUSIABIK,
XKOHE MPaKTMKaAbIK aCNeKTiAepi KapaCTblpblAaAbl. KOFHUTMBTIK KO3KapaCTbl KOAAAHY 9AEOMETTaHYAbBIH
>KaHa KepiHICTepiH allyFa, COHAAM-aK, KepKem LblFapMaAapAaFbl KOHLUENTyaAAbl MeTadoparapAbiH
KOTHUTUBTI MOAEAI apKblAbl aBTOPAbIH OWbIH XX8HEe OHbIH KOpiHICIH TepeHiHeH TYCiHyre MyMKiHAIK
Gepai. bepiAreH 3epTTeyAiH MakcaTtbl TYPAI KOTHUTMBTI MOAEAAEPAI KOHE MEHTAAAbIK, KeHiCTiKTi
KYPY YWiH KOrHUTMBTI KypaA peTiHae P. CeiceH6aeBTbIH LUblFapMaAapbiHAAFbl KOHLIENTYaAAbI
meTacpoparapAbl KOAAAHY epekLLeAiKTEPiIH Tarsay 60AAbL. TaHAAAFaH LIbIFAPMAAAPAbI TAAAQY Ke3iHAE
KOHLeNTyaAAbl MeTadpoparapAblH 300MOPMTHIK, >KOHe TYCTIK TypiHe epekile Has3ap ayAapblAAbl.
JKacaaraH 3epTTeyAiH Heri3iHAe KOHLEeNTyaAAbl MeTadpoparap TypAi GiAiM carasapblHa KaTbICTbl
KOHLEMTIAEPAIH apacbiHAQ >XKOHEe aBTOPAbIH YATTbIK, MEHTAaAMTETIHE GalAAHbIChIH KOPCETETIHA|TI
aHbIKTaAAbl. Ken »aFaaiaa KapacTbipblAFaH 300MeTadhopaap arpeccusAblk, KaTblire3AiK, 3yAbIMAbIK,
CaAKbIHKAQHADBIABIK, KOPKAKTbIK CeKiAAl KelinkepAepAiH TepiC KblAbIKTAPblH MbICAAMEH KeATIpeAi.
OpaH 0GeAek, 300MmeTadoparap OGOAXKAMAbI >KOHE OMAAH LUbIFAPbIAFAH >KaFAAMAAPAA aAAMHbIH
K©3KapacblH KOpPCeTeTiH epeKklle MEHTAAAbIK, KEHICTIKTI Kypy YWiH KoAAaHblAaabl. CoHpaM-aK, TYCTiK
KOHUEMNTyaAAbl MeTacopa KeninkepAepAiH iwki >kaH TebipeHiCiH, OAapAblH 3MOLMSAAPbIH, KOHIA-
KYMiH >KOHE MHTYMUMSAbIK ce3iMiH kepceTeai. Ocbiaanwa, P. CeiiceH6aeBTbIH LibIFapMaAAPbIHAAFbI
KOHLLENTYaAAbl MeTadhoparapAblH, YATIAEPIH 3epTTey MbICAaAbIHAQ KOPKEMAIK LbIFapMaHbiH, TabuFaTbiH
TYCiHY YLIIH KOTHUTUBTIK TOCIAAIH, aBTOPABIH ©AEM YATICIH KYPY epeKLUEAIri >KeHe OHbIH, iLIKi 8AeMiH
YKBHE NMCUXMKAABIK, KYAIH TepeHiHEH TYCIHYAIH KeAeLleri allbIAbIN KOPCEeTIAAI.

TyiiiH ce3aep: KoHUenTyaaAbl MeTahoparapAblH TEOPUSChbl, KOTHUTUBTIK MO3TMKA, MEHTAAAbIK,
KEHICTIK, Keninkep, KOrHUTUBTI MOAEAb.
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KoHuentyaAbHble MeTachopbl B NPOM3BEAEHUAX
Poarana CericenHbaeBa

B cTaTbe paccMaTpuBaloTCs TeOpeTUYECKME M NMPAKTUYECKMe aCNeKTbl MPUMEHEHUS KOHLIENTYaAbHOM
MeTaopbl C TOYKM 3PEHUS KOTHUTMBHOIO TMOAXOAQ. MCMOAb30BaHME KOTHMTMBHOMO MOAXOAQ
MO3BOAMAO PACKPbITb HOBbIE MEPCMEKTVBbLI AUTEPATYPOBEAEHMS, TAKXKE FAYOXKEe MOHATb MEXaHW3MbI
ABTOPCKOrO MBbILIAEHUS U €ro oTpaXkeHuWe uepe3 KOrHUTMBHbIE MOAEAU KOHLEMNTYaAbHbIX MeTacop
B XYAOXECTBEHHbIX MpousBeaeHusix. Lleablo AaHHOTO McCCAeAOBaHUS OblA aHaAM3 OCOGEeHHOCTew
MCMOAb30BaHUS KOHLLEMNTYaAbHbIX MeTadhop B npomsseaeHusx P. CeiiceHbaeBa B KaueCTBe KOrHUTUBHOMO
MHCTPYMEHTA AASI CO3AQHMUSI PAa3AMUHbBIX KOTHUTUMBHBIX MOAEAEN M MEHTaAbHbIX NpocTpaHcTB. Ocoboe
BHMMaHWe o6pallaeTcs Ha 300MOPMHbIE U LBETOBble KOHLENTYyaAbHble MeTaopbl NpU aHaAuse
BbIGPaHHbIX NPOM3BEAEHMI. Ha ocHOBe NPOBEAEHHOIr0 UCCAEAOBAHMSI BbISIBAEHO, YTO KOHLIENTYaAbHble
MeTachopbl OTPAXKAIOT CBSA3M MEXAY KOHLENTaMu, OTHOCSALIMMMCS K PasHbiM OBAACTSIM 3HaHUS, U
00YCAOBAEHbI HaLMOHAAbHLIM MEHTAAMTETOM aBTOPA. BOABLUMHCTBO PACCMOTPEHHbIX 300MeTadop
UAAIOCTPUPYIOT Takme OTpuLaTeAbHble KauyecTBa MepCOHaXKel, Kak arpecCMBHOCTb, >KECTOKOCTb,
KOBapCTBO, XAQAHOKPOBUE, TpycocTb. Kpome Toro, 3oomeTtaopbl UCMOAB3YIOTCS AASI MOCTPOEHUSI
0CO60ro  MEHTaAbHOIO  MPOCTPAHCTBA, KOTOPOE AEMOHCTPUMPYEeT YeAOBEevyeckoe MOoHUMaHMe
FUNOTETUYECKMX U BbIMbILLIAEHHBIX CUTYaUMi. B To ke Bpems LiBeTOBasi KOHUeNTyaAbHas meTacdopa
OTpakaeT nepekMBaHWs BHYTPEHHEro Mupa NnepcoHaxker, MX 3MOLUM, HAaCTPOeHUE U MHTYMTUBHblE
yyBcTBa. TakMM 06pa3om, Ha MpUMEpPE M3y YeHMsI MOAEAEI KOHLIENTYaAbHOM MeTapopbl B POU3BEAEHUSIX
P. CeiiceHb6aeBa 6blAa packpbITa NEPCNEKTUBHOCTb KOTHUTUBHOIO MOAXOAQ AAS TOCTUXKEHUS MPUPOAbI
XYAO>KECTBEHHOrO TBOPYECTBA, 0COGEHHOCTEN NMOCTPOEHMS ABBTOPCKOr0 MUPOMOAEAMPOBaHUS 1 GoAee

l'Ay6OKOl'O NMOHMMaHN4A €ro BHYTpEeHHEro Mmpa 1 ncCMxmyeCcKkoro CoOCTtosaHun4.
KAroueBble cAoBa: Teopua KOHLI,eﬂTya/\bHOl;I MeTaCbOpbl, KOrHUTMBHAaa MNO3TUKA, MEHTAaAbHOE

NMPOCTPAaHCTBO, NePCOHa>k, KOrHNTNBHAasA MOAEAb.

Introduction

Cognitive literary studies are the new research
area of literary phenomena in Kazakhstan, more de-
veloped in the countries of Western Europe and the
United States. It should be noted they are closely
related to such sciences as cognitive psychology,
neuropsychology, and cognitive linguistics, using
the interdisciplinary connections to analyze literary
texts.

Most importantly, cognitive approach to under-
standing a piece of literature reveals new potential
of literary studies. Therefore, cognitive research can
be used in the study of author’s artistic creativity,
peculiarities of his worldview and attitude, deeper
understanding of his inner world and mental state
(Temirbolat, 2020, 1013).

One of the major problems in cognitive literary
studies is the study of conceptual metaphor. A meta-
phor is most easily seen as the use of one concept to
refer to another. Metaphor has been prototypically
associated with poetic and literary use throughout
the history. Apart from this, literary metaphor is one
of the most common artistic techniques for authors.
However, in cognitive science, metaphor is consid-
ered as a method of cognition and constructing the
mental representation of the world around us (Stock-

well, 2019, 119). Thus, cognitive poetics provides a
framework for analyzing metaphors in fiction as a
way to understand author’s thinking style and men-
tal models of fictional characters.

The theory of metaphorical modeling originat-
ed in the United States and was developed first in
linguistics, then in literary studies. The theory of
conceptual metaphor or cognitive theory of meta-
phor was proposed by researchers G. Lakoff and M.
Johnson. They criticize representatives of Western
philosophy, who consider metaphor exclusively as a
poetic means. In turn, they consider metaphor as an
integral part of human perception of reality and as a
means to create new meanings (Lakoff & Johnson,
1980, 5).

Thus, this research paper deals with theoretical
and practical aspects of conceptual metaphor used
by the author to create unique mental models and
spaces in fiction. The purpose of this study is to
analyze features of using conceptual metaphors as
a cognitive tool in the literary works by R. Seisen-
bayev.

Research materials and methods

As the methodological foundation for this re-
search, we analyzed recent research papers in the
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sphere of cognitive literary studies, linguistics and
psychology by home and foreign scholars like A.
Temirbolat, G. Fauconnier, G. Lakoff, M. Johnson,
P. Stockwell, F. Reali, Z. Kdvecses, and others.
Based on the theoretical studies and their practical
implications, the article analyzed the literary works
by well-known Kazakh writer Rollan Seisenbayev,
namely novel “The Satan’s Throne” and short story
“Requiem for a fur coat”, which allowed us to reveal
new aspects of his literary works.

The research methods used are typological, for-
mal, psychological, linguistic, hermeneutic meth-
ods, which helped us reveal cognitive nature of im-
agery in Seisenbayev’s prose, better understanding
of author’s worldview and perception, features of
his creativity.

The typological method allowed us to identify
common features of constructing cognitive models
based on conceptual metaphor in the literary works
studied. The typological study involves comparison
of literary phenomena as the initial beginning of sci-
entific analysis. In addition, the method takes into
account the problems of traditions and innovations
in literature.

The formal research method was used to ana-
lyze the literary phenomena from the point of view
cognitive poetics and stylistics. Given that there is a
dialectical relationship between a form and content,
this method in literary studies asserts the view of
artistic form as a category capable of self-develop-
ment.

The psychological method sheds light on the in-
ner world of main characters by considering pecu-
liarities of their thought flow, emotions, both past
and present experiences as well as verbalization of
psychological processes in the author’s speech. In
addition, it contributed to examining the cognitive
features of imagery and mental spaces presented.

The linguistic analysis involved study of vari-
ous linguistic units such as metaphors and features
of their functioning, taking into account their sys-
temic connections within ideological and aesthetic
content of text, systems of imagery and concepts in
the literary works.

The hermeneutic method contributed to inter-
pretation of thematic content of the work, major
meanings and its significance. The approach takes
into account objective situation of the time author
has been creating his piece of writing, influence of
traditions and cultural context in combination of
cognitive features of his creativity.

Apart from these research methods, we used
basic principles of artistic analysis (Yessin, 2000),
principles of cognitive poetic analysis (Stockwell,
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2019) and individual examples of conceptual met-
aphor analysis in the literary work (Crane, 2015;
Demina 2012; Xun, 2016) for practical part of the
study.

Literature review

A metaphor is an understanding of one concep-
tual sphere in terms of another, transfer from the
source domain to the target domain. One concept
is understood, ordered, and implemented through
another concept: for instance, ‘man is an animal’
where ‘man’ is the target, ‘animal’ is the source.
Metaphorization is based on the process of interac-
tion between two conceptual domains — source do-
main and target domain. The study of conceptual
structure allows us to identify properties of an ob-
ject or phenomenon deeper and substantially. Such
properties represent generalized features of an ob-
ject or phenomenon, which are considered the most
important and necessary for their identification. Of-
ten the basic conceptual metaphors go back to the
archetypes that organize our consciousness and de-
termine the picture of human world.

Recent literary studies in the field of conceptual
metaphor analysis mostly related to the following
research achievements:

Researcher Mary T. Crane adheres to the direc-
tion of ‘cognitive historicism’, where she applies
the analysis of conceptual metaphors in the literary
works by Shakespeare and Spencer. In her work,
Crane argues that brain changes and is shaped by
its environment. Accordingly, the ways in which we
understand, discuss, and therefore experience brain
functioning change over time. As a result, interac-
tion of human brain with historically specific cir-
cumstances generates literary and cultural artifacts
(Crane, 2016, 15). Thus, in the interpretation of a
conceptual metaphor, it is necessary to take into
account not only the linguistic and cognitive com-
ponent, but also the cultural one. From this it fol-
lows that metaphors are also shaped by national and
cultural concepts, fixed in the lexical meaning of a
word as well as in people’s minds.

The importance of cultural aspect in using and
interpreting conceptual metaphors has been dis-
cussed by the scholar R.W. Gibbs who integrated
anthropological studies with linguistic. His ideas
refer mostly to the theory of cultural or national
concepts used in metaphorical expressions. For
instance, some peoples use metaphors as a tool to
resolve social problems within political discourse.
(Gibbs, 1994, 193). As the basis for such meta-
phors are concepts, literary theorists and interpreters
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should pay attention to ethnic peculiarities (cultural
belonging, cultural understanding, cultural mental-
ity, cultural discourse). Meanwhile, similar views
are presented by the Russian researcher Y.S. Stepa-
nov, who defines the concept as the main cell of cul-
ture in a person’s mind (Stepanov, 2004, 133) with
specific historical allusions, collective associations
and representation of cultural values. Concepts are
mental entities which reflect the spirit of the people,
its national and cultural specifics. This determines
their anthropocentricity (Akhmetzhanova, 2014, 13)

Another aspect of metaphorical thinking is syn-
esthesia, which is the integration or substitution of
one sensation for another (for example, colour is
perceived as music or sound). Synesthesia is a phe-
nomenon of perception, when one sense organ is
stimulated, along with sensations specific to it, sen-
sations corresponding to another sense organ arise,
in other words, signals coming from different sense
organs are mixed and synthesized (Solso, 2014,
109). Otherwise stated, synesthetic metaphor is a
type of metaphor that is seen as a bridge across the
five perceptual modalities (visual, auditory, olfac-
tory, gustatory, and tactile) (Chang Su, et al, 2019,
1). These cross-modalities create associations be-
tween source and target domains where one percep-
tual modality transfers its experience to the target
domain of different sense.

Thus, we can classify synesthetic metaphor as a
kind of conceptual metaphor since one sensation is
expressed through another, shaping a new synthe-
sized mental image. For example, green music of
the night where music (a set of sounds) is coloured
‘green’ and heard in the night. This can be inter-
preted as follows: ‘green’ is associated with ‘young
people’ who spend a lot of time at night, creating
their own ‘music’, which can be referred to convers-
ing, laughing, singing, playing musical instruments
and dancing.

The next approach to conceptual metaphor in
literary analysis is related to metaphorical expres-
sions of emotions. This helps author construct char-
acters’ mind styles. Thus, F. Reali proposes analysis
of conceptual metaphors related to such emotions as
sadness, happiness, anger, lust, pride, shame. Some
of them are usually considered basic emotions (sad-
ness, happiness, anger), the others are complex (lust,
pride, shame). The researcher pays attention to met-
aphors as a way to reveal characters’ mental tools to
deal with negative emotions (Reali, 2020, 41).

Additionally, the source domains associated
with emotion concepts have wider application The
emotion metaphor is a correspondence between
physical source domain and more abstract target

domain. The conceptualization of emotions conveys
their detailed meaning within mental spaces. The
latter derive conceptual structures from higher men-
tal processes (Kovecses, 2020, 51). Apart from this,
emotion metaphors typically refer to the model from
the particular to the abstract.

From this it follows that conceptual metaphors
are the creative material for building up “idealized
cognitive models” (Fauconnier, 1994, 10), different
from true representation of reality. Apart from this,
formed mental spaces and cognitive mappings bring
novel ways of analyzing the text and literary work
as a holistic piece.

R.W. Gibbs Jr. and Okonski, L. associate the
problem of cognitive metaphor with allegory. They
believe that an embodied metaphor reveals patterns
of allegorical thought as we try to connect our here
and now reasoning with symbols using figurative
language. Moreover, allegorical thinking within lit-
erary discourse leads to creation of so-called embod-
ied simulation where readers imagine that they are
active participants of the events in the story (Gibbs
& Okonski, 2018, 43).

According to A.V. Demina, a prototypical meta-
phor is a stable semantic variant, which is based on
changeable patterns of consciousness. More impor-
tantly, prototypical metaphors embody culturally
accepted meanings, reflecting social and national
values. The basic model of zoomorphic prototypi-
cal metaphors can be represented as ‘human is an
animal’, for instance, a predatory animal (wolf, ti-
ger) is a cruel or vile person, a non-predatory bird
(goose) / animal (hare) is a stupid, cowardly person,
etc. (Demina, 2012, 93). ‘Zoomorphism’ as a way of
describing the inner world or personality can be rep-
resented by three groups: some features are typolog-
ically classified as inherent in animals (animalism),
others — insects (entomism), and birds (ornithism).

Another example of conceptual metaphor is a
colour metaphor, which is mostly used to demon-
strate the range of author’s or character’s emotions
and feelings (Xun, 2016, 122). Our emotional ex-
periences caused by the perception of colour are
highly subjective and ambiguous. Someone has an
extremely sharp colour perception. Others, on the
contrary, equally perceive both a picture of nature
and a black-and-white photo of it. One of the stron-
gest tools in the literature is the use of colour sym-
bolism, which is based primarily on the meanings
that are formed in the mind of a person at different
stages of the development of society and personal
development.

In addition, colour in many ethnic communities is
considered to be the means of understanding the world:
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by transmitting the characteristics of specific realities,
it becomes a means of aesthetic and moral assessment,
element of semiotic system and national value picture
of the world (Aitmagambetova, 2015, 10).

For our research we mostly deal with the latter
two kinds of conceptual metaphor: zoomorphic and
colour metaphors. However, they are in a close re-
lationship with other cognitive models author builds
up within the work to create a vivid and pulsing fic-
tional world, reflecting peculiarities of his creative
process.

Results and discussion

4.1 Zoomorphic conceptual metaphors

Let us consider zoomorphic conceptual meta-
phors in the work “The Satan’s Throne” by Rollan
Seisenbayev, which are the basis for mental models
of most characters we meet in the prison. The first
character to go is Elephant. The author does not re-
veal his real name or anything about his life beyond
the prison. The only thing we learn that he had been
living in prison since he was born as his mother was
a pregnant prisoner. As far as we know, an elephant
is a symbol of wisdom, prudence and longevity. In
the story Elephant is a character who has spent his
entire life in prison, therefore, he becomes a wise
mentor and always come to the rescue: “Elephant
who saved my life was twenty years older than me ...
you could call him an academician of prison scienc-
es — all his life he spent in prisons and has expere-
inced a lot” (Seisenbayev, 2007, 414). At the same
time, elephants are big animals which can often be
aggressive both to animals and people: “...he would
keep the whole cell block terrified...” (Seisenbayev,
2007, 414). According to Kobylandy, his co-prison-
er, Elephant said once: “You are still foals, and 1
am an old elephant ... I was born in prison, so I'm
destined to die here” (Seisenbayev, 2007, 414). His
words support the significant feature these animals
show: they are very social animals, do not like to
be alone and easily interact with relatives. Thus,
Elephant struggles with loneliness as many charac-
ters do throughout the entire book, refusing the life
in freedom since people he knows and appeals to
mostly work or reside in prison.

The next important character is Panther. As El-
ephant he also has lost his human name and is called
out only by his nickname. A panther is a graceful,
but at the same time ruthless predator, which can
effortlessly catch and tear its prey apart. Like this
animal, Panther has a slender and flexible body, his
eyes as are cutting and evil, sometimes flashing with
madness in the hunt or fight. He is the main antago-
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nist in the story, constantly showing his superiority,
mocking and torturing the weak in the prison, ‘play-
ing with the prey’ — other prisoners — by humiliat-
ing or making fun of them. In the final confrontation
with the main hero his animal guise is depicted to
the fullest: when mocking and attacking the kind and
brave poet Alyosha, Panther ‘was snarling’, then
‘hissing’ at Abylai and ‘grinning’ while stabbing
him with the shank, after attack from Koba “only
squeaks and hisses were bursting out of his throat”
(Seisenbayev, 2007, 426). Panther’s accomplice is
Fox, a very cunning, cruel and manipulative man:
“there is nothing in him but foxy cunning and jackal
grip” (Seisenbayev, 2007, 399). As we know a fox
is a symbol of cunning and subtlety, so Fox set his
cellmates up against each other and always found
the easiest, not always honest, way to do something:
“Let others work hard for you...” (Seisenbayev,
2007, 417). Thus, Panther and Fox have totally lost
their human characteristics, being absorbed by the
animalistic nature and behaving as if they are in the
wild, ready to attack, abuse, hurt and even kill.

On the other hand, the story presents charac-
ters in the prison who have not lost their human-
ity yet, balancing between animal and human parts.
One of such characters is Cobra, whose real name is
Kobylandy after greatest Kazakh batyr (hero). Ko-
bylandy aka Koba is one of the heroes who has not
been completely deprived from his humanity, as he
always helps Abylai and stands up for the weak, but
at the same time, in a fit of anger, he behaves like an
animal. The author sometimes calls him by the name
of Kobylandy, when he demonstrates dignity and
bravery, sometimes by the prison alias, distinguish-
ing between ‘human’ and ‘animal’ manifestations.
In the realm of the wild cobra is a cold-blooded ani-
mal whose bite is fatal to any living creature: “Koba
vindictively continued his terrible work [strangling
Panther] in cold blood...” (Seisenbayev, 2007, 426).
However, these snakes never bite or attack without
prior warning: “Don’t hiss, cobra, don’t hiss. You’ll
calm down when Panther cuts the straps out of your
skin” (Seisenbayev, 2007, 417). In general, Koba
‘Cobra’ always “looked coldly, suspiciously, and
his whole appearance exposed the character of a
man with a quick temper, cruel and uncompromis-
ing” (Seisenbayev, 2007, 421). Nevertheless, in the
last scene with a fight, Koba shows his humanity
through ‘blood-chilling scream’ as protest against
injustice. According to the author, “for the first time
all the humanity left in Koba was screaming, and
his soul was being released from the power of Satan
with wild unbridled ferocity...” (Seisenbayev, 2007,
426).
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“Hare” is another character who has not been
transformed into an animal yet. Actually, the nick-
name ‘Hare’ was given to Alyosha Semyonov, a
poet of prison newspaper, by his cellmates. Appar-
ently, he is a target for ridicule and mockery from
“predators” like Panther and Fox. At the same time,
he sometimes shows courage by publishing accusing
articles about his cellmates and even participating
in direct confrontations: “Hello, brave hare! Hare,
you see, is snapping at us... all because he wants
to become a human, imagines himself a human...”
(Seisenbayev, 2007, 425). In the final scene, Alyo-
sha aka Hare demonstrates the highest level of cour-
age and readiness to face the consequences by recit-
ing Yesenin’s words “The ‘poet’ signature will not
destroy me...” (Seisenbayev, 2007, 425).

Elephant, Panther, Fox, Cobra and Hare are he-
roes who have become not only prisoners in their
real life, they have become prisoners of their ani-
malistic nature, which have totally erased (Panther,
Fox, Elephant) or almost erased their humanity (Co-
bra, Hare). However, not only those who are im-
prisoned have turned into beasts. Some free people
refer to the same category as Panther or Fox. Koba’s
stepfather who is usually named by his last name
Nadmogilniy, which can be translated from Russian
as ‘above the grave’. In the conversation with his
mother Koba says: “... people like him don’t have
a heart at all. A lump of soil instead of his heart...

one name is worth something! Nadmogilniy. Grave
worm, that is what your hubby is...” (Seisenbayev,
2007, 410). Obviously, grave worm is a symbol of
decomposition and decay, of immoral and dishon-
est behavior. Therefore, the character does plenty of
awful things: takes his anger out on his stepson and
wife, hurts them physically and mentally, and in the
end, his actions lead to a child’s death, for which he
is arrested.

Furthermore, all these “animal people” form a
new mental space parallel to the space of the pris-
on, where these characters interact. This mental
space can be conditionally called “The World of
wild animals” or “Hell”, since it is based on an-
other conceptual metaphor “The Satan’s Throne”
(see fig. 1). According to the main character Aby-
lai: “...Satan longed for the throne and got it, be-
cause he is Satan, not a man. All of you want to
rule, you want to build up pressure and humiliate,
scold and trample down, make people tremble, so
that they lose their human form and also become
inhumans. I am talking about Panther, about Shaft,
about Fox... and there are people like these outside
the prison too. Are humans those who put me in
jail?” (Seisenbayev, 2007, 419). His words prove
that desire for power turn people into wild animals,
who are in constant state of fighting for the throne
which brings only humiliation, destruction, injury
and death.

Figure 1 — Mental space “World of Wild Animals / “Hell” in the novel
“The Satan’s Throne” by Rollan Seisenbayev
Note: photos used are from public domains

According to Fauconnier, mental spaces explain
the flexibility of language tools generating meta-
phors and unusual expressions. Within the men-

tal space, various kinds of mental movements and
transformations are possible (Fauconnier, 1994, 12).
Mental spaces can replace possible existing worlds
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and situations, since they, taken from specific linear
texts, reflect human understanding of hypothetical
and fictional situations. Similarly, the author uses
a conceptual zoometaphor to create a new mental
space parallel to the real one in the work “The Sa-
tan’s Throne”. These spaces reflect our ability to
create fictional models of the world, using informa-
tion about the real world.

4.2 Colour conceptual metaphors

The colour scheme helps to convey mood and
inner state of main characters, gives artistic spiri-
tuality to the imagery and usually has a symbolic
meaning. The main function of the colour metaphor
is to embody mood or emotions. In this case, the tar-
get area is the colour, and the source area is the inner
world of a person. The Table 1 illustrates the source
domain (emotion / feeling) and target domain (co-
lour) of colour conceptual metaphors in the works
selected for analysis.

Table 1 — Display of mood/ emotional state using a colour
metaphor in the works selected

Source domain Target domain
mood, emotions and feelings colour
peace, liberation, emptiness/ recuperation white
calmness, spirituality, faith blue
anxiety, unhappiness red
liveliness of the young green
joy, elation, high spirit, vital energy orange/ginger
boredom, lack of interest, complete apathy grey
feeling of loss, despair black

Now let us consider some conceptual metaphors
associated with the following colours:

a) Red colour:

Eskendir, father of main character Abylai, looks
at the red bench and thinks: “The red bench, the
rays of the setting sun were shining brightly... It
was where Makpal, Eskendir’s mother, liked sitting.
...” (Seisenbayev, 2007, 29). First, red colour is a
symbol of danger and misfortune, in this context,
the author conveys character’s anxiety for family
hearth and his children, since he was left alone, his
mother and wife died some time ago. In addition,
red bench, one of the main signs and symbols in the
story, makes Eskendir think about life, namely, how
we can ruin our life in an instant: in the beginning
of the story, he thinks about how his mother helped
him save the family hearth when his wife was ill; at
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the end, when his house is going to be demolished,
the house where he has spent all his life, and several
more generations before him. The red bench is an
omen that some tragic events are about to happen: in
the first case, Eskendir’s son Abylai stabs a man with
a knife in a fight, defending the honor of young girl
and her father, in the second — Abylai himself gets
stabbed in a skirmish with fellow inmates in prison,
defending the honor of his friend Alyosha. Second,
red colour causes such associations as blood and an-
ger, as it happens in the story: bloodshed in a fit of
anger and aggression. At the same time, red colour
carries an archetypal meaning not only ‘creatively
destructive’, but also ‘destructively creative’: red
bench becomes a source of strength and will to over-
come life troubles, saves from melancholy and even
gives hope for brighter future, leaving heavy memo-
ries behind. Eventually, negative perception of red
colour still prevails, since in both cases the image
of red bench precedes mourning events and leads to
destruction of hopes for a better future: “rain was
still raging outside ...his face instantly grew old,
turned grey and rigid” (Seisenbayev, 2007, 431).

b) White colour:

“Grandma lies covered with a white sheet...”
(Seisenbayev, 2007, 54). Bayan, Abylai’s sister,
remembers the funeral of their grandmother. The
white colour also has several meanings here. First
of all, white colour symbolizes peace and liberation
from earthly worries, spirituality and sublimity. It is
in the white canvas that the deceased is buried ac-
cording to Kazakh traditions. In addition, it should
be noted that this is the colour of the Great mother
and women’s wisdom in the Kazakh culture. The
colour reminds us to follow the traditions of society.
Bayan and Eskendir often recall Makpal’s sayings
and mentally seek advice in difficult situations by
recalling her wise words and moral support. On the
other hand, white is the colour of snow: “Rain, gray
rain is sure to be replaced by white snow” (Seisen-
bayev, 2007, 55). In this context, the heroine hopes
that it will snow, that is, the time will come when
pain of loss is neutralized, there is a renewal, and
sad memories remain in the past.

¢) Orange/ginger colour:

“A sorrel (ginger stallion), engulfed in flames, is
clattering loudly on the asphalt, not moving away,
rushing straight to Sailau...” (Seisenbayev, 2007,
468). In the short story “Requiem for a fur coat” the
sorrel (ginger stallion) is associated with the energy
of life. According to the Kazakh national worldview,
a stallion represents a close spiritual connection with
the sky, it is considered to be a creature of the sun.
Thus, for the main character, stallion is an incentive
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to return to the roots, find an occupation that will
enrich him spiritually and bring joy, happiness, give
energy to live the next day. Orange/ginger colour
characterizes maturity of an individual. It is formed
by combining yellow colour, which expresses activ-
ity, and red colour, which symbolizes passion. This
is the colour of warmth and bliss, incandescent heat,
scorching flame, and, at the same time, soft glow of
sunset. In addition, orange is, like the colour of the
sun, colour of enlightenment. Orange is associated
with the desire for achievement and self-affirmation.
It carries energy, just like a celestial body. The sun
also symbolizes eternal youth (daily rebirth), intel-
ligence, beauty, knowledge, wisdom, representing
all the qualities a person can be proud of and rise
above others.

d) Blue colour:

“Clear summer sky is blue, the eyes of this girl
are the flowers of pure summer blueness...” (Seisen-
bayev, 2007, 473). The blue colour gives a feeling
of coolness, peace and spaciousness. Moreover, it
has a cleansing effect, helps to restore life forces.
When main character wakes up from the rescue of
horses from fire, his sees these beautiful blue eyes,
which calm him down and bring bliss. Finally, blue
is the colour of the sky. Wherever we look, we see
the blue distance of the sky. So the main character of
the story Sailau finds peace and security in her blue
eyes as well as recalls the blue sky of the summers
he has spent as a boy in the steppe. Thus, the blue
sky helps him revive his spirituality and find mental
strength.

e) Grey colour

“But 20 years of his life before you [his wife] —
darkness, grey, uninteresting emptiness. How many
times he has tried to dispel this gloom...” (Seisen-
bayev, 2007, 472). Grey is a barren, neutral colour,
everyday ‘evil’, such as ash, smoke, and dust. As we
can see from the quote above, hero Sailau sees his
current life in grey colour: his boring life in the city
in comparison with life in the aul (village) where
bright colours burst out: blue sky, green grass, gold-
en and red horses.

f) Black colour

“He was dreaming of the fur coat. Black and
terrifying, like a stormy cloud, it has covered him,
choking...” (Seisenbayev, 2007, 481). The black
colour is usually associated with unconsciousness,
experience of obscuration, hate, life negation and
destruction, which can be also interpreted as psy-
chological death. Apparently, the black fur coat rep-
resents everything in Sailau’s life that makes it mis-
erable and desperate for change (death of this state):
working days, city and its gloomy surroundings,

petty squabbles with his wife. Thus, when Sailau
accidentally burns his black fur coat in fire trying
to rescue horses trapped, he actually starts cleansing
from the influence of black colour, reviving positive
colourful moments from his life, filling it with vivid
colours of paintings by Gaugin, Mane and Cezanne.
As if he was unconscious, covered by black blanket,
and now he is awoken and aware of beauty and feels
inspired to move forward.

Another example is as follows “...blue-black
clouds roll down from the horizon” (Seisenbayev,
2007, 430). The storm approaching and brining
darkness with it is Eskendir’s unconscious state. He
is trapped by the premonition that something hor-
rific is about to happen: some time later he learns
that his son has been seriously injured and rushed
to the hospital, and the father is on the verge to lose
his son. Needless to say, the Kazakh people often
associate black colour with profound suffering and
death, as exaggeration of troubles to come.

Thus, colour conceptual metaphor reflects char-
acters’ inner world experiences, emotions, mood
and intuitive feelings. However, we should take into
consideration symbolic and archetypical interpreta-
tion as well as national system of colour symbolism
to build up the whole system of colour imagery in
the literary work.

Conclusion

To summarize, scholars highlight that previ-
ous consideration of metaphor as a stylistic tool is
limited. The new cognitive approach makes it pos-
sible to analyze conceptual metaphors as the way to
understand and structure the author’s worldview.
Conceptual metaphor is one of the most important
cognitive mechanisms, based on establishment of
links between concepts, related to different areas of
knowledge (domains). In addition, metaphorization
of thought is primarily a mental action. However,
conceptual metaphor is always conditioned by cul-
ture and environment (society, historical era). Thus,
artistic thinking is the thinking of metaphors, con-
cepts and images, integration of perceptions and
sensations that allow us to determine features of au-
thor’s world modeling.

The most common and vivid conceptual meta-
phors created by Rollan Seysenbayev in his works
are zoomorphic and colour metaphors, which are
a key mechanism when creating mental models of
characters and artistic imageries. Most zoometa-
phors identified have negative colouring. Predatory
animals like Panther and Fox reveal such personal
qualities as aggressiveness, cruelty, cunning, harm-
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less animals such as Hare, on the contrary, are as-
sociated with defenselessness and cowardice. More-
over, zoometaphors are used to build up a special
mental space in the artistic world, paying attention
to cognitive construction of artistic reality. Most of
the colour metaphors identified reflect a person’s
mood and emotions and can be presented by the
following cognitive models: red is anxiety, blue is
calmness, white is a state of freedom, orange/ginger
is vitality, grey is apathy, black is despair. The co-
lour concepts have symbolic meaning, may include
references to archetypes and involve associations,

imageries, cultural values connected in the mind
with selected segments of colour spectrum.

Thus, research results have theoretical and
practical significance. The cognitive analysis of
conceptual metaphors allows us to grasp deeper
content of the story as well as understand author’s
cognitive mechanisms of creating imagery and
mental models of characters. Furthermore, findings
and conclusions can be used for further study of
conceptual metaphor, cognitive models and artistic
creativity from the perspectives of cognitive liter-
ary studies.
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ABAM IAIMIH BIAY,
TYCIHY )XOHE KOAAAHY

Makanapa A6an iAiMiHIH 6acTbl KaTeropusiaapbl, OAAPAbIH Ma3MyHbl, ©3apa 0GaiAaHbICTapbl
KynmeaeHAl. AGaMAbBIH, LbIFAPMALLbIAbIK, MYPaCbIH 3epTTeYy >KYMbICTApbl TYPAI 6arbiTTa, TYPAI FbIAbIM
caraAapblHAQ >KYPTi3iAAl >keHe >Kyprisiain keaeai. AGanAblH OMIpi MeH WblFapMaLIbIAbIFbIH TaHy
MEeH TaHbITyFa apHaAFaH KenTereH MoHorpadgusAap, OKYAbIKTap MeH OKY KypaAAapbl, MakaAaAap
>KUHaFbl, KOHDepeHUMs MaTeprasAapbl XXapbik kepai. LLieteaaepae Gipkatap eH6ekTep >kxapusAaHAb.
CoraH kapamMactaH AbGaiAbIH LblFapMaLLbIAbIK, MYPachbiH 3epTTey CaAacblHAQ LIELiMiH KYTiMn >kaTkaH
©3€KTi, 9AeYMETTIK MaHbI3bl 30P FbIAbIMU MOCEAEAEpAIH 6ipi Abanm iAiMi. AbarTaHy caAacbiHAQ
OYriHri KyHre AemiH »KacaAFaH >XYMbICTapAQ KernTereH ipi MoceAeAep LIeLiAAl, 3epTTey >KYMbICTapbl
>KaAFacTbipbiayaa. bipak A6ait MypacbiH A6ait iAIMIHIH KYpPbIABIMABIK, XKYMECi MeH MaHapaAblk,
epicTepiH aHbIKTay MaKCaTbIHAQ apHarbl 3ePTTeY >KYMbICTapbl XXYprisiaMereH-Ai. AA AGaiAbIH iAIMIHIH
noHapaAbIK, epictepi MeH GipOYTiH KYpPbIABIMABIK, XKYMECiH aHbiKTay, cenTin Abai iAiMiH GiAy, TYCiHy
>KOHE KOAAAHY SAEYMETTIK, KOFaMAbIK-TYMaHWUTAPAbIK, FbIAbIM CAAACbIHAQ MaHbI3AbI KETICTIK GOAATbIHbI
aHbIK. KYTIAETIH FbIAbIMW HOTUMXKEre XKETY >KOAbIHAAFbI 3ePTTey XYMbICTapbl Abar iAIMiH 3epTTey mMeH
3CTETUKAAbIK, KAObIAAAYAbIH METOAOAOTMSABIK, YCTaHbIMAAPbI TYCiHY (repMeHeBTUMKa), MaibiMaay
(MHTepripeTaums), 6arasay (OLeHKa) asCbiHAAQ HerisaeAal. AGai iAIMIHIH eAlley KypaAbl capanTaAbir,
OHblH, KYPbIAbIMbI aHbIKTAAbIM, FbIABIMU CUMATTaMaChl XKYHEAEHA|.

Tyiin ce3aep: AbGai iAiMi, KOHUENT, TYCiHy, nanbiMaay, 6arasay, 6iAiMm, CeHiMm.
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Knowledge, comprehension and application of Abai studies

The article systematizes the main categories of Abai studies, their content and relationship. Abai’s
creative heritage was studies and continues to be studies in different directions, in different fields of sci-
ence. Many monographs, textbooks and teaching aids, collections of articles, materials of conferences
dedicated to the life and work of Abai have been published. A number of works have been published
abroad. Nevertheless, one of the most urgent and socially significant scientific issues in the study of
Abai’s creative heritage is Abai studies. To date, many serious issues in the field of Abai studies have
found their solution, research is still going on. However, no special studies have been carried out to
determine the structural system and interdisciplinary areas of the Abai heritage and teachings of Abai. It
is obvious that the identification of interdisciplinary areas and a unified structural system of Abai studies,
which means that knowledge, comprehension and application of Abai’s teachings will be an important
achievement in the field of social and humanitarian sciences. The research work to achieve the expected
scientific result was based on the methodological principles of studying and aesthetic perception of Abai
studies in hermeneutics, interpretation, and evaluation. The measuring instrument of Abai studies is ana-
lyzed, its structure is determined and its scientific characteristics are systematized.

Key words: Abai studies, concept, comprehension, interpretation, evaluation, knowledge, trust.
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e-mail: dadebaev48@gmail.com

3HaHue, NOHMMaHKe M NMPUMeHeHHe yueHust Abas

B cTaTbe cucTemaTm3mpoBaHbl OCHOBHbIE KaTeropum yueHust AbGasi, X COAEp>KaHME U B3aUMOCBSI3b.
TBopueckoe Hacaeame AGast U3yUYaA0Ch U MPOAOAXKAET U3Y4aTbCsl B PasHbIX HANpPaBAEHUSIX, B Pa3HbIX
00AaCTIX Hayku. M3paHO MHOrO MoHOrpadmi, yu4eOHMKOB M yuebHbIX nocobuii, COOPHMKOB CTaTen,
MaTepraAoB KOH(EPEHLMI, MOCBSLEHHbIX >KM3HM U TBOpYecTBY Abas. Psa pabor onybGAmkoBaH
3a py6exxoM. Tem He MeHee, OAHMM M3 HamboAee aKTyaAbHbIX M COLMAAbHO 3HAUYMMbIX HAyUHbIX
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Abaii iiMiH 0Ly, TYCIHY JKOHE KOJJIaHy

BOMPOCOB B 0OAACTU U3yUeHMs TBOPUECKOrO HacAeAmnst ABas aBAsieTcs yueHne Abas. Ha ceroaHswHuin
AEHb MHOTME CepbesHble BOMpPOCbl B 00AACTM abaeBeAEHMs HallAM CBOE peLLeHME, MCCAEAOBaHUS
npoAoAxatoTcs. OAHaKO HMKAKMX CreLMaAbHbIX MCCAEAOBAHUM AASl OMPEAEAEHUSI CTPYKTYPHOM
CUCTEMbI U MEXKAMCLMIMAMHAPHbIX 06AacTen HacAeAnst AGast v yueHns Abast He MPOBOAMAOCH. OUeBUAHO,
UTO BbISIBAEHWE MEXAMCUMIMAMHAPHbBIX 0OAACTEN M EAMHOM CTPYKTYPHOM CUCTEMbl yueHus Abas, a
3HAUUT M 3HAHWE, MOHUMAHME U NMPUMEHEHME yueHWs ABasi CTaHYT BaXKHbIM AOCTUXKEHWEM B 0OAACTH
COLMaAbHbIX W TYMaHMTapHbIX HayK. MccaepoBaTeAbckasi pabota AAS AOCTUMXKEHMUSI OXXKMAAEMOrO
Hay4HOro pesyAbTaTa CTPOMAACh HA METOAOAOTMYECKMX MPUHLIMMAX M3YYEHUS U 3CTETUYECKOro
BOCMPUSTUS yueHus AbGasi — repMeHeBTUKE, MHTeprpeTaumu, oueHke. [NpoaHaAn3nMpoBaH MU3MepUTEAb
yueHus Abas, onpeaeAeHa ero CTPYKTypa U CUCTEMATU3UPOBaHbl ero Hay4YHble XapaKTePUCTUKM.
KatoueBble caoBa: yueHus AGasi, KOHLENT, MOHUMaHWE, MHTEPMPETaLMs, OLeHKa, 3HaHWe, AOBEpPHE.

Kipicme

Enimi3 Toyenci3amik anranHaH Oepri abalTaHy-
Jla KaHa 3aMaHayW FHUTBIM JKETICTIKTepi Heri3iHze
KYPri3UIreH MoHapajblK — 3epTreysiep  OOJabl.
«AOalABIH IIBIFBICE), «AOaWABIH TOJBIK aIaM
1M1, « AGalaBIH KiTamXaHackl», T.0. TaKBIPBIIITAP
©31H/IIK ThIH JIEPEKTEPMEH TOJIBIKTHI.

Aaii imiMiH Oiy, TYCiHY %oHE KOJAaHy bl Oap
HOPCEHIH KYPBUIBIM-XYHECiH j)k00aay Jer TyciHyre
OonMaiinel. By — ke Kypambl, Kerl cajaibl, Kol
JEHr e, KypIeni skoHe O0ipOyTiH KyieHi TaHy IbIH
JKOJIBI, 3€PTTEYIiH OIici. OJIIC HeTi3iHIe KOHIIeII-
TyaJIpl Karugagap MEH KOHLENTUIEPIiH KypaMbl,
yirinepi cumatrangsl. KoHnenTinep MeH Kypaedni,
KON KypamJibl KYOBUIBICTap/Ibl aHBIKTAYIbIH aMal-
napel maipiMpangel.  Kypaemi, kem Kypamisl
KYOBUIBICTAp MOJENiHIH Typiiepi kerl. bipOyTiH
KYOBUTBICTBI 3€pPTTE€y OHBI Kypamuac OermikTepre
Oeiy, on OemnikTepAiH ©3apa KapbIM-KaThIHACHIH ca-
panay, MoHIH aHBIKTay apKbUIBI )Ky3ere acazpl. bipak
AOGaiapIH UTIMIH TaHyAbl OHBI OYTiH MEH OeJIIleK
HIeTiHge KapacThlpy Jel TYCIHY JKEeTKUTIKCI3.
3epTTemnin OTHIpFaH KYOBUIBIC KyHeciHme OyTiHTe
1ie, OyTiHHIH OeJIIIeriHe e *aTmnanThiH, Oipak oyap-
MeH InekTec 6acka KyObubicTap aa 6omaasl. Onap-
Bl aHBIKTAY, OJApIBIH MOHICIH OUTYIiH MAaHBI3BI
30p. Ochbl TypFBIZIaH KenreHae, Abail 11iMiHIH KOH-
LENTyalabl YITi-MOJeil — OOJIMBICTAFbl IIBIHJIBIK
KyOBUTBICTapAbl OeliHeneynmiH Abailira ToH yiTici.
Abaii imiMiH iy, TYCiHY oHE KOJAany — AGai bl
TaHYJIbIH alpPBIKIIa KYPaJIbL.

AOaii MIBIFapMaIIbUIBIFREIHAA KOPIHIC TarmKaH
VITTHIK MOHI 0ap Karuaaiapbl, d/IeH eJIeMICPiH,
JKAIBIAITAM3aTTHIK TaHBIM Tapa3bIChIHIA capaliay
Alaii imimMiH OlTyMeH OalIaHBICTHI AHBIKTANIAIBI.
AGali  1mMiHme agaMHBIH  aJaMINbLUIBIFBIHBIH
HETi3iHAe, OHBIH KaJBIITACybl MEH JaMybIHJA,
OpKeH/IeyiHaAe OUTIMHIH aJlaTBIH OpHBIHA YJIKEH
MoH Oepineni. Bimim — AOaibIH IIBIFAPMAIIBLIBIK
MypachIHIaFbl 0acThl KYHJBUIBIK JKoHE Oapina
KYHIIBUTBIKTAPIBIH HET131.
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AGaiinplH 1TIMIHIH MaFbIHAIBIK-KYPBUTBIMIIBIK
JKYWECiH Ty3eTiH 0acThl YFBIMIAp MEH TYCIHIKTED,
OJIApJIbIH OPKAMCHICHIHBIH ©31HE TOH ePEKIICIIKTEeP,
CBIPTKBI KbIpJIaphbl MEH 1MIKi CHIPJIaph, ©3apa Oaiina-
HBICHI, KapbIM-KaTBIHACHI, OJIAPBIH OHIN-6CYi MEH
e3apa KaybIMJacy, TYTacy >KOJAapbl >KaH-KaKThl
capanaHJibl.

3epTTey HbICaHBIH OipOYTiH KYOBUIBIC peTiHzAe
KaObLIIaIl, OHBI Kypamjac Oeniktepre Oeim ca-
panay, op Kypamaac OeJiKTiH KacHeTTepiH, Oacka
OeKTepMEH KaThIHACHIH AaHBIKTAy OarbIThIHIA
13[IeHIC KYMBICTAphl KYPTi3iiai, jkaHa TYXKBIPBIM-
nmap xacanmapl. AGail imimMiHIH Kypammac Oemime-
PiHIH opKaWiChICHI KYpAei, Ko KYpam/bl, OJTapablH
Kypampaac OeiKTepiHiH apachIHAarbl OaiyaHbIc-
TapIbIH KbI3MeTi epekine. AGail imimMiHIH KypaMaac
Oemimuepi e3apa FaHa eMeC, ©3[epIMEH IICKTeC,
mieHec 0acka KyObUIbICTapMEH Jie cabakracajbl.
MyHpmaii kem Kypamubl, KeIl Tapamzbl, KypIemi

KaThIHACTAFbl KYOBUIBICTBI OIpOYTIH KabIlTay
OarbITBIHAA KON KBIPJIBl 13JIEHIC >KYMBICTaphl
KYPTi3iimi.

3epTTey MaTepHaJIbl KIHe dicTepi

AoGaii iimMiH Oy, TYCIHY JKOHE KOJIJIaHy OHBIH
IIBIFAPMANIAPBIHBIH ~ ©3CTIHJETI  KYHIBUIBIKTap
apKbUTbl  aHBIKTANATbl. ON  KYHIBUIBIKTApPIbIH
MaFbIHACBHl TIpEK Ce3[ep JKyieci apKbUIbl alllbl-
nanpl. ComapiablH KaTapblHAa OiuTiM JKoHE CeHIM
KOHIICTITIJIEpI OepeTiH KOHIENTYaaAbl MarbIHAJIap
JKyHeciHiH MaHbI3bl 30p. Onap AOGaiibIH LTIMiHIH
e3ekTi xemiciH Ty3emi. COHIBIKTaH OYJI KOHIIETI-
TUICPAIH OPKAWCHICHI KOIIACHTCUI, KOIKBIPIIBI
YFBIMJIAP/IbIH ©3€T1, Heri3i peTine OipOyTiH Kypaeni
KYOBUIBIC ~asChIHAA TYpPJi KbI3MET aTKapajebl.
ComapaelH KaTapblHAA MBIHATAH KbI3METTEPiH
epekmie Oeyinm atayra 0Odaiubl:  TaHBIMJIBIK
KBI3METi; KOPKEMIK-ICTCTUKANBIK KbI3METI; kKaHa
MaFBIHATBIK-KYPBUIBIMIBIK O1pJIiK T3y KbI3METI.

ArTarnraH KbI3MeTTepiHe Kapaii O11iM KoHe CeHIM
KOHIENTUIEPiHIH CHUIATTaphl JIa TYpJIilie OOajb:
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o0pa3fpl CHIIAThl, HAKTHl CHUIATHI; ©3IMEH IICH-
Jlec, meKTec KYOBUTBICTapMEH acTacybIMeH Oaiima-
HBICTHI TMaija OO0JIATBIH CHUIAThl. Op KOHIICNTiHIH
KYPBUIBIM-)KYHECIH aHBIKTayJla OHBIH OCBIHAAN
SPEKIICTKTEPIH eCKepyTe Typa KelleIi.

KonuenT yreiMbl Tin1 OinimMine ¢unocodusaan
KEeJITeH, JIAThIHIIA KOHIIETITYC (YFhIM) CO3iHIH Kalb-
Kachl OOJIBIT TaOBUTAIEI. BipaK «KOHIIETITY, «YFBIM»
TEPMHHJICPIHIH Heri3i Oip OoJFaHMEH, MoHi,
MaHBI3bI Oipeli emec. ¥FbIM — 00BEKTiHIH TAHBLUTFaH
MaHBI3IBI OeNTiIepiHiH KUBIHTHIK OciiHeci Ooiica,
KOHIICNT — 3THOCTHIK E€PEKILIETIKTepMEH OaliTaHbIC-
ThI MEHTAJIJIBIK KYPBUTBIM, OJT — Ma3MYHBI )KarbIHAH
Oenrial 00BEKT JKalbIHAAFbl OUTIMHIH >KUBIHTBIFEI,
an kepiny ¢opmacel (0inaipinyi) xarpiHaH Oap-
JBIK, TUTIIK KypangapablH (JISKCHKAIBIK, (ppa3eoio-
THSUTBIK, TAPEMHOIOTHSIIBIK T.0.) JKUBIHTBIFBI.

KOrHUTHBTIK JHMHIBUCTHKA MEH JIHHTBOMOJIE-
HUETTaHy FhUIBIMJIAPBIHBIH HETI3r 3epTTey KaTe-
TOPHUSCH KOHIIETIT OOJBIN KEJEeTiHIHE KapaMacTaH,
OHBI YFBIHY MEH TYCIHY Tacinzaepi Oipaeit emec.

JIMHTBOMOJICHUETTaHY IaFbl KOHIECNT — M9Jie-
HUETTIH Oa3anbik Oipiiri. «CeHiM» MeH «OiTimM»
KOHIIeNTUIEpiHe J¢ KaThICThl. OHBIH ©31H/IK epici,
Mozeni Oap. byl KoHmenriep — TUIAi, caHa MEH
MOJICHHETTI KOMIUIEKCTI 3epTTey IKYHeciHaeri
IApTTHI MEHTAIB1 OipJtiK. JINHTrBOMOIEHN KOHIIETIT
Oacka MEHTalbal OipiiKTepaeH Oenrimi Oip MoHiHE
Oali;TaHBICTBl MaHBI3ABI OIpIIiKTI Hapanay apKbLIbl
epekieneneni. «CeHiM», «OLTiM» — IMHTBOMOICHU
koHIenrizep. Omap —keke HeMece KOFaMIbIK CaHaa
00J1aThIH, KOFapbIIa alThUIBI KETKECHICH, Oenrii
0ip MoHiHe OaifylaHBICTHI JapanaHfaH OipMiKTEeH
Oacka VFBIMIBIK (KOHIIENTTIH TUIMIK (QHUKcaIms-
ChbI, OHBIH O€JTicCi, CHUMaThl, NeHUHUIUACH]) KOHE
OeitHenik (0i3/iH ecimi3ae OelHEIeHT eH 3aTTap IbIH,
KYOBUIBICTApbIH, OKUFaJIapIbIH MOIEC/IIH, CHIIaTTa-
MaJIapbiH KaObUIIAY ) 3JIEMEHTTEPIiH TYTaCTHIFBIMECH
CHUMATTANIATHIH YIII KOMIOHEHTTI KYPBUIBIM.

O/eduerrepre Moy

Abaii imiMiH OuTy, TYCiHY J>K0HE KOJIaHy
AKBIHHBIH IIBIFAPMAIIBLUIBIK MYPAChIH, 6MipOasHbIH
JKaH-)KaKThI 3€PTTEy HOTKEIIEPiHE CYHEHY apKbLIbI
XKy3ere acampl. byn abaiiTaHy TapuXbIHIAFBI
anramkel eHOekTepaeH Oactam OyriHri ipremi
3epTreyiepal  KamTHiel.  AOaWJbplH  FBUIBIMU
oMipOasHBIH jKacay KOJBIHIAFel M. OYE30BTIiH
eHOeriHiH MaHbI3bl MeH MoHI 30p. OHBIH TepeHiHe
Ooiinay oHaii emec. Con oHail emec, KHBIH Macele
M. MpbIp3axMEeTOBTIH MOHOTPA(HSIIBIK 3ePTTEYIHIC
aJIFall peT apHalbl KApaCTHIPBUIBII, HAKTHI MICIIIMiH
TanThl. by opaiina M. Meip3axmeToB M. Oye30BTiH

eHOEeT1H MBIHA 1Al cananap OOMBIHIIA MalBIMIAN B
AOGaiiibiH eMipOasiHbI )KOHE OHJIAFBI TAPUXH JISPEK-
Tep ko3i; AOail eMipOasHBIHBIH COHBI IEPEKTEPMEH
KopnaHybl; AbGali emipOasHBIHBIH TOPT HYCKACHI,
eMipOasHIBIK JepekTepai ekmey Taciaaepi (Mbip-
3axmeToB, 2017). Ocwl canamapAslH SpPKaHCBICHI
OOMBIHIIIA 3ePTTEYII MOJI JACPEK KO3AepiH Tabapbl,
AOalapIH FRUTBIMU 6MipOasHbBIH jKacay, KeTULIIpy,
TOJIBIKTBIPY OarbIThIHAa M. ©ye30B KOJI JKeTKi3IeH
JKETICTIKTEpAl HAKThl Tajjayjap HETi3iHIe TepeH
naibIMaan, o4ia Oaraganabl.

AoOaiiTaHy FBUIBIMBIHBIH HETI3iH Kajlay, OHBI
FBUIBIM JKOHE OKY TIOHI PeTiHJIe KaJBIITACTBIPY dJI-
®apabu aTeiHnarsl Kazak yITTHIK YHUBEPCUTETIHIE
OacTaiblm, xy3ere ackan OomateiH. M.O. Oye3oB
OChl YHHMBEPCUTETTE YCTa3JbIK €Te JXypim, adai-
TaHy cajacblHIa MBIHAJal ipremni ictepai OiTipi:
AOalbIH FRUTEIME ©MipOasHBIH jkacanbl; Adait Ty-
payibl MOHOTPa(USIIBIK 3epTTEYiH Ka3lbl (OYye30B,
1985); AOaii, AOaiinplH 3aMaHBl Typaibl «Abai
JKOJIBD) POMAH-IITOTICSCHIH TYHHUETE OKeIIi; «Abaii-
TaHy» FBUIBIMBIH KAJIBINTACTBIPABI.

M.O. Oye30BTbIH «Abaii )KOIbD» POMaH 3MONes-
CHI OJIEM TUIIEpiHE ayapbUIbII, Ka3aK KOFaMbIHBIH,
JIOCTYPiHIH HACUXaThblHA aiHAaJAbl. IO Iarhl
Abaii 00pa3bl )KacTallbIHAH 3€PEKTIKTi, €CeUTeH IeT1
KeMenaikTi kepcereTiH TybHAbI (McGuire, 2020:
URL). «AGaii 0Jbl» POMaH-3IONESICHIHBIH IIIe-
TEJI TUIAEpIHE ayAapbUIybl XaJKbIMBI3IBIH TapH-
XBIH, MOJICHUETIH, pyXaHU OaWJBIFBIH SJEeMre Ta-
HBITaAbl. bynm meren TinmepiHe SMOMESHBIH eIl
KMBIHIBIKCBI3 ayAapbula caylafbl ACTCH CO3 eMec.
YITTBIH JOCTYpiHE, CO3IK KOPHIHBIH MOJIBIFBIHA,
Oip TiNmeH eKiHIi TiAre ayJapbUIFaHIAFbl Ked
ce3iepaiH Oamamanbl araylapbIHBIH TaObBUIMAaybI
KOIITereH Keepri KeNTipeTiHi co3ci3. AynapmMa xa-
canaTblH TuIAeri Gpa3eororu3MAepAiH ayAapbuIybl
TypaJibl 3epTTey KYMBICBIHIA Ja FajbIMzaap «Abai
JKOJIBD» POMaH-3IONESIChIH Herizre anabl (Tapakos,
2015: 372).

Aynapma MoleHHETapalbIK KapbIM-KaThIHACTBIH
Herizi. AOail imiMiH Oiny »oHE TYCIHY YIIiH
Ka3aK TUIIH JKaKChl MEHIepreH, aKbIHHBIH alTHax
OoJFaH OWBIH AYPHIC YFa OiIETiH aymapMaribIHBIH
JKacaraH ayJlapMachl OOJIFaHbI KaKChl. AQall LITIMIH
XKyHeney, YChIHYy OapbIChlHOA oJeMIeri akblH
IIBIFAPMAIAPBIHBIH, PEICTIIFSCHIH 1A KETIK OlIreH
xkeH. byn mer enmepain AOail ITyHHETaHBIMBIH
IYpBIC  TYCIHIN, eMMI3OIiH pyXaHd MYpachiH
TaHyBIHBIH Kermini 6onmak (OKamaposa, 2016: 311).

