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PRINTED PUBLICATIONS AND PUBLIC ORGANIZATIONS
OF POLISH-LITHUANIAN TATARS: THE SECOND HALF
OF THE 19TH CENTURY AND THE 20TH CENTURY

At the end of the 19th and the beginning of the 20th century, there was a national revival of the
Polish-Lithuanian Tatars connected with the general atmosphere in Europe where nationalism was a key
ideology, as well as with the increase of the national feelings among the Muslim nations of the Russian
Empire, and with the effort of a group of Polish Tatar young intellectuals.

The purpose of the article is to present the results of research on the content of the media, literature
and cultural values of the Polish-Lithuanian Tatars in Russia in the late nineteenth and early twentieth
centuries.

In Saint Petersburg, at the end of the 19™ century, there was a quite large settlement of the Polish
and other inhabitants of the Empire. According to the statistical data, in 1900, there were 50,000 Poles
living there, that stood for 3,57 % of the city population. The same statistics shows that there were about
5,800 Tatars from Crimea, the Volga Region, and Siberia settled in Saint Petersburg. In these numerous
national mosaics there also were the Polish-Lithuania Tatars.

In Saint Petersburg, activists of national Pan-Turkism and Pan-Islam movements in Russia were
educated. Among them one could also find Polish-Tatar students from such families as Achmatow-
icz, Kryczynski, Sulkiewicz, Bazerewski, et al. At that time, at the beginning of the 20" century, Leon
Kryczynski began to be an organizer and leader. He descended from the old, landowner Tatar knez
(royal) family of Najman Mirza Kryczynski, originated from the knez family of Nejman-Piotrowicz, one
of the oldest Tatar aristocratic family of the Grand Duchy of Lithuania.

Key words: Polish-Lithuanian Tatars, ideology, national feelings, Russian Empire, intelligence.

Ceanm Xazbuesuny

OAbWTbIHAQFBI Bapmusg >xeHe Masyp yHuBepcuTteTi, INoablua, OAbLWITBIH K,
KasakcTaHaarbl [oAblia EAwici
e-mail: schazbijewicz@gmail.com

MoAblua-AMTBA TaTapAapbIHbIH, 6acna 6acbIAbIMAApPbI MeH
KOFaMADIK, YiibiImAapbl: XIX FacbipAbIH eKiHLi XKapTbICbl XkaHe XX FacbIpAbIH, 6achbl

XIX racblpabiH, asFbl MeH XX FacbIpAblH, 6ACbIHAQ MOASIK-AMTBA TaTaPAAPbIHbIH, YATTbIK, XaHFbIPYbl
6acTaAAbl, MYHbIH 631 YATLIBIAABIK, XXETEKLLi MAEOAOTMSFa aiHaAFaH Eyponaaarbl XKaArbl KOHIA-KYMEH,
COHbIMeH Kartap Peceil MmnepusicbiHA@Fbl MYCbIAMAH XaAblKTapbl apacblHAQ YATTbIK, Ce3iMAEPAIH,
ecyiMeH, CoHaait-ak, 6ip TOM >Kac MOASK TaTapAapbl 3USIAbIAAPbIHLIH KyLI-XirepiMeH 6GanAaHbICTbI
60AAbl. MakaAaHbiH MakcaTbl — XIX FacbipAbiH asFbl MeH XX FacbipAblH 6acbiHAAFbl Peceraeri noAsik-
AMTBa TaTapAapbiHbiH, BAK KOHTEHTI, 8Ae0MeTi MEH MOAEHM KYHABIAbIKTAPbl TypaAbl 3epTTEYAEpPAIH
HOTMXKEAEPIH YCbIHY.

Metep6ypr XIX FacbipAblH asFblHAQ MMMEPUsHbIH 6acka Aa TYPFbIHAAPbIMEH Gipre NMoAsKTapAbiH,
AQ YAKEH TOObI LWOFbIpA@HFaH OpTak yil 60AAbl. Cratuctukara caiikec, 1900 XbiAbl MyHAQ 50 MbiH,
apam eMip cypreH. MNoAsgkTap Kaaa XaAkbiHbIH 3,57 %-biH KypaAbl. CoA ctatucTukara corkec CaHKT-
Metep6yprre Kbipbim, Eain xaHe CibipaeH KeAreH 5,8 MbiH, TaTap eMip cypreH. bya yAKeH yATTbIK Oto-
©pHeKTE MOASIK-AMTBA TaTapAapbl Aa Gap.

CankT-Iletepbyprte Peceiiperi yATTbIK, MAHTIOPKUCTIK >KOHE MAHMCAAMUCTIK KO3FaAbICTApAbIH
6eAaceHAinepi TopOMeAeHAl, OAapAblH apacbiHAa Axmartosuutep, Kpbiumtckuiaep, CyabkeBuutep,
basapeBckuiiaep xoeHe 6ackarap cusaKTbl oTbacbiAapaaH epbireH MoAsgk TatapAapbl Aa 60AAbL. ASA
con Kke3ae, XX racblpablH, 6acbiHAQ Haiiman kHSI3i Mbip3a KpblUMHCKMIAAIH, €CKi acblA TyKbIMbIHAH
WbIKKaH AeoH KpbIUMHCKMIA YbIMAACTBIPYLILIABIK, KOHE >KETEKILIAIK POAIH aTkapa 6acTtaabl. Mbip3a
KpblunHcknin AutBa Yabl KHSIBAIMIHIH TaTap akcynekTepiHii exeari oT6acbirapbiHbiH, 6ipi Harman-
MuoTpoBuuTEp OTOACHIHAH EA.

TyiiiH ce3Aep: MOASIK-AMTBA TaTapAapbl, MAEOAOTMS, YATTbIK ce3iM, Peceit umnepuscol, 3usiAblAap.
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MeyvaTHble M3AaHMUS M 06LLLECTBEHHDbIE OpraHM3aLMu
MOAbCKO-AUTOBCKMX TaTap: BTopasi noaoBuHa XIX — Hayano XX BB.

B koHue XIX n Hauaae XX BB. HQYAaAOCb HaALMOHAAbHOE BO3PO>XKAEHME MOAbCKO-AUTOBCKMX TaTap,
cBsI3aHHOe ¢ obulei atmMocdepon B EBporie, rae HauMOHaAM3M CTaA BEAYLLEN MAEOAOTMER, a Takxke
C pacTylWMMM HALMOHAAbHBbIMM YyBCTBAaMM MYCYAbMAHCKMX HapoaoB Poccuiickon umnepuun. BaxkHoe
3HaYeHMe MMEAN B 3TOM KOHTEKCTE YCUAUS MOAOAON MHTEAAUTEHUMM NMOAbCKMX TaTap.

