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RESEARCH, ANALYSIS AND ASSESSMENT OF PUBLIC DEMAND FOR RELIABLE
INFORMATION DURING THE COVID-19 PANDEMIC

The article aims to identify the problems of the infodemic based on the monitoring of digital media
and social media. This study develops a communication strategy aimed at identifying society’s demands
for high-quality information and the development of information and media literacy based on the identi-
fied picture of the infodemic during the COVID-19 pandemic. The purpose of the study is to create in-
formation resources for the prevention of infodemic in the field of media communications and journalism
in Kazakhstan; research, analysis and assessment of society’s requests for high-quality information during
the COVID-19 pandemic; identification of the problem of infodemic based on the monitoring of digital
media and social media. The scientific novelty and significance of the work lies in the actual aspects of
creating information resources for the prevention of infodemic in the field of media communications and
journalism in Kazakhstan. The authors applied methods of social research. The main methods included
quantitative and qualitative research, in particular, questioning, expert analysis of the work of domestic,
Western and Russian researchers; classifications were made on the methodological basis of the study.

The scope of the study include such areas as media and communications, health, sociology, etc. The
value of the study is that information and methodological resources have been developed to prevent
the infodemic in the media space of Kazakhstan and enhance the quality of national journalism and
communications, including crisis ones. The practical value is determined by the development of new
approaches to the training of competent communication specialists and journalists in Kazakhstan.

The article presents the results of research by the Committee of Science of the Ministry of Education
and Science of the Republic of Kazakhstan on the topic: IRN AP09562324 “Development of information
resources for the prevention of infodemic in the field of social media education.”

Key words: infodemic, pandemic, media communication, journalism, prevention, COVID-19, infor-
mation and media literacy.

I.C. Gyatan6aeBa, A.A. l'op6yHoBa, O.I1. AoxHnkoBa*
Kasak, yATTbIK yHuBepcuteTi.on-Dapabu, KasakcraH, AAmarthl K.,
*e-mail: ol_loj@mail.ru
COVID-19 naHaeMusiCbl Ke3eHiHAEe KOFaMHbIH, CanaAbl
aKnapar aAyfa CypaHbICTapbiH 3epTTey, TaAAQy XKoHe OaFaAray

Makana caHapbik, BAK >keHe oAeyMeTTik MeAMa MOHUTOPUHII HerisiHAe MH(OAEMMUSI MaceAeAepiH
aHbIKTayFa apHaAraH. bya 3eptrey COVID-19 naHaemus Ke3eHiHAEr MH(POAEMMUSIHBIH aHbIKTaAFaH KOPIHICI
Heri3iHAe KOFaMHbIH, CaraAbl akrnapaT aAyFa >KeHe aknapaTTblK-MeAMa CayaTTbIAbIKTbl AAMbITyFa AereH
KKETTIAIKTEPIH aHbIKTayFa GarbITTaAFaH KOMMYHUKALUMSIAbIK, CTpaTervsiHbl 83ipAeyAi ke3aenai. MHdoaemms
— >KaATbl SAEMAIK ayKbIMAAFbI >K8HE MaHbI3bl 6ap npobAaemMa, acipece KasakcraHra Kayin TOHAIPeAi.

3epTTeyAiH MakcaTbl — KasakcTaHHbIH MEAMAKOMMYHMKALMSChI >KOHE YKYPHAAUCTMKAChI CAAaCbIHAQ
MH(OAEMUSIHBIH aAAbIH Ay YLWiH aknapatTblk, pecypctap kKypy; COVID-19 naHAemMuschl Ke3eHiHAe
KOFaMHbIH, canaAbl Xxabapaap eTyre CypaHbICTapbiH 3epTTey, TaApay >keHe barasay; caHAbIK, BAK >xeHe
SAEYMETTIK MEAMA MOHUTOPUHII HerisiHAe MH(POAEMMSI MPOOAEMACHIH aHbIKTay.

JKYMBICTbIH, FbIAbIMW  YKQHAAbIFbl MEH MaHbI3AbIAbIFbI MEAMAKOMMYHMKaLMs >keHe KasakcTaH
>KYPHAAMCTMKAChI CaAACbIHAAFbl MHPOAEMUSIHBIH aAAbIH aAy YLLUIH aknapaTTblK, PeCypCTapAbl KYPYAbIH
©3eKTi acrnekTiAepiHeH Typaabl. MHdoaemms, aknmapaTTblK, KayimncCi3AiKk caAacblHAAFbl 3epTTeyAep,
Heri3ri TEOPUSIAbIK, MOCEAEAEep MEeH FMroTe3aAap, Meama XKeHe KOMMYHMKALIMS CaAaCblHAQ MaHbI3AbI
6OAbIN TabbIAATBIH 3epTTeY CTPATErUSAChI MEH TOCIAAEPI erkKen-TerxKenAi KapacTbipbliAaAbl.

MakaAaHbl Ka3y Ke3iHAE OAeyMEeTTIK 3epTTeyAepAiH KOAAaHOGAAbl SAiCTepi MnanAaAaHbIAAbI.
CaHABIK, >K8He camnaablk 3epTTeyAep, aTan anTKaHAd, cayaAHama, OTaHAbIK, 6aTbic >keHe Pecei
3epTTeyLiAepiHiH XYMbICTapblHA capanTamMaAblK, TaApdy, XKIKTeY 3epTTeyAiH 8AICHAMAaAbIK, Heri3iHAe
YKacaAAbl. 3epTTey HOTUXKEeAepiHiH MEMAEKETTIH CasicM >KYMeCiHAEe aKnapaTTblK-KOMMYHUKaLMSIABIK,
MPOLECTEPAI XY3€ere acblpyaa YAKEH MPakTUKaAbIK, MaHbI3bl Hap.

4 © 2022 Al-Farabi Kazakh National University
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Makanapa Kasakcrtan Pecnybamkacbl BiAiM >k&HE FbIAbIM MMHUCTPAITT FbIAbIM KOMMTETIHIH,
AP09562324 XXTH «OAeymMeTTik MeamabiAiM caracbiHAAFbl MH(OAEMUSIHBIH, aAAbIH aAy OOWMbIHLLA
aKnapaTTbIK, PpeCypCcTapAbl 83ipAey» TakblpblObl OOMbIHLLA 3epTTey HOTUXKEAEPI YCbIHbIAFAH.

KoApaHy canacbl: MeAMa >koHe KOMMYHMKaLMs, AEHCAyAblK, CakTay, 9AeyMeTTaHy >XoHe T.0.
KyprisiareH 3epTTeyAiH KYHAbIAbIFbI Ka3akCTaHHbIH MEAMAKEHICTIrHAE MH(POAEMUSIHBIH aAAbIH aAy
JKOHE YATTbIK, >KYPHAAMCTMKA MEH KOMMYHMKALUMSIAAPAbIH, OHbIH, ilLiHAE AAFAAPbICTbIK KOMMYHMKa-
LUMSIAQPADIH CarnacbiH KYLIENTY YiLUiH aKnapaTTbIK-9AiCTEMEAIK pecypcTap a3ipAey 6OAbIN TabblAaAbI.

[paKTMKaAbIK, MaHbI3AbIAbIFbI KazakcTaHAQ KOMMYHMKaLMs GOMbIHLIA Ky3bIPETTi MamMaHAAP MeH
SKYPHAAUCTEPAI AQsipAQYAbIH YKaHa TOCIAAEPIH 83ipAeYMEH alKbIHAAAAADI.

Tyiin ce3aep: MHMOAEMMS, MAHAEMUS, MEAMAKOMMYHMKALIMS, >KYPHAAMCTMKA, aAAbIH aAy,
COVID-19, aknapaTtTblk-MeAMa CayaTTbIAbIK,.

I.C. Gyatanb6aeBa, A.A. lop6yHoBsa, O.I1. AoxkHnkosa*
Kasaxckuin HauMOHaAbHbIN yHMBepcuTeT uM.anb-Dapabu, KasaxcraH, Aamarsi r.
*e-mail: ol_loj@mail.ru
NUccarepoBaHMe, aHaAU3 U OLLEHKA 3aMpOCOB 00LLLeCTBA HAa KaYeCTBeHHOe
nHcpopmupoBaHue B neproAa naiaemmuu COVID-19

CraTbsl MOCBSILLIEHA  BbISIBAEHMIO NMPOOAEM UH(OAEMUU MOCPEACTBOM MOHUTOPUHIra LMPOBbIX
CMW 1 coumanbHbix MeaMa. B AaHHOM uMccAepoBaHuMM — paspabatbiBaeTcs  KOMMYHMKALMOHHAs
CcTpaTerus, HaripaBA€HHas Ha BblIBAEHME 3anpocoB O6LIECTBa Ha KayeCTBEHHOe WMHMOPMMPOBaHME
1 pa3BuTME MHPOPMaALMOHHO-MEAMIMHOM FPAMOTHOCTM Ha npumepe UmdpoBoi Ae3mHdopmauun B
nepuoa naHaemun COVID-19.

LleAan nccaepoBanms - cospaHre MHPOPMALIMOHHBIX PECYPCOB AAS MPOUAAKTUKM MHDOAEMUN B
chepe MeAMAKOMMYHMKALIMIA M >XKYPHAAMCTUKM Ka3axcTaHa; MCCAeAOBaHME, aHaAM3 1 OLleHKa 3arnpoCoB
0o0LecTBa Ha Ka4eCcTBeHHOE MHGOPMMpPOoBaHMe B neproa naHaemmm COVID-19; BbisiBA€HME NMPOOAEMbI
MH(OAEMMM HA OCHOBE aHaAM3a LMPOBbIX MeAMA.

HayuHas HOBM3HA M 3HAUMMOCTb PabOTbl 3AKAIOHAIOTCS B AKTyaAbHbIX acreKkTax CO3AaHMS
MH(OPMALMOHHBIX PEeCYypcoB AAS MPOMUAAKTUKM MHDOAEMMM B Chepe MeAMAaKOMMYHUKaLMn r
KypHaancTrkm KasaxcraHa. [oApo6HO paccMaTprBaloTC MICCAEAOBaHUS B 0OAACTU MH(POPMALIMOHHOM
NporAaKTUKM MHOAEMMN, OCHOBHbIE TEOPETMYECKME BOMPOCHI M TMMNOTE3bl, MCCAEAOBATEAbCKAS
cTparterms m NoAXoAbl.

MNpu pabote Haa CTaThber MPUMEHSIAMCb MPUKAAAHBIE METOAbI COLMAAbHBIX MCCAEAOBAHMIA.
KoAnyecTBeHHble 1 KaueCTBEHHbIE MCCAEAOBAHMS, B YaCTHOCTM, aHKETMPOBAHME, SKCMEPTHbIA aHaAM3
paboT OTeUECTBEHHbIX, 3aMaAHbIX U POCCUICKUX MCCAEAOBATEAEN, KAACCUMUKALMKM BbIAU CABAAHbI Ha
6a3e AaHHbIX METOAOB.

B craTbe npeAcTaBAeHbl pe3yAbTaTbl UCCAeAOBaHMI KomuTeTa Haykn MuHmcTepcTBa o6pasoBaHms
1 Haykun Pecry6amkm Kazaxcran no teme: MIPH AP09562324 «Pa3paboTtka MHOPMaLMOHHbBIX PeCYpCoOB
no npodurAakT1Ke MHPOAEMMU B Chepe COLMAABHOrO MeAMaobpasoBaHms».

O6AACTb NMPUMEHEHMS: MEAMA M KOMMYHMKALMK, 3APABOOXPAHEHUE, COLIMOAOTUS U T. A,

LleHHOCTb NPOBEAEHHOIO MCCAEAOBAHNS COCTOMUT B TOM, UTO BblAM pa3paboTaHbl MHGOPMaLMOHHO-
METOAMYECKME PEeCYpPCbl AAS MPOMPUAAKTUKM MH(poAEMMM B MeamanpocTpaHcTBe KasaxcTtaHa WM
YCUAEHMNS KQueCTBa HaLlMOHAAbHOM XXYPHAAMCTUKM M KOMMYHUKALMI, B TOM YMCAE KPU3UCHDIX.

[NpakTnueckoe 3HadyeHue oOrpeAeAsieTcs pas3paboTKOM HOBbIX MOAXOAOB K MOAFOTOBKe
KOMMETEHTHbIX XYPHAaAMCTOB M CNELMAANCTOB MO KOMMYHMKaumsam B KasaxcraHe.

KAloueBble caoBa: MHOAEMMS, MAHAEMUNS, MEAMAKOMMYHMKALMS, XXYPHAANCTMKA, NPO(UAAKTHUKA,
COVID-19, MH(OpMaLIMOHHO-MEAMIAHAS TPAMOTHOCTb.

Introduction

From June 30 to July 16, 2020, the World
Health Organization hosted the first conference
devoted to the topic of infodemic. WHO noted that
the infodemic phenomenon, which emerged in the
wake of the COVID-19 pandemic, has taken on
such proportions that there is need for a coordinated
response. Infodemic is defined as an oversupply of
information that occurs during an epidemic, which
can be either accurate or unreliable. This makes

it difficult to find reliable sources of information
and credible advice. Even with access to quality
information, there are still barriers that prevent taking
the recommended action. Like pathogens during an
epidemic, false information spreads quickly and
widely, complicating the implementation of anti-
epidemic measures (Ist WHO Infodemiology
Conference,2020).

Infodemic creates difficulties in informing about
the situation as such and about the need to follow
certain mandatory measures. It promotes the spread
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of inaccurate and false information, which makes it
difficult to implement actions to counter COVID-19.
From this perspective, it becomes obvious that
the infodemic cannot be stopped; it become an
international problem faced by Kazakhstan, as
well as other countries. However, this issue can
be counteracted. WHO encourages states to adapt,
develop, validate and evaluate new evidence-based
interventions and practices aimed at preventing,
detecting and suppressing the dissemination of
inaccurate and false information.

In a pandemic, the life and health of the
population depend on quality information. The
pandemic has claimed the lives of over one million
people and infected more than 30 million people
in 190 countries. According to official data, in
Kazakhstan the number of cases of COVID-19 at
the end of October 2020 exceeded 110 thousand
people (Ministry of Health of the Republic of
Kazakhstan ,2021) . The Minister of Health, Alexei
Tsoi, announced that a second wave of cases was
expected in November-December (Kuzekbai A.
2021). It is evident that danger has not passed.
Moreover, the WHO Committee on Emergencies
has called for the need to adopt long-term control
strategies, as the pandemic is projected to last at least
until the end of 2021, but the echoes of the health
and communications crisis could have an effect for
coming decades (COVID-19, 2021).

Antonio Guterres, UN Secretary General, noted
that the undeniable fact was that the world was not
ready for a pandemic. The pandemic has exposed
critical gaps in health systems, social protection and
serious structural inequalities within and between
countries. It is important to learn serious lessons
from this crisis, which means engaging all sectors
of society and investing in alert systems that trigger
action by health authorities. Pandemic preparedness
and response are global public goods that require
large-scale investment (Antonio Guterres, 2021).

The problem of infodemic is at the heart of the
problems of quality response and warning, as well as
coverage of the pandemic and the necessary response
measures. The Kazakhstani specialist are fully aware
of this issue, as it becomes a new challenge in the
fight against coronavirus infection in the country.
This was stated by Slyamzhar Akhmetzharov, senior
researcher of the Department of Social and Political
Research of the KazISS under the President of the
Republic of Kazakhstan (Akhmetzharov, 2021).

The UN Department of Global Communications
points out that infodemic hinders the chances of
an effective public health response and creates
an atmosphere of distrust and confusion among

the population. There was a flood of rumors and
misinformation such as “the virus cannot survive in
hot weather”, “taking a large dose of chloroquine
drugs will protect you” or “eating a lot of garlic
and ginger will definitely protect you”. To counter
such misinformation sources there was created a
special team of “myth busters” that works Internet
companies such as Facebook, Google, Pinterest,
Tencent, Twitter, TikTok, Youtube and many others
(Cybercrime, 2021).

According to media reports, these companies
are actively blocking and removing information
that does not correspond to reality: inaccurate
medical advice, rumors, conspiracy theories and
other records that could endanger public health. An
unexpected but positive decision to remove the posts
of one of the heads of state on Facebook and Twitter
platforms, in which he incorrectly stated that there is
a ubiquitous drug that treats coronavirus (Akbarova,
2021).

In connection with this situation, questions
arise about what measures can counter false and
inaccurate information, increase trust in information,
create a culture of correct media consumption, and
strengthen information and media literacy among
the population.

Modern technologies are not only becoming
a way of informing citizens, but also actively
spread disinformation. Informing citizens by media
representatives is called into question. The crisis has
demonstrated that journalists need specialized skills
to cover pandemic, health, countermeasures, and
research related to drug and vaccine development.
There is a demand for scientific and medical field
journalists who will be able to correctly cover
important information and fight the spread of
misinformation.

However, currently there are virtually no
training programs for medical and scientific
journalism in Kazakhstan. It is necessary to scale
up efforts and resources to train specialists in the
field of media and communications throughout the
country; both master and bachelor level students, as
well as practicing media specialists in the fields of
health and science. The development of information
resources on the prevention of infodemic in the field
of education will make it possible to create manuals
that can become the main educational programs.
Such advanced training materials could improve
the quality of informing the population and resist
infodemic in the media field of Kazakhstan.

In the modern scientific community, there
is a number of studies devoted to the topic of
infodemic counteraction. Among them are empirical
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sociological researches in Europe. Based on these
studies, the European Council adopted conclusions
on shaping Europe’s digital future. The scopes of the
conclusions range from connectivity, digital value
chains and e-health to the data economy, artificial
intelligence and digital platforms.

This project also monitored media, social media,
and analysis of media consumption and media
behavior of the population, as well as developed
information and methodological resources for the
prevention of infodemics in the media space of
Kazakhstan. It aims to strengthen the quality of
national journalism and communications, including
crisis communications, development of new
approaches to preparation competent communication
specialists and journalists in Kazakhstan, meeting
modern criteria and situation.

As part of the study of the topic, comprehensive
studies were carried out, which relied on
interdisciplinary sciences in the fields of social,
humanitarian, mass communication, fact checking
and infodemic prevention. In terms of terminology,
the emphasis is on an article by Edson C. Tandoc,
Zheng Wei Lim and Richard Ling, in which they
reviewed 34 scientific articles that used the term
“fake news” between 2003 and 2017. This led
them to a fake news typology, which included news
satire, news parody, falsification, manipulation,
advertising and propaganda. These definitions
are based on two dimensions: activity levels and
deception. Researchers proposed this particular
typology to identify the meaning behind the term
“fake news”. Further using the terms fake news we
rely on the typology of these scientists (Tandoc Jr.,
Lim, 2017).

Literature review

In the study titled “Spreading Misinformation:
How Social Media Users React to Fake News and
Why”, Edson C. Tandoc, Darren Lim, and Richard
Ling expanded their understanding of the spread of
disinformation by examining the mechanisms and
reasons behind social media users respond to fake
news. Using amixed-method approach in explanatory-
sequential design, the study combined the results of
a national survey of 2501 respondents with a series
of in-depth interviews with 20 participants from a
small but economically and technologically advanced
country Singapore. This study found that most social
media users in Singapore simply ignore the fake
news reports they encounter on social media. They
will only suggest fixes if the problem matters to them
and to the people with whom they have strong and
close interpersonal relationships (Tandoc Jr, Darren,
Ling, 2019). Thus, the problem of infodemic can be

viewed from various angles, among which there are
interpersonal relationships. This is also supported by
research by Andrew Dufty, Edson C. Tandoc, and
Richard Ling in the study on the social benefits of
fake news. While fake news has been widely studied
as an attack on democracy, less has been written about
its threat to interpersonal relationships. Social media
is becoming more popular for sharing news and as a
result, it creates fertile ground for the spread of fake
news. This article examines the impact of spreading
fake news on interpersonal relationships, especially in
circumstances where the participant either does not
know or does not suspect that the news he is sharing
is fake. This distinction is important because while
sharing information and news can be construed
as a social good, sharing news that turns out to be
fake can negatively affect relationships (Dufyy,
Tandoc, 2018). We see significant risks to social
cohesion, which in turn only exacerbate the spread
of misinformation. This is an important factor, since
in Kazakhstan the dissemination of information by
sending it to each other takes place. As a result, fake
information is also sent, which increases the risks to
life and health associated with such information in a
pandemic.

In the article, “Fake News as a Critical Incident
in Journalism” by authors Edson C. Tundoc,
Joy Jenkins and Stephanie Kraft examined how
American newspapers comprehended the problem
of fake news. By analyzing newspaper editorials
and treating fake news as a critical incident faced by
journalism, one study found that news organizations
in the United States recognize fake news as a social
problem while recognizing the difficulty of defining
it. As arule, they viewed fake news as a social media
phenomenon that thrives on political polarization
driven mainly by ideological but sometimes
financial motives. Therefore, they blamed the rise of
fake news on the current political environment, on
the technology platforms Google and Facebook, and
on the audience (Tandoc Jr, Jenkins, Craft, 2019).
Another study found that while participants rated
their Facebook friends as more reliable and more
similar to themselves than a news organization,
they also rated news articles as more reliable when
shared on Facebook by a news organization than
when their own friends shared them (Tandoc, 2019).
Thus, it again brings us back to the complex and
multifaceted field of the study of infodemics and
fake information, which affects both the political
aspect and interpersonal relations. However, such
an approach does not provide a clear understanding
of the situation; it also reduces the area of possible
solutions.
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Based on an analysis of the literature and
responses to open polls of 2501 Singaporeans,
researchers Edson C. Tandoc, Richard Ling, Oscar
Westlund proposed a conceptual framework for
understanding how people authenticate information
they encounter on social media. In general terms,
they found that people rely on both their own
judgment of the source and the message itself, and
when this does not provide an adequate final answer
for them, they turn to external resources of news
authentication (Tandoc Jr., Ling, Westlund, 2020).
This leads us to the fact that in principle it is possible
for the society to work with fact checking methods.

The involvement of the topic in the research
carried out worldwide was determined by the
following factors. As the experience of developed
countries shows, infodemic is recognized as a
serious problem for society and is studied from
different approaches and angles. Kazakhstani society
also suffers from infodemics and the dissemination
of false information, which is a root of significant
damage to all information campaigns such as
preventive measures, vaccination, compliance
with the necessary requirements. However, our
society was formed and continues to evolve in
different conditions. Realities are driving the need
to explore our own approaches to infodemics and
false information. As part of this task, research was
carried out and articles were published in journals
recommended by KKSON, and one article in a
journal indexed by Scopus database.

In Kazakhstan, the problems of the pandemic
have been studied and described in detail since 2020.
Raushan Dulambayevaand Taisiya Marmontovanote
that the crisis, which has acquired a global character,
is gaining weight for the public administration
system. Using sociological methods, the researchers
confirmed that COVID-19 spreads through social
relationships, so the only way to reduce the number
of infected people is through social distancing
measures. In the Kazakhstani media space, there are
conflicting opinions about the facts that affect the
dynamics of the number of active cases. Therefore,
channels such as official government websites and
their pages in social networks are the most optimal
ways for adequate and timely dissemination of
information about the incidence rate and preventive
measures (Dulambaeva R., Marmontova T., 2021).

Orazai Kydyrbaev, in the article “The image of
a powerful social state in the media”, analyzes how
a state of emergency was declared in Kazakhstan
after the registration of the first case of COVID-19,
the state leadership, spreading information that
the well-being and health of the population is the

main value, are working on threat prevention and
more. Due to the fact that the state media epidemic
is under complete control, an appeal was published
calling for unity and patriotism; it was noted that
assistance will be provided to citizens who have
lost their jobs, additional funds will be allocated
so that the economy does not collapse. However,
in social networks and independent publications,
many materials were published about the increase
in the number of infected people, the lack of
places for patients and medical staff, the shortage
of medicines in pharmacies. The state tried to
implement its social policy with the onset of the
pandemic. In particular, this is a support for small
and medium-sized businesses and employment, that
include payments to medical workers and minimum
payments to citizens who have lost their jobs. The
social policy implemented by the government during
the pandemic began to reach the population through
state media (Kydyrbaev O., 2021).

Natalia Voroshilova, in her article “Information
reports of the pandemic period of the Ministry of
Health of the Republic of Kazakhstan on the impact
on the distribution of coronavirus infection in the
city of Shymkent”, pays special attention to the
fact that the pandemic caused by the coronavirus
has put the health systems of the countries of the
world to a standstill and revealed the accumulated
shortcomings in the information sphere. The
society has witnessed the mediatization of social
transformations, as a result of which researchers
have called the COVID-19 pandemic a “psycho-
pandemic”. WHo also confirms that for information
on COVID-19, you should refer to the data of health
authorities (Voroshilova N., 2021).

Galym Zhusupbek emphasizes that the health
care system, medical services and the pharmaceutical
sector have been commercialized and even become
a commodity. It is necessary to consider the impact
of the COVID-19 pandemic on the system of private
and public health from the point of view of human
rights. Neoliberal capitalist ideology was born
from such ideas as the maximization of income and
commodification (conversion into goods) of human
life, as well as health and education. The pandemic
showed that there is a need for discussion in the
field of health, social protection and infrastructure
programs of the state power in Kazakhstan. The
general and preliminary assessment of media
materials and the discourse analysis of the content
of the Kazakh media during the pandemic period
showed that a lot of critical materials were published.
From the point of view of the analysis of the state of
the health system, some of them have a high quality.
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However, without taking into account the views of
experts, most of the articles and posts criticizing
commercialization and privatization are inaccurate
(Zhusupbek G., 2021).

Research methodology

The article published in the Journalism Series
Bulletin of the L.N. Gumilyov Eurasian National
University, considered the role of social information
in shaping the country’s image and made a
comparative analysis of cases in Kazakhstan,
Russia and Japan. The article discusses the problem
of creating the image of the state, region in a new
communication environment. It showed the tools
and technologies of regional image making and the
main components of the formation of the state’s
image. The structural models of the state image, the
concept of territorial image making were analyzed.
It noted the great influence of the image during a
global pandemic on the inner layers of society, such
as tourists and investors. The image of the state is
one of the most important resources for its political,
socio-economic and cultural development. The
positive image of the state is a successful foreign
policy activity, the state’s status in world politics, is
directly related to the possibility of attracting foreign
investment, as well as to competitiveness in various
spheres of public life. The purpose of this study
was to emphasize the importance of a sociological
approach to the formation of the country’s image on
the example of three states: Kazakhstan, Russia and
Japan. The study applied methods of statistical data
analysis, which are the result of 28 years of work
of the inhabitants of these countries in the fields of
physics, chemistry, physiology, medicine, literature,
cinema, music, mathematics, biology, agriculture,
architecture and people fighting for peace. It also
carried out a comparison of the results obtained
with international ratings of the image indices of
states, which emphasized the direct relationship
between social activity and the image of the country.
The results of this study are important in the work
carried out by states to form the external image of
the country. In particular, the results of the study
prove that when shaping the country’s image, it is
important to pay attention to the conduct of foreign
and domestic policies, economic aspects, subtleties
of the influence of the media industry. Moreover,
the social component plays significant role such
as the level of poverty of the country’s population,
achievement of the international level in science,
culture, sports and other areas A positive image of
a country is important because it can attract tourists,

investors, convince buyers to buy goods from
this country, thereby increasing exports, incomes
and living standards (Markabayeva, Zhusupova,
Sultanbaeva, 2021) .

As it was already mentioned, the problem of
infodemia also affects the political aspect. The
role of information in the life of a person and
the state, individual social groups and society
is very important. Information is the result of a
communicative process aimed at adapting a person
to the environment. Information is also a means
of communication between the authorities and the
target group. In other words, the communication of
the state with various segments of society in domestic
and foreign policy is carried out through information.
Based on the results of studying this problem, the
article “Problems of researching information and
communication processes in the political sphere”
was published in the Journalism Series Bulletin
of the Al-Farabi Kazakh National University.
The purpose of this study is to focus on the main
issues of studying information and communication
processes in the political system of the state, their
classification; analysis of the theoretical and
methodological foundations of the study of the
concepts of “information” and “communication’;
identification of state peculiarities in the study of
information and communication processes in the
political sphere. The authors also strive to determine
the main stages of the emergence and development
of political communication. Research objects were
information and relationships formed through it,
that is, communication.

The work uses applied methods of social
research. Quantitative and qualitative research, in
particular, questionnaires, expert analysis of the
works of domestic, Western and Russian researchers,
classifications were made on the methodological
basis of the research. The research results are of
great practical importance in the implementation
of information and communication processes in the
political system of the state. The results of the work
can be used in the methods of political science and
journalism, political communication in the media
(Steve, Sundetbay, Sultanbaeva, 2021).

Since, according to the results of the research
work, television was designated one of the main
channels for obtaining information in Kazakhstan
during the pandemic, this angle was also studied.

Research results

The research results were published in the
article Gender division and television consumption
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in Kazakhstan in the Journal of Applied Journalism
& Media Studies, indexed in the Scopus database.
Television remains the most visible and influential
form of Kazakh media. According to the results of
this study, 98% of all households in the country have
at least one TV.

This study analyzed data collected during a
survey of the population of Kazakhstan in order
to assess gender differences associated with their
TV viewing habits, to assess their level of TV
consumption and their attitudes to television in
general. The collected dataset also contained
information on other related factors, such as the
administrative status of the respondents (rural
and urban), their age and occupation, in order to
determine a more detailed profile of the average
Kazakhstani TV viewer (Ashimova, Sultanbayeva,
Kendirbai, Kertayev, Lozhnikova, 2021).

Interesting data is contained in the article “Tell Me
Who Are Your Sources. Perception of the Reliability of
News on Social Networks” by Edson C. Tandoc. This
study found that while survey participants believed
their Facebook friends were more reliable and more
similar to themselves than news organizations, they
rated news articles as more reliable when shared on
Facebook by a news organization than when shared
by their own friends on Facebook.

The author connects this with motivation. News
articles published by a news organization are rated as
more credible only under high motivation. With low
motivation, there were no significant differences between
the sources (Tandoc Jr., Ferrucci, Dufty, 2017).

Infodemic is a problem of global scale and
importance, it is especially urgent and threatening to
Kazakhstan. Research shows that the issue of training
specialists is of great importance, for whom, based on
the results of the project, a resource for training has
been prepared. It will be posted in the public domain.

Sources of obtaining and verifying information
about the pandemic, as well as attitudes towards
official reporting, may differ among different age
cohorts. Understanding these differences can help
to build a new educational paradigm in training
and professional development in the context of
infodemics and disinformation.

Methodology.

The aim of the survey: To determine the
formation of a culture of digital consumption and
correct media behavior of the population.

Research objectives:

— determining access to information during a
pandemic;

— determination of the level of confidence in
infodemic;
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— identifying the level of the culture of digital
consumption;

— describing of the practices and preferences of
the audience in relation to the correct media behavior
of the population.

Research subjects: Kazakhstani citizens over 18
years of age.

Expected results:

Assessment of reliable sources of information
on the use of confidence in the information
disseminated by these sources;

Segmentation of the Kazakhstani audience by
consumption style during a pandemic;

Features of media preferences depending on the
different characteristics of the respondents;

Determination of the specifics of media
consumption of television media.

500 respondents were interviewed among
students of different years and the teaching staff
of the al-Farabi Kazakh National University. The
survey was conducted in 2020-2021 online in 2
languages, Russian and Kazakh.

Information collection methods:

Specificity of the method: Mass online survey
(quantitative method) is carried out on the basis of a
questionnaire interview.

The sample quota of 500 respondents makes it
possible to consider the studied area through the
prism of such demographic parameters as gender,
age, level of education.

The sample represents the adult population of
Kazakhstan over 18 years old.

The sample size is at least 500 respondents.
Coverage include students and lecturers of Al-
Farabi KazNU.

To calculate the marginal error (A) of the sample,
the following formula was used:

A=tV ((s "2 (1-n/N))/n),

where s ” 2 is the variance of the feature;

n is the sample size;

N is the volume of the general population;

t - Student’s test (“confidence coefficient”)

Tables show the distribution of respondents who
took part in the survey by age and gender.

Table. Distribution of the respondents by age

Age statistics

Age Total
19-25 226
26-35 172
36-40 37
40-50 50

50+ 15
Total 500
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The first question of the survey was “Where
do you get information about the pandemic?” The
possible replies also included the option “Other”
where respondents could fill in their own answers.
There responses in the latter category varied greatly,
andincluded suchrepliesas “Subscribed toascientific
journalist”, “I read scientists’ tweets on this topic

and scientific publications”, “I follow bloggers”,
“I receive information directly as a journalist”,
“People related to this issue tell me directly.” The
chart below (Figure 1) provides a breakdown of
responses by age cohort. The predominant sources
of information for all age cohorts are the media and
the official line of information.

Where do you get information about the

pandemic?
so+ F43 7 zs
- 1 - 16 2
L 40-50 =1 5 16 4
203640 Tﬂ-’ 21
26-35 S| a7 80 [ [ 134
12 17 23 T 48 | Q'F |
0 20 40 60 80 100 120 140
Number of Selected Answers
= Other u Read the media or their social media accounts

Read the official information line

Information from relatives

Watch TV

® From WhatsApp messages

Figure 1. Breakdown of pandemic reporting sources by age

The respondents were asked to choose what
information in connection with the pandemic
they consider relevant to themselves (it was
allowed to choose several options). In addition
to the suggested options, they could also choose

the option “Other” and suggest their own option.
The answers in the latter category included such
suggestions as “None” and “Does not matter.”
A breakdown by age is shown in the diagram
(Figure 2).

What information is relevant to you in
connection with the pandemic?

OTHER

EXPERT OPINION ON ACTIVE MEASURES
DEVELOPMENT OF VACCINES AND DRUGS, THEIR...
RESEARCH IN THE COUNTRY AND THE WORLD...

PROHIBITIONS AND RESTRICTIONS

PREVENTIVE MEASURES
MEASURES TO COMBAT THE PANDEMIC IN THE...

THE NUMBER OF NEW CASES AND DEATHS  [S5

2

— 7
1 g
1 g
e

1619
137

13 39

29

0

W50+

H 40-50 ®36-40

10

K 6

26-35 19-25

Figure 2. Breakdown of responses by current pandemic information by age

The respondents were asked to choose the
criteria by which they judge whether the source
of information is trustworthy (they could choose
several options). Participants could also suggest
their own criteria, among which they listed such as
options as “Foreign sources of information”, “Links
to databases or scientific research,” and even “I
doubt everything”. Among cohorts aged between 19-
25, there is a large representation of trust in opinion

journalism and official communication. Confidence
in the data from the official line of information is
quite high among respondents aged between 19-
25, who were mainly represented by the students.
A similar attitude towards the official line and state
media outlets was also presented in this age section
in the answers to the question about the assessment
of the quality of sources. Further, the ratio begins to
fluctuate.
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The more trusting attitude towards opinion
journalism, specifically expert opinion, was high
among respondents aged 19-25 is presented in the
context of the desire to see experts on the topic of
the pandemic and authors of medical advice.

The question of what was missing and how to
improve the information was open-ended, and the
respondents could enter their options. The main
options among the proposed were:

— Accurate statistics of cases and information on
what exactly to do if you get sick;

— To give trustful information;

—More data on restrictions and control measures,
fixing the position of ministers and those responsible
for deterrent measures;

— Responsibility of the authorities for decisions
made, which are constantly changing and are not
properly explained;

— A single source of information on all
prohibitions, restrictions, news, procedures,
vaccines, so that you do not have to search on
different platforms;

— Too much information;

— Analysis of measures taken;

— Translation of research on the topic;

—The stories of people who survived the disease;

— Vaccine development internationally and
domestically;

— Objective opinions;

— Situation forecasts;

— It is time to stop talking about it altogether; I
do not care;

— Doctors’ opinions;

— Information about the costs of fighting the
pandemic and where the budget funds spent;

— There is a need information from independent
sources not affiliated with government agencies;

— Evidence-based research in decision making
and control;

— Explanations from the authorities, what and
why they are doing, how it will help;

— Honest mortality data.

A quantitative analysis of information issues
was carried out on social media networks. Emphasis
was also placed on the study of television, especially
in connection with the gender aspect. So, the Khabar
TV channel published 8 publications on its Instagram
account during the pandemic. User engagement was
expressed mainly in “Likes”, there were practically
no comments.

It is noticeable that users do not actively
comment even on high-profile news or on issue that
might cause misunderstanding. Since infodemic is
associated with an overabundance of information
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and its insufficient quality, a hypothesis arises that
users receive information and explanations in some
other way. It was decided to test this hypothesis by
the questionnaire method .Informing the population
about the pandemic in the media has been conducted
since the first cases appeared in Kazakhstan.
However, reporting has long followed the policy of
reporting and covering of quantitative data.

In accounts on social networks, there are
articles without links to statistical sources, authors
of recommendations or announcements, statements
without links to scientific research, on which they
are based.

The media can themselves become a source for
the dissemination of false information, which may
be the result of insufficient training of journalists.

Conclusions:

Preliminary results, based on data from 500
respondents, look quite controversial. So, according
to the survey, the predominant sources of information
for all age cohorts were the media and the official
information line, which is generally unsurprising
since the survey was conducted among students
and faculty of the Faculty of Journalism. Among
the most relevant information about the pandemic
were “Bans and restrictions”, “The number of
active cases and deaths”, “Measures to combat the
pandemic in the country”, which may be associated
with mobility and the need to organize professional
activities, teaching and learning.

The results are of interest in the context of
work on approaches to the study of working with
sources and their assessment by future journalists,
since few are willing to study primary sources
and rely more on whether they trust the source of
information and how official it is. The survey shows
the need to focus on working with sources and their
assessment in training specialists and improving
their qualifications.

Conclusion

Preliminary results, based on data from 500
respondents, look quite controversial. So, according
to the survey, the predominant sources of information
for all age cohorts were the media and the official
information line, which is generally unsurprising
since the survey was conducted among students
and faculty of the Faculty of Journalism. Among
the most relevant information about the pandemic
were “Bans and restrictions”, “The number of
active cases and deaths”, “Measures to combat the
pandemic in the country”, which may be associated
with mobility and the need to organize professional
activities, teaching and learning.
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Fact checking is one of the most important com-
ponents of a media professional's job. We present
a selection of simple tools that anyone can use to
fact-check certain information. In the first part of
the material - online services for working with so-
cial networks. You probably know some resources,
some of the recommendations will not be suitable
for a specific situation. However, the more verifica-
tion tools you use, the more reliable the final jour-
nalistic story will be.

To check accounts on social networks, special-
ists use a number of tools, such as:

Facebook Graph Search;

LinkedIn

Twitter Advanced Search;

Topsy - search for users, tweets, videos, photos,
Twitter links;

Webmii - tracks online user data - photos pub-
lished on various resources, Wikipedia, news (Ya-
hoo), social media profiles.

The results are of interest in the context of
work on approaches to the study of working with
sources and their assessment by future journalists,
since few are willing to study primary sources
and rely more on whether they trust the source of
information and how official it is. The survey shows
the need to focus on working with sources and their
assessment in training specialists and improving
their qualifications.

Information is an important resource, and access
to it is an inalienable civil right. The main distributors
of information are media workers and specialists in
the field of communications. In times of crisis, such
as a pandemic, the life and health of citizens can
literally depend on information. Because journalism is
not a “view from nowhere”, but a practice that needs
transparency so that the public believes that there is a
correspondence between broad verification standards
and public interests, regardless of the range of issues
covered and the prospects associated with them.

Conclusions based on the results of the research
performed.

The main conclusions based on the results of the
survey of the society on quality information during
the COVID-19 pandemic:

— the population was informed about the
pandemic in the media from the moment the first
cases appeared in Kazakhstan, but for a long time it
was only a notification about the number of cases.

— according to the survey of respondents, the
main sources of information for all age categories
are represented by the media and the official
information line.

— since the survey was conducted among
students and faculty of the Faculty of Journalism,
such results could be predicted based on the need for
the organization of professional activity, teaching
and study.
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B MUPOBOM MEAUATTIPOCTPAHCTBE: UTOTU 2020-2021 IT.

LleAb HayuHOM pabOTbl — BbISIBUTb TEHAEHUMM PA3BUTUS MHAMIACKON MEAMAUHAYCTPUU B MMUPO-
BOM MEAMANpPOCTPaHCTBe. B cTaTbe paccMOTpeHbl OCHOBHbIE CTaTUCTMYECKME MOKa3aTeAn pa3BUTUS
MHAMIACKOM MHAYCTPUKM Meama 1 pa3Baedenunin (MMMP) B 2020-2021 roaax B aHaAMTMUYECKOM CpaBHe-
HWW; BbIIBAEHA AMHaMMKA Pa3BUTUS MHAMMCKOM MEAMAUHAYCTPUK B a3MaTCKOM M MMPOBOM MeAManpo-
CTPAHCTBE; MOKa3aHbl MHULIMATUBbI, NPeANPUHMMaeMble NpaBUTeAbCTBOM MHamK B chepe pasButms
HaLLMOHAABHOM CUCTEMbl KOMMYHMKAUMA. HayyHasg 3HAUYMMOCTb MCCAEAOBAHMS 3AKAIOUYAETCS B TOM,
UTO ObIAU BbISIBAEHbI KAIOUEBbIE HAMPABAEHMS PAa3BUTUS MeAMacUCTeMbl MIHAMM Ha HAMKAMLLME TOADI.
[NpakTnueckas 3Ha4YMMOCTb PaBGOTbl COCTOUT B BO3MOXKHOCTU €e MPUMEHEHMS KaK B pamkax o6paso-
BATEAbHOW MPOrpammbl AASI CTYAEHTOB (haKyAbTeTa >KYPHAAMCTMKM, TaK M MPU AaAbHellen pabote B
006AaCTN NCCAEAOBAHMS MEAMAUHAYCTPUU CTPaHBDI.

B AaHHOM paboTe NMPUMEHSIIOTCS CUCTEMHbINA U KOMMAEKCHbIN MOAXOAbI, METOA MHTEppeTaumm 1
aHaAM3a AMCKYpCa, AMAXPOHHBIA METOA, METOAbBI aHaAM3a, 0606LWEeHNS U CUHTEe3a, EAMHCTBA AOTUYE-
CKOro u 4yactHoro. [Npun aHaan3e matepraroB CMIW 3aAeNCTBOBaHblI TakMe METOAbI SMMMPUYECKOrO
MCCAEAOBaHUS, Kak MOAUTUKO-AMCKYPCHBIA M KOHTEHT-aHaAM3.

[MTpoBeaeHHOE McCcAep0BaHME MOMOIAO BbISIBUTb TOT hakT, UTO MEAMAPbIHOK MHAMM HaxoAMTCS
Ha CTaAWMM CTPEMMTEABHOrO Pa3BUTMS. PeaAn3yeTcs MHOXKECTBO MPOEKTOB, MOAAEP>KMBAIOLLMX MPO-
M3BOACTBO MEAMAMNPOAYKTOB Ha TEPPUTOPUM CTPaHbl. MOXHO 3aKAIOUMTb, UTO HA AQHHbI MOMEHT
MHAMS HE TOABKO 3aHMMAET KAIOUEBbIE MO3ULMK B 3TOM 0OAACTM B a3MaTCKOM PErMOHE, HO U YBEPEHHO
NPOABMIaeTCS HA MMPOBOI PbIHOK KaK CaMOCTOSITEABHO, Tak M 06pasyst COBMECTHbIE MEAMAKOHIAOME-
partbl.

CoraacHo nToram NpPOBEAEHHOIO UCCAEAOBAHUS, MEAMANHAYCTPUS MHAMM 3aHMMaET KAIOYEBble
No3uLMK Ha a3MaTCKOM pbiHKe. Takum 06pasom, LIEHHOCTb AAQHHOM PabOTbl 3aKAIOYAETCS B TOM, YTO
OHA MOXKET CTaTb OCHOBOIMOAQraloLLen AAS AQAbHENLIEro M3yYeHUsl Pa3BUTUS AQHHOM oTpacAn. Pac-
CcMaTpmBas 3TOT BOMPOC C TOUKM 3PEHUS NMPAKTUUYECKON 3HAUYMMOCTU, MOXKHO 3aKAIOUMTb, UTO B XOAE
HayuHOM paboTbl BbIAM 0603HAUEHbI OCHOBHbIE KOMMaHWUM — NOTEHLUMAAbHbIE KOHKYPEHTbI AEMCTBYIO-
LLMX AMAEPOB MMPOBOM MeaMacepbl, NP1 YCAOBUU YKPENAEHWNS MO3ULMIA MHAMIACKMX KOHTAOMEPATOB
Ha MEXXAYHApPOAHOM apeHe.

KatoueBble cAoBa: VHAMS, HAaUMOHAAbHbIN MEAMAPbIHOK, AMBepcudUKaLms, MPUObIAb, MPABUTEAb-
CTBEHHbIE MHULMATUBBI, peKAaMa, MEAMACOTPYAHNYECTBO.

V.V. Matvienko*, V.D. Shaporova

Peoples’ Friendship University of Russia, Russia, Moscow
*e-mail: matvienko-vv@rudn.ru

Dynamics of development of Indian media industry in the world media space: results of 2020-2021

The purpose of the scientific work is to identify trends in the development of Indian media industry
in the global media space. The article examines the main statistical indicators of the development of
Indian media and entertainment industry (IIMR) in 2020-2021 in an analytical comparison; reveals the
dynamics of the development of Indian media industry in Asian and global media space; shows the
initiatives taken by the Indian Government in the development of the national communications system.
The scientific significance of the study lies in the fact that the key developmen directions of the Indian
media system for the coming years have been identified. The practical significance of the work lies in
the possibility of its application both as part of an educational program for students, and in further work
in the field of Indian media industry.

This work provides systematic and complex approaches, method of interpretation and analysis of
discourse, diachronic method, methods of analysis, generalization and synthesis. The analysis of media
materials involves such methods of empirical research as political-discourse and content analysis. The
conducted research helped to reveal that the media market of India is at the stage of rapid development.
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Many projects are being implemented that support the media production of in the country. It can be
concluded that India at the moment not only occupies key positions in this area in the Asian region,
but also confidently moves to the world market both independently and by forming joint media
conglomerates.

According to the results of the study, Indian media industry occupies key positions in the Asian
market. Thus, the value of this work lies in the fact that it can become fundamental for further study of
the development of this industry. Considering this issue from the point of view of practical significance,
it can be concluded that in the course of scientific work, the main companies - potential competitors of
the current leaders of the world media sphere were identified, the positions of Indian conglomerates in
the international arena were strengthened.

Key words: India, the national media market, diversification, income, government initiatives,
advertising, media cooperation.
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OAEMAIK MeAMaKeHiCTiKTe YHAI MeAUMaUHAYCTPUSICbIHbIH, AAMY AMHAMMKACbI:
2020-2021 xXbIAAQpP apaAbIFbIHAAFbl KOPbITbIHABIAAPDI

FbIABIMM >KYMbICTbIH, MaKCaTbl — 9AEMAIK MeAMAKeHICTIKTeri YHAI MeAMANHAYCTPUSCBIHbIH AaMy
TEHAEHUMSIAAPbIH aHbikTay. Makaraaa 2020-2021 kbiasapAarbl YHAI MeAMA XKEHE OMbIH-CaybIK, MHAY-
ctpuschbl (IIMR) AaMybIHbIH HEri3ri CTaTUCTUKAAbIK, KOPCETKILUTEPI aHAAUTUKAABIK, CAAbICTbIPY SAiCIMEH
KApPaCTbIPbIAFAH; A3MSAbIK, >XOHE SAEMAIK MeAMaKeHICTIKTeri YHAI MEAMAMHAYCTPUSCbIHbIH AaMy AW-
HaMMKaCbl aHbIKTaAAbl; YHAICTaH YKIMETIHIH, YATTbIK, KOMMYHUKAUMS >KYMECIH AaMbITy CaAaCbIHAAFbI
6GacTamMarapbl KOPCETIATEH.

3epTTeyAiH FbIAbIMW MaHbI3AbIAbIFbI — YHAICTaHHbIH MEAMAXKYMECIH aAAQFbl KbIAAAPFA AAMbITYAbIH,
Herisri GarbITTapbl aHbIKTaAAbl. JKYMbICTbIH, MPAKTMKAABIK, MaHbI3AbIAbIFbI  OHbIH  >KYPHAAUCTMKA
(haKyAbTETIHIH CTYAEHTTepI ywiH GiAiM 6epy 6araapAamMachl asiCbiHAQ AQ, EAAIH MEAMAUHAYCTPUACHIH
3epTTey CaAacbliHAQ OAQH SPi XKYMbIC >Kacay Ke3iHAE Ae KOAAAHY MYMKIHAIT KeHeleA|.

ByA >KyMbICTa XXyMeAey >KoHe >KaH->XakKTbl 3epTTey TOCIAAEpi, AMCKYPCTbl TYCIHAIPY >XK8He TaA-
AAY BAICI, AMAXPOHABIK, BAIC, capanTay, »KAAMblAQy >KOHE CUHTE3 8AICTEPI AOIMKAAbIK, >KOHE >KeKe
GipAikTepAiH GipAiri HeriziHAe KapacTbipbiAFaH. bykapaAblk, aknapaT KypaAAapbiHbIH MaTePUAAAAPbIH
TaAAQYAQ SMMMPUKAABIK, 3€PTTEYAIH CasSCU-AUCKYPCTbIK, XXOHE Ma3MYHAbl TaApay CUSIKTbl 8AicTepi
KOAAQHbBIAQADI.

ATaAMbIW 3epTTey YHAICTAHHbIH MeAMaHapbIFbl KapKbIHABI AAMY CaTbICbiHA OPAEreHiH aHbIKTayFa
KOeMeKTecTi. EA ayMarblHAQ MEAMABHIMAEPIH BHAIPYAI KOAAANTBLIH KenTereH xKobaaap >Ky3ere acbipbi-
Ayaa. Kasipri yakpitta YHAICTaH A31s 6HIpiHAE OCbl CaraAa HEri3ri Mo3MUMSAAPAbI aAbIM KaHa KoMMai,
COHbIMEH KaTap SAEMAIK Hapblkka 63 OeTiHwe Ae, OipAeCKeH MeAMaKOHrAOMepaTTap Kypa OTbIpbir,
CEHIMAI TYPAE IArEPIAEN KEAEAT AN KOPbITbIHABI XKacayra 60AaAbl.

3epTTey HoTmxKeAepi OOMbIHIIA YHAICTAHHbIH MEAMAUHAYCTPUSICHI A3USt HapbIFbIHAQ MaHbI3AbI
opbiH aaaabl. OcblAaiia, 6YA XKYMbICTbIH, KYHADBIAbIFbI OHbIH, OCbl CaAaHbIH AaMyblH OAaH 9pi 3epTTey
YLWiH Heri3 60Aa aAaTbIHAbIFbIHAA. ByA MeceAeHi MpakTUKaAbIK, MaHbI3AbIAbIFbI TYPFbICbIHAH KapacTbipa
OTbIPbIM, FbIALIMU KYMbIC 6apbICbIHAA YHAI KOHFAOMEPATTapbIHbIH XaAblKAPAAbIK, apeHaAaFbl MO3ULMS-
CbIH HbIFANTY LIAPTbl MEH HETi3ri KOMMAHUAAAP — BAEMAIK MEAMACAAaHbIH Ka3ipri KewwbaciublAapbIHbIH,
aAeyeTTi BacekeAecTepi aHbIKTaAAbl A€M KOPbITbIHAbI XKacayFa 60AaAbI.

Ty#iin ce3aep: YHAICTaH, YATTbIK, MEAMAHAPbIK, dpTapanTaHAbIPY, NanAa, YKIMeTTiH 6acTamaapsbl,
JKapHamMa, MeAMa-bIHTbIMAKTACTbIK,.

BBenenue

WNupuiickass HHIyCTpUsS Meaua U pa3BICYCHUI
(MUMP) — OpIcTpopacTyImii CEKTOp HAIMOHAIb-
HOW DKOHOMHKH, CTAOWIIBHO JISMOHCTPHPYIOIINI
BBICOKHME TeMIIbl pa3BUTHA. J[oka3zaB CBOIO yCTOii-
YUBOCTH Ha (DOHE CTAaHOBICHHUS TNIOOAIBHON MEIH-
acthepsr, UIMP ceromus Haxomutes B ¢aze pocTa
Onarozmapsi pe3KoMy MOBBIIICHUIO MOTPEOUTENbCKO-
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ro crpoca Ha ()OHE POCTa JOXOA0B HACEIICHUS H ITPH-
OBUIM OT PEKJIaMbl BO BCEX CEIMEHTaX HMHIMICKOTO
MeauapblHKa. B TeueHue nocieaHero n1ecaTuieTus
maBHbIMU  xapakrtepuctukamu HNUMP  aasitorcs
TOTaJbHasA OLII/I(i)pOBKa KOHTCHTA, AWUKUTAI-Map-
KETUHT U JOCTYIHOCTb MHTEPHET-KOMMYHHUKALIUU.
Jlns 6onpmHECTBa MoAeit B Uamun HTepHeT cTai
MPAKTHUYECKA OCHOBHBIM MH(OPMAIMOHHO-Pa3BJIe-
KaTeJIbHBIM MEIUAPECYPCOM.
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0030p TUTEpaTYPHI

B ocHOBe pOBENEHHOIO UCCIEIOBAHUS JIEKUT
AHAJU3 JIaHHBIX KpynHeilned B MHauu uHTepHET-
aTopMbl IO OOMEHY NTpodeccroHaIbHON hUHAH-
coBo-aHamuTuaeckor wuHpopMarmu CAclubindia.
com, aHAJIUTHYECKUX OTYETOB MHPOBOW ayIUTOP-
ckoii xommnanuu Ernst&Young, ®enepaunu uH-
JTUHCKUX TOPTOBO-TIPOMBINUICHHBIX TMajar, o(huIu-
albHBIX CBeJleHUH JlemapTaMeHTa MPOMBIIUIEHHOMN
MOJIUTUKU U pa3BUTUSI MUHHUCTEPCTBA MPOMBIILICH-
HoCTH U Toproeiu Muamun (ibef.org), mybnukamnmii B
BeAynMx uHauickux razerax The Economic Times,
The Hindu, The Hans India.

MeTtoabl ¥ MOAX0ALI

B nanHol paboTe MperycMOTPEHbI CUCTEMHBIH
1 KOMIUIEKCHBIN MOAXo/ibpl. B kauecTBe METONIOB HC-
I0JIb30BAHBI METOJ] MHTEPIIPETALUN U aHAJIN3a JUC-
Kypca, IMaXpOHHBIA METOJI, METO/IbI aHalh3a, 0000-
IIEHUS U CHHTE3a, €IMHCTBA JIOTMYECKOTO M YaCTHOTO.
[Tpu ananuze marepuaioB CMU 3ajeiicTBOBaHbI Ta-
KH€ METOIbI SMITUPHUYECKOTO MCCIIE0BAHNS, KaK T10-
JIUTUKO-TUCKYPCHBIA 1 KOHTEHT-aHAIN3.

Pe3yabTarsl

JuHaMuKa WHAWICKOro MeauapbiHKa. B
paMKax HaIlero WCCleI0BaHHs HEOOXOAUMO YIIO-
MSHYTh O KOJIMYECTBE AKTHUBHBIX IOJIb30BaTENIeN
cetn MHTepHeT Ha Teppuropun Munuu. Ha nanusii
MOMEHT O0ITee YHCciIo moTpedureneit mabopMaIm-
OHHO-KOMMYHHUKAI[HOHHOTO KaHaJla COCTaBiIseT 658
MJIH YeJIOBEK, TO ecTh npumepHo 47% ot oOriei
YUCIIEHHOCTH HaceJIeHus cTpaHbl. [1o maHHBIM aHa-
JTUTUKOB Ha Hadaso 2022 peryaspHO HCIOIb3YIOT
conuanbubie cetu 467 muH denosek. B 2021 rony
onuT0 3apuKcHpoBaHo 448 MITH TIOJTE30BATEIICH, a B
2020 - 400 muH. [TogoOHbIe TeHAEHIMH 00YCIIOBIIE-
HBI ITYOOKMM NPOHUKHOBEeHHEM MHTepHeTa BO Bce
chepsrl KU3HM.

Munniickass MHIYCTpUsT MeIUa U Pa3BICUCHUI
(MMUMP) coctout M3 MHOXKECTBAa Pa3JIMYHBIX CEr-
MEHTOB, TaKUX KaK TeJEeBHJIEHUE, Te4aTh, (PHUIbMBI,
paano, MOAKacThl, My3bIKa, aHUMAIHsI, UTPBI U BU-
syanbHble 3¢ dextsl (VFX) u narepaer-pexiama.

CoracHoO 0TYeTy OJJHOM U3 KpyHHENIINX MUPO-
BbIX aynuTopckux kommanuii Ernst&Young (EY), B
2020 r. ”HAMKICKUH CEKTOp MENa U Pa3BJICUECHUN B
JICHE)KHOM HM3MEpEeHUHr cocTaBui 1,38 TpHIIMOHOB
pynuit (oxono 18 mupa nomt. CIIA), a B 2021 ero
oueHmnu B 1,79 TpwimonoB pynuil (mpubnmsu-
tenbHO 24 Mupa nomut. CHIA). Aynutop EY mporso-
3upyet, uto K 2023 1, 3a c4eT yCKOpeHUs BHelpe-
HUSI TU(POBBIX TEXHOJOTHI CPEAN MOJIb30Bareneit
B Pa3IMYHBIX PETMOHAX CTPaHbI, dTOT IOKa3aTellb
YBEIUUHTCS 70 2,23 TPWIINOHA B MHAMKWCKON Ba-

mrore (29 mupn momn. CLHA coorBerctBenHo). C
2020 mo 2023 roasl ayiuTOp TAKXKE MPOTHO3UPYET
cpenneronoBoii Temn pocra MMMP na yposue 17%
(Best Media Info, 2021).

JlOTIOTHUTENBEHBIN T0X0 OT MU(POBBIX W OH-
naiiH-ycnyr B cpepe UMMP cocrasun 26 miupn py-
it (345 mue ot CIHIA), yBennuuB cBO# BKIa
B 9T0T cektop ¢ 16% B 2019 . mo 23% B 2020 1.
(Financial Express, 2021).

B nexabpe 2021 roma ToproBasi accOIUaIHs
n mpasosamutHas rpymnma The Confederation of
Indian Industry (CII) coBMeCTHO ¢ KOHCAJITUHTOBOM
rxomrianueit The Boston Consulting Group (BCG)
ONyOJIMKOBaIa OTYET, B paMKax KOTOPOTO OBLIO
BBISIBJIIEHO, YTO COBOKYIHBIM CPEJHEr0J0BOM TeMI
pocta cexkropa MMUMP coctaBut ot 9% n0 11% u
pocturuer 55-70 mupa pomt. CIIHA k 2030 ronmy.
Pocr Oyner oGecrieuen 3a cuer coBpemeHHbIx OTT
wiatdopmM, urp, anumanuu u VFX.

CexTop aHWUMAaIliH, BH3YaIbHBIX 3((EKTOB H
OHJIaWH-UTP, MoKa3biBarommii B 2020-2021 rr. exe-
roaHelii poct B 29%, mpusHaH llpaBuTenscTBoM
Wuanm cambiM OBICTPOPACTYIIMM, PABHO KakK U Tpa-
TUITAOHHBIA ayTMOBU3YaNbHBINA CEKTOp — B 25%.
D10 00yCIOBICHO YBETHMYCHUEM PACXOJIOB Ha II0-
TPEOUTENECKUN OpPCHINHT, pPeKIaMHBIC WHTCPHET-
KaMITaHUU ¥ KOMMEPYECKUE OIepaIiiil ¢ IMOMOIIBIO
cetu MHTEepHeT.

K 2024 rony, kak yTBep>K1a€T MUHUCTP 110 AeIamMm
noTpeduTeiel, MPOIOBOJILCTBUS M OOIIECTBEHHOTO
pactpenenenus Uuauu [Murom ['ost, cekrop annuma-
LMY, BU3yaTbHBIX 3(D(DEKTOB M UTp BBIPACTET €IlIe Ha
9% u mipessicut 300 kpop' (43,9 mupa mosn. CIITA).
Kak orMeuaer MUHHCTp, ACATEIHLHOCTh B JIAHHOM
cepe OpMEHTHPOBaHA Ha CO3JaHHE YHHKAJbHO-
IO KOHTEHTa C MHJUMCKUM KOJIOPUTOM, KOTOPBIA B
JTANTEHEHIIIEM CMOXKET 3aHSTh KITFOUEBBIC TIO3UIMH Ha
MHPOBOM phIHKE. JIOXO/IbI OT PEKIAMHOM JIeATENbHO-
CTH, B CBOIO O4Yepe/ib, BHIPACTYT ¢ 596 mupxa pynuit
(8,46 mapa gomn. CHIA) mo 915 mapa pynmit (12,98
wipa noimt. CHIA) k 2023 roxy (The Hindu. Business
Line, 2021). BaxxHo otmMetuTh, uto MHauiickas pe-
KJIaMHasl MHYCTPUSI CYMTACTCS BTOPBHIM TI0 TeMIIaM
pocTa pekjiaMHbIM phIHKOM B A3uu nocie Kuras. B
HACTOsIIIEe BPEMsI JOXO/bI OT PEKJIaMbl COCTABIISIOT
ipubnu3uTensHO 0.32% BaIoBOro BHYTPEHHETO MTPO-
nykra (BBIT) Mamun. [1pu aTom oxumaercs, 4To pe-
Kiama B MHTEpHETE Oymer pactu Gonee ObICTPHIMU
TeMIamu, B cpeaueM Ha 18,8% B roz.

B 2020 r. unauiickuii ppIHOK OHJIAWH-UTP CO-
craBun 76 mupxa pymumii (1,08 mupa gomr. CIHIA).

1 kpopa pasusiercs: 10 MutH nHaHicKUX pynuid. 300 kpop
= 3 TpJIH pynuii.
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Hapsiny ¢ oOmemMupoBOi TEHACHIHMH M COINIACHO
MIPaBUTEIHCTBEHHBIM MPOTHO3aM JIaHHBIH CEKTOp
MeanapbiHka k 2023 1. mocturHer 155 mipa pynwuii
(2,12 mapa gomn. CIIA), a xk 2025 & — 3,9 mupn
nmomtapoB CLIA (B OTHenbHBIX OTYETaX Ha3bIBACTCS
uudpa B 7 mupx poiut. CIIIA u3-3a GvicTporo pocra
NoTpeOIeHNs JaHHOTO MEINANPOAYKTa).

Mys3bIkanbHass WHIYCTPUS TaKKe Pa3BUBACTCA
cTpemMuTeNnbHbIMU Temmamu: B 2020 romy cexTop
MY3BIKQIbHOW MHIYCTPUHU OLICHUBAJCS B 15 mMipn
pymuit (210 Mot gomn. CHIA), pu cpeHero1oBomMm
pocte B 15%. K 2023 romy 3TOT mokas3areins 10CTHUT-
Het 23 mupa pynuid (330 mon gomut. CLIA).

ComracHO UCCIIEIOBAaHHIO, TPOBEICHHOMY KOM-
nanusmu Kantar u VTION, crnenumanusupyromnu-
MHUCSI Ha pa3pabOTKe HMHCTPYMEHTOB H3YyYCHHsS U
AHAINTUKN ayTUTOPUH CTPUMHUHTOBBIX CEPBHCOB, B
2020 romy camoe MOIYJsIpHOE MY3BIKaJbHOE MPH-
noxenne Munmu Gaana, nmpuHaexaiiee KomIa-
aHuu Times Internet Ltd., oxBareBamo 30% moiro
MY3BIKaJIbHOTO MEANAPBIHKA, J1ajiee CIeyIOT TaKue
WHIUNCKHE OHJIAMH-CEpBUCHI IOTOKOBOU Mepenadn
My3BIKH, Kak JioSaavn (24%), Wynk Music (15%),
Spotify (15%), Google Play Music (10%) u npyrue
(6%) (The Economic Times, 2020).

PykoBomutens ormena wmapketmHra (Gaana
[lamBar ['ocBamu OTMETHII, YTO 0COOYIO MOITYJISIP-
HOCTb MY3bIKaJIbHBIH CEPBUC MOTYUHJI B CBSI3H C Ca-
Mom3oisiuer B repuon nangemun COVID-19. 3a
BTOpOe nonyroaue 2021 roja yucio nojab3oBarenen
BbIpociio Ha 39%, u Ha aekaOpp 2021 HacuuTHIBaET
180 MJIH aKTUBHBIX ciyliareieil B Mecsu. B cBoeit
MapKeTHHTOBOW cTparernd Ha 2022 rox, cepBHC
IUTAHUPYET PaCIIUPUTH OUOINOTEKY MY3BIKATbHOTO
Y HEMY3BIKaJIbHOTO KOoHTeHTa. [Ipm »ToM, mpesmrio-
Jlaraercsi BHEJIPEHHE HWHIU-MY3bIKH M TOIKAaCTOB,
C LEJNBbI0 MPUBJICYb AYTUTOPUIO U3 pa3HbIX yacTel
ctpansl (Best media info, 2021).

Pocty aToro cexrtopa or4acTH MPEMSATCTBYET
BuaeoxocTHHr YouTube, moka eme mo3Bossitomuii
OecriaTHO TOJyYaTh MOCTYH K MY3bIKQJIBHOMY WU
BUICOKOHTEHTY. COTNIaCHO CBEACHUSIM TI00aTbHON
aTGopMbl, AaHHBIX Statista, 4HCIIO MOJIB30BATE-
JIe cepBUCOM Ha TeppuTopuu MHIUU TOKHO J0-
ctrub 833,03 mutH k 2025 roxy (Statista, 2022). Tem
HE MEHee, CEKTOp IJIaTHOH MY3bIKH, TaK Ha3bIBac-
MBIE ITOTOKOBBIE IuTaTopmbl over-the-top (OTT),
Kk 2023 romy OXBaTUT A0 5 MWUIHOHOB KOHEUHBIX
MOJIb30BaTEICH-TIOTpEONTENEH, YTO, KaK MPOTHO3H-
pyercsi, IpUHECET TOXOJ OKOJo 2 MIIpa pymuid (27
miH ot CIIA).

Oxunaercs, uro Kk 2025 rogy KOJIUYECTBO MOIb-
30Baresieil  cMapT-TeNeBUIEHHEM JIOCTHTHET —II0-
psaaka 50 mumuonoB yenosek. Oxono 30 % mpo-
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CMaTpUBaEcMOro KOHTEHTa OYIyT COCTaBISTH UIPBI,
JICHTHl COIMABHBIX CeTel, KOPOTKHE BHIICOPOIIHU-
KH, CO3[JaHHBbIE HCKJIIOYUTENBHO JUIA MOTpeOuTenen
cmapt-TB. Bo Bropom kBaprane 2021 r. mocTtaBkH
cMapT-TeneBu30poB n3 Mumnn Beipocn Ha 65% 1o
CPaBHEHMIO C AHAJOTHYHBIM IEPUOAOM MPOILIOrO
rojia |3-3a PaclIupeHUs IS TeILHOCTH TPOU3BONUTE-
nieit opuruHaimbHOTO 000pynoBanus (OEM) u makera
yeiyr emapt-TB. K 2025 romy oxono 650 MUITHOHOB
WHIUUIEB OYIyT CMOTPETh KOPOTKUE BUICOPOIHKH
[OCPEACTBOM cMapT-TB, npu 3ToM IporHo3upyercs,
YTO CaMble aKTHBHBIC IOJIb30BATEIN OyIyT TPATHUTh
Ha 3T0 OT 55 10 60 MUHYT B JACHB.

[To nanubmM uccnenoBanus MUMP, nposeneH-
HbIM aymutopoMm EY B 2021 1, Te, kto morpedmnsier
OHJIaHH-BHJICO Yepe3 IUIATHBIN MaKeT yCIyT (OHIaiH-
BUZIEOYCITYTH B KOMITJIEKTE C MOOWITLHBIM U IITUPOKO-
MOJIOCHBIM MOKIII0YeHUEM), K 2023 ronay OyayT co-
CTaBIISITh TIOJIOBHHY BCEX OHJIAWH-BHJICO3PHUTEIICH,
T. €. 399 MUJUTMOHOB Y€JIOBEK 110 CpaBHEHUIO ¢ 284
MunoHaMu B 2020 roay, IpUTOM, YTO TIO COCTOSI-
Huto Ha 2020 ron B Hauu 3aperucTpupoBaHo OKOJIO
803 MUJIIMOHOB 3pUTENICH OHJIANH-BUCO, BKJIIOUas
MOTOKOBBIE CEPBHCHI M BHJICO HA OECIUIATHBIX ILIAT-
(opmax, Takux kak BujgeoxoctuHr YouTube. B 2020
TOy KOJIMYECTBO 3pHUTENEH MOOMIBFHOTO BHIIEO CO-
CTaBWIO 356 MUJUTMOHOB, YTO OOYCIIOBJIEHO POCTOM
YHCiIa TIOJB30BATeIeH, MPEANOYUTAIONINX OecruiaT-
HBII BUJICOKOHTEHT 32 TIOCJIEIHNE HECKOJBKO JIeT
(Business Insider India, 2021).

[Iporaosupyercsi, 4T0 UHANUCKHIA CEKTOP MOTO-
KOBBIX I1atdopm over-the-top (OTT), Taxoke mpeno-
CTaBJIAIOMIMI BUIEOYCIIYTH TIO 3aIllpoOCy, Ha HALMO-
HaJIBHOM MEMapBIHKE Oy/IeT UIMETh CPEIHETOI0BOM
tem pocra B 29,52% u nmocturser 5,12 mupa non-
napoB CIIIA k 2026 romy Gnaroapst ObICTpOMY pas-
BUTHIO OHJIAHH-TIIAT(GOPM U YBEIMYCHUIO CIIPOCA
Ha KaueCTBEHHBIM KOHTEHT CPE/IU M0JIb30BATEICH.

Pa3Butie conmuanabHBIX CETEH - elle OJMH BaK-
HBII aCTIeKT, KOTOPBII HEOOXOAUMO OCBETHTD B PaM-
KaX M3y4YCHHs] UHAYCTPUU MeAHa U pa3BieyeHuil. B
HacTosiee BpeMs: MHIus sIBIsSETCS BTOPBIM 110 Be-
muanHe kimeHToM Facebook u YouTube B mupe. B
YHCII0 HanOoJee MOMYISPHBIX CeTel TaKkKe BXOMST
Instagram, LinkedIn, Snapchat u Twitter.

Hccnenosanus mokas3aji, 4ro Ha Hadayno 2022
rozia KOJM4YeCcTBO roiib3oBareseit Facebook cocras-
nset 329.7 muH denoBek. OXBar peKiIaMbl MHIUH-
CKOW BepcHM TpUIOKEHHUs cocrasister 23,5% ot
0011e#l YNCIEeHHOCTH HACEICHUS U MOXKET OBITh JK-
puBasienTeH 50,1% MecTHOM 0a3bl Moib30Baresci
WuTepHeTa B 1e70M (HE3aBUCHMO OT BO3pacTa).

Taxast mormynsipHast ceThb kKak Youtube nmeer 467
MJH Tojib3oBareiieil B Mnaun. Pekinama B jaHHOM
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cermeHTe nocturia 71% ayauropuu oT 0OIIeTro
YHCIIa HHTePHET-a00HEHTOB.

Instagram aktuBHO ucnons3yercs 230.3 muH
YeNIOBEK Ha TEPPUTOPHH CTpaHbl. OXBaT peKiaMbl
B OTOI COLMAIIBHOM ceTH dKBUBaJIeHTeH 16,4% 00-
HIel YMCICHHOCTH HaceneHus u 35% MecTHOH 0a3bl
nonp30Barenelt laTepHera.

HeoOxommmo Takxke paccMOTpeTh BOIIPOC TOJ-
KITFOYCHUI K COTOBOM MOOWMIIbHOH cBsizu. Ha Haua-
710 2022 roga KOJIM4eCTBO MOOMIIBHBIX COEIMHEHUN
cocrapisieT 1,14 mapa noakiIO4eHUd. ITU JaHHBIE
cootHOCsTCH ¢ 81,3% OT 001IIEH YUCIEHHOCTH HAce-
nenust Unguu. Ipu stom, B nepuoxn ¢ 2021 mo 2022
TO/I KOJIMYECTBO MOOWJIBHBIX TIOAKIIOYCHUN YBe-
nnunnioch Ha 34 mwmmona (3,1%) (Datareportal,
2022).

Kak ormeuaror uccinenosarenu, B 2024 rony
40% WHIUHCKOTO MEIUAPBIHKA OYIET MPUXOIUTHCS
Ha TEJEBHJICHUE, 32 KOTOPHIM TOCIEAYIOT IedaT-
Heie CMU (13%), mudposas pexnama (12%), KuHO
(9%), a Taxxke uagyctpust OTT u urp (8%).

NHBecTHLHOHHBbIE NMPOEKTHI UHIUKWCKON Me-
nuanHayctpuu B 2020-2021 rr.

3a uccnenyemsiii iepuon B MMMP Obutn BHe-
JIPCHBI  CJICYIOIINE KPYIHbIE HWHBECTUIMOHHEIC
npoekTsI (India Brand Equity Foundation, 2021).

B wHos6pe 2021 roma mMemamakOHCAITHHTOBAs
¢upma Ormax Media 3amyctuna OTT-uncTpymMeHT
OTCIIe)KMBaHUS OpeHA0B moj Ha3zBaHueM Ormax
Brand Monitor (OBM). MHcTpyMEHT OCHOBaH Ha
CUH/IULIUPOBAHHBIX HCCIICIOBAHHUSIX, MPOBOAMMBIX
KaXIbIi MecsI| Cpeau ayQuTOpUu MoTpeduTenen
SVOD- u AVOD-miaketoB* B IH U C T1€7BI0 OTCITE-
xuBanus 3¢dexrusnoctn 16 OTT-mnardopm 1o
KITFOYEBBIM TTOKa3aTelsiM OpeHna. B ux ancie: ALT
Balaji, Amazon Prime Video, Discovery+, Disney+
Hotstar, Eros Now, Hungama Play, Jio (TB/ kuno),
Lionsgate Play, MX Player, Netflix, Shemaroom,
Sony LIV, Ulu, Voot, YouTube u ZEES. Kpowme
TOTO, CEPBUCOM TaKKE CMOTYT BOCIIOJIb30BaThCSI
pernoHaNbHbIE TUIAT(OPMBI TIPH TTOMOIIH WHIUBH-
IyanbHbIX Bepcuit OBM.

Wunuiickass MoOWibHAas WrpoBast Iuiatdopma
s kmoepcropra WinZO cOBMECTHO ¢ KOMITaHHCH
Kalaari Capital 00bsiBUIa 0 HOBOW WHBECTHIIMOH-

2 SVOD-maker MoXo Ha TPajvIMOHHBIC TEICBU3HOHHbIC
TMAKeTBl, MO3BOJIIA MOTB30BATEISIM TOTPEONSTH CTOIBKO KOHTEHTA,
CKONIBKO OHM XOTAT, MO (PUKCHPOBAHHOW CTaBKE B Mecsl. B
ommure ot yerayr SVOD, AVOD npenocTasisiercst moTpeOuTessim
OecrutatHo. OHAKO, KaK 1 B CIIy4ae C BEI[aTeIIbHBIM TEICBUICHIEM,
MOTPEOHUTENH BEIHYKIEHBI CMOTPETh PeKiIaMy. Bel MoJkeTe yBHIETh
maker ycayr AVOD B nefictBum mpu mpocmotpe DailyMotion,
YouTube u 40D, rme m0X0n OT peKIaMbl HCHONB3YeTCS IS
KOMIICHCAIMH 3aTPaT Ha POU3BOJCTBO M XOCTHHT.

Hoii mamumaruBe Gaming Lab, nampaBneHHo#l Ha
MOOMIPEHHEe W TIOAJEPKKY HTIPOBOH IKOCHCTEMBI
Wunuu. B pamkax mpoekTa OyzmeT BBIIEICHO 10 1
MJIH JJOJJIAPOB KaXKI0H M3 KOMIIAHUH-O0BEKTOB MH-
BECTHUINH, BKIIOUAIOIIIX BCE BUJIBI MHTEPAKTHBHBIX
Ppa3BIIEKATEIbHBIX TIPUIIOKEHUI.

Kommnanus JetSynthesys, 3anumaromascst nudg-
POBBIMHU pa3BJICYCHHUSIMA M TEXHOJOTHSMH, B Tap-
THEPCTBE C MOMYJISIPHEUIIUM UHAMMCKUM 3aKaJIpo-
BBIM I1E€BIIOM, Y€H rOJIOC 3BYUHUT IPEUMYIIIECTBEHHO
B OommuBynckux ¢(unbmax Ha xwHaM, Cony Hu-
raMoOM 3alyCTHJIa NEPBYI0 B UCTOPUU UHAMMCKON
My3blkanbHOW HHIycTpun cepuro NFT (HeB3au-
Mo3aMeHsIeMBIX TokeHOB). Texuomornn NFT mon-
pa3yMmeBaroT HU(POBOI aHANOT JOKyMEHTa, YIO-
CTOBEPSIONIETO MPaBO Ha KAKOH-THOO YHUKAJIBHBIN
(G poBO aKTHB.

CepBHC MMOTOKOBOM TEpeNavyn BUACO IO 3ampo-
cy uepe3 Uurepner The Viral Fever (TVF) npusnek
2 musimnoHa josiapoB CIIA B Bujie B3bICKaHUS OT
BEHYYpPHOI f0nroBoit komnanuu BlackSoil n3 Mywm-
0an. Kommanust npenmnosiaraet, 4To BBILIICYTTOMSHY-
Tasg CyMMa IOMOXET IPEOIONIETh Pa3phiB MEXKITY
HEXBaTKOM KauyeCTBEHHOTO KOHTEHTAa M PacTyIIUM
cnpocoMm Ha rtatgopmy OTT.

Kommanus Star & Disney India moammcana pe-
KJIAaMHBIE KOHTPAKTHl HA cymMMy okoiio 1200 xpop
(160,16 mun nomn. CILIA) npy npoBeIeHUN YeMITH-
onara mupa o kpukery ICC T20, uro B Tpu pasa
MIPEBHIIIAET TIOKA3aTeNb MOCIETHEr0 TypHUpa, Ipo-
Boausiierocs B 2016 . B Ungun.

Wnaniickas TeIEeKOMMYHHKAMOHHAsA KOMIAHHS
Bharti Airtel 3amycTuia coOCTBEHHYIO BHJIEOILIAT-
hopmy «Airtel 1Q Video». Pemrenue, papadoran-
HOE€ WH)XXEHEpPHBIMHU Tpynmamu Airtel, mo3BomseT
pa3BieKaTeIbHBIM KOMITAHUSAM M BELATessIM Ipe/l-
Jarath yCIyTH TOTOKOBBIX mardopm over-the-top
(OTT) ¢ MUHUMAJIBHBIMA WHBECTHIHMSIMH 32 CUET
UCIIONIb30BaHus 001auHOH BrueoriarGopmbl Airtel.

B 2021 rony unnuiickas Times Network o0b-
ssBuiia o 3amycke Times Now Navbharat (HoBocTHO-
ro kanana Ha xunan) 1 ET NOW Swadesh (kanana
nenoBeix HoBocTelt Ha xuHaM) B CLHA, Kanane u
Ha KJITIOYEBBIX MEKAYHAPOIHBIX PhIHKAX B ITAPTHEP-
CTBE C KPYIHEHIIMM FO)KHOA3MaTCKUM IpoBaiize-
pom OTT-konTtenra Yupp TV.

Memuiinplii  rurant  Zee  Entertainment
Enterprises Ltd. (ZEEL) momnwmcan cornamieHue
0 MjaHe ciIuAHUS ¢ KommaHued Sony Pictures
Networks India. B pamkax storo cornmamenust Sony
IUIAaHUPYET WHBECTHPOBAaTh 1,57 MIIpH AOIapoB
CIIA B o0benunenHyto kommnanuioo. CoTpyaHuye-
CTBO ITO3BOJIUT MPOU3BOANTH OOJIee KaueCTBEHHBIN
KOHTCHT Ha Pa3HbIX Iaropmax, YKpermuTb Mpu-
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CYTCTBUE KOMIITAaHUH B OBICTPO pa3BUBAIOIICHCS
nudpoBoit skocucTeme. bonee Toro, opraHM3anun
IJIAHUPYIOT TONYYHTh MpaBa Ha cozmanue CMU B
OBICTPOPACTYIIIEM CIIOPTHBHOM CETMEHTE.

Kommanus Netflix India noamucana maOTOMET-
Hee ColIalleHue ¢ Mpoitocepckoil kommnanuent Excel
Entertainment, 4ToOBI YBCJIMYUTHL JOJIO IIPOCMO-
Tpa UHJIUUCKUX cepualioB. [lapTHEPCTBO MO3BOJIUT
TPaHCIUPOBATh (PUIBMBI HMHIUHCKOTO MPOM3BO/I-
CTBa JJI MOJIb30BaTElIe CTPUMUHIOBOIO CEpBHUCA
6onee, yeM B 190 cTpanax.

Kommanus Reliance Capital, Bxossiias B Meu-
akonrmomepar Reliance Group mom pykoBOJICTBOM
Oorareiiniero 4yejgoBeka B Muauun Anwmia AmOanu,
MOJMNKMcaNa coranienue o Boimycke 10 GpuibMoB ¢
kuHokoMnanued T-Series Ha cymmy caenxu 1000
kpop (135,61 muu gomt. CLLHA). ITpoekt paccuntan
Ha 3 rona. Ero co3narenu mpeanonaraiot, YTo BBULY
MTOCTETICHHOTO CHSITHS OTPaHUYCHUH, CBSI3aHHBIX C
nauaaemueit COVID-19, u mocnenyonmm OTKPBITH-
€M KWHOTEaTpoB 10 BCEH CTpaHe, KaCCOBBbIE COOPHI
BOCCTAHOBATCS M CMOTYT MPUHECTH OXKUIAEMYIO
MIPUOBLIE.

B 2021 romy xommanust Toch.ai oOwbsiBUIa 0
MIPUBIICYCHUN WHBECTUIMH JUII CBOETO HOBOTO
[poeKTa SaaS Ha OCHOBE MCKYCCTBEHHOI'O MHTEJI-
nekta B pazmepe 11,75 v momn. CHIA B pamkax
(unancupoBanus cepun A. Oupma npemgocrais-
€T CBOM TEXHOJIOTUW BEIYIINM pa3BiEeKaTeIbHBIM
KOMITaHUSIM, TIOTOKOBBIM IPHJIOKCHHUSIM M MeIua-
miaropMaM Mo BCeMy MUPY JUISl PeIaKTHPOBAHHS
W TIpe/cTaBIeHus] MU(GPOBOTO BHUICOKOHTEHTA. B
payHie (GpUHAHCUPOBAHMS MPUHSUIA YYaCTUE TaKUE
KOMITaHUM, kKak Moneta Ventures, Baring Private
Equity India, Binny Bansal, Ventureast, 9 Unicorns,
Anthill Ventures, Cathexis Ventures, SOSV,
Artesian u Innoven Capital. Beipyuennsle cpencrsa
OyIyT HarpaBJIeHBI Ha TIPe0Opa30BaHUs WHAYCTPUN
nM(POBOTO BHICOKOHTEHTA, HapallUBAaHUE TEXHO-
JIOTUYeCKO HH(PPACTPYKTYPHI U PacITUpEHUE TIPS/
MPHUSTHAA HA MEKIYHAPOIHBIA PHIHOK.

B mapre 2022 rona BeemupHast acconnarnus us-
Jareneil HoBocTel opraHmsyer 11 koHdepeHImto
Digital Media India 2022. Berpeya o6benuHAT 60-
siee 200 Tom-MeHEPKEPOB U3AATEILCTB U3 0ojIee ueM
15 crpan. B pamkax koH(pepeHnnu OyeT mpoBeIcHa
JIICKYCCHSI BOKPYT MHOXKECTBA COBPEMEHHBIX JIENO-
BBIX, PSJAKIIMOHHBIX U IIU(PPOBBIX OU3HEC-TEM.

IIpaBuTeIbCTBEHHbIE HHUIUATHBBI.

IIpaBurenscTBO0 MHauu npopomkaer —Lene-
HaNpaBIeHHYIO TMONIEPKKY HHIYCTpUU MeAHa H
pPa3BIICUEHUI MOCPENCTBOM MPUHATUS PA3TUYHBIX
WHUIMATUB. DTO OIM(POBKA CEKTOpa KaOeIbHO-
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r0 PacHpoCTpaHEHUs IJIsi MPUBJICUCHUS OosbIIen
WHCTUTYIIMOHAIBHON TOIEPIKKH, CHATHE OTpaHH-
YeHUH TPSIMBIX MHOCTPAHHBIX WHBECTHIMHA ¢ 74
npouenToB 10 100 B cdepe kabenbHOrO U MPSIMOTO
CITyTHUKOBOTO BEINAHUs, TPEIOCTABICHNE KHUHO-
MPOM3BOICTBY 0COOOT0 cTaryca Juisi 00JIErYeHHOTO
JOCTyNa K HMHCTUTYIHOHAJIbHOMY (pHHAHCHpOBa-
auto (The Hans India, 2015).

Perynupytomuii opran snekrtpocBszu WHauun
(TRAI) namepen oOpaTuThCsi K MUHHCTEPCTBY
nH(pOpMAINK W BEIIaHUs MpaBUTEIhCTBa VHINM C©
MPOCHOOH YCKOPUTH BHITIOTHEHUE PEKOMEHTAITUIN 10
BEIIAHUIO B TONBITKE YCKOPUTH PEPOPMBI B CEKTO-
pe Bemanus. [IpaBurenbcTBO MHAMM coriacuioch
co3nath HanmoHanmbHBIN IIEHTP MEpPeoBOr0O OIbITA
B 00JIaCTH aHMMAIMH, UTDP, BU3YaIbHBIX 3((PEKTOB
Y MHyCTPUU KOMHKCOB B MymOanu.

[TpaBurtensctBa Muauu u Kanaasl noamucanu
COMIAIIEHHE O COBMECTHOM IPOM3BOJCTBE AyIHO-
BH3YQJIbHBIX MaTepHallOB, YTOOBI MPOU3BOAUTEIH
JIBYX CTpaH MOTJIM OOMEHHUBATHCS W HCCIEIOBATh
CBOIO KYJIBTYPY ¥ TBOPYECTBO.

B utone 2020 roma MUHUCTEPCTBO JIEKTPOHHU-
KA ¥ WHPOPMAIIMOHHBIX TeXHONOorui MHaun Hava-
JI0 TIpoLecc MO OJOKUPOBKE Psizia MOIMYISIPHBIX MO-
OWIBHBIX MprioxkeHui. 1o corosHMIO Ha dheBpaIh
2021 roma mMpaBHUTENLCTBOM OBUIO 3a0JOKHPOBAHO
266 cepBucoB. [logoOHBIE HOBOBBEICHUS TOCIIO-
c00OCTBOBAIM POCTY ITPOU3BOJICTBA ANBTEPHATHBHBIX
I00aIbHBIX MpUIOKeHHH. PazpaboTunkn Havaim
CO3[aBaTh HOBBIC, YHHKAJbHbIC MIATQOPMBI, YUH-
THIBAIOIIHE TTOTPEOHOCTH HHIUHCKOTO 00IIIeCTBa.

bnarogmapss maHHBIM TEHAEHIUSAM TOSBUINCH
TaKkue TOMyJSipHbIE WHAMNCKHE MPUIOKEHHS, KaK
ChekMarc, NOFILTR, Bolo Indya, Do Your Thng.

ChekMarc — nepBoe B cBoeM pojie Tiio0anbHOe
COLMAJILHOE COOOIIECTBO, KOTOPOE OOBEUHSCT JII0-
JIell B TPYIIBI, YTOOBI OHU OKa3bIBAIH JIPYT APYTY
B3aMMHYIO TIOMOIIIb B JIOCTHKEHUH lenei. JlroObie
COCIMHEHHS SBIISIOTCS KOH(QHUICHUMATBHBIMU U
6e3omacHbpiMU. [lomb30BaTenn MOTYT HEe omacarbest
HEraTUBHBIX KOMMEHTapueB Miu OTBeToB. [Ipuio-
JKEeHHE JOCTYITHO 10 BceMy Mupy. JIro0oil yenoBek
(crapmie 18 Jyer), KOTOPBIH HINET HACTaBHHUKA WM
XO4YeT MOMOYb JAPYTOMY, MOXKET BOCIIOJIB30BaThCSA
ChekMarc. Cepsuc goctyrieH 6osiee ueM Ha 35 s13b1-
kax. M3HawampHO TuTaTdopma (QyHKIIMOHHUpOBAIA
TOJIBKO HA TPEX SI3bIKaX — XUH/N, YPIY ¥ OCHTalH.

NOFILTR — 370 1€#i01 coluaabHbIX CETEH, KO-
TOPBIA B TIEPBYIO O4Yepeab TO3BOJISIET Pa3BUBATHCS
MOJIOJIBIM TaJlaHTaM, JaeT UM TBOPYECKOE W H30-
OperarenbHOoe HampasieHue. CepBHC HalTaXKHBACT
COTPYIHUYECTBO MEXKIY BIUSATEIHHBIMHU JIUIIAMH H
OpeHIaMH, CTPEMHUTCSI CO3/aTh CETh, KOTOpas TO-
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cnocoOctByeT camoBbipaxkenuto. NOFILTR npen-
JlaraeT LIMPOKHUM CHEKTp ycayr. B ux uwucie nep-
COHAJIbHBIA OpPEHIVHT, CO3JlaHhe U KypHUpPOBaHHE
KOHTCHTA, MapKETHHT OW3HEcCa BIMSTENbHBIX JIHILI,
COTPYIHUYECTBO C OpeHnamMu, pa3padOTKH Kamra-
HUH, UX IPOBEJICHNE U aHAJIN3.

Bolo Indya — 3T0 KOpOTKast HHPOPMAIMOHHO-
pas3BieKarenbHas BUIACOCETh, OONaaaromas yHH-
KaJIbHBIM [TOTEHIIHAJIOM, TIO3BOJIIONIUM €€ Co3/1aTe-
JISIM MOHETH3MPOBAaTh CBOM KOHTEHT, YTO OTKPHIBAET
JUTSE HAX OECKOHEYHBIE BO3MOXKHOCTU TOTYYECHHS
noxona. Ilnardopma yke NpPOIEMOHCTpPHUPOBAIIA
YCTOMYHMBEIN poCT B 8 pa3 B TeueHue 18 MecAles ¢
MOMEHTa ee 3arrycka. Kpome Toro, cucreme ynaioch
noka3arb BbIcOKHi mpoueHT (80%) ynep:kaHus aB-
TOpOB Oraronapsi YHUKJIBHOMY HpeajiokeHno. B
HaCTOsIIEee BpeMs IuiaTdopMa HACUUTHIBAET Oojiee
65 MWITMOHOB ToNb30Baresneil B mMecau. CpeaHuit
BO3pacT ayautopuu ot 18 no 30 ner. [edarensHoCTh
MPUJIOKEHUSI OCcylIecTBIAeTCs Ha 14 si3bIkax, a map-
THEPCTBO OOBIYHO TPOUCXOANUT HA XUHIU, TAMHIIb-
CKOM, TEIYTY ¥ aHTJIUHCKOM.

Do Your Thng (Henait Coe Jlemno) — oqHO U3
BEAYIIMX MPUIOKEHUH IJI CO3JaHHs KOHTEHTa B
WNunnun. CepBuc obneryaer cOTpyIHHYECTBO MEX-
Iy OpeHIaMHu ¥ CO3aTeNsIMH, MPEIOCTABISET UM
riatGopMy Uit B3aUMOJEHCTBHUS, MPOABHIKCHUS
CBOMX IPOAYKTOB M CO3/IaHUS ICTETUYHBIX TOCTOB.
YHUKaIbHOCTh TUIAT(GOPMBI 3aKITIOYAETCS B TOM,
YTO JJOCTYI K IMyOIMKAIIMH OPUTHHATILHOTO KOHTEH-
Ta OJIMHAKOBO JOCTYIIEH JJI BCEX IOJIb30BaTeNeH.
bpenn mpenocraBisieT BO3MOXKHOCTh BBIOWPATh B
MapTHEPHI NPEJICTABUTENEN Pa3IMYHBIX KaMITaHUI
W, B JaJbHEHIIEM, NMPOU3BOAUTH U ITyOIUKOBATH
YHUKQJIBHBIM KOHTEHT IOCPEACTBOM COTPYIHHYE-
ctBa. [locie omoOpeHus TOTOBOTO MPOEKTa, €ro
CO3/1aTeNb MOJTy4aeT BO3HATPaKJICHUE B JIEHEKHOM
SKBHBAJICHTE WJIA B HATypaJbHOH popme.