AOalilbIH casCh KOHE OJICYMETTIK JIMPHKa-
CBIHBIH aJaM 0aJlachbIHbIH aaMIIbUIBIFBIH KO3FaJIbIC
YCTiHE cumaTTaybl KepiHeai. AGaiiabIlH KOFaMIarbl
KEJICHCI3 JKaUTTapibl OTKIP ChIHAYBI OMip LIBIH/BI-

149



Abaii iiMiH 0Ly, TYCIHY JKOHE KOJJIaHy

FBIHAH AaJBIHFAHJBIKTAH OJi Ji¢ MaHbI3Fa We
TaKBIPBINITAP KaTapblHIAa CKEeHIHEe KO3 KETKi3eMi3
(Jloypenbexosa, 2020: 1857).

Alaii imimMiH Oimy, TyciHy oHE KOJIaHy
AsCHIHBIH KEHEIOl €JIiMi3 YIIH Je¢ MaHBI3OBl PY-
xaHu Iapa. AOali Ce3lepiHiH XalblK apachiHIa
MaHBI3Fa M€ eKCHJIIT1 JKoHe TYpJi JKaraaiiia xarka
JIoWieK €e3 peTiHIE KOJNIAHBUTYHI, HAKbUIFA aiiHa-
JIybl aKBIHHBIH IIBIH XaKIM €KCHIH KOPCETCEe KEPeK.
Connpikran na «Kaszak akbiHBI kKoHE (DHUIOCOPHI
Abail — Ka3aKCTaHIBIK MOJCHHUET IeH KOFaMIarbl
kaHOHIBIK TyiFa» (KynaiiGeprenosa, 2020: URL)
JIETeH MIKip/IiH OPBIH/BI EKEHIH aHFapaMBbI3.

AOali 63 3aMaHBIHJA XaJIBIKTBIH OKBIFAHBIH,
OUTiM aJiFaHbIH, JaMbIFaH, OPKEHUETTI eJjiep
KaTapblHAa, COJIApMEH TeH OonapiblK en Ooiry-
IIbI, XaJBIKTBIH CaHa-CEe3IMIHIH ©CYiH, TOJIBICYBIH
aHcaiipl. AOall UTiMiHIH Heri3iHAe OUTIMIe IIaKbIPY
JKaTKaHBIH aHFapyFa 6omasel. «Cesi yIIKeH calMakKa
ne OonraH Abail Kazakrapra OajanapblH MEKTEl-
Ke kibepyre makbipansl. Jlama OHBIH HIAKbIPYBIHA
xayarn Oepemi» (Oyesos, 2020: URL). Abait ap-
MaHel, AOail Ke3aereH MakcaT ajabiCc OOJaIlaKThI
oinayllaH TyFaH, Kall Ke3Je i€ MaHbI3bIH JKOHMail-
THIH KYHABUTBIKTAp eai. Mynsl K. baiizakoBa e3iHiH
«On-Dapabu rxoHe AOail» aTThl MaKalachIHA:
«AOball YMTBUTFaH MypaTTap YJITTHIK HICHOESpPMEH
FaHa IIEKTEIMEW i — OJapbIH KANIITbIaIaM3aTThIK
yuzaeyi Oap» (baiizakosa, 2020: URL) aen aran
eTei.

Abaii eneHzaepiHmeri Meradoparmapasl 3epT-
tereH ©O. JXamapoBa akplH LIBIFapMalapbIHIAFbI
MeTtadopanapablH  (QYHKIMOHAIABI KYPBUIBIMBIH
(Kamaposa, 2016a: 42-52), KOHIENTyaJasl Me-
tadopanapael  (XKanapoma, 2016b: 54-59) tan-
mail oTeIpeIl AOail imiMiH Olly, TYCiHY MXoHE
KOJIaHy asCHIHBIH KEHIITIHEe KO3 XKeTKizemi. Abai
HIbIFApMaNIapbIHAAaFel  MeTadopanap  aKbIHHBIH
TAOWFATTHl TAaHYBI, aJIAMHBIH IIIKi KOHE CBHIPTKBI
CBHIpJIAPBIH VFYHI JKalbIHAH MOJI JIEPEK Oeperi.

Fagerm M. Meip3axmeryinsl AbGaili 1mibiFapma-
napeHaarel «TONBIK amaM» WIESACHIH 17TiM JIeH-
reifinyie TaHy, FBUIBIMH JKYHelley MEH HacHuxaT-
Tay OarbIThIHIA CcHOEKTeHIn Keneni. FambIMHBIH
«Abaiimarel Mopab QUIOCOPUICHHA OAMIaHBICTHI
TYMaHHCTIK OHMIIBIH ©3eKTi Oip >kenici — kebiHece,
TOJIBIK aJaM, >KapbiM ajaM, TOJIbIK WHCAHUST,
TIEHAETIKTIH KOMAISTTBHIFBI, KOMAIIST Fa3aMaT JIeTeH
©3 3aMaHbl MEH OpTachlHA TaHBIMAJIbI, OipaK KaJIbIH
OKBIPMaH KaybIM YIIIiH MaFbIHACKI OCHTAHBIC CO3JICD
MEH YFRIMIap MaHbBIHA Tipenexdi. by aTanran Tep-
MHUH ce3lepiH keli AOaljplH Kapaces3iepiHie
MOJI KOJIJIaHBLICA J1a, OJIAPJILIH MaFbIHAIBIK TOPKIiHI
elleHIepiHae ne xarame»  (MBIp3aXMeTyIIbl,
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2020: 70) pmereH TYXbIpbIMBI AOail  imiMiHIH
aKbIH IIBIFAPMAIIBUIBIFBIH  TYTel KaMTHTHIHBIH
HeTri3aeni.

«Abaii imiMi» TyTac, 6ipOyTiH myHHE. « AGAIBIH
AHTPOTIOJIOTU3MI» JIETCHJIE, OMBIMBI3NIA «AOalIbIH
amaM Typasbl iTIiMi» JIETeH YFBIM Typanbl. JIypeIch!
— AOGaitnpiH iiMi... AOalABIH UTIMIH «9AUIET TY-
paybly, «aJaMrepiIinK TypaabD» HEMEece «TOIBIK
amaM Typaiibl» JIell aTtayldaH TapThIHAMBI3. bBi3mix
OaiikaybIMbI3Iia, AOalablH UIiMi Typajbl OCBI
aTaynapablH Oopi ne Herisciz emec» (lomebaes,
2016: 3). Kasipri abaiiTanyma 3epTTeyiepre Heri3
OonraH AOaibIH NIBIFAPMAIbUIBIFBIHIAFEl  17T1M-
JEpIli «QIIJEeT Typaibl», «aJaMIepIIUTiK TypabD
HEMeCe «TOJIBIK aJaM TypajbD» e aray Oemnrii
0ip meHreiine nypoic naiibiM. CoHbIMEH KaTap AOait
iimMiHIH O6ipTyTac *KYHeciH xacay, OHBI Oy, TYCiHY
JKOHE KOJIaHY TOJBIKKAHIIBI 3€PTTEyMdl KaxeT
STETiHIH 3ePTTCy MaHBI3IbI.

HoTmxesiep MeH TaJKbLIAY

AGaii xxeTiHII Kapa ce3iHze xac 0ana aHagaH
TyFaHAa €Ki Typii mine30eH Tyaasl aedzi. bipeyi
ilcem, jkeceM, YHBIKTacam Jien Typca, Oipeyi —
OiceM eKeH, KopceM €KeH Jeini. AJFallKpIChIH
TOH KYMAapJbIFbIHA JKaTKbI3Ca, CKIHIICIH JKaH
KYMapJbIFbIHA KAaTKbI3aJbl. TOH HOICICIH ThIA
anMacak, XailyaHHbBIH )KaHbIHAH aJJaMHbIH KaHBIHBIH
Hecl apTeIK. JlyHueHiH kepiHreH hom kepiHOereH
CBIPBIH TYTEIZCIH, ¢H 0ojMmaca JeHesen OinMece,
aJaMIbIKIeH OpHBI OonMaiasl. OHBI OinMereH
COH, OJ ’KaH aJaM >kKaHbl OoiMai, XxailyaH >KaHbI
Oomanpl. AOaiapIH Karuaachkl OOMBIHIIA, aZaMHBIH
amaMABIFBl AYHUCHIH KepiHreH hoMm kepiHOereH
CBIPBIH TYTEINZeI, eH OoyiMaca JieHenen OimyiHje.
Onbl OinMereH agaMzpl xailyanra Kocyra 0OoJja-
el Jlemek, AGail IIBIFapManIbUIBIFEIHAAFE OUTIM
KOHIICNTiCI afiaM OaJiachl YIIiH ©MIpJIiK MaHbI3bI
0ap KacHUeTTepAiH, OJ KacHeTTephi OuimiperiH
VFBIMJIAPIBIH HET131 OOJIBIT TaObIIabl.

AbGaiinpiH Oimy, OUTIM Typanbl OWBI TEpEH.
bizpin TanpaymapeiMbI3, OalKayiapbIMbI3 OOWBIH-
ma, AOaif ocbl cesiHae OiTIM alyablH €Ki TYpdi
KOJIBIH KepceTkeH: 1) AyHHeHiH KepiHreH hom
KOpiHOEreH CHIPBIH Tyrennen Oimy; 2) AYHHEHIH
KOPIHTCH CBHIPBIH JeHenen Oiry. MyHbIH OipiHTITicCi
— OKy, YWpEHy apKbUIbl ajblHATBIH (KEJICTiH)
IIYHHEHIH KaH/aail 1a 0ip KbIP-CHIPBI TypalIbl TYCiHIK
(TampiM) meHreiinmeri Oinim; Exiamrici — AGaiIbIy
031 cumaTTaraH koI (IeHemen Oiy) apKbUIbl allbl-
HATBIH OLTIM.

AOalIpIH KETIHIIN Kapace3iH Tanaay 0apbIChIH-
na «BigiM» KOHIIENTICI TOFBI3 MOPTE IKCIUIUAIUTTI



K. donedaen

TYpZe, Oip peT UMILTUIMTTI TYPIE KOJIAAHBUIATHIHEI
oenrimi Oomansl. An «CeHiM» KOHIENTICIHE Ke-
jep OoJicak, SKCIUTMIMTTI Typlae Oip peT KaHa
BepOaaHFaH.

bizginme «6imimy», «ceHiM» co3aepine OepiireH
TYCIHIKTEpJiH OpKaMChIChl KOCBIMIIIA TYCIHIKTI
tanan ereni. byn, opune, «AGail Tinmi ce3miriHe»
KATBICTBl aMTBUIFAH CBIH €MeC, «OUTIM», «CEHIM»
CO3/IepiH KOHIICNTYAIJBIK JICHICHIe KapacThIpyFa
KOKETTI 0a3alblk  MONIMETTepJiH KyHeciHmae
OJIKBITBIK Oapbl Typajbl OUBIMBI3ABIH Oip YIITHIFBI
JIEyTe JIANBIKTHI.

AGail UIBIFapMaIIBUTBIFBEIHIIAFE] «OUTIMY) JKOHE
«CEHIM» KOHIICTITIJIEP] JUHTBOMOICHU KOHIICIITI-
JepaiH ToObIHA >kaTaabl. OnapblH KYpPHUILIMBIH,
TONTAPBIH, MOJAEIIH aHBIKTAY KaXETTIrl 1ay TyIbIp-
Maiiapl. ExiHmn skarsiHaH OyJ1 KOHUENTiIep KyH-
JIBUTBIKTAP TYpaJIbl YFBIMIAP, KaFuIanap KyHeciMeH
cabakracen ckatelp. Com cebenti «Oimim» 1e,
«ceHiM» ae Abaif UTIMIHIH KOHIIETITYyaJIIbI MOJICIIIH
TY3€TiH KYHABUIBIKTap KaTerOpUsChIMEH Oaiina-
HBICTHI.

bimiMm  koHE CeHiM KoHuenTiiepi  AoOai
HIBIFApMAIIBUIBIFBIHAA Oenrinmi Oip Tingik Heme-
ce CeMaHTHKAJIBIK Oipiik KaHa emec. Oyap — aKbIH
LTIMIHIH apHachiHIa ©3 aJiblHA JKEKE KaTeropus
JISHTeHiHe capajaHFaH THOMOJCHH KYOBUIBICTAP.
CoHapIKTaH OiTiM JKOHE CEHIM KOHIIENTiaepi Abait
HIBIFAPMAIIBUIBIFBIHIA  QJIEYMETTIK eMipAeri py-
XaHW KYHIBUIBIKTAp TYypaibl TaHBIM MOJCTIHIH
KOHIICTITYJIIBIK CHTIaTTaMaCkIH OLTmipesi.

AOaliplH TIpMiK, eMip Typalbl OHJIApbIHBIH
JKy#eciHIe KYHIObl KaFujaamap Karapel — Oap.
Conaperg OipiHIe aKeIH ObLIaM Aeimi: «/yHueHiy
KepiHreH hoMm kepiHOereH ChHIpBIH TYTENZCI, €H
Oonmaca geHenen OinMece, aJaMABIKTBIH OPHBI
Oonmaiiael. OHBI OUIMEreH COH, OJI ajJaM >KaHbI
Oonmaii, xaiiyan >xaHbl Oonaae» (AOaii, 2016b:
96). Ocbl KaruJaHBIH >KOFapblJa KOpCETIIMEreH
KbIpbIHA Ha3zap aynapaiblk. Karuma cumiorusm
TypiHze HerizgenreH. OHBIH Kypampaac OeNiKTepiH
MBIHAJall MarblHANBIK OipiikTepre napanayra
Oomazpl: a) MYHUEHIH KepiHTeH hom kepinOereH
CBIPBIH TYTeNzem, eH Oonmaca aeHenen Oimy; 9)
aIaMIIBIKTBIH OpHBL. Keitinri Oipiik (9) neHrenineri
MOHHIH OOJIYBIHBIH IIAPTHI — AIIBIHFEI Oipiik (a)
JeHreinaeri MoHHIH O0Nybl. AJIBIHFBI Oipiik (a)
JeHrelinaeri MoH OoJMaraH Karaaiaa (IYHUEHIH
kepinreH hoMm KepiHOEreH ChIpBIH TYTEIeTl,
eq OommMaca peHenen Oiny) Keiinri Oipmik (9)
JMeHreiinmeri MoH (amaMAbIK) ambUIManmbl. OCHI
OipiikTep JeHrediHAeri KaFuaaHbl KaparaibiM
KYpBUIBIMFa  TYCipreHae, aJaMIbIKTBIH  Herisi
OimimMIe eKeHIH epHEKKe Tycipyre 60m1ambl.

Alail  mIBIFAPMAIIBUIBIFBIHA  HETI3JCNITCH
oiiylap MEH KaFuaanapiblH OHBIH LTiMi KyHeciHme
oenrini Oip opubl Oap. OmapablH OpPHBIH, MOHIH,
MarbIHACHIH, JKYHWEIeri KbI3METIH Oy MaHBI3JIbI.
Amnaiina onapabIH 09piH aKbIH iTiIMIHIH MaFbIHAIBIK-
KYPBUTBIMABIK JKYHEciHe eHTi3y MIHIETTI eMec.
AKBIH UIIMIHIH ~KOHIENTYaJlbl MOJICNII  OHBIH
UMiMiHIH 6acTbl KypamIacTapbl Heri3iHae Kacaybl.
AOaif imiMi MaFBIHATBIK-KYPBUIBIMIBIK MOJEIIH
’kacay OapbIChIHIA MBIHA JKaijgap aHBIKTAJJIbL:
aKbIHHBIH 1M1 Oipey emec, ekey. OHBIH Oipi agam
Typalibl, E€KIHIIICI op JXaKChl HOPCEHIH OJImeMi
Typaibl. bynapapH opKaiChICBIHBIH Mol Oenex
JKOHE €Ki YIITije *Kacalpl:

AoGaii imimiHIH Kypammac 6ip Oeriri — op xKaKChl
HOPCEHIH OJIIEMIH KOPCETETiH oJIley Kypasbl.
AOaliblH KBIPHIK YIIIHION  ce3iHjaeri: «Opoip
JKaKChl HOPCEHIH eJmeyi Oap, eiIIeyiHeH acca,
*Kapamaiapl. Onmieyin OinMek — Oip YJIKEeH Kepek
icy (AOGaii, 2016b: 152), — nmereH TYIXKBIPBIMIBI
oifla ynkeH MoH Oap. AGail aiiTKaH opOip KaKCh
HOpPCEHIH eJlIeyl YIITaraH, TOpTTaFaH YJATiciHAe
xoOamaHaZpl, OYJIapAblH OpKAHCHICHI eceleHi,
Oacka eJeM KypaliblHa HeTi3 00JajIbl.

Y1 Mejmepiti eeM Kypalibl Typajibl OfIbIH
HETi31 epTe 3aMaHmapaaH Oepi >KaJFachIl KeJei.
Onpix [Inaton men ApuctortensaeH an-dapadure,
onaH AOaiifa JeiiiH xanrackaH jkenici O0ap. Ocbl
KeliHi Tany AGalabIH iTiMiHIH TepeHiHe Ooiiiay NbIH
KaHIIAJIBIKTBl MaHBI3Ibl €KeHiH kepceremi. Ochl
KOHIENTYaJIIbI OH JKENiCiHIH OachlHAA €H OUICTTI
HOpCE OMITIETTUTIK ITeH 9 A1IETCI3 MK TIH OPTaChI AeTEeH
TYXKBIPBIM Oapbl inrepine aiTbuiabl. OHBI HETi3-
neret — [InaTon. Ockl TeKTeC 0Bl APUCTOTENb, AJI-
®dapabu, Abaii 3 TypreICEIHAH alTKaH. OJapIbIy
OpKalCBICBI ©3 MakcaTTapblHa cail MiKip TYH[Ii.
On-DapabuiiH KaIbIITaCKaH MiHE3-KYJIBIKTHIH YIII
NIEHTeiH KOPCETTi: He opTallara >KaKpIH Xajjie; He
opTalla Xajje;, opTaliaiaH achlHKbI xanue. Abai
OCBl TEKTeC OWIApABIH TYIKI HeTi3iHe Oouabl.
KyOBUTBICTBIH, HOpPCEHIH VI JCHTEHi Typaibl
OWJIapJBIH TYIN HEri3iHe Ooilan KaHa Kolimaii,
oNmapael 63 MIKIpIepiMeH YIITACTHIPABI, IaMBbIT-
THI, opOip KaKChl iC TEH OHBIH Kapama-Kapchl
MIETIHCTI iICTEP/IIH OJIIICYIHIH JIOTHKAIBIK HETi31H
TUSHAKTA/IbI, JOTHKAIBIK-MaFbIHAJIBIK YITi-MOIEITIH
Kacanpl. AOalIbIH emIIey KYpPaldbIHBIH MO
HOpPCEeHIH, KYOBUTBICTBIH YII TYpidi XaliHe cal
YII nmeHreWai kepcereni: a) Oackl (OpTara >KaKbIH
mamacel); 9) oprackl (OpTa ImaMachl); 0) asFel
(opramaH achIHKBI Mmamacekl). MyHnarbl OipiHIIi
JKOHE VIIHIIN JCHTelep HOPCEHIH, KYOBUTBICTHIH
Kapama-Kapchl MOHJETI IIeTKepri €Ki IIeriHieri
KacHeTTEepPiH KOpCeTe/i, al KapaMa-Kapchl MOHJIET1
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LIETKEPri €Ki MIeKTiH OpTa IaMachkl HOPCEHiH HeMece
KYOBUIBICTBIH, KAKCBI, KEMEJ Jeyre JaWbIKThl JIeH-
reiin kepceteni. Ocel yiuraranasl AGai o3 iiMiH-
JIET1 9p XAaKChl HOPCEHIH OJIIICYiHe HeT13 eTill alFaH.

OpOip KaKChl HOPCEHIH eumeyi Typainsl Abait
UTIMIHIH ~ KYPBUIBIMABIK KYWECIHIH JIOTMKAJIbIK-
MaFbIHAIIBIK YJTi-MOJIENI €Ki YITi/ie )Ko0alaH/Ibl: a)
KECKiHIIeMe TYPIHIE; 9) OPHEK TYPiHIE.

Bipinmi yari MblHamait Typae KecKiHAemi:
eJIIIeMre TYCeTiH Oenrisi Oip Kacuer meHOep aschl
TYpiHIEe OcitHEeIeHe I1.

OuieMre TyceTiH KacHeTTi eJIeyiH Kypaibl
con mIeHOepAiH imiHae Oepineni; meHOep imriHme
OeplITeH oey Kypasibl Ka3aK XaJIKbIHBIH TOCTYPITi
JYHUE TaHBIMBIHA COHKEC IIaHbIpAK TYPIHIC
oepineni. lllenOepain opraceiHan A — B kenbey
CBI3BIFBI KYPTi3izeai, MeHOepaiH KOFapFbl IIEKTI
HYKTECIHEH TeMeHTi mekTi Hykrtecine C — ][]
CBI3BIFBI XKYpriziiemi. XajabIKThIH ISCTYPIi TYHHE
TAHBIMBIHJIA «TOPTKYJ JYHHE» HEMECe «TepT
KyObl1a» («TepT KyObUIAChl TYyrem», «IYHUEHIH
TOPT OYpHINIBD) YFHIMBIHA COWKEC) OCHI CHMBOJ-
0eJIri apKbUIbl OPHEKTENITSH.

Enni A — C, C — B nykTenepi OoifbIHIIA TiK
CBI3BIKTAp JKYPTi3eMis.

Ocu1 keckinnemeneri A — C — B ymkini — op0ip
YKAKCBhI HOPCEHIH OJIIIICy KYPalIbl.

Ocel emmiey YiTiCiHEe cajFaHma, op JKaKCHI
Hopce opta mamana (C) skakchl O0yiajbpl Ja, OFaH
KETIece HeMece OJ[aH achlll KETCE, 63 MOHIH YKOSIbI
HeMece JKapThulal kosapl. AOall HacWxaT eTKEH
0ec aKChI ICTIH opKaNCHICHIH (Tajal, eHOCK, TepPeH
Oif, KaHarart, pakbiM) (Abaii, 2016a: 60) ockl eney
YATiCiHE cajblll, TapasbpUiayFa OoJaisl. MBICAIBI,
oiylay Kakchl, Oipak OHbIH opra mamachiH (C)
Oimy kepek. Oii oiinaiiMplH nem, opra IIamara
(C) xere ammay HeMece OJaH achIll KETy, COUTIN
OWibIH Oaiinail anmMmaii, KyHI-TYHI Oiffa CaJIBIHBII,
KUsUTH OOIBINT KETKEH JKakchl eMec. Col CUSKTHI
JKoMapT OOJIFaH KAKCHI, al OHBIH OJIIEYiHIH opTa
mamacbiHa «C» jKeTe anMay — capaHJIbIKKa, al OJ[aH
achIll KeTY BICHIPAIIIIBUIBIKKA, OEKep Mall IIalryra
OKEJIIN COFafbl.

Ocpl eniniey yuricine caifana, op )KaKCchl HOpce
opTa mraMaja Kakchl OONajabl Ja, OpTa MmamajaaH
aCKaH COH, 63 MOHIH JKOFaJThIN, Kapama-KapcChl
MOHZIeTi KyObUIBICKA aifHanmaapl. AOali Hacuxar
eTKeH Oec JKaKCHI ICTiH 9pKaChICHIH (Tamar, eHOeK,
TEepeH O#, KaHaraT, PaKbIM) OCHI OJIICY YJITiCiHEe
caJyblll, Tapasbliayra Oosansl. Meicanbl, oiay
YKaKCHI, O1paK OHBIH OpTa IaMackiH 0iry kepek. Cou
CHUSIKTBI JKOMapT OO0JIFaH JKaKChI, a1 OHbIH OJIIICYiHIH
opTa IIaMachlHa JXKETE ajiMay HeMece OJIaH achIIl
KETy JKaKChl eMec.
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AGail mbIFapMalIblIbIK MYpachlHa apKay eTKeH
WITTHIK KOHE KablagaM3aTThIK KYH/BLUIBIKTAP/IbI
OCBI OJIIIeMIEp HEeTI31HIe capaiall, JKyHelereH.

AGaiiibIH IIbIFAPMAIIBLIBIFBIHAA J)KaMaH JereH
ICTIH €31 YII eymIeMAl eJliey KypajblHAa capar-
Tajmagpl. MpICaNbl, aKblH aJaMHBIH OeC AYITTaHBI
nen OinreH Oec jkaMaH ICTiH Oipi MaKTaHIIAK
TypaJibl JKeJili OMJIapbIH TapaTa Kellill, MaKTaHILIaK
amamaap/sl yirke 6eseni: «bipeyi jkaTka MakTaHap-
JIBIK MaKTaH/bI 131eial... EkiHmIicl o3 eniHiy iiHae
MaKTaHapJbIK MaKTaHJbl i3Meimi... Y IIiHmIci
o3 YHiHe Kemilm alTiaca, SKW ayjblHa FaHa Kewim
alitmaca, e3re Kicli KOCTaMaWTBIH MAaKTaH/IbI
i3redni» (Aoaii, 2016b: 107). bynapasix 6ipiHmrici
— HaJaH, HagaH jAa OoJyica ajaM; EKIHIIICIHIH
HaJIaHJIBIFbI TOJBIK, alaMIBIFBI TOJIBIK €MeC; YIIiH-
LIicl — HaJaHHBIH HAJAHBI JOKUH 631 a1aM eMec.

AKBIH 1TIMIHIETI KapaMa-KapChl MarbIHAJBIK
KaTBIHACTAFbI aJlaM MCH HaJlaH KaTeropusuiapblHaH
HaJaH/bI OO ablll, OHBl AOaiIbIH YII JeHTeii
oJIIIIeM KypasiblHa CajiFaHja, HaJaHHBIH MbIHAAM
YII JeHredm xaii Oenrisi 0onansl: a) HalaH, HaJjaH
nma 6orca amam; 9) HaZAHABIFBI TOJBIK, aTaMIBIFGI
TOJIBIK eMec; 0) HaJaHHBIH HaJaHbl JIOKUH 631 agam
eMec.

Hanman, HamaHABIK 6©NIIEMiHIH JCHTCHIEpiH
e3apa cabakTac malbIMIaraHaa, aKbIH ONBIHBIH
TEPECHIHEH KO3re IIAJIBIHBIN, KOHUITE eleci KETKeH
00pa3npl YFeIMAAp HaKTBUTaHAIMbl. AOal KepceTim
OTBIPFaH YIII ICHT €1/ T H aJIFaIlIKbICHI OCiHEe1, KeHIHT1
€Kl JeHrel 3aTThl, HaKThl €EKEH1 cumaTTaiansl. AOait
OJIIIIEMIH/IC 3aTThI, HAKTHI KOPCETIITEeH KEHiHTI eKi
YFBIM KaTapblHaH OipiHIII JIeHTel/Ie KOPIHIC TanKaH
o0pa3apl YFBRIMABI JapajiaraHjia, «HaJaH, HaJaH
nma 6ornca amam» KOPCETKIMIHEH Kici OOWBIHIAFBI
HaJJaHJAHJIBIK MEeH aJaMJIBIKTBIH O1pJIei 1mamMaaarsl
MeIiepi Typajabl YFBIM TYyaThIHBl KOPCETIIEedi.
Exinmni miamMajza HagaHOBIK —TOJBIK — CHIIATTa
KOPIHETIHI, aJl aJaMJIBIKTBIH TOJIBIK EMEC, KEM CKeHi,
YIIHII aMaja Kici OOMbIHAA HaaHABIK MIEKTEH
achlll KETEeTiHI, aJaMIBIKKa OpPBIH KaJIMaHTHIHBI
Oenriti OOJIaThIHEI capanTaiabl.

[NatieiMpanran xaitnapnan AOaiaplH emmey
KYpaJibl )KaKChIHBI J1a, dKaMaH/Ibl 1a MOJIIIEPICHTIH
omOeban Kypajl eKeHi Typaibl TYCIHIK Tyajbl.

AOGaiinpH imiMi O0MBIHIIIA, TYHHUE SIITETTLTIKIIEH
KapaThUIFaH. OIUIETTUIIK — MaxabbarTaH, Maxab-
O0ar — xypekreH. «MaxabbaTr — oyen aJaMHBIH
aJaMJIBIFBI, FAKBLI, FEUTBIM JIET€H HOpCeNnepOipIoH»
(AGait, 2016b: 124). [Jananpikka OiTiM JKETKI3eIi.
OcCBI KYHIBUTBIKTap/IbI CeOeI-CaIapIIbIK KATHIHACTA
peTKe KenTipeTiH Ooycak, MbIHaIAl XKyie Ty3iemi:
OuTiM — pmaHanblK — onuinerTirik. Ocbl Jkepiae
«omineTTiTik — Maxab0aTrTan» Hemece «KailaH Oip
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Oanma FeUIBIM, OlnmiMal MaxaOOaTmeHEH KOKCEpIIiK
OoJrca, coHa FaHa OHBIH aThI afgaM 0oramely (Abai,
2016b: 124) nereH Karuaa Ha3apAaH ThIC KallFaHaal
0omybl MyMKiH. Maxa006arceI3 ominerTimik 00-
Maiipl. Maxa66artcer3 OimiM e Gonmaiinel. Maxa6-
0ar ochl Kyiieae KepceTUIreH OiTiM, FhUIBIM, Ja-
HaJIBIK, QJIETTIIIK TopTeyine Oipaeii Heri3 6oiMax.

AOaii UTiMiHIH KYPBIIBIM-KYHECIHIE 9NUIETTIH,
OMINETTINIKTIH caNTaHaT KypyblHa JaHAIBIK HEri3
0OoJaTBIHGI, [JaHaJIbIKKa OULTIM Heri3 OoJIaTHLIHBI
Typaibl OWIapABIH KAJIbIH KaTaphl KapacThIPBUIABI.
BiniM xOK xeplie JaHaIbIKKa OPBIH KOK, JaHAJIaK
JKOK KepAe omineTTurik OomMaiimpl. bBimiMHIH
JKOKTBIFbI — HaJITaH/1aK, a1 HaIaH/bIK XalyaH bIKIICH
napa-map.

AWTBITFaH, CUNIATTAIIFAH XKainapaaH AOaiibiH
IIBIFAPMAIIBUTBIK, MYPACBIHBIH epiciHne, AOaiabIH
UTIMIHIH JKyHeciHae OUTiM Typanbl KaFuaanap.IbiH
MaHBI3bI 30p eKeHi Oenrini 0omaabl.

Makamana Abaii imiMiHIH Kypammac OemiM-
JepiHiH KYpBUIBIM-XKYHeciHaeri ekenereH Oe-
JMKTEpIiH YATi-MOJIENiH >KoOamalTeiH (opmy-
Jlajiap yIJrici JKacayiael: a) agaM OOJMBICHIHBIH
(dopmynacel; o) xailyaH OOJIMBICHIHBIH (POpMYJIachl;
0) kemen anaM OOIMBICHIHBIH (DOPMYIIAChL; B) HAJaH
ajziaM OOJIMBICBIHBIH (hOopMyIachl, T.0.

CuratTansii OTBIpFaH YIITi-MOJIeNb e
FBUIBIMHU TaJJayJiap IIETiHJET] JKeKeJeTeH, KaJIKbl
KYOBUIBICTAPABIH KYPBUIBIMIBIK-MaFbIHAJIBIK CYJI-
Oacel (>xo0ackr) AeHreitinme xacanmaabl. OnapsiH
Kypaesti 00IMBIC JKYHECIHIET1 TOIBIMIBI HYCKACHIH
yKacay OIpTiHIeN JKy3ere achblpbUIIbL.

Tannaynap Heri3iHae jkaHa FBUIBIMHU OWIap,
TYKBIPBIMIIAD YCBIHBUINBI, capanTaingpl. Abai
UTIMIHIH ~ KOHIIENTyal[ibl MOJCJIHIH  KbICKaIla
cUmaTTaMackl TOMEHETieH yirine oepinmi:

1 AGaii imiMiHIH KBICKAIIA CHITATTAMACHI

AoGaii imimi AOaifblH IIbIFAPMAIIBUIBIK MYpa-
CBIHBIH YJITTBIK JKOHE JKANIbIaIaM3aTThIK KYHIIbI-
JIBIKTAPBIHBIH KYHECIHIH KOHIIENTYaIbIK MOJEINI
TYPIHJC YCHIHBUIBI. AOal UTIMiHIH KOHIEITYaJIJIbIK
MOJIeN BIKIIAM/IANFaH YITie Oepiiin oThIp.

2 Abaii imiMiHIH Kypamaac OemimMaepi

AGaii imimiHiH Kypampaac OeiMIepi aKbIHHBIH
IIBIFAPMAIIBUTBIK, MYPACHIH/IA KEH KOpiHIC TaIlKaH
aJlaMHBIH YII KaCHETi TypaJibl KaFujanap xyiecine
HeriznenreH: Axbul. Kaiipat. XKypek.

2.1 Axbin

2.1.1 Cunatrapsl

AKBUIIIBIH TOKTAYJBUIBIFBI; aKBUIIBIH ap MCH
yiaTKa OEpiKTiri; akpUICHI3 MalaHbl i3neyre Ood-
Maiapl (madjgara aKbUl  OKETKI3e[i); aKbLICHI3
3aNaial Kallblll KYThUTy MYMKIH eMmec (3ajaiijaH
aKbUT KYTKapajbl); aKbpUICHI3 FBUIBIMABI  YFBIM,

yipeHy OK (FbUIBIMIBI aKbLJI YKTBIPBIIN, aKbLI
y#pereni); akpUICBI3  €HIHOpce  TaObUIMai bl
(kepekTiH OopiH aKkpl Tabambl), HEHIH ITaWIaiIbI,
HEHIH 3ajaJabl eKeHIH akbUl Olaemdi; aKbll CO3Al
YFaJlbl, TOHIPiHI JIe aKbLI TaHBITAJbI; €Ki JYHUEHIH
JKaMbIH 1a akbUT Ole/i; aMal Ja, aiijaa aa aKkbuigaH
IIBIFAJIbI; AKBUIJBIH KbIPhI KOI; aKbl — JKYPEKTiH
CyaThl, aKbUIFa COyJe KOHAJbI, aKbLI KalpaTTaH
aChIT TYpabI T.0.

2.2 Kaiipar

2.2.1 Cunarrapsl

HyHuene emHopce KaWpaTChl3 KOMEJETKE
JKETIeWi; afaMHbIH Oinyre epiHOeH, X albIKnaii
YHpeHyi—KalpaTThIH ici; Ky/laiiFa TalbIKTH FUOAIAT
KBUIBIM, epiHOEH, JKaIBIKIail OpHBIHA KENTIPMEK —
KalpaTThIH iCi; AyHHEre JalbIKThl OHEP, Ml TAYHbIII,
a0y#bIp, MaHCAITHI €HOEKIIeH Ta0y — KaHPaTThIH iCi;
OPBIHCHI3, OOJBIMCBI3 HapCeTe Yilip KbIMai, G0N b1
Ta3a CaKTaWTYFbIH, KYHOKOPJIKTEH, KOpPCEKbI3ap
KEHUIIIKTeH, Hodci MalTaHHBIH a3FBIPYBIHAH
KYTKapaTyFblH — Kaipar, amackaH >KoiFa Oapa
JKaTKaH OOMIbI KalTa )KHUFBI3bII ATaTYFBIH — Kalpar;,
KapyblHa Kapail KaTTBUIBIFBI Ja Oap; maiimacel 1a,
3aJaJibl J1a MOJI; KelJIe )KaKChUIBIKTHI OepiK yCTaIbl,
KeiiJle )KaMaH IBIKThI OEPiK YCTal Ibl; TOKTAYJIBLIBIK;
TaNaNTHUTBIK; IIBIIAMIBLIBIK T.0.

2.3 Kypex

2.3.1 Cunarrapsl

JKypek — amaMHBIH IEHECIHIH IaTHIachkl, KaH
JKYPEKTEH TapaiIbl; )KaH )KYPEKTE TYPaIbl; )KYPEKCI3
TIPIIUTIK KOK; aJamMfa >KaKCBhUIBIK OWJIaTaThIH,
Oackanmapra XaHBIH alIBITATHIH — JKYPEK; YIT CaK-
TaTBIll, PaKbIM KBUIABIPATBIH — JKYPEK; ajam
OanacelH ananaMaijipl; JKIAKCBUIBIKKA eJDKIpeTl,
epuIi; JKaMaHIIBIIBIKKA JKHUPEHIIN, TyJam KeTei;
OJNIET, HBICAN, VAT, paKbiM, MEHiIpOAHIIBUIBIK
JKYPEKTEH IIBIFAJAbl; AaKbULABIH KON KbIPbIHA
KYpMEHTi, »XaMaHIIBUIBIK aNTKaHbIHA EpMEH/I,
KapaTThl €pKiHe KiOepMeili, OPBIHABI ICKE KOJIBIH
OocaTmaii e, OPBIHIBI iCKE KYIIIiH asTmans T.0.

Alaii imiMiHIH Kypamaac OemiMIepiHiH THICTI
Kareropusiapbl 0ap. Byn perte axpLi, Kaiipar,
KYPEK YuIeyiHiH OipieCKeH TeH KBI3METi apKbLIbI
AHBIKTAJATBIH HETI3T1 KaTeropusiap KaTapblHaa
aJaMHBIH Oec *kakKchl ici (Tanamn, eHOeK, TepeH Oif,
KaHaraT, pakpIM) MEH Oec OYIINaHbl (OTipiK, 6ceK,
MaKTaHIIIaK, epiHIIeK, OEKep Mal MIAIaK) epeKIe
OpBIH AJaJIbL.

KopbITBIHIBI, TY:KBIPBIMAAP
Fouetmpa AOaiigply  imimMi  Typanbl, OHBIH

CHIATTapbl Typalbl OipkaTap FBUILIMH OWJap
*KuHakTanraH. OnapAblH MaHbI3bI )KOFaphl. 3epTTey

153



Abait imiMiH OiTy, TYCIHY ’oHE KOIJaHy

OapbichiHaa Oyl cajagarbl FHUIBIMU OMJIap TOJBIK
maeiMaanael. CoHBIMEH Katap AOaiimplH imiMi
JKalblHIA >KMHAKTAJIFAaH FHUIBIMU OHJIap KOpbI
OonranMeHn, AOail 1miMiHIH OKyieci, Kypampuac
OemiMepi, oJlapaAbIH TapamMaaphl FEUIBIMHA TYPFBIIA
TapaTBbUIBII ~ KOPCETIIMEereHi eckepiiai. Aobai
UIIMIHIH JIOTUKAJIBIK-MaFbIHAJIBIK, JKYHECIHIH
KOHIIETITYaJIIbl ~ MOJACINIH  JKacayIOslH  OipiHIIi
Ke3eriHae Kem OaFbITThl FBUIBIMH TallfayJiap,
capajayiap MeH caparrayiap xKypri3iji.

Abaii imiMiH OlTy, TYCiHY JKOHE KOJIaHy
MaKcaTblHJa JKYPTi3UIreH 13ACHIC KYMBICTaphl
HOTIKeciHAe AOaliplH 11iMi, OHBIH Kypamziac
Oeximzmepi Typanbl JKaHa FBUIBIMH  MIKipJep
noiiektengi. AGail imiMiHiH Kypampac ym Oemimi
Typaibl OWJIAp MJaMBITBUIABI, JKYHeleHmi. Aolaii
UTIMIHIHE  yII  Kypamzaac OeNiMiHIH opKaiCBICH
OOMBIHIIIA KEHEUTITeH FHUTBIMU TANAAY )KYMBICTAPHI
Kyprizinmi. AGaii imiMiHIH KypaMaac 0exiMaepiHia
FBUIBIMA CHUITATTaMachl KaHa oliylapMeH
TOJIBIKTBIPBUI/IBL, OJNlapAbIH OpKaHCBICBIHBIH
OarbpIT-0aFAaphl, TETEYPiHi, OISyl Typasbl owiap
HET13/1eJ1/11, 0JTapAbIH ©3apa OaitlaHbICTApbI SKIIEI],
cabakrac JKOHE KapaMa-Kalllbl MarbIHAJaFbl
meKTepi KyHeciHaeri MoHI capanTaiiabl. AOaiiapiH
UTIMIHIH Kypamaac OeiMIepiH OChLIail aHBIKTAy
MeH Xyiesey MaHbI3/1bl HOTHOKEIepre KOJI AKEeTKi3 /1.

AOaii meIFapManIbUTBIFBIHIA HET13eNTeH oirap
MEH KaFuJaJapJIblH OHBIH LIiMI JKyiecinae Oenriii
Oip opubl Oap. OnapabiH O9piHIH OpHBIH, MSOHIH,
MarbIHACHIH, JKYHEIeTi KhI3METIH OULTYy MaHBI3IHL.
Anaiina onapabiH 09piH aKbIH UTIMIHIH MarbIHAJIBIK-
KYPBUIBIMJIBIK MOJICTTIIHE €HT13Y MiHAETTi eMec. AKbIH
iiMiH Olmy, TYCIHY JKOHE KOJIIAaHy OHBIH UTIMiHIH
0acThl Kypamjacrapbl HerTi3iHzae »xacaiujibl. AOaii
1TiMi  MaFBIHANBIK-KYPBUIBIMIIBIK MOJEIIH JKacay
OapbICBIHIA MBIHA JKaljap aHBIKTAIABI: aKBIHHBIH
imimMi Oipey emec, exkey. OHBIH Oipi amam Typadibl,
eKIHIIICI op JaKChl HOPCEHIH OJIIeMi TYpalbl.
’Koba opeiHmaymsutapsl AGaiaplH LIIMIHIE Oipey
eMec, eKey eKeHi Typabl MiKipAi FBUIBIMH TYPFbIIA
Herizaeni. Exi imiMHIH OOIMBICHI, KYPBUTBIM JXYiieci
eKi Oesiek exeHi capananzpsl. bipak omapIsIH Kamsl
cUMaTTaMachlH Oip imiM meHOepinme 6epyai Lypric
Kep/Ii.

3epTTey HOTHXKEJEpiHIH FRUIBIMU JKOHE IpaK-
TUKAJIBIK MaHbI3bI Oap. AOail LTIMiHIH JOTHKAJIBIK-
MaFbIHAIIBIK YITi-MOZENbACpiH abaiiTaHy FHUIBIMBI
MeH abaiTaHy bl OKBITY iciHJe Oip/iel naljananyra
Oosagsl.

Maxkana AP08855683 «Abaii imimin OimymiH,
TYCIHYIH JKoHE KOJJAHYIBbIH FBUIBIMH HETi3Iepi
MEH TCOPMSIBIK TETIKTep1» FHUIBIMH KO0AChI
asIChIH/IA JKa3bLIbI.
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YATTbIK KOATDIH,
TAPUXUN CAHATA OCEPI

Makanrapa oA€OMETTIH AaMy TapMXbIHAAFbI KOPKEMAIK OMAQY XKYMECiHIH XKaHa TYPiH KAAbINTaCTbIpy
ce3 6oAaabl. byFaH >kaAmbl, KAacCcMKaablK, 6acTaypaH GOAeK op YAT 9AeOMETIHIH, ilKi MOTeHUMaAbl
bIKMaAblH TUrisai. Kepkemaik orAay asam 6aAacbiHbiH TaHbIMABIK, KabbIAAAYbIH, (haHTa3MSCbIH
keHenTTi. Kait xaAblkTa GOACBIH CO3 OHEpiHiH TaburaTbl ThiM TEpEHAE. AAaM GaAacbl >KaAMbl TiA, CO3
OHepiHiH epeklle KacueTiH epTe aHAar, OHbIH MOH-MaFbIHACbIH ABYIP KbIAXKbIFAH CalblH TEPEHAETIMN
oTbipraH. TinTi Ce3AIH KYLUi XaAbIKTbIH TYPMbIC-CAATbIHbIH, AIHWM CEHIMIHIH Ae KepiHiCiHe aiHaAAbI.
O3AepiHiH TYPMbIC-TIPLWIAIFIHAEr ABCTYPAI, YATTbIK-3THOrpahusAblK, epekLIeAiKTepAl €3 apKbIAbl
GenHeAen, OHbIH 6eAri, nwapa, TaHb6a TYPIHAEri CaH KbIPAbl €PEKLIEAINH TOABIKTbIPbIN oTbipFaH. Ce3AiH
MarusiAbIK, CMMNaTbiH epeKklle ABPiNTern, 63AepiHiH TYPMbICbIHAQ OPHbIKKAH ASCTYP, bIPbIM->KOPAAFbI,
CaATTbIH KOpIHICIH apTypAi ce3 opManapbl apKblAbl XeTKi3reH. bya XaAKbIMbI3AbIH (DOABKAOPABIK,
>KaHpAapbiHAa 6actay aaabl. OCbl epekLIeAiKTep XKMHAKTaAd KEAE, FACblpAAp KEHICTIriHAE OpHbIFbIM,
OyriHre AemiH >XKeTTi. XaAbIK, ©3iHiH TaHbIM AYHUECIHAETI, )XaAbIHAAFbI TYCIHIKTEPAI, KOHE BeHeAepA|
YHEMI >KaHFbIPTbIM, OFAH OPaAbIN OTbIpAbl. ByA 8pi Kapai YATTbIH KaAbINTACYblH, OHbIH TapPUXbIH,
SAEYMETTIK-CAsICN KaFAalblH, MOAEHN KyObIAbICTAPAbI aNFaKTalTbiH TYPaKTbIAbIKKA OMbICTbI. CeiTin,
XaAblK, BOAMBICbIHAQ OeKireH YATTbIK KOA Manlaa 60AAbl. OHbIH MOH-MaHbI3bl YATTbIK, CaHAAAfbl
KYObIABICTApAbIH KACMETIH CapaAar, OHblH 6TKEHAET XXKoHe BoAaLLaKTarbl POAIH GaraMAay, COA apKbIAbI
YAT KeADETiHIH 6iperert 60AMbICbIH TaHbITY.

TyiiiH ce3aep: VAT, Tapux, caHa, MeTaPu3nKa, KOA, TYAFa.

A. Dalelbekkyzy'*, N. Yildiz?

"Writers Union of Kazakhstan, Kazakhstan, Nur-Sultan
2Gazi University, Turkey, Ankara
*e-mail: dalakma@mail.ru

The influence of the national code
on historical consciousness

The article provides long history of literature development has formed a new form of artistic think-
ing system. In general, in addition to the classical origins, it was influenced by the internal potential of
the literature of each nation. Artistic thinking has expanded the cognitive perception and imagination
of a person. In any nation, the nature of the art of speech is too deep. Mankind has long been aware
of the peculiarities of the language and the art of speech, and its meaning has deepened with the pas-
sage of time. Even the power of the word has become a reflection of the way of life of the people, their
religious beliefs. The word reflects traditions, national and ethnographic features of their everyday life,
complements its multifaceted features in the form of signs, gestures, symbols. They especially glorified
the magical character of the word, conveyed the manifestation of traditions, rituals, and customs that
were established in their lives through various forms of speech. It began in the folklore genres of our
people. These features have accumulated over the centuries and have survived to the present day. The
people constantly revived and returned to the world of their knowledge, memories, and ancient images.
This is further reflected in the stability that testifies the formation of the nation, its history, socio-political
situation, and cultural phenomena. Thus, the national code was formed, which was fixed in the national
identity. Its significance is to analyze the properties of phenomena in the national consciousness, assess
their role in the past and future, thereby revealing the unique identity of the nation.

Key words: nation, history, consciousness, metaphysics, code, person.
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BAusiHMe HauMOHaAbHOTO KOAQ
Ha UCTOpUYECKOe CO3HaAHUe

B craTbe paccmaTtpmBaeTcs WCTOpWS Pa3BUTUS  AMTEpaTypbl, COPMMPOBaBLUE HOBbIN
TUM CUCTEMbI XYAOXKECTBEHHOrO MbIWAEHUS. [TOMMMO KAQCCMUYECKOro HauvaAa, B LIEAOM 3TOMY
CNnocobCTBOBAA BHYTPEHHMIA MOTEHLUMAA AUTEPATYPbl KAXXAOM Haumu. XyAOXKECTBEHHOE MbILIAEHME
pacLIMPUAO MO3HABaTeAbHOE BoCnpusTue, GaHTasuio ueaoBeka. B Ao6om Hapoae npuposa
MCKYCCTBA CAOBa CAMLIKOM FAy0OKa. YeAoBeK C paHHMX Mop OCO3HAA 0COOble CBOMCTBA MCKYCCTBA
CAOBa M C KaXKAOW 3MOXOM YrAYOASIA €ro CyTb M 3HauyeHue. AaxKe CMAA CAOBA CTaAa OTPaXKeHuem
ObITa, PEAMIMO3HbIX YOEXAEHUI Hapoaa. B ux 6bITy TpaauuMM, HaUMOHAAbHO-3THOrpadmueckme
0COBEHHOCTU OTPAKAAUCH CAOBOM, AOMOAHSISI €f0 MHOFOrpaHHOCTb B BMAE 3HAKa, >KECTa, CUMBOAA.
OHU 0COBGEHHO MPOCAABASIAM Marmyeckmii XapakTep CAOBa, MepeAaBaAu yCTOSIBLUMECS B MX ObITy
Tpaamumun, oOpsiAbl yepe3 pasanyHble opmbl croBa. OHO GepeT CBoe HAa4yaAo B (DOAbKAOPHbIX
>KaHpax Hallero HapoaAa. DTW YepTbl, HaKanAMBasiCb, 3aKPEMUAUCH Ha MPOCTOpaxX BEKOB M AOLIAM AO
Halmx AHer. Hapoa MOCTOSIHHO BOCMPOM3BOAMA M BO3BPALLAACS K CBOMM 3HaHMSM, BOCTIOMMHAHMSM,
APEBHMM o06pasam. ITO CBUAETEALCTBYET O AAAbHEMIIEM CTAaHOBAEHUWM HauMu, ee UCTOpuM,
COLUMAABHO-TIOAUTUYECKOM MOAOXKEHUM, KYABTYPHBIX SBAEHMSX. Tak MOSIBUACS HaLMOHAAbHBIA KOA,
3aKpPEenmMBLIMICS B HAPOAHOM ObiTuK. Ero 3HaueHue 3akAtoHaeTcs B TOM, UTo6bl ardpdepeHuUmMpoBaThb
CBOWCTBA SIBAEHUIA HALLMOHAABHOIO CO3HAHUS, OLIEHUBATb UX POAb B MPOLLIAOM U BYAYLLEM, TEM CaMbIM

OoTpa>kad YHMKaAbHOCTb o6AMKa Hauunun.

KAroueBble cAoBa: Haund, NCtopud, Co3HaHue, MeTaCbl/BVIKa, KOA, AMMHOCTb.

Kipicne

Toyencizmik Ke3eHI YIT epeKIIeNiriH aiKbIH-
Jal  Tycim, 9p XaJbIKTBIH QJIEyMETTIK-CasCH
JKaFJalibIHAAFl ©3repiC OHBIH pyXaHU OOJIMBICHIHA,
OoramakTarbl MaKCcaT-MypPaThIHA €PEKIIe BIKITAIbIH
turi3ai. OChl yakbITKa JCHIH YITTHIK OOJIMBICTBIH
TYpaKTaHybIHA, TIlITI TOJNBIKKAHABI YIT TYPHATHIH
WeNieHyre Ke[epri jkacam KelNreH WMIEePHsIIBIK
YCTEM/IiK a/1aM CaHACBIH OyFayJiam TacTaFaHbl MOJIM.
By xarnaiia YITTHIK CAaHAHBIH OPHBIFBIN, ©31HJIIK
nepbec KelOeTiH TaHbITa alybl ekitanail. « Tapuxu
CaHaHBl KAJBINTACTBIPY MPOLECI eTIMI3IH COHFBI
OH XBUIIaH acTaM TapUXbIHIA MOPMEH/I KYpYIe.
Korameimpizna EnbGacekrHan Gacram  Katapaarbl
azamaTKa HIeHiH YITTBIK TapUXbIMbI3Fa OeTOYpBIC
JKacanpl. OpOip amaMm e3iHiH HIBIKKaH TETiH, aTa
meXipeciH OUTyre YMTBUIIEI, opOip a3zamaT eliHiH
OTKEH JXOJbIHA YHUII, COJ apKbUIbl OYTiHIi Kem
cayanjapra okayar i3aemi. bysr oKaJmbIYITTHIK
MOJICHUET JCHIeHiHIH KOFapbUIBIFBIH TaHBITKAH
Fakan KyOBUTBIC-THIH. OWTKEHI OonamrarsiHa yMiT
apTKaH XaJbIK KaHa 6TKeHIH OlryTe KymTap. XaiblK
OTKCHIHE CEJIKOCTHIK TaHBITCA, OHJA OHBIH 0o0Jja-
HIarpIHaH YMiTiHiH y3unrenairi» (Esxenri IbiFsic,
5). ¥OTTTBIH KalbINTacybl OHBIH TapUXbIMEH,
QNIEYMETTIK-CasCH JKarJalibIMEeH, MOJICHU KyObI-
JBICTAPBIMEH TiKeJel OalinanbicThl. Toyenci3aik eH
aJIBIMEH OChl KOMECKiJIeHe OacTaraH )KoirepiepIin
MOH-MaHBI3bIH TEPEHACTYIMEH KYH/IbI.

3epTTey MaTepHaJIbl JKIHe dTicTepi

Mertadusuka YFBIMBI €H aiFaiml ApHCTOTENb
eHOekTepine Tuecumi Oonmbl. Meradusuka Oacka
FRUIBIMIApFa KaparaHna MoHI MOHTIUTIK KOHBLI-
MaNTBIH YVFBIMIAP/bl aHBIKTAH B OJIeM JCTeHIMI3
He? Kynmaii 6ap ma? Ajgam OamacklHa TOH caHa,
KaWBIPBIMIBUIBIK, KaTai maima 0oyael? AnaMm Here
JKapaThlIaJbl, HEre O JYHUENK Oonanbl? SrHu
KapaTbUIBICKa THICTI cayajibl MEH jkayaObl Karap
KYPETIH YFBIMIAP/IBI OCHI MeTaU3NKa aHBIKTAIbI.
I''.Cnacckuiifiy ~ «Kupruz-kaiicaku Bosbioii,
Cpenneil 1 Manoit opasl» OpBICTBIH IIBIFBICTAHY
onebmeTiHIeT Ka3aK XadKbIHBIH TApUXBI MEH 3THO-
rpadusChiHa KaTBICThI AJIFAIIKbl CHOCKTEPiH Oipi
Oonasl opi KyHi OyriHre JeiiH MOHIH JKOMFaH JKOK.
OpTa A3us enaepidiy TapuXxbl )KOHIHIE MAIIIMETTEP
JKHUHAl JKYpil, OHBIH JKYHEIIEHreH HYCKalapblH
«Cubupckuil BECTHUK» NeH «A3HAaTCKHUA BECTHHUK
JKypHaJIAapblHa JKapusiaabl. 3epTTEYIIiHIH Ka3ak
XaJIKBIHBIH CaJT-JCTYPl, FYPIIbI, MAPyallbUIbIFbI
MEH OTOACBUIBIK TYPMBICHI Kalbl 631 OaKpUIaraH
KaFIasTTapAbl  IIBIHAWBI ~ CHNATTaFaH  OYepKi
Ka3aK XaJKbIHBIH KOINNeNi TYpMbICBIHAH Oai
MarllymMaTTap/sl JKMHaKTaraH. [apuxIibpl XaH-
Jap LIeXIPeciH Tapary YCTiHAE KOITEeTreH TapuXH
JoiieKkTepre CyleHeli, CanbICThIPaIbL.

3eprreymi JI.H.I'ymuneBTiH mMypanapsl agam-
3aT KOFaMbIHBIH TapUXbIH TEPEH 3epTTer, MUMTIK
OONMBIC TYpIHAETi KE3eHHEH Ka3ipri YITTapAblH
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Y ATTHIK KOATBHIH TAPUXH CaHaFa ocepi

KapbIM-KaThIHACBIHA ~ JISHIHI1 JaMy  apaibIFbIH
TepeH Ko3raraH. by sxeninae raiasiM M.Ko3b10aes:
«'yMUIIEBTIH KOHLIEIIIHSCH a/ITaM3aTThIH KapanyblH
IBOJIIOLMAIIBIK €MeC, ©31HIIK IKITYpIiK, ap TYpJi
TalTagap MeH Hocinmepadi Oip Ka3aHma apanacTeIpy
Ke3iHJeri 3epTTeyi KaHaai ga Oip chI30aHbl jKacarl,
ochbl Oip BaBUJIOHIIBIK KO3FalIBICTApAbI €JIeCTETETiH
OYKUTONIEMIIK TapuX apKbIIBI KOPCETY I KO3AETeH.
OHBIH TEOPHUICHIH MEHIepy OYTiHT1 KYHi ie KypJedi.
AnamumapablH  KaThICTBUIBIK TEOPHSACHIH  OHIAFbI
YaKBIT KaTeTOPUSCHIHBIH KbICKApybl MEH KEHEIOiH,
3THOTeHE3 OcH kep OuochepachiHbIH 63apa Oaiina-
HBICY JKYMOAFbIH MapJbIMCBI3 FaHa TYCIHY JYpBIC
emec. Fampim «3THOChEpa» TepMUHIH €HTI3IM,
ajgamM3aT TeH TaOWFaTThIH JaMybl apachIHAAFbl
OoJiHOEUTIH OaililaHbICTBl AHBIKTAWABL. OTaHIBIK
XaJIBIKTaHyAaFbl 0eTOYphIC KaJaM — OHBIH YITTHIK
OIpTYTacTBIFbl, XaJIbIK KaybIMIACTBIFBI TYpPajbl
TYKBIpBIMBI Ooisl (I'ymunes, 128).

AgnaM3atr epKEHHETI YHEeMi SBOJIONUSIBIK Ja-
Myabl OactaH kemripgi. COHBIH IIIiHAE EpeKIle
OeNcCeHmTiK apKbUTBl ©31HIH WHAWBHUATIK OOIMBEI-
CBIH KOIIIIUIIK YIIiH, KOFaM YIIiH KYMcarl, 0apIbIK
KeMel OiTiM-TiapacaThblH aiaM3aT UTUIIriHe apHaFaH
JKAaHKWSIPIBIK — TIaCCHOHAp OOJMBIC Ta KepiHic
oepni. [Taccuonapiareik JI.I'yMuNIeBTiH KopceTyiHIe
Oenrimi Oip moyipae TyTac 3THOCKA TOH MiHE3-
OOJIMBICTBIH TYpaKTalfaH >KUBIHTHIFBL. Ol amam
OOJIMBICBIHBIH ~€peKille (EHOMEHMIK KYOBLIBICHI
perinae MeTapU3UKAIBIK EpeKIICTiKKe mapa-
map. byn op moyipme Apucrorens, U.Kanr, Py-
ounmreitn, M.baxtun, on-®apabu, banacaryn
eHOeKTepiHAe KOpiHil, YITTHIK KOHIENTLIep Kyheci
KapacThIPBUIIBIL.