LleAb cTaTbun — NpeACTaBUTb pe3yAbTaTbl UCCAEAOBaHUI KOHTeHTa CMW, AuTepaTypbl M KYABTYPHbIX
LEHHOCTEeN MOAbCKO-AMTOBCKMX TaTap B Poccmm koHua XIX, Hauaaa XX cToaetns. [Netepbypr B KoHLE
XIX Beka 6bIA AOMOM AASE BOABLLOM KOAOHMM MOASIKOB M APYTUX SKUTEAEN MMrepun. Mo cTaTUCTUUYEeCKnM
AaHHbIM, B 1900 roay 3aecb npoxxuBano 50 Tbicay yeaoBek. [oagkm coctaBasan 3,57 % HaceAeHWs
ropoaa. o ton xe cratnctuke B CaHkt-IeTepbypre npoxxmnsano 5,8 Thicaum tatap 13 Kpbima, Boarn n
Cnburpn. Ha 310 60ABLLOM HAaLUMOHAAbHOM MO3anKe TakxKe M3006padkeHbl MOAbCKO-AMTOBCKME TaTapbl,
MX 0OLLECTBEHHAS >KM3Hb M NeyaTHas npakTmka.

B Cankt-leTtepbypre noayyaar o6pasoBaHMe aKTMBMCTbI HALUMOHAALHOIO, MAHTIOPKMCTCKOro
M MaHUCAAMCKOTO ABMXEHMI B Poccmn, cpean KOTOpbIX ObIAM M MOAbCKME TaTapbl M3 TakMX CEMEM,
Kak AxmartoBmumn, KpblumHckmne, CyabkeBnun, basapeBckue n apyrmve. VIMeHHO Toraa, B Hayane XX
Beka, AeoH KpblUMHCKMI, BbIXOAEL, U3 CTApPUHHOIO ABOPSIHCKOro poAa HaimaHckoro kHsi3s Mup3bl
KpbIUMHCKOro, CTAaHOBUTCS OPraHmM3aTopoM M PYKOBOAMTEAEM HaUMOHAAbHbIX MHULMATMB MOAbCKO-
AMTOBCKMX TaTap. Mwupsa KpbluMHCKMA npoucxoamA mn3 poaa HainmaH-IuoTpoBuuein, oAHOM M3

CTapenluMx ceMein TaTapckoi apucTokpaTum Beankoro KHsxxecTBa AUTOBCKOrO.
KAtoueBble cAOBa: MOALCKO-AMTOBCKME TaTapbl, MAEOAOTMSI, HALlMOHAAbHbIE YyBCTBa, Poccuiickas

mMnepua, MHTEAAUreHun4.

Introduction

Brothers Leon and Olgierd Najman Mirza
Kryczynski participated actively in the movement
of Muslim nations in Russia’s rebirth, after 1920
they were instrumental in building the Tatar Polish
reality. Leon Kryczynski was a leader, a publisher,
an activist, and a writer. After 1935, he lived in
Gdynia acting as a vice-president of a regional
court. He was an editor-in-chief and in practice
the publisher of ‘Rocznik Tatarski’, which actually
was more of an almanac than a periodical. Three
volumes of ‘Rocznik Tatarski’ were issued, they
were a basis for scientific research on the Polish-
Lithuanian Tatars as well as for this group’s self-
identification. In 1939, he was killed by Germans in
Piasnica. Olgierd Kryczynski was also a social and
political leader of the Polish Tatars, the chairman
of Muslim Community in Warsaw, the prosecutor
of the Supreme Court in Poland, and was killed by
NKVD (The People’s Commissariat for Internal
Affairs) in Smolensk in 1941.

The most well-known Tatars of this period
were Alexander Sulkiewicz, Maciej Sulkiewicz
and Jakub Szynkiewicz. Aleksander Szulkiewicz
descended from the old Tatar aristocracy and was
a close colleague and a friend of Marshal Pitsudki
from the early period of fighting for independence.

He was one of the co-founders of PPS (The Polish
Socialist Party) and was in charge of smuggling the
underground newspaper published by PPS — ‘Ro-
botnik’ through the border of the Russian Partition.
After a split in the party, he supported Jozef Pitsudki
and organized the future Marshal’s escape from a
prison in Saint Petersburg. He was killed in 1916 as
a soldier of 1st Brigade of the Polish Legions.

Maciej Sulkiewicz, Aleksander’s cousin and
General Lieutenant of the Russian Army after the
February revolution of 1917, was an organizer of the
Muslim Corps on the Romanian front. It consisted
of Muslim soldiers and officers from the former the
Imperial Russian Army. After the corps disarma-
ment by Germans, he went with officers to Crimea,
where, from June to October 1918, he was acting
Prime Minister and was the Minister of Foreign
Affairs and War of the Crimean People’s Republic
until the Crimean Tatars declared the independence.
After that the General Denikin Volunteer Army
seized Crimea. He went to Azerbaijan where he was
the Chief of Staff and was responsible for organizing
an army for the country, which was independent for
a short time. In 1929 he was killed by Bolsheviks in
Baku.

Jakub Szykiewicz, a graduate in oriental philol-
ogy from Berlin University, was a religious leader of
the Polish Tatars. At the 1* All-Polish Muslim Con-
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gress in Vilnius in 1925 he was elected a mufti — the
head of Islam in Poland. After the war, he emigrated
to Egypt and the USA.

Stefan Tuhan Mirza Baranowski should also be
mentioned here as a publicist, a historian, and editor-
in-chief of ‘Zycie Tatarskie’, a monthly issued from
1934 to 1939 by the Cultural and Educational Union
of Tatars in Vilnuis. This organization was formed
by the Kryczynsky brothers and it existed from 1926
to 1939. Its aim was both national revival and self-
help as well as the improvement of the education
level among the Polish Tatars. This union organized
common rooms, folk bands, lectures, as well as
balls, games and youth meetings. The organization’s
role into the maintenance of the Tatar tradition be-
tween war in Poland is of incredible importance.

In the period of the Second Polish Republic, the
Tatar population in Poland amounted to six thou-
sand people. They lived in the northeast provinces:
Wilno District and Nowogrdodek District. In Poland,
between the years of 1918 and 1938, there were 17
mosques, 2 houses of prayer and 19 religious com-
munities associated with the Muslim Religious
Union in Poland, headed by a mufti. Three press
titles were issued: ‘Przeglad Islamski’, a quarterly
from 1930-37 in Warsaw, ‘Zycie Tatarskie’ a month-
ly from 1934-1939 in Vilnius, and ‘Rocznik Tatar-
ski’ a scientific and social-literary journal. Vilnius
was a cultural and social center for the Tatars in the
inter-wars period.