Munuiickuii o0leCTBEHHBIN Bellareiab Parser
Bharati (Unaus) 1 PSM (odunmansnoe rocynap-
crBeHHOe CMU ManbauB) MOANHCANINA COTIIAINICHUE
0 COJEHMCTBHMH, COTPYAHUYECTBY M HapalllBaHUIO
MOTEHIIMAJIa B 00J1aCTH BEIIAHUSI.

Bemarens Prasar Bharati 8 2021 rony BeicTaBmI
CBOY apXMBBI Ha ayKIIMOHE, YTOOBI MOHETU3UPOBATH
CBOI KOHTEHT 3a cueT npoaax Ha OT T-rurardopmax.

B ¢deBpane 2021 roga xoMHTET MO MH(PPOBEIM
pa3BieuenussM Nupumiickoid accoumaruu MHTEepHe-
Ta 1 MoOuIbHOH cBsizu (IAMALI) 3aBepiumn paspa-
0OTKy KOZIeKca TIOBEIICHHSI, CTABIIETO OCHOBOM ISt
kozekca camoperynupoBanus OTT-konrenta. Ko-
nexc Ob1 onobpen 17 OTT-mnardopmamu, BKITIO-
yas meauarurantoB Netflix, Amazon Prime Video,
Disney+ Hotstar, ZEES u Voot (The Hindu, 2021).

B pamkax oObenuHeHust Bcex IU(POBBIX IIIaT-
hopm Unmuiickuii honx Bemanus (IBF) B mae 2021
I. OOBABMII O CBOEM ITeperMeHOBaHNN B HAMICK Ui
(honn Bemanus u nudposeix Texnonoruii (IBDF).

B wmrone 2021 roga MuHHCTEpCTBO HHpOpPMA-
UM ¥ TeJlepaauoBelIaHus BHECIO TIOMPAaBKH B
MIpaBUIa, pEryIUPYIOIINE CETH KaOeIbHOTO TeJICBH-
JIeHUs, IpeayCMaTpUBaIOIUe “yCTaHOBJICHHBIN 3a-
KOHOM” MEXaHH3M PacCMOTPEHHsI Kanod TpaxaaH
B OTHOILIECHUH JIIOOOTO TPAHCIUPYEMOTO KOHTEHTA.
B Hacrosiiee Bpemst Ha Tepputopun Muauu cyie-
ctByeT Oonee 900 TenekaHaoB, KOTOpbIe 00s3aHbBI
cobmonare [lporpammublii 1 Peknamublid Komekc,
YCTaHOBJICHHBI MUHHACTEPCTBOM WH(POPMALAN H
paaMoBeIIanus B COOTBETCTBHUH ¢ [IpaBunamu cetu
KabenbpHOTO TeneBuAeHus. HoBble paBuiia mogpas-
YMEBAIOT TPEXypPOBHEBBIH MEXaHN3M PACCMOTPEHHS
Kanob — caMOperyiupoBaHUe BelaTessiMH, CaMo-
peryIupoBaHie CaMOpPETYIMPYEMBIX OpraHOB Be-
maTese U HaJ30p Co CTOPOHbI MeKBEIOMCTBEHHO-
ro KOMHUTETa Ha YPOBHE COIO3HOTO IPABUTENILCTBA.
3puTeNnb TakKe MOXKET MOAATh Kajody Hermocpen-
CTBEHHO BEIIaTeNlt0, KOTOPBIH JOIDKEH OTBETHTH
Ha 3a9BKy B TeueHue 15 nueit. B cimyuae, ecnu 3a-
SIBUTEJIb HE YOBJIETBOPEH OTBETOM, kKajlo0a MOXKET
OBITH TIEpe/IaHa B CaMOPETYIUPyEeMbIe OpPTaHbl, CO3-
JIAHHBIC TeJIeKaHAJIAMH, U JIOJKHA OBITh paccMOTpe-
Ha B TeyeHue 60 qHEH.

MunncrtepctBo WHGOPMAIMA W TEJIEPaano-
Bemanuss Muauu cozpano doHn moouipeHus Ha-
LHUOHAJIBHOTO KWHO, IIeJIb KOTOPOrO — OKa3bIBaTh
(hvHAHCOBYIO TOMIEPKKY WHAWNUCKAM (puibMam,
OTOOPaHHBIM JUIS YYaCTHS B JIFOOOU CEKIIUU MEXKTY-
HApOJIHBIX KMHO(ECTUBAJICH, HITH 0pUIINATBEHO HO-
MUHUpPOBaHHBIM OT MHIuu Ha mpemuto «Ockap» B
KaTErOpUH «Ty4IINi HHOCTPAHHBIA (QHIBMY.

Kpome Toro, TeM ke MpaBUTEIBCTBEHHBIM Op-
raHOM OBLIO CO37MaHO YIIPaBJICHHE IT0 COACHCTBHIO
kunematorpaduu (FFO). Ono neiictByer kak enu-
HOE OKHO JJIsl MOJyYeHHUs pa3pelleHHst U cojeil-
CTBUS TPOJIOCEPaM M IMPOW3BOACTBEHHBIM KOMTIa-
HUSIM C IEJIbI0 OKa3aHUs UM MOMOIIN B TIOTYYESHUN
HEOOXOIMMBIX pa3pelIeHN Ha ChbEMKY.

Juis Toro, 4ToOBI OONErdnTh CHEMKY Ha JKe-
ne3nsix goporax, FFO mamagumo coTpyaHH4YecTBO
¢ MUHHUCTEPCTBOM JKEJIE3HBIX J0pOr B pa3paboTke
WHTETPUPOBAHHOTO MEXaHHW3Ma CHEMOK «EIMHOTO
OKHa» JJIS YIIPOIIEHU IIPoIiecca BbIaYH pa3perie-
HUH Ha ChEMKY B TOMEIIEHUSAX JKEJIE3HBIX JJOPOT.

3akiilouenue

PaccmoTpeB cratucTHueckue AaHHBIC WHIUU-
CKOM WHAYCTPUM ME€JIha W Pa3BICUEHUMN, MOXKHO C
YBEPEHHOCTBHIO KOHCTaTHUpPOBATh, YTO WHIUNCKUUN
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HallMOHANBHBIA MEIUACEKTOpP, HCIONb3Yys Cylle-  HKHOA3MAaTCKOM PETHOHE, 8 YBEPEHHO JBUKETCS HA
CTBYIOIIHNE KJIACCUYECKUE THITHI AMBEPCUPUKAINH,  II00ATBHBINA PHIHOK KaK CAMOCTOSITEIBHO, TaK U 00-
HE TPOCTO 3aHUMaeT JUAMPYIOIee MOJOKEHHWE B pa3ys COBMECTHBIE MEIHAaKOHITIOMEPATHI.
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CREATIVE SEARCH IN NATIONAL PUBLICATIONS AND FUNCTIONAL
PHENOMENA IN NEW MEDIA

The article groups trends in the modern infosphere and analyzes their features. Moreover, the edi-
torial policy of the National Press (“Egemen Qazaqgstan”, “Aikyn”, “Qazaq adebieti”) in the industrial
and innovative era, information decisions and the importance of social phenomena, events and times
from the perspective of the National Worldview are characterized. Today’s increase in cross-cultural
integration and the impact of journalistic centers that strive to disseminate high-quality information from
anywhere on the creation of a whole world information space obliges us to turn the National informa-
tion science into new channels in a major flood of news. For this purpose, the research article focused
on the peculiarities of mastering the new media sources of the newspapers: “Egemen Qazaqgstan”, “Ai-
kyn”, “Qazaq adebieti”, which serve to meet the spiritual needs of a high-quality audience, analyzed
the creative search and multicultural abilities of journalists who grew up during the liberation period in
the management of spiritual, educational and recreational functions. This step in science will help to es-
tablish the proportion of global tolerance and national temperament and define domestic models in the
new media age. By classifying creative and technical phenomena in the mass media, journalistic initia-
tives and audience awareness through comparative methodology, we could identify proposals and new
directions. According to the results of the research, projects that expanded our media horizons, such as
“Poetry corner”, “Ornek”, “Stadium”, “Lessons on learning dombyra”, “News in the new genre of story-
telling “Shorts”, “Photo chronicle”, “Kobyz saryny”, “Tanym” and “Let’s listen Kui”, “Gifts for children”,
are in need of scientific evaluation. Of course, as scientific ideas, it is necessary to analyze the functional
nature of these publications in conjunction with their actions in the transformation of new media. After
all, the social activity of educational functions on the new media platform is always relevant.

Key words: communication, visualization, interface, navigation, artificial intelligence, press, nation-
al values.
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YATTbIK 6aCbIAbIMAQPAAFbI LLbIFAPMALLbIAbIK, i3A€HICTEP OpaMbl MEH )XaHa MeAMaAaFbl
(pyHKLMOHAAADI KYObIAbICTAPAbIH, KUCbIHbI

Makanaaa 3amaHayu MHgocdepasarbl TEHAEHUMSAAD MEH TPEHATEDP TOMTACTbIPbIAbIM, OAAPAbIH
epekuieAikTepi TarpaHaabl. COHbIMEH KaTap, YATTbIK, 6acnacesimisain («<Eremen Kasakcran», «AiKbiH»,
«Kaszak, eaebueTi») MHAYCTPUAAAbI-MHHOBALMSABIK, ABYIPAEri PEAAKUMSAbIK CascaThbl, aKnapaTThbik,
LelwiMAepi MeH KOFaMAbIK, KyObIAbICTapFa, 60AFaH OKMFAAAP MEH YaKbIT aXKapblHA YATTbIK, AYHUETaHbIM
TYPFbICbIHAH M&H-MaHbI3 TaHbITYbl CMMaTTaAaAbl. ByriHri MeaeHneTapaAblK, bIKNAAAACTBIKTbIH, apTybl
MeH TyTaC faAaMHbIH Ke3 KeAreH HYKTECiHEeH camaAbl akrapaT TapaTyFa YMTbIAFAH >KyPHaAM3M
OLLAKTapbIHbIH TyTaC 9AEMAIK aknapar KeHICTiriH Kypyra ocepi — ipi xabap-ollapAblK, TacKbIHAA
KaHaLlA YATTbIK, aKMapaTTaHy FbIAbIMbIH ThiH apHaAapfFa GypybiMbI3Abl MiHAeTTerAl. Ocbl MakcaTka
opar, 3epTey MaKaAacblHAQ CanaAbl ayAMTOPMSHBIH PyXaHU KaXKeTTIAIKTEPIH eTeyre KbI3MeT eTin
oTbipraH «Eremen KaszakcraH», «AlikbiH», «Ka3ak, aaebueTi» razeTTepiHiH xKaHa MeaMa KanHapAapbiH
Urepy epekuleAikTepiHe Hasap ayAapblAbiM, a3aTTblK Ke3eHIHAE OCIM->KeTIAreH >XYPHAAUCTEPAIH
LUbIFAPMALLbIABIK, i3AEHICTEPI MEH pyXaHM-aFapTYLUbIAbIK, PEKPeaTMBTIK (DYHKLUMSIAQPAbI Ti3riHAEYAeri
MYABTUMBAEHU KabiAeTTepi TaaAaHAbl. fbiAbIM - aTblpabblHAAFbI OYA KaAaMbiMbi3 — >kahaHAbIK
TOAEPAHTTbIAbIK, MEH YATTbIK TEeMMepaMeHTTiH MpPOMOPLMSICbIH ABMEKTeyre >»oHe >aHa MeaMa
AdyipiHaeri OTaHAbIK, MOAEAbAEPAI aliKbIHAQYFa KeMeK Gepepi Ce3ci3.

ByKkapaAbik aknapar KypaAAAPbIHAAF bl LbIFAPMALLIbIABIK -TEXHUKAABIK, KYObIABICTAPAbI, )KYPHAAUCTIK
6acTamMarap MeH ayAUTOPUSIHbIH, TaHbIM-TYCIHIMH TOMTAy >X8&HE CAAbICTbIPMAAbIK, SAICTEME APKbIAbI
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SKIKTeY apKblAbl COHbI YCbIHBICTAP MEH >KaHa GaFbITTapAbl HAKThl aHbIKTayFa MyMKIHAIK aAAbIK. 3epTTey
HOTMXKECIHAE aHbIKTaAFaH 6GipkaTap OTYGXOCTUHI apHaAapblHAAFbl «[1033us Oypbillbly, «OpHEK»,
«CrapmoH», «Aombbipa yipeHy cabakrapbl», «Shorts» >xaHa CTOPUTEAAMHT XKaHPbIHAAFbI KAHAAbIKTApP»,
«DoTowexipe», «<Kobbi3 capbiHbly, «TaHbIM» ariaapAapbl MeH «Kyi TbIHAAMbIKy», <bararapra 6asapAbIk»
CeKiAAl MeaMa ebiMi3AI KeHENTKeH >XobaAap FbiAbIMM OaFara MyKTaxk. OAOeTTe, MakaAaHbiH
FBIABIMU MAESICbl PETIHAE aTaAMbIl GACHIABIMAAPBIMbI3AbIH (PYHKLIMOHAAADBIK, CUMATbIH XaHa MeAua
TpaHCOPMaLMSICbIHAAFbI  aMaA-9peKkeTTepiMeH BIpAIKTe Taaaay KaxkeT. OWTKeHi, >kaHa MeaAma
AA@HbIHAQFbI aFapTYLUbIAbIK, >KOHE TOAIM-TOPOMEAIK (DYHKLUMSAAAPABIH KOFAMABIK, KbI3METi KallaH Ad
©3€eKTi 8pi >XyTaMaMlTblH MaHbI3Abl MBCEAE.

TyiiiH ce3aep: KOMMYyHMKalLMs, BU3yaAM3aums, MHTepdenc, HaBuraumsl, >KacaHAbl MHTEAAEKT,
6acnaces, YATTbIK, KYHAbIAbIKTap.
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TBOp‘leCKMe NMOUCKU B HALUMOHAAbHbIX U3AQHUSX U CbYHKLI,MOHa/\bele ABA€HUS B HOBbIX M€AMA

B cTatbe paccmatpuBaloTCd TEHAEHLMW M TPEHABI B COBPEMEHHOM MHoCchepe 1 aHaAM3NPYyIoTCS
MX OCOBEHHOCTU. ABTOPbI M3YUMAM PEAAKLMOHHYIO MOAMTMKY HaUMOHAAbHOWM mnpecchl («Eremen
KazakcTaH», «ArKbIH», «<Ka3ak aaebueTi») B UHAYCTPUAAbHO-MHHOBALMOHHYIO 3MOXY, MH(OPMALMOHHbIE
PELIEeHNs U BaKHOCTb COLMAAbHbBIX SIBAEHWIA, COObITUIA M BPEMEH C TOYKM 3PeHusl HALMOHAAbHOIO
MUPOBO33pEHUS. YCUAEHME MEXKYABTYPHOM WHTErpaumm M BAUSHWE >KYPHAAUCTCKUX LIEHTPOB,
KOTOpblE CTPEMSATCS PACMPOCTPaHSTh BbICOKOKQYECTBEHHYIO MHMOPMALMIO U3 AIOOOM TOUKM MUPA,
Ha CO3AaHME EAMHOrO MMPOBOrO MH(OPMALMOHHOIO MPOCTpaHCTBa 0053blBaeT HAC MpeBpaTUTb
HALMOHAAbHYIO MH(MOPMALIMOHHYIO HAayKy B HOBble KaHaAbl B GOAbLUOM noToke HoBocTer. C 3Toi
LieAbI0 B MCCAEAOBATEAbCKOW CTaTb€ OCHOBHOE BHMMaHWe ObIAO YAEAEHO OCOOEHHOCTSIM OCBOEHMS
HOBbIX MEAMANCTOUHMKOB raseT «EremeH KasakcTaH», «AMKbIH», «Kasak apebuetu», KOTopble CAy>Kat
YAOBAETBOPEHMIO AYXOBHbIX MOTPEOHOCTEN ayAUTOPUWM. AHAAMBMPYIOTCS TBOPYECKWMIA MOMCK U
MYABTUKYABTYPHbIE CMOCOOHOCTU >KYPHAAMCTOB, CC(HOPMUPOBABLUMXCS B MEPUOA CO3AAHMS HOBbIX
AYXOBHbIX, 06pa30oBaTeAbHbIX U PEKPEALMOHHbIX (PYHKLMI. DTOT war B 06AaCTM HayKuM, HECOMHEHHO,
MOMOXEeT YCTaHOBWUTb COOTHOLLEHUE TAODAAbHOM TOAEPAHTHOCTM M HALMOHAABHOIO TEeMMepameHTa,
OMNPEAEANTb BHYTPEHHME MOAEAM XXYPHAAUCTUKM B HOBYIO 3noxy CMW. Kaaccndmumpys ¢ noMoLLbio
CPaBHUTEABHO METOAOAOT MM TBOPYECKME M TEXHUYUECKME IBAEHMS B CPEACTBAX MAaCCOBOM MH(DOPMALIMK,
SKYPHAAMCTCKME MHULMATMBBI M OCBEAOMAEHHOCTb ayAMTOPWMM, Mbl CMOTAM UYETKO OMPEAEANTb 3TU
NPEeAAOXKEHMS U HOBble HanpaBAeHusl. COrAacHO pe3yAbTaTaM MCCAEAOBAHMS, MPOEKTbl, KOTOpble
PaCLMPUAM HALLIW MEAMArOpU30HTbI, Takue Kak «[10331s1 Oypbliilbly, «OpHek», «CraamoH», «Aombbipa
yripeHy cabakTapbi», «Shorts» >kaHa CTOPUTEAAMHI >KAHPbIHAAFbI >KaHAAbIKTap», «MDoToLlexipe»,
«K0obbI3 capblHbl», «TaHbiM» 1 «Kyin TbiHA@MbIK», «bararapra 6aszapAblk» HYXXAQIOTCS B Hay4HOM
oueHke. besycAoBHO, B KauecTBe Hay4HbIX MAENH HEOOXOAMMO MPOAHAAM3MPOBATH (DYHKLIMOHAAbHbIN
XapaKTep 3TMX U3AAHUI B COUYETAHMM C MX AEACTBMSIMM MO TpaHCOpMaLmMmM HOBbIX CPEACTB MAacCOBOM
nHgopMaumn. pexxae BCEro, B CMAY aKTyaAbHOCTM COLMAAbHOM aKTMBHOCTM 06pPa3oBaTEAbHbIX
PYHKLMIA Ha HOBbIX MeAManAaTopmax.

KAloueBble cAoBa: KOMMYyHWMKauUMsi, BU3yaAM3aums, WHTepdenc, HaBuraums, MCKYyCCTBEHHBbIN
MHTEAAEKT, Mpecca, HaUMOHAAbHbIE LIEHHOCTU.

Introduction

With the advent of high-speed time, any public
sphere has reached a new stage of development,
maximizing its capabilities and efficiency.
According to it, the system of journalism, which has
passed from postmodernism to the “post-post” fold,
has also experienced new integration processes.
The growth of technological trends in the modern
era has directly contributed to the transformation,
formation and convergence of journalism into a
reformed character. Thanks to this, new methods,
digital tools and electronic-virtual values have
come to life in the multifaceted delta of journalism,
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united by technical goods. In general, the profession
of journalism is a dynamic phenomenon that is
constantly changing, adaptable, and constantly
competing with the industrial process. Therefore,
its “digital” appearance, visual “location”, various
effects that enhance the cognitive pleasure in the
infosphere and contribute to the consolidation of
human consciousness, a variety of content, hyper-
systems and hypertext media products have been
improved.

“Journalism of the twenty-first century,
methods of mastering and disposing of quantitative
documentary media are becoming a direct and
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indirect productive force, a non-standard sphere of
the country’s economy. Modern space installations,
advanced technological models, promising
mathematical forecasts, methods of Information
Exchange, social projects of future significance are
gradually becoming clear, scientifically fixed and
absorbed into the public consciousness. Specialists
in the field of human and specific disciplines have
come to realize that they can benefit in the framework
of mass media, in the format of Communication
Recognition, in a competitive environment as well
as in an image format. Currently, journalism is
gaining not only ideological, but also innovative
and navigational leadership. This is a clear picture
of natural and artificial evolution (Kamzin, 2012).
Now, with the help of new media, users can quickly
exchange information and easily establish social
contacts, as well as improve their technical skills
(O’keeffe,

G. S., & Clarke-Pearson, K. (2011)). Hence,
media users are able to communicate and bond
together no matter where they are in the world
(Yavuz, E. (2020)).

There are various arising demands in this
globalization era. Everyone is required to have the
abilities and skills of the 21st century, which include
life and career skills, learning and innovation skills,
as well as the skills to understand all information,
technology and media (Martini, 2018, Hartawan,
2016). To master the skills to learn and innovate,
there are four required competencies, namely
creativity, communication, critical thinking and
collaboration. The four competencies cannot be
separated from language skills (Martini, E. 2018).

In some studies, we have seen journalism
as an important form of media and as a social
mechanism that delivers daily news to society. In
recent years, thanks to the development of high-
tech technologies, artificial intelligence and smart
“furniture”, the tectonics of information has been
promoted and recognized by various changes in the
face of new media boards. The achievements of IT
programming and the creative nature of journalism
were combined, and the term “media personality”
was born. This phenomenon itself has increased
the activity of journalism in response to the needs
of social life and contributed to the definition
of categories of public life through information
dissemination platforms. The modern term “media
hero” is a new alternative to the concepts of “Man
in the state of nature” by John Locke and “Man of
society” by Jean-Jacques Rousseau, who embodied
the concept of humanity in the XVIII century,
and “Man of society” by Abraham Moles, a well-

known and talented sociologist, author of the work
“Sociodynamics”. Today’s owners of information
needs, i.e. “media heroes”, who have become even
more important conditions than practical experience
in the formation of personality and social relations,
material potential and consumer processes, have
overtaken all human typologies in all directions. In
this regard, it would be better to add one definition.
It is impossible to determine the whole existence of
humanity and the nation by economic nature, and we
must not forget the cultural and spiritual needsof the
population of the society in which we live. In recent
years, it has become clear that holistic human ideas,
social groups and individual-civic responses depend
on the processes of development of information
and communication technologies, digitalization and
mediatization. Therefore, social practices, taking
into account the factors that make up public life,
are spread on the new media platform and reflected
on the platforms of dissemination of information.
Domestic publications are also distinguished by
the successful use of new media branches, so as not
to lose their significance, historical relevance, and
priority of Information Policy.

Materials and scientific methods

Journalism is a skillful profession that allows
you to transform at the stages of innovation and
cultural adaptation with skillful, concise and
consistent presentation. It is in the modern discourse
of public information that the term ‘“new media”
revolves around various scientific disputes. For
example, the scientist and sociologist Herbert
Marshall McLuhan, in his bestselling work
“Understanding Media: the Extensions of Man”,
considers various cultural objects (artifacts) as a
means of communication and uses the game as a
scientific concept (Marshall McLuhan, 1994).

In translation, the title of the book refers to
the relationship between media and means of
communication. This is just a piece of summary
opinion about the new media argument. Modern
cultural phenomena themselves, due to new forms of
content on the internet, impose serious obligations on
New Media employees, such as blogging, preparing
audio and video podcasts, preparing visual content, etc.

Indeed, Askhat Yerkinbay, a lecturer and
researcher who monitors the features of the national
media space, said: “the internet allows consumers to
read text, watch videos, listen to audio, and receive
information through images, as well as further
develop it. Thus, the development of technology
has led to a huge revolution in the development,
perception, consumption and dissemination of
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information. Previously, the reader was limited
only to reading, viewing or listening to information,
today the reader not only sees, listens and reads
information via the internet, but also adds his
opinion, and then informs his friends about it, and
even himself becomesa creator of information. In
short, we have reached a level where readers can
create their own newspapers. In this regard, we can
conclude that new media is an internet technology
that has opened up such opportunities.”

Literature review

In the process of writing the research article,
the main methods of scientific research were not ig-
nored. In order to analyze the activities of domestic
publications for the effective use of new media and
dissemination of information, the channels of You-
Tube hosting of publications “Egemen Qazagstan”,
“Aikyn”, “Qazaq adebieti” were analyzed, the cate-
gories were evaluated according to the methodology
of analysis and synthesis, media technologies were
analyzed, and new proposals were made within the
framework of the scientific approach. WeVideo,
storyboards, Google Drive account, and Facebook
(www.facebook.com ) accounts were used.

The creative activity and information products of
Kazakh-speaking journalists were summarized using
elements of general scientific, sociological, cultural
and ideological, philosophical and historical research
methods, formulated on the basis of international and
domestic scientific literature, individual articles and
opinions of fundamental scientists. In the scientific
circulation of the following years, we would like to
highlight such famous authors of literature as Ralph
Schroeder (Social Theory after the Internet: Media,
Technology, and Globalization), Daniel Miller Elisa-
betta Costa, Nell Haynes, Tom McDonald, Razvan
Nicolescu, Jolynna Sinanan, Juliano Spyer, Shriram
Venkatraman, Xinyuan Wang, Ciilsah Basar, Joe Cote.

Conducting an analysis of the object of research,
as well as studying the information environment, we
noticed that the domestic information transition has
turned into an electronic zone,a virtual space. There-
fore, we need to study the transition of traditional
journalistic details to electronic format, changing
the tone of information and genre transformation.
Leading news agencies and mass media on the in-
ternet, news sites of various forms of ownership,
and thematic concepts were considered as sources
of the article. The main ones were the appearance
of the publications “Egemen Qazagstan”, “Qazaq
adebieti”, “Aikyn” in the blogosphere and electronic
platforms. Through the analysis of integration, hy-
pertext and Multimedia phenomena in these pub-
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lications, we can trace the technologization of do-
mestic journalism and the perception of convergent
trends by different types of editorial offices. In other
words, we get the opportunity to determine the over-
lap of media conversion with integration processes.

Convergence (lat. convergere “convergence,
convergence”) — accordingly, media connectedness
isadefining activity in the development of the modern
media industry of the last decade, the intersection
(unification) of various media platforms: verbal
text, photo, audio, video, graphics, etc. (Liu H,
2017). As aresult of this process, socially significant
types of media, such as “Egemen Qazaqstan”,
“Qazaq adebieti”, “Aikyn” have been transferred
to a fundamentally new multimedia format, and a
complex integration formation has evolved into
online electronic publications that fully implement
the principles of interaction.

New media technologies, which have become
the main part of our daily use, include means of
transmitting information through digital technologies,
computerized systems or data networks. In the digital
category, editable objects or tools can be described
as new media (Manovich, 2001). In addition,
broadcasting with the widespread use of internet
tools specific to the digital category, such as websites
or CDs and DVDs, is a characteristic feature of new
media tools. It is important to note that the most
obvious difference between new mass media and
traditional mass media is the ability to use the internet
network and the ability to interact with the tools that
exist in the digital space (Sheberoglu, 2020)

The processes taking place in journalism and
mass media in the media era have significantly
changed the structure of the modern information
industry, transformed the media system from the
very beginning and brought the global media
system to a completely different state. A modern
media platform, interacting with the Internet, social
networks, the blogosphere, advertising and PR, has
created a new chain of Information Communication.
Thanks to this, it has significantly expanded,
actively involving the audience in the creation of
informational content. On the basis of this, a number
of newspapers and magazines have become a virtual
and real channel of information,a convergent type
of large mass media structure and editorial office,
a broadcasting model, business models, executive
services and administrative affairs, a structure with
an advertising format and a linguistic, national
unity, a focus of values. Assimilation and integration
of National Press information on the new media
platform “Egemen Qazagstan”, “Aikyn”, “Qazaq
adebieti” is determined by the following categories::
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Content criteria (thematic focus,
headings, special projects);

Design criteria (material visualization, level of
decoration, design, interface, navigation);

Digital characteristics (frequency of updating
information, site traffic);

Modern requirements for specialists (not only
knowledge of the technical language, but also
knowledge of the necessary tools and resources for
preparing information products).

Many internet technologies differ significantly
from traditional media in the way information is
transmitted and the possibilities of placement,
promotion and distribution of multimedia content.
At the heart of this process, the information space of
Kazakh journalism is also expanding into the digital
media and becoming more visual. The concept of
national information on electronic platforms is
distinguished by the fact that “it consists not only
in the dissemination of operational and high-quality
information, but also in the fact that the information
product is subjected to a critical virtual filter and
presented in a more warm and pleasant way to the
artistic knowledge of the audience”. In the future,
under the influence of a new media wave that has
affected the editorial nature of publications:

How the information society and the social
environment will change;

Quality level of the audience;

Methods of obtaining and disseminating
information by journalism activities;

Knowledge of the laws of consumer customs
and ethics;

The importance of human values;

It is not difficult to assess how the algorithm
and mechanisms of information dissemination will
change.

Among the main characteristics of New Media,
which are widely turning the mass flow of information
into its own channel, and growing in technogenic
threads, a number of researchers refer to:

hypertext traces;

interactivity;

multimedia norm.

Hypertext — a text that displays links to another
text that the reader can immediately access on a
computer or other electronic devices (Fredin E.
1997).

The new interactive field of journalism is
based on the “web wide world” technology,
which forces journalism to abandon only one-way
communications, not in words, but in practice,
and classify the creations of thousands of new
technologies into one field. It includes information

content,

preparation activities with elements of web
journalism and includes technical and creative
activities (Deuze M., 2001).

When describing the beauty of multimedia
journalism, it should not be understood as a
collection of texts containing only infographics. A
multimedia journalist chooses several formats in
which one idea is revealed to tell a single story. Even
if a separate media format is chosen for each part of
the text, then the reader will look at the face of the
message and get the maximum informational effect
from it (Kretov B. E., 2000).

In the era of the “media age”, when fate-life
has already entered our door, national publications
have moved to describe socio-political phenomena,
panoramas in the context of time and space in the
genre of “storytelling”, taking into account human
factors, without losing the elements of the “traditional
news story”. In the field of contemporary technology,
creating, telling or listening to stories interactively
and with multimedia technologies is called “digital
storytelling” (Mukadder S., 2020). According to
Robin, “digital storytelling” is the idea of creating
and combining the art of storytelling with different
and many digital media tools (Robin, 2008).

New opportunities came with the new century.
In everyday life, through digital technologies, we
are able to quickly place information and reference
materials, audio and video content on the internet
sites and social networks, and promote it through
various internet functions. This phenomenon itself
has increased the importance of information and has
made it necessary to verify the data and consistent
verification (checking whether the information is
true or false).

Results and discussions

In general, in the course of the industrial system,
mass media, constantly expanding their audience,
gain greater authority in the state, attract citizens to
participate in World processes, contribute to their
deep understanding of the world of the state and
politics, and full awareness of the values of civili-
zation. These features of the media contributed to its
transformation into a modern means of communi-
cation. “Firstly, the number of consumers of media
products is unlimited, and therefore it is a public
structure. Secondly, all the technical equipment for
the dissemination of information makes the media
as powerful as possible. Third, the flow of data is
one-way, i.e. from the communicator to the recipi-
ent (recipient of information). This is a very useful
approach for political structures that consider the
media only as a distributor of information.
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Fourth, after each broadcast message, after an
article published in the periodical press, the mood of
the audience constantly changes. Managing an audi-
ence in such an unstable psychological state is not
easy for a political communicator” (Shvidunova A.,
2004).

Foreign research scientists, journalists D. Stins
and Van Fukht pay special attention to the variabil-
ity of the concept of “New Media”. In their works,
they connect the new image of journalism with the
internet, computer games, digital films and photos,
and mobile applications. In addition,:

internet representative offices (portals)

online media;

internet media;

Internet TV (webcasting);

internet radio (podcasting);

mobile TV;

blogosphere;

cinema for the internet audience;

social networks (including social networks for
children);

virtual communities;

virtual games;

other 2.0 web resources (Karyakina K. 2010).

The period of “media transformation”, which is
typical for national publications that have become the
subject of research, is still ongoing. For example, the
newspaper “Egemen Qazaqstan” has been running
its website since 2005. A well-equipped website
will broadcast information in Cyrillic and Arabic
graphics in PDF format. The Latin version aims to
provide Kazakh diasporas in Turkey and Europe an
opportunity to receive news from the country. The
version of the site with Arabic graphics is directed
to the Kazakh diaspora in the People’s Republic of
China, Afghanistan, and Iran. Taking into account
the fact that the size of the informational space at
the present stage covers a whole globe, we note that
with the competent use of new media elements, the
newspaper “Egemen Qazagstan” with a hundred-
year history has managed to establish international
contacts and become a leading media outlet for
the formation of a language environment. One of
the publications that follows the same direction is
“Qazaq adebieti”. The website of the newspaper
“Qazaq adebieti” is divided into such categories
as “information”, “society”, “cognition”, “kobyz
saryny”, “satire”, “zhas tulpar”, “photo chronicle”.
This will certainly make it easier for readers to
find necessary information. One of the young
newspapers that work rationally in the dissemination
of information is “Aikyn”. This newspaper, which
distributes information on social spheres has a special
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place in society. Because the publication, which
widely uses new media, distributes information on
the website and large-scale social networks such
as Instagram, Facebook. Since “Aikyn” is a socio-
political newspaper, we can also see such categories
on its website as “news”, “main news”, “online

newspaper”, sports”.

LRI

aikyn”,

Publication “Egemen Qazaqstan”. The
publication, which begins with “For the sake of
the country, the newspaper has good intentions”
(Iskakyn, No. 1.17.01. 1919), today has entered
a new era, a period of globalization together with
the society of Kazakhstan. The circulation of the
new edition is 185,000. Its acquisition of a new
media character begins in 2005, when it meets the
requirements of journalism in full digital format.
Because in 2005, the publication launched a website
with a rich archive, search engine and design. We
consider the first moment when the newspaper came
to the heritage of virtual journalism as the beginning
of integration. However, in the publication
“Egemen Qazaqstan” new elements of media:
linear diagrams, statistical tables, simple graphics,
photographic materials have long been reflected
on the pages of the publication. Itsintegration into
the realities of modern journalism is measured by
the fact that it has begun to present on its platform
data products and media information and artistic-
documentary, expert- analytical materials prepared
by the convergent editorial board. The electronic
address of the publication in the virtual space -
https://egemen.kz.

The main features of the new media of the
newspaper “Egemen Qazaqstan” are as follows:

Availability of multimedia photo, video and
audio content on the site platform;

Opportunities to find and get acquainted with news
through #hashtags and hyperlinks (#Coronavirus,
#Abay, #President, #spirituality, #Sports);

Linguistic optimality and accessibility of the site
in the informational space.

Availability of a mobile application and an
information sheet adapted to the mobile phone
format;

The distribution area of the site is very wide.
For example, the online version of the newspaper
in the “tote zhazu” alphabet (Arabic script) and
font (egemen.kz/tote) works. In addition, there
is a Russian and English version of the site (ru.
egemen.kz), (en.egemen.kz). Thanks to this, the
publication can be read online by audiences in Iran,
Turkey, China, Russia, Mongolia, Azerbaijan, and
Uzbekistan.
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Virtual newspaper applications as a website:

Application “Etjendi” for articles on cultural,
educational and historical topics (etjendi.egemen.kz).

“Photo Archive” in the online version (photo.
egemen.kz) in the application, you can get the
necessary content to expose the valuable heritage
of Kazakh photojournalism, prepare retrospective,
epistolary, and essay products.

In addition, the forms of newspaper-based
journalism include statistics, economic indicators,
and financial phenomena. “goszakup.egemen.kz”,
“satypalu.egemen.kz” the applications are working.
This will increase the weight of the publication as a
means of information in virtual life and give a new
tone.

«Kep-2021» xanbikapanblK OKy-KaTTbIfybl
6acTtangbl

We can publish a wide range of content that
meets the standards of the new media: infographics,
statistics, tables and video information. “For
example, “Egemen Qazagstan” video content is
able to provide fast and understandable information,
reportage from the scene, video and audio processing
of text information.” Among the publications: “Three
of the seven missing people were found in Turkestan
region”, “A man who was dissatisfied with the price
climbed on the roof ofa gas station”, “Video review
of the weekly work of the head of State (video-
digest)”, “President of Turkmenistan put Kassym-
Jomart Tokayev on a horse”, “International exercise
“Zher-2021”, “Crocodile running on the field
shocked football players”, etc (Figure-1).

TypikmeHcTaH lNpe3uaeHTi KackiM-XoMapT

Figure 1 — Video content of text written in the genre of informational message (zametka) in order to
enhance the recorded information effect

According to many researchers, high speed
and the ability to create information content in a
multimedia sketch revive the activities of traditional
publications (Wikipedia, Facebook, MySpace,
YouTube, Flickr).

Although the editorial board of “Egemen
Qazagstan” has not yet passed the process of full
media convergence, we see in some informational,
expert and analytical genres the visual content
typical of new media, audio-visual content typical of
television, audio podcasts typical of radio. However,
although the videos are qualitatively attractive, the
information and propaganda image is not critical.
For example, journalists of the publication “Egemen
Qazagstan” shared the news on the YouTube channel
“Egemen TV” about the discovery of three of the
seven missing people in the Turkestan region. In
the work, we can see the mountainous regions and
hilly geographical points of the Turkestan region.
However, there is no evidence of any discrepancy

in the video frames taken during a journalistic
investigation or a road-trip essay on the face of
a camera. In the process of new mediatization,
there should be a logical, ideological, fabricated
connection, and content commonality between
photo-video-audio and text. The main task of
journalists is to develop documentary information
prepared for the report to the level of a journalistic
work and to make it visible by adding a source text,
title, statistical infographics or any templates to it,
which is the maintask of journalists who want to go
to the global level and get at the forefront of today’s
process of mediatization.

If we explain the concept of mediatization with
modern consciousness, we can start by saying that
the media has reached the level of integration into
various spheres of society’s life, the formation
of a single cultural and communication system of
society. By being one of the main segments of the
culture of the age of informatization, “information
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culture penetrates all other cultural fragments, the
functioning of which is inextricably linked with
information culture” (Pronina, 2008).

The transition of the publication “Egemen
Qazagstan” to a full youtube hosting network, which
connected the process of domestic mediatization,
also attracted the attention of the audience. As
examples, we would like to include videos that
were prepared by the newspaper’s staff based on
the organizational function of journalism on the
YouTube channel “Egemen Qazaqgstan™:

The breath of society;

Gifts for children;

Event;

Expert opinion;

Poetry corner;

Program “Ornek”;

“Stadium” program;

Content of dombyra lessons;

News in the new genre of storytelling “Shorts”;

Weekly, monthly, and quarterly review.

In order to attract viewers to the YouTube Space,
the publication is actively searching for educational,
informational, and new initiatives in the educational
and testamentary channel. It is clear that in the era
of information distribution, the main tasks are to
create a stable audience on various informational
channels, not to undermine the prestige of the
publication, which has been created together with
the society for a long time, and the ability of the
consumer of information to establish an emotional
connection with society. There are syncretic projects
for educational purposes, which have become the
main brand of the newspaper “Egemen Qazaqstan”.
There is a reason to highlight the works “Gifts for
children” and “Ornek”, “Dombyra lessons”, which
were among them. Especially during the pandemic,
the “Gifts for children” project, which aims to
attract the attention of the children’s audience
and increase their artistic awareness, 1s a decision
caused by the sympathy of journalists to society and
civic responsibility to the population. It should be
noted that in most cases, in the form of new media
structures, it is forgotten to increase the spiritual and
intellectual power of the children’s and adolescent
audience, to reveal the essence of the problem
of education, faith and conscience. This edition
itself explains (let’s take one issue and analyze it
according to the credo of journalism):

“Gifts for children. Smart rabbit.

How did the smart rabbit calm the court down?

The line of the folk tale of Myanmar (Burma) is
intertwined with the fairy tales of the Kazakh people.
In the fairy tale, The Lion judges the brothers who
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fought in search of justice, and in the Kazakh fairy
tale, the judge spoke directly. So today grandma
Saltanat will tell you the fairy tale “Smart rabbit”.

“The fairy tale project “Gifts for children” is
a joint project of the Nur-Sultan City akimat with
the puppet theater. It is broadcast daily on the “Ege-
mentvYouTube” channel at 7-00 pm.

Storyteller: Artist Of The Puppet Theater Saltan-
at Magzym;Cartoonist: Aidarbek Gaziz;

Coordinator: Aya Omirtay

Shot and edited by: Zhanbolat Kenzhegul.”

It is obvious that the merits of Aya Omirtay, a
prominent journalist of the newspaper “Egemen
Qazagstan”, who organizes spiritual and cultural
projects on the new media platform and gives it an
informational character, are not lost. Her colleague
Zhamila Zairova, who expressed special interestin
the creative decision-making and search of the jour-
nalist, the skill of creating innovative works from
information loops, said: “Egemen Qazaqstan” news-
paper together with the puppet theater tells a fairy
tale on the Egementv YouTube channel “Gifts for
children” every day at 7.00 pm. I had only one fairy
tale that I had memorized and it is the same “bauyr-
sak”, and now I am going to increase my base. Well,
what kind of fairy tale do you know? A thousand
thanks to the team led by Darhan Qydyrali and Aya
Omirtay Gard, who took up an unusual project dur-
ing the quarantine period.”

It is true that in our society fairy tales have lost
their relevance among younger generation and there
are many concerns about the disappearance of tradi-
tional institutions of grandparents, who were used
to tell these fascinating stories. When the entire
audience begins to actively recognizeand perceive
the informational infrastructure of new media, so-
cial networks, and electronic websites, it is neces-
sary not to neglect National Education and Kazakh
traditions. This is because the modern information
space is free and open. The fairy tale project “Gifts
for children” is the result of such a thought, an act
born of a responsible attitude to journalistic duty. It
is not difficult tosee in each of his figures such as:
“Two clothes”, “Soap bubble and girl”, “Cat and
Sparrow”, “Sarbay”, “Schoolboy and Ant”, “Wolf
and bear”, “Kozhanasyr’s visit”, “Stingy frog”.

In addition, we would like to mention the pro-
gram “Ornek” and “Expert opinion” as one of the
most successful works of the newspaper on the new
media platform. The program “Ornek” will tell about
the life of people who have been recognized in so-
ciety so far, about the creative fate, aboutthe work
path left behind in the shadows that is unknown to
us. It is presented by the team not as an information
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product, but as a telemonological character, which
has been transformed with the help of subsequent
media technologies. As successful works, we should
highlight such small programs as: “Kairat Atabayev.
A gift of one Kui”, “Yerlan Zhunis. The secret of
one poem”, “Maraltay Raiymbekuly. The secret of
one poem”, “Mayor Tarizi. The secret of one work”,
“Tolen Abdik. The secret of one work”, “Nurken
Utetileuov. The secret of one role”.

One of the publications, in which the processes
reached from the new media are clearly observed
is “Aikyn”. A distinctive feature of the newspaper
from other editorial offices is the originality and
uniqueness of video interviews. The combination
of video interviews and video frames on the pub-
lication’s website is a simple set that corresponds
to the nature of information genres and is in con-
tact with the audience. In this direction, journal-
ists of the publication are also creative. The main
feature of each video content in the publication is
photo presentations, which are processed by de-
sign programs. Photo presentations distinguish
the information presented in the virtual informa-
tion space from other materials and publications,
which immediately attract the viewer’s attention
and are accompanied by an attractive informative

topic or a hyperlink to the YouTube channel through
the lid. A hyperlink directs users to the publication’s
YouTube channel. In the composition of high-quality
media products that have a convergent reaction there
are such works as: journalist Nazgul Yerzhanovna’s
“Zamanbek Nurkadilov’s daughter Merey in memory
of her father (video)”, journalist Amir Meirgatuly’s
“Kazakhstani blogger closed the credit of strangers
who met on the street (video)”, journalist Meirim
Bakytzhanova’s “I do not agree to become a min-
ister again”: interview with ex-minister, chairman
of the Meat Union Asylzhan Mamytbekov (video)”,
“Daniyar Eleusinov entered the ring with ex-world
champion in three weight categories”, “12-year-old
boy drives Toyota Land Cruiser Prado in Pavlodar
(video)”, “Is the guy who argued that the instruction
was written in the Kazakh language imprisoned for
7 years?”. In particular, it is worth mentioning the
journalist of the publication Meyirim Bakytzhano-
va’s work “Every Kazakh should know this person”:
what merits did Kayum Mukhamedkhanov give to
the Kazakh? — video”. The content meets all scientific
and theoretical requirements both in terms of techni-
cal equipment and creative search of a journalist, has
successfully mastered all new trends and tendencies
in journalism and has a deep informational value.

«9p Kasak, binyre Tuvic TynFa»: Kaiibim

MyxaMexaHOBTbIH, Ka3aKKa KaHai

eHoberi CiHAI? — Buaeo

AIQYN PV

COHFBI XXAHATIBIKTAP

Ka3aKCTaHeIK GyT0NLIB! KaitThic Gonabl

3 MaychIMFa apHanFaH aya paiibi GOMKaMb!

TYPFLIHA2PALI 185 MANIMOH TeHreqien acTam
COMara anan CoKKaH anMaTbinbIK COTTanAe!

Figure-2 — A publication full of information about Kaiym Mukhamedkhanov

Abaytologist, famous scientist Kayum Muk-
hammedkhanov has a great merit in the Kazakh lan-
guage. However, in the historical turmoil, other fac-
ets of the scientist’s activity, a clear civic tonewere
ignored. The specialist conducts research in this di-
rection, using the trends of modern journalism. In
my opinion, it is a successful work both in terms of
technical equipment and in terms of creative search.
It is not difficult to understand the depth and high
intelligence, noble nature of the scientist by look-
ing at the main page of the video-content. This is
a manifestation of a bright phenomenon, which is

born when artistic thought and technical perfection
come together from the horizon of knowledge.

A modern consumer of modern information
needs video and attractive, valuable data, high- qual-
ity, original publication, i.e. a full-fledged multime-
dia resource. According to the historical chronicle,
in the period from 2009 to 2012, domestic publi-
cations took a big step in the development of the
artistic content of their electronic platforms and in
the search for new formats for the presentation of
video materials. In the newspapers “Aikyn”, “Ege-

men Qazagstan”, “Qazaq adebieti” it is appropriate
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to classify video-contents according to their genre
structure and novelty:

Among the formats for submitting video
materials, we can highlight a video request on the
street and a video comment that adds additional
information value to the article;

Report from the scene of the incident;

Format of educational video tutorials, video
lectures. As a rule, these are small videos (nomore
than 4 minutes);

Various works in the format of interactive
network television;

Interviews with a small amount of information
and video material;

Various journalistic research and video products
provided by other people as sources.

One ofthe unique publications that have absorbed
the features of the new media and modernized
according to modern standards is “Qazaq adebieti”.
The publication is the Golden core of industry of
journalism in our homeland. There is also a lot of
news in the virtual space of the newspaper, which
provides information about literary processes, art
trends, creative innovations andthe life of poets and
writers, artists of the word. The great teacher and
researcher Namazaly Omashev says about the value
of the newspaper:

“... We have a newspaper “Qazaq adebieti” in
the field of literature. This is a great achievement.
After all, there is no interfacial field of journalism.
In the same sense, the newspaper “Qazaq adebieti”
is the spiritual wealth of the Kazakh people. For
example, there is a shepherd, there is a chauffeur,
there is a diha, there is a public figure — not everyone
knows literature well. Reading this newspaper, they
learn about various achievements and problems of
Kazakh literature, culture, art, national journalism,
and the Kazakh language, discuss traditions, and
history. The publication, which enriches the spiritual

§
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wealth of the reader as much as possible, gives a
person who has been reading for several years
without interruption, a sense as if he has graduated
from the Institute of this field, and gives a lot to the
people (Omashuly N, 1999).”

We would like to give an example to other
means of communication, which are characteristic
of the information component of the publication’s
website, which reflects the new media character:
“Photo-chronicle”, “Kobyz saryny”, “Tanym”. The
multimedia content of memoirs, essays, works of
satire, prose, and poetry is particularly characteristic
of the newspaper. The media project of “Qazaq
adebieti” is aimed at stimulating the reader’s
consciousness and increasing the audience area

— “Let’s listen to Kui”. Media participants
interact with each other in the form of a video concert,
enriching the fund of'the literary newspaper with new
data and valuable information. In my opinion, this
method is a media aspect of socialization in Kazakh
society in tandem with information and creative art.
At the same time, the newspaper will take part in
one of the media projects that fascinated us, and
then the characters will pass the relay between
themselves. All the characters are talented people
with academic knowledge in the field of music
and art, who have passed the selection process.
The publication does not have its own YouTube
channel. However, we noticed that the web version
of the channel is conducted by the journalist, poet
Toktarali Tanzharyk on his own YouTube channel.
In one of his interviews, he said:

“The newspaper “Qazaq adebieti” launched
the project “Let’s listen to Kui”. Ardabi Maulet
performed Ashim Dunshiuly’s Kui “Salykshy”
(taxman). This Kui then was continued by the
musician Bilal Iskakov and the sybyzgy-player
Talgat Mukushev.” Currently, the total number of
views on the channel is 32,849 (Figure-3).

BbIMOANUCAHBI (1

0 KAHANE Q

= YnoPsfo4MThL

Figure-3 — Brand content on the channel “Let’s listen to Kui” of the publication “Qazaq adebieti”
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The main goal of the project in the publication
“Qazaq adebieti” is to popularize our national art
and the skill of playing National Instruments, to
promote the art of Kazakh Kui, to prepare a golden
fund for the care of future generations from the
video content of representatives of each traditional
song and Kui school. The heroes, who demonstrated
their talent on this media projectinclude:

Kyzdarbek’s Kui “Sylkym kyz” performed by
Zhangali Zhuzbay;

Tattimbet’s “Sekirtpesi” performed by Kairat
Aitbayev;

Ykylas’ Kui “Erden” performed by kobyz-player
Aknar Sharipbayeva;

Borankul’s Kui “Zhurtta kalgan” performed by
Murat Abugaz;

“Kairan Totai” performed by the sybyzgy-player
Akzhol Zhusip;

“Kerbez kyz” performed by sybyzgy-player
Talgat Mukushev;

“Konyr Akzhelen” performed by Abdulhamit
Raimbergenov;

“Boken zhargany” performed by zhetigen-player
Dilyara Okmanova;

“Kertolgau” performed by sazsyrnay-player
Elmira Kashkymbayeva;

“Bulgyn-Susar” performed by zhetigen-player
Korlan Kartenbayeva.

The web version of the newspaper, which
has taken an encouraging initiative, has enough
disadvantages. In the process of integrating “Qazaq
adebieti” into the new media, there are points
that need to be improved: first of all, we should
start with the focus of the team’s employees on
mastering new media tools, which means that it is
better to improve the skills of the creative team.
Secondly, it is necessary to increase the benefits
of new media technologies and turn to the artistic
creation of literary works on the website in the genre
of storytelling and visualization. Any composition
published in “Qazaq adebieti” has the opportunity to
highlight and decorate with visualimages because all
the components inherent in the genre of storytelling
and the method of visualization are found in the
production of literary, documentary and artistic
works. In this regard, the publication should change
in accordance with modern integration, focusing on
traditional values. Third, the publication’s pages in
social networks are lifeless. An effective mechanism
for solving dry correspondence in social networks
(a common problem for domestic newspapers
and magazines) is the continuous professional
development of editorial staff. Most modern editorial
offices carry out their journalistic activities through

the functions of social networks. We need to increase
the process of informatization of publications on
Instagram, Facebook, LinkedIn, where the creative
environment is more concentrated. This has a
beneficial effect on the growth of the audience,
especially provides the audience of adolescents with
informational literature.

Conclusion

Recently, the international edition ‘“Metro
International”, which is the largest editorial office
in journalism, has announced that now it is allowed
to watch videos, listen to audio or music in their
newspapers and magazines. “Metro International”
is the largest newspaper in the World, listed in the
Guinness Book of World Records and the largest
information and communication structure affiliated
to the Swedish media company registered in
Luxembourg. More than 80 Metro publications are
published daily in hundreds of major cities around
the world, in 22 countries in Europe, Asia, North
and South America. Worldwide, the newspaper is
read daily by more than 17 million readers, 70% of
whom are under the age of 45. This means that by
absorbing the values of traditional media, national
newspapers have also embarked on a new path.
Currently, many media companies are increasingly
mastering research technologies such as machine
learning (ML), Natural Language Creation (NLG),
and speech recognition to discover new stories, work
with customers, speed up content production, and
improve its distribution. Therefore, it is advisable to
take into account the following conditions necessary
to activate the activities of “Aikyn”, “Egemen
Qazagstan”, “Qazaq adebieti” and other national
publications:

The need to combine the activities of artificial
intelligence, machine learning with creative skills. In
the future, the National Press will be able to include
chatbots that answer audience questions through
programming. All the data provided by chatbots
is consistent, filtered, and consists of authentic
information published in publications. All answers
to the questions raised are summarized using
archived data, and links from reliable sources are
indicated. As a result, we can create a more favorable
atmosphere for the consumer in terms of time and
perception of information than we currently do. For
example, this year the Canadian newspaper “Globe
and Mail” entrusted the management of its main
page and many editorial features not to a person,
but to an artificial intelligence tool called “Sophi”.
We also have a reason to use artificial intelligence in
the field of national journalism, in the fight against
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corruption, in the analysis of the digital audience,
in the preparation of a visual image of the finished
text using Al. After all, according to the results of
a survey among publishers, artificial intelligence is
considered as the most basic and optimal tool for
journalism. 69% ofrespondents believe in Al, and
18% said they are looking forward to a small 5G
entry into our lives. 9% said that in the future we
will see the benefits of other instruments.
Formation of an infrastructure of digests in the
National Press, pieces of works and compositions
of great spiritual value in the category “Media
cities”. It should be remembered that during
the period of urbanization, webcams, large
LED screens, and architectural objects become
mechanisms for implementing the functions
of journalism as information platforms. The
mediation of urban spaces is mainly provided by
large-scale technologization and digitalization,
which contributes to the functioning of new media.
“Smart houses”, equipped with various media, are
an interactive node and a new source of information
distribution  and  information = consumers.
According to the laws of dataism, the production
and distribution of the necessary digital content
to the population through social infrastructure
is a productive activity. In his book “Media
City: Media, Architecture, and urban space”, a
scientist Scott McQuire says, “media is becoming
more mobile, fast, and used almost everywhere”

(McQuire, 2014). The modern city is a giant
media-architecture complex, which, according to
the author, was formed as a result of the spread of
informational local spatial media platforms and the
creation of hybrid spatial ensembles.

Kazakh journalism has firmly established itself
on the global new media platform, has made its
mark on global changes and great discoveries in the
history of journalism. It is adapted to the needs of the
time, the needs of the person, and the understanding
of the audience. For many years in the history of
journalism, the reader has been imbued with genres
inherent in the nature of publication: operational
information, political analysis, artistic detective,
artistic essay, important message, digest and review,
etc. In the new man-made century, our national
press was not left out of line, but kept up with the
requirements of post-industrial society. All this is
necessary for the reader, the viewer, the listener, and
first of all, for the formation of honesty, common
trust, hardening in the waves of journalism, tension.
Therefore, the publications “Qazaq adebieti”,
“Egemen Qazagstan”, “Aikyn” are distinguished by
the presentation of the event, the formation of their
own signature and style, informational content on
the virtual internet, the transformation of the genre
of interviews through sound and visual information,
the preparation of informative materials through
elements of Design Art, in general, drawing their
“portrait” in New Media.
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N3 UICTOPUUN KA3AXCKOTO TOCYAAPCTBEHHOTO U3AATEAbCTBA.
AXMET BAUTYPCbIHOB U CMAT'YA CAABOKACOB '

B cTatbe o6patlaeTcs BHMMaHME Ha akTyaAbHble 3aAauK, CTosLMeE nepea KasaxckMM NMpaBUTEAbCTBOM
(KnpUMK) B neproa co3paHmMs aBTOHOMHOIO FrOCYyAQpPCTBEHHOIO U3AaTEALCTBA. MeTOAOAOrMYeCcKuit
aCMNeKT - UICTOPUYECKME MapaAAeAn MEXAY 3apadamMu COXPaHEHMS FOCYAAPCTBEHHOM MAEHTUYHOCTU U
TEPPUTOPUAABHOM LIEAOCTHOCTU B Havane XX CTOAETUS M HAUMOHAAbHbIMU LIEHHOCTSIMU, O KOTOPbIX
AEAAAM 3aMnpochl aenyTaTbl [ocyaapcTBEHHOM AyMbl. [1peeMCTBEHHOCTb MAEN M 3TANOB Pa3BUTUS AAaLLl
1 coseTckoro KasaxcraHa 6e3ycAoBHa. M3BECTHO, YTO Ha aTarne rocyaapcrtseHHoctn 1920-1930 roaos
0co60e MeCTO 3aHMMaAa NyOAMLIMCTUKA KaK MHCTPYMEHT MaCcCOBOM KOMMYHMKauun. B 6mubanorpadmm
TEeMbl HET TAYOOKMX WMCCAEAOBAHMI Ha MPEAMET YCTaHOBAEHMSI MPEEMCTBEHHOCTM B MPaKTMKe
CoLMaAbHbIX 3anpocoB, Ha Npumepe KazaxcraHa. Lleab nccaepaoBatms — Ha 6ase MEXKAMCLMNAMHAPHDIX
METOAOB M UCTOUYHMKOB PEKOHCTPYMPOBATh YCAOBMS, B KOTOPbIX CO3aaBaAnch Kasl'M3 n nybanumcrmka
9AUTbl AAawl. B cratbe aHaau3upyetcs BKAap AxmeTa banTypcyHoBa, Myxtapa Aya3oBa, KaHbiwa
CarnaeBa, Cmaryaa CapBokacoBa M APYrmx akTMBUCTOB AAalll B CO3AaHME M Pa3BUTHE HALLMOHAABHOIO
M3AaTEAbLCTBA. METOAOAOIUS MCCAEAOBAHUS OMMPAETCS Ha MEXAMCLIMIAMHAPHBIA MOAXOA, aHAAU3 U
CMHTE3 MCTOYHMKOB Ha 0ase MPUMHLUMMIOB AMAAEKTUMKM, BEPUMDUKALIMIO AOCTOBEPHOCTM MCTOYHMKOB.
HayuHag v npaktnuyeckass 3HAQUMMOCTb MCCAEAOBAHMS CKOHLIEHTPMPOBAHA Ha TemMe HaLMOHAAbHO-
KYABTYPHOW M FOCYAQPCTBEHHOM MAEHTUUYHOCTM B MHTEPpeTaLmmn AMAEPOB AAall. BkAaaa arallopanHUEB
B MPOABMXKEHME MH(OPMATUBHBIX MOCLIAOB OeclieHeH. CucTemaTm3aumsl B3rASAOB SAMTbI AAall B
BOMPOCAxX MAaCCOBOM KOMMYHMKALIMM MOXKET CTaTb OCHOBOW AAS BbICTPaMBaHMS KOHTEHTA U METOAOAOT N
COBPEMEHHOI apxmuTekTypbl cdepbl CMU 1 KHUromMsaaTeAbCTB pecnybamkin Kasaxcran.

KaoueBble caoBa: KaszaxcraH, Aaauwi, Kasrocusaat, ny6anumctuka, Kocubirya LLlarimepaeHos,
AxmeT banTypcbiHoB, Cmarya CaABOKACOB, MEAMAAM3AIH.

I'.K. MykaHoBa', XX.A. batbipxaHosa', C. XXymaTaii?

TOA-Mapabu atbiHAarbl Kasak, YATTbIK yHuBepcuteTi, KasakcraH, AAMaTthl K.
2A.lT'ymmaeB atbiHAaFbl Eypasus yaTTbik yHuBepcuTteTi, KasakcraH, Hyp-CyATaH K.

Ka3ak memAekeTTik 6acrna TapuxbiHaH. AxmeT baitypcbiHoB neH Cmarya Coayakacos

Makanraaa KasakcraH ykimeTiHin, (KirTSIK) aBTOHOMAbBI MEMAEKETTIK GacrnaHbl Kypy CaAaCbIHAAFbI
arbIMAAFbl MIHAETTEepiHe Hasap ayAapblAaAbl. OAicTemeAik acnekT — XX-fFacblpAblH 6acbiHAAFbI
MEMAEKETTIK BipereiAik neH aymakTbiK TYTaCTbIKTbl CakTay MiHAETTEpi MeH MemaekeTTik Ayma
AenyTaTTapbl cayaA KOWFaH YATTbIK KYHAbIAbIKTAp apacblHAAFbl TapuXM MapaAreAbaep. AAall XKoHe
KeHecTik KasakcTaH ke3eHAepiHiH, cabakTacTbiFbl ce3ci3; 1920-1930 XblaaapAarbl MEMAEKETTIAIK
Ke3eHiHAE XKYPHAAMCTUKA BYKaApaAblK, KOMMYHUKALMS KYPaAbl PETIHAE epeKLLEe OPbIH aAFaHbl GEATiAi.
TakpipbInTbiH,  GuMbAMOrpacmschiiaa  Kas3akcTaH MblCaAbIHAQ SAEYMETTIK cypay TaxipubeciHae
cabaKTaCTbIK, OpHATYFa apHAAFAH TEPEHAETIArEH 3ePTTEYAEp XKOK,

3eptTeyain mMakcatbl — KasGlZ xeHe AAall 3AMTACbIHbIH, MyBAMUMCTMKACHI KAHAAM >KaraanAa
KYPbIAFaHbIH MSOHAPAAbIK, BAICTED MEH AEPEeKKO3Aep HeridiHAe Kanta Kypy. Makanapa Axmet
baitypcbiHoB, MyxTap ©yesos, Aocos, Epmekos, KaHbiun Cotbaes, Cmarya Coayakacos >kaHe 6acka
Ad AAall KanMpaTKepAepiHiH ©e3eKkTi MaceAeAepre KOCKAH YAECi TaAAaHaAbl. 3epTTey BAiCTEMECI
MoHapaAblK, Ke3Kapacka, AMAAeKTMKa MPUHUMITEPIHE HEeri3AeAreH AepekKe3AepAl TaApady MeH
CUHTE3AEYTre, AEPEKKO3AEPAIH CEHIMAIAITIH TEKCEPYTe HEeri3AeAreH.

3epTTeyAiH FbIAbIMU-TEXKIPUBEAIK MaHbI3bl AAaLL KarpaTKepAepiHiH eHberiH TYCIHAIPYAEri YATTbIK-
MOAEHM KOHE MEMAEKeTTIK Bipereiaik TakblpblObiHA LLIOFbIPAAHFAH. AKMapaTThiK XabapAamaapAbi

! Taunoe uccnenosanue punancupyercs Komurerom Hayku MOH PK (Ipant Ne AP09261139 «TocynapcrenHast, 00IIeCTBeHHAS 1
Hay4HO-TIeiaroruyeckas aesreasHoctb Cmaryna Cajtyakacysbl (Ha OCHOBE HOBBIX ADXUBHBIX U IIMCHMEHHBIX HCTOUHHKOBY).
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HacuxaTTayFa OAapAbIH, KOCKaH yAeci 6arFa xeTnec. bykapaablk, KOMMYHMKALMs MBCEABAEPIHE KATbICTbI
AAalLl 3AMTACBIHBIH, Ke3KapacTapbiH >kyreaey, Kasakcran Pecny6avkacbiHbiH, OyKapaAblK, akmnapat
KYPAAAApPbl MeH KiTan 6acnacbiHblH, 3aMaHayM apXMTEKTYPAChbiHbIH Ma3MyHbl MEH SAICTEMECIH KypyFa
Heri3 60AaAbl.

Tynin ce3saep: KasakcraH, Aaaw, Kasak memaekeTTik 6acracbl, KypHaAnctumka, LLlainmepaeHos
Kocuwbirya, baitypcbiHoB AxmeT, CoayakacoB CMaryA, MeAMa-AM3aiiH.

G.K. Mukanova', Zh. Batyrkhanova', S. Zhumatai?

'Al-Farabi Kazakh national university, Kazakhstan, Almaty
2L.N.Gumilyov Eurasian National University, Kazakhstan, Nur-Sultan

From The History of the Kazakh State Publishing House.
Akhmet Baytursynov and Smagul Sadvokasov

The article draws attention to the current tasks of the Kazakh government KyrCEC in the field of
creating an autonomous state publishing house. The methodological aspect lies in the historical parallels
between the tasks of preserving state identity and territorial integrity at the beginning of the 20th century
and the national values that the deputies of the State Duma made inquiries about. The continuity of the
stages of Alash and Soviet Kazakhstan is unconditional. It is known that at the stage of statehood in the
1920s-1930s, journalism as a tool of mass communication occupied a special place. In the bibliography
of the topic, there are no in-depth studies on the establishment of continuity in the practice of social
inquiries, using the example of Kazakhstan. The purpose of the study is to reconstruct the conditions in
which publicism of the Alash elite were created on the basis of interdisciplinary methods and sources.
The article analyzes the contribution of A. Baitursunov, M. Auezov, A. Dosov, A. Ermekov, K. Satpayev,
S. Sadvokasov and other Alash activists on topical issues. The research methodology is based on an inter-
disciplinary approach, analysis and synthesis of sources based on the principles of dialectics, verification
of the reliability of sources. The scientific and practical significance of the study is concentrated on the
topic of national-cultural and state identity in the interpretation of the Alash leaders. Their contribution
to the promotion of informative messages is invaluable. The systematization of the views of the Alash
elite in matters of mass communication will be the basis for building the content and methodology of the

modern architecture of the media and book publishing of the Republic of Kazakhstan.
Keywords: Kazakhstan; Alash; Kazakh State Publishing House; media design; journalism; Shaim-
erdenov Kosshygul; Baitursynov Akhmet; Sadvokasov Smagul.

Beenenue

CoBpemenHas 3pa HU(GPOBU3ALMU TO3BOJISIET
ayIUTOPHU CaMOCTOSITETIbHO BIOUPATH KaHAJIbI KOM-
MYHMKAaIIUH, TI€ MOJKHO MCKaTh OTBETHI Ha MHTEpe-
cylolme Bomnpockl. Pa30poc MHeHHH JuaMeTpanb-
HO moysipeH: oT Euronews mo CNN m Al Jazeera.
VY KOro e y4MThCS Ka3axCTaHCKUM CTYIEHTaM |
MarucTpaHTaM MaHEpe BECTH JIUCKYpPC U JOHOCHTH
HauboJlee 3HAYMMBIA TTOCHUT BBICTYIUICHUH, cOXpa-
HSISL TOJIEPAHTHOCTh M yBaXKCHUE K coOeceTHIKaM?
Kaxk He moTepsIThest B IOTOKE HHPOPMAIMK B COXpa-
HUTb HallMOHAJIBHBIE [IEHHOCTH, O KOTOPBIX MTPHU3BAJI
noMHuTh [IpesuneHt: «Jlns Toro, 4To0bI MPOTUBO-
CTOSITH HOBBIM BBI30BaM, HEOOXOIMMO, IPEXKIIE BCE-
IO, YMeTh 3allMIIaTh HAIUOHAJBbHBIE IIEHHOCTH,
- nonuepknyn Kacbim-XKomapt TokaeB. - Ecinu Mbl
HE CMOXKEM COXPAHHUTh POJHOW S3BIK, TpaaWLUH,
HaIlMOHAJIBHOE CaMOCO3HAaHUE, MHP M COINIACHE B
obmiectBe, To Oyayliee MOKOJICHNUE HEe TIPOCTUT HAC
3a ato». (Tokaes, 2020) OOpamasck K HeAaBHEMY
nporuioMy, pyoexy 19 n 20 BekoB, MOXXHO BBIBECTH
OTIpe/IeTICHHBIE YPOKH.

AKTyallbHOCTb U MpPAKTHYECKas 3HAYUMOCTb
HCCIIElyeMOI'0 HCTOPUYECKOro Marepuana o0y-

CIIOBJICHA MUMEHHO (OKYCHPOBKOH Ha HAIlMOHAIIb-
HO-TOCYIapCTBEHHOW MJIEHTUYHOCTH, YTO SIBCTBEH-
HO MPOCTYNaeT B PEHaKUMOHHBIX 3aMETKax U B
[[eJIOM 4epe3 KOHTEHT MedyaTHbIX u3gaHuil 1920-
1930 romos. Ha ocHOBe aHamn3a MUCbMEHHBIX HC-
TOYHHKOB W3 PACCEKPEYCHHBIX apPXWBOB (CCHUIKH
HA UCTOYHHUKH JaHBI B TEKCTE) TOKYMEHTUPOBAHHUS
npouecca co3nanusa Kas['M3 u npumepoB «mpsmoit
peun» koppecnongeHtoB CMMU craHoBUTCS Oue-
BUJIBIHM, KaK apTyMEHTHPOBAJIO MOKOJIEHUE AJari
Hauana XX Beka, B june M.Ayas3oBa, A.Epmekosa,
K.CarnaeBa, C.CaznBokacoBa CBOI TOUYKY 3pPEHUS.
DnuTe Anami NpuxoauIoch anelTupoBaTh K pa3Ho-
IO YPOBHS WHCTAHIIMSM: JIOPEBOJIIOIIMOHHBIM (KaK
nenanu aenyrtarel ymsl Hlalimepnen Kocubirynos
U CceKkpeTapb MycCylbMaHCKoW (pakiuu Mycrada
[loxkaif) COBETCKUM, MapTUHHBIM, BEIOMCTBEHHBIM,
nevararbcss B CMU B nensix ycislmiarh OTKIUK Ha
AKTyaJIbHBIN BOIIPOC.

Ecnmu crpynmupoBath TeMaTHKy HanOosee ak-
TyanbHbiXx TeM CMMU mpoiioro, To BO MHOTHUX
3arpocax TOAHMMAJCS Kak MpPHUOPUTETHBIN, 3e-
MEJNBHBI BOIPOC, KOTOPBIM ampuopu OINpeAesseT
AKTyaJIbHOCTh TEPPUTOPUATBHON 1I€JIOCTHOCTH TO-

37



W3 nctopum xa3axckoro rocyJapcTBEHHOTo n3aarenscTBa. AxmeT baitypcsiHoB u Cmaryn CaaBokacoB

CyZapcTBa. 3eMellbHBINM BOIIPOC UMEET JIJIsl Ka3aXOB
CaKpaJIbHyI0 TIPHPOAY, - 0e3 KOUEBOK XO3SHCTBO
Ka3axoB ObLTO 0OpPEUeHO Ha KPU3HC (YTO U MOKa3al
TOJIONT BCJICCTBUE HACUIBCTBEHHOTO «OCEIAHMS).
Tembl kazaxckux CMMU crtonetrveMm paHee 3aTparu-
BaJIM BOIIPOC KaJibiMa U CBOOOJIBI BBIOOPA Ka3aXCKHX
JKCHIIUH, TeMY 00pa30BaHUs M JINKBUIAIIUH Oe3rpa-
MOTHOCTH, B CBSI3U C 4eM IyOIIMKOBaJINCh MHQOP-
MallMy O HOBBIX Ka3aXCKUX Y4eOHHMKax M OpoIIo-
pax. IlomHuManuch TeMbI pabOTBI C MOJIOJICKBIO,
YTO IEHHO, HampuMep, Kak MPHUBICYb FOHOIIEH H
JICBYIIIEK K aKTUBHOU 00IIeCcTBeHHOH padote. Hamno
MMOHUMAaTh, YTO B TOT UCTOPHUYECKUN TIEPUO]] «ITHBH-
HYyIO JIOJIIO» KOHTEHTa TazeT W kKypHasia «KbBbut
KazakcTan» npeactaBiisiii IapTUIHHBIE U COBETCKUE
nHpOpMaMOHHbIE coo0meHus. Bmecte ¢ Tem me-
PEBOJ IEKPETOB Ha Ka3aXCKHUH S3BIK OCYIIECTBIISLI-
CSl PETYISIPHO; TIPUYEM TIEPEBOIBI OCYIIECTBISUINCH
BBICOKOXY/IO’KECTBEHHBIC, B PEIAKIIMOHHYIO KOJIJIC-
THIO BXOJHMIIM MacTepa CJoBa.

MHorue JOKyMEHTBI [0 TeME 0 CHUX IOp He
PacCeKpEYEHbI, YTO TPEMATCTBYET OOBEKTUBHOMY
M3YyYEHUIO JIeTajei Mmporecca HallnOHAIBHO-KYh-
TYpHO# uneHTH(UKAMK. 3HAHUE MHOTHUX «OEJbIX
IIATEH» MEXJTy TeM IT03BOJIMIO OBl O0Jiee TPAMOTHO
orepupoBarh (hakTaMu U BBICTPAMBATH JIMHUIO I10-
BE/ICHHUS B Pyclie MacCOBOW KOMMYHHKAIINH.

B aT01i cBsI3u HayyHast HOBU3HA IAHHOTO HCCIIe-
JIOBaHUSI BUIUTCS B aHAJIN3€ BHOBH OTKPBITHIX ap-
XUBHBIX MaTepPHaioOB, KOMMEHTUPOBAaHUH (DAKTOB U3
WCTOPUH CO3[aHUS HAIMOHAJIBHOTO H3/IaTelIbCTBA.
Ka3['M3 0w co3maH aKTUBHBIM SIIPOM DKC-AJTar,
JAaHHBIN (haKT HE COBCEM BHATHO OTpakaeTcsi B
yaeOHHMKax 1y ko u BY30B pecnyOnuku, Tak xe
KaK OJHO3HAYHBINA (aKT — 9TO JEKPET 00 OTMEHE Ka-
JpiMa B jiekabpe 1920 roma moamucan TOrJIaIiHUN
npeacenarens KaslIUK C.CagBokacos. Haxonku B
apxuBax MPUHINITHAIBHO MEHSIOT MIPU3MY Hay9HO-
rO aHaJK3a, B MOJb3y Oe3yCIOBHOTO Mpeodiajanus
BIIUSIHUSI SKC-AJIalll CTOPOHHHUKOB B cepe pemak-
TOPCKOM U U3ATEIIbCKOM J1eSITeIIbHOCTH.

Marepuajabl U MeToAbl. VcTouHMKamu 10
TEME WCCIICJIOBAHUS SIBIISIIOTCS apXHUBHBIC MaTepH-
aJpl, OTpaKalolue BHIHECEHHWE Ha TMOBECTKY IHS
Kazaxckoro mpaButensctBa (KupllIK) BOompocos
W3JIaHMsI Ta3eT U COCTaBa PeaKIifii; ocHoBaHus [ 0-
cynapctBenHoro muznarenbctsa (I'M3) u .1, B xave-
CTBE OPUTMHAJIBHBIX MCTOUYHHUKOB aHAJIM3HOBAJIUCH
TPYIBI B aHPE «ITyOIUITUCTHKA» JAesTeneid Aarl.
LleHHOCTD papUTETHBIX MaTepPHAIOB — B X KOHTECH-
T€, KOTOPBIN JTOJTHE TOJbl HE BBOJMIICS B HAy4YHBIH
000pOT MCTOpPUKaMHU BBUAY Omorpaduii penpeccu-
poBannbix aesteneit KupllMKa. ITucemeHHbIe HC-
TOYHUKH PACKPBIBAIOT I€TATH MHOTOTPAHHOTO TIPO-
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necca GopmupoBanuss CMU u momurpaduueckoit
oTpaciii, BHEIIHUX cBs3eit ¢ Typkecranom, Cnbu-
prio, Tatapckoit pecryOnukoit 1 MocKBoi.

Apropamu uccnenoBanbl GoHmbl ApxuBa [Ipe-
sunenta PK u LII'A PK, B wacTHOCTH, OduIIHaTHHAS
nepenucka wieHos Kasl{1IKa u pernoHajibHbIX yu-
peXKACHUIM ¢ HApKOMaTaMHu.

B TocymapctBenHom Apxuse ropopa Hyp-
Cynran (ObiBiL apxuB r.lleauHorpam)usyueHsl Ma-
tepuansl ©.93. AKMOINHCKNHN ye3AHbII 3eMeNbHbII
oraen, 1920-1928 rT.; AKMOIWHCKAN Ye€37.IIOMTOJ,
1922-1924 rr.; ®. 116; AKMOIMHCKUAN YEe3MTHBIN
ucnonkoM, 1920-1928 rr.; ®@. 250. AKMOJIUHCKHI
YE3HBIM PEBKOM, UCIIOJIIKOM, BOJIUCIIONKOMBI, Kup-
tarotaes, 1917-1924 rr.; ®@. 275. AKMOJIMHCKUI
ye3aHbli nponkoMutet, 19171922 rr; @. 286. [1na-
HOBasi KOMUCCHs AKMOJI.OKpuUcIionikoMa, 1926—1930
rT.; @. 418. Komtekmust qokyMeHToB, 1921. onmceit
U JOKYMEHTOB I10 I€ATEIbHOCTH OTAEIbHBIX TOJOT-
JIEIOB AKMOJIMHCKOTO T'YOpeBKOMa, HHCTPYKTHBHEIE
nrucbMa CubpeBKoMa Mo ANAIIOpABIHIIAM, TIEPUOIY
ronoaa 1920-1921 ronos. B 3Tux u apyrux ucrou-
HHAKaX OTPa)XeHBI MOmXombl >auThl Ajarm (CamBo-
kacoBa JIx., CagBokacoBa CM., baiinunpanHa A.,
Cetigpymmna C.) K 3eMenbHOMY Bompocy. Taxoke
JUTSL 3HAKOMCTBA C TTOJIXOJaMH K 3€MEIbHOMY BO-
npocy, aBTopsl nocetmin OpenOyprekuit ['ocynap-
CTBEHHBII apXUB COLMAIBHO-TOIUTHUYECKONH HCTO-
pun (OI'ACIIN). B pormax OI'ACIIN oTnoxwumnch
MaTepHagbl O IEPBOM Ka3aXCKOM MPABUTEILCTBE U
€ro PeIICHUIX MO COIHAIbHO-IKOHOMHUYECKUM BO-
npocam. B nepuon, korja cronunei Kazaxckoit pe-
cnyonuku 061 OpeHOypr, wiu B 1920—1925 roasr.

Mertonsl uccnenoBanus. JlaHHbIC BBISBICHHBIX
Y Ha3BaHHBIX BBIIIE NCTOYHUKOB MOJBEPTHYTHI KPH-
TUYECKOMY aHaJM3y U CHUHTE3y, Bepu(UKaIlUH, CO-
MOCTABJICHUIO C aHAJIOraMU U3 UCTOPUM CMEXKHBIX
PETHOHOB, 0003HAYEHHOTO XPOHOJOTHYECKOTO Tie-
pHOA. - C LEJIbIO BBISBICHUS OOLIUX U 0COOCHHBIX
4epT B pa3BuTHH KazaxcraHa W JIpyruXx pecryOinK
osiBrero CCCP.

Kputnyeckn u3yueHsl paHHUE MyOIUKAIIUU 110
ouorpadusmM Jnestencii Amam U UX KOHKPETHOH
poir B JOPMUPOBAHUN OCHOB COBETCKOM Ka3aXCKOU
rocyiapcTBeHHOCTH. MccnenoBanbl (hOHABI apXu-
Ba ropona Hyp-Cynran Ha mpeaMer oOHapyXeHHS
ncrouHukoB 1920 romos. 3mechk dhoumbl 212 u 244
XpaHAT Jea ¢ JOKYMEHTaMU, Ha HUX €CTh IMOJIHU-
cu AuThl Anami, yrnomuHatorces JKanay MbiaOaes,
Abnpaxman banmnisana, XXanaimap CagBokacos.
B mpomecce uccnemoBaHusT KpUTHUYECKH TEpepa-
0OTaHBl TEMaTHUYSCKHE Marepuaibl U3 COOpHHUKa
«/IBmxenne Anam: COOpHHK MarepHalioB Cyneo-
HBIX TpotieccoB,(/IBmxenne Anamr, 2016). cnomns-
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30BaHbl METO/BI BEpU(PHUKALINK, aHATTU3a U CUHTE34,
KOMITapaTUBHBIA METOA M MaTeMaTn4ecKoro Moje-
JUPOBAHMS.

Hayunast u nmpakTuueckas 3HaYMMOCTh PaOOTHI
3aKJIFOYAaeTCs B aKTyalM3allMd TEMbI HaIlMOHAIb-
HO-TOCYJIapCTBEHHOU UACHTUYHOCTH YEPE3 MPUBMY
KOHTEHTA MyOJMIUCTUKN U BHEIIHETO BHJA I1eyar-
HBIX M3JaHUM m3ydaemoro srtama. HemanoBaxHa
PEKOHCTPYKLHUS B3MJISIIOB MO JIAHHOW TEME AIIUTHI
Auami, B OOJIBIIMHCTBE CBOEM CTaBIIHMX >KEPTBAMH
HEOOOCHOBAaHHBIX TOTUTHYCCKUX penpeccuit. Cu-
cTéMarusanus papuTeTHbIX JaHHBIX, OCYHICCTBIICH-
Hasl aBTOPaMHU CTaThH, M0 aKTyaJbHOH TeMe oIpe-
JIeNIIeT COBPEMEHHBIE HAIIPABIEHUS TIOATOTOBKH
KBaJM(DUIIMPOBAHHBIX KaJPOB B COLMAIBHO-TYMa-
HUTAapHOM OJIOKe, Ha 0a3e HAIlMOHAJIBHBIX MHTEpE-
COB, B KOHTEKCTE M3yYEHUS MPAKTUIECKOTO OIThITa
MyOJHUIIMCTOB, PENAaKTOPOB M OQopMUTETCH Tpes-
HIECTBYIOIINX MOKOJIEHHH.

brui ipuBNIeUeHB! B KAYECTBE MAaTEPHAIIOB IS
N3Yy4YCHUS TAKIKE 60nee MMO3AHUEC TEMATUYCCKHUEC ITY-
omukaumu B CMU Kazaxcrana u 3apy0exbst.

Oocyxaenue. CoBpeMeHHass  HCTOpUOTpa-
bust He CONEePIKUT TONHOW U OOBEKTUBHOW OIICH-
KH JESITEIBHOCTH HAIMOHAIBHOTO MpPaBUTEILCTBA
(KuplIMK) Ha sTame ompezeneHUs] TOCyAapCTBEH-
HBIX ycToeB Kazaxckoi pecryOnuku. [IpuunHa B
HEKOTOPOM pojJe OOHApyKHBAETCSl B 3aKPBITOCTH
apXWBHBIX (QOHIOB. VIMeHa >XepTB pempeccuii —
A BaiitypceinoBa, C.CaaBokacosa, AJlocoBa u napy-
TUX B HCTOPHOTPa(QUu 10 CUX MOp HE yBS3BIBAIOTCS
¢ ucropueit Kaszl ocuznarenncrna.

Peup Tarke MACT O MUCHMEHHBIX OOpAIICHUSIX
MaTPUOTOB, CUTHAIM3UPOBABIINX O PA3JINYHBIX Ha-
PYIICHHSX B peali3allii MOCTAHOBICHUH HAIHO-
HaJIBHOTO COBETCKOTO MPAaBUTEILCTBA. TaK, 3eMeib-
Has peopma B Kazaxcrane B konue 1920 ronos nuia
napajuleJIbHO ¢ JieMapKallueil TpaHuIl pecmyOnnKu
M COIPOBOKIAJIaCh MPOIlECCaMM HEeJIeTalbHON MH-
rpanuu u3BHe. CienyeT BBIICIUTh B OTACIBHBIN
omox Tpymbl uccienosarens E.b.CeimbikoBa (Col-
IbIkoB, 2011), B KOTOpBIX 3aJOKeHa OOHOBIICHHAS
TPAaEKTOPHS OCBEIECHHS TEMBI POJIM AJIall SJIUTHI B
0oTpaboTKe psA/ia MPUHIUITHAIBHBIX BOITPOCOB, OCBE-
IIEHBI JIETaJIN MPECIE0BAHUS 3a B3IJISAbI IedTenen
13 YKciia KOMMYHHUCTOB U COUYBCTBYIOIIHX.

Cpenn TpynoB 3apyOeKHBIX HCCIemoBaTelen
Meproga HE3aKOHHBIX IMOJIUTUYECKUX pEenpeccui
B CCCP 6onee u3BectHo u3nanue Pobepr Konk-
BecT «bomwmmoit Teppop». (Korksact P. 1991) DTa
KHHWra TIOJIOXKHWJIA HaAyajo UIMPOKOMY H3YUEHHUIO
TEMbI Ha OCHOBE PACCEKPEUEHHBIX apXHUBOB MOCT-
COBETCKHMX rocymapcTB. Kamra mocssimeHa Obura
WCCJIeIOBAaHUIO MPUYMH M MacimTaboB Teppopa,

OpPraHU30BAaHHOTO «BOXIEM HapojoB» B 30 roisl
JIBAJIIIATOTO BEKA.

Kazaxckas pecryOinka mo4Tu BeK Hazall Mpe-
CTaBJIs1a COOOH CIIONIHOM KITyOOK rpobiem. [pak-
JTaHCKasl BOWHA, TOJIO/ IPUBHECIIH HOBBIE HIOAHCHI 1
0e3 TOro HerpocTyIo curyanuo. s yperyniuposa-
HUS IPOOJIEMBI ¥ CTaOWIH3aIMA OOCTAHOBKU OBLIO
pElIeHO 3aKpBITh TPAHMIIBI U HE JIOMyCKaTh Camo-
BOJIBHBIX TIepeceneHuil. COXpaHWINCh MTHCEMEHHBIE
obpamenus B KuplIlUK M.Aya3oBa, A. Epmexosa,
C.CanpokacoBa, K.CarnaeBa u apyrux mno BOIpO-
caM pa0OThl BO BHOBb IPHCOCAUHEHHBIX AKMO-
nuHCKOM n CeMunanaTuHCKOM o0macTsax. TeKcTe
oOpateHi MOy4nTEeNbHBI, TOCKOJIbKY HaIllpaBIeHBI
Ha COXpaHEHHUE CTAOMIILHOCTHU U Pa3bsCHEHHNE Hace-
JICHHUIO cUTyanuu. JlJis Jydiiero ycBOeHUs] KOHTCH-
Ta OQUIHATHHBIX YKA30B U IEKPETOB MTPUMEHSIIHCH
METO/IbI BU3yaju3aluu. VIHBIMU CIOBaMH, TEKCThI
COIPOBOXKJIAINCH PUCYHKAMU, HAlIPUMEP, B ra3eTax
1 KypHaJax MyOJNUKOBAIHM MOPTPETHl PYKOBOIUTE-
neit rocymaperBa (Jlenun, Ctanun, Exxos, Tomomie-
KHH), BEJOMCTBEHHBIX PYKOBOAMTENECH (HAapKOMBI)
u penakropos (moptper Cmaryna CaaBokacoBa Ha
cTpaHulax raserbl «EHOekmM kazax») u T. 1. B
y4eOHMKaX Ha Ka3aXCKOM SI3bIKE, KOTOPhIC aKTUBHO
M3/1aBAJIUCh B MepBble rosibl Kazaxckoil aBTOHOMUU,
YacTO MPWJIATAINCh PUCYHKH K TEKCTY, JUISI 3aro-
MuHaHU Tekcta. Hampumep, B yueOHuKe «Cayar-
ThI 00» MarkaHa YKymabaeBa ecTh WILTIOCTPAIINH.
VYder BO3pacTHBIX 0COOEHHOCTEH JieTeld B 0opM-
JICHUHM yYCeOHHWKOB W JIETCKOW JIUTEPATYphl BEJCS
mon kypatopctBoMm A.baiitypceiHoBa, A.KenxuHa,
C.CanBokacoga.

[TpunsTeie He Tak naBHO [MaBoit rocynapersa K.
TokaeBbIM yKa3bl, 4TO 3eMJIsl B Kazaxcrane HE MOXKET
OBITh IPOJIaHa MHOCTPAHHBIM TPaXKIAaHAM, UMEIOT
nox co0oi NIyOOKHE MCTOPUYECKHE MPEATIOCHUIKH.
[TomMumoO 3TOTO, HA/IO TIOMHUTH, YTO PAHHHE COBET-
ckue nekpersl KazllKa kacanuch TeMbl 3arpeTa Ha
CaMOBOJIBHOE TIEPECEICHNUE U3BHE. DTO MO3BOJIUIO B
MEePHOJ TIOCIIE TPAXKIAHCKOW BOMHBI U MacCOBOTO I'O-
noxa B IloBomkke, cAEp)KUBATH MMOTOK OCKEHIIEB U3
Poccun B Kazaxcran. HarumelB HerutaHupyemoit Mac-
CBI YCYTYOIIsI1 1 6€3 TOTO TSKEII0e TIOJIOKESHNE MECT-
HOro HaceyeHus. JIOKyMeHTBI 00 3TOM OTJIOKUINCH
B Qonmax Apxusa ropona Hyp-Cynran, TpyaHOCTH
JTarna OTPa3wiIiCh Ha MECTHBIX KUTEJSL, 3aCTOIPOPH-
mm paboty cranuumii TpanccuOa.

Ha ceroas, akTyaJIbHBIM MPEICTABISICTCS YIITY-
OnéHHOE M3ydeHue MyONUITMCTUKHA AJalll HHTEIIH-
TeHIIMU U TIEPEITUCKH 110 BOPOCAM BHYTPHIIOINUTH-
4yeckol 00CcTaHOBKU. TakoW MOAXOM MPEACTaBISET
XOPOIIYIO IPAaKTHKY, Belb 3HAHUE UCTOPHUH U TIPOii-
JIEHHBIX JTAIlOB, POJIU JTUYHOCTEH B pa3BUTHUU Mac-
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W3 nctopum xa3axckoro rocyJapcTBEHHOTo n3aarenscTBa. AxmeT baitypcsiHoB u Cmaryn CaaBokacoB

COBOM KOMMYHHUKallMM TO3HaBarenbHo. Kazaxckoe
COOOIIIECTBO 3aMHTEPECOBAI0 ObI CTHJIM JH3aiiHa
MEepPBbIX Y4EOHUKOB, aja(aBHTOB, MIUTIOCTpAIMNA K
kauraMm. 3a 30 ner HesaBucumoctu B pecmyOiu-
KE M3[aHbl MHOIOTOMHBIE Tpynabl A.BykelixaHoBa,
A.BaiitypceinoBa, M. /lynatoBa, M.)XKymabacga,
K.M.CarnaeBa u MHOrMX Opyrux. B Hacrosiiee
Bpemsi paboraer locymapcrBennas Kommccus mo
MOJTHOM peabuIMTAIlMH JKEPTB TOJIMTHYECKUX Pe-
MpeccCUii U MacCOBOTO TOJIONA, B COOTBETCTBHHU C
VYkazom I[maBbl rocyapcTBa. YMECTHO Nepen31aHue
TpynoB aesteneid XX Beka, MHOTME U3 KOTOPBIX TaK
u He yBuuenu csera. COOTBETCTBEHHO, OyayT BO3-
BpalleHbl B HAyYHbII 000pOT WIUIIOCTPATUBHBIE Ma-
Tepuaibl, n300paxenus, pororpaduu, BU3UTKH, IO
KOTOPBIM MOKHO OyZIeT BOCCTAaHOBUTH CTHIIH PEAaK-
TUPOBAHUS U U3/1ATEIBCKON ITUKU.