OJnaeduerTepre Moy

Pyxer Oepik, yiITKa JereH CYHiCHEHMIUIIri
LIeKCi3 XaJbIKTap faHa OWIKTEH KOpiHill, YJIbI
KOILUTEeH KalMai, TaMbIFaH eJIepAiH KaTapblHaH Ta-
ObuTBIN OTBIpFaH. COHIBIKTAH, YIATTHIK PYX, YIATTHIK
KOJ, YWITTBIK CaHa YFBIMBIHA €peKIle MoH Oepir,
OPTaK KaCUETTEPiH, Ma3MYHbIH aKbIH/AIl aJIybIMbI3
kepek. Kaszipri Tanza ®#ui ecTil )KYpreH YITTHIK KO
TypaJibl alTaThIH 00JICAK, «KA3aKTHIH YITTHIK KOJbI
JIeTl Ka3aK XaJKbIHBIH KapaTbUIBICBIH, TaOUFaTbIH,
pyxaHu OiTiMiH, ©Mip CaJTbIH aWKbIHJAWTHIH
Oenrinepai alTKaH XOH XbIFap. SIFHU, Tapuxu Ta-
MBIPBI TEPEHE JKaTKaH, YITBIMBI3BIH KYHI OyTiHTe
Jeiiin OopiHEeH >KOrapbl OarallaHaThIH KacUETTepi,
COJIapABIH CBHIFBIMAANBIN TYXKBIpbIMANFad (op-
MyJIachl Ka3aKThIH YJTTHIK OOJMBICBIHBIH CHIPHIH
TYCiHyT'e anmaparblH, THICIiHILIE KacTepJen CakTayra
JKATAaThIH KYIUS KIJITTIH TaIl 631 OO MIBIFYHI Fa)ar
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emec» (Koiimeibaes, 5). Kazak xankbIHbIH TYHFBITIT
[pe3unenti H.O.Hazap6aer «bomamakka Garmap:
pyXaHH >KaHFBIpY» aTThl MakamaceiHAa: «XKaHa
TYPIATThl JKAHFBIPYABIH €H 0acThl HIAPTHI — COJ
VITTHIK KOJIBIHJIBI CaKTal Oimy» meimi.

¥YATTHIK pyX — YITTHIK peauiliepIiH caraiebl,
Oipereil Kar[albIHBIH JKAHAKTAJIFaH HOTHKECI.
On jKekeJereH TONTHIH, Oenrimi Oip TYJIFaHBIH
FaHa >KacaWTBIH opeKeTi eMec. ¥JITTHIK pyX TyTac
XaJIBIKTBIH OOJIMBICBIHA TOH CHIAT OO0JIybl THIC.
OnebueT XanbIKIeH Oipre jkacachlll, JaMBbIIl OThIpa-
IBI. ¥IT OOJBIT KATBIITACYBIHBIH €€yl Oenrici —
KepkeM 91ebueTi. Tapuxu mbIFapMaiapaarsl ek,
epIiK YWITTBHIK PYXIIEH acTachll xarajsl. by ackak
ce3iM OTaHIBI KOpFAy, XaIbIK VIIiH, OHBIH YIITTHIK
KYHJIBUIBIKTApPhI YIIIH KYpecy, VIT TaFJbIpbIHA apa
Tycy aAereH ce3. JKalmbIVJITTBIK MYpaT XalbIKThI
TyTac KaMTBIFaH Ke3/le FaHa YITTHIK PYXTHIH €peK-
1Ie KYOBLIBIChIHA aliHaNabl. XalbIKTHIK PyX — Ta-
puxXu, KOFaMIbIK, pyxaHu KyOwuibic. IIpodec-
cop ©.00MMMaHYIIBI PYXTHl KOTEPETiH, KYMIPETTi
KbIpJapeIMbl3  OactayeiH  OpxoH-Enuceit xa30a
€CKePTKIIITEpiHEeH ayajbl, OJ ECKepTKIiTepAeri
KBUTIAP.IBI OKH KajicaH OOUBIHIBI €HCEH KOTEPIITIIL,
JKaHbIHA epiiik pyx Oepeni aeiai (O0numaHoB, 7).
Toyencizaik anraHHaH KeHiH XKapbhlK KOpreH Ta-
pUX{ pOMaHapAa YJITTHIK PYXThl acKakTaTy MeH
MOHTUTIK €JJIIH acKaK apMaHbIH capajiay TepeH
naeiMaanael. Ata-0abamaH KanFaH aiObIH, PyX,
KacueT OyriHri KyH OWIriHeH KaparaHaa TepeH
3epTTeyai KaxkeT erexi. Kazipri tana ®ui KoJaaHbII
KYPTEH «YIITTHIK MYAJIE», «YITTHIK KO, «YITTHIK
MEHTAJIBIUTIK» JEereH TIPKECTEp/IiH MarbIHAChIHA
TepeH Ooliam, FBUIBIMU TYXKBIphIMJIaMa Kacay-
IIBI TaJlal eTeni. ToyemncCi3iK ajbIll, PYXBIMBI3IBIH
KOTEpIIreHIHE JIe¢ OThI3 JKbUIAAM yaKbIT OOJIBII
Kalabl. A3 yakbIT €MeC, OChl yaKbIT apajbIFbIHAA
KONTereH TapuxXu TYBIHIBUIAP AYHUETe KeJai, Ta-
Jlail 3epTTey JKYMBICTAphl JKa3bUIIbI, anaiaa OopiH
3epTTen OOIBIK JICT KeCill aiTy epTe.

Fanbim JleB I'yMusieB 3THOC Typasibl rernoTe3aHbl,
HAKThl aWTKaH/Ja OPTYPJl 3THHUKAIBIK KyHeIepiH
KaJIBINTACYbIH KapacThipanpl. ByriHTi TaHma xwi
€CTIIl KYPreH VJITTHIK KOITHIH IIBIFY TOPKIHIH 3T-
HOCTap apachIHAarbl OalIaHBICTApP/ABl 3EPTTETCH
FAJIBIMHBIH €HOCKTEepIHeH Ke3JecTipyre Oonaipl.
HaxTs! yITTBIK KOZ A€ atamaca Ja, 3THOCTApAbIH
Oenriii Oip TalmaHbIH MIBIFY TETiH, COJ ENJIIH ©3iHe
FaHA TOH EPEKIIeNIriH JKaH-)KaKThl 3epTTeii. OT-
HOC, CYIIEPIHOC, CYOATHOC Typajbl MOTIMETTEPIi
Jie aJFaml FeUIBIMU opTara eHrisred — JI.H.I'ymunes.
bi3 ne e3 TapambIMBI3ZaH XaJBIKTBIH YJITTBIK
epeKIIETIriHIH KaJbIITACyblH 3epTTey OaphICHIHAA
FaJIBIMHBIH €HOCKTEpiHE COKIAl KeTe alIMaiiMBbI3.



A. Tonen6exkpi3sl, H. ﬁblﬂﬂbB

«MoHrinik em», «¥ATTBIK KOI» CO3Iepi Xui
alTBUTBIN XKYp, JKeKe Oip 3epTTey HBICAaHBIHA aifHa-
JIATBIH KYH JIE aJIbIC €MeC CEKUIAl. ¥JITThIH HEri3ri
KyaTbl — YATTBIK KOJI. ATajaH Oanara Mypa OOJIbII
KeJle J)KaTKaH, aHaHBIH CYTIMEH €HTeH Oi3iH pyxaHu
KYHIBUTBIKTAPBIMBI3/IbI KA31pIi )KacTap IbIH CAaHACKI-
Ha ciHipyimi3 kepek. Fanbim T. CoinbikoBTEIH «Pyx
MeH WHTEIUIEKT KOKXKHETi» NEeTreH 3epTTeyiep MeH
Makajajgap >KUHAFbIH/IA YITTHIK €PEKIIETIKTep MCH
PYX MBIKTBUIBIFBI Typanibl 0¥ Oimmipeni. Tapuxka
TepeH Ooimam, MoHTUTIK €71 OOJIBIT KAy IbIH JKOJI-
napbid kepcereni (ChIIbIKOB, 8).

Amn, oneM o/ieOHeTiHAE YIIT, Op YITTHIH ©3/1epiHe
FaHa TOH ePEeKIIeTIKTepl Typajbl 3epTTEY KYpPTi3reH
C.Ksepkerop, A. Toiiuou, C.XanTHHITOH, D.MyHbE,
P.I1.Yoppen, A.A.3aneBckas, M. Puddaprep, A.b.
Jlopn, P. bapt, M.brotop, A.H. Becenosckwuii, A.A.
[MoTeOHs cexinmi FaTBIMAAPAbI €peKIlIe aTan 6TKeH
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HaTu:xesiep MeH TaIKbLIAY

Op camamarsl FAIBIMAAPALIH ITIKIpiHIIE Me-
tapu3nkana Oacel almIbUIMaraH Mocelesiep Kefl.
On ocblHABIFBIMEH KyHABL Oinay TapuxblHIA
MeTaU3WKaHbl FHUIBIMH J>KaFbIHAH HETi3Ci3 IoH
PETIHJIE allbIIl TacTay Jia Ke3aemmi. A, metadu3uka
TIPIITIKTETT KONTETeH >XKaraasTTapAbl ajjbIH-aja
OimyiMeH, OChl apKbUIbl KapaThUIbIC KYOBUIBICHIHA,
OHBIH KYIMHSJIBUIBIFBIHA JICTCH KBI3BIFYIIBUIBIKTHI
TepeHaeTyiMeH Oaranbl. Meradu3nkara KaThICTHI
TYOipJIi CBIHHM KO3KapacThIH OacTaybIHAa TYPFaH (u-
noco Mmmanywmn KanTTelH €31 OHBIH agam3aTThiH
PYXBIH YINTaWTBIH KYOBUIBIC PETIHIE TaHBIFaH:
«Kait ke3nme amaM3aTThIH PyXbl MeTa(pU3UKAIBIK
3epTTeyiepAcH 0ac TapTKaH Karaaiga Oy Oi3fmiH
Jac aya JKYTyJaH CEeCKeHil, IeMiMi3mi amMai
KOIOMEH Oipieit 0osiMak. OpKalllaH caHaJIbl ajam/1a
Mmetaduzuka Oonaner». Kepkem cesniy e3iHIIK Me-
tau3ukace! 6ap. MeTahn3uKaIbIK OHIayIbIH 00JI-
MBICHI — Kypaedni opi keH (Aristotle, 2005). Agamzar
TIPIILJITIH 9p TYPJi KEHICTIK IIEeriHie KapacTeIpy,
onedmeTTi e3re eHep TYPIHEH epeKIIeIeHIIpeT.
Kynait MeH agam, pyx TIeH TOH, KACHUETTUIIK ICH
KYHO, 6Mip MEH eJiM, epKiHAIK TeH 3aH, TarabIp
MEH KE3JACHCOKTBHIK — MeTapU3UKaHBIH OV
YFBIMIAaphl IIBIHAWBI 97cOHeTTe KopiHic Oepei.
byn omebuerti dunocodusHbH Oip TapMmarbl, oi
MeH OWIIBIIABIKTEIH OeffHeciH OepyIni Aem TycCiHy
emec. Pac, meradpusuka dunocodusHeiy Oip ap-
HACchl peTiHAe — JYHHETaHbIM 3aHIBUIBIKTAPHIH,
TabuUFaT TeH JKOFapbl UIBIHAWBUIBIKTHIH —alyaH
TYpai QopMacelH KapacTelpaisl. Teatp MeH Oeii-
Heley OHepiHiH, iH MEH CasCaTThIH, Tl MEH

MY3BIKaHBIH ©3 MeTadu3ukacel Oap. Ochuraii-
mia, Metadusuka ¢unocopusgaH KeH jAe, Tap na
MarbIHa/1a O0TyBIMEH epekiienenesii. bip skarpiHaH
Metapusnka — (QUIOCOPHUSIHBIH SMUCTEMOJIOTHS,
OHTOJIOTHS, 3THKAa, ICTETHKACBIMEH KaTap arana-
THIH Oip camackl FaHa. EkiHmni xarbiHaH, (uioco-
¢us — onmebuer, Teatp, OciiHeney eHepi, My3bIKa
CUSIKTBI MeTadu3ukanslH Oip asicel. Meradusnkara
TOH KOIITer'eH TaKbIPBIITApILIH Oipi — amaM Oanachl
JKapbIK JYHHEre Kanai KeJelli >koHe Here OChl KaH
neci KalTanaH eMipai Tactam keteli. Meradusuka
— TaOWFaT >KalJIbl MOHTUTIK KYOBUIBICTAp FaHa eMec,
COHBIMEH KaTap, aJlaM >KapaTbUIbIChIHA TOH dp Ta-
panThl Mocesenep JKaibl cayangap ajJaHbl.

OJ1eO TYBIHIBUIApAA TiKeJIeH MeTa(u3NKaIbIK
KyOBIIBICTap KON OpbIH aja Oepmeliai. Herizinze,
MeTaduzuka oneduerre OeiiHenep, CTHIb, CO3 call-
Tay, NeTaahb, aBTOPIAPIbIH ©31HAIK KOJTAHBICTAPHI
apkpUIbl Kepinic Oepeni. Kelime meradu3ukanbik
YFbIMIAp Fachlpiapra KeTin oTelpansl. OchIFaH
colikec KopkeM MeTau3uKaHbl 3epTTey MeTadu-
3uKka OOWBIHIIA TpakTaTTapra KaparaHIa e3relle
tocinai kaxker eremi (Abu Nasr al-Farabi, 2019).
MyHzaa aBTOPHBIH TIKEJeH aNTBUIFaH OWBIMEH
yIIblpacnaiceI3: oAeOUeTTeri, KOpPKEM TYBIHJBI
UACACBIHAAFBl TYTAaC OWMEH jXy3zmececis. A, Oy
oiyiay xyieci Keije aBTopra na oeitMonmiM 60Iybl
MyM™KiH. EHzenie ofie0uer 3epTTeymrici kenrereH xa-
HaMa MaTepuaIapMEH, MOTIHIIIUTIK, MOTIHAPAIIBIK
OaifmaHpicTapMeH Ke3feceni. bynaH TyHeTiHIMI3
KOpKeM MeTapH3UKa XKallbl YFBIMAApAbI, KaTero-
pusiIapap! KapacTeIpaThiH (rnocodusira KaparaHaa
aHaFyYpIIbIM, TEPEH 9pi KO KbIPJIBI.

Opnebuerreri Metapu3NKa — FAaCBIpAaH FAaCBIPFa,
Oip [moyipaeri KajmamrepAeH eKiHIIiCiHe JKeTil
OTBIpAThIH OciHeNey, y3aK HeMece MOHIUIIK Oii-
Jay Kyiheci. ©Onebuerteri Metadu3nKa EKiKaKThI
MOHTe We: oaecOuer Oenrimi Oip MeTapU3NKAIBIK
YFBIMIBL  OKeTKi3ymm, — OeiHeneymri;  eKiHIII
KarplHaH  MeTaQU3UKaIBIK 3€pTT€y  HBICAHBI.
3eprreymi mikipiHe OeH Koicak: «OppIc KepkeM
onebueti — MiHe, Oy MIBIHAKBL OpbIC (rocodus-
CBl, ©31HAIK 00sybl Oap, KEMMiIpKOCaK CypeTiHaeH
anmyaH Oosypl KYWINIBIpFaH CO3MiH Tamarma (uio-
copusicel. OHBIH TYICI3 TEpEeHIHEH YHEMi aaaM-
3aT PYXBIHBIH aca MaHbBI3Ibl Macelesepi TybIHAAI
oTBIpFan». Mertadu3ukara OepiareH Oy cuImarTa-
Ma OHBIH MOHTUIIK KYHABUTBIKTAp XOHIHIET1 3epT-
Tey OarbITBIHBIH IYPBICTHIFBIH Janenaeni. XIX
FachIp/IaFbl OPBIC Ka3YUIbUIAPBIHGIH: [IylIKHH MEeH
JlepmonToB, I'orosnp MeH JloctoeBckuil, TroTueB
rieH JI. ToncTolapiH MeTadM3UKACHIHIAFBI 0aCTHI O
€H aJJIbIMEH KYMiC FAaCBhIp OpbIC OWIIBLIAPH! — Po-
3aHOB IleH MepexkoBckuii, IllectoB nen bepases
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Y ATTHIK KOATBHIH TAPUXH CaHaFa ocepi

IIBIFapMaNIapblHAa albUIIbl. XX FACBIPAAFBI OPBIC
omeOueTi yiiH MeTa(u3UKaNbIK orjay Ke3eHi )KoHe
HOTHIKECIH KOPBITYBI — SIFHM KYMiC FACBIPBI Ka3ipri
XKHbIpMa OipiHII FACBIPIBIH OacTayblHa ColiKecei.

AnaM3ar MOIEHHWETIHIH pyXaHH Ka3bIHACKHI
YHEMi anjpiFa 03blll OThIpaThiHbl Oenrinmi. Co-
Hay XI raceipaa sxaspuirad JKycin bamacaryHHBIH
«KyTTBI OUTIK» macTaHbl COJ TYCTaFrbl €1 eMipiHe
MaHBI3/Ibl  OPbIH  aJIFAHBl TapUXTaH  OeMrii.
ABTOpFra ochl eHOeri VIIH «Xac XapkuO» yaya-
3BIMBI OCpINTEeH. 3aMaHbIHAH O3BIT TyFaH JKycim
Banacarynnbia Oyn eHOeri Hememe A9yip eTce Ae,
63 KYH/IBUTBIFBIH JKOMMaraH Oaralibl TAPUXH KJIIrep
eKeHl aWFakTaibplll OTHIp. bamacaryH noiexTereH
Macenenep Oyrinri xahanmany noyipiHae e TepeH
monre we. Con aoyipie KosfanraH el Oackapyzna
aamMTepIIlnK, UMaHABUIBIK, 13TUTK, OMUICTTLIIK,
OUTIMIUTIK KaFuJanapblH TYTHIHYIBIH ©3CKTLTIri
apra Tycmece kemireH emec. JlactaHHBIH Oac-
THl MakcaThl — OakKBITTHI KOFaM Kypy, Oepekerni
Jie KYTTBI e Ty3y. SIFHM oTOachlH ycrayjaaH Oac-
Tam, MEMIJIEKeT Kypy, €1 Oackapy iciHe meHiHTi
ycraHeIMAap OepinreH. BakbITThI, 13TUTIKTI KOFaM
Kypy kep Oeringe agam Oanacel maiiina OonFaHHaH
Oepi KeHepMel Kelle KaTKaH alaM3aTThIH aHCaphl.
Hacranga aBTop: «AnaM JKaiyibl OasHIAWbIH CHII
MeH, Kazip tanmkan akpui, 0i1iM, ueciMeny», — ekl
(Onebu xomirepnep, 12). Amam Oanacel >kapaThl-
JIBICBIHAH aKbUIABI, OUTIMII OOJBIN TyMaWTHIHBIH
Oinemi3. byn kacuerrep amamra €HOEK apKbLIbI
keneni. OTOacBIHIAFBI TONIM-TOpOWe, KOpIIaraH
opTaja OOJBII )KaTKaH KaKCchl-KaMaH KYObLIbICTAp,
KOFaMJIBIK ~ KYPBUIBIC, XAJIBIKTBIH  OJIEYMETTIK
JKarmalbl — OChl (hakTopiapablH Oopi me amam Oa-
JIackIHA dcep eThed KOMMaNTBIHBI aKUKaT. AJl, OCBI
TOJIBII JKaTKAH YHAMJIBI-YHAMCBHI3 KYOBLUTBICTAPIBIH
MMapKbIH aKBIPaTy YIIiH HETi31 MBIKTHI TopOHe MeH
Oimim kaxer. CoHpa FaHa XyMbIp OacTbl TIEH-
JIe aKbUIMEH, OWMEH, IapacaTThUIBIKIICH FYMBID
KeIesi.

[TocTkeHecTik  Ke3eHAE  «eypasUsIIBULABIKY
MEH «FapbhIlITHIK» JUCKYPC alABIHFBI Ke3€K-
TE KOpiHyre YMTBHUIIBL. Eypasusuiblk Ke3kapac
TYPFBICBIHAH Oipmiama yakpIT OaThIC  BIKHAJBI
Mon Oonmel. Cebebi oreM KepkeM ce3 eHepiHe
raceIpjiap OOMBI alaM3aTThIH OWIK HWHTEIUICKTICIH
KaHaraTTaHIBIPHIN KeJie ®aTKaH MOHTLIIK ToJIacTa-
MalTBIH uaesutap 6ap. OmapapH 09pi KUHAKTAIIBII
METaHappaTuBTI  Kypahapl. Meradusnka Ker
JKarjaia MeTaHappaTUBIICH OailyIaHBICTBI €.
Meradu3uKaablK TapMaKTapAblH OpPKANCHICH Me-
TaHappaTuBKe Oacrtaiinel. SAram, Oapma omeOuer
YH KOca ajaTblH TakKbIpbINTap, OasHmay XKykeci
Oonaapl. OneOneTTiH MeTapU3UKAIBLUIBIFEI COJI, OJ
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KOeIl JKarjaija alThlIyFa THUICTI OWJBIH OCWHECIH,
Oenricin  yreiaapipansl. T.Kapneitne adTkannait
«CHMBOJIIA KYFSUTBLUTBIKIIEH KOCA alIBIKTHIK Ta 0ap,
SFHH YHCI3JIIK TICH CO3 eKeyi Oipiece apeKeTTeci,
eKXKaKThl MoHre ue Oonaner». lIIBIHABIFEIHIA na
JKa3yIIbl CITEHE alTHmaiapl, alTaThIH — KEHIIKep.
3eprreyin M.baxTuHIe alTKaHaa «oKacayrad Ocii-
He (sFHU, OIpiHII aBTOp) eIIKAaHIai O KacaraH
OcitHere eHe anMainbl. JKa3yIIbl aTbIHAH EITHOPCE
adityra OosMaiifpl. COHIBIKTaH aJFaIlKhl aBTOP
YHeMi YHci3aikTe Oomaael». SIFHM aBTOp KacanraH
IYHUEHIH iITiHe TONBIKTAl €HEe aaMaiabl — OChIIaH
KeJIiI KOpKeM ayieMJie MeTaQu3uKaIbIK Kyrnus 00-
Tagpl. ONeONeTTer! KYIHs — «aJFaIlIKbl aBTOP IBIH)
YHCI31ir1, 0J1 60piH alTHI OOJIFAaH COH, OKBIPMaHFa
opi KapaiFel OW JKaIFACTBIFBIH KaJABIPa el Kepkem
ce3 — Oenrini Oip MoHi Oap yHcizmik. OFaH gonen
Ka3aKTBIH OalbIPFBI CANT-AACTYP, FypIel. MoceneH,
(donbKIOpAaFsl KYMOAK, MaKaa-MoTeNJIeH OacTart,
Oapmra »KaHpIAapbIHAA OCHl CO3MIH KYIMHSIBLIIBIFBI
cakraiFaH. MaceneH, Ka3ak Ce3/l acrapiar,
TOMCUIJIEN COMereH. «AKbLI JKacTaH, achLl Tac-
TaH IIBIFA/IBD IETeH MaKal opi JKaJIKbI, 9pi JKaJITbI
MoHre re. bi3 ochl TOOBIKTal MaKaiiaH TOKCAH aybl3
ce3ai epbite anambi3. l1arbiH 0if Opambl ©3iHIH iIIKi
MarblHAChIH TepeHre OykkeH. OHBIH ap JKarblHAA
alThIIMA KajfaH OWJbI OKBIPMaH 631 Tabajbl.
Ce3miH actapblHIa MOJ MarbIHAaHBIH OOJIybl COI
XaJIBIKTBIH Co3 eHepiHiH epekmerniri. Kemeri mre-
HIeHAep MeH Ouiep Jie eNJiiH eNirid co30eH, KbI3bLT
TUIIH allIIbIFRIMEH cakTan KanraH. OcbiFaH opait
MeTapU3UKaHBIH HETi3iH KajaraH ApPHCTOTENbIIH
031 «XaJIBIKTBIH TaHFaJIFaH, KalpaH KaJfaH Ce3iM-
KYHiHIH 31 ¢uiocodusra KerelnereH»,- e
(Ryan, 2017). An, XaaKbIMBI3IBIH MOJ apHAIbI
CO3 eHepl KaHIIaMa TEePEeH JaHAJBIKTBI KOPCETE/Il.
Xanplk omeOueTiHAeri OaThIpiap JKBIPHI  eIJIiH
KOpFaHbI 0oiFaH KahapMaHIBIKIIEH KOCa, XaIBIKTHIH
OCTYPIH, yprakka JereH CyHICHeHIIIri MeH
KaMKODJIBIFBIH diirineMert me? Macenen, «Kambap
OatpIp» XKbIphIHIA <«OKakchutap mactaH OacTaibH,
oyeJi aJljla CHBIHBII, SKIiHII KoM mipiMe» Jer aji-
IIBIMEH 0aba >KOpaFbIChIHAH 0acTarl, «aIrka Tamak,
XKasiyFa aT, TOPT TYJNIK MaiFa KeHUT IIaT, jkKapaii-
IIbI €KCH KBICHLICA, )KYPTHIHBIH KUBIH KYHIHE» JIeT
anTel yibl, HaseiMaaid cyiry KeI3bl 6ap O3iMOaii b1
Manakrayaad 6actamansl (Kazak xanbik omeberi, 5).
By Gateipnap KbIPBIHBIH Kal-KalChIChIHA 12 TOH.
Bateipiap *bBIpBIHBIH Oachl JKajiImbl JacTaHFa TOH
MeTaHappaTuBTi diirinen typ. Ce6ebi, GaTBIpIBIH
031 €11 ITiHeH IIBIFabl, CHACIIE OHBIH OTAHBI, TYFaH
XKepi, aTa-aHACKI MEH eJ-KYPTHIHBIH axyaibl TETic
KaMTbUTYBI mapT. Ockl mposior GipiHeH 0ipi eTeTiH
TaHFXKaWbIl OKuFanapra yiacanbl. OKbIpMaHBIH
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KBI3BIKTBIPAa OTBIPHIN, Hebip OaThlp, KahapmaHnwl,
OHBIH €peKIle OaTBIPIBIFBIH, aKBUIABI JKapbl MEH
eCTi TYINapelH CypeTTell OTbIpa, OaThIPIBIK TEeH
KahapMaHIBIKTBIH IBIFY TOPKiHIH, OFaH TOH Oeuri-
nepai caHamanar oteipanbl. Coi apKeUTBI MeTadu-
3WKaHbI JKUHAKTAWBl. SIFHH, OaThIp epeKiie TyJiFa,
OHBIH JYHHEre KeJill, TYINap Ti3TiHIH ycTaraHbIHaH
Oacram, eImKIMIe YKCAMaWTBIH €peK  CHIATHI
KEeMEJIJICHII OThIPaJIbl. Byl XabIKThIH eJ1 KOPFalThIH
epai apmaHaayblHaH TyFaH. Enperie, OaTelp ocai
OonMaybl THIC: OFaH «Imamca KbBUIBII, arca OK
oTIei i, CyFa calica OaTmaiiibl, 0TKa caJica skaHOaii-
ey, EnpiH maHacel OonmaThiH OaThIpABIH OCHIHIAM
€peKIIeNiri OHBIH JKapblHaH, TYJIMapbIHaH, KacaraH
YKOPBIFBI MEH KYpECiHEH Jie OallKallybl Kepek.

XaIbIKThIH MOJICHH KOZIBI — COJI EJIIIH MOJIEHUETI
MEH ocOMeTiH COHKECTeHIIpPEeTiH aKmaparrap
KyHeci. ONeMIiK TapuxTa J9yipMeH, MEMIICKETTiH
casicaThIMEH JKOHE MOJEHHM JICHTeiMeH colKec
QJIEYMETTIK-MOICHU KOJTap TaChIMAaJJIAHBII OTHIP-
ca Ja, XaIbIKTBIH YJITTBHIK OOJMBICHI, TYpPMBIC-
TIPIIITIHIH HETi31 cakTtamaapl. Mogenuer —
XaITBIKTHIH OMipi, OHBIH aKbUI-O1 JaMyBIHBIH OTKEHI,
Kaziprici sxoHe Ooamarkl. Op XaJbIK KaJIbl aJam-
3aT OPKEHHUETIHIH JaMy TapuXbl asAChIH/IA ©3/ICPiHIH
nepbec pyxaHM KYHABUIBIKTApPBIH  KOFANITIAM,
cakrar, )KeTKi3in oTeIpajsl. MemiekeTTik «MojeHn
Mypay» OarJapiaMachblHBIH asChIHIA KOITereH
JKOIrepiiep XalbIKKa JKETTI.

¥nel nana TapuxblHAA Ka3aK XalKbIHBIH Oa-
ChIHaH OTKEH TaJlail Karjainap CakTajblll KaJbl.
Op noyipae FymbIp keriken ai-Dapadu, Maxmyr
Kamrapu, banacaryn, u6H-Cuna, Slccayu, ¥ neikOex
SJIEMIIK ©epKeHHEeTKe Oarachi3 yiec KOCTBL. OcCHI
Jlayia YJIBUTAPBIHBIH eJIieyci3 eHoekTepi Eypomna
peHeccaHChIHA K0T alnThl. Kaziprineit nHTerparms
MEH WHHOBAITUSIIBIK i37IeHIC Ke3eHiHae kahanmany
YPAICiHIH ©3i ap YATTHIH AepOec TaOUFATHIH TaHH
Tycyre Je MYMKIHAIK jkacayna. SIFHUW, TYJIFaHbBIH
KEKe KACHETi, JXaH JHAICKTHKAChl, TYJIFa KOH-
UETIUSCHIHBIH OPHBIFYBI, KaHpaTKepJiK CHIIATHI
€peKIlle Ha3apFa aJbIHY/Ia.

Kazak XanKbIHBIH VITTHIK KOIBI Oipereir. On
JKaINIBl  QNICYMETTIK-3THOTPaQUsUIBIK,  MOJICHU-
onedu JaMy CUNATHIHAH aWKbIH aHFAPBUIBII OTHI-
pansl. AN, OHBIH KOPKEMJIIK TYPFhIIa OeiHeneHyi
XaJIKBIMBI3/IBIH STHUKAJIBIK O1pereiiTirii, KOpKeMIiK
oifyay JKyHeciHiH epeKIIeNiriH aiKelHaail Tycemi.
OJEeM/IIK 3THUKAJIBIK KapTHHA — OYJI TyHHETaHBIM
KOpiHIiCi. AJFaIIKbl QJIEMTaHYIIBUIBIK MOJIENb 3T-
HOC JaMyBIHBIH €H epTe Ke3eHiHAe KalbIITachI,
MUQOIOTUSIIBIK  OoNMBIC HeneHeni. Mudomorus
WITTaH OKIIAY €MeC, OJ1 YIITTBIH PyXaHH «ipreTachhy,
aIFaIllKpl Tapuxbl, €H OacThl YITTHIK CHITATTHI

afiKbIHJIAT, 6MIp OOMBI COJI XaJBIKIICH 171€Ce TaMBbIIT
OTBIpajbl. Aunaiifa, MUDOJIOTUSHBIH YJITAPAIBIK,
OpTaK CHITATThl MEJICHETIH TycTapsl aa Oap. OraH
JIOTIENT PETiHAE «MEKEH», «YH» YFBIMBIH anmyra 0o-
nanbl. O oJieM XalIKbl YIITiH OpTaK CUTIaT UEICHE/I.

«Yi»mudonoremi 6acbIM MOHT € e YFBIM PETIH/IC
QIeM/IIK 9/1e0U yIepiCKe epeKIlie bIKITAIbIH TUT13/1.
OpOip kepkemIik OeliHeneyae Oy YFBIM ©31HIIK
(hUMOCODHMSUTBIK-FYPBINITEIK ~ MOHTE HWe. OpHHE,
KOIIINEel eMip CaNThlH YCTaHFaH XaJdKbIMbI3[a OyII
YFBIMHBIH IIAPTTHUILIK cHUIaThl OackiM. CaifbiH na-
JAHBI KBUIABIH TOPT ME3TLUT KalmaraH Kazak Kai
JKEepre TOPT TYJIK MaJIbIH ©pPTi3il, OIIaK OPHATTHI,
Tay-TachlHA, CybIHA aTay KOWBIM, Ka3bIFBIH KAKTHI.
bip mMaychIM TypakTaraH *epiH OTaHBI, Yiii CaHaIbI.
CoHIpIKTaH YH Ka3ak XaJKbl YIIiH KEH, ap Taparl-
THI MaFbIHA HeneHai. TinTi Faceipiap OOHBI MEKeH-
Jier, aTa-0abachIHBIH €XeNri MEeKeHi OOJFaH >Kepai
Jie JajaHblH KeHJIiriMeH eumeni. OChl apKbUIBI
XaIIKBIMBI3/IBIH ~ TEHETUKAJIBIK Kalbl TepeHIeH
TycTi. «Meken», «yi» MudonoreMi e3iHIIK KyabT
WEJCHIi, XaJKBIMbI3 Kapa IIAHBIPAKTHIH KACUCTIH
Kazip TYTThL. OCHI eN-)XKepiH KOpFar, THIHBIIITHIFbIH,
0el0IT TIpIIUIITiH caKTay YIT YUIiH MiHAET OOJIIbI.
En Oipnirin caxray yIIiH Tepesik aiThbIm, KeHec
OepeTiH OmIep, el KopraraH OaThIpiap IIBIFBII, YIT
TapuXbIHJA Kanabl. EHJee, MekeH, Typak, KOHBIC
JEereH YFbIMIAp XaJKbIMbI3 YIIIH KOHLEHTLIIK
moHre wue. OCBHIHBIH 00opi amaM OOJMBICHIHBIH
MeTapU3UKaIBIK KacueTiH TepeHaeTTi. En iprecin
aXbIpaTnai, 0ei0iT )xar1al bl CaKTaIl, Mall->KaHbIHA
MEKEH TaywIll Oepy o3ekTi 001mbl. COHIBIKTAH €Il
ipreciie »xay TUTCHJEC aILIMCH €C JKUAThIH aKbIH-
KbIpay, IemeH-kecemaep 0onapl. Onap enaiH coi
TYCTaFbl JKaFgaiibiHa OaMTaHBICTBI OpPEKET eTill,
enre xeH cinreni. Omapra KOpFaHBIII OONaTHIH
Kayirnci3 xep Taly, enaiH iprecine KOpraH 00JaThIH
ep-a3aMaTThl aTKa KOHABIPHIN, Oec KapybIH caiiar
0epy, CBIPT JkayFa Kapchl )KYMBULABIPY, Kellicco3aep
MEH MOMIIETePNiK JKYMBICTAp — OCBHIHBIH 0opi
Oenrii O6ip TOPTINIEH aTKAPBLUTYHI THIC OO, AJl,
OyJ1 YITTHI CakTall KalyblH OipieH-01p >KOJBI efli.
OchIHBIH 0opi TyTaca Kelleé aJlaMHBIH CaHaChIH/IA
KOpIIIaFaH OpTara, JKaJIbl aifHaga KeHICTIKKE JeTeH
KO3KapachlH, TIPIIUTIKTIH MOHI, YPIAKThIH KaMBI,
eMip MEH eJI1iM, CeHIM MEH PYX CHUSKTHI TYCIHIKTEp I
KaJIBIITACTHIPIbI.

YATTBIK KOJ — COJ YITTHIH JYHUETAHBIMBIHIA,
CaHachlH/a >KWHAKTAIFaH, TYpaKTalFaH Oenrici.
On ypnakTan ypmakka >KETill OTBIpajabl. OpHUHE,
COJl KYHIHJIE €MeC, TOJBIFBIN, ©3repil, KbIPIaHBII
OTBIpajbl, Keili esrepim, yMmTemaael. OrfaH com
VITTBIH Ka3ipri JKaFgaiibl, eMip CYypy CajThl
BIKIATBI TUTI3ed1. A, Oipereii cunar eMipIieH T H
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cakTaiapl. Tipmmjik yOIiH —KypecTiH caHazxa
OpHBIKKaH Typi Je OachIMIBIK MOHTE He OOJIbI.
MaoacerneH, enjiy anusiHga 6ara Oepy, TUIEK Tiiey,
KyJaiifa >kan0apbiHy, ajFbIC, KaprbIC, KYPOAHIBIK
many, TyC JKopy, Mu(, aHBI3 OHTIMENIEPIiH TYYHI
— OCBIHBIH 0opi ajaMHbIH MeTa(U3UKAIBIK O00JI-
MBICBIH TEPEHIETTi. AJaM IyHHETaHBIMbI OTKEHI
€CKe aJIbll, OoJamakTel OoibKay, op Typii Oenri-
HBIIIAHApFa MOH Oepyre Jie OMBICHIT OThIpABL. OChI-
JIaH KEJIiIl CaHa TepPeHIiH/Ie KachIphIHFaH Kehoip ap-
XETHIT TYCIHIKTEp ajFa MIBIKTEL. KEeHICTiK IMeH yaKbIT
KaTbIHACHI epeKLIeIICHII, HANJUTHSIIBIK carara OHbIC-
ThI. SIFHH, MEKEHIIIAK KAThIHACKHI EPEKIIICIICHII, aaM
Oayacel ©3iHIH TyFaH XepiHe, KOHBICHIHA, aTra-0aba
MEKeHiHe epeKIle inTumaT Ouinipin, apOip AeTatiH
KaIplHAA cakTaabl. SIFHU Oy opbiH Oipriri Oecik
el Kabip, OananblK IMaK IMeH KapTTHIK Ke3eHIepiH
YHIIECTIpII >Ki0epi Jie ajiaM caHAChIHIIa OMip JKaIIbI
OTKEH MEH 0oJaliakK Typasibl YFeIMIapabs! Oip Me3erT-
K€ TOKAMIACTBIPHITI JKi0ep/Ii.

Kazipri oneOuerraHy FhUIBIMBIHAA «MHQOIO-
TeMHIH» TPOOIeMAITBIK Opici KeH opi KONTereH MmiKip
KaWIIBIIBIKTApBIH TYABIPHIT OTHIp. Cebedi Oy yFiM
MOJICHH JOHE FBUIBIMU TapajurMa TYPFhICHIHAH
(unocodus, aneymerrany, casicarTaHy canajiapbl-
Ha KaTBICTHI J1a, MU(DOJIOTEM YHEMI kKaHa, KOCATIKBI
MOHMEH TOJBIFBITT OTHIpaasl. Ockl perre, MuUDO-
JIOTEM JKaMIbl FBUIBIMH JTUCKYPC OHBI KOPKEM
MOTIHHIH MH(OIOITUKACH TYPFBICBIHAH €H Oip
OpTAJIBIK Macelere )aTKp3aabl. OFaH ceden KopKeM
MOTIH KEHICTIT1 €Ki epicTi — KeHe apXaWKallbIK
olijlay MEH IKEKe-aBTOPIBIK MH(OIOITHKAHBI
O0ip mesringe KapacTelpa anansl. JKammel Koram
JAMYBIH/IaFbl OPKCHUETTET1 JaFaapbhiC, CaHaHBIH
TOJIKBIMAJIBUIBIFEI, aJaM OallachIHBIH OoJallaKKa
JIETeH CEeHIMCI3/iri oJapjsl COHBIHA, OTKEHHIH
OONMMBICHIHA Kapaiiiam, cofaH KyOaHBIII, aiHaja
KOpILIaFaH OPTaHBbIH JKapachIMJBUIBIFBIH 137CyTe
MoXOYyp erTi. SIFHHM, XanblK >aablHIa OeKireH
exenri Mudosoremre HeoMu(OIOTHUSIBIK TYPFbIIa
Kapan, TaHyra »eTeneai. EHII amaMpiarbl €Xenri
TYCIHIK-YFBIMIAP/IBIH JKaHAIA KhIPJIAphl alllbUIbIII,
KaObu1gaHa OacTtajbl. SIFHU, XaJKbIMBI3JBIH aTa-
MEKEHre JIeTeH KO3Kapachl epiCTel, TYTaCTHIKTaH
JKEKeTKKe oipica 6actanpl. by mudonorem agam-
3aT MOJCHMETIHIH BIKHAIIACTHIFBIH aHFapTabl.
SIFHU KeHe e Jania KeHiCTiri, kym0e3, opna Oelineci
OyTiHri ’kaHa NIOyip epkeHHeTiMeH yiracTel. Com
apKBUIBI aJlaM OaJlachbIHBIH CaHAChIHA KOHE TaHBIM
OeliHeci opHBIFalIbl. AJ, KepkeM opeOuerTe Oy
MHQOJIOTHSIBIK CIOKETTEp, OciHemep HeTi3iHIe
TypakTaHaapl. Kait xesme ge xanblk OoarmmakTaH
JKAKCBUTBIKTHI KyTKeH. OHBI epTeri, aHbI3AapbIHa,
HKBIP-TaCTaHJAPBIHIa MOJIBIHAH CHITATTAFaH.
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Knaccukaiblk  ©Hep IIBIHABIFBIHAA — ©31HIH
IIBIFAPBUTBIMBIH TOJIBIK TaHBIFaH Kepie makaa 0o-
Jaapl. OpUHE, FachIpiap JKEIICIHIE KITaCCHKAIBIK
JIYHHUEJIeperi IIeKCi3 MaFblHa TEPEHIIrT MOMbBIH-
nmanein keieni. KiaccWKallblK ©HEpAiH OCBhIHAl
aIBIKTBIFRI [ 'erenbre MeiinTi KITaCCHKAIBIK (HII0-
codusimen cotikecti. OHBIH 9pi KapalFbl KaJFachl
Keepkerop, Illonenraysp, ®eiiepbax, Mapkec,
Hunme cexinmi odmmbigapaa xamracTel. OCHI-
MEH Karap, OHBIH EKIiHII aFbl — 3CTETUKAJIBIK
«xabpuay» Oap. Exnenie, anam3aT eHep TYpIepiH
KaObUIIay apKbUTBI PyXaHH OWIKKE JKOFapBhLUIANIIBI.
«KyMoHaHy MEH CEHIM» — €KIDKAKThI KaHIIIbUTBIKTHI
tycinik. Onmbur C.Kbsepkerop «Ctpax u Tpemner»
eHOerinme ocel mapafokcti Tammaiasl (bosibmas
saimknoneaus, 2005). ABaHTapATHIK OarbITThI
YCTaHFaH eHep JiHU OOJNMBICTHI, KymIus opi Oetica-
Ha KYPBUIBIMIBIK TaHbIMAa Oalikaraipl. Op aagam
©3iHIH T'CHETUKAIBIK TaMBIPbIHA YJIKEH KYMOHMCH
Kapaca, OHBIH OYJI ce3iMi ap TYPJIi AYASMLI, KYHIKTi,
op TapamThl oiiapra skereneimi. OCBI apKBUIBI
aJ1aM TaHBIMBIHAFBI TYC KOPY, CKiYIalbLIBIK Ce3iMi
Tyanel. KeHe mypanapia amam OanachIHBIH JKa-
paThUIBICHI KYMOAK KYObLIbICTapFa 9yec KeJeTiHi
aiitputagpl. CoNl KYIMSHBI IICUTY SKOJIBIHAA ajam
KYpecy/i, opeKeT eTyIi, OWIaHyabl, iCiHIH aypbIc-
OYpBICTBIFBIH TIAPBIKTAY/BI YHpeHeni. Axam Oana-
ChI AJJIAFbIHBI OOJDKAY, €NECTETy, OWJIaH IIbIFapy,
op TYpii amMai-Taciimepre >KYTiHy, >XapaTbUIbIC
KYOBUTBICTApBIHAH JKOPAEM CYpay, KalOapbiHy
Tarpl 0acKa KyH Kerrei.

«A3aMaTTBIK KOFamM» — KylI HEICHYIIIIK,
(deomanabiKk HeMece OypKyasHsUIbIK KOFaM Ke3iHje
QJIEYyMETTIK TEHC3NIK maina Oonanmbl. OckiHmai
Ke3eH/Ie HJCOJOTIUIBIK KapaMa-KalImbuielK  Oa-
ceIM KepiHic Oepeni. MyHbl o3 ke3dinnme ['erems
TYJIFAaHBIH KAJIBINTACY MPOIIECi, ©31HIH HHIUBUATIK
nepOec MaKcaThl MEH YMTBUIBICBIHBIH OPHBIFYHI JIET
ararad. byn tun Eypomama XI-XII raceipnapna-
aK maima OOJBIN, ©3iH PEHECCAHCTHIK KE3eHHIH
TYMAaHHCTIK JTYHHETaHBIM OenriiepiMeH KOpIiHiIl,
aJlaMHBIH Jkep OeTiHAeri KYKbIFbIH CaKTay >XOJIbI-
Ha apHaraH. [loyip JKbUDKBIFaH CaiibIH OYJ Typ
SBOJIIOLIMAJIBIK J1aMy JKOJIBIHAH ©TIll, OHBbIH alifaH
OaFpITHI TEPEHJICH, CHII JKEKEJEereH aJaMIaap/IbIH
aJlaMTepIILTIK-H/IEOIOT USUTBIK KYKBIKTapbIH
FaHa eMec, TYTacTal eNJIiH, TONTHIH MYIIeNIepiH
Kopray »konblHa Oerteiini. Ocbl apKbUIBI cyOCTaH-
IUSUTBI THTT YITTHIH €H O3bIK, KYII-XKirepiH, caHa-
ceiH memaeHeni. «TynFa» YFBIMBIHBIH OaTsicey-
poma TimiHAETI 0ajamMachkl MEPCOHA, O aJaMHBIH
nepOec cHMaThiH (MHOWBHUA) OWTINEWUTIH YFBIM.
Tyinra YFBIMBIH aHBIKTayjJa OHBIH JepOec cuma-
ThIHAH O6JIeK, OHBIH OMIp CYPIreH Ke3€Hi, HaKThI
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YaKbIT-KCHICTIK KAaThIHACHIH aWKbIHIay KaXKerT.
TyJIFaHBIH €PEKIIeTIiTi 0JT 9peKEeTIMEH Je, OM-TaHbIM
OMIKTITIMEH Ji¢ KOITeH OKIay Typaabl. Tyira e3
WITHIHBIH YITTHIK ISCTYPIiH caKTayMeH KabaT, OHbIH
aJpIC OoJIAIIaFrblH KEMEITIKIIEH TaphIKTal b,

JlacTypiiH cakTanybl YJITTBIH MOJCHH JKaJblHA
TiKeJel KaThICThl. XaIKbIMBI3IBIH aybI3JIaH aybI3Fa
Taparad (HOJBKIOPIBIK MYpaJlapblHAa COJI YITTHIH
OYKiJT TYpPMBIC-TIPUIIINT TYHBIT TYp. OpHHE,
(hoNBKIOpAAFHl «IalbIH (hopMaap» MaibIH CIOXKET,
XaHp, OasHmay TYpJIepiH TYFBI3yFa HETi3 OOJIIBI.
Anaiina, KepKeM MIbIFapMAIIbUIbIK, PUTOPUKAIIBIK
JIOCTYP IIETiHAE SJIEMHIH OHTOJOTHSUIBIK KOKKHETI
urepingi. Omail geWTiHIMI3 JKaKChI TYPMBIC, JKaii-
JIbl KOHBIC, YPIIAFBIHBIH, €JI-)KYPTHIHBIH aMaHJIbIFbI
— oJeM XalbIKTapblHa opTak >kaiT. Ochbl Tere-
TEHAIKTI CaKTay VIIIH 9p XaNbIK TYPJ OpEeKeTTep
— KYpec, KapChUIbIK, Oei0IT MoMijie, KOHBIC ayja-
py — xyprizin oteiprad. COHBIH ilIiHJE YpHaKTaH
yprakKka JKeTKeH MJoCTyp, FYphINTap ©3iHIH
eMIpIICH IITIMEH epeKiesieHe 1. TeK XalKbIMbI3IbIH
aypI3lla MIBIFapMAaIIbUIBIFBIHAA FaHA eMec, Ka30a
€63 OHEPIHJIE e IOCTYP CaKTaJbIN OThIpFaH. Joctyp
OCBI TYPFBIJIa OHEP UECIHIH IepOec MIbIFapMaITbUTBIK
MYMKIHJIITiH IIEKTeN TacTaMarad. Kepiciame ox o3
JIOYipiHiH 03BIK A2CTYpJepiHe cyieneni. Ocbuiaiiiia
JIOCTYP KOHE ASCTYPIILTIK TAPUXH ASyipAETi MOACHH
KYOBLIBIC PETIHIE CAKTAIIBI. Op JOCTYPAIH O31HIIK
OaceiM OarbITTapbl Oonanel. 3eprreyun B.Xamuzes
mikipiMeH TYHiHZECeK «IOOCTYPNITIK IMIeriHeH
IIBIFY 9[1e0N IIBIFAPMAaIIBIIBIKTAFBl JIOCTYP asSCHIH
KEHEHTTI opi OHBIH MOHIH TepeHueTe Tycti» (Kpat-
Kas JInTeparypHas SHIMKIoneans, 1966).

OpuHe, KOFaMIBIK-CasiCH OMipJIeT1 ipi e3repicTep
IIBIFAPMAIIIBUTBIKKA ©31HIH ePEeKIICIITiH OKeIl OThI-
panbl. OcbiraH OalIaHBICTBI 9[eOUeTTE e «JIak-
BIH (hopManap» Mmaima OOJBIN KaTambl. MoceleH,
OTKeH JoyipAiH OachlHAa oAcOUETTe OpPHBIKKAH
0Oaif, kenel, xxeTiM OelfHenepi CUIaTTalFaH KOpKeM
TYBIHABUIApAA YKCac CIOXKETTi, Oipkenki wupaes-
7Bl IIbIFapManap Tyasl. OcklFaH coliKec Kypeckep
TYJIFanap, e3ireHaep, KajablH Mal KypOaHaapel MeH
QIIMIKETTIK Kyire ymislparaH KeHimkepiep xyiteci
KanepimrTactel. Onap KOFaMJarbl OCJCEeHII KYIIKE
aitHangpl. CeOebi, omapAplH Keke OachIHAaFbl
’KaF/Iai col TYCTaFrbl KOFAMHBIH J1a 0acThl aXyalblH
aHJIATTHI

AJlamMm caHacChIH TapUXTaH ThIC ajlyra OoiMaii-
ThIHBI O€Nrii. AJaMHBIH OOJIMBICHI OHBIH dJIey-
METTIK callachlH alKbIHAAWObl. AJaM >Karmaibl,
(akTopel KOOipeK Ko3Fajca, COJl OpPTaHBIH olley-
MeTTiKk arMmocdepacel e3repemi. Cebebi, amam
O31HIH XaJl-)KarmaiblH KOraMIarbl OachIM MOcelle
KaTapblHa KeTepeli. AMaMHBIH ImKi OOJMBI-

CBIH TICHXOJIOTHSUIBIK oieM aedai. OfaH TepeH-
JereH CcaiblH aJaM ICHXOJIOTUSCHIHBIH TEpEH,
epeKIe KbIpiapel alKbIHAada Tyceli. 3epTTeymri
C.JL.PyOMHIITEHHHIH KOpCETYiHIIe, MCHXOJIOTHs-
JBIK aCTeKTI asChlHA TIICUXHMKAIBIK MEXaHU3M
MeH mporectep xkaTambl. Cebebi amaMHBIH KEKe
IICUXOJIOTUSJIBIK ~ KYH-)KaFJailbIHbIH ©3 OpTachl-
Ha JAWBIK JKanmbl cumatel Oonansl. byn Typa-
Bl ©3 3epTTeyNiepiH/le KapacThIpFaH FallbIMIap
C.I' SIkobcen men H.A.MeHYMHCKas MOPAJIbIBIK
KaFuJamapJblH KaJbIITaCy JKOHE KbI3MET Ka-
cay MEXaHHM3MJIEpIiH JXOHE FBUIBIMH JTYHHETAaHBIM
¢dbopmanapeiH  aliKplHAayFa Kyl cangsl. KeHe
IoyipieH Oacram-ak TICMXOJIOTTap ajgamjaa Oii-
may, KaOpUIgay, TYCIHY TIPOIECTEpPiHIH op TYypdIi
JeHreiiae O0NaThIHABIFBIH aHBIKTaFaH. SIFHU MYHBIH
IIIIHAE aJaMHBIH caHajbl, OelcaHajbl, KaJbIITHI,
YHpeHmIikTi  opekerTepi  Jkaraael. llcmxomor
[1.B.CMOHOB OCBHI TICHXOJOTHSUIBIK CaHa asChlHA
aJaMHBIH OOJIMBICTAH THIC TYPAThIH CaHa TYPIH ne
JKATKBI3aIbl. OJIEYMETTIK IICUXOJIOTHSHBIH JKaJIITHI
MICUXOJIOTHSAJIAaH ©3TelIeIiri afaMHbBIH Oenriti Oip
OpTa/iarbl, TONTAFbl TICHXOJOTHSUIBIK pPEaKIUsSChIH
3eprreiini. Ochl KaFblHAH AJIEYMETTIK IICHXOIIO-
TUS JKaJmbl TICUXOJIOTUSHBIH MOHIH TepeHJIeTe/l,
cebebi oneyMeTTIK JereHHIH ©31 aJlaMHBIH YJITHIH,
OpTAChIH, YCTAHATHIH OJIET-FYPIIbIH, aJaMIepIIiiK
KaJImbIH aHbIKTan Oepeni (Jung, 1952).

A, KeINmiIiK OpTachIHIAFel aJaMHBIH KYH-
JeNiKTi Kyii yHeMi xyiieni Oona Oepmeiini. byran
OHBIH OLTiM, TXKipHOECiH, 9pPEKeTiH, YCTaHBIMBIH
OLTIIpyiH KOCCaK, OHBIH COJI OPTaAaFhl TYJIFACHIHBIH
epekuienenyi naiiga Oonanbl. TyiFa KypbUIBIMBIH
3epTTEy OHBIH COJI OPTAIarbl alaMH, MiHE3-KYJIBIK,
OlTiM-TTapacaT, TaHBIM EpPEKIIeNITiH aWKBIHIaI
Oepeni. AJaMHBIH OCBI €PEKIIEIIri HEFYpPIIbIM
TEpPeH, e3relie OONFaH CaillblH OHBIH TYJIFACHI
na papanaHa Oacradimel. Korammarbel Mopaiah —
aJlaMHBIH OpEKeTiHeH TYBIHIAMIeL. AJ, ajgamu,
MMaHIBUTBIK KYHIBUIBIKTAP — KOFAMHBIH OOJIMBICHIH
alKpIHAANABI. ByFaH yiIT TapuXbIHJAFbI €JIre KOCEM
0oJ1a OUITeH TYJIFaap TaFIbIphl JA9Jel. O3 Ke3iHmae
Bykap xbpIpay XxaH MeH XaJbIKTBIH apachlHa TOHEKEP
00J1a OTBIPHIN, €I-KYPTHIHBIH OYTIHIITIH CaKTayra
kym cangel. JKelpay xanra OatTelpa ceiijer,
casicaThIH/IaFbl OYPBICTHIKTEI OeTiHe 0AachIl OTHIP-
ca, Kelie TyTac pyra Ja KaTtaH COMIIe, bIKThIPa TiI
karTel. Keli Tycra amparbiHBI OoJDKar, XaHIbl Ja,
KapaHbl Ja caObIpFa MIakpipabl. bip e31 akweiH 1a,
JKBIpay Ja, MOMIIIrep Je, coyereit e 6oja OTBIPHIIL,
©3 OpTachIHAaFbl 0eH0IT eMip, STHKA TananTapbIHBIH
CaKTalyblHa MYPBIHABIK OO0NIbl. ByKapIeiH OCHI
TYIFANBIK €PEeKIIeNiT el 0ackapraH XaHFa Jja KaKeT
eni. Exnernie, sxbipay eNJiiH iIKi-CBIPTKBI casicaThbl-
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Ha J]a EpKiH apanachll, XaHHBIH aKbUIIIBI, KEHECIIIiCi
Oonapl. JXKeIpayaplH OCkI OOJIMBICEI OHBI Oacka ce3
eHepna3aapeiHaH  epekineneHaipai. COHIBIKTaH
KBIpayIblH alTaTBIH CO31 JIe KECiMJIi, OTKip, TepeH
OOJIIBI.