During the Second World War, there was the Su-
preme Military Imamate of Polish Muslims at the
headquarters of the Polish II Corps of the Polish
Armed Forces in the West operating till 1947. On
26th and 27th September in the same year, the 1st
General Assembly of the Polish Muslims in Great
Britain appointed the Supreme Imamate of the Pol-
ish Muslims in Great Britain, which closely coop-
erated with the Polish centers in exile. The chief
imam, Emir Bajraszewski, was a member of the 4th
National Council of Poland assisted by August Za-
leski, the President of Poland in Exile. The Imamate
published its own periodicals such as ‘Komunikat’
and later ‘Glos z Mainaretu’.

The Tatar Community in Poland, after 1945

In 1945, Pomeralia was a destination of the
first groups of Tatar people, citizens of the Polish
Republic from former districts: Wilno District and
Nowogoérdek District; the former districts of Vaw-
kavysk and Grodno, and other places in the Border-
lands. The Tatar community came on the grounds of
so called ‘repatriation’ with the Polish people. This
‘agreement’ between the Polish and the Soviet gov-

ernments did not include the Tatar minority. Those
Polish Tatars who had written in their documents
‘the Tatar nationality’ as a declared nationality had
difficulties obtaining the required entry permit. It
was not a huge ethnic group. According to the data
of January 1939, there were six thousand Polish citi-
zens of the Tatar nationality who were Muslims. A
large number of Tatars were conflicted about leaving
their established properties, especially rural people.
There were also those who wanted to wait for clari-
fication, from their point of view, of the unstable po-
litical situation, expecting the borders of Poland to
return to their pre-war locations. Tatars came mainly
because of the so called ‘Recovered Territories’ di-
rected by PUR (State Repatriation Office). They ar-
rived in small groups numbering from a dozen to
a few families, or just single families among the
Polish ones. The majority of Tatar people came to
Gdansk and Pomerania or to the Western Territories
from 1945 to 1949, after that, departures occurred
up until the 1970s. Although there were sporadic,
individual departures, the majority of Tatars settled
down during the time period mentioned above.
Those who left the Soviet territories represented
people mainly from the urban population, intelli-
gentsia, or former Tatar landowners. These people
were the most aware of the character and duration
of changes, they felt the most vulnerable to Soviet
power. In new Poland, despite the system transfor-
mation, most Tatars felt quite safe.

After the Second World War, the border changes
and the expulsion of the Polish people named for
‘repatriation’, the centers of religious and socials
life on the Borderlands became extinct. There was
also a pause in the culture of small ethnic and reli-
gious groups, among them Polish Muslims — Tatars.
In 1945, a ‘cultural odyssey’ of these people began.
Those Tatars, who decided on ‘repatriation’ often
did not have a choice, and together with the Polish
population were directed by transports to Pomerenia
and the Recovered Territories in the west districts
of Poland. Part of Muslim-Tatar population settled
down in Warsaw.

After the trauma caused by the war and the ex-
plosion of the new authorities’ activities, Muslim-
Tatars tried to organize themselves. It is impossible
to provide a full description of the post war period
because of the lack of records — much of the archi-
val materials disappeared, lost by the Tatar activists
who were not aware of the importance and need
for the collection of materials. It is a well-known
fact that in 1946 the Central Muslim Community in
Warsaw was formed. Since 1946, the Polish Mus-
lims going from the Borderlands to the west came
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in a few or in a dozen families. The majority of Ta-
tars arrived between 1945 and 1950. The migration
lasted until 1956. In the 1960s, single families or
people came from the east border to establish resi-
dence. A map of the Tatar settlement after the Sec-
ond World war is a map of the Muslim settlement as
well. Tatars settled in the following places: Gdansk,
Elblag, Trzcianka Lubuska, Gorzéw Wielkopolski,
Krosno Odrzanskie, Szczecinek, Szczecin, Poznan,
Wroctaw, Jelenia Gora, Walbrzych, Olesnica, and
Bydgoszcz. Despite this, the traditional venues of
Tatar-Muslim settlement are Warszawa, Biatystok,
Sokotka, Suwalki, Bohoniki and Kruszyniany in the
Podlaskie District.

The Muslim Religious Association was officially
reactivated in 1947 led by Jakub Romanowicz. This
association was restarted based on a 1935 act about
the state’s relation to Muslim religion which was
changed in 1947. According to these changes, the
Supreme Muslim Association College and its Presi-
dent are in charge of the Association. The College
members and the president were not clerics, since
in Islam there are no clerics in the Christian sense.
The next president was Emir Tuhan Baranowki. The
Muslim Religious Association consists of 6 reli-
gious communities in Gdansk, Biatystok, Warsza-
wa, Gorzow Wielkopolski, Bohoniki and Kruszyn-
iany. There are wooden historical mosques dated to
the turn of the 18™ and 19™ centuries in Bohoniki
and Kruszyniany. The Muslim Community in Gdan-
sk was organized in 1960. At the same time (1960)
the Muslim Community in Bialystok was formally
established. In the 1980s, the city authorities gave
a small building on Grzybowa Street to the com-
munity. This is a house of prayer as well as a place
for the community board’s meetings or for religious
gatherings. In 1991, a prayer house on Wiertnicza
Street in Wilanow was opened for use. This house of
prayer was founded by the Muslim states’ embassies
in Poland. Due to these funds and the input of their
own Tatar society, the wall and the mortuary in the
Tatar cemetery in Powazki on Tatarska Street was
renovated. In 2001, another Muslim community was
established in Bydgoszcz.

In 1992, the Union of the Polish Tatars was
registered as an ethnic, cultural and social organi-
zation which aims to represent the interests of the
Tatar people. So far, the Union of the Polish Tatars
has had three branches in Gdansk, Biatystok, and
Warsaw. Publishing has been ongoing. Periodicals
include: ‘Rocznik Tataréw Polskich’, a scientific,
literary and social journal; ‘Zycie Tatarskie’ a social
bimonthly; ‘Swiat Islamu’ a quarterly; in addition,
‘Wydawnictwo Rocznika Tataro6w Polskich’ pub-

lishes books. The last book issued there is ‘Herbarz
rodzin tatarskich Wielkiego Ksigstwa Litewskiego’
written by Dumin. At present this publishing and
editorial action functions as a kind of folklore sub-
stitute. Especially today, the Polish Muslims try to
generate a new model of activity corresponding to
the reality of Poland and Europe.