Wnes 3axmrodaeTcss B IIMPOKOM IpOTAraHu-
POBaHMM SHHUCTOISPHOTO M MyOTUIHMCTHYECKOTO
Hacienusi Auaml, 3HaKOMCTBE C OECLIEHHBIM Ha-
cleqreM, Korja MacTepa Iepa CMOIIM I'paMOTHO U
B3BELICHHO PacCTaBUTh aKLEHTHI B COIIMAIBHO 3Ha-
YUMOM cepe KHUTOU31aTeIbCTBA.

be3ycinoBHO 7151 TOJIHOIIEHHOTO TPEACTaBICHNS
[0 TeME 3EeMEJIbHBIX MPETeH3UH MEeXIy rocyaap-
CTBaMHU HEMaJIOBR)XKHO 3HATh PAHHIOIO HCTOPUOIpa-
¢wuro, B TOM uHcIIe 3apyOekHbIe MyOTUKAUK. Yuu-
TeIBasi TOT (akt, yto B CCCP mMHOrHMe TeMsl ObuIn
3aKPBITBIMU M K HUM HE JIONYCKAJIHCh yu€HbIEC, Ha
CEeroJHs €CTh BO3MOXKHOCTh O3HAKOMHTHCS C MHe-
HUEM HE3aBUCHMBIX 3KcIiepToB. Hmke npencrasis-
€M DKCKYpC 10 HanOoJiee N3BECTHBIM ITyOIUKaNAM
nIaapHeTo 3apyoexbs. [Ipobrema MaccoBoro romona
B CCCP u Ka3axcrane cerogHs mHpejcTaBicHa B
TpyJax psaa yu9eHbIX 3apyoexns. Hanbomnee n3BecT-
HbI myonmukayu (Cameron, 2018), K KOTOPBIM MOX-
HO TarKke oTHecTH pabotrel J[»Buca m Butkpodra
(Davies, Wheatcroft, 2006). Tema Tparenun rojoaa
B YKpauHe HCCleayeTcs apajielbHO C Ka3aXxCTaH-
ckoll Tpareaueii B kaure [ pasuosu (Graziosi, 2016).
be3ycnoBHO Tema reHomuza Ha IOYBE TIojoza B
CCCP crana TOJTYKOM K U3Y4YCHHUIO CyleO CTerHs-
k0B B pabotax Onmana (Ellman, 2007).

UccnemoBarens Maptua Manua (Malia, 1995)
IJIaBHOM 11€JIbI0 CBOMX TIOMCKOB 0003a4yaeT u3ydue-
Hue B 1enoM connanusma B CCCP kak nepBomnpu-
YUHBI MHOTHX MPOOIJIEM B OBIBIINX peCITyOIInKax, u
B IIEJIOM pPacCy’KJIaeT MPaBHIbHO.

Hopgexckast nccnenoBarensuuna Jpuka Dart-
JIaHJ U3y4aeT TeMy IOTPaHUYHBIX criopos Poccun
C COmpeleNnbHBIMU TOCyHapcTBaMu: MOHromus,
I'py3us, Vkpauna, Kazaxcran, benapycs, Ilonbmia,
Ounsaans 1 npod. (Fatland, 2021) K xmaccude-
CKUM U3/IaHUSIM MOJKHO OTHECTH BBILIE/IITYIO B KOH-
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1€ AEBSHOCTBHIX I'OJOB MPOIUIOTO CTONETHSI MOHO-
rpaduro amepukaHckoro skcmepra Capbl [IoiH,
MOCBAIICHHYIO IIOrpaHUYHBIM BOJHBIM peCypcaM
Mexny Poccuiickoit umnepueit n Kuraem B Llen-
TpansHOU A3mum (Sarah C.M. Paine, 1996).

B 9THX M3AaHUSX MPOCIIeKUBACTCS TeHE3HC (HC-
TOKH) TEPPUTOPUATBHBIX PETEH3UH, B OTHOILICHUN
COIIPENENbHBIX CTPaH, 3apOAMBLICIOCS B IEPHOL
OCBOCHHMSI TEPPUTOPUI HAPOJOB, HAXOAUBIINXCS
Ha MEHEE Pa3BUTBIX CTAAUAX SKOHOMHUKH. DTO 00-
JIETYUIIO 3aCEJICHUE HUCKOMBIX 3€MEJlb HOBBIMHU 3T-
HOCAMHU U TOKE CTAIO HPEJAMETOM OOCYKICHUS
npu GOPMUPOBAHUH T'PAHMIl COIO3HBIX PECITyOIUK
B cocrtaBe CCCP. Pan TeppuTopuaibHbIX Ka3ycoB
J10 CUX TIOP MPUCTYCTBYIOT B MEXKAUILIIOMAaTHYECKON
npaktuke Mexay PO u KHP, PK u KHP. O1u temsr
JIOJKHBI IIPENOAaBaThesl OyAyIIMM KypHAIUCTaM,
TUIMTONIOraM, uctopukaM Kazaxcrana Bo nzbexanue
CIOPHBIX CYKACHUH U OMIMOOYHBIX MHEHUH.

“Larger than Europe, Central Asia has been a
crucible of empires and culture that influenced the
world for centuries. Today, after the end of almost
a century of Soviet domination, it is a land at best
ignored. On trains, planes and hitching rides on
passing trucks, Fabrizio Soggetto travels from the
icy Kazakh steppe to the Transoxiana deserts, vis-
iting ancient Jewish communities, outlandish no-
madic camps and the dystopian reality of Xinjiang,
his aim to discover Central Asia beyond headlines
and caricature. Turn Left at Lenin’s Statue is a lov-
ing portrait of peoples and lands of profound beau-
ty”. DT0 KpaTkasi aHHOTALMsI K UHTEPECHON KHUIe
myTeniecTBU mo crpaHam lLleHtapnpHOW A3sun
STHUYECKOTO HWTalbsHIA, kuBymero B JloHmowe,
®abpurmo CorreTto, KOTOPHIH MPUBJICK BHUMAHUE
COTpaXKJaH K pETrHOHY, K KOTOPOMY OTHOCHTS
reorpaduueckn Kazaxcran. (Soggetto, 2020)

[IpeBbiuasmas no pazmepam EBpomny, Ha camom
nene LlentpanbpHas A3usi Obljla TOPHUIOM UMIIEPHHA
U KyJBTYP, KOTOpBIE BeKaMH Biusuii Ha Mup. Ceroa-
H$l, TI0CJIE TIOYTH CTOJIETUSI COBETCKOTO I'OCIIOACTBA,
3TOT PETHOH HEBO3MOXKHO UTHOPUPOBATH YIKE ITOTO-
My, YTO Ha aBaHCIIEHY PErHMOHa BBIXOAUT TanuOaH.
MupoBoe cooOLIECTBO HE MOXET WIHOPUPOBATh
MpauHyIo peaabHOCTh CHHBII3SHA, TOTOMY OTKPBITh
qutst ceOst LienTpanpHyto A3HIo U co31aTh COOCTBEH-
HO TMOPTPET JIFOIEH M 3eMJIM HEIojpa)kaeMoi Kpa-
COTBI COCTABIISIET 11€JIb MHOTUX 3apyOeKHBIX ITyTe-
IIECTBEHHUKOB.

CoOCTBEHHO Ka3aXCTaHUKY COBETCKOIO 3Ta-
Ma M3y4aroT M3BHE M JI0CTAaTOYHO naBHO. B @OPI’
¢yuxuronupytot psax HUU no LienrpansHoit Azuw,
KOTOpbIE aHAJU3UPYIOT JIHOObIE COLMAIbHO-3KO-
HOMHUYECKUC N MMOJIUTUYCCKUC TICPEMEHBI C COBCT-
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ckux BpemeH. Ananornunsie HUU u nentps cyuie-
cTByIoT B BenmnkoOpuranuu. Oxcdopae kK mpumepy.
Pecypcel KazaxcraHa: JeIHHMKH, THJIPOPECYPCHI,
3eMenbHble — B UX (hokyce. M Obi1o ObI HAaMBHBIM
MoJIaraTh, 4TO ATO JIUIIb BHYTPEHHUE MPOOIIEMHBIC
BOIPOCKHI OJJHOTO rocyrnapcTsa. [nobanpHOe ToTe-
IUIEHNE TAK)Ke BHECIIO CBOIO JIONIO B AKTHBU3ALIUIO
MEXKKYJBTYPHBIX KOMMYHUKalUMid. Bmecre ¢ Tem,
nmuaus A OOH HbeIHE onupaeTcst Ha MPUHITUT TEp-
PUTOPHATIBHOMN IETOCTHOCTH CYLIECTBYIOLINX TOCY-
JTApCTB.

YuenbiMu Kazaxcrana mpoBelleHbl CUCTEMHbIE
UCCIIEZIOBAHUS TI0 T€ME HaIlMOHAJIbHO-TEPPUTOPH-
aJpHOTO pa3MexeBanus Mexay Cubuppio m Kaz-
kpaeMm. (CoiabikoB, Manpimesa, 2010) Annorta-
st K COOpPHUKY JOKYMEHTOB MOJYEPKHUBACT, UTO B
YHUCIle KapIWHAIBHBIX BONPOCOB TeMbl «CHOUpPH U
Kazaxcran» coBeTCKOro meproja - BHIWJICHEHHE U3
«CubpeBkomoBckoi» CHOMpPH 3HAYUTENBHOW Tep-
puTopuu, nepewmenmei B co3ganHyo B 1920 . B
cocraBe PCOCP Kuprusckyto (Kazaxckyro) ACCP.

[IpoexT HanMoHaNIbHO-TEPPUTOPHAIBEHOIO pas-
MEXEBaHUS C PYCCKUMH paliOHAMH CTapTOBAI
B 1919 1, a 3aBepmmics B CHOMPCKOM PETHOHE
PCOCP B 1922 r. ['eorpaduueckue paMKy U3IaHus
- ¢ 3armajia Ha BOCTOK OT YPaJIbCKHUX TOP JI0 TPaHHUIIBI
¢ Kuraem na Anrae u ¢ ceBepa Ha 1or J10 o3epa bai-
xamr. KpaitHss nvHUS Ha 3anane u3OpaHa B CBS3H
¢ TeM, 9To He u3 Ypanbckoit oomacta PCOCP, co3-
naHHoH yuiib B 1923 1., a u3 « CuOpEeBKOMOBCKOIY
Cubupu nepeunio B KACCP mexnypeuse ToOomna n
Nmmma (Kycranatickuit yezn YensiOunckoii ryoep-
Hun). (CeiapikoB, Manbrmesa, 2010: 5)

B pomosoit reneanoruu nesrencit Amam (Ay-
330B, Carmaes, CaJlBOKacoB M IIp.) HEMaJI0 3HaMe-
HUTBIX 371aTOYCTOB, OMEB, KA3UEB, JIUI] C JTyXOBHBIM
00pa3oBaHNEM U MPU3HAHHBIX B HAPOJIE aKCAKaJOB,
pelIaBINX CHOPHl UM BBIHOCHBIIHUX B3BEIICHHBIC
CYX/IeHHUs1. 3HaHUS NIepeaaBaIIUCh Yepe3 OKOJIEHMS,
OHM HE MOTYT UCUE3HYTh B MTHOBEHHE 110 BEJIEHUIO
naptuiiHon (pakium, K mpuMepy. bepedsr cokpo-
BEHHOE 3HAHME, COXPAaHUTh MYIpPbIE H3PEUCHUS U
CJIOBa HasuaaHus, no Abaro, - 3aa4a OTEUECTBEH-
HBIX paboTHHKOB CMMU, mUIIIIOMaToB, MCTOPHKOB,
nonutonoroB. IIpeacrasmsrommii Pecyonuky Ka-
3axcTaH 3a pyOexoM pabOTHUK AWIUIOMATHYECKON
cthepsl 00s13aH BIA/IETh TOCYIAPCTBEHHBIM SI3BIKOM
Ha ypOBHE KPAaCHOPEUHs, ONIEpUPYSI BBIPAKEHUSIMH,
CTaBIIMMU «KPBUIATBIMIY, YTO TPUBJIEYET BHUMA-
HUe 3apy0ekHOH ayTuTOpUH K 00pa3aM Ka3aXCKUX
OmeB, JkpIpay. JDTO aKTyaJIbHO B CBETE MOPY4YEHHUS,
nanHoro Imasoit TocymapctBa K.-XK.K.TokaeBbiM
o pa3paboTke W M3gaHuio Kparkoil «Mcropun Ka-
3axCTaHay Ui MHOCTPAHHBIX YUTATENIeH.

B cBs3u ¢ BbIlIECKa3aHHBIM, B KAY€CTBE MCTOY-
HUKOB JUIsI OCMBICJICHHSI NPOLIIOI0 U TOH OrpoM-
HOW paboThl, KOTOpast MPOBOAWUTCS IaBHO, - €CIIH
moMHUTH 00 m3ganHo# B 1935 roay mpodeccopom
C.AchermusaposeiM «Mcropun Kazaxcrana B wc-
TOYHMKAX W Marepuajgax» U IUIAHUPOBABIIMXCS U
BO3MOYKHO HamMCaHHBIX «VICTOpUI TIOPKCKMX Ha-
ponos» M./lynartoBbIM U JAPYTHMH, - HMEET CMBICI
YUTaTh U U3Y4aTh TPY/bl MOKOJIEHNUS AJall MepBoOi
Tpetu XX CTOJNETHS.

JlaHHBIN T€31C aBTOPHI CTAThU 0JIaratoT paruo-
HaJBbHBIM, UCXO/IS U3 TPABUJIAa IPEEMCTBEHHOCTH, a
HMMEHHO: TIOKOJICHHE Ka3aXoB Ha pyOexke JIeBSITHAI-
LIATOTO U JBAJILIATOI0 BEKOB OBLIIO 3HAKOMO C YCTHOH
UCTOPHUOJIOTUEH, IIUTHPOBAH BHICKA3bIBAHHSI OUEB,
3HAJM O TOJBUTAX OATHIPOB, JCKIAMHPOBAIH «KHC-
Ca» — YCTHBIE MEPECKa3bl BOCTOUHBIX CKazaHui. U
BO MHOI'OM 3HAaHUE CTEMHOM YCTHOW MCTOpPHHU IO-
MOTJIO UM CTPOUTH HallMOHAJIbHOE rocynapcTso Ka-
3aXCKYI0 PECIyOJHKy, 1axe Ha 0aze MpecIoByTOTO
MapKCU3Ma-JICHUHU3MA. .. Beas oHn, Anari, TBEpIo
MTOMHHJIH, YTO B OCHOBE TOCYJapcTBa OOHAPYKUBa-
I0TCSL U TPeOyIOT BHUMAHHsI TPHU UCIIOCTACHU: SI3BIK,
TeppUTOpHs (€€ LETOCTHOCTh) M ITHOKYJIBTYpPHBIE
TpaguLuH.

Peur B moxymentax 1924 roma maer o0 opra-
HU3aIKUK OOpBOBI C TONOAOM B AKMOJIMHCKOM Ye3-
ne. (Poun 244. Onwuce 1. 1.106, 127). B cBs3u ¢
9TUM OBUIM NPUHATH LUPKYISAPHL O 3alPeTe BbE31a
nepeceneHnes B AkMonuHckui yesn. (Ponx 212.
Omnucsk 1. 1. 30) MHOTO JOKYMEHTOB MEPEIUCKH U
tenerpamm BIIUK x CubpeBkomy B OMCK, mocTa-
HOBJIEHUS, TIPUKA3bl, TAKXKE MO BOIPOCAM OTrpaHU-
yenust murpannu B 1920 rogy. Mcrounuku cBupe-
TEJICTBYIOT O HAJMYMM 3EMEJIBHOTO «TOJIOJa» Kak
COLMaJIbHOM MPOOJIEMBI U TTIOIXO/I0B K €€ PEIICHHUIO.
JIroOombITHO y3HaBaTh, KaK pemann Bonpoc B 1920
roxsl. COBpeMEHHbIE ITOAX0bI MOT'YT OIIMPAThCS Ha
0orarblii UCTOPUYCCKUN OIBIT, K TAKOMY BBIBOIY
MPUILUIA MBI B UTOT€ UCCIIEOBAHUSI.

K Becre 1921 roma Kazaxckas pecrryOnuka cu-
CTEMHO pellajia BOIPOC O pa3MeXeBaHUH, KOT/Ia
n3 BepeHust CubpeBkoma B nmogunnenue Kasl[UKy
NepellIN ABE KPyNHble 00JgacTH: AKMOJIMHCKAs U
Cemunanarunckas. [Iporecc ObUT JONTHI U CIOXK-
HBIH, 9YTOOBI OMKCATh €r0 B paMKax cTaTbh. M3 me-
myapoB AnumxaHa EpmekoBa: «CeMunanaTUHCKUN
ryOpeBKOM BHauane HaXOAWJICS B MOAYWHEHHUH
CubpeBKoMa, HO B MOCIEIYIOIEM B COOTBETCTBUU
¢ noctaHosieHueM Llentpa no yupexnenuto Kup-
BOCHpPEBKOMA MO yMpasieHuio Kuprusckum xpaem
BCTajJ BOIPOC O TMOAYMHEHMH U MPHUCOETUHEHHUH
ryoepaun k mocnemaneMy. B Openbypre Borpoc o
MIPUCOEIMHEHNH JIByX obiacteit — CeMumnanaTuH-
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ckoil U AxMonuHCKoM BeneHuro KupBoeHpeBkoMa
o0CyX/Tancsi Ha €ro 3aceJaHuH C yYacTHEeM BCEX
yiieHoB. [{yist mpoBeneHus Beel 3ToW OObIIoN pa-
0oTbl moctaHoBieHueM KupBoeHpeBkoma s ObLI
KoMaHJupoBaH B MockBy ¢ manjatoM 3a No2043
ot 18 mas 1920 roma «uis 0KJIaga O MOJOKESHUN
Kuprusckoro kpast BooO111e, 10 BONpOCy O TpaHHIe
B ocobenHoctu..».(Epmexos, 2007: 153)

OtHocuTenbHO OMOrpapUuecKuX CBEACHUH O
Cwmaryne CangBokacoBe BBEICHBI HOBBIC IaHHBIC.
Tax, B LI'A PK o0HapyXeHBI HAMH CBEIICHHUS O TOM,
gro 6 nexadps 1920 roga CanBokacoB ObuT H30paH
«Bmecto yexasuiero B TypkCCP toBapumia Anma-
HOBay roymtHdeckum cekparepm KWK, (LIT'A PK.
®. 5. Om. 1. 1.10. J1.47 - 47 06.) D10 ObLIA OTBET-
CTBEHHasl IOJDKHOCTB. IIpu TOM, Kak HaMm ynanoch
YCTaHOBUTH, HA JIOJDKHOCTH MOJIMTCEKpTapst Cmary-
JIa BBIZIBUTAJIM U paHee, OIHAKO TOTa OH OTKAa3aJics.
B IIporokone 3acenanus [Ipesuanyma KUPLIUK ot
14 oxts0pst 1920 roma Ne 1 3anucano: «Ilo Bompocy
o Cekpearpuare MoCTynaeT NpeAsIoKeHHe TOBapH-
ma Panyc-3enOkoBrya 00 n30paHuH HA TIOCT TTOJH-
THYECKOTO ceKparaps ToB. CaJIBOKacoBa 1 JIEIIOBOTO
— toBapuia bykeiixanosa. Tospauin CaaBokacos,
comIalasch NPUHIUIHNAIBHO ¢ mocTtpoeHneM Ce-
Kperapuara, o tuny Cekperapuara Poccuiickoro
II.M.K., mpoCUT CHATH CBOXO KaHAMJATYpy, B BUAY
npeAnosaracMoi 0oJbIIoNd padoThl Cpeu KUPIu3-
ckoit Mmosonexm». (LII'A PK. @. 5. Om. 1. 4.10. JI.1-
1 06.) O6pamaer Buumanue, yto C.CalBoKacoB
OOBSICHHII OTKa3 OBbITh M30paHHBIM MOJHUTCEKpETa-
pem llpaBuTenbeTBa TEM, YTO XOTEN OBI COCPENOTO-
YHUTHCS Ha PabOTe ¢ MOJOMEKbI0. JlelCTBUTEIBHO,
B TOT IEPUOJ OH OBUI COCPEJOTOYEH HAa H3JaHHUU
MOJIOJIS)KHBIX TazeT. M1 Tem He MeHee, CITyCcTd He-
MOJTHBIX JIBA MECSIa €MY MPEJIOKIIN BHOBB JIOJIK-
HOCTB TIOJINTCEKpEeTapsl.

OTOT WTPUX MOJAYEPKUBAET MOJUTUYNECKUN BEC
MOJIOJIOTO KOMMYHHUCTa-Ka3axa.

HesrensHocTh CagBOKacOBa, HEAABHO OBIBILIETO
B YHCIJIE MOJIOJIOTO KpbIia AJall, W BIIOCIIEICTBHH
ObLIa TECHO CBsI3aHa C U3AATENbCKOM padoToii. [1a-
pautensao Cmaryn CaaBokacoB BMecTe ¢ CakeHOM
CelihynmiHBIM  OTCIIKHBAJ y4acTHe Ka3aXCKHUX
npeacrasuteneil KIIMKa B penumuraium rpaHun
¢ Cubupsto. 3acenenue [Ipesmmmyma KUK ot
14 oxtss6pst 1920 roga Ne 1 mmeno mcropuyeckoe
3HaueHue. Tak, B xone oocyxaenus C.Celidymimn
npeiaran «HyxHO mocnath Takke Kuprusza (ka-
3axa. — aBT.), JJIS KyJIBTYPHO-TIPOCBETHUTEIHCKOM
paboThl cpenu KUPru3, U3MaHUsl Ta3eThl M TPOU.).
Peur mmia o HampaBiIeHWM JeNEraiyy JIs Tepe-
roBopoB ¢ Cubpesokomom. (LII'A PK. @. 5. Om. 1.
J.10. J1.2 - 2 06.) Dta peMapka oTpa)xaet 0OJIbIIOH
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MHTEpeC K ToMy, 4To0bl B OMcke u [leTpomaBnoBcke
JUTSE. MECTHOTO Ka3aXCKOTO HaceJIeHUsS M3/1aBajiiCh
JIOCTYIIHbIE Ta3eTbl. B JeHCTBUTENBHOCTH, ATOT
MPOEKT YJAJICS: TI0 HaWJCHHBIM HAMHU apXUBHBIM
JIOKYMEHTaM, BOCCTaHOBJIEHbI CIHCKH COTPYIHH-
koB KupnpesncrasurenbcrBa npu CuOpeBkoMe Ha
¢espanb 1921 rona. (LII'A PK. @. 846. Om. 1. 1.83.
JI. 2-4.) Cpenun ka3axCKuX JACATENCH B 3THX CITHCKaX
ykazanbl: Aingapxan Typnybaes (ry0roct), Epe-
ke Mthaes, Xaxuaxmer Kakenes (ryOHapoOpa3s),
bupmyxamen Aiibacos (I'yo3em), Omap Jxycymnos
(I'yocoBnapxo3), TemupOynar Tembmxanos (I'y-
ootnen ympasnenus), Canpik AlTyraHos, ['abbac
ToxoxkanoB (ry0Tpyn), Axmen Hypxanos (Ty0co-
oec), ['ynpiraxpu (Fysst) JlocymbekoBa (ry03apas),
Marxan JlxymabaeB (rocymsnarenbctBo). (LITA
PK. ®.846. Om. 1. 11.83. J1.2.) Kak Bugum, Marxax
JKymabaeB Boiiies B 4UCIIO «COTpyaHUKOB Kasmpe-
craBuTenbcTBa Tpu  CHOpeBKOME, TOJICKAIIUX
BBeneHnI0 B OMckue ry0otaens kak yactu Kose-
rumu dTux otaenoBy. (Tam ske) DTa rpanp O6uorpa-
¢um u3BecTHoro mo3ra M.)KymabaeBa B kKadecTBe
JUTUTOMAaTHYECKOTO pa0OTHUKA, OTBETCTBEHHOTO 3a
M3JaTeIbCKUH Mpolece, Majlo N3BECTHA.

Ime OBl HU Haxomwics, CTHIb PabOTHI
C.CaaBokacoBa OTIMYaIM NPUHUUIUAIBHOCTh U
PEIIUTENBHOCTh B OTCTAUBAHUK TOCYIAPCTBEHHBIX
unTepecoB. B mae 1921 roma C.CanBokacoB ObLI
HampaBlIeH YIOJIHOMOYEHHBIM B (CeMumnanaTiH-
CKy10 ry0epHuto. JIOKyMEeHThI 0 IPeObIBAHUH €0 B
T'YOepHUH J0 CHUX ITOP TOCTYITHBI Y3KOMY KpPYTY CIIe-
IIUAJTACTOB.

«UW3 IlpoTokona 3aceqanus ryopeBkoMa — 00 u3-
JIAHUH BO33BaHUS K KEIAIONIMM BEPHYTHCS Ha PO-
nuHy KuprusaMm, ot 12 wrons 1921 roma» (UJAHU
BKO. ©.011I1. On.-JI. 1.43. J1.92).

IIpucyrcrByror: TT. CanBokacoB, boibmiakos,
JIutBuHoB, Ilono3oB, Hypmakos, OBuapenko, Cu-
HulbIH, Haurap.

IIpencenarens — CanBokacoB. Cekperapp —
CraBpoBcKasi.

5. Cnymanu: CooOiieHue 3aficaHa O TOM, YTO
MEPEKOUYCBABIIINE 33 TPAHUILY KUPTU3bI, BEIPAKAIOT
YKeJIaHNe BO3BPATUTHCS 0OPaTHO.

5. IloctanoBuiu: M3nate Bo33BaHHWE OT UMEHU
ryOpeBKOMa K KENAroIIMM BEPHYTHCS Ha POIUHY
KHPTHU3aM, TapaHTUPOBAaTh WX JHYHYIO M UMYIIe-
CTBEHHYIO HEIPUKOCHOBEHHOCTh, a TAK)KE H3/aTh
cooTBeTCcTBYrOIMH [1prKa3 yupexxieHus 0 OpsIIKe
MpreMa M YCTPOICTBa BO3BPATHUBIIIHXCS.

[Mpenryopesxkoma CaBOKacoB

Unens! bormbiuakos, JIesurun, [1ono3os, Hypmaxos.

Cexperapp CraBposckas». (ILIJITHM BKO. .01
I1. Om.-JI. /1.43. J1.92). OGpartiaer Ha cebs BHUMa-



I'K. MykaHoBa u zp.

HHE, YTO B CIyYae C Ka3aXCKUMHU OeKECHIIAMH, BCIIC/I-
ctBue BoccTanus 1916 roma, mopsiok penarpuaiu
OBLIT JIOATIBHBIM M UM Pa3peIIasoch BEPHYTHCS.

OmnpIT pabotel B ryOepHun Obu1 gonoxken Can-
BOKaCOBBIM B jiekabpe Toro xe 1921roga na IX Bee-
poccuiickom che3nae CoBeroB B Mockse. [loxman
HasbiBasicss «O TONOXKEeHUU Jien Ha Mecrax B Kup-
pecnyOnmuKe» U MPOu3BeI HEeM3MIIaJuMOe BIIedaTiie-
Hue Ha ciaymareneid. CaaBoOKacoB BCKPHUT HA0OIEB-
e MmMpoOJieMbl, KOCHYBIIACO MEKHAI[MOHATBHBIX
OTHOLICHUH.

Bwmecte ¢ TeM cOXpaHUIUCH TOUCTUHE YHUKAIIb-
HbIE HMCTOYHHUKH, KOTOPBIC CO3/aHbl MHTEIUIEKTOM
HWCTUHHBIX MaTpUOTOB, Ha MapT 1922 roga wieHoOB
Kas[[1Ka MyxTtapom Ay330BeiM 1 Cmarynom Can-
BokacoBbIM. (AIl PK. @. 811. Om.20. /1. 568)

IIucemo Ays30oBa m CaaBokacoBa HMEET Ha-
3BaHue «JlokmaaHas 3amucka o paboTte cpenu Kup-
TU3CKUX (Ka3axCKuX. — ABT.) pabounx U OeTHOTEY.
AnpecoBano oHo B Kupobrkom PKII(6), YmomHo-
mouenHomy KIIMK u3 IIK PKII ToB. FOmoBckomy,
JIPYyTHMHU CIIOBaMH, HAIEJICHO Ha MPaKTHYECKOES
pellleHne TPHUBICUEHUS Ka3aXCKOTO HAaCEIIeHUS K
TOCY/IapCTBEHHOMY CTPOMTENBCTBY. IIpu TOM, uTO
aBTOPBHI TMHCHhMa MPHUBOJIWIN WHTEPECHBIH CpaBHH-
TeTBHBIA 00pa3: «...IlomoxeHue, mpu KOTOPOM cpe-
JI1 XOJIOJHOTO OKe€aHa JIbJIOB KHMIIUT CTAaKaH BOJBI,
HE JIOJDKHO OBITH JJasblIe TepnuMoy». — Mimenoch B
BUJY TOT SHTY3Ma3M HAI[MOHAIOB, KOTOPHIN HE OBLI
peann3oBaH, IO MHEHHIO aBTOPOB MHChMa, B YaCTH
«ycunenns: Typkecranckoro IlpencraBurenncrpa
KCCP», «mema mOMOIIH TOJIOJAIOMIUMY U «IEII0-
MIPOM3BOJICTBA HA POHOM sI3bIKe». B mucbMe npsimo
roBopuiiochk: «KapauHaibHBIM BOIIPOCOM, TPeOyro-
MM HEOTIIOKHOTO Pa3peuieHuss U B TO K€ BpeMs
COBCEM HEJETaIM3UPOBAHHBIM B CBOEH MpaKTHYe-
CKOM 4acTH SIBUJICSI BONIPOC 00 OpraHM3aluM Kup-
TU3CKOW TPYIOBON OETHOTHI M KHPPaOOUmX». Ayd-
30B ¥ CaZiBOKAacoB, XOPOIIO 3HAKOMBIE C CUTyallen
B AKMONMHCKOM n CeMHUIaTaTUHCKOW 007acTX,
HACTOMYMBO IHCAIH O JIMKBUAAIMU O€3rpaMOTHO-
CTH, CpeJu Ka3aXCKUX pabdouuXx M MOJUTHPOCBETH-
TEBbCKOH pabdore.

«I'aBHBIMH  TIPOMBINIICHHBIMH  OOJIACTAMH
KCCP spnstorcss AxmonmHckas 1 CeMumnanxaTuH-
ckas ryoepuuu, Oonee 70 % BceX KHPru3-mpose-
TapyeB COCPENOTOYEHO B ITHUX JBYX TyOCpHHAIX.
IToaToMy... s Hadaja KaMIaHUM U PYKOBOZCTBA
paboroii Ha miepBoe Bpems B AxmosnHcKoi u Ce-
MUTIATATHHCKON TyOepHUSX JOJKHA OBITH HAIpaB-
neHa ocobast SKCIEeTUIHS CO CTIeUATbHBIME 3312~
HUSAMUY, YTBEPKIaau B mucbkMe B Mapre 1922 roxa
Myxrtap Aya?30B u Cmaryn CaaBokacoB. OTHOCH-
TEJIbHO 3eMEJILHOT0 BOMPOCa B MUChME OHM YKa3bl-

Bau: «JlOJKHBI OBITH OPTaHM30BaHBl KUPTU3bI-0a-
Tpaku, pabouue W TpyHAoOBas KUPru3ckas OeqHOTa.
[Ipuyem rmaBHOE BHUMaHHE HEOOXOIUMO 0OPATHThH
Ha paboTy 3eMIICYCTPOUTENILHBIX OPraHoOB BOOOIIE
1 Ha [IpUMPTHIIICKYIO MOJIOCY B YaCTHOCTHY.

Ha oxts6ps 1922 roma B cocraBe KuplllK u
CHK KCCP Bce enie HeMano ocTaBajloch KOMMYHH-
CTOB U OecrapTHUITHBIX Ka3aX0B U3 YKCJIa paHee pas-
nensBIIMX uaen Anaml. Hanpumep, apXuBbl XpaHsT
B 9TOH CBsI3M Qamminu: AiimayTtoB, baiiTypcyHOB,
Kemxwun, [ocos, Ixynnybaes, Ay»3os, Hypmakos,
baiinunsaun, CansokacoB C., bapnsibaes. (LIT'A
PK. @. 196. Om. 1. J1.5. J1.61 - 61 00.) DTOT Criucok
OTIOXWIICS B JokyMmMeHTannu llpencraBurenncTBa
KACCP npu Ipesuanyme BIIK B Mockse./lanoe
YUpEXKICHHE BBIMOJIHUIO (QYHKIMHA WHPOPMHUPBOA-
Hua K naptum m Hanpasisuio Mo 3ampocy 3K3eM-
IUISIpBI Ta3eT, BbIxoAuBIIMX B Kaszaxcckoil pecrry-
omuke. Tak, coracHo muceMy oT 24 sHBapst 1922
rozna, B HapkomHar ObputM penpoBOXKICHBI TIEPHO-
nudeckue u3nanud (o 1 sxzemiuisapy) — « Mup Tpy-
na», «Crennas mpasaa» (OpenOyprekas), «Cremn-
Hasg mpaBaa» (Cemwmmanatuackas), «bocranmbik
Tybs», «KommyHnay, «Ke3eut baiipak», «POCTAY,
«Kpacusriit Ypam» u npyrue.» (LII'A PK. @.196. Om.
1. J1.5. J1.3.) Y3 aTOTO KpaTKOTO COOOIICHHSI CTAaHO-
BATCS M3BEeCTHHI Ha3BaHus CMU, KoTOpbIE penko
YIIOMHHAIOTCA B UCTOpHOTrpadun. B 3TuX n3ganusix
HaceleHne HHHOPMHPOBAIOCH O 0OpbOE ¢ TrOI0A0M
U TMKOe3e, B YaCTHOCTH.

KaipM Kak MepesKUTOK MpOoLuIoro, ObUT OJHO-
3HayHo JukBuaMpoBaH Jexperom KIIMK, u neppas
noanuch Ha HeM — [Ipencenarens 3acenanus ot 28
nekabpst 1920 roga, Cmaryna Canokacosa. (L[TA
PK. ®@. 5. On. 1. A.10. JI. 57 - 57 06., 58) JlaHHbIi
UCTOPUYECKUH (DAKT MOATBEPIKAACTCS TEM, YTO Cpa-
3y e IOcCie NPUHATHUS AekpeTa, CMaryln omyoauKo-
BaJl CBOM KOMMEHTapHH K OTMEHE KaJlbIMa B OpEH-
Oyprckux razerax. IHBIMH cllOBaMH, SMaHCHUTIALIUS
CBOETCKHX JIeBylIeK B KazaxcTane ycinoBHO «cTap-
TOBAJIa» C 3TOTO JIEKPEeTa.

Wznanue rasets! « YIIKBIH» 10 Tpock0e AxmeTa
BaliTypchiHOBa OCYIIECTBISUIOCH C MPUBJICUCHHEM
Typranbaesa; AiimaytoBa, bonrambaesa. (Tam xe.
JI. 3), Cmaryn CagBoKacoB OTBEYAJ 3a IMOIMOJHEHNE
mrata HabOpIIMKOB AJist Tunorpaduu. (J1.24-24 06.)

[IpumeuarenpHOo, 49TO OBUTa yTBEepXKIeHa 13
HOs10ps 1920 rona «Komernst Kupl'ocusznara B co-
craBe: TT. Pagyc-3enbkoBud, baittypcyno u Ilo-
KpoBckuii, a TOB. CaMaroB — 3aMECTHUTEJIEM I10-
cinenueroy». (LIIA PK. @. 5. Om. 1. [1.10. JI. 32)

YTo cOCTaBIsII0O KOHTEHT MEPBBIX Ka3aXCKUX
cosercknx CMU? B 1920 romel ocTpo AMCKYTH-
poBaJicsi BOIPOC O CaMOBOJIBHBIX MeEpeceNeHIax,
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KoTopble puObBasiM B Kazaxckyro pecrnyOnuky u3
cMexHBIX perroHoB. (LII'A PK. ®onpg 244. Omucs 1.
J.106, 127). lepuut KO4eBOK BbI3bIBAJ SPOCTHBIC
CTBIYKH C MPHUOBIBABIIMMH, B KOH(IMKT BMELIMBA-
JIUCh JTUTUIOMATHI, TIOJTHOMOYHBIE MPEICTaBUTEIN
KupllMKa. 3eMenbHbIil BOMPOC 0OOCYXKIAICS HE
TOJBKO B O(pUIMATBEHON MEpenucKe, HO ¥ Ha CTpa-
Humax razer. O 3emiie Kak OCHOBE TOCYAapCTBa
MPUILIOCH MPOSIBISITH 03a00UEHHOCTh B CBSI3H C
Maccoil caMOBOJIBHBIX NEPeCceIeHUi, 0COOCHHO I0-
CJie Tpa)<J1aHCKOI BOMHBI B CEBEPHbBIE U CEBEPO-BOC-
TouHbIe oOnact KazaxcraHa HaXJIBIHYIU KPECThS-
He u3 cocexneit Cubupu. K mpumepy, B LII'A PK
HaM ynajoch OOHapyxuTh muchbmo u3 IlaBmomapa
3a moxanuchio CarmaeBa, natupyercs 1929 romom.
[LII'A PK. ®. 280.0m.1. [1.4. JI. 12] OHo obparaet
BHAMaHHUE Ha MPOOJIEMY CaMOBOJIBHBIX MUTpAIlHi
¢ Ykpaunsl B [laBionapckuii pernoH, HeB3upasi Ha
oumansHbIi 3anpeT. ABTOp 3allUCKH, COCTABJICH-
HO¥ apaOckoii Bsi3wto, utieT: «K3em1-Opaa. B Oco-
oyro Komneruro Beiciiero KonTpoist o 3emensHbIM
crniopam u korusi — Hapkomat 3emnenenust. Ot [las-
JIOIAPCKOM OKpYKHOU komuccuu ot 20 mapra 1929
r. Ne 581. B mocneanee Bpemsi MpH MPOU3BOJICTBE
PEBU3MH PalOHHBIX 3€MENbHBIX KOMHCCHI, OKa3a-
JIOCh B TIPOM3BOJICTBE TAaKOBBIX MHOTO. Ha Kose-
MM HEOOXOAUMO NPUHSTH COOTBETCTBYIOIIIE MEPHI
W JaTh yKa3aHus: 1) 4To Ha MecTax OOJNBLIMHCTBO
MIPUHUMAIOT CaMOBOJIBHBIX TIEPECETICHIIEB; B HEKO-
TOPBIX MOCEIKaX UMEIOT yKe nmoceiupmuxcs 15-20
nomoxo3sieB. 2) Ha pykax TakoBbIX (CaMOBOJBHBIX
MepecesieHIIeB) UMEIOTCS JIOKYMEHTHI, BBIIaHHBIC
VYnpasnenuem o CuOUpCKOMY Kparo, OHH CUUTa-
10T Hal oKpyr 3a CHOMPCKUM KpaeM M ocrapuBa-
0T, 9TO OHHM CIONa Tocianbl. HecMoTpst Ha TO, 9TO
nepecenstomumMcst B Kazaxcran u3 apyrux peciry-
Omuk, Het paspewenus». (Tam xe. JI.12) U nanee
aBTOP MHCHMA CETYET, YTO MPHUXOANUTCS BO30YKIaTh
JieNia 0 BBIZIBOPEHUH TaKOBBIX, CAMOBOJILHBIX IIE€pe-
CeJleHIIeB, 1o BUHE YrpasineHus CuOkpas, KoTopoe
Hapylajio JOrOBOPEHHOCTH. To ecTh BecHO 1929
rojia MPHUXOIUIOCH OTCTaMBaTh HA MECTaxX MpaBo-
MOYHOCTH JIETUTUMHBIX pemenuii [IpaButenscrBa
Kazaxcxkoit pecrryonuku (1)

ABrop panHOoro muchMa (armaeB OYEBUIHO
3HAIOMIMH YeJIOBEK, MaTPHUOT, KOTOPbIH Oopercs ¢
MIPOSIBJICHUSIMU XaJIaTHOCTH, YTO TAaryOHO BIHUSET
Ha 3eMeNbHyI0 pedopmy. B pesymsrate maccoBo-
r0 HarblBa CAMOBOJIBHBIX UMMHUTPAHTOB MECTHOE
HaceJIeHHe TepsUI0 BOZMOXXHOCTh 00pecTH 3aKOHHO
WM TIPUHAJJICKABIINE YYACTKU JJISI BEICHHUS X035~
cTBa. DTHOAEMOrpaduuecKrue acteKThl 3eMeTbHON
pedopmer B 6omee panuuit mepuon ¢ 1919 mo 1922
roabl Ha rpanuie CeBepo-Bocrounoro Kazaxcrana
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n Cubupu oTpaskeHbl B COOPHHUKE JOKYMEHTOB, TIO]T
penakmuedt E.CoigpikoBa (ChIOBIKOB, Marbliesa,
2010). ABTOpBI COOpHUKA PUIILTA K OHO3HAYHOMY
BBIBOJY: «...Ecnu kazaxcraHckasi CTOpoHa ObLIa 3a
(dhopcupoBaHue AEHCTBUI MO HAIMOHATHHO-TEPPH-
TOPUAILHOMY Pa3MEKEBAHHUIO, TO CHOMpPCKAs MPo-
THUBOTIOCTaBMJIa ITOMY CBOK NWHHIO. Hawano Ta-
KOM JIMHUU MBI yCMAaTpUBaeM B IOCJEI0BABIICH 3a
(dopmarluelt pyKoBOJIUTECH CHOUPCKOH Jieneraiuu
Ha Yupeautenbubliii cbe3q KACCP B.H. Cokonosa
u E.B. TlonronoBa o ceesje, mormie/ieM Ha TOBOLY
aMOUWIIMO3HBIX €ro OpraHu3aropos, peaknuu Cud-
oropo LIK PKII(6). Ha 3acemanuu 3Toro mapTuiiHOro
oprana 19 okts6pst 1920 1., ccpuTasch Ha pemeHne B
Mockse o Cemunanatuackoit 1 OMCKo# ry0epHuUsIX
«He (PUKCUPOBATh CPOKU TEpEIavn», MOCTAHOBUIIH
«KaK MOYKHO JIOJIBIIIE OCTaBUTHY» MX 3a CHOpeBKo-
Mom». TyT e OTHpaBuUIM 00 3TOM XOJaTaiCTBO B
LK PKII(6)». (Ceiabikos, 2011: 184)

Kup6ropo PKII(6) pemaer nHampaButh B Cu-
OMpb C LEJIBIO MOATOTOBUThH MEPEXO YIPABICHUS
AxmMonuHckol 1 CeMHINaIaTUHCKON T'yOepHUSIMH B
BegeHue opranoB KACCP a1ty KOMMYHHCTOB-Ka-
3axoB — CanmBokacoBa, Anmiesa, Jlocoa u Omaposa
(CeimpixoB, 2011: 196). Bnocnencreuu CagBokacos
Oyner nepeHanpasieH B CemunanaruHck. Hadamo
1921 roga OBIIO TECHO CBS3aHO C TPAKTHUECKUM
pelieHueM 3ajad  JACTUMHUTAIMN W JeMapKaruu
TpaHul] peciyOnuku, B cBsi3u ¢ dyeM CaJIBOKacoB
MEPEKITIOYMIICS Ha APYTOH «(HPOHTY OpraHU3aIUOH-
HBIX pabot. Jlanee cynpba cBomuT ero ¢ Myxrapom
Aya30BBIM. [Ipyk0a WX 3HaYUTEIHHO aKTUBU3UPY-
eT paboTy B cepe KyIbTyphl: B MEPHO CO3AAHUS
MEPBOTO MY3BIKAJIILHOTO Tearpa U Mbec, IpoQeccH-
OHAJBHON 0O0PaOOTKH Ka3aXCKUX HAPOMHBEIX TECEH
U Menoauil. PUCYHKM M 3CKU3BI K MOCTaHOBKaM,
KOCTFOMaM COCTABJISLTH BU3YAJIbHYEO MaTPHUILY 3THO-
KyJIBTYpHOW MIEHTHYHOCTH, CIIOCOOCTBYS NPOIBH-
KEHHUIO YTHUYHOCTH.

3akaouenne

Kak ynanoch ycTaHOBHUTH IyTEM AaHAJIM3a UC-
TOYHHUKOB, ANIUTA AJalll MOCJE Mepexoja B PEKUM
«BBIHYKJICHHOH KOJITAa0OpaItim» C COBETCKOH aj-
MUHHCTpaLUeEN yuessia cepbe3HOe BHUMAHHUE CO3-
nanuto Kasl'ocuznara u koutenty neuatHsix CMMU.
[MamsiTyst ipoONIEMBl ¢ WM3JaHWEM Ta3eT B IMEPHOJ
T'ocnymel u oneir II.Kocuibirynosa, ata Tema He-
YKJIOHHO TpopalarbiBajack u Obuia pemeHa B 1920
roay. HeB3upasi Ha BHEUIHUI aHTypaK, Kak-TO: 3a-
TOJIOBKHU B yXe Teopuu Mapkca, A13aifH ¢ NCTIONb-
30BaHUEM OPYIUIl Tpyaa pabdodux M KPECThsH, - B
CcaMUX Ta3eTHBIX MH(POPMAIUIX PETaKTOPHI cTapa-
JIUCH JIOHECTH JyX Ka3axckoro Hapoja. Co3maHHbIe



I'K. MykaHoBa u zp.

B MeEpBbIM ke ron ocHoBanusi Kazaxckoil peciy-
omuku — 1920 rox — mox srunoi KupllIK HOBEIC
UJCOJIOTUYECKOTO HAITOJHEHHs] OpraHU3aIl[MOHHBIE
CTPYKTYPBI: PEIaKIUs ra3eThl « YIIKbIHY; Penakiim-
onnas Komnerus (CagsoxacoB C., Ceiipymmmn C.,
AlimayToB XK.); MTOMKHBI OBUIM ONpENeisiTh COOT-
BETCTBHE KOHTEHTa Kazaxckux CMU n u3naBaeMbIx
KHUT, ionuTrke COBETOB.

CozaHHble HOBBIE CTPYKTYPBI, B KOTOPBIX OBIJIO
HEMaJIo 9KC-aKTUBUCTOB AJIalll, XOPOILIO 3HAKOMBIX
¢ A.ByKelXaHOBBIM M €TO CTOPOHHUKaMH, Oe3yc-
JIOBHO OKa3aJIM IMOJIOKHUTENILHOE BIHMSHUE Ha (op-
MHUPOBaHUE HAIIMOHAJIBHOTO CAMOCO3HAHMS JaXe B
yCIIOBUSIX (hOPMAITEHO MTPOUTPAHHOH TTOIMTHIECKOM
60peobl. To ecth, mpourpaB B Ooprle 3a BIAcCTh,
nunepsl Anam MpOAODKWIM OOppOy MeHee OT-
KPBITYI0, HEHACHJIHCTBEHHYIO, 32 YMBI COTPaKIaH.
3eMenbHBIN BOIIPOC MOAHUMAJCS TakK ke, KaK u 70
pesoutonun, 1. KocuisrynoBsiM u 1pyrumu aemy-
taramu [ocrymBl.

[IpumeuarenbHO Taxke, 4TO Onaromaps Mpex-
HUM CBSI35IM C OpaTCKUMH MYCYJIbMaHCKUMH TIOPK-
CKAMH HapoIaMH, IJUAEphl AJaml MPOJBHTaIN
o0Ire WHTepechl 4epe3 COBMECTHBIE IPOEKTHI,
TaKue Kak: M3aHHe MEPBBIX Ka3aXCKUX YUeOHHUKOB
B Tarapckoii pecnyonmuke. ITH (HaKThl CBUAETEH-
CTBYIOT 00 OTKPBITOCTH Ka3aXCKHUX HAIIMOHAJIOB K
BHEIIHEMY COTPYIHHUYECTBY (pasyMeeTcs, B paMKax
®deneparnn), a TakKe O IPUHIAITAATILHOM BEIOOPE
COIO3HMKOB B JIeJIe TeYaTH M M3JaHusl YUYeOHUKOB,
- M3 YUCJIa MPaKTUIECKH 3apEKOMEHI0BABIINX CeOs
ABTOPUTETHBIX U3AaTenabcTB. Peub nuta o Kasanu —
ropojie, B KOTOPOM HM3/1aBajii TieYaTHbIE TPY/IbI ellle
no pesomtouuu 1917 roma kazaxckue aBTOPHI, U
I7ie KOHIEHTPUPOBAJINCH M3BECTHBIE THUIOTpaduu.
Hamuno panuoHanbHbBIA TOAXOJ, TATOTEHUE K HH-
Terpanuy MpOU3BOACTBEHHON. 3a BCEM 3THM KpO-
ercst OoJpIlas aHAJTUTHYECKas paboTa, oTpaboTka
KOHTAaKTOB. EclIi HOMHUTH O TpaKJJaHCKON BOWHE U
KPUTHUYECKOM COCTOSTHUM KEJIE3HOJOPOKHOIO MO-
JIOTHA W JIe(UINTe aBTOMOOMIBLHOTO TPAHCITOPTA,
cama JI0CTaBKa Ipy30B C PYKONHUCSMH U OOpaTHO -
kuuramu u3 OpenOypra B Kazanp u oOparHo, 6e3-
YCIIOBHO ObINa 3amaveid moporocrosmieit. OmaHaxo,
BOIPOCHI CTABWIINCH U peIainuch 3PpQPpeKTUBHO, KaK
BUJHO M3 UCTOYHUKOB. DTO O3HAYACT OJHO: UJICHBI
Penakunonnoii Kosneruu u pykoBoactso Hapkoma-
Ta npocsemeHus (A.baliTypcbiHOB) B epByIO Oue-
pelb 3aHMMANIUCh BOPOCaMU, BO OJlaro Haluu.

B monxomax K pemeHui0 HACYIIHBIX COIHAIIb-
HBIX 3aJ1a4 ¥ BOIIPOCOB IPOCBELICHHUS U TPOJIBHKE-
Huto B CMU, B nponiuioMm u cerofHsi, HabIroaaeTcs

MIPEEMCTBEHHOCTb. B3miaael Anam yMecTHO Tpo-
MaraHupoBaTh W HM3y4aTh KaK METOOJOTHYECKH
BEpHbIE W BHECIIHE IIEHHBIE KPUTEPHUHM B aHAIU3
COLIMAJIbHO-3KOHOMHYECKOTO  Pa3BUTHS  MOJIOJON
pecnyonukn. Onupasick Ha MMUCbMEHHBIE NCTOYHU-
KW, MOXHO YTBEp K/1aTh, YTO HAI[MOHAIbHbIE KaJIpbl
elle CTOJETHE Ha3ajd, XOPOLIO 3Has CICHU(PHKY
MECTHOCTH ¥ 0COOEHHOCTH THUIIA XO3A1CTBA, TPOBO-
JIWIN B KU3HB IParMaTuyHyIo JINHUIO. DTO 3aMETHO
B IIepuo pa3MenieHus cronunbl B Opendypre, Kor-
Jla OBLTH 3aJI0KEHBI (DyHIaMEeHTaJIbHbIE OCHOBBI MO-
HUTOPHHTA U3ATEIBCKOTO JIeNla U PeJaKTUPOBAHMS.

Ucropust kazaxCkod >KypHAJIUCTUKH, TEPBBIX
medatHeix CMU He Mornmm OBITh TOMHBIMH 0e3
3HaHUsI UCTOPUH (OPMHUPOBAHUS TAKOTO BaYKHOTO
CEKTOpa TOCYAapCTBEHHOH HMHQPACTPYKTYpHI, Kak
n3arenabeKas oTpacib. Harre ucciienoBaHne TeMbl
co3nanus locusnarensctBa yBomuT kK 1920 rony,
WIN COOBITHAM CTOJIETHEH NaBHOCTH, KOTAA C HOS-
Opst 1920 roma Ha moBecTKy JHs 3acemanuit [1pesu-
nuyma KupllK Obut BIHECEH HEOTHOKPATHO JTaH-
HbIi Borpoc. Hakonen 3 HOsOpst OBIIIO yTBEPkKIEHO
ITonoxxenue o TocynapCTBEHHOM M3/aTelIbCTBE,
npunatoe MennemessiM, Panyc-3enpkoBudemM, Jlo-
coBbiM, Celidynmunbiv, C.CanBokacoBbiM, AlMa-
HOBbIM U [.BykeiixaHoBbiM. [lapannensHo ¢ 3TuM,
C.CanBokacoB pemain 3a7a4dy «BbIICHUTB TTOJIOXKe-
HUE MYCYIbMAaHCKHX HaOOPIIHKOB COBMECTHO C I10-
Turpa@UIecKUM OTIEIOM W HAMETHTH PSIT OOIIHMX
Mep K YIyHYIIEHHIO MTOJI0KEeHNU HabOpIIKOBY». Peub
ia o apadCcKoi TapHUTYpe/IpUQTEe, IPYTUMH CIIO-
BaMH, - aKTHUB JKC-AJIalll OTCTaWBaIN BaXKHOCTH H3-
JaHMsI KHUAT Ha Ka3aXCKoM si3bike. Maeomorn Anar
YEeTKO O003HAYMIM ATHOKYJIBTYPHYIO HICHTH(H-
Kallio, YTO OYEBHIHO HA ITOM IIPUMEpe: IPUPT
apaOckuii (MycynbMaHckuil). Mmes Oblia 10 TeHU-
albHOCTH TIPOCTa W 3aKJIIOYANIAch B CIETYIOIIEM:
Ha TIPEKHEH HMITIEPCKON MHPPACTPYKType TPOU3-
BECTH Ha0Op MECTHBIX Ka3aXCKHX MAacTepOB THIIO-
rpadCcKoro aena, 4ToObl evyaTaTh KHUTH Ka3aXCKUX
aBTOpOB. JlaHHBIA NMPAKTUYECKUM MOAXOJ CIYXKUT
HaNIATHBIM TIPUMEPOM T10CIIE0BATEILHOTO OTCTa-
HMBaHUS HALIUOHATBHOU UCHTUYHOCTH.

[IpuBeneHHble BBINIE (PPAarMEHTHI JOKYMEH-
TaJHHOTO HACHETUs W JEOBOW MEPENUCKH SIHUTHI
Anani mo akTyallbHBIM BOMIPOCaM Pa3BUTHS TOCY-
JapCTBa MPEICTABISIOT 00Pa3Ilbl TPOSBICHUS IPaXK-
JTAHCKOTO CO3HAHUS, C KPUCTAJIbHBIM OCO3HAaHHEM
OTBETCTBEHHOCTH TOCYIAapPCTBEHHBIX HHTEPECOB.
3HAYUTEIHHYIO POJNb JOKOMOTHBA B peajH3alliu
MIPOTPECCUBHBIX UAEH chirpasin AxmeT baiTypchl-
HOB 1 Cmaryn CaJBOKacoB.
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THE ROLE OF USING THE LANGUAGE OF FEELINGS AND
EMOTIONS IN MASS MEDIA TEXTS

This article examines the phenomenon of feeling, defines how it manifests in the linguistic aspect of
the person and analyzes the types of emotional aspects found in mass media texts. Research purpose is
the comparative study of linguo-cultural characteristics of emotional vocabulary in Kazakh and English.
The main goals and objectives of scientific research are as follows: to determine the volume and compo-
sition; to define the lexical and semantic features; to reveal the national-cultural function; to determine
cultural-national connotation; to address issues of national acculturation of words that express feelings
in English and Kazakh mass media texts. The functions of language are considered in conjunction with
its sensory functions, the meaning of language as the general tool for this purpose is comprehensively
revealed. A person’s worldview is defined, different emotional states of feeling, the world of art and the
language of national identity are presented. The findings of the study broaden the possibilities for pre-
senting new knowledge of the world through the media. A significant research result is the study process
of the features of the expression of feelings and emotions. Research methods used: content analysis, con-
tinuous sampling method, method of linguistic analysis. Research value is the importance and scientific
significance of comparative analyses in English and Kazakh feelings vocabulary, which is a new and quite
promising direction of linguistics. The study of this phenomenon gives writers, poets, linguists, journalists
and other creative professionals the prerequisite for the development of feelings vocabulary.

Key words: feeling, emotions, phenomena, mass media texts, language aspects, genres, the notion
of feelings.
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bykapaablk aknapar KypaAAapblHAQ Ce3iM XKOHe IMOLMSIAAP AeKCUKACbIH KOAAAHYADBIH, POAI

ByA Makarapsa 3MOLIMOHAAAbI AEKCUKA KYObIAbIChI KApacTbIPbIAQAbl, OHbIH TYAFaHbIH TIAAIK
aCreKTICIHAEr KepiHiCi cunaTtTanaAbl >KoHe OCbl MPOLleCTe KOpIHETIH epeKklleAikTep TaAAaHaAbl.
Bykapanbik, aknapaT KypaAAapblHbIH, MBTIHAEPIHAE Ke3AeCeTIH SMOLMOHAAADBI aCMEKTIAEPAIH, TYpAepi
KapacTbIpblAAAbI.

3epTTey MakcaTbl — Ka3ak, K&He aFblALLbIH TIAAEPIHAET SMOUMSAABIK, AeKCMKaAHbIH, AMHFBOMSAEHM
cunaTTamMaAapblH CaAbICTbIPMaAbl 3epTTey.

fbIAbIMM  3epTTeyAiH Herisri mMakcaTTapbl MeH MiHAeTTepi: BAK-TbIH afbIALLbIH KeHe Kasak,
MOTIHAEpPIHAEr  ce3iMaepal  OIAAIPETIH CO3AEpPAIH KOAeMi MeH KypambiH aHblkTay; BAK-TbiH
aFbIALLIbIH )KoHEe Ka3ak, MOTIHAEPIHAErT ce3iMAEpAl BiAAIPETIH CO3AEPAIH AEKCUKAABIK-CEMAHTMUKAADIK,
epeklueAikTepiH ankbiHAay; BAK-TbIH afFbiALLIbIH XXKOHEe Ka3ak, MaTIHAEpIHAEri ce3iMaepAil GiaaipeTiH
CO3AEPAIH YATTbIK-MOAEHN (DYHKLMSCbIH aHbIKTay >XOHE OAAPAbIH MOAEHU-YATTbIK, KOHHOTALMSCbIH
KepceTy; YATTbIK, aKKpeAMTaLMS MOCEAEAEPIH XKYIeAey.

TiAAIH PYHKLUMSAAQPBI OHbIH CEMaHTUMKAAbIK, (DYHKUMSAAPbIMEH 6Gipre KapacTblpblAaAbl, TIAAIH OCbl
MakKcaTTap YLWiH OpTak, KypaA PeTiHAEri MaFblHAChl YKaH->KaKTbl allblAaAbl. AAAMHbIH AYHUETaHbIMbI
aHbIKTaAaAbl, CE3IMAEPAIH dPTYPAI SMOLIMOHAAADBI KYMAEPI, OHEP BAEMI XoHe YATTbIK, Giperenaik TiAi
YCbIHbIAFaH. 3epTTey HaTMXKeAepi OyKapaAbIK, aknapat KypaAAapbl apKbIAbl 9AEM TYPaAbl XKaHa GiAiMA|
YCbIHY MYMKIHAIKTEpiH KeHenTeai. 3epTTeyAiH MaHbI3Abl HOTUXKECI - Ce3iM MeH aMOoUMSHbI GiAAIpY
epeklUeAikTepiH 3epTTey npoueci. [NalAaraHbIAATbIH 3epTTey 8AiCTepi: MOTIHAI i3Aey, Y3AIKCi3
ipiKTeY, AMHIBUCTMKAABIK, TaAAdy. 3€PTTEYAIH KYHAbIAbIFbI AMHIBUCTMKAHbIH >KaHa »KoHe OoAallafbl
30p 6arbiTbl 6OAbIN TabbIAATbIH AFbIALLBIH >KOHE Ka3ak, AeKCMKACbIHAAFbI CAaAbICTbIPMAAbl TaAAQYAbIH
MaHbI3AbIAbIFbI MEH FbIAbIMA KYHABIAbIFbIHAQ >KaTblp. ByA KyObIAbICTbI 3€pTTey >KasylblAapFa,
aKblHAAPFa, AMHIBMCTEPre, KyYpHaAUCTEP MeH 6acka Ad LbIFapMaLLbIAbIK, KbI3METKEPAEP YLLiH Ce3im
AEKCMKACbIH AQMbITYAbIH aAFbILIAPTTAPbI GOAbIM TabblAaAbI.

Ty#in ce3aep: cesim, KyObIAbIC, TiA acrekTici, 6yKapaAblk MOTIH, TiA KaHpPAapbl, CE3iMAEp CMMNaTbl,
amMouMmsI.
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PoAb McnoAb30BaHMS A€KCUKHU YyBCTB U IMOUMH B TeKCTax CpeACTB MaccoBoM MH(bOpMaU,MM

B AaHHOM cTaTbe paccmaTpmBaeTcsl (PeHOMEH 3MOLIMOHAAbHOM AEKCUKM, OMUCbIBAETCS €ero
MPOSIBAEHME B $I3bIKOBOM acCrekTe AMYHOCTM, M3Y4valoTCs OCOBEHHOCTM AAHHOIO MpoLecca.
AHaAAM3MPYIOTCS TUMbl 3MOLMOHAAbHbIX ACMEKTOB, BCTPEYAKLIMXCS B TEKCTaX CPEACTB MACCOBOW
MHopmMaummn. Lleab nccaep0BaHMS - COMOCTAaBUTEAbHOE M3YUYEHME AMHIBOKYABTYPHbIX XapakTepUCTUK
3MOLIMOHAABHOM AEKCMKM B KA3aXCKOM M aHTAMIACKOM s3blkaX. OCHOBHbIE LIEAM M 33AaUM HAYYHOrO
MCCAEAOBAHMS: OMPEAEANTb 06bEM M COCTAB CAOB, BbIPAXKAIOLMX YYBCTBA B aHTAMIMCKMX M Ka3axCKMX
Tekctax CMWU; onpeaeAnTb AEKCMKO-CEMaHTUYeCKMEe OCOOEHHOCTM CAOB, BblpaXkaloWMX 4yBCTBa
B aHIAMMCKMX M Kasaxckux Tekctax CMMU; BbiIBUTb HAUMOHAAbHO-KYABTYPHYIO (DYHKLIMIO CAOB,
BbIpa)kaloWMX YYBCTBA B AHTAMICKMX M Kasaxckux Tekctax CMUM 1 onpeaeAuTb MX KYAbTYpPHO-
HaLMOHAAbHYIO KOHHOTALMIO; PAaCCMOTPETb BOMPOCHI HAaLMOHAAbHOM akKyAbTypaumm. DyHKLUMM 93blka
paccMaTpMBalOTCS B COBOKYMHOCTM C €ro CMbICAOBbIMU (DYHKLMSIMM, BCECTOPOHHE pPACKPbIBAETCS
3HaueHMe a3blka Kak 00LWEro MHCTPYMEHTA AAS 3TUX LeAer. ONpeAeAseTcs MUPOBO33PEHNE YEAOBEKA,
NpeACTaBAEHbl Pa3AMYHbIE SMOLIMOHAAbHbIE COCTOSIHUS YyBCTB, MMP MCKYCCTBA M $3blK HAaUMOHAAbHOM
MAEHTUYHOCTU. Pe3yabTaTbl MCCAEAOBAHMS  PACLUMPSIOT  BO3MOXHOCTM MPEACTABAEHUS  HOBbIX
3HAHUI O MMpe Yepe3 CPeACTBa MacCoBOM MHGOPMaUMKM. 3HAUYMMbIM PE3YABTaTOM MCCAEAOBAHMS
SBASIETCS MPOLIECC M3YUYEHMUS OCOOEHHOCTEI BbIPaXKEHUSI YYBCTB M 3MOLMIA. MCMOAb3yeMblE METOAbI
NCCAEAOBAHMS: METOA MOMCKA TEKCTA, METOA CMAOLLHOM BbIGOPKM, METOA AMHIBUCTUYECKOrO aHaAM3a.
LIeHHOCTb MCCAEAOBaHUSI 3aKAKOYAETCS B BaXXHOCTUM WM HAyYHOM 3HAYMMOCTM COMOCTAaBUTEAbHOIO
aHaAM3a B aHIAMIMCKOM M Ka3axCKOW AEKCMKEe YYBCTB, UTO SIBASIETCSI HOBbIM M BECbMa MepPCrnekTUBHbIM
HarpaBAEHUMEM AMHIBUCTUKW. M3ydeHMe 3TOro SBAEHWUS AQET MUCATEASM, M03TaM, AMHIBUCTaM.

XKYPHAAUCTaM N APYTUM TBOPYECKMM pa6OTHl/IKaM NMPEANOCbLIAKN AAS PA3BUTUA AEKCUKKN YYBCTB.
KAroueBble caoBa: YyBCTBa, 4BA€HNE, TEKCTbl COEACTB MacCOBOM l/lHCbOpMaLl,l/ll/I, A3bIKOBbI€ aCreKThbl,

A3bIKOBbI€ >KaHPbl, CYLWWHOCTb 4yBCTBa, aMOLUM4.

Introduction

Not only the internal laws of language, but also
the different conditions in society and the state in-
fluence the formation of certain areas of research
in linguistics, the emergence of new direction and
of various research works. Although it is a non-lin-
guistic factor, the use of language tools in a particu-
lar style, contributes to the formation of features of
consumption and the identification of features of the
functional style. This phenomenon is called extra-
linguistic factors in linguistics (Aitchison, 1987)
There are almost no works in linguistics dedicated
to revealing the nature of non-linguistic phenome-
na that affect the function of styles, the formation
of the specifics of the use of language tools, their
stylistic function, differentiation according to their
place, highlighting their features. There is no doubt
that modern linguistics needs research in this area.
R. Syzdykova in her work “Sozkudireti” emphasiz-
es the role of extralinguistic factors, their role in the
development of language styles (Syzdykova, 1997).
In an article on some stylistic concepts and catego-
ries, M. Sergaliyev writes(Sergaliyev, 1997): “The
non-linguistic factor plays a leading role, rather than
the linguistic factor, for the fulfillment of the func-
tion of style.” The scientist attributes extralinguistic
factors to the sphere of relations, types of social ac-
tivity and social consciousness.

48

The role of emotional and expressive tools in
linguistics, including metaphors and precedent lan-
guage units in the text of mass media today requires
special study. Mass media is the most accessible
broadcaster of the country’s political news in a time-
ly manner. Mass media text is a special indicator of
the function of the text, so the research in this area
has its own peculiarities. The main purpose of the
text of mass media, a special feature is to clearly
convey to the audience the situation in the world,
the problem. Various socio-political changes taking
place worldwide in recent years, in turn, are reflect-
ed in the language, including the language of the
media.

Material and methods

The urgency of considering the role of expres-
sive language of feelings in media, including met-
aphors and precedent language units in the text of
the newspapers, TV-programs, journals and etc. is
due to the changing priorities of the modern mass
media. Towards the end of the twentieth and the be-
ginning of the XXI century, the dominant methods
among the stylistic branches of the literary language
gradually became the study and special attention to
journalistic style, rather than the style of fiction pri-
marily because today is the age of information. To-
day, almost every day in different parts of the world
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there are meetings of heads of state, various offi-
cial gatherings and historical events. Every country
which has become an integral part of the world com-
munity, is not left out of the complex issues of in-
ternational relations. There are a lot of changes and
events taking place in the country, as well as a wide
range of issues. In such a difficult period, the flow of
information is endless, the role of the media is very
high. The media plays a key role in the formation of
any form of public consciousness, especially cultur-
al, political, civic and legal consciousness. It is not
only one of the driving forces of globalization, but
also the main tool for shaping public opinion.

The media plays a leading role as an important
tool for the dissemination of operational informa-
tion, promotion and implementation of state posi-
tions. Information is the generator of an open soci-
ety. In today’s society, the newspaper and journals
are the most effective and influential force. Now the
new language tactics of communication with the
reader has given up normal thinking, polyglot, dry
language. In modern mass media, the author’s crea-
tive pursuits, the desire to update the language tools,
the use of new approaches to attracting the read-
er’s attention, the presentation of modal-evaluative
features are all reflected. (Cool English Magazine,
2008) All this requires a new study of media texts,
including political texts, in linguistic and methodo-
logical terms.

Scientific methodology

The need for new scientific research is due not
only to the fact that metaphors and precedent lin-
guistic units have not been studied in terms of per-
ception and understanding (Izard,1991), but also to
the emergence of new uses in the texts of mass media
in recent years. Although linguistics has conducted
research on the linguistic features of the media, es-
pecially periodicals, the types of media text activi-
ties, language units that are active and purposeful in
the text, emotional and expressive tools in modern
newspaper and journal articles have not yet been
studied. Although a number of works deal with the
issue of emotional and expressiveness in the style of
fiction and oral speech (Danes, 1987), but the issue
of modern journalistic style and its emotionality and
expressiveness is one of the new topics.

The journalistic style of the new period and the
multifaceted description of its emotionality and ex-
pressiveness is one of the cognitive aspects of inter-
textualization of world mass media language (Gole-
man, 1997). There is no doubt that the development
of scientific conclusions as a form of research is
of great theoretical importance for the linguistics

in general. To supplement the main features of the
journalistic style of modern world linguistics with
the results of research in new scientific areas and
to clarify the definition of media text; identify the
main linguistic and stylistic changes in the text of
the modern newspaper; definition of the concepts of
evaluation and emotionality, expressiveness in the
media text language; identify the means of expres-
sion in the text of the modern mass media are the
tasks showing the specifics of modern political met-
aphors and precedent linguistic units and determin-
ing their role in the journalistic text(Diller, 1992).

Literature review

Metaphors and precedent texts are linguistic
tools for modern mass media texts that express feel-
ings and emotions. Recognition and understanding
of metaphors and precedent utterances in the text
of the modern mass media as units of background
knowledge is one of the necessary conditions for
the correct perception of information by the reader.
They are reflected in the text of the newspapers and
journals as an important linguistic unit. According
to researchers, information and advocacy services
are very important for journalistic style texts. The
interrelation of these two activities gives the linguis-
tic features of the journalistic style. According to
V.G.Kostomarov(Kostomarov,1965), the combina-
tion of standard and expertise in journalistic speech
is associated with the duality of newspaper journal-
ism: information-content and influence. While the
information function is associated with standardi-
zation, the activity of exposure saturated with emo-
tional elements is associated with expressiveness.

The works devoted to the genres of journalis-
tic style mainly distinguish three groups of genres:
informational, analytical and artistic-journalistic.
In the information genre can be seen: reportage,
interview, report; to the analytical genre. analyti-
cal dialogue, article, correspondence, opinion, re-
view; fiction andnon-fiction genresinclude: essays,
feuilletons, pamphlets. The last fifteen years have
seen significant changes in the genre system of the
mass media. The spread of genres such as essays,
commentaries and predictions was influenced by
the strengthening of the process of individuality.
The evolution of the system of genres as a whole
is observed: some genres have merged, some have
changed and others are interacting and synthesizing.

In the past, the addressee was considered an in-
active form of management, but today the address-
ee is an “independent person” who can analyze the
information provided. In the past, in journalism, the
addressee was an ideologically homogeneous group,
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but today this concept refers to a group of people
with different views, feelings and different informa-
tion requirements. In the post-Soviet period, a new
type of addressee was formed: a new creative per-
son, not a bureaucrat. If in the past the expressive
vocabulary of feelings of a journalist was limited
to certain formulas that became the standard, today
a publicist is seen as “a person who speaks on his
own behalf, defends the ideals of development and
democracy, can express himself through free emo-
tional speech” (Gallois, 1993).

The active process in modern journalism is
also explained by the addition of “foreign style”
elements to the language of the mass media. From
simple words in oral speech to non-literary language
tools, the process of “expansion” has become very
large-scale and intense. The stylistic norm of jour-
nalistic speech has changed, it has turned to free-
dom, openness and eloquence. G. Smagulova in her
article “The impact of the language of the media
on the mentality of the nation” analyzes the use of
words on the pages of the newspaper “ZhasAlash”
from April 20, 1999. On the first page of the issue
(this is the paradox of the main article at the time)
when the sentences “Bizde oz yerkimen otstavkaga
ketu degen zhok-au, sira. Mindetti turde bireu ket
deu kerek, ket degenshe ketpeidi. Kresloga koteni
kleilenip kalgandai “are read, first of all, as a read-
er, it calls a feeling of satisfaction to find out the
bitter truth. After a while, if the pages of a similar
newspaper language continue to grow, what will
happen tomorrow if other people, especially teen-
agers, start using the language how they want?
(Smagulova,1999). In the pages of modern periodi-
cals, the means of speech of all language levels are
used in various genres, changing the linguistic and
stylistic image of journalism. Words and utterances
of literary language are placed along with non-liter-
ary utterances, limited lexical units such as simple
and slang words are used in all spheres of commu-
nication and book-like constructions are mixed with
structures typical of spoken language.

The struggle and competition between the media
for the audience has also created negative language
processes. The rudeness of speech, the violation of
ethical norms of communication and general human
moral norms can be seen in the pages of the modern
press. In the above-mentioned article, G.Smagulova
emphasizes the importance of the culture of speech,
avoiding the direct utterance of calm, polite words
and some of the uses of words in the modern media.

Expressiveness and emotionality can be dis-
tinguished as a distinctive feature of the mass me-
dia text. Analysis of language material shows that
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in the texts of modern media there is a qualitative
and quantitative accumulation of new expressive
and emotional tools and techniques, which are then
widely used in the “light press”, including tropes and
speech figures, master pencils and occasionalisms.
Addressing is formed on the basis of using a direct
pronoun “you” towards the reader, regular expres-
sions, allusions and parodies are used rationally. The
syntax is particularly expressive, as it includes par-
cels, ellipses and other techniques. Some newspaper
texts are very special. The peculiarity of the “light”
press is in its advertising “weapon”, i.e. the game
of changing meanings. The purpose of the language
game is to attract the reader’s attention through hu-
mor, wit and sharpness. The distinctive feature of
modern journalistic texts is the use of precedent lan-
guage units and their methods of quotation, allusion,
paraphrase and parody to form additional associa-
tions in the reader. Irony is a leading feature of mod-
ern media language, as all emotionally-expressive
tools give an ironic assessment of a newspaper text
(Oatley, Johnson-Laird, 1987).

Let’s move on to the dynamic part of the concept
based on the analysis of publications in the Kazakh
press, in which the content of the concept “woman”
is realized. This concept in three languages reflects
a contradictory attitude towards women as rude and
polite: on the one hand, the role and place of women
in society are belittled, the negative traits of wom-
en’s character are emphasized; on the other hand,
the belittling of her role is condemned, the dignity
of a woman is noted. Of course, since the paremia is
edifying in nature, it implicitly expresses the vision
of the ethnos about what a woman should or should
not be.

Let’s consider this by the example of various
problems occupying the cognitive space of Kazakh-
stan and reflected in the language of the press.

One of the problems occupying the mental space
of Kazakhstan is the low demographic growth of the
population. Of course, attempts are being made at
the state level to solve this problem by legislative
means, but these solutions do not always find sup-
port in the social strata of the population. So, for
example, in the newspaper “DAT” (beginning in No.
24 (200) 0f 27.06.2013, ending No. 25 (201) of July
4, 2013, p. 12) an article was published: “Deputies
told women to work and give birth” by A.Burabaye-
va about the ban on abortions in Kazakhstan. Such
keywords of these articles like the hateful “concern”
of portfolio holders, the terrible reality, discrimina-
tory measures, and lack of the right to choose - more
than eloquently express the negative attitude of the
part of society whose interests are represented by
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the author of the article. The reasons for the unfa-
vorable demographic situation: the lack of decent
maternity payments and social benefits, threaten-
ing consequences, criminal abortions. A red thread
runs through the thought expressing the concern of
society, in connection with teenage pregnancy, the
way to solve this problem is seen in the active ed-
ucation of young people. In this article, one of the
representatives is the phrase the weak half of our
society (there seems to be no limit to the “hateful”
concern of “holders of portfolios in the Kazakh gov-
ernment and parliament about the weak half of our
society...”).

And at the same time, the Kazakh society under-
stands that it is necessary to revive the traditions of
families. A lot is being done for this purpose. For ex-
ample, republican contests “UlgiliOtbasy” and oth-
ers are held, state support is provided to young fami-
lies with many children. The article “ Qatynym” was
published on the website ““ jasqazaq.kz.” The words
were written as follows: Qatyn - “bagym” or “yry-
sym,” the term “Qatyn” sounds vulgar, rude and im-
polite. Married girls in Kazakhstan are referred to as
“Qatyn.” However, many of us associate this word
with negative connotations. “Qatyn” is a native Ka-
zakh word that means “qutym” (bagym, yrysym)
which sounds more optimistic and encouraging. First
of all, the headline of the article attracts attention,
an extraordinary example when a colloquial word
“qatyn” appears in a socio-political newspaper.In
Arabic, the word “Katun” means “dawn light,” and
in Persian, “Katun” means “night delight.”

Let’s consider the semantics of the qatyn repre-
sentative, marked in dictionaries in two meanings: 1.
Zhalpyayelataluy, ergetigenayel // expr. zhagymsyz.
Tomenetek, kogamdaornyzhok, uidedauysyzhok,
soziotpeytinaiel. 2. Zayyp, zhar, zhubai, translat-
ed as “wife, lover, spouse //korkak, suzhurek, ye-
rkekemes, translated as coward, not a man (4lpeiso-
va K, 2006). In translation: 1. “The general name of
a woman, a married woman” // expr. : expr. disap-
proval. A woman who has no place in society and no
voice at home. 2. “Wife, lover, spouse // coward, not
a man. As we can see, this word in its basic mean-
ings “woman in general” and “wife, lover, spouse”
is recorded in the dictionary without stylistic drop-
pings indicating a decrease. Nevertheless, in every-
day life, this word (like the Russian “baba ) is used
mainly as a colloquial with a negative connotation
that has nothing to do with the social and family sta-
tus of a woman. As a rule, this refers to a woman
who has negative qualities: rude, scandalous, dis-
honest, etc. This is reflected in the paremia and phra-
seology, for example: Bayyyesiktenshyksa, katyny-

tesiktenshygady - translated: if the husband leaves
through the door, then the wife “leaks” through the
crack (about a lightminded woman). Doly (uriskak,
shaipau) katyn - in translation, a rude, angry and
scandalous woman.

Let ‘s analyze a small excerpt in the form of di-
rect speech from the text:

«Meanwhile, there are problems that women
face while attempting to balance work and family
life,»)Romanovskaya told EdgeKz. ... I went to As-
tana after my husband died, and it was difficult to
maintain my image as a professional lady while still
fulfilling the roles of a caring parent and a concerned
housemaid “(web-journal “Edge.kz”). “Anyway, if
a woman tries to combine career and family,” says
EdgeKz S. Romanovskaya, “a lot of problems come
on women’s shoulders.” In this interview, the con-
cept in question is presented: 1) the use of the word
“woman” in the first meaning; 2) a female proper
name; 3) the phrase “successful woman”; 4) the
phrase “loving mother”; 5) the phrase “caring host-
ess”. Lady is a polite version of a concept “woman”.

Let ‘s analyze a small excerpt in the form of di-
rect speech from the text:

Let’s consider another material by the same
author, M. Witt, entitled “Beshbarmak: Five Fin-
ger Food” (literally “Beshbarmak: food of five fin-
gers”). In the article, the journalist narrates in the
first person: “Once, under the strict supervision of a
Kazakh girlfriend, I cooked beshbarmak” (web-jour-
nal “Edge.kz”). (“ once prepared beshbarmak un-
der the attentive observation of a Kazakh friend”).
The concept in question is represented here by the
phrase “a Kazakh girlfriend”. This phrase has got
different meanings: 1) Kazakh girlfriend (meaning
female friend, girlfriend, Kazakh by nationality);
2) a Kazakh girlfriend (in the meaning of a Kazakh
girl with whom a romantic relationship is associat-
ed); 3) a Kazakh acquaintance (in the meaning of
a friend). What exactly the author meant remains
unknown — no additional information is extracted
from the context. Based on the Kazakh mentality,
the reader is free to exclude romantic relationships
and assume that we are talking about a Kazakh girl-
friend (meaning a female friend, girlfriend, Kazakh
by nationality).

Another similar example is the sentence: “Ejel-
gi zamannan beri beshbarmaqty jaqsy daryndaityn
qyz 6zinin turmys quru tyraly alandamaidy dep sen-
gen ’(web-journal “Edge.kz”). The analyzed con-
cept of “woman” is represented by the word “qyz”.
It is also unclear from the context which is the dom-
inant one, especially if we take into account the fact
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that in ancient times early marriages were common
among Kazakhs: girls were given in marriage at the
age of 14-16. But here another point is important,
emphasizing the concern for the proper upbringing
of the girl - the future mistress, wife, and mother.

A key feature of the Kazakh mass media lan-
guage used to express feelings and emotions is that
it is recognizable mainly on the Internet resources.
The texts here seem to be of a neutral nature and
the very mention of some specific group of people
such as ethnic groups, even with offensive nick-
names and epithets, easily fits into the usual turns of
everyday speech. For example, “kara kytai” (“black
Chinese”), “orys katyn” (“Russian woman”), “fool-
Turk” , “ozge ult kelimsekteri” (“newcomers of a
different nationality”), etc.

Compared to other language news sources, it
is much less common to mention one’s own eth-
nic, linguistic or other group in a derogatory tone
on Facebook of some Kazakhstani authors(4 pub-
lications of Alisher Yelikbai, Kairat Kudaibergen,
Gulmira Abikai and Amirzhan Kosanov). The main
difference of this type of emotional speech in that
its object is not “other”, but “own” group. A typ-
ical example is the laments of the authors about
the unpleasant, unacceptable features of their peo-
ple - “netken bishara elmiz” (what kind of helpless
people we are). Speculation on this topic is in great
demand among the audience. A post by one author
who described his fellow citizens as “gloomy and
disgruntled” (“our national trait is an eternally dis-
satisfied scoreboard”) gained about 2,000 likes.

Results and discussions

The evolution of journalistic style at the turn of
the century requires consideration of the category
of author and addressee causing linguistic changes
in modern mass media texts. The main features of
modern journalistic style at the intersection of the
XX-XXI century are the desire to find its rightful
address, the dialogue of media texts and the desire to
create a dialogue between the author and the reader.
A modern journalist can use the new opportunities
of dialogue created by the social situation, to estab-
lish direct contact with the reader, to adapt to his
perception and to establish a dialogical relationship.

Another feature of modern language develop-
ment is the use of common language elements. For
example, the words as consensus, manager, market-
ing, rating, image, summit, etc. in the mass penetra-
tion into the world language (mainly from English)
is associated with the openness and integration of
today’s society (McCarthy, O’Dell, 2002).

One of the most important issues for today’s
linguistics is the individual consideration of the in-
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terrelated concepts of content, style, genre and prag-
matics of the text. Since the influential properties of
language units are reflected in the consumption, the
pragmatics of the text include language communica-
tion, syntax, stylistics, language culture, psycholin-
guistics, ethnolinguistics, sociolinguistics, etc. con-
sidered in close connection with disciplines.

As a result of this assumption it can be point-
ed out that the concepts of “feelings”, “expressive-
ness” and “emotionality” are mainly used as means
of expression in the text of the modern newspaper.
They were considered as the main tools of express-
ing feelings in the modern media text. The category
of feeling is used both narrowly and broadly from a
linguistic point of view. In the first case, the division
is considered as “good, bad”, in the second case, the
division is divided into “large, small” or “narrow,
wide” on other properties. The study of mass media
texts should take into account not only the axiolog-
ical nature of the feelings, but also the rational and
emotional factors that affect it.

In our opinion, I.V. Amold gave a full under-
standing of expressing feelings and emotionality:
“In the concept of feelings, we see the ability of a
text or part of a text to convey meaning with intense
emotionality. It gives the inner state of the speaker,
it may or may not be an image, it is an emotional
and logical reinforcement ’(Arnold,1975). That is,
expressing feelings and emotionality are each a sep-
arate phenomenon.

The language of feelings and emotions is a com-
plex concept that is difficult to conceptualize as a
social, psychological or linguistic phenomenon that
manifests itself in the form of text, image, speech or
other form.

If we proceed from the goals of public policy,
then here a more practical task is set to expand the
possibilities of presenting new knowledge about the
world through the media and the Internet, through
the use of the vocabulary of feelings and emotions
and the development of an alternative narrative, etc.
Based on this understanding of working with the
language of feelings, we can recommend the fol-
lowing.

Firstly, it is very important to develop a rele-
vant methodology for recognizing and fixing the
language of feelings and emotions in the media, the
Internet and social networks, taking into account the
Kazakh and foreign cultural context. This requires a
preliminary comprehensive research work based on
quantitative and qualitative research methods. After
the initial testing of the methodology and confirma-
tion of its relevance, it is recommended to carry out
regular monitoring of social networks, web pages
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and the media with open publication of the results.

Secondly, the language of feelings and emotions
is incorrectly used for negative purposes, often from
a misunderstanding of the consequences of discrim-
inatory statements, replication of emotionality and
intolerance against certain groups of the population.
Therefore, it is very important to raise user aware-
ness of the direct link between emotional speech and
emotional tolerance. Opinion leaders, in particular,
should be clearly aware of their responsibility for
the growth of inequality or hostility in society along
ethnic, religious and other social lines.

Third, efforts to prevent and counter the lan-
guage of feelings and emotions in the media must
be institutionalized. Of no small importance is co-
operation with international organizations that have
experience in studying the problem of the language
of feelings and emotions in the media (Council of
Europe, UNESCO).

Fourthly, the emphasis on the Kazakh-speak-
ing segment of the Internet space and other media,
where the level of emotional statements is noticea-
bly higher, is of particular importance. This requires
a set of measures aimed at increasing the culture of
media consumption and the level of tolerance to-
wards various minorities. In particular, it is desira-

ble to conduct special trainings for popular journal-
ists, bloggers and authors so that they can neutralize
emotional discussions on their branches and direct
the discussion in a constructive direction.

Conclusion

Expressive means of feelings in mass media texts
are focused on the depth of perception and therefore
require a high level of activity and creativity of the
reader. The pages of modern periodicals also give
the reader the opportunity to evaluate themselves.
It can be concluded that the general methodological
framework of the modern mass media encourages
the reader to come together and think. The anthro-
pocentric trend leads to a certain dialectic of mass
media language activity: now information services
and communication services are in competition.

Today, the amount of information in the infor-
mation space of the world exceeds the levels of hu-
man capacity. Due to the important role of journalis-
tic style in the life of society, the history, language,
style, role, genres, etc. problems of linguistic, phil-
osophical, pragmatic, historical, etc. should be stud-
ied in depth, research on the language of the press in
linguistics should be supplemented with new works
in a new direction.
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OAEYMETTIK MEAUAHDbIH, X)KACTAP BEACEHAIAITIHE SCEPI

Makanapa >keke TyAraHbl TOpPOMEAEYAE OAEYMETTIK >KEAIAepAl MarmAaraHy MOCEAEAepi >KoHe
OAApPAbIH  KACTapAblH 9AEYMETTIK OEACEHAIAIriH ecipyAeri bikMaAbl KapacTbIpbIAFaH. AKmnapart
AAMacyAbIH TYPAI popMarapbl MEH OAAPAbIH, TUIMAIAITI (alLblK HEMECE XKacblpblH) GararaHaAb.

MakaAaHblH MakcaTbl — FaAaMAbIK, akrapaT KeHICTINHAE MWAAMAPATaFaH KOAAQHYLUbIAQPAbI
KAMTUTbIH ©AEYMETTIK MeAMaHbIH, >KaCTapAblH a3amatTblK OEACEHAIAIriHEe acep-bIKMaAblH 3epTTey.
OAEYMETTIK XKeAinepAe MiKipAepiH >kapusgaay opmarapbl apKblAbl KaCTapAblH HAKTbl KOFAaMABIK,
icTepre KaTbiCy 6eMiMiH aHbIKTay.

3epTTey >KYMbICbIHbIH, KYHABIAbIFbIHA ©AEYMETTIK MEAMAHbIH >Keke TYAFaHbIH AYHWETaHbIMbIH,
OMIPAIK KYHABIABIKTApPbl MEH MYAAEAEPIH e3repTyre, >kaHa 6arblTTap YCbiHyFa, Ke3KapacTap MeH
AAFAbIAAPADI KAAbINTACTbIPYFa KAHLIAABIKTbI KAOIAETTI eKEHIH aHbIKTayAbl XKaTKbi3aMbl3.

3epTTeyAiH 3MMMPUKAABIK, Heri3iH aBTOPAbIH >KEAiAeri >kaHe emipaeri »kactap 6GeACeHAIAIriH
CaAbICTbIPMaAbl  Taapaybl  KypaAbl. CoHbiMeH 6ipre, KasakCTaHAbIK, CasiCaTKepAepAiH, KoFam
KampaTkepAepiHiH, GusHec >kaHe MoaAeHueT ekiaaepiHii VK, Instagram, Facebook,Youtube >xene
Twitter CUSIKTbl DAEYMETTIK XKeAIAepAEri akkayHTTapbl capanTaAAbl, OAAPAbIH Xa3baAapbiHa Ma3MYHAbIK,
TaAAQy XKACaAAbl.

BiAiM aAyLIbIAQp apacbiHAQ MaKaAa aBTOPbI XKYPri3reH cayaaHaMma HOTUXKECH Ae 3epTTey eHberiHAe
KOAA@HbIAABL. MaHbI3Abl KOFAMAbIK, OKMFAAAPAbIH >KaCcTapAblH OEACEHAIAIriHE acep eTy AspekeciH
aHbIKTayAbl MaKCaT €TKEH 3KCMeprUMEHTaAAbI CayaAHaMa KyTrereH HaTuxe 6epai. MasmyHbl MeH icke
acblpy (hopmachl aKCbl OMAACTbIPbIAFAH OHAQMH YHAEYAEP >KacCTapAblH, LWblHaMbl KOFAMABIK, eMipAe
6eAceHAi 6OAybIHA KEMEKTECETiHI aHbIKTaAAbI.

3epTTeyAiH, Herisri HeTMXKeAepi KeAeCi 3aHADBIAbIKTAPAbl aHbIKTayFa KOMEKTECTI: 9AeyMEeTTIK
JKEAIAepAE 63 MIKIPAEPIH >XKapus XKeHe allblK, OPHAAACTbIPATbIH aAAMAAP KOFAaMABIK, akLiMSIAapFa HaKThl
ic-opekeTTepMeH KoApay Kepcetyre kebipek Oeilim 6oAaabl. KepiciHlie, aAeyMeTTiK mamaaAbl ic-
LIapaAapFa aHOHMMAT KOAAQY KOPCETeTiH aaaMAapAa HaKTbl opekeTTepre AereH GeniAAiAiri Temen
60AaADI.

MakanAaHblH, KOPbITbIHABICbIHAQ MbIHAaHAQM MabIMAQYAQP >KACAAAbI: >KAacTapAblH, BAEYMETTIK
GeAceHAIAIrT GeAriai 6ip apamra faHa 6GafblTTaAMalr, MEMAEKET MeH KOFaM MYAAECIHE A€ Kbi3MeT
eTyi Tvic. 2)KaAnbl aAFaHAQ MHTEPHET MeH BUPTYaAAbl KAybIMAACTbIKTAP KOFAMADIK, K@HE >KacTapAblH
SAEYMETTIK MBOCEAEAEPIH LUELIYAE OH POA aTKApaAbl.

Ty¥iH ce3aep: 9AeYMETTIK MeAMA, CAAKTUBU3M, XKEAIAeri GEACEHAIAIK, >kacTap, cascar.

U.M. Yessenbekova“, Zh.Zh. Aldabergenova,
A.A. Mamankul, B.A. Smailova, S.T. Tolegenova

L.N. Gumilyov Eurasian National University, Kazakhstan, Nur-Sultan,
“e-mail: ultmudde@mail.ru

The impact of social networks on youth activity

The article explores the problems of using social networks for the formation of an individual’s per-
sonality, the influence of social networks on the development of social activity of young people. The
effectiveness of various forms of information exchange (public or anonymous) is evaluated.

The purpose of this article is to study the impact of social media on the social activity of young
people, which includes billions of users in the global information space. Determining the inclination of
young people to participate in specific social activities through the forms of expressing their opinions in
social networks.

The value of the study lies in determining the ability of social media to change the worldview, life
values and interests of the individual, develop new ideas and directions, and correctly form life guidelines.

The empirical basis of the study was the social research conducted by the Friedrich Ebert Foundation
in Kazakhstan. The content of the accounts of Kazakhstani politicians, public figures, representatives of
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business and culture in social networks such as VK, Instagram, Facebook, Youtube and Twitter was also
studied; a content analysis was carried out.

The study also used the results of survey conducted by the author of the article among students, un-
dergraduates. An experimental survey aimed at determining the degree of influence of important social
events on the activity of young people yielded unexpected results. It was revealed that meaningful and
thoughtful in the form of implementation of online initiatives, petitions, increase youth activity in real
public life. The main results of the study helped to identify the following pattern: people who use public
and open placement of their opinions in social networks are more committed to real participation in
public actions. Conversely, anonymous support for socially beneficial events reduces the commitment
to further real actions.