XKep Oerinme agamzar naiiga 6onranHaH 6acrar,
OHBIH 6MIp[Ii, TIpLIiTIKTI Oaraiaybl, 0aKbITTHI FYMBIP
Kelly, i3TUTIKKe, WMaHIbUIBIKKA, adaMTepIIilTiKKe,
MeHipOaHIBUTBIKKA, TapacaTThUIBIKKA XKaKbIH 00TyFa
YMTBUIBICH Y3UITeH KOK. OCBIIaH Kellill aJaMHBIH
CaHACBIH/IA OMIPIIH MOHI, MOHTUIIK KYHIIBUIBIKTAP
Typajbl cypakTap TyblHAaAbl. byn sxeHinme Oap-
a agam3aTThlH YCTa3bl ataHFaH OO0y Haceip oi-
Qapabu «KalbIppIMABl Kana TYPFBIHIAPBIHBIH
KOe3Kapachl JKaWIbD» TpPAKTATHIHIA: «AJJTaMHBIH
eMip CYpy MakcaThl €H YKOFapFbl OaKbITKa XKeTy 00-
JIaTBIH 00JIca, 01 ajaM OaKbIT JET€HHIH HE €KEeHIH
Oyl Ka)KeT yKOHE OHBI ©31HIH MaKCaThl €Till KOWBIII,
coraH yMThUTYBI Kepek. CoHaH KeHliH o OaKbITKa
KETy YIIiH He icTeyre THiC €KEHIH OuTiIl COFaH
OpeKeT jKacaybl THIC. OPTYpJIi HMHAMBUATEPIiH
TYpJille KacHUeTTepiHiH aWThUIFaHBIHAH MBIHAAN
aflKbIH KOPBITBIHIBI IIBIFABI OUTyl THiC OOJIFaH
(Hopcenep) MeH OakKbITTHI Ke3 KEIreH afam Oine
Oepmeiini. by Hopce ke3 KelITreH amamra OIiTeTiH
Kacuer emec. On yuniH (ekiHiH OipiHJe) aKpuIren
ycra3 kepek. Keiibip kicizep a3plH-aynak KaHa
0aCHIBUTBIKTHI Kepek eTeli, backa Oip amammap — Kot
0acCHIBLIBIKTEI KaXeT erefdl. bipak OacIHIBUIBIKTBHIH
OyJ1 exi Typi OONFaHHBIH ©31HJIE OJ1 a1aM, erep ChIPT-
TaH WUTEPMEIICYINi, HEMece TaMBIHABIPYIIBI 00JI-
Maca, YHUpeTKeH, OepiireH akbUIAbIH O0apiH Oipeit
opeiHmall Oepmeiini. bynm xarmailt  amampmapIbiH
KemmIiTirine ToH Hopce. COHABIKTAH O OCHIHBIH
0opiH YHpeTeTiH ’KoHE THICTI aMaliapbl OPBIHIAYFa
WTEpMEIICHTIH agaMaapra 39py Oonansl. Kemen akput
neci XXycim banmacarys 6akbIT skaitnb! orsl: «KiMaep
JKOMapT — COJI OAKBITTHIH Heci, BakpIT OepreH xaHnra
0aKpIT THEC!» SFHU, aaM OOWBIHIAFBI YKOMAPTTHIFBI
MEH JapXaHIBIFBI 0ackIM 0oJica Col amaM OaKBITTHI
nerimi. ¥cra3 Oombim, OYKiT SKYPTTBI  13TLTIKKE
IaKpIpy JETeHiMi3 — XakiM OoJyMeH mapa-map.
Xakimzep kaibraa JXKycin OuIrip, FanbpIM agaMiap-
MEH KaJlai KaTbIHACy KEePEeKTIriH, XaKiMAep XaJIbIKThI
JKAKCBUIBIKKA, 13rimikke Oactaymbiiap. OmapabiH
OimiMiH YipeH, ©3/epiH ChIiia JeN yarbI3Taibl.
Bynapap! kanaii menty, e3iHiH MiHe3-KYJIKbIH KaHgal
opekeTTepre apHayblHA Kapal aJaMHBIH ©MipiH
MOHI Typaibl YCTAaHBIMBI OpHBIKTHL. ByFaH e3iHiH
allKpIH KO3KapachlH OunmipreH yibl AGail OOJbIL.
«TonbIK amam» TOpOHMENEHTIH amaMHBIH 631 KeMeo
ycraz Oomybl KaxkeT. «TONBIK amam» JCHreliHe
KOTEpIITeH ajjaM FaHa ajiaM YJIT YCTa3bl JIeTCH aTKa
JIANBIKTHI OOyl KEpeK.
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Agnam 0OJIMBICHI HETI3iHEH, nepOecTikke Oeiim.
OraH op YJITKa TOH OpTaK camanapjbl TeIiceK, YT
TYJIFACHIHBIH OOJIMBICHI aWKbIHIanda Tycemi. Kazak
VIThIHA TOH MICIHICH K, O KEHJIIr1, ITapacaTThUIbIK,
TOMCien ceilney, aprbl-Oepri TapuxbiHa, Oa-
Oayap IoCTypiHE XYHPIKTIK — TYJIFa OOJMBICHEIH
alKbIHIANUTBIH KacueTTep. OChlIaH TYJIFa TEOPHUICHI
Tyansl. A, op0Oip TyiIFa ©3 OpTachIHBIH ©3repicCiH,
EPEeKIIeIIiriH, aXyaIblH OaiKar, olFa TYHIIT XKype.
Cos  apKbpUIBI OHBIH  3MOIIMOHAJIBIK-CE3IM/IIK,
WHTEIUICKTYaIIBIK, PyXaHU KyaTbl OpHbBIFajsl. O
opTaceIMeH YHeMi muanorra Oomaapl. Jlmamorka
KaTBICTBI FasibiM M.baxTuH: «AHTY esrenep YIIiH
KepeK. AJJaMHBIH OHbl IIBIHAWBUIBUIBIKKA aifHaITy
yuriH agaMaap 6ip-OipimMeH ceiineceni, o, Mmikip aj-
macansl. Con apkbutbl 0ip-Oipin Tanu Tyceni. Ochl
e3apa Kepy 3aTThI-MaFbIHAJBIK, KOMIO3HIIHSIIBIK-
TIJTIK KaTBIHAC TYPiHJE XKy3ere acaapl. CoJ apKbLIbI
«KOCYHILTIK» maiima Oomamer  (Bakhtin,1975).
Huanor ¢opmacel op Typmi. OFaH XaJKbIMBI3IBIH
TapuXbIHIAFBl ~ aWTBIC, MoOMiNe, KeJicces3mep,
IIaHBIPAKTaFbl op TYpPJdl HMHTEpbEpiep, Kapy-
XKapak, KAiM YITici, canT-aacTyp Oenrinepi xaTkaH.
MocerneH, «... )KaHaJaH CaliJlaHFaH XaHFa KOIIIEMET,
0i31iH maibIMIAaybIMBI3IIA, XaH CallaybIHBIH OTe
MaHBI3IbI — aK KHi3re KOTepy paciMi aTKapbuIaIbl.
On MbIHama eki coTTeH Typaabl. 1) AK Kui3re
JKaHa XaHJbl OTBIPFBI3Yy CaNTaHATHL, 2) AK KHi3re
KOTEepireH XaHAbl KeTepy (Kakmakpuigay). by
XaHIbl MapamnaTTayAblH [IapbIKTay IIeri». by
XaJIbIK TICH XaH apachIHJaFbl JUAJIOT YATici. XaIbIK
AJIBIH]IA OPBIHANATHIH OCBI PACIM JKYPTIIBUTBIKTHI
XaH CaljaH[bl, €HAl OJ OWJIIKTE OThIpajbl, OHBbIH
aliTKaHbl 3aH. XaHABl TeOEHE KOTepim, KypMeT eT
IereH i oimmiperi.

Anam3aT Tapuxbl TEK KOFaMJIarbl CasiCH
Mocenenepai memmeliai. Tapuxra agaM JamybIHA
KaTBICTBI MOCeIIeNepIiH 0opi o3eKTi 6omyFa THic. Ta-
PUXTHI TaHy apKBUIbI OHJIa OPHBIKKAH KYyOBUIBICTAP
KaHaIa MabIMAAIBI OThIpaasl. byFaH agamHbIH,
TYJIFaHBIH HMHTEJUIEKTICI  Karbicambl. T apuXImbl
ranpiM  X.O0xkaHoB: «Eypasus  KypibIFBIHBIH
IIBIFBICBIHAFEl OPKEHHET HeNepi — jKaHama JKbLI
canayra aeiinri III merpkeuinbikra Kymkabaceiama
kabalibl aHmap CYpeTiH KalublpFaHjgap, Kojia
noyipinae bera3wl-fmoH[i0a MOIEHUETIH TYHHETe
OKeNreH/Aep, CBhIHA JKa3yBIHBIH Heci OalbIpFBI
TYPKUIEp KOTEPreH Kapa IIaHbIPaKThl YCTal
KallFaH KaszaKTap opifieH KeJe >XaTKaH IoCTYpIi
JKaJIFaCThIPa OTBIPBII, KOCIOM KOFaMIbIK FhLUIBIMIAD
TOJIBIK KAaJBINITACIIaFaH YaKBITTHIH ©3iHJe TapHX-
THI JKOFANTIIAYIbIH, KYHENeydiH, HacHXaTTayablH
YTBIMJIBI €Ki YATICiH Ty3/i. bipinmrici — 6onFaH icTi,
OTKEH KYH OKWFallapblH Ka3-KaJlbIHJA OasHaay.



A. Tonen6exkpi3sl, H. I7151J1/1H3

Exinmi yari — mexipe Tapkaty. Erep Oipinmi yurine
TApUXW YPAIC XaJlbIKThIH, KaraHHBIH, XaHHBIH,
OaTbIpJbIH, OMIEp MEH OCKTEpHiH iC-opeKeTiMeH,
apanacyblMeH OasHzaica, eKiHIi yarigeri Ta-
pux OasHBIHIA KEKe TYJIFara 0achIMIBIK Oepiiemi.
Exeyinze e TapuxThiH ceber-caniapsl, OacTanysl,
OaphbIChl, TaFbUIBIMBI Oip-aK aybl3 HaKbUI CO30€H,
OW-TY)KbIPBIMMEH THSHAKTadaabl». XaJIKbIMbI3IbIH
TaObWFaThlHA TOH CaOBIPIBUIBIK IE€H TO3IMALIIK
OHBIH JYHUETaHBIMBIHA BIKNaI eTTi. Kemn perre 6aba
JIOCTYPl CO3MIH KYIIIMEH aTKAPBUIALL. XaJKBIMBI3
Jana 3aHblHa OaFblHA  OTBIPBIN, >KapaTBUIBIC
YCBIHFaH KOIITEreH KYITHUSHBIH JKayaOblH Taba Ol
Jie, OHBIH ©31HIH TYPMBIC-TIpIIJITiHIH Oeerine
alHaNAbIpAbl. XalblK KEWJIe KOIKe, OpTachlHa,
TIOTI ypHarblHA PHUTOPHKAIBIK CYPaKTap KOMIBL
JKapaTeuTbICTHIH MeTa(U3UKACKIH KaOBLIIAIl, COFaH
caif FypIbIH, CaJThIH OPHBIKTHIPABL. AJlaM TOHI eyice
JIe, PyXBbIHBIH MOHTUTIK €KeHiH MOHBIHZam, aTa-0a-
0a apyarbiHa CHIMBIHABI. MOHTUTIK A€l caHaraH
YFBIMIApAbI TY3/1, CO3A1H MarusuiblK KYIIiHE CEHII.

Axanemuk C.Kackabacos: «Kepkem ¢oipkiop
HIBIFApMaNIapbIHBIH  TaFbl Oip OpBIHAANY MOHeEpi
O0ap. On — SKCIIO3UTHUBTI, SIFHU TYCiHOIpe OasH-
nmay. byHnmait MoHep erTe miebep XKbIpIIbLIAD MEH
eprekuiiiep eHepinae kezaeceni. Omap kail KbIp-
nam, Oosmaca epreriHi Kyp OasHmanm KoWMaibl.
Okurara apajacmail oTwIpa, OJlap KeHie TiKeleH,
Keiie jkaHail OasHIANIbII OTBIPFAH OKUFAra JIETeH
©3 KaTbIHACBIH, SIFHU KO3KapachlH OUIIipin OThIpa-
IbD». Anam 0aachbIHBIH 3MOLMOHAIIBIK AIIBIKTHIFbI
MEH KapbIM-KaThIHACKa OcHimairi e3iHiH aHa TiIi
apKbUIBl KOpiHiC Oepexi. ATaMHBIH TiT MOJCHHETI
OHBIH 3THOQJECYMETTIK JKOHE MOIEHH-TapUXU
TYTACTBIFBIHBIH JaMybl PETIHIEC ©3IHIH YJITTBIK
OonMeicbiMeH epekmeneHeni. Kazak XaaKbIHBIH
coillley OTHKETI FacwIpiap OOWBI KaJIBIITACHIIL,

Jambinel.  OHBIH  JKYMCalnybl KOFAMHBIH — JlaMy
YpIiciHe, amaMHBIH OJIEYyMETTIK MapTebeciHe,
Kac ~ epekmienirine  OaWIaHBICTHL.  3epTTeyIIi

JI.B.Illep6a Tinmik mpakTHKaHBl 3epTTEy YCTiHAE

«TiJI-cO3» NWAMACHIH EHTI3Ji ©3iHiH Ke3KapachlH
3epTTeyiHe Obulaiiina Heri3Aeni: «...e31Mi3 Tipek
eTeTiH OapIia TUIIIK exmemaep OoJamiak KOHIETT
0oyia OTHIpHIN, OI3/iH ceiinecyimi3 OeH TYCiHyiMi3
apKbpUIBl  KaJBINTACHIN,  «TUIMIK  MaTepuan
petiane opHbrFaapl. OcbutapabiH 09pi KMHAKTaIa
Kene, Oenriigi Oip OpTaHBIH COWUJICY MOIECHUETIH
opHeIkTEIpansy (LLepba, 1957). byn amamabl
TaHYJBIH, IMKi OOJMBICBIH OaKbUIAYBIH KYPabl
Ooajsl.

KopbIThIHABI, TYKBIPpbIMIAP

Kazaxk xanKel ©31HIH 6TKEH TApUXbIH/A KaHIIIaMa
COFBICTBI, JKOPBIK TICH ajlacambIpaH OKUFaIapIbl
Oacran kemri. ¥AT OONbIn KaybiMzaaca OacraraH
KYPTTBIH OipJiriHe CbhlHA KaFblll, [HAIIBIPATHII
Kibepyre Kymap AYINTIAHHBIH Ke3JereHi eIniH,
JKEPIIH KEHAIri MeH OalnbIFbl emi. A, jxe0eciH
OKKa TOJITBIPFaH alOBIHIBI OaThIpIap, TIITE MICIICH,
OifFa JXYHpIK a0bI3 OU-IIEIICHACP XaIBIKTHIH 0achI-
Ha KalFbl OKEJETIH JKaFJasTTapAaH ayJjak Ooyyra
yazeni. by — yntrein kacueri. Kasak xanke! e3iHiH
FaceIpiap OOWFBI apMaH-aHCAPBIH, TIPIIUTIK JKai-
JIbl JTaHAIBIFBIH CAJIT-JSCTYPIHE, KOPKEM CO3iHe
yitbITKad. OCBl apKbUIBI YITTBIH Oipereil caHachl,
TaHBIMBI OPHBIKTHL. BYJT YITTHIH KOJBIH aliKbIHIATBI.

Ke3s kenren en oieOueTi — COJT XaabIKThIH MJIe-
HUETIHIH, YITTHIK CaHACHIHBIH KepiHici. Oxeduer
XaIBIKTBIH OOCTaHABIKKA, €pKIHIIKKe, OoJjamrakka
JISTCH CEHIMIiH, KaJaMblH aHJAThIl OTHIPAJIbIL.
CoHpBPIKTaH J1a QNEyMETTIK OMipAeri TEeHCI3IIK,
KYpEecC, Kanmbl OYKapaHbIH axyaiabl ofcOu IIbIFap-
Maja y30ei kepiHic Oepeni. OAeOUeTTIH Jie ©31HIIK
MeTtadusukacel 0ap. Meradu3HUKaIbIK, OMIayIbIH
KYPACNIITT MEH KEHJIri, amam3aT TYPMBICHIHBIH
LIEKTi, IIEKCi3 KaFAaiIapblH KapacThIpy, 91eOneTTi
aJaMHBIH KOHUI-KYWIH INaNmay e3TepTil, Xe-
JIeJT YMThIIAThIH 0acka eHep TYPJIEPIHEH epeKiie-
nennipeni. byyoneOueTTiH MyMKIH/IITiH, KOPKEMTiK-
TaHBIM KyaThIHBIH OCPIKTITIH JoNen e mi.
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LEXICO-STYLISTIC PECULIARITIES
OF ENGLISH LITERARY TEXT

This article examines the lexical and stylistic features of literary texts using the example of Nelle
Harper Lee’s work “Go, Set a Watchman”, which was published in 2015. Nelle Harper Lee is one of the
most remarkable American writers of the XX century, famous for her book “To Kill a Mockingbird” which
is thoroughly studied in schools and higher educational institutions in America. Since the book “Go, Set
a Watchman” was published recently, there is still no sufficiently complete and detailed analysis of this
work by the American writer, which confirms the relevance of our article. Our goal is to establish the
characteristic features inherent in the text of a given author by analyzing lexical and stylistic aspects.
We focused specifically on a literary work since the style and expressive means of the writer’s language
are clearly traced in such works. Through consideration of the lexical and stylistic features common to
literary texts, we found many examples in the book “Go, Set a Watchman”, among which are stylistic
means, such as epithets, metaphors, as well as slang, and colloquial vocabulary prevails in the author’s
style. The results of this work can be used in teaching students of philology.

Key words: linguostylistics, stylistic features, lexical features, literary text, Harper Lee.

K.I'. YiimaHoBa*, M.T'. Kakuwes

Maxambet ©Ttemicos atbiHAarbl baTbic KasakcraH yHuBepcuTeTi, KasakcrtaH, Opaa K.
*e-mail: xeniya.destination@yandex.ru

AFbIALLIBbIH TIAIHAET KOPKEM MITIHAEPAIH,
AEKCUKAABIK-CTUAMCTUKAABIK epeKLIeAiKTepi

bya makarapa 2015 >kbiAbl Kapblk, kepreH Heaa Xaprep AuaiH “Man, nocrtaBb cTopoxka”
LIbIFAPMaCbIHbIH MbICaAbl apKbIAbl 9AE0M MOTIHAEPAIH AEKCUKAABIK >XKOHE CTUAbAIK epeKLleAikTepi
KapacTtbipbiAasbl. Hean Xapnep Au — XX racbipaarbl €H KOPHEKTI aMepUKaAbIK, >Ka3yLbIAAPAbIH, 6ipi,
AMepuKasarbl MEKTEeNTep MeH >KOfapbl OKY OpPbIHAAPbIHAA OKbITbIAATbIH «YOUTb MNepecMelLH1Ka»
KiTabbIMEH TaHbIMaA. Bi3AiH MakaAambI3AbIH ©3€eKTiAir — «AM, NOCTaBb CTOPOXKa» KiTabbl XKakKblHAA
FaHa >KapblK, KOPreHAIKTEH, amMepMKaAbIK, >Ka3yLbIHblH OYA >KYMbICbIHA SAi TOAbIK >XOHE erKen-
TErKenAi TaAAQY KOK, 60AFaHbI. Bi3AiH MaKCaTbIMbI3 — AEKCUKAABIK, )KOHE CTUAMCTUKAABIK, aCTIEKTIAEPA
TaAAQY apKbiAbl OCbl aBTOPAbIH MOTiHIHE ToH 6GeAriaepai aHbikTay. bi3 Kepkem WbliFapmara epekiue
Ha3ap ayAapAblK, 6MTKEHI ADA OCbIHAAM LUbIFAPMAAAPAQ >Ka3yLUbIHbIH, TIAIHIH CTWAI MEH 3KCNPeccuBTI
KypaArpapbl ankblH KepiHeai. Kepkem MaTiHAepre opTak, AeKCUMKaAbIK, >X8He CTMAMCTUKAAbIK,
epeKLIEAIKTEPAI KapacTbIpy apKblAbl 6i3 «MAM, NOCTaBb CTOPOXKa» KiTabblHAH KOMTEreH MbICAaAAAPAbI
TanTblK, OAAPAbIH apacbiHAA ANUTETTEP, MeTadhopaap, COHbIMEH KaTap CAEHI CUSKTbl CTUAUCTUKAABIK,
Kyparaap 6ap, aA aBTOPAbIK, CTUAbAE aybl3eKi AeKCMKa 6acbiM eKeHi aHbIKTaAAbl. BYA >KYMbICTbIH
HOTUMXKEAEPiIH (PUAOAOT CTYAEHTTEPAI OKbITyAQ MaAaraHyFa 6oAaAbl.

TyitiH ce3aep: AMHIBOCTMAMCTMKA, CTMAMCTUKAAbIK €PeKILEAIKTED, AEKCMKAAbIK, ePEKLIEAIKTEp,
KepkeM MaTiH, Xapriep Au.
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AeKCUKO-CTUAUCTHYECKHUE 0COOEHHOCTU XYAOXKECTBEHHbIX TEKCTOB
Ha aHrAMMCKOM Si3blKe

AaHHas  cTaTbsl  TMOCBSILEHA  PACCMOTPEHMIO  AEKCUMKO-CTMAMCTMYECKMX — 0COBEHHOCTEN
XYAO>KECTBEHHbIX TEKCTOB Ha Nnpumepe npousseaeHns Hean Xapnep Aum «Mam, noctaBb CTOpoKa»,
KoTopoe 6biAo onybankoBaHo B 2015 r. Heaa Xapriep Au SIBASIETCS OAHOM M3 CaMbIX BbIAQIOLLMXCS
AMEpMKAHCKUX MucaTeAbHUL, XX Beka, MPOCAABMBLUENCS CBOEN KHUIoM «Y6UTb MnepecMellHyuKar,
KOTOpasi AOCKOHAAbHO M3y4aeTcsl B LUKOAAX M BbICLIMX yUeOHbIX 3aBeAeHUSIX B AMepuke. Tak Kak KHWUra
«MAM, MocTaBb CTOPOXKa» OblAa OMyBAMKOBaHA HEAABHO, €LLLE HET AOCTAaTOUYHO MOAHOIO U AETAAbHOIO
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Lexico-stylistic peculiarities of English literary text

aHaAM3a AaHHOM PaboTbl aMEPUKAHCKOWM MUCATEAbHMLbI, YTO MOATBEP>KAAET aKTYaAbHOCTb Hallein
cTaTby. Halwen LeAbl0 SBASIETCS YCTQHOBAEHWME XapakTepHbIX 4YepT, MPMCYLIMX TeKCTy AQHHOro
aBTOpa, MyTeM aHaAM3a AEKCUMUYECKMX M CTUAMCTUYECKMX acreKTOB. Mbl CA€AAAM aKLLEHT MMEHHO Ha
XYAOXKECTBEHHOM MPOM3BEAEHUM, TaK KaK MMEHHO B TakWX MPOU3BEAEHMSX SPKO MPOCAEXKMBAIOTCS
CTWAb U BbIPAa3UTEAbHbIE CPEACTBA $3blka mMucaTeAs. [1OCPEACTBOM pacCMOTpeHus oBLWMX AAS
XYAOXKECTBEHHbIX TEKCTOB AEKCUKO-CTUANMCTUUECKMX 0COOEHHOCTEN Mbl 0OHAPY>KUAM MHOTO NMPUMEPOB
B KHUre «/AM, MOCTaBb CTOPOXKa», CPEAM KOTOPbIX CTUAMCTUUYECKME CPEACTBAa, TakMe Kak 3MUTeTbl,
MeTadopbl, a TakK)Ke CAEHI, a B aBTOPCKOM CTuMAe npeobAaAaeT pa3roBopHasi Aekcuka. PesyabtaTbl
AQHHOM paboTbl MOTYT ObITh MCMOAb30BaHbI MPK 0BYUYEHUU CTYAEHTOB (DUAOAOTOB.

KAtoueBble cAOBa: AMHIBOCTMAMCTMKA, CTUAUCTUYECKME OCOBEHHOCTH, AEKCUYECKME 0COBEHHOCTH,

XYAOXECTBEHHbIN TekCT, Xapnep Au.

Introduction

The analysis of aspects of English speech is of
particular interest in the study of linguistics. One
of the best sources for conducting research on the
functioning of a living language, in our opinion, are
authentic samples of works of fiction because such
works have integrity and inner completeness, com-
prehensive ideological and aesthetic meaning. The
works of literature reflect the reproduction of ac-
tual reality and show how the author perceives life.
(Esin, 2000: 4)

One ought to keep in mind that people live in
the world of culture. Consequently, the essential
characteristics of the text are largely determined by
the culture, especially since the texts themselves
are part of it. At the same time, literature and works
of literary texts help to understand not only the
culture, but also the lifestyle and events of differ-
ent eras, thereby allowing readers to enrich their
horizons and have new experience and emotions.
(McGee, 2002: 2)

We consider in this article an example of a liter-
ary text taking into account the analysis of lexis and
stylistics — which is one of the sections of linguis-
tics that studies the styles of a literary language and
the language means that create their features since
in recent years it has been generally recognized that
there can be no one-sided survey of the text.

During the linguistic text analysis, scientists de-
termine the main semantic shades of words, expres-
sions, and other linguistic phenomena, while the lin-
guistic-stylistic analysis has the text as its object of
study and considers how the images are transformed
into literary speech.

Touching upon such a subject as linguo-stylistic
analysis, the concept of the text itself should be de-
fined more precisely. The text is “a verbal speech
product in which all language units are realized”
(Babenko, 2005: 12). In addition, it is a multi-level
system, where all the components are in unbreak-
able agreement, which helps to accurately convey
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the author’s point of view. (Simpson, 2004: 5) The
author’s picture of the world is reflected in a literary
work not always explicitly and openly, sometimes it
is disguised as the speech of the main characters of
this work, who also express their point of view not
directly with the help of words, but through emo-
tions, behavior and attitude towards people or situa-
tions occurring around. In this aspect, a literary text
can have a strong, especially aesthetic impact on the
reader.

The object of linguistic-stylistic analysis is just
a literary text, but not the fiction work itself. There-
fore, “the text is one of the parts of the work, an
extremely significant part, without which a work of
fiction is impossible to exist.” (Lotman, 1972: 24)

The second aspect that should be mentioned is
the concept of style, which is inextricably linked
with the text since it directly expresses on paper
what was said and in what manner or style. The au-
thors offer many definitions of this notion, we con-
sider only one presented in Halperin’s book about
the style of the English language. In this work,
style is equated with individual creativity, since the
means of language used to form and express a cre-
ative idea are selected by each person, in our case
by the author, individually. In general, style is “a
linguistic expression of thought with an emphasis
on the aesthetic-artistic or ideological concept of the
author.” (Halperin, 1981: 14)

Having considered the definitions of text and
style, this is preeminently the time to discuss the
expressive means classifications since they are the
means by which the author creates his/her work.
Such tools are an integral part of linguistic and
stylistic analysis, which is carried out at several
levels: phonological, morphological, lexical and
syntactic. In this article we are covering the lexi-
cal level. Lexical means are those means which
are figurative and mainly involve transferring the
properties of the first object to the second one. Be-
low we will demonstrate some of the examples and
main definitions of them:
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1. Hyperbole is a means that contains a deliber-
ately blatant overestimation of the properties of an
object or phenomenon.

2. Litotes are a tool that contains an intentional
underestimation of the characteristics of an object or
phenomenon.

3. Irony is a means which quite commonly in-
volves the use of phrases in a slightly negative context,
which is directly opposite to their primary meaning.

4. Metaphor is a tool that “denotes transference
of meaning based on resemblance or on the asso-
ciated likeness between two objects”. (Sachkova,
2012: 24)

5. Oxymoron is “a combination of words with a
reverse interpretation”. (Zherebilo, 2010: 234)

6. Personification is a means that endows an in-
animate object with the qualities and characteristics
of a living object or person.

7. Simile is a means of identification of one ob-
ject with another one by a juxtaposed feature.

8. “An epithet is a stylistic device, based on
the interplay of emotive and logical meaning in an
attributive word, phrase or sentence”. (Sachkova,
2012: 86)

9. Wordplay is a stylistic means for expressing
humor, through play on words, where two unrelated
meanings are combined. (Simpson, 2004: 45)

10.Synonyms are same word class words, ex-
pressing the same concept, meanwhile differing in
shades of meaning.

11.Antonyms — different words related to the
same word class, but opposite in meaning.

The commonality of the means of expression in
a literary work helps to reveal not only the author’s
idea, but also outlines both the superficial and the
deep aspects of the work, and serves as a support in
identifying the features of the functioning of the liv-
ing English language.

Having regard to the above, for instance, the
book of the twentieth century by the author Harper
Lee “Go, Set a Watchman”, which was published
in 2015, was considered. The book was completed
before the publication of her most famous novel
«To Kill a Mockingbird” (winner of the Pulitzer
Prize in 1961), but was not published. (Haggerty,
2010: 6) This work of Harper Lee is insufficiently
researched, and extensive scientific works on this
issue in stylistics, linguistics and literary studies
are not found. This article systematizes the basic
principles of lexico-stylistic analysis of the text,
presents the main expressive means. The novel-
ty of our work lies in the fact that Harper Lee’s
work “Go, Set a Watchman” has not previously
been subjected to a multifaceted stylistic analy-

sis; there are also no methodological publications
of this novel. This work has significant practical
meaning because the conclusions of this article
can be incorporated during the lessons of literary
studies or foreign languages focusing on stylis-
tic aspects of the language, translation practice or
analytical reading.

Material and Methods

We acknowledge the comparative-stylistic
method as the main method of research in our work
since this method allowed us to study the individual
style of the author with her literary techniques by
identifying similar and different language expres-
sions for the same contents.

Moreover, to prepare this scientific article, we
resorted to analysis and reviewed the works of many
national and foreign authors who have been dealing
with the issues of stylistics and linguistics. Major
foreign authors include Ronald Carter, Paul Simp-
son, Andrew Haggerty and Michael Toolan. The
main material for the work was the book of Harper
Lee “Go, Set a Watchman”, where, using a continu-
ous sample, we illustrated examples of the author’s
use of certain linguistic and stylistic means.

Literature review

Having examined many works of researchers,
we would start with defining the term “text” pro-
posed by the authors, especially paying attention to
the literary text and its role in linguistic analysis.

“The text is a work of speech creative process,
objectified in the form of a written document, lit-
erary processed in accordance with the type of the
document, consisting of the name (heading) and a
number of special units (over-phrasal unities), com-
bined with different types of lexical, grammatical,
logical, stylistic links with a specific purpose and
pragmatic reasons”. (Halperin, 1981: 18)

Texts, according to L.V. Shcherba — are “the to-
tality of everything spoken and understood in a cer-
tain specific situation in a particular era of the life of
a given social group”. (Shcherba, 1974: 26)

Linguo-stylistic analysis of the text includes a
comprehensive study of literary texts. The first sci-
entists to conduct this analysis of a literary work
were V.V. Vinogradov and L.V. Shcherba. The
former proposed to use the projection method in
literature works, where the language stands at the
junction of the literary and linguistic contexts. For
the latter, it was important to determine the semantic
shades of linguistic expressions.
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“In the image of the author, in its speech struc-
ture, all the qualities and features of the style of a
literary work are combined: the distribution of light
and shadow using expressive speech means, transi-
tions from one style of presentation to another, iri-
descences and combinations of verbal colors, the
criteria for assessments expressed through the selec-
tion and change of words and phrases, the peculiari-
ty of syntactic movement. This opens up the deepest
layer in the stylistic study of fiction”. (Vinogradov,
1971: 181)

One of the important aspects of linguistics is
that one should consider a literary text in connec-
tion with everyday discourse since stylistics consid-
ers what the author does with and through language.
(Simpson, 2004: 98)

The literature presents a language that embodies
the artistic spirit of the writer. Each era of literature
has its distinctive writing style. (Simpson, 2004: 98)

In some sources, written by authors such as Ron-
ald Carter, linguistic stylistics is called a pure form of
stylistics, for the reason that there is also an analysis
of style and language, which facilitates the progres-
sion of linguistic theory. Currently, many studies of
linguistic stylistics examine literary texts in more de-
tail involving discursive and narrative analyses.

Among the scholars who studied linguistic sty-
listics were also A. Banfield and D. Burton, who
emphasized its pros and cons. Among the posi-
tive aspects, there is a suitable scientific manner
by which the use of this model becomes possible.
(Carter, 1989: 4)

Regarding the distinctive feature of the style of
literary texts, R. Carter writes that it helps to bet-
ter understand, evaluate and interpret literary texts,
where the author is at the center. This analysis takes
place on numerous levels since the style itself stems
from the simultaneous interaction of many levels of
language organization. (Carter, 1989: 6)

When linguists consider differences in style,
such as the difference between literary style and sci-
entific style, they normally focus on the structures
and distribution of language elements. In the liter-
ary style, there may be numerous elements in the
texts, such as epithets, metaphors, allegory, similes,
or only some of them. All of them are functionally
various but implemented for similar reasons, such as
making the text more colorful or vibrant as well as
more engaging and appealing for the readers. Also,
these texts are characterized by the use of elements
of other styles which is most commonly noticed in
the direct speech of the heroes who normally would
use a conversational style. Those authors who fully
master the literary word can easily involve their au-
dience in the plot.
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Stylistics analyzes expressive means, their es-
sence, functions, classifications and various inter-
pretations.

“A stylistic device is a purposeful use of lin-
guistic phenomena, including expressive means.
Expressive means have a greater degree of predict-
ability compared to stylistic techniques. They are
used to enhance the expressiveness of the utterance;
they are not related to the figurative meanings of the
word”. (Gegel, 1968: 145)

Results and Discussion

The major distinction between the literary style
and others is the appropriate use of stylistic devices
by the author in the text since they are the funda-
mental element of this style. For example, in their
works, the writers rely on metaphors to demonstrate
the inner emotions of the main characters. With the
help of this stylistic technique, the writer creates a
figurative artistic representation of the people, phe-
nomena, and objects that he/she describes, and the
reader realizes what similarities the connotation of
the word is based on.

However, one should not confuse metaphors
with lexical phrases since they usually use words by
association, unlike metaphors, which are the result
of creative work. (Toolan, 2013: 179)

From the metaphors in the book “Go, Set a
Watchman”, we can demonstrate the following: Fall
was hot-supper time; an ordinary turnip-sized bigot;
pummeling activity; the sun had not yet blistered.
Impersonation is another type of metaphor when
the transfer of a feature is carried out from a living
object to an inanimate one. When personified, the
described object is externally likened to a person,
which makes the content of the literary text more
understandable and colorful. To demonstrate this
lexical technique, we found the following examples
in the text — “The thermometer on the back porch
stood at ninety-two; the carhouse shimmered faintly
in the distance and the giant twin chinaberry trees
were deadly still.” (Lee, 2015: 43)

“Two big tears had run from beneath his glasses
down the sides of his cheeks”. (Lee, 2015: 49)

“The courthouse clock creaked, strained, said,
“Phlugh!” and struck the hour.” (Lee, 2015: 73)

In her work, Harper Lee uses a fairly large num-
ber of similes, many of which are related to com-
parisons of phenomena and people with animals:
honked like a giant goose; he would rush like a bat
out of hell; one son looked and behaved like a horse;
he was like a small panther; Underwood inhaled
like a whale; work like a dog. The rest only point
out the similarity of the phenomena or the character
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through other comparisons — “his crew cut bristled
like an angry brush” (Lee, 2015: 11); “behaving like
a snake healer” (Lee, 2015: 39); “whirlwind of im-
patience” (Lee, 2015: 141).

Also, in English, there are still such opposite fig-
ures as hyperbole and litotes. These devices mean
exaggeration and understatement respectively, and
they contribute to making the language brighter and
clearer. (Sachkova, 2012: 41)

The use of hyperbole in this novel is character-
ized to a greater extent by the fact that Scout and her
friends, who are the main characters in this text, are
children and that is why tend to exaggerate a lot. The
author uses them to intensify the artistic impression.
For example, “you’ll be boiled alive in that sun”
(Lee, 2015: 41); “Calpurnia nearly took the skin
off her with the rough towel” (Lee, 2015: 48); “he
always runs up stairs a mile a minute” (Lee, 2015:
55); “when it’s written down he always believes ev-
ery word of it” (Lee, 2015: 141).

In the novel, epithets are widely presented,
which distinguish its main qualities, properties and
signs in objects or phenomena. (Sachkova, 2012:
33) Basically, epithets are expressed by adjectives.
Lee includes the epithets in her book in order to in-
tensify the features of certain things which should be
noticed by the reader. The examples from the book
include the following: reckless, pummeling activity;
alarming inefficiencies; a simpering, mealy-mouthed
magnolia type; voluptuous, happy creatures; a dry,
pleasant voice; his wet, warm tongue.

The type of narrative of the novel we have
considered is certainly related to its compositional
structure. This work is distinguished by the use of
descriptions of nature and phenomena that occur
around the hero, but to a greater extent — it is a
narrative through dialogues and explanations. The
main task of the author is to tell her invented story
without clarifying her point of view, presenting it
only through her characters and their experiences.
Here in this book, it is done through the life of
Jean Louise, more mature and grownup in com-
parison with the first book “To Kill a Mocking-
bird”, and her father Atticus Finch. (Koksharova,
2011: 87)

This text presents a large number of dialogues of
our protagonists with friends, family members and
residents of the city of Maycomb. Dialogue, as the
main component of literary prose, helps to reveal the
main plot, and also gives the heroes one or another
trait and point of view. The dialogues in the fictional
text are diluted with narrative and explanatory sen-
tences. All this provides the text with dynamics and
liveliness.

The text of the novel contains a large amount
of slang, as Harper Lee wanted to demonstrate the
trend of realism in her book, so she enriched the
speech of her characters with slang expressions typi-
cal of those times in the South of America. Among
the most common examples are ain’t, yonder, wanta,
looka and yessum. The work also uses swear words
such as hell, damn, nigger. From all this, it can be
concluded that the novel mostly illustrates colloqui-
al speech in dialogues, neutral in explanations and
narration, with a small amount of professional vo-
cabulary related to the court — courtroom, verdict,
plead guilty, felony and jury.

This is one of the fundamental features of this
genre of literature — neutral and formal vocabulary
is combined with a conversational style, which is
expressed both in dialogue and in monologue. (Sa-
chkova, 2012: 61)

Conclusion

In this article, we examined the definitions of
text and style given by many scientists as well as the
lexical and stylistic features based on the material of
Harper Lee’s work “Go, Set a Watchman”, which
belongs to a group of fictional stories with a demon-
stration of realistic events.

After the deep analysis of the novel “Go, Set a
Watchman” written by an outstanding author Harp-
er Lee, we could make the following summary: the
author mostly used such means of expression as epi-
thets and metaphors which benefitted the creation of
vivid visual imagery not only of how the characters
looked but also how they behaved and reacted to
certain events. Therefore, we could sum up that the
high use of lexical stylistic techniques can be noted
as a style-forming principle. Additionally, the text
is replete with dialogues and slang. We could dem-
onstrate these phenomena with the help of multiple
examples.

Having analyzed the role of lexical and stylistic
techniques and peculiarities in Harper Lee’s novel
“Go, Set a Watchman”, it seems apparent that the lin-
guistic expressive means are helping the author to con-
vey her point of view and to form her individual style.

Modern stylistics covers extensively many
questions concerning stylistic devices; however, the
studies in this field can proceed. In our opinion, the
comparative research of “Go, Set a Watchman” with
another Harper Lee’s work “To Kill a Mockingbird”
can be done to identify the similarities and differ-
ences of the lexico-stylistic means used by the same
author in two different works. Such kind of research
might have a high practical value for linguists.
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THE ORIGINALITY OF THE AUTHOR’S CHRONOTOPE
IN ESSAY WRITING OF KAZAKH RUSSIAN-SPEAKING WRITERS

The article deals with the essayism of Kazakh Russian-speaking writers. The authors note that the
essay is one of the most productive genres in the expression of philosophical thought, that is, knowledge
about the most common aspects of the world and man. The structure-forming principle of the essay is
the leading role of the author’s personality. Another, no less important feature of the style of the essay
is the presence of imagery, expressiveness — that is, the expression of artistry and journalism. Another
feature of the essay genre is myth — making. The writer builds his own theories, creating a kind of myth,
which is based on imaginary forms. In this regard, according to the authors of this article, the question
arises about the spatial and temporal boundaries of the work, the specifics of the author’s chronotope.

The purpose of the article is to try to reveal the originality of the author’s chronotope in the works of
A. Zhaksylykov and B. Kairbekov. The article analyzes the features of the chronotope, the characteristic
features of its narrative structure. The authors of the article note that the artistic chronotope is a complex
sign system, consisting of several levels and carrying certain information, which is revealed through
codes and lexicodes.

As a result of the analysis, the authors formulate conclusions that in the essayistics of Kazakh Rus-
sian-speaking writers, the category of artistic chronotope is a “set of pluralities”. Its content combines
universal, national, collective, and private concepts and theories of time-space. The authors of the article
claim that B. Kairbekov’s essayism traces the clearly expressed ethno-cultural nature of images and mo-
tives. Key concepts and lexicodes of the works of A. Zhaksylykov reflect the everyday life of the East,
being the most significant components of space and time.

Key words: essay, chronotope, myth-making, expressiveness, concept.
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OA-Dapabu atbiHAarbl Kasak, yATTbiK yHMBepeuTeTi, KasakcraH, AAMarbl K.
*e-mail: aray.utebekova@yahoo.com

KazakcTaHADIK, OpbIC TiAAl )Ka3yLUbIAAPAbIH, O4YepKiHAETi
ABTOPABIK, XDOHOTONTbIH, ©3iHAIK epeKLLeAiri

Makanaaa KasakCTaHAbIK, OpbIC TiAAI >Ka3yLbIAQPAbIH 3CCEUCTUKACHI KapacTblpblAaAbl. ABTOPAApP
3cce PUAOCODHUSABIK, OMADI, IFHU SAEM MEH aAAMHbIH, €H, >KaATbl XXaKTapbl TypaAbl GiaiMAl Girsipyaeri
€H 6HIMAI >KaHpAapAblH 6ipi eKeHiH aiTaAbl. ICCEHIH KYPbIABIMABIK, MPUHLMII — LUblFapMa aBTOPbI
TYAFACbIHbIH, XKETeKLi POeAi. Icce CTMAMCTMKACBIHbIH, TaFbl 6ip MaHbI3Abl epeklueAiri — OeliHeAey,
3KCMPECCHMBTIAIK — KOPKEMAIK MeH MyOANLIMCTUKAABIK, KOPIHICi. Dcce XKaHpbIHbIH, TaFbl 6ip epekLUeAiri
— Muc >kacay. XKasyLbl 63 TEOPUSIAAPbIH KYPbIM, 63iHAIK MU XacanAbl X8He OHbIH HEri3iHAE KUSIA
6erHeAepi 6ap. OcbiraH 6aAaHbICTbI, OCbl MaKaAa aBTOPAAPbIHbIH, MiKipiHLUE, LWblFapMaHblH, KEHICTiK-
YaKbIT WeKapaAapbl, aBTOPAbIK, XDOHOTOMTbIH, epeKLUEAiri TypaAbl MOCEAe TYbIHAAMADI.

MakanaHbiH, MakcaTbl — A. XKakcbIAblKoB neH b. Karblp6eKkoBTiH, LblFapMaAapbiHAAFbl aBTOPABIK,
XPOHOTOMTbIH €peKLUeAiriH aHbikTay. MakaAasa XpOHOTOMTbIH epeKlUeAikTepi, OHbIH 6asHaay
KYPbIAbIMbIHbIH CUMATTaMaAapbl TaAAAHaAbl. MakaAa aBTOpAapbl KEPKeM XPOHOTON GipHelle AeHrernAeH
TypaTblH )X8HE KOATApP MEH AEKCUKOATAP apKbIAbl allbIAATbiH GEATIAI 6ip aknapaTTbl KAMTUTbIH KYPAEAI
GeAri Xyreci ekeHiH anTasbl.

Taraay HOTWMXKECIHAE aBTOPAAp Ka3akCTaHABIK, OpbIC TiAAI >Ka3yLblAQpAbIH 3CCENCTMKACbIHAQ
KOPKEM XPOHOTOM KaTeropuscCbl “KONTiK >KaAFayAap >KMbIHTbIFbI” A€reH TY>XKbIpbIM acaiAbl. OHbIH
Ma3MYHbl XaAMblaAaM3aTTbIK, YATTbIK, Y>KbIMABIK, >KEKe YFbIMAAP MeH YaKbIT-KeHICTiK TeopusiAapbIH
GipikTipeai. Makaaa aBTopaapbl b. Kaiiblp6ekoBTiH 3ccemcTmkacbiHaa 06pa3aap MeH MOTUBTEPAIH
aMKbIH 3THOMBAEHU cunaThl GanKarasbl Aem MaAIMAeRAi. A. DKakCbIAbIKOBTbIH LblFapMaAapbiHbiH
Heri3ri Ty>XblIpbIMAAMaAapbl MEH AEKCMKOATaPbl KEHICTIK NeH yaKbITTbIH €A8YiP MaHbI3Abl KOMMOHEHTTEPI
60Aa oTbIpbIM, LLIBIFbICTbIH, TYPMBICTBIK, XKaFAaiblH KOPCETEAI.

Ty#iH ce3aep: 3cce, XpoHOTOM, MU >Kacay, SKCMPECCUBTIAIK, TyXXbIpbiIMAAMa.
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The originality of the author’s chronotope in essay writing of kazakh russian-speaking writers
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CBoeoOpa3ne aBTOPCKOro XpoHoTona
B 3CCEUCTUKE Ka3aXCTAHCKMX PYCCKOS3bIMHbIX MMcaTeAei

B cratbe paccMaTpMBaeTCs 3CCEMCTMKA Ka3axCTAHCKMX PYCCKOSI3bIYHbIX MucaTeAei. ABTOpbI
OTMEYAIOT, UTO ICCE IBASIETCS OAHUM U3 HaMOOAEE NMPOAYKTUBHbIX XQHPOB B BbIPAXKeHMM (PUAOCOCKOM
MbICAM, TO €CTb 3HaHWs O Hanboaee o6LMX CTOpoHax Mupa U deaoBeka. CTPyKTypoo6pasyiomm
MPUHLMIOM 3CCe SBASIETCS BeAyLlas POAb AMYHOCTM aBTopa MPOM3BEAEHUs. Apyras, He MeHee
Ba)kHasl yepTa CTUAMCTMKM 3CCE — HaAMuMe 0OPA3HOCTM, IKCMPECCUBHOCTM, T.€. TOrO, YTO SBASETCS
BbIPDKEHMEM XYAOXKECTBEHHOCTU U nybAMumMcTUUHOCTM. Elle oAHa 0cob6eHHOCTh >aHpa 3cce —
mMucpoTBopuecTBo. lNincateab CTPOUT COOBCTBEHHbIE TEOPUM, CO3AABast CBOEOOPAa3HbIN Mi1d, B OCHOBE
KOTOpPOro — Boobpa>kaemble 06pasbl. B 3Toi CBSI3M, MO MHEHMIO aBTOPOB AQHHOM CTaTbM, BO3HUKAET
BOMPOC O MPOCTPAHCTBEHHO-BPEMEHHbIX rPaHMLIAaX MPOU3BEAEHMS, CrieLMrKe aBTOPCKOro XpoHoTomMa.

LleAb CTaTby 3aKAKOUAETCS B MOMbITKE BbiSBUTL CBOEOOpasMe aBTOPCKOrO XPOHOTOMA B Mpom3-
BeAeHusax A. XKakcbiabikoBa 1 b. KaupbekoBa. B cTatbe aHaAM3MpYyOTCS 0COGEHHOCTM XPOHOTOMNA,
XapakTepHble MPU3HAKM €ro MOBECTBOBATEAbHOM CTPYKTYpbl. ABTOpPbl CTaTbM OTMeYaloT, UTO
XYAOXECTBEHHbIN XPOHOTOMN MPEACTABASET COBOM CAOXHYIO 3HAKOBYIO CUCTEMY, COCTOSILLYIO M3
HECKOAbKMX YPOBHEM M Hecyllyio B cebe ornpeaeAeHHyio MH(MOPMALMIO, KOTOpasi PacKpbiBaeTcs
NMOCPeACTBOM KOAOB M AEKCMKOAOB.

B pesyAbTaTe aHaAM3a aBTOpPbl (HOPMYAUPYIOT BbIBOABI O TOM, YTO B 3CCEMCTMKE Ka3aXCTaHCKMX
PYCCKOSI3bIUHbIX MMCATEAEN KAaTEropusi XyAOXKECTBEHHOrO XPOHOTOMA NPeACTaBAsieT cOBOM «COBOKYM-
HOCTb MHOXEeCTBEHHOCTel». B ee coaepkaHum codetalotcs obluieyeAoBeveckme, HauMOHAAbHbIE,
KOAAEKTUBHbIE, YAaCTHble KOHLEMLMM U TEOPUU BPEMEHU-MIPOCTPAHCTBA. ABTOPbI CTaTbU YTBEPXKAQIOT,
yto B accenctuke b. KavpbekoBa NpoOCAEXKMBAETCS SIBHO BbIPAXKEHHbIA 3THOKYAbTYPHbIA XapakTep
06pa3oB M MOTMBOB. KAtoueBble KOHLENTbl U AEKCUKOAbI NpousBeaeHuii A. JKakcblAbIKOBa OTpa-
KaloT ObITOBOM yKAas BocToka, sBAsSIICcb HamboAaee 3HAUMMbIMM KOMMOHEHTaMM MPOCTPAHCTBA U

BpeEMeHN.

Karo4yeBble cAoBa: 3CCe, XpoHoTorn, Ml/quOTBOpL{eCTBO, 3KCMNpPeCcCcnMBHOCTb, KOHLUEMT.

Introduction

In recent decades, there has been an increase
in the interest of writers to “borderline” genres that
combine the features of different styles. Essay is a
genre that locates at the crossing of adjacent styles
and combines their components. Concurrently, this
genre cannot completely called neither scientific,
nor journalistic, nor artistic. This poses the ques-
tion about the content and formality of the genre, as
about its functions. The insufficiently well-defined
genre typology of the essay implies that its “border-
line” forms can be appertain to this genre. The theme
and subject matter of the essay give to it a common
ground with scientific literature of a humanitarian
nature, for instance, with philosophical tractates.
In the essay, the author enunciates his philosophi-
cal reflections, the concepts about important parts of
life. Signals of figurality and expressiveness, which
afford an opportunity to the author to express feel-
ings, move the essay closer to fiction. The way of
problematic questions is put in an essay delivers the
features of journalism.

The most important structure-forming principle
of the essay is the leading role of the author’s per-
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sonality, as it is from his position that the analysis of
the idea of the creation is accomplish. Here, not only
content, but also structural peculiarities are substan-
tial. The singularity of the composition of the es-
say consists in the choice of two interlocutors in the
capacity of the leading form of dialogue: the writer
and the reader. The structure of the text is form up,
as the author and his addressee seem to converge
on the pages of the creation, hold out hands to each
other, and be out for immediately find mutual un-
derstanding. The particularity of the poetics of the
essay is reflected in the applying of mythological
motives. The author in the writing theorizes his own
views, creating a quaint myth, based on fictitious
images. However, concurrently such a property of
the essay is visible as the correlation with the pres-
ent moment. The recited features of the essay were
indicated in the works of philosophers, philologists,
critics (Meletinsky: 1989; Epstein: 1989).
Thereupon, questions about such structural fea-
tures of an essay as the arrangement of space and
time, the author’s notions about the time frames and
boundaries of space, the typology of text componen-
try, their inter-linkages with artistic and figurative
content demand to be heeded. The present article
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aims to justify the answers to the questions posed by
identifying the individual author’s chronotope in the
creations of Kazakh Russian-speaking writers Aslan
Zhaksylykov and Bakhyt Kairbekov, written in the
form of essays.

Literature review

The term “artistic chronotope” was implement
into the scientific terminology of M.M. Bakhtin.
In his transactions, this phenomenon is regard as
a complex system of elements and signs of several
levels denoting certain information, which is unfold
through lexical units, codes and lexicodes (Bemong,
Borghart, De Dobbeleer, Demoen, De Temmerman,
Keunen, 2010).

In contemporary literary criticism, the following
forms of spatial and temporal boundaries of the text
are lay emphasis:

1) the chronotope of cycles — what lies behind
it is the idea of cyclicity, frequency, circulation of
space and time. In the compound of a literary text,
it looks like an archetypal situation, a priori formed
from above, regardless of a person’s will. Given
type of space and time is oval, has no sharp corners,
is similar to a circle and an ellipse. Spatio-temporal
patterns of recurrence of natural cycles; the circula-
tion of reality represents its symbolic load in the text
of a work of art;

2) chronotope of a straight line — be backed by
the chronological nature of phenomena, historicism
of events, progressive process, movement from epi-
sodes of the past to the present day;

3) the chronotope of eternity — brings into being
a special artistic world when space freezes and time
stops. The singularity of this type is determined by
the fact that all possible spaces exist in it simultane-
ously, and time is continuous and infinite;

4) the chronotope of nonlinearity — it contains
the idea of multidimensionality. In it, the phenom-
ena of rhythm and rhythm, tempo and temporality
come to the fore. These units refer to the integral pa-
rameters of time and space of the text, and the terms
are quite new. What do they mean? Temporality is
understood as “the temporal essence of phenomena
generated by the dynamics of their particular move-
ment, in contrast to those temporal characteristics
that are determined by the relation of the movement
of a given phenomenon to historical, astronomical,
biological, physical and other time coordinates”
(Temirbolat, 2009).

Scholars contend that an objective chronotope
has signs of time, including topological and metric
properties. Qualities such as irreversibility, unidi-

rectionality, discontinuity, and continuity compile
topological properties. Duration or instantaneities
are metric properties. If we discern the theory of the
question, the most common concepts, then it should
be stated that the objective chronotope includes two
structures. Researchers formulate the following
names: “past, present and future”, or “earlier, si-
multaneously, later” (Ikonnikova, 2004; Leiderman,
2002).

There is also exist subjective time and space,
based on a person and the outside world, the rela-
tionship between a person and the environment. We
proceed from the premise that real phenomena and
events are cognized by a person taking into account
his life experience, moral views, moral ideals and
value systems. The particularity of the social chro-
notope lies in a different framework. Researchers
call this phenomenon the replenishment of public
information, “the subject-practical preservation and
transformation of the past.” On the strength of this,
it is thought that its parameters are unstable, trans-
form, change. The conditions for these changes are
events, processes occurring in society at different
stages of evolution, comprehension and rethinking
of historical facts of the past and present (Halpe,
2010; Hernandez, 2013).

The distinctness of the cultural and historical
chronotope as a species is due to mythological mo-
tives; therefore, it is called the “mythopoetic chro-
notope”. Researchers mean by the specific features
of this type of time and space the following: a) the
cluster and condensation of time, its transformation
into a “fourth dimension”; b) the formation in its
structure of intense properties, unfolding in the time
frame of the myth; that is to say, the “temporaliza-
tion” of space; c) the existence of a worldview com-
plex expressed in a figurative form, which repels
mythological ideas, moral values, traditions and be-
liefs shared by the bearers of a particular culture, as
a result of which the chronotopic nature of the phe-
nomena apparent in the mythopoetic consciousness
of a person is created. (Ikonnikova, 2004; Agrell,
Nilsson, 2003).

A scientific understanding of the categories of
time and space claims an analysis of the content and
structural features of a work of art. Inasmuch as it is
only through them that space and time evince their
role in the text, reveal their essence, which makes it
possible to correctly interpret the processes of forma-
tion and contingence of space and time in the struc-
ture of the text. Contributors mark that the features
of each text construct space by setting its boundaries,
stage time frames, giving them significance in the text
of a work of art ” (Mahavidyalya, 2019).
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Research results

The analysis shows that in the essays of many
Kazakh Russian-speaking writers, the cultural-his-
torical and mythopoetic forms of the chronotopes
prevail. The Russian-language nature of creativity is
reflected in the peculiarities of poetics, including the
originality of the author’s chronotope. Let us turn to
the work of the modern Kazakh writer Bakhyt Kai-
rbekov.

Bakhyt Kairbekov’s essay “Face of Time — Ray
Movement” refers to the philosophical type of es-
say prose, devoted to the theme of Eternal Time,
chronotopically built according to the principle of
the “Circle”, implying the eternal circulation in the
world of nature and human life. The reflections of
the poet-philosopher are refracted through the con-
sciousness of the lyric hero — a nomad who has his
own stable ideas about the phenomena called in the
work “The Movement of the Ray, the Sun, and Na-
ture”. Compositionally, the author divides the text
into six parts of different sizes, although there are
three parts that are quite clearly distinguished in
content, in which the images of the Past, Present and
Future are consistently outlined (Kairbekov: 2008).

The clearly expressed ethno cultural character of
the images and motives of Shanyrak and Yurt, Earth
and Sky, Steppe and Path, Sun and Tree of Life al-
low the author to convey the philosophy of nomad-
ism: “Penetration as the highest form of movement
is the quality lost by Mankind! Penetration — wan-
dering from one state to another! Hence — the variety
of forms of Beating. The gaze is not set at a dead
end, at a wall, at death and at the thought of death...
The life of a nomad, as it was, remains unattract-
ive. Nevertheless, his inner gaze was bright! The
writer’s inner monologue is centered around the key
concepts that define the point of view of his nomad
hero: The Essence of Nature is Movement, the first
ray of the sun, falling on the hoop of the shanyrak,
indicates Time. The sky for the nomad is the Father,
the native Steppe is the Mother. In the movement of
sand in the sand funnel lies the fragility of the world,
but the eyes rest, observing the movement of nature.
Man is the center of the Universe; his gaze is direct-
ed around, extended to all four cardinal directions.

The traditional confrontment of the main fea-
tures of the eastern and western worlds leads to the
author’s generalizations: “That is why the hymns of
the Turkic kagans began with the words: to the east
— to the sea, to the west — to the high mountains, to
the left of me — as far as the beast reaches, to the
right of me — as far as the bird flies — to the foresee-
able limits — I am the lord!” This is the Integrity of
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the Primordial World. Eternal companions warm the
inner gaze of a nomad: this is a word, verse, music,
kui, helping him to measure himself with boundless
Principles, to perceive Space and Time. This is the
spiritual world of a nomad, filled with a kind of har-
mony and philosophy that allows him to exist for
centuries.

The world of modern man appears differently:
“His house is conventional and pitiful. He is alone
in the longing for the unrealizable. He is an orphan,
excommunicated from Heaven and earth. He is ex-
communicated from songs, poems and fairy tales.
His songs are faceless and dead. “This is the Present
of a man of the 21st century, who is longing for har-
mony, in nostalgia for the lost knowledge of Nature.
But it is precisely in this melancholy and nostalgia
that the poet sees hope, arguing that loneliness and
helplessness can evoke courage and greatness. What
needs to be done for this, how to live, how to act?
How to return the blessing of the Earth and Heaven,
remember your Path, rejoice over the first Ray of the
Sun again? The author gives poetically inspired an-
swers to the posed: “We have to raise Heaven — re-
member our sacred roots, return to our defiled Earth,
drink plenty of spoiled water, and travel around
many countries in our wanderings to make sure: we
are of the same blood!” Then modern man will find
his Tree of Life, his wheezing and whispering will
turn into poems and songs, and the Future will find
meaning.

Latent emotionality, at first glance, measured re-
flections, is conveyed not only through ethnonyms
and sacred mythological images, but by syntactic
figures of parallelism, stitching the entire text with
a red line, for example: “Penetration as the high-
est type of movement ..., penetration is wandering
from one state to another ... Father — my spirit ...
Mother — my umbilical cord ... He is lonely ... He is
excommunicated ... He is an orphan.” This is how
the rhythm of movement in a circle is created, sym-
bolically indicated by the author: “Shanyrak is like
a cart

wheel of the Sun ... The first ray, falling on the
shanyrak hoop, slides over it, indicating the time to
the nomad ...” A wheel, a hoop, a shanyrak, a sun, a
circle — this is how the movement of Eternal Time is
progressively transmitted, and the Past, Present and
Future are nothing but points in this Movement of
Space and Time (Kairbekov, 2008).

In the works of another Kazakh writer Aslan
Zhaksylykov, the space-time structure of the texts
is associated with the artistic idea of the works. The
essay “The Enlightenment of Ahmed Yassawi” de-
fines the cultural and historical type of chronotope,
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and it is associated with the image of the Bazaar as
one of the key concepts of the world of the East, this
is how it is described: “The ancient city of Yassy,
one of a dozen of the same in the Otrar oasis: in
the center is a citadel, a mosque, a madrasah, a vast
bazaar square, several palaces, a rich quarter, a cara-
vanserai at four entrances on four sides of the world,
a gray scattering of shacks of the poor, artisans,
other service people. In the daytime over the city, as
always, the dense roar of camels, barking of dogs,
yells of donkeys, the creak of a cart, a multilingual
dialect and the hubbub of the bazaar crowd, at night
— a huge universal moon over the minarets, an in-
cessant boundless symphony of cicadas” (Zhaksyl-
ykov, 2003: 195).

The bazaar is one of the constituent parts of the
eastern traditional city. Bazaars were not only a
place of trade, but also the focus of social, political
and cultural life — many important events took place
there. Traditionally, the bazaar was located in the
central square of the city, and this was due to archaic
ideas about the bazaar as a symbol of the cosmic or-
der and the equivalent of Peace, therefore the bazaar
was given special cosmic significance in pre-Mus-
lim and Muslim times both in Iran and in Central
Asia. The death of the monarch in some traditional
societies was perceived as cosmic chaos, as a result
of which the bazaars were immediately destroyed. It
is known that there were two bazaars with mosques
in Bukhara. It should be noted that the location of
the markets in the city center and the location of the
kings on the territory of the market or in the immedi-
ate vicinity of it were typical for the entire Islamic
world. Moreover, each of the three constituent parts
of the urban space in the Muslim world acquired its
own symbolic meaning. The palace (or residence) of
the ruler was likened to the lungs of the city body,
the mosque to his heart, and the market was com-
pared to the organs of food.

The Enlightenment of Ahmed Yassawi reflects
the attitude to the bazaar as a cosmic symbol of
the eastern world: “The market square is the main
goal of the boys’ travel. The bazaar is an embod-
ied world, a universe that has roamed to you. Infin-
ity, mystery was embodied in a noisy multilingual
crowd, in an oceanic bustle, cries that amaze the ear,
in the overflow of faces, as if carried by one force, in
a heated argument and excitement of eyes climbing
out of the sockets of the eyes, in the glitter, mul-
ticolored radiance of objects and goods from vari-
ous countries and even from other worlds. Bazaar!
“(Zhaksylykov, 2003: 197).