The Tatars of Pomeralia — an Example of
Participation in the Polish Social Life

Before 1945, with some exceptions, there had
been no settlement of the Polish-Lithuanian Tatars in
either Gdansk or in Vistula Pomerania. These excep-
tions represent historical episodes connected with
the Tatar presence in the neighborhood of Gdansk
rather than settlement situations. The first one oc-
curred during the 13 Years’ War and was related to
the battle of Nieszawa. The Teutonic military attack
on ships on the Vistula River near Nieszawa was put
down by Kazimierz IV Jagiello’s army, in large part
due to the Polish-Lithuania Tatars who were in the
King’s personal guard. The second one was when
the Tatars took part in the last war with the Teutonic
Knights during the reign of Zygmund I the Old. The
next was when the Tatars cut wartime food provi-
sion delivered to Gdansk by land during the Siege of
Gdansk in the days of Stefan Batory. It must be men-
tioned that a small number of Tatars living in the
interwar period were not in Gdansk, but in Gdynia.
Leon Najman Mirza Kryczynski lived in this place
since 1935. He was a leader of the cultural move-
ment of the Polish Tatars and was editor-in-chief of
‘Rocznik Tatarski’, a journal of culture, science, lit-
erature and society that depicted the history and cul-
ture of the Polish-Lithuania Tatars. This periodical
played a key role in solidifying the self-awareness
of the ethnic Tatar people in Poland. Leon Kryczyn-
ski was a vice-president of a Regional Court from
1935 to 1939; he was killed by Germans in Piasnica
in 1939. The second prominent person was Dzennet
Dzabagi Skibniewska. She was a daughter of a lead-
er of the Caucasian nations in exile in Poland. She
fought in the battle of Gdynia and later served with
the Commander-in-Chief Staff in London. After the
Second World War, Ms. Skibniewska returned to
Poland, to Gdynia. She was an active participant in
Tatar society life.

From 1945-1946, a huge group of Tatars from
Vilnius came to Gdansk. Imam (cleric) Ibrahim
Smajkiewcz went with them. He organized these
people’s religious life slowly as needs and oppor-
tunities arose. He conducted holiday prayers, led
the ceremony of the newborn babies’ admission to
Islam, and provided services at funerals and wed-



Printed publications and public organizations of Polish-Lithuanian Tatars: the second half of the 19th century...

dings. It happened without any official registration
of a religious Muslim organization, in private plac-
es, however, out of necessity on the advice of then
authorities.

The Tatars, who had come to Gdansk decided
to work in factories and state-owned plants in the
Polish administration throughout Tricity. They were
employed in the administration of justice, hospitals,
and PZU (State Insurance Company). For instance,
Aleksander Sulkiweicz was one of the organizers of
Polish jurisprudence in Gdansk. Beginning in July
1945, he served as a judge of the Regional Court in
Gdansk, was a founder of the Court Civil Depart-
ment and later the Commercial Department, and fi-
nally served as the president of the 2" Civil Depart-
ment of Appeal. Ali Szmajkiewicz, a son of Imam
Ibrahim Smajkiewicz, started to work for PZU; he
organized the Department of Commercial and In-
dustry Insurance in a PZU regional branch. Michal
Korycki worked in the hospitals of Gdansk. He was
a doctor, a graduate from the Medicine Faculty of
Stefan Batory University in Vilnius. With the pass-
ing of time, the Polish Tatars took up maritime jobs
they had never done before, such as Raszyd Alijew-
icz, an ocean-going captain, or Bekir Milkamanow-
icz, a long-term telegraph operator on the PLO (Pol-
ish Ocean Lines) ships.

Since 1946, the Muslim Community in Gdansk
has operated as a port for the Muslim Religious As-
sociation led by Ibrahim Smajkiewicz. The Commu-
nity had not had any legal regulations yet.

In 1953, Ibrahim Smajkiewicz died, and he was
buried in the Garrison Cemetery in Gdansk on Hen-
ryk Dabrowski Street. Due to an agreement with the
cemetery board, a Muslim sector was assigned that
still exists today. Ali Smajkiewcz, his son, took over
imam duties, and Lut Micha, the Imam of Bialys-
tok together with Bekir Radkiewicz, the Imam of
the Tatar parish in Gorzow Wielkopolski, came to
Gdansk if necessary. The young generation of Tatars
led an intensive social life as a substitute for former
social activity.

In 1955, Emir Tuhan Baranowski became the
new chairman of the Muslim Religious Association
in Poland. In 1959, in turn, the 1% Muslim popula-
tion census in Poland was conducted by the Supreme
College of the Muslim Religious Association. The
census revealed that one hundred and forty people of
Tatar ancestry professing Islam were living in Gdan-
sk and Elblag. Upon this group’s request, the All-
Polish Muslim Congress decided to form the Mus-
lim Religious Commune with its registered office in
Gdansk, which formally was set up on 20 September
1959. The Muslim Religious Commune is a part of

the Muslim Religious Association. Its legal status
was obtained by the decision of the Regional Na-
tional Council in Gdansk of 28 April 1960, Ref. No.
IV 576/60. According to the Statutes, the Commune
is led by a board whose number has changed but has
been consistently staffed. The Board term lasts for
four years with the possibility of an extension. The
ultimate authority of the Muslim Religious Com-
mune has been vested in the General Assembly of
the Members with the right to vote for anyone above
18 years old. Every Polish citizen of Muslim faith
could be a Commune member. The membership has
been extended to other states’ citizens with the right
of permanent residence in the Polish Republic. From
1959-1961, the chairmen of the Board were succes-
sively: Leon Chazbijewicz; Alexander Jeljaszewicz,
a retired cavalry captain later promoted to the rank
of major and a former commander of the last squad-
ron of the Tatar cavalry in the Polish Army — the
Tatar Squadron of the 13" Wilno Uhlan Regiment;
and Bekir Szabanowicz. During the process of set-
ting up the Commune, the imam position was va-
cant. Maciej Chalecki who was chosen for this post
resigned soon because of accommodation problems.
He went with his family to Jelenia Goéra. In 1963,
Bekir Jakubowski was appointed to this position but
also was forced to quite due to workload. It must
be mentioned that all positions in the religious com-
mune were performed without financial reward as a
public service. The next imam, Adam Szabanowicz,
gave up his position in 1965 because of the necessity
to leave Gdansk. From 1956 to 1967, the imam post
was vacant. The duties were fulfilled by Ali Sma-
jkiewicz on an ad-hoc basis. From September 1967
to September 1984, Ali Smajkiewicz, a graduate
from the Law Faculty of Stefan Batory University in
Wilno, was the imam. From September 1984 to Sep-
tember 1995 Bekir Jakubowski served as an imam,
whereas from November 1995 to September 2004,
Selim Chazbijewicz was the imam. Since 2004,
Hani Hraisz has taken up the imam’s duties. He is
an immigrant from Palestine with Polish citizenship.
Maciej Milkanowicz was the long-standing chair-
man of the Muslim Religious Commune in Gdansk
from 1962 to 1971. He also allowed his flat on Ro-
botnicza Street in Gdansk to be used for religious
needs, prayers as wells as meetings and lectures. The
religious gatherings of the Muslim Religious Com-
mune were also held in Gynia-Ortowo on Perkuna
Street at the house of Eugeniusz Szczgsnowicz, and
at Alekander Bajraszewski’s flat in Gdansk on Wie-
niawski Street.