At the end of the article, the following conclusions were formulated: the social activity of young
people should be directed not only to a specific person, but also must serve the interests of the state and
society. In general, the Internet and virtual communities play a positive role in solving social problems,
problems among the youth.

Key words: social media, slacktivism, online activity, youth, politics.
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BAusinue COUMAAbHbIX MeéAUA Ha aKTUBHOCTb MOAOAEXHU

B cTatbe nccaeaytoTCs BO3MOXKHOCTU MCMOAb30BaHNS COLMAAbHbBIX CETEN B CTAHOBAEHMM AMYHOCTMU
MHAVMBUAYYMA, BAMSHME COLIMAAbHbBIX CETE Ha pPasBUTME OOLLECTBEHHOM aKTMBHOCTU MOAOAEXKM.
OueHnBaeTcs 3hheKTUBHOCTb pasHbIx popm oOmeHa MHopmaLmeit (MyOAMYHas MAM aHOHUMHaS).

LleAbto A@HHOW CTaTbU SIBASETCS M3YUeHMEe BAMSIHMS HAa aKTUBHOCTb MOAOAEXKM COLMAAbHBIX MEAMA,
KOTOpble BKAIOYAIOT MMAAMAPABI MOAb30BaTEAEN B FAOOAABHOM WMHMOPMALMOHHOM MPOCTPAHCTBE,
ornpeAeAeHre CKAOHHOCTU MOAOAEXM K YUYACTUMIO B KOHKPETHOWM OOLLECTBEHHOW AESITEAbHOCTU Yepes
hOpMbI BbIpaXkeHNS CBOMX MHEHWI B COLMAABHBIX CETSIX.

LIeHHOCTb MCCAEAOBaHMS 3aKAIOUAETCS B OMPEABAEHMM CMOCOGHOCTM COLMAAbHbIX MeAMa
M3MEeHUTb MUPOBO33PEHNE, >KU3HEHHbIE LIEHHOCTU 1 MHTEPEChbl AMMHOCTM, BbipaboTaTh HOBblE MAEN U
HarpaBAEHWS, NPaBUAbHO CCPOPMUPOBATL XKM3HEHHbIE OPUEHTUPBI.

SMnunpuyeckoit 6a3oit MCCAEAOBAHMS TMOCAY>KUAM COLMAAbHbIE WMCCAEAOBAHMS, MPOBEAEHHbIE
®oHaom Dpuapuxa JbepTta B KazaxcraHe. bbiAn TakKe M3y4yeHbl TEKCTbl aKKayHTOB Ka3axCTaHCKMX
MOAWMTMKOB, OOLLECTBEHHbIX AESTEAEN, MPEeACTaBUTEeAelt BGU3Heca M KYAbTYPbl B COLMAAbHbIX CETSX,
Takmx kak VK, Instagram, Facebook, Youtube 1 Twitter, npoBeaeH KOHTEHT-aHaAM3.

B nccaep0BaHMM MCMOAB30BAAMCh PE3YAbTaTbl OMPOCA, MPOBEAEHHOrO aBTOPOM CTaTbM CPEAM
CTYAEHTOB, MarMCTPaHTOB. JKCMEPMMEHTAAbHbIA OMPOC, HAMPABAEHHbIA Ha OMpPeAeAeHWe CTeneHu
BAMSIHWSI BaXKHbIX COLMAAbHbIX COObITWII HAa aKTUBHOCTb MOAOAEXM, AAA HEOXXMAAHHbIE PE3yAbTaThbl.
BbisiBAEHO, UTO coaep>kaTeAbHble U MPOAYMaHHble Mo hopMe peaAm3aummn OHAAMH-MHWMLIMATMBBI,
NETULMM, MOBbLILLIAIOT MOAOAEXKHYIO aKTMBHOCTb B PEAAbHOM OOLLECTBEHHOM XKM3HMU.

OCHOBHble pe3yAbTaTbl MCCAEAOBAHMS MOMOIAM BbISIBUTb CAEAYIOLLME 3aKOHOMEPHOCTU: AIOAM,
MCMOAb3YIOLLME MYOAMUYHOE M OTKPbITOE pasMeLLeHVE CBOEr0 MHEHWS B COLMAAbHbIX CETSIX GoAee
MPVBEP>KEHbI K PEAALHOMY YyUYacTMIO B OOLLECTBEHHbIX akUmMsX. M HA060pOT, aHOHMMHas MOAAEPIKKA
00LLLECTBEHHO TMOAE3HbIX MEpONPUITUIA YMEHbLLAeT MPUBEPIKEHHOCTb K AAAbHENLUMM pPeaAbHbIM
NOCTYMKaM.

B 3akAloueHnn ctatbi OblAM CDOPMYAMPOBAHbI CAEAYIOLLME BbIBOAbI: COLIMAAbHAsl aKTMBHOCTb
MOAOAEXKM AOAXKHA ObITb 06pallleHa He TOAbKO Ha KOHKPETHYIO AMYHOCTb, HO M 06si3aHa CAYXXWTb
MHTepecam rocyaapcrea u obuiectBa. B uearom MHTepHeT M BMpTyaAbHble coobLiecTBa MrpaioT
MO3WUTUMBHYIO POAb B peLleHnn NPpoBAeM CoLmyMa M MOAOAEXKHOW CPeAbl.

KAtoueBble cAoBa: coupanbHble MeAMA, CAAKTUBU3M, OHAQMH-aKTMBHOCTb, MOAOAEXKD, MOAUTUKA.

Kipicnoe

XKana TEXHONOTHAJIBIK MYMKIHAIKTEp MEH WH-
TEpHET KOFaMHBIH JaMyblHa, KOMMYHHUKaLUSIAPAbIH
JKUUTITT MEH TBIFBI3ABIFBIH  apTTHIPyFa, IKEKe
TYIFaHBl JIAMBITYFa JKOHE OJICyMETTEeHAIpyre Wri
BIKIAJl eTe ajaibl. byn kepae KoraMHBIH eMip
CaNTBIH ©3TePTETIH, KOFAMIBIK KbI3METTIH Oarama-
JBl TYpJIEpiH KaMTaMachl3 €TETiH OJIEyMETTiK Me-
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JIda MaHbI3Ibl PeJI aTKapajsl. FagamublK akmapar
KEHICTIrHAe MWUIMapATaFraH KOJAaHYIIbUIAP. bl
KAMTUTBIH QJIEYyMETTIK MeAHua aJaMHBIH eMipiHe
alTapIIBIKTal ocep eTyme. OJEYMETTIK MeIara KeKe
TYJIFaHBIH JIYHUETAHBIMBIH, OMIPJTiK KYHIBUIBIKTapbI
MEH MYJUICTIepiH e3repTyre, KaHa OarbIT YCBIHYFA,
Ke3KapacTap MEH Jar[blaapibl KaJbIITACThIPYFa
KaOinerti. BupTyansl KaybIMIACTHIKTBIH MYH7ai
epEeKIICTIKTepl ONIap/blH aKmapar TYThIHYIIIbIF,
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acipece jkacTap ayIUTOpHsICBIHA dcepiMeH Oalina-
HeicThl (Matyasik, 2014; Ali, Asghar & Mamoon,
2017).

¥3aK yakpIT BHUPTYaIJbl KaybIMIACTHIKTHIH
Mmymieci OOy JKoHe opTypii OeliceHai MaHWITY-
JSIUSUIAPIBIH - HbICAHACBIHA Iy  TaijajiaHy-
IIBUTAP/BI  KHOEP-oJICYyMETTCHY JKaFJaiblHA aJTbIIl
Keseni. 3amaHayH 3epTTEyIIiIep MEH caparmibiiap
QNIEYMETTIK IKeJiJiep ajamjaapia J>KaJlFaH Cepik-
TECTIK CE3IMiH TYFBI3aJbl JIereH MiKipyiep anTyaa.
OJEeyMETTIK JKeNiyieperi OeNICeH UTIKTIH MaHbI3bIH
TeMeHieTyre Ooimaiisibl. bipak MyHai a3aMarThiK
OeNCeHIUTIK KONTEereH afamap MIbIHAWBI eMip/eri
IC-OpeKeTTepAl BHUPTYaIABl OMIpIEri  agaMIIbl
HIBIHANBUIBIKIICH [IATACTHIPHII ATy bl 90/ICH MYMKIH.

Byrinri kazak KOFaMbIHBIH TYHIHII Macenenep-
IIH — MEMJICKETTIH TYPaKTBUIBIFBI, TAYeJCI3MiKTi
caKray, TEXHOJOTHSUIBIK OpICTIH KbUIJAM JaMybl
MEH YJITTHIK MYPaHBI, JAOCTYPJi KYHABUIBIKTApP/IbI
CaKTay/IbIH — JKacTap/ibl dJICyMETTCHIIPY cascarhi-
MeH cabakTacTelFblH 2022-KBUIALIH OachIHIArbl
«KaHTap OKHUFaIapbD» alKbIH KOPCETTI.

KactrapapiH oneymerTik OeJCeHIUTITiHIH Te-
MEHJIIr, CasCH MHPOIECTEPACH MISTTETiIyl, dNey-
METTIK HEMKYPAHJIBUIBIK TTeH OCHKaMIBIKTBI ©3€KTi
Macele JIeT Kapacak, dJIeyMEeTTIiK KelliHi maiiiana-
HY OYJ1 KHUBIHIBIKTBI OHTAMIIbI €HCEPYre CEMNTIriH
TUTI3epi aHbBIK. bi3NmiH OWBIMBI3IIA, KACTapIbIH
OOMBIHIA JKayalKepIIUTiK, aepOecTik, KaHaIIbLI-
JIBIK, CBIHU OWJIay CHSKThI KaCUETTEPAl JaMbITy —
©3€KTi opi MaHBI3Ibl MiHJICT.

Famamuplk wWHTEpHET KEHICTITIHAC OHJIANH
(dopmanarel OCJICEHIUTIK ©Te >KOFaphbl JeHreie.
JKekxe Tynranmapman Oacrarm, jkactap ayJauTOPHS-
CBI OPTYpPMI KOFAMIIBIK, OJIEYMETTIK Maiiaisl
Oacramanapra KoJJay KeOpPCETiN, KaHbIPBIMIIBLIBIK
HrapajapbiHa Kap Kbl ayJaphli, TYPJIi MEeTHIHSIapFa
KOJI KOMBIT JkaTaibl. bip-OipiHe MaHBI3IB! YHICYIED
JKapuslaHFaH OeliHe, ayquo MarepuaigapMmeH Oe-
miceni.OHNalHAaFel OCBIHIAN OenceHaunK  ¢op-
MacChlH KOJJAWTHIHAAp 1a, OYVHBI Maimachl3, Ka-
caHjbl OCJICeHIUTIK Jell CaHaWThIHIAp Ja Oap.
OpuHe, OYTiHI TEXHONOTHsIIAp OJIEYMETTIK Ke-
mige Oencensi OOMyAbIH apTHIKIIBUIBIKTAPBIH KOIl-
TEM YCBIHAIBL: Jaybic Oepy, KalbIPbIMIBUIBIK KOP-
JapblHa KOMEKTECY, BOJIOHTEPIJIIK MHUCCHUSIIAP]IbI
OpbIHjIay KoHE Oackamap. by xacrap apachlHIarbl
KOMMYHHKALUSTHBIH OMIPIIK KypajFa aliHaJIFaHbIH,
JKac YPHaKThIH 3aMaH Talla0blHA cail OeJICeHITIK
(hopMachIHBIH ©3TepyiH KOPCETE Il IeT OUIaiMBbI3.

OeTTe Ka3ipri )KacTapAblH BUPTYaJbl OeJiceH-
JIUTITIH eIIKaHal KYII-KIirepai KaKeT eTIeHTIHIH,
OMBIH peTiHAC KaOBUITANTHIH Ke3KapacTtap 1a
ke3aeceni. OnapiblH OMBIHINA, JKACTAp Y3aK YaKbIT

KYII JKyMcan KOFaMJBIK iC-IIapajapiblH TOJBIK
OpBIHJAYBIH COHBIHA JIEHIH Tayiam eTe aiMaiinpbl,
HIBIIAM/IAPBI KETHEeHal jen oiiaiapl. OHTKeHi,
JKACTap/bIH KbI3BIFYIIBUIBIFEl YaKbITIIA FaHA, OT-
KIHII eKeHIH ajFa TapTambl. bipak, kactap OVH-
Jaii mikipMeH kemicrnieyi MyMKiH. Ce6e0i, orapibiH
KOFaMJIbIK 1CTEPMEH aifHaIIbICyFa YaKbITHI J1a, JKEeT-
KUTIKTI KapakaTel 1a >KOK. OmapablH KOJIBIHIAFHI
MYMKIHJIIK — ©31HIH a3aMaTThIK MO3UIMSICHIH O1ITi-
pin gaysic Oepy, 9I€yMETTIK JKelijiep apKbUIbl KOJI-
Jay KepceTy MeH JKaKTayliburap JkuHay. JKeuimeri
YHISYJIepai KOoJam KOJI KO, ©31HIH KeKe MiKIpiH
KaJIJbIpy Ja YVIKeH iCKe KOPCEeTUITeH KOoJijay,
e3repictepre 0acTalTHIH alFamKbl caTbiiap. OChI-
Jaiia, 9JeyMETTIK XKeJijeri OelICeHIUTIK OapiibiK
poOiieManap/Ipl melnece Ae, a3aMarTapiblH Oi-
MKIpiH e3repTe aiambl, KOFAMIBIK ITIKip KaJIbIIl-
TaCThIPAJIbI.

XKemigeri KaybIMIACTHIKTapIbIH KOMMYHHKA-
TUBTIK (opManapbl 9JEyMETTIK aKTOPIIAp/bIH ©3-
apa MOJICHM 9PEKETTECYIHIH *aHa Typi OOJIbIN Ka-
nenTacyna. byHnait skarariia skactap bl OesceH-
IUTITIH AaMBITY YIOiH MaTepHabIK JKoHE Mare-
pUANJBIK €MEC HUTUIIKTEPMEH bIHTAJAHIBIPY ap-
KBUTBI JKeJli KOJIaHyIIbUTAPBIH KOFaM/IBIK KbI3METKE
apanacyblH KaMTaMachl3 etyre Oonajel. HTepHET-
pecypcTapAblH KONTiri MEH KOJDKETIMI OOoIysl,
OJIap/IbIH JKaKChl CYpaHBbICKa Me OOJYbl MEH ©3€K-
TLJTIT1 J1€ KeJTITIK MeTUaHBIH )KaCTap/IbIH SJICYMETTIK
OeJICeHAUTITIHE BIKMAIBIH apTTHIPYIIBI (haKTOPIaPhI
OOJIBIIT TAOBLIA/IEI.

OcbIH1al KOFaM/JIbIK MaHBI3/Ibl MOCEJIeNep 3epT-
TEYJIIH MaKCaThlH aHBIKTAyFa — KacTap/Ibl dJIeyMeT-
TEHIPYETl QJEYMETTIK JKeNUIep/iH peiiH Oara-
Jayra — MYMKIiHIK Oep/ii.

Bubanorpagusansik mosy

HHTepHeT-TeXHOIOTHATIAPABIH Tapalybl oJap-
JIbIH UQPIBIK IoyipAe 9JeyMeTTiK OaimaHbicTap-
JIbIH Ka3bIFbIHA allHATyBIMEH epekiencenye. Kemi-
JIeTi KaybIMIAcTHIKTap (EHOMEHIH Taijay KerTe-
T'eH MaHbI3/bl 3epPTTeYy OaFbITTAPBIHBIH ©3€TiH KY-
panel. IlocTuHAyCTpHANAbl ©PKEHUET TYKBIPHIMBI
MEH aKIapaTThIK KOFaM TEOPHUSACHIHBIH HETi3i
kananyna (Castells, 2010; Mopeno, 2004).

XKeninik koram (network society) MeH BUpTyai-
eI KaybIMAAcTHIKTap (virtual community/online
community) e3lepiHe TOH cHUmarTapra ue Oona
Oactanpl. By xepe FpUIBIMH aifHaIbIMIAFbl AHBIK-
TaMajlapFa COMKeC: JKEIUTIK KOFaM — aKMaparThIK
KOFaMHBIH Oip TYpi peTiHJie KapacThIpblica, BUPTY-
Al KaybIMAACTHIKTAp — HHTEPHET KEHICTITIHICTI
oneyMeTTiK OalmaHbIcTapabl Oimmipeni. JlereHMeH,
KOINTEreH 3epTTeyiepae oyap ykcac, Oapabap
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YFBIMJIAP PETiHZC KOJJIaHbUIaAbl. AKNApaTThIK KO-
FAaMHBIH FBUIBIMH HETI3ZepiH 3eprreymri, Oememnmi
rasibiM M.KacTenbe KeIlik KoramJIarbl dJieyMeT-
TiKk OaliaHbICTApAbIH JepOCCTEHICH >KOHE IKEKe
TYJIFANBIK Ma3MyHbIH aram kepceremi. Omapisi
cunartay yuriH M.Kactenbc SKCTEppUTOPHUSIIBIK
CUNAaTKa UWe OIIEYMETTUIIK IIeH TYJIFa-apajbIK
OaiTaHBICTApIBIH epekime (opMalapbslH  KOma-
Haabl. Ludpneik noyipae aeyMeTTeHy (GopmMacsl
OFaH KaTBICYIIBUIAPABIH SJCYMETTIK OpEKeTTeCyi,
aKmaparTaHAblpy JKOHE OJIEYMETTIK COWKeCTLTIri
apKbUIbl KaMTaMachl3 erijgefni. biz Oyi KymbicTa
JKENUTIK KaybIMIACTHIKTBl MHTEPHET KaybIMIACTBIFbI
HEMeCe MHTEPHETTI NaijaNaHynbuiap KaybIM-
JIACTBIFBI TYPiH/IC KaObUIIay/Ibl YCTaHAMBI3,

XKenimik KaybIMIACTBIK KYOBUIBICBIH 3€pTTEY
OapbICBIHIA JKEIUTIK MOICHHUETTIH HETi3AepiH Tall-
nay na MaHpI3nbel. Kenreren 3eprreynepie sKemiTiK
MOJICHUET TYHHUEKY3UIIK Keliferi aknapar tapary
MEH KapbIM-KaThIHAC MOACHHUETI ACT TYCIHTIpiICi.
Keii0ip rpuIbIME €HOEKTEpJe OHBI O3IHIIK JTHKA-
CBl MEH epeeniepi, 31HIIK Tili 6ap cyOMoneHueT
peTiHme KapacThIpy[abl YCBIHFaH IKipiep [e
kesfeceni. by OarbiTrarsl enoekrepre [.JIoBHHK,
H.boiin, B.Kammanemnu, ¥.M.EcenOekoBaHBIH
FBUIBIMU 3€pTTEYIIEPiH *KaTKbI3yFa 0oazs (JIOBHHK,
2015; Campanelli, 2010; Yessenbekova, 2018a).

Byrinri Tanma BHPTyasIbl KEIUTIK KaybIMaac-
TBIKTAP/bl 3ePTTEYre apHAIFAH KONTEreH FhUIBIMU
eHOekTep Oap. BupTyayiasl KaybIMIacTBIKTApP/IbIH
QJIEYMETTIK CTPaTH(UKAIMICHI, OHBIH KaJBIITACybI
MEH JaMybl Macelenepi OaThICTBIH, peCceHiTik
FaIBIMAAP/IBIH KYMBICTapbIHAa Ke3aeceni (Wenger,
2008; Wellman & Hampton, 2003; Beamish, 1995;
boumapenxko, 2004).

Bi3niH 3epTTeyiMiziie JKEIUIK KaybIMIAaCThIK-
Tap 1meHOepinAeri naanaHybUIapAbIH QICyMET-
TEHy MpOIleci, BUPTYaIJbl KaybIMIACTHIKTAPJIbIH
naiaanaHyIbl OCJICSHIUIIr, ONap/AblH dJCYyMETTIK
MpoLECTEP/l TAMBITYAAFbl KIHE QJICYMETTIK-MOACHN
Maceenep i menryeri peii KapacTeIpbuiaisl. by
3epPTTEYIiH THIIOTE3aChlH [QJIENJeyre PeCceiiK
3epTTEYNIIeP/IiH, aMEPHUKAIIBIK, €Y POMAIIBIK FAIBIM-
JapAblH  TYXbIpeIMAApbl naiinanansiiiel  (Top-
qwioB, 2011; Kim, 2000; Tilley & Bruce, 2006;
Montgomery, Gottlieb-Robles & Larson, 2004;
Mapxos, 2000; Pumckuii, 2009; Yessenbekova,
2018Db).

AKMNaparThIK OpPTaHBIH YAEMENi JaMybl CJIaKTH-
BU3M VFBIMBIHBIH YKaFBIMCBI3 KYOBLIBICKA alHAITYbIHA
anbin kemai. MaTepHeT-pecyperapia eml KuHanMan
Kayarcbl3 OpeKeTTep KacayFa J>KOHE Ceuneyre,
MiKip KalaelpyFa, aybima Gopymaapra KaTbICyra,
OHJIAH TIeTUIMSJApFa KON KOIFa, JalK IeH
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penoct xidepyre MyMKIHIIK TyIpbl. By opekertepain
OapiIBIFBI )KaHA CIIAKTHBU3MHIH MBICAITIAPHI OOJIBITT
Tabbutaabl. Onap HaKTHl OMIpJETi UMITYJIBLCTAp MEH
ic-opeKeTTepi aybICThIpabl. bipak ic xy3iHze onap
QJIEYMETTIK HayKaHJApJbIH KO3JCeTeH MaKcaTblHa
KETKI30CU I, KaKeTTI e3repicTepre oKeaMmeii
(M3mectheBa, 2015).

OJEeyMeTTIK Hapa3bUIBIKTHIH TaOWFaThIH aKma-
parThIK ONIEYMETTIK pecypcrap Mpu3Machl ap-
KBUTBI 3epTTeydiH 3 Tocim Oap. BipiHmi ke3kapac
— aMepHKajlblK oJeyMerTaHylubl loBapn Peiin-
TOJIBJITBIH «aKbLIIbI TOOBIP» Teopuschl. bys Teo-
pHsl  3aMaHayd KOMMYHHKAIIUS KYpaiJapbIHbIH
ayKbIMJIbI ayTUTOPHSUIAP/IBI OipHEIe MUHYT iITiH/Ie
YKYMBUIJBIPATBIH JKOHE OJIAP/IbIH dPEKETTEepiH Oac-
KapaTblH KaOijeTiHe Heri3nenreH. PeiHronp cas-
CH pecypc peTiHJie BUPTYaJIIbl MEIMaFa YIKSH MOH
Oepeni.

ExiHIIi Toci — WIBIFBIHAAPABI 32Ty TEOPHSCHL.
OHBIH HETI3Ti TEOPETHUTi, aMEPHUKAIBIK 3CPTTEYIIIi
Kuait Hupkuiy obIHINE, «OKaHA OHJIAMH Kypaiaap
ajamyiapra 3 mpoOJieMaapblH KapXKbUIBIK, YaKbIT
HEMeCce SMOIMSIBIK IIBIFBIHIAPCHI3 ISy YIIiH
KaybIMIACTBIKTAp KYpYFa MYMKIH/IIK Oepe/i Jer ca-
HaWIbI. Y KBIMJIBIK KYII-XKITep apKachlHAa THIMIUTIK
aprajpl, OWTKEHI KaTBICYIIBUIAp MXKOYpIeyci3
celiel, xKeKe nmaianapbH Ke3neai. Apbl Kapai
JKaHa KOMMYHUKAIHSUTAPABI KOJIJIAHBIN, KOFAMJIBIK
KBICBIM KOPCETy apKbUIBI ©3/IepiH KaXKETTi casicH,
QNIeyMETTIK Hemece OacKapyIIBUIBIK IIeIIiMAepIiH
KaOBbUIIaHYBIHA KOJ JKETKI3eIi.

Y IIiHIIT TOCUT — KeITiIep MEH aKItapar aFbIHIaphl
Teopusichbl. ByJl TEOPUSIHBIH HIEONOTTapbIHBIH Oipi
WCHaHJIBIK dJieyMeTTaHyIbl MaHyans KactenbcTin
uaescel  OOMBIHINA, Kasipri KoraMmmapaa OWITiK
KaThIHACTAPbIHBIH KaJbIITaCybl MEH OHBI JKy3ere
aceIpy TPOIIECI JKaHA TEXHOJOTHUSUIBIK epexernep
OOHBIHIIIA iCKEe AachIpbUIabl. YKIMET KOMMYHH-
Kalusu1ap/abl OaKbUIAHTHIHABIKTAH, OWIIKTIH Kap-
chUTaCTaphbl OYHJAK JKaFJaiiFa TOJNBIFEIMEH TOYei
eKeHJIepiH TYCIHIN, KOMMYHHKATHBTIK OaKpLIayFa
Kapchl Kypecyre maxOyp (Sisulak, 2017). Bipak
KOFaMJIpl OakpuTayla ycTay MeEH OHBI KYIIICH
KOHIIPY Tacijaepi OWIIKTIH TYpPaKTHUIBIFBIH KaM-
TaMachl3 ere anmaiabl. Jlom ockIiHaal casicar meH
KOMMYHHKAIUSIIBIK OaFbIT OWIIIK KaThIHACTAPBIH
KYIICUTY/IH HETi3ri 2JIeMeHTIHEe aifHaJbII, CasiCH-
QJIEYyMETTIK cajiajia ChIH-KAaTepJepAl  OpIIiTyie
(Yessenbekova, Ulbossyn M., Kutym Begim and
etc., 2020a).

CrnakTUBU3MII KaKTaylIbUIap/blH  OHBIHIIA,
QJIEYyMETTIK MeJHMaJaFbl KONTereH Oacramanap
VakpIT ©Te KeJe HaKThl Ic-opeKeTTepre aiHa-
naapl. bBi3  akmaparThlK HApBIKTBIH kahaHmaHy
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yZepici azamaapabslH e3apa KOMMYHHUKAIUSChl MEH
aKmaparTsl KaObuimay ¢opmanapblH TyOerenai o3-
reprerine ceHimaimMiz. Kasipain e3iHze aneyMerTik
TYPFBIZIa KOFaM MEH agaMzap ToObIH Oip MakcaTka,
0ip mynnere xymeuiapipy YouTube, Facebook He-
Mmece Twitter cUsSKTBI TTaTGopManapIbIH KOMEriMeH
JKY3€re achIPbUIBII OTHIP.

Erep mpHaliel emipmeri OeICEHIUTIK JKEKe
TYJIFaHBIH SPTYPIIi ipodiemManap Typasbl TONBIK Xa-
Oapnap OonybIH, Ke3Kapackl MEH MiKipiH e3repTyiH,
OHBIH HAaKTBl QJICYMETTIK OpPEKEeTTepre KaThICYbIH
KaMTbICa, CIAKTHBU3MHIH KapbIMbl MUJIJTHOHIAFaH
KaparmaibIM aJaMaap/blH 3HEPTUsACHIH Oip apHara
Oypyra ToNBIFBIMEH JKeTepimik. CllakKTHBU3MJIETI
JKaFaH OCJICCHIUIIK MaialaHyIIblIapAblH Mace-
neHiH OaiiblObIHA OapyFa Hemece TYCIHyre KYJIKbI
JKOKTBIFBIH ~ KOPCETETIH <OKaJKay» KOMMYHHUKa-
nusia alKplH OUTiHEAl. OJICYMETTIK MeIuaaarbl
JKalFaH OeJICeHAIep SIEKTPOHIbl MaHUMYJISIUS-
Jap jkacayra raHa OeHiM: permocrap jkacay, Jaik
Oacy, oHnaiiH meTunusiapra Ko Koro. COHIBIKTaH
KONTereH Hiesyiap MeH npoOiiemManap IIbIHANBI
eMipnme KepiHOeH, HaKTHI cascaT ICHICHiHEe KeT-
nel, TeK oJCYyMETTIK pecypcTapiblH IIEeHOepiHe
KaJbll skarajpl. byran kapamacran, 0i3 Oencenmi
azaMarTapablH KOFaMIBIK KBI3METI MEH IKCIiJeri
OesiceHIUTIK apachiHaa OipKarap YKcacThIKTap Oap
Jen oimaiMbi3. Eki skarmaiiia ja KarbICylIbLIap
YIIiH Toyekenmep Oap, €Ki TONTHIH Ja Keuoip
HIBIFBIHAP/BI KOTEPYiHe Typa Kenendi. bipak koram
y3aK yakbIT OOHBI ©31H-631 anjgay eyeciHae emip
CYpIiN, MaHBI3/IbI SNIEYMETTIK OacTamalnap IIbIHANBI
icke acelpy (opmarbiHa mibFa anmaiiasl (Korens,
®omnues & bopraukos, 2017).

byn xpickama mionmy 0i3re oJeyMETTIK JKoHE
BUPTYaJIbl KAybIMJIACTBIKTAPBI 3ePTTEY TOCLINIEPiH
TaHJayFa, KOMMYHHUKAIUSHBIH OCBhI (DOPMAaCHIHBIH
SPEKIICITKTEPl MEH HHTEPHETTET] KOHE QJICYMETTIK
Meauaaarbl OalaHbICTApIbIH THIMIUICIH Oara-
Jayra MYMKIHJIK Oepei.

Marepuajaap MeH Tacinaep

3epTTeyliH TEOpHUSUIBIK HETi3iH aKnapaTThIK
KOFaM TY KBIPBIMJIAMAChl KYPalIbl. OicTeMe KOM-
MOpaTUBHM3M KaFuJajapblH MaijajaHa OTBIPHII,
MOHApAJIBIK 3epTTeyre HerizaenreH. CoHbIMeH Oipre
aBTOp JKENJTIK METUAHBIH CPEKIISTIKTEPIH >KaH-
JKAKTBI amly YIIH KYPBUIBIMIBIK-(QYHKIIHOHAIIBIK
Tajjayra JXYTiHTeH.

3epTTeydiH AMIHUPHUKAIBIK HETi3iH aBTOP/BIH
JKENIJIETT JKOHEe eMipieri jkactap OeJICeHIUIIrH
CaJIBICTBIPMAlbl Taijaybl Kypanbl. bynan Oerek
Makayia aBTopbl 291 CTyIeHT HeH MarucCTPaHTThIH
KaTBICYBIMEH CayallHaMa >KYPTi3reH.

3epTTeyre KaThICyNIbLIAp €PiKTI Typiae cayal-
HaMa CypakTapelHa >jKkayarm Oepmi. ABTOp Owi
3epTTeyiHIe cayalHaMaHbIH KOMETriMeH OiIiM airy-
IIbLIApFa KhI3BIKTHI OosiraH 10 OKWUFaHBI aHBIKTAT,
OJIAPIBIH JKACTapIbIH OCICEHIUTITIHE ocepiH Tall-
JIaJIbl.

CayatHaMaHBIH MaKCaThl — KOFaM/IbIK MaHBbI3bI
Oap OKWFaJapiblH JKacTapAbIH OCJICEHIUTITIHE
acep eTy JopekeciH aHbikTay Oosbl. CayaiHamara
KaThICYIIbUIAPFa €H KbI3BIKTHI OKUFJIap]lbl TaHIAy
JKOHE OFaH KOJIJay KOPCETYHiH KONAMIIbI TYpIiepiH
KOpPCETy YCHIHBULABL. TaHbIMall cascarKkepiepiH,
KOFaM Ka#paTKepliepiHiH, OM3HEC JKOHE MOJICHUET
exinnepinin VK, Instagram, Facebook, Youtubexxone
Twitter CUSKTBI QJIEYMETTIK JKEJUIEPCeTi TaHbIMAIl
AKKayHTTaphl, OHJIAFbI jka30anap capantaiibl.

HoTnaxesiep MeH TalaKbLIAy

[likipkazy, OeiiHe-MaTepuaiiapMer Oeicy
JKOHE CypeTTepre Jalkrap 0acy olleyMeTTiK OacTtama-
Japibl Ky3ere achlpyFra, KOFaMIarbl MPoOIeMatbIK
TYHIHAEPAl HEMECEe QJIEYMETTIK WUTUTIKTep jKacayra
Kayaii acep ete ana Ma? MyMKiH Ka3ak >KacTaphl-
HBIH QJICYMETTIK JKeJlijieri OeICeHAUIIr jxail FaHa
CUMBOJIJIBIK CUTIATTAFbI OpekeT na? FeutbiMu TinMeH
aliTKaH/a CIIaKTUBU3M Oe?

«Slacktivismy» Oiprrama KbICKa Mep3imjie naiiia
OoJIFaH KOHE arbLIIIBIH TuUTiHZEr «slacktivismy»
(slacker — 06oc xypic; activism — aKTHBU3M)
TEPMHUHIHIH TPaHCIUTEPALUSICH. BaTbICTBIH FHUIBI-
MU 3eprreyiiepinne Oy ce3 mamameH 20 KbUI
OypbIH KONJaHblIa OacTajbl. 3epTTEymIijep OHBI
QJIEYMETTIK HayKaHIapibl HeEMece OH HOTHKE
OepMelTIH yHbIMIapAbl Konjgayra OarbITTanFaH ic-
opeKeTTepi cumarTay YUIiH maiigamaHisl. JlereH-
MEH, «CIaKTUBUCTIH» 031 QJIEyMETTIK Macelenepi
miemryre «OeJCeH i» KaThICKaH/IBIFbIHAH KaHaFaT-
TaHy CE31MiH aJlajbl.

Tepmun OacTankpina xKeke JSHTeHIe OH KOHHO-
Tanusiap (MarblHANap) MEH IIaFblH OpPEKEeTTEepAi,
HayKaHJapAbl OelHeney YVIIH IaliJalaHbUIIbL.
Mpicanbl, Hapa3bUIbIK aKIUsUIapbIHA HEMECce MH-
TUHTUIEPre KaThICYJbIH OPHBIHA, «CIAKTUBHCTKE)
KOJIZIay KOPCETy Typalibl jka30a KaJJIbIpy bIHFAIIBI
opi oHaii. Hemece onm kemeli orOachiHa a3bIK-
TYJiK, Oalanmapra OKy KypaJJapblH CaThIll ay
JKOHE TICTUIUSIFA KON KOK, HHTEPHET pecypcrapra
Kap)KplIail KoJifiay KepceTyldi AMBaHHAaH TypMak,
cMapT(OHHBIH, KOMIBIOTEPiH OipHelIe NnepHeciH
0acy apKbUIbI OpbIHIayFa OOTaIbI.

CIIaKTMBU3MHIH OITHMHCTIK MAarbIHACHIH dJICI-
peTeTiH, maiiankel AeHreliH TOMEHACTETIH Tarbl Oip
MbIcai Oap. KemrereH 3eprreymiiyiep qaT MCHXOIOTHI
Angepcen  Kommunr-Hoprencennin — ToxipuGecine
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cinremenep xacaiiipl.benapych  casicaTTaHyIIBICHI
EBrennit MoposzoB «Taza amacy: MHTepHeT epkiH-
nirinig Kaparbl okareDy (Net Delusion: The Dark
Side of Internet Freedom) kiTaGbiHIa &1a OCBI JKC-
mepuMeHTTi Tanmaiaer.2009 SKBUTBI 1aT TICHXOJIOTHI
Konenrarenneri cy-Oypkakrhl (()oHTaH) KOpFay YIIiH
Facebook-te Tom KypbIn, Toxipube kacaimpl. O3i
KYpacThIpFaH aHbI3 OOMBIHINIA, «OWIIK Cy-OYpKaKTHI
Oy3arbiH OON/Ib». A3 FaHa yaKbIT 1LIT1HJIC TONTHIH CaHbI
27 mpiHHaH acaapl. Cy-OypKak Typaibl SHrIMEHI AH-
JICPCEH OMIIaIT TalIKaHbI OeNTiTi. EH KbI3BIFEI, SKCTIepH-
MEHT Ke3iHJIe TONTarbl MBIHIAFaH KaThICYIIbLIAPIbIH
CIIKACHICHI CITKaHJal opeKeT kacamaibl. Emoip
a/laM TONTa >KapysUIaHFaH aKMaparThiH TYPHICTHIFbIH
AHBIKTAIl, aKUKAT T1a, J)KaJFaH 0a eKeHIH TeKceprici je
kenmMereH [Morozov, 2012].

MyHnaii MpIcanmap KOFaMIIarbl CIaKTHBHU3MHIH
POJHIH NO3UTHUBTITIHE, MaliAabl KYOBUIBIC EKEHIHE
KaTBICTBl KYMOHAl KymweWTteni. by KyObUIBICTBI
CBIHAUTBIH caparmibuiap KOFaMibl OesceHmipyIiH
TOCLTI PETiHZE CIAKTUBU3M THIMIII JKOHE 3HSIHIIbI
eMec eKeHiH anfa Tapranbl. CIaKTUBU3M HaKThI
OpeKeTTi BUpPTyalabl opekeT ¢opmachiHa aybIC-
ThIpaJbpl. ¥HaraH TNaljjanaHylibuiap e3/1epiHiH
MIHJICTTEPIH OpBIHJAFaHJapbIHA IIBIH KYPEKTCH
CeHeNli JKOHE e3[epl KOJNIAAWTHIH JIEyMETTIK
aKIysIapra HeMece HapasbUIBIKTapFa KaTbICYIbIH
0acka TypJiepiHe KaThICy/bl OIaMa/Ibl.
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Facebook, Twitter »xoHe vk.com CHSKTBI
QJIEYMETTIK JKEJiJIep OH JKBIIIaH acTaM YaKbIT O0MBI
JKYMBIC iCTel/1i. ATajIFaH )oHe 0acKa Jia 9JICyMETTIK
JKENMIepIiH MapKeTHHITIK e3repy OarbITTapblH
AWKBIHIANUTBIH JKY3ZIeTeH MBIH KaybIMIACTHIKTap
TIPKEJII JKYMBIC iCTey/e. OJNEeyMETTIK JKeNiJIepaiH
Ka3aKCTaHJIBIK CETMEHTIH/IC ¢ KONTEereH OarbITTap
Kypbutyna. JKacrap apacbiHzia TaHBIMAIl MTa0JIUKTED
VK-1a OMTS (One Million True Stories), UaTepec-
Hast Anma-Ata, Omirlik mani bar, Tunuuueiii Am-
martbl, Cty/IEHbD, Kazaxckuii ans mananos, 3a teos,
bake! bBosca, kKa3ak jkacTapblHBIH KOI TIPKEJTeH
Instagram skesiciHiH ayAMTOPHACHI YIKeH. byn
xkemmne: ZTB-kz, kaztwitter, insta-prikoli, kaz-
tv, salemvines »xoHe T.0. TipkenreH. CoHpai-ak
Facebook kaypIMmacThIKTaphl apachlHaH Ja TYpJii
OarpITTapel TaOyFa Oonaapl: KHUTH ¥ KHUTOMaHBI,
Acrana: Uto? I'me? Korma?, BPAUM PK, Fashion
Park, J/locka o0bsiBnenwit, [lokymnaii kazaxcTaHckoe.
By kaysIMIacThIKTap HETi3iHEH jKacTap ayIuTOpH-
sICbIHAH KypbutFaH koHe 30 MbIHHaH | MUJITHOHFA
JeHiH Ka3pUTylIbuIapsl Oap. 18 MWUIMOH XajKbl
Oap enmge MyHIal KaybIMIACTHIKTap ©Te YIKeH 00-
JIBITT CaHAJIA Tl JKOHE OJIaPbIH BIKIIAJIBI 14 &Y KbIMJIbI
ayautopusiiapra tapaians! (Paitbaesa, 2012; Hca-
Oacma, 2012). KazakcraHmarsl HWHTEPHETTIH Ta-
panybl MEH KOJDKETIMILIITIH 1-KecTeleH Kepyre
OoJtaapl.
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2012 2014 2016 2018 2020

1-kecte. IHTepHETKE KOCBUIFAH Yii IIAPYalIbUTBIKTAPBIHBIH CaHbI
Jlepekke3: Ka3akcTaHHBIH ¥JITTBIK CTATUCTHKA OHOPOCHI

3epTTey asChIHAA JKEKE ajaMFa Ja, JKaJbl
KOFaMFa Jia Kayill TOH/IIPY QJICYeTi KOFaphl JKENiIK
MOJICHUETTIH UIBIFBIHAAPBIH aHBIKTAY YIIiH cayaj-
HaMa J1a >KYpri3iimi. OKiHiKe opail, WHTepHET
KEHICTITIHIH AallIbIKThIFbl OHBbI KOJJIaHYIIbLIapFa
TaHBIM/IBIK, aFAPTYIIBUIBIK JKOHE ITO3UTUBTI PeCyp-
CTapMeH KaTap, 3aHMCH ThIMbIM CaJIbIHFaH HeMece
3USIHJIBI CHUIIATTaFbl KOHTEHTTKE JI€ KOJI allajbl.
KapkbIHbl JKypill KaTKaH MOJIEHUETApaNbIK Oaii-
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JaHBICTAP OYJI MPOIECKE KATHICYIIbI XaJbIKTaP/IbI
e3apa OalbITHIT KaHa KOHMalabl, COHBIMEH KaTap
OJIapJIbIH KOFaMJIBIK MYJJICJICPIHE Jie eleyii 3usi-
HbIH THTI3eni( Yessenbekova and etc., 2020b).
Bi3niH ofibIMBbI3INA, €1 aJbIHIAFbl 63 JKayarl-
KEpIILIITriH CEe3iHreH, MEMJICKCTTIH OoJlaliaK Ty-
PaKTBUIBIFBIH OMJIaFaH YJITTHIK YKIMETTEp HAKThI
a3aMaTThIK OCJICCHIUTIKTI BIHTAJNAHABIPBINT KaHa
KOHMai, jkacTap[pl JKajfaH OCJICEHAUIIK TICH
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CITAKTHBHM3MJII KOFaMJBIK TaiIanbl iCKe KaThICY
(dopmanappiHaH axbIpara OLTy[l aFapTyIIBUIBIK
Kobamap apKbUIbl YHperyi Tumic. bByrinri sxac-
TapblH QJICYMETTIK-MOJICHH JIOCTYpJIep MEH dJey-
METTIK WHCTUTYTTap[aH, YJITTHIK JSCTYpJIEp MEH
KYHJIBUIBIKTApAaH ajlllakran 0apa jKaTKaHbl Oaii-
Kalaapl. OMITUPUKAIBIK OJIEYMETTIK KEHICTIKTiH
O30BIPIIBIFBIHAH  (arpecCHUsChIHAH) aHTapiIbIKTait
acChIll TYCETIH JKENUIIK OalIaHbICTapAarbl arpeccus
KOPCETKIILIH JIe KYHACTIKTI eMipJe Oaikamyna.

JKeminiH Ka3aKCTaHIBIK CETMEHTIHE JXYPTri3iji-
TeH MOHUTOPUHI KOPCETKEHJIEH, HHTEPHET KOFaM-
HBIH OipiryiHe BIKMAJl €Till KaHa KOHMaii, COHBI-
MEH Karap, oJlEeyMeTTIK TomTap apacblHua O0e-
reTTep JKacar, KOFaMJbIK KaThIHACTApIbl TYpPaK-
CBI3IAH/BIPYFa, TYTACTBIFBIH OY3yFa araparbiH
KayilTi TporecTepai Je TyFbi3a alaabl. benrimi
KOFaM JKoHE CasiCu KalpaTKepliepiH, OU3HeC KoHe
mozaenuetr okinnepiniH VK, Instagram, Facebook,
Youtube sxone Twitter CHSKTBI QIEyMETTIK KeJIi-
Jiep/ieri jxaz0anapbid capanTtay 0apbIiChl a3aMaTThIK
JKayanKepIITKTIH TeMeHAIriH kepcerti. Omrmo-
HEHTTEPiH Kapajay, *KeKe OachlHa KaTbICTBI KeM-
CITYIIUTIK, pacTajaMaraH abinrayiap oap xa3oanap
Jla QJIIEYMETTIK JKeNiJeri TaHpIMal TyJIFajnap apa-
CBIHJIA Ke3/IeCiM Kayapl. XKayarcei3 MamiMiemenep,
3aHCBHI3 MHUTHHITEpre, IIepyjiepre IaKplpy MeH
Oacka sma opekerTepre YHAereH jkazOamap Abait
3aMaHBIHJIaFbl «ay3bIMEH OpaK OpFaH OHKEH KhIp-
TBhIH, MIHEKHU, Oy3FaH JKOK Ia €JIJIiH CUKbIH» JETeH
ce3nepin ecke camagsl. Ce30eH oOpak  OpHII,
KOFAaMHBIH THIHBIIITHIFBIH OY3BII, ©37epl JKayarl-
KEPUIUTIKTeH ChIPT KAJIFbUIAPHI Kenei. bynnaii cnak-
THUBU3M KYOBUIBICHI PYXaHHU KaFbIHAH J1a, 3aHJIBLTBIK
JKarblHaH J1a yKacTapIblH TOPOHMECiHE Tepic BIKITa-
JIBIH TUTI3€TIHIH MaMaHIap )aKChl TYCIHEI.

AzamarrtapapiH Oip 0ejiri e31H SMIHMPHKAIIBIK
KEHICTIKTIH TYPFBIHBI pETIHIAE Ce3iHCe, eKiHIIIi
0eJIiri BUPTyaJIibl KEHICTIKTE ©31H JKalIbl CE31He .
CoHFBI )KbUTIAp/a OTKESH HaPa3bUIBIK aKIHIIAPHI €Ki
CaHaTTBIH OenTiIepiHiH Oipire OacTaFraHBIH KOPCETTI.
Mpicaibl, akuusuiap Keaiiepae 0acTasbill, aysu-
TOPUSTHBI JKYMBUIIBIDFAHHAH KEWiH Olap ajaHuap
MEH Kerenepre kemiemi. MyHbIH Oapibirbl 2019
KBUIBIH  Coyip-lnijie admapeiaaa Kasakcrania
OTKEH cainay HayKaHblHAa, 2022 KbULIBIH KaHTap
albIHAaFel  AJIMaThl JKOHE Oacka KajanapAarbl
KaWUFbUTBI OKUFalIapAaH aHbIK OaifKalibl.

Casicu, oleyMeTTiK Ma3MYHIaFbl ME/THa KOHTEHT-
TiH JkacTtap OelICeHAUTITiHE acep eTy JIeHTeHiH
aHBIKTAy YIIIH CTYIGHTTED MEH MarkucTpaHTTap
apacblHa cayamHaMaxyprizingi. Cayannama Gapsi-
cbiaa 2019 KXpUIIBIH KaHTap-MayCbIM ailylapblHIa
Kazakcranna OonraH MaHBI3IbI OKUFajlap Typajibl

€H KBI3BIKTHI OeliHeMaTepranaapIsl Tanaay MiHACTI
koububl. Cayannamara 20-30 xac apaiblFbIHIAFbI
291 aymam KaTbICTBI, OJIap aTalfaH Ke3eHJe e3lepi
YIIiH KbI3BIKTHI OonFaH 10 okuraHbl TaHaabl. Cay-
anHama HoTwKecl OolipiHIIa 70%-1aH acTam JaybIC
JKMHAaFaH OKWFajiap KeJecl peTreH OpHalacThl:

9-10 maychIMIa IPE3UACHT caiiayblHaH KeHiHri
Hapa3bUIbIK akuusuiapel — 112 agam;

H.Hazap6aestein  Kazakcran
KbI3METiHEH KeTyi — 61 amam;

AcTaHa KaJlachlHbIH aThIH ©3repTy — 35 ajiaMm;

Kazak sxyiuapizel Jlumarn AmepukaHbl OarbiH-
IeIpasl — 14 anawm;

OJIeyMeTTIK Kemiiepai Oyrarray (MambIp, May-
ceiM) — 11 agam;

Hayps13 MmeiipaMbIH Tolinay — 9 agam;

ApbIC KaJachIHAaFbl 9CKEPU KOMMAaHBIH Kaphl-
Tysl — 8 amam;

«MeHiH TaHaaybIM Oapy ’kacTap akUuschl — 6
ajam;

XKana FlyArystan oye KOMITaHHSCBHIHBIH Taiiia
Oomysl — 4 anam;

«OstH, Qazaqstan » KO3FaJbICBIH KYPBUTYBI — 3
azam.

Opi Kapaif, cayaHama apTTapblHa COHKEeC KaTbl-
CymIbIIap MBIHAJApbl KOPCETyl KepekK: a) o3 MiKi-
piH OinmipymiH KaHmai (opMachlH TaHIAWTHIHBIH
(ampbIk, kapusi TYpe HEMece KachlpbiH); 0) Ko-
FAMJIBIK OpeKeTTepAl KONAAyNbIH KaHmah oici
TUIM/I el caHaiIbl.

CayanmHama HOTHDKeNEpi >KacTaplblH €3 MiKi-
piH ambIK, KOMIIUTK alasHAa OLImipyi MEH ojap-
IbIH KOFaMIBIK ic-IIapajapra HAaKThl KaTbICYbl
apachbIH/IaFbl TiKeJed OaillaHbICThI KOPCETTI.

4-kecTelleH KOpIHIN TYpFaHIai, KaTbICYIIbI-
napAplH  2/3  actambl  akKIUsUIapFa  KaThICYIbIH
aIllbIK, KOMNIIUTIKKe x)apus TypiH (68%, 198 agam)
tTaH#araH. byn Ttomrarel amammapnaeiH 90%-maH
acTaMbl aKIMsIIapAbl KOJJayFa, BOJIOHTEp OONyFa,
MaTepuaiIblK KOMEK KepceTyre Hemece Oacka na
HaKTHI ic-Iapajapra KaTbICyFa JalblH eKeH IIKTEePiH
mamimaered. 10%-b1 akiusuiapasl KoJigayaaH Oac
tapTkad. Ochl epeKTepre cyieHe OTHIPHIM, aKIHs-
HBI allIbIK KOJIJIaFaH KaThICYIIBUIAPIBIH KOFaMIIBIK
ic-apaynapra epikTi Typae, WIbIHAHBI eMiple
KaTbICyFa OeHiMALIIri KOFapbl JETeH KOPBITHIH/BI
yKacayra Oorajbl.

CayajiHaMarakaThICyIIbUIAP/bIH Oacka Oesiri
(32%, 93 anmam) akmusumapael aHOHHMJI (hopmaja
Kommayasl Tagaarad. OHBIH immiHge 29 ajgam raHa
Oyl akmnusylapra HaKThl KaTbICyFa OoOJiafbl JIell
ecenrtereH. 70%-man acraMbl aKIUsIapAbI O1aH 9pi
KOJJlayJaH HeMece OJlapfa HaKThl KaTbICylaH Oac
TapTKaH. ByaaH WIBIFATBIH KOPBITHIHIB MBIHAH-

[Ipe3unenTi
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OJIeyMETTIK Me/IMaHbIH jKacTap OelceHIuIiriHe acepi

Jaii: oNIeyMeTTIK, KOFaMJTBIK TTAlalIbl ic-Tapanapra
AHOHUMJII KOJITay KepceTyre OeliM amaMIapIbIH

HIBIHAWBI ©MIpJIeri ic-OpeKeTTepre KaTbiCyFa JAereH
YMTBUIBICHI TOMEH 00JIabI.

amibIK Typae
198 amam (68%)

HAKTHI aKITHsIapra
KaTeICy. 93 amam
31%

BOJIOHTEeP OOy
51 amam
17.5%

KepceTy. 22 agaM
7.6%

KaTBICYIBIH $acka
OenceHmi Typi.
15 amam
5.2%

HaKTbl aKITH5IHBL

17 agmam
5.8%

291 KarbICYIIbI

aHOHHMII Typae

MAaTepPHAaJLOBIK KOMEK

KolgaynaaH dac TapTy.

93 agam (32%0)

HAKTHI aKITHsIapra
KaTeICy. 11 amam
3.8%

BOJIOHTEP OOy
9 amam
3.1%

MATEPHAILIBIK, KOMEK
KopceTy. 6 ajgaM
2.1%

KATBICYIBIH $acKa
SenceHmi Typi.
3 amam
1.04%

HAKTBI aKIHAHBL
KolgayaaH Oac TapTy.

64 amam
22%

2-kecte. CayaiHamara KaTbICYIBUIAP/Ibl KOFAMJIBIK 1CKe KaThICy (hopMmanapsl OOHbIHIIA OOy

CayarHama HOTWKeNepi OOWBIHIIIA MBIHATAH KO-
PBITBIHJIBI JKacail aaMbl3: Ma3MYHBI MEH iCKE achIpy
(opmachl KarblHaH KaH-KaKThl OMJIaCTHIPBUTFaH OH-
JIaliH YHIEYJep ’KacTap/Ibl KOFaMbIK eMipre TapTyIbIH
THIMIII KOMbl Oona anamel. CayamHama HOTIDKENepi
JKOHE OCBI JKaFJalIarbl KacTapAblH TaHJAybl, MiHE3-
KYJIKBI OYJT TYOKBIPBIMFA JIQ71eI1 OoJia anajpl.

Korampaare! sxammail Hapa3bUIbIK KOHII-KYHIEp
MEH OJIapAblH MOJCHU Jp alyaHIBIFBIH Talaay
apKbUIBl OYTIHT1 OJIGYMETTIK JKENiJiep MEH YsJIbl
OaliTaHpIC TEXHOJOTHSIIAPH AYKBIMJIBI ayJTUTOPHUSI-
HBl Oip Me3eTTe KYMBUIIBIPYABIH OacThl cebeli
CKCeHIH TY)KbIppIMAAW anambl3. OJEyMETTIK Meana
MEH VSUTbI OaillTaHBIC KYpalmaphl casich nepOecTik
MeH TOpU3OHTANbl  OalinaHbicTapra, Oelipec-
MH KelIOaclIbUIapFa »OHE KEHETTeH mnaiina 0o-
JaThIH  BIHTHIMAKTACTHIKKA HETI3JICNITeH  CasiCH-
QJIEyMEeTTIK OCJICCHAUIIK TIeH YH KaTyJblH KaHa
TYpiHE, OJapiabl KOJIAAyIblH 3aMaHayd KypaJiblHa
aftHanmpl.  CHaKkTUBHU3M — a3aMaTTBIK  CEKTOPIIbI
OeJceHmipyaiH HIOCTYpii KypajjapbIMeH Karap
QJIEYMETTIK MoceJeNiepAl enyre e KbI3MeT eTeli.
ByraH azamMarThIK KYKBIKTapabl KOPFay, KOFaMJIbIK
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KayiIci3/IiK, d)KEeMKOPIIBIKIICH KYPEC, VIATTHIK MOJCHH
KYHJIBITBIKTAp/Ibl CAKTay HeMece KOpIIIaFraH OpTaHbl
KOpFay CHSIKTBI MOCeleNIepi )KaTKbI3aMblI3.

CrnakTUBU3MHIH TO3UTHBTI HEMece HeTaTHBTI
MAJIEMMACBIH Temryae OyJ1 KYOBUIBICTBIH OPTYPIIi
acrmekTuiepin Oenin kaparaH xeH. OHBIH KOFaMm-
Fa Talaachl Typaibl CYPaKTBIH Jla CaH KbIpIaphl
MEeH JKayanTapsl 00yl MYMKiH. AJTyaH TYpJi Ke3-
KapacTap/iblH OH HEMeCe Tepic )KaKTapblH O1pyKaKThI
aiiTy ma kublH. bipak 6ip akukar 6ap. Koram, oHbIH
imriHge JKacTtap SHEPTUsChl MEMIJIEKETTIH JaMybl
YILiH, KOFaMJIbl TYPaKTaHABIPYFa JKYMbIC iCTEHTIH
KYOBUTBICTapAbl KyledTyre KaxkeT. COHJIBIKTaH
JKacTap ayIuTOPHUSACH OCICEHII OOIBIN, KOFAMIIBIK
eMipJie eIyl Pes aTKapysl THiC.

Koram MeH jkac a3amarThlH >Kacamma3 bIH-
TBIMAKTACTBIFBI €K1 JKaKKa Ja THIMIl OOJIaTBIHBIH
OWJIIK Te, a3aMaTTHIK KOFaM Ja AYpPbIC TMalbIM/Iaybl
kepek. CIakTUBU3MHIH Taiaanbsl HEMece 3HSHIIbI
OO0y, iC-OpeKeTTep/iH HIBIHANBI eMipAeri Heme-
ce BUpTyalJbl (hopmanapsl OeJiCeHIi a3aMaTThIKKa
KOHE KOFaAMHBIH MOCeJeJIepiH IIenry >KOJBbIHAA
HaKThI KaThICy KYpaJlbl 00JIa aja/bl 1N OHIaiMBbI3.
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KopbITHIHIBI TY:KBIPpbIM/IAP

JKana akmaparThIK TEXHOJOTHSIAp KOFaM MEH
OWIIK apachlHIAFbl ©3apa OalIaHBICTBIH WHCTH-
TYIIMOHAIJBIK JKYHeJIepl MEH epekeNepiH Typ-
nenaipyne. MHTepHEeT-KaybIMIACTHIKTAPABIH Maiiia
Oomybl, Oip ’KaFbIHaH, KOFAMHBIH OipiryiHe, BHp-
Tyalibl OMIPJiH TEHE3UCIHE >XOHE 3JICKTPOHIIBIK
JIEMOKpATHSIHBIH Tiaiia OOJybIHA BIKIAT ETel.
Exinmni >xarpiHaH, KapKbIHBI KYIITI aKmapar Ke-
HICTIT1 jkaHa mpolJiemMaliap MEH QJICYMETTIK KaThl-
HACTap/bl TYABIPHIN, KOMMYHHUKAIMSUIBIK MPOIEC-
Tepre KaTbICylIbIIap apachlHa Oererrep MeEH
Keepruiep skacayja. VHTepHET KeJiciH MOHHTO-
PUHITIK 3epTT€y KOPCETKEH[ICH, NHTEPHET KOFaM-
HBIH KOHCOJMJIANMSACHIHA BIKIAN €Til KaHa KO-
Mall, oJEyMETTIK KaThIHACTAPJbIH TeIe-TeHIITiH
Oy3bIn, Oudypkanusra O€iiM TYpPaKChI3 «ajaH-
Iapap» eMmipre okenyme. BupTyammpl KeHICTIKTETI
ajlaMJIapJIbIH UHTECPAKIUAChI WHTEPHET KOJJIaHYy-
IIBUTAPJBIH  QNIEYMETTIK OEJICeHIUTIK MOCeNeCiH
©3CKTi €Till, OHBI KaH-)KaKThl 3ePTTEYAiH MaHBI3BIH
ecipai. ByHnait nporiectepie Ko3rayIibl KyIil OOJIbII
caHaNaThlH KacTap ayJUTOPHICHI OAcThl Ha3apra
aJIBIHYBI THIC €KeHIH KOPCETTI.

3epTTey ascChIHAA JKEKe ajamfa Ja, >KaJIlbl
KOFaMfa Jia YVJKeH Kayill TOHIIPETIH KEeNUIiK
MOJICHUETTIH ITOTCHIMAJBGIH aHBIKTAy VIIH CO-
UOJIOTHSUTBIK,  3epTTey Kyprizimmi. Cayannama-
JapblH HOTIKENEpl KOFaMJIbBIK CaHaHBIH oJey-
METTIK-MOJICH! JIOCTYPJEp MEH OJIEYMETTIK HWHC-
TUTYTTapJaH, VITTHIK JOCTypJiep MEH KYHJIbI-
JIBIKTAp/IaH aJIIAKTHIFBIH TOJICIIC .

Menna KOHTEHTTIH jKacTap OeJIceHAUTITIHE
acep €Ty JOpeKeCiH aHbIKTay YIIIH OiLTiM aiy-
Bl JKacTap apachlHlIa cayaJHama KYpriziimi.

JKacrapnbiH €3 MiKipiH KOMIIUNK alblHIa allbIK
HEeMece aHOHUMAI Typnae Oiungipyi MeH IIbl-
Halbl eMipleri KOFaMJIbIK ic-Iapajapra HaKThl
KaTeICybl apacblHAa Tikeseld OailmaHblc aHBIK-
tanasl. KaTelcymburapapiy 2/3-71€H acTaMbl ak-
[UsUTapFa KaTBICYIBIH JKapus, alllblK TYPiH TaH-
nanel. byn Tonrarsl agampapaeiy 90%-naH acta-
MBI HaKTHl dpeKeTTep/i Kacayra (BOJOHTep 0oy,
MaTepHalJblK KOMEK KepceTy Hemece Oacka
HAKThl HbBICAaHJA KaTbICy) MAalblH EKECHIIKTEepiH
MamimzereH. 10%-gan a3sl KOChIMIIA KOJJayAaH
O6ac TaptThl. OCBI JIepeKkTepre cyieHe OTBIPHIM,
aKUMSHBI alllbIK KOJJaFaH KaThICYLIbUIApABIH KO-
FaMIBIK HAKTHI ic-Tapaiapra epikTi Typae Ka-
ThICYFa OCHIMILTIT] KOFapBhI IeTEH KOPBITBIHIBI Ka-
cannel. CayanHamara KaTbICYIIbUIAPABIH Tarbl Oip
Oediri aknusaIapra aHOHUM/II KOJJIay/abl TaHIaIbl,
onapuabi 70%-1aH acTamMbl OJlaH 9pi KOJIaylaH
HEeMece oJlapFa HaKThl KaTbICyJaH 0ac TapTKaH.

OJIEyMETTIK KeNJIepAiH JaMy NepCHeKTH-
BaJIapblHa OalIaHBICTBl KONTETeH Ko3KapacTap
0ap skoHe Oy MepcreKTHBajap MakcaTThl ayau-
TOPUSHBIH TaHAAITYBIMEH, €PEKILIEIKTEepIMEH aHbIK-
tananbl. COHABIKTAH Jia KacTaplblH OJCYMETTIK
OeJICeHAINTiH  3epTTey YVIIIH Kasipri Koramja
JKYpIIT JKaTKaH yAepicTepmiH Kypmeni dopmaira-
pBl MEH TYPJIEPIH €CKEepYy MaHBI3Ibl. OJIEYMETTIK
OeJceHAlTiK KYOBUIBICBIH JKaH-)KaKThl TaJayna
QJICYMETTIK-TICHXOJIOT HAJIBIK, IOHAPAJIBIK )KOHE o1iC-
TEMEeJiK HerizaeMenep Kaxer. bonamak 3eprrey-
JepiMi3IiH TaKbIPBINTAPBIH KacTapAblH 9JICYMETTIK
OCIICCHIUTITIHIH aJIFBIIIAPTTaphl MEH cebenTepin
aHBIKTAy, JKAaC YPIAKThIH TYJIFAIBIK JKOHE OJIey-
METTIK-TICUXOJIOTHSUTBIK JICTEPMUHAHTTAPBIH 3€PT-
Tey KypalThIH O0JIaIbI.
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DEVELOPMENT OF PUBLIC RELATIONS IN THE CIS COUNTRIES

The generation and development of public relations in the countries of the Commonwealth of Inde-
pendent States (CIS) was prepared by the policy of ,publicity” and economic reforms undertaken in the
USSR during years 1985-1991. Thus, the appearance of public relations services coincides in time with
democratic transformations and the formation of market relations. The further formation of PR in inde-
pendent countries took place on the theoretical and practical foundation established during this period.
There were created National associations for public relations and Declarations of professional and ethical
principles in the field of public relations were adopted that time. Special faculties for training specialists
in PR began to open in the universities of the CIS.

It should be noted that this process is global in nature. It has its own characteristics inherent in in-
dividual countries, as well as periodization, and therefore the study of this phenomenon on a CIS scale
requires a historical and political analysis.

The purpose of this article is to trace the history of the development of public relations in the CIS
countries as a communicative phenomenon. An analysis of the facts shows that many modern trends in
post-Soviet PR were originated and developed during this period.

To achieve this goal, the following research objectives were set: to analyze the current state of public
relations in the CIS countries, to interpret the main methodological approaches and identify the conceptual
foundations of post-Soviet PR, to explore the dynamics of the development of information models, and to
study the specifics of using communicative PR technologies. The results of the research have the theoretical
and practical importance in the study of the history of PR development in the post-Soviet area.

The article attempts a comprehensive analysis of the theoretical and methodological approaches
presented in the research literature to identify the conceptual characteristics of the socio-cultural pheno-
menon of public relations in the CIS countries.

The recommendations and conclusions formulated at the end of this article can be used in the deve-
lopment of courses in academic disciplines, as well as guidelines.

Key words: public relations, Commonwealth of Independent States, PR market, democratization,
state administration, information.
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OA-Dapabu aTbiHAAFbI Kasak, yATTbIK, yHMBepcuTeTi, KasakctaH, AAMaThl K.
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TMA, eaaepiHAeri KoFammeH 6aiAaHbICTbIH, AAMYbI

Toyeaciza MemaekeTttep AoctacTbiFbl (TMA) eaaepiHAeri KOFaMAbIK, KaTblIHAaCTapAblH Manaa
60AYbl MeH AamybiHa 1985-1991 xbiaaapbl KCPO-aa >KyprisiAreH «<KapUsIAbIAbIK» CasiCaTbl KaHe
9KOHOMMKaAbIK, pedhopmanrap cebenii 60aabl. OcbiAaiiia, KOFaMMeH OaiiAaHbIC KbI3METiHIH nanaa
6OAY Mep3iMi AEMOKPATUSIABIK, KaiTa KYPYAQPMEH XXOHE HaPbIKThIK, KaTbIHACTAPAbIH KAAbINTACybIMeH
cankec Keneai. Toyencis eapepae PR-AbIH 0AaH 8pi KaAbINTACybl OCbl KE3EHAE KAAaHFaH TEOPUSIAbIK,
XKOHe MPaKTUMKaAbIK Herisae >kysere actbl. KorammeH 0aiiAaHbIC XXOHIHAEr YATTbIK, accoumaumsAap
KYPbIAAbI, KOFamMABIK, KaTbiHaCcTap CaAaCbiHAAFbl KOCIOU-3TMKAABIK KaFMAAAAp TypaAbl AeKAapaumsiAap
KabbiapaHAbl. TMA yHuBepcuteTTepiHae PR MamaHAapbiH AAMbIHAAMTBLIH apHarbl KadheApaap atlbliAa
6acTaAbl.

ByA yaepic >kahaHAbIK, cunaTka e eKeHAIriH anta kety kepek. OHbIH >KEKEAEreH eapepre ToH
©3iHAIK epeKLIeAIKTEpPI, COHbIMEH KaTap Ke3eHAIK aiblpMaLlibIAbIKTapbl 6ap, COHABIKTaH GYA KYObIALICTbI
TMA aykbIMblHAQ 3epTTey TapUXM XKBHE CasiCh TaAAQYAbl KQXKET eTeAl.

MakaAaHbIH MakcaTbl — KOMMYHMKATMBTIK KyObIAbIC peTiHae TMA, eAapepiHAeri KOFamAbIK,
KaTblHACTapAbIH, AaMy TapuxblH 3epAesey. (DakTiaepai Taapay nocTkeHecTik PR-parbl kenTereH
3aMaHaym ypAICTEpPAiH OCbl Ke3eHAE NanAa BOAFAHbIH KOHE AAMbIFaHbIH KOPCETEA|.

Ocbl MakcaTKa >KeTy YLiH KeAeci 3epTTey MiHAeTTepi KoMbiaabl: TMA, eaaepiHAeri KoFaMMmeH
6aAQHbICTbIH Ka3ipri >kaFaaiblH TaAAQY, HEri3ri dAICTEMEAIK TOCIAAEPAIT TYCIHAIPY XKOHE MOCTKEHECTIK
PR-AbIH,  TY>KbIpbIMAQMAAbIK, HEri3AepiH  aHbIKTay, akmapaTTblK, MOAEAbAEPAIH Aamy CepriHiH

68



Zh. Bekbolatuly

3epTTey >KaHe KOMMYHMKATMBTIK PR TexHoAOrnsaAapabl KOAAQHY epekLIEeAIKTEPiIH 3epAeAey. 3epTTey
HOTMXKEAEPIHIH MOCTKEHECTIK KeHicTikTeri PR-AbIH AaMy TapuXblH O eAeriHeH eTKi3yAe TEOPUSAbIK,
>KOHE MPAKTMKAAbIK, MaHbI3bl Gap.

Makanapa TMA eaasepiHAeri KoFamMmeH 0aiAaHbICTbIH,  SAEYMETTIK-MOAEHM  (DEHOMEHIHIH,
TY>XKbIPbIMAAMAABIK, CMMaTTamMaAapblH aHblKTayfa apHaAfaH, fbIAbIMM BAEOMETTEPAE YCbIHbIAFAH
TEOPUSABIK XKOHE DAICTEMEAIK TOCIAAEPAI XKAH-)KAKTbl TAAAQYFaA YMTbIABIC >KaCaAaAbl.

MakaAaHblH COHbIHAQ OKY MOHAEpi OOoMblHIIA KypCTapAbl 93ipAeyAe KOAAaHyFa OOAATbIH
YCbIHbICTap MeH KOPbITbIHAbIAQD, COHAAM-aK, AICTEMEAIK HYCKayAap TY>KbIPbIMAAAFaH.

Tynin cesaep: korammeH OainAaHbic, Toyeacia MemaekeTtep AOCTaCTbIfbl,
AEMOKpaTUSIAQHABIPY, MEMAEKETTIK 6ackapy, aknapar.

PR Hapbifbl,

XKetnucbain bekboaaTyAbl

Kasaxckmit HaumMoHaAbHbI YHUBEPCUTET MMeHM aab-Dapabu, KasaxctaH, r. AaMatbl
e-mail: jebe55@mail.ru

PasButue cBsi3ei ¢ 06L1LeCTBEHHOCTbIO B cTpaHax CHI

3apoXkAeHWe 1 pasBuTME CBs3el C obLecTBEHHOCTbI0 B cTpaHax CoapyskectBa HesaBMCHMMbIX
focyaapcte (CHI) 6bIAO MOAFOTOBAEHO MOAMTMKOM «AQCHOCTM» M 3KOHOMMYECKMMM pecdhopmamu,
npeanputsateiMi B CCCP B 1985-1991 roapbl. Takum 06pasom, MOSIBAEHME CAYXXO MO CBS3IM C
06LWECTBEHHOCTbIO COBMAAAET M0 BPEMEHU C AEMOKPATUUECKMMM NPeoOpa30BaHMSIMM 1 CTAHOBAEHVEM
PbIHOUHbIX OTHOLLEHWA. AaAbHelllee cTaHOBAeHMe PR B He3aBMCMMbIX CTpaHax MPOMCXOAMAO
Ha 3aA0XKEHHOM B 3TOT MEpuMoA TEOPETMYECKOM M MpaKTMYeckoM (pyHAameHTe. BbiAM co3aaHbl
HaUMOHaAbHble ACCOLMALIMM MO CBA3SIM C 0OLLLEECTBEHHOCTbIO, MPUHSThI AeKAapaLLMu MPodeCCUOHAAbHbIX
M 3TMYECKMX MPUHUMMOB B 06AACTM CBSA3ei C 00wecTBeHHOCTbIo. B By3ax CHI cTaam OTKpbiBaTbCsl
crneumasbHble KaheApbl MOAFOTOBKM CrieumaAmncToB no PR.

Heob6X0AMMO OTMETUTb, YTO AAHHbIM MPOLECC MMEET FAOGaAbHbI xapaktep. OH uMeeT CBOM
0COBEHHOCTH, MPUCYLLME OTAEAbHBIM CTPaHaM, Tak>Ke NeproAM3aLmMIo, B CBS3M C YeM M3yUeHUe 3TOro
sBAeHMs B MacluTabax CHI TpebyeT MCTOPMKO-MOAUTUYECKOTO aHaAM3a.

LleAblo AQHHOWM CTaTbM SBASIETCS MPOCAEAMTb UCTOPUMIO PasBUTUSI CBSI3ei C OOLLECTBEHHOCTbIO
B cTpaHax CHI kak KOMMYHMKATMBHOro deHomeHa. AHaAu3 (akTOB MOKa3blBAET, UYTO MHOrue
COBpeMeHHbIe TEHAEHUMM B MOCTCOBETCKOM PR 3apokaaAnch 1 pa3aBnBaAnCb MMEHHO B 3TOT MEPUOA.

AAS AOCTMXKEHMS TMOCTABAEHHOM LEAM CTaBUMAUCb CAEAYIOLIME MCCAEAOBATEAbCKME 3aAdum:
OCYLECTBUTb aHAAM3 COBPEMEHHOIO COCTOSIHMSI CBSI3ell C OOLEeCTBEHHOCTbIO B cTpaHax CHI,
MHTEPrNpPEeTUPOBaTb OCHOBHbIE METOAOAOTMYECKME MOAXOAblI W BbISIBUTb KOHLEMTYaAbHble OCHOBbI
nocrcoBeTckoro PR, nccaepoBatb AMHaAMMKY Pa3BUTUS MIHPOPMALIMOHHBIX MOAEAEN, M3yYaTb CreLnuky
MCMOAb30BaHWNst KOMMYHMKATMBHBIX PR-TexHoAOrMi. Pe3yAbTaTbl MCCAEAOBAHNS MMEIOT TEOPETUYECKOE U
NpakTUYeckoe 3Ha4YeHre B paMmKax M3yyeHns NCTopum pa3BuTns PR B MOCTCOBETCKOM NMPOCTPAHCTBE.

B cratbe npeanpuHsaTa NonbiTka KOMNAEKCHOIO aHaAM3a MPeACTaBAEHHbIX B MICCAEAOBATEAbCKOM
AUTEpATYpE TEOPETUKO-METOAOAOTMYECKMX MOAXOAOB K BbISBAEHMIO MOHSATUIHBIX XapaKTePUCTUK
COLMOKYABTYPHOrO (heHOMeHa CBsi3ei C 06LWeCcTBeHHOCTbIO B cTpaHax CHI'.

B 3akAloueHuMM cTaTbM CHOPMYAMPOBAHbI PEKOMEHAALIMM U BbIBOAbI, KOTOPble MOryT ObiTb
MCMOAb30BaHbl NP pa3paboTke KypCcoB Mo yuyebHbIM AUCLIMIAMHAM, @ TaK)Ke METOAMYECKMX YKa3aHWMA.

KatoueBble cAoBa: CBs3M ¢ obliecTBeHHOCTbio, Coapy>KecTBO HesaBucumMbIx [ocyaapcTs, pbiHOK
PR, aAeMokpaTtm3saums, rocyaapcTBeHHOE yripaBAeHue, MHopmaums.

Introduction

Social communication has always played an
important role in the life of society. However, in
the last twenty-five years of the twentieth century,
the world exchange of information has undergone
cardinal changes. They were related to the trends
of globalization, as a result of which a significant
part of the world’s population was included in the
new information reality, which is characterized by a
significant extension of access to various resources
of knowledge and information. An important role
in this process was taken by a new information
and communication phenomenon - public relations

(PR). The United States is rightly considered as the
birthplace of PR. Public relations received a powerful
development in America with the introduction of the
elections institution. The history of modern PR is also
inextricably linked with economic development in
the 20th century. The necessary objective conditions
have developed in Western society, the social wealth
has grown, a middle class has appeared, and there
was a need to create effective tools to influence
the adoption of political and socio-economic
decisions (Cuttlip, Scott, 1995; Tom Watson, 2012).
The mission of public relations was to establish
friendly relationships between the authorities and
the population, employers and employees. Thus,
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the birth of professional PR activities took place at
the beginning of the 20th century. It is worth noting
the researcher and practitioner Edward Bernays,
whose works can be taken as a good example of
the history of American PR. The name Bernays is
associated with the generation of public relations
as an independent form of social activity (Edward
Bernays, 1928).

People were able to see and participate in real-
time events. The borders of nation states have
declined in importance, creating the impression of
being part of a global community. No wonder that
the transformations in the information sphere had
an impact on the technical, economic, socio-cultural
and political spheres of the Kazakh society, which
created the conditions for the accumulation of a
greater amount of social information and experience.
It was necessary to create new or transform existing
social institutions, organizations, communities, and
among them, first of all, the institution of contacts
with the environment - public relations (PR).

Research materials

The concept of public relations, or contacts with
the environment, until recently little known and
strange for post-Soviet science and social practice,
has literally entered our lives in recent years.
Today it can be said with certainty that in the CIS
countries, contacts with the environment function
as a fully fledged social institution. Among these
countries, Russia, Ukraine and Kazakhstan are the
clear leaders in the area of developing contacts with
the environment. The Russian researcher G. N.
Tatarinowa distinguishes three periods of shaping
and developing contacts with the environment in
contemporary Russia. The first period - 1991-1994 -
the initial phase of shaping the PR market.

The second period - 1994-2002 - the phase of
shaping a developed industry. The third period -
from 2003 - the beginning of a new phase, a new
quality in the PR industry. In our opinion, the above
statement is also true in the context of Ukrainian and
Kazakh PR.

The Russian PR market was actively taking
shape in the last decade of the last century. The first
external manifestation of the democratization of the
state administration on the territory of the former
USSR was the introduction of the position of a
press spokesman (the creation of press offices) of
the most important people in the country: Mikhail
Gorbachev’s general secretary of the Central
Committee of the CPSU and the first secretaries
of the CPSU regional committees. Although their
duties were mainly limited to writing speeches and
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articles for leaders, and organizing meetings with the
press, the very desire of Soviet leaders to openness
deserves attention. «Perestroika» and «glasnost» -
these words become symbols of transformations in
the country, they do not even require translation when
communicating with foreigners. In a way, it was a
PR campaign that took place almost spontaneously
with no clear guidelines.

The first branches of international PR-agencies
in the CIS were opened in Moscow at the end of
the 80s of the twentieth century. In 1989, national
agencies such as «Nikolo My, «Image-Contacty,
«Mission Ly, and a little later - «Imageland Public
Relations» and «International Press Club» have
been established, which began to offer simple PR
services. Russia quite quickly passed the period of
1988-1991, when foreign agencies dominated the
market for these services. This period (1980s) can
only be considered the first stage in the development
of contacts with the environment as a profession. The
socio-economic foundations for the development of
PR in Russia appeared only after 1991 (Tatarinova
G. N., 2004). This period combines, on the one hand,
the features of agitation and propaganda of the Soviet
era, and on the other hand, foreign methodologies of
PR technology. Thereby, it can be stated that public
relations as a social institution was formed in the
first decade of democratic development (1989, the
fall of the Berlin Wall - 1999, BN Yeltsin’s leaving
the political arena).

The milestone is the creation of the Russian
Society for Relations with the Environment
(RASO) on July 3, 1991. The founders of RASO as
a non-profit social organization were the Union of
Journalists of Russia, the Moscow State Institute of
International Relations (MGIMO) and the National
Advertising Association. 10 years later, RASO owned
approximately 100 organizations - professional PR
agencies, commercial, state and social structures.
The first period of PR development in Russia was
characterized by the beginnings of the PR services
market. Several dozen domestic PR companies
have appeared. In addition, the foundations for the
public and private PR education system were laid.
Commercial courses and seminars were eagerly
attended by those who had already dealt with social
contacts. It was important for practitioners to ground
their experience through a knowledge system. Other
state-owned colleges followed MGIMO’s footsteps
and began training environmental contacts.

In the second period, after 1994, there were
more favorable conditions for the development of
the PR industry. In 1995, the following federal laws
were adopted: on advertising, information, com-
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puterization and protection of information, on the
manner of presenting the activities of state authori-
ties in the state mass media, and on social unions.
These acts indirectly regulate activities in the field
of social contacts management, as they concern the
public information environment. The PR services
market in the mid-90s is developing dynamically.
For example, in 1993, about 400 companies offer-
ing PR services operated in Saint-Petersburg and the
Leningrad Oblast, and in 1997 there were over 1000
companies.

In 1997, a national award in the field of social
contacts was established - the Silver Bowman. The
competition organizers include the Chamber of Com-
merce and Industry of the Russian Federation, the
Union of Journalists of Russia and RASO. In the
1990s, the system of apprenticeship was developed.
At the end of the 90s, more than 60 universities in the
country have licenses to prepare PR specialists. The
main base is journalism departments and divisions.
The development of the industry is largely demon-
strated by the existence of professional magazines. At
the end of 2002, Russian PR specialists had a large se-
lection of such editions at their disposal. These were
the monthly «Sovetnik», «CO-obshenie» and «PR
v Rossyi». In the first stage of PR development, the
Russians obtained information about the new sphere
of activity from translations of foreign sources, es-
pecially British and American authors. In the second
stage, the works of Russian authors-researchers of the
sphere of social contacts appear.

An important factor in the development of the
industry is membership of international associa-
tions. Since 1997, Russia has been a full member
of the European Public Relations Confederation
(CERP).

In 2001, a national code of professional and
ethical principles in the field of public relations was
adopted (Tatarinowa G. N., 200).

Importance of the study. Public relations in
Russia and Ukraine.

As stated above, in post-Soviet Russia, PR ini-
tially developed not in the relationship between
business and the community, but between govern-
ment structures and the community. Commercial PR
appeared later in Russia and developed most in the
banking and computer sectors.

Many large Western companies based in Rus-
sia teach practical PR there, actively conquering the
new market. Their experience is being taken over
by Russian companies, where specialists from this
sphere have appeared, and sometimes even entire
departments (Kuznetsov V.F., 2007).

Ukrainian PR has also followed a similar path of
development, with some differences characteristic
of this country. The main legislative act regulating
activities in the field of PR is the Law of Ukraine on
information. Individual PR activities are also sub-
ject to legal regulations.

Sponsorship and charity are governed by the
Law of Ukraine on Charitable Activities and Chari-
table Organizations; cooperation with the mass me-
dia - the laws of Ukraine: on television and radio
broadcasting, on radio resources of Ukraine, on state
support for the mass media and social protection of
journalists, and on printed media in Ukraine; indirect
communication processes are partially regulated by
the Communications Act of Ukraine. Other docu-
ments forming the legal basis in this area are the fol-
lowing laws of Ukraine: on scientific and technical
information, on news agencies, on information pro-
tection and automated systems, and on the national
computerization program.

According to Ruslana Plis, creative director of
Publicity Creating, several types of activities can
be distinguished, among which national public rela-
tions have appeared: advertising, journalism, partic-
ipation in fairs, direct mail marketing, organization
of corporate events and seminars. The development
of such concepts as strategic marketing and manage-
ment consulting also contributed to the development
of PR as a separate direction of activity. What were
the beginnings and development of the PR market
in Ukraine like in practice? Three processes led to
its separation from the advertising market in 2002.
Firstly, market entities (mainly enterprises and com-
mercial organizations) used individual elements, ap-
proaches and methods from the PR sphere in their
practice on their own. Secondly, employees respon-
sible for PR appeared in the positions of enterprises
and organizations. They could be directors, manag-
ers of the packaging department, sales directors or
secretaries-lecturers. It was important that PR was
responsible for a specific person who was commis-
sioned to maintain contacts with an external or in-
ternal community - PR became a separate functional
part of the organization. It is worth mentioning that
the mass media have become the most significant
external social group for large companies, after con-
sumers.

The first foreign PR agencies appeared in
Ukraine in the early 1990s, the first Ukrainian PR
agency - at the end of 1997, and managers, depart-
ments and directors of PR as a mass phenomenon
- only after 2000. Companies have been using PR
elements in their practice since the mid-90s. This
process is gaining momentum. There are practically
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no companies on the market that would not use PR
tools at least once in their history - from participation
in trade fairs to writing a press release. The activity
of various markets in the field of PR is not even.
Certain industries (computer, automotive, medical,
printing) are more developed in this respect, others
(furniture, construction, industrial and agricultural
machinery, etc.) are not yet particularly active( Bek-
bolatuly Zh., 2013).

The practice of PR in Ukraine differs signifi-
cantly from that in the West, which can be explained
by the specific market situation in the country.
However, the vast majority of PR clients are large
foreign companies. This is because many of them
have already gained the unpleasant experience of
conducting PR campaigns in Ukraine according to
the recommendations of foreign specialists who are
trying to apply in the CIS countries technologies
appropriate for all civilized countries of the West.
Since these technologies too often, for reasons they
do not understand, do not bring the expected results,
foreign companies more and more often use the ser-
vices of purely Ukrainian agencies, well-versed in
local conditions (Bekbolatuly Zh., 2013).

Literature and facts on PR in Kazakhstan

Against the background of the CIS, Kazakhstan
and Russia are the leading countries in the develop-
ment of the PR market. It can be said that the Ka-
zakh PR followed the Russian footsteps. As the first
press spokesman of Nursultan Nazarbayev, Yerbol
Shaimerdenov, writes, «shaping press offices as one
of the efficient tools for democratizing social rela-
tions in the new conditions was unconditionally an
important factor in the socio-political development
of sovereign Kazakhstan». The decision to create a
press center of the Central Committee of the Com-
munist Party of Kazakhstan was made on August 7,
1990. The conference rooms of the Central Commit-
tee of the KPK and the «Dostyk» hotel in Almaty
were designated as the venue for press conferenc-
es and briefings. It was recommended to organize
press conferences at least once a month, and in other
cases - as needed. A new structural unit consisting
of a press officer and four consultants has been ap-
proved. The relevant services were also instructed
to take specific actions aimed at creating a material
base, technical service of the press center, equipping
the conference room with synchronic translation
booths and other necessary equipment. Soon after,
on September 12, 1990, J. Szajmerdenow was ap-
pointed the press spokesman. It was the first official
press office in the history of Kazakhstan’s central
government. The emergence of a new democratic
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institution for our society was accepted as a real step
towards the development of democracy and trans-
parency. At that time, as you know, the office of the
president was introduced and the first secretary of the
Central Committee of the Communist Party of Ka-
zakhstan, Nursultan Nazarbayev, was also the presi-
dent of the Kazakh SSR. In January 1991, Gadilbek
Shalakhmetov (from 1992 - head of the press office
of the President of the Republic of Kazakhstan) be-
came the spokesman of the president of the Kazakh
SSR. In the years 1990-1991, the consistent activ-
ity of N. Nazarbayev aimed at ensuring sovereignty,
territorial integrity and strengthening Kazakhstan’s
authority in the international arena created the foun-
dations and favorable conditions for the country to
achieve true independence. The press office took an
active part in the presentation of the multilateral ac-
tivity of the head of state (Bekbolatuly Zh., 2013).

The history of the development of the Kazakh
PR begins in 1994, when the first international PR
agencies started operating in Kazakhstan. They
primarily provided information support to Western
companies that actively participated in privatization
projects. Subsequently, having accomplished their
task, these agencies left the Kazakh market. «Rus-
sian PR had quite a big influence on our market»
- writes the president of the Kazakh Press-Club A.
Karaulova - «the industry, which was always ahead
of Kazakhstan by two or three years. In Russia,
many agencies were already operating, profession-
al associations were established, and the political
sphere was developing. PR» («Sovetnik», 2009).
In Kazakhstan, the process of establishing its own
press offices at the president, government and state-
owned enterprises was in progress.

Then, in the mid-1990s, the Kazakh and Nation-
al Press-Club were established, which created a per-
manent platform for cooperation with the mass me-
dia and other parties interested in writing. In terms
of business, PR structures were the first to emerge in
the consumer goods sector that saw PR only as an
auxiliary marketing tool.

The situation changed dramatically in the years
2000-2002, when domestic companies experienc-
ing rapid growth began to realize the need to build
a positive image and «correcty communication with
customers, partners, community and authorities. We
didn’t have to wait long for the result.

While three or four years earlier, experts claimed
that Kazakhstan did not have a fully-fledged PR mar-
ket, now they had to notice its significant growth,
both in terms of the size and expansion of the di-
rections of its development, and the importance and
prestige of the profession of the speaker itself.
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Although the sphere of the current application
of PR is very broad, three main industries can be
distinguished. First and foremost, these include the
financial and banking sectors (there is a lot of money
here and therefore more resources).

The second industry in which the position of PR
as an image building tool is strong is the oil industry.
However, this is primarily about shaping the rela-
tions between oil companies and the government, as
well as building contacts with the inhabitants of the
region where crude oil is exploited. The third sphere
can safely include the information technology in-
dustry - IT, which needs professionals capable of
communicating information about high technology
products in a language accessible to a wide range of
consumers.

The turning point was the founding of the Na-
tional Association of Social Contacts of Kazakhstan
(NASO). The founders of NASO were the follow-
ing organizations: Actis Systems Asia, the BRIF
Centralnaja Azija agency, the Kazakh Press-Club,
the National Press-Club and the communication
management agency «Renessansy. Its activities are
increasingly promoted by the Club of Kazakh PR
Professionals «PR-shy», which includes the most
experienced PR specialists from various industries.
The club’s task is to develop a professional PR mar-
ket. To this end, it implements several significant
projects every year. First, the PR forum that tra-
ditionally takes place in May every year. Second,
open workshops at the University of International
Business and the Kazakh Institute of Management,
Economics and Strategic Studies (KIMEP). Thirdly,
the annual PR student works competition, the win-
ners of which, as can be seen in practice, have no
problems with finding a job later. The «PR Seasons»
is the latest event. They are organized four times a
year. During these events, open to all comers, PR
professionals, journalists and representatives of oth-
er professions actively establish business contacts.
Problems and solutions

The Kazakh PR market is also experiencing
problems pending resolution. Currently, the largest
domestic public relations agencies, as well as inter-
national and Kazakh companies suffer from an acute
shortage of qualified specialists in this industry. In
addition, several of the country’s top universities
accept public relations education programs and are
ready to implement them. The twenty second edition
of the collections of articles «PR and mass media in
Kazakhstan» was published, methodological manu-
als were also prepared. In 2002, at the Academy of
Civil Service under the President of the Republic of
Kazakhstan, a scientific-practical conference «Con-

tacts with the community in the civil service sys-
tem: methodology, current Kazakhstan’s problems
and experience». In 2006, on the initiative and with
financial support from the Ministry of Culture and
Information of Kazakhstan, a national scientific-
practical conference «Information processes in Ka-
zakh society: management and marketing» was held
at the Kazakhstan University of Economy, Finance
and International Trade in Nur-Sultan, devoted to
the most important issues of the PR market and edu-
cation in this field.

It is positive that our universities and other
colleges can continue to educate national public
relations specialists - in March this year, on the
recommendation of the Technical Regulation and
Metrology Committee of the Ministry of Industry
and Trade, the field of «public relations» was includ-
ed in the Course Classifier Higher and Postgraduate
Education of the Republic of Kazakhstan. Literally
a month later, another important event for the PR
industry took place - the international scientific and
practical conference «Public relations in Kazakh-
stan: theory and practice» was held in Astana.

These facts are all the more important because
with each year of intensive development of the pro-
fession, a PR specialist should become more and
more qualified. He is required to have comprehen-
sive knowledge in the field of economy, marketing,
sociology, psychology, management, ethics and, of
course, journalism. This complex of teachings is not
properly taught in journalism. This was also taken
into account in the new training standards for PR
specialists.

A PR specialist should definitely have a creative
approach that will enable him to work with modern
media and use them effectively. As a PR manager
often has to work in the most unpredictable spheres
of human activity, a deep and comprehensive knowl-
edge of the world and the environment is crucial.
Today, a professional PR specialist is much more
than an intermediary between a company and so-
ciety. A community contact specialist should be fa-
miliar with all aspects and activities of the company
for which he works. In addition, employees should
know PR methods and means as well as psychol-
ogy in order to have an idea of people’s motivations
and ways of persuading. They also need to know the
basics of marketing, management, economics and
sociology.

Time for a few words about the most serious
problems of this industry. Admittedly, there are
quite a lot of amateur PR courses in the country, but,
unfortunately, the level of most of them leaves much
to be desired. People who have never practiced life
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earn money by teaching everyone else. There is
no shortage of people willing to receive a diploma
with a fashionable-sounding title, which creates op-
portunities to earn money by telling the obvious or
discussing well-known case studies from Western
companies. The employer will rather pay attention
to the sincere willingness to work in the field of PR
and the very fact of completing any courses is more
important than these courses.

Conclusions

Our lecturers at PR courses are mostly people
who dealt with the humanities disciplines, and then
«switched» to social contacts. There are hardly any
lecturers-practitioners. They share other people’s expe-
riences, which they collect fragmentarily from Western
or Russian literature. It turns out that, on the one hand,

there is a 30-35-year-old practitioner who has con-
ducted hundreds or even thousands of PR campaigns,
but does not have time to give regular lectures. On the
other hand, there is a young woman who has read two
or three textbooks and is trying to conduct a purely
theoretical course, detached from Kazakh practice, and
therefore of little use to the students.