It is no coincidence, in our opinion, that the
meeting of the unknown boy Akhmed with the

teacher takes place in the central square of the city.
This meeting is presented as fateful, it is no mere
chance that there are images of a minaret and a
mosque, which suddenly pass into a tall man with
burning piercing eyes. It seems to the boy that time
has evanished, and he and this man are left alone,
beyond of the crowd, the noisy market square. This
is how Ahmed’s meeting with his teacher, Sheikh
Arstan Baba, is depicted. Beneath our eyes, time and
space are shifting, Ahmed detaches from the general
market crowd, a symbolic separation of the future
saint from the worldly vanity takes place, and he
embarks on the course of enlightenment. Here the
space of the bazaar embodies the weakness of a per-
son, gluttony, on the contrary, the word picture and
space of the mosque is spirituality and piety.

It is noteworthy that the image of Bazar and its
chronotopic properties are described not only in
essays, but also in the novels of Zhaksylykov. For
example, another, modern oriental bazaar is found
in the novel Singing Stones. The protagonist of this
novel, also an intellectual who failed to adapt to the
changes taking place in the country, flees the city
and falls into voluntary slavery to an old Chinese. It
is paradoxical that he is quite happy in this new po-
sition; he does not have to think about the meaning
of life, to reflect, because now the master must think
about his slave. One day, an enterprising Chinese
man goes with his newly minted slave to the bazaar
to sell manti.

In the description of this bazaar there is no lon-
ger any spirituality: “The armies, hordes, friendly
legions passed, marched, wedged in, took with an
attack dill, celery, watermelon, tomato, meat rows,
leaving crushed crusts, bones, seeds, shells to death,
marched on, innumerable, unstoppable in a fierce
thirst to take, grab, absorb and snatch again. It was
a peaceful battle of the parties striving for mutual
satisfaction in the name of the triumph and jubila-
tion of life.” It reflects the new realities of the time,
new market relations, where the main thing is profit
and competition: “The place where we settled down
was in the very center of the flea market. The hu-
man sea of variegated lava flowed around us with
a dull underground rumble. A burly, mustached
Uyghur woman next to us went into a commercial
rage, incessantly shouting: “Peaches! Peaches! Deli-
cious, good, sweet peaches! She smiled sickly at the
crowd, managing to shoot us sidelong hostile glanc-
es. We were undesirable impudent competitors for
her” (Zhaksylykov, 2003:159).

The bazaar, which at first introduces the protag-
onist into euphoria and is perceived as a celebration
of life, instantly transforms into another trap: “A
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strong push in the back, and I found myself on the
ground with raised legs and absurdly outstretched
arms. The Uyghur woman proudly stood on her
hips and triumphantly towered over me. Her sharp
heart-rending cry drowned out the noise of the ba-
zaar: “Thief! I caught a thief!! Look at this jackal!
He stole my money! Unfortunate drunkard! Wow,
for the shaitans to tear you apart! » The old Chinese
man immediately disappears without a trace, a po-
liceman comes to the call of the crowd, in whom
a former intellectual, and now a typical homeless
person, recognizes his college friend named Bayan:
“The color of confusion and intense embarrassment
rushed into his face, and I clearly saw in his stunned
eyes the question: “” You?. .Really? Is that you?..”
At the moment when our eyes met, time stopped
... Bayan’s pupils, melancholy, motionless, blindly
looked at me, as ifrefusing to admit the obvious.
The lips tensed, trembled, preparing to pronounce
the name...” (Zhaksylykov, 2003: 59).

This is how the protagonist meets his past; it is
here in the bazaar that the realization comes to him
that he is at the very bottom of the social ladder. He
thinks about what he has done with his life, recalls
what brilliant hopes he showed in his youth, at the
time of friendship with Bayan...Here the bazaar
acts as a mirror reflecting society, indicating its
ugly change. Thus, we can conclude that Aslan
Zhaksylykov’s bazaar acts not only as a symbol of
cosmic harmony, but also as a kind of economic and
social barometer. In the East, bazaars have played
and continue to play not unimportant part. The
bazaar is an intrinsic part of any eastern city, the
bazaar is eternal.

Conclusion

Recapitulations on the topic of this article are
established on our understanding of time-space as
a special artistic system and structure. The con-
ducted analytical work and reliance on the con-
victions of scientists induce to believe that this
category involves historical, cultural, philosophi-
cal and aesthetic, religious and mythological, geo-
graphical componentries. The recited componen-
tries are construed by us as cultural and historical
codes that determine the originality of the author’s
time-space, imaging the relationship between the
content and structure of the text, arranging for the
signs of the chronotope into a system, particular-
izing its role and significance in the text, based on
the ideological concept of a literary work, world-
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view and values writers’ orientations. The article
ascertains that the historical code characterizes the
era depicted by the author and expresses the po-
sition of the writer toward to the spatio-temporal
organization of his work (Sabitov, 2004; Kroll,
Bobb, Hoshino, 2014).

The national reflecting of the writer, his mental-
ity are come true in the time-space of the text by
means of a culturological code. Here, such level of
details as mental traditions, everyday realities, cul-
tural values of the people, and the construct of the
world around that has developed over the centuries,
the concept of a person, his convictions about the
past and the present are meaning a lot.

Alternate methods of organizing time-space ful-
fill other functions, for instance, the philosophical
and aesthetic code helps to ascertain the ideals and
moral and ethical values of the author-creator. The
religious and mythological code reflects information
on the topic of eternal time, the cyclical nature of
events, the frequency of life phenomena. The reli-
gious and mythological element broadens the spatial
and temporal boundaries in the structure of the liter-
ary text. There is also a geographic code that enters
an element of chronology, elaborates information
about what kind of time and space is described in
the writing. Owing to the geographic code, the rep-
resented events gain clear and definite space-time
coordinates. The analysis revealed that the compo-
nents of the text structure studied by us are not only
related to each other, but also essentially furnish out
each other. For a total, they make a single semantic
and compositional unity, reflecting the writer’s ar-
tistic world and the particularities of his chronotopic
notions.

As follows from the analysis of the material
under study, it was concluded that in the works of
Kazakh Russian-speaking writers written in the es-
say genre, the category of time-space is rigorously
formed and represents a unified whole, or, as they
say, “a set of pluralities”. Concurrently, the authors
unite in their works universal, national, collective,
private and their own concepts of time-space. Thus,
in B. Kairbekov’s essays, a clearly expressed eth-
no cultural character of images and motives can be
traced: Shanyrak and Yurt, Earth and Sky, Steppe
and Path, Sun and Tree of Life allow the author to
convey the philosophy of nomadism. The all-en-
compassing gaze of the writer — a modern person
striving to unite the past, present and future deter-
mine the specificity of the chronotope in his con-
sciousness.
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In the compound of the time-space of the text,
different lexical units and lexicodes are embossed,
which are antonymic pairs, for example: individual
and collective; real and imaginary, linear and onei-
ric; transitory and eternal. Lexical units come with
ascertainable semantics and become, in the associa-
tive minds of readers, a semantic code for the con-
cept of a creation. Worth recalling in this regard is
about definition of Umberto Eco, who named this
phenomenal occurrence so “the second connota-
tion”.

The key concept and lexicode “Bazaar” as an
integral component of the everyday life of the East
is present in the works of A. Zhaksylykov, being an
important part of the chronotope. It represents the
center where the individual chronotopes of people
intersect. The bazaar is the embodiment of a com-
bination of languages and cultures. Its visitors and
inhabitants are people of different nationalities and
from different social strata of society. Accordingly,
cultural-historical, social, psychological chronotop-
es are connected at its level.
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The article focuses on the problem of the formation of multilingual competence of engineering stu-
dents. The concept of “multilingualism”is considered from the standpoint of practical knowledge of one
or more foreign languages, if English is the first FL, and German, French, Turkish and Chinese — as the
second FL. In the context of the internationalization of professional education and professional activity,
the presence of multilingual competence is defined as one of the leading supra-professional competen-
cies of an engineering graduate. The article describes the requirements of the leading international engi-
neering communities for certification and registration of specialists in terms of multilingualism.

The article describes the requirements of the leading international engineering communities for
certification and registration of specialists from the point of view of multilingualism. The practice of orga-
nizing the process of multilingual education in a non-linguistic university is presented by D. Serikbayev
East Kazakhstan Technical University where the main forms and techniques aimed at developing the
multilingual competence of students are considered.
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TexHMKaAbIK YKOFapbl OKY OpPHbI XKaFAalHAapbIHAQ
CTYAEHTTEPAIH, KONTIAAIK KY3bIPETTIAINH KaAbINTACTbIPY

Makana MH>KeHepAiK MaMaHADBIKTA OKMTbIH CTYAEHTTEPAIH KOMNTIAAI KY3bIPETTIAINH KAAbINTACTbIPY
MaceAeciHe apHaAfFaH. «KenTiAAIAIK» yFbIMbI aFbIALLIbIH TIAIH GipiHLLI WeTeA TiAl, Hemic, hpaHLy3, TYpik
JKOHE KbITal TIAAEPIH eKiHLIi wWeTeA TiAi peTiHAe MeHrepreH >xaraariaa 6ip Hemece GipHelue et
TIAAEPIH MPaKTUKaAbIK MEeHrepy TypFbiCbiHaH KapaAaabl. Kacibu 6iaim 6epy mMeH Kacibm KbI3METTiH
MHTEPHaLMOHAAQHABIPY >KaFAaMblHAQ KOMTIAAI KY3ipPeTTIAIKTIH GOAYbI MHXKEHEPAIK BGafFbITTarbl XKOFapbl
OKY OpPHbl TYAEriHiH >KeTeKlli KaciOn Ky3ipeTTiAiriHiH 6ipi peTiHAe aHblKTaAaAbl. YATTbIK, MOAEHMET
MeH CTYAEHTTEPAIH MBAEHMETaPaAbIK, KapbIM-KaTblHAC epeKLLEAIKTEPIH eCKepe OTbIPbIM, TEXHUKAADIK,
JKOFapbl OKY OpbIHAAPbI CTYAEHTTEPIHIH KONTIAAI KY3IPETTIAINH KaAbINTACTbIPY MOCEAEC >KOFapbl OKY
OpPbIHAAPbIHbIH, aAAbIHA OHbI LUELLYAIH KEAICIAreH KelleHAI TOCIAAEMECIH i3AeY KaXKeTTIAINH KOSAbI.
ABTOpPAApPAbIH MiKipiHILIE, AYPbIC TaHAAAFaH MasMyHbl MEH aKmnapaTTbiK, Ma3MyHbl 6ap WeT TIAAepiH
OKbITYAbIH ®PTYPAI HbICAHAAPbI MEH BAICTEPIH KOAAAHY apKbIAbl >KAAMbl MOAEHU KY3bIPETTIAIKTEPAIH,
KAAbINTACy AEHremiHiH OKbITbIAQTbIH LIET TIAAEPIHIH CaHblHA TiKeAel TayeAAiAiri 6ap.

Makanaaa >xeTeklli XaAblKapaAblK, MHXXEHEPAIK KaybIMAACTbIKTapPAbIH, KOMTIAAIAIK TypFblCbIHAH
MaMaHAapAbl cepTudmKaTTay >KaHe Tipkey TaAanTapbl cunatTasfaH. Tiaaik emec XKOO-pa KenTiaai
OKbITY MPOLECIH yibIMAACTbIPY Taxipunbeci A. CepikbaeB atbiHAarbl LUbiFbic KasakcTaH TEXHMKAABIK,
YHMBEPCUTETIHIH ToXipMbeciHAE YCbIHbIAFAH, CTYAEHTTEPAIH KOMTIAAI KY3bIPETTIAINH AaMbiTyFa
GarbITTaAFaH Heri3ri HbICaHAAPbl MEH BAICTEPI KapacCTbIPbIAADI.

Ty#in ce3aep: koenTiaaiaik, dKOO-aafbl TIAAIK AQMBIHABIK, AEHTEMAIK OKbITY, TIAAIK MOAYAb.
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®DopmMMpoBaHHE MYAbTUSA3bIYHOI KOMIETEHLIMM CTYAEHTOB
B YCAOBHUSIX TEXHUYECKOro By3a

Cratbst nocsgueHa npobaeme (OPMUPOBAHUS MYAbTUSI3bIYHOM KOMMETEHUMU CTYAEHTOB
WHXKEHEPHBIX CreumMaAbHOCTeNn. [TOHSITUE «MYAbTUSI3bIMHOCTM» aBTOPbl PAacCMaTPMBAOT C MO3ULIMM
NMPaKTUUYECKOro BAAAEHWNS OAHUM AU HECKOABKMMM MHOCTPAHHbIMU SI3bIKamMK MPU YCAOBUM BAAAEHUS
AHFAMICKUM 13bIKOM Kak nepBbiM M5, HemeLKnM, ppaHLLy3CKUM, TYPeLKUM U KUTaMCKMM si3bIKamn — Kak
BTOPbIM MHOCTPaHHbIM $13bIKOM. B yCAOBMSIX MTepHauMoHaAn3aumm NnpoeccMoHaAbHOro 06pa3oBaHmsl
U NPoheCCMOHAAbHOM AESITEABHOCTU HAAMYME MYABTUSI3bIYHOM KOMIMETEHLIMU OMPEAEASIETCS Kak OAHA
U3 BEAYLLMX HAaAMPO(ECCHMOHAAbHBIX KOMMETEHLMI BbIMYyCKHMKA By3a MHXKEHEPHOM HamnpaBAEHHOCTMU.
[Npobaema (HPOPMMPOBAHUS  MOAMSI3bIYHON KOMMETEHTHOCTM CTYAEHTOB TEXHMUYECKMX BY30B C
YUETOM HaLMOHAAbHOM KYAbTYpbl M OCOBGEHHOCTEN MEXKYAbTYPHOrO OO6LEHWUsS CTYAEHTOB CTaBUT
BY3bl nepes, HEOGXOAMMOCTbBIO MOMCKA COrAACOBAHHOIO KOMIMAEKCHOIO MOAXOAQ K ee peuieHuio. o
MHEHMIO aBTOPOB, CYLUECTBYET MpsSMasi 3aBUCMMOCTb YPOBHSI CCDOPMUPOBAHHOCTU OBLLEKYAbTYPHbIX
KOMMETEHUMIA OT KOAMYECTBA U3y4YaeMbIX MHOCTPaHHbIX 3bIKOB 3a CYET MUCTMOAb30BaHMS Pa3AMUHbIX
dopM 1 MeToA0B 0Oy4eHMsI MHOCTPAHHBIM SI3blKamM C MPABUAbHO MOAOOGPAHHBIM COAEPIKAHMEM U
MH(OPMaLMOHHbIM HarMOAHEHUEM.

B craTbe oxapakTepusoBaHbl TPEGOBAHMS BEAYLLMX MEXAYHAPOAHbIX MHXEHEePHbIX CoobLecTs
AASL CepTUMKALMM U PErncTpaLmMu CMeLMaAnCTOB C TOUKM 3PEHUSI MYAbTMSI3bIYHOCTU. [lpakTuka
OopraHu3aumn NMpoLECcCa MyAbTUS3bIYHOrO OOYyUeHus B HESI3bIKOBOM BYy3e MPEACTaBAEHA Ha ornbiTe
BocrouHo-KasaxcraHckoro TexHuyeckoro yHusepcutetra umenn A.CepukbaeBa, pPacCMOTPEHb
OCHOBHble (POPMbI 1 MPUEMBI, HAaNPaBAEHHbIe Ha Pa3BUTHE MYAbTUSI3bIYHOM KOMMETEHLMN CTYAEHTOB.

KAroueBble cAoBa: MYAbTUA3BIYHOCTb, £43blKOBad TMNOAIOoTOBKa B BYy3€, YPOBHEBOE o6yqume,

93bIKOBOM MOAYAbD.

Introduction

Currently, an engineer must know several for-
eign languages, possess multilingual competence,
and this is due to the constantly operating technol-
ogy market. In the era of globalization, it is impos-
sible to isolate and base the industry only on its tech-
nologies, since they are bought, sold, and adapted,
they are always interconnected, and even if an em-
ployee of the company does not work abroad, he/
she must be able to compose, read, translate and
navigate instructions and accompanying technical
documentation.

The main factors contributing to the formation
of a multilingual and multicultural educational envi-
ronment in universities in Kazakhstan are:

1) attraction of foreign students, 2) develop-
ment of students’academic mobility of technical
universities, 3) development of international aca-
demic programs, 4) internationalization of students
scientific activities, 5) participation in international
educational and scientific projects, 6) expansion of
publication geography, 7) the number of university
graduates, building their careers in international
companies, organizations and international recogni-
tion of Kazakhstani diplomas (Bologna process).

The problem of the formation of students’ multi-
lingual competence of technical universities, taking
into account the national culture and the peculiari-
ties of intercultural communication among students,
puts universities in front of the need to search for a
coordinated integrated approach to its solution.

First, the need to reckon with the real possibilities
of both university and school education led to the
realization of setting a more realistic and pragmatic
goal of multilingual education, which can be defined
not as training specialists with the same competence
in several languages, but as ensuring the level of
knowledge of one or another a language that meets
one or another communicative, pragmatic and other
needs of the learners, and which, after the end of the
training period can be improved if necessary.

The next aspect of the implementation of the
principles of multilingual education associated with
the need to create a unified system of teaching lan-
guages, involves the creation of coordinated curri-
cula that takes into account the aspects of learning
the native language, as a factor that forms a unified
system of learning several foreign languages. The
native language, thus, turns out to be the basis and
a certain starting point in the formation of the gen-
eral linguistic competence of an individual, and the
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study of subsequent foreign languages expands and
deepens this competence giving it a new quality and
new properties.

Materials and methods

An important aspect of the implementation of
multilingual methods of teaching languages is the
problem of creating educational materials for non-
linguistic universities. We are talking about the
creation of comparative textbooks which should
include grammatical and conversational topics of
the target language, correlating with topics from the
relevant field, covered in the study of the previous
(foreign) or native language. Studying the material
based on such aids will allow the teacher to rely on
the previous linguistic and cognitive experience of
the learners, as well as to draw the necessary socio-
cultural parallels.

The contradiction between the internal desire to
realize one’s national identity and the need to real-
ize oneself in a multicultural community, as well as
the requirement to understand the national and cul-
tural context of partner countries and the specifics of
work in industries in other countries in the modern
labour market conditions which arises among stu-
dents during the entire period of study at the univer-
sity requires the development of new approaches to
solving the problem of adaptation and interaction in
a multicultural educational and professional space.

Research objectives:

- toconsider the concept of “multilingualism” in
the context of modern engineering education;

- to analyze the requirements for the profes-
sional qualifications of engineers from national and
international communities from the perspective of
multilingualism;

- to substantiate the ways of integrating the Eng-
lish language into professional education;

- describe the practice of organizing multilin-
gual education at a technical university.

Research methods:

- to study the theoretical and methodological
foundations of teaching languages and form a theo-
retical basis for the study, theoretical analysis and
generalization of data from scientific and method-
ological literature are used;

- to study the existing system of teaching lan-
guages in non-linguistic universities, an analysis of
the educational documentation of higher education
and the study and generalization of pedagogical ex-
perience is used;

- to implement the main approaches to the for-
mation of multilingual competence, a pedagogical
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experiment, pedagogical observation, questioning
was carried out; the analysis of the experimentally
obtained data is carried out by methods of mathe-
matical data processing.

Literature Review

A significant contribution to the study of mul-
tilingualism as a pedagogical and methodological
problem in educational institutions was made by
such scientists as N.V. Baryshnikov (simultaneous
study of four foreign languages), L.M. Malykh and
A.V. Zhukova (model of multilingual education in
a polyethnic region), A.A. Prokhorov (formation
of students’ multilingual competence of engineer-
ing specialities) [1,2,3]. According to these scien-
tists, in the process of simultaneous or sequential
study of several foreign languages, multilingual
communicative competence is formed. The study
of the phenomenon of multilingualism as a so-
cial phenomenon was most fully reflected in the
studies of V.F.Gabdulkhakov, A.N.Dzhurinsky,
N.V.Evdokimova, B.R.Mogilevich, V.M.Smotkin
and others [4, 5, 6].

Such scientists as J. Blommaert, R. France-
schini, Li Wei and others [7,8] pay special atten-
tion to the definition of the essence and concept of
multilingualism. The process of formation of socio-
cultural competence in the process of professional
training is reflected in the works of E.A.Zhezher,
N.G.Muravyova, Yu.A. Kustov, D.N.Mashkov,
L.V.Gruzdev [9]; the socio-cultural aspect in the
formation of general cultural (universal) and profes-
sional competencies through a foreign language is
disclosed in the works of N.D. Galskova, J. Duarte,
and K. Shabani.

The works of domestic and foreign scientists
such as K.N. Bulatbaeva, Z.K. Akhmetzhanova,
Sh. Kurmanbayuly, A. Amirkhamzin, [liufHadji-
Murad, N.V. Baryshnikov, V.V. Lazarev, B.A. Zhet-
pisbaeva, T.T. Abdukadyrova, Ya.M. Kolker,
R.K. MinyarBelorucheva, I.I. Zhinkina, A.C. Sma-
gulova, A.B. Raisova and others [10] are devoted to
theoretical questions on the problems of bilingual-
ism, multilingualism, term formation.

The works by B.A.Zhetpisbaev, B.M.Aitbaev
and others are devoted to the problems of scientific
and methodological support of multilingual educa-
tion in Kazakhstan [11].

The works of domestic and foreign scientists
dealing with the ideas of the interrelated study of lan-
guage and culture in the structure of the educational
system were essential for us to understand the trends
in the development of modern higher education in
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the context of polylingualism. These are studies by
T.M. Balykhina, A. A. Verbitsky, M.V. Druzhinina,
S.A. Dubinko, S.G. Ter-Minasova, N.L. Uvarova,
LI Khaleeva, L.P. Khalyapina, B. Kh. Khasanova,
L.V. Khvedcheni, T.T. Cherkashina, A.N. Shchuki-
na, L.V. Yarotskaya, A. Tabouret-Keller [12],
Ch.Schweitzer, E. Simonet [13], Th. Lancien [14],
C. Cornaire [15], P. Skehan and others.

Discussion

Today, both in the domestic and foreign peda-
gogical literature, an understanding has been estab-
lished that one of the optimal ways to solve prob-
lems of a linguistic nature and intercultural commu-
nication as a factor in the formation of multilingual
and multicultural competencies is the transition to
the principles of multilingual (-language) education
in the context of national culture, which allows mak-
ing the best use of the time allotted for obtaining a
bachelor’s degree at a technical university.

Multilingual teaching in modern domestic and
foreign methodological science is understood as
teaching verbal communication in a unified lan-
guage teaching system based on linguistic, cogni-
tive, socio-cultural, as well as pragmatic experience
acquired by students earlier, i.e. when studying pre-

vious foreign languages, as well as the native lan-
guage. This view is based on the psycholinguistic
data that new knowledge only remains in memory
for a long time if it is integrated into an already ex-
isting system of knowledge and is fixed in it.

Multilingualism (manylingualism, polylingual-
ism) is the ability to use two or more languages
depending on the social, everyday and profession-
al context, and the levels of language proficiency
can be different, both a passive (reading or listen-
ing)and active (speaking or writing) level of profi-
ciency. Traditionally, multilingualism is perceived
as the knowledge of several separate languages, not
united into a certain system. In this case, a multi-
lingual person (a person who speaks several foreign
languages) is considered as a carrier of the sum of
languages that accumulate linearly in the conscious-
ness of an individual without touching or interacting
[16]. Modern researchers point out the ambiguity
of this phenomenon and declare the emergence of
multilingual competence, which combines all the
studied languages into a single system that allows
a person to analyze, compare, systematize languag-
es and cultures, develop your strategies for further
learning subsequent languages, thereby developing
cognitive, cognitive and communication skills of the
individual (Figure 1) [17].

Figure 1 — Main components of multilingual competence
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Knowledge of several foreign languages by an
engineer is one of the requirements for registration
and certification of engineering personnel with the
recognition of their professional qualifications and
the assignment of specialist status at the internation-
al level. This activity is carried out by national and
international communities that develop standards
for specialists based on the requirements of employ-
ers. The world leaders in the development and appli-
cation of such standards are FEANI (Europe), CDIO
(Canada), WA (USA), AOIR (Russia), etc.

Let us consider the requirements of these or-
ganizations for candidates from the point of view
of multilingualism. The European Federation of
National Engineering Associations FEANI (Euro-
pean Engineer, Eurlng) (1951) unites 34 European
countries and more than 350 national engineering
associations, today FEANI represents the interests
of more than 3.5 million professional engineers in
Europe. One of the important criteria for assessing
the knowledge of a European engineer is “skills of
working in an interdisciplinary team, understanding
the essence of the engineering profession, commu-
nication skills, the responsibility to support com-
petence through continuous professional develop-
ment”. This criterion confirms the fact that an en-
gineer applying for the title of a European engineer
must know several foreign languages for successful
interaction within a multilingual team and for effec-
tive cooperation with international partners in any
country of the world [18].

The international project “CDIO Initiative”,
implemented by leading engineering schools in the
USA, Europe, Canada, Great Britain, Africa, Asia
and New Zealand, focuses on the practice-forming
component of the educational process. The main
concept of CDIO (Conceive — Design — Implement
— Operate) is to reform the content and effectiveness
of engineering educational programs in accordance
with the level of development of modern technolo-
gies and the expectations of employers. One of the
four blocks of engineering competencies includes
interpersonal competencies: teamwork; communi-
cation (communication in foreign languages: Eng-
lish, languages of industrial partner countries, other
languages). As we can see, there is also a clear re-
quirement for knowledge and communication skills
in several foreign languages. It implies knowledge
of English and the languages of the industrial part-
ner countries or other foreign languages [19].

Having studied the curriculum of one of the par-
ticipants in the CDIO project of Tomsk Polytechnic
University in some areas of bachelor’s degree prep-
aration, one can see the existence of the discipline
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“Foreign language (English)” for 4 semesters, from
the 5th semester the discipline “Professional train-
ing in English” is introduced, which ends with credit
in the 8th semester, moreover, bachelors are invit-
ed to choose a second foreign language (German,
French or Chinese) as optional disciplines. Thus,
in the conditions of the educational environment of
the university, by means of foreign languages, it is
possible to approach the international requirements
of professional organizations for the accreditation
and certification of professional engineers, adding a
second foreign language to the curriculum and not
stopping the study of English throughout the entire
period of study.

According to the research and recommenda-
tions of the World Economic Forum [18], the next
generation of graduates and employees first of all
need to provide competencies corresponding to the
professions of the future, namely, multilingualism
and multiculturalism; skills of intersectoral commu-
nication; customer orientation; the ability to manage
projects and processes; work in a high uncertainty
mode; the ability to create; work with artificial intel-
ligence; the ability to work with collectives, groups;
system thinking; lean production; environmental
thinking.

“Organizations of customers” — industrial enter-
prises in the selection of personnel today distinguish
among applicants for the position of an engineer
communicative skills and linguistic repertoire. Such
organizations have included a readiness to work in a
multilingual environment as part of their core com-
petencies for engineers. An example is a German
concern Siemens, which wants to hire a specialist
with a high level of technical and spoken English,
with knowledge of the German language, who is in-
terested in working in a multicultural team, in the
position of a commissioning engineer.

Given the role of English in the professional,
scientific and academic environment, we can as-
sume that it needs to be integrated into the teaching
of special disciplines and reform the teaching of this
language in technical universities in the following
areas:

- linguistic professional (the language policy
of universities aimed at strengthening the training
in AL (professional, communicative and academic
components) of future specialists and teaching staff;
the growth of international academic activity of
teachers and scientists of universities (participation
in international conferences, international publica-
tions); interdisciplinary cooperation of linguists and
subject students in the development of professional
foreign language training programs in universities;
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- academic (development of academic mobility
of students, graduate students and teaching staff; in-
creasing the citation index of Kazakhstani scientists
in international databases; attracting foreign teachers
on the basis of short-term and long-term contracts;
development of international scientific and educa-
tional projects; expanding international partnership
in the field of science and education; improving the
reputation of the university and the quality of educa-
tion, bringing it in line with international standards;

- economic and political (an increase in the in-
flux of foreign students to universities in Kazakh-
stan due to the internationalization of curricula; an
influx of funds from the export of educational ser-
vices to the university budget, which will expand
the international scientific activities of the univer-
sity and increase the motivation of teaching staff;
attracting grants for international projects; interna-
tional integration of science, education and produc-
tion, the growth of the international influence of the
state [20].

The universities of Kazakhstan have found vari-
ous approaches and technologies for the formation
of multilingual competence in future engineering
specialists. Since 2016, D. SerikbayevEKTU has
been conducting training events on the gradual tran-

sition to English language of instruction based on
the introduction of the technology of level training
of students in foreign languages according to the In-
ternational Standard of Common European Compe-
tencies in Foreign Languages CEFR. The main goal
of this project was to improve the level and qual-
ity of the language training of bachelors through
the formation of their communicative, professional,
linguistic, pragmatic, discursive and socio-cultural
competences. During the project, the following tasks
were implemented — students language training in
a foreign language based on CEFR (basic English)
and then a phased language training in professional
English with a gradual introduction of students to
the international language exam. The learning out-
comes in the 2016-2017, 2017-2018 and 2018-2019
academic years are shown in figures 2, 3, 4.

In the sessional period of the 2016-2017 aca-
demic year, 1152 students passed the final control,
of which 782 — 1 year, 370 — 2 year. 779 students
(69%), of whom 507 — Istyear, 272 — 2ndyear, have
successfully confirmed the level of proficiency in
the foreign language and passed to the next level.
373 students (33%) remained at the same level of
foreign language proficiency, of which 275 —1st-
year, 98 — 2ndyear (Figure 2)

Figure 2 — Results of multi-level education in 2016-2017

In 2017-2018 academic year, 780 1st year stu-
dents passed the final control. Successfully con-
firmed the level of proficiency in foreign language
and moved to the next level — 509 students (65%).
271 students (35%) remained at the same level of

foreign language proficiency — level AO (total 51):
A0-28, A1-23 (45%), level Al (total 623): Al —
221, A2 — 402 (65%), A2 (total 75): A2 — 14, Bl —
61 (81%), level B1 (total 10): B1 —3, B2 -7 (70%),
B2 (total 21): B2 - 5, C1 — 16 (76%) (Figure 3).
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Figure 3 — Results of level education in 2017-2018

In 2018-2019 academic year, 977 1st year stu-
dents passed the final control. Successfully con-
firmed the level of proficiency in the foreign lan-
guage and moved to the next level — 654 students
(67%). 323 students (33%) remained at the same

level of foreign language proficiency — level A0 (to-
tal 56): A0-23, A1-33 (68%), level Al (total 852):
Al —289, A2 — 563 (66%) , A2 (total 40): A2 — 8,
B1 -32 (80%), level B1 (total 29): B1 — 3, B2 — 26
(90%) (Figure 4).

Figure 4 — Results of level education in 2018-2019

Teaching basic English is the first step in prepar-
ing students for their professional careers in a multi-
lingual environment.

The level of professional language training as-
sumes that the student has a proficiency level of A2-
Pre-Intermediate and higher. To develop students’
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foreign language professional communicative com-
petencies for the active use of the language in the pro-
fessional sphere at the university, a module (minor)
“Language and Communication” was developed,
which includes three courses of language training
with a total workload of 15 credits (Table 1) [21]:
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- English for Specific Purposes / ESP English
for Specific Purposes

- Academic Writing (in English) / Academic
Writing

- Basic foreign language (German, French,
Chinese, Turkish)

All courses are on the D. Serikbayev EKTU Ed-
ucational Portal.

Table 1 — Map of competencies of a specialist in the module “Language and Communication”

Formedkeycompetencies

Learningoutcomes

Ability to carry out communicative
activities in a foreign language in
new situations of everyday and

express their communicative intentions with the correct selection and appropriate use of
appropriate language means, taking into account their compliance with the socio-cultural
norms of the target language

professional communication in oral
and written form

apply communication strategies and tactics, rhetorical, stylistic and linguistic norms and
techniques in solving professional problems

The course «English for Specific Purposes»
(https://www.do.ektu.kz/Protected/SDO/Course/
Details.aspx?CourseToTermDistributionsID=3301
9) is intended for future specialists to form their for-
eign language communicative competence so that
students can continue their education in a foreign
language environment (English for academic pur-
poses), mastering a profession and pursuing profes-
sional activities (English for professional purposes).
The learning outcomes on this course should be:

- understanding of professional topics of con-
versation, news programs, lectures;

- effective communication with native speakers
during an interview with a conversation on profes-
sional topics;

- understanding of various texts related to the
profession;

- description of processes, diagrams, graphs,
charts, tables and other documentation of the pro-
fessional field.

The course “Academic Writing” (https:/www.
do.ektu.kz/Protected/SDO/Course/Details.aspx?C
ourseToTermDistributionsID=30242 ) is intended
for the academic environment and involves teach-
ing the construction of an academic text in English,
and specific linguistic structures for the implemen-
tation of the necessary speech acts: how to give defi-
nitions, describe conclusions, convey the views of
other scientists, etc. During their studies, students
can learn how to conduct written scientific commu-
nication in English, which involves developing the
ability to build structured, well-grounded and clear
arguments, using suitable sources, improving gram-
mar and writing mechanics

The course “Basic foreign language” (https://
www.do.ektu.kz/Protected/SDO/Course/Details.asp
x?CourseToTermDistributionsID=31115) includes

teaching a basic foreign language (level A1-A2),
which involves the development students have tech-
nical skills and the ability to read and extract infor-
mation from the text, the study of linguistic forms
and speech patterns that allow them to correctly ex-
press thoughts in a foreign language, teaching the
techniques of working on grammar necessary for
constructing an utterance.

As part of the formation of multilingual com-
petence, the following techniques are used in “Lan-
guage and Communication” module: tasks for com-
paring different languages and cultures, a virtual
business trip to a foreign university in the form of a
project assignment, watching videos about cultural
and historical objects in different countries, search-
ing for information about great world scientists and
their achievements, the use of multilingual diction-
aries, glossaries, educational activities involving
foreign students, etc.

Conclusion

The conducted research allows us to draw the
following conclusions:

- multilingual competence is the student’s abil-
ity to learn and then use in practice all the languag-
es studied in a single system, including the forms,
methods and means of learning a foreign language;

- in multilingual education, English should play
a leading role as the language of international com-
munication, the language of science and business;

- multilingualism as one of the over-profession-
al competencies of an engineering student acts as a
process of internal development of a student, his/her
cognitive, psychological and sociological knowl-
edge and skills, which significantly expand the pos-
sibilities of personal growth and participation in
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international projects of subjects of the educational
process;

- multilingualism at a technical university sim-
plifies the mechanisms of preparation, organization
or participation of the university in various interna-
tional events, conferences, regarding the students’
potential, which undoubtedly has a positive effect
on the international ranking of the university;

- multilingualism is one of the main require-
ments for registration and certification of engineer-
ing personnel with the recognition of their profes-
sional qualifications and assignment of the status of
a specialist at the international level;

- there is a direct dependence of the level for-
mation of general cultural competencies on the
number of learned foreign languages due to the use

of various forms and methods of teaching foreign
languages with correctly selected content and infor-
mation content.
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Committee of the Ministry of Education and
Science of the Republic of Kazakhstan (Grant
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(20212023 years))”.

This research was funded by the Science Com-
mittee of the Ministry of Education and Science of the
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ANTHROPOCENTRIC PARADIGM
OF PHRASEOLOGICAL UNITS
IN THE LITERARY TRANSLATION

This article represents theoretical problems of the anthropocentric paradigm. Considering anthro-
pocentrism as person in the Universe center as a basis of all events and its reflection in language, the
author investigates its functionality in relation to speech activity. Moreover, it is an attempt to shed light
on ways of research of the modern language personality and four various directions of the anthropocen-
tric paradigm. In the article a term anthropocentrism is used as a principle of research of “the person in
language”, and it is more concrete “than the person in phraseology”. Phraseology research on the basis
of the principle “in language” leads the person to development of the new direction, i.e. the anthropo-
centric phraseology. In the article it is also submitted the analysis of phraseological units in the anthro-
pocentric paradigm on the basis of M. Auezov’s novel “Way of Abai”.

Characterizing the direction of an anthropocentric paradigm in the field of phraseology, the author
distributes them in groups and reveals their correlation to psychology of person, the characteristic of an
emotional state and traits of character.In particular, personal qualities of the person are assesseed on
examples, and there is analyzed the relation to environment, a place in society and collective. From the
point of view of the anthropocentric paradigm the article considers the specifics of transfer of phraseo-
logical units in a literary translation. To translate phraseological units from one language into another is
one of the most difficult tasks. It is not enough to transfer complete meaning of the idioms in the transla-
tion; a translator should try to convey national spirit of the fixed phrase.

Key words: anthropocentrism, language personality, linguistics, phraseological unit, literary
translation.
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(dpa3eororuamaepAiH Kepkem ayaapmMaAarbl
AHTPOMOLLEHTPAIK MapaAMrMachbi

ByA Makanapa aHTPOMOLEHTPUCTIK MapaAUrMaHblH, TEOPUSABIK, MBCEAeAepi  KOeTEpiAreH.
AHTPOMOLEHTPM3MAE aAaMAbl SAEMHIH OpTaAblFbl PeTiHAE, OOAbIM >XaTKaH KyOblAbICTapAbIH
JKOHE OHbIH, TIAAEri KOpPIiHICiHIH Heri3i peTiHAe KapacTblpa OTbIPbIN, aBTOP OHbIH COMAeY apeKeTiHe
KaTbICTbl  (PYHKLMOHaAAbBIFbIH - 3epTTerai. CoHbIMeH KaTap, Kasipri TiAAIK  TyAFaHbl 3epTTey
>KOAAQPbl MEH aHTPOMOLEHTPUCTIK MapaAMrMaHbiH TOPT TYPAi GarbiThl aHblKTaAFaH. MakaAaaa
AQHTPOMOUEHTPU3M  «TIAAIK TYAFa», ABAIpeK anTcak, «(pa3seoAOrnM3MAEri aAaMAbl»  3epTTEYAIH,
NPUHUMMI peTiHAE KOAAaHblAAAbl. ByA Makarapsa aHTPOMOLEHTPUCTIK MapasMIrMaHbiH TEOPUSIAbIK,
MOCeAeAepi KeTepiAreH. AHTPOMOUEHTPM3MAI OAEMHIH OpTaAbiFbiHAAFbI aAaM  PeTiHAE, OGOAbIMN
JKaTKaH HOPCEHIH >X8He OHbIH, TIAAEri KOpIHICIHIH, Heri3i peTiHAe KapacTblpa OTbIPbIN, aBTOP OHbIH,
celiney apekeTiHe KaTbICTbl (PyHKLIMOHAAABIFbIH 3epTTerai. CoHbIMEH KaTtap, Kasipri TIAAIK TYAFaHbI
3epTTey XXOAAAPbI MEH aHTPOMOLIEHTPUCTIK MapasmvrMaHbiH TOPT TYPAI 6arbiThbl aHbIKTaAFaH. Makaraaa
AQHTPOMOLEHTPU3M «TIAAIK TYAFa», ABAIPEK aiTCaK, «PPa3eoAOrM3MAETT aAaMAbI» 3ePTTEYAIH NpUHUMNI
peTiHAE KOAAAHbIAAAbl. (DPa3eoAOrM3MAEPAI «TIAAIK TYAFa» KaFMAACbl Heri3iHAe 3epTTey KaHa
6arbIT — AHTPOMOLEHTPUCTIK (PPa3EOAOTrM3MHIH AamyblHa aAbin keaeai. CoHaan-ak, mMakarapaa M.
Oye308BTiH «Abai >XOAbl» 3MOMNESCbiHbIH MaTepuaAbl HEri3iHAE aHTPOMOUEHTPUCTIK MapaAlMrMasarbl
hpaseorormnsabik GipAikTepre Taapay >kacaAraH.

(Dpas3eorornsm caracbiHAAFbl aHTPOMOLEHTPUCTIK MapaAMrMaHbiH GafbiTbiHA cumnaTtTama bOepe
OTbIPbIN, aBTOP OAApPAbl TonTapra OGOAIN, OAAPAbIH aAaM MCUXOAOTMSICIMEH, SMOLMOHAAAbI KYMiHiH,
curatTamasapbl MeH MiHe3 epeklueAikTepiMeH 6arAaHbICbIH alllaAbl. ATarn anlTKaHAQ, MbICaAAap
aAaMHbIH XKeke KacueTTepiH Oarasayfa, KOpLUaraH opTara, KOFamAarbl XXOHE YXKbIMAAFbl OpbIHFa
KATbIHACbIH TaAAQYy YLWIH KOAAQHbIAQAbI. AHTPOMOLIEHTPUCTIK MapaAurMa TYPFbICbIHAH KOPKeM
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ayaapmasa (ppaseoAorusiabik, BipAiKTEpPAIH 6epiay epeklueAiri KapacTbipbiraabl. Dpaseororunsm
CaAaCbIHAAFbI QHTPOMOLEHTPUCTIK NapaAMIMaHbiH, GaFbiTbiHA cMMaTTama 6epe OTbIPbIN, aBTOP OAAPAbI
TonTapfra GeAirn, oAapAbIH aAaM NMCUXOAOTUSICBIMEH, SMOLIMOHAAADI KYRMiHIH CMaTTaMaAapbl MEH MiHe3
epekleAikTepiMeH 6aiAaHbICbIH allaAbl. ATan alTKaHAQ, MbICAAAAP AAAMHbIH KeKe KacueTTepiH
GaranayFa, KOpLUaFaH oOpTara, KOFaMAAFbl >XOHE Y>KbIMAAFbl OpblHFA KATbIHACBIH TaAAQy YLUiH
KOAAQHbIAQABI. AHTPOMOLIEHTPUCTIK MapaAMrMa TYpFbICbIHAH KepKeM ayAapmasa (PpaseoAOrusAbIK,
GipAIKTEPAIH 6GepiAy epekLeAiri KapacTbipbIAGAbI.
TyitiH ce3aep: aHTPOMOLEHTPU3M, TIAAIK TYAFA, AMHTBUCTMKA, (PPa3eoAOrn3M, KOPKEM ayaapma.
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AHTponoueHTpuyeckas napaaurma ppaseororu3moB
B XYAOXXECTBEHHOM NnepeBoAe

B AaHHOW CTaTbe MOAHMMAIOTCS TEOpeTUYECKME NMPOOAEMbI AHTPOMOLEHTPUYUECKON MaPaAUTMbl.
PaccmaTprBasi aHTpOMOLEHTPM3M Kak uYeAoBeka B LeHTpe BceaeHHONM, Kak OCHOBY BCero
MPOUCXOASLLEr0 N OTPAKEHWE €ro B 93blke, aBTOP MCCAEAYET ero (hyHKUMOHAAbHbIE BO3MOXHOCTU
M0 OTHOLUEHMIO K PEUYEBON AEATEABHOCTU. TAKXKe BbISBASIOTCSI CMIOCOObI UCCAEAOBAHWS COBPEMEHHOM
S13bIKOBOM AMYHOCTM M YeTbIpe Pa3AMUHbIX HaMPABAEHWS! aHTPOMOLLEHTPUYECKONM NnapaAurMel. B cratbe
QHTPOMOLEHTPMU3M MUCMOAb3YETCS KaK MPUHLUMI MCCAEAOBAHMUS «4eAOBeKa B 53blKe», a KOHKpeTHee —
«yeAoBeka BO hpaszeorormm». MccaepoBaHme ppa3eoAormm Ha OCHOBE MPUHLMIMA «4eAOBeKa B 3blke»
NMPUMBOAMT K Pa3BMTUIO HOBOTO HampaBAEHWSI — aHTpornoueHTpuueckorn dpaseorormn. B craTbe
Tak>XXe NMPeACTaBASETCS aHaAM3 (PPa3EOAOrMUECKMX EAMHULL B aHTPOMOLLEHTPUYECKONM NnapaAMrme Ha
mMaTepuaae anoren M. Ayasosa «[1yTb AGasi».

XapakTepusys HanpaBAE€HWE aHTPOMOLEHTPUYECKON MapaAMrMbl B 06AaCTM (Dpa3eoAorum, aBTop
pacrnpeAeAseT UX B FPYNMbl U BbISBASET MX COOTHECEHHOCTb C MCUXOAOTMEN YEAOBEKA, XapaKTEPUCTUKOM
SMOLUMOHAABHOIO COCTOSIHMS M YepTamu XxapakTepa. B uyacTHOCTM, Ha mpumepax AaeTcs oueHKa
AMYHOCTHbIX KQUeCTB YeAOBEKa, aHAAU3MPYIOTCS OTHOLLEHME K OKPY>KAIOLLER CPEAE, MECTO B 06LLLeCTBe
M KoAarekTMBe. C TOUKM 3pEeHMs aHTPOMOLLEHTPUUYECKOM MapaAMrMbl paccMaTpmBaeTcs crneumdumka
nepeAaur paseoAorM3mMoB B XyAOXKECTBEHHOM NnepeBoAe. ' AaBHOe TpeboBaHMe K XOPOLLEMY MEPEBOAY
COCTOWT B TOM, UYTOObl OH ObIA €CTECTBEHHbBIM MAM YTOObI OH YMTAACS Tak >K€ FAAAKO, KaK OPUrMHAA.
XY AOXECTBEHHbIN MEPEBOA AOAXKEH ObITb AAEKBATHbIM, MAaKCMMAAbHO COOTBETCTBOBATb OPUIMHAAY.

KAloueBble cAOBa: aHTPOMOLIEHTPUM3M, $93blKOBas AMYHOCTb, AMHIBUCTMKA, (hpa3eoAormsm,

XyAO)KeCTBeHHbII;l nepeBoA.

Introduction

Nowadays linguistics has been manifesting its
concisely identified anthropocentric direction. It is
defined by its high level of its regard to human. Ac-
tually, the literary text, like a language, is considered
to be an intellectual and a creative world ofhuman,
and therefore it is identifiedas one of the directions
of the anthropocentric paradigm.

According to scientists, this notion is started
with Socrates’ teaching in the Antique Greek philos-
ophy. Afterwards anthropocentrism took its defini-
tion with Protagoras’ statement “Man is the measure
of all things”. In the dictionary the term anthropo-
centrism is explained as (Greek Anthropos — human
being, Latin Centrum — center) man is the center
of the universe, its reflection in language, and ori-
gin of all phenomena, and language by its nature is
considered to be the one and only tool which makes
people understand each other. Currently there are
several ways of investigating the language person-

ality. First, under this term it is explained the op-
portunities of language towards the communicative
function of human, that is its feature of owning the
language. In addition, the meaning of the term is ex-
plained as a complex of features of human verbal
actions who uses it as a tool of communication.

Thus, in the anthropocentric paradigm the main
attention is paid to human, and language is consid-
ered to be his main charasteristics.Culture and lan-
guage are the anthropocentric thruth, they are hu-
man characteristics, they serve people and they are
meaningless without human beings.

Materials and Methods

The anthropocentric paradigm of the XX cen-
tury linguistics is divided into four directions. The
first direction studies the language as the ‘mirror’ of
human,; its basis is the understanding of life as lin-
guistic reflection of it, and its main task is describing
himself by the means of language. The second direc-
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tion, communicative linguistics, is characterized by
the interest to human and its relation to the process
of communication. The third direction is considered
to define the role of human and the process ofcogni-
tion in the cognitive organization on the data of dif-
ferent fields of science. There isn’t a concise name
for the fourth direction of the anthropocentric direc-
tion. It is directed to identify how human language
exists.

The principle of language personality or the
anthropocentrism which is defined above has been
thoroughly investigated in recent years in foreign
linguistics. At the end of the XIX century Baud-
ouin de Courtenayin his seminal work “Phonology”
(1899) established the anthropophonics as an inde-
pendent field of science.by his investigation of the
sounds which human produces during the speech.
Moreover, representatives of Moscow seman-
tic school N.D. Arutjunova, B.A. Serebrennikov,
E.S. Kubryakova, A. Vezhbitskaya, Yu.D. Apresy-
an, V.M. Alpatov made the anthropocentrism their
topic of research.

Thus, in formation of the anthropocentric par-
adigm the linguistic problem is defined by person
and his place in the culture, because the main at-
tention in culture and cultural tradition is paid to
the language personality which is featured by its
various sides. Language is the one and only tool
which establishes the relation between humans by
its nature. Language functions as “a mirror of the
national culture and its protector” at the same time.
It is known that language is a tool which gives the
opportunity to human to transmit their knowledge to
others. Through language human uses their knowl-
edge with various aims. Language is the material
form of the human thinking function and a great tool
of Firstly, it is obvious that Actually the nature of
language is explained by two preliminary functions:
communicative and expressive (that is functions of
expressing thoughts) functions. They are reflected in
language by a line of reasoning. In the process of
communication there occurs thinking, and by rea-
soning there starts relation between human world
and thinking about the world. In the “Language and
human world” of N.D. Arutjunova there considered
the phenomena starting with text and its meaning,
ordinary processes and anomlalies, and ending with
logical structure of the discourse and its stylistis-
tic features, preliminary functions of the common
language and complex processes. Moreover, it is
defined the main types of the lexical meaning of a
word, its logical and communicative functions and
their role in the text [1]. It follows that a translator’s
principal duty is complete transferring of full con-
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tent of an original, as factual resemblance of an orig-
inal and translation version is very important. Fixed
phrases are units which indicate national-cultural
coloring of people; this is a reason that it is quite
effortful to translate them. To find an applicable sub-
stantial closeness between potential equivalence and
real parity of an original and translation version is
one of the primal tasks of a translator. Both science
and research methods are developing due to the flow
of time. To distinguish, to differ phraseological units
are rather complicated task for a translator.

Literature review

At present we can identify three scientific par-
adigm in linguistics: the comparative-historical
paradigm (which is peculiar to linguistics of the
XIX century and based on the comparative-histor-
ical method); the systemic-structural paradigm (the
main attention is paid to a word) and the last one is
the anthropocentric paradigm. Within the scope of
the given scientific paradigm researchers’ attention
is shifted from the object of cognition to the subject
of cognition, that is they consider human inside the
language and language inside human. Thus, in the
contemprorary linguistics the anthropocentric idea
of the language is considered to be one of the main
scientific directions. From the point of view of the
given paradigm, human perceives the world by “ac-
knowledging himself, his theoretical and material
functions in the world” and this gives him the right
“to make the anthropocentric line of things which
define his spiritual significance, reasons of his ac-
tions, hierarchy of interests in his mind”.

In recent years there are many articles and re-
search works devoted to the problems of phraseol-
ogy and its different aspects. In particular, in this
line we can name works of such researchers as
E.F. Arsent’eva, E.Yu. Kharitonova, E.P. Molos-
tova, A.M. Garifullina and etc.Particularly, the great
attention is being paid to works the main topic of
which is “human factor in language” or language
personaliy. Researchers are naming it the direction
of anthropocentric paradigm of investigating the
contemporary phraseology.

Results and Discussions

The majority of linguists completely agree that
the anthropocentrism is the dominant object in
phraseology. The lexis and phraseology of a certain
foreign language should be obtained at the hign lev-
el in order to be used correctly in speech. Phraseol-
ogy consists of rich vocabulary and it is considered
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to have a complete nominative function. Therefore
considering all parts of linguistics as its research ob-
jects gives the opportunity to identify phraseology
as a field of linguistics which investigates complex
features of the language. The phraseological system
of a language is consistent and diverse phenomenon
which gives the opportunity to study the language
from different sides [2, 171].

The majority of phraseological units consist of
characteristics of human behavior and emotional
states, human psychology. We can consider its re-
gardness to human by dividing them into several
groups:

a) personal characteristics of human;

b) assessment of traitsof a peronin the environ-
ment, his place in the collective and society.

Personal characteristics of human usually con-
sists of semantic group of phraseological units which
define the inner world and appearance of a person.
Phraseological units which define appearance and
figure, age and height, health and common physical
state of a person: in the Kazakh language — a1 qabagq,
altyn kirpik, aq bilek, qara jarek, a1 dese ayzy, kun
dese kozi bar, jas yyz, bes bienin sabasyndai, kiiktin
asygyndai, korgennin koézi toigandai, tal boiynda
bir min joq;in the Russian language — kolomens-
kaja versta, kalancha pozharnaja, ot gorshka dva
vershka, ot zemli ne vidat’ (ne vidno), s nogotok,
s bulavochnuju golovku, kosaja sazhen’ v plechah,
lopat’sja ot (s) zhiru, vhodit’ v telo, v chjom (tol’ko)
dusha derzhitsja, ele-ele dusha v tele, pri poslednem
izdyhanii, teplichnoe rastenie, edva (chut’, ele, s tru-
dom) nogi volochit’ (taskat”), krashe v grob kladut,
lezhat’ v ljozhku, bog ne obidel.

Phraseologisms which identify the inner world
of a person, his thoughts and abilities, life experi-
ence, his manners and personal traits: in the Kazakh
language — abyzsynyp otyr, adal itsiz, ayzyn aiga
biledi, shashbayyn kotery, aq jarqyn, aq jurek, sy
jurek, tas jurek, gara basqan, qara bayyr, gara bet,
qara borbai, qara konil, alpys eki ailaly, jylannyn
alagyn korgen, sy jugpas, qara sydan qimaq algan,
qu mutiz, ala aiaq, ish merez, bagai qulyqty, qy
tagym, syrdan synar aiaq otken, tilinen bal tamgan,
s0z baqqan, tilin bezegen, sy jorga; in the Russian
language — tjortyj kalach, zuby proel, sobaku s”el,
streljanyj vorobej, travlenyj (staryj) volk, proljot-
naja golovushka, master na vse ruki, znat’, kak svoi
pjat’ pal’cev, ruka nabita, zolotye ruki, iz molodyh
da rannij, glaz nabit (namjotan), znaet (mast’) tolk;
bez carja v golove, poroha ne vydumaet, bogom ubi-
tyj, ni be ni me (ni kukareku), petyj durak, dubina
stoerosovaja, bez golovy, pen’ berjozovyj, mednyj
lob, meshok s solomoj, pustaja golova, dur’ja go-

lova, golova solomoj nabita, golova elovaja, soloma
v golove, glup kak probka, glup kak sivyj merin,
mjakinnaja bashka.

And phraseological units which mean social sta-
tus of a person in the society and his financial state:
in the Kazakh language — agash belsendi, adal sut
emgen, adam siraq, aibar miizdi, qurdai jorgalay,
tabanyn jalay, agashtan taiin tigen, asyldyn synygy,
kopti korgen, joly ulken, sut betinde qaimaq, kone
kéz, saidyn tasyndai, atagy dardai, ortan qoldai, qara
jailay emes, ayzynan aq mai aqqan, tort tuligi sai,
dayletine sayleti sa1, er mtizi qaragaidai, qo1 ishinde
marqa;in the Russian language — vazhnaja ptica,
vysshej proby, ne obsevok v pole, vysoko letat’,
ne lykom shit, belaja kost’, daleko pojti, mesto pod
solncem, peret’ v goru, bol’shaja ruka, ptica vysok-
0go poljota, v cene, iz rjada von vyhodjashhij, na
svojom meste, vyrasti v glazah, rukoj ne dostanesh’,
s bol’shoj bukvy, bez rodu i plemeni, grosh cena,
nikuda ne godnyj, ne v chesti, nizkoj proby, pjatoe
koleso v telege, ptica nevysokogo poljota, na shi-
rokuju nogu, molochnye reki i kisel'nye berega, pol-
naja chasha, gresti lopatoj den’gi, vstavat’ na nogi,
deneg kury ne kljujut, tugoj karman, kak syr v masle
katat’sja; sadit’sja na mel’, veter svistit v karmanah,
beden kak cerkovnaja krysa, karmannaja chahotka,
gol’ perekatnaja, svistat’ v kulak, perebivat’sja s
hleba na kvas, vol’naja ptica.

The given phraseosemantic variants describe
a person from different sides. Investigation of lan-
guage personality at the intersection of different
languages in phraseology gives the opportunity to
acknowledge a certain nation’s world view and data
of phraseologisms with associative and emotional
elements. In addition, many researchers’ paid great
interest to this topic. Moreover, phraseological fund
is the reflection of the national culture, projection of
human worldview and world acceptance. National
stereotypes and reflected in phraseologism which is
known as a spirit of a nation give the opportunity to
acknowledge a mental feature of a language. Next
we are going to analyze examples from M. Auezov’s
novel “Way of Abai” by the comparative method.

M.Auezov used phraseological units to identify
clearly his characters’ images. We can mention the
following types of that usage. M.Auezov sometimes
used simple aphorisms of people without any
changing, but according to the personages’ actions,
characters the author occasionally apply fixed
phrases, vary and brighten them. He introduced
a change into lexical-grammatical structure of the
phraseological units. The national and cultural fea-
tures put in the phraseological unit often becomes
the difficult phenomenon throughout the translation
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of a figurative steady turn from original language
into language-analog. The phraseological picture
of the world occurring in consciousness of one lan-
guage community does not always coincide with
attitude of another community. To search an accept-
able option of understanding in case of contact of
different cultures the translator resorts to methods
of the descriptive interpretation. Undoubtedly, prob-
lem of interpretation of phraseological units from
one language to another is very significant and com-
plicated task. The content of phrasal verbs, the po-
tential of its form is great. In this regard, it is impor-
tant to recognize them as the source of ethnocultural
truth, to study phraseological expressions as a clear
conclusion based on ethnocultural heritage, national
code, national knowledge. Moreover, the features
and methods of analyzing the problem of translating
the rich phraseological fund of our native language
into another language are systematically considered

in detail, and the nature of the riddle has not yet been
fully disclosed. The relevance of the research topic
is the lack of extensive research and dictionaries on
the translation of the Kazakh language into Russian
and related Turkic languages, the lack of systematic
phraseological dictionaries. One of the main tasks
of any branch of science today is to collect, fully
assimilate and pass on to future generations the vo-
cabulary that has survived to this day in the memory
of such people. Stories about Abai in M. Auezov’s
epic novel «Abai’s Way», Abai’s relationship with
his environment, the image of Abai — each of them is
a complex whole. Each of them has a whole world.
No part of them can be changed or replaced. They
are an inherent value. Therefore, the translation of
such an artistic phenomenon into another language
requires from the translator not only great responsi-
bility, but also great artistry. This requirement can-
not be required from either of the two authors.

Table 1 — Examples from M. Auezov’s novel “Way of Abai”

Original

Translation of L. Sobolev

Translation of A. Kim

Notes

Qunanbai aga sultan
boldy da, 6zgelerinin
qatarynan ozgyndap
ketti. Onda akimdik
bar. Syrtqa da, ulyqqa
da jaqyndyq bedel bar.
Ari goly uzyn, maldy.
Soézge jurik, minez
benen iske de algyr.
Osynyn bari 6z ortasyn
botymen basyp jyga
beryge sebep bolatyn
[3, 22].

Stav aga-sultanom,
Kunanbaj podnjalsja nad
vsemi. Vlast’' v ego rukah.
On svjazan s vne$nim
mirom, s vysSimi vlastjami,
oni s nim scitajutsja, cenjat
ego. Krome togo u nego
dlinnye ruki, —on bogat.