All these members of the Commune gave their
houses and flats for free to meet the ad hoc needs
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of the community, bearing a burden as their places
were adapted for joint prayers and gatherings. Be-
tween the years of 1971 and 1974, Ali Smajkiewicz
was the Commune chairman, while from 1974-1977,
imam Adam Alijewicz served as the chairman. In
1977, the next chairman was Konstanty Mucharski
and in 1979 these duties were fulfilled by Dzemila
Smajkiewicz-Murman, a pediatrician. She was the
chairman for several terms until 2004 and suc-
ceeded in consolidating and integrating Commune
members as well as promoting religious-cultural
developments. In 2004, Tamara Szabanowicz took
over the responsibilities of the chairman. Until the
formal registration of the Muslim Religious Com-
mune in Gdansk, its followers worked to obtain a
place to meet their needs or a building plot to build a
new religious center. In 1983, the Board applied for
permission to build a mosque in the future, and sur-
prisingly, the authorities did not deny but accepted
their proposal. The Board picked a location on the
corner of Polanki and Abrahama Street from many
others which were available because of the good
tram network. The building site, covering 1008
square meters, was granted in perpetuity to the Mus-
lim Religious Commune by Decision of then Mayor
of Gdansk on 26 January 1984, Notarial deed No.
709/84. The decision to construct a mosque was is-
sued on 6 January 1984, whereas the construction
permit was issued on 31 October 1984. The Muslim
Religious Commune formed the Mosque-Building
Committee. The Committee possessed the legal
statue and operated independently from the Muslim
Religious Commune and the Supreme College of
the Muslim Religious Association. The Committee
consisted of Stefan Bajraszewski — the President;
Ali Milkamanowicz, Stefan Muchla — treasurer and
accountant; and Tamerlan Pottorzycki, Dzemila
Smajkiewicz-Murman, and Bekir Jakubowski as
members.

On the 29th of September 1984, there was a
ceremony to lay the foundation stone for the con-
struction. It has to be noted that the construction
stimulated the revival of Tatar ethnic and religious
traditions as it was a center of activities aimed at
them. It largely extended the existence of the Tatar
community and its self-identification. The mosque
construction was supported by the Muslim World
League from Saudi Arabia, the Grand Mufti of
Lebanon as well as the Committee of Muslim States
Ambassadors for the Support of the Polish Muslims
including the ambassadors of Turkey, Egypt, Indo-
nesia, Morocco and Algeria. The Turkish Ambassa-
dor was the first President of the Committee. The re-
ligious commune also began to learn religious rules;

this religious training had been given sporadically
before. The Mosque was named after Jamal al-Din
al-Afghan, a Muslim philosopher from the middle
of the 19" century and the founder of Islamic Mod-
ernism. The Mosque opening ceremony took place
on 1 June 1990 with the participation of representa-
tives from the authorities, the Catholic clergy in the
person of Tadeusz Goctowski who was the Roman
Catholic archbishop, the ambassadors of Muslim
States in Poland, and the delegation of Kashubian-
Pomeranian Association.

In 1992, the Tatar Union of the Republic of Po-
land was founded, while during the inter-war period
it existed as the Cultural — Educational Religious
Union of Polish Tatars in the Polish Republic from
1926-1939. This Union brought back publishing
with ‘Rocznik Tatarow Polskich’, a continuation
of ‘Rocznik Tatarski’. The Union was very active
organizing integration gatherings, meetings, confer-
ences, and cooperation with the Tatars from Lithu-
ania, Belorussia, Crimea, as well as a different kinds
of meetings and initiatives connected with interreli-
gious dialogue which culminated in the summit of
the representatives of the Polish Tatar society and
Pope John Paul II in Drohiczyn in 1999. From 1999
to 2007, Selim Chazbijewicz was the Union Presi-
dent and had been editor-in-chief of ‘Rocznika Ta-
tar6w Polskich” since 1994. Obviously, the Union
of the Polish Tatars cooperated closely with both
the Muslim Religious Commune in Gdansk and the
Muslim Religious Union. Since 2004 the Union of
the Polish Tatars has been called the Union of Polish
Tatars in the Polish Republic.

It is worth noting that the Tatar minority cooper-
ated with the Gdansk Branch of the Union of Ukrai-
nians in Poland and other minorities in this region
such us Belarusian, Jewish, Karaim, Greek, and Ar-
menian. In 2004 and 2005, Pomeranian Ethnic Days
were organized under the patronage of the Marshal
of Pomerania. In 2004, the Days took place in Gdyn-
ia and Sopot — there was a presentation of traditional
outfits, ethnic cuisine as well as the performances by
Tatar, Ukrainian and Belarusian folk bands.

Culture, Religion, Assimilation

During the six hundred years that Tatars were in
the area of the Grand Dutchy of Lithuania and Po-
land, they created their unique culture and its char-
acteristics exclusively for the Republic of Poland
Tatar inhabitants.

The Tatar settlement in the Great Dutchy of
Lithuania and the Crown of the Kingdom of Poland
was a voluntary choice by this population. The Ta-
tar aristocracy and nobility received state privileges
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which made their social status the same as the gentry
of the Great Dutchy of Lithuania and the Crown of
the Kingdom of Poland. However, they did not pos-
sess the passive and active electoral rights, as infidels
and Non-Christians, until the end of the previous
Republic of Poland. The settlement of Tatar captives
in Ukrainia, Volhynia, and Lesser Poland has not left
a lasting impact. These captives, mostly baptized in
captivity, very quickly (by the second or third gen-
eration) entirely lost their ethnic distinctiveness.
Whereas voluntary settlers, mainly political refu-
gees, possessed religious and social freedom and re-
tained a sense of identity for generations. Since the
16" century, they were gradually Polonised and over
the years adopted the Polish language as a home lan-
guage. Since the 18" century, we can observe almost
complete language assimilation. Since then, the Ta-
tar people’s identity has been formed by the religion
of Islam and by broad religious culture, to the point
that the names ‘Tatar’ and ‘Muslim’ were treated
as synonyms. Being a Tatar meant being a Muslim
by this population’s common understanding. After
1945, and especially in 1980s, these terms began to
be separated because of the appearance of non-Tatar
Muslims in Poland. Previously, non-Tatar settlers
such as Turkish, Persians, Circassians and the Volga
or Crimea Tatars, assimilated fast with the Polish-
Lithuanian Tatars, not forming separate settlements
or social groups.