Practitioners-professionals and bosses of large
agencies can be much more useful as educators. The
time is approaching when «their» public relations
specialists will come out of Kazakh universities.
Therefore, the most important thing is to ensure a
full-fledged educational process. The development
of national textbooks and teaching aids can be called
the basis of the foundations. That is why a creative
alliance of scientists-theorists and PR-practitioners
is so important.
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CAAAADBIK, X)KYPHAAUCTUKAHDI OKbITY MOCEAEAEPI

Makanaaa eAiMi3aeri casicv, 3KOHOMUKAAbIK, MBAEHU, KOFAaMABIK 6MIPAEri eAeyAi e3repictepae
BAK' KbI3METIHIH TEHAECCI3 apTybl 8p CaAaHbl XXETIK OIAETIH MaMaHAapFa TiKeAen KaTbICTbl eKEHAIrI
aHbIKTAAbIM, COHbIMEH KaTap CaAaAblK, >KYPHAAMCTMKAHbI AAMbITYAbIH KaXKeTTiAiri TypacblHAQFbI
MaceAeAepre Hasap ayaapbiAabl.  CaAaAblK, >KYpPHAAMCTMKA 6arbiThl  OOMbIHIIA  MEAMUMHAABIK,
>KYPHAAMCTMKA, 3KOHOMMKAABIK >KYPHAAMCTMKA, MEeAArOrMKaAbIK, >XYPHAAMCTUKA, MCUXOAOTUSIABIK,
SKYPHAAMCTMKA, DKOAOTUSIAbIK >KYPHAAMCTMKA, BCKEPU >KYPHAAMCTUKAMEH KaTap, CUPEK arTbIAbIM,
OyriHAe 3epTTey HbICaHblHA aMHAAbIM OTbIPFAaH aPT->KYPHAAMCTMKA, CagxaT >KYPHAAMCTMKACbIHbIH
(TpaBeA-kypHaAncTnka) BAK-Tbl AambiTy 6afblTbIHAAFbl MaHbI3AbIAbIFbI  KepceTiaai. Ocbl peTtTe
MamaHAap AasgpAayAa KaXkKeTTiAIK TYAbIPbIN OTbIPFaH CaAaAblK, 6aFbITTbl KAAbINTACTbIPYAbBIH ©3€KTIAIri
6aca anTbIAADI.

3epTTey MakaAaHblH MaKCaTbl — CaAaAbIK, >KYPHAAMCTMKAHbI AaMbITy OarbITbIHAAFbI aTKAPbIAbIM
JKaTKaH ic-llaparap MeH MaMaHAQp AAsiPAAYAbIH canacbiHa anblpbiKila A€H KO, OHbIH 3amaHayum
CypaHbICTapFa car OpbIHAAAYbIHA bIKMAA €Ty KePeKTiri >XanAbl OMAapFa Ha3ap ayAapa OTbIpbIM, CAAAAbIK,
>KYPHAAMCTMKAHbBIH MaHbI3ABIAbIFbIH TaHy MeH GO0AalLak, >KYPHAAMCT MaMaHAAPAbIH CaAaAblK, GarbiTKa
GeniMaeAyiHe AereH Ke3kapacTapbliH OPHbIKTbIPY OOAAbI.

CaAaAbIK, XYPHAAMCTMKAHbIH KaXKETTIAITH TaHyAQ FbIABIMUM-TEOPUSABIK, KbipblHa Aa 6aca Haszap
ayAapbIAbIN, 8P CaAaHbIH FbIAbIMM HETizAemMeAepi 6aclibIAbIKKA aAbiHAbI. CaAaAbIK, >KYPHAAMCTUKAHbI
AAMbITY, OKbITY MaceAeAepi OOMbIHLLIA SAICTEMEAIK HEri3AEPAI TaHYAbIH MaHbI3Abl €KEHAIMH eckepe
OTbIPbIM, XKOFapbl OKY OPbIHAAPbIHbIH, GIAIM aAyLLIbIAAPbIHbIH KO©3KAPaCTapbiH A Ha3apFa aAy KaXKeTTiAiri
eckepinai. OHbIH KOPbITBIHABICHI 3epTTey TYpi PeTiHAE aAblHFaH CayaAHama HeTMXKeAepi apKblAbl
HaKTbIAQHADI.

«KypHaamcTuka >keHe penoptep ici» OiAiM 6epy TobblHa €HETIH «KypHaAMCTMKa» GiAiM Oepy
GaraapAamacbiHAa GeAriai 6ip cana OoMbiHIIA KOCiOM MamMaHAApPAbl AAsipAQyAbl >Ky3ere acbipy
KAXKETTIAIr, TMIMAIAIFT CTYAEHTTEP apacbiHAQ XKYPri3iAreH cayaAHama HOTMXKeAepiHeH Ae 6arkaAAbl.

Herisri TyiiHAeMeAep peTiHAe >KOFapbl OKY OPHbIHAQ CAAAAbIK >KYPHAAUCTMKAHbI OKbITYAbIH,
KQXKETTIAIN MEeH MaHbI3AbIAbIFbI KOPCETIAAI; >KOFapFbl MEKTENTE OKbITYAAFbl «KYPHAAUCTMKA» OiAiM
6epy 6GaraapAamMachbiHbiH MasMyHbIHA «CaAAAbIK, XXYPHAAMCTUKA» KYPCbIH €Hri3YyAiH KapKbIHABIAbIFbIH
apTTbIPY KAXKETTIAITT alTbIAAbI; CaAaAbIK, GaFbiTTa AabIHAQY apPKbIAbI HOAALLIAK, XKYPHAAMCT MaMaHHbIH
KOCIOM Ky3IpPeTTIAIKTEPIH KaAbINTACTbIPyFa bIKMaA €Tyre 6GOAATbIHAbIFbI TypaCblHAQ KOPbITbIHADI
>KaCaAAbl.

Makaaa >xypHaAMCTMKaaa GYTiHri TaHAQ KEAEAT MOCEAE PETIHAE KOTEPIAIM OTbIPFaH «KOAAAHbIC asiChIH
KEHEMTY KaXKeT» AereH OarbITTarbl MaMaHABIKTapAbIH AaMyblHa AQ ©3 CENTIriH TUri3eAl A€M OMAAMbI3.

Ty#iH ce3aep: CanaAblk XXYPHAAMCTMKA, aKknapart, Kacibu Ky3ipeTTiAik, MamaHAbIk, BAK, cayaaHama.
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Problems of Teaching Industry Journalism

The article draws attention to the fact that the unprecedented increase in media activity in signifi-
cant changes in political, economic, cultural, and public life in the country directly affects specialists
who know each industry, and therefore the need to develop industry journalism. In the field of industry
journalism, medical journalism, economic journalism, pedagogical journalism, psychological journalism,
environmental journalism, military journalism etc., the importance of art journalism and travel journalism
for the media, which is now becoming a subject of research, is rarely mentioned, except in a few areas.
At the same time, the relevance of the formation of the industry direction, which creates a need for train-
ing specialists, was emphasized.
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75



CataJibIK JKypHaJIUCTUKAHBI OKBITY Mocelenepi

The purpose of the study is to recognize the importance of industry journalism and to consolidate
the views on the adaptation of future journalists to the industry direction.

In recognition of the need for industry journalism, special attention was paid to the scientific and
theoretical aspect, guided by the scientific justification of each branch. Taking into account the impor-
tance of recognizing the methodological foundations for the development and training of industry jour-
nalism, there is the need to take into account the views of students of higher educational institutions. This
need was clarified by the results of a survey.

In the educational program «Journalism», which is included in the educational group «Journalism and
reporter business» was identified the need to train professionals in a particular field, the effectiveness of
which was also reflected in the results of a survey among students.

We believe that the article will contribute to the development of professions in the field of «need
to expand the scope of application» which is currently being raised as a serious problem in journalism.

Key words: industry journalism, information, professional competence, specialty, mass media, survey.
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Mpo6AemMbl NpenoAaBaHusi OTPACAEBOM XXYPHAAMCTUKM

B cratbe akueHTMpPOBaHO BHMMaHWe Ha OecnpeueaeHTHOM akTuBu3aumm CMU B yCAOBUSIX
3HQUMTEAbHbIX MEpPeMeH B TMOAMTMYECKON, 3KOHOMMYECKOW, KYABTYPHOM, OOLLECTBEHHOM >KM3HMU
CTpaHbl. B CBA3M C 3TMM nokasaHa HEOGXOAMMOCTb Pa3BUTUSI OTPACAEBOM >KYPHAAMCTMKMU. B cTaTbe
NMPOAEMOHCTPUPOBAHA aKTYaAbHOCTb TYPUCTCKOM KYPHAAUCTUKM  (TPIBEA-KYPHAAMCTUKM), apT-
>KYPHAAUCTMKM, KaK MepPCrekTUBHbIX HarpaBAEHUI AAS UCCAEAOBAHWMS B PSAy TakMX OTpacAen
aeateabHcT  CMUM,  kak  MeAMUMHCKas, neaarorMyeckasl, 3KOHOMMYecKas, MCMXOAOrMyeckas,
3KOAOIMYECcKasl, BOEHHas >KypHaAUCTMKA. [1pu 3TOM ObiAa MOAYEPKHYTA aKTYaAbHOCTb hOPMMPOBaHMS
OTPaACAEBOM HaNPaBAEHHOCTM, KOTOPas CO3AAeT HEOOXOAMMOCTb B MOAFOTOBKE CMELMaAUCTOB.

LleAb MccaeAOBaHUS — MOMYASIPU3aLMS 3HAUMMOCTU OTPACAEBOM XKYPHAAUCTUKM U yTBEPXKAEHME
B3rASIAOB  OYAYLUMX CMELMAAMCTOB-)KYPHAAMCTOB Ha OTPACAEBYID OPMEHTALMIO, aKLEeHTUMpOBaHUe
BHMMaHMS Ha HEOOHXOAMMOCTM PA3BUTUS OTPACAEBOM XKYPHAAUCTUKM B COOTBETCTBMU C COBPEMEHHbBIMU
TpeboBaHMSAMMN K KaYeCTBY MOAOrOTOBKM CMELMAAUCTOB U NMPOBEAEHUIO MEPOTPUSTHIA.

B npouecce nccaepaoBaHms 0coboe BHUMaHME GbIAO YAEAEHO HAy4YHO-TEOPETUUYECKMM acrekTam
OTPACAEBOM >KYPHAAMCTUKM, HayyHOMY OOOCHOBaHMIO COAEPIKaHWs KaXKAOM OTpacAu. YuuTbiBas
BAXKHOCTb MPU3HAHUS METOAMYECKMX OCHOB MO BOMPOCAM Pas3BUTUS OTPACAEBOM >KYPHAAUCTUKM,
006yueHus, OblAa yuTeHa HeoBXOAMMOCTb TMPUHATUS BO BHMMaHME M B3MASIAOB  OOYydaloLMxcs
BbICIUMX y4eOHbIX 3aBeAeHMI. B kauecTBe MpakTMYecKoro maTepuana MCrOAb30BAAMCh PE3YAbTATbI
MCCAEAOBaHMS, MPOBEAEHHOIO B BUAE OMpoca.

Heo6X0AMMOCTb MOAFOTOBKM CMELUMAAMCTOB B OMPEAEAEHHOM OTPacAM OblAa MOATBEP>KAEHA
pe3yAbTaTamy Ornpoca CTYAEHTOB 00pa3oBaTEAbHOM Mporpammbl  «KypHAAMCTMKA», BXOASLLEN B
ob6paszoBaTeAbHYto rpynny «XKypHaAMCTMKA M PEMOPTEPCKOE AEAO».

MTOrom MCCAEAOBaHMS CTaA BbIBOA O HEOOXOAMMOCTM M BaXKHOCTM MpernoAaBaH1si OTPACAEBOM
KYPHAAMCTUKM B BY3€; MOAYEPKHYTa HEOOXOAMMOCTb MOBbIWEHMS WMHTEHCUMBHOCTU BHEAPEHMS
Kypca «OTpacAeBasi >XypHaAUCTUKa» B COAEp KaHMe 06pa3oBaTEAbHOM Mporpammbl «KypHaAMCTMKa»
B MpoLiecce MpernoAaBaHus B BbICLLEN LUKOAE; CAEAAH BbIBOA O MO3UTMBHOM BAUSIHMM MOAFOTOBKM
MO OTPACAEBOMY HarpaBAEHMIO Ha (popMMpOBaHMe MNPOMECCMOHAAbHBIX KOMMEeTeHUumii GyAyliero
CreLmaAmcTa-KypHaA1CTa.

M0 MHEHMIO aBTOPOB, CTaTbsi BYAET MOAE3HA AAS CMELMAAMCTOB, CTPEMSILLIMXCS «paclUMpPUTL cchepy
NPUMEHEHMUS» SKYPHAAUCTMKM, UTO SIBASIETCS OAHOM M3 €€ OCHOBHbIX MPOOAEM.

KAroueBble cA0Ba: 0OTpacAeBasi >KypPHAAMCTHKA, MHOpMaLms, MPodecCMoHaAbHasi KOMNETEHTHOCTb,
cneumanbHoctb, CMK, onpoc.

Kipicne

AKnapar Kypanjiapbl TapaTaThlH >KaHAIBIKTAp
TEXHUKAHBIH JKbUIJAM JaMybIMEH Oipre aamblil,
TYPJICHIN KOFaM CYpPaHBICBIH KaHaFaTTaHbIPYy/a.
CaHIBIK TEXHOJIOTHSIHBI HTEPY MOYIpiHAEC TEXHO-
Jlorusiapabl  naijanaHyfgarbl  KaHALIBUIIBIKTap
Ja KapellTan jaamyna. byn esrepicrepai TaHyma
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OlTiM MeH OUTIKTIIK, TOXKipOMe KakeT OoJarhi-
HBEI co3ci3. O xoraphl O0imiM Oepy OpBIHIapBIMEH
TikeJel cabakrac macesie. TEXHOJOTHSHBI KETiK
MeHrepy Oolanrak MaMaHHBIH KOCiOM JEHTreiiHiH
KaJIBIITACYbl MEH KOCiOM MOACHUETTUTITIHE CETITITIH
TUTI3ETIHI CO3CI3.

AKmapaTTapMeH S>KYMBIC IKYPri3yJeri TEeXHO-
JOTHSIIAP THIMAUIITI, MaHBI3IBUIBIFEI KOITETCH
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OTaH/IBIK OHE IIETENIIK TCOPHIIBIK CHOCKTEPMEH
Karap TOXIpOHWeNik CHIarTa 1a KOJIaHBICThl KaKeT
ereni (Bylieva, Nordmann, 2021:185).

CoHbIMEH KaTap KapKbIHABI JaMy ajFaH I10-
CTHHJYCTPUAIJBl JKYPHATMCTUKA KOHTEKCIHJET1
JKAHAIIBUIJBIKTAP CaHJBIK TEXHOJOTUSIMEH TiKe-
JIell Oallla’bICTBl E€KEHIIN IIETENIIK FBUIBIMU
enoekTepae aranansl (Burns, Matthews, 2017:1000).

OTaHOBIK FBUILIMH TEOPHUSUIBIK eHOEKTepe
Je aKnmapartel Oepy, akmapaTieH THIMII >KYMBIC
JKYPTi3y, aKmaparThl ayTUTOPHIFa CayaTThl JKETKiZy
CBIHJIBI KBI3METTEPI IKAH-)KAKThI TYCIHIIpLIE].
AKMapaTTblH KYHICHIKTI KapamaibIM —emipJeri
KOKETTUTITiH, opi Oyl YFBIMHBIH  KOJIaHBIC
ayKbIMBIHBIH KEH CKCHJIIIH aran eTKeH faibiM H.
OwmarieB akmaparThl MICKTEY, OalIaHbIC, OaKbLIay,
¢dbopma, HWHCTpYKIUS, OiTiM, MaFblHA, KYPBUIBIM,
Oelineney, ce3iHy T.0. CBIHIBI TEPMUHIEPMEH Ji€
cabakracteipajs! (Omames, 2008).

Op cayazia aKnaparTapablH caH KbIPIIbl Oepiyi
MEH CHIIaThIHA Opail kaHa YFhIMAAp, FBUIBIMU TEp-
MHUHJIEp KemnTen yiublpaca Oactaabl. OmapasiH
IITiHeH ©3iHI3re KaKETTICIH TaHAal ajy, OJIapIbl
JIYPBIC, OPBIHABI KOJAaHy 63 KY3bIpBIHBI3IA. Tek
KaHa JKypHAJIMCTUKA CallaChlHA KAaTBICTHI aKmapar
OepymMeH  OallaHBICTBI ~ cajallblK  TEPMHHIEP
KOJIJIAaHBICBI TIMTEH Ml KepiHic Tadyaa. OnapabiH
KaTapblHAH MEIUATICUXOJIOTHS, MEIUaMOJICHUET,
MennadiTiM, MeauacayaTThuIbIK T.0. CBHIHABI Tep-
MUHAEPAI Jkui ectinm xypwmi3. OcblHAAl Y3/IiKCI3
aKrapar ajMacy arblHbl aKIaparThlH ajJaM eMi-
pIHIETI MaHBI3OBUIBIFEIH TaHBITAMbI. KyHIETIKTI
Oepiyin KaTKaH MeJHaaknaparTapIslH Ma3MyHbI
aj1aM IICUXOJIOTUSIChIHA, HAKTHIPAK aliTCaK, aJIaMHBIH
CcaHachblHa ocep ETETiHI co3Ci3. AKIaparTapKeke
TYJIFaHBIH iC-OpeKeTiHe, KO3Kapachl MEH MaibIMbI-
Ha, IICIIIMIiHE TiKeJeH acep eTe/li.

AKmapar oJ KOFaMHBIH ayachl icmerTi. OHBI
TYTHIHOAY, KaObluzamay, MOJIMETTep ajiMmay MyM-
kiH emec. Con ce0enti >KypHaJUCTHKA CaJlachIH-
JIaFbl KapKBIHABI namy Oacekere KaOireTTi Ooryra
sketeneiini. Kasipri ojieMHIH KONTEreH MeMIICKET-
Tepinaeri OeTOypbIcTap, MACEIeH, oJCyMETTiK-
9KOHOMHUKAJIBIK KAHFBIPY, HHHOBAIIMSUIBIK TEXHOJIO-
rusiap, OykapaMeH KaTblHAC jKacayAblH 3aMaHayd
KypalgapelH NaiJanaHyablH SKETICTIKTepi Typii
JeHreine kopiHemi. by «olleMIik akKmapaTThIK-
KOMMYHHKaIUsl OCWHECiHEe» BIKHAJI eTyIn OipJacH-
0ip HbBICAH — JKYPHAJIUCTHKA OOJBIN TaOBLIAJBI.
OcpIFan opaii KypHAJIMCTHKAA eNJIIH aKmapaTThIK
KayiICI3IriH HBIFAUTY MEH yakbIT TajaOblHA cai
OimikTi MaMaHzmap aaspriay KaXeTTUTri moceneci
AJIBIHFBI Ke3eKTe TYp. byJl MaceneHiH menrysiH,
OHTAWJIAHIBIPYbIH OIpACH-0Ip KOJBI — cajia Ma-

MaHJapbIH  JalbIHAAYIBIHTAIMIUITIH — HaKThIIAH
OTBIPHII, COFAaH OAFbITTAJFAH KXYMBICTAP JKYPTizy.
Ocipece 0131 enimizae Oonaniak KypHaJIUCT Ma-
MaHIap/ibl camnallbl Jaspiiay KyH TOpTiOiHAe TypraH
©3eKTi MoceIeNiepIiH 0ipi OOJIBIT OTHIPpFaHbI OSTLII.

KypHanuct — KoFaMHBIH OapiblK cajachlH
KaMTUTBIHJBIKTaH, OHBIH TaKbIPBI asChI, KOJIIa-
HBIC ayKeIMbl ©Te KeH. OCBI ayKbIMIBUIBIKTHI
Kyiieneyne, HOTIKEI eTyle callaliblK KypHaIUCTH-
KaHbl JaMbITyFa OachIMABUIBIK OCpiTiN OTBIPFaHBI
OapIaMbI3Fa asH.

By perre 2021 xbutbl Oypeiarsl KP Axnapar
JKOHE KOFaMJIbIK JaMy MHHHCTpI Auga bamaesa
2020-2021 >kpulmapra apHalifaH Mejauacala Ma-
MaHJapblH OKBITY JKOHIHJAE apHaibl Kocmap
KYPBUIFAH/IBIFBIH, CaJaHbIH KaJpIbIK OJCYCTIHIH
KociOM JeHreiliH apTThIpyFa OalIaHbBICTHI XKyHeni
JKYMBICTap/bIH KOJIFA aJIBIHFaHbl Typallbl alTKaH
oomareiH (CssmOexoB, 2021).

JKocmapnanraH >KYMBICTap pPETIHIH JKy3ere
aCBIPBUIBII JKATKAHJIBIFBIH Oalikayra OoJajabl. Atar
aliTcak, cajaJblK >KypHAJIHCTUKAa OOMBIHIIA Me-
muraHa, [T TeXHOIOTHSI, IiH, SKOJIOTHS caylajapbl
OolbIHINIA JaiiblHAAy OAarbITBIHIA KAPKBIHIBUIBIK
kepineni. Con icrepain OactamanapblHBIH —Oipi
petiane 2019 xwutel Hyp-Cyorran kamaceiaga «XI1
KAZENERGY» Eypazusnblk ¢GopyMmblHIA Kyp-
Hajucrepre apHanFaH «CanayblK IKypHAIACTH-
Ka: Ka3akK TUTIHACTI MYHaW-Ta3 TaKbIPBITAPBIHBIH
epeKIeTIKTepi» aTThl CEeMUHAP-TPEHUHT OTKEHJIr,
TpeHuHrke Akray, Akre0e, Anmarsl, Ateipay, Opai
koHe Hyp-Cynran kanmajgapblHaH OW3HEC TaKbI-
pHIObIHA MaMaHJaHFaH JKYpPHAJIHCTep KaThICKaH-
JIBIFBl Typallbl aKmapartaH Kyiaknapmei3 (bomart-
KbI3BI, 2019).

Cananblk >KypHAIMCTUKAHBIH JaMybl TYPachIH-
JaFbl  TYKBIPBIMIAP OTAHJABIK JKypHAIHCTHUKAIA
Oenrim FaIpIMIAPIBIH MKIpIepiMEH e TOIBIFaIbI.
Benrini ramsiv H.OmarleB caianbIk KypHTCTHKAHbI
JaMBITy KEpEeKTIriH, COHAai-aK, Ka3ip >KypHajuc-
THKA KOCII PETiHAE Ne, FRUIBIM PETIiHIE AC TaMBII
JKaTKaHJIBIFbIH atar kepcereni (Omares, 2016).

Ocwl  mikipMeH cabakrac OHABI  FajbIM
C. MeneyOexkyinbl ma ObLIaiiia TYKBIPBIMIANUIBL:
«CanajiplK KypHATICTUKA CATANBIK MaMaHIBIKTap/IbI
urepyni Koirra anabik. Onap/plH KaTapblHIa METH-
[IMHA, CIIOpPT, PKOHOMHKA, Cascatr, arpoXypHaiu-
CTHKA CHIHJIBI canajap 0ap. SIFHu, OiTipymnl TyJek
Oenrimi Oip camama OUTITIH KETULHIPIN IIBIFAJIBL.
bipak, erep boloH KOHBEHIIUSCHIHAAFHI KPEIUTTIK
TEXHOJIOTUSHBIH I[AapThl OOWBIHIIA Op CTYICHT
©31HIH OKy OaFJapiaMachlHBIH TPACKTOPHUSCHIH ©31
TaHAaybl Kepek. Erep ne onm aybul mapyamrbibiK
YKOHIHJIE TepPEHIPEK MATIMET aJIbIIl, TePeHIpeK Oirici

77



CauajpIK KypHAINCTUKAHbBI OKBITY Maceselnepi

KeJICe aybll MIapYallbUIBIFBIHA KATBICTHI MTOHACP/II
OKBITATBIH OWosoTHs (PaKyIbTETiHIH JopicTepiHe
KATBICBIN, KPEIWTIH Wrepill KeTyi CTYACHTTIiH
Ky3ipeTiHzae. 3aH, KYKbIK XOHIHJE KOOipeK OuIriM
KeJesli ece, 3aH (aKynbTeTiHIH cadaK KecTeciHeri
031HE €H KbI3BIKTBI JIET€H [OHIE KA3bUIBIN OUIIMIH
mbIHAal ananey (Meneyoexyisr, 2018).

Jereamen OyriHre MAeWiH camaiblK JKypHa-
JIMCTHKAHBIH KAJIBINTACKIN JaMybIH MYJIIEM OKKa
miblFapa alMaiMb3. O3 KesiHze, op Ke3eHJe 3a-
MaHa TajanTapblHa Cail CanajblK OarbITTarbl KYp-
HaJMCTHUKA 63 KBbI3METIH aTKapibl, dJii JIe aTKaphlIil
keneni. KeliiHre mieriHic jkacacak, caiajblK XKypHa-
JINCTHKA JIETCH/IC OWBIMBI3Fa OipJeH OpajiaThIHBI —
«CHOPTTHIK )KYPHAIUCTUKAY, «F bUTBIMUA-TaHBIMJIBIK
KYPHAIUCTHKAY, «DKOHOMHUKAJIBIK IKYPHAIACTH-
Ka» T.0. calaiblK OarbITTapIbIH OONFAaHIBIFEL. OpP
KE3eHJIeT1 calalblK KYPHAINCTHKA, CaNlAlIbIK OaFbIT
03 Ke3eHiHe, KoraMmblHa cail kymbic ictemi. On
Ke3JIep/ie TEeK OYECKOW JKypHAIMcTep FaHa 0achIM-
JBUIBIK TaHBITTHL. AJiaiia aKnapartap arbIHBI
KBUIIaM aJMacKaH OYTIHr jkaFjaiijga Ooramrak
KYPHAIUCTEPAIH KociOM OUTIKTLNITIH KaJbITac-
TBIPY/A, CaJIAJIbIK OAFrbITTa OKBITY/A JKAHAIIBUIIBIK
Oomysr 3aHABl. OChl KOKETTUTIKTED MEH THIMJIi-
JIKTITaHYy  OYriH  YIIIH ~ MaHBI3ABI  OOJIBII
OTBIP.

YJIKeH >KayanKepIIiTiK MeH KaXeTTUIKTep Ty-
JIBIPBINT OTBIPFAH CaJallbIK OarbITTa KYPHAIHCTEP
JabIHaay/1a JKOFapbl OiniM Oepy OpbIHIAPBIHIAFbI
ipremni e3repicTepAiH ThIH OacTaManapra KO3Fayllbl
OOJIBIIT OTHIPFAH/IBIFBIH TAHBITY MaKCATBIH aJIFa Tap-
Ty 3epITey MaKallaHbIH HEri3ri Makcarbl OOJJIBI.
MakcarTsly OipHemie MIiHISTTEp apKbUIBI XKY3ere
ACBIPBUTATRIHBI OenTiai. On MIHASTTEpIIH HETI3Ticl,
opi 0acThICBl — OFapbl OKY OpPBIHIApbIHAA caJa-
JBIK KYPHAIIMCTUKAHBI OKBITYJAFbl ©3€KTi JIeTCH
Maceenep/i alFa TapTy OOJIBII OTHIP.

OTaHJBIK JKYpPHAJIUCTUKAJAFl CallajIbIK JKYp-
HAJIMCTUKAHBIH JTaMYbl Typajibl Oactamarnapra 3ep
CaJIFaH/Ia, CaJBICTHIPMAIbl TypAe OyJl OaFrbITTHIH
HIeTeNep/ieri KONJIaHbIC CUIAaThIHA Jla MOH Oepirl,
capanam OTBIpFaH OpBIHABI. JlereHMeH, e3re mieT-
SIJIIK Menuanap/a CallallblK JKyPHAITUCTUKAHBIH
OipiiamMa O3bIK SKSHJIMH HAKThl CaIajiblK O0achUIbIM-
Jap, calTrap MEH TelieapHajap >KYMbICTapbIHAH
Kepyre 0omanbl. bi3miH eniMizne e HaKTH Oip caa
OOMBIHIIIA JKYMBICTApP aTKAphIN KATKAaH OachUIbIM-
Jap, TeneapHanap 0ap eKeHiH JKOKKa IIbIFapMaiMbI3.
ApHalibl canalblK OarbITTarel OarmapiamMarapablH
ayJUTOpUs YIIH KaXeTTutiri 30p. MaceneH, 0ip
FaHa MEIUIIMHA OaFbIThIHIAFEI TeJIcOaFapiaMaian
KOPEPMEH 0631He KaKETiH ajabl.
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Jemexk, kaHmail engepae OOIMAchIH aTaMbIIT
OarpITTa KYMBICTApP SKYPTI3UIYMIH THIMIUIITT — ca-
Majbl KOHTEHT KaJIbIITACTHIPYFa ©3¢K 00JaIbl.

MarepuaJ kdHe daicTep

Byriari  akmapar = MaiiilaHblHa  MIBIFATHIH
JKYpPHAJIMCTIH HEHI MEHrepyi, HeHi Oiryl MaHBI3IbI
JeTeH Karujanapsl kui Hazap aymapraisl. OcCbl
Tycra Oenrinmi raneiM H.OmaiueB »xorapbiia arar
oTkeH «Kazak >KypHalMCTHKACBI»ATThl EHOETiHIe
KYPHAJIMCTIH HEri3ri Oimyre MiHAETTI OuTiM Ka-
JKETTLIIT TOMEHIETI/IeH IS, epeKIIeIie KOpCeTe/Ii:

1. AkmaparneH AypeIC KYMBIC icteyre Oeilim
Ooiybl. AKmapartapibl KHHal, TONTACThIpa OTHI-
pBIN Tajiayaap MEH caparTama jkacail aimybl KaxkeT.

2. DKOJIOTHSUIBIK TYPFBIJAH 3aHABUIBIKTHI 01Ty
MEH cayarThl OOIybl. XalbIKapaJblK JIeHreueri
3aH  KaFWAalapblH,eNiMI3IiH  HEeri3ri  3aHmapbl
MEH KociOM cayaTThl, aJaMd KYHIBUIBIKTapMEH
KapyJlaHFaH KypHAINCT KaHA KYKBIKTBIK TYPFBIIaH
IKOJIOTHSITBIK MOceleNiepreKaaM TapTa ajabl.

3. XKana TexHMKa MEH TEXHOJOTHSJIApAbI JKaT-
CHIHOAYBI.

4. BiniMiH *KeTUIIIpIN OTHIPYHI.

5. Komanmamen xymbic icteyre Oeiiim 0o-
aybl. JKypHaJIMCTHKaa XKajdFbl3 ajaM elIKaHJan
JKETICTIKKE keTrereH. JKyMbIC epeKIleiri apTypii
MaMaHAapJaH TYpaThIHABIKTaH Oipiecim, >Kymblia
aTKapraH ICTEH FaHa JKaKChl HOTIDKE IIBIFAIBL.
JKypHanucTukanarbl MaMaHABIKTApIbIH ~ ©31HJIIK
epekuIenikTepi 06ackiM, OHBI TYCIHT€H XXYPHAIHUCT
KaHa KOCiOM KBI3METTE JKETICTiKKe >keremi (Oma-
mes, 2008).

FaneiM ocel aranran KarugajgapbelHAa Kyp-
HAJIUCTIH SKOJIOTFSUTBIK KOHE 3aHIBI cayaTbl OO0y
KEPEeKTITiH aTan OTKeHI epeKIle Ha3ap ayJapThill,
oiinmanapipagsl. CananblK MaMaHIAHYIBIH ©31HIIK
apTHIKIIBUIBIKTApEl OackiM. EH anapivMeH, Marepuain
camanbl Oonajpl, EeKiHIIIACH, KYPHAIUCT ©31HiH
AyIUTOPHSICBIHBIH QJICYyeTiH TaHUABI JKOHE COll
AyZINTOPYSTHBIH CYPAHbBICEIHA COHKEC OHIM YCHIHABI.
Beunrini 6ip canaHblH KbIP-CBHIPBIH MEHIEPE OTHIPHII,
CoJI cajajgarbl OapibIK aKmaparTapabl KOIIIiiKKe
cayaTThl, TYCIHIKTI )KeTKi3¢e alTy MyMKIHJIITi OOJaIbl.

JKYMBICTBIH ~ FBUIBIMH-3EPTTCY  O/liCHAMACHI
peTiHze, opi calaNbIK OarbITTa OOJNAINAK KYpHAJIHC-
Tep MAaWbIHAAYABIH THIMIUTIT MEH KaKeTTUTIIriH
TYCIHAIpYZe, 9pi onapablH Oy Oactamara Je-
reH Ke3KapacTapblH Oily YIUiH apHaiibl 3epTrey
’KYMBICBIH KYpri3aik. JKorapbl OKy OpBIHBIHIAFbBI
«Kypnanucruka» Oimim OarmapiaaMachl OOWBIH-
ma <«OKypHanucTuka >koHE peroprep ici»OiniMm
Oepy TOOBIHBIH OUTIM alyIIbUIaphlHA OaKbIIay-
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3epTTey Marepuallbl peTiHe cayalHama CypaKTapbl
yeriHpuabl. CayamHama Lllokopim aremapmarsr Ce-
Mell yHuBepcuteTi MeH lmusic YKaHcyripoB aTbiH-
nmarel  JKericy yHHMBEPCHTETIHIH IKypHAJIMCTHKA
MaMaHIBIFBIHBIH  3-4 Kypc OUTIM  amymIbiiapbl-
HaH, XWbIHBI 50 crymeHTTeH anbiHAbl. CayanHa-
Ma Makcarel — Oojamak MaMaHJIapiblH Kociou
KY3IpeTTUTIKTEpiH KaJbITAaCThIpyAa Oenrim Oip
caya OOMBIHINA JAFIbl KAJBIITACTHIPY JKaWbIHAAFbI
nikipaepin Oimy eni. Cayannama OipHelle cypak-

TapAsl KaMThiAbl. O cypakrap JeHi MEH HOTHXKeci
TeMEeHeriaei 6onabl:

1. «CananblK >KypHAIUCTUKAHBI TAMBITY TYpPaJIbI
MIKipiHi3»AereH cayaiFa KubIHBL 50 CTYIEHT Kayarl
Oepmi. XKayar Oepmeil KajFaH CTYJIEHT OOIFaH JKOK.
CayaJiia KepCeTUIreH Kayall HYCKaIapbIH/ia 63 MKIpiH
Kazy Ja MaHpI3Ibl Oonpl. Hotmwkecinae GepinreH yiu
Kayan HYCKachIHBIH OipiHIici — «bonamak MamMasaap
YILIH Ka)keT» JiereH skayanTbl 40 cTyneHT; « byt skaiibIH-
na xabapaap eMecIiy» JereH >KayanThl 5 CTYIeHT;«O3

CananplK, KYpPHATICTHKAHEI JIAMBITY TYpalbl MIKIPiHi3

® Bonamak MaMaHAap YIIiH KakeT
40 cTyaeHT

= by kalielHIa Xabapaap eMecIin
5 cTyaeHT

¥ O3 mKipiHi3...
5 cTyaeHT

1-cypet — CanaJsIK KypHAIUCTHKAHBI TaMBITY TypaJIbl MiKip

MIKIPIHI3..»AeTeH JKAyalnThl S5 CTyIeHT OeNTiTereH.
Hotwmxkeci Toemenieri iuarpammaia OepiireH.

2. «bonarak *ypHaIUCT MaMaH YIIH CaJalbIK
OarpITTa TAWBIHAAY KAHIIATBIKTE THIMI, KOKETTDY Je-
TeH Cypakka *UbIHbI 50 CTyJIeHT kayar Oepyi. YKayar

OepMell KaJFaH CTylIeHT OoiFaH oK. HoTmkecinme
OepilreH yuI skayarm HYCKAchIHBIH Oipinmici — «3a-
MaH TanaOblHA caii Kaxker» JereH xayanTel 40
CTYHCHT;«bimiKTI MamaH OOy YIIH KaKeT» IereH
JKayanTbl 8 CTYIeHT;«ThIM KaXeT eMec, KypHaJIUCT

3amaH TaTaGblHa cait I
KaKeT binixTi MamaH Gory

40 cTyaeHT YIIH KaKeT  ThIM KaKeT eMec,
8 CTyZeHT  sxypHATHCT G0TCaK
Sommer
2 CcTyAeHT

2-cypet — CanajblK KypHai

Oorncak 00IBDY ETeH JKayanThl 2 CTYIEHT OeNTijiereH.
Hotmxeci Toemenie tuarpammMaia OepiireH.

3. «CananblK )KypHaJIMCTUKAla KaHJAl callaHbl
TaHIAp €NiHI3»? METeH CypaKKa KUBIHBI 50 CTYICHT
kayart Oepi. Xayar Oepmeii KaJiFaH CTyIeHT OOJiFaH
JKOK. bepinreH ymn jkayanm HYCKaChIHBIH HOTHIXKECI
OoiipiHma OalikaraHpIMb3, [T JKypHaNIHCTUKAHBI
15 cTyneHT, SKONOTUAJIBIK KYPHAJIUCTUKAHBI 8 CTy-

MCTHKAHBIH KaKETTLIIr1

JICHT, TICUXOJIOTHSUTBIK JKypHAIUCTUKAHBI 7 CTYJCHT,
OCKEpH JKYPHAJIHCTHUKAHbI 7 CTYACHT, KYKBIKTBIK
KYPHAJIMCTHKAHbI 7 CTYIEHT, MEAaroTUKaNIbIK Kyp-
HaJMCTUKAHBI 3 CTY/AEHT, ICKepH JKypPHAJIHCTUKAHBI
2 CTYJIIEHT, QJIEyMETTIK )KypHAJIMCTHKAHBI | CTYICHT
oenrinereH. OcChl JKayar HOTHXKeJepiHeH-aK OYTiHTi
JKac JKYPHAJIUCT MaMaHAApABIH 0achIM KOTIIIUTIIT]
JKypHaymcThKaHb! [T sKypHaMCTHKAMeH OaliIaHbICThIpa

79



CauajpIK KypHAINCTUKAHbBI OKBITY Maceselnepi

CajaJpIK KYpHAJTHCTHKAAA KaHIal caJlaHBI TAHAAD ediHi3?

B [ IcHXOTOTHATBIK 7KYPHATHCTHKA
7 cTyAeHT

M SCKepH KyPHATHCTHKA
7 cTyaeHT

m ITeJarorHKATBIK KYPHATHCTHEA

3 cTyAeHT
OKOIOTHABIK KyPHATHCTHKA
8 cTyaent
M [CKepH KYPHATHCTHKA
2 cTyAeHT
= T KypHAIHCTHKA

15 cTyment
KYKBIKTBIK YPHATHCTHKA

7 cTyaeHT

3-cypet — CanajibIK )KypHAJTHCTHKAHBI TAHIAY KOPCETKIIT

KapacThIpbI, MEHreprici KejeriHiH Oalikayra
OomapI.

Kacanran 3eprrey-0aKpuiay >KYprizy *KYMBICHI
ApKBUIBDKOFAphl OKY OPBIHBIHAAFBI KYPHAIUC-
THKA MaMaHJIBIFBIHBIH CTYJACHTTEPIHIH CaJlabIK
OarbiTKa ©3/IepiH JalbIHIAy KaKETTUIIrHE Je-
IeH KO3KapacTapblHbIH JKOFapbl EKEHIIrH, opi
OVJ1 OaFBITTAFBI KYMBICTAPFa OCIICEH TI KaThICATHIH-
JIBIKTAPbIH, KbI3BIFYIIBIIBIKTAPEl 0aChIM E€KCHIITTH
KOpIiK. Opi calaiblK OarbiTKa MAaIIbIKTAaHYIbIH
THIMIITIT], OoJyarmmak OUTIKTI MaMaH OOymarbl WTi

BIKIIAJIBIH TYCIHIPYT€ THIPBICTHIK.

O1e0neTKe MOy

byringe <« Kypnanuctuka» Oinim Oarmapia-
MacChlHa KBI3BIFYIIBUIBIK TYIBIPHIIT OTHIPFAH JKac-
Tap caHbl OachkiM. OHBI XKBUT CAalbIH op JKOFapPHI
OKY OPBIHJIAPBIHBIH JKYpHAJIUCTHKA MaMaH]IbIFbIH
TaHAaylIblIIap caHbIHAH-aK Oaiikayra 6onanbl. KOO
OVJ1 CypaHBICTapabl €CKEpINl 3aMaHayd CHIIATTaFbl
KypHaJIHMCTep JalblHAay/a ipreii i3zmeHicrep,
JKaHAIIBUIABIKTApFa koM ambiayna. CoHbIH Oipi —
OKBITY KBI3METIH/IETI MaMaHJap Aaspiayna KyMBIC
Oepyliiyiep MEH 1C-TOKIPUOSCH OTY ajlaHIaPbIHbIH
TajanTapsl MEH CypaHbICTapblH eckepyne. COHBIH
HETi31HIe MaMaH JaspiIalThIH JKOFaphl OKY OPHBI
MEH JKYMBIC Oepyllijiep apachblHlIa YHEeMi THiMIi
OaifnaHpIc, cabaKTaCcThIK OpHANABL. byl nerenmis —
OYTiHTI JKYMBIC OepyIIIi JKoFapsl MaMaH Jaspiiaynarbl
OuriM Oepy OaraapiaMachiHBIH OUTIM Ma3MyHbIHA,
HaKTBIPAK aliTCaK, KAXKETTi ACTeH MMOHACP/Ii YChIHBIC
petiHme Oepe amarblH MyMKiHmikTepi Oap. Omn
YCBIHBICTap OuTiM OaFmapiamMachlH Jaspiayia dpKe3
€CKEPUTIIT, )KaHAPTHUIBII, TOIBIKTBIPHUTBI OTHIPA/IbL.

ConbIMeH KaTap OYTiHTI TaHma MaMaH masp-
nmayna Tek Oip FfaHa Jaspriay OaFbITBIHIAFbI
Ky3ipeTTitikrepre ue OOoNbIN KoiMaid, 3 MaMaH-
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IIBIFBIMEH KaTap ©3re cajlaHbl UTePreH COJl callaFa
KaTBICTBI KOCIOM KY3IPETTUTIKTEp aJbIll  IIBIFY
MYMKIHJIKTepiHEe KOJI KETKi3yre >KOJ allbUIFaH.
Maceren, Gonamiak, MCHX0JI0rMaMaH ©3iHiH KbI3bIFY-
ITBUTBIFBI, KAKETTLTITI YIITiH KOCBIMINIA OKY apKBIIBI,
KYPHAIMCTUKAHBIH KY3IPETTITIKTEpiH /e ana aja-
IibL. JKypHaITUCTUKAHBIH 9JISyMETTIK Ma3MYHBI OoJ1a-
maK JKYpPHAINCTIH KOFaMIarbl KBI3METIHIH TIop-
MEHJIUIITTHEH, QJICYMETTIK 3epTTeyJepil HurepyJie-
piHeH KepiHemi.

OJICYMETTIH OJIEYeTi «XallbIK CayJIBIFBIHAH
kepiHeni. bipHemie xpuiman Oepri enjeri, TINTEH
oJleMJIeTi AMUASMUSIIBIK axyall OapIlaHbl ajiaH-
nmaTkaHbl Oenrini. OchIHIal ayMalbI-TOKITEI Ke3¢H-
Jie eJJieri JKarJaiiMeH XaJbIKTBl TYPBIC aKmapar-
TaHABIpY/Ia )KypHAJTUCTEPIiH caja OOWbIHIIA O1TiM-
nepi, MaMaHmaHyJIaphl ayafgail KaxeT OOJFaHBI
oenrim. Congsiktan BAK-Tarbl MemuipHa mace-
JIeNepiH, METUIMHANBIK aKMaparTapasl CayaTThl
JKYPTi3y YIIH CalalbIK MaMaHIapIbl, METUATIIHAIBIK
KYPHAJIMCTUKAHBI JIAMBITY MaHbI3IbL. by Tycra
HISTEJ/IIK FHUIBIMH OCOUSTTePICH MEAUIIMHAIBIK
JKYpHAJIMCTHKAFa KaThICTHI OipIraMa eHOSKTepIl JKui
Oaiikayra Oosanpl. Coslap/iblH KaTapblHAa €peKIie
aran eteTiH aBrop — T. Albert. On e3inin «Medicial
Journalism» arTel eHOETIHIE METUIIMHAIBIK XKYyp-
HAJIMCTUKA TEOPHUSACHI MEH IPAKTHKACHI YKabIH/Ia
FBUIBIMU aKMapaTTapAbl TYCIHIKTI €Till YChIHA OTHI-
PBIT, O31HMIK Y3aK yaKbITTaH Oepi OCBhI callaMeH
alHaJIBICBINT JKYPIeH TXKIpOUECiH ne Oaikarajibl
(T.Albert,2004).

OTaHIbIK KYPHAUTUCTHKAIAA MEAUIHAIBIK
KYPHAIMCTUKAHBIH JIaMy KaKeTTiniri Oap.Byrinri
TeJeIUAapaarbl JCHCAYIBIK CalachlHa KaThICTHI
OarmaprmamMaiapasliH 0ackiM Oelmiri TeK cykoOaTr amy
MeH JepeKTi xabapnapra OachIMABIK OepiireH,
KOPEPMEHHIH CYpPaHBICHIH KaMTaMmachl3 eTeTiH
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Oar-mapnamanap koK. JlereHmeHn om ne 0oi-
ca ochl Oip KUBIH Aa KYpHAEJT CallaHbl HUTepydiH
KaXXeTTUIIr KepiHin-ak Typ. JKorapelaa aramn eTKeH,
OipHerIe XbUIIap KeJeMiHae OO KaTKaH eIjeri
AMUACMISUTBIK, JKaFmail kepiHici OimiM Oepy cama-
celH na adHanbein ertneai. Ockl Tyctarbl «Ilema-
TOTHKAIIBIK JKYPHAJUCTUKAHBIH» J1a KaKETTUIIT
cesinzi. FeuteiMu Heriznemenepae KypHaITUCTHKA-
HBIH Oip cajachl PETiH/IE KAJbINTACKAH «I1€Aarori-
KaJTbIK KYPHAIUCTHKA» KyPHATUCTHKA JKOHE TIe/Iaro-
TUKa FBUIBIMBI CaJaChIH/IAFbl ©3apa ca0aKTaCTHIKThI
TEOPHUSIIBIK, TPAKTUKAJBIK TYPFbIIAa KOPCETEIl.
Byn OarpITTa naoTaHIBIK FRUIBIMU dcOUETTEp/Ie
a3BI-KOMTI 3epTTeyiep Karapbl Oepilminm  Xyp
(Bwxan, 2013), an meTenIiK FhUIBIMU dfeOueTTepie
Oipmiama >kaH-)KakThl TapMmakTamanasl. CoHmai
eHoekTepain 0ipi — «New Journalismsy jgerr atairaH,
OHJIa aHa JKYpHAJIUCTHKA, JKaHA MIHAETTEp TYy-
paJibl, KaHa TIKipOUernep, KaHa IeIaroruKa Mo-
celenepi €o3 ETUIe OTBIPBIN, IIEHArOTHKAJBIK
JKYPHAJIUCTUKAHBIH TpaHC(OPMAIMSIIBIK QJICYeTi,
KHBIH YKaFaiap Ke3iH/Ieri mearornka Macenenepi
co3 erineni (Edited by Karen Fowler-Watt and
Stephan Jukes, 2012:7).

Kaii ke3eHme OoIMachlH KOFaMblaKIapaTIeH
KaMTaMachl3 eTyle KaObUIIAyIIbl ayAHTOPHUSHBIH
TICUXOJIOTHSUIBIK JKaFiaibiH OlTy MaHbi3abl. COH-
JIBIKTaH TICUXOJOTHSUIBIK JKYPHAJIMCTUKAHBIH Ja
KBI3METI MaHBI3 b1 byt opi Oiprmama ykaHa catalibik
OarpITTapablH Oipi peTiHAe TaHbUIAABL. TepMuH
IICUXOJIOTUSIIBIK KYPHAIUCTHKAY, «MEIHAIICHXO-
JIOTHs» JCTeH aTayiapMeH Karap Oepimim xyp. CoH-
nmaii  enOekrepi Oipinne: «bykapamen OaiiiaHbic
OpHaTy/la ajaM TICHXOJIOTHSICHIHBIH EPEKIICIIKTePiH
Olry maHbpI3AB — AeninreH (Onemixo, 2014:12).

Opl MCHUXOJIOTUSIIBIK IKYPHAIMCTHKA JKypHa-
JUCTIH KOCIOM MOJICHUETIHIH KOpiHici, Kociou na-
MYBIHIIa KOciOM caHa, KOCiOM IeHrewmeri ayHue-
TaHBIM, KOCIOM OWIay/bIH KaJbIITACATBIHBI CO3CI3.
[IcuXoNOTHsITBIK  KYPHAIUCTHKA TEK ayIUTOPHS-
MEH FaHa eMecC, KEeKe TYJIFAaMEH JHaJIOTTHIK KapbIM-
KaTbhIHAC KaNBINTACTBIPYIBIH MYMKIHAIKTEpI MEH
TEXHOIIOTUSIAPBIH, aKIapaTThl TYTHIHYIIBIFA JKET-
Ki3yZIeTi MaceJIeTIepMEH Jie TiKeJel KaThICThI OOJIaIbI.

JKypHanucTiH KbI3MET OapbICHIHIAFbl €CKEPETIH
Kel TYCTaphIH: «...JETEHMEH Jie KeHOip skarmaitnapaa
ayauTopusl KOHUI-KYHIH anapiH-ana OoJpkayra 0o-
nanel. Con apKpUIbl MIAOBITTAHBIT EHOCKTEHECI3.
[lcuxonorrapnelH €31 opTypii mikipriep —aiTa-
nmel. OFaH KemnrereH cebenTep me O6ap» — Aem ararr
kepceteni ranbim . O0nuna (O0iauna, 2012:57).

FruteiMu  eHOekTepe OyKapaiblK Meauajiarbl
TICUXOJIOTHSUTBIK  3€pPTTEY KBI3METTEePIiHIH KaKETTLIr
TOMEH/ICT1/ICH KOpCeTIIe/i:

— KonTeHT-Tanmay HemMece Kalbl Oaranaynia;

— (oxyc-TonTapaa KYMBIC iCTE€y OIICiH KO-
JaHyaa;

— BAK enimzepiniy opTypii ayguTopHsl TON-
TapelHA OoCEpP €Ty THIMIUITIH JKCIEPUMEHTTEP
apKbLIbl Oaraay/a;

— OyKapajblK KOMMYHUKAIUSHBIH OpTYpIIi
typaepinig (PRkapHamat.6.) aymuTopusra ocep
€Ty THIMJILIITT MEH JKYHEJIeHYIH 3epTTey/IC;

— BAK KbI3METIHIH )KUBIHTBIK dcep eTy (hakTop-
JapeiH Oaranaynarbl canjapiapaa (MiHe3-KYJIBIK
caijapel, Ke3KapacThIK caijapiiap, KOTHUTHUBTIK
canjapnap, (QU3HOJOTHSUIBIK —canjgapiap T.0.)
(Onemko,2014 :51)

Hlerennik oky Kypamsl perinzgeri «Media
Psychology»arteienbexkte BAK  mncuxonoruscer-
Ha KaTBICTBI KYPBUIBIMJAP, TEOpHUsiIap KepceTiie
oThIpbIll, BAK-TBIH OH TICUXOJOTHSACHI aTaJblIIl,
OWBIHAApABIH canaapbl Tycingipineni (Gayle S.
Stever, David C. Giles, J. David Cohen, Mary
E.Myers,2021).

CoHbIMEH KaTap TCUXOJOTHSUIBIK JKYpPHAJHC-
TUKAaHBIH J1aMyblHAa KBI3BIFYIIBIIBIK TaHBITKAH Fa-
JbpIMIap OYKapaJbIK aKnapar KypalaapblHbIH aaM-
Jlap apachIHIAFbl KapbIM-KaTbIHACTHI KaJIbIITAC-
TBIPYNAFbl KBI3METIHIH TICHXOJOTHSUIBIK JKarbIHAH
KypAeil eKkeHAiriH 0aca KepceTe OTBIPHIIN, ay/iu-
TOPUSTHBIH JKaHAIBIKTapbl KaObUIIayTarbl TICUXO-
JOTHSUTBIK TYCTapblHA epeKIle Hazap aymapajsl
(Sharon, Bull: 2021:212)

KoramHbIH, KOFaMHBIH op0ip MYILIECiHIH ICH-
XOJOTHSUTBIK  JKal-KyWiIMEH Karap JKeke TyJIFa
peTiHae 63 KYKBIKTapbhlH KOpFail amxybl MaHbI3IbI
ekeHiH Oapmambi3 Oinemi3. KoraMHBIH KYKBIKTBIK
CayaTTBUIBIFBIH apTTHIPY YIIiH aKMapaTThl TAChIMaJl-
nayiibl BAK exiniepiHiH KYKBIKTBIK CayaTThUIbIFbI
na aca Oip KaXeTTUTIKTep TyAbIpaThIHbI co3ci3. OChl
perre E.A. Bepesuna «IIpaBoBasi )KypHajJucTHUKa B
CHCTEME COBPEMEHHBIX CPEJCTB MaccoBOH MH Op-
MaIu¥ COBpeMEeHOU Poccumy aTThl ArcCcepTaIUsIIbIK
eHOeriH/e KYKBIKTHIK KypHAINCTUKAHBIH Ta3eTTerl
OipHelie MyMKIHJIIKTEPIH KopceTe/Ii:

— 3aHHaMa Typasibl JKallllbl aKmapar Tapary
(kaObUTIAaHFAaH HOPMATHBTIK KYKBIKTHIK aKTLIEpAl
3aHaap, Kayibuiap T.0.Mep3iMii  OachuIbIMaAp-
Ja 0achlll MIBIFapy HEMECE aBTOP HAKThI 3aHJIBIK
KY>KaTTap/sl Tajiaid OTBIPHIT OKBIPMAHHBIH YKAJITBI
KOPBITBIH/IbI J)KaCaybIHA BIKIIAJ CTE/I1);

— cor xypHamuctukackl. OFaH COT OTBIPBIC-
Tapbl Typasibl jkaz0amap, ecemnrTep, MaHBI3Ibl COT
NpOIeCiH KAMTUTBIH Marepuaniap sxaraasl. EH
©3CKTi a3aMaTThIK JKOHE KBUIMBICTHIK COT iCl KbICKa,
HaKTHI, XKbUIaM XabapraHaasl. MyH/Ia KypHaIUC-
TEP COT OTBHIPHICBHIHBIH ©31H, MPOKYPOPBIH aMbII-
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Tay €631 MEH KOpFayllbl CO31HIH Ma3MYHBIH CIKeH-
TEeKEWITI CHTIaTTaiapl, opi MaTepuaniap aschlHa
KYKBIK KOpFay, COT, IPOKypaTypa KbI3MEeTKEpJIePiHiH
TYCiHIKTeMenepi MeH cyxOaTTapbl eHri3ieni;

— KBUIMBIC XPOHHWKAachl. byl €H ©3eKTi KbI-
MBICTBIK icTep OOMBIHINA )KaHAIBIKTAP, MaKaauap,
penopraxkaap, OYEpPKTEp MEH pPernopTaKAapabl
KaMTuapl. MyHJa €Ki TapanThlH KYKBIK KOpray
OpTaH/IapbIHbIH, MPOKYPOPIAPBIHBIH, aJBOKATTa-
PBIHBIH TYCiHIKTEMeNepi MEH cyxOarTapbl >Kui
oepineni. XKypHammcTep KBUIMBICTHIK (a3aMaTTHIK)
ICTep/IIH MOPAJIbJIbIK MACEIeIepiH KUl aiiTa OThI-
pbIN, KOFamJa MYHJAl >KaFAalblH Kajlaid OpbIH
aTybl MYMKiH €KeHJIIT1H T.0.TaIKbUIa/Ib;

— MOpaJbJBIK-KYKBIKTBIK HACHXaTTa aHallu-
THKAJIBIK JKOHE KOPKEM MyONMIUCTUKANIBIK JKaHp-
nap scce, GeNbeToH, O4epK, KOPPECIOHICHITUS T.0.
KapbIK KOPeIi;

— KYKBIKTBIK KeHec. MyHJa KYKBIK KOpFay
OpraHJapbIHBIH CYpaK-Kayarl TYpiHjae T.0. kKeHecTepi
KamTbuiazas! (bepesnna,2015;25)

Tiz0ekTeil KopceTKeH >KypHATMCTUKAHBIH Ca-
JIANBIK JaMybIHAa KaTbICTHI OipHEIIe FhUIBIMAAPIbI
arayna OYTiHI JKypHAJIMCTHKaHBIH cCallalblK Oa-
FBITTA JJAMYBIHJIA €H KacC, 9pi KbI3BIKTHICBIHBIH Oipi
— apT-KypHAJINCTHKA. ATaIMBIII cajla >KalbIHIa
A.MycunoBa «APT-xypnamuctuka Kazaxcrana»
aTThl OKY KYpaJIbIHJIa apT-)KYPHATUCTHKAHBIH OJIEM
OOMBIHINIA KApKBIHABI JaMbIN KeJie JKaTKaH/IbIFbIH,
HApBIKTBIK ~OKOHOMHUKAHBIH  KAJBIITACybl JKaF-
naiipiana Kazakcranaa na Oipre-0ipTe namy ycTiHze
ekeHITiH aram eteni (MycunoBa, 2017:222).

AN KOFapblia artam  KepCeTKeHIeH, opoip
JKYPHIUCTIH MaHBI3Bl KbIPI — DKOJOTUSIIBIK
MOJICHHETIHIH OONybI, KaJbIlTacybl. bynm TycTta ma
3KOJIOTHSUIBIK, JKYPHAIMCTUKAHBIH KAXKETTLIIr 30p.
Ke3 kenreH 3KOIOTHSIIBIK MOCENEICPAiH THIMII,
Kayinci3, opi XpUIaM MIemIiTyiHe KiTi Hazap ay-
Japein, capantail anatelH BAK KypanmapblHbIH
JKYMBICTAphI Jla COJI ©3CKTUIIKTI Oemepiei Tycei.
Fameiv  JI.A.KoxaHoBaHBIH eHOeTiHAe ObLiaif
KeJTipei:

— akKmaparThlK (YHKIUSACHL: ajgam3aT YIIiH
MaHbI3fa HMe TaOWFATTHIH THUICHIM KYIITEpI MEH
TaburK amarrap ceOenTepiH, KopllaraH OpPTaHBIH
aj1aM JieHCayJIbIFbIHA TUTI3€TiH Kayin-KaTeplepiHig
ceOernTepiH allbIK alTHI OTHIPY;

— arapTyUIBUIBIK (YHKIMSICHI: TaOUFaTKa Kecip
TUTI3y cajjiapiiapblHaH OPBIH ajaThlH anaTTapIblH
anaTTap/AblH aJlaMHBIH 63 KOJBIMEH KacalaThIHBIH
KETKI3Y;

— YHWBIMIACTBIPYIIBIIBIK (DYHKIUSACKHL: JKaKChI
TYPMBIC YVIIiH TaOWFaTKa opacaH 30p 3HUSIH Kell-
TIPYAiH aJIbIH ally, XaJIbIK UTUTIr YIIiH )KacalaThlH
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nrapajapAblH TaOWFaTKa 3aKbIM KENTipyiHe >KOI
Ocprizbey, MaHBI3ABI IHapajap KOJIFa amapaa
TOJIBIK 3epJIeiell, MIeHIiM KaObuiIaya achIFbICTBIK
TaHBITIIAY,

— Oaxputay (pyHKIMSCHI: KOPIIAFaH OpTara acep
eTeTiH OWIIIKTIH, KOCIOPBIHAAPIIBIH KbI3METI Typa-
JBI Xabapaap €Ty, ajamjapra KopllaraH OpPTaHbBIH
KaFrgapl Typasibl OUTiM aly KYKBIFBIH JKy3ere
acwIpyra MyMKiHzik oepy (Koxanosa,2007 :7).

Dxonorust Maceneci Tek Kasakcranma raHa
eMec, JNEMIIK JeHIeiae e ©3eKTl eKeHJIIr Oe-
rimi. OchklFaH opall SKOJOTHSJIBIK 3€PTTEYIep, KO-
JIOTHUSUTBIK FBUTBIME 3€PTTEYJIEP, TYPIi XaIbIKaPAITbIK
OKOJOTHSIIBIK ~ YHBIMAAP  KYMBICHIHA  KATBICTHI
eHOeKkTep Karapbl KeNnTen Ke3juecell Op enjliH
TYpPaKThl JIaMyblHJa SKOHOMHKACBHIMEH Karap 2KO-
JIOTUSICHIHBIH J1a KAJBINTBHUIBIFBI HA3ap ayaapTaibl.
COH/IBIKTaH KEKEJICTeH eJJICP/IH 3KOJIOTHSIIBIK
JaMybl  TypachlHAAaFrbl C€HOEKTEp KaTapbl KHi
ke3meceni(Jahnnabi,2012:142). Oceianait eHOCKTEp
KaTapplHaH epeKiie Haszap ayjmapTkanbl — Henrik
Bodker, Irene Neverla «Environmental Journalism»
aTTel eHOeKk OOJIbl.ATalMBIII KiTanTa oJeMIeri
IKOJIOTHSITBIK JKYPHAJIMCTHKAaFa TOJBIK IIONY Ka-
caiapl. Mynnarsl marepuangap AKUI, Eypoma
MeH Peceit, Asuss MeH ABcrpanus, Adpuka MeH
Tassy LleirpickoHe OHTYCTIK AMepUKa CHSIKTHI
aiimakrapra  Oeminin  kepcertinren  (Bodker,
Neverla, 2016).

JKypHanucTukace3 aneyMeTke KbI3MET eTe ajl-
MaiMbI3. FBUIBIM peTiHAeri «oJeyMeTTaHy» MeH
(OKypHAMCTUKAHBIH» TOFBICATHIH TYCHl — OJIEy-
METTIK )KYPHAIMCTHKA aschl 1a KeH. OTaHIbIK KOHE
HIETENIIIK FBUIBIMH 9JIcOUeTTepe JIeyMeTTaHy ca-
JIACBIH ©3T¢ ¢ TYPJIi cajajapMeH ca0aKTacTHIKTa
KapacTeIpbutyga. ConapAaslH KaTapblHIOA «OJey-
METTIK JKypHaJuCTHKa» na Oap. Jlerenmewn, met-
SNJIIK 3epTTeyepAe dJIeKaia ayKbIMIbI 3epTTEY-
JIep KaTapblH Oalikayra 001/1bl. MacesieH, Conapabiy
0ipi perinae «Social Media Marketing» arTel eHOek
Hazap aygapTThl. ABTOPIap«RIEYMETTIK Me/Ina Map-
KETHHI» CallaChlHa KATBICTHI OMJIApbIH OpTara caja-
1wl (Tuten, Solomon,2018). ToxipOuenik TyprblaaH
ajfaHAa Ja OKypHAINCT TICHXOJOTHSCH MEH
QJIeyMEeTTaHybl MACEJCIICPIH TaHYIbIH KaXeTTLIIr
TYICIHIKTI.

3amaHayn cumarel OacklM OOJBINT OTHIPFaH
Keseci Oip cananblK OarbIT PETiHAE 9CKEpH KypHa-
JIMCTUKAHbBI arayFa Oonaipl. OCKepU KYpPHAIHCTH-
Ka OaFbITBIHAAFBI KYMBICTapaa Oipkarap TBIH Oa-
cTamajap OaplIbUIbIK. OCKEpH KYPHAIUCTHKAHBIH
Jla KOFaMJaFbl KbI3METi, MaHBI3JbUIBIFBl aWKBIH
kopinemi. CoraH opail ockepu cana OOHBIHIIA
cajaliblK JalbIHIAy OaFbITTAPbIHBIH — HOTHIKEI
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JKYMBICTaphl OalKanaspl. OCKEpH KYPHAIUCT Kal
Ke3e OOJMachlH Kapylbl KaKTBIFBIC Ke3iHJeTi
JKYPHAJIMCTIH JKYMBIC icTey IIeOepIiKTepiH >KaH-
JKaKTBl YHpeTeni. Opi oCKepH iC-KUMBUI OOJIBII
JKaTKaH JKeplieplie KYMBIC iCTEH OTBIPBIIN, Camallbl
JKYPHAJIUCTIK MaTepuaj JaibIHAAY/IbIH KbIP-ChIPbIH
urepeni. byn camanbik OarpITKa Kactap apachiH-
Jla KbI3BIFYIIBIIBIK O0achIM €KEHJIITi K11 OaifKalrbI
OTBIp.

ByriHri KypHanMCTHKaHBIH calaapablk Oaiina-
HBICTAPBIHBIH €H/II 0ipi — casgxarray >KypHaIHuC-TH-
Kachl (TP3BEI—KYpPHAJIMCTHKA) Typasibl Jla arayra
Oomazgpl. Llerenaik 3eprreynepae Oy camaga ap-
Halibl 3epTTeyNiep KYPri3iireH, opi THIMIUTITL e
alThUIaIbl. 3ePTTEY HOTHIKEICPIHCCasXaT-KypHa-
JIUCTUKACHIHBIH HApbIK JaMybIHAAFbl KaKETTUIIT
KepceTije oThIpbIN, Peceiine Oysr GarbITTarsl XKyp-
HAJIMCTEPIi OKBITY, apHaiibl Kypc peringe 2004-
2013 »xpUmapaaH Oactar KOJFa ajblHFaHBI aifKbIH
kopinemi. (Krivtsov, 2017:347). An oTaHABIK €H-
OekTepie HaKThl Oy OarbITTaFbl  3epTTEYJCp
HETI31HEeH TYypU3M CallaChlHA KATBICThI AWTBHUIBII
JKYPTEH/IITiH arayra 0oJabl.

JKypHamucTHKaHbl canajiblK OarbiTTa JAaMbITY-
Jla arpoXXypHAIMCTUKAHBIH Ja KaKETTUIIr alKbIH
KepiHic Oepinm oTbIp. byl MamaHIBIK Ta 3aMaHa-
YU CHUIAThIHBIH OaChIMJIBUIBIFBIMEH C€PEKIICICHEI.
JKypHamucTtep YIIIH aybul JKOHE aybLl IIapya-
IIBUTBIFBI YHEMI aiTBUIATBIH ©3€KTi TaKbIPBIT. AT-
pocajaMeH JKYMBIC >KacaylblH Ja ©31HHIK KbIp-
CBIPBI, KUBIHIBIKTAPHI JkeTepiik. byn Tycra na
JKYpHAIACTIH KociOu Oinmimi MeH OumikTimiri, me-
Oeptiri KOMEKKe KeJe.

KypHamuct Mamanmap naspiay >KarnadbiHIa
OLTIM aTyIIBIHBIH Kap>KbI-DKOHOMHUKAJIBIK, CayaTThl-
JIBIFBl OOJIYMEH Karap apHaiibl SKOHOMHKA cajia-
ChIHA MaMaHJIaHFaH XYPHAIUCT OONybl Moceleci
Jle Hazapra anblHyzna. byir camamblKk OaFbITTHIH
KOKCSTTUIINT MEH THIMIUII Hele JereH Cypakka
JKayarl 1371eceK, €H ajJbIMCH 3KOHOMHUKa Ccajachl-
MEH MaMaHJaHFaH XYPHAIUCTIH «IKOHOMHUKAIBIK
OUTIMIHIH» OOJYBIMEH KaTap JKajlbl XaJbIKThIH
«KapXKBUIBIK ~ CAyaTTBUIBIFBIH» €CKEPE  OTBIPHII
aKIaparThl TYCIHIKTi, KbICKA XKeTKi3e OimyiHge.

Ocbl TyCTa aTKapbUIbII JKaTKaH  Oacrama-
Jap Karapbl SKOHOMHUKA CallaChIHJAFbI TYpIi Tpe-
HUHTTEp MEH IIeOepilik cararTapbl apKbUIBI 1A
tonbiryga. JKOO-ma HSKOHOMUKATBIK SKypHAJIHC-
TUKa OaFBITBIH/IAFBl apHAWBI KypcTapra Jia OachIM-
IBUTBIKTAp OCpUTINT OTBIp. ApHaibl caya OOWBIH-
1112 XKapbIK KOPI OThIPFaH 0aChLIBIMIAD KaTaphl J1a
XaJTbIKKa KapKBIIBIK OUTiM Oepyjie bIKITalbl 30p Jey-
re 6omaaer. CoHnait 6GaceutbiMaapsH 0ipi — « Tenge
Monitor» razeri TypaJbl atamn etyre 6onazasl (https://

tengemonitor.kazgazeta.kz/). Aranmer razer 2018
KBUIIBIH ~ 1-HaypheI3blHAH OacTam JKapblK Kepe
Oacraran. Bi3miH enimi3feri TYHFBINI anTa CalbiH
JKapPBIK KOPETiH SKOHOMHKAIIBIK 0achUTbIM. [ a3eTTiH
MaKCcaThl — eJiMi3ie OOJBIT )KaTKaH HYKOHOMUKAJIBIK
JKaHAJIBIKTAp/bl Ka3aK JKOHE arbUIIIBIH TUIIACPIHIC
KapamnaubIM, opi TYCIHIKTI TUIMEH JKaJIbIXaJIbIKKa
JKETKi3y OOJIBITT OTHIP.

Conbimen karap bBAK-tarel 3KOHOMHKara
KaThICThI apHANBI aHBIKTAMAJIBIKTAP/IBIH J1a KbI3METI
30p. DKOHOMUKAIBIK KYPHAINCTHKA — OYJI Ke3 KeJl-
I'eH ajJlaMfa ©31HIH MaTepHaIJIbIK MYIJIECIH KOpray
YWiH JypbIic wmIemiM KaObuigayra MYMKIHIIK
OepeTiH PKOHOMHKA Typaibl aKmaparThl i37ey, Taj-
Jlay JKOHE YChIHYIIBI OarbIT. backamia alTkaHna,
SKOHOMHUKAJIBIK JKYPHAJIUCTUKA — KeICUIITIKKE
kapcel Kapy (Handbook of Media Economics,
2015)

Byrinri KorammeH, oneyMeTIieH e3apa Oaii-
JAHBICTA JIHW JKypHAIMCTUKAHBIH O3IHIIK OpbI-
HBl Oap. Bys GarbiTTa 12 OHIBI iCTEp aTKAPBUIBII
JKaTKaHJIBIFBI OaliKanazpl. JlereHMeH, IiHU TypFbIIa
aKnaparrap JaiblHIay eKiHiH OipiHiH KOJbIHAH Keie
OepmeiiTini anblK. COHIBIKTaH OYKapalblK aKmapar
KypajiapblHa JiHA MIcenenepli aiTy eH Kypaeuni
Macere.

CanaJibIK KypHaJIUCTUKAHBIH KaJIbIITACybl MEH
Jamybl OoJlaliak MaMaHHBIH TEHJCPIIK, jKacepek-
IIeNiKTepiHe e Tikened KaTeIcThl Oomansl. XKyp-
HAIUCT ©31HIH >KAaHbIHA >KAaKbIH CaJlaHbl JIOHIe-
JICTIN OKeTy YIIIH OHBIH TaOWFaThIHA YKAKBIHJIBIK,
COMKECTIK, KbBI3BIFYIIBUIBIKTHIH ~ OONYBI  3aHJIBI.
MoceneH, CIOPTTHIK KYPHAIUCTHKAHBI HET131HEH ep
ajaMjap Kyprizyl TeHJIepIIiK CHIIaThIH TaHBITAJIbI.
Hemece OGamanap XypHaJMCTHKAChIHA Ke3-KEJITCH
JKYPHAJIMCT MalibikTaHa Oepmeiini. Cos OarbITKa
WKEMJIi, COJ MaKCaTThl ayJUTOPUSHBIH BIHFaibIHA
caif )KYMBIC 1CTEH aTybl MaHBI3bI.

JKorapeima OChl aTanfaH >KypHaJIHUCTUKAHBIH
cajaapayblK TYpJepiHEH e3re, e3apa ThIFbI3 Oaii-
JIAHBICTA JAMBIN, CAJallbIK JaMy MEH akmapar Oe-
Py TYpPFBICBIHAH CaHJaFaH ca0aKTacKaH OarbITTaphbl
0ap, opi oJap 3epTTeyi KaKeT eTeIi.

HoTuaxesiep MeH TaJIKbLIAY.

3aMaHay¥ )KypHaIUCTHKAaZa KOTEPLUIIN OTHIp-
FaH aTalMBIII Mocene OyTiHTi Korampa, Xyp-
HAJUCT MaMaHaap Jaspijay YIIH KaHIIaJIbIKThI
MaHBI3JIBI, Opi KaXeTTi JereH cayalJblH Heri3-
TiJIepiH aTall OTCeK:

oJeMieri MeauaolIiMHIE MaHbI3ABUIBIFEl MEH
0aCBIM/IBUTBIFBIH TAHBITY YIIIiH;

— MeIMaakiapar CaHbIHBIH JKbLIJIaM ©Cyl MEH
OHBIH ayIUTOPHS CAHACHIHA BIKIAJIbIHA KATBICTHI;
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— Oackapy MeH Tapary TETIKTEpiHiH YIFaroblHa
0alJIaHBICTHI;

— OapiblK canagarbl BH3yaJbl KOMMYHHKA-
[IMs1 MEH aKIapaTThlH MaHbI3IbLUIBIFBIHBIH apTybIHA
opaif;

— KBI3BIKTBI, CamaJibl opi 3aMaHayd KOHTEHTTIH
A37IBIFBI, COHBIH CaJJapbIHAHO3Te IICTEIIIK aK-
maparrapra, oJEyMEeTTIK JKeJliepneri OJOTTHIK
c(hepaHbIH JKETEKII aJaMIapbIHbIH KapUsIaHbIM-
JapbIHa OaCHIMIBUTBIKTBIH KOOCHIT OTBIPFaHIBIFHI.

AN THIMAUTITT — JKOFapbl MEKTENTeri »ypHa-
JUCTHKAa OoibIHIIA OlaiM  OarmapiiaMmanapbiHia
Oonaak KypHaaucTepai JalblHAay KY31peTTilirin
apTTBIPy YIIIH «CaNajblK KYPHAINCTHKA» He-
MeCe «CajaliblK OarbITYCBIHIBI KYpPCTap apKbLIbI
OiniM anymibIHbIH Oenrimi Oip e3iHe >KakbIH caja-
Hbl TaHJAAy MYMKIHJITiHIH, oMOe0amn Ooybl, CO
0arbITTa ©31H/IIK KAJIBINTACYbIHA BIKIIAN ETYI.

Byn OaFbITTarbl JKyMBICTAp ajFall KeTepii-
TeHHEH OacTam KOJFa allbIHIBI JIECEK, CH aJlJibl-
MEH, ©3 peTiMeH OYriHae XYpPHAJIUCT MaMaHjap
JaspIalThIH ONTiNi, YJITTBIK JCHIeUIeTi KOFaphl
OKy OpBIHJApbIHIA KOJIFa aJbIHBIN, OipKaTtap
TBIH OacramMajiapra >kojl ambiiFaH JKypHaJIuCTH-
Ka MaMaHJbIFBIHBIH MarucTparypa, JOKTOPaHTY-
pa OGemimzepiH camanblk OarbITKa HETI3AEY KOIFa
AJIBIHBIIN, JKYMBICTAp AaTKAPbUIBII JKATKAH/bIFbIH
na Oaiikayra Oonaapl.byn Oenrim mgopexkene THIM-
TTITiH, HOTHXKECIH OepeTiHi co3ci3.

CoHbIMEH Karap >KypHaJIUCTHKa OumTiM Oar-
Japiamackl OoifbIHIIA OiNiM anywbliap Karapbl-
HBIH OYJ1 OacTamara epeKIne KYJIIIBIHBICIICH KeJIill
OTBIpFaH/BIKTAphl Oaiikanajpl. OHBIH HOTHXKECIH
JKOFaphIJ]Ja KOPCETKeH IIaFbIH 3EpPTTEy IKYMBI-
CBIMBI3/IaH-aK OaliKayFra Ooapl.

KopbIThIHABI

Byriari sxypHajmcTHKagacanaiblK KypHAIUC-
Tepai maspiay OacThl MIHACTTEPAIH OOJBII OTHIP-
FaHBIH aram OTTIK. AKHapar Herisri Kapyra ai-
HaJIFaH YakbITTa OUTIKTI caja >KypHaJIHCTEpiH Ja-
sipJiay yakbIT TajaaObl €KCHIH Ji¢ OalKalr OTBIPMBI3.
COHJIBIKTaH CaNalblK JKYPHATUCT MaMaH Oenrii
Oip camara Oefiimaeneni, TaHIaIFaH cayia OOWBIHIIA
3epTTeY XKYPrizyre, FhUIBIMU MaTepUal )Ka3yra, Tep-

MUHJIEp MEH K9Ci0U ce31ep apKbUIbI TYCIHYT'€ KUBIH
aK[maparTel ayJUTOpUsFa MYMKIHZIITIHIIE OHai
JKETKI3yre MallbIKTaHaIbl.

Ken aykpiMaa anranja, calaiblK KYpPHAIACTH-
Kaja — Ooamrak >KypHaJIUCT MaMaHKOFaM OMIipiHiH
OpTYpJII cajlaylapbIHBIH OIpIHXKETIK OUIiN, epKiH
MEHrepin, O1IreH aKmapaTbiH KOFaphl 3epTTEYLIIIIK
JIEHreiae JKeTKi3e ajaThiH, Harbl3 KociOM MamaH
00JbIT KanpinTaca ajaabl. HoTmwkecinme, Oenrii
0ip cana OOHBIHIIA MalIbIKTaHFaH OoNalak >XKyp-
HaJIMCT MaMaH KoFamza Kociou OinikTi MmamaH 0o-
JBII KaJIBIITAacca, OFaH KOFAMHBIH Jla KO3Kapachl
oH Oomapl, KYpPHAJIHUCT MiKipiHEe YHEMI KYpMETIIeH
KapalTBIHBI 1a KYMOH TYFhI30alpl. Opi epKiH Oii-
Jibl Ooyna ja 0achIMIBUIBIK TaHbLIaAbl. Canaibik
OaFpITTa JKypHAIMCT MaMaHJap JAaspliayJblH Ke-
piHICi — KapXbl, MEIUIINHA, aybUI IIapyallbUIBIFHI,
KYKBIK T.0. CHSKTBI KeH ayKbIMJIbI cajiayiap OOWbIH-
ma MamaHjap Jaaspiayra Oaca Haszap ayjapylaH
Oaiikanmanpl. CananbelK KypHAITUCTHKA OOWBIHINA
HAaKThI Kail caJlaHbl JaMBITYFa €peKIIe J€H KOUBLIbII
OTBIPFaHJIBIFBI TYypaJibl HAKThl CTATUCTUKANBIK JIc-
pekTep Oonmaca Jia, 3aMaHa CYpaHbIChIHA call Ma-
MaHJIap Jaspiay OarbITbIHAA OYTiHIT KOFamFa
KKETTI MyHaii-ra3, aybUIIIapyamibuTbiK, SKOHOMH-
Ka caylajapblHa OacCBIMIBUIBIK OCPUTIIT OTBIPFAHBI
Oalikanaspl.

Enimizae cananblk KypHAIUCTHKA OarbIThIHAA
OKBITYy MocelleciHe OaiJlaHBICTBI YCBIHBIC pETiHJIe
aram eTep Macelle — Kail canasia 00JIMachlH Ka3akiia
aKrmapar TapaTyFa HETI3[ENIeH KYPHAIUCTEpPre
CYPaHBIC KAJIBINTACTBIPYFa OAFBITTAIFAH HKYMBICTAP
KaTapbl keOeiitince, cebedi, Oy TycTa OpbIC TN
JKypHAJIUCTEP Karapbl OachlM TYCIll OTBIPATHIHBI
AUKBIH.

KopbiTa aiiTkanma, OyriHri OLIIM  ayIibl,
epTEHTI caJabIK XKYPHAIUCT MaMaHHBIH OOWMBIH/A
Oap Oomybl THIC i3ri KacueTTepMeH Kartap, Oenrini
Oip cajlaHbl XKETIK OLIETIH, 9pi €l KeJeprici3 coi
cajyasiarbl OapiIbIK aKIaparThl CayaTThl )KETKi3e aja-
TBIH MaMaH OOJIBITT KaJBINTAacaThIHEI co3ci3. OcChI-
Taiia, canaiblK JKypHAIMCTHKA OYTiHT1 HapbIKTBIH,
skahannany A9yipiHzeri JaMblFaH KOFaMHBIH Cypa-
HBICBIH TYJIBIPBII OTBIPFaH CH KAKETTi, €H MaHbI3/IbI
Macesie ey amaMbl3.
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OAEYMETTIK MEAUAHbI KOAAAHY XOHE
BAAAAAP K¥KbIFfblH KOPFAY MOCEAEAEPI

Kasipri TaHAa TEAEBU3MS MEH PAAMO CUSIKTbI ABCTYPAI OyKapaAblK, aknapart KypaAAapblHAAM >kaHa
SAEYMETTIK MEAMA AQ KYH CallblH KapKbIHAbBI AaMbil, bIKMAAAbl 8pi TapTbIMABI 6OAA TyCyAeE.

Ocbl 3epTTeyaiH MakcaTbl 6aAaAapAblH KYKbIKTapblH KOpFay MaceAeAepi GOMbIHLIA aAAbIHFbI
LLIOAYAQPADBIH, LLIEHOEPIH KEHENTY GOAAbI XKoHe GacTayblll KOHE OpTa MEKTEN OKYLLbIAapbiHa 6aca Ha3ap
ayAapy, efTKeHi 3epTTeyAep KOPCETKEHAEN, Oararap YsSAbl TEAE(DOHAAP MEH DAEYMETTIK MEAMAHbI OCbl
Ke3eHAe GeAceHAl KOAAAQHA BacTalAbl.

ByA Makanapa Kasipri kesae eAiMizpae e3ekTi GOAbIN OTbIPFaH MHTEPHET KEHICTIrMH KYKbIKTbIK,
TYPFbIAQH PETTEY MOCEAECIHIH MaHbI3ABIAbIFbI cunaTTaraabl. OHbIH, iWiHAE FaAaMTOpAbIH 6aAaAap
YLWIiH 3MAHADI Kayin-KaTepiHiH KYHHEH-KYHIe apTbin KeAe >KaTKaHAbIFbl TYpaAbl ce3 60Aaabl. by cypak,
6i3AiH €AIMI3AIH FaHa eMec, GapAbIK, 9AEMHIH KYKbIK, KOPFayLUblAapbl MeH BAK eKiAAepiH TOAFaHABIPbIN
OTbIp. MyHbIH cebenTepi Ae caAMak Thi, GipiHLLiAeH, OYA YATTbIK KayincCi3Aik, a3amaTTapAblH KYKbIKTapbl
MEH epKIHAIKTEpIH KOpFay, eKiHIIAEH, Co3 6OCTaHAbIFbI MEH >KapPUSIAbIAbIFbI MOCEAEAEPIMEH ThIFbI3
GaiAaHbICTa KapacCTblPbIAATbIHAbIFbIHAA BOACA Kepek, OYA 3epPTTEYAIH KYHADIAbIFbIH KOPCETEAI.

Makanaaa TakblpbInKa opar CTaTUCTUKAABIK, MOAIMETTEPA YKOHE KaXKeTTi AePeKTEPAI XXMHACTbIPY,
OAapAbl TaAAQy, CapaAay, CaAbICTbIPy, COHbIMEH KaTap WMHOrpausAbIK, SAIC-TOCIAAED CUSKTbI
3epTTey sAiCHaMacChl KOAAAHbIAFAH.

ABTOP eAiMi3Aeri aAeyMeTTIK KeAirepAiH 6ararapFa KOAXKETIMAIAITT KOHe OHbIH, bIKMaAbl TypaAbl
AEPEKTEPAI aAFa TapTa OTbIpbin, OYA GarbiTTa MEMAEKET MeH KOFam TaparblHaH 3aHAbIK, perTey
LIapaAapbiH KOAFA aAy KaXkeTTiriH kepceTeai. MakaAa aBTOpbl OCbl GaFbITTarbl LIETEAAIK peTTey
LIapaAapblH XKaH->KaKTbl TAAAAM KEAiN, COHbIMEH KaTap OAApAbIH, 03blK, ToXKipMbeAepiH capanTanAbl.
ByHbl 3epTTeyAiH Heri3ri HoTMXKeAepi peTiHAE KaacTbipyFa GOAaAbI.

TyiiiH ce3aep: MHTEPHET, BACYMETTIK MeAMa, KYKbIKTbIK, peTTey, 6araAap KyKbifbl, aknaparTbl
GyratTay, aKnaparka KOAXKETIMAIAIK, Kayinci3aik.

O.K. OwaHoBa

Kazaxckuit HaUuMOHaAbHbIN YHMBEpCUTET M. aab-PDapabu, KasaxcraH, r. AaMartbl
e-mail: oryntay73@gmail.com

McnoAb3oBaHMe COLMAAbHBIX CeTel M BOMPOCHI 3alLMTbl NPaB AeTe

[MoAO0GHO TPAaAMLIMOHHBIM CPEACTBaM MacCOBOM MH(OPMALMM, TaKMM KakK TEAEBUAEHUE 1 PAAMO,
HOBbIE COLIMAAbHbIE CETU C KaXKAbIM AHEM CTAHOBSATCSI BCE BOAEE BAUSTEAbHbIMU M MPUBAEKATEAbHbBIMMU.
LleAb HacCTOSILLErO0 MCCAEAOBAHMS COCTOSIAQ B TOM, UTOObI PacLUMPUTh PaMKKM MPEAbIAYLLIMX 0630pOB
ro BOMpOCaMm 3almThl MPaB AETEN, COCPEAOTOUMUTLCI Ha KaTeropmm yyallmxcst Ha4aAbHOM U CPeAHeN
LIKOAbI, KOTOpasl, COTAACHO CTaTUCTUKE, yXKe aKTMBHO MOAb3yeTCsl MOOGMAbHbIMK TeAedOHaMKU
COLMAAbHbIMU CETIMMU.

B cratbe aBTOp MOAHMMAET aKTyaAbHblA BOMPOC MPABOBOrO PEryAMpOBaHMS Ka3aXCTaHCKOro
MHTEPHEeT-NPOCTPaHCTBa. PaccMaTprBaloTCs BOMPOChl COYETAaHUS METOAOB MPABOBOrO PEryAMpoBaHUst
1 caMoperyAMpoBaHus B MIHTepHeTe. B TOM uncAe peub MAET O TOM, UTO C KaXKAbIM AHEM pacTeT yrpo3a
Co cTopoHbl MHTepHeTa aAst AeTeir. OLeHMBAIOTCS NepcrnekTUBbl MIArkoro rnpaBa B MEXAYHAPOAHOM
peryaMpoBaHun MHTepHeta, B pa3BuThbix cTpaHax. OcobeHHo aBTOp obpallaeT BHUMMaHWE Ha Takue
Tembl, Kak knbepsanyrmBaHue, pas>kuraHve HeHaBUCTUM B MHTepHeTe, nocsrateAbCTBO Ha 4ecTb U
AOCTOMHCTBO rpakAaH. TakoBbl OCHOBHbIE TEMbI 1 PE3YAbTaTbl MICCAEAOBAHMS.

AKTYaAbHOCTb AQHHOWM TeMbl BbIpa>kaeTcsl B TOM, UTO MHTEpHeT A0 CMX MOp HEAOCTaTOYHO
YPEryAvMpoBaH C TOYKM 3peHusi npasa. [1OCTOSHHOE yBeAMueHre uucAa abOHEHTOB, pacTyuias
3HAUMMOCTb 0OOMeHa uHpopmaumein nocpeactBom CeTu, MPUBAEKAIOT MPUCTAaAbHOE BHUMaHMe
00LIEeCTBEHHOCTU K MPOOAEMaM peryAMpoBaHusi, BbIpabOTKe MpaBUA CMPABEAAMBOrO, AErUTUMHOMO
(PYHKUMOHMPOBAHUSI MIHTEpHETA CO CTOPOHbI FOCYAAPCTBa.
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B craTbe MCMOAb30BaHbl METOAbI COOPA CTATUCTUUECKMX AAHHBIX M HEOOXOAMMbIX (DAKTOB, MX
aHaAM3a, PaHXXMPOBaHM, CPaBHEHMS, a Tak>ke MH(orparyueckme MeToabl.

OcHoBHble MPO6GAEMbI NPABOBOI0 PEryAMPOBAHUS CBS3aHbl C MOPSAKOM, YCAOBUSIMU MCTIOAb30BaHMS
TEAEKOMMYHMKALMOHHbBIX CETEN M 3alMTbl MPaB, 3aKOHHbIX MHTEPECOB Pa3AMUHbIX CyOBLEKTOB Mpu
nepemeLleHun MHpOPMaLmMM B TAOOAAbHbBIX KOMMblOTEPHbIX ceTsx. CylecTByeT HeoOXOAMMOCTb
pa3paboTKM aAEKBATHOrO BCEM COBPEMEHHbIM YCAOBMSIM HALIMOHAALHOIO 3aKOHOAATEALCTBA. B aTOM
3aKAOYAETCH LLEHHOCTb AQHHOMO MCCAEAOBAHMS.

KatoueBble caoBa: MHTepHET, MeaAMa, NMPAaBOBOE peryAMpoBaHue, MpaBa AeTen, OAOKMpPOBKa
nHdopMaLMmM, AOCTYN K MHgopmMaummn, 6e30MacHOCTb.

0O.Zh. Oshanova

Al-Farabi Kazakh national university, Kazakhstan, Almaty
e-mail: oryntay73@gmail.com

Social media use and protection of children’s rights

Similar to traditional media, such as television and radio, new social media are becoming more in-
fluential and attractive every day. The goal of the present study was to expand the scope of previous re-
views on child protection issues to focus on primary and secondary school students, ages when research
indicates that children begin to use mobile phones and social media.

The actual issue of legal regulation of the Kazakhstan Internet space raises in the article. The author
examines the issues of combining the methods of legal regulation and self-regulation on the Internet. In
particular, we are talking about the fact that the threat from the Internet for children is growing every day.
Prospects of soft law in the international regulation of the Internet, in countries such as the United States,
Great Britain and Russia are assessed from different points of view. Especially the author draws attention
to such topics as cyberbullying, hate speech, pornography and encroachment on the honor and dignity
of citizens. This can be considered as the main results of the researches.

The relevance of this topic is expressed in the fact that, the Internet is still not sufficiently regulated
from the legal point of view. The constant increase in the number of subscribers and the growing im-
portance of information exchange through the network attract the public’s attention to the problems of
regulation, the development of rules for the fair, legitimate functioning of the Internet by the state.

The author uses methods of collecting statistical data and necessary facts, their analysis, ranking,
comparison, as well as infographic methods.

The main problems of legal regulation are related to the order and conditions of the use of telecom-
munications networks and protection of the rights and legitimate interests of various entities during the
transfer of information in global computer networks. There is a need to develop an adequate national
legislation with all modern requirements.

At present, the information legislation of Kazakhstan and other neighboring countries are very ex-
tensive. However, it is still far from perfect and requires working out and adoption of new acts. This is
the value of this study.

Key words: Internet, social media, legal regulation, children’s rights, blocking of information, access
to information, security.