On za slovom v karman

ne lezet, umeet derzat’
sebja, vnusitelen, uporen,
nepreklonen v dostiZenii
celi. I, lovko primenjajas’

k obstojatel’stvam, on
podavljaet vseh vokrug sebja
[4,21].

Poluciv ot russkih vlastej

svoe naznacéenie, Kunanbaj
srazu vyrvalsja iz rjadov

procih vladetelej i upravitelej,
podnjalsja nad vsemi.

Teper’ u nego v ogromnom
kraju — vsja vlast’ v rukah.
Obzavelsja druz'jami sredi
russkih ¢inovnikov v gorode.
Kunanbaj bogat, mog tvorit’

¢to emu ugodno, ruki u nego
razvjazany. Nikto ne mozet
sravnit'sja s nim v delah, u nego
zeleznaja hvatka. I k tomu Ze on
obrazovan, krasnoreciv, obladaet
sil'nym, trezvym umom. Vse
éto pozvoljaet emu imet’ bol'Soe
vlijanie na ljudej, i on samyj
pervyj sredi svoih na vsem
prostranstve ogromnogo uezda
[5, 30].

Qoly uzyn— is used in the meaning
of a rich, wealthy and sufficient
person, the opposite qolyqysqais said
regardingpoor, impoverished and
penniless person.

Sézge juirik, minez benen iske
algyr.— in this case the writer uses

the occasional usage in order to
express his thoughts laconically.
Because there are phrases in the plain
language as

sozgebatyr, iskepaqyr which describes
a person who is keen on useless
words, but doesn’t take actions.

The writer modifies the phrase and
uses it in the positive meaning. And
translators try to give the meaning by
phrasal collocations like

vlast’ v ego rukah, dlinnye ruki, za
slovom v karman ne lezet,ruki u nego
razvjazany. It is an effective method.

Boje1 — qalyn

Jigitektin adamy.
Buryn ortalarynan
Qengirbaidyn teris azy,
myqty bii shyqqan el[3,
22].

Vothotja by Bozej, si
djaSijpopravujustor
onuKunanbaja. On
izvlijatel'nogorodaZigitek.
IzZigiteka v svoevremjavy
Selstojkijiuprjamyjvlastitel’
Kengirbaj [4, 21].

Poctennyj Bozej, sidjasij po
pravuju ruku Kunanbaja — vozak
mnogod&islennogo roda Zigitek, v
proslom iz zigitekov proishodil
sam moguSestvennyj vlastitel’
Kengirbaj, pravivsij zeleznoj
rukoju[$, 31].

Teris azy— in the Kazakh notion is
used in the meaning of a stubborn and
disobedient person. Using phrases
like stojkij i uprjamyj vlastitel’,
proishodil sam moguSestvennyj
vlastitel'the translators simplified the
phraseological meaning by lexical
units. The image in the text is faded
and it is lost the national and ethnic
peculiarity of the phraseologism.
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Conclusion

Phraseological units are closely connected with
the history, culture and traditions of the nation. In or-
der to translate them a transtalor should deeply know
speech manner of a particular nation, their national
identity and tradition of using the language, and the
origin and ways of formation of a certain phraseo-
logical unit and understand other features vey well. It
is obvious that mutual understanding between repre-
sentatives of different language and cultue or lungo-
culture takes place not only at the linguistic but cul-
tural and language levels. Knowing phraseological
units not very well can lead to misunderstanding, this
can not only make the communication complicated
but also it doesn’t give the opportunity to acknowl-
edge the image of the worlsd, especially the image
of language. And translation of phraseological units
requires accuracy and skillfulness of a translator.

Undoubtedly, the writing and translation of a
work of art must be treated with great responsibility.
And the responsibility for translating an epic novel,
which has a rich national character, embodying all
the values and hardships of the son’s fate, the history
of the nation, should not be less than the responsibil-
ity of writing it. M. Auezov assumed such responsi-
bility for the translation of the epic about Abai and
his time into another language. This was a reflection
of the writer’s attitude to creativity, to Abai. In gen-

eral, the phraseology of M. Auezov’s works reflects
the history of the era in which the poet lived, na-
tional traditions, national character, and originality.
Therefore, when analyzing phraseology in the work
of M. Auezov, we know a lot of extralinguistic in-
formation about the nation. Although they look like
microforms, they become a complex single macro
image at the text level.

Skillful use of phraseology by M.Auezov in the
context of events and situations that underlie it can
be regarded as a special linguistic potential, a spe-
cial phenomenon. This is obvious from the fact that
the phraseological units used by him are used in the
context of an unlimited contribution to expanding
horizons and replenishing the treasury of the Ka-
zakh language. In translated versions, the author’s
thought is sometimes equated semantically, and
sometimes superficial and weak. All this requires an
in-depth study of each context and lexical elements
of the translator, as well as experience of special re-
search and translation.

We tried to cover the translation of phraseologi-
cal units of M. Auezov’s novel “Way of Abai” in this
article. None of the translators could find in English
and Russian languages appropriate phraseological
units that would be similar to the author’s phraseol-
ogy. This is due to the fact that it is extremely hard
to translate M. Auezov’s novel “Way of Abai” into
foreign languages.

References

ApyTtionosa H. JI. SI3b1k u Mup uenoBeka. M.: SI3bIku pyc.KyabTypsl, 1999. — 895 c.
Jlecknna C.B. ®pa3eonorn3msl Kak CpeacTBO OTOOPasKeHNUS I3BIKOBOH KapTHHBI MHpa B paMKaxX aHTPOHOIEHTPHIECKOH mapa-
JIUTMEI (Ha TIpEMepe PyCCKOTro M aHIIMHCKOTO s1361K0B) // @uonornueckne Hayku. TamOoB: I'pamota, Ne 2 (4), 2009, C. 170-172.

(Ha pycck. 513.).

Ay330B M. AGaii sxonbl: Poman-smomnes. bipinmi kitan. Anmatsr: XKazymst, 2013. — 376 Ger.

Ay330B M. [Iyte AGas. Poman. Tom 1. Anmartsr: XKazymsr, 2006. — 616 c.

Ay330B M. [Iyts AbGas. Ilep.A.Kuma. Anmarsr: 1] JKubexk kol kH.1., 2007. — 470 c.

Bopxkaues C.I'. JINHTBOKyJIBTypOIIOTHS, S3BIKOBAsI ATMYHOCTD, KOHIIETIIMS: CTAHOBJICHHE aHTPOIIOLEHTPIIECKON MapaiurmMbl B

si3pIkeo3HaHny // dunonormdyeckue Hayku, Ne 1, 2001. c. 64-72.

Xynennosa, O. OcobeHHOCTH (Ppa3eoTOrHIecKuX eqUHAL ¢ (GIOPUCTUISCKUM KOMIOHEHTOM (CeMaHTHUeCKUil (DyHKIIMOHAIb-

HBIH acniekT) aBroped. Kan.auc., 2009. — 213 c.

Hane6aer XK. AGaiiapiH aHTpononoru3Mi. AnMatel: Kazak yausepcureri, 2014. — 238 Oer. .
Tarakov A.S., Azimbayeva 1.K., Abdullayeva Zh. Translation problems of phraseological units (on the basis of M. Auezov’s
novel «the Way of Abai») Mediterranean Journal of Social Sciences MCSER Publishing, Rome-Italy, Vol 6 No 4 S2 July, 2015

(ISSN 2039-9340, Scopus) . —370-374 p3.

Zhaparova A. Translation the Kazakh Poet Abay.Journal of Language and Literature. ISSN:2078-0303, Vol. 7.November, 2016

Gurevitsch P.S. Anthropocentrism as philosophic position. Philosophical anthropology. — M., 2001. — 160 p.

Ivanov Vyach. Be. Linguistics of the third millennium: Questions to the future. — M.: Languages of Slavic culture, 2004. — 208 p.

Kubrjakova E.S. Evolution of linguistic ideas in the Second part of XX century (paradigm analysis) /Language and Science of
the end of XX century: Collection of articles. — M., 1995. — P. 144-238

Stepanov, S. Y. Methods and Principles of Modern Linguistics. Moscow: Nauka, 2009. — 313 p.

Croft, W., Cruse, A. Cognitive Linguistics. Cambridge: Cambridge University Press, 204. — 376 p.

199



Anthropocentric paradigm of phraseological units in the literary translation

References

Arutjunova N. D. (1999) Jazykimircheloveka. M.: Jazykirus.kul’tury, 895 s. (in Russ.).

Auezov M. (2006) Put’ Abaja. Roman. Tom I. Almaty,Zhazushy, 616 s. (in Russ.).

Auezov M. (2007) Put’ Abaja. Per.A.Kima. Almaty, ID Zhibekzholy, Kn.1.470 s. (in Russ.).

Auezov M. (2013) Abaj zholy: Roman-jepopeja.Birinshi kitap. Almaty, Zhazushy, 376 b. (in Kaz).

Croft, W., Cruse, A. (2004). Cognitive Linguistics. Cambridge: Cambridge University Press, 376.

DadebayevZh. (2014) Abaidyn antropologizmi. Almaty: Kazak universiteti, 238 b. (in Kaz)

Gurevitsch P.S. (2001) Anthropocentrism as philosophic position. Philosophical anthropology. — M., 2001. — 160 p.

Hudencova, O.V. (2009) Osobennosti frazeologicheskih edinic s floristicheskim komponentom (semanticheskiji funkcional ’nyj
aspekty) avtoref. Kan.dis. 213 s. (in Russ.).

Ivanov Vyach. Bc.(2004) Linguistics of the third millennium: Questions to the future. — M.: Languages of Slavic culture, 2004.
—208 p.

Leskina S.V. (2009) Frazeologizmy kak sredstvo otrazhenija jazykovoj kartiny mira v ramkah antropocentricheskoj paradigmy
(na primere russkogo I anglijskogo jazykov)// Filologicheskienauki. Tambov: Gramota, Ne 2 (4), S. 170-172. (in Russ.).

Stepanov, S. Y. (2009). Methods and Principles of Modern Linguistics. Moscow: Nauka, 313 p.

Tarakov A.S., Azimbayeva LK., Abdullayeva Zh. (2015) Translation problems of phraseological units (on the basis of M.
Auezov’s novel “the Way of Abai”) Mediterranean Journal of Social Sciences MCSER Publishing, Rome-Italy,Vol 6 No 4 S2 July
(ISSN 2039-9340, Scopus). 370-374 p.

Vorkachev S.G. (2001) Lingvokul’turologija, jazykovaj alichnost’, koncept: stanovlenie antropocentricheskoj paradigmy v
jazykoznanii// Filologicheskienauki, Ne 1, S. 64-72. (in Russ.).

Zhaparova A. (2016) Translation the Kazakh Poet Abay.Journal of Language and Literature. ISSN:2078-0303, Vol. 7.Novem-
ber, 2016

Kubrjakova E.S.(1995) Evolution of linguistic ideas in the Second part of XX century (paradigm analysis) //Language and Sci-
ence of the end of XX century: Collection of articles. — M., 1995. — P. 144-238.

200



ISSN 1563-0323, eISSN 2618-0782 Dunonorus cepusicel. Ned (184).2021 https://philart.kaznu.kz

IRSTI 17.07.61 https://doi.org/10.26577/EJPh.2021.v184.i4.ph19

L.Zh. Musaly” , T.O. Yessembekov , G.N. Iskakova

Al-Farabi Kazakh National University, Kazakhstan, Almaty
*e-mail: mj_laila@mail.ru

THE SPECIFICS OF THE TRANSLATION ANALYSIS
OF POETIC TEXT AND DISCOURSE

Poetic proportionality, semantic accuracy, and the reality of translation are constantly the subject
of discussion and criticism. Translation reading and interpretation of poetic works become the basis
of discussion in many studies devoted to the current problems of translation and interpretation. Such
a dispute has been going on for a long time. There is a clear disregard for the accuracy of wording in
many works on translation, which is reflected in the results of the works. Not always the reasonable use
of such expressions as imitation, improvisation, profanation, alteration and paraphrasing, literalism and
“shelmontism”, not always well-thought-out foreignization and domestication, changing and adjusting
complicate the situation and aggravate translation activities, negatively affect the result of work.

A review of the existing scientific and critical literature on the improvement of literary translation
shows that there is a general desire to form effective and more efficient methods of the translation
analysis of a poetic text. Search for the ways and means to achieve the fullest possible adequacy of the
content and form of the original and translation text. The history of translation also knows extreme points
of view, and they should be taken into account. There was a time when those who worked hard to attain
accuracy in translation by all means were often accused of literal perception and superficial understand-
ing of the original. Therefore, the issue of preventing literalism in translation is still on the agenda today.
Literal translation often leads to a distortion of the conceptual content and aesthetic impact, gives the
impression of affectation and inconsistency of thoughts and actions. An obvious desire to make a written
translation of a literary work look not like a text from another language, but rather like a text written in
a target language comprehensible for the translator and familiar to his readers is not always appropriate.

Key words: poetic text, translation, pre-translation analysis, text units.

A XK. Mycaabi*, T.O. Ecembekos, I'.H. Uckakosa
OA-Dapabu aTbiHAarbl Kasak yATTbIK, yHuBepcuTeTi, KasakcraH, AAmarbl K.
*e-mail: mj_laila@mail.ru
Mo3THKAABIK, MOTIH MEH AUCKYPCTbI
ayAapMallbIAbIK, TYPFbIAAH TaAAQY epeKLUeAiri

[Mo3THKaAbIK, WbIFapMaAapAbl ayAapma apKblAbl KaObIAAQY >KEHE TYCIHAIPY TayKbIMETI ayAapMaHbiH,
©3eKTi MOCeAeAepiHe apHaAFaH KernTereH 3epTTeyAepAe KapacTbipbiAFaH, 6ipak, nikipraractap TokTap
eMec. MyHAam aay exkeapeH 0Oepi XKaAFacbi KEAeAi, OHbIH HerisiHAe TiAAepAiH TaburaTbl MeH
KYPbIAbIMAAPbIHbIH €PeKLLEAIKTEPi MEH 3aHABIAbIKTapbl >KaTblp. AyAapMa TypaAbl KernTereH eHoektepae
OCbl OpanAafrbl TY>KbIPbIMAAPAbIH, YKAAMbIAbIFbI KOM, HAaKTbIAbIFbl MEH ABAAIT a3aay. byAa >karaarnaap
M8CeAeHI 0AQH repi kKMblHAATaAbl. EAikTey, mMnpoBM3aums, npodaHaums, KanTa XaHFblpTy, napadpas,
TikeAen, ce3be o3 ayAapMa MaHablHAAFbl YFbIMAAP 9PAalbiM OPbIHAbI KOAAAHbIAA GEPMENTIHI
OKIHIWTi. AA KenuwiAik KabbiaparaH (hopeHmn3aums MeH AOMeCTUMKaLMS, aybICTbIPY XKaHe beriMaey,
bIHFAMAQHADBIPY, UKEMAEY CUAKTbl TYCIHIKTEPAI XXOHIMEH KOAAAHY >KarAalAbl HaKTblAap €Al AereH
nikipaemis. OcblHAAM aMaAAap MO3TUKAABIK, 2y AAPMaHbIH, KMbIHABIFbIH a3aiThiMN, ayAapMaHbIH canachbl
MEH HOTU>XKECIHE OH 8Cep eTeTiHI KYM8HCI3.

Kepkem ayaapmaHbl XKETIAAIPYre apHaAFfaH KOAAAHbICTaFbl FbIAbIMM JKOHE CbiHM aaebuerTepre
TaAAQY >Kacay apKblAbl ayAapMaTaHyAQ MO3TMKAAbIK, MOTIHAI ayAapMaLLbIAbIK, TYPFbIAQH aAAbIH aAa
apHambl TaAAQYAbIH THMIMAI >KOHE HOTUMXKEAI BAICIH KaAbINTACTblpyFa AEreH >KaAMbl HMeT 6ap ekeHi
aHbIKTaAAbl. TYMHyCKa MeH ayaapma MOTIiHIHIH Ma3MyHbl MeH (hOPMACbIHbIH, MYMKIHAITIHLIE TOABIK,
conkecTiriHe, 6apabapAblFbiHA KOA XKETKI3YAiH )KOAAAPbl MEH TOCIAAEPIH i3AEYre AEreH YMTbIAbICTbIH
GarbITTapbl HAKTbIAAHABI. AyAapMa TapmMXblHAH MO3TUKAAbIK, MOTIHIe KaTbICTbl 8PKMAbI LETIH, OKLLUay
Ke3KapacTap GeAriAi, oAapAbl HETi3iH TaHbIM, eckepin oTbipFaH XXeH. bip ke3aepi eAeH ayaapyAa epekiue
ADAAIKKE XKETY YLLIH ThIPbICKAHAAPAbBI SPIMLLIAAITi, KEPKEM MaFbiHaHbI Co36e-Co3 KabblApaFaHbl XXoHe
YCTIpT TYCiHreHi ywiH ambintaabl. COHABIKTaH MO3TUKAAbIK, ayAapMaAaFbl 8PIMNWIAAIKTIH aAAbIH aAy
MaceAeci ByriH ae KyH TopTibiHae eTKip Typ. Ce36e-co3, )XOAMa XKOA ayaapMa KebiHece TYMHYCKaHbIH
Ma3MyH MeH 3CTETMKAAbIK, 8CEPiHiH, aBTOPAbIK, YCTaHbIMHbIH OYpMaAaHyblHA SKEAEA|, IFHU MO33USAbIK,
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The specifics of the translation analysis of poetic text and discourse

TYbIHADBIHBIH, 9Cepi a3asiAbl, aA MOTIHAEP apaChbiHAAFbl AALIAKTLIKTAP, OHAAFbl OMAAP MEH SPEKETTEPAIH
COMKEC KeAMEYi MO3TMKAABIK, TOP>KiMaHbIH canacbiHa Kepi acep eTeTiHi 6ankarsbl. KOpKem LibiFapMaHblH
>Kasballa ayAapMacbiH Top>KiMaH MeH OKbIPMaHFa TYCIHIKTi €Tin OHTalAaHAbIPYFa GapbIHLLA ThIPbICY Ad
KayinTi, OTKEHI KOPKEM ayAaPMaHbIH OKbIPMaHAAPAbI ©3re MOAEHUETMNEH TaHbICTbIPyFa GarblTTaAFaH
MIHAETI MEH MaKcaTbl Aa ecTe 6oAFaHbl ab3aA.

Tyiin ce3aep: MO3TUMKAABIK, MOTIH, KOPKEM ayAapma, ayAapMaliblAbIK, TaAAdy, AMCKYPC, MOTIH
GipAikTepi.
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Kasaxckum HaU,l/IOHa/\beIVI YHUBEPCUTET MMEHN aAb—CDapa6M, Ka3aXCTaH, r. AAMaThbl
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Cneumdmka nepeBoAYECKOro aHaAM3a
NO3TUUYECKOro TeKCTa U AUCKypca

lMoaTnyeckasi Copa3mMepHOCTb, CeMaHTMYeckass TOYHOCTb M PeaAbHOCTb MepeBoAa MOCTOSHHO
CTAHOBSATCSl MPEAMETOM OOCY>KAEHWUS U KPUTUKK. [lepeBoAvecKoe MpoyTeHWe U MHTeprpeTaums
NO3TUYECKMX COUMHEHUI CTAaHOBATCS OCHOBOM AMCKYCCUMM BO MHOMMX MCCAEAOBAHUSIX, MOCBALLEHHbIX
aKTyaAbHbIM NMPOGAEMaM MUCbMEHHOMO M YCTHOTO MnepeBoAa. Takom Crop AAMTCS C AQBHUX BPEMEH.
Habalopaetcs sBHOe npeHeOpekeHne TOMHOCTbIO (hOPMYAMPOBOK BO MHOIMX TPyAax O MEpPeBOAE,
UTO OTpaXkaeTcsl Ha pe3yAbTaTax paboT. He Bceraa 060CHOBAHHOE MCMOAb30BAHME TAKUX BbIPAXKEHWA,
KaKk MMMTaUMS$i, UMNpPOBM3aums, npodpaHaums, nepeaeska v nepedpasvpoBaHune, OYKBaAM3M U
“LIEAbMOHTCTBO”, He Bceraa npoaymaHHas hopeHmsaums U AOMecTUdMKaLME, NepekAasblBaHne U
NepeAo>KeHUe YCAOKHSIOT CUTYaLUMIO U YCYryOASIOT MEPeBOAYECKYIO AESITEALHOCTb, HEraTUBHO BAUSIOT
Ha pe3yAbTaT TpyAa.

O630p CyLLECTBYIOLIEN HAYYHO-KPUTUUYECKON AUTEPATYPbI M0 COBEPLIEHCTBOBAHMIO XY AOXECTBEH-
HOro MepeBoAa MOKasblBaeT, UTo umeeTcs oblee xeaaHure hopMmupoBaHns 3pdekTUBHOM U Goaee
pEe3yAbTaTUBHOM METOAMKM NEPEBOAYECKOrO aHAAM3a NO3TUYECKOro TEKCT], MoMcKa NyTen 1 crnocoboB
AOCTUXKEHMS KaK MOXXHO NMOAHOM aA€KBAaTHOCTU COAEP>KaHMS 1 (DOPMbI OPUTrMHaAa U TEKCTA NepeBoAa.
McTopnsa nepeBoAa 3HaeT M KpaHUe TOUKMW 3PEHUS, X HAAO NMPUHSTb K CBeAeHUIo. Koraa-To Tex, KTo
YMOPHO TPYAMACS, UTOObI AOCTUUbL TOYHOCTM B MEPEBOAE BCEMU CPEACTBAMM, 3a4aCTyl0 OBGBUHSAM
B OYKBAaAbHOM BOCMPUSATMM M MOBEPXHOCTHOM MOHMMAHUM MOAAMHHMKA. [103TOMY Ha MoBecTke
AH$I OCTPO CTOMT BOMPOC O MpodmAakTvke OyKBaAM3ma B nepeBoAe. AOCAOBHbLIN MEPEBOA 4acTo
NPUMBOAMT K MCKaXKEHUIO KOHLLEMTYaAbHOCTM COAEPIKAHUS M 3CTETUUYECKOrO BO3AENCTBUS, MPOU3BOAUT
BrneyaTAeHne addexkTaumm M HEenoCAeAOBAaTEABHOCTU MbICAEA M AeNCTBUMA. He Bceraa ymectHO
OUEBMAHOE XXeAaHue, UYTOObl MUCbMEHHbIN MEPEBOA XYAOXKECTBEHHOrO COMMHEHUS BbIFAIAEA He Kak
TEKCT M3 APYroro $i3blka, a Kak TeKCT, HanMCaHHbIA Ha g3blke NepeBOAd, KOTOPbIM XOPOLUO MOHATEH
NnepeBOAUMKY U 3HAKOM €ro UMTaTEASIM.

KAtoueBble cAOBa: MO3TUUECKMIA TEKCT, XYAOXKECTBEHHbBIN NEPEBOA, NPeANepeBOAYECKMI aHaAM3,
AMCKYPC, e AMHULbI TEeKCTA.

Introduction

Modern Kazakh society, which has taken a firm
course of integration into the world cultural and eco-
nomic space, is in dire need of highly qualified trans-
lators with all the basic competencies. The solution
of these tasks is connected with many organizational
issues. It appears that it is necessary to pay worthy
attention to the concept of anthropocentrism in the
training of personnel for this field. We should recog-
nize the language personality as a system-forming
support and power. In a rapidly changing environ-
ment, translator must be an internally mobile person
and have an ability to self-actualize. Therefore, it is
worthy to form and improve the spiritual, humani-
tarian, and professional potential of the translator.
Ingrained learning principles, outdated translation
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technologies should become a stepping-stone for
more complex innovations. In this regard, one of
the most significant and relevant research topics of
modern translation studies is the problem of trans-
lating a poetic text. The relevance of this topic is
conditioned by the growing scientific and practical
interest in it, a deeper understanding of its necessity
and propriety, especially in written translation. The
translation analysis of literary work is considered as
a mandatory and most important stage of translation
activity, so the development and implementation of
new technologies and approaches to improve the
quality and levels of translation are obvious. The
formation of the necessary knowledge, skills and
abilities in the translation analysis of a text is one
of the main priorities in the professional training of
specialists in translation. However, so far, the edu-
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cational components of this process, the consistency
and efficiency of the actions taken, the consideration
and alignment of the composition and functional-
ity of the components of translation analysis are the
subject of various discussions in translation studies.
Many available textbooks do not provide generally
accepted and specific guidelines and algorithms for
studying this problem. In practice the so-called pre-
translation analysis is frequently replaced by an ana-
lytical reading of the translated text and its linguo-
stylistic research. Certainly, such analytical work on
the object can contribute to improving the quality
of translation, but the scope, composition and pos-
sibilities of targeted translation analysis are much
broader and deeper, because it is focused on rec-
reating the text by means of another language and
culture. Based on this, it should be assumed that the
term “pre-translation analysis” requires methodical
and practical clarification, specification of meanings
and functions, ordering of the boundaries of use, pa-
rameters and system of actions taken. In addition,
in theory and practice, there are many problems re-
lated to the determination of the specifics of various
types of texts translation, which is also important for
the translation version of the text. The belonging of
texts to a certain functional style usually determines
their typological differentiation. Certainly, such jus-
tification clarifies, defines and multiplies the possi-
bilities of literary translation. This approach is also
reflected in the productivity of the translator’s work.
Thus, it is logical to take this concept as central in
determining the strategy and tactics of translation.
Unfortunately, it should be recognized that there
is still no single, accepted and supported by many
people attitudes and approaches to pre-translation
analysis as a mandatory and specific component of
a holistic translation analysis of text and discourse.
Although the importance of this kind of research is
also related to the fact that a systematic and purpose-
ful study will increase the level of bilingual com-
munication and make translation more equivalent
and generally accepted. Good preliminary analytical
work with the written text will help to avoid some
mistakes and omissions in the translation. This de-
termines the topicality of the theme of the article and
its scientific and practical significance.

The poetic text as a subject of translation is
multilayered and multicomponent. The most con-
troversial and topical issues of the theory and prac-
tice of poetic translation are related to the search for
criteria of its equivalence and the specification of
evaluation and levels parameters. Literary transla-
tion is a creative self-sufficient value; it is designed
to solve both pragmatic problems of the cognitive,

communicative and informational aspects, as well
as intellectual and creative tasks of a historical and
cultural, artistic and aesthetic nature in a variety of
guises. In this context, the thesis of that both original
and translated literary texts enrich and multiply any
literature, become a certain wealth and an organic
part of it, is relevant and in demand. In addition, the
samples of national literature and culture that have
the honor of being translated into other languages,
are themselves “enriched” internally and externally.
Certainly, translation as a secondary communica-
tion and purposeful interlanguage interpretation is
qualified as a recreation, adjustment, transforma-
tion, foreign-language embodiment of a poetic text
in another language. All these actions are carried out
in the process of literary translations, that is, a com-
municative in intercultural aspect cross-linguistic
paradigmatic group of poetic texts, closely connect-
ed and “guided” by the original, that is, the source
text is created.

Thus the purpose of this research is to reveal the
specifics of the translation analysis of poetic text, to
analyze the existing schemes and plans of the trans-
lation analysis of text and discourse. The issues of
pre-translation poetry analysis and implementation
of interlanguage paradigmatization of texts of this
type remain the most discussed and controversial
ones. The issues of determining the levels of equiva-
lence, the validity of translation transformations, and
the criteria for evaluating translations are considered
very important. Literary translation is a high self-
sufficient value, the pragmatic tasks of the cogni-
tive and informational nature, as well as the creative
tasks of both historical and cultural, and artistic and
aesthetic order in a variety of sources are solved in
it. In this regard, we should not forget the thesis that
any national literature is enriched and multiplied not
only by “its own” original, but also by “another”
translated poetry. In addition, the national culture,
the artistic compositions of which are worthy of for-
eign-language transformation, also recognizes itself
as “enriched”. It should be assumed that discourse is
a coherent text in combination with extralinguistic,
pragmatic, socio-cultural, psychological, and lin-
guoculturological factors. In addition, discourse is
actively studied as a social interaction in a linguis-
tic form, an organized communicative action. We
should admit that by literary translations text is not
just adjusted to another language system, but also
into another culture and environment. Thus, an in-
tertextual communicative, interconnected and mutu-
ally conditioned paradigmatic series of poetic texts
is created, which is prestigiously headed by the orig-
inal text. For a long time in translation studies, there
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have been and are still disputes about the accuracy,
equipollence, and equivalence of poetic translation.
The result of a blatant disregard for accuracy is not
a translation, but imitation, ad-libbing, profanation,
alteration, adjustment, and supposedly free transla-
tion, that is, a purely subjective reading of the origi-
nal. Thus, poetic translation in the proper sense of
these words requires accuracy. However, those who
are extremely zealous in achieving it by any means,
are not rarely reproached with primitivism. Literal
translation often leads to distortion of the language,
creates an impression of tension, artificiality. There-
fore, it 1s desirable that the translation looks not like
a translation from another language, but like a text
that is communicatively equivalent for its readers.
At the same time, translation diligence in various
adaptations of the original to a foreign language en-
vironment is fraught with consequences. While in
the translated text, where organicity, naturalness,
and lack of tension prevail, it is sometimes difficult
to find out the origin and naturalness of the original.
Krylov’s fables do not seem to be translations from
the works of La Fontaine. The translations of these
fables in the Kazakh language, carried out by Abai,
are different, they are rather poetic adjustments than
translations. Of course, the preservation in the text
of the translation of the image of the original author
with his vision and sense of the world, tastes and
preferences should be welcomed.

The desire to ensure that the translated text gives
the impression of being written in the translator’s
native language is not always justified, because this
can develop the opposite trend, where a reader is of-
fered a translation from a certain language that has
the features that may look strange in the language
of translation. In this regard, it is recommended to
refer to the well — known statement of Zhukovsky
that sounds as “the translator in prose is a slave, the
translator in verse is a rival” (Zhukovsky, 1960). In
the “light” of the latest translation theories, both of
them are at the same time “slave” and “rival”, and
the “rival” must strive not to win, but to draw. This
poetic norm meets the requirements of the accuracy
of the translation, that is, to make it neither worse
nor better, but as in the original. A professional
translator will not allow himself to indulge his own
or modern reader’s tastes. However Newmark be-
lieves “the translation of poetry is the field where
most emphasis is normally put on the creation of a
new independent poem, and where literal translation
is usually condemned” (Newmark, 1988: 70).

In the words of Khalida H. Tisgam “the task of
the translator is not to express what is to be conveyed
but to find the intended effect upon the language
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into which s/he is translating in a way that leads to
produce the echo of the original, even though it is
impossible to be able to create a replica of the origi-
nal text. In other words, what should be preserved
are the emotions, the invisible message of the poet
and the uniqueness of the style in order to obtain the
same effect in the TL as it is in the SL” (2014: 522)

Material and methods

Based on the aim of the present study the works
of different foreign and domestic scholars devoted
to the problems of translation, particularly of poetic
texts were reviewed and analyzed.

Translation studies as a young science seeks to
identify the factors that somehow influence transla-
tion activities and to explore the various connections
and relationships between them. Scientists and spe-
cialists are trying to clarify and reconsider certain
provisions and attitudes of the theory and practice of
translation. One of the complicated problems of po-
etic translation is that how adequately and accurate-
ly such a translation is able to reproduce the macro-
structure or recreate the verse forms of the original,
namely its metric, thythm, rhyme, euphony, equim-
etry. It is natural the translator as a creative person
can offer his own version, so different translators
have different solutions for translating the same text.
A decisive and principled rejection of attempts to
preserve the versification features of the original in
the translation is possible. Some people suggest: let
there be an interlinear translation — something like
a free verse, without thymes and with an arbitrary
number of words in each line. Another solution is
more popular: to use the traditional verse, observing
the configuration of rhymes. As you can see, there
are many controversial issues in this area. It is very
difficult to prove to a verslibrist translator that his
translation is, in fact, not poetic, but prosy. It is not
difficult to reproach the transposer of the tonic ver-
sification for the obvious deviation from the rhythm
of the original. Is it possible to put the blame on the
translator-syllabist that he turned to the rhythmic
forms of verse. This kind of poetic requirements can
be presented to a translator as much as he sees and
counts in a foreign-language verse specific proper-
ties worthy of translation.

The scientific significance and practical value of
the presented problems are also related to the fact
that in many works there is an unobtrusive rejection
of traditional methods aimed at achieving the ac-
curacy of translations. The preferences are given to
interlinear translation, that is, verbatim prose trans-
lations, broken down into a kind of poetry lines are
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welcome. We regret to note that this trend prevails in
our country too. However, in Kazakh poetry, the tra-
ditions of accurate translations are still quite strong.
Therefore, a thoughtless deviation from them would
be a significant translation loss.

It is logical to divide all these problems into
three groups in order to achieve real research results.
The first of them is connected with the translator’s
personality, his professional and creative adaptabili-
ty, the second — with the peculiarities of the national
and author’s thinking and consciousness, and the
third — with the peculiarities of the content and form
of poetic text and discourse, due to both the struc-
ture of the national language and the established lit-
erary traditions and laws.

Literature review

Poetry is an imaginative expression of a poet’s
feelings and experiences and its translation must be a
faithful transference of the poet’s ideas (Nair, 1991).
Accuracy should be at the focus of a poetry trans-
lator and this makes the translator’s fluency of ex-
pression indispensably difficult. A number of meth-
ods for translation of poetry; namely, phonological
translation, literal translation, rhythmic translation,
translation into prose, translation into rthymed po-
etry, translation into poetry without rhyme (blank
verse), and interpretive translation were introduced
by Lefevere (1992). According to his observations
today poetry is translated into prose while in the
past most translators translated poetry into rhymed
poetry. He adds that some translators translate only
the meaning at the price of the form but sometimes
translators get help from the poet to create a new
work. The use of the term ‘player’ for a poetic trans-
lator by F. Jones may clarify the role of translators
of poetry. “Player, of course, has other meanings
beside’s ‘game participant’. .. poetry tramslators
act out someone else’s words on a new language’s
stage.” (Jones, 2011: 5)

Poetic texts are mostly small in volume, in most
cases they have strictly regulated architectonics and
composition, that is, canonical forms. Words and
images in these works differ in emotional-expres-
sive and semantic-stylistic significance, semantic
hierarchy. Consideration of all these parameters
and factors in translation is the basis for overcom-
ing interlanguage, intercultural, ethnopoetic barri-
ers and achieving adequacy in recreating the spe-
cifics of the image systems of different peoples.
Summing up, we can conclude that the problems of
poetic translation are caused, defined and related to
the specifics of the poetry works, cultural founda-

tions and features of the structure of the national
language and speech.

It is obvious that in the process of poetic trans-
lation at least two types of speech activity interact
with difficulties. The first of them is related to the
perception, understanding, interpretation and trans-
lation evaluation of the source text, and the second
— to the creation of the translated text and its identifi-
cation with the original. As you can see, the concept
of “text” presents itself in the translation process
from different sides. Poetic text is multi-layered and
polysemantic as an object of understanding, as an
object of extracting meaning, as an object of transla-
tion transformation. At the same time, each poetic
text has inherent and preferably expected properties
such as dimensionality, variety and abundance of
means of expression, emotivity, affectivity, expres-
siveness, allusiveness, associativity, addressability,
connectedness. If the reader of the translated text
is faced with the absence or insufficiency of the
intended properties, then this translation naturally
cannot be qualified as a high-quality one.

In the translation analysis of a poetic text and
discourse, it is important to know that this is a com-
plex system of metamorphic nature, which arises
and is formed in the process of generating and form-
ing a plan and intentions on the basis of the aesthetic
implementation of the language system and verbal
and cogitative activity. In this case, it is necessary
to support the very successful justification of the
problem of G. Genette, who thus defined the proper-
ties and characteristics of language in the process
of text composition and text creation, calling such
a state poetic (Genette, 1998: 361). H. Gadamer
points to the other functions of the poetic text: “in
the poem, there are other logical and grammatical
forms of building meaningful speech. The ambigu-
ity and darkness of the text can lead an interpreter
to despair, but this is a structural moment of poetry”
(Gadamer, 1991: 120.). Later, researchers intro-
duced such terms as implicitness and explicitness,
suggestiveness.

In the process of translation analysis of a poet-
ic text, such properties and qualities as its original
creative linguistic origin and spirituality, intellec-
tuality, psychology, anthropology, emotivity of the
whole system must be taken into account. The spe-
cial imagery and energy of a poetic text are noted by
many authors. Although there are some statements
that raise some doubts. The discourse of a poetic
text is characterized by such categories as the actual
division of the structure, presupposition, objective
modality, constitutionality. A meaningful analysis
of the discourse in preparation for translating can be
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aimed at studying in an in-depth way the historical
and cultural, semantic aspects of background infor-
mation, and explaining the special phenomena of
speech activity. It should also be taken into consid-
eration that poetic text includes at least three struc-
tural macro-components — cultural, linguistic and
aesthetic one. While the uniqueness of the poetic
text system lies, first of all, in its maximum degree
of formalization — graphic, discursive, that is, there
is a heterogeneity of the plan of expression. At the
same time, poetic text as a specific functional and
aesthetic system has its own characteristics, among
which completivity and energy are distinguished.
The completivity of a poetic text is related to the
fact that it is the cause, process, implementation
and result of the language activity and the language
ability of the author as a subject of the society, aes-
thetics and language (Karaulov, 2007: 5). Thus, the
poetic text is a source of linguistic performance: M.
Zhumabayev, due to the oxymoronic phrase “sweet
poison”, nominates a new emotion that is associated
with the tragic motives of frustrated love. Such a lin-
guoperforming function is especially often notice-
able in Abai’s poetry, which should be paid close
attention to in the translation analysis of his poems.
The presence in the poetic text of a language ex-
periment, a language game, which leads to a certain
semantic shift, to semantic difficulties, is also often
found in the poetic text and discourse. It can be con-
cluded that the study of the cultural space of the text
is associated with such categories of factual nature:
the biography of the author, the creative behavior of
the poet, the chronology and geography of the poetic
text, the socio-historical conditions for the creation
of the text, the nearest and extended cultural con-
text. It is appropriate to pay attention to the opinion
that a literary text not only reflects reality, but also
“generates” reality (Lotman, 1994: 46). Of course,
this generated reality is not equal to either concrete
propositions or their sum. M.M. Bakhtin, consider-
ing the structure of the literary world as an aesthetic
object, proposed the concept of architectonics, and
in the analysis of the literary text he used the term
“composition®. (Bakhtin, 1984: 36-37.). In this re-
gard, there is an undoubted scientific interest in this
approach, where the general goals and objectives
of preparing for translation activities are outlined,
that include “the ability to perform pre-translation
analysis of a text, which, on the one hand, includes
the task to evaluate the purpose of the original text,
the type of this text and the features of the transla-
tion strategy caused by these factors, on the other
hand, to discuss special problems that arise due to
the presence of specific, lexical, grammatical or
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stylistic phenomena in the source text” (Komissa-
rov, 2002: 372). Since the issue of the specifics of
pre-translation analysis of a poetic text is relevant
for our research, it is reasonable to pay attention
to the framework norm of translation proposed by
M. Brandes and V. Provotorov (2006). An opinion
that defines translation analysis as “an activity that
consists in variable re-expression, re-encoding of a
text generated in one language into a text in another
language” is also of undoubted value (Alekseyeva,
2004: 7). This problem is considered in the works
of V.A. Maslov, E.V. Breus, D.I. Ermolovich,
L.K. Latyshev, A.A. Leontev, in many textbooks on
the theory and practice of translation.

Results and discussion

The translation analysis of a poetic text should
enclose at least three problems that provide com-
prehension of the various spheres of a poem — non-
verbal (culture, aesthetics, spirituality), paraverbal
(units of poetic discourse), verbal (proper linguis-
tic). We should not leave the fact out of consider-
ation that a poetic text is a phenomenon of both
language and culture, so in such a text, language as
a system manifests its main capabilities (nomina-
tions and expressions, condensation and accumula-
tion).

The units of the phonetic, morphological, lexi-
cal, and syntactic levels of a language undergo a se-
mantic transformation in a given text, that is, they
express new textual meanings. Therefore, it is ap-
propriate to state that the text contains content-func-
tional, content-conceptual, and content-supralinear
(implied) types of information (Gal’perin, 2001:
27). Another researcher studies poetic text in more
detail and identifies the following types of informa-
tion: visual-denotative, communicative (discursive),
subject-denotative, figurative-semantic, deep-se-
mantic (Karaulov, 2007: 46).

At the same time, during the pre-translation
analysis, it is necessary to pay attention to the fact
that poetic text is a complex system of searching for
truth, the interpretation of the world and identity,
forms a complex, contradictory, specific author’s
picture of the world, creates original poetic mean-
ings and value.

We should remember that in the process of
poetic text-making, the units of all levels of the
language space are realized both consciously and
subconsciously. As a result, there is a process of
language game, which is determined by the search
for the means of implementing the idea and textual
sensemaking.
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Thus, they acquire the status of text units, are
explicated (expressed), revived (accumulated), and
eventually enter into paradigmatic, syntagmatic, and
invariant relations. The phonetic level units — tex-
tophonemes are actively involved in sensemaking
along with morpholexemes. The units of the lexical
level — lexemes and textemes — realize poetic mean-
ings. Utterance and microtexts should be referred to
the units of the syntactic level, they have a predomi-
nant status of linguocultural definition. The views
and attitudes to translation analysis are different.
The proponents of text linguistics consider transla-
tion analysis as a means of providing and acquir-
ing, understanding the meanings of a poetic text in
the source language. Language equivalence is con-
sidered as the main factor in detecting the author’s
thoughts and intentions. The epistemological value
of the lexical meaning doesn’t get an attention. In
this regard, the concept of lexical meaning as a mul-
ticomponent structure can provide a certain service.
The significative, denotative, ethnocultural, nomina-
tive, connotative, and structural components of lexi-
cal meaning in interaction provide the level of trans-
lation adequacy. Seminal analysis of the word will
allow to detect the degree of interaction and inter-
dependence of the components, which is important
in the translation analysis of the text. The followers
of the functional approach focus on establishing the
points of correspondence between the source text
and the translated text. The relations of external and
internal text factors in the organization of a commu-
nicative situation are revealed. Knowledge and con-
sideration of the basics of the scheme of G. Lasvel,
K. Nord and others will contribute to the success of
the translation analysis of poetic text and discourse.
The plans for the pre-translation analysis of text pro-
posed by I. Alekseeva and Z. Lvovskaya are related
to the communicative approach to translation, where
the cognitive and cultural factors are considered as
determining the translation activity.

The main purpose of the pre-translation analysis
of a poetic text is to identify, detect, establish and
interpret textual meanings expressed as the units of
cultural, aesthetic, linguistic and spiritual space, as
well as the units of non-verbal, pre-verbal and dis-
cursive nature. At the same time, it is necessary to
pay attention to other units of a text that are involved
in the formation of the poetic individual author’s
picture of the world.

The object of pre-translation research is the
system of a poetic text as a single whole, formally
segmented, but indivisible in its structural and se-
mantic part, because all units and levels of the poetic
text participate in text formation and sensemaking.

The subject of pre-translation analysis is the units
of graphic, discursive and linguistic form, as well
as the units of cultural, aesthetic and spiritual space
of the poetic text. Pre-translation analysis can also
include the following types of research: phonose-
mantic analysis, component analysis. Compiling a
thesaurus dictionary of a poetic text is always appro-
priate. All this contributes to the description, analy-
sis and interpretation of the structural and semantic
means of forming a poetic picture of the world, the
identification and interpretation of the deep mean-
ings of a poetic text.

An in-depth analysis and discussion of the his-
tory and experience of translating Abai’s poems is
a topical issue not only for Kazakhstani translation
science, as it is required by the ambiguity of the
content and the complexity of the national form of
his texts, because each reading opens up new facets
and mysteries. The analysis of translations of Abai’s
poems into other languages shows that the revival
of many ethno-cultural concepts and national codes
leaves much to be desired. The comparison of the
conceptual content and aesthetic organization of the
original and the translation of the poetic text and dis-
course will help to see the roots of the hard-to-grasp
experience and “aesthetic impression”. In the scien-
tific and critical works, it is often noted that transla-
tors do not have the necessary background informa-
tion, do not pay due attention to the conceptual con-
tent of the original. In order not to repeat these mis-
takes, modern translators will have to take a more
responsible approach to the pre-translation analysis
of Abai Kunanbayev’s poetic texts. We would like
to emphasize that the translation of Abai’s poems
into other languages is a difficult task, so the level
of requirements for the professional competence
of the translator should be high. Methodologically
proper translation strategy and tactics will become
the basis for a correct understanding of the mean-
ings and senses of the poet’s poems. We remind you
that the quality of the translation of national poetry
also depends on a thorough analysis of the ethnocul-
tural component of lexical meaning, the definition
of various functions of the national code, and the
completeness of the reconstruction of ethnocultural
information.

In the organization of the literary translation
process, it is necessary to take into account the fea-
tures of poetic text, which in general recreates the
linguistic model of the world, the life of people and
countries in its movement and dynamics of change.
The speech organization of meditative texts takes
great opportunities to formalize semantic subtle
aspects for the transformation with the large com-
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prehension of their communication, semiotic, and
aesthetic organization. With the help of a verbal
image, it’s possible not only “to draw” a picture of
nature, but also to present the history of the human
character formation, to depict common and peculiar
features of the society and personality. In addition,
the verbal image can be close to the musical one, so
in the process of analyzing the poem, to its composi-
tional and semantic structure. The poetic word is ex-
pressly-strongly connected with thought, intention,
consciousness and subconsciousness, and therefore,
in comparison with other means of creating an im-
age, it is more universally sufficiently achievable. A
verbal image that has a number of qualities can be
described as a “synthetic” literary image. All these
qualities of the verbal image can be identified and
presented by the translation analysis of a text and
discourse.

Conclusion

Summing up the consideration of the specif-
ics of the translation analysis of the poetic text, we
note that a number of features of the poetic works
remained outside the scope of the study, including
the rhythmic-phonic organization, ethnocultural
contexts, literary methods of analyzing lyrical
works that can show the specifics of the transfor-
mation of its conceptual content in the poetic text.
It seems that careful consideration of these prob-
lems can improve the level and quality of transla-
tion. So, the need to improve the methods of teach-
ing literary translation is obvious and relevant. It
is necessary to develop a three-stage structure of

translation in more detail, paying attention to the
structuring of the phases and sub-phases of the
translator’s activity. Translation analysis of text
and discourse should be considered as a technol-
ogy for understanding its meanings and determin-
ing the translation strategy and tactics.We suggest
to start the translation analysis of a poetic text with
identifying culturally significant factors of func-
tioning, paying a close attention to the background
information, the literary traditions, the hermeneuti-
cal circle and the circle of understanding. Further,
it is reasonable to analyze structurally significant
components and elements. Then it is necessary to
turn to the consideration of the ways and approach-
es of translation interpretation of the semantics and
conceptual content of the poetic text and discourse.
Such a systematic approach to pre-translation anal-
ysis is designed to increase the level of bilingual
and intercultural communication and to ensure the
adequacy and equivalence of literary translation.
One of the main parameters of translation analysis
is the detection of the ways to convey poetic infor-
mation in the original and the text of the transla-
tion, while paying attention to the synsemantics of
poetic communication.
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TOVYEACI3AIK: CO3 ©HEPI
XOHE MOAEHU KOA

Op eAAiH TOYEeACI3Airi — COA YATTbIH 6iperer KYHAbIAbIFbIH aHbIKTalAbl. TayeAcis 60oAy —
XaAbIKTbIH, CasicaTblHaH, 9AEYMETTIK >KaFAalblHaH, PyxaHUSTbIHAH kepiHeai. Kasak, XaAkbl epTeseH-
aK, ©3iHiH OM-TaHbIMbIHAAFbl A3aTUIbIAABIK, EALLIIAAIK, TOYEACI3AIK MAESICbIH Ce3 ©eHepi apKblAbl
JKeTKi3reH. Makanapa TOYeACi3AiK Ke3eHIHAEri Ce3 6HepiHiH YATTbIK-MBAEHM CUMaTbl MOTIHAEP
HeriziHAe TaapaHaAbl. MakcaTtbl — aHa AdYipAeri 9Ae0M LblFapMaHbiH ePKiH OMAbI, YATTbIK, TaHbIM
cuMnaTblHAAFbl KYHADBIABIFbIH aikbliHAQY. Kasipriaei fblAbIMAQP apacblHAAFbl bIKMAAAACTBIK, epicTen
>KaTKaH Ke3eHAEri Co3 eHepiHiH KacueTi, (PUAOCOMDUSIABIK, MEHTAAbAIK epeKLLeAiri 6acbiM 60Aa TYCKeHI
MOAIM. ©AEOM TybIHAbIHBIH TaBWUFATbIHA LIbIFAPMALLIbIABIK, €peKLLIe O MEH TaHbIM XKOHe BGerHeAiAiK
ToH. DOABKAOP (PMAOAOTUSIABIK, FbIABIMHBIH, ayKbIMbIHAH LUbIFbIM, 3THOrPaus, XaAblKTaHy, My3bIKa,
NMCUXOAOTUS CUSKTbI FbIAbIMAAPMeH YHAeceai. COHABbIKTAH Aa (DOAbKAOD XaAbIKTbIH, TapUXbIMEH,
MOAEHUETIMEH, TYPMbICbIMEH GalAaHbICTA OPICTEN, XKaAMblaAAM3aTTbIK, AYHMETaHbIMAQ aiFaKTalAbl.
DOAbKAOPAQA KOAAAHBIAATLIH ABCTYP YFbIMbl 9AE6METTE A€ KEH MBHIe 1e. AAainaa apebueTTeri A9CTyp
MeH cabakTacTbIK, (POALKAOPAAFbI MaFblHaCbIHaH aibipMackl 6ap. Ocbl peTTe, (POALKAOP — XaAbIKThiH,
TYPMbIC-CAATbIHbIH, XKMbIHTbIFbI BOACA, KOPKEM DAEOMET — BAEYMETTIK XKOHE MOAEHMU KYObIAbICTAPAbIH,
6ip 6eniri. CoHAbIKTaH (POABKAOD KeruliAIKKe OpTak, WibIFAPMALLbIABIK, TYPFbIAQ AAMbIM, XKAAFACHIMN
OTbIpaTbiH XaAbIKTbIK, LblFapma. TyniHAEN KeAreHAe, aebueT neH PoAbKAOp Gipirin, p XaAbIKTbIH CO3
eHepiHAEri epeKLLIeAiKTEPA], KOPKEMAIK LLbIFAPMALLIbIAbIK, GOAMbBICTbI, TEPEH MAES MEH KYPbIAbIMAbIK-
GerHeAIAIK c1MnaTTbl aHbIKTaAbl AQ CO3 OHEPIHIH, OCbl KACUETI — MOAEHM KOATbI KAABINTACTbIpyFa Heri3
6OAAADI.

TyiiiH ce3Aep: TOYEeACI3AIK, YAT, KOA, (DOABKAOP, KOPKEM TYbIHADI.
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Gumilyov Eurasian National University, Kazakhstan, Nur-Sultan
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Inderendence: art word and cultural code

The independence of each country determines the unique values of that nation. Independence is
reflected in the politics, social status and spirituality of the people. From time immemorial, the Kazakh
people through the art of words conveyed in their minds the idea of freedom, patriotism and indepen-
dence. The article analyzes the national and cultural nature of art of speech in the period of indepen-
dence on the basis of te[ts. The purpose is to determine the value of a literary work of the new era in the
nature of free thought, national cognition. It is known that in the period of growing integration between
the sciences, the nature of speech, philosophical and mental peculiarities prevailed.The ancient heritage
of the people — from folklore to the desire for independence — is highly respected. Folklore is a special
art. Folklore, going beyond philology, includes such disciplines as ethnography, ethnology, music, psy-
chology. Folklore is a phenomenon of artistic creation, it arose and developed on the basis of everyday
life and in connection with many other manifestations of worldview syncretism. Therefore, folklore de-
velops in connection with the history, culture and life of the people and testifies to the worldview of a
person. The concept of tradition is widely used in both folklore and literature. But they are different from
each other. Folklore is a part of everyday phenomena, the totality of which is studied by ethnography;
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fiction is part of social and cultural phenomena. Together, these two concepts determine the character-
istics of the art of speech of each nation, the artistic essence, the national idea and structural-figurative
features. This feature of the art of the word constitutes a cultural code. The cultural code is a mental,
national feature of the people. Its origins have stabilized the idea of independence.

Key words: independence, nation, value, code, folklore, fiction.
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He3aBUCMMOCTb: UCKYCCTBO CAOBA M KYAbTYPHbIA KOA,

He3aBncMMOCTb KaXkAOM CTpaHbl ONpPeAeAsieT YH1KaAbHble LLEeHHOCTHM 3ToW Haumn. HesaBncmumocTb
OTPaXKAeTCs B MOAUTUKE, COLMAABHOM CTatyce U AYXOBHOCTM AloAer. C He3anamsTHbIX BpemeH
Ka3axCKuil HApoA Yepes UCKYCCTBO CAOBaA NepeAaBaA MAEI0 CBOOOADI, MAaTPUOTN3MA M HE3ABUCUMOCTH.
B cTaTbe Ha OCHOBe TEKCTOB aHAAM3MPYETCS HALMOHAAbBHO-KYABTYPHAs MpMpoAa PevyeBoro MCKyccTBa
neproAa He3aBMCUMOCTH. LleAb cTaTbu — ONpeAeAnTb LEHHOCTb AMTEPATYPHOrO NPOU3BEAEHNS HOBOM
3MOXM B XapakTepe CBOOOAbI MbICAM, HALIMOHAABHOI O NMO3HaHWS. M3BECTHO, YTO B NepuoA HapacTaloLLei
MHTerpauum Hayk npeobaasasm xapakrep peun, naocodckme 1 MeHTaAbHble 0COOGEHHOCTU. ApeBHee
HacAeAMsl HapoAa — OT (POABKAOPA AO CTPEMAEHUS HE3aBUCMMOCTH — BbI3biBaeT HOAbLIOE yBaXKeHMeE.
DoAbKAOP — 0COH0E MCKYCCTBO, BbIXOASILLEE 32 MPEAEAbI TAKMX AMCLIMITAMH, KaK 3THOrpadusi, HapoAoBe-
AeHue, My3blka, ncuxoAorms. MOAbBKAOP — SBAEHME XYAOXECTBEHHOro TBOPYECTBA, OHO BO3HMKAO M
pa3BMBAAOCb Ha OCHOBe ObITa M B CBSA3M CO MHOXECTBOM APYIUX MPOSIBAEHWIA MUPOBO33PEHYECKOrO
CUHKpeTM3ma. [M03ToMy (POABKAOP pa3BMBAETCs B CBSA3WM C MCTOPMEN, KyAbTYpOl M ObITOM Hapoaa
M CBMAETEAbCTBYET O MMPOBO33pEHUM YeAoBeKa. [ToHATME «TpaAaMLMS» LUMPOKO MPUMEHSEeTCS U B
(POABKAOPE, 1 B AUTEPATYPE, HO MPU I3TOM MMeeT pasHoe 3HadeHne. DOABKAOP — 3TO YaCTb ObITOBbIX
SIBAEHMI, COBOKYMHOCTb KOTOpPbIX M3yuyaeT 3THorpadus; XyAOXKeCTBEHHas AuTepatypa — 4acTb
COLMaAbHbIX U KYAbTYPHbIX SIBAEHUIA. BMecTe 3T ABa NOHSTUS ONpeAeAsioT 0COOEHHOCTN MCKYCCTBA
peun Ka>kAOro HapoAad, XyAOXKECTBEHHYIO CYLLHOCTb, HALMOHAABbHYIO MAEIO U CTPYKTYpPHO-O6pasHble
npusHakn. DTa 0COBEHHOCTb MCKYCCTBA CAOBA COCTAaBASIET KYAbTYPHbIA KOA. KyAbTypHbI KoA —
MeHTaAbHasl, HaLuMOHaAbHas 0COBEHHOCTb HapoAa. Ero McTok cTabmAM3npoBaA MAEI0 HE3aBUCUMOCTM.

KAroueBble cAOBa: HE3aBMCMMOCTb, HaLM$, LEHHOCTb, KOA, (POABKAOP, XYAOXECTBEHHas
AuUTEpaTypa.

Kipicne

Toyencizgikke neren ancap, MoHrimik En
MYpaThl Ka3aKTBIH Kail 3aMaHmarbl OOJIMBICHIHBIH
Oipereii kepinici 0oraH. Ka3ak Xankpl €H alJIbIMCH
el MeH KepiHiH aMaHJIBIFbIH KeKkcereH. Tayenci3
en OoJyFa THICTI Moceseliep epTepeK capayiaHbII
KoubutraH. CaxapaHpl €H >KaljaraH XaJKbIMBI3
KOIIIII-KOHFaH JKOJBbIHIA OIIAK Ka3blll, OT >Karblll,
«OTBIH Y3UIMECiH, KOPBIH TayCBUIMAChIH» eI
MOHT'UIIK TIPUIUTIKTIH K©31 0OJFaH — OT HEeH CY/IbI
nopinren otbipraH. CoNl CHUSKTHI XallbIKTHIH €XKell-
JIeH aHcapbl OOJFaH OAUIMIK TMEeH OOCTaHIBIK, €II
0oy mocesenepi co3 OHEpiHe KYHI OyriHre Aerin
apKaybl Y3iIMereH KYHOBUIBIKTap. Donbkiiop
MypanapbsiHaH OactanraH OyJl YFeIM OyTiHre AeiiH
JKaJIFachlm, kemenaene Tycti.  Ochbl perTe, 9p en
oneOueTiHiH epekie, Oiperei NAesUTHIK-TaHbIM/IBIK,
JCTETUKANBIK KyaThlH aWKBIHAAWTBIH  HETI3T1
YFBIMJIap ayiFa WBIKTEL. Onap CONl eJJIiH YITTHIK,
€peKIlle CHUIAThIH alKBIHAAUTHIH 0acThl KOJKA aii-
HaJIIEL.