The Polish-Lithuanian Tatars’ culture was a syn-
thesis of an eastern Muslim culture and a Western
European one. Remote from the centers of Islam
culture, they formed the lively current Turkish and
Crimean-Tatar culture, to which they belonged to
due to their ethnic background. The Tatars often cre-
ated substitutes for Islamic forms of existence and
spiritual life, which over the time began to become
permanent both in spiritual and material culture.

The Polish Tatars spirituality was under the in-
fluence of the multiethnic and multicultural land-
scape of the Grand Dutchy of Lithuania. Losing the
ability to use the Tatar language during the 16™ an-
d17th centuries, which was lost completely by the
18th century, the Tatars have created their identity
mainly by the literature written by themselves, in
which the tradition of Islam is depicted in the Polish
language or Old Belarusian in the Arabic alphabet.
This literature existed in manuscripts which were
handwritten by scribes. A vast number of scientific
publications have been published recently about
the Polish-Lithuanian Tatars’ literature. A few lan-
guage and cultural layers can be distinguished in the
Polish-Lithuanian Tatars’ religious texts. The old-
est one was Chagatai language used in the Middle
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Ages, a Turkish dialect which was the language of
the Golden Horde. The next texts were in Old Ot-
toman, Ottoman, Old Belarusian, and Polish. Tak-
ing into consideration the chronology of narratives,
the thematic threads of The Golden Horde literature
were continually used as the foundation for all Mus-
lims plots. There were different types and genres of
this literature until the middle of the 20th century.
These genres were:

Tefsiry (arab.:x-uss)) - The name was also
pronounced as tafsir or tapsir which meant in Arabic
the explanation of the Qur’an and its existence in
Muslim culture, which included the Tatar Muslims
of the great Duchy of Lithuania. For the Polish-
Lithuanian Tatars they were manuscripts that were
handicraft pieces, bound in leather, often tanned by
a scribe, containing the Qur’an texts written in saf-
fron ink which was also made locally. The Qur’an
texts were written linearly, while below them in ital-
ics were comments and explanations in Polish or the
Belarusian Arabic alphabet. There were often cap-
tions indicating the translation from the Ottoman
texts in the margins of these books.

Tedzwidy (arab.: &z ss9) - Also called Tajwid or
Tajweed, these are coursebooks for learning how to
read the Qur’an, including the rules of intonation,
pauses, ways of reading, vowel vocalization, ways
of realization, phonetics, and musical features of the
Qur’an text form.

Kitaby (arab.: <lole) — The word kitab is Arabic
for ‘a book’. In this case, they were sets of different
content taken in the form of the Old Polish genre,
silva rerum (Polish: sylwa, ogrody), containing reli-
gious literature: edifying allegories, stories from the
life of the prophet Muhammad (which is known in
the Muslim word as a separate genre — sirat), stories
about other prophets, legends and religious tales,
poems, magical recipes, the Tatars rulers’ histories,
explanations of dogma and the rules of the Islam re-
ligion, as well as prayers, local tales, local legends
and stories. Kitab was a huge manuscript, often in
A4 format, which used summaries called potkitab
or polkitabek.

Chamait (arab.: zagd) - In Arabic the term
means ‘something which is carried’. They were
prayer books, including the most recited prayers,
their five-time daily order, pleading and supplica-
tory prayers, and calls from the Arabic dua (arab.:
3¢ ls), which was pronounced by the Polish-Lithu-
anian Tatars in a Slavicized form - duaja, duajka,
the last one as a diminutive. Chamait could also
contain calendars, magic healing recipes, a list of
ominous ‘unwanted days’, and dream dictionaries.
The language of these texts was mainly Polish or
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Belarusian, but explanations, comments and de-
scriptions were written in the Chagatai language
and in Old Ottoman. Arabic was used in the case of
prayers and other strict ritual texts.

As one can notice, there was not a significant
difference between chamait and kitab texts, there
were no legends, tales or myths in the first one and
it was less spacious and handier as per the name.
There were so called chamaity mollinskie for the
use by Imams or clergymen containing mainly a
detailed description and order of ritual procedures
and accompanying prayer texts.

Another genre or subgenre of chamail was
chamait fatdzejski used by fatdzeje or fortune-tellers,
witch doctors existing in the Polish Lithuanian
society until the middle ofthe 20th century. The name
originated from the Arabic word fal’ (arab.: <lJ)
meaning a divination, with the added ending — dzy,
which means among others a feature. The Polish-
Lithuanian Tatars pronounced it in a Slavicized
way - dzej. Such chamait fatdzejski was used as a
book of magic and fortune-telling. It consisted of
prediction rituals, magical medical recipes, rites
to remove mental diseases, rain making, etc. The
literature of the Polish-Lithuanian Tatars swung
between the traditions of folk and high literature,
serving not only as a substitute of the lost language
of folklore but also as a peculiar system of education
and generational memory, becoming an important
place for ethnic and religious self-identification. The
last genre of this literature is duatar, pronounced
also as data wary. These were papers scrolls written
in saffron ink and put with the deceased into a
tomb. The rolls were up to three meter long with a
width of 10-20 cm. The smaller set of prayers was
carried on the chest in a leather pouch, folded into
the harmonica. This is why the Tatar people called
this religious talisman ‘hramatka’. There is a lot
of residue of former shaman beliefs and practices
which gained ‘Islamic” sanction, such as in the case

of Turkish Sufi practice, especially in the hurufije,
jesewijje and bektaszi schools.

Conclusion

In the 19th century, printed literature created by
the Polish-Lithuania Tatars developed. It was mainly
prose connected with this ethnic community’s
traditions and history. There were occasionally
historical works more or less based on the legends
of the Tatars in Poland and in Lithuanian. It is worth
mentioning a piece of work by Jozef Sobolewski, a
Polish Tatar and judge, published in 1830, which was
the first printed testimony of the Polish-Lithuanian
Tatars’ ethnic and religious awareness, and what is
most important is that it has been preserved. The
development of the Tatar literature and intellectual
movement, focusing the research on their own
history and defining a place in the modern era, is
connected with the publishing and coordinating
activities of mentioned above brothers — Olgier and
Leon Najman Mirza Kryczynski, and also essays
by the last one. The publishing house mentioned
previously in this article, ‘Rocznik Tatarski’, was
a basis for ethnic renaissance interrupted by the
outbreak of the Second World War.