Kipicne

Byrinri xyHae enimizzae e3eKTi OOJIBIN OTBIPFaH
TaKBIPBINTAPABIH  Oipi — WHTEPHET KEHICTIriH
KYKBIKTBIK TYPFBIJJAH PETTEY MACeJeCi, OHBIH
inriHge OananapiblH KYKBIFBIH KOpFay. OWTKeHi
FaJIaMTOPJIBIH Oajanap YIIiH 3USHIBl Kayim-Karepi
KYHHEH-KYHT€ apThill Kejie Karblp. by cypak
Oi3MiH eNIiH apHalbl cajga MaMaHJapblH FaHa
emMec, OapibIK oNeMHIH KYKbIK KOPFayIIbLIaphI
MeH BAK exinnepin, acipece, ara aHajgap/bl KaTThl
OMJIaHABIPKINT OThIp. MYHBIH ceOenrtepi MeH caj-
JIapel J1a CaJMaKThl, OipiHIIiAeH, OV — YITTHIK
Kayinci3Iik Maceseci, eKIHIIACH, a3aMaTTaplIblH
KYKBIKTapbl MEH aKIapar aiy epKiHIiKTepiH Kopray,
VIIIHITIIeH, c63 OOCTAHIBIFEI MCH JKapHUSIIBLIBIFBIH
KaMTaMachl3 €Ty, TOPTIHIIIEH OyJI e OoJaliarsl
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— OanamapybplH JKeke 0ac KYKBIFBIH CaKTay JKOHE
KOpFay MocelenepiMeH ThIFbI3 OaiilaHbicTa Kapac-
THIPBUIATBIHIBIFBIH 1A OOJIBII TYP.

Texnonorusnap Oi3AiH KYHIENIKTI emipimisre
€TeHe Kipill KeTKeHI COHINAIBIKTHI, 013 ONapIblH
MailacblH FaHa OWJam, 3USHBI TYypajbl SKyHelni
Typae Oaramaaii 6epmeiimis.

DNEeKTPOHMBIK MeIHa YIKeH epeceKk ajaamjap-
IIBIH FaHa eMec, Oamaiap MEH XacecHmipiMIepIiH
eMipiHE €TEeHE apaJiachlll, KYHJISTIKTI KOJIJJaHbICTa-
FBI KaxeTTi OyiibiMra aifHambn kerTi. EH OacTe
eCKepeTiH Macene, OyJ1 oNapblH eMipiH TyOereii
e3repTil  KaHa KOiMaii, oJjapra bIKNAI ETETiH
MaHBI3JBI KypaliFa aiHanbm yiarepai. COHIbIKTaH
a Ka3ipri KyHI OKyIIbUIapFa OIEYMETTIK >KeJiHi
JIYppIC MakcarTa TaiJianaHy JKoHE OJlap/arbl
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Tepic aKmaparrapibl TYTHIHOAYIBIH KOJIapbIH
Oy CHSKTHI KOpFaHbIC (DaKTOpiapblH YVHpeTy
Mocenieci, KyH TOpTiOiHE WIBIFBIT OTBIP. OpPHHE,
Oys1 OarbITTa eniMi3ae MEKTeN OKyIIbUIapblHa ap-
Har «MenuacayaTrThlIbIK» KyPCTapbIHBIH OKBITHLUIA
OacTaraHbl KyaHTapJIbIK KaWT, JeTCHMEH OYJI a3/IbIK
eTelli KOHEe Oyl Mocele MEMJICKeT TaparblHaH
JKYHeT Typ/le ey i KyTeTiH TakbIpbI. AJ, 0i3
©3 TaparbIMbI3[IaH 9JICYMETTIK MEIUaHbl KOJJIaHY
OapeicbIiHIa Oananap/blH KYKBIFBIH Kalall KOpFay
KepeK, Ka3ipri TaHJa WHTEPHETTeH KeJep Kayill
KaHJak xoHe OyJ1 OarbITTa eNiMi3/ie JKOHE JIEMHIH
JIAMBIFAaH MEMJICKETTEPIH/IE OJICYMETTIK JKOHE
3aHJBIK TYPFBIIAH KaHJAW KelIeHl J>KYMbICTap
aTKApPbUIBIN aThIp JETCH MACENe KalJibl 3epTTey
JKYPTi3iM, 63 TYKbIPBIMIAPBIMBI3IIBI AUTYIBI MAKCAT
eTTIK.

WuTepHer oneMaik xeiijie 0akpuIayChl3 HEMe-
C€ MaKCarThl TYPJIE JCCTPYKTUBTI aKIaparTap/IbiH
TYpJII aFbIMIAPBIH TapaTy/blH ajaHblHA aWHAJIbII
OTBIpFaHbI Jla JKacChIPbIH eMec, oyaii Ooiyica Oy
CaJaHbl 3aHIBIK TYPFBIIAH pETTEyJe UICTEIJIiH
O3BIK TOKIpHUOENIepiH VT €TIil, COHBIMEH Karap
MEMJICKETTIK OaKbLIay/Ibl 1a KYIICHTY KaxXeT.

TakpIppINTHl TaHAAYABI diieKTey IKIHE
MakKcaTbl MeH MiHgeTTepi. JXbpuimaH KpUTFa
QIIEYMETTIK JKEIUIEpi KOJJaHYIIblIap CaHbl ap-
eI kenenl. Courel 11 xpuima 55%-man 86%-ra
oeckeH (Bozzola E, Spina G, Ruggiero M, Vecchio
D, Carusi C, Bozzola M, 2015). An onap/siH xac
MeJIIepiHe KelceK, Mbicaibl Oip FaHa Wramusina
@DeicOYKTHI Kalbl KOMAaHyIbuap causl 30 MitH
6osca, comapasie 60% 25 men 55 kac apajbIFbIHAA
(Bozzola E, Staiano A.M., Spina G, Zamperini N.,
Marino F., Corsello G., 2021). Ax kanran 40 maii-
BI3BIH 25 jKackKa JIeHiHTI KacTap Kypaibl, OHBIH
imminge O6ananap na oap.

TeneBu3uss MeH pajuO CHSAKTBI  JIOCTYPIi
OyKapasbIK aKmapar Kypajjaapbl CHSIKTBI, aHa
QJIeyMETTIK MeAMa Ja KYH CaiiblH Tayapiiap MEH
KBI3METTEP/Ii YChIHY OaFbITHIHIAFbI YCTAHBIM/IAPBIH
Kymeiite Tycyne. blkmangsl oneymertik mMeana
COHBIMCH Karap KOFaMJIbIK JICHCAYJBIKTHI aliFa
JKBUDKBITYJIBIH TAPTHIMJIBI aJIaHbI OOJIBIT TaObLIA b
JKOHE OJIapibl JCHCAYNIBIK CaKTay YHbIMIAPbIMCH
Oipmece Konmany OipTiHzen  KaHar — jkaroza
(Kostygina G, Tran H, Binns S, Szczypka G, Emery
S, Vallone D, 2020).

Ierengik FaapIMAap OJICYMETTIK KEIICPIiH
Oayayapapl KOPKBITHII-YPKITY/IiH OIIaFrblHA aifHa-
JIBIIT OTBIPFAHBI Typajibl Ja 3epTTEYyJIep XKYprizyie
(Evangelio C., Gonzalez S., 2021). Macenen,
3epTTEYIIIIEPre MEKTEI KachIHIa KuoepadyplFa
yIIbIpaFaH  OKYILIbUIAp  JIEpeccus  Hemece

Ma3achI3/IbIK CHSIKTHI KaFbIMCBI3 Ce3iMIepal OacTaH
KemkeHepi Typanbl xabapnmaraH. Omap keOiHece
JKeke 0acThl Kopnay CIIeHapuiiepiMeH TikeJen
OaiinmanpicThl (KHOepmaOybll, KHOCPKOPKBITY He-
Mece KHOepKYpPOaHIBIK). Op TYpJli KOMITBIOTEPIIK
OarmapiaMaiap OKYIIBUIAPIbIH KHOepIIa0ybLIFa
yIIblpayblHa €pTe JKacTaH BIKMaJdl eTeTIHIITiH
KepceTkeH, Oy Oamajmap ysuIsl TeiaedhoHmIap MeEH
QJIEYyMETTIK MEAMaHbl KOJJaHa OacTaraH Ke3JIeH
OHBIH aJIJIBIH-AJTy 6T MAaHBI3/IbI CKCHIH alFaKTai Ibl.

EBpomna faibIMIapbIHBIH JKaJIbl AIEKTPOHIBIK
MEJIMaHbIH, OHBIH IMIIHAE OJICYMETTIK JKeNijaep
ne Oap, OamanmapiplH JKOHE IKacecHipiMICpAiH
(bM3HONMOTHANBIK ~ TYPFBIJIAH  OCYyiHE  HAKTHIPaK
aiiTcak, oJapAblH YWBIKTay IPOIECIHE BIKIATIbI
KaHJall JlereH TaKbIPBIITA ayKbIMIbl 3EpTTEYIIEp
xyprisreH (Lund L., Solvhoj N.I., Danielsen D.,
Andersen S., 2021). Hazap aynapapibik macere,
ANEKTPOHIBIK ~ MeAua MEH YHKbBI TIPOIECIHIH
apacelHIarel Oaiimanesic 0—5 »acTarbl coOmiepre
KaparaHaa 6—15 »ac apaJbIFbIHIATBl OajajlapMeH
oTe THIFBI3 JICHTele OONaibl JKOHE DIICKTPOHJIBIK
Kypajnjapabl —naijanaHy  oJIapAblH —~ VHKBICHIH
KBICKApThII, OeliMa3a Ky#re Tycipesii eKeH.

OJICYyMETTIK MeIua TYTHIHYIIbIJIApFa KOTTEeTeH
BHJICOOHIMIEP/Ii JKOHE KOHTEHTTEpAl MaiijanaHyra
MYMKIHZIK Oepeli, OHbIH iliHae mopHorpadus na
Oap. [lopHorpadusuiblk Marepuangapibl TYTHIHY,
COHMal-aKk MaTephuaIapAblH OCHl TypiHe Oali-
JaHBICTBI TIpoOJeManap JKbuiIap OOWBI  apThIl
Keneai, acipece xacecmipimaep apaceinga. Kaszipri
YaKpITTa MOPHOTPA(UAIBIK KOHTEHTTIH Tarbl Oip
TYpl KeH Tapayirad, o — Oaiajnap mopHorpadus-
Chl. OJIEYyMETTIK Menua OyJl Ma3MYHJArbl Mare-
pHaIapbsl TapaTyFa KaHIIAJIBIKTBl BIKIAN eTemi?
Byn maceneni anbikTay ymiH seprreymrinep, 2020
KbUTI, Twitter-leH ayblHFaH Oajanap MOpHOTpa-
(MSACBIH TYTBIHY Typasibl MOJIMETTEp HeTi3iHae
cayajHaMa YHBIMIACTBIPBIN, OipKaTap Tajmayiap
KYprisreH, cogat keifin Twitter-aiH ochl Ma3MyH/IbI
TapaTyra >KOHE TYThIHyFa aWTapibIKTall OeHreue
ocep erterinin anbikTaran (Raphael Reis Coelho
Jonice de Oliveira, 2021).

HHTepHETTETI €H YIIKeH mpobiaemManapasiH O0ipi
— OININEHIUIIK TUI, SFHU KacakaHa aJamiapbl
KeMciTy. 3eprreynepre colikec, YIbIOpUTaHUsIA
WHTEPHETTET] OIIMEHAUTIKTI TYIBIpY HepeKTepi,
JKEKKOPYIILIIK —IaHjeMus OactanraHHaH Oepi
20%-ra ecken [Dan Whitehead, 2021]. Kopnay
MEH  30pJBIK-30MOBUIBIKKA  KAapChl — KYpeceTiH
Ditch the Label kallbIpbIMABUIBIK YHBIMBI CaHJIBIK
TYTBIHYIIBUTBIK aHanuTHKa Brandwatch xommanws-
ceiMeH Oipre 2019 xpurman 6actan 2021 sKBUTIBIH
opTachiHa JICUIHT1 Ke3eHIe SJICYMETTIK JKeNiepe,
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Onorrapaa xoHe ¢opymaapaa YIbIOpUTaHUS MEH
AKIlI-rarpl 263 MIJUTMOH OHJIAWH ceiinecynepai
TEKCEepTeH.

Ce30cH Kopiay >KOHE HOCUIIIUIIIKTIH €H Kell
ocyl A3us XaJKbIHBIH OKiJIepiHe OaFbITTaiFaH
nen  TaObuIAbl: OTKeH KbUIbl 2019  KbuIMEH
CaJIBICTBIPFAH/IA JKEKKOPYIIUNK JKOHE KEeMCITy
CUTIATHIHAFBI co37iep caHbl 1662%-Fa ockeH.

Ditch the Label xommanuscelHblH Oac gu-
pekropel oktop Jlnam Xakert: «MHTepHeTTeTi
apa3aplK Tl PEKOPATHIK JICHIEHTe MKETKEHI MKoHE
KeHOip KaybIMIACTBIKTap YIIiH TO30EUTIH Macerne
CKeHI aHbIK. OpHHE, €H alaHAaTapiblK JEepeKTep
HOCUTIIUINIK TIeH a3WsUTBIK JKEKKOPYIILUTIKKe Oaii-
JIAHBICTBI, MapTUHAIABI KaybIMJACThIKTapra Oa-
FBITTAJFAH, YJIKEH KApKbIHIBUIBIKICH JaMyIIbl
Tepic opeKeTTep».

Hoxtop Xakerr Sky News-ke manmemust Oyt
MOCeJIeHl YIIBIKTBIpFaHbIH aWTThl. «bi3 mange-
MUSIHBI KYHBIHABI [aybul JA€N CaHallMbI3, OHIA
0opiMi3 KeHETTeH 00C yaKbITBIMBI3 KOIT OOJIBIT Yiire
KaMaJJblK, all ic JKY3iHAE WITTBIH TCHXUKAJbBIK
neHcaynbiFel  Hamapiaabl. Ocbl  eki  HOpCeHi
OalTaHBICTBIPFAH Ke3/e, JKEKKOPYIIUTKTIH ocyi
TaHKaJIApJIbIK eMec», — Aei OIl.

3epTTeyaiH Heri3ri TYKbIPBIM/IAphI:

— ¥YneiOpuranusiza mnaHaeMusi OacTalFaHHaH
Oepi  HMHTEpHETTEri JKEKKOPYLIUIiK  ce3iMiHeH
TYBIH/IaFaH JKaFjaiijlap MEH TMiKipTajactap CaHBI
20% - ra ocri;

— 2019 xpuiman O6acran 2021 KbUIIBIH OpTa-
ChIHA JIeHiH opra ecemmeH ap 1,7 CeKyHI caiibiH
HOCUIIIIIAIK HEMECE DTHHUKAJBIK TOIKA KATHICTHI
KEKKOPYIILTIK Typasibl )aHa xabapiaManap naiina
OosFaH.

OJjieMre TaHbIMAJl AJICYMETTIK XKeJijIepaiH Oac-
HIBUIAPHI 2 63 IaTdopMaIapblHAarsl KapHslaH-
FaH KOHTEHTTEPAiH MaijacbIMEH Koca, 3MsSHBI Ja
OapbIH, acipece Oasajapra TEepIiC BIKIAJIbI KOFaphl
CKEHIH JKOKKA LIbIFapMaiiibl.

2021 xbu1nelH KbIpKyierinae Facebook xayin-
Ci3Iik KpI3MeTiHiH Oaciubickl AnTuron J{ssruc AKIII
CenarpiHa Oanasappl KOpray ILIapanapbl Typajbl
ecer oepai (Cristina Criddle, 2021).

Byn Instagram-HbIH jkeke 3epTTeyi Iuatdop-
MaHbIH OananapplH Kalibl eMip cypyiHe 3HsH
TUTi3yl MYMKIH €KEHMIrl Typaiibl akmapar >Kapus
eTUITeHHEH KeWiH OPBIH aJJibl.

Instagram-uery Oacteirbl Anam  Moccepuain
aiiTypiHIIA, OyFaH JAeWiH KOCHIMIIAHBIH Kacec-
MipIMAEPIIH TCUXUKAJBIK JICHCAYJBbIFbIHA dCepi
«eTe a3 jeHreine» OonFaH.

Komurer Facebook-TiH jxeke 3eprreyiH xa-
pUsIail OTBHIPBIT, JKHUHAJBICTBI AlIThI, OJ TYPalbl
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anram per Wall Street Journal (WSJ) xabapnaran
OonarbiH, oHa Instagram »acTap/ibIH CHIPTKBI Kell-
0eT MMHU/DKIHE JKOHE ©31H-031 OaFajayra Tepic acep
eTyl MYMKiH eKeHJIiT1 aHbIKTamabl. «Kacecmipimaep
«Instagramy»-1pI  Ma3achI3NBIK TEH JICTIPECCHst
JICHTeHIHIH ©ecyiHe KIHONAWIbDy JEeTeH TYXKbIPhIM
JKacaJiFaH.

bipak coman keiin JpBuc xansiM KomwureTke:
«bi3 Oyn 3eprreymi miuaropMambI3Ibl JKaKCapTy,
JKaMaHABIKTBl a3alTy JKOHE JKAKCBUIBIKTHI Oa-
pBIHIIA apTTHIPYy KOHE Kal JKepje JKakcapTyra
OONATHIHIBIFBIH O€JCEeHAl TYyple aHbIKTay YIIiH
JKYPTi3ill )KaTbIPMBI3.

bi3 mmaTdopMazapbIMBI3IBIH T0CTapPBIMBI30CH
JKOHE OTOAChIMBI30CH MarbIHAJIBI KapbIM-KaThIHAC
JKacalThIH OPBIH OOJNFaHbIH KaJlaMbI3 JKOHE erep
agaMmmap e3/epiH Kayirci3 cesinOece, 0i3 Oy
MaKcaTKa JKeTe aJIMaiMBbI3» — Iell MAJIIMIE].

CeHarTelH cayda, FBUIBIM JKOHE KOJiK, TYT-
HYIIBUIAPJBIH ~ KYKBIKTAPBIH ~ KOpFay, ©HIMHIH
JKOHE JCPEKTep/iH Kayilci3airi JKeHIHaeri Kinii
KOMHUTETIHIH Teparackl Puuapn bmiomenrtans Ta-
MBI3 aiibiHga Facebook Tepic koppensuusHbl Kep-
CETKEHIH, Ke3-KeJITeH 3epTTeyiiep Typalbl OUIeTiHIH
JKOKKA TIIbIFapFaHbIH aTa eTTi.

«EHmi 013, onapaplH e3l1epiH Kopray VIIiH
OpeKeT €TKEH KaJlaMapbIHbIH KEIIPIIMEUTIH KbLJI-
MBIC €KeHiH Oinemi3. Omap e3lepiH kayamka Tap-
Ta amMalapl KOHE MaraH TBIHBIIITHIK OCpMEHTIiH
Macene — 013, ara-aHamap Hemece Oacka ajamjap
Oy sxaiiTrapman keilin Facebook-ke kanmaii ceHe
ajambI3» — JIei.

«byn  3eprrey Instagram-HbIH KacecmipiM
KbI3/1apFa «yJbD» €KEHIH KepceTeli NereH KallFaH
ce3, KepiciHIIe 3epTTey, ic Ky3iHae, Oi3 ecTireH
KeITereH acecripiMaepaid Instagram-p1 marina-
JIaHy, oJlapFa KHbIH COTTEP MEH dpJaibIM Ke3eCeTiH
KHUBIH/IBIKTAPMEH KYPECKCH Ke3/le KOMEKTece
JIeTl CEHETIHIH KOPCeTTi», — JeN JKa3dbl 3epTrey
skerekurici [parut Paituoynxypu.

Facebook e3xepi xyprisren 3eprreynep Oapbi-
CBIH CYPETTEUTIH clalTapibl Kapusilail OTHIPHIIL,
0ip epek1ie Ha3ap ayaapaTblH MICeIe - ChIPTKbI Kell-
OeTKe KaThICThI INAFbIMIAP/IBIH OOJFAHBIH MOWBIH-
JJIbI.

Hene OiTiMiHe KaTBICTBI — IpoOieManapsl
Oap opOip ymriHm >kacecmipiM Kbei3 Facebook-
Ti, Instagram-gpl maiganaHy oJjapAbl  HaIap
cesiMre OeeHTIHIH alTKaH. Artan aWTKaHza,
claiaTap KOpCETKCHICH, CY3TiIEH OTKEH HeMece
MOHTQXKJAIIFaH CyperTep, cendu xapusuiay XKoHe
XJIITETTepMEH OEpiireH, sSFHU ThIM 9CEPICHIIPII,
MIHCI3 €Till YChIHBUIFaH KOHTEHTEP/I Kapay KOHLI-
Ky#re Kepi acep erei.
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Kaszipri TaHgarbl oJIeyMeTTIK MeJrara KaThICThI
YJIKEH Macele, o1 — OKYIIBIIapAbIH ©3/epiHiH 00cC
YaKbITBIHBIH KOIl OeJIiriH OHJIAHH YaTrTa OThIpyFa
JKyMmcar, Oyl YpAicTiH >kac OananapislH OKY
cayaTThUIBIFBIHA OpAacaH 30p 3USH KENTIpiIl )KaTyBhl.
Tarbl Oip €CKEPETiH KalT, OJapAblH OKY MaIlIbIFbl
Oacmara OacbulFaH Kara3 yoriciHzgeri Qopmarra
emec, MUQPIBIK AWCIDICH apKbUIBI KaJBIITACHIIT
skatkaHbiHaa. COHFBI KbULIAPBI OHJIAWH (opmar-
Ta Tigecy KeyieMi ojeM OOMBIHIIA ©Cil KeTKeH
(Luyten H., 2021).

Byt aliTeuTFaH qepekrep, aJeyMETTIK Mequaliap-
JIBIH Oananap MEH jKacecmipiMjepre JereH Tepic
BIKITIAJIBIHBIH Oap eKeHIH KopceTemi. AJl olapabl ca-
HamaJjan Oepcek, eH 0acTbuIapbl — KHOEPKOPKBITY,
nopHorpadus, HICUIIIIAIK, Oelomen ce3aepMeH
OayararTtay, OINMNEHIUTIK TaHBITY XOHE €H Oip
MaHBI3/IBICHI, JKAacTapbl ©3-637CpiH KOp CaHayra
UTEPMENICHUTIH KOHTCHTEP/IiH KOITEI )KapHusIIaHybI.

A OyJ1 Mocenenepre KaTbICThI Oi3MiH €TiMi3-
Jeri Jkargai KaHmai, eHjai OChl OarbITTa OHriMe
epOiTeiiK.

KP BFM 0OananapasiH KYKBIFBIH KOpFay KOMH-
tetinig 2018 xbUIFBI OasHIamMachiHaa (stat.gov.
kz., 2018). xapusmanran MaJIMETTEpre CyHeHCEK,
emimizmeri OamanmapaeiH 50 MaMBI3RI KEIIki carat
22.00-meH KeWiH MHTEPHETTE OThIPaJibl, Oajaiap-
neiH 30 TaibI3BIHBIH HHTEPHET TEH OJICYMETTIK
JKETUIepre TICUXOJOTHSIIBIK JKaFbIHAH TOYeIIUTIr
ote xorapbl. CypanraH OamanapipiH 10 manbi3sl
QIICYMETTIK KeJIJIep apKbUIbI KaThITE€3IIKTi, 30PIIBIK-
30MOBUTBIK JKOH JIHM Ma3MYHJAFbl HJesIIapibl
HACUXATTaWThIH MaTepHalijapra KOJDKETKI3CeTiHIH
aiitkan. bananapaein 40 maiibi3pl aTa-aHaIAPBIHBIH
ONapJbIH  BHUPTYAIIBIK  KBI3BIFYIIBUIBIKTAPbIHAH
MYJ1IeM xabaphl KOK €KeHiH MAJTiIM/IETEH.

OpHHE, KEIiJIeri JOCTBIKTBIH YaKChl TYCTaphl
KOIl, sSFHU Oayamap KarapiacTapbIMeH OH Oelli-
cefi, mpoOiemMaiiapbl Kaibl aWTajpl, JICTCHMEH
MYHBIH JKaFbIMCBI3 JKarbl Jla 0ap CKeHIH alTKaH
s)keH. Mpicanira, 2016 xbuibl CaHIDK 3€pTTEy Op-
TaJBIFBIHBIH 3epTTeyiepi OolbiHmIa 8-11 skacTarsl
Oananapapiy 2,7 maibeibl, 12-17 xactarbel kac-
ecmipimaepmid 7,1 TaHbBI3Bl ©37CPiHIH ITBIHAWBI
OMIpJIETIICH BUPTYaIAbl JOCTAPBIHBIH KOI eKeHiH
JKOHE OHBIH immHge 1,5 malbi3el OCTapBIHBIH
MYJIZIEM JKOK €KEHIH JKapHsiIaFaH.

XKacecnipimuepain 2,9 maibI3bl  QJICYMETTIK
JKelli, WHTEPHET, MOOWIBJI KOCHIMIIA apPKBUIBI
KEMCITYIITIKKE, 30PIBIK-30MOBITBIKKA YIITBIPAaFaH-
JTapbIH xabaparaH.

bip rana, Ganmanapasiy 10 mailbI3bIHBIH oJey-
METTIK JKEJiJep apKbUIBI KATBITE3IIKTi, 30PIIbIK-
30MOBUIBIK JKOHE JIIHM Ma3MYHJarbl HJesuiap-

JIbl HACHXaTTAWTBIH Marepuangapra KODKETKi3y
JEpeKTepi, OYIT cajajga MEMIICKETTIK ACHTEH e KOJI-
JAHBUIATBIH Oananapipl 3HSAHIBI aKnaparrapiaH
KOpFay JKYHECIHIH THIMCi3 OOJBIT OTHIPFaH/IbIFbIH
kepcereni. JKayankepmimikTig Oip yIisl ara-aHa-
Japra Ja THUIN KaTblp, ojapibsiH 40 MalibI3bIHbIH
OananapblHbIH BHUPTYAJIBIK KBI3BIFYIIBUTBIKTAPHI-
HaH MYJIJIeM Xa0aphl KOK.

Arta-aHanap apachlH/Ia )KYPTi3iIreH cayajiHama-
nap Herizinme (2017 KblI1) MeKTenTepAeri MHTEp-
HEeT Kayimnci3miri Maceneci >KaKcapraHBIH, aiaia
AJIEKTPOH/IBIK TOYEIILTIKTI (Tene(OHFa, 9JICyMETTIK
xKenijepre, OcliHe OWBIHIApFa, CEI(Ure) MKOWJIbIH
ANJIBIH-aJTy [apaapblHbIH HallapJiaFaHblH Kepyre
Oonanpl. MoceneH, HWHTEpHET, AJIEYMETTIK JKelli,
WhatsApp-ka Toyenainik — 39,1%, oibIHKYMapIIbIK
(>kacecmipiMaepaiH ~ KOMIBIOTEPIIiK, MOOWIBIIK
olibIHIap¥a Toyenainiri) - 20,5%.

Erep ne OypbIHFBI KbUIAaphl ara-aHanap Oa-
JayapblHa KeJep KayinTi TeK YHICH CBHIPTKaphI
KeplleH KyTce, Ka3ipri Ke3Jeri Kayirm-karep Ke3i -
yiieri KOMIbIOTEp MEH OaJlaHbIH KOJIBIH/IAFbI YSUTbI
tenedonsl. by — Kasipri 3amMaH MIBIHABIFEL. OCHI
opaiijia Tasyna eliMi3/iH MapiaMEeHT MYXKITICIHIe
Oanmanmap/iblH KYKBIKTApPbIH KOpPFAy MaKCaThIH/Ia
KP xeii0ip 3aHHaMalbIK akxTiIEpiHE Ty3eTylep
MEH TOJNBIKTBIPYJAp €Hri3y Typaibl 3aH 00achl
Makyaanael (Myxamun A., 2021). MyHsIH imiHzge
eMI3/Ier] METENAIK JIEYMETTIK JKeTIep/Ii IeKTey
Maceeci ae 0ap. bysr ote Kaxer jkoHe KOJIalThIH
OacTama Tek OYJ1 MOCEJICHI YaKbIT O3bIpMail Ien-
KEH IyphIc Ooap emi.

3epTTey dmicTepi: TaKBIPBINKA Opail CTaTUCTH-
KaJIBIK MOJIIMETTEP/Ii )KOHE KAXKETTI JICPEKTEeP/Il KH-
HACTBIPY, OJIap/bl TAJJIAy, capajay, CajbICThIPY, CO-
HBbIMEH Katap UH(OTpapUsUIIbIK 9iC-TCUIICPAl e
KOJIZIany.

Horm:kesiepi xoHe TaakbLiay. FamaMmibik
JKENIl op TYpJi »KacTarbl ajaMjapra KOJDKETIMII
JKOHE TYPJl MakcaTTapja KOJJaHbUIaAbl. Ajaija,
erep YJIKEH JKacTarbl aJaMIap WHTEPHET KeHICTIKTI
Hiapiaranzia 03 Kayirci3IikTepiH cakraii anca, ai 0a-
Jayiap KemnTereH Kayimn-Karepiepre Ke3irei, MocesIeH
JKeke 0acka KaTbhICThl aKMaparTapibl aHIyIIbl
KuOep-ayiasskTap MeH Oalianap/iblH ©3-63¢piHe 3UsH
KENTIpiN, KOJ JKYMcayblHa MTEPMENICHTIH «eiMre
WTEpMEJEyIli TONTapy» KYpFaH Ty3aKTapFa TYCil
KaJTyJapbl MYMKiH.

Bi3niH emiMizne e oNEyMETTIK JKeNiHiI TYTHI-
HYIIBUTAP KBUIAAH JKbUIFA apTHIN KeJel, COHBIMEH
Koca OyJ1 y/IepicTi aJeM Il xKaiiaFraH aHIeMUSHbIH
J1a KapKbIHAATHIN XKiOepreHi skacslpblH emec. EHpiri
KE3eKTe OChl MOceliere TOJBIFBIPAK TOKTAJIBII
KOpeHiK.
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Kazakcran a3aMarTapbIHBIH dJIEYMETTIK JKelinepi Konaany yieci (binim Gepy craructukacer, 2021):

By skepne GananapiplH Ja anap yJeci )orapsbl
eKeHIH maipiMaayra Oomamel. EHmi ocel opaii-
Jla MEKTeIl JKAachIHJAFbl Oananap/blH HHTEPHETKE
KOJDKETIMJILIITT MEH Naiiiajnany JACeHreiin Oip capa-
JIam Kepewuik.

2018 XBUTBI ayBUIABIK KEepiepic OamamapIbiy
WHTEPHETTI KoJany yieci — 70 maibI3bl )KybIKTaca,
aJ KaJaJblK xepiaepae 75,7 nabi3abl KyparaH.

Enimi3 Goiibiama 6-15 jxac apanbIFbIHIAFbI UH-
TEpHET KEJICIH NaiJanaHylIbUIapAbl JKaNIbl pe-
cnyOnuka keneminge ancak, 2017 xbutet 67,9 %, an
2018 xputbl 72,9%, Oip KBULABIH iTIHAE ONapabIH
yleci 5 maiipl3fa apTKaHBIH Kepyre Oomajbl, ai
Kanmajgap OOWBIHINIA TapKarcak, AJIMaThl Kallackl
OoliprHIIIa 7 TaibI3Fa ockeH, srHu 74,6%, am Hyp-
CyiitaH Kajlachl KeJIEMIiH/IE aca YJIKeH e3repic 0osa
KorMaran, 2017 »kbuael 77,9 maiiei3 6oica, 2018
JKBUTBI 78,6 TTaiibI3.

2018 oxbuIBI  6-15 kac  apabIFBIHIAFBI
OanmamapabplH Ysabl TeneoHABl KOJNJIaHy YJIeciHe
KEJICeK, aybUINBIK kepiepae — 89,5%, Kamambik
xkepaepae — 82,7%. AYBUIIBIK >Keple ONapAblH
yJieci KaJaMeH CallbICThIpFaH/a 7 TMaibI3Fa JKOFaphl
eKCHIH KepyTe 00JIabl.

WHTepHeT KeliciHeri aknapaTTapibl, YITTIK
CEerMEHTTETi pecypcTapiblH Ma3MYHBIH OaKpLiay
MakcaThlHIa XOHE YITTHIK KayilCi3OiKTI cakTay
OaFrbITHIHJIA JKaFBIMCBI3 aKIaparT Ke3JepPiHiH aJiJ{bIH
any YUIiH damsizan enoep rycovlivina 10 nemece 100
MUTITUOH 001D WAMACLIHOA AKULA HCYMCATIObL.
MyHBIH 69pi TETiH jKacallblll )KaTKaH KOK, ojlap UH-
TEPHET apKbUIbI KeJlep KayilTiH caJMarblH Ce3iHil,
OCBIHIIAN KamamMaapra 6apyna.

Bi3niH emimizne Je MHTEPHETTI 3aHIBIK TYp-
FBIJAH peTTey OarbIThIHIAA IIapajap YHbIMIac-
THIPBUTY/IA, MBICAllbl MEMJICKET jKactap MeH 0a-
nanap apacelHaa MHTepHeTKe ToyenliiKTiH aj-
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JIbIH  ajy OOWBIHINA, COHJAW-aK a3aMaTTapiblH
nupIbIK OeleTiH KOpFay, SJNEYMETTIK JKeNiiep
MeH WHuTtepHerTe (TOpPHOTPAQUSIBIK CHITATTAFBI
Marepuanjap, Oananapra KaTbICThl KaThITE3[IiK Ty-
paJibl, SKCTPEMHUCTIK CHUIATTaFbl aKmapar, ecipTKi
KypalJiapblH, TCHUXOTPOITHIK 3arTapibl HEMe-
ce onapblH MPEKypcopiapblH HAacHXarTay »KOHE
Oackamap) OeTrrepre MOHUTOPHHI KYPTi3y KOHE
Oyrartay, Oamamapibl 3USHAB HHTCPHET-KOHTCHT-
Ke KOJDKETIMIUIIKTEH KOpFay MakcarbiHua Oana-
nap ywin Oipsiarail Tapudi 6ap CUM-kapTanapsin
€HTI3y CHSKTHI IIapajapabl KEMeH Il Typae Kypri3imn
kenemi. 2020 >kpuTbl 3 MITH. OKYIIBUIAD MEH ara-
aHasap MHTEPHETT] Maianany MOJCHUETIH apTThl-
Py, MHTEPHET-KBI3METTEp/Ii Tai1ajJaHybuIap bz
JKayarnkepIIIrin TopOueliey MakKcaTbhlHAa OTKi-
sinetin «MeH OFFLINE» >xone «kayinci3 mHTEp-
HET» aKIapaTThIK HayKaHIapbiHa KaThicKaH. Toymik
0oiibl xymbic ictelTiH «BALA QORGAU» uatbl
yiteiMaacTeipbuFad (16 MBIH ka3bUTyIIB) (Stat.gov.
kz.,2018).

OpuHe, MYHAaH JKYMBICTap/AbIH aTKapbUIBII
JKaTKaHbl AYPHIC, JIETEHMEH eNiMi3/ieé WHTePHETTI
3aHJBIK TYPFBIIAH PETTEYAl XKYHeNm Typ/e *Kyprisim,
ocipece ac Oamanapipl 3USHIBI aKmaparTapiaH
KOpFay IIapanapblH KyLIEHTCeK Iyphic Oomap eni,
OCBI Opaiiia OyJ1 6arbITTa KOJMAAHBUIATHIH WiemenoiKk
muimoi macinodepoi Tannamn Kepcek.

Kazipri TaHma WHTEpHETTI 3aHABIK TYPFBIIAH
peTTEeyImiH Tocuimepi op Typii, IETeHMEH ojap-
IIbI €Kl OJIICTICH JKMHAKTall KepceTyre OoJaibl.
Bipinmrici — Ma3MyHJBIK CY3TifIeH OTKi3y Tocimi
(KOoHTEHT-(UIBTP), SFHA HAKTHI Oip OeNTiNeHreH co3
TipKecTepi MEH TaKbIPBIITAP/BIH Ui KOJJAHBICTa
OoNaTBIHABIFBIH aHBIKTAYy. EXiHIIICI — «datiepOom»
TOCUTIH KOJNJaHy, SFHU HMHTEPHET KOJJaHYIIbLIAp
HIeTeszie JKapusUIaHFaH MaTepHaiapra Kojl )KeTKi3e



0O.X. OmanoBa

anMai/ipl, oNapra 3aHIBIK TYPFBIJAH MICKTEyJep
KovbutraH (Acanbaes M., 2017). byn Tocimmep
01311iH emiMi3ze 1e KONJIaHbLIAIbI.

onemoezi oamviean endepoiny oipi AKIII-
ma OYJI KOFapblga aTajdFaH MoceJelepal ©3iH-
031 perTey MmapalapblH KOJJaHy apKbUIbl HICUTY
JKarbl KapacTBIPbUIFaH, MbICaJbl HMHTEPHETTET]
MarepuaNIapablH Ma3MyHbIHA OaKblIay KacayIblH
Oipuenie Tocuiaep Oap. CoHblH Oipi - apHaiibl
OarapiaMaibIK MakeTTepi 0ap KypbUIFbl OpHATY,
SIFHA OVJ1 apKbUIBI OajamapIblH MTOPHOTPa(HSITEIK
calTTapra KOJDKETIMILIIT IIEKTee .

Kemeci Oip Tocin — KOFaMIACTBIKTap ap-
Haiipl OarjapiaManap S>KMHAKTallFaH ara-aHaiap
0akpuIaybl KbI3METIH KOJIJaHyAbl ycbiHa/bl. COHBI-
MEH KaTap KemnTereH Oarnmapiamanap Oenrim Oip
ce3liep JKMHAFbIHAH TYPaJbl Jia, OJap KbI3METTIH
OyrarTajyblHa OKeJNll Ccorajxbl. bys aranraH
Oarmapnamanapra Oanama TOCUI pETiHIE TMOPHO-
rpadgus MeH TYTHIHYIIBIIApFa apHalFaH Oeiojemn
Ma3MYH/IaFbl MaTepHajiapbl OyFaTTay/IblH OHIalH
KyHecl Konaanbslagsl. by skarnaiina OyrarTayssl
TYTBIHYIIBl ~ €MEC, WHTEPHETIICH KaMTaMachl3
eTylIl MEKeMe ICKe achIpajpl, OyJ OpHaTybl Ja
KoyIaHbLTy sl OHait ofic (Dawn A.Edick,1998).

Epecexrep YVIIiH KajJdbIITHl JKaFmail  OOJBII
ecenTeseTiH Keibip «epci» Ma3MyHJarbl MaTepH-
angapAbl KepydeH OananmapAbl KOpFay Maceleci,
KOIIUTIKTI KOm KbIBBIKTBIpa Oepmeiimi. Kem
JKarJaiila MHTEPHETTE OJICNCi3 CHIATTaFbl, OipaK
YJIKEHJepre apHaJFaH MaHbI3Abl MaKcaTTap.bl
KO3JICUTIH MEIUIMHAIBIK KOHE arapTyIIbUIBIK
OarpITTaFbl MaTepualap MEH 03apa KOMEK KOJBbIH
YCBIHY OarbITBIHAAFBl KAKETTI akmaparrap Oona-
nmel. MoceneH, epecekrep mopHorpaduscel AKIII-
Ta KOHCTUTYLVSUIBIK TYPFBIIAH KOpFaJIFaH, CoOJ
cebenti ne oraH VHTepHETTE IIEKTEy KOIOFa OOJI-
Maiel. byn xkepae V-uunrepre, HeH3ypa KOUbUIFaH
Oarjapnamanapra, OHJAWH KbI3MET KOpCeTyIIi
npoBaliepiepAiH KOHTEHT-CKPUHACPIHE )KETKITIKTI
JIopeXxesie CYpaHbIC OOy KaXeTTirl ecKepiiem.
Byn Tocinzep epecekTepiiH 3aHIBIK TYPFBIIaH
KOpFaJlaThlH OOCTaHIBIKTApbIHA €I HYKCaH KeJl-
TipMeHal, €H YTBIMIOBICHI — Oanaiapapl 3USHIBI
aKnaparrap/aH Koprayra MyMKiH/IiK Oepe/ii.

1984 xpinnan 6acran ¥astopumanusaoa «Tene-
KOMMYHHKAIIUS Typasbl» 3aH KbI3MET KOPCETYIIire
eMec, KOHTGHTTI KamTaMachl3 eTymiiepre Koi-
nmanbuia Oactangsl. byran kapamacraH, WHTEpPHET
cajachlH/Ia KbI3MET KOpCEeTyIIiep ae OyFaH aTycTi
KapaMaii, 03 JKYMBICTapbIH Kayill-Karepre TiKIeyre
kemicti ([Tanamapuyk A.B., 2012).

bizgig emimizge 1ge WHTEpPHET caachiHAa
KBI3MET KOPCETYIIINIep 63 ITepiHe PeTTeyli TOI-

Tap KYpHIIl, 3aHCHI3 MaTepuaiiapra OaKpliay opHa-
Ty apKbUIbI OWMJIIKKE KOMEKTECYIi MakcaTr eTyiepi
KaxxeT. byJt mapanap yiakeHIep/iH KYKbIFbIH CaKTal
OTBIPBIII, €peceKTepre apHajlFaH KOHTEHTTEH Oana-
JapIbl THIMII KOPFai anmap efi.

Kaszipri Tanna napiaMeHT MOXKUTICIHAE IeTe-
JIK 9JIeyMETTIK JKeNiJIepAiH KYMBICTApbIH PETTEy
MACeJeCiHe KATBICTBI 3aH K00achl MaKyJIJIaHbI.
byran coiikec, KaszakcTaH aymarbiHAa KbI3MET
eTeTiH MICTeNAIK OHJalH TuIaTGOopMaHbIH HeMece
JKemen xabap amMacy CepBHUCIHIH Hellepli MEH e3re
JI€ 3aH/Ibl OKIJ1IeP] MIHACTTI MEMJICKETTIK TIpKEy/ICH
eTyJepi Kaxer, oyaii OoimMmaraH jkarmaiijga Oyl
pecypcTapabH KbI3METi el ayMaFbIH/a IIeKTee.
ConbiMeH Karap onap KP 3anmapbIHbIH Tananra-
pBIH Oy3aThIH aKmaparTapiabl 24 carar ilIiHAe MeK-
Teyre Hemece jKorora MiHaerrteneni. bym opaiiga
JISNyTaTTap MyHAal KagamaapbiH 0api eniMizieri
OanmamapiblH KYKBIKTapbhlH KOpPFay MaKCcaThIH/Ia
KaOBUIMAHBIN JKaTBIp, OUTKEHI FaJaMTOpHAaH Ke-
Jep Kayill KYHHEH-KYHI€ KYIICHIe JereH Yol
anra TapThil OTbIp. COHFBI Ke3Aepi MeKTenTep-
JIe OKYIIBUTApABIH OipiH-0ipi kabipieyi jkoHe ©3-
e3JIepiHe KOJI )KyMcay JAepeKTepi kebelreH. MyHbIH
OopiHiH Heri3ri cebemmrici — WHTEPHETTErl 3WSH-
IBI aKmaparTap OOJBIT OTHIPFAHIBIFBIH apHANBI
CaJIaHBIH caparibuiapbl J1a KOKKA IIbIFapMaibl.
Henyrar Jlunapa 3okueBaHBIH aWTYBIHIIA «OCHI
KBUIIBIH TEeK anThl aibiHga 105 Oama cywmuake
OapraH, 193 GaJya ©3-631He KOJI )KYMCayFa OKTaJJIbl.
Byn perre Gipkarap eHipiepne sifHu TypkicTas,
Anmarser, HIsreic Kazakcran obipicTapbiHIa CyH-
1 Kepcetkimi ecken» (Myxaau A., 2021).

KopbITBIHBI K9HE TY:KBIPpbIMAAMA.

JKorapblla HHTEpHETTEH KeJep Kayin Ke3lepiH
aran eTTIK, al OJaplaH KOP2AHYObIH MHCOJI0APbIH
Oyeinei KyHi JHcan-icaKmol Kapacmuovlpoln, TE3ipeK
KOJIFa alMacak, OoJlallakTa OHBIH cajapbIMEeH
KYypecy KYHBI €J1iMi3 YIIiH ThIM KbIMOaTKa TYCIIEK.

Op TYpJTi KOMIBIOTEPIIiK Oarmapiamanap Oana-
JapablH  KuOepiiadybuira epTe JKacTaH — YIIbI-
payblHa OKEINl COFaTbIHbI ANTBUIABI, COHJABIKTaH
OKYIITBIIAPABIH YSIIbl Tele(hOHIap MEH QJIEyMEeTTIiK
MeAUaHbl KoJijjaHa 0acTtaraH Ke3iHJie OHbIH aJIIbIH-
any, 613 yumin maHp3abl. benrini Gip megaroruka-
JBIK Tocimaep (MbICaJbl, KEKe JKOHE oJIeyMETTIK
KayanKepIIUTK YIIiH OipJiecin OKBITY 9pi KaKeTTi
Oimim Oepy) Hemece Oarmapnamanap, COHIaM-
aK opTypii areHTTepAiH (MBICAJIBI, TICHXOJIOTTAp,
MyFaliMJiep, ara-aHanap, Kypuacrap) OipiiecKeH
KYMBICBI CHSIKTBI KOPFaHbBIC (pakTOpiapbelH KOJFa
aJFaH Oypeic. Anaiima, OW1 OareITTa OKYIIBLIAp-
IIbIH KuOepmiadybll Typallbl cayaTTapblH airy, opi
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KOpFaHy *OJIapbIH YHPETY YIIiH KOChIMIIIA 3ePTTEY-
JIep MEH camnaJbl FhUIBIMU jK00aJ1ap Kaxer.
¥npiOpuTaHust YKIMETi OTKeH >KbUlgaH Oac-
Tal 9JEYMETTIK JKeIiJiepAeri Tepic KbUIBIKTapMEH
Kypecyre OarpITTairaH VHTepHeTTeri Kayircismik
TypaJibl 3aH jK00AChIH Kacay/pl KoyFa anzpl. byn Ty-
pasnel Monenuer, BAK oHe crmopT MHHHCTpIIri-
HiH oKimi: «MHTepHeTTeTI Oacch3OBIKTapFa Oi3MiH
KOFaMmJla OpbIH JKOK JKOHE O0i3 KOMIaHHUSIIAP.IbI
Ke0IpeK JKYMBIC ICTEyre »MKOHE OHBI TOKTaTyFa
MoXOYypIIey VIIIiH ’KaHa KaTaH 3aHIap eHTi3yneMis.

Bi3niH MHTEpHETTErl KayilcCi3mik Typaibl aj-
FaIlIKbl 3aHBIMBI3Fa COliKec, erep onap OpUTaHABIK
naianaHynpuiappl  OChl  KUSHATTaH KOpFay
MIHJICTIH OpbIHJIaMaca, JJICyMETTIK Meaua KomIa-
HUSUIAPbI YIIKEH albIIyJiaapFa Tan 0onaas» — Aer
momimaeni (Dan Whitehead, 2021).

Facebook kommanusicel Ka3ipri ke3ae 13 sxacka
Jeifinri maipananymsuiap yuia Instagram Kids
KOCBIMIIIACBIH iCKE KOCYIbI KOCTIapiarn OTBIp, Oy
typanbl Facebook kayirci3aik KbI3MeTiHIH OacIiibl-
cel Anturona J[pBuc: «bi3 sxacecmipimaep yiH
JKacaJlMaraH Iuiatdopmara Kipy YIOIIH OJNapiblH
Kachl Typajibl OTIpiK aiTylblH OpHBIHA, aTa-aHa-
Japsl OananapblHbIH TOKIpHOenepiH OakblIal KoHe
Oackapa anatsiH Instagram HyCKachIHa KOJI KETKi3y
MYMKIHJITIH Taiganany IypbIc JIel CaHAMMBI3»
- nen xabapnanel (Raphael Reis Coelho Jonice de
Oliveira, 2021).

Mine, oneMHIH alnaybIT KOMIAHMSIAphl MEH
JIAaMBIFaH eJNACpiHiH WHTEpPHET KayilcCi3miriH cax-
TayFa MYJJIeii OOJBIN JKOHE OChl OAarbITTa MYHJal
nrapagap yYHbIMIACTBIPYBI, Oi34iH emiMi3OiH Ma-
MaHIapblH Ja OWJIAHIBIPBII, XYHEN opi KemeHIi
icTepre »KYMbIIIBIpca, KyOa-Kym Oorap ei.

WHTepHeT KBI3METIH KYKBIKTBIK TYPFBIIAH PeT-
Tey, acipece Oanaxapabl OHBIH 3UAH/BI BIKITAJIBIHAH
KOpFay, Ka3ipri TaHJIaFbl €H ©3CKTI opl MICIIIMiH
Talybl Ke3€K KYTTipMec MacenenepAid Oipi OoibIn
OTBIP.

BananapibliH MHTEpHET KayIICi3/iri Macenecine
KeJITeHJIE ecKepep KaWTTapiabl OblIaifina jKiKTeyre
Oonanpl: Oipinwi Kezexkme, eniMizae OyJI OarbITTa
apHaiibl 3epTTeyll MaMaHaap KeIleHHi 3epTTey-
Jiep JKYprizyaepi Kepek, ekinuiioeH, >KyHeleHreH
aKrmaparrap KOpbIH KYpPY, 9pi OlapablH KOMIIUTIKKe
KOJKeTiM Il OOJIFAaHBIH KaMTaMachI3 eTy,
ywiinuwioen, MEeMIICKETTIK OpraHiap MeH KbI3MET
YCBIHYIIBI apHaiibl OpbIHIAp Oipiiecin, WHTepHET
KOJIIAHYIIBUTAPBIH, TYTHIHYIIBUIBIK JKOHE EpKiH
aKmapar ajxy KYKbIFbIHA JKOHE €e3 OOCTaH/AbIFbIHA
KOJI CYKIIAy JKarblH €CKepe OTBIPhIN, Oananap-
Il 3USIHIIBI aKmaparTapiaH KOpraylblH KyHeciH
KYPACTBIPBIIT IIBIKKAHIAPHI TYPBIC.

En 6acmuicol, ata-ananap OanalapbIHBIH HH-
TEpHETTErl Marepuajjapra KOJDKeTIMALIITIH Ka-
TaH Oakplial, e3 >KayalnKepLIUNKTepiH apTThIp-
FaHJIAPhI JKOH.
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XaublKapasblK aKNapaTThbIK TEXHOIOTHsUIap yHUBepeuTeTi, KazakcTan, AnMarsl K.
‘e-mail: s.kaliazhdarova@mail.ru

«TP3LU» KASAKCTAH TEAEAPHAAAPDI X)KAHAADBIKTAP KbI3SMETIHAE

KaszakcTaHAbIK, TeAeapHaAap Kbi3MeTiHe O6aTbICTbIK, TEAEBHAIPICTE epeklie AaMbiFaH YPAICTEPAIH
eHyi — >kaHa, Tp3wW 6afblTThiH AaMmyblHa bIKMAA €TTi. «Ip3l» YFbiMbl OYpPbIH-COHAbI OTAHABIK,
TeAeapHaAapAa KespecrereH.

FbIABIMM >KYMbICTbIH MaK CaTbl — TEAEKEHICTIKKE, COHbIH, iLLIIHAE aKnapaTTap KbI3MeTiHe TP3LL 6aFbITTbIH,
eTeHe eHyiHiH cebenTepiH aHbIKTal OTbIPbIM, OHbIH KOFamfa ©CepiH MarbiMAdy. TeaeapHaAapAarbl
Tpaw — KasakcraHaa oAl 3epTreae KonmaraH GarbiT. bya TypacbiHAa GipAi->KapbiM MeAMACbIHLIbIAAP,
npoAtocepAep TaparblHaH anTbIAFaH MiKipAep FaHa OKbIPMaH Ha3apblHa YCbIHBIAIM XKYP.

Maescbl — Tpall >KYPHAAMCTMKA MOCEAeAepi, OHblH 6oAallarbiHa GarAap >KacaAbim, LETEAAIK
TeAeapHaAap TEXXipMOECiHIH 03bIK, XoHe Oi3AIH TYTbIHYbIMbI3Fa KQXKeT eMeC TyCTapblH HaKTbiAQy.

FBIABIMM-TIPAKTUKAABIK, MOHI — YXYPHAAMCTUKAAAFbI TPILLKE ayAMTOPUSHBIH, ©3i bIKbIAAC TaHbITbIM
OTbIp, COA cebenTi apHaAap OHbl YTbIMAbI MaiAaAaHyAa AereH Gip>KakTbl MiKip amTbIAbIN XKYP. AAariAa
3epTTeyuliAep TP3WTIH AaMybiHa 6acka Aa hakTOpAapAbIH, 8cepi 6ap eKeHAITiH alTaAbl.

3epTTey 8AiCHaMacbl — FaAbIMAAP TaparnblHAH <MHTEAAEKTYAAAbIK OHAIPIC KOKbICbl» aTaHFaH
6yA GarbiTKa GipHelle TapanTaH TaAAQy >KaCaAaAbl: KOPEPMEHHIH TP3LLKE KbI3bIFYLIbIAbIFbIHbIH, apTy
cebebi, Tpal-MaTeprassapAbliH MOPAAbABIK-3TUKAAbBIK, HOPMAAapFa COMKECTIr, >KaAMbl KOFamFa acepi
>KeHe TeAecaAaHblH OyA GarblTKa Ha3ap ayAapybliHbiH cebern-caapapbl. 3epTTey GapbicbiHAa KasakcraH
TeAeapHaAapbl >KaHAAbIKTap TiAWIAEpPiHiH 6GeliHemMaTeprarAapbiHAAFbl TP3LL-DAEMEHTTEepre TaAAdy
>KaCaAbIM, OHbIH, ayAUTOPMsIFa acepi, Kepi GanAaHbIC OPHATY HOTUXKEAEPI TaAKbIAAHAADI.

3epTTey HaTUXKeAepi KepceTKeHAen, TpaL GaFblTka 6ACbIMABIK, 6EPYAiH ayAMTOPUS CaHACbIHbIH,
e3repyiHe, KOFaMAbIK, MiKip TyFbI3yFa bIKMaAbl XK8He >KaAMbl KOFaM AaMyblHa 8Cepi aHbIKTAAAbI.
CoHbIMeH KaTap TeAECTUAbAIH BypmanaHybl MEH KEPEPMEHTe NMCUXOAOTUSIAbIK, BCEPIHIH KYLLTI eKeHAIT
ABAEAAEHAI. Tpall 6aFbIT «KaHAAbIK KYHAbIAbIFbI» MEH «KaHAAbIK, MBAEHMETIHIH» TOMEHAEYiIHe acep
€TiMn >KaTKaHAbIFbIH KOPCETTI.

KYHADBIAbIFbI — 3epTTey >KYMbICbl asichbiHAA Ka3akCTaHABIK, KOHE LIETEAAIK FaAbiIMAApP eHbeKTepiHe
Haszap ayAapbiAAbl. ByA ypAic LWeTeAAIK TeAeapHarapAaH KeAreHAKTeH baTtbiCTbik Taxipubere cyreHe
OTbIpbIn, 30-Fa >KybIK, OTAHADIK, )X8HE LIeTEeAAIK GerHeMaTepransap KapaAAbl. TeAeBU3USAAFbl Ke3-
KEATEH >KaHa YPAIC — yakbITLa KYObIAbIC, YaKpIT 6Te€ KEAe OHbIH OpHbIH Hacka ypAictep 6acaTbiHbIH
ecKkepe OTbIPbIN, Ke3 KeAreH 3(UPAIK LWbIFAPMaHbl YATTbIK, MYAAE asCbiHAQ 3epAEAey KaXKeTTiri
TypacbiHAAFbl OMAAPbIMEH KYHADI.

TyiiiH ce3aep: Tp3L, MHPOTENMHMEHT, SAbIOTEMHMEHT, CeHCaLMs, CTEPeoTHI.

S.1. Kaliazhdarova

International University of Information Technologies, Kazakhstan, Almaty
‘e-mail: s.kaliazhdarova@mail.ru

TRASH in the News Service of Kazakhstan Tv Channels

The introduction of the most progressive directions of Western television production into the activi-
ties of Kazakhstani TV channels contributed to the development of a new, stormy direction. The concept
of “trash” has not previously been seen on domestic television.

The purpose of the study is to understand the influence of the trash direction on television, including
information services, and its impact on society.

The idea is to address the issues of trash journalism, focusing on its future, clarifying the best and
most unnecessary aspects of the experience of foreign TV channels.

The scientific and practical significance lies in the fact that the audience is interested in trash in
journalism, so there is a one-sided opinion that channels use rationally.

The research methodology is a direction that scientists call “intellectual trash”, analyzed in several
areas: the reasons for the growing interest of the audience in trash, the compliance of trash materials
with moral and ethical standards, the impact on society and the reasons for the attention of the television
industry.
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The results of the study showed that the priority of the trash direction has an impact on changes in
the minds of the audience, the formation of public opinion and the development of society as a whole.
“Garbage” has been shown to reduce “news value” and “news culture”.

Value — the research is based on the work of Kazakhstani and foreign scientists. Any new direction
in television is a temporary phenomenon, given the fact that over time it will be replaced by something
else, and it is worth considering the need to study any work on the air in the national interest.

Key words: trash, infotainment, edutainment, sensation, stereotype.
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Me>KAYHapPOAHDI YHUBEPCUTET MHAPOPMALIMOHHBIX TEXHOAOTMIA, KaszaxcTaH, r. AAMaThbl.
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«TP3LU» B cAy)x6e HOBOCTel Ka3aXCTaHCKMX TeAeKaHaAOB

BHeapeHue HamboAaee MPOrpeccuBHbIX MEAMATEXHOAOTMIA  3arMaAHOrO  TEAENpPOM3BOACTBA B
AEATEAbHOCTb Ka3axCTaHCKMX TEAEKAHAAOB CMOCOBCTBOBAAO PA3BUTUIO HOBOTO, BYPHOIO HarpaBAEHMS.
[ToHgTHe «Tp3L» paHee He BCTPEYaAOCh Ha OTeYECTBEHHOM TEAEBUAEHMUU.

LleAb nccaepOBaHMS — BbISIBUTb CTeNeHb BO3AEMCTBUS TPILLEBOrO HarpaBAEHWSI HAa TEAEBUAEHME U
00LIEeCTBO, B TOM YMCAE Ha MH(DOPMALIMOHHBIE YCAYTU. TeA€BM3MOHHBIN TP3LL — 06AACTb, KOTOpas eLle
He n3y4yeHa B KazaxcraHe. YuTaTeAlo npeaCTaBAEHbI AWLLb MHeHMS HekoTopbix CMW 1 npoatocepos.

OCHOBHasi Maesl CTaTbW COCTOMUT B TOM, 4TOOblI OOPATUTHCA K BOMPOCAM TP3LI->KYPHAAMCTUKM,
AKUEHTMPYS BHUMaHWE Ha ee OYAYLLEM, MPOSICHSS MOAOXKMTEAbHbIE M HEraTWMBHbIE acreKTbl OrbITa
3apy6exXHbIX TeAEKaHAAOB.

HayuHo-npakTmnyeckas 3HaUMMOCTb 3aKAKOYAETCH B TOM, UTO ayAMTOPUS MHTEpeCcyeTcs Tpellem
B >KYPHAAUCTMKE, MO3TOMY CYyLECTBYeT OAHOOOKOE MHEHME O TOM, YTO KaHaAbl MCMOAb3YIOT €ro
paumoHaAbHO. OAHAKO MCCAEAOBATEAM FOBOPST, UTO B PA3BUTUM AQHHOIO HArpaBAEHMS UIPAlOT POAb
1 Apyrue akTopbl.

MeToAOAOIMS  MCCAEAOBaHMS — 3TO HAMpaBAEHWME, KOTOPOE YYeHble OMpPeAeAsioT, Kak
«MHTEAAEKTYAAbHbI MyCOpP», aHAAM3MPYETCH MO HECKOAbKMM MapamMeTpam: MPUUMHbBI POCTa MHTepeca
AYAUTOPUM K TP3LLY, COOTBETCTBUE TP3LU-MATEPUAAOB MOPAAbHO-3TUYECKMM HOPMaM, BAUSHME Ha
06LWECTBO U NMPUUMHBI MHTEPECA TEAEMHAYCTPUM. B MCCAEAOBAHUM aHAAMBMPYIOTCS SAEMEHTbI TP3LUA
B BMAEOMaTepMarax KasaxCTAHCKMX TEAEXYPHAAMCTOB, OOCYXKAQETCS ero BAMSIHME HA ayAMTOPMIO,
pe3yAbTaThl 06PaTHOM CBSA3M.

Pe3yAbTaTbl MCCAEAOBaHWMS MOKa3aAM, YTO MPUOPUTET TPILLEBOrO HAMNPABAEHMS OKa3blBaeT BAUSIHNE
Ha M3MEHEHMs B CO3HAHUM ayAMTOpMM, (hOpMMPOBaHMe 06LLECTBEHHOMO MHEHMS 1 pa3BuTHe obLLecTBa
B LIeAOM. Takske ObIAO AOKA3aHO, UTO TEAECTMAb MCKaXKaeT M OKa3blBAeT CUMAbHOE MCUXOAOrMYECKoe
BO3AENCTBME HA 3pUTeAei. BbbIAO MOKA3aHO, YTO MyCOP CHUXKAET «LLleHHOCTb HOBOCTEM» N «KYABTYPY
HOBOCTEM».

LlIeHHOCTb: B X0A€ UCCAEAOBAHMS UCMOAb30BAaAMCh PAabOThl Ka3axCTAHCKMX M 3apyOexKHbIX YUeHbIX.
B cuAy TOro, Uto Tpel-TEHAEHLMS MCXOAMAQ OT 3apyOeskHbIX TEAEKAHAAOB, TO B pamKax 3arasHOro
onbiTa ObIAO NMPOCMOTPEHO OKOAO 30 OTEYECTBEHHbIX M 3apybeXkHbIX BUAEOPOAMKOB. Alo6oe HoBOe
HarnpaBAEHME HA TEAEBMAEHUU — SBAEHWE BPEMEHHOE, yuMTbiBasi TOT (DaKT, UTO CO BPEMEHEM OHO
OYAET 3aMEHEHO YEeM-TO APYTMM, U CTOMT 3aAyMaTbCsl O HEOBXOAMMOCTU M3ydeHust Alo6oi paboTbl B
31pe B HaUMOHaAbHbIX MHTEpecax.

KAloueBble cAoBa: Tp3Ll, MH(OTENHMEHT, SABIOTEMHMEHT, CEHCaLMs, CTEPEOTU.

Kipicme

TeneapHanap 3aMaH arbIMbIHA, KOPEPMEH Cypa-
HBICBIHA OaWIaHBICTBI TYPIl YHAEpicTepli eHri3im
oThIpajpl. byraHn Oacka enjiepliiH akmapar Kypa-
JapbIHAAFBI J)KaHa aFbIMIApAbIH Ja cepi Oap.

Ochiman 0ipa3 yakeIT OYpBIH apHAJIapaa dIbo-
TEHHMEHT OarbIThIHIAFKI jk00aIap kebOeiai. SrHu,
OimiM Oepy MeH OWBIH-CAybIK oicTepiH OipikTipe
OTBIPBITl  aKMAPATTHIK TEXHOJOTUSUIAPBl  Taia-
JaHy apKbUIbl KOHTEHT nJaiibigay. Con apKbUIbl
KOPCETINl OTbIpFaH HBICAHFA KbI3bIFYIIBUIBIKTHI
apTThlpy. byfaH TelleBUKTOpUHAIAp, TEJICOMUbIH-
Jap, TeJeoNMMIIMaanap gonen Oonansl. Kasip
Oy ypaicti «bamanany» apHachl YTBHIMJBI Taiia-

JaHbpI OTHIp. «bimiM O0epy — KOHUT KeTepy» kKoHe
«KOHLUT KoTepy — OuTiM Oepy» JKeJiCiH YCTaHFaHIa
Oimim OepyniH OachiM TYpaTbIHBI, TOPOMENIK KOM-
MOHEHTTIH MAaHBI3BIABUIBIFEDY Ha3apra aJbIHIBL.
TenemamanmappIH aliTybIHIIA, Oy Ay TUTOPHUSHBIH
MaTepHuaJibl MyMKIHIITIHIIIe OHAW TajjiayblHa, Ca-
pamnTayblHa 9cep €Till, AYPBIC TY)KBIPBIM jKacayra
OarbITTalTHIH.

OpnaH keifiH Tesnecanara xanmnai UHPOTEHHMEHT
OareIThl eHi. KepepMeHnai Oip capbIHIBI aKmapar
JKAJBIKTBIPAbl, €HMI OCBHl aKMapaTrKka OHBIH-CaybIK
ANIEMEHTTEPIH KOCY apKbUIbI AyAUTOPHSHBI yCTay
MakcaTbl TYpAbl. MyHBI JKaHAJIBIKTap KbI3METI,
aKMapaTTeIK - capanTaMajiblK OargapiaManap 1a
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Kosnauabl. «bi3aiH yakeiT» (AcTaHa apHACHI), « AHa-
mutukay xabapel (Eypasus OipiHmi  apHacsl),
«Macene» (Kazakcran apnHacsl) sxoHe «Ciyru Ha-
pona» (KTK apnacsl) yreiMas! Kongana Oinmi. by
OarmapiraMariap/ia Heri3ri aKmaparka TUIIIK OfHay
TocUIAepi, MOTIHII OHHATHIN Oepy, MPOHHS YKOHE
pEeKUCCEPITiK KOWBUIBIMAAP KOCBUIBIN aHA CTHIIb
KaJbITacThIpabl. XKyprizymrinepain kerioip jxacaH-
JIbl OpEeKeTTepiHe aWTBhUIFaH ChIH OOJMaca, ayJuTo-
pust OyJ1 OarbITTBI OH KaObLIIAdbI.

OnproTeiHMeHT, MHQOTeHHMeT — OimiM Oepy,
OWBIH-CAYBIKTHIK OAaFbIThl TEJICBH3HS aPKbUIbI Ta-
HBUIBII, €HJ1 O TeK KypHAJIMCTHKaJa FaHa eMec,
OimiM Oepy camacel ToXipuOeciHae Je KOJIaHbLIa
Oacrabl.

CoHFBI yakpITTa arajfaH OarbITTapiblH Kap-
KBIHBI OOCEHCIII, Telexo0anapra TPIII-2IeMEHTTED
enai. Byn ocipece apHanmapiblH HErisri JiHreri —
YKaHAITBIKTAp KbI3METIHJIE TINTEH KoOeHin KeTTi.

Tpomr (trash) ce3iH arbpUIIBIH TiUTIHEH aymap-
FaHJa «aKbIMAKTBIKY, «CAHABIPAKY, «KOKBIC», «KO-
KBIC JKOUIIr» iereH MarbiHa Oepeni. Jlepekrepre Ha-
3ap aymapcak, OyJ1 YFbIM IIbIFapMaIIbUTBIK CaTaHbIH
Kali-KalichIcbIHA OOJIMACHIH TOH.

Tpam — TeneBu3usiFa qepekTi puiabM eHaipici-
HEH Kelice, KWHO cajachlHJa carackl3, oTe a3
OIO/DKETIIEH TYCIpUIreH ap3aHKoJI TYBIHIbLIAp-
Il OChblIail araraH. An OyJl TepMUH OyKapaJbIK
akmapar Kypaamgapbiaga XIX raceIpabIH OackIHIa
KOJIaHbUTa Oactaabl. Oneduer cajachiHga Oy-
PBIHHAH KeJle KaTKaH uaesiap MEH OKHFa KeTiCiHIH
KalTaJlaHyblH TPAILI JAEN aTaca, eHepAe TYpIaibl-
JIBIK, TO3BIFBI )KETKEH TYBIHIBI PETiHAC Kapaabl.

Fanbim E.MaHCKOBaHBIH aKnaparTapblHa Ha3ap
aymapcak, 1980 »xpuer AKUI TemexypHamucTepi
Tpa1I «(HUIOCOPUSICHIH» AAMBITBII, OMIPIIK OKHFa-
nap/pl OapbIHINIA ApamMara *KoHe OWbIH-CaybIKKa aii-
HaJIIBIPHIN, KOPEPMEH Ha3zaphblH aylapyFa ThIpbIca-
1l (ManckoBa, 2009). Ocsbinaifia MoguIus KoHe
TOTEHILE >KaFJail KbI3METKEPJIEPIHIH KYMBICTaphl
Typanbl OasHIAWTHIH KYH/I3 KOPCETIJIETiH TOK-
moynap 3upre mbIKThl. KOHTEHT KOPIMAUIITIHIH
JKOFapbUIBIFBIHA KO3 JKETKI3reH TeJeMaManaap eH i
KeIIKUTIK MIoyIapabl KojiFa ana 6actaapl. Ockuiaii-
ma «MeH KyorepMmiH», « AMEpHKaHbIH €H KYJIKLI
oyeckoii OeifHeTycipiliMi» ceKini xodanap sKapbIK
kepmi. Jom oChl YCHIHBUTBIMAAPABIH KoIIipMenepi
OipTiHIen pecedl TeledKpaHIapblHIa Maiaa OOk,
TPOII, COHBIH IMIiHAE KBUIMBIC TaKbIPHIOBIHIAFBI
Oarmapimamap Karapel keOeiimi. Keprmi memiekeT
toxipubecin Oiprinmen KaszakcraH apHanmapbl 1a
Kosigana Oactajbl.

3epTTeymrigep TpIUIKe Typii cumarraMa oepir,
OHBI «MHTEJUICKTYaJJIBIK OHIPIC KOKBICHDY (SIpKu-
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Ha, 2020: 152), «MoHCI3, KaXeTci3 aKnapar, HeKTeH
MIBIFYIIBUTBIK, TaH KaJIbIpaTblH JETaldblap MEH
KapaHFbUIBIKY Aeiii (Kaukaesa, 2005).

Hakreipak aiitap ©OoJyicak, TpAII-)KypHAIUC-
THKaJ1a 30PIIBIK-30MOBUIBIK, KBIJIMBIC, OJTIM, KEMCITY-
IIJTIK YKOHE anarThl XKaFAaiiap Typasibl akiaparrap
KaMThUIaAbl. JKaFbIMCHI3 aKmaparrtap KyH TOpTiOiH-
JIe aJIFamIKbl OPBIHFA MIBIFBII, KaFbIMIbLIAPHI COH-
Fbl caThlfa TYCIN KaJbIN KaThip. TaHbIMal Tese-
)kyprizymri M.OcokuH: «Tak ycTpoeH 4enoBe4ecKuit
YM — JIFOZIEH, B TIEPBYIO OYEpPelb, MHTEPECYIOT ITOXKa-
pbl, YOUICTBA, HAMMAJACHUS U 3EMJICTPSICEHUS...», —
neiini (bensieB B, 1996). MyHBI 1a )KOKKa IIBIFapyFa
Oonmaiiapl. Anaiia KYHIETIKTI MacC MeIUaHbIH
OacelM Oeliri KarbIMCBI3 ©HIM TapaTblll JKarca,
TYTBIHYIIBI OHBI KaObulgayra MokOyp. Jlemexk,
TpAII-MaTepHaIIaPABIH OepiayiH Oip *KaKThl, SIFHH
CYPaHBICTBIH apTybIMEH KapacThipyFa OoJimaii-
ner. OHBI KaObUIZAY, ayTUTOpHs CaHAChIHA dcepi,
KOFaMJIBIK TIKIp TYFbI3yFa BIKIAIbI YXKOHE YKAJIIBI
KOFaM JlaMyblHa ocepiH (maijacsl MEH caiaapsbl)
3epeneyimi3 Kaxer.

TakpIpbINTBI TAHAAYAbI JIJHEKTey, MAKCATHI
MeH MiHaeTTepi

TeneBususi canacblHa TPOIUI-IEMEHTTED Kap-
KBIHJIBI TYpAe Kipire 6actanbl. OHBIH ayIUTOpUsFa,
JKaJIbl KOFaMFa acepi Kanaai? Ocel cayasFa skayarl
i37ey MakcaTbhlHJA JKaHAJIBIKTapAarbl TP3L, OHMIA-
FBI TUIIJIEPAiH JKayanKepIlitiri, kepi OaiiaHsIc,
QJIEYMETTIK 9pEKEeT, aKmaparka JereH Ke3KapacTbl
KaJIBIITACTBIPY JKarAaiapsl Ha3apra ajabiHbl. JKa-
HaJIBIKTap KbI3MeTi, COHbIH immnae 31-apaa, KTK
skoHe Eypasust OipiHim apHAchl TUMIIIEPiHiH MaTe-
pHUaIapbl HeTi3iHe TaKbIPHITIKA Tallay JKacai OThI-
PBII, TPAILTIH aJ1aM CaHAChIHA dCEPi, TEICBU3HSHBIH
MOpPaJIbABIK-TOPOUEIIK OaFbITBIHBIH BIKIAJBI, AyIH-
TOPHSI CYpaHbIC KaHAFAaTTAH/ABIPY >KOJIBIHIAFbI KaHA
yZepicTep BIKIAIbl KapacThIPbLIaIbI.

O1edueTKe IOy

Tpamn — TeneBU3MsAAFbl JKaHA Yaepic OoyFaH-
IBIKTaH Oyy1 OarbITTa FBUIBIMH 3EpTTEyNiep as.
Tpam 6i3re Oarbic emmepi ToXipuOeci apKBLTBI
KEJITeH/IIKTeH OYJ MOCEJICHIH TEOPHUSIIBIK Herisi
AMepuKaH]IBIK aBTOpJIapFra TOH. TelleoHIMHIH ayJu-
TopusiFa ocepin raasiMaap H.IToctman, JI. XuHKITEH,
M.Anbbept 3eprrece (Hinkley D, 2012; Moran
Albert, 2006: 187), LL.ITurorr e /1. Pomr (Sharma
Piyush, 2018; Darragh Roche, 2016) «okeniin, ap3an
MaTepHalIIapAbIHy» MOJCHUET IICH KOFaMHBIH JIaMy-
bIHA OCEPiH KapacThIpFaH.

Peceitmik rameimmap A.KaukaeBa, E.MaHckoBa
TPAII-ICTETUKA TaKbIPHIObIH HbIcaHFa anca (Kau-



IIILBI. Kanuaxxgaposa

kaeBa A, 2005; ManckoBa E, 2009), H.®enotosa,
A.CyxadeBanap TPAUITIH KypPHAJUCT KACIOMIIriHe
HYKCaHBIH FBUIBIMU TYpFBIIA capanaiabl. CoHnaii-
aK 3eprTey JKyMbIchiHIa Tenechinmbuiap KO Jlapu-
HaubiH, E.IloramoBanei (Jlapmaa O, 2021; Ilo-
tanoBa E, 2006) kociOu oiiiapsl MEH FbUIBIMH
KO3KapacTapbl HETi3re aJbIHbI.

Kazakcranapik rameivaap H.OwmamreB, M.AG-
npaes, P.HypuaeHHiH *ypHaIuCTHKA, OHBIH iIIiHIe
JKaHAJBIKTap KbI3METiHIH OeT-OeliHeci Typaisl
aNTBUTFAH FRUTBIMU TYKBIPBIMIaMajiapbl 3ePTTEYIiH
0acThl MaKCaThIH allyFa BIKIAT eTTi.

TpawTi TeneBu3MuAAa KOJAAHBIN, OHBIH Kepep-
MEHTe BIKIaJbIH OaKbUIam, capajamn XYpPreH Teje-
Mamangap C.EBmoxkmmoB, O.MaxoBCKastHBIH 3€pT-
teynepi, Kazakcranaslk tenecbnmsl b.MyxTapos-
THIH KoCIOM KYpHAIUCTEPAIH HalbIHIAaFaH TpPOII-
MaTepuiIiapblHa Tajiaybl Ja FHUIBIMU JKYMBICTBIH
e3erine aiHanapl (Maxosckas O, 2007; MyxrapoB
b, 2021).

3eprrey OaphiChiHIA MaijanaHbUIFaH EHOCK-
Tep 3(upIiK MIBIFApMaHbIH Ma3MYHBI MEH acepi-
HE VITTBIK MY/JIe TYPFBICBIHAH capanTaMa Kacay-
Fa BIKMAJ eTTi. TpaII )KypHaTUCTUKACHIHA HETi3/1e1-
TeH FBUIBIMU 3epTreynep omi ae KaxkeT. Cebeoi
KazakcTaHIBIK TelIeBU3USAArbl JKaHa OarbIT OOJI-
FaHJIBIKTAH JKyPHAIIUCTIK, dJI€yMETTiK, KOMMYHHUKa-
TUBTIK JKOHE MOJCHU TYPFBIJAH capanTamMaHbl
Ka)KET eTeIi.

Frolnbivu 3epTTey aicHaMachl

Tpam-KypHaJIUCTUKA TaKbIPBIOBIH KOTEPreH
FajgpIMIap eHOeriHe cylieHe OThIphIN, Kazakcrax
TeJleapHANIapbIHIAFbl TPOIUI MaTepHaliapra capar-
Tama kacaniel. llIpFapmammbuIbIK ©HIMIE JKaHa
YAEpICTepAiH BIKIAIBl KOHE OHBI YTBIMIBI KO-
JlaHa OLTy TypachlHIa OTAHJBIK JKOHE IICTEIIIK
MenuaMaMaHIapAbIH Ke3KapacTapbl Ha3apra ajlblH-
nmel. COHBIMEH Karap >KaHAJBIKTap KbhI3METIHAETI
JKYPHAJMCTEPIH TaKbIPBII 13/1eYy, OHbI ayTUTOPHUSIFa
YCBIHY, aKIaparThIK PaKypc, TeJICOHIMHIH KOFaMFa
ocepi, Kepi OaiylaHBIC JKarmaimapbl >KaH-)KAKTHI
3epTTei, TYKBIPBIM Kacasabl.

OJeMIK TeIeoHIIpiCTer] KaHa yaepicTep 0i3re
Il BIKTIAJIBIH THTI31M JKaTBIp. Ocipece )KaHAIBIKTap
KBI3METI MYHJIall OaFbITThI *KbULIaM eHrizeni. Kyn
caiibId aupre eHIM JaiibIHIay )KOHE OHBI ©3reJiepre
yKcaMalThIHAaN eTin Oepy, ayIuTOpHs Ha3aphlH ay-
Japy, peUTHHITIH JKOFapFbl KOPCETKIIIiHE MIBIFy —
aKnaparThIK PeIaKIMIHBIH OAaCThl YCTaHBIMBI.

Ocipece TiNmIijep KaybIMbl ©3Te¢ apHalaparbl
Marepuangapabl KaiTtanamay YUIH aBTOPJIBIK Ty-
BIHJIBI YCBIHFaHIBI )kOH caHaiapl. Comn cebenTi onap
YKaHATBIKTaP MIBIFAPBUTBIMBIHIA CEHCAIHSIIBIK, JKC-
KIIIO3UB MaTepHuaijap Oepyre THIPBICHIN KaTajbl.

AN MyHJail eHiMIepAiH 0acTbl MOTHBI — KBbUIMBIC,
30PJIBIK-30MOBIIBIK, OMCTICI3MIK, TYpl KHKIDKIHTES
TOJBI.

Teneszeprreywinep Tpau-eHiMre ToH OipHerie
EPEKIIEITIKTI KopceTe/i:

Oxura KYHJIENIKTI eMipleH ajiblHaabl. MyHa
«agaM-00IIMBICY» eMec, «aJaM-eMip» XKyieci as-
ChIHIa OKuFa 3eprrenesni. OFaH TaHBIMAI aJlaMHBIH
KaThICYbl MaHBI3/IbI €MEC;

JXKarpIMCBI3 KeHinkepiep Typayibl aWTy (KbUI-
MBICKED, IICUXHUKAIIBIK ayBITKYHI Oap agam, T.0);

CeHcanusi, marojorus, Oy3aKbUIBIK, KbUIMBIC:
ajiaM eITipy, 30piay, Kopiay;

AIaMHBIH JcHEe OITIMIHZEri YCKBIHCBI3IBIKKA
Oaca Hazap aynapy;

AHalbl, XBIHBICTBIK KaThbIHAC MOCEJCIICPiHIH
keTepinyi (Spkuna, 2020: 153);

MeauacsiHiel  b.MyxXxTapoB Tp3II-MaTepHall-
Japapl alKBIHAAWTBIH TaFbl Jia OipHemie OeNTiHiH
Oap ekeHmiriH airanpl. Omap:

— Ke3 KelleH TOTEHINC OKMFAHbI €H >KOMKBIH, €H
aJiarar, eH CYM/IBIK JKaF/iall ICHTeiiHe KoTepe CypeTTey;

— OKBIHBICTBIK KaTBIHAC, 30PJIBIK-30MOBUIBIK,
KaTBITE€3/1IK CEKUIII TaKbIPBINTAPIbl Oap JieTaibiHe
JeHiH TONTIIITE, 9yecTeHe OastHaay;

— KHUIPKCHIINI, OIIMTEeHIIIIK CHIKTHI KaFbIMCHI3
SMOLIUSIHBI YAETETIH TUII KOJIJIaHY;

— aKmapaTThl QJIEYMETTIK, MOPAIBIBIK, TeHICP-
mik, Oacka Ja CTepeoTHUNTepre CyHeHinm Tapary
(Myxrapos, 2021);

JKaHanpIKTap KbIBMETIHIH KaH-KaiChICBIHAH OOJI-
MachIH KOFapbIAaFbl Oenriiepre cail MaTepuaabl
Taby KUbIHFa COKNaiibl. OKUFaHbIH MaHbI3IbUIbIFbI
JKOFapel OoiMaca Ja, OHJaFbl TeOeec, arbl-la-
ObIC, ka0ip KepreH aJgaMHBIH OeifHeciH KepceTy
TpeHaTe. Anaiifia MyH/ail TyBIHIBIIAp 9p apHAHbBIH
YCTaHBIMBIHA OaiyaHbICTBl  opKanaid  Oepinemi.
MamaHnapelH —capajayblHIIa, >KypHAIHCTHKAIA
TPOALI KOFAMJIAFbl CasiCh, QJIEYMETTIK JKaraaiiapra
opail TypJIi cHIaTTa KOJIaHbLIa b,

OnapiblH ajFaliKbIChl TpAII-MaTepuasaap omu-
JIaH IIBIFAPBUIBII, «KOJIIaH» icTenei. SIFau keioip
TeseapHanap O0ip agaMabl KEWilKep eTil ajablH ana
JAHBIHIAII, CIOKET KCITICIH OMJIACTBIPBIN, «TaHIAN
KaKThIpaThIHAM» OHIM TYCIpil IbIFazbl. Peceiinik
3epTTeyIIIepaiH MiKipiHIIe, Keil Ke3ne MyHAan
OKHWFaJIap TIITI ajaM CeHTici3 OOMBIT KeTemi. «Jleti-
CTBHTEJILHO JIH PacCKa3biBaeMasi HCTOPHS TIPOUCXO-
JIWJIa C OTUM YEJIOBEKOM WJIM OHA MpPHyMaHa, JI0-
KYMEHTAJIbHBIM NEPCOHAX celuac nepea InazaMu
3pUTENICH, caMOJIEATEeNIbHbIMN MJIM HAYMHAIOIIMKN aK-
Tep, Hatypumk» (HoBukosa, 2013: 83).

Ochuraiiliia  «IIBIHABIKY ~ VFBIMBI  ©3TepicKe
YIIbIpan >KaTKaHbIMEH SKPaHIbIK oHiMII Oararnay
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«aKUKaT» TIeH «CEHIMJILTIK» KaTeropHsuIapblHa KeJill
tipeneriai aHbIK. Ocbl perte FajasiM E.ManckoBa
«OHMIaH WIBIFapbIIATBIH MaTepHalapra» aBTop-
JapAaH Tepi MpoaocepsIepaiH bIKIAIBIHBIH 0achIM
eKCHIITIH aiTampl. OWTKeHI MyHAal MamaH-Iap
TeNeKepUTIMII capajiay OapbIChIHIA €H ajlJIbIMCH
3¢up casicarblHa cail KeNeTiH MJalblH MOJAEIb-
nepre Hazap aymapansl. Cebebi MyHmal eHiMaep
TOXKIPUOEICH OTIll, CHIHAJBIN, AyAUTOPHS Ha3apbl-
Ha iminren. JXaHaHb! oitnarn, oHbl 3QuUp Tapa3bIHAH
oTKi3reHmie 6ipa3 yakbITTa skorantaasl. COHIBIKTaH
TEJIENPOJIFoCcepIiep  alIbIMeH KOPEepMEH IKHHAy
JKOHE KepCeTUIIMHEH TYCETiH maiiiara Ha3ap caja-
1l (ManckoBa, 2009).

ExiHmnici, akmapaT Kypajajapbl eJjieri ojey-
METTIK MaHbI3bl Oap KeHOip OKuFalapibl *Kachl-
Py VUIIH 9feili TpaIm marepuaijap JaibIHIaNIbI.
[etenaik ranpiMaap eHOCKTEpiHAEe MyHIal Mare-
pHuanaap Kell >karJaiia casicy >karaainapmen Oaii-
JIAHBICTHI JIETeH MiKip adTansl. OJapablH Ceo3iHIIe,
«KOTIIITIK Ha3aphl IIYJIbl OKUFaFa ayblll, KOFaMJIbIK
casich Mocelie OHBIH CBIPTHIHIA KAJIBIIT KOSIBD»
(Darragh Roche, 2016).

YUIiHIIici, TP HEMECe YKaHKaJJIbl KOPCeTy
ApKBUIBl QJICYMETTIK KYPHAIUCTHKAHBI KaJIbITITAC-
THIPBITT OTBIPMBI3 JIETEH JKalFaH Mmikip. Capariisi-
JapAbIH aWTyBIHINA, TajJamalbl MaTephall jkaca-
FaHHaH Tepi ap3aHKOJ SMOLUSFA TOJBI CIOKETTI
nmaibpiHaay oHail. «Marepranaa oneyMeTTiK Moce-
Jie KeTepiice, Ol KepepMeH/i 0Oacka MaHbI3/IbI
OpeKeTTep jKacayFa BIKMajl €Tyl Kepek. Mpicalbl,
TeJNeoHIM/II KOPTeHHEH KeiliH 0ajla ackIparn aiy Ty-
paJibl eNIKAIIaH OljlaMaraH ajiam Oalia aceIparn ajayFa
HHUET eTce, YHci3epre emkamaH KeMEKTeCIereH
JKaH KOJI YIIIBIH CO3yFa OpeKeT )Kacayra Ko3faca —
OyJT J)KypHAITMCTUKAHBIH HOTHXKENIIir» (AMa3oBa,
2017).

CapammplHelH  OyT  MMiKipiHE TelreMaMaHaap
Ja KOChUIaabl. bip amaMHbIH OachblHaH OTKCH

1-kecrte — Teneapuanap >¢upinen Gepinren OeitHemMaTepuaiiap

OKHFara ayIuTOpHs Ha3apbl epekuie. bipak myHaai
JKarmanel dupre 6epepaec KepepMeH I HeTe JKeTe-
JICT JKaTKAHBIHBI3/bI, OHBIH KeJieCl dpeKeTi KaHail
OoyaThIHBIH TYCiHY MaHbI3Abl. Con cebenTi ajiibl-
MEH MaTephajibl JKeTKi3y CTHJIIH aHBIKTAIl, OHBI
KEHIMKEP/IiH «K63 )KaCh» apKbUIbI €MEeC, IIBIH/IBIKThI
KapamnaibIM TiJIMEH KepKeM eTill Oepyai oimacTepy
KaXKeT.

TepriHIIici, TPIII — KYHACTIKTI eMipiMi3. OHBI
KOpPCEeTY KaJIBINITHI KaFnai. Al OHJarbl OOJIMBICTHI
Kanmaii kepcery — opOip TereapHaHBIH YCTaHBII
OTBIpFaH OarbIT-0araapbiHa OAIaHBICTHI.

Tenenpomtocep C.EBIOKMMOB TpamI — eMipiik
OOJNMBIC, OHBIH TeJEOHIMIe aWHATybl KaJBIITHI
KyObuthIC Neiini. «Tpamn 3To — ecTecTBeHHas peak-
LS ¥ HETPUSITHE Takol cutyauuu. [1ocKonbKy Mbl
HE MOYKeM CaMH PElINTh IMPOOJIEMBI, MBI BBIHYKJIE-
HBI CMesIThCS HaJl HUMW» (Asmasosa, 2017).

Hatum:xesep :xoHe TaJKbLIAMA

Tenemarepuaniapbl capajiaid OTBIPBIN, TPEI
TaKbIPBINTAPABIH OachiM OeJiiriHe apkay OOJIbII
OTBIPFaH QJICYMETTIK XKeJIi/Ie )KapusIaHFaH 9yecKon
TycipiutiMaep ekeHAITiH OaiikaiiMbl3. OraH ceber —
e3re apHajap/iaH epeKIleNIeHy Il KO3JleTeH TUIIIiIep
TaKpIPBIN 137Iey Ke3iHJe >KediJieri akmaparTapra
cyiieHeni. ONeyMETTIK Keliiep/e TaparaH OeifHeHi
HETI3re ajia OTBIPHII, KYPHAIUCTEP O31H/IIK 3epTTey
xkyprizeni. byran KTK s>kanansikrapsiHan 6epiiren
«KoxpIcTa KijieM KaObUTFaH KAUBIPIIIBI eMeC — OJITCH
agam» OeiiHemarepuanbiHaa (29.03.2021 kyHri
mbFapbuieiM), 31-apaa Timmici ©.lemHTEMIpAIR
«AnterH Oppamarer xamkam» (30.03.2021 kyHTi
MIBIFAPBUTBIM), «ANTBIH OpHagarbl >KaHKaJIbIH
coHpl HemeH askTanap» (31.03.2021 kyHri msl-
FapBUTHIM) OCHHECIOKETTEP1 MBIcall O0J1a amabl.

ExiHmici, aneymeTTik okuranap. bipak MmyHai
JKarFaiapael OepreHje Timiiep sMorusra Oe-
pimin, KataH CTHIb YCTAHBIN, JKaFBIMCBI3 (POH Ka-
JBINTACTHIPATHIHBIH JIa aliTa KETY Kepek.

NeNe Belinecroaxer araybl Tpam Gerinepi Kapaabim 6i.]1111i1pl;clllll)iﬂep
«A3zanTsl exim» (31-apHa. KYHiI.CTiHiH 6 QﬁmeTKeH{li Ka}naﬁ
o | G S| SO Oremisne | g o7
25.03.2021) ecTe KallapibIKTail Kapiap/IbIH (101y0)
KepceTimyi
«KpI3BIMBI3IBIH OachIH Kecill, KbUIMBICKED/IiH KbI31b1 Kastaii
cyFa KaifHaTKaH - Kanimep» (KTK . ICKCPIIH KBISIBL K 596 667
22 OJITIPreHiH HAKThI JIeTaJIbJJapMEH, 1304
YKAHAJBIKTApbl, DPUpP YaKbITHL: JaH TypIIKTipe GasHaNaTbI (roty0)
26.03.2021).
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1-kecmenin dscaneaco

Kownak yiiai aifbinTa sl (TaKbIPhII
33 aHag;;g;;ﬁ[gﬁ h;?]ilgzli ij;r(e;?ETeH JKarpIMCBI3 peHK Oepy YIIIiH aHabI 590 211 565
KAHATBIKTAPHL, DHHD YAKBITEL: ce3/ep Kol KOIJaHbUIa bl (roTy0)
22.07.2021)
«Tearpaarsl [paMay («OpTiCTiH emimMre Bacts! Keifinicep sMomusch!
44 oM (OZ (e )KaHaHHKTapf ApKBUIBI asHBIII CE31MiH TYFBI3Y, 67964 98
Eypasus apracel, Dhup yaxsIThI: o (roTy0)
22.01.2021) KaH TYPUIKTIPY
«Xumnueckas arakay (bacter L
OMOLUAHBI YIETETIH TiIre 45 000
55 | xananeikrap, Eypasus apHacel Ddup GaACHIMIILIK 6o (101y6) 75
yaxsITs:: 01.03.2021) JIBIK DCPY 4
66 OPpTEHICH KBI3IbIH KHIMiHIH KaJIIbIFbI
MEH IIaMIbl Kemipae 9711 jKaObIChIIT OKy1IBI OJIIMIH JKaH TYPIIIKTipe 43 355
Typ ( Ddup yaxsiter: 22. 07.2021). OasHaay apKpLIbl TOTEHIIE (101y6) 82
Marepuan Kagpran Teic MOTiH peTiHIe | JKaFiaibIH ApaMachlH KYLIISHTY Ty
Oepinmi.
TaopOuerinin TyciHikci3 apekeTi (31 Bynnipiinre icresieren KusHat 17 299
67 apHa, MadpopmOIopo Ddup yaksITe: | OeliHeKaapIap apKbUIEI KOPCETIIII, 187
09. 02. 2022) IMOLMATIBIK TiJIre 0achIMIBIK Oepy (HCTarpam)
Bynnipmin neHecinaeri
Onpik i3xeren ana (31 apHa, COKKBUIAp/bI ipi IU1aHzAa Kaiira- 4076
78 | Hudopmoropo Ddup yaksiter: 09. 02. KaiiTa KepceTy, KeHimkepIep 57
2022) SMOIUSCHI, TIIII SMOIUSCHIHBIH (HcTarpam)
0aCBIMIBIFbI
OyecKoil Tycipinimaeri xaH
Tynri Tebenec... (31 apHa, TYpPLIrepiiK opeKeTTepAi KaiTaan 3828
79 | Undopmbropo Dup yakeitsr: 09. 02. | kepcery, TaOWFH IIyiIap apKbIIbI 91
2022) aHalbI ce3nepaiy Oepinyi, )kaH (uncrarpa)
TYPLIKTIPY SMOLHSCHI

Kecreni Oynan opi ae xanracteipa Oepyre Oomna-
npl. MyHIail TakpIpeIITap dcipece KOMMEPIHSIIBIK
apHajmapia ken Oepineni. TeneBususiza TpoII-
9NIEMEHTTEPiHIH 0ackIM OOJTyBI KOFaMFa Kepi acepiH
Turizeni. MyHsI Oipkarap 3epTTeyii eHOeKTepiHe
albIpbIKIIa aTan eTkeH. OapablH CO31HE )KYTTHCEK,
apHamap JKarbIMJIbl, COHBIMEH Karap >KarbIMCBI3
aKrmaparTap Taparty OapbsIckiHIa Oenrini Oip Oanan-
ctbl yeraynapsl Kaket (Hinkley D, 2012), (Sharma
Piyush, 2018).