3epTTEey MaTepuaaaapbl MeH JicTepi

Kepkemaix oiinay ajgaM OanaCbIHBIH TaHBIMIIBIK
KaObLIIayblH KeHeWTTi. Kali xanbikra OOJICHIH €O3
OHEpIHIH TaOuFaThl THIM TepeHae. AjaMm Oanachl
JKaITBl TiT, CO3 OHEPiHIH epeKIle KAacHEeTiH epTe
aHJam, OHBIH MOH-MaFBIHACHIH JQYIp JKBUDKBIFaH
CaiiblH TEepeHJEeTill OThIpraH. TinTi ce3miH Ky
XQIBIKTBIH TYPMBIC-CANITBIHBIH, JiHH CEHIMIiHIH
Jie KepiHiciHe aWHanael. O37epiHiH TYpMBbIC-
TIPUITIriHAET] IOCTYPAl, YITTHIK-3THOTPA(USIBIK
EPEKITICITIKTEPTI CO3 apKBLILI OCHHE e, OHBIH OCITi,
uiapa, TaHoa TYPIiHZIETI caH KBIPJbl epeKIIeNiriH
TONBIKTRIpFaH. Ce3MiH MarusjblK CHIIATHIH €peK-
e JOPINTeI, ©3ICPiHiH TYPMBICHIHAA OPHBIKKAH
JIOCTYP, BIPBIM-)KOPAJFBl, CANTTBIH KOPIHICIH op
TYpsli ce3 ¢opmanapsl apKbUIBl XeTKi3reH. by
XaJIKBIMBI3IBIH ~ (OJNBKIOPIBIK  JKaHpJIapbIHAH
Oacray anmel. Ochl epeKIIeNiKTep IKHHAKTala
Kelle, FachIpliap KEHICTITiHAE OPHBIFBIN, OYTiHTe
JeHiH KeTTi. XalblK ©3iHIH TaHBIM ITyHHECIHAETI,
KaJbIHAAFbl TYCIHIKTEp/i, KoHe OelHenepai yHeMi
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Toyencizzik: ce3 eHEpi KOHE MOJICHU KO

JKAHFBIPTHINT OTHIPABL. byl opi Kapalh YITTTHIH
KaJIBIIITACYbIH, OHBIH TAPUXBIH, 9JIEyMETTIK-CasICH
JKaFJaiblH, MOJICHU KYOBUIBICTApbl alFaKTaWThIH
Oenrinepre, Oei0IT emipre nereH TYpPaKTBUIBIKKA
oripicTel. CoMTim, XalbIK OOJMBICBIHAA O€EKireH
VITTHIK KOJ maijga 0osibl. OHbIH MOH-MaHBI3bI —
YITTHIK CaHaJaFbl KYOBUIBICTApIbIH KAaCHETIH ca-
pajamn, OHBIH ©TKCHJICT] koHe OOoJIamaKkTarsl POIIiH
Oaramjay, COJI apKbUIBI YJIT KeJ0eTiHiH Oipereii 00:1-
MBICBIH TaHBITY. ©nebuerreri GoapKIopusM — Oy
TeK (HONBKIOpAAFbl MalbIH dIeMeHTTepAl (00pas-
Jap, CIOJKETTIK MOTHBTEp, KOPKEMETIill Kypajaap)
naiianany rana emec. ©aedu GoIbKIOpU3M — Oy
KaHmaid ga Oip aBTOp MIBIFAPMAIIbUIBIFBIHIAFBI
(HaKTBI TYBIH/IBICBIHBIH ) KOPKEM/TIK IIPUHITUIITEPIIH
Tyremmedi  HeMmMece  TYrelre OJKYBIK  XaJbIK
[IBIFAPMAIIBUTBIFBIHA  COMKecyi. Kelime aBTopmap
©31HIH TYBIHABICBIHJA XAIIBIK JIOCTYPIHMET] CIOKET-
tepre cyieHeni. COHIBIKTaH KOPKEM TYBIHIBIAA
(honpKIOpU3MHIH KOpiHyl Keiie ailKbH Oaiikaica,
KeiiJie OHbI 90JICH TAHBIN-01TYy KEpeK.

Oje0neTTepre Moy

Onebuer 1meH QOJBKIOP — €Ki ACTETUKAIBIK
xKyiie. COHABIKTaH OJIapAarbl OOJIMBICTHI TaHYIBIH
KepkeMIiK Tocimi eki typm (Hanrat.1981: 59).
DONBKIOP — IMIBIFAPMAITBUIBIKTEIH €PEKIIe MillliHi.
Enpeme, omebuer mneH (OJIBKIOP ISCTYPJICPiHIH
apacelHIa TepeH aiipipma Oap. DONBKIOpP MeEH
onmeOMeTTiH apachlHAarbl OailaHBIC  opIaibIM
Oipkenki OonraH *xok. Kell moyipnepae Oy Oaiina-
HBIC KaHJIaHBII, OCJICEH/II JKypce, Keitie 0aceren
oThIpAbl. OCBIFaH Colfkec WITTBHIK (DOIBKIIOp MEH
oneOueT e31epiHiH KapbIM-KaThIHAC JKYHECiH, JKaj-
bl 3aHJABUIBIKTapJaH TYBIHAAFaH ©3IHIIK JamMy
YIOEpIiCiH  KaJbIITACTHIPALL.  DONBKIOPTAHYIIBI
B.E.I'yceB: «®omnbkiaopaarsl eMip — J9CTYPAIH
JKAJTFACTBIFBIH CAKTAIl OTBIPATHIH Y3/IKCi3 YAepicy, —
nereH (I'yces. 1976: 128). Kepkem ce3 — 6enrii 6ip
MoHi 0ap yHci3nik. OFaH JoJie Ka3aKThiH OailbIpFbI
CaNIT-ICTYpl, Fypmbl. MaceneH, ¢GOIbKIOPAAFsI
JKYyMOaK, MaKaJI-MoTeJIeH Oacrarr, Oapima kaHpiia-
PBIHJIA CO3JIIH KYIUSIIBUIBIFEI CaKTaliFaH. MacelieH,
Ka3aK XaJIKbl CO3/1 acTapiall, TOMCUIIEN CouereH.
«AKBII KacTaH, aCbUI TaCTaH IIbIFaIbDy JEreH MaKaJl
opi XKaJIKBI, 9pi KAl MOHTE Ue. bi3 ochl TOOBIKTA
MakKaljJlaH TOKCaH aybl3 ce3li epO0iTe aiaMbi3.
[TareiH 0¥ OpaMbl ©31HIH iIIKi MaFBIHACKEIH TEPEHTE
Oykked. OHbIH ap JKaFblHIA aWThUIMAll KajFaH
OBl OKBIpMaH 031 Taba el Co3/iH acTapbeIHIa MO
MaFbIHAHBIH OOJYBI — COJI XaJIBIKTHIH CO3 OHEPIHIH
epekmeniri. Kemeri merenaep MeH Ouiiep e el
€JIIITH co30€eH, KbI3bUI TULIIH alIbBIFEIMEH CaKTal
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Kasrad. Ocpiran opail MeradW3WKaHBIH HETi31H
KallaFaH ApHUCTOTENIb  «XaJbIKTBIH TaHFaJIFaH,
KalipaH KaJFaH Ce3IM-KYHiHIH e31 ¢umocodusra
JKETEJIETEHY, nece (Apucrorenb, 1998: 63),
3epTTEYIIUIEp YITTHIK MOJCHHETTIH €XeNri Ta-
MBIPBl XaNBIKTHIK CEHIMMEH OaillaHBICTBI EKEeHiH
kepcerti. S.I'pumm («Deutsche Myfologie», 1835;
I'pumm. 2007: 19). A, XaJIKbIMBI3ABIH MOJI apHAJIbI
co3 eHepi KaHIIaMa TEPEeH MaHATBIKTH KOPCETE/I.

Onebu-(oNbKIOPIBIK OaiIaHbic 91e0u yaepic-
K€ €H alJbIMEH YITTHIK CaHa, XaJbIKTBIK pPyX
KaJIBIIITACTBIPAAbl. OAEOMET XaNBIKTBIH YITTHIK
TaHBIMBIH, OTKEHI MeH OoJalIarblH OeHHeNeal.
OeOMeTTIH YITTHIK €PEKIIENiri XadbIKThIH TapH-
XM JTaMybIMEH JI¢ THIFbI3 OalaHbICTHI. AJl, OHBIH
KaiiHap Oysiarbl — (DONBKIIOPIBIK Mypa — KOpPKEeM
OHEpIH JaMyblHAa YHEMi BIKHNAJI €Till OTHIPATHIH
msFapMammbsLIbK, hakTop. Famemaap V.b. Jlanrar,
A M. Becenosckuii, B.E. I'yces, JI.C. Jluxaues,
B.Il.Aaukun, M.ILIHToxmap, C.Kackabacor, E.
TypceHo, b. baitranaes, C.CanpipOaifysisl Tarbl
0acka 3epTTeylIUIepaiH CSHOCKTepi OacIIbUIBIKKA
aNplHCAa, TYMaHUTAPNBIK FBUIBIMJIA  AJFAIIKBI
KaybIMJIBIK KYPBUIBIC KE3CHIHIE ajJaM CaHaChIHIa
OpBIH aJFaH aHUMHU3MJIi JOUEKTEHTIH XaJIBIKTHIK-
IICUXOJIOTHUSIIBIK OaFBITTHIH HETi3iH CcaJifaH HEMicC
¢unocodraper X.IIrefintans mern M.JlamapycToi,
mBelnap 3eprreymici  JIJIaHTTiH  OpHBIKKaH
KaFU/IaTTapbl HazapFa albIHBII, CAIBICTBIPY, Taj-
Jlay, KOPBITY, KyHemney oaicTepi KOJIIaHbIIIbI.

HoTu:xesiep skoHe TaNKbLIAY

XanblK oneOueTinaeri O6aTeipiaap >KbIPbl SNIH
KOpFaHbl OoNiFaH KahapMaHIBIKIIEH KOCa, XaIbIKThIH
IIOCTYPiH, YpHaKKa JereH CYHICIEHNIUIri MeH
KaMKODJIBIFBIH ~ oiirineini. Macenen, «Kambap
Oateip» KeIppIHAa «XKakceimap macraH Oacraii-
bIH, 9yeJl ajula CHUBIHBIIN, CKIHII KOMUI MipiMe»,
— gJem anabpiMeH 0Oaba >KOpaiFbIChIHAH Oacrar,
«amrka TaMak, Jkasyra ar, TepT TYJIIK MaliFa KeHiIi
iart, JKapauapl eKeH KbIChUICA, JKYPTHIHBIH KHBIH
KYHiHEe» Jien anthl Yibl, HazeiMnai cyity Kei3sl Oap
O3iMmOaiinpl MagakTayaaH Oactamaapl. by GaTeip-
Jlap SKBIPBIHBIH Kal-KaiceichiHa na ToH (batsip-
nap KbIpel. 1986: 21). Batbipnap >KeIpbIHBIH 0achl
JKaNTIBl TAaCTaHFa TOH METaHAPPATHUBTI OUTITIET TYP.
Ce0c0i, OaThIpABIH ©31 €M INIHeH IIBIFajbl, CHIC-
e OHBIH OTaHBI, TYFaH Xepi, aTa-aHachl MEH eJl-
KYPTHIHBIH axyallbl Teric KaMThUIybl mapT. OcChI
npoJtor OipiHeH Oipi ©TeTiH TaHFAKaNH I OKUFaIapra
yracanpl. OKBIPMaHBIH KbI3BIKTHIPHIN, HeOip Oa-
TBIp, KahapMaHIBI, OHBIH €peKIle OaTHIPJIBIFBIH,
aKBUIJIBI )Kapbl MEH €CTi TYJINAPBIH CypETTEH OThIpa,
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OaThIpyBIK TIeH KahapMaHIBIKTBIH LIBIFY TOPKIiHIH,
OFaH TOH OeiTiiepai caHamaliall OThIpaibl. SFHU,
0aTelp epekie TYIFa, OHBIH JYHHEre Keill,
TYINap Ti3TiHIH YCTaraHblHaH OacTam, eIIKiMre
YKCaMalTBIH €peKIle CHUIAaThl KeMENJCHIN OThIpa-
JIbl. BYJT XaJBIKTBIH €)1 KOPFaWThIH eplii apMaHaay-
bIHAH TyFaH. Enzemie, 6ateip ocan GosimMaysl THiC:
OFaH «IIarica KbpUIbIII, aTca OK OTIEH i, CyFa canca
OaTmaiigbl, OTKA cajica kaHOaine». Enniy maHacel
0onaThiH OaTHIPIBIH OCHIHAAW EpPEeKIIeNiri OHBIH
KapblHaH, TYINApbIHAH, )XACaFaH >KOPBIFBI MEH
KypeciHeH e 6aiKanybl Kepek.

XaNbIKTBIH MOJCHU KOABI — COJ €NJIiH Moje-
HUETI MEH 9JIcONETIH COUKECTCHIIPETIH aKmapaTrTap
xyheci. OHbI OepeTiH Tocingig Oipi Oapia 3aTTHIH
JKaHbl Oap nenm TyciHUIeTiH — aHUMH3M. byn
KYOBUTBICTHI OYTIHT1 MOA3HsIaH Ja OalKaiitMBbI3.

Va, akira OyJiT, allTIbl MaraH,

AWNTIIEI MaFraH Kaiiad Keamaig

Emec nie eH KpI3 opaMaisbl,

JKeyIIbIpBII alibIl KEJIreH.

Ypiieme, xkei, akiia OyJITThbI,

Augpicka aitnan kete kepme! (Copcenbaes. 1987: 42).

EKi akblH [a >KaHCBI3ABI JKaHIbl €TiN, ©JIEH
UJCSICHIH KOPKEMJICI, XaJIbIKThIH KACHUETTI caHa-
JaThIH YFBIMAAPBIH JKbIpiaraH. Kek, »xep, KyH
MEH OHBIH HYpbI, aclaHgarbl OYIT IICH opamail
—  XaJKbIMBI3JBIH KaJipJen, eMip-TipHIlIiriHig
MaFbIHACBIMEH OaiIaHBICTHIPFaH OelHeNepi.

Kepkem omebueT o3iHiH 6ap 60IMBICEIMEH COJI
XaIBIKTHIH TAHBIMBIH, OTKEHIETICI MEH OoJIalarsii
OeitHeneini. OACOMETTIH YITTHIK EpeKIIeNiri
XaJIBIKTBIH TapUXH JaMybIMEH TBIFbI3 OalIaHbI-
CTBl. AJI, OHBIH KaiiHap Oysiarbl — (OJBKIOPIBIK
Mypa — KOPKEMeHep JaMyblHA VAalbl eneysi
BIKIIAJT YKacall OThIPAThIH IIbIFAPMAIIBLIBIK (aKTop.
Kazak xaJIKbIHBIH €XKeNJeH Kelie )KaTKaH PyXaHu
Ka3bIHACBIHBIH 0ipi — 6aTta cesnep. «KaHOBIpMEHEH
XKep Kkerepep, baTaMeHeH el kerepepy, «Kem Tineyi
— KeJl» Jlen YKKaH XaJIKbIMBI3 Keliep ypriakka Oata
Oepir, ax TiNEK, agar HAeT OUAIpY Il JCTYp TYTKAH.
bara Gepy — aman HHeET, )aKChl TUIEK OUTIIpYIiH
WITTBIK ASCTYpi. baTta Geperinaep kebinece, KenTi
KOpPreH aKkcakaljap MEH KeMEHIep JaHanap, Jya-
TBI aybI3 Omiep Oomibll Kenemi. bara KeichuTFanma
KyaT, KHHaJIFaHJa MeJeT Oepin, opOip ic-opekeTke
JAHFBUI JKOJI alllblll, Oolle-)KajdalaH KOpFaiabl Jel
ecenrrereH. Mocenen, CyiinOaine JKamObinra
OepreH OaTachlH KenTipeHik:

O, Xam0bu1, 6ara memiH, Oepaim caraH,
BakpITThI, OMipITi 601, XKYPTiH amMaH.
BaraceH ar opHbIHA Oepi Foil ner,

KoiimMarbia ObLTal IIBIFBIT KiHO MaFaH.
ConpiHan CyHiHOaIbIH OPHBIH 0aChIT,
TiniHHEeH OaNbIH TAMCHIH COpFallaFaH.
YKamara, pr3a GOJICBIH, aiiTa GapFbIH,

OcpIMeH okrieneMeit xypcid Marad (JKabaes. 1982: 112).

CyitinOaiinery  KamOpiira OepreH  Garachl
OHBIH aKbIH, JKBIPIIBI OONyBIHA JKOJN alllKaHIai.
KamObuneiH 031 ae CyiinOaiapl co3 eHepiHae mip
TYTHIN O©TTi. baTaHbIH MOH-MaHBI3BIHBIH TEPEHIITI
Oip ’KaFbIHaH, XaJIKBIMBI3JBIH CO3I1 KHE TYTHII,
JKOFapbl caHaybIHaH Ja TyblHaaraH. «JKakchl ce3 —
KapbIM BIPBIC» JETl ©TKEeH XaJIKbIMBI3 OaTa, TilieK
cesiepre epekmie MoH OepreH. JKamObuT yIIBI
Anramaliel MalgaHFa aTTaHABIPBIT TYPBI, €11
YMITiH aKTam, el KOpFalThIH a3aMaT O0JTybIH ama-
HATTAUIbI:

AJnranaiibIM, apIbl eliH,

Arta ce3iH ChliiiaraH.

Ilep3entimHiH anmsl exix,

Keninmimai kumaras.

ATTaHIBIpIBIM MalilaHFa,

AmaH-eceH Kyp, Oanam!

AOsIpoiira ue 601,

Arar Gacma Gip Kagam.

Arak OepreH araHa,

En xanipin 611, 6amam! (Kabaes. 1982: 114).

«DONBKIOPIBIK DJIEMEHT KalllaH Ja aKbIHHBIH
[IBIFAPMAIIBUIBIK ~ MaKCaThlHA JIAWBIK  aJblHa-
nel. Erep aBtop ¢onbkiaop marepuaimsl, ¢op-
MaHBl IIBIFAPMAIIBUIBIK €JeKTeH OTKi3im, jXaHa
HIbIFApMaHbIH OOlbIHA 0iTe KaWHACTBIPHIN IMaiija-
nanbaca, MBIFapMa OWiK, HISSIIBIK KOPKEMIIKKe
xkete anMmaiaepDy (DodpKIop JKOHE Kasipri Kaszak
onebueti. 2011: 80).

Anam Oamacel TyraHHaH Oacram, O JYHHUEIIK
Oonranra NEHiH ©JI€H MEH OH-XKBIPIBIH OPTACHIH-
na Fymbeip kemeni. OHBIH OpKANCHICBIHBIH JepOec
apHay cumathel O0ap. MaceneH, cobu eMipre Ked-
reHje, eceife OacraraHia, azamar OOJFaHJIA AThI-
JaThiH XKblpiap Oap. [lo33usa opebuerimizaeri epre
KaIIBINITACKAaH O3IHIIK MoCTYpl OpPHBIKKAH >KaHp.
KoraMIIbIK-oJIeyMETTIK ~ @3repicTepre  IIamiiaH
YH KOCYBIMEH, JKaHa camaJiaFbl >KaHAJIBIKTapP.IbI
Te3 ce3iHyiMeH T033Wi YHEMi aJIbIHFBl camnTa
Typansl. KoraMHBIH irepiiieyiMeH Katap UAesUIbIK
Ma3MYHBI, KOPKEMJIK IilliHi THIH MO33HUi I103-
3us TyJpl. Auaiiga, O XaJbIKTBIK YFBIMHaH,
(hOJIBKIIOPIBIH JIOCTYPIHEH ayJiaKTall KeTy JereH
ce3 emec. KepiciHme (HonbKIOpablH KaHpIapbiH,
o0pasmapslH, TocTYpIepiH OOMBIHA CIHIPTEeH 0331
HEFYPJILIM YFBIM/IBI, OeliHeni Ooma TycTi.

[To23ust — ce3iM MeH ONABIH MO3TUKAIBIK KOpi-
Hici. XalKbIMBI3 VHEMI CO3Ii YTHIMIbI, KHUBIHHAH
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KHUBICTBIPa, IIe0ep KOJJaHyFa YMTBUIFaH, CO3re
KYHUpIK OONMyImbl — ©HepAiH O3BIFBl JeN YKKaH.
CoHIbIKTaH OMIPJIIH CaHJaraH KYObLIBICTapbIHAH
TYWIeH KOPBITHIHAAIAPBl MEH JjKacaraH TOIIIIIbI-
JayJIapblH MaKal-MoTeNTe aiHaJABIPhIN, CO3/iH
FUOPATTBUIBIFBIH, KACHETIH apTTBIPBIT OTHIPFaH.
OpUHE, op KOFaMHBIH ©3 TallFaM-Talla0bl, KaJbII-
TacKaH FypHIT-canThl Oomanel. CoraH opaii, MaKai-
MOTENJIep/ic KOFamjia eMip CYpPreH TONTap/blH,
JKEKeJIeTeH anaMaapiblH Ke3KapacTaphl —KAalIbII
oteipraH. Onapma inrepineri KyObUIbIc, XKalTTapra
CBIH aiiTy, Tapasbpuiay, Keiile Kymray Kesleceni.
Kaiitce ne, makan-moreniepae TaIKBIPIBIK TICH
KYHETTIK, KOPKEMAIK TEeH 9CEpINIJIiK CaKTalFaH.
MiHe, OCBhIHIA XallbIK Map KaHJAPBIHBIH ©3iHe
opailllac KeNTeHIH aKbIHAAp OPBIHIBI KOJJaHa
anrad. Harpl3 JUPHKaIBIK TYBIHIBLIAD JKEKE
aJaMHBIH aH JYHUECIH, TOJFAHBICHIH, TaF(bIPbIH
OeifHerIer, CoJ apKbUTBI OYKiJ Oip OPTaHbI, KOFaMIbl,
3aMaHabpl cumarran Oepeni. Mocenen, JKamObut
(«Xanpic akpiaFa») «MeniH mipiM-Cyiiin6aid, Ce3
celieMeH ChIbIHOA!»; MarkaH «ApsicTaHmal
aitbaTThl, >KoNOaphICTali KaHpaTThl, KbIpaHaai
KYIUTi KaHATTB» Jen acipeneiiai. Hakpur cesznepae
JoNeNiey MEH KOPBITBIHABI IMMKip adTy Karap
keneni. Macernen, akpin C. MykanoBTa «Kep — aHa-
CBI, aJ1aM — OHBIH Oaackl», « ¥ CTa3sl 0ap FachIP/IbIH
eHereci, 0aKBITTBIH TO30aUTYFBIH KEHEpEC» JAeTCH-
JIe HaKThI O TYI0 0ap. XajblK OMBIHBIH TEPEHIHCH
QJBIHFaH 00JIeH ChIHAJIFaH, CKIICITeH, TYPaKTaFaH
MyHIal FuOpaT ce3nep aKbIH TiTIHIH KOPKEMIITiH
TaHBITA/IbI.

YKapatbuIBICTBIH caHaFaH 00sy-KEeCKiHi 1033u-
sa MOJI KbIpianraH. [lel3axk nmereHimiz — KaHmai
Jia O1p alllbIK KeHICTIKTiH, Ko0iHEe TaOUFaT CypeTiHIH
OcitHenenyi. llei3axx oneOueTTe YITTHIK CHIAT
neneHeni. JXKanp TypiepiHe Kapail mens3ax op KUJIbI
cyperreneni. Jlupukama mei3axk SKCIPECCUBTI
MoHAI ke0ipek aTKapansl. MyHa ke0iHe aybICTHI-
py, aWKpIHAAy, KeHinTey, NCHXOJIOTHSIIBIK IMapa-
JISJIA3M, KOHE Tarbl 0acKa KOPKEMJICTIIl Kypajaap
naigananbuiansl.  Jlupukama Tek — mHed3axabIH
Oepinyi FaHa emec, TaOWFAT KOPIHICIHIH KeHITKepre
TYFBI3aThIH 9CEPi, SMOIUSCHIHBIH JIa MOHI EPEKIIIe.

Ko wmesrinmgepine eneH apHay Oapiia
akpIHAapra ToH. Onapaarsl epeKIelTiK op CypeTKep
Taburat Me3eTiH, OeliHeciH Typminie Oepeni. AKbIH
I.2Kancyripos:

XKepiH anay,

JKachL xonak KijieMuei.
XKexnin MbIHAY,

JKirit aliTKaH eJIeHIei.
Kewin anay,
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Toii FBIT JKaTKaH aybUIIAM.
KyHiH MbIHaY,
Emxiperen enenmueit, —

JIETeH OJIeH NIyMarblHAA Ka3Fbl JTAaHbIH CypeTiH
XaJIKBIMBI3]IBIH YVJITTHIK TaHBIMBIHA OpaliacThIpFaH
(*Kancyripos. 1994: 29). AkpIH TaOUFaTTHIH OenTii
0ip KYOBUIBICTApHIH YJITTHIK YFBIMAAD apPKBLIBI
OpHEKTEreH. AKBIH KEpl kKachbUl XKOJaK KiJlemre,
JKeNJi eNeHre, KOHUIAI TOM eTinm jKaTKaH aybuUIFa,
KYHII emkipereH eHere TeHeidai. Coy apKbUIBI
JKa3AbIH OPEKeTKe, KOTEepiHKI KOHII-KYHWre TOJbI
€KEH/ITiH, )KbUT ME3TUIIePiHiH IIIiHeT] eH IIyaKThl,
€H KaJBIPaHKbI, XaJbIKTBIH TipIIUTIK-CAJIITEIHA
BIHFalJIBl ME3TI eKeHiH ambil Typ. JKammsl Goib-
KIIOpAa «XaNBIKTBIH TYPMBICBI, CalT-IaCTYypi Oa-
PBIHIIA J19]1, TAOMFU KOpiHEAl 1e Oyl JKarblHaH OJI
sTHOrpadusmer Tydiceni» (Anukun. 2007: 158).
KepkeM tinmig exi popmama — 1mo33us xKoHe Ipo-
3a TYpiHJIE )KYy3ere acaThiHbl Oenriii. COHBIH IIIiHIe
MPO3aHbIH ©31He TOH Oipereil epekmienikrepi Oap.
[Ipo3ana aBTop TiNAIK KYOBUITY MEH TYPICHIIPYAiIH
MOJI MYMKIHJIITiHE He. [1093UsUTBIK Ty BIHABIAA CO3/T1H
AKCIPECCUBTIK-OYMOIMOHAIIBIK MOHI aJIBIHFBI Ke-
3eKke mbiFagpl. [Ipo3ana cesmik Ti30e Oefitaparn cu-
nat ueneHeni. Ce3miH KOPKEMIIK-IMOIIMOHAIIIBIK
KyaTbl KOpPKeM IIbIFapMaja aikeiHaanansl. OHOaarsl
aBTOPIABIH HACSICH, YCTaHBIMBI KOpKeM-OeHHei
Oepineni. Ce3miH Oepily CTHJII — MOJIEHU HOP-
Ma. SIFHM KepKeM TYBIHIBIHBIH Kail KaHpIarbl
Typi e amaMm OanachlH TepeH, OciHenl oiayra,
KHUSUIZIayFa, YITTBIK TUTIH TEPSH UTEPYTe )KETeIICH 1.
Ochl cHIIATTBIH, ©31 MPO3aJaFbl XaJIbIKTHIK CHIIAT-
T Teperaereni. JKaszymsr T. HypmaramOeToBTIH
«KapunpraiteiH yacb» Xxukasteiaa: « [ LlopMaHHbIH
oKeci COHIAJBIKTHI epTerimti Kici emec-Ti. bamkim,
OJI KiCiHIH OiJIETiHI 1€ OCHI YKAJIFBI3 epPTeTi IIBIFap
... Epte, eprte, eprene artbl anemre Mmomthyp XxaH
OonpInThl. XaHHBIH JKackl 70-Ke Kenrenae, omenn
I TYBIN, OypKipeTin Toi jkacaraH exeH. Toi ete
cama co0M KEHET CHIPKATTAHBIN KAJBINTHL. XaH
OapnpIK Oanrep, TOyinmTepAi *XUHANTHL OIapIbiH
KOJIBIHAH €Il Hopce KenMenTi. XaH Kahapsiaa MiHit:
«CeHiH CaNaKTHIFBIHHAH aybIPAB), — JIEN OalaHbIH
KyTymrici 65-teri kemmip/iH 0ackiH anMax OOJbII-
el (HypmaramGOeros. 1980: 29). Kemmip yiiine
KeJlin 3ap eHipen >kpuiaiipl. CoOHlla KeMITIpIiH ecKi
TIAIIBIFBIHA Y5 CaJIBIN JKYpreH Kapisrram: — [uk,
MK, XblJaMa, Ke. XaH OanachlH jKa3y MEHIiH
KoJIbIMHaH Keneni. Anabac, Kapabac neren exi tay
Oap. OmaH eTKeH COH AKan aTThI Ko xaTelp. Comn
KOJIIIH ap JKarblHaa OMIp aTThl YJIaH-FalbIp jKep-
ne XKypek nmeren ryn eceni. bamaneiH emi — cox
TYJAOIH YHTarbl. MEH epTeH JKOJFa IIBIFaMBIH»
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(Hypmaramb6eroB. 1980: 31). Ceiitin, KapibiFam
oNIiM KaymiHAe XaTKaH OajJaHBIH ay3blHa JKYPEK
TYJiHIH YHTarblH ceyimn, Oana JepTiHeH albIFajbl.
Kapnpiram xaH OanachblHBIH Ka3bUTy KYpMeETiHE
JKacaraH YJIaH-achlp TOWIAH KEHiH XaHFa KEJIill,
©3iH1H OaJlaHbl )Ka3raHbIH alThII, TIJICTIH OULAIpE/i.
XaH OamachiHBIH aThiH Kaprbiram KOHWBII, 3bIH-
JaH7Ia JKaTKaH KYTYIIre a3arThK Oepemi. XWKasT
CIOXET1 MEH €pTeri apachIH/Ia JIOTUKANBIK OaiiiaHbIC
cakranraH. Ochl eprerineH ketiin 6ana [llopMaHHBIH
KapJbIFalll KYCKa IEreH KYPMEeTI apTaabl. OXeci
eKeyiHiH YyiiHe KYpJIBIFaIlThIH Y CalFaHblH KYTeli.
OXeci ChIpKaTTaHbI KalTeic Oomanbl ma, Illop-
MaH TybIchl KwuscOekTiH yiiHme Typa OacTaiiipl.
KusicOek ecki yitiHIH OpHBIHA JKaHACBIH TYPFbI30aK
0OJBITI, KeceKTepAi OY3BIIN, Tipey aramThl alMak
Oonranma, Tipey OenaralIbIHBIH TYHicep KepiHzae
KApJIBIFAIITHIH YACHI, 9J1i KaHATTaHa KolMaraH Oa-
nanasgapel 0ap Ooinein mbeiFaael. [lopman kKaHma
oriHce e, KuscOek ysHbI Oy3bIN, Tipey aramThl
amanel. [llopmaH >xanfbi3 OanamaH FaHa KallFaH
YIHBI 0acka jkepre Kelmipemi. ¥sSHBI TalmaraH aHa
KapJiplFalm OipHelle KYH WIBIp alHANbIN KYPII,
olaH KadTein opanmMaii kereai. Kenerren llopman
OXKECIHIH KaWThIC OoJFaHBIH ecTumi. EHmI mymme
JKaJIFBI3 KaJifaH OajaHblH MYH IIaFrapbl Ja — OChI
KapJIBIFAIITEIH OayianaHbl OONbIN Kanmaael. «MeH
JKaJIFBI3 KAJIIBIM. OXeM eHIi kKok». lllopMaHHBIH
KOHUTIHJIE KECIHIH epTericiHaeri ajaamIapMeH
TINIECETIH KapibiFamn Typajsl. «KopbiKna, MEHEH.
CeH eMip JlereH MEKEHTe camap IImere ansachlH 06a?
On Anabac, Kapabac neren TtaynapibiH, Axal
JlereH KenmiH »karaceiHga. Ectimin 6e? O xep-
nme XKypek gereH ryn ecemi. Con TYIIiH YHTaFbIH
KaHaTBbIHA KBICHIIT JKOK, OHJIa TOTUTIN Kalybl
MYMKiH. OWTKeHI CEeH KaHATBIHMEH YIIIACHIH FOIl.
TannaiieiHa Oacein akeneciy ... CoHIa MEHIH akeM
Tipinep eni. Oa OopifeH jKa3bUIMAWTBIH afam 0oJ-
Maiael gen e3i aiitkan» (HypmaramOGetos. 1980:
33). Lllopman oXkeciH TIpiNTETIH KepeMeT KYIITi
aHca b, OJ YIIiH KapJIbIFaIl ThIH OajiaraHbl — Ka3ak
epTeriiepiHeri  JKaybI3ABIKIIECH, 3YJIBIMIBIKIICH
KypeceTiH afai, 0aThlI KYIITiH OeiHecl. OXeciHiH
eprerici KyitarbpiHaa xyperiH Oanma [lopmaHHBIH
KOKeHiHe OChl KYCTBIH KAaCHETi CAKTaJbII KaJFaH.
On ga GamamaH KycTaH xopneM Tineiimi. Tesipex
yiiein Oapein, JKypek TymiH JKeTKi3yiH, CeHTim
XKecCiHiH TipinyiH Kamahiasl. Coll apKbIIbl 9XKECiHIH
OMIpJICH O3FaHBIH JKaChIPFaH, KapJIbIFalllThIH
YACBIHJA KaJIFaH XKaJlFbl3 OanaraHHbIH J1a KETUTyiH
KyTiei, ysaapl 0y3ran KusuaOek nen [labapkymmin
KBbUIBIFBIHA ~ HApa3bUIBIFBI  Oalikamamel.  Ajam
OanachIHBIH ©JIMEH, y3aK KacayblH, aJaMIepUIiIiK,
aJaMH KAacHeT, TyFaH-TYBIC, OaybIp NI€T€H YFbIM-

JapJelH MOHIH TepeHueTe Tyceni. Eprerimeri
eJIiMTe apalia TypFaH KapJIbIFAIITEIH OPEKETiH OChI
eMipzie Keprici KelIreH, COWTINT eMIpIiH KamipiH
YKTBIPFBICHI KenreH Oana IllopMaHHBIH KUSIIBI
aKWKaTKa xkereneini. Eprerigeri agaM 06anachIHBIH
eKCci3 apMaH-KASUTBIH YIITayFa KOMEKTECIN, aira
Kapail YMITICH JXETCJICHTIH KOm KacueTi ojelu
TYBIH/IBUIAPFA ©3€¢K OOJIFaH.

Tarp1 0ip merFapma Kanamrep C. MypatOekoBTiH
«Kycan wmici» TybIHIOBICHI ObUIAil OacTamajpl:
«AnpICTa KanraH OajalblK IIarbIM. ... OHBIMHAH
JKaprak capbl TOHBI KayJbIpJiaraH, TOOBIFBI TalFaH
COJ asfbIH CyHpeTe KYTipeTiH, IIijIOWreH akKcak
Kapa Oana Oip kermeiai. Keszimai con skymcam-ak:
[IybUIIaFaH OajanapablH €H COHBIHIA COJI asFbIH
JKep CHIMbIpFaHAail KeJIeHeH CYWpeTil, ec KaaMman
JaToaKTar KYTipill Kele )KaTKaH ASHIbI KOpTeH e
6onam. CoHpmaiia OHBIH ajIKbIHA IIBIKKAH 9JICI3,
KiHilke nayeicrieH: «EH, TOKTaHIapibl, MEH CeH-
Jiepre OYTiH KEIIETieH J1e KbI3BIK epTeri alTaMbIH,
— JIereH >KaJIBIHBIITH YHIH ecTuMiH (MypaTtOeKkos.
2013: 89). Byn y3iHaineH aBTopabiH OipHelie gady-
TANBIK, aKMapaTThl YCBIHBINT OTBHIPFAHBIH KOPEMIi3.
AnnpiMeH Oyt OypbIH ©TKeH OKuFa. baaibik makra
Oonran oHriMe. OChl allbicTa KajfaH OKHFAHBIH
imiaeH AsH ecimai Oamanbl Oemim anraH. On
olIeTTEerl KOJJbI-asKKa TYPMaWThIH OHBIH Oaja-
cel emec: Oip asrbl keM. COHJIBIKTaH ©3iHIH E€pKiH
ANBICHIT-KYJIBICHIT KeTe alMadThIH OOJFaHBI YIIiH
on Gananapra KyHe kaHa Oip epreri aiiTein Oepirl,
OJIap/Ibl KACKIHAH Y3aTIayFa ThIphIcabl. OChI IIIaFbIH
IIETIHICTEeH KEHiH aBTOp HETI3TI OKWFaHBI Tapara
OTBIPBII, CIOXKETKE Kolledi. AsH OaanapMmeH Oipae
Kary, Oipzie Taty 0omna xKypimn, o0eH JKaKbIHAACKIIT
KETKEHHEH KeiiH, KomiMTi aybll OajacklHa aifHaIa-
nbl. Bipae MiHreH Oy3aybl MOHKIN JKBIFBII KETill,
AsH TOOBIFBIH MIBIFapbil anansl. OcblIaH KewiH
OHBIH TOOBIFBI TAWFBINI OOJIBIN, KoOiHe Oanmanmapra
inece anMaii kanaabl. bipae axeci KallTKaH ASHHBIH
yitine Oananap keneni. CoHOarel KOpiHICTI aBTOp
Onmnaitima Oepemi: «KyH ysiacpiHa eHkeiin Oapa xa-
ThIp. AsiH 00Jica, COJI MEJIIIHUICH KYHJIe JKajaTak-
JKAJITAK eTill, aybUIABIH Op TYCBIHAH «KeTailnam»
Jayblc KOWBIN Keje JKaTKaH YVIIKeH ajaMmjapra
Kapaiibl. «OXKeci eJIreHre Here KbuiaMaiibl-eii?,
— JIeTt KOsAIMBI3. ASTH ecTice Jie, eCTIMereH ajamai
Mmi3 Oakmaiiapl. Tex onmeH yakpITTa 0ac KOK, asK
xoK: «Epreri TeiHmaiiceimap ma? — neni. OHal
COH Oi37iH *XayaOBIMBI3/IBI KYTIIECTEH, 631 Oacrtar
yixaia OypeimbiH aifHanabel. «Eprene 6ip xerim 6ana
Oontel», — Aemn eprericiH O6actags» (MypaTOeKoB.
2013: 95). «Faxan eprerinep emi. JyHmeneri
JKAKCBUIBIK aTayJILIHBIH 0opi-09pi: epiik Te, 13TiiK
TE€, CYJIYJBIK MEH aKbUIIBLUIBIK Ta, 9UTEyip ajaMra
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Toyencizzik: ce3 eHEpi KOHE MOJICHU KO

TOH He Oip achlUT KACUETTiH OapIIBIFBI J1a COJT ASTHHBIH
eprerinepinie 0oIyuIs! eni. ASH OaTBIPIBIK TyPajIbl
epreri aWTKaHza, 013, aJBIM-KYJIBIM KHIHI'€H Kapa
Oopbaii Oamamap, Oip CoTKe kaday KaJIIbIMBI3IbI
YMBITHIN, LIETIMI3ACH KOK CEeMCEepAl KapK-KYPK
eTKI3iN, aT ONHAKTaTBII jKayFa Kapchl apbICTaH-
ma mabaTelH HAFBI3 Kac OaThIpAail Ce3iHymIi ek
e3imi3ai. OMipiMi3ze Kocaybl3 MBUITBIKTaH Oacka
EIITeHEHI KOepMeceK Te, JKapK-)KYPK ETKeH KoK
ceMcep TYpraHja, 3eHOIpeK, MyJIeMeT JereHaep aii-
Tap ce3re, KOHUITE OJKbI TYCIIl, OWBIHIIBIK CUSKTHI
O0on KanatbiH. OWTKeHI ASHHBIH epTeriiepinaeri
OaTbIpiap CiNTEreH KOK ceMcepre KhI3BIFBIN, Hia-
HATBHIHBIMBI3 COHINA, OHBI Kapy OITKEHHIH KyJaibl
kepeTiHnOi3» (Myparbekos. 2013: 97).

XaubIK epTerinepin/e )KeTIMHIH eMipi aybIp, as-
HBIIITHI OacTaFaHBIMEH, COHBIH/IA OapIiia MypaTbIiHa
KETyMeH asKranaibl. Eprerinepme Ke3meceTiH
JKeTiM OeifHeCi, OHBIH 9JICYMETTIK JKaFIaibl Typabl
keH yreimjiel akagemuk C. Kackabacos oepeni: «O-
HUM U3 HauboJiee SIPKUX COLUAIBHO 00€3/10JIEHHbBIX
repoeB Ka3axCKOH CKa3Ku sBisieTcsa cupora. Cieny-
€T CKa3aTh, YTO CKa30K O CHPOTE KPOETCS Ha Hail
B3MJIAJ, B JUIMTCILHOM COXPAaHEHHWH B Ka3aXCKOM
00IIecTBe HEKOTOPBIX POJIOBBIX OObIYACB U WHCTU-
TYTOB CBSI3aHHBIX C OTHOILEHHAMH K CHPOTE. DTO
MpeXJie BCEro aMEHrepcTBa, COTJIACHO KOTOPOMY
PO OKOWHOTO, YTOOBI HE OTIYCKaTh €ro AETeH B
YyK0H PoJI, JKSHIJ Ha BIOBE KOr0-HUOY b U3 CBOUX
copoauueit. [Tocne 3TOro neTH NOKOMHOro HE CUU-
TAJIMCh CUPOTAMHU U TIOJI30BAUCH COOTBETCTBYIO-
mmu nipaBamu» (Kackabacos. 2015: 162). bynan
TYWETIHIMI3 epTeriieri aici3 OeliHenep aneyMeTrTiK
JKaFbIHAH KaMKOPJIBIKKA aJIBIHBII, COHBIH/A JKaybhI3
XaHHaH, aKbIMaK IMaTIIajaH, YpblIaH, erel memie-
JI€H KYTBUIA/IbI.

Epreri — agam OanaHBIHBIH apMaH-KUIIBIHAH,
YKaKCBITBIKTHI aHCAll, apMaH-MaKCaThIHBIH OpPBIH/A-
JYBIH Ke37eyAeH TyFaH. Epreri aiitaTblH ASIHHBIH A2
apMaHbBl eH OoliMaca e31 KypacThIpFaH epTericiHe
OpBIHAANBIN OThIpanasl. Epreri — AsH ywIiH Tek
KUSUIIAyABIH JKeMici eMec, Ol KoKeHiHae opHaraH
apMaH-aHcapra JKeTY[IiH, COFaH KYIITapJBbIKTBIH,
aceIFyIbIH Mekeci. Kynme Oip jkaHa epreri auTty
apKbUIbl ASIH Te3ipeK apMaHbIHBIH OPBIHAATYBIH
KaJTalapl. O3iHIH eMiperi KepreH KWBIHABIFBIH,
COTCI3ITIH epTeri apKbUIBI KYBII-LIIAWFBICH] KETe .
Epteri — Asa apmanbIHBIH XeMici. «KoObImaHmpl
OateipabiH» TalOypeUIbIHAAN yIIATBIH atTap Oap
ma? Enneme, wiau-epre Oipaeil chlpraHaWTHIH
pynpai mana na Oap». «CeH €31 MbIHajmail alibl
XKapblK TYHJIE IMaHaMeH ChIpFaHayJblH KaHJai Ke-
peMeT eKeHiH OiIMeli eKeHCiH KOW. AWMl TYHIE
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IIaHara CHKBIPJIBI KaHat Oitexi». TyH — amam Oana-
ChIHA OHJIBI, KU, OCHMAIIIM KYHI CEpiK eTEeTiH
Me3eT. TyH kel afaMHBIH KYITUSCBIH JKaChIPaJIbI
na. AsiH KyHJIi3 Meipi KaHbIn TeOe ajMaraH IaHa-
HBI TYHJIE paxaTTaHbIll TYPHII Tedeni. XKypT ToTTi
yiKbIIa KaTKaH Me3riiae AsH ChIpFaHak Teyil,
KOIIyUIT1 IIaHAHBIH O©31H €pPTETiHIH asChIHA eHTi3il
KiOepei, «CUKBIPIIBI KaHaT OiTipei». AsH epTerire
FaHa €MeC, XaJKBIMBI3JIBIH CaNT-IaCTYpiHE g€,
BIPBIMBIHA /12 KYHPIK. «E, ®YIIBI3OBIH HYBI KU1
€KEeH, epTeH KYH alibIK 0omanbn, «Kapmel Tombsipak
apajiacKaH jkac KaOipre »kayramuan Oipa3 Kapar
TYpP.BI 1a, 0ip yBIC TOMBIPAKTHI LTI aIl: « ToTbIparsiH
JKEHLT OOJICHIH, 9XKe!» — JIen MIambI Kioepai. AsH
epTerici apKpUIBl TyHHE TaHBIMBIHBIH OW-OPIiCiHIH
KEHJITIH Jonenaeliai. OMipaeH Oip KaThIre3/IiK IeH
OMMKETIK KOpTeH Ke3le eprerire xyrinemi. OHBIH
MYHBI, CBIPBI, KETKEH ececi, KeTiMairi — 6api-6api
epTeri aiTy apKbUIbI KYBUIBIIT OTHIPaAbl, ASHHBIH
KOHUIIH TopiaraH KipOiH J1e epTeri apKpUIbl Tazapa-
1. COHIBIKTAH da ASIH €Ceiin, 63 KOJIbl 03 ay3bIHa
JKeTKeH/Ie Oipeyne KeTKEeH ece-KeriMii Kaitapam
JIIeT Tic Kaiipam kepreH emec. OHBIH eCeCiHe KbI3BIFI,
IIBITBIPMAaH OKHFAChl KOII epTeri oJieMiHe TepeHIeH
Oepeni. Epreri HerypiibIM KBI3BIKTHI OOJIFaH caid-
bIH, OHJAFbI JXeTiM Oaia Oapima MypaTblHa KeT-
KeH caiblH ASHHBIH Ja KOHLIl ecim, OaphIHIIa
MeHipneHin kerezi. ©3iHe KOK JYHUETE epTeTiIeri
KeTiM OajlaHbIH JKETKeHIHe aca pasbl. «bipa3 xep
KYPTeHHEH KeWiH KeTiM OallaHbIH KOTHIp TalbIHA
tin OitinTi. KoTelp Tail Typbin oran: «MbiHay anjaa
TYpFaH ackap TayJaH KYHi3 KyC YIIIBIT 6Te alIMai-
IIbl, KAHATBI KYHTe KYHin Kamajael. Tek TyHjae FaHa
yirein eteni. COHABIKTAH Aa 0i3 TYHII KYTyiMi3 Ke-
pek. Tynae maran ga xanat Oiteni» (MypaTtOGeKoB.
2013: 29).

3eprreymi O.®.Munnep: «Epreriniy Herisri

Ma3MYHbl  IIBIHJBIKTBIH ~ MHUQTIK  TaHBUTYBIH
aHrFaptagey nece (JlureparypHas SHIMKIONE-
mas. 2010:  459), H.M.BemepHukoBa «KHSII-

FaKalpIll epTerijepAe KOHTaMHHAIMA KYOBUIBICHI
— MO3THKAIBIK (opMynaigap, MOTHBIED MEH
crokeTTepAiH OipikTipinerinnirin airaasl (Benep-
HukoBa. 1975: 103). EpreriniH HeTi31H KaTlaraH KoHE
MPO3AJIBIK JKaHPJIap alFallKbl KaybIMJIBIK KOFAMHBIH
TYCIHIKTEpI MEH CaJITHIH, SACT-FYPIIbIH, SFHU COJ
3aMaHHBIH IIBIHABIFBIH ©31HIIE OeiiHenereH. JleMexk,
eprerijgeri 0i3re KusjI-Fa)kalblll OOJIBIT KOPIHETIH
Keiioip Hopcenmep — Oip Ke3meri OOJMBICTHIH,
KYOBUTBICTBIH coynenepi. byn aiTeurranra Koca
MBIHAHBI J1a €CKEePY KepeK: epTeriHiH mnaiaa 0osl,
KaJBINTACYBIHBIH aJFAIllKbl KE3JEpiHAC €1 OHbI
K{sUT JIel oiylaMaraH, OHJa OasHAanaThlH OKUFara
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ceHreH, cebebi on miaKra epreri e3 TepKiHIHEH
aneic kete KoliMaraH. [IIsIHABIFEIHAA 1A OCHI XHKa-
AT II€H epTeTi 3JIEeMEHTTEPiHIH Kipire, Taburu epinyi
FaIBIM TIKIPIHIH aKWKAT EKSHIITIH IoNeINICHIi.
Kanamrepnep XanbIKTBIH Hakbpll CO3AEPIH, KOHE
YFBIMJIAPBIH, KAPATBUIBICTHIH OCHHECIH HEFYPIIbIM
MOJ TaiijanaHfaH CalblH, ILIBIFAPDMaHBIH 112
KOpKEeMIIK Hapi eceneHe Tyceni. DombKIOpIBIH
onebueTke acep eTyi KyHi OyriHre JeiiH CO3BUIBII
KeJie )KaTKaH KyObUIbIC. DONBKIIOp ©31HIH UACSIIBIK-
JCTETHKAJIBIK MOHIH O KOFAITHAH, KalaMrepaiH
HIBIFApMAIIbUIBIFBIHA Oalf pyXaHu KasblHa Ooyja.
OnbiH OacTel cebebi GoNbKIOpAa XaJbIKTBIH ap-
MaHbl, 13TUTK MEeH PyXaHW Ka3blHAHBI ASpINTEreH
OONMBICHI KaThIp. AJI, aJaMHBIH >KaKCBIIBIKTHI,
JKapachIMIBUIBIKTEI, 0eH0IT eMip MEeH KyT-OepeKeHi
Kalip TYTYBI — MOHTUIIK YpIic.

KopsIThIHABI, TYKBIPpbIMAAMA

Ce3 eHepiHIH MOHTUTIK CHIIATHI OHBIH XaJIbIK-
THIFBIHAH OacTay anajabl. Toyenci3aik Ke3eHIHJeri
one0M TYBIHABUIAPABIH HICSICHI, TaKBIPHII ay-
KBIMBI TYDJICHIN, KOPKEMIIri TepeHaeni. Oaeou
Keinkepiepaiy  OelHeICHYIHIET1 oleyMeTTiK-
¢unocopUsIBIK cUNAT alKBIHAAIBIN, 910U MOTiH
KEHICTIIT MOHOJIOT, JHAJIOT, IICUXOJIOTHUSUIBIK €ri3-

ney, TeH3aK CEKUIMl TOCUIMEpHiH aidyaH ICHTeH-
ne OeplryiMeH epeknieHeHIi. MyHBIH €31 XalKbI-
MBI3ZIBIH KEMEJ MypajiapbIHbIH BIKIaIbl. DOJIBKIOP
— XaNBIKTBIH KOHENICH KCETKCH Oarallbl, KOPKEM
Mypacsl 0oJica, o1 o7e0n TyBIHIBI asiCHIHIA ©31HIH
MOHIH OJaH Ja TepeHMETIll, KOpKeHTe Tycei.
Cebe0i, XabIKTBIK MYPaHBIH KACHETi FachIpiap Ooii-
BIHJIa JIMACTail KbIPJIAHBII, JKETiJe TYCETiHi, MOH-
MaHBI3BIHBIH TepeHel OepeTiHi aHbIK. COHBIMEH,
(honbkIOpABIH OpOip TEri MeH TYPiHiH 631HIIK IIIKi
aneyerti 6omazpl. OONBKIOPIBIK TOCTYp MpobdiIema-
CBI TYPMBICTHIK-3THOTPA(USAIIBIK, TiJ TAPUXEI, 971601
JOCTYp JKoHEe 0acka Ja MoJieHH KyObUIBICTapMEH
TeHAeW KapaiMaybl Tic. POJIBKIOPIBIK ISCTYPAL
3epTTeY AapKbUIBl (DOJBKIOPABIH JKEKe, ©31HJIK
epeKIIeNirin ailkpiHaail amambi3. DOIBKIOPAAFsI
JlaMy MEH e3repic KOFaMJIbIK-dJISYMETTIK axyaj-
JlapFa CoMKec JKYHENeHIN, KOPKEMIITT OpHBIFAIbI.
By perte, )kaHp MO3TUKACHI KOPKEM IIbIFapMaIarbl
[IBIFAPMAIIBUTBIK  ©3TePICTIH MYMKIHIITIH aHBIK-
tTayna OackiM MoHTe ue. DONBKIOp XKaHPBI dJe-
OomeTTe Ke3mecnelTiH Kacuerrepre me. Ce3 eHepi
— a/laM3aTThIH KOHEPMEHTIH MOHTUIIK KYHIBUIBIK-
TapbIH CaKTaHTHIH Ka3blHa. Toyenci3mik, epkiH OH,
TaHBIM KEHJITi, CNIUIIIK CUMAT, YIATTHIK KacUeT
— epreneH Oepi omeOueTiMize o0ACH OPHBIKKAH
YFBIMIApAbIH OOJIMBICHI 911 Jie TepeH el OepMeK.
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TOYEACI3 KASAKCTAHAATDI
AYAAPMATAHY AXYAAbDI

Makanapa Teyeaciz KasakcraHAaFbl ayaapMaTaHy FbIAbIMBIHBIH, AaMy TapuXbl, ayAapMaTaHyAblH
©3eKTi MaCeAeAepi, XETICTIKTEPI MEH KeMLLIAIKTepI XaH-XakTbl KapacTblpblAaAbl. AyaapMa KMbIH Ad
KbI3bIKTbl ©Hep. Ayaapma 8pKiMHiH, KOAblHaH KeAe 6epMeinTiH Ae KMbIH AQ >kayanTbl ic. Makaaaaa
ayAapMaTaHy fblAbIMbl TOYEACI3AIK >KbIAAAPbIHAA KaAal AaMblAbl, ayAapMara GaiiAaHbICTbl KaHAAM
FbIAbIMM 3epTTeyAep nanaa 60AAbl T.6. TakbIpbINTapFa WOAY Xacarasbl. Oa-Papabu atbiHAarbl Kasak,
YATTbIK, YHUBEPCUTETI FaAbIMAAPbIHbIH, ayAQpMaTaHy FbIAbIMbIHA KOCKAH YAECTEPi HaKTbl KOPCETIAEA|.
AyAapMma FbIAbIMbIH BPKEHAETYre apHaAFaH GipHeLLe YCbIHbICTap Aa GepiseAi.

Enbacbl H.©. Haszap6aeBTblH XOAAQYAAPbl MEH MaKaAaAapblHAAFbl ayAapma TypaAbl alTbiAFaH
nikipaepi MeH ToyeACi3AiK aAFaHHAH KeWiHri >KapusAaHFaH FbiAbIMUM eHbOeKTep, Kepkem aaebuer
HYCKaAapbl capaAaHaAbl, ayAapMallblAap TypaAbl MBAIMETTep Gepireai.

ToyeACi3AiK aAFaHHaH KemriH KOFapbl OKY OPbIHAAPbIHbIH apacbiHAA eH GipiHwi G6oAbIn ayaapma
MaMaHAbIFbIHbIH OA-Dapabu aTbiHAaFbl Kasak, YATTbIK YHMBEPCUTETIHAE allbIAFAHAbIFbI, Kasipri
KesAeri ayAapmMa MamMaHAbIFbIHbIH axyaAbl TypaAbl Co3 6HOAAAbI.

YHuBepcuTeT >XaHblHaH «Kepkem ayaapMa OpTaAblFbiH» ally YCbIHbICbIHbIH MaHbI3ABIAbIFbI Kep-
ceTineal. AyaapMaHblH, TYPAEPI Ker, AereHMeH KepKem ayAapMaHblH ayAapblAy canacbiH TeKCEpETiH,
OHbIH, OKbIpMaHFa 6epeTiH pyXaHW KYHABIAbIFbIH aHbIKTaNTbIH GiPAECTIK Te, KaybIMAACTbIK, Ta >KOK,
€KEeHiH eckepcek, OCbIHAAM OAAKTbIH YHUBEPCUTET >KaHbIHaH KypPbIAYbl HYp YCTiHe Hyp 6oAap eai aen
OMAANMBI3.

TyitiH ce3aep: ayaapma, ayaapmaraHy, TYMHYCKa, MaTiH, ayAapma BGipAikTepi, ayaapma Hycka.

G.K.Kazybek

Al-Farabi Kazakh National University, Kazakhstan, Almaty
e-mail: kazybek 68@mail.ru

Translation Studies in Independent Kazakhstan

The article comprehensively examines the history of the development of Translation Studies in the
period of independence, its current problems, achievements and shortcomings. Translation is a complex
and interesting art form. Translation is a challenging and responsible task that is not available to every-
one. The article provides an overview of the development of Translation Studies as a science over the
years of independence, scientific articles in this industry. The contribution of scientists of the Al-Farabi
Kazakh National University to the Science of Translation is mentioned. Several recommendations for the
improvement and development of Translation Studies are given.

The statements of the head of state N.A. Nazarbayev about Translation Studies in his speech and
articles, scientific works, works of art published after gaining independence are analyzed, information
about translators is provided.

The article informs that after gaining independence, Al-Farabi Kazakh National University became
one of the first higher educational institutions to open the specialty “Translation Studies”, as well as the
current state of this specialty.

The importance of the proposal to open the “Center for Literary Translation” at the university is indi-
cated. There are many types of translation, however, considering the fact that at the current stage there is
no association or community capable of evaluating the quality of translation of works of fiction, its moral
value and impact on the reader, we think it would be great to create such a community at a university.

Key words: translation, translation studies, original, text, translation units, translation option.
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Kasaxckuit HaLumoHaAbHbIN yHUBEPCUTET UMeHn anb-Dapabu, KasaxcraH, r. AAmarbl
e-mail: kazybek_68@mail.ru

lMepeBoaoBeaeHne B HezaBucumom KasaxcraHe

B cTaTbe BCECTOpOHHE pacCcMaTpUBAIOTCS WMCTOPWUS Pa3BUTUS MEPEBOAOBEAEHUS B TMEPUOA
HE3aBMCHMOCTHM, €€ aKTyaAbHble MPOBAEMbI, AOCTVMXKEHMSI U HeAoCTaTku. [1epeBoA — CAOXKHbIN
M MHTEpecHbI BMA MCKyccTBa. [lepeBoa — HEMpOCToe, OTBETCTBEHHOE AEAO, KOTOpOe AOCTYMHO
AAAEKO He KaXAOMy. B ctaTbe mpuBoAMTCS 0630p pasBUTMSI NMEPEBOAOBEAEHUS Kak HAyKM 3a FOAbI
HEe3aBMCUMMOCTM, HaAyuHbIX CTaTer Mo AaHHOM cdepe. YNOMMHaeTCs BKAaA YyudeHbix Kasaxckoro
HaLMOHaAbHOIO YHMBepcuTeTa MMeHn aab-Dapabu B HayKy nepeBoAoBeAeHUs:. [TPUBOASITCS HECKOABKO
pPEKOMEHAALMIA MO YAYULLEHMIO U Pa3BUTUIO MEPEBOAOBEAEHMS.

AHaAM3MPYIOTCS BbicKasbiBaHus [AaBbl rocyaapctea H.A. Hasap6aeBa o nepeBosOBeAeHVM B
MOCAQHUSIX U CTaTbsX, HayuHble paboTbl, XyAOXKECTBEHHbIE TPYAbI, OMyOAMKOBaHHbIE NMOCAE 06peTeHus
He3aBMCMMOCTU, AQeTCS MHPOPMaLMS O NMepeBOAYMKaX.

Cratbst MHOPMMPYET O TOM, UTO MOCAE OOpeTEHMs HE3aBMCUMOCTM KasaxCKmil HauMOHaAbHbIA
YHVMBEPCUTET MMeHM aab-Dapabu CTaA OAHWMM U3 MEPBbIX BbICWIMX YUeBHbIX 3aBEAEHMI, OTKPbIBLUMM
crneumanbHoOCTb «[TepeBoaYecKoe AEAO», a Tak)Ke O HbIHELLIHEM MOAOXKEHUN AQHHOW CreLMaAbHOCTU.