The example of the Polish Tatars illustrates
the realistic possibility of creating a Muslim civil
society in the European Union. Tartars are gaining
high social status and full civil rights, which have
created the Tatar citizenship in Poland. This is a
very important finding for the Muslim community
of the EU today. This example can also become a
precedent for future social, political and experiments
in civilization concerning the coexistence of Europe
and Islam, the possibility of synthesizing both
civilizations and cultures. Polish Tatars create a
bridge linking the two worlds in terms of history.
This bridge creates a common space of life and joy,
as well as common values.
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TRENDS OF TABLOID JOURNALISM IN KAZAKHSTAN

The purpose of this paper is to study the evolution and social role of tabloid journalism in Kazakh-
stan. The process of tabloidization involves destruction of traditional ideals, as well as raising social
questions previously considered as “taboo”. The history of formation, the forecast for future development
of tabloid journalism in a single country with modern media technologies is a very rare topic for the
Central Asian region. The scientific and practical significance of the study lies in its novelty and the lack
of similar works. To investigate the current place of tabloid journalism in the media space of Kazakhstan,
a number of well-known Kazakhstan-based journalists, editors, opinion makers and bloggers were inter-
viewed. The survey involved 100 people.

Questionnaire results were analysed manually. According to the results, a possible reason of load
development is the mentality that does not allow local journalists to write about the personal lives of
public figures. At the same time, it is obvious that there is a new perspective for tabloid journalism in
relation to the public sphere. The practical value of the study is lies in identification the main problems
in this area. Many Kazakhstani media that, according to the criteria, could be considered tabloids, do
not declared themselves as such, because of the possible fall in the image. It is also interesting to con-
sider Kazakhstani tabloid trends, which are influenced to a significant degree by economic, rather than
political, factors. Thus, it appears that the development of characteristics of tabloid journalism is at the
forefront of market-driven journalism. So, knowing the main problems of the media sector, it will be
easier to show the prospects for its development.

Key words: Kazakhstan, tabloid media, journalism, democracy.
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KasakcraHAafFbl TaBAOMATBIK )KYPHAAMCTUKAHbIH, OaFbITTapbl

BbyA MakaAaHblH MakcaTbl KasakcTaHAarbl TabAOMATBIK, >KYPHAAMCTMKAHbIH 3BOAIOLMSCbI MEH
SAEYMETTIK POAIH 3epTTey 6GOAbIN TabblAaAbl. MeaAMaAblk, TaBAOMATAY MPOLEC ASCTYPAI MAeaA-
AapPAbl XKOIAbI KAMTUABI, COHbIMEH KaTap OypbIH «TbifbiM» A€M CaHAAFaH SAEYMETTIK TaKblpbITapAbl
KeTepeAi. 3amaHayn MeAMa-TEXHOAOTUSIAAPbI 6ap eAape TaBAOMATBIK, XKYPHAAMCTUKAHbIH KAAbINTACYbl
MeH AaMy Tapuxbl — TyTacTar arFaHAa OpTanblK, A3us aimMarbl, OHbIH iWiHAe Ka3akcTaH yiliH eTe cupek
KEe3AECETIH TaKblpbIMn. 3epTTeYAiH FbIAbIMU YX8HE NPAKTUKAAbIK, MAHbI3ABIAbIF bl OHbIH YXQHALLbIAAbIFbIMEH
JKOHE OCbl TaKbIpPbINTaFbl 3ePTTEYAEPAIH CMpekTiriHe 6amaaHbiCTbl. KasakcraH PecnyGAmMKacbiHbIH
OyKapaAbIK, aknapaT KypaAAapbliHAAFbl TABAOMATBIK, XKYPHAAMCTUKAHbIH Kas3ipri >karaaiblH aiKbIHAQY
ywiH GipkaTap TaHbIMaA KasakCTaHAbIK, XXYPHAAMCTEPMEH, PEAAKTOPAAPMEH >XKoHe OAOrrepAepmeH
cyx6ar eTkisiaai. CayaaHamara 100 apam KaTbicTbl. CayaAHama HOTUXKEAEPI KOAMEH TaAAAHADI.

3epTTeyAiH NPaKTUKAAbIK, KYHADBIAbIFbI — MEAMA CaAaHbIH Heri3ri npobAeMasapbiH aHbIKTay. AAbIH-
FaH MOAIMETTepre coikec, TabAOMATapAbIH 6asty AamMybiHbIH, ce0ebi — XKEPriAIKTI XXypHaAucTepre cas-
CaTKePAEpPAIH, TaHbIMaA aAAMAAP MEH KOFaM KarpaTKepAepiHiH >Xeke eMipi (COHbIH iliHAe MEeHLUIK)
TypaAbl alliblK, Ka3yFa MYMKIHAIK 6epMENTIH MEHTAAUTETTIH 60Aybl. beAriaepi 6oibiHiIa TabAOMAKA
JKaTKbI3bIAATbIH KOMTereH KasakcraHAblK, BAK MMMAXKIHIH Tycin keTyiHeH KayinTeHin, e3aepiH Oy
caHaTKa >XaTKbl30alAbl. ByriHae TaGAOMATBIK >KYPHAAMCTMKara AEMOKPATMS AamybiHa biKMaA eTy
MYMKIHAITIH KOCa, KOFaMABIK, CAAAAA YAKEH MepCrneKkTnBaAap nanaa 60AraHbl aHblk. TaBAOMATbBIK, XKyp-
HAAMCTUKAHbIH epeKLLeAiri Hemece Ka3akCTaHAbIK, TPEHAT — OFaH casicu hakTopAap eMec, SKOHOMMKAADIK,
>KOHE MCUXOAOTUSIABIK, (DaKTOPAAp Kebipek biKMaA eTeAi.

Ty#in cesaep: KasakcraH, TabAOMA, KYPHAAMCTMKA, AEMOKPATUSI.
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Trends of Tabloid Journalism in Kazakhstan

H.T. WeiHrbicoBa*, A.N. CkpunHukoBa
Kasaxckuil HauMOHaAbHBIN YHUBEPCUTET UM. aab-Dapabu, KasaxcraH, r. AAMaThl
*e-mail: nazgul.shyngysova@kaznu.kz

TpeHAbI TAGAOMAHOM XXypHaAUCTUKHM B KasaxcTaHe

LleAblo AQHHOTO MCCAEAOBAHMS SBASETCS M3YUYEHME IBOAIOLMM M COLLMAABHOM POAM TaBAOMAHON
>KypHaancTmku B KasaxcraHe. MNpouecc Tabaonamsaumm meama BKAIOYaeT B ce6s paspyLueHne Tpasu-
LMOHHBIX MAEAAOB, a TakXe MOAHWMMAET COLMAAbHblE TeMbl, paHee cuMTaBluMecs «Taby». Mctopus
CTaHOBAEHMS U Pa3BUTUS TABAOMAHONM XKYPHAAMCTUKM B CTPAHE C COBPEMEHHbBIMU MEAMATEXHOAOTMSIMU
— BECbMa PeAKas TeMa AAS LLEHTPaAbHOA3MaTCKOro PerMoHa, n aAag KasaxcraHa, B yactHocTu. HayuHas n
NpakT1Yeckas 3HaUMMOCTb MCCAEAOBAHMS 3aKAIOHAETCS B €r0 HOBU3HE M OTCYTCTBUM NPEALLECTBYIOLMX
paboT Mo AAHHOM TemaTuke. AAS OCBELLEHWNS COBPEMEHHOIO NMOAOXKEHUS TABAOUAHON XKYPHAAMCTUKM
B MeamanpocTtpaHcTse PK 6biAM NPOBEAEHbI MHTEPBbIO C M3BECTHBIMM Ka3aXCTaHCKMMM >KYPHAAUCTaMM,
peaakTopammn n b6aorepamu. B onpoce npuHsan yudactmie 100 yeaoBek. Pesyabratbl aHKETMPOBAHUS
NPOAHAAM3MPOBAHbI BPYUHYIO.