TpomriH Kemyl TeIeBU3MSUIBIK KOMMYHHKa-
USIHBIH  ©3repyiHe okenai. Tpam-MoTiHze Tene-
apHa/a OChl YaKbITKA JEHIH THIABIM CaJbIHBII KeJ-
TeH dIIeMeHTTepre 0aca Hasap ayZapbUIbII, «Capbl
OacbuIbIMFa» TOH JKalTTapra KaTTbl KeHLT Oeiy
OaceiM. COHBIMEH KOCa OCBIHAAH MaTepHajiapibl
Oepy KesiHJe TUTIIIEPAiH JaybIC BIPFaFbl ©3repi,
JKAFBIMCBI3 AMOIIHsIFa Oeplirysepi, Typii cTepeoTHII-
Tepre cyMeHin MoJiMeT TapaTy TakTHKajapbl Ja —
TENIeKOMMYHHKAIMSHBIH OY3bUTybIHA OKEH OTBIP.
ConJiaii-aK TeJIeBU3USHBIH «KAJJIBIK OPTAChIHAY aii-
HaJTybIHa MHTEPHETTIH BIKNAIBI KYWTi. OHIAFbI ca-
Nackl3 KOHTEHT TIeH TYPMBICTBIK JICHIelIeri coitney

CTHJI TeJeBHM3Ms OONMBICHIHA HYKCaH KenTipyre.
By TopOue Kypanbl, MOJGHHET OpHAachl caHaja-
TBIH TEJICAMIAP/IbIH OeIesIiH TyCipill KaHa KonMaii,
KaTblHAC TiiHIH e3repyine okeneni (bamakupesa T,
2017: 177).

TeneBususuiblK OaiiaHBICTBIH Oip TapMmarbl —
TEJNIEMOTIH. AJl MOTIH ayIUTOPUSHBI AHBIKTAMIIBI.
Kepepmen TtapanbiHan MOTiHTe MOH OepiiMeiiiHiie,
o1 ©3 OeriHIIE MarblHA TYIBIPYBl EKiTalai.
Hdemexk Oykapa HazapblH aygapy YIIiH TpoaIl
MaTepHalIapsIH Oepisly CTHII, OChIHIAN XabapIbl
KYPrizylrinep/in, OeiiHeMaTepran aBTOPJIAPbIHBIH
CTHJII Jie e3reliepAeH epeKiueneHin Typaasl. Ochl-
JlaH KeJIi TPAII-CTHIINCTUKA TYBbIHAANIBI.

MenuazepTreyniijiep YCTaHbIMBIHA JKYTiHCEK,
ajzaM eJiMi, ayblp jKapakaT ajgy Hemece Typii
KHUKUDKIH, JayJasl Mocellenep/i Kapusiayna «erl-
KIMIe 3WsH TUri30€y, OHbl OapbIHIA a3alTy» Ka-
rujaceiHa Oaca Ha3ap ayaapy KepeKTiriH YChIHAIBI.
OHBIH eH Heri3rinepi:

— xabapJiaHaThIH aKMapaTKa ayJuTOpHs KaHIa-
JBIKTBl MYKTaX, JKapusjayFa TYpapiblK akmapar
eKeH/IITiHE JKaH-)KaKThl TaJay;
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«Tpam» Kazakcran TeseapHaiapbl )KaHAIBIKTap KbI3METIH/IE

— aKmapar >KapusUlaHFaHHaH KeWiH KaHJau
3USIH Kellyl MYMKIH JIeTeH jKalTKa aca MoH Oepy
(Myxrapos, 2021);

Xorapbina aran eTKeHIMi3AeH, TeJIeBU3HUIAFbI
Ke3-KeJreH »aHa OarbIT 0ipa3 yaKbsIT ©TKEHHEH
KeWiH KbI3BIFYIIBUIBIK a3asjbl. MiHe COJ CeKiii
KAaFbIMCBI3  aKMapaTTbIH KOPIMIUIITIHIH KOFaphl
0oyl 1a yakpITIIa KYObUIbic. OCBIHAAN yAepicTep
KYPHAJIMCTUKAHBIH KAHAIBIK KYHIBUIBIFBl JETeH
CHIIaTBIHBIH dJICipeyiHe OKeJIil OThIp.

«OKaHanmplK KYHABUIBIFBI — OKHFAaHBIH JKa-
pusayra TypapiblK JEHIeiiH Tapasbuiayra ap-
HaJFaH aKmaparTbl cypbinTay yirici» (belnOpmx
K., Huxona I'., JIuz T, 2019: 354). Anaiina coHFbBI
Ke3Ziepi Oyl karmaid HazapAaH ThIC KalbIl OTBIP.
AnaM My[jeciH KOpray JKardaiibl, OKHUFaHBIH
©3CKTUIIT1 CHIPT KaJBIN, SMOIMOHAIABl PEaKIIH
TYIBIPYFa 0aChIMABIK OEpiTil KeTTi.

JKananblK KYHABUIBIFBIHBIH TOMEHACYi KaHa-
JBIK MONICHHUETIHIH oJcipeyiHe okeneni. byman
JKara IIereTiH aKmapaT Taparylibl TejacapHa. Ochl
tycra fanpiMpap C.l'mmiman men M.AnbOepTTiH
mikipiepi 6ip apHaza TOFbICAIBL. 3epTTEYIIICPAIH
nadibIM/IaybIHIIA, KAHAJIBIK MOJCHHETI JICreHiMi3
— JKaHAJBIKTap KbI3METI MEH Meaua YHBIMAApIbIH
IC-OpEeKeTIH KOpCeTeTiH Koe3Kapac TIeH MiHe3-
KYIBIKTBIH OackiMibirsl (beiinOprxk XK., Hukona I,
Juz T, 2019: 355), (Moran Albert, 2006: 187).

JleMeKk TapaThlll OTBIPFAH aKHIapaTTapbIHBIH
Ma3MyHbIHA, CHIaTblHA Kapai aymIuTopus Coll
aKmapar Kypajibl Typasbl Ke3Kapac KaJbIITacThl-
panbl, apHa YCHIHBIII OTBIPFAH KOHTEHTTI Kepy,
KepMeyre mienmM KaObULAalabl. AJl TEJICBU3HS
KAHAJIBIK MOJACHHUETI apKbLIbl MaKCarThl ayJHTO-
PHSACHIH KaJIBINITACTBIPATBIHBIH €CKepCeK, KaHmai
OarpITKa OACBHIMIBIK TaHBITY KAKET JEreH Macele
KEJII TYBIHAAUTBIHBI CO3CI3.

Kypramuctuka TOKIpHOECIHAE MOPAIBIBIK
¢buocousHBIH KOPIHICI OCBI TPALI Marepuanaap
XKapusiay OapbIchiHIa alikeiH Oaiikanaas! (William
A, 2018). Kaiirprra yiipIparad afjaMHaH cyx0ar aiy,
OipeyiH OachlHIAFbl TpareJUsiHbl OyKapara jkapu-
syay Koramfa Taija okeie Me, Oyl MaTepHuajiblH
Oepepi Oap Ma JereH cayan YHeMi OacThl Hazapjaa
0O0JTyBI KEPEK.

[lcuxomorTapAblH — TENEBU3MSOAFbl  TPOIITI
«KayinTi BEPYC» JIeN araybl Jla jKalaH Kail emec.
Cana-ce3iMiH JieHrelliHe Kapaii KopepMeHHIH TPAIII-
eHIMAl KaObumaysl aa optypii. «HeHopmanbHble,
M3YPOJOBaHHBIC, IPOCTO HEICTETUYHBIE JIIONH, PeJl-
KHe, HO IyTalolIie COOBITHS, IPSA3HBIC TIOIBOPOTHH,
JIUKHEe KOMMEHTapuu. EcTh nuia, KoTopble Henmb3s
MOKa3bIBaTh N0 TeJeBHUACHHIO. VX n3o00pakeHne Ha-
pYIIAET IMEMEHTAPHYIO CAHUTAPHYIO HOPMY U TIPH-
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BOJIUT, (PUTYPATTLHO BBIPAXKASCH, K TSKEIBIM HH(EK-
[IMOHHBIM 3a00JIEBaHUSIM TOJIOBHOTO Mo3ra. [Ipore
— 3acopeHuro Mo3roB» (Maxosckas, 2007: 167).

Kazip aymutopuss Tex Kaszakcranaplk apHa-
JapJbIH KAHATBIKTap KBI3METIH FaHa Kapam OTHIP-
raH koK. Omapna Ttangay sxerepiik. HHTepHer,
KOOIUIIIK, CIIyTHUKTIK JKENiJep apKbUIbl KaHIIaMa
eNIIH TENeBU3UACHIH KOpYre MYMKIHIIK aJIbIIl
OTBIp. OJICYMETTAHYIIbUIAP/bIH MMalbIMIAYbIHIIIA,
oNapJbelH OacklM O6JiriH e3re enjiH Moceleci
KBI3BIKTBIpMaiIbl. EH amasIMeH ojap KepriTiKTi
JKEPJIiH aKmapaTThIK KEHICTIriHE Ha3ap cajajbl. Al
TEJICBU3USIAFbI TPAII OAFBITTHIH OaChIM OOJIBITT Oapa
KATKAHJBIFBIHA ©3T€ MEMIIEKET apHaIapbIHIAFbI
YAepIiCTepAiH acepi Oap eKeHIITiH JIe KepepMeHIep
ceseqi. ONUTKeHI MYHJIall TEHICHIIUS KOIT MEMJICKET-
KE TOH.

OJIEyMETTIK JKeJiJiep apKbLIbl aHAaTHaChIMCH-
aK (aHOHC) TaHBIMAN OOJBIN, JXOFAPHI PEUTHHT
»kuHan otelpraH HTB apnHackinbiy «IleHTpanbHoe
TeJeBHIeHUE» (aKMaparThlK MI0y), « bl HE TmoBe-
puib!», «[Iporpamma makcumym», «HoBble pyc-
CKHe CeHCcanm» OarIapiaaManapbl TPAII-ICTeTHKAFa
KypbutFaH. Aj Oy jxo0anapblH akmapartel Oepy
CTHJII, JKYPri3ylIiyiepAiH Xabap >Kyprizy MoHepi,
KOWBUTBIMIBIK MaTepHalgapra IeH KOO CEeKUIIi
YCTaHBIMIAPBIHBIH KOIIIPMECiH Oi3/iH TejeapHa-
nappaH 1a OaiKaiMbI3.

Menunacapanmisuiap TeixeapHaiapaa KOFaMIaarsl
KeJIesl Maceseleplli KOTepPEeTiH CalMKalbl Ko0a-
Jappl KeOSHTY KaXeT JIeT )KYPreHe, «IIoK» ala-
TBIH TYBIHABUIAPJBIH apTYBIHBIH OacThl cebedi —
HIETEJIIK apHa YCTaHBIMAAPBIHBIH 013re eHy1 eI
Menunamenemkep H.KaprosusiHueiH mikipiHiue, ak-
MaparThl OMBIH-CAYBIKIEH OalIaHBICTBIpa OepymiH
ke3eHi oTTi. «MHpoTeiitnmenT ymep. Ternepb — mok-
teiiHmeHT. lllokreitnMeHT mpornseraer» (Jlapuna,
2011).

KopbITHIHABI K9HE TY:KBIPpbIMAAMA

H.KapTo3usHHBIH OCHI MiKipiH 0acka /1a TeaeMa-
Mangap Kynraiasl. XKypHamuct A.CyxadeBa Kasip
KepepMeHli Oipey/liH KalFbIChl, KaH/bl OKHFaap,
MacKyHEeM MEeH HalaKkopiap eMipi, Kapaychl3 KaJlFaH
Kapusjiap Typajibl KOHTEHT KOOIpeK KbI3BIKTBIPAIbL.
OraH OCBI TaKbIPHINITAP/IBI KOTEPII OTHIpFaH xabap-
map peiitunrici gonen neitni (Cyxauesa, 2011).

Menuanarsl TPAIITI 3epTTEYIIUIEPAiH eH i Oipi
OHBI Hapa3bUIBIK (hOpMaChl HEMECe 3aMaHay! CTHIIb
Jlen KaObUIay[IbIH KaKeTi KOK, O TEK aaamJIbl
eNIKTIPY, KBI3BIKTBIPY YIIIH KOJJAHBUIAAbI JIeTeH
nikipai ycranaasl (Manckosa, 2009).

An I'muHHBIH nadbpIMAAybIHIIA, TP3LI apKbUIbI
ayJUTOPHsIFAa JKaHAJBIKTAD YCBIHYIBIH JOCTYPIi
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SICTEpiH O3repTyTre, KYPHATUCTUKAHBIH CTAHAAPT-
TapblHA KEeJIMEHTIH JIYHWeNep YChIHyFa OOJaThIH-
IeIFbIH fanenaey aen outeni (Ipunacradd JI).

Tpaur seMeHTTEepAI MEAHeHIMIe KONJIaHy —
KOPEPMEHIH OMONMSIIBIK OCEPiH KYIICHTETIHIH
Oaiikaiimpi3. JKorapbiga MbICall PETiHAE ajlbIHFaH
OecifHeMarepHangapaa KeHimKeplepaiH »MOIUsIFa
TOJIBI CHHXPOHIAPBIH Oepy, OKUFa OpTAChIHAH TYPIIi
TaOWFH LIyJap/blH aNbIHYbI (J1aki() (KbLIay, YPChIC-
Kepic, ®aHKal,T.0), KeHinKepiIepaiH OeT-oNIeTiHIH,
Oacka ma KeHUIre KipOiH TYCIpeTiH AeTaIbIapabIH
ipi TaHMeH Oepiyl — KepepMeH/Ii 0ipa3 yakKbITKa
JICHIH COJN OKWFaJiaH IIbIFa alMail OTBIPYBIHA dcep
eTe/ti.

MawmangapablH OWbIHIIA, TPALW MaTepuabl
KYHJIE KOPETiH KepepMeH Kol y3amail e3i e 1o
COJI aKIaparTarelaid oiyaif Oacraimel. TarbpIMan
Oomyra YMBITBUTY, COHKOWFa ailHaly HeMece OHail
JKOJIMEH aKiia Taly CeKiJli TpeHATep ochllail xKa-
cayei kateip (IITamkws, 2009).

CoHnpgaii-ak MyHJIaif MaTepHaiIapabl KOpceTy —
Kepi OaiaHpIcThl KymedTeni. Tpam croxeTTepain
JIeHI TYPMBICTBIK ACHTEHIEeTi OKWFajapmaH Typa-
THIHJIBIKTAH, TUINIJIEPre KepepMeHIep o31epi
xabapnacell, JoNen peTiHae OedHenep MEH Ky-
JKATTHIK JOWEKTEp YCBHIHBIN JKaTaabl. AJl OHJAFbI
KEHOIp SMOLMUSJIBIK COTTEP «KOJZAH Jia ICTEeNyi»
o0neH MymkiH. MyHnbl Peceiinik raneim H.Deno-
TOBa «(aKTiIEH TYPaThIH KypHAIUCTHKA €Hl IMO-
LUSUTBIK KYPHAJUCTHKAFA aybICThD) JIETeH MIKIPMEH
TyKeipeiMaaiinet (Gexorosa, 2011: 340).

KepepMen TeTeHIle Okuraiap MEH KaWFbLIbI
JKaraiiapra KyMapTThl €KeH JIel JKypHAaJHUCTH-
Ka DTHKACBIH YMBIT Kajjablpyra OonMaiiibl. AK-
mapar Taparyga KociOW JTHKa >KarIaiilapbIHBIH
cakTaiMayblH Jla OalkaiiMbI3 (aHaiibl cesmepliH
Oepinyi, KyHi OypbIH afiblll Tary, OKHFa JApaMachiH
KYIICHUTY, JKaH TYPIIIrepiiK dJIEMEHTTepHal KaiTa-
KaiTa KepceTy, T.0). AJ KYpHAIHCT YIIiH aKIapaTThl
JKaH-)KaKThI 3ePTTEY, CIIKAHAN MYIJICHIH XKeTeriHe
epMey, amamIapra HyKcaH KelTipMey MiHIeTi 0acTh
OPBIH/IA €KCHIH YMBITIIAY KaXKET.

Menuacapanubliap mikipiHe cyieHcek, Teaeap-
HaJapIbIH TPIIITKE YMBITEUTYBIHBIH TaFrbl Oip ce0ebi
— petitunr. Kepimainik »xorapsl 0osca, xadapiablH
FYMBIPHI Ja Y3aK, KapaxkaT TaOyFa Jla MyMKiHIIK 30D
(Kalogeropoulos A, 2019). CoHmpIKTaH Aa TpHII
TakpIpbIITap TalOyFa, 13/I€Yyre YMBITBLIBIC KOFApPHI.
Faneiv H.OMmarieB peiiTHHT )kHAY HEMECE OCHI TeK-
TEC TaKBIPBHINITAP TaHJAy[a MIETEIIK TaKipuOere
CYMEHYIIH KaXeTi IIaMajbl CKCHJITH aNTabl.

«Omap 6130eH canbICTBIPFaHa dJICYyMETTIK, pyXaH!
npoOeMaliapelH QJIIeKAIIaH MIeITin Tactarad. bi3
WITTBIK KYHIBUTBIKTAPBIMBI3/IBIH ©31H OaChIH alllbIIl
Oine anmail OTBIPMBI3Y,- Aeial (Omares, 2020).

Ocpuaiiia KepepMeH/Ii KbI3BIKTBIPaMBbI3, OJIap-
JIbIH KaTapblH apTThIpaMbI3 fien Oip peTTIK ap3aH,
caracel3 SKpaHAbIK IIbIFapMaliap TybIHAAI JKaTbIp.
TenmeoHIMHIH KOPKEMIIK €pPEKIIEIITi, MOPaIbIbIK-
TOpOMEiK OAaFBITHl YMBIT KaJIbIl, KOPEPMEHIEPAiH
yaKbITIIA KOKETTUIIKTEPiH KaHaraTTaHIbIpyFa Oa-
CBIMIBIK Oepimin oTeip. Coi ceOenTi TeaeoHIipicTe
MBIHA KaWTTapra 6aca Ha3ap ayJapblly Kepek:

— a¢wupre OepijeTiH MaTepHaiiap TaKbIPHIObI
MEH Ma3MYHBIHA peKIle KOHII ayaapy;

— aKmaparTbl 0epy paKypChlH JKaH-KaKThI Offia-
CTBIPY;

— YKarbIMIbI )KOHE JKaFbIMCHI3 aKIIapaTTapabl Oe-
pyze Oenriai 0ip OanaHCThI yCTay;

— TejeMarepuanga SMOLUS MEH OINNCHILTIK
TITIH a3aiiTy (TeNecTHIb);

— TEJICOHIMHIH KOPEPMEHTe 9CEPiH capaay;

— TEJICOHIMHIH KOFaMFa dCEpiH Tajjiay;

— JKaHAJBIK MOJCHUETI MEH JKaHAJBIKTAp KbI3-
METIHIH 9JICyMETTEHY1 MACeJIeCiHe Ha3ap ayaapy;

TeneapHanarbl KaHajJbIKTap — afaM TopOHe-
ciHzie Jie, KOFaMBIK 9JISyMETTIK IePTTi eMeye Jie
AJJIBIHFBI OPBIHAA. XaJIBIKTHl MOJICHH CHIKAPJIBIK ITeH
CAJIFBIPTTBIKTaH apbUITHI, Jep Ke3iH/e KOWbIIaThIH
KOMMYHHKaTUBTI auarao3 (AOmpaes, 2021:195),
(OKypHAJIUCTUKA KOFAMHBIH JIaMy YpHiCTepiHe
Tikeneil ocep ere anaTbiH BIKMaiasl Kyu» (Hypu-
neH, 2012) ekeHAITiH TOMIIBUTAH OTBIPHII, dUPICH
OepineriH opOip OHIMHIH Ka3aK KOFaMbl MEH YJIT
OoJylamiarblHa KaHIIAJBIKTBL ocepi 0ap eKeHMIriH
eCKepyiMi3 Kaxer.

AJ KypHATMCTUKAHBIH HOTHIKEIUIITT MEH THIM-
JIITITT KO PeTTe ITHKAIBIK, KYKBIKTBIK HOpMaJap-
IIbI CaKTayFa Tikenel OalaHbICTBHl OOJFaHIBIKTaH
TeJleMaMaH/Iap TaparblHaH OYJI SpKalllaH eCKepiim
OTBIPYHI THIC.

CoHBIMEH Karap TeJieMeHeDKepIIep OHIMIe peii-
THHT KOTEepPY MaKCaThIH/Ia eMEC, KOFaMFa KayKSTTLIIT
JKOFapbl TYBIHABI PETiH/AE Kapay Mocelecine Je Ha-
3ap aynapy Kaxer.

OJieyMeTTaHyIIbIIAP/bIH 3epTTEyJIepl Meaua-
JIaFbl aKnapartap arbIMBIHBIH Ma3MYHbI KOFaMHBIH
JaMybl MEH TeKeyiHe OKeJeTiH YpHAiC eKeHIITiH
aiitanel (Newman N, 2019).

Omnaii 6onca 3uUpIIK IIBIFApMaHbIH Ma3MyHBI
MEH 3CepiHe YITTHIK MY/JIe TYPFBICBIHAH OalbIIIIeH
KaparaH )KOH.

103



«Tpam» Kazakcran TeseapHaiapbl )KaHAIBIKTap KbI3METIH/IE

Jneduerrep

Abapaes M. (2021) TenexxypHaaIMCTUKAHBIH HHTEIUIEKTYIIbI KYPbUIBIMBL. —Anmarthl: «Kazak yHuBepcuteti», 195.

Andrea E. (2013) TV Formats: history, theory, industry and audiences. Editorial // Critical Studies in Television, Manchester
University Press, Volume 8, No. 2. — 42.

Beiin6pmx XK., Hukomna I, JIuz T. (2019) Meauna xoHe XypHaJIMCTHKA: TEOPUSI MEH MPaKTHKaFa jkaHa Ke3Kapac. — AJIMaThI:
«¥ATTHIK aynapMa OI0poChD KOFaMIBIK KOpBI, — 354-355.

Banakupesa T. (2017) Tpancdopmaliys KOMMyHHUKAIUK Ha ipuMepe poccuiickoro tenesuaenus / BEUE. 2017. Ne 29, — 177.

Bensier B. (1996) «Ilonenensuuk» Muxaunia Ocokun // «TB IMapk» ExxenenenbHblil )KypHan-teneru. — Boir. 20.

Elke W. (2019) Book Review: Storytelling Industries. Narrative Production in the 21st Century // Critical Studies in Television,
Manchester University Press. Vol. 14, No.1. — 146.

Edward H. (2007) Understanding the Global TV Format // Journal of Media Business Studies, 4:1. — 71.

Manckosa E. (2009) Ponb Tpenr-ascteTHki B pOPMHUPOBAHHN COBPEMEHHOMN KOHIICTIINHU TEIeBU3HOHHON JOKYMEHTAIUCTHKH //
«Menuackom» DIEKTPOHHO — Hay4YHbIH xKypHai. — Ne 1.

Maxogsckas O. (2007) Tenemanus: 6one3Hb nwin crpacts? — M: Jlabupunrt, — 167.

Murray S. (2009) Reality TV: remaking television culture / S. Murray, L. Ouellette. — New York: NYU Press, —143.

Moran A. (2006) Understanding the Global TV Format. — Bristol, Intellect, — 187.

Manovich, L. (2002) The Language of New Media / L. Manovich. — The MIT Press, — 284.

HosukoBa A. (2013) TeneBu3noHHas pea’abHOCTb: dKpaHHAs MHTEpHpeTalus AeHCTBUTeNbHOCTH. — M. M3marenbckuil 1om
Bpriciieii mIKoabl SKOHOMUKH, — 83.

Hypunen P. (2012) Kasak pyxanu xypHanuctukacel. — [laBnonap, — 3.

Richard W. (2008) Colonial Time and TV Time: Television and Temporality in Belize // Society for Visual Anthropology News-
letter, No 10 (1), — 96.

Spxuna A. (2020) Tpsm B HOBOCTHOM cekTope. [IpoGrmeMbl MaccoBOi KOMMYHMKAIIMM: HOBBIE IMOAXOIBI. Matepuabl
Bceepoccuiickoil HaydHO-IpakTH4YeCKOl KOH(EpEeHIN acTUPaHTOB U CTYIAEHTOB, — 152.

DIEKTPOH/BIK pecypcTap

Anmazosa E. (2017) «DTo HuIma He I Xaimay»: KakoBO Oyayliee COIMAIBHOW JKYPHATHCTHKH, https://www.asi.org.
ru/2017/10/31/budushhee-sotsialnoj-zhurnalistiki/

I'punzacrad¢ JI. «PeanbpHoe TeneBraCHHEY U MOIUTHKA COIMAIBLHOTO KOHTpOs http:/culturca.narod.ru/Grin.htm

MyxtapoB B. (2021) TeneapHanapabiH MeaudTHKa OoMbIHINA Oimikcizmiri HemeH Oaiikamagsi? https:/newreporter.org/
kz/2021/08/10/telearnalardyn-mediaetika-bojynsha-biliksizdigi-neden-bajqalady/

OwmareB H. (2020) ©3-e3in TopOueseiiTin anam 6akpITThI. https://egemen.kz/article/217937-namazaly-omashuly-ozin-ozi-tar-
bieleytin-adam-%E2%80%93-baqytty

Kaukaea A. (2005) TeneBunenue tpama. Uutepeoio ¢ [. Houaypeem u O. MaxoBckoii // Pagno «CBoboxa». IIporpamma
«Cmotpum TeneBuzopy, http://www.svoboda.org/programs/tv/2005/tv.121905.asp

Jlapuna 0. (2021) «Y Hac nomkeH ObITh ryM BpeMeHn». https://www.kommersant.ru/doc/1663516

Piyush.Sh. (2018) The Secrets of Successful Factual Entertainment boadcasters // Forbes India Edition. https://www.forbesin-
dia.com/blog/technology/secret-of-successful-factual-entertainment-broadcasters/.

IMoramnoga E. (2006) dsas Creba. Tenepeuzop. https://novayagazeta.ru/articles/2006/11/09/27333-dyadya-styoba

Mramkus O. (2009) Tpaur TB. https://www.gazeta.ru/comments/2009/06/02_a 3183253.shtml

CyxaueBa A. (2011) IIpodeccuonanbuas nedopmanust. https://newreporter.org/2011/02/18/professionalnaya-deformaciya/

®enorosa H. (2011) Ot xxypHanucTiku Gakra K )KypHAITUCTHKH 3Mormid. http://socmedia.by/wp-content/uploads/2018/08/Ste-
panov_Media-sustainable-development.pdf

Hinkley D. (2012) Americans spend 34 hours a week watching TV, according to Nielsen numbers //New York Daily News. http://
www.nydailynews.com/entertainment/tv-movies/americans-spend-34-hours-week-watching-tv-nielsen-numbers-article-1.1162285

31-apua «HpopMOIOpO» OaraapiaMachkHbIH Youtube-Teri pecmu kaHaibl, https://www.youtube.com/c/%D0%98%D0%BD%
D1%84%D0%BE%D1%80%D0%BC%D0%B1%D1%8E%D1%80%D0%BE31

KTK »aHanbIKTapbiHblH Youtube-teri pecmu kanaunsl, https://www.youtube.com/channel/UCIkBhzbbWhUxsNgNVwdHZPA

Eypasus 6ipinmi apHackiHbIH Youtube-Teri pecmu kanaisl, https:/www.youtube.com/channel/UCdi0T2BS WuXdHBhXpupriA

References

Abdraev M. (2021) Telezhurnalistikanin intellektwldi qurilimi. [The intellectual structure of television journalism]. —Almaty:
«Qazaq universiteti», 195.

Andrea E. (2013) TV Formats: history, theory, industry and audiences. Editorial // Critical Studies in Television, Manchester
University Press, Volume 8, No. 2. — 42.

Beinbrizh Zh., Nicola G., Liz T. (2019) Media zhane Zhurnalistika: teoria men praktikaga zhana kozkaras. [Media and Journal-
ism: a new approach to theory and practice] A.: «Ulttyk audarma burosy» kogamdyk kory, — 354-355.

Balakireva T. (2017) Transformatsiya kommunikatsii na primere rossiyskogo televideniya // [Transformation of communica-
tion on the example of Russian television] VECHE. 2017. Ne 29, — 177.

104



IIILBI. Kanuaxxgaposa

Belyayev V. (1996) «Ponedel’nik» Mikhail Osokin // [“Monday” Mikhail Osokin] «TV Park» Yezhenedel’nyy zhurnal-telegid.
—vyp. 20.

Elke W. (2019) Book Review: Storytelling Industries. Narrative Production in the 21st Century // Critical Studies in Television,
Manchester University Press. Vol. 14, No.1. — 146.

Edward H. (2007) Understanding the Global TV Format // Journal of Media Business Studies, 4:1. — 71.

Manskova Ye. (2009) Rol’ tresh-estetiki v formirovanii sovremennoy kontseptsii televizionnoy dokumentalistiki // [The role of
trash aesthetics in shaping the modern concept of television documentaries] «Mediaskop» Elektronno — nauchnyy zhurnal. — Ne 1.

Mahovskaia O. (2007) Telemania: bolezn ili stras? [Telemania: illness or passion?] — M: Labirint, — 167.

Murray S. (2009) Reality TV: remaking television culture / S. Murray, L. Ouellette. -New York: NYU Press, — 143.

Moran A. (2006) Understanding the Global TV Format. - Bristol, Intellect, — 187.

Manovich, L. (2002) The Language of New Media / L. Manovich. — The MIT Press, — 284.

Novikova A. (2013) Televizionnaya real’nost’: ekrannaya interpretatsiya deystvitel’nosti. [ Television reality: screen interpreta-
tion of reality]. — M. Izdatel’skiy dom Vysshey shkoly ekonomiki, — 83.

Nuriden R. (2012) Qazaq ruhani jurnalistikasy. [Kazakh spiritual journalism] — Pavlodar, — 3.

Richard W. (2008) Colonial Time and TV Time: Television and Temporality in Belize // Society for Visual Anthropology News-
letter, No 10 (1), — 96.

Yarkina A. (2020) Tresh v novostnom sektore. [Trash in the news sector]. Problemy massovoy kommunikatsii: novyye podk-
hody. Materialy Vserossiyskoy nauchno-prakticheskoy konferentsii aspirantov i studentov, — 152.

Electronic resources:

Almazova Ye. (2017) «Eto nisha ne dlya khaypa»: kakovo budushcheye sotsial’noy zhurnalistiki [“This is not a niche for hype™:
what is the future of social journalism] https://www.asi.org.ru/2017/10/31/budushhee-sotsialnoj-zhurnalistiki/

Grindstaff L. «Real’noye televideniye» i politika sotsial’nogo kontrolya [«Real TV» and the policy of social control] http://
culturca.narod.ru/Grin.htm

Muhtarov B. (2021) Telearnalardyfi medietika boiynsa biliksizdigi neden baiqalady? [What is the lack of media ethics of TV
channels?] https://newreporter.org/kz/2021/08/10/telearnalardyn-mediaetika-bojynsha-biliksizdigi-neden-bajqalady/

Omashev N. (2020) Oz-ozin tirbieleitin adam baqytty [Happy is the one who educates himself] https://egemen.kz/article/217937-
namazaly-omashuly-ozin-ozi-tarbieleytin-adam-%E2%80%93-baqytty

Kachkayeva A. (2005) Televideniye tresha. Interv’yu s D. Dondureyem i O. Makhovskoy // [ Thrash television. Interview with
D. Dondurei and O. Makhovskaya] Radio «Svoboday. Programma «Smotrim televizor»,http://www.svoboda.org/programs/tv/2005/
tv.121905.asp

Larina YU. (2021) “U nas dolzhen byt’ shum vremeni”[“We must have the noise of time”] https://www.kommersant.ru/
doc/1663516

Piyush.Sh. (2018) The Secrets of Successful Factual Entertainment boadcasters // Forbes India Edition. https://www.forbesin-
dia.com/blog/technology/secret-of-successful-factual-entertainment-broadcasters/.

Potapova Ye. (2006) Dyadya Steba. Telerevizor [Uncle Steba. TV auditor] https://novayagazeta.ru/articles/2006/11/09/27333-
dyadya-styoba

Ptashkin O. (2009) Tresh TV [Tresh TV] https://www.gazeta.ru/comments/2009/06/02_a 3183253.shtml

Sukhacheva A. (2011) Professional’naya deformatsiya [Professional deformation] https:/newreporter.org/2011/02/18/profes-
sionalnaya-deformaciya/

Fedotova N. (2011) Ot zhurnalistiki fakta k zhurnalistiki emotsiy [From journalism of fact to journalism of emotions] http://
socmedia.by/wp-content/uploads/2018/08/Stepanov_Media-sustainable-development.pdf

Hinkley D. (2012) Americans spend 34 hours a week watching TV, according to Nielsen numbers //New York Daily News. http://
www.nydailynews.com/entertainment/tv-movies/americans-spend-34-hours-week-watching-tv-nielsen-numbers-article-1.1162285

31-arna «Informburo» bagdarlamasynyn Youtube-tegi resmi kanaly [Channel 31 is the official Youtube channel of the Inform-
buro program] https://www.youtube.com/c/%D0%98%D0%BD%D1%84%D0%BE%D1%80%D0%BC%D0%B1%D1%8E%D1%
80%D0%BE31

KTK janalyqtarynyn Youtube-tegi resmi kanaly [The official Youtube channel of KTK news ] https://www.youtube.com/chan-
nel/UCIkBhzbbWhUxsNqNVwdHZPA

Eurazia birinsht arnasynyn Youtube-tegt resmi kanaly [The official channel of Eurazia First Channel Youtube] https://www.
youtube.com/channel/UCdi0T2B5_ WuXdHBhXpupriA

105



Busyanuzaius MeMakoHTEHTa Kak Croco0 3aBOeBaTh JIOSJIbHOCTh YUTaTENed B Lesisix ycroitunBoctn CMU
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BU3YAAU3SALUNA MEAUAKOHTEHTA KAK CITOCOb 3ABOEBATD
AOAABHOCTb YUTATEAEUN B LEAAX YCTONYNBOCTHU CMU

Busyaamsaums — oAMH M3 TPEHAOB COBPEMEHHOM >KypHAaAMCTUKK. Bce 6oabwie CMU HaumHatoT
YAEASITb PAaBHOE BHMMaHMWE Kak TEKCTOBOW, Tak U BU3YaAbHOM YaCTV MAaTEPMAAOB. ITO 0OYCAOBAEHO He
TOAbKO HApaCTAIOLLEN TEHAEHLMEN, HO U 3anpocamu ayAuTopmu. Mo3ToMy 0CO6EHHOCTH BOCTIPUSTUS
BM3YaAbHOIO KOHTEHTA — akTyaAbHbIi BOMPOC, KOTOPbIA BYAET packpbIT B AQHHOW CTaTbe.

OCHOBHas! LieAb MCCAEAOBaHUSI — OMPEAEAUTb OCOBEHHOCTU BOCTIPUSITUS QYAUTOPUEN BU3YaAbHOTO
matepurasa CMW, B 4aCTHOCTH, MPeCchl, 1 CNocoObl MAHUMYASTUBHOIO BO3AENCTBMS CO cTopoHbl CMI
Ha ayAUTOPMIO MOCPEACTBOM BM3YaAM3aLIMM KOHTEHTA.

AAS AOCTUDKEHMS LLEAW B XOAE UCCAEAOBAHMS BYAYT PELLEHbI 3aAa4M MO BbISIBAEHUIO XapakTepHbIX
TUMOB BOCTIPUSTUSI BU3YaAbHOrO KOHTEHTA ayAMTOPMEN, KAIOUEBbIX (hakTOPOB, BAMSIOLLMX HA BbIOOP
AyAMTOPMEN BM3YAAbHOIO KOHTEHTA, COMOCTABAEHMIO TEOpPeTMUYEeCKMX 3HaHWIA C pe3yAbTaTamu
NPaKTUYECKNX MCCAEAOBAHMNN.

TeopeTnyeckas OCHOBa CTaTbM — pE3YAbTATbl HAYUHbIX M3bICKaHWI B 0OAACTM BM3yaAbHOM
KOMMYHMKaumn. [pakTuyeckme MCCAeAOBaHWS NMPOBEAEHbI C MOMOLLBIO COLMOAOMMYECKOro OMpoca,
KOTOPbIA PacKpblA HaMpPaBAEHWS MHTEPECOB ayAMTOpuM. TeopeTnyeckas 3HAUMMOCTb MCCAEAOBaHMS
COCTOMT B ONpPeAeAeHN 0COOEHHOCTe BOCNPUSTHS BU3YaAbHOMO KOHTeHTa. [1pakTruyeckas 3Ha4MMOCTb
3aKAIOYAETCSl B AAAbHENLLEM MPUMEHEHUM MOAYYEHHbIX PE3yAbTaToB B 06pa3oBaTeAbHOM MpoLecce
BbICLLMX Y4eOHbIX 3aBEAEHMI MO CreunaAbHOCTU «KypPHAAMCTMKA», MPAKTUKYIOWMMK XKYPHAAMCTaMM
NepMoANYECKMX U MHTEPHET-U3AAHNIA.

Pe3yAbTaTbl MICCAEAOBAHMS MOKA3aAM, YTO Ha CEFOAHSILLIHMI A€Hb BM3YaAbHAs HYaCTb SBASIETCS OAHOM
M3 HEOTbEMAEMbIX COCTABASIOLIMX XYPHAAMCTCKOro mMatepmana. OCoBeHHO AASI MevaTHbIX M3AQHWIA,
MX IAEKTPOHHbIX BEPCUMIA M CAMOCTOSTEAbHbIX MHTEPHET-M3AQHMI, B KOTOPbIX BAXKHO pacckasaTb
0 CobbITUM MAM NPOBAEME He TOAbKO MOCPEACTBOM TeKkcCTa. lpouecc BM3yaAm3aumu npeacTaBAseT
3HAUMMOCTb U AAS AayAUTOPMM, U AAS CaMMX >KYPHAAMCTOB, TakK KakK BM3yaAbHasl uacTb obAeryaer
MOHMMaHWe KOHTeHTa. M3o6paxkeHne npmBAekaeT HoBylo ayantopuio CMU, 6Aaroaapst KpeaTvBHbIM
NOAXOAAM, KOTOPbIE MPUMEHSIOT AN3AMHEPBI MAW >KYPHAAUCTbI MPU MoAave MaTepraia.

KatoueBble caoBa: CMU, Buayaamsaums, mM3obpakeHue, nepuoanyveckme uspaHms, MHTepHer,
NMCUXOAOTMYECKOE BAMSHME, MAHUMYASTUBHOE BO3AENCTBUE.

M.I.ApceHerko*, ©.A.MycrHoBa

OA-Dapabu atbiHAarbl Kasak, yATTbIK yHMBepeuTeTi, KaszakcraH, AAaMarbl K.
*e-mail: irina.a1464@gmail.com

Meaua-koHTeHTTi BU3yaansauusiaay BAK TypakTbiAbIFbI YLLIH
OKbIPMaHHbIH, LbIHalMbl KYPMeTiHE KOA XXeTKi3y TaCiAi peTiHAe

Busyaamsaums — Kasipri >XKypHaAMCTMKaHbIH TeHAeHumsCbl. BAK yakbIT eTkeH carnbiH Kebipek
MOTIHAIK >X8He BM3yaAAbl Ma3myHra Oipaeit Hasap ayaapa 6actaabl. Bya ecy ypaiciMeH faHa emec,
KOpPEePMEHHIH, CypaHbICbIHaH AQ TyblIHAAMN OTbIp. COHABIKTAH AQ KOPHeKi (BM3yaAAbl) Ma3MYHAbI MOTIHAI
KabbIAAQYAbIH epeKLLEAIKTEPI OCbl MaKaAaAa KApaCTbIPbIAATbIH ©3eKTi MoCeAe GOAbIN TabblAaAbI.

3epTTeyAiH Herisri makcaTbl — KOpHEeKi MeAMa MaTepuaAAbl, artan anTkaHaa, Gacrnacesaeri
MaTepraAAbl ayAUTOPMSIHbIH, KaObIAAQY epeKLIeAIKTePiH >X8He KOHTEHTTI BU3yaAM3aumsinay apKblAbl
BAK-TbIH, ayAMTOpUSFA MAaHUMYASILUMSIABIK ©CEP eTy XOAAAPbIH aHbIKTay.

3epTrey 06apbiCbiHAQ KOWMbIAFAH MakKcaTTapFa >KeTy YIUiH ayAMTOPMSIHbIH, KOPHEKI MasMyHAbI
MOTIHAI KabbIAAQYbIHbIH, CMMaTTaMaAblK, TYPAEPIH JK8HE OHbl ayAMTOPMSIHBIH TaHAQYblHA &Ccep eTeTiH
Herisri hakTopAapAbl aHbIKTay >KOHE TEOPMUSIAbIK, OIAIMAI MPaKTUKAABIK HOTUXXEAEPMEH CaAbICTbIPY
MIHAETTEPI KOMbIAAAbI, COHbIMEH KaTap 3epTTeyAep 63 LelliMiH TabaAbl.

MakanaHbIH, TEOPUSAABIK, Heri3iH KepHeKi KOMMYHMKaUMs CaAaCblHAQFbl FbIAbIMW 3epTTEyAEpPAIH
HOTUXKEAEPi Kyparabl. TaxipnbeAik 3epTTeyAep COLMOAOIMSIAbIK, CayaAHamaHbl KOAAQHY apKbIAbl
SKYPri3iAAl, OHAQ ayAUTOPUS KbI3bIFYLLbIAbIKTaPbIHbIH, OaFbITTapbl aHbIKTAAAbI. 3ePTTEYAIH TEOPUSIABIK,
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MaHbI3AbIAbIFbI — KOPHEKi Ma3MyHAbl MOTIHAI KabbIAAQy epekKLLeAIKTEPIH aHbiKTay. ToxiprubeAik
MaHbI3AbIAbIFbI «KypHAAUCTMKA» MaMaHAbIFbl GOMbIHLLA >KOFapbl OKY OPbIHAAPbIHBIH OKY YAEpiciHAe
AAbIHFAH HOTUXKEAEPAI Mep3iMAI  6ACbIAbIMAAD MeH UHTEPHET-6aCbIAbIMAAPAbIH,  MPAKTUKAAbIK,
>KYPHAAUCTEPIHIH, HaKTbl BMIPAE KOAAQHYbIHAQ.

3epTTey HaTMXKeAepi OYriHri KyHi KEOpHEKI OOAIK — XXYPHAAMCTIK MaTEPUAAABIH a>KbipamMac KypamAac
GeAikTepiHiH 6ipi ekeHiH kepceTTi. Ocipece, 6acna 6acbiAbIMAAPbI, OAAPAbIH SAEKTPOHAbI HYCKAAApbl
KOHe TOYEeACi3 MHTEepPHeT-6AChIAbIMAAD YLUIH, OAApAQ TEK MOTIH apKblAbl FaHa eMec, oKuFa GapbIChl
Hemece MaceAe TypaAbl alTy eTe kaxkeT. Budyaamsaumsa npoueci ayaAMtopus YiH A€, XXYpHaAucTep
YWiH A€ MaHbI3Abl, OTKEHI KOpHEKi BOAIK Ma3MyHAbI TYCIHYAI >KEHIAAETEAL. AM3aiHepAep Hemece
>KYPHAAUCTEP KOAAAHATbIH KPEATUBTI TOCIAAEPAIH apKacblHAQ, GeriHe MaTepUaAAbl YCbIHY XaHa Meamna
AYAMTOPMACHIH TapTaAbl.

Ty#in cesaep: bAK, BM3yaAmzaums, MMUMAXK, MEP3IMAIK BACBIABIMAAD, MHTEPHET, NMCUXOAOTUSIABIK,
acep, MaHUMYASLMSABIK, 8cep.
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Visualization of media content as a way to gain reader loyalty for media sustainability

Visualization is one of the trends in modern journalism. More and more media are beginning to pay
equal attention to both text and visual content. This is due not only to the growing trend, but also to the
demands of the audience. Therefore, the peculiarities of the perception of visual content is a topical issue
that will be disclosed in this article.

The main goal of the study is to determine the characteristics of the audience’s perception of visual
media material, in particular, the press, and ways of manipulative influence by the media on the audi-
ence through the visualization of content.

In order to achieve the goal in the course of the study, the tasks will be solved to identify the char-
acteristic types of perception of visual content by the audience, the key factors affecting the choice of
visual content by the audience, and the comparison of theoretical knowledge with the results of practical
research.

The theoretical basis of the article is the results of scientific research in the field of visual communi-
cation. Practical research was carried out using a sociological survey, which revealed the directions of
the audience’s interests. The theoretical significance of the study is to determine the characteristics of
the perception of visual content. The practical significance lies in the further application of the results
obtained in the educational process of higher educational institutions with a degree in “Journalism” by
practicing journalists of periodicals and Internet editions.

The results of the study showed that today the visual part is one of the integral components of
journalistic material. Especially for print publications, their electronic versions and independent Internet
editions, in which it is important to tell about an event or problem not only through the text. The visu-
alization process is significant both for the audience and for the journalists themselves, since the visual
part makes it easier to understand the content. The image attracts a new media audience thanks to the
creative approaches that designers or journalists use when presenting material.

Key words: mass media, visualization, image, periodicals, Internet, psychological influence, ma-
nipulative influence.

BBenenune

KoHTeHT mnepuonnyeckoro Mu3AaHHUsS CETOIHS
npeTepresn 3HAYUTEIbHYI0 TpaHcopmanuio. Ecin
paHbIlle OCHOBY MOJIOCHI COCTaBJSUIM TEKCTHI, TO-
BECTBYIOIIUE O COOBITHH, U HIUTIOCTPALUSI COITPOBO-
JK71aja JIMIIb HEKOTOpble Hanboee BaKHbIE MyOIH-
Kallii, TO Ha COBPEMEHHOM JTalle BH3yaJIn3allus
KOHTEHTA CTAHOBUTCS IPUOPUTETHOU. 11 HE TONIBKO
MOCPEICTBOM TPaIULMOHHBIX CIOCO00B: (oTorpa-
¢uu, pucyHka, TabIuI, TUATpaMM WIIH KapUKaTyp.
PasBuBaroTcst HOBbIe HanpasieHus. MHdorpaduka
CTaja CaMOCTOSITENIHBIM JKypHAJINCTCKUM JKaH-

pOM, KOTOpasi IOMOTaeT JOHOCUTb A0 ayAUTOPHUU
B JIOCTYIHOM JJIsl Bocripustusi opmare Gonbiine
MacCHBBI JaHHBIX. B MHTEpHET-U3AaHUsAX €CTh BO3-
MOXHOCTb IIPUJATh CTATUYHOMY M300Pa’KEHUIO JH-
HaMUKY TOCPEJICTBOM aHUMalUK 00beKToB. Busya-
AM3anus crana HabupaTh MOIYISIPHOCTH HE TOJIBKO
Onarozapss MHTEpecy cO CTOpOHBI ayauropuu. Ha
3TO MOBIHUSIA U TOBCEMECTHAs JUTMTATU3ALUSI —
BHE/IPEHUE OHJIAWH-MHCTPYMEHTOB MIJISI CO3JaHHUs
KaueCTBEHHOTO KOHTEHTA, YTO I103BOJIMIO HE TOJb-
KO YAYYIINTh Ka4eCTBO yXKe NMEIOIINXCS BUJIOB WJI-
JFOCTPAllH, HO U BBECTH B UCIIOJI30BAHUE HOBBIC,
IIOJIy4EHHBbIE C TIOMOIIBIO IpaUueCcKUuX IPOrpaMM.
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JlaHHBIE TIPOIIECChl 03HAMEHOBAIIM TIOSIBIICHUE BH-
3yaJbHOW »XYpHAJUCTUKU. B pesynbrare u3MeHe-
HUSL 0COOCHHOCTEH TOTpeOIeHUs] MeIMaKOHTCHTA
ayJIUTOpUsl MPUBBIKAET K MOTPEOJICHUI0 HOBOCTEH
Yyepe3 KapTHHKH, TpaduKd, pUCYHKH U TIPOYHE BH-
3yanbHble 00pa3bl. Kiaccuueckuit alropuTm mpu-
BJICUCHUSI BHHMAaHUSI YUTATENs K OCHOBHOMY TEK-
CTy >KYPHAJMCTCKOM IMyONWKanuu: OT KapTUHKU K
3aroJIoBKyY, 3aTe€M K JIMJIy U TEKCTy — COXpaHsAeTCs.
HoBu3sHa 3akirouaeTcsl B YBEIMUCHUH JIOJIH BH3Yya-
JU3AIUN TI0 OTHOIIEHHWIO K TEKCTY, YTO CBS3aHO C
HapacTaHWeM WHQPOPMAIIMOHHOTO TOTOKa H, Kak
CJICJICTBHE, aKTHBHBIM Pa3BUTHUEM JaTa-KypHalu-
CTHKHU — CO3/IaHUS aHAJIIMTHYECKUX MaTepHajoB Ha
OCHOBE 00pabOTKH OOJBIINX MAaCCHUBOB JIaHHBIX:
CTaTUCTUYECKUX, conuonornyeckux u apyrux (He-
pent /1.B.,2019). [Ipe3enTanmst pe3yIpTaTOB aHAIH-
3a MIUPOKOH ayTuTOPUH 3P(PEKTUBHEE BCETO UMEH-
HO Yepe3 BU3yaIH3allHio, Beb 1oj1adua nH(OopMaIiu
yepe3 BU3yallbHbIe 00pa3bl 3HAUNTEIIHHO COKpaIia-
€T BpeMs, KOTOpO€ 3aTpadrBaeTcs 4YHuTaTeleM Ha
M3yYCHUE TEKCTa, JIeaeT YTCHHUE YBJICKATCIBbHBIM,
3¢ (deKTUBHBIM, JOCTYNMHBIM. M3maHus c 1ienbio
MIPUBJIEYb HOBYIO ayIUTOPHUIO TIOAOHpArOT hopMaThl
U BHEIPSIOT MHTEPAKTHUBBI, CBS3aHHBIC C BU3yallhb-
HOW KomMMmyHuKarueil. [logOop ompeneneHHBIX BH-
3yalbHBIX 00pa30B CTall BU3UTHON KapTOYKOW psiza
H3JIaHUH.

M3meHeHns B 0COOCHHOCTSAX MOTPEOICHUS Me-
JIia KOHTEHTa TPUBEIM K TpaHCPOpPMAIH HEKO-
TOPBIX aCIIEKTOB COBPEMEHHOHN KyJbTyphl. B uacT-
HOCTH, OHH 3aJaJii Kypc Ha TOSBICHHE HOBOTO
(heHOMEHA, UMEHYEMOTO «KJIMITOBBIM MBIIIIICHUEM),
DTO cBOCOOpA3HBIi, XapaKTEPHBIA I COBPEMEH-
HOTO TTOKOJICHHS CITOCO0 BOCTIPUATHS MHGOPMAITAN
4yepe3 pa3po3HEHHbIE MEXIy co0oii 00passl U (ak-
Thl. Kak ormeuaet Jleonosuu f1.B., yBenuueHue ko-
JITYeCTBa BU3yaJbHOTO KOHTEHTA 3aMETHO TOBIIHS-
JI0 Ha POCT KIIUTIOBOTO MBIIIIeHUs. Bee motomy, 4to
KapTHHKA BOCIIPUHUMACTCSI MIOJIHOCTHIO M OKa3bIBa-
eT BIMSIHUE Ha dMoIuH Jitoaer (Jleonosud, 2019).

Pan uccrnenoBareneil KOHCTATUPYET, YTO JIaH-
HBIH IIpoliecc crocoOeH MOBJIMATh Ha oO0IIee BOC-
MIpHUSITHE IOTPeOUTEIeM METMIHHOTO KOHTEHTA.

C.1.CumaxkoBa akIeHTHPYET BHUMaHUE Ha TOM,
YTO Ha cMeHy 3moxe ['yTeHOepra mpuxomuT «3moxa
LyxepOepra». TekcTOlEeHTpHU3M CMEHSETCS MOTpe-
OseHneM MH(OpMAIMK Yepe3 BU3yallbHbIe 00pa3bl.
Kak aymuTtopust BOCIpUMET BH3YaJIbHBIH KOHTEHT
CMMU 3aBucHuT OT GOPMBI TTOAYN HILTIOCTPATHBHO-
ro Marepuaia ¥ TEMaTHKH OTOOpakaeMbIX (haKTOB
(CumaxoBa C.U., 2017). [lomumo 3TOrO, OTMEUa-
€TCSl B&KHOCTH IOCTPOCHHS IMPABMIIEHOW KOMIIO-
3unuoHHO-Tpadudeckoir Moxenu (mamee - KI'M),
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KOTOpasi MorJia Obl CTPYKTYpUPOBATh JIaHHBIC B Ma-
Tepuase st 4eTKOTO IOHUMaHUSI U BOCTIPUSTHS ay-
JIUTOpUEN.

Bce BhIIecKa3aHHOE CBUAETEIBCTBYET O TOM,
YTO aKkTyajhbHa HEOOXOIMMOCTh Ooliee JEeTalbHOTO
WCCIIeIOBaHUsI BOTIPOCA BIMSHUS 3PUTENBHBIX 00-
pa30B Ha YMTATENs, TaK KaK YBEIMYUBACTCS KOIH-
YECTBO BAPMAHTOB MaHUIYJSILUI co cTopoHsl CMU
MOCPEACTBOM MPAaBUIIBHO HOZ[O6paHHbIX BU3yallb-
HBIX 00pa3oB.

Hcxonss w3 ATOrO TPEIMETOM HCCIEeIOBAHUS
CTaJI0 TICUXOJIOTMYECKOE BIMSIHHUE MTPH UCIIOIB30Ba-
HUU BU3YaJIBHOTO IMPEJCTABICHUS MH(POPMALIUN HA
AyTUTOPHIO TICUATHBIX M AIIEKTPOHHBIX MEPHOANYE-
ckux m3nanuii. OOBEKTOM HCCIIEIOBAaHUSA — I1€Yar-
HBIC M AJICKTPOHHBIC TIEPHOIUIECKIE H3IaHHS.

B xone ncciriegoBanus ObLT M3y4deH BOIPOC BIH-
SAHUA Ka4€CTBa BU3YaJIbHOI'O KOHTCHTA Ha MHTEPEC
CO CTOPOHBI ayIUTOPUH, MPOAHATUIUPOBAHO BIHS-
HHE 3PUTETLHBIX 00pa30B Ha BOCHPHATHE BepOaIh-
HBIX DJIEMEHTOB.

B pesynbrate ObUIO BBISBICHA OAHA U3 OCHOB-
HBIX 3aJ1a4 Bu3yanu3auuu kKoHteHta B CMU — yepes
acconuany BBI3BATHL Yy YMUTATC/IA OIIPEACICHHBIC
sMonuu. M Ha uX ocHOBe BbIcTpamBaeTcs 3ddek-
THUBHAs KOMMYHHKAIAS MEXKIY KYPHAINCTOM U ay-
JIUTOPHEH, Y KOTOPOH (hOpMHUPYETCsl onpeiesieHHas!
TOYKA 3PEHUSI OTHOCUTEIBHO ONUCHIBAEMOTO (haKTa.
CdopmupoBaHHOE 00IIIECTBEHHOE MHEHHE MOOYXK-
naet norpedurenss uHOpMaUK K AeUCTBHAM. B
9TOM M 3aKJIIOYACTCs OJUH U3 KIIOYEBBIX (DaKTOPOB
MaHUIYJIATUBHOTO Bo3aeiictBuss CMU Ha uurarens
MOCPEACTBOM IIPUMEHCHUA BU3YAJIbHOI'O KOHTCHTA.

MarepuaJjibl 1 METOIBI

OcHOBOMOJArarOUIMM  METOJOM  IPOBEACHHUS
JTAaHHOTO HCCJIEZIOBAHUS CTajl aHaJM3 HAayyHOW JIHU-
TepaTyphbl, NOCBAIIEHHON BU3YyaJIn3alud U 0()hopM-
JIEHUIO MEPUOINYECKUX H3IaHUU. VI3yueHsl Tpymbl
[lIeBuenko B.D., Cumaxosoii B.I., lllectoBa b.H.
U JApYTUX aBTOPOB, CO3/IaHHBIC B pa3HbIE MEPHUOJBI
BPEMEHH, YTO MOXKET TOBOPHUTH O IIMPOKOM PACCMO-
TPEeHUH TeMaTUKH. B Xone TeopeTnueckoro uccie-
JIOBaHMsI ObUIN PACCMOTPEHBI BOIIPOCHI IIOCTPOCHUS
KOMTIO3UITUOHHO-TpahUIecKol MOJIETH, BIHSHUS
LBETOBOTO PELICHUSI HAa BOCIPUATHS WHPOPMAIHH,
9TUYHOCTh U CTENEHb BO3MOXKHOTO PENAaKTHPOBaA-
HUS BU3yaJIbHOTO KOHTEHTA.

J1s1 n3ydenus Bo3iecTBHS BU3yaIbHOTO KOHTEH-
Ta Ha AyIUTOPUIO ObUI NPUMEHEH KOJIMYECTBEHHBIN
METOJI COLIMOJIOTMUECKOTO UCCIEN0BAaHUS — OIIPOC.

Ero ocHOBHas 1enb — M3y4HTh CTENEHb BIMSI-
HUS BU3YQJIbHOM COCTaBJISIOLICH >KypHAIHCTCKON
MyONMKAIMU Ha BOCIIPUSTHE YUTATEIISL.



W.I1. Apcenenxo, A.A. MycuHoBa

beuto ompomeno 102 penunueHnta B Bo3pacTe
ot 18 mo 60 meT. Ompoc MPOXOIU B dIECKTPOHHOM
¢dopmare Ha miaardgopme Survey Monkey. Bridop
wiatrgopmbl 0003HaYeH Ooree ynmoOHOM pacmmd-
POBKOM pE3yabTaTOB M HX AAJBHEHUIIEro BU3Yyallb-
HOI'0O NpeACTaBJICHUA B BUIAC I'OTOBLIX I“pa(i)I/IKOB B
ABTOMAaTHYECKOM DPEXHME. DTO YMEHBIIWIO KOJIH-
YeCTBO BPEMEHH IPOBEICHUS IPAKTUYECKOIO HC-
CJICZIOBaHMUs, HO HE OTPA3WIIOCh HAa TOYHOCTU pe-
3yAbTaroB. s Toro, 4ToObl MOKa3aTh MPOLEHTHOE
COOTHOILIEHNE 0€3 U3MEHEHUs BEJIUYUH, ObLIM HC-
II0JIb30BaHbl KPYTOBbIE THATPAMMBI

[lo pesynpratam COIMOIOTHYECKOTO OMpOCa, B
paMKax KOTOPOTo ObUIN M3yYEeHBbI IICUXOJIOTUIECKHE
IIPOLIECCHI BOCIPUSATUS ayAUTOPUEH HAIVISIIHON UH-
¢opmanyy, BEISIBUIIUCH OCHOBHBIEC acIleKThI, Ha KO-
TOpBIE O0OpalraeT BHUMaHHUE TOTPEOUTEIb.

bty BBISIBNICHBI clieyromiue (GakTopbl, BIH-
IOIIME Ha 3HAYMMOCTb BU3YaJbHOW COCTaBISIOMICH
IUIsl ayAUTOPUN:

— cBoiicTBa 0(OpMIICHHUSI, KOTOPBIE MPHUTSATHBA-
10T JIn00, HA0OOPOT, OTTATKUBAIOT YUTATEISI OT HH-
dhopmanun,

— 3aBUCUMOCTb IPPEKTUBHOCTH BOCIIPHUSITHS
MHpOpPMaLMK OT MECTOPACTIOIOKEHHUS WILTIOCTpPa-
1Y,

— KOJIMYECTBO MILTIOCTPALIMHU Ha MOJIOCE.

ComnocTaBneHne TEOPETUIECKOH OCHOBBI U pe-
3yJbTAaTOB MPAKTUYECKOTO HCCIIEIOBAaHUs I10Ka3a-
JI0, YTO BH3yallbHasi COCTAaBIISAIONIAs HECOMHEHHO
BakHa. VIMEHHO Ha Hee MepBOCTENEHHO obOpaiiaer
BHUMAaHHUE YUTATENIb, a yXKE II0CIIEe — HAa COEpKaHNE
tekcta. [loMrMo 3TOro, MCcienoBaHHe MOKa3alo,
4TO HaIsIIHBIE 00pa3bl B Marepuanax CMU moryt
BBI3BIBATh y ayAUTOPHUHU ONPEICIICHHbIE 3MOLINY €11e
J0 MMPOYTCHHA TEKCTA. A mocine N3Yy4YCHUA TCKCTa U
n300paXeHUs] TOBIMATh WIM H3MEHHTh MHEHHE
YUTaTeNIst O TOW WIM WHOW CHUTyaIluu JINOO MpOuC-
mecTBuu. B 3ToMm MMPOABJIIACTCA MAaHUITYJIALWN CO
croporsl CMU mipu MCnonb30BaHUU BU3YaJIbHOTO
KOHTEHTA.

0030p TUTEpPaATYPHI

[Ipexne Bcero, HEOOXOOUMO OTPAHUYUTH IIO-
HATHEe BM3yanu3anuu. B pamkax kontenta CMU
BU3yaJM3alHUsl — 3TO CIOCO0 TpaguyuecKoro mpe-
CTaBJICHUSI CMBICJIOB XYPHAJINCTCKOTO MarepHala,
pacckas 0 COOBITUH Yepe3 HeBepOaIbHbIE CUMBOJIBL.
HmeHHO Tak ompeaenseT 3TOT TEPMHUH JOKTOp CO-
nuanbHoM KoMMyHukauuu llleBuenko B.D. B cBoeit
pabore «BuzyanbHbIi KOHTEHT KaK TEHACHIUS CO-
BpeMeHHOH kypHanucTukm» (2014). B 3To0il xe
padoTe OTMEuaeT, YTO KOHTEHT, IPEICTaBJICHHBIN
B BH3yallbHOH (opme, ObICTpee 3amoMUHAETCS pe-

LUIMEHTOM, BBI3bIBACT aCCOLMALIMH U Pa3HOTO poza
CTEPEOTHUIIBL.

BusyansHoe nperncraBienne nHGopMaum crano
JIOTUYHBIM TOBOPOTOM B HCTOPHU KOMMYHHUKALIUH.
Takol mporiecc omnpeneneHHo Biauser Ha CMU u
NPUBOIUT UX K TpaHCPOPMALUK U HA YPOBHE (op-
MBI, U Ha ypoBHe conepxkanus (Epimos FO.M., 2019).

O BHM3yallbHOM IIPEACTABICHUH HH(POpPMaLUU
KaKk 00 oqHOM U3 3()(EKTHBHBIX METOIOB KOMMY-
HUKallUM YIIOMUHaeTcsi B pabore «Statistical data
presentation» (Sangseok Lee,Junyong In, 2017). B
Hel aKlIEeHTHPyeTCss BHUMaHUE Ha rpaduKax U Ta-
OnMIaxX B Ka4eCTBE OJJHOTO M3 BAPUAHTOB IIPEICTaB-
nenust nH(GOpMAINH B BU3yaJIbHOM (hopmare.

B onnoit u3 cBoux pabot Cumakosa C.1. (2015)
OTMEYaeT, YTO MEAUANPOAYKT Ha COBPEMEHHOM
JTare J0JDKEH MOIXOANUTH 110 BCEM IIapaMeTpaM Ha-
IJISITHOCTH, yI0OCTBA U JIETKOCTH BOCHpusiTHs. Tor-
Jia POAYKT OyJeT MpU3HaH W OLCHEH ayJUTOpPHCEH.
W MMeHHO 3TUM XapaKTepUCTUKaM [OJKHA COOT-
BETCTBOBAThH BU3yallbHASI COCTABIISIONIAS IPOIYKTA.

Kak ormewaer B cBoeii pabore «Graphic
Visualization in Printed Media» Syamsiyah Lestari
Sjafiie (2018) muttocTpaTuBHAs 9acTh NPUAALET JO-
MOJTHUTENIFHYIO LIEHHOCTh HOBOCTHOMY MaTepHaiy
1 IIOMOTAeT YUTATeIIsIM OBICTPEe OHSATh HOBOCTHON
KOHTCHT.

ITo muenuio IlleBuenko B.D. (2013) mocro-
BEPHOCTb U Ka4€CTBO IyOJIMKYEMOI0 BH3YyaJIbHOTO
KOHTEHTA JOJDKHBI OBITH MEPBOCTENEHHBI, TaK KaK
HMMEHHO M300paKeHHUs IAI0T BU3YaJbHYIO 3MOIINO-
HaJIbHYIO Harpy3Ky Ha 4yuTaTess.

BesycnoBHO, HE CTOUT UCKITIOYATH TOT (PaKT, 4TO
BHe/IpeHHEe LU(PPOBBIX HM300paKEHUH U HX IJICK-
TPOHHAs Iepelaya OKa3aJld BIMSHHE HAa CIOCOOBI
00paboOTKHN N300paKEHHI Ha Pa3HBIX dTAIax MPOU3-
Bozctia (Pettersson, 2002). K Tomy ke, 3T0 IOBIHSI-
JI0 Ha BOCIIPUATHE 3TUX U300pa’keHUH YMTATEISIMU
WU 3PUTEISIMH.

C ycuiieHHEeM TEXHHYECKOTro Iporpecca cTajo
IIPAKTUYECKH HEBO3MOXHBIM HA IEPBBIA B3IV
OTPEJCNUTh MPaBAUBOCTh TEX WM HHBIX H30-
Opaxenuid. IlerTepcoH B cBoeil pabore «Image
Manipulation» (Pettersson, 2002) momuepKuBacT,
YTO JUIS COCPENIOTOYCHUS] BHUMAHMS YHTATENs Ha
HYXHOM COAEPKaHUH U300paKEHHSI €r0 OT/ACIbHBIC
3JIEMEHTBI MOT'YT OBITh U3MEHEHBI TAKUM 00Pa3oM,
YTOOBI YCWIINTH IOKA3aTeNM PE3KOCTH, YETKOCTH.
OtnenpHBIC PEAMETHI WK TPYNIBI MPEIMETOB Ha
(hoTo MOTYT OBITh IIEPEMELLECHBI MJIM BOBCE YAaJICHbI
¢ ¢oro.

[To muenwuto [lerrepcona, cymecTByeT aBa BUaa
HM3MEHEHUSI M300pakeHUH, IPU HOMOIIM KOTOPBIX
CMMU moryT BIUATH Ha BOCIPHUATHE YATATEIS:
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— HHMKaKHX KapIWHaJIbHBIX W3MEHEHUH B H30-
OpaXeHUH, TOJILKO €T0 TIPOAYMaHHBIN BBEIOOD, TIIA-
TenbHast 00pe3Ka U MoAnucy o1 GoTo;

— U3MCHEHHE KOHKPETHBIX JeTaleil n300paske-
HUsl, OJjaroyaps KOTOpPOMY TOJNy4aeM HOBOE H30-
6pa)KCHI/Ie IJIA BJIMSAHUS HAa BOCIPUATHC qyTaTenen
HOBOI peaqbHOCTH U3 U300PaKEHUSL.

C stum cornmacHa Stephanie Coffaney B cBoeit
pabore «Photo Manipulation in the Media» (2011).
Ona TOBOPUT O TOM, YTO pelaKTHpOBaHUE M300pa-
JKEHUS1, KOTOPOE MPHIIAraeTCs, HalpUMep, K HOBOCT-
HbBIM MaTcpuajiaM AOJIKHO OBITh HE3HAYUTEILHBIM.
YtoOBl HE HMCKa)aTh MOJHOTO U JIOTOJHHUTEIb-
HOTO CMbIC/Ia HOBOCTH. Takke OHAa OTMEUAeT, YTO
MOTYT OBITh pa3Hble YPOBHU PENAKTHPOBAHUS U30-
OpaskeHHs, KOTOpPBIE HE MEHSIOT ero CMbICH, a 3Ha-
quT-OylyT BOCIPHHATHI ayJIUTOPHEH BEPHO U HE
CO3JaJlyT JIO)KHOH PeanbHOCTH, O KOTOPOW yIOMH-
Haz llerrepcon. K tomy xe, Jleonosuu f1.B. B cBoei
pabote «DeHOMEH BH3yalbHOH KOMMYHHKAIIUU B
HWHTEpHET-cpe/ie» MOAUEPKUBAET TOT (HaKT, 4TO MpU
HW3MEHEHUH M KOPPEKTHPOBKE M300pa)KCHUSI aBTOP
MOXET HE TOJHKO MEHSTh, HO H 0oJiee TOro - CO3-
JaBaTh HOBYIO peaibHOCTh (Jleonosuu S.B., 2019).

[oBopst 0 BIMSIHMM BHU3yallbHBIX YacTe Mmare-
pHaia Ha YuTareliei, CTOUT YNOMSHYTh O padoTte
« A Clearer Picture: The Contribution of Visuals
and Text to Framing Effects » (Powell T., Knut De
Swert, 2015). ABTOpBI JaHHOTO HWCCIICAOBAHUS II0-
Kazajiy, 4TO B pe3ylbTaTe OTACIbHBIC H300pasKeHUs
MOTYT OKa3bIBaTh OoJiee CHIIbHBIC PPEKThI HAa MHE-
HUS ¥ TIOBE/ICHUYCCKUE HAMEPEHHSI YMTATEIISI.

[Tomumo 3TOTO, B CBOEH padoTe «Selection and
impact of press photography. An empirical study on
the basis of photo news factors» (Patrick Rdssler,
Jana Bomhoff, 2011) uccnenoBarenu naroT onpese-
JICHUE TIOHATHIO «(paKTOPhl POTO-HOBOCTE», KOTO-
pBIC SIBISTIOTCSI KPUTEPHSAMHU BbIOOpa M300paskeHHHA
IJid T€X WKW WHBIX HOBOCTHBIX MAaTCpHaoB. Ounn
BIMAIOT Ha CHJIy BHHMAaHHMS 4YUTaTeNss K M300pa-
xernro. Taxoke 3Ty Temy 3arparuBain Bilal Mazhar
B cBoeil pabore «Photojournalism on Reader’s
Exposure and Retenon» (Mazhar B., 2017). [lan-
HOE KCCIIC/IOBAaHUE HAMPABICHO HA M3yUYCHHE TEO-
pHii BIUSTHUS N300pa)KeHUs! Ha MPOLECC yAepKaHUs
BHUMAaHUS ayTUTOPUH U BBIOOpa HOBOCTEH.

B 5TOM jke HampaBIICHHUH CTPOUT CBOE HCCIie-
nosanue Heknsie C.D., koTophlii B cBOel paboTe
«Mudorpaduka: NpUHIUIBI BU3yaIbHON KypHAIU-
ctun» (2010) moguepkuBaeT, 1l ayTUTOPHS TIPE-
MMOYUTaCT BU3YAJIbHOCTL, APKOCTH I/1306pa)i(eHI/I$I u
MOHSATHBI KOHTEKCT HM3J1araeMoro marepuaia. A
9TOr0 BO3MOXKHO JIOCTHYbL Yepe3 HCIOIb30BaHHE
BU3yaIn3aluu. B cBoeM mccie0BaHuy aBTOp 0CTa-
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HaBIIMBACcT CBOE BHMMaHHE Ha HMHQorpaduxe, Kaxk
OITHOM M3 CITOCOOOB TIPEICTaBICHUS HHPOPMAITUH B
BU3yaJIbHOM (hopMmare.

Taxxe npo nHdorpaduky Kak 006 OXHOM U3 Me-
ToA0B 3¢ GEKTUBHOW KOMMYHUKAIMH C ayTuTOpUeit
pacckasbiBaeT FO¢pkuna C. b. B cBoeii padore «H-
¢orpaduka Kak KOHBEPIeHTHBIH JKaHP B COBPEMEH-
HEIX CMW» (2015). Ona otmedaert, uto nHporpaduka
MOMOTaeT MPEICTaBUTh HHPOPMALIUIO B HAIVISTHOM U
TIOHSITHOM JIJIs ayAUTOpUH opmare, 6e3 UCTIONb30Ba-
HUS TOTIOJTHATENIFHOTO TEKCTa BHE PUCYHKA.

[Ipo MaHUNyAATUBHOE BO3/IEMCTBUE HA YHUTATE-
51 4yepe3 BU3yallM3aluio AaHHbIX roBopuT LllectoB
B.H. B cBoeit pabore «CriocoOsl MAaHUTTYIIATUBHOTO
BO3JIEHCTBHUS MTOCPEIICTBOM BU3YIM3AIMH JTAHHBIX
B coBpemMeHHbIX CMI». B Hell oH onuchIBaeT pas-
Ju4Hble BapuaHTbl MaHunyasiuuid CMMU nmocpen-
CTBOM TIPEJICTABIICHUS] CTATUCTUYECKHUX JIAHHBIX
Yyepe3 HEKOPPEKTHO MOCTPOeHHbBIE rpaduku. bopuc
HukonaeBnu fienmaeT akieHT HA TOM, YTO, JaKe I0-
KasblBas W Ha3blBas CTATUCTUYECKHE JTaHHbIe Oe3
M3MEHEHUH MOKHO HM3MEHHTh MHEHHE ayIuTOPHUU
0 TOMY WJIM WHOMY Bompocy. JlocTarouHo mpen-
CTaBHUTh JaHHbIE B HeoOxoammont ¢opme. [lonsi-
TOXXMBAET CBOE HMCCIIEAOBAaHME, MOAUYEPKHUBAs BaX-
HOCTh YMEHUS ayIUTOPUH KPUTHUYECKH OLEHUBAThH
nHpopManmio, myonukyemyo B CMU. Ocobenno, B
BU3YyaJbHOM (opmaTe.

B pabore «Fake images: The effects of source,
intermediary, and digital media literacy on contextual
assessment of image credibility online» aBTopsI Tak-
K€ PacKpBIBAIOT BO3MOYXHOCTH MaHUMYIISTHBHOTO
BO3/EHCTBUSL uepe3 rpaduueckue H300paKeHHs,
KOTOPbIE MOXKHO PEATUCTHYHO MOJIENaTh B pa3jiny-
HBIX Tporpammax (Kasra M., F O’Brien M., 2018).

[Mpomomkast MBICIHE O MaHHITYISTUBHOM BO3-
JNEHCTBUM, CTOMT YNOMSHYTh LUTaTy MapuaHsl
Kurca: «Benp razera roBOpuT CO CBOUM YUTATEIEM
HE TOJIbKO MEYaTHBIM CJIIOBOM, HO U SI3IKOM BHU3Y-
anbHBIX 00pazoBy (Kitsa M., 2019). Uccrnenosarens
B CBOE paboTe OTMEYaeT, YTO COBOKYITHOCTH BCEX
BU3YyaJbHBIX DJIEMEHTOB IOMOTaeT OTPa3HUTh XapaK-
Tep MyONUKaMK W MOBJIHMATH HA SMOLIUU YUTATEIS.
DT0, B CBOIO O0Yepe/ib, MOJKET MOBIHUATH HA MHEHHE
AyJIUTOPHH.

[Ipo BEICOKYIO 3 (DEKTUBHOCTE B TOOYKICHHH
K OSMOIIUSAM U JEHCTBHUAM I10 OTHOIICHHIO K ayIHTO-
pUH Yepe3 KaueCTBEHHYIO BU3yaJH3allUIO JAaHHBIX
YIOMSIHAaeTCsl uccienoBaresiMu B pabore «Data
(Mis) Visualization and its Impact on Academic
Advancement and Public Understanding» (Webber
N.R., Shawcross M., 2020).

Ecim ToBOpUTH O BOCHIpUATHN MaTepHUajoB, TO
CTOUT OOpPATUTHCS K UCCIICOBAHUSIM TaKUX CIICIH-
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anuctoB kak CumaxoBa C.M1. HccnenoBarens cum-
TaeT, YTO UMEHHO BHU3YyaJH3aIlHsl KYPHAIUCTCKOTO
Marepuana sBJSIeTCS OJHUM M3 CaMbIX d(PEKTHB-
HBIX MyTe B3aUMOJEHCTBHSI C COBPEMEHHOW ay/u-
topruei. OHa Tak)ke OTMEYAeT, TAKOE COOOIICHHE
Oyaet 3pPeKTUBHBIM TOJIBKO B ClTyuae MPaBHUIIbHOTO
noxbopa ey KypHaJTUCTCKOTO Marepualia, ToTna
OyIeT TIIATeNbHO TMPOAHAIM3UPOBAH MaTepuan U
noso0paHbl BEpHbIE MHCTPYMEHTHI JUISl BU3yaIH3a-
nnu gaHHex (Cumakosa C. U.,2017).

Ha BocmpusiTie MOXXET MOBIUATH KOMITO3UITHU-
OHHO-TpaduyecKast MOJIENb H3aHUs1, O0IINE JTH3aii-
HEpCKUE pPELICHHUs, BKIIOYas [BeTa O(OpMIICHHS,
Tunorpauka W pacrojOKEeHHWE Pa3UYHbIX »dlie-
MeHTOB. Ecnu paccMOTpeTh KOMMO3MIHMIO, TO 3TO
LEJIOCTHAsl CTPYKTypa JAeTaleil, B HalleM Ciydae
nosockl m3nanus. CTPyKTYpHBIE €IMHUIIEI MaTepH-
aja MOTYT KOHKYypHpOBaTb MeX1y co00i#l, HO mpu
3TOM cOaJlaHCHPOBAaHO B3aWMOJACHCTBOBATh MEXKIY
co0oif. MIMmeHHO Onaromapsi STOMy Marepuai CTa-
HOBHUTCS OoJiee MOHATHBIM U JOCTYITHBIM 10 CBOCH
(dhopme U colepKAHHIO.

Komrmo3uimonHasi cTpykTypa CO31aeT yCIOBHS
IUISL TOTO, YTOOBI ayIUTOPHS OOpaTuia BHUMAaHUE Ha
HEOOXOJMMYIO 4acTh MaTepHualia, B HalleM Ciydae
TaKOW YacThI0O MOXET OBITh BH3YaJbHBI KOHTEHT.
AKIIEHT, KOTOpPBI HaMEPEeHHO CTaBHUTCA JM3aiHe-
POM, TIPOBOLIMPYET aHATUTUYECKYIO JESITEIbHOCTD
y YHTaTeIs B IPOIIECCEe 3HAKOMCTBA C MAaTEPHAJIOM.
DTOT mporecc aKTHBU3UPYETCS MPH NPABHILHOM
PacIoNoKeHNH BH3YyaJIbHOM COCTaBISIOMICH, KOTO-
pasi He TOJIBKO HAIMISATHO AEMOHCTPUPYET MpoIlecc,
HO M JIOTIONHSIET MTOBECTBOBAHUE O TOM WJIM WHOM
COOBITHY WIIM TIpOIIeCCe.

T'oBopst 0 BIUSTHYE IBETOBBIX PEIICHU B 0hOpM-
JICHUW TIEPUOJMYECKUX W3JAHUH Ha BOCHPHUSTHE
ayIUTOPHUU, CTOUT MPHBECTH B KaueCTBE NpUMEpa
skcriepumeHT CaHoku u Cynbmana. Llenbto npoBe-
JIeHre OBbIJIO OTpeneseHNs BIUSHHUS LIBETOBOTO CO-
YeTaHUs Ha KPaTKOBPEMEHHYIO TaMSITh YEIIOBEKa.

B xome skcmepumeHTa OBUIO TIPOBEAECHO He-
CKOJIBKO OTBITOB C MCIIOJIb30BAHUEM TapMOHUYHBIX
Y HErapMOHUYHBIX IIBETOBBIX ManuTp. Pesymbrars
MOKA3aJIH CIEYIONIEe: JIIOAN YCBauBaIOT M 3aIIOMH-
HaroT OoubIe HH(OopMaNnu, KOTJa OHa PacIIONIoKe-
Ha Ha CTPaHUIIC C KOHTPACTHOW, HO TAPMOHHYHOU
nBeTtoBoii ramMmoi. JKemareinpbHo, YTOOBI OHA BMeE-
nrasa B ce0s 10 TpeX I[BETOB.

Pe3ynbraTthl MPOBOMUMBIX TICHXOJIOTHUYECKUX
WCCIIEZIOBAaHUI TIOKA3bIBAIOT, YTO CXOIHBIC IIBETO-
BbIe COYeTaHHs Ooyiee MPUBIEKATEILHBI U TapMO-
HUYHBL. Pe3ko KoHTpacTHBIE ke 00J1a1al0T accoua-
[USMHU CXOXKHMH C XaOTHYHOCTHIO. TaknuM oOpazom
NPY HMCHOJNB30BAaHUU PAa3IMYHBIX [BETOBBIX COYE-

TaHUW B 3J€MEHTax O(GOpMIICHHSI TOTO MM MHOTO
MaTepuala MOJKHO TaK)K€ BBI3BaTh OIPEICICHHOE
HAaCTPOCHUE y ayAUTOPUHU.

HccenenoBanus OKa3pIBakOT, YTO SMOLUU B IIPO-
recce BOCHPHATHA CO CTOPOHBI ayJUTOPHU U BO3-
MOYXHOT'O MaHUIYJISITUBHOIO BO3JIEHCTBUS CO CTO-
porsl CMU urparot pemarolyo poib B Mpolecce
noa0opa BU3yaJIbHOIO KOHTEHTa A u3nanus. [lpu
rpamoTHoM Tioaxone CMU momnydaeT TOT 3deKT,
KOTOPBI OBLT HEOOXOMM IPH BBIITYCKE MaTepHala,
a ayguTopHs BOCIPHHUMAET MaTephan C IEepPBOTO
pas3a, 6e3 JOMOIHUTEIBHOTO MOKCKa. B cOBOKyMHO-
CTH HECKOJIBKHX (aKTOPOB, O KOTOPHIX TOBOPUIOCH
BBIIIIE, IPOLIECC BU3YAIILHOTO BOCIIPUATHS MaTepH-
aJIOB ayJIUTOPUEN CTAHOBUTCS MPOIIE U AOCTYIIHEE
Ul cCaMUX M3JaHMH, KOTOpble OyIyT MCIOIb30BaTh
Ppa3nnuYHbIC TOAXOABI I HataxuBaHus 3(dexTus-
HOM KOMMYHMKAllUU C ayAUTOPUEN: ayAUTOPUs MO-
JTy4yaeT MHTEPECHBI KOHTEHT, a M3/1aHUuE JOHOCHUT
MBICIIb JIO YATATENs B IPAaBWIIBHO HHTEPIIPETALHH.

Pesyabratsl u 00cyKaeHus1

IIpakTryeckoit OCHOBOM JAHHOT'O UCCIIEOBAHUSA
CTaJI COLMOJIOTHYECKHii orpoc. Llens — BbIsSBICHUE
OCHOBHBIX 0COOCHHOCTEH BOCIIPUSATHSI BU3YaJIbHOTO
rxoHTeHTa CMU aymurtopueii. [lomumo 3Toro, ObLTO
HEOOXOJMMO BBISICHUTH, HACKOJIBKO BayKHA M300pa-
3UTeNbHAs YacTh Juid ayauropuu u st CMU. Ha-
CKOJIBKO TeopeTHdeckas 0a3a OyJeT 1oka3zaHa B X0JIe
MIPAKTUYECKOTO MCCIIeIOBAHNS.

B pesynerare O6pumu nonmyuens! gansble ot 102 pe-
CTIOHJICHTOB. Bo3pacT perurmienToB 0601 0T 18 1m0 60
net. Beero Obut0 3 rpymmer 18-30, 31-45, 46-60. Ca-
MOWM MHOTOYHCIICHHOM OKazayiach rpymnma 18-30 ner.
MeHpbliiee KOIMYECTBO PEUITUEHTOB B Bo3pacte 46-60.

B xozme ompoca OblTu 3a7aHbl CIEIYIONINE BO-
MIPOCHI:

— KaKkoW BHJ| ICTOYHUKA HH()OPMAIIUHU BBI IIpE/I-
MoYuTaeTe (ANEKTPOHHBIN WIIH ME€YaTHBIH )

— Ha 4TO BBI IEPBBIM JIeJIOM oOpalaeTe BHUMa-
HHUE, KOTTla OTKPBIBAETE Ta3€Ty WM CAUT?

— oOpariaeTe JI1 Bbl BHUMaHNE Ha WIUTIOCTPALIUH
B Marepuanax?

— Kakoe HeOoOXOIMMOEe KOIMYECTBO HILTIOCTpA-
TUBHOTO Marepuaa JOJHKHO ObITh HA CTPAHUIIE

— B KaKMX MaTepuaiax BU3yanbHas 4acTh 00s13a-
TEJIBHO HOJKHA OBITH

— Ha KaK#e WUTIOCTPAIUY BbI IIPEKIe BCEro 00-
partuTe BHUMaHHUE

— B KaKOW YacTH Marepuaia JOJDKHA pacrolia-
raThCsl WUTFOCTPAITHS, YTOOBI BEI €€ 3aMETHITH cpasy”?

Pe3ynbrars! colmonornuyeckoro onpoca.

[opsinka 92% omNpomEeHHBIX MPEATIOWIN OBl
AJIEKTPOHHBIH HOCUTENb JUIsl TIOXy4YeHus uHDOp-
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Manuu. Pe3ynbrarel mpencTaBiIeHbl HUKE, Ha PH-
cyHke 1.

D710 OBLIO BECbMa OJKUIAEMO, TaK KaK CErOIHs
[IPU aKTHBHOM Pa3BUTHHM LHU(PPOBBIX TEXHOJIOTHH
[OJTy4aTh MH(GOPMALMIO CTAJ0 ropaszfo IMpole U

noctynnee. OT IpoLECCOB Mepexoaa B OHJIANH, KO-
HEYHO ke, He oTKa3zaimchk 1 CMMU, uro, B cBOIO O4e-
pelib, MO3BOJIUIIO YBEJIIMYUTh 00BEM MPEI0CTaBIIsC-
MBIX HOBOCTEH W C/ieJaTh CKOPOCThH IMMojiaun Oosee
ONEPATUBHOM.

® BymaxHei ® INeKTPOHHBIR

Puc. 1 — Buj ncrounnka HOBOCTElH

B Bompoce o ToM, Ha YTO OHM B HEPBYIO OUe-
penp obpamaroT BHUMaHue, U3 MPeIJIOKEHHBIX Ba-
puanToB 59 % peuunueHToB B OOJblLIEH CTEHNEHU

MPEANIOWIN 3arojoBOK. 3a BU3yaJbHOE COOOIICHUE
nporosiocoBan 31%. Ha tekcr cpa3y oOpamiaror
BHUMaHue TojIbk0 10% omnpomeHHsIx (puc.2).

Ha yTo BH NEepeLM Oenom oﬁpaulaeTe BHWMaHWe,Koraa ToNLKO OTKpLIBaeTe
raseTy/cant?

100%

80%

60%

Bona

40%

20%

0%

® 3aron080K ® Unanwetpauma @ Teket

® Ceof BapuaHT

Puc. 2 — Ha uto BbI TICPBBIM [I€JIOM o6pamaeTe BHUMAaHUE, KOT/Ia OTKPLIBACTE I'a3€Ty UIN cait?

92% oMpOoIICHHBIX 00paIAIOT BHUMAHHE HA BH-
3yaJIbHYH0 COCTaBIIAIONIY0 MaTepuana. W Toibko
oko1no 3% OTMEeTHIIH, YTO He 00paIialoT BHUMaHUS
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OGDBLLI.EETE NK BBl BHAMaHWE Ha WANKCT palnio B MaTepuanax

54% -

® 03 ® HeT @ 3aTPYOHAKCH OTBETHTH

Puc. 3 - O6pamaeTe JI Bbl BHUMAaHUE HA WUTIOCTPpALlUIO B MaTepuaiax

Ilo muenuto Gomee 70% ONPOLIEHHBIX ONTH-  HBIX. Tako# pe3ynbTaT MOXKET FOBOPUTH O TOM, UTO
MaJIbHOE KOJNHMYECTBO WILTIOCTpPAIMK JUIsi OIHOTO  BH3yallbHas COCTAaBIISIIONIAs HYXKHA B JIOCTATOYHOU
Marepuaina - 1-2. 3a 3-5 wurroctpanuii ans ogHoro  Mepe. bes mznumiects (puc.4).
cooOuieHust otaanu rojoca 6omnee 24% omnpoiieH-

OnNTUMansLHoe KONNYECTBO H.I'IJ'IKJCTpﬂLI,Hﬁ B MaTepwane ona eac

100%

BO%

60%
40%
20% .
0% [ I
® 35

® Gonbuwe 5

Dona

® fie3 uNNoCTpaumi w12

Puc. 4 — OnTumanbHOE KOTMYECTBO WITIOCTPALIMI B MaTepuae

B Bompoce o ToM, B KakuX Marepuanax, o Ba-  COOOIICHUSIM, CBSI3aHHBIM C AKOHOMHUKOW M HOBO-
HIeMy MHEHHIO, BU3yaJIbHasi 4acThb AOJDKHA OBITH  CTAMH. JTO okoso 36%, 20.5% un 20.5% cootser-
00s13aTeNbHO, PEIMITUEHTHI OTIABAIM CBOM Tojoca  cTBeHHO. M mopsiaka 8% OTBETWIH, YTO MILTIOCTpa-
NPEUMYIIECTBEHHO Pa3BIeKaTeIIbHBIM MaTepruaiaM, LS J0JDKHA OBITh BO BCEX Marepuaiax (puc.5).
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B kaknx MaTepuanax, No BalleMy MHEHMIO, WNNOCT PaLUA Ao Ha BbiTh
o06A3aTeNbHO
7%

20,5 %

® HoeocT @ pazenexaTensHelx @ cnopT ® noauTuka @ 3KoHOMUKa @ noropa ® Baw BapWaHT

Puc.5 - B xaknx mMarepuanax WUIIOCTpaLys JOJDKHA OBITH 0053aTeIbHO

Bornpias 10751 ONpOLICHHBIX OTBETHIIA, YTO U3
BCEX BHMJOB MJUIIOCTPALMH MPEXKAE BCEro 0OpaTUT
BHUMaHWe Ha (ororpaduro. ITO MOKET TOBOPHUTH
0 TOM, YTO JaHHBIA BUJ BU3YyaINU3alH BOCIPHHU-
MaeTcs aynuTopuei Oosee JosuibHO. Henmb3s oTpu-
1ath TOT (akTt, 9to (ororpadusi MOKET paccka3arhb
0 COOBITUH TOPa3o OOJIBIIIE, YEM TEKCT, IepeiaBas
armocepy ® nerand omuchiBaemoro (akra. Ha
BTOPOM MECTE PaCIOJIOKHIICS PUCYHOK - TOPSIIIKa
23% onpomieHHbIX. OcTanbHbIE YYaCTHUKHU ONpoOca
[IPAKTUYECKU ITIOPOBHY OTAJIM CBOE MPENIOYTCHHE
rpaduKaM U quarpaMmmam.