YKasbIBaeTCs 3HAUMMOCTb MPEAAOXKEHNS OTKPbITUS «LleHTpa XyAOXXEeCTBEHHOrO rnepeBoAa» Mpu
yHuBepcutete. CylLeCcTBYIOT MHOXKECTBO BMAOB MepeBOAQ, OAHAKO, TEM He MeHee, YumTbiBas, UTo
Ha AQHHOM 3Tare HeT HM 0ObeAMHeHUs, HU CcoobLLecTBa, CNOCOOHOMO OLEHUTb KayecTBO MepeBoAa
XYAOXECTBEHHbIX PabOT, ero HPABCTBEHHYIO LIEHHOCTb M BAUSIHME Ha UMTATEAS], CUMTaEM, UTO ObIAO Obl

3aMeyaTeAbHO CO3AaTb TaKoe COO6LU,eCTBO npn yHnBepcuTeTe.
KAtoueBble cAaoBa: nepeBos, nepesopsoBeAsAeHMEe, OPUTMHAA, TEKCT, eAMHMLUDbI NnepeBoAa, BapUAHT

nepeBoAa.

Kipicne

Aynapma eHepi KbI3BIKTBI Ja KWBIH FBUIBIM
eKeHJliri OypbIHHAH Oenriyi. AynapmaraHy FhUIbI-
MBIHBIH KaiflHap Ke31 COHAy epTelleH Kelle JKaThIp.
AynapMaHBIH TapuXbl, OHBIH HETI3T1 Ke3eHaepi Ty-
paJibl caH ajyaH FBUIBIMU MaKayanap MeH 3epTTey-
Jep, AUCCepTaIUsIIap KapHsIaHFaH.

byn makamaga 6i3 KazakcTaHHBIH ToyemCi3miK
aNfaH KbULNApbIHAH OacTam ayjapMma FBUIBIMBI
Kajlail JamblIbl, HETI3rl aynapMaimbiiapbl KiMuep
00imbl, ayZapMalapbIHBIH  Calachl,  OHJAFBI
KEMIIUTIKTEp MEH JKETICTIKTepl Tajjayabl >KeH
kepuik. EH angsiven, on-Papadbu aTeiaaarer Kazak
YITTHIK YHUBEPCHUTETI FaJIbIMAAPBIHBIH ayaapMa
FBUIBIMBIHBIH JaMybIHA KOCKAH YJIeCTepi kKaiiibl aii-
TyIIbI 0ACTBI MaKCaT €Till OTBIPMBI3.

Toyencizmik KbUTIapsl FRUTEIM MEH MOJICHUET-
TiH, 9JIcOMET MEH CHIHHBIH T.0. 1aMy KapKbIHBI )KaHa
cepIiHiMMeH, jkKaHa OenecTepli OaFbIHIBIPYMEH
epeKImeNneneni. AyaapMa FRUIBIMEI JIa TaMU TYCTI.
Opnebuer chiHIBICH C.OmimbaeB: «byrinri ay-
JapMa — KOpKeM OWIBIH alThIH KeIlipi», — e
aiitkangaii Toyenciz Kaszakcrannmel Oykinm onem
tanu Oactamel. [1,31]. IlleTen omeOMeTiHIH alTHIH
KOpBIHA KipeTiH ojebueTTep Kasak TiTiHE >Kammai
aynmapbuia 0acraca, Ka3ak XaJKbIHBIH 9/I¢OMETiHIH
KOPHEKTI OKUIIepiHiH HIbIFapMaiapsl e3re Tuigepre
aynmapbuia 6actansl. [lonm ochl yakeITTa ay1apMaribl
MaMaHapbiHa CYPaHbIC apTa TYCTI.
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Toyenci3mik anFaHHAH KeWiH KOFaphl OKY
OpBIHJIAPBIHBIH apachiHAa eH OipiHmi OombIn ay-
JlapMa MaMaHJBIFBIHBIH  Oi3/iH YHUBEPCHTETTE
allbUTFAH/IBIFEIH ~ MAKTAHBIIIIIEH aiTa allaMbI3.
CoHpaii-ax MaKaJiaa Ka3ak akbIH->Ka3yIbUTapbIHBIH
OpBIC TUTIHE ayAapbuly TapHXblHa [1a TOKTAJIBIIL,
Tajmaynap Kyprizemiz. Makanaga HENTIKTEH OpBIC
TUTIHE ayJapbUIFaH IIbIFapMajiapibl FaHa apKay
eTyimi3aiH Oactbl ce0ebi, opbIC TiJi apKBUIBI ©3Te
Tiepre ayJapbulybl Tesipek Oonmpl. Aymapma
FBUIBIMBIHJIA CaThUIBl ayjaapma JereH Tacil Oap.
Kaszak — opblc — aFbUIIBIH €N apbl Kapai esre
Tingepre aynapsuta Oepeni. byn aynmapmanapmst ca-
TBHUIBI ayiapMa JIeH aTaiiMBbI3.

On-®apabu ateiHgarel KazYV ransiMaapsl ga
Toyenciz Kazakcranmarsl aymapMa FHUIBIMBIHBIH
OpKEeH/IeyiHe YyJiec KOCHIN Keieni. ATan aiTkaHja,
npodeccopnap C. Ammumxanosa, XK. [lomebaes,
9. CyneiimenoBa, T. EcemOekoB, A. JKaKkCBUIBIKOB,
O. Tapakos, gouentrep C. Ceitnenona, JI. Mycansi,
I'. AkumbekoBa, I'. Cyneiimenosa, I'. bekkoxxaHoBa,
T. ITmenuna, I'. Alioxanosa, P. Taesa men PhD
nokropiapel M.AiimaramberoBa, K.Kenxekanosa,
O.XKamapoBa cbIHABI FaJgpIMAap OoJamak ayaapma-
II6I MAMaH/IBIFBIHBIH KBIP-CHIPBIHA YHPETiH OLTIKTI
ycTazgap FfaHa eMec, COHBIMEH KaTap ayjaapMma Ty-
payel MOHOTpadusIap MEH FHUIBIMHU KiTaNTapAblH,
OKYJIBIKTap MEH OKY KypanaapabiH aBTopiapsl. Co-
HBIMEH Karap, Oonamak ayaapMmalmibuiapra ayjaap-
MaHBIH KBIP-CBIPBIH, ayJdapMaHBIH TYpJiepi MeH



I'K. Ka3pi6ex

Tocinaepi T.0. yipery camaceiHaa asHOail KbI3MET
aTKApBIN KEeeIi.

MatepuaJ ’xkoHe dicTep

FeuibiMu  Makanaubl jka3y OapwichiHIa 013
CaJIbICTBIPMAJIBI-CAJIFACTHIPMAIIBI, ~ CHIIATTaMallbl,
TYCIHIIpY omicTepiH KommaHablKk. Herisri mare-
puan peringe Toyenci3 Kazakcran >KpuigapbiHaa
JKapUsUTaHFaH ayiapMa Kitanrap, ayJapMarany 00ii-
BIHIIIA )KA3bUTFAH OTaHJIBIK KOHE IMETEIIK FEUTBIMU
Makayianap MEH FhUIBIMH KiTanTap, OKYJIBIKTap MEH
OKY KypaJlaapbl, CO3IIKTep MEH XpecTomarusiiap,
AHBIKTAMAJIBIKTAP aJIBIH/IbI.

OfiedHeTKe MO0y

MakanaHbl jka3y OapbIChIHAA KONTEreH oe-
OuerTepre IIONY >KacaJbIHIBI, KeWOip marepuan-
Iap TalmaHOel, KeHOip aymapMamapIbslH camnachl
capanaH/bl, HETi3ri OWIap MEH KOPBITBIHIBLIAD
aiiteuiael. EH  angpiMeH  MakanambI3ra  apkay
oonran Embacer H.O. HazapOaeBThIH Makamamapsl,
atan aiitkaHaa, «bonamaxkka Oargap: pyxaHH
JKAHFBIPY», «¥JIbI JajaHblH KeTi KbIpbD» . COHBI-
MeH Karap, M.Oyes3oB, C.OmimbaeB, H.JIeBbIi,
O.Cartsibanaues, C.Tamkanos, 3.TypapOekoB T.0.
aynapmara OainmaHpICThl mikipaepi, 2013 >KbUbI
Moackey kanmaceiHmarsl «Kepkem onmebuer» Oacma-
ceiHaH mbikkaH «Toyencis Kasakcran: Kasipri
o/1eOueT aHTOJIOTHACHD) JIeT aTAJNAThIH YII TOMIBIK
JKUHAFbI.

HoTu:xesep MeH TajakbLiay 66J1imi

AynapMa YFBIMBI ©T€ KYpHENi YFhIMIapAbIH
Oipi ekeHmiri cesci3. AymapMaTaHy FBUIBIMBIHBIH
KOpHEKTI okl O.CaTpi0aIneB auTKaH au, ayaap-
Ma JICTCHIMI3 epIKKCHHIH iCi eMeC eKCHJITiH Oac-
Thl Ha3zapJa YCTaybIMbI3 Kaxer.[2,164] Ayaapma
FBUIBIM 9pi 6Hep. AyapMa KUbIH JIa KbI3BIKTHI. Ay-
JapMartaHyuisl FansiM W JIeBbIiabIH «AyaapMaliisl
eHOeTiHIH MakcaTbl Tyn OeifHeci OOJIMaWTHIH THIH
TYBIHJIBI Kacall IIBIFy eMec, TYIHYCKaHbl TYCiHY,
caKTay, eTKi3y, ajl ayJapMaHbIH MaKcaTbl KaiTa
TYBIHAATY», — JeN aWTKaH IiKipiHe KeJicrecke
OomMaiiael. Aynapma opKalllaH[a XaubIKTap, YIIT-
Tap apachIHAAFbl QJICYMETTIK, SKOHOMHKAJIBIK,
pyXaHH, FBUIBIMH KapbIM-KATBIHACTHIH aJMacy,
aiipipOacTayplH Kypajibl, €l TaHyIbIH Kypaibl,
JOCTBIKTBIH, BIHTBIMAKTaCTBIKTBIH, TOKipHOe-Tarbl-
JBIM  aJdMacyIblH JoHEKepl eKeHmiri OyphIHHAH
oenrini. TYNMHYCKaHBIH CTWJIBMAIK, TUIMIK €peKIIe-
JIKTEPiH TYres ecKepe OTBIPHIN, OHBIH KOPKEMIK-

HJIESITBIK KaCHETTEPIiH TOJBIK KETKi3y, opi Ka3aKiia
TyciHikTi erinm mbiFapy. Ockl ekeyl yIiTackaHna
FaHa ayjgapMa coTTi Oonaapl. Ajam3ar TapUXbIH-
na opOip yiT, opOip KoFaMm anmacy, aybicy, apa-
JIacy HOTHKECIHJE OMIp aFbIMbl ajiFa >KbUDKHJIBI,
ecelli, epkeHaen . SIFHU, ©3iHIEe KOKTHI ©3Te/IeH
ananpl, OiIMeWTiHIH YyipeHeni, OinreHiH Oackara
yipereni. OcblHOai aybICyIblH THSHAKTHI Tiperi
— aynapma. Oceiran opail, A.Ilymkun “aynapma-
IBUIAP — MOACHHUETTI Oip €ACH EKiHIIl €T Tachl-
MaJJan XeTKI3eTiH MoYTa aTTapbl* AereH MiKipiHiH
MaHBI3IBUTBIFBIH OaliKaybiMbIzFa Oomaapl. Anm M.T.
[umepon “aymapy Ke3iHme ce3ai caHamay Kepek,
KEpICIHIIe CO3/li caJMaKTay KepeK' JereH CKeH.
Benrum ranemv 11.CorOaeBanblH oneOu OailyiaHbIC
Typansl: “Kaif XanbIKTbIH 00JIMachIiH 6HEp JKaFbIHAH
JTaMYBIH]Ia 9/1e0u OaiiiaHbICTap COJ YIIT 91¢OUCTIHIH
OpKEH as ocCyiHe, OHBIH QJIEYMETTIK BIKITaIBIHBIH
KYILIEIOIHE CENTIriH TUTI3iIl, Co3 OHEPIHIe KOPIHTEeH
XaJIBIKTBIH PYXaHH KAJIIIbIH, apMaH-MYIJIECiH, oMip
TapuXbIH 0AacKa XaNbIKTapIbIH JaMy TapUXBIMEH
YIITaCTHIpYFa, COWTIIN, oNapAblH e3apa OeicyiHe,
OipiH-Oipi KypMmeTTem, IocTacyblHa IeHeKep O0o-
Jmaapl‘, — JeTeH Mikip OYTriH TaHma Ja MaHBI3BIH
JKOMFaH KOK.

2017 xburneie 12 coyipinge Endacer H.O:Ha-
3apOaeBTHIH MemitekeT O0actIbICHIHBIH «boanrakka
Oarmap: pyXaHH KaHFBIPY» aTThl MaKaJlaChl JKaphIK
kepai. [2] EnGacer Toyenci3 Kazakcranuely ai-
IbIHA KOWBUIFAH HeTi3ri MmiHgeTrtepai atambl. OcChl
MIHACTTEP/IIH INIHAE ayaapMa Maceneci e ap-
Haliel KeTepinai. MaoceneH: « Bi3niH oneymerTik
JKOHE TYMaHHUTAPIIBIK OUTIMIMI3 Y3aK KbIIaap OO
Oip FaHa UTIMHIH asChIHIA IIEKTENiN, QyHuere Oip
FaHa Ke3KapaclieH KapayFa MOXOyp OOIIBIKY,-
Jlel Kelle aygapMaiibuiapra 30p MIHAET JKYKTEIi.
Ochl Makanaga KeTepulreH Maceliesiep/ii OphIHIAY
MakcathiHa <«KaHa rymaHuTapislk Oimim. Kazak
timiageri 100 xaHa OKyIIBIKY aTThI )K00a KY3€eTe achl-
pouinel. JKobOaHBbI jKy3ere acelpy YIIiH ¥JITTHIK ay-
Japy OFOPOCHI YKIMETTIK eMeC )KOHE KOMMEPIHSIIBIK
emMec YHBIM TYpiHAe Kypsuinbl. XKobara yur xKy3aeH
acaMaMaH KaThICThL OJieMHiH eH Y31iK 100 OKyJIBIFbI
Ka3ak TilliHe ayHapbuisii, keminae 10 MbIH naHa-
MEH 0acChUIBIN MIBLIKTHL. EmiMi3aiH OapibiK sKOFaphbl
OKYy OpBIHIApblHAa TapaTbUIAbl. AyaapMa KitanTap
MEH OKYJIBIKTap Ka3aK OKbIPMaHIapbIHBIH KOJBIHA
TUAl. OpUHE, ayJapMaliap/blH camachl MEH 9JIic-
TOCUIJIEpiHEe TOKTaIMalMbI3. AWTANbIH JIEreHIMi3,
EnbaceiHBIH KepereHIUTIriHIH apKacklHaa ay-
napMataHy ici gamm Oactamel. et Timmepinze
JKapblK KOpreH TYBIHIbUIAp TiKeNned Ka3zak TiliHe
aymapeuia 6acransl. by aygapManisiiap yImH eTe
KyaHbIIITHI jxarnai. byn Toyencis Kazakcranmars
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ayJlapMaTaHy FBUIBIMBIHBIH Y3IIKCi3 JaMbIll Kele
JKaTKaHILIFEIHBIH aliKbIH KepiHicl. bip exiHimrTici,
2020 xpULABIH asFeIHAAa Oyl OIOpO €3 JKYMBICHIH
TOKTATTHI.

EnGacwiabie «Ten TapuxbeiH OineriH, Oaramnaii-
TBIH JXKOHE MaKTaH €TETiH XaJbIKThIH OOJaliarsl
30p Oomanmel JAem CeHeMiH. OTKEeHIH MakTaH
TYTHIN, OYTiHIH HaKTHl Oaranail Oimy >koHe Ooja-
IIaKKa OH Ke3Kapac TaHBITy — eNiMi3JliH Ta-
OBICTHI OOJIYBIHBIH KEMiIi JIETeHIMI3 OChI»,
JIeTeH TiKipi aygapMalnbUiapFa TiKelleld alThUIFaH
oii nen aiitambi3. CeOeOl, TeK KaHa ayaapMaiibliap
XaIKBIMBI3IBIH HEOIp KYHABI JKOIrepliepiH e3re
TiNgepre ayaapy apKbUIbl LIETEN OKbIpMaHIapbIH
Ka3ak eJli MEeH TapuXbIHAH Xabapaap eTe ajaibl.

EnGacer H.O. Hazap0aeBThIH apHaifbl >KapIibl-
reiMeH 2006 KpUTBI ic Kara3gapbelH OKYPri3yai
Ke3eH Ke3CHIMEH Ka3zak TLTHAE OTKi3y Typasbl
Kapneirer sxapusmanaapl. [3] Ocbl ke3meH Oacrarm
ayJapMallbUIapIelH  peni  Oipmiama KeTepiifi.
Ocipece, iecnie aygapma gamu Oactanbl. JlereH-
MeH 93ipre JeiiH KociOM aymapmaiusiiap MekTeOi
ol Jie ©3 JOpeXeciHAe KalbIlTaca aJMai Kelei.
JKOFapbl OKY OpPBIHAAPBIHIAFBI YCTa3/laplblH ay-
JapMa OKYJIBIKTapBIHBIH CamachlH aHBIKTANTHIH,
KEMIIUTIKTEpiH KOPCETETiH YHBIM >KOKTHIH KAaCHI.
Oni nge Ooica aymapMaTaHy FBUIBIMBIHAA Ke3€K
KYTTipMEHTIH, MIeIiMi TaOblJIMaraH ©3€KTi Macee-
JIepaiH 0ap eKEH/ITIH e alllbIK alTyBIMBI3 KepeK.

Toyenciz Kazakcranma aymapMartaHy FBUIBI-
MBIHBIH TapUXbIHA, ayJapMaHblH TypJiepi MeH
omicTepiHe, oneM oleOMETiIHIH Ka3aK OKbIpMaH[a-
PBIHBIH TAHBICYBIHAT.0. YKIMET TaparblHaH Ja KO 1Ay
KepceTiin keneni. SIFHu, ayJjapMaribuIapabIH peti
apTHIT Kelle KaTKaHJBIFbI JayChl3.

Kazakcrannaaygapmarany MaceneciHeapHaIFaH
FBUIBIMHU OKY KYpaJlZIapbIHBIH aBTOPIIAPHI /18 Kb Ca-
Ham KeOeiin kenesi. by eTe KyaHTapibIK JKarmail.
Meicansl, A.AnnameBaHblH «AyaapMaTaHy: JIUH-
TBUCTHUKAJIBIK KOHE JIMHTBOMOJIEHU Macesenepy [4],
K.OmnmeiticoBanbiy « liecne aymapma: TaHBIM MEH
toxipuode» [5], A.K. XymabekoBanslH « Aymap-
Ma TEOPHACBI»MEH «AynapMaTaHyJbIH HETi3iepi»
[6], LI.T.CaynanbexoBaHBIH «AymapMa TEOPHSICHI
KoHe mpakTukace» [7], A.b. AxMeToBaHBIH « Ay-
JlapMa TEOPHUACH MeH TOXipuOeciHiH Heri3aepi» [8],
KA. XKakpImoBTHIH «AyaapMa aHBIKTaMaJIbIFbD)
[9], HA.PaxkpimOexoBa wMeH P.AOucanbikoBaHBIH
«Aynapma Teopuscel MeH Taxipubeci» [10] T.6.
OKYJIBIKTaphl MEH OKy KYpaJJIapbIHBIH >Kapusiia-
HYBIHBIH ©31 Ka3ipri TaHia aynapMaraHyfa Je-
IeH KbI3BIFYIIBUIBIKTBIH aPTKAHABIFBIHBIH adKbIH
KOpiHici.
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Toyencizaik KbeUAapsl aygapMa TEOPHUSIChl MEH
TOXIpUOCCIHE apHAJIFaH JTOKTOPJIBIK KOHE KaHIIH-
NMATTBIK JWccepTanvsiiapia Kopramnmel. MaoceneH,
I'')K. BonartoBanbiH «AbaiinbiH «Kapa ce3mepin»
opeIc TimiHE aymapy», K.O. OnneiticoBansiH «Ka-
3aK TUIIHEH OpBIC TiJliHE ilecne aygapMma Xa-
cay 3aHapUTBIKTapbe», b. KepimOexkoBanbiH «Da-
pu3a OHFapChIHOBA TO3MANAPBIHIAFEl HJICSUTBIK-
Kepkemaik  i3meHictep», [.T. TycynoBaHbIH
«AFBUIIIBIH TUTIHACTI OHTIMENep/i Ka3ak TiTiHe
aynapynarsl Mep3iMIi ycTaHsIMAap» T.0. aymapma-
TaHyJIbIH ©3€KTi MaCelieliepiHe apHaJFaH.

6D020700 — AynapMataHy MaMaHIbIFbI OOHBIH-
mra corbl ke3nepi PhD moxToprblk auccepramus-
nap mpa kopranasl. K.A.AybakupoBaHbiH «Kycimmoek
AVMaybITYIBIHBIH ayJapMajapbl: TYITHYCKa JXKOHE
MOICHU-KOPKEM HHTET paus», M. ECKHHINpOBaHbIH
«Kazakcrangarel aybi3lia ayJapMa oJliCHAMAaChD»,
K.A. AunbnencoBanbiy «Kazak TiTiHEH OpBIC
TUMiHE inecme aygapma yiriaepi (cascu TUCKYpC
Herizianme)», A.T.baekeeBanbiH «Kazak TimiHIET]
Tay-K€H TEPMHHOJIOTHSICHIHBIH KaJIBIITACYhl >KOHE
aFBUIIIBIH, OPBIC TUTIHE ayJapbuly epeKIISITIKTEPI»,
A.XanapoBHbIH «Abail mo33usiChIHAAFEl MeTado-
pa >KoHE OHBIH OpBIC, aFbUIIIBIH TLAACPIHACT] ay-
JapMaiapsl: caimbslcTeIpManbl Tanaay», A.Y.Ky-
cynoBaHblH « A. HypmneiiicotiH «Kan MeH Tep»
TPUIIOTUSICBIHIAFEl  3THOMOIEHU  COMKECTIKTIH
aynmapbuty maceneci», H.Kymaiinein «Ka3zymisl
TITIK TYJIFACBIHBIH aymapMmana Oepinyi (O. bexeit
mipIFapManapel Herizinge)», K. KemkekaHoBaHBIH
«Casick  TUCKYPCTBIH  IparMajJiHTBUCTHKAIBIK
KOHE KOTHUTHBTIK KOMIOHEHTTEepi (Kazak TiJiH-
meri Mep3iMai OaceUIBIMAAp MaTepHalgapbl OOW-
piHma)», M.T.KoxakaHoBanbiH «AGaii KyHnan-
0aeBTHIH 9/1eOM MYpPACHIH dJIEMIIK TUIEpTe aynapy
(peuenuusi, uHTepnperanus)», A.M. Teneybae-
BaHBIH «O.HypreiicoBTiH «COHFBI Taph3» IIIBI-
FapMachIHIAaFel MeTadopaap/blH JIMHIBOMOJICHH
JaKyHajgap peTiHAEC aymapbUly epeKIIeTiKTepi»,
M. XK. EckennupoBanblH «MeTOAOJIOTUS YCTHOTO
mepeBona B Kazaxcrame», A.b.AOarannpiH «Ko-
peii ¢pazeosoru3MAEpiH Kazak TiliHE aynapylIbIH
JUHTBOMOJIEHN KBIpBI (Koped (umpmaepin ayna-
py Ttoxipubecinen)», H.O.Orerennin «Ka3zakma
JIOCTYPIIl OHTIME JKOHE OHBIH aFBUIIIBIH TITIHAETI
CTEpEOTHNTIK OajgaManaps , T.0

On-Papabu areiHaarsl Kaszak yITTBIK YHUBEp-
cuterinid ¢unonorus dakynpreringeri «llleren
(bUIIONOTHACH JKoHE ayJapMa ici» KadeapachiHbIH
OKBITYIIBI-TIpoeccopiap KypaMsbl J1a aylapMaTaHy
FBUIBIMBIHBIH JaMybl MEH OpKEHIEYiHEe YJIeC KOCHII
keneni. Conay 1996 >xputel amburan kadenpana



I'K. Ka3pi6ex

«AynapmaTaHy MaMaHBIFBIHA KipicTie», « Aynapma
TEOpHSCH», «AymapMma Taxipudeci», « CHHXpOH/IBI
aynmapma», «Kepkem aynapmay, «XalblKapaibiK
yiisIMIapaarel  aybidla  aymapma»,  «Kasipri
3aMaHJarbl ayaapMmarany», «l'epmMeHeBTHKa XoHe
aylnapMarany», «AyaapMmalllblFa apHajFaH OHJIAWH
CO3IIK KYpY », «[lo3Tukansik aypapmay, «Aymaapma-
TaHy ’KOHE CMapT TeXHOJoTusIapy, «Kazbama ay-
JlapMa THIIOJIOTHSICH, «AyaapMaiarbl 0agaMalibik
JieHTeinepi TeopusichD», « MeanaTuHTBUCTHKA KOHE
meT TuT», «EKIHON Tigl MEHTrepy TEOPHSCHD,
«AKaIeMUSIIBIK MaKCATTaFbI MISTEN TiI» T.0. ipreii
TIOH/IEP/ICH A9picTep OTKi3lei.

Kaszipri yakpiTra kadempana 39 OKBITYIIBL: 5
FBUIBIM JIOKTOPBI, 14 ¥bUIBIM KaHmuaatel, 5 PhD
JIOKTOpBI, 12 Maructp >koHe 3 OKBITYILIBI KYMBIC
icreiimi. e caiiplH Kadenpa YKBIMBI OHJAFaH
OKy KYpaJJlapblH, 9MICTEMEIiK HYCKayJap, Xpe-
CTOMATHSUIIap MEH CO3MIKTEp, JKY3ACH aca FhUIBIMU
MakKaJyiajgap Kapusiiaiael. bysr FeUTBIMUA 6aCBUTBIM-
Japja ayAapMaHbIH —KbIP-ChIPJIAphl  KaH-KAKThI
KapacThIpbUIafpl, OoNamaK  ayaapMaribuiap/Isl
JMadblHAayFa apHAJFaH TYXKBIpBIMIAp Oepinemi.
K. donebaeBThiH «AOaliblH aHTPOIIOIOTH3MI |,
C.C.AmmmxaHoBaHbIH arbUIIIBIH TUTiHAET «McTo-
pUs  JIMTEpaTypbl CTPaHbl H3y4aeMOTo s3bIKa.
AHrIIMiicKass nuTEpaTypa OT pPOMaHTH3Ma JO Ha-
mux maaei», T.0.EcemOexoBTiH «KepkeM MoTiH
Mo3TUKAChDy, «KepkeM MOTIH KoHE ayaapMay,
A.C.TapakoBTeIH «AyaapMma ICHXOJOTHACH MEH
MOJIICHUETI», «AymapMma olleMi», «AybI3ma ay-
napMay, «AyJapMalliblHbIH KOCIOM KbI3METIHIH
Herizgepi» oKy Kypannmapel, JI.JK.MycanbiHbiH
«AynapMamibIHBIH KociOM MambiFbey, «Kepkem
TopximMa ToxipuOeci OOWBIHINIA TPAKTHKYM,
«Kepkem MoTiH xoHe aymapmax», C.J.CeiineHo-
BaHBIH «lIpakTWKyM IO NHCEMEHHOMY IIEpEBO-
Iy», «AynapMaTaHyJblH 3aMaHayd Macenesepi»,
I' K.Ka3bi0ekTiy «Aynapmaranyra Kipicme», «Ay-
JlapMa TEOpHSICH MEH TKIpuOeci» T.0. OKYJIBIKTaphI
MeH OKy Kypanjapsl Kazakcranaarel ayjapMaTaHy
MaMaH/bIFbl OOMBIHIIA OiTiM aNaThiH CTYACHTTEP
MEH MaruCTpaHTTapFa, TOKTOPAaHTTAPFa apHAJIFaH.

Toyenci3aik *bpuigapsl Kagenpa OKBITYIIbLIa-
PBIHBIH FRUTBIME Makananapsl AKI, ¥ neiopuranms,
I'epmanus, ['pexnsa, Benecysma, CnoBenus, Ben-
rpus, Keiraii, Typkus, Peceii, KeipreicTan, ©30¢k-
CTaH CHUSKTHI eNAepAiH FRUIBIMHI OAaCHUTBIMIAPhIH/IA
y30ei JKapUsIIaHbII KEIEI.

Toyencizgik anraHHaH Oactan  QHIOIOTHSA
thakymprerinig TypkusHbiH, KeiraiiosH, Peceii-
ni, AKII-teiH, Kananausia, Benrpusasiy, Keip-
FBI3CTAaHHBIH, O30EKCTAaHHBIH ipi FBUIBIMU JKOHE
OimiM Oepy OpTaibIKTAPHIMEH FBIIBIMH BIHTBIMAK-

TacThIFBl KoFa Koubulmel., Illeren dumonoru-
sChl JKOHE aynapma ici kadenpaceiHeiH M.B.
JlomoHOCOB  aThIHOAFbl MocKey MEMIIEKETTIK
YHHUBEPCUTETIHIH ayJapMa TEOPUsChl MEH JIEKCH-
korpadus kadenpacsiMeH, MocKey JMHIBHCTHKA
KOHE aynapMa WHCTUTYTHIHBIH ayaapma Kade-
IpacbiMeH, Boirorpan yHUBEpCUTETIHIH ayjaap-
Ma TEOpHSCHl XKOHE NPAKTHKAachl KadeapacbIMeH,
PETERS reuteimu-6acmia opransirsiMeH (benbrus),
Pecetinin XanblKTap JOCTBIFBI YHUBEPCUTETIHIH
THICTI KYpBUIBIMIBIK Oemimaepimen, Peceii-Toxik
(cmaBsH) yHuBepcuteTiMeH, CtamOynm MoaeHueTi
yHuBepcuteTiMed, llbpIH)KaH  yHUBEpCHTETIMEH
(KprTait) Gaitnansice Oap.

Kadenpa oKpITymbUIapel Kazak aKbIH-)Ka3y-
LIBUIAPBIHBIH  ©3T¢ TUAepre aylapbuly TapUXbl-
Ha J1a OailmaHBICTBI nopicTep etemi. Mplcalsbl,
A KynanOaityneiaeiH,  M.Oyes3oB,  O.bekees,
Bb.CoxnaxbaeB, M.MaxkataeB, ©.Kekinbaes, O.Hyp-
nietticos, O.CyneiimeHoB T1.0. [lopicTepae TymHyCKa
MeH ayJnapMa HYCKaJapblHBIH apachIHIaFbl JKETic-
TIKTEp MEH KEeMUIUTiKTep capajaHaabl. bomnamax
aymapMamibUiapra  ayaapMma OipJikTepi Typaisl
KBI3BIKTBI Jla HAKThl MojiMmerrep Oepinemdi, Taj-
naymap okyprizizeni. Kadenpa okpITymsmiapst
03 JIopicTepiHIe aygapMaTaHy FHUIBIMBIHA Oaii-
JIAHBICTHI JKA3bUIFAH WICTENIIK FalbIMIAPIbIH 2
FBUIBIMU 3€PTTEYJIepi MEH OKYJBIKTaphblH IMaiaasa-
Hagel. Kebinece mopicTep MeH ceMuHaAp cabakTaphl
aFBUIIIBIH, HEMic, (paHIly3, HCHaH TiIAepiHIe
OKBITBUIATBIH aiiTa KeTKeHiMi3 aypeic. Kadenpa
OKBITYIITBIIAPH! OTAHABIK CHOCKTEp MEH Oipre aipic
JKaKbIH MICTEJIIK FaIbIMAAPABIH CHOCKTEPIH Je 03
JopicTepiHae YTHIMABI MainanaHansl. MeIcalbl,
«Achieving consilince: translation theories and
practice» [11], «Reflection on translation theory:
selected papers 1993-2014. Chesterman, Andrew»
[12], «The development of translation competence:
theories and methodologies from psycholinguistics
and cognitive science» [13], «William Faulkner’s
Later Novels in German: a Study in the Theory and
Practice of Translationy» [14].

@unonorust  pakynbTeTi KBUT CabIH  J19C-
Typii «®Dunonorusi, JWHTBOIUIAKTUKA MKOHE ay-
JapMataHy: ©3eKTi Maceneepl MeH JaMy TeHJCH-
USUIapbDy  aTThl  XaJbIKapalblK FBUIBIMU  JKOHE
OKy-omicTeMeNiK KOH(epeHIHs YHBIMIACTBIPabI.
Kondepenuuss MpiHa OarbITTap OOMBIHIIA KYP-
rizineni: Tingik emec XKOO-marpl meT TiIIEpiH
OKBITy Mocenenepi; bomamak wmyramimaep MeH
ayJapMalubuIapIel  KociOM JasipiaylnblH  Teopus-
cel MeH omictemeci; Oprta Mekten ner KOO-ma
[IeT TUIIEpPIH OKBITYIBIH 3aMaHayW TEXHOJOTHS-
mapel; Tinm OimiMi MeH ayaapMaHBIH >KaJlIbl
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TECOPHSJIBIK JKOHE JKEKe Macelnenepi; OIeMHIH
Tk OefiHeci JKOHE MOIEHUETTEPHIiH e3apa
OaimaHpIChl;  AyAapMaHBIH  JTMHTBUCTHKAJBIK
acriektinepi. Kondepennusra anpic XKoHE KaKblH
MeMJIEKEeTTepAiH Oeaen i ayqapMaTany FaapIMIapsl
MEH ayAapMailibuiapbl Katbicanpl. KoHdepeHmus
MaTepHaJiapbl )KeKe KUHAK OOJIBII JKapHUsUIaHa bl
byn  koH(pepeHIUsAIapmbIH  HETI3rl  MakKcaThl
Ka3ipri Ke3JIeri aylapMaTaHy FhUIBIMBIHJIAFbI KaHa
Ke3Kapac, jkaHa OaFbITTap, aygapMma jacayIblH
JKaHa omicTepl T.0.Typalsl oiIapMeH Oedticy.

CoHrbl Ke3aepl aymapMmataHy Typajibl Y)KbIM-
IBIK MOHOTrpadusiap, XpecToMarusiiap, aHbIKTa-
MAJIBIKTaD MEH CO3JIIKTep, FHUIBIMU MakKajaap
XKapblK Kepai. MaceneH, O. JlyliceHOBaHBIH «AaaM
eImIeMi OOWBIHIIA: Ka3aK JKOHE OPBIC CO3IIKTEpiHe
apHasran  Marepuanmap, A.K. JKakchUIBIKOB,
T.O. EcembekoB, I'. Ka3piOekTiH «AyaapmaTtany
OolibIHIIa OHOMHOTPAdUSIIBIK KOPCETKIID» aHBIK-
tamanbirel, 1. KaspiOextiH «Aymapma Toxi-
pubeci» xpectomaruscel, ©O. TapakoBThIH “Ayaap-
MaTaHyJblH 3amaHayd Macenenepi”. Kadenpa
OKbITYlIBIapel M. AliMarambOeroBanblH «Ka3zak-
CTaH MEAUAJAUCKYPCHIHBIH KOTHUTUBTI CTpare-
rusacel», . AKuMOeKoBaHbIH «Ppa3eosorus — reH-
JIepIiK CTEpPEeOTUNTEpHAiH KaiHap Ke3l (arbul-
IIBIH  TUTIHAETT MaTepualapiblH  HETi3iHAe)»,
C.AmmMxaHoBaHslH «M. JXymabaeB 1m033ms-
CBIH/IaFBl YITTHIK HaKBIIITAFBl Kaparma ce3Jep-
IOiH aymapbuly —epekuienikTepi (TYpik, OpBIC,
arpUIIIBIH  TiTmepi)», WM. O3zimbacBanbiH «Dpa-
3€0JIOTU3MACP/IIH STHOMOJCHH JapajibiFbl JKOHE
oNlapAbIH aynapMmanarbl coiikectiriy, I'. I'aOnka-
PUMOBAHBIH «AymapMa — TUIMIK JKOHE MOACHHET
apanslk  Kypam», K. JlogeOaeBThIH «AOaiIbIH
“KakraraH aK KymicTell KeH MaHJaiIbl” ©JeHIH
OPBIC aFBUIIIBIH TUIIEPIHE aydapbUTy Macelenepi»,
K.KemwxkekanoBanblH  «KoramMaelk — 3BpeMu3M-
JEepAiH MaHBI3bl JKOHE ONapAblH OpHUTaHABIK
JKOHEe KazaKCTaHABIK Oacmacesieri KOJIaHBICHD),
C.HoBukoBanbiH «Hewmic MoTiHAepiHaeri Tepmu-
HOJIOTHS ayAapMachIHBIH epekmeniri», A.Kama-
poBanbIH «MeTtadopaHblH TapuXU-(PUIOCODUATBIK
Heri3nepi», «KOrHUTHBTI JTMHIBUCTUKAAAFbl METa-
¢opa» T.0. FBUIBIMH Makaiajapbl ayAapMaTaHy
FBUIBIMBIHBIH ©3€KTi MoceJieliepiHe apHaJFaH .

An Scopus nepekrep 0a3achl >KapUsIaHBIM-
JapblHaa KapblKk kepreH OJ.CyneiiMeHOBa MeEH
M.AiimaramberoBanbiH «Biz birgemiz, niu Eme
pa3 o muBepcu]UKALUU PycCKOro si3bika B Kazax-
crare», D.XKanbicOexoBanbiH «Myth and Kazakh
Mythology: Retrospective Analysis and Prospects
of Research», O.KyparoBanbiq «The Profes-
sionally-Oriented Foreign Language Teaching at
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Non-Linguistic Faculties of Universities», «Sci-
entific and Methodological Maintenance of Advi-
sor’s Activity as a Basis of the Corporate Culture
of the Future Teachers of Foreign Languages»,
I" Kazbi0ektin «Cognitive poeticsas a translator’s
perception instrument of time and space concept-
sin», C.AmmmxanoBanbiH «Russian-Kazakh lit-
erary relations: The Influence of Russian realism
on the development of A. Nurpeisov’s writingy,
C.AmmmMxanoBa MeH A.AinmbicOaeBanbly «Transla-
tion of the Culture-Specific Items in Jumabayev’s
“Men Jastarga Senemin” into English and Rus-
siany, C.Ceiinenoa wmen JK.ManambaeBaHbIH
«The treatment of realia in the translations of Sma-
gul Yelubay’s novel “Ak Boz Uy”» , ©.Tapakos,
N.O3imbaeBa xone XK.AOmymnaeBanwiH «Transla-
tion problems of phraseological units (on the ba-
sis of M. Auezov’s novel “the Way of Abai”)»,
A.XKanapoBanbiH «The functional characteristics
of a metaphor in Abay’s poems», «The conceptual
metaphor in Abay Kunabayev’s poetics», «Trans-
lating the Kazakh poet Abay», A.AHTxaHOBaHBIH
«Linguodidactics as a methodological foundation
of foreign language teachingy», I.EpcynranoBanbix
«Cognitive lingua-cultural methodology as a uni-
versal model for the formation of the language
personality», JI. Kaparoiimmera, I'. Hckakoga,
C.bekremupoBanapasiH «Intonation of Kazakh and
English languages», J.Mup3oeBansiH «Cognitive
procedures as an instrument of translation process
analysis» xoHe «Bocco3maHue ceMaHTHYECKHX
M TparMaTHYecKuX XapakTepHCTHK oOpsiga B Ty-
pELKO-pycCKOM TiepeBoje (Ha MaTepuaje poma-
Ha O. Ilamyxka «MMsa mMHe — KpacHslii» u ero pyc-
CKOW BEpCHHN)»FBUIBIMI MaKajajaphbl aylapMaTaHy
MaMaHJBIFbIHIA OLTIM  aJaThlH  TAJIIMIepiepre
apHaibl J)Ka3bUIFaH KYHJIbI TYBIHIbUIAPBIL.

®paniys ayJapMaTaHyIIbIChI 2.Kapu:
“Aynapma YFbIMBI, HIBIHAAM KeJATreHIe, 0T Kypaesi
yreiM. by aymapmaneiH Oi3NiH 3aMaHBIMBI3AA
Ke37IeCeTiH TYPJEPiHiH KONTITiHEH FaHa TYBIHIAI
oTbipraH koK. On aymapMaHBIH FaceIpiap OOMBI
opiaiibIM  e3repiln  OTBIpYbIHA Jda OalIaHBICTHI
KYOBUTBIC. MYMKiH, HaK OCHI KaFgail ©3iHiKiHEH
OypblH OCpiNreH aHBIKTAaMaJlApMEH HE Keicir,
HE OHBI JKOKKA IIBIFAPBII OTHIPFAH FaIbIMIAP.IBIH
03  OWIaphlH  TYXKBIPBIMIIAYBIH  KUBIHIATATHIH
na Oomap”, — nen aWTKaHOai, YHHUBEPCHTETTiH
OKBITYyHIBI-TIpoeccopiiap Kypambl Oonamak ay-
JapMamibiUiapra cananbl Oimim Oepyzae emimi3aig
QIIBIHFBl KaTapiibl JKOFapbl OKY OPBIHAAPBIHBIH
Oipi gem MaKTaHBIIIIEH aiTa amambi3. Kasipri
3aMaH JlaMyblHa Cail YHUBEPCUTET OKBITYIIBLIAPHI
Ja ayJapMaHblH TEOpPHsICbl MEH Taxipubecine
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I'K. Ka3pi6ex

apHaJFaH JOPICTEPiH/IE 03BIK TEXHOJOTHSIIAP/EI 1a
KOJIZIaHyFa MAIIBIKTAH/bl. YHUBEPCUTETTE aynaap-
MalllblJIapFa apHaJFaH KaOMHETTep MEH 3epTXaHasap
aIIBUIIBL.

bynan on-®apabu ateiHmarel Kazak YITTBIK
YHHBEPCUTETI QUITONIOTUS PaKyIbTETIHIH OKBITYIbI-
npodeccopnapeiabiE  Toyenciz  Kazakcranmarsl
aymapMaTaHy  FBUIBIMBIHBIH  ©CIT-OpKEHICYiHE
eIIIeyci3 Yiec KOCBI Kelle KaTKaHABIFBIHBIH
alKbIH KOpIHICI JIen ecenTeimis.

KopbIThIHABI, TY:KBIPBIMIAP

Toyenciz Kazakcranma aygapMarany FBRUIBIMEBI-
HBIH aXyaJIbIHBIH €JI9yip JaMbiFaHbl OalKaajbl.
Kazakcran PecrmyOnmukacel YKiMeTi TaprblHaH,
Kazakcran PecryOnmukacel biiM  &oHE FBUIBIM
MUHHCTpJIriHeH, On-Papabu arteiHparsl KazYVy
backapma Teparacer — Pextop XK.K.TylimeOaeBThIH
TapanTapblHaH OOJICBIH ayJapMa FBUILIMBIHA, ay-
JapMalibuiap MaMaHABIFBIH  JaspIalThIH  OKBI-
TymbI-Tipodeccopiap KypamblHa Jia eneyii Koiuay
KepceTimin kenemi. Toyencizmik amranHaH Oepi
oleM TULACpIHIH IIBIFapMaliapbl Ka3akK TuTiHE
Tikenel aymappiia Oactanel. KasakcraH akpiH-
JKa3ylIBUIAPBIHBIH IIBIFapMalapbl KepiciHie 6acka
Tingepre y30el aynapbeuibln Keneni. AyaapMmaraHy
FBUTBIMBIHBIH JKaHa OerecTepi amrpiia OacTazpl.

Kasipri ke3ne Kaszakcrania Typai Tayencis ay-
JapMmarusiiap OipiaecTikTepi MeH KaybIMAACTBHIKTap
Kypburrad. Mpeicanbl, «Kocibu aymapmamisiiap
MEH aynapMa KOMIAHUSIAD KaybIMAACTBIFBDY,
«Kazakcran ~ AynmapMambuiapelHIH - Toyenci3
KaybemmaacteirsDy T.0. OnapIbIH HETi3Ti KbI3MeTTepi
Ky)KaTTap/ipl, IaFbIH MOTIHAEPAl aynmapy. biznmin
oitpiMb3MIa, on-Papabu arteiHmarel Kazak yoiT-
THIK YHHUBEPCUTETIHIH >kaHbHAH «KepkeM aymap-
Maribuiap OnarbiH» KYpbIH, Heri3ineH EnGachiHbIH

JKOJIAyNapelHAa  AWTBUIBIT  JKYPreH  oJeM
on1eOueTIHIH O3BIK YJITUICPIH Ka3ak TUTIHE HeMece
Ka3aK aKbIH-Ka3yIIbUIAPBIHBIH IIbIFapMaapblH
TIKEJIEW aFBUIIBIH, HeMic, GpaHIly3 TiIaepine
ayJapbUIbIT  JKapbIKKa IIBIFBIT  OTBIPCA  JIeTe€H
muetTemi3. CoHla FaHa KepKeM oNeOHeTTiH ay-
JApbUTy CamachlH TEeKCepyre MYMKIHAIK Tyaabl.
KepkeMm one0uerti aynapaTsiH ayJapMallbliapibiH
MaKcaThl MEH MiHJIETTepi allKbIHJAIA b

XanpIKapalblK ayJapMaimisuiap ¢eaepauschia
1953 xbuel  IIpep-®pancya Koiter Ilapmx
KanmacelHAa KypraH OonarerH[15]. Kasipri tanma
(denepanus exyseH actam eNjiH ayJapMaiibiiapsl,
mamMameH 80 MBIHHAH acTaM KaciOu ayapMaribuiap
meH 100-1eH aca aygapMambsuiap KaybIMAACTBIFBIH
Oipikripeni. 1991 xputbl Xanbikapanslk Aypapma-
meutap Penepanusicel 30 KpIpKylHek KyHiH Xa-
TBIKApPANBIK  ayJlapMamibiiap KyHI Jerm  OeKiTTi.
XanplKapalblK aynapMainbsiiap (eaepanuschlHbIH
€H OJKOFaprbl OpraHel XaJbIKapalblK KOHIPEcC
YII JKBUI CalblH JKWHAIBIC JKacal OTBHIPAIbI.
denepallvssHBIH HETI3r MaKcaThl ayaapMaiibliap
MaMaHJBIFBIHBIH ~ KoCciOuW  meOepiiriH  apTThIpy
Oonmeim  TaObUTAmel.  bBi3miH  yHHBEpCHTETIMI3IE
ayJapMainbuiap JaidbIHAAUTBIH MaMaHIBIKTap Oap,
OKy KaOMHEeTTepl MEH Kasipri 3amanfa cail Kypai-
JKaOJBIKTapMeH KaMTaMachkl3 erinreH. Kememekre
YHHUBEPCUTET FaIBIMAAPBIHBIH OChI XaJbIKapabIK
aynapMambiiap — (penepanuschiHBIH — KypaMbIHA
Kipy MakcaThlHIa KbI3MeT aTkapy. Kazipri tanma
YHHMBEPCUTET TapalblHaH ayJapMa MaMaHJapblHa
opacas 30p KOJJ1ay KOpCETIIII Kele KaTKaH [bIFbIH
MaKTaHBIIITIEH alTyBIMBI3Fa O0IaIbl.

Toyenciz Kazakcranaarel aynapMaTaHy FbUIBI-
MBIHBIH OpKeH/eyiHe ochliaiima on — Dapadu
aTeIHAaFel Ka3zak yITTHIK YHHBEPCHUTETIHIH OUTIKTI
ayJapMalubuIapel €3 YIeCTepiH KOcaabl JlereH
yMiTTEMI3.

Oneduerrep

A3aMaTTBIKKa aabIK: 94e0u ChIH MaKananap, 3eprreyiep, Tonransictap / C. Omimbae. — Anmars: Papurer, 2007. — 334 6.

Cartsr6annues O. Pyxanu ka3pina. XKa3ymsr, 1987. — 171 6.

Mewmneket GacibichIHBIH «bonatakka OaFnap: pyxaHu )aHFbIpY» aTThl Makanacsl. 2017 xbutesl 12 coyip. akorda.kz
Annamesa A.M. AynapMaTaHy: JIMHTBUCTHUKAJBIK JKOHE JINHTBOMOIEHH Macenenep. — AnMaTtsl, 1999. — 161 6.

K. OnneiiicoBa ©. Inecne aynapma: TaHbIM MeH Taxipuoe: OKy Kypansl. — AaMatsl: «Apaa», 2018. — 152 6.

KymabexoBa A.K. AynapmaranyabiH Herizgepi: OKy-opicTeMenik Kypai. — Anmartsl, 2012, — 296 6

Caynan6exosa I1I.T. Aygapma Teopuschl xoHe npakTukacsl. OKy Kypanbl. — Anmartsl: «Kaszak yausepcureti» 2015. — 90 6.
AxmeroBa A.b. Aynapma Teopuschl MeH TOXIipHOeciHiH Heri3gepi (Kas3ak >KOHE OpbIC TiNAepiHIeri) Adpic KypCHIHBIH OKY-

smicremenik Kypansl. — [lasnogap: IIMIIN, 2014. — 90 6.

JKaxpimos XK. A. Aynapmanisl aHbIKTaMalbIFsl. — AnMatel: Capaap, 2009. — 176 Ger.

PakpimbexoBa [I., Abucansikoa P. Aynapma teopusicel MeH TaxipuOeci: OKy Kypainsl. — Acrana: @onuant, 2012. — 160 oer.
Achieving consilince: translation theories and practice. Cambridge Scholars Publishing., 2016. — 230 p.

Reflection on translation theory: selected papers 1993-2014. Chesterman, Andrew. — John Benjamins Publishing Company.,

2017.- 132 p.

225


https://www.akorda.kz/kz/events/akorda_news/press_conferences/memleket-basshysynyn-bolashakka-bagdar-ruhani-zhangyru-atty-makalasy

Toyenci3 Kazakcrannars! ayqapmarany axyaibl

The development of translation competence: theories and methodologies from psycholinguistics and cognitive science. Cam-
bridge Scholars Publishing., 2014. — 322 p.

William Faulkner’s Later Novels in German: a Study in the Theory and Practice of Translation. Boecker, Eberhard. — De
Gruyter, Inc., 2017. — 248 p.

https://www fit-ift.org/International Federation of Translators

References

Achieving consilince: translation theories and practice. Cambridge Scholars Publishing., 2016. — 230p.

Akhmetova A.B. Audarma teoriyasy men tazhirbiesinin negizderi (kazak zhane orys tilderindegi) daris kursynyn oku-adiste-
melik kuraly.[Theory and practice of translation studies(kazakh and russian languages)]-Pavlodar:PMPI, 2014.-90p. (In Kazakh)

Aldasheva A.M. Audarmatanu: lingvistikalyk zhane lingvomadeni maseleler [ Translation Studies: linguistic and linguocultural
issues.].- Almaty, 1999.-161p. (In Kazakh)

Azamattykka adaldyk: adebi syn makalalar, zertteuler, tolganystar [Loyalty to citizenship: literary criticism, research, reflec-
tions]. /S.Ashimbaev.-Almaty:Raritet, 2007.-334b. (In Kazakh)

https://www fit-ift.org/International Federation of Translators

K.Alpeisova A. Ilespe audarma: tanym men tazhirbie maseleler [ Translation Studies: linguistic and linguocultural issues.]: Oku
kuraly.-Almaty: «Arda», 2018. — 152 p. (In Kazakh)

Memleket bashysynyn «Bolashakka bagdar: rukhani zhangyry» atty makalsy.April 12, 2017 akorda.kz. (In Kazakh)

Rakymbekova D., Abisalykova R. Audarma teoryasy men tazhirbiesy [Theory and practice of translation studies]:Oku kuraly.-
Astana:Folliant, 2012.-160 b. (In Kazakh)

Reflection on translation theory: selected papers 1993-2014. Chesterman, Andrew. — John Benjamins Publishing Company.,
2017. - 132p.

Satybaldiev. Rukhani kazyna [Spiritual treasure]. Zhazushy, 1987.-171p. (In Kazakh)

Sh.T.Saudanbekova. Audarma teoryasy zhane praktikasy. [Theory and practice of translation studies]Oku kuraly.Almaty «Ka-
zakh universiteti» 2015. — 90 6. (In Kazakh)

The development of translation competence: theories and methodologies from psycholinguistics and cognitive science. Cam-
bridge Scholars Publishing., 2014. — 322p.

William Faulkner’s Later Novels in German: a Study in the Theory and Practice of Translation. Boecker, Eberhard. — De
Gruyter, Inc., 2017. — 248p.

Zhakypov Zh.A. Audarmashy anyktamalygy [Translator’s directory]. Almaty: Sardar, 2009.-176p. (In Kazakh)

Zhumabekova A.K.Audarmatanudyn negizderi[Basis of Translation studies]:Oku adistemelik kural.-Almaty, 2012.-296p. (In
Kazakh)

226


https://www.google.com/search?rlz=1C1NHXL_ruKZ686KZ686&sxsrf=AOaemvIdhd1UuvPj656_IpWbm2HbkYmCzQ:1636956408110&q=International+Federation+of+Translators+%D0%92%D0%B8%D0%BA%D0%B8%D0%BF%D0%B5%D0%B4%D0%B8%D1%8F+site:star-wiki.ru&spell=1&sa=X&ved=2ahUKEwi2997p2Zn0AhXGl4sKHcOUCZYQkeECKAB6BAgBEDU
https://www.google.com/search?rlz=1C1NHXL_ruKZ686KZ686&sxsrf=AOaemvIdhd1UuvPj656_IpWbm2HbkYmCzQ:1636956408110&q=International+Federation+of+Translators+%D0%92%D0%B8%D0%BA%D0%B8%D0%BF%D0%B5%D0%B4%D0%B8%D1%8F+site:star-wiki.ru&spell=1&sa=X&ved=2ahUKEwi2997p2Zn0AhXGl4sKHcOUCZYQkeECKAB6BAgBEDU

MA3MY¥HbI — CONTENTS - COAEPXXAHUE

1-60AIM Section 1 Pazaen 1
TiA Ginimi Linguistics A3biIKO3HaHME

Aldasheva K.S., Kondybayeva R.Zh., Serikbayeva A.D.

Potential possibilities of codification of neologisms in the modern Kazakh language.............c.cocccvveneininnincrnenninccneeeene 4
Anumyan K.S., Martirosyan A.V., Ohanyan KA.

The peculiarities of metaphor emotivity in Russian political diSCOUISE .........ccerereriereriirieieieriesiesiesteee et esse e sre e seesseens 14
Kamboviigwizor M., Ecanvt /].C.

Kazak TiniHAeri KipMe CO3IEPIIH OYTIHI MEH EPTECHI. .. c.eeuteutetetententententeeteettestetesteseestesuesseeseestetetenbesbessesseebeestessensensentestensessenne 24
JKanabexosa A.O., Tokmwipzaes [1.0., Ilipuanosa K.K., Trecenosa I’ b.

JKana ominOuai mepHeTaKTaa OpPHANACTHIPY PETiHIH arpoOAIHsACHIH KYPTi3y KOHIHIE CAyaTHAMA HOTHKECT ...veuveveeereereenenne 33
HUckaxosa I'2K., llanabau b.

Mud — aBTOP MOTAIAUTITIHIH OCPITY TOCITL PETIHIIC .veverververrerreereeseetetessessessessessessessasssessensessessessessessesseessessensensessessessessessassenns 49
Kasxenosa A.K., Amanos A.ILl

KopmycHelii aHanu3 HapyIeH!i KOOPAUHALUH IO POLY B PYCCKOH PEUH CTYHEHTOB-KAZAXOB ....eeuveurerrenrenrenreeurenrensensensensenensenne 61

Kuzembayeva G.A.

Comparative analysis of the image of Kazakh in the Russian and Indian linguistic CONSCIOUSNESS .......ceveeueeueeuierierienerierereniene 71
Manbaxose M.M., Ceiimbexosa A.A., Ke6oenosa I'b., Typeenbaesa A.1LI.
Kazak TinmiHgeri aJFankpl TYCIHIIPME CO3TIKTEPIIH HHCTPYKIIHSIIADBL. ......vververrerrerserserseeseeneensensessessessesseeseeseensensensessessessessassenne 79

Hypoaynemosa b.H.

TaprbiT TACTAFBI TAHOATAPIBIH CAKPAIIIIBI MOHI ..c.veuveveereeseestessessessesseeseesaeseessessessessessessessesssessessessessessessessesssessessessessessessessessansenns 91
Ormanova A.B., Anafinova M.L., Atanasova-Divitakova S. D.
Corpus based 1e5earch in tEIMINOLOZY .......ecteruiriiririirtietieie ettt ettt sttt b e st et et et e b s bt e bt ebe e st et et esaesbesbesbesbeane 109
Temyp H., Anoaw A.
OpdorpadusibiK coO3/IIK: JTEKCUKOrPADHSIBIK MIPUHIUIITED KIHE OPTONOTUSIIBIK TAIAYIBIH MEKETEPI .vvrerevreeierrereersirenens 121
2-60AiM Section 2 Pasaen 2
oAebMeTTaHy Literary Criticism AuTepaTtypoBeaeHue
Alipbayeva A.A.
Conceptual metaphors in Rollan Seisenbayev’s HErary WOTKS .........ccccveieiierierierierieseseseetetete e stestesteese e eseessessessessessessessasseans 138
Ilo0ebaes XK. /1.
AGail ITIMIH OLITY, TYCIHY HOHE KOTIAHY ...e.veuveuerereetenseseaseneesesesessensesessentasensesessentasensestaseneesansestaseneasesseseasenteseseseasensesenseseasensasenes 147
Jlonenbexxuizvl A., Hounowiz H.
YATTBIK KOATBIH TAPHXH CAHAFA DCCP1 -vuveuverteueeuteutentententestestestesseeseeseestentessessansessessesseeseestentensensensensessesseeseententensensensensessessessessenne 156
Uimanova X.P, Kakishev M.G.
Lexico-stylistic peculiarities of ENglish HHETary tEXE......ccoiiiiririeieieieieieriesesteee ettt ettt sttt et et s e bestestestessesseene 167
Utebekova A.S., Salkhanova Zh.Kh.
The originality of the author’s chronotope in essay writing of Kazakh Russian-speaking Writers ...........ccccceveovrenercneninenecnnes 173
3-60AiM Section 3 Pasaen 3
Tin MeH apebuerTi Methods of teaching Metoamka npenoaaBaHus
OKbITYAbIH, dAiCTEMEC] language and literature A3bIKa U AUTEPaTypPbl

Sarsembayeva A.A., Nagymzhanova K.M., Baimanova L.S.
Student multilingual competence formation at a techNiCal UNIVETSILY .......c.ccvevueriiririeieieeeieiere ettt eseeeeens 182

227



4-60AiM Section 4 Pazaen 4
AyAapma Teopusicbl The theory of translation Teopus nepeBoasa

Azimbayeva 1.K., Zhaparova A.Zh., Kenzhekanova K.K.

Anthropocentric paradigm of phraseological units in the literary translation .............coceereirenrieneineeeeee e 194

Musaly L.Zh., Yessembekov T.O., Iskakova G.N.

The specifics of the translation analysis of poetic text and diSCOUISE..........cuiueiriireireirieere e 201
KP Toayeacizairine 30 XbiA

bBauimanacosa K.M.

TOyenCi3miK: CO3 OHEPT IKOHE MOTICHH KOJL .....euveurereterteeuteutentensentensessessessteseeseentensentensensessessesseastestentensensensenseaseaseeseentensensensensensenee 210

Kasvibex I'K.

Toyenci3z Ka3akCTaHAAFbI QYTAPMATAHY AXYAITBL.....c..ceueeuteutertersersersersessesseeseestentententensensessessessesseeseessensessensensesseaseeseentensensensensensense 219

228