KoneuHo, B 3TOM BONpOCe MbI JIOJDKHBI YUHThI-
BaThb TEMAaTHKy M COIEp)KaHUE MaTepuaia, KOTOPbIH

MbI WJUTFOCTpHUpyeM. Hanpumep, ImyOiuKariuto, mocssi-
MICHHYIO CPAaBHUTEIHLHOMY aHAIM3y SKOHOMHUYECKUX
MoKasaresyieii peruoHa, Majod(pQEeKTUBHO OyleT co-
MIPOBOIMTH (poTorpadueii U3 JaHHOTO PEruoHa, 0OJb-
e “HPOPMAIIUH YUTATENh TIONYYHUT U3 TPadUKOB H
narpaMm. B 1o ke Bpemst rpaduueckoe n300paskeHne
He TepenacT armocdepy pernopraxa, BU3yaIn3upOBaB
JIMIIIG €10 HH(POPMAIIMOHHBINA KOMITOHEHT.

Janee ObLT BOTIPOC, KOTOPBIU J1ajl pe3ylbTaThl v
MOHMMaHue BaxkHOCTH cocTaBiieHus: KI'M, 4ToOsI
BU3YyaJIbHBIA MaTepuall OKasajcs B IOJIC 3pECHHS YH-
Taressl. Bpulo TpeIoKeHo YeThipe BapHaHTa pac-
noJjioxeHus wutnocrpanud. OHU MPEICTABICHBI HA
PHCYHKE HHXKE:

Puc.6 - BapuaHTbl pacnoyioxKeHus: WILTIOCTPALUH.

114



W.I1. Apcenenxo, A.A. MycuHoBa

Onpoc mokasal, 4To OOJBIIUHCTBO OIMPOIICH-
HBIX BBIOpalld YeTBEPTHIM BapuaHT — Ooiee 40%.
Bapwuant Tpu — okono 38% ompomieHHbIX. A caMbIM
MaJIOYMCIICHHBIM 10 BEIOOpPY OKa3ajcs MepBBIN Ba-
puant — Oomee 5%. [logoOHBIE pe3ynbTaThl MOM-
TBEPXKIAIOT TEOPETHYECKYI0 OCHOBY METOJIOB BOC-
MIPHUSATHS BU3YaJIbHOU WH(OPMAIIHH.

Mmuorue pemakinun CMMU  yxe BbeIpaboTanu
OTIPEJICICHHBIN CTHIIb, KOTOPBIA MOXET TpaHchop-
MUPOBAThCS IO/ KOHIICTIIINIO aKTYyaJIbHOTO BBIITY-
cka. [IpuMepoM M3maHuli ¢ XapaKTESPHBIMH 0COOCH-

HOCTSIMH JU3aiiHa MO>)KHO Ha3BaThb NEPUOANYECKHE
n31aHus «APryMeHTHI ¥ (hakThD», «Bpemsy».
[ToMuMO BBIpa3UTENBHBIX DJIEMEHTOB B BHUJIEC
uBeTa ohopMIICHHS ¥ IOAOOPKH WIPU(TOB, M3TaHUS
OTJIMYAIOTCSI CBOMMH HWILTIOCTPALUSIMH, OCOOEHHO,
€CJIM TOBOPHUTH TIPO razery «BpeMs» u 3HaMEHUTHI-
MU pabotamu XynoxHuka Brnagumupa KagsipOaesa.
WmrocTpanuy MOTYT OBITH IPEICTABICHBI B BUIE
KapukaTtyp Ju0o B Buie nHporpaduK Ha aKTyaib-
HBIE TeMBI Ju1s1 Tpakaan Kazaxcrana. OauH U3 npu-
MEpOB ero paboT MPEICTaBICH HA PHCYHKE HIKE:

NOMNY HA BINET

Asuanepeposku B KasaxctaHe 06GOrHOAU He TOALKO NpoLIAOroaAHue,
HO U AOKOPOHOKPU3UCHDbIE MOKA3ATEAU

MNepeBo3Ka naccaXXHPoB BO3AYLWHbLIM TRAHCNOPTOM. fIHBAPL - ABIYCT (man ven)

L ] 2015/08 2016/08 2017/08 2018/08 2018/08 2020/08 2021/08
MlepeBo3ka rpy3a H Garaka BO3AYLWHLIM THAHCNORTOM. AHBAPb - ABTYCT (ruc. rons)

mlh
2015/08 2016/08 2017/08 2018/08 2019/08

2020/08 2021/08 -
Fasera “8PEMS'. Braawiep KaanpSaes

Puc.7 - Uadopmamus mo aBuanepeBo3kaM B Kazaxcrane

B ciyqae ¢ razeroit « ApryMeHTBI B (haKTBD» 3TO
OTIIMUHUTENbHOE OopMiIeHHEe pyOpuK. B wactHOCTH,
PYOPHKH «MHEHHS», B KOTOPOI KCIIEPTHI U3 Pa3IIid-
HBIX 00J1acTel JaroT KOMMEHTAapHH OO0 BEICKAa3bIBa-
10T CBO€ MHEHHE M0 aKTyaJIbHBIM BOIIPOCaM.

W B pesynbrare BOZMOXXHOTO U3MEHEHHSI TEKY-
e KOMITO3UITMOHHO-TPadUICCKON MOJICITH CO3/1a-
IOTCSI HOBBIE MOJICJIM JIM3aiiHa I0JI0C NepHOoAnYe-
ckoro u3fanus. OHU MOTYT BHECTH HOBHU3HY Ta3eTe
WIH KYpHAITy W TPUBJIEYh HOBYIO ayJHUTOPHUIO CBO-
UM TTOJIXOJIOM.

Koneuno, He crouT 3a0bIBaTh, YTO NIU3aiiH, Ha
kotopoM OymeT moctpoeHa KI'M 3aBHUCHT HE TOITBKO
OT 3aIpOCOB yA0OCTBA YUTATENECH, HO M OT TEMaTUK!
Marepuana. HbIME cioBamHu, Kakoil ¢opmMar mosa-
qu wHQOpPMAIUN OyIeT JieXkaTh B OCHOBE MaTepraa.
Tak, B kKa4eCTBE OCHOBBI MOXKET OBITh TEKCT, KOTOPBII
peanu3yeT Waen TEKCTOBOTO Jn3aiiHa, HalpuMep, B
OopHIIMATEHBIX U JIEIIOBBIX H3JAHUSX, W WILTIOCTPa-
Hs, KOTOpasi SIBJISIETCSI OCHOBOW JUTs TPaUuecKoro
BUJIa AM3aiiHa ¢ TipeoOnaianreM rpaduku u u3oopa-

>kenuit. Ho, kak mokazana npakTvka, Takhue MOJeNu
CaMOCTOSITEJIbHO BCTPEYAIOTCS  JIOBOJIBHO — PEAKO.
[Ipeobmamgaer cMmeranublil BUA qu3aiiHa. [Ipuvepom
W3J1aHMs], B KOTOPOM OTMEYAETCsl TEKCTOBBIN TN3aliH
MoxeT ObITh «/JlenoBoii Kazaxcran» — 3ameTHOE TIpe-
oOnaanue TekcTa HaJl GOTO WU rpadiIecKuM KOH-
TeHTOM. Takke U3 OTEYEeCTBEHHOM JIEIOBOM Mpecchl
MOYKHO BBLIENUTh n3nanue «Kypcusy. [Ipu Gonbiom
o0beMe TeKCTOBOW WH(POPMAINH B TAHHOM H3JIaHUN
OTMEYAeTCsl HAJIMYHE Pa3IMYHBIX BUIIOB TPa(HKOB,
nHdorpapuxu, ororpaduii. Ho maBHeIM B Takux
U3JAHUSIX BBICTYTIAET TEKCT.

PesynbraThl onpoca rnokasajiu, 4To BU3yaJbHbIN
MaTepuall, B YaCTHOCTH, €r0 ILBETOBOE pEILICHHE
MOTYT HOBJUSATH Ha 3MOIIMOHAJILHOE BOCIPUSATUE
nHpopmarm aynurtopueit. [Ipu rpaMoTHOM codera-
HUM LIBETa M N300pakKeHUs] MOYKHO BBI3BATh Y UUTa-
TeNs OTNpeAeNICHHBIE SMOIIMH, TEM CaMbIM OOpaTHB
BHUMAaHHE ayIUTOPUU HA HYKHBII MaTrepual.

Crenyromass 4acTh onpoca ObLTa MOCBSAIICHA
SMOIUSIM, KOTOPbIE ayIUTOPHUSI MOXKET HUCIBITHIBATH
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OT IPOCMOTpa WILTIOCTpanuil. B 1ienom oTBeTH Mo-
Ka3bIBAIM OXKUIa€MOE HACTPOEHHUE OT MOKa3aHHBIX
n300pakeHui: PagocTh, TPyCTh, pPa30dyapoOBaHUE.
Ho, 06e3ycioBHO, OBLJIO HECKOJBKO OTBETOB, KO-
TOpBIE TOBOPHJIIM O TOM, YTO B IIEJIOM BHU3yaJbHAS
4acTh HE HECJIa KaKUX-TO OMPEISICHHBIX dMOIUN
st Hux. [Ipocto nomoiHeHne K UMEIoLEeMyCcsl Ma-
Tepuasy. AyIuTOpHH OBUIH TIPEICTaBICHBI N300pa-
JKCHMsI pa3jMyHOro Tuma: wHporpaduka, moprper
YeJOBeKa B MPOILECCE ABUKCHHUSI, PUCYHOK.

®dotorpadus B IBUKEHUU C IMOIMSIMH BBI3Ba-
sia Oosibliie peakiuit. M3 msaTi BO3MOXKHBIX 0aslioB
(hotorpadust morydnIa CpeHIO OIICHKY B YETHIpE
¢ moyoBHHOM. UTo ke KacaeTcss HeymadHoW WH(O-
rpadMKi PEIUIUEHTHI OKAa3aJIUCh CUHOIIACHBI, U
OTMETHIJIN, YTO OOJIBIIIOE KOJMYSCTBO [BETOB HA BU-
3yaJIbHOM MarepHalie MOXKEeT 3aIyTaTh ayIuTOPHIO.
CpenHsisi olieHKa ObLIa JIBa C MMOJIOBUHON Oasuia u3
IISATH.

Takoli pe3yabTaT MOXKET TOBOPUTH O BaKHOCTHU
MPaBUJILHOTO TPEJICTABICHUS Tpaduueckoil HHPOp-
MaIuH, 0COOEHHO eCIii peub uaetT 00 nHporpaduke.
Ona J0JKHA HE TOJIBKO OBITH YKpalIeHHeM Mepro-
AUYECKOro M3JaHuA, HO U MPEACTABIATL CJIOKHBIC
JAaHHBIC B HATVISIHOM U JOCTYIHOM BHUAE Ui JO-
CTYIHOT'O MOHMMaHus ayauTopueil. B naHHOM ciy-
yae MOXKHO CKa3aTb, YTO OT TPAMOTHOTO TPECTAaB-
NeHust UHPOpMaNUU OyJIeT 3aBHCETh U BOCIIPUSITHE
ayauTopu, €€ OTHOIIEHHE K PaccMaTpPHUBAEMOMY
BOIIPOCY.

B menom pe3ynbraThl MPOBEACHHOTO MPaKTHU-
YECKOTO HCCIIEIOBAHUS TTOKA3al, HACKOJIBKO H30-
OpasutenbHas cocrapsitonias kontenra CMU cra-
HOBUTCSA JUIsl ayIUuTOpun 3Ha4uMoit. [Tomumo storo,
MTOATBEPIIIICS TOT (DAaKT, 9TO BU3YyaJIbHBIH KOHTEHT
JOJI’KEH OBITh BBIIOJIHEH KAaYE€CTBEHHO W nepeaa-
BaTh OMPEACIICHHBIN CMBICH, TOTOIHATh TEKCT WU
e OBITh HE3aBUCHUMOMW COCTABIISIONICH.

[TomBoas MTOT, CTOUT ele pa3 clenarh akieHT
Ha pe3ylibTaTax Olpoca, KOTOPbIE MOITBEPAUIN Te-
OpPETHYECKYI0 OCHOBY BOCIPHATHS M OT 4acTH Ma-
HUIYJISITUBHOTO BO3/ICMCTBUS HAa ayJUTOPUIO Yepe3
BHU3yaJIbHYI0 cocTapistomyto. [lonTBepaunocs u
TO, 9TO OJHHWM W3 peHIaroImux (hakTopoB B JAHHOM
Iporecce SBISIOTCS IMOIUH, KOTOPbIEe BO3HUKAIOT
Mocjae TMEPBUYHOIO 3HAKOMCTBA C MaTrepuajioM H
BO3HUKHOBEHHE JAJIbHEHIIIEr0 TIOHUMAaHHA y JUTa-
TEJIA: 6YI[eT JIM BHUKATb B TEKCTOBYIO COCTaBJIAIO-
LIYIO WX HET.

3akiaouenue

[lo pesynbraTam HcciaeI0BaHUS MOXKHO CHENATh
BBIBOJI, UTO BCE 3aIUIAHUPOBAHHBIC IIETH JOCTUTHY-
Thl. BbUIM MpoaHaIM3UpPOBaHBl OCOOCHHOCTH BOC-
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npustust aygutopun marepuanoB CMMU, Bo3Mox-
HBIE CIIOCOOBI MAaHHUITYISITHBHOTO BO3IEHCTBHS CO
cropoasl CMMU mocpenacTBoM BU3yallbHOM COCTaB-
JISFOLIEH.

AHanu3 paboOT WccieqoBaTeNiell aj aKTyallb-
HYIO TEOPETUYECKYI0 06a3y AJisi 00IIero MoHNMAaHus
MPOOJIEMaTHUKHY BOIIPOCA, a IPAKTUYECKasl 4acTh, KO-
Topasi OblJIa peasn30BaHa B BHJIE COIMOJIOTUYECKO-
ro OIpoca, Mokas3ana, HaCKOJIIBKO TPENIOI0KESHUS
TEOPETUKOB BEPHBI.

B xone nccnenoBanus OBUTO BBISBICHO, YTO HA
BOCHPHUATHE ONMYOJUKOBAHHOW BU3yaTbHOU HMH(OP-
Malliu BIHUSIOT Bce opopmutenbekue aerann CMU
(wHTEpHET WK TiedyaTHas Bepcus m3manus). Croma
BXOJIUT: IIBET O(POPMIICHUS, PACTIONIOKEHNE TEKCTa,
BbIOOp 1mIpH(Ta, pacmonokeHue OOBEKTOB Ha IMO-
noce. JlaHHbIE KOMIIOHEHTHI MOTYT COCPEIOTOYUTh
BHUMaHHUE ayJIUTOPHU HA BU3YaJbHOW YacTH, JIH0O,
HA00OPOT, HCIONB30BaTh BU3YAIbHYIO KapTHHKY
C MaHHWITYJISTHBHBIMH HaMepeHUsMHU. VIMEHHO 3To
W OTpasmiioch B uccienoBanuu. Pabora mokaszana,
YTO B OCHOBE BJIMSHUS HA BOCIIPUSATHUS BU3YAJILHOTO
KOHTEHTA JISKUT HJesl U KOHIENIH N300pakeHus,
KOTOpasi JOJKHA BBI3BATH OIpPENEICHHbIE 3MOIUU
yuTaress. TOJNbKO KaUeCTBEHHO BBIOIHECHHBIC Tpa-
(rueckne wm300paskeHHUs (BBICOKOE pa3pelicHue,
CMBICTIOBasl Harpyska, MPaBUIILHOE PACIIONOKEHHE
Ha TI0JI0CE) MOTYT OKa3aTh BIUSHHE HAa YUTATEINS
¥ BO3MOXHO MMETh MaHHUIYISATUBHBIA dPeKT Ha
aymuTopuio. MIMEHHO M300pa’keHHs! BBICTPAMBAIOT
3G PEKTUBHYIO KOMMYHHUKAIIUIO ayIUTOPUSI — XKYp-
HAJIMCT, UTOTOM KOTOPOH MOXKET CTaTh MOOYKICHUS
qUTaTeNs K ONPEAETICHHOMY JEHCTBHIO WM H3Me-
HEHHE TOYKHU 3PEHUS ayTUTOPUH 10 00CYKIaEMOMY
BOTIPOCY.

B cBsi3M ¢ M3MEHUBIIMMUCS CIOCOOaMU BOC-
mpusATUs. JIF000H WHGOpMAaIlMi COBPEMEHHAs ay-
IUTOPUS B 3HAYUTENHHOM CTENeHH NpOIIe BOC-
MPUHUMAEeT BHU3yaJbHYI0 YacTh KOHTEHTa. YTo
COOTBETCTBEHHO TMO3UTHBHO CKaXkeTcs Ha 3¢ dek-
TuBHOCTH MaTepuaioB CMMU B rmogayue KakoH-1m60
WH(pOpMAIIHH.

WTorn maHHOTO MCCIIEAOBaHUS MOTYT OBITH HC-
TTOJTE30BAHBI IS CO3/IaHUS KOHIETIIINH TTePHOINYe-
CKOTO H3JaHHsI C PAaBHOMEPHBIM HCIIOJIb30BaHHEM
TEKCTOBOM M BU3yalibHOU cocTaBistomieil. [Tomumo
9TOTO, PE3yAbTaThl JTAHHOTO HWCCIIEIOBAaHUS MOTYT
[OCIYXUTh HA4aJlOM M TEOPETHYECKOH OCHOBOM
Ul JanbHEHIIUX paboT MO M3yYeHHIO CIOCO0OB
MaHUIYyJAsTUBHOTO Bo3aerctBust CMU uepes Busy-
aJbHBIE 00pa3bl.

Takum 00pa3oM BU3yajH3alysi MaTepUaIOB
Ha CETOMHSIIHUHN JCHb SBISETCS OTHUM W3 CaMbIX
JIEHCTBEHHBIX C110c000B kKoMMyHuKauu CMU c ay-
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mutopueid. U cBon (hyHKIMM OHA Oy[eT BBIMIOTHATH ~ MEHTaMH, KOTOPBIC CJICJIAI0T aKIICHT Ha BU3yaIbHOM
TONBKO TIPY TPABWIIBHO IOMOOPAHHBIX YCIOBHAX, KOHTEHTE M COCPEIOTOYaT BHUMAaHWE ayJUTOPHUN Ha
TO €CTh B COBOKYITHOCTH C ODOPMHUTENBCKUMU dJie-  JKypHAIMCTCKOM MaTepHale.
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CO3 bOCTAHADbI¥fbl KOHTEKCIHAE XYPHAANCTUKAAATDI
LUEH3YPA XXOHE ABTOUEH3YPA 3EPTTEYAEPIHE CUTTATTAMA

AEMOKPATUSIAbIK, MEMAEKETTI AAMbITY VIIiH KOFaMHbIH €63 GOCTAHAbIFbI >KaMAbl TYCiHIri
ete MaHbI3abl (Carkolu & And, 2020). bertapan, o6beKTUBTI »8He LWblHaibl aknapar 6epyi Tuic
JKYPHAAUCTHMKA, dpAanbiM, BAPAbIK KOFamAa 63 MIHAETIH TOAbIKTalM atkapa aAMarAbl. Bya coa ea meH
KOFamAarbl TYPAI pakTopra TayeAAi. ATaAMbILL MBCEAEH TYCIHY YLLUiH KYPHAAMCTMKA MeKTEBIHIH BiAiM
AAYLLIbIAAPBI MEAMAAAFbl CO63 BOCTaHAbIFbIHA KATbICTbl TEPMUHAEPAI MEHIepyi KaxeT.

fbIABIMM 3epTTeyAiH Herisri MakcaTbl — MeAMa >X8HE KOMMYHMKALMS CaAaCblHAQ OCbIFaH
AEWiH LleH3ypa KeHe aBTOLUEeH3ypaFa KaTbICTbl KAHAQN 3epTTeyAep >KacCaAFaHbIH >KOHEe OAapAbIH
Herisri Maesacbl KaHaam 6GOAFaHbiH aHbikTay. COHAQM-aK, OAApAbIH Kasipri coTTeri e3eKTiAiri
MEH akrmapaTTbl OHAIPY MpOLeciHAEri MaHbI3AbIAbIFbI KaHAAM AereH cypakTapAblH >ayabbiH
isaenAi. bBya TepMUHAEpP OCbIFaH AEMiH MOCTKEHECTIK eaaepre KaparaHAa 6aTbiC BAEMIHAE Ker
3epTtTeAreHAaikTeH, >kymbicta [Toa O’Xurrunc, Lammnk CaH xeHe Kyk neH X3MAMaH CUAKTbI
3epTTeywiAepAiH >KyMbICbiHa 6acbiMablK  6Gepireai. Ce3 60CTaHAbIFbIHA KaTbICTbl OTaHADIK,
MaTepmMasAap Aa KapacCTblipbIAQAbI.

PKYMBICTbIH FbIABIMU-TIPAKTUKAABIK, MaHbI3AbIAbIFbI — LIEH3YPa MEH aBTOLEH3YPaHblH, MeAMAHbIH, KYH
TOPTIOIH KAABINTACTbIPYAQ XKOHE >KYPHAAUCTIK KbI3METTI >Ky3ere acblpyAa KaHaam acepi 6ap ekeHiH
TYCIHin, OHbl MYMKIHAIiHLLE a3aiTy HEMECe AYPbIC KOAAQHY YiliH 60AaLLaK, MaMaHHbIH CTYAEHT Ke3iHeH
OCbl TEPMUHAEPAT aXbipaTa BiAyiHAE.

3epTTeyAiH HOTMXKeCi GOMbIHILA, KOmnTereH 3epTTeylliAep LeH3ypa — MEMAEKEeTTIH TaparibiHaH
6OAATbIH KbICbIM AECE, aA aBTOLEH3ypa — >KYPHAAMCTIH OCbl KbICbiMFa >kayabbl aen aiTaabl. OAbra
3eBeAeBaHbIH alTybIHLLA, LIEH3ypa aBTOLEH3Ypa >KYMbIC iCTEMEreH catTe akTMBTI 60AaAbl (3eBeAeBa,
2020), gfHM UeH3ypa — OYA TMIMAI >KYMbICTbIH, HOTUXECI peTiHAe cumnaTTaraabl. KeriHri XXbiAAapbi
>KasblAFaH 6aTbiC 8AEOMETIHAETT 3epTTEYAEPAIH LWOAY HYCKACbIMEH TaHbICa OTbIpa, GoAallaK, MaMaHAap
6YA BiAIMiH 8pi Kapal TakblPbINTbl FIAbIMU 3€PTTEYTe, MEAMA TEOPUSIAAPbIH TYCIHYTE >K8HE XKYPHAAUCTIK
KbI3METIH aTKapyAa KOAAAHA aAaAbl.

Ty¥iH ce3aep: LeH3ypa, aBTOLEH3ypa, C63 BOCTaHAbIFbI, KYH TOpTIOi.

K.Zh. Mukhangali

Suleyman Demirel University, Kazakhstan, Almaty region, Kaskelen town,
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Review of the Literature on the Topic of Censorship and Self-Censorship
in Journalism in the Context of Freedom of Speech

For the development of a democratic state, public understanding of freedom of speech is very impor-
tant (Carkolu & And, 2020). Journalism, which should provide impartial, objective and truthful informa-
tion, is not always able to fully fulfill its role. It depends on various factors in the country and the society
in which the media exists.

The main purpose of the study is to determine what studies have been conducted on the topic of
censorship and self-censorship in the field of media and communication and what were their main ideas;
the article also seeks answers to questions such as their current relevance and importance in the informa-
tion production process. Since these terms are more studied in the western world than in the post-soviet
countries, this paper focuses on the work of such researchers as O’Higgins, Sen, Cook and Heilman.
Kazakhstani materials on freedom of speech will also be considered.

The scientific and practical significance of the work lies in the fact that the future specialist
will be able to distinguish these terms from his student days in order to understand the impact of
censorship and self-censorship on the formation of the media agenda and the implementation of
journalistic activities.

According to the study, many researchers say, that censorship is pressure from the state, and
self-censorship is a response to this pressure. According to Olga Zeveleva, censorship is activated
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when self-censorship does not work (Zeveleva, 2020). That is, censorship is described as the result
of effective work. By studying the review of western literature written in recent years, future profes-
sionals will be able to apply this knowledge for further research, understanding of media theory and
journalism.

Key words: censorship, self-censorship, freedom of speech, agenda setting.
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O630p AMTEpaTypbl HA TEMY LL€H3YPbl M CAMOLLEH3YPbl
B )KYPHAAMCTHKE B KOHTEKCTEe CBOGOAbI CAOBA

AAS PasBUTUS AEMOKPATMUYECKOrO OCYAAPCTBA OY€Hb BaXKHO MOHMMaHWe OOLEeCTBEHHOCTbIO
cBOBGOADI CAOBA. XKypHAAMCTUKA, KOTOPast AOAXKHA MPEAOCTABAATb OECMPUCTPACTHYIO, OObEKTUBHYIO 1
MPaBAMBYIO MH(POPMALMIO, He BCErAA CMOCOBHA B MOAHOM MEPE BbINMOAHATL CBOIO POAb. ITO 3aBUCUT OT
Pa3AMYHBIX (PaKTOPOB, BAUSIOLLMX HA CTPaHY, O6LECTBO, B KOTOPOM CYLLECTBYET MEAMA.

OCHOBHas LieAb MICCAEAOBAHMS — ONPEAEAUTb, KaKMe MCCAEAOBAHMS TPOBOAMAMCH Ha TEMY LIEH3YPbl
M CaMOLLEH3Ypbl B cdpepe MeAmra M KOMMYHMKaLMM M KakUMK ObIAM MX OCHOBHbIE MAEW. ABTOPbI CTaTbi
B MOMCKax OTBETOB Ha TakMe BOMPOChI, KaK TEKYLLAs akTyaAbHOCTb M BaKHOCTb AQHHbIX TEM B MpoLecce
NPOM3BOACTBA MHGOPMaLMKU. TTOCKOAbKY 3TM TEPMMHbI GOAbLLE M3yYeHbl B 3aMaAHOM MUpE, YeM B
MOCTCOBETCKMX CTPaHax, B MICCAEAOBAHUM OCHOBHOE BHUMaHME YACASETCS paboTamM TakMX YUeHbIX, KakK
Moa O’Xurrmnce, Lamuk CeH, Kyk 1 XeiAMaH, MCMOAb30BaHbl Tak)Ke OTE@YECTBEHHbIE MaTepuaAbl O
cBobOAE CAOBa.

HayuHas n npakTmyeckas 3Ha4MMOCTb PabOTbI 3aKAIOYAETCS B TOM, UTO BYAY LM CMELMAAMCT CMOXKET
pa3AMYaTb 3TU TEPMUHbI CO CTYAEHYECKOM MOPbl, YTOObI MOHATb BAUSIHME LIEH3YPbl M CAMOLIEH3YPbl Ha
hopMUpOBaHME MEANIHOI MOBECTKM M OCYLLECTBAEHUE >KYPHAAUCTCKOM ACATEABHOCTM.

COraacHO MCCAEAOBaHMIO, MHOTUE YUYeHble FOBOPST O TOM, YTO LieH3ypa — 3TO AABAEHME CO CTOPOHbI
roCyAapCTBa, a CaMoOLIeH3ypa — OTBET Ha 3TO AaBAeHue. [1o MHeHuio OAbrn 3eBeAeBOi, LeH3ypa
aKTMBM3MPYETCS, KOTAQ CaMOLIeH3ypa He paboTaeT, TO eCTb LeH3ypa OMMCbIBAETCS Kak pe3yAbrar
3ppekTUBHOM paboTbl. M3yuas 0630pbl 3aMaAHOM AUTEPATYPbl, HaMMCaHHblE B MOCAEAHME FOAbI,
OYAYyLUME CMELMAAUCTbI CMOTYT MPUMEHUTb 3TM 3HAHUS AAS AQABHEMLLMX MCCAEAOBAHMIA, MOHUMAHMS

TEOPUN MeAMa N )KYPHAAUCTUKN.

Karo4yeBblie caoBa: LeH3ypa, CaMOUEH3YPa, CBO6OAa CAOBQ, NOBECTKa AH4.

Kipicme

Ce3 OoCTaHIBIFEI KOHTEKCTIHAE IEH3YPaHBI
o/IeTTe MEMJICKET TapalblHAH KOPCETUIETIH KBICHIM
peTiHae KapacThIpFaHBIMEH, OFaH 9CEep CTETIH 03re
0ip (hakToOp — aBTOIICH3YPA, KYPHAITUCTEPIIH KIIIKi»
miekreyi Oap exkeHiH Hazapia ycray kaxer. 2009
*buTel Copoc Kazakcran KopbIHBIH KOJmgaybIMEH
meIKKaH «Ka3akcTan MacCc-MeIUachl: HET13T1 OUBIH-
LIbUIAP, MYMKIHIIKTEP, KQKETTITKTEp JKOHE Kayil-
Karepiiep» >xob6a 3eprreyinme KazakcranaerH 10
eHipiHgeri 350 >KypHaJMCTI KaMTBIFaH 3€pTTey
HOTHXKec OolibiHIIa, 65% pecrorneHT Kazakcranaa
[IeH3ypaHbIH OapblH, Oipak OHBIH HETI3TI Mocele-
cl aBroleH3ypa eKeHIIri kepceTinreH(AOpamos,
2009). byn wmocene Tex Kaszakcran meama cana-
ChIHJa FaHa eMec, ajeMIiKk BAK-ta, conbIy imrinae
0aTBICTHIK KOHE KbITANIIBIK MEIMa CapariibLiap/(biH
Jla Ha3apbIHJIa €KeHIH €CKEPreH JKOH.

3eprreymig Makcatel — BAK-Tarpl meH3ypa MeH
ABTOIICH3YPAHbBIH albIPMAIBUIBIFBIH JKOHE OHBIH
KaHJall HOTIDKEre alblll Kelyi MYMKIH eKeHiH
anbIkTay. COHBIMEH KaTap KypHAIUCTEPIIH «ChIPT-
KBl areHTKe» 9cep €Ty MYMKIiHJIr a3 OOJFaH COH,
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OJIapJBIH IMTKI IIEH3ypachlH KaJlalla a3alTyra He-
Mece JIYPBIC KoJIIaHyFa 00JIaThIHBI KAPACThIPBLIAJIbI.
Kazipri correri akmaparThlH KONTIri OKbIPMaHFa
00BEKTHBTI MIBIHABIKTH YCHIHYIAH TOPi MaHUITYIIS-
[USIFA YIOBIpaTy Kaymi korapbl. Ockl ceOenTeH e
KOHTEHT OHAIPYII MaMaHJap, SFHU PENaKius MEeH
KYpHAJUCTEp Op MOTIHHIH JKOHE OHBIH Oepiry
(hopMacChIHBIH MaHBI3IBUIBIFBIH TYCIHYI KaXeT.
3epTTeyaiH TUNoTe3achl — JNMEMIIK TIKipOuere
JKOHE 3epTTeyJep HOTHKECIHE ColKec, IIeH3yPaHbIH
Oapnbik TYpi BAK namysin Texeyre okeneni. Ho-
THOYKECIHJIC IIBIHANBI aKMapaT Taparybl THIC )KypHa-
JINCTUKA OKbIpMaHbIHA OypMajlaHFaH KOHTEHT Oepyi
o0meH MYMKiH. 3epTTey J>KYMBICBIHBIH OOBEKTICI
pETiH/Ie OTKEH FACHIPIBIH COHbI MEH KEHIiHT1 JKbLI-
JIaphbl JKa3bLIFaH OCHI TAKBIPHITIKA Ka-ThICThI HET13T1
3epTTEeYIIIePIiH KYMBICTAPhI ATBIH/IBL.

3epTTey MaTepuaJaapbl MeH daicTepi

3epTTey MarepualibiHa OpUTaHIBIK ~AHHET
Kyn, Ilon O’Xwurrunc, Hemic 3eprreymici Omiu-
3aber Hoomp-Hoiiman, Kyk men XoHiIMaHHBIH,
orauaplk Cantanar PeickenpaunoBa men Caxk
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KaiipaTThIH >xoHE ©3re /e 3epTTeyLIIepAiH KYMBI-
CBhl KapacThIpbUIaJbl. Bysl YIIiH TEOpHsIIBIK aHa-
T3 oNIici KONJaHbLIaapl. Meaua *KoHEe KOMMYHH-
KallMsl canachblHAarbl MaHbAbl 3epTreyiacp SAGE
journals, JSTOR, Research gate sxome Google
Scholars CHSKTBI FBUIBIMH HeETi3JeIreH ImiaTop-
manapaa “censorship”, “self-censorhip” xone e3re
Ile IIMeK ce3aep apKbUIbI i3aeminmi. Hotmkecinme
KONTereH Makajia IlIHAEe TaKbIPbIIIKA KaThICThI
Herisri eHOekrtep ipikrenin, Tanmanabl. CoHpaii-
ak, EYY sxone Kaz¥V xabapmisuiapelHaa sKapus-
JIAHFaH OTaHJBIK eHOCKTEepre Jie Ha3ap ayJapbUibl.
3epTTey HOTWXKECIHAEC MeIAWajarbl LEeH3ypa Ta-
KBIPBIOBIHA ~KATBICTHI 3MITUPUKAIBIK — Tajjayiaap
CaHBIHBIH a3 eKkeHiri Oakkanasl. MpicaeBa ©31HIH
KEHIHT1 JKYMBICBIHJA aran ©TKEHICH, emiMi3zie
JKYpPHAIACTUKAIAFBI 3epTTEeyJepre KeTKUTIKTI JIeH-
reiize Hazap aymappuiMaii kenexi (Meicaesa,
2021:8). Ocsl cebenten Oy 3eprreydi opi Kapai
OMITUPHUKAIIBIK 3€PTTEYMEH, TYPJIi MEJHa MbICAJIbIH-
Jla KapacThIPbIN, KYPHAIUCTHKAIAFbl [IEH3ypa MECH
aBTOIEH3YPaHbl aHBIKTAY MaHBI3/IbI.

O/1e0ueTKe MOy

Maxkanaga 20-maH actam  3epTTeyIIiIepAiH
JKYMBICBI, COHBIH IIIiHAE YIIeyi Ka3ak, eKeyi
OpbIC JkoHE 19-bI aFBUIIIBIH TUTIHIETT eHOeKTepi
KapacTeIpbulabl. ONaplblH KaTapblHAa [EH3ypaHbI
3epTTeyre aca KeHin OesreH raimsiMmap Shameek
Sen sxone Elisabeth SchimpfosslapiH >xyMbicTapbl
na 3eprrey oObekricine kipemi. Conpaii-ak,
2000-xpuTmapasie OaceiHaH Oepi Opra A3WSHBI
3epTTen Kelle jKaTKaH MUYHMTaH YHHBEPCHUTETiHIH
npogeccopel Dpuk DpunMaHHBIH OipHEIIe Maka-
jacel nga Koimma"buiabl. 2011 KBUIBI Ka3pUIFaH
«After the Czars and Commissars: Journalism
in Authoritarian Post-Soviet Central Asia» kita-
ObiHgarel  Kaszakcranmarbl c€e3  OOCTaHABIFbIHA
KaTBICThI MaTepHaJIap TaJIaH b,

AtanraH ofeOueTTepIiH HeTi3ri uiuesiapsl ca-
parnTaibil, MakKajlaHbl jkazy OapbIChIHIA KOJJa-
HBUIIIBL. 3epTTeyIiIep/aiH OackiM 06Tt IeH3ypaHbl
TEOPUSUTBIK aHAJIW3 OMICIMEH, al aBTOIICH3YPaHBI
TEPEeHETIITeH cyx0ar TeH cayalHaMa HOTIKECIHIe
anrad. COHBIMEH Karap, MOTIHJET IeH3ypaHbl
aHBIKTAY YIIIiH Kei/Ie KpUTHKAIBIK JUCKYpPC, Happa-
THUB JKOHE KOHTCHT aHaJIM3 JIe KOJIJIAHbLIAIbI.

bipHemie rajabIM LEH3YpaHBIH «TIKENeH» JKoHe
«CKaHaMay peTiHjae OeJIiHETIHIH ayFa TapTca, aj aB-
TOLICH3YPa TEOPHUSICHIHBIH HETI31H KallayllblIapIbiH
0ipi Kyk men XbdiniMman OHBI «aepOec» Hemece
«OKEKe» KOHE «KOFaMJIBIK» Jieml ekire Oememi. Jle-
TeHMEH €Ki TepMHUHHIH Oip-OipiMEH TBIFBI3 Oaii-
JIAHBICTHl CKEHIH JKOHE AaBTOICH3YPaHbIH Ja KOl

JKBUTFBI JKYMBICTBIH HOTHXKECI €KEHIH YMBITIIaFaH
keH. Ce3 OOCTaHIBIFBIHBIH KaHIAH Typlae Hemece
JIeHrelijic OOJICHIH MICKTEITY1 Kbl aFaHa KOFaM
JAMYBIHBIH TEXKEITyiHE aJbIl KeJeIi.

3epTTey HOTHIKEIEPi KIHE TAIKBLIAY

Lensypa 3eprreynepi

Oxcdopa yHuBepcuTeTi OacmachiHBIH «Menna
skoHe KoMmmyHUKaIus» ce3airine coikec, leH3ypara
OipHemie aHBIKTaMa Oepijeni:

Koramna maiima OonraH KaHmail ma Oip KOH-
TEHTTIH OakbllayFa alblHy PEKUMI HEMece KOH-
Tekci. PecMu Typae MyHBIH CasicH, MOPaJbJIbIK,
QJICYMETTIK HEMece MiHW HeTi3zaeMeci 00aIbl;

Koramza aiiteuiaTeiH Oenriii Oip OWIBIH IICH-
30pAbIH OaciIbUIBIFEIMEH peTTenyi. Llenszop — Oen-
TUIEHTEH TajlanTapra ColKec MaTepuaiapIbl TeK-
cepyre KyKbIFbI Oap YKIMETTIK, 3aH JKOHE KOM-
MEPIHSIIBIK CyOBEKTIHIH PECMH OKiJTi;

KpiceiM kepcery, 0acy CHSAKTBI TYpii Mpak-
THKa MEH Tpouecc. Byn KOHTEHTTIH »kapThLiai
HEMECE TOJBIKTAll KBICBIMFA YIIBIPAaybl OOIYBI
mymkia(Oxford Reference, n.d).

[llamuk CoHHHIH JEpEeKTepiHE COMKeC, «IICH-
3ypa» JaTBIHHBIH «CErnere» Ce3iHeH IIBIKKaH.
On «Oaramay, aHBIKTAy, IKIp O€py» CHIKTHI
MmarpiHaNapasl Oinnipeni(San, 2014). Llensypanbig
Tapuxbl MEH IOPUCIUKIHMICHIH 3EpTTe Kene ol
OHBIH AaBTOPUTAPIBIK JKOHE €H JIEMOKPATHSIIBIK
pexumMaepae ae Oap ekeHiH airtansl. OHbIH Oa-
CTBI MIHJETI — Kapama-Kapchl MiKipiaepai aiTyra
myMmKiHAIK Oepmey. lllamuk CoH meH3ypa xKeke
ajlaM Hemece KOFaM TapanblHaH Oojca Jia, OHBIH
€H TaHbIMaJ TYpPi — JOCTYpJi TYpHEri pecMH IeH-
3ypa Jen alTkaH. SIFHM pecMu UEH3ypaHbIH ap
JKarplHAa LEH3YpaJalThlH «areHT»: ajaM HeMe-
ce yibIM Typysl THic. OChl ce0enTeH aMepUKaIbIK
KypHamucT Katnun CaniuBaHHBIH alTybIHILA, LIEH-
3ypa — CO3/IIH MEMJICKET TaparnblHaH HekTeryi(San,
2014). ©3re ae 3epTTeylIiiep MyHbl MEMIICKETTIH
3aH TYPFBICBIHAH €63 OOCTAH[BIFBIH IIEKTEyi el
tycinaipred. TansiMan casicarkep Xapoun Jlaccyan
OHBI aTKaPyILIbl OMITIKTIH KyaTbIHa 9cep €Tyl MYMKiH
KOFaMJIBIK TTIKip, OWJIBI IIEKTEY HEMECE QJIEYMETTIK,
MOpAJIBJIBIK TOPTINTI CaKTay VIIH >KacalaThiH
hiapanap JAer aran, HeH3ypaHbl HEri3ri eki TOomKa
Oexeni: cascu sxoHe Mopanbapl. Cascu IeH3ypa
MEMJICKETTIK OacKapy IIeHrMIepMeH OaiiaHbICThI
OoJica, MOpaNb/bl IIEKTEy KOFaMIarbl TYpJl HOp-
Majap MEH OJIeNl CaKTay >KOHIHJIErl epexenepicH
TybIHIAaWIBl. An OputaH 3eprreymici AnHeT Kyn
LEH3Ypa OpKalllaH PEerpeccHs eMec, IFHU MaKOypIi
YHCI3IIKTEH TOpi THIMII JKYMBICTHIH HOTHKECI
nern aWtkaH(San, 2014:178). Byn xepaeri «tuimui
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Ce3 0ocTaH/IbIFBI KOHTEKCIH/IE KYPHAIMCTUKAIAFbl IIEH3YPa )KOHE aBTOLICH3ypa 3epTTeyJIepiHe cuarrama

YKYMBICY JIeTl HHCTUTYLIMOHAJIIbI TPAKTUKAHBI, SFHN
KbUTIAp OOWFBI MEMIICKETTIH cascaThl aWTBUIFaH
0O0JTyBI KEPEK.

An amam KykbIKTapelH 3eprreymi Paul O’
Higgins meH3ypanbl anteira Oedimn, KeifiHri Tapa-
yAa KapacThIpaTblH aBTOLIEH3YPaHBI Jia OHBIH Oip
TYpi petinge kepcereni(San, 2014 cited O’Higgins,
1972):

ABTOHOMIBI(ABTOIICH3Ypa) — aJaMHBIH CaHa-
7Bl KoHE OeiicaHanbl MOTHBTEPI HOTHXKECIHAE €3
MIKipiH afTIIaysl HEMECe e3TepTyi;

OJIeyMeTTIK — KaHfai J1a Oip WACSHBbI COlua-
JM3anusl HeMece CaHKIMS apKbUIbl aiTyFa Keaepri
KeNTipy;

3aHapl — YKIMET, TOJHIUS KOHE COT CHSKTHI
KY3BIPJIBl OpTaHAapAblH IIEKTeyi. SIFHH oJapIbIH
apHalbl KY)KaT apKbUIBI epexenep/i OeKiTyi jKoHe
OFaH apHaibl KbUIMBICTBIK ’a3a KOJIaHYbI;

Aca 3angpi(extra-legal) — ysutel Tenedon xas-
OayapblH THIHJAY, €CKePTY, albINTAYIIBIHBIH COTTa
aKnaparblH airybl;

Epikri(voluntary) — »xeke TyJIFa HeMece KoMIa-
HUSHBIH ©3TeNIepliH CO31He HeMece OpeKeT eTyiHe
ocep ery. byn onmerTe Kajimbl CEHIM KOACKCiHE
HeT131eNe11;

JKacwipeia (subterranean) — »eke TyJIFa HeMe-
Ce HMHCTHTYTTBIH MEMJICKETTIH KAaTBICYBIHCHI3 ©3
OKUICTTITIH NMaiaananysbl, SFHHA CasCH IICH3YPA.

3eprreymiiep Bennett merm Naim meH3y-
paHBl «TIKe» JKOHE <OKaHama» JIel eKire ToIl-
Tam, OHbI Obwmaiima Tycingipeni. «Tike» Hemece
«KJIACCUKAIBIK» IIeH3ypa YKIMETTiH 5 OWMIIKTIH
BAK-ThI, kaHaJIBIKTap areHTTIIT MEH aKapaTThIK
caiTTapapl, XKeJiieH emipyi, OyrarTaybl cUIaThIH-
na xysere acansl. JKypHanucTepre malybur jkacay,
eMipJiepiHe, JKYMBICBIHA Kayil-Karep TOHIIpYy [ie
Tikened 1eH3ypaHbly Oenrinepi. 3epTTeyliiiepain
alTyBIHIA, [IEH3yPaHBIH MYHAAad Typi MeMJEKeT
Ka3bIHAChIHA KIMOATKA TYCYl MYMKiH. OUTKeHI OyJ1
KOFaMHBIH aKrapar ajly MyMKiHIIriH mekrey. bi3
MyHBI Ka3akcTan MbpIcaJIbIHAH KbIT OachIHIa O0JIFaH
Kanrap okurachl Ke3iHJE YKIMETTIH HHTEPHETTI
OyraTTayra >KyMcaraH KapKbICBIHAH Kepe aina-
Mb13. NetBlocks neperine colikec, Kazakcran
XalKpl HMHTEPHETTI TONBIKTAH OyFarTay YIIiH
KyHiHe 78 MWUMOH nomnap (33 Muiuapn TeHre)
skymcaran  (http://interfax.az/view/855008). Co-
HBIMEH Karap, HHTEPHET apKbUIbI JKYMBIC 1CTEHTiH
KBI3METKEPJIEPIiH OChl KYHAEpl 30p IIBIFBIHFA
0aTKaHBIH Kepe alaMbl3. AJ «KaHaMay» IIeH3ypa
ABTOPUTAPIIBIK PEKUMICPTe a3bIpaK HIBIFBIH aJIbII
Keyl MYMKIH Je#ni. YKIMeT Oeneln i kaHaIbIKTap
YUBIMBIH CaThINl ally, CaJbIKTApAbl a3aiiTy Hemece
»KapHaMa apKbUTbl 0JJapMEH JOCTHIK KapbIM-KaThIHAC
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Kypa amanel. Kazakcranga MyHali MakcarTa oJeT-
T€ MEMJIEKETTIK TarChIPBIC KOJIJaHbUIAIbI. ABTOP-
JapAblH alTybiHIIa, Typkus, Benrpus xone Bene-
cyana ennepi BAK-nieH TOCTBIKTHI apTTHIPHII, ©3iH
CHIHAWTBIH MEJMAHbl YPKITYy ofiCTEepiH KOJIaHFaH.
SIrHu 1IeH3y paHbIH OYJI TYpi KaparaiibiM a3amarTapra
CaJBICTBIPMANBI  TypAe a3 OalKaaybl MYMKiH.
ONTKeHI akmapaT YKiMeT s OWJIIKTI ChIHFa aaMaca
Jla, ayIUTOPUSChIH ©3r¢ KOHTCHTIICH KaMTaMachi3
eTei.

Ab0Gacu xone Omn-llapku 1ieH3ypaHbIH HETi3ri
cebeb1 Oenrimi Oip KaJBIITBl TOPTINTI ycTanm TYpY
Oosnca 11a, OHBIH TYNKI MOTHBI OWIJIIK OpraHaapbl-
Ha KaHmahWma Oip Kayill TOHIIPETIH aKIapaTThl
KOFaMHaH >kacelpy jeini(Abbasi & Al-Sharqi,
2015). TexHONOTUSHBIH >KOHE OJIEMHIH JaMybIHA
KapaMacTaH, Kasipri TaHfa JIeHiH aBTOKPATHSIIBIK
JKOHE OPTAJBIKTAH/BIPBUIFAH MEMJICKETTED alllbIK
HEMeCe JKaChIPBIH TYp/ie OMITIKKE KapChl OMO3HIIHS
YHIH ecTipTney ymiiH neH3ypaHsl KomgaHanel. Ces
0OCTaH/ABIFBI HE YIIIH MaHBI3bl JCUTIH CYpaKKa
Rodney O. Smolla onsix GipHeme GyHKIusCH 6ap
exeHiH airanei(San, 2014): KaTeiICy MYMKIHIITi,
MIBIHIBIKTEL Taly, KONIIUTKTI Owiey YIIiH, YKi-
MeTTI OakpuIdy HOTHIKECIHJE IKEMKOPIBIK TICH
30MOBUTBIKTBIH aJIJIBIH ATy YKOHE a3IIbUIBIKTHIH Ja-
YBICBIH €CTY YIIIiH TYPAKThUIBIKTBI KAMTAMAChI3 €TY.

1644 xpUTBl  aFbUIIIBIH - myOnunwmci  JxoH
MuIBTOHHBIH IIEH3ypara Kapchl €KeHIH KOpPCETeTiH
«ApEoIaruTukay IIbIFapMachl JKapbIKKA IIBIKTHL
On AHIIMSHBIH COJI Ke3/eri mapjaMeHTiHe ap-
HajFaH Oacra iCiHIH IIeH3ypalaH epKiH OONybIH
CypalThIH TybIHABI O0nabl(Milton, 1644). MunsToH
1662 >xputbl AHIJIMSI TTApIIaMEHTIHJIE KaObUITaHFaH
JIutieHsust akTiHe Kapchl 00Iabl. Aaiiia OHBIH OYIT
OpeKeTi JIa COJ Ke3lle IIeH3YypPaHBIH >KOMBLIYbIHA
COHIIAJIBIKTBI dcep ere anmabl. OHBIH [EH3ypara
Kapchl OONYBIHBIH VI HETi3Ti apryMeHTi OOJIbI
(Milton, 1644):

LleHn30pnapabIH, SFHU TYBIHIBIHBIH «TaFIBIPHIH
HICTIETIH aJjaMIap/IbIH aBTOpIapAaH TaKbIPBINITHI a3
oimyi;

Llen3ypa kayinTi opi maigacei3. OUTKeHI agam
3YJIBIMIBIKTEI KOPMEW KAKCBHUIBIKTHI a)KbIpara aj-
MaiIbl;

LleH3ypa amaMHBIH ap-OKIaHBIH KOPJaibl.
OMTKeHI 01 aJaMHBIH ©3 OachbIMEH HEHIH, >KaKChI,
HCHIH JKaMaH EKCHIH a)KpIpaTa ajMailjibl, ©3iHIIe
OpEKeT eTe aJIMai Il JITCH MaFbIHAHBI aJIFa TapTaJIbl.

IbHABIK TIEH afaM3aTThIH JaMybl TEK TMIKip-
Tajac, KONTaparnThK OOJIFaH Ke3Jle FaHa maiaa 0o-
nanpl. [llamuk CoHHIH alTyBIHINIA, TYPIi QJIeyMeT-
TIK Ke3KapacTap YIIiH /€ IeH3ypaHBIH OOIybI
MIHJETTI. JIereHMeH eKiHIII jKaFblHaH OyJI YJIKeH
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JieprKaBaIapIbIH FeTeMOHUSIChIH 3aHIACTHIPYBI MYM-
kiH (San, 2014:). bpuran ¢wuomocods, commono-
TBl XoHe cascu TyiFackl JHxon Ctroapr MumbliH
OUBIHINIA JIa €NIJIc CO3 JKOHE OH epKIHIr OoNybI
tnic. On e3iHiH «bocTaHAbIK Typaniby AereH
KiTaOBIHAA «EIIKIM aKHKATTHI OUIMENTIHIIKTEH,
UJCSIHBI I[IEH3ypajay HIBIHABIKTEI IIeH3ypaiay 0o-
JMybl MYMKiH» Jneiini. MyHaH Oerex, o «wupies-
JIap/ibl TAJKbLIAY — IIBIHBIKKA JKETYJIIH €H JKaKChI
JKOJBD) KOHE «CIIKaHAal UAes TOJBIKTal JyphIC
OonMMaraHIBIKTaH, KaHAaimaa HWACSHBIH Oip KiIl-
KeHTall Oemiri OoncwiH OiniM amyra, OipHOpCeHi
YVFBIHYFa KOMEKTeCyi MyMKiH. Kare unes 1a KyH/bl,
OMTKEHI OJI MIBIHABIKTE Tekcepemi» mehmi(Schultz,
2009).

ABTOpPUTApIBI eliep/ieri IeH3ypara KaThICThI
kenTereH 3eprrey 0ap(Sun & Zhao, 2021). OnapasiH
oenrii Oip O6ackiM Oemiri KpiTali yKiMeTIHIH IICH-
3ypaHbl Kajaiila iCKe achIpaThblHbIHA apHAJFaH.
ConbiH 0Oipinae KpiTaiinarel WHTEpHET IEH3Ypa-
ceiH TaObicTanran(delegated) men araiinmel. Byn
untepHer neH BAK-Tel OummiktiH Tikenel emec,
Menra KOMIAHHSIIAPFA OCHI JKYMBICTBI IKYKTEYi
HOTIDKECIHAEC Taiyma Oonybl. ABTOpiapbl  Sun
MeH Zhao MyHBI KypAemdi opi yakbIT Tanan eTeTiH
oIiC apKBUIBI 3epTTereH. Keitaiima TipkenreH ap-
Haiibl 1wiatdopmanbl, Global China, icke KoChII,
JKOHE OHBIH QJICYMETTIK JKeJi TapakliachlH allibll,
KOIITEreH casicaTkep MKipJiepi MEH dKaHAIBIKTapIbl,
TYpJIi aKmapar jkapusuian oteiprad. 2017 Keuigan
Oepi xapusnanran 400 nyOnMKauusSHBL 3€pTTEY
apKbpUIBl MeIMa KOMITAHWSHBIH KaHIal ce3aepii
HEMECEe CYPeTTi, TaKbIPINThI I[ICH3YPaJadThIHBI
aHBIKTAIIFAaH. 3epTTEYIIUIEp WHTEPHETTErl IICH-
3ypaHbl aBTOMATTAHIBIPBUIFAH JKYie JKOHE aJjaM-
Jap Ja icke achlpybl MYMKIiH jaedmi(Sun & Zhao,
2021). OHBIH JIOTHKACKIH, SIFHU KaJai iCKe acaThl-
HBIH aHBIKTAy YIIiH KUIT CO3IEepMi, casch Imapa-
JapAbl )kKaszy, OKbIPMaH JIOKAIUSCHI, €CKepTy XaT-
Tapbl, MapaklIaHbIH Kachl MEH KeJIeMiHe Kaparl
3eprrered. Ocpuraiima onap Kertalimarsl HHTEpHET
[IEH3YPaChIHBIH JIMHAMUKAJIBIK, KOIJICHIeHIl KoHe
KOIKE3EH/I1 TIPOIIECTCH TYPaThIHBIH KopceTe . by
MOCEJICHI 3epTTEreH Tarbl Oip MaHBI3ABI FHUIBIMHU
skymbicTa 1403 neHsypaianFaH Kynusl JOepeKTep
Oaxpimananel. Hotmkecinge KeiTalh KOMMYHHCTIK
MApTUSCBIHBIH  IICH3ypajiay IKYWECiH e3repTim,
KaTaHHAH YKYMCAKTay KYIIKE — KOFaMJIBIK MiKipJi
KaJlaranayra KeikeHi aiteutajs (Tai, 2014).

Al e3re enjepjie, Mbicalibl, Peceil TeseapHacsl
KBI3METKEpJIePIHAeTl IeH3ypa MEH aBTOLICH3ypara
KaTBICTBI 3ePTTEY/C Kei aKmapaTThlH KapUsIIaHYbI
MPE3UICHT OKIMIIUTITIHIH MOXOYpIIeyiHeH eMec
neimi(Schimpfossl & Yablokov, 2014). Kenrteren

penopTraxk OEH TOK-IIOYJap amiblK CasCH KbICBIMFa
KaparaHga MeaWa TEPCOHAHBIH HEMece TUIIIIHIH
MIiHE31H KepceTel JemiHred. TaHbIMal Ky pHaIuC-
TEPMEH OHE TINIIIEpMEH cyXx0arTacy apKbUIbl
(henepamael TeaeapHama MOKOYPIIKTIH JKOK SKEHIH,
aJl aBTOIICH3ypa OpPBICIIA «aJCKBATHOCTH» CO3IMEH
CUINATTAJbIN, OJNap YIIH KOCIOMJIIKTIH HBIILIAHBI
eKeH[Ir1 aHbIKTanraH. MaMoHTOB xoHe Kucenes
CBIH/IBI TaHBIMaJl Menua TYJIFanap IeH3ypa MeH
aBroueHsypanblH BAK-TeIH KyH TopTiOiHE ocep
eTneiTiHiH anra Tapranbl(Schimpfossl & Yablokov,
2014). Okinimke kapaii, Kaszakcran MbIcajbiHIa
ueH3ypanbl KpiTali CHAKTBI SMIHPHUKANBIK Taj-
Jlay apKbUIbl aHBIKTaFaH 3eprreyiep Taba anma-
IObIK. Auaiina 3eprreyliire Menuaiarbl IIEH3Y-
paHbl aHBIKTAy YLIIH OHBIH Kyaci OOJBII Hemece
MaTepHANIIbIH  JKapUsIaHOAFaHBIH — TOJICIICHTIH
aitrakThl Ta0y KubIH. OCHI YIIIiH JI€ )KYPHAIUCTEPIiH
JKYMBICBI apKbLIbl aBTOICH3ypaHbIH Oenriiepin
aHBIKTayFa MYMKIiHAIK KeOipek. MyHBI amjarsl
TaKBIPBITIIAAA TAIIAUTHIH 00JIaMBbI3.

ABTOLIEH3Ypa 3epTTeyIepi

Kernreren b1 00MbI 3epTTEYIIiICD O0OEKTIHIC
LIeH3ypa OOJIFaH/IBIKTaH, aBTOIIEH3yPa AaHBIKTAMACHI
callbICThIpMalIbl  TypAe >KakpiHAa 2000-xbU1IaD-
naH Oepi 3eprrene Oacranpl. Keit 3eprreymii oHBI
LeH3ypaHbslH, Oip Oedxiri periHAe KapacThIPIBL.
Meicansl, [lon Xurman OHbI aBTOHOMZBI LICH3Y-
pa nemn araran OonareiH. Kyk skone Xoitnman 2012
KBUTFBI 3€PTTEyiH/IC AaBTOIICH3YPaHBI IIEH3ypara
ve OOJIFaH aJaMHBIH, SFHU OI311H >KarJalbIMbI3/a
JKYPHAJIUCTIH, CBIPTKBI ILIEH3ypara jkayaObl eI
aiittel (Cook&Hailman, 2012). OnapaplH OWBIH-
ma, KOFaMJIBIK IICH30pJIap MEH JKEKe aaamjap
apachIHJIaFbl EPEKILNETIKTEeP EH30PAbIH KAThICYbIH-
CBI3 J1a )Ky3ere acysl MyMKiH. Kyk nen XsitimMan aB-
TOIIEH3YpaHBI JiepOec (KeKe) JKOHE KOFaMIIBIK el
ekire Oeiyieni. KoramJIbIK — IIEH30p MEH IIeH3ypara
yIIbIparaH aJaMHBIH JKEKe, Japa areHT OOyl
JKOHE eKIiHIIICIHIH CBHIPTKBI IIEH3ypara >kayaOsbl.
Jepbec\ikeke — IIEH30p MEH IIeH3ypara YIIbIparaH
aJaMHBIH Oip areHT OOJybI JKOHE OHBIH CBIPTKBI
[IEH30p JKOK Ke3jle Jie ©31H IleH3ypanaybl. SIFHH
JepOec aBToLeH3ypaa KOFaM/IbIK [IEH30D, dJ1e0ip
CBIPTKBI KBICBIM OONIMaiiIbl. OJeTTe OV KeicTepe
aJaMHBIH 5 KypHAJIWCTIH o3 iKi ceHimi, ce3imi,
©31 )KYMBIC ICTCUTIH PeIaKIUSHbIH, KOFAMHBIH HOP-
Manapel, esre ze cebenrep O60mybl MyMKiH. Amnaii-
Jla amaM He JKYPHAJIHUCT Oip pemakIUsSHBIH HeMece
OPTaHBIH YaKbIT OTe Kelie KaHaal ja 0ip epexenepin
KaObLI1aca, O KSWIHHEH KOFaMIIbIK aBTOIICH3ypaFa aii-
HaJTybl MYMKIH. SIFHM KOFaM Tikeselt emec, Oipax >kaHa-
Ma acep €Till, aJaMHbBIH 1K CCHIMIH 63repTe ajabl.

123



Ce3 0ocTaH/IbIFBI KOHTEKCIH/IE KYPHAIMCTUKAIAFbl IIEH3YPa )KOHE aBTOLICH3ypa 3epTTeyJIepiHe cuarrama

Tapaz ®emupxko 2020 >XpUTFBI YKpauHa Te-
JieapHaJapbIH/IA )KYMBIC ICTEHTIH )KypHAITUCTEPACT]
aBTOIICH3YpaHbl 3epTTEH Kelie OHBI 3-ke OeJreH:
MparMaTHKajibIK, OTHKAJBIK JKoHE addeKTHBTi
(amonmonanmel) (Fedirko, 2020). IIparmMaTukaibik
aBTOIICH3ypa KyaTThl TapanTap KaJlbIITacThIPFaH
HYCKAyJIbIKTapFa ayal pPeTiHJe XYpHaIHCTepAiH
KYHAEIIKTI KYMBICHIHAA KOJIaHATHIH KEKE CaHK-
nuscel  Aekai. OJ  KOPKBIHBII Ce3iMiHEH FaHa
eMec, KenTereH (hakTOpAbIH dCEPiHEH TYBIHAANUIBI.
DTHKaJIBIK aBTOLIEH3Ypa — KyPHAIHCTIH aKIapaTThl
JKeKe JTHUKAchlHA cail eMec Jienm ecenTeyl JKoHe
QJIEYMETTIK KapbIM-KaTbIHACTaphlH Y30ey YIIiH
OCBIFaH k0N Oepyi. A addexTuBTi aBTOIEH3Ypa
aKnaparThl JKeTKi3yne OOBEKTHBTUIIKTIH Oonmay-
bIHAH, XYPHAJHMCTIH >KeKEe SMIATHUSCHIH Oinaipim,
cascH Ko3KapachlH KOCKaH Ke3iHIe maimga Ooaipl.
Mpicanbl, KYpPHAIUCT ©3iHE YHAWTBIH aJaMHaH
cyxOar ajFaH/a OHBIH TOJBIKTAal 00BEKTHBTI OOy
KHBIH.

3eprreymiiep Jungblut xone Hoxha nma aBro-
LEH3YpaHbl €63 OOCTaHIBIFBIHBIH HHIUBHIYyal-
IBI TYpFbINa mmekTenyi nen ecenredmi(Jungblut &
Hoxha, 2016). OnapnsiH aiTybIHIIA, eTep KypHa-
JIMCT PETIOPTaKAbIH ©31HE HEMece e3resiepre nanaa-
JIaH Tepi 3USH aJIbII KEJIETiHIH TYCIHCe, ojlap OipaeH
OJ1 OKUFa YKl aUTIay bl )KOH caHaiabl. SIFHI Oy
LIBIHAKBI eMipJie 00Tybl MYMKIH KayiNTEpeH eMec,
KYPHAIUCTIH KeKe KaObuiaayblHa OaiilaHBICTHI TY-
BIHJAWIB. MYHBI 3epTTeylIiiep HeMic casicaTkepi
Onuzabetr Hosnb-HoliMaHHBIH «YHCI3OIK CIIUpati»
TeopuschIMeH TyciHmipenmi. OFfaH coiikec, JKeke
aJlaMHbIH 03 MIiKipiH O01Aipyi Oenrini 6ip Menepae
KOFaMJIbIK TIKIpre, OHBIH KaHjJal eKeHiHe Oaiina-
HBICTBI. MPBICaNbl, erep >KypHaJuCT Oip TaKbIPHII
JKalbl KOFaM e3relie OMjaiabpl Jen KaObuijaca,
OJ1 OHBI pelaKUusFa YChIHOAybl Hemece HaiblH
MaTtepuanasl Oacrara xibepmeyi MymkiH. JlereH-
MEH aJamjap KaObUIIAWThIH, TYCIHETIH KOFaMIbIK
MiKip IIBIHABIFBIHAA OHAAM OoJMaybl MYMKIiH
neitni(Scheufele and Moy, 2000).

3eprreymn koHe kypHamucT Murat Yesil aB-
TOLEH3Ypa  >KYPHAJMCTUKAHBI YJKeH Kayilke
KOWBITT OTBIp nem ecenteiiai. Hormxkecinme, Me-
Jlara CEHIM TOMEHJeN, €H MaHbBI3IBICHI — KOFaM
aKnapar ajy KYKbIFbIHA cail OOJBIN JKaTKaH OKUFa
JKOHIHJIE TOJIBIK MojiiMeT ajna anMambi(Yesil et al,
2014). Ramadan CipurigiH 3epTTey MakajJacbiHIa
KaHazanblK  Quiocodus npodeccopsl Panpan
MapnuHHIH aBTOLIEH3ypara ajblll KeJeTiH Typii
JKOJIIZBI KapacThIPbI, OHBI TOPTKE OONreH: Me-
JMaHBIH SKOHOMHIIBIK MOTHBI, LIEH3YpaHBIH TYpIi
JeHreil, popMacel — KYpPHAITUCTIH CO3IEPAl KO-
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JaHybl, KBICBIMHBIH TypiHe OaitnanbicTei(Cipuri,
2015). Bodrunova et al. 3eprreyinae Friedrichrin
pelakiusarbl TEHTKUIUHI MHUKPO, ME30 JKOHE
Makpo Jen yu AeHreire Oeneni. « MUKpo» Kachl,
KBIHBICHI, MOPAJTBJIBIK IIIEKTEYIIEPi, 1IIIKI MO/ICHUETI,
JIOCTYPl MEH JKEKE CEHIMIiHE, CasiCH MIKIp CHSAKTHI
aJlaMHBIH JKEKe Ke3KapacTapbIMeH OalIaHBICTEHI.
«Me30» pemakIusIBIK HeMece Kociom aeHTeimi
Olnmipesi aenmiHred. MyHIa KbIChIM KOMMEPITUSUTBIK
MOTUBIICH, PEIAKIIHS cascaThiIMeH OalTaHbICTHI 00-
nanel. AJl «Makpo» Casich PeXHM, DKOHOMHKAJIBIK
IIEKTEYy CHSAKTBI CBHIPTKbI KbICBIMIApFa Toyesi
(Bodrunova et al, 2020).

Menmna 3eprreymrici Ompra 3eBeneBa «OCHI-
FaH JIEHIHT1 )KypHAJINCTEPIEri aBTOIEH3ypa 3epT-
TEyJepiH/Ie OHBIH JAEMOKpATHUsFa 3UsSH CKCHIIT1 ai-
TeUTabI» AereH(3eseneBa, 2020:2). On KociOMITIKKe
Jie 3UsiH Kenripeni neiai. Keiinri Keligapsl Meaua
3eprreynepinae Tapuxiibl MaTTho bann JKana
[EH3ypa TEOPHUSCHI JICT araraH YFbIM Taiaa Ooi-
nel (3eseneBa, 2020:4). xynut batnep, Mumens
®yxko, IIbep Byprbenin >kyMbIcTapblHa HETi3ein
yKacallFaH OYJI TEOpHs LIEH3ypaHbl co3 00CTaHIBIFbIH
Oy3aTblH emec, OapiblK ONEYMETTIK KapbIM-
KaThIHACTapJa Oap Kypasl peTiHJe KapacThIPajbl.
Onbra 3eBelicBaHbIH JKA3ybIHINA, ABTOICH3YPaHBI
KOFaMJIaFbl OMJIIK OKUIJIepi KOJNIAibl, an [eH3ypa
ABTOIICH3Ypa KYMBIC ICTEMEIreH COTTE aKTHBTI 0O-
nmagpl. Ockunaiiia, bypbieHiH «ajnaH» TeopHsChiHA
CYWi€HEe OTBIPBIII, OJ IEH3YPa — CHIPTKBI areHT, SIFHU
MEMJICKETTIH iMIKi OpTaHbl WIEKTEl, 63 epeKeNepin
alTyBl Jem ecenTeimi. AN aBTOIEH3ypa — JKeKe
«ajaHa» QJICYMETTIK TONTApPThIH JpeKeTi, Oipak
OJIApJIbIH OPEKETi CHIPTKBI TONTAaH BIKIAT aJaJibl
neimi. SIFHM Oyon TeopwsiFa coiikec, aBTOIICH3Y-
pa IeH3ypaHbIH Oip O6JIiri >KOHE OHBIH CaJiaphbl
eKeHIH Kepe anaMbl3. byran Koca, OypAbeBHCTIK
aHalu3re caif, aBTOLCH3ypa — KYPHAIHUCTEPJiH
03 KalMTAJbIH JKOFAaITHII aly KOPKBIHBIIIBL. Al
KaluTaJifa SKOHOMHUKAJBIK, MOJICHU, OJICYMETTIK
JKOHE CUMBOJIMKAIIBIK EPEKIICITIKTE] JKaTaIbl.

OJIeYMETTIK FhUIBIMJIApJA EeH3ypa MEH aBTO-
[IEH3ypaHbl aHBIKTAY YIIIH FAIBIMJIAP OCBIFaH JCHiH
cayajHama JKOHE TEPEHIETIITeH cyx0aT omicTepine
KU1 CyHEHIeH. SIFHM canalibIK jKOHE CaHIBIK 3epT-
Ty JJIICTEPiH KaTap Kapay apKbLIbl MEAHAIaFbl CO3
00CTaHABIFBI KBICBIMBIH MYMKIHITIHIIIE aHBIKTayFa
Oonazipl. COHBIMEH KaTap, IICH3ypaHbIH 0ap\’KOFbIH
aHBIKTAY YIIIiH KPUTHKAIIBIK IUCKYPC aHAIIU3, Happa-
THUB YKOHE KOHTEHT aHAaJIM3 CUSIKThI CalajblK 3epTTey
o/licTEpiH KoJIaHyFa Ooasbl. Anaiaa oJIicTep OChI
Ti3IMMEH FaHa IIeKTeJMelal. Makaia aBTOPhIHBIH
HazapblHa UTIKIIETeH 03Te Jie 9/1icTep 00Iybl MYMKIiH.



K.2K. Myxanranu

Kazakcrannarbl ce3 00CTaHABIFbI

1960-xpuTHapaaH Oepi MeIUAHBIH MEMIICKSTTIH
JlaMy YPHICIHICTI pesli JKalibl KeINTereH 3epTTey
JKYpri3ijice Jie, MOCTKEHECTIK ejiep 3epTTeyIIiiep
HbIcaHbIHaH ThIC KanraH(Freedman, 2011). byn
MIKIP/iH aUThUIFAHBIHA OH INAKThI Kb OTKEHIMEH,
Kazipri corre ne Kazakcranmarbsl ce3 OOCTaH[IBIFBI
JKaliael  OaThIC 3EPTTEYMIICPIHIH COHIIATBIKTHI
KOIl KYMBICBIH Kepe anMaiblK. MyHbl Dpuaman
MOCTKEHECTIK aliMaKThIH OaThICKa allbICTay OpHA-
JIaCybIHA KOHE KEHEC YKIMeTi Ke3iHje *aObIK cas-
carThl YCTaHybIHA Jern Tycinaipeni. Opra Asusira
OOJIBIIIEBH3M KENTeH COTTEH IOCTKOMMYHHCTIK
aBTopuTapusMre JeiH wMyHmarsl BAK  Typri
KbIcbiMFa yiibipaabi(Freedman, 2011). OHbIH aiiTy-
BIHIIIA, OMJTIK KaHA MEMJICKETKE OYPBIHFBI COBETTIK
MOIebAl OeHiMIerl, TeK MapKCUCTIK-ICHUH/IIK
upeonorusgan Oac TapTThl. 3eprreyini Puuapn
agep Opra Asus engepi TOyemncCi3mik ajaFaH COH
JIEMOKPATHSUTBIK, KOFaMJIaFbl JKypHAJIHCTUKAFa OTY-
re YMTBUIBIC Kacalbl Jehml. OneTTe 0aThiC Kyp-
HAJIMCTUKACHl KYHJBUIBIKTApbIHA HETi3[eNreH Je-
MOKPATHSUIBIK MEIaHbI CEMUHAP )KSHE BOPKIIONTAp
apKBUIBI KaJbIITACThIpyFa ThIpbICTHI(Shafer, 2011).
OHbIH alTybIHIIA, OYJI CEMUHApiap MEH TPEHUHT-
TEp oneTTe cyxOar aiy, WAesutapibl JaMbITy, JTUM
Kazy, JIEPEKKO3l KOPCETY CHSIKTBI MPaKTHKAJIBIK
JarabulapAbl  TYCIHIIpYre Heri3fenreH. 3eprrey-
mritep Opra Asusma HENKTEH €63 OOCTaHIIBIFBI
OpHaMaraHbIH TYPJIi SKOHOMHKAIIBIK, CasICH, MOJIe-
HU (haKkTOpIapMeH Koca, azaMarTapAblH AiHU yCTa-
HBEIMBIHBIH JIa ocepi 0ap HereH YCBIHBICTBI aJiFa
tapraabl(Freedman & Shafer, 2009). Aumnaiina
TOYENCI3MIKTIH aJFammKkel Kbeuiaapsl, 1992-1993,
Freedom House xanbrkapaiblk YHBIMBIHBIH eceOiHe
coiikec, OyJ1 enfep <oKapThulall epKiH» OOl
VYakpIT oTe Oyn Tizimae Tek KpIprbi3cTaH faHa
KaJIBITI, KAJFAaHAaphl «EPKiH eMec» JIeTeH CTaTycKa
ue Oonmei(Freedom house, 1993). An Pou Opra
A3zus engepiHie AEMOKpATHUSUIBIK KYKBIKTap [Ja-
MyBI VIIiH OipHeIIe KeIepriHiH Oap eKeHIH MXoHE
onapaeiH BAK-ka KareicThl €KeHiH aiTanubl. ATtar
aiiTKkanga, OIOPOKPATHSIIBIK JKYHEHI COBETTIK OKiM-
Tk Oackapy KyiHeciHeH Mypara ajybl, COBET
YKIMETi Ke3iHJeri KOMMYHHCTIK MapTusi Oaciibl-
TIBIFBIHBIH  OWJIIKTE Kallybl JKOHE JSCTYpPJl aBTOPH-
Tapibl KOFaMHBIH cakranmyel. Kenny meH Gross-
TBIH 3epTTey MakajaceiHaa Opra A3usaarbl KypHa-
JIMCTUKAHBIH «TOPTIHIII OMITIK» (QyHKIMSICHIHA Kapa-
FaHJa KOFaMMeEH OaiiiaHbIc (TIap) calaChIMEH YIITa-
careiabH aiitansl (Kenny & Gross, 2008:3). Omap-
IIBIH OHMBIHINA, CO3 OOCTAHILIFBIH TEK OMITIK KaHa HIEK-
TeMeTi, OYJT COJT aifMaKTaFhI IOCTYP MEH OTOACHUTBIK,
QNIEYMETTIK KYHBUIBIKTApFa J1a OaliaHbICTHI.

By TakpIphIll asChIHIAFBI OTaHMABIK 3EpPTTEY-
Jepre KeneTiH Oojcak, PeickenmuaoBa meH Cak
Kazakcran meH e3re TM/] enepiniH o711 KyHre qeiin
COBET Ke3iH/erT KOMMYHHCTIK PEKUM Karuaaiapbl-
HaH apbUTyFa THIPBICHITI JKaTKaHbIH allTKaH. OnapabiH
alTybIHINIA, OTAHABIK 3aHHAMa/la A3aMaTThIK KOHE
CasiCH KYKBIKTap Typasbl XaJbIKapallbIK IMAKTire cai
€03 0OCTaHABIFBI KYKBIKTAphI JKOK JKoHe 3aH BAK-
Tarbl MiKIp alyaHABIFbIH HBIFAUTYFa KeAepri OOJIbII
oteip(PrickennaoBa & Cak, 2021). Makanana
KYPHQIUCT TI€H peNaKIus epKiHAITIHIH, SFHH
JepOECTIriHIH KYPHAIUCTUKA YIIIH MaHbI3IbUIbIFbI
aran eTiireH. OtemicoB meH KoIIkeHOB OTKEH
raceIpabIH opTackiHga Cubept, Illpamm xone [1n-
TEPCOH OMIIIK MeH KOFaM apachlHJarbl KATHIHACTHIH
OipHerre MosIeIiH YChIHCA 1a, Ka3akcTaHHBIH HAKTHI
Kaif MOJieNre JKaTaThIHBIH aHBIKTAy KHWbBIH JIEWIi.
Byran koca, aBTopiap MEMIIEKETTiK TarChIpbIC
OoiibiHma >xyMeic icteiiTin BAK aynutopusHbIH
eMec, casiCH JHIEpIepAiH KbI3BbIFYIIBUIBIFBIH ajiFa
KOSITBIHBIH aiTajabl. YJTTHIK KayilCi3IiK MaKcarbl-
MEH aKmaparTel xacklpy bAK meH Owmik apachiH-
Jla KapbIM-KaTBIHACTHIH KYPACICHIIPII, eKiHIITiCiHe
ceHiM azasThiHBl ka3purraH(YTemucoB & Korke-
HOB, 2021:4).

Kazakcran kenrereH IyHHEKY31Iik co3 00CTaH-
JIBIFBl PEUTHHTIHIEC TOMEHII OpbIHAA Typ. Toye-
Ci3mik ajFaH >KpUIIaH Oepi Oynl KepceTkiml aca
esrepmenii. byn Typanel «Ominm ce3» KOPBIHBIH
ecentepi, Human Rights Watch, Freedom House
YHBIMIAPBIHBIH JKbLT CABIHFBI JIEPEKTEP1 KOPCETE/Ii.
1950 >xpurman Oepi oeMueri epKiHIIK peHTHHTIH
xkacalkTeiH Freedom House KyKbIKKOpFayIIbl
yiibiMbIHBIH 2021 KbITFBI ecebine caif, Kazakcran
«epKIHAITI KOK» eNAepIiH KaTapblHma. EcenTig
immiane KaszakcraH menuachlHa KaThICTBI MYHJIAFbl
BAK-ThIH Toyenci3miri KaTThl IIEKTEJITeH opi ic
JKY31H/IE KOINTereH Meara MEMIICKETKE YKOHE OHBI-
MEH KaTbIChI 0ap aamiapra Toyesi e )Ka3blUIFaH.
OraH Koca, eJ1/1e aBTOIIeH3ypa KeH >KalbuFraH, OUIIiK
toyenciz BAK-TbI Kynanaasl Hemece xalbyFa opeKeT
xacajpl neiini(Freedom House, 2021).

MaxkanaHplH aJFamkel OeNMIHJETT 3epTTey-
mrizep Bennett men NaimHBIH TeOpHsACBIHA CYHEH-
cek, Kazakcranma «Tike» HeMece «KIIaCCHKAIBIK
LEH3YpaHblH TYPJi KOpiHiCiH kepyre Oomassl.
Mpicanpl, omeTTe TYpii Mepeke Ke3iHIe ©TeTiH
MUTHHTLIEp OapbIChIHIa AJMaThl KaJaChIHBIH 0ac
KeIleNiepi MEH OPTANbIK aliMarblHJla WHTCPHETTIH
OyFaTTaJIaTBIH TYPFBIHAAP >Kakchl Oinemi. CoHmaii-
aK, HapasbUIBIK, TYpPJII IIepylaeH xabap Tapara-
TBIH JKypHaJIucTep Kelje (U3MKAIBIK KyJaauayra
yimbipan skaranel. 2021 Keibl coyipiH OachlH-
ma «KTK», «Actana» xoHe «31 apHaHBIH»
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KYPHAIUCTEPl  TMOJMIUSAAH  KBICHIM  KacayJlbl
JOFapybIH Tanan eTkeH eni(Azattyq, 2021). XKypna-
JUCTEp MOJMHUICHICPIIH oNap/blH TeJIeQOHbIH Tap-
TBIN AJIMAKIIBI OOJBIT, KONIIATHIPEIH ChIHBIPFaHBI
JKOHE ©3re /¢ (UIUKAIBIK, MOPAIBABl KBICHIM
KepreHjaepiH anTkaH. KaszakcraHmarbl >KypHaIH-
CTepre KaThICThI OAPIIBIK KBICHIM MEH IIEKTEYIIepIi
KBUT CaWbIH «OMUT CO3» XaIbIKApaIblK KOPBI
OakpUIal, CTATHCTHKA JXYPTi3ei. Al 3epTTeyIiiep
CUTIATTaFaH «OKaHaMay IIEH3YPaHbIH XKapKbIH MbICa-
el perinme Kazakcranma MEMIIEKETTIK TarChIPBIC
apKbLIbl OHJIPIICTIH KOHTEHTTI arayra O0O0Jajbl.
JKorapeina 3eprreymrinep PrickenbauHoBa MeH Cak
ararm OTKEHJEH, XYpPHAINCTHKANA PEIaKIUSTHBIH
epKiHairi eTe MaHbI3Abl. Ka3akcTaHa skblUl calibiH
MEMJICKETTIK TaIlChIPBIC asiChIH 1A ITaMaMeH 40 M-
JIuaparaH actaM TeHre skymcanansi(Vlast, 2019).
Ti3iMHIH 1OIiHAE JCTYPJIi KYPHAJIMCTHKA CaHaja-
ThIH «Xabapy, «Kazakcran» yinTThIK apHackl, «Ere-
MeH Kazakcrany xoHe o3re ae Meaua 6ap. Jlereamen
YKIMETTiH Menara KapKbl Oenyi Texk Kazakcranma
Oap rana ToxxipuOe emec. by skepaeri 0acTer Mocerne
— araJMBIIl MeAWa PEeNaKIFUIAPBIHBIH epKiH 00-
Jybl, OOBEKTHUBTI 9pi IIbIHAIBI aKkmapaTr 0epe anmysbl.
Byn ypmicti 1968 xbutel Makkom6Oc men oy
aJFall peT TaHBICTBIPFAH «KYH TapTiOi» (agenda-
setting) TeopusChIMeH TycCiHAipyre Oonazbl. OraH
Colikec, pemakiusi aKnaparTbl YCHIHFaHAa KeHoip
TaKBIPBINITapFa OACKIMIBIK OEpill, OKbIpMaH YIIiH
MaHBI3/IbI JICTl €CENTEHTIH KAHAJIBIKTAPIbl IPIKTEI
oepeni. Ocpunaiima agam BAK yceiaran macenenep
MEH aknaparka FaHa Haszap ayjaapajsl. SIFHH pe-
JaKus enjie  OONBIN KAaTKaH KOFaMIbIK-Casic
MaHbI3/IBI OKHFaJIap/ibl OKBIPMaHBIHA JKeTKi3z0ece,
OJl YIIIH A¢ OVJI »KaHAIBIK <KOK». AJl KYH Top-
TiIOIHEe call aKmaparThl IPIKTEYy >KypHAJIHCKEe FaHa
emec, penakrop, BAK-TbIH MeHIIK ueci KoHE
KapKbUTall jieMeymricine ae OaitmaHbICThI. MpIca-
b1, 2021 XpUIABIH MayChIMBIHIA MaHFBICTAayAa
KYaHIIBUIBIK CaJiIapbIHAH MaJl KbIPBUIBII JKaTKaH
Ke3/1e oKiMIIKIIeH KeiciMre oTeipran Zakon.kz 6a-
CBUJIBIMBI OHBIH JKYMBICBIH HACHXATTall, «aliMaKra
JKEM-IIOITIH JKETKITIKTI KOpPBI KUHAIIFAHBD) KOHE
OKIMHIH aTKaphlll JKaTKaH JKYMBICHI >KOHIHIET1
Mamimaemecin Oepred exi (Ras aitamyn, 2021).
Qamshy.kz nopransl ga con kyHzaepi «MaHnrbicTay
00JBICEIHA 9 BaroH apma KeTKIi3UII», «OKIiM Maj
a3pIFbl KOpbIH Monaityra 200 MuIH TeHre Oeiii»
KOHE <OKarmalapl JKakcapTy >KeHiHAe Oipkarap
YCBIHBIC KOJIZIAFaHBD» Ka3blIFaH OipHeIIe aKbLIbI
Matepuan sxkapusuiarad (Qamshy.kz, 2021). Ocebl-
Jaia MeTUaHbIH MEMJICKETTCH TAallChIPhIC ATyl
OHBIH KYH TOPTIOiHE ocep eTil, jkaHaMa IleH3ypara
QIIBII KeJTyl MYMKIH.
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Llen3ypansiH OenriiepiH KOFapblga KepceTireH
EPEKIICITIKTep apKbUIBI OaKpUTayFa OONaTHIH 00JI-
ca, XYpHaJHCTeri aBTOLEH3ypa KepiHIiCiH OipaeH
Kepy MYMKiH emec. KasakcraH XypHalIHCTHKA-
CHIH/Ia aBTOIICH3ypa Moceneci OapelH Soros oHe
Internews KOpJapbIHBIH 3€pTTey HOTHIKEIEPIHEH
kepyre Oomazpl. Internewstin BAK mymenepimen
OTKi3reH (hokyc rpymmackl 0apbIChIHAA PECTIOH/ICHT
KYPHAITHUCTEP/IiH MaTepHuall )ka3FaHa «IPe3ueHT»,
«backapMa TeparachD» CHUSKTBI Jiaya3bIMIap/IbI
HEeJIIKTeH 0ac opimlmeH >Ka3aThIHBI JKalbIHIa cayall
KOMBIIT, MYHBI J]a aBTOIICH3YPaHbIH 3JICMEHTI PETIH/IC
kapacteipagsl(Internews, 2019). An Elbaz Gen e3re
3epTTEyNIIep aBTOICH3YPaHBl KYPHAIUCTEPAiH
KeH TaKBIPBINTHI Ka3raH Ke3Ze <OKYMCaky HeMece
JKaIBI CO3/Iep/li KONJIaHYbIHAH, PENaKIUsIHbI Hera-
THB OaFbITTa KOPCETYl MYMKiH OKUFAHBIH KeH KepiH
e3relie OasHam, OCipeieyiHeH HeMece ce3imTall
TaKBIPBINITAP JKAWIBI MYJJE Ka30ayblHAH Kepyre
oonaner netimi(Elbaz et al, 2017). Meicansl, «Ere-
MmeH Kazakctan» OachUIBIMBIHBIH, 2019 KbUIIBIH
HaypbI3 aliblHaH, ejae OWJiK TpaH3uTi OacTanraH
COTTEH, JKBUIABIH COHBIHA JEHIHTI apajbIKTarbl
KOHTEHT aHain3 HoTIkeciHne Kasakcranma ochl
KeseHae OonraH Oipae-Oip HapasbUIBIK Kbl
aKmapar >KaspUIMaraHbl OalKaiabl. TapaabIMbl
200 MbIHFa KYBIK PECIYOIMKAIIBIK dp1 KOFaM/IbIK-
MaHBI3/bI Ta3€T enJie OOJIBIIN KATKAaH aca MaHBI3/IbI
OKHFaTapAbIH OapiIbIFbIH OipAcH Ka3ybl KepeK €.
Jlece ne, )KypHaJIUCTEp/eri aBTOLEH3ypa JeHIeiiH
HAKTHI 3ePTTEY YIIIiH aJ1/IaFbl YaKbITTa SMITHPUKAITBIK
TaJaayinap Kacarysl THIC.

KopbIThIHABI

«lensypa» TepmuHi 0i37iH 3aMaHBIMbI3Fa JCHIH
naiyia OOIIFaH/IBIKTAaH OHBI 3epTTEY JIe epTepeKTe Oac-
tanapl. Kasipri TaHma meH3ypara KaparaHzia aBTO-
HIEH3ypa 3epTTeyiiepi e3eKTi jecek Oormanpl. ONTKeHi
ce3 OOCTaH/IBIFBIHBIH IICKTEIyIHE KaThICThl OTKCH
FAaChIpJla KOITEreH MaHBI3Ibl KY)KaT KaObLIIaH[IbI.
OnapnelH eH armFamkeichl 1948 sxputel BYY peso-
JIFOIUSACHIMEH KaObUIIaHFaH — AJ[aM KYKBIKTapbIHBIH
Kanmeira Oipzeit pexnmapauuscsl. Kazakcran 1992
KBUTBI BYY KypaMbIHa pecMH €HIeH COTTEH Oacrart,
OYJ1 KY)KaTThIH TaJlallTapblH CaKTaybl JKOHE OpbIHJIA-
ybI THiC. 1976 XKBUTIaH 63 KYIIiHE EHreH A3aMaTThIK
JKOHE CasiCH KYKBIKTap TypaJibl XaIbIKapaJIbIK MaKTiHi
ne Kazakcran 2005 >xpuibl parudukanusuiaabl. by
KY)KarTaplblH apKachblHIAa KONTEreH ejjie TiKeleH
[IeH3ypa JKoWbIIa OacTabl.

JlereHMeH MeMJIEKeT —LeH3ypara KemiJIiK
Oepe oThIpa TYPIIi 3aH MECH XaJIbIKapaJblK KYy)KaTKa
CyHeHir, ce3 OOCTaHIBIFBIH TYPII JKaraaiaa meKTei
anaapl. Mbicaibl, A3aMaTTBIK )KOHE CasiCH KYKBIKTap



K.2K. Myxanranu

Typajibl XaJbIKapaJiblK IaKTiCiHE CoiKec, Oacka
TYIFaJapaelH KYKBIKTapbhl MEH aOBIpoi-OementiH
KYPMETTEY YIIiH OHE MEMJICKSTTIK KayilCI3IiKTi,
KOFaM/IBIK TOPTIINTI, JKYPTIIBUTBIKTHIH JICHCAYJIBIFbIH
HEMece WMAaHIbUIBIFBIH KOpPFAy KaXKETTNIT1 YIIiH
KoijaHa anaael. byn typanst Kyk skone Xoitnman
LEH3YPaJIbIK pekuMzaep Oysl opeKeTiHe opKallaH
KOPFAaHBIC HEMeCe aKTaWTBIH MOJelN 13MeHmi Jeui.
Mpicasbl, onap 9METTe YITTHIK KayillCi3IiK, KO-
FAMJIBIK TOPTINl HEMECe JEMOKPATHUSIBIK TEHJIIK
CUAKTHI YFeIMAapas! matinananansi(Cook&Hailman,
2012). Ocpuiaiinia, Ka3ipri coTTe 1eH3ypa Kail xep-
Jie O0JIMachIH JKOMBLTMAIBI, TEK OHBIH TYPJIi popma-
THI MEH JKaHa dficTepi maiiaa 6omnel. LleH3ypaHbIH
Kaih Typi OonmaceiH BAK namyblHBIH TexeyiHe
JKOHE aKMapaTThlH OOBEKTHBTUIIMH KOFAJITYbIHA
AJTBITI KeJIeIi.

An aBrouensypa 3eprreynepi 2000-xpu1apaan
Ocpi OeJICeHII MaMBIN, Meaua cajdachlHa KOMaKThI
yJieciH KOocThl. TepeHaeTiireH cyxoar jxoHe cayaj-
HaMa HOTIDKECIHJE KOITEreH 3epTTEyIli aBTOPH-
TapIIBl PeKUMIEP]IE KYPHAIUCTEPIH aBTOIIEH3ypa-
HBI U1 KoJ1iaHaThiH aiTkaH. CoHpjaii-ak, 3eprrey
HOTW)KECIHJIC MeIUa/arbl IICH3ypa TaKbIPHIObIHA
KaTBICTHl SMITUPUKAIBIK Taifaylap CaHBIHBIH a3
EKEHJIIrHE aHBIKTAIAbl. MyHBIH Oip cebedi —
LIEH3ypa KOpiHICIH Meaua OOBEKTICIH 3epTTey
apKbUIBl aHBIKTAY KHUBIHAAY. AJl KypHAJIHACTEpIeT]
ABTOIICH3ypaFa KAThICThI KOITETCH TYIIBIMIBI FbI-
TBIMH eHOekTep Oap xoHe KazakcraHmarbl KOM-
MYyHHKAIUsg JKOHE MeMa callaChlHa Jla OCBIHIAM
FBUIBIMHU 3€PTTEYNIEp KaXkKeT.

Mynnenep KakThIFBICHI. Makana enoip yibiM
TaparnblHaH Kap KbUIaH b PHUIMA/IbL.
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