MpakTnueckas LEHHOCTb MWCCAEAOBAHMS 3aKAIOYAETCs B  BbISBAEHMM OCHOBHbIX NpobAaem
MeamacekTopa. COraaCHO MOAYYEHHbIM AQHHbBIM, BO3MOXXHOM MPUYMHON 3aMEAAEHHOrO Pas3BUTUS
TaOAOUAOB SIBASIETCS MEHTAAMTET, KOTOPbIN HE MO3BOASIET MECTHbIM >KYPHAAMCTaM OTKPbITO MMCaTb
0 YaCTHOWM XXU3HM (B T.4. 06 UMYLLLECTBE) MOAMTUKOB, CEAEOPUTH 1 OBLLLECTBEHHbIX AesTeAer. MHorme
kazaxcraHckne CMM, KoTopble B COOTBETCTBUM C KPUTEPUSMU MOTYT ObiTb MPUUMCAEHBI K TAOAOMAAM,
605TCS NMPM3HaBaThb Cebsl TAKOBbIMM M3-32 BO3MOXKHOIO MaAeHUs UMUMAXKA. B TO e Bpems 0ueBMAHO,
4TO AAS TABAOMAHOM XKYPHAAMCTUKM CEMYAC MOSIBASIOTCS KOAOCCAAbHbIE NEPCeKTUBbI B 0OLLLECTBEHHOM
chepe, B TOM umncae B CMOCOOBHOCTM OKasblBaTb BAMSIHWME HA pa3BuTHE AeMokpaTrn. OCoBEHHOCTbIO
MAM Ka3axXxCTaHCKMM TPEHAOM TaBAOUAHOM >KYPHAAUCTUKM SIBASIETCS TOT (hakT, UYTO Ha Hee B HoAbLUeit

CTENeHu BAUSIIOT IKOHOMUYECKME U MCUXOAOTMYECKME, @ HE NMOAUTUYECKME (PaKTopbI.
KatoueBble caroBa: KasaxcraH, Tabaoua, KYPHAAUCTMKA, AEMOKPATUS.

Introduction

Whatever media technology may be applied,
tabloid journalism seems to have become a
persistent cultural phenomenon of modern society
(Gossel, 2014). The rise and development of tabloid
journalism, in combination with wider processes
shaping the media, has moreover led to a debate
about “tabloidization,” involving ideas about
shifting priorities in journalism and the media
landscape as a whole (Johansson, 2020). Apart
from this, the history of formation, the forecast for
future development of tabloid journalism in a single
country is a very rare topic for the Central Asian
region for several reasons.

The rise of tabloid journalism is largely
associated in developed Western society with the
improvement in social and economic conditions of
the population leading to an increasing demand for
sensational news above basic needs (Popovic, 2014).
In recent years marked by steady globalization,
tabloidization as a phenomenon has moved beyond
its conventional borders: geographically, politically
and economically.

Kazakhstan, a former Soviet Union republic,
which has been moving towards world democratic
standards over the past years, represents an
interesting model of a developing country for the
study of the wider role of tabloid media in society
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as well as its evolution. At the same time, there have
been a limited number of studies devoted to the
development of media in Kazakhstan, most notable
ones focusing on inter-ethnic issues and the political
system specifics (Schatz, 2009; Tussupova, 2010).

Since the country gained independence in 1991,
modern journalism in Kazakhstan has experienced
turbulent development. Following the initial rise
of pluralism in early 1990s, the state has gained
significant control of the range of topics covered by
mass media (Richter, 2008). As a result, the country
experienced a slump in the freedom of press rankings
(Becker, 2007), a trend which was somewhat reversed
in recent years as the country adopted a more open
approach to the development of the civil society,
based on the OECD principles (OECD, 2015). Still,
there exists an unwritten ‘taboo’ in raising certain
topics by the mainstream local media, relating, for
example, to the country’s political system or cultural
norms. The latter are arguably very closely related in
terms of emotional associations leading to such topics
being avoided by the mainstream media, as evidenced
by our study, results of which are presented below.
Introduction of additional legal frameworks for the
quality and content of journalistic articles may further
reduce both their scope and impact on the development
of civil society in Kazakhstan (Amendments to the
Law of the Republic of Kazakhstan on Information
and Communications, 2018).
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Before we will start talking about the problems
of this sector, first of all, it is necessary to give a
basic definition of the main concepts, which we
will rely on: tabloid — a type of newspaper that has
smaller pages, many pictures, and short reports
(Cambridge Dictionary, 2019). The tabloids often
attract readers with sensational headlines. Some
newspapers will choose to be tabloids and cover
crime, scandal, disaster, and soft news. The tabloids,
it seems, are not associated with mobilization, but
then nor are they associated with much political
malaise either (Cambridge English Corpus, 2019).
A very similar definition can be found in other
explanatory dictionaries: tabloid - a newspaper that
is about half the page size of an ordinary newspaper
and that contains news in condensed form and much
photographic matter (Webster Dictionary, 2019).
According to the interpretation of the term taken from
domestic encyclopedia “Journalism of Kazakhstan”:
tabloid is a small-format newspaper with concise
text and catchy announcements, photographs, and
flashy headlines (Kozybaev, et.al., 2006).

The origins of the term “tabloid” are disputed.
According to the most-plausible explanation, the
name derives from tablet, the product of compressed
pharmaceuticals. Tabloid — a combination of
tablet and alkaloid — was a trademark for tablets
introduced by Burroughs, Wellcome & Co. in 1884.
Within a couple of years, the connotation of being
compressed was transferred to other entities and
activities, including a new kind of reporting that
condensed stories into a simplified, concentrated
style (Gossel, 2014).

Alfred Harmsworth’s conception of a tabloid,
however, referred not to the reduced size of the
newspaper but to the economical use of printing
space, which he filled with short stories, short
paragraphs, and simple sentences.

There are many more vocabulary definitions of
the term in question, but all of them give similar
characteristics in one way or another. With such
consistency in the definition of the tabloid itself,
there is a significant difference in the approach to
tabloid journalism.

According to D. Gossel, tabloid journalism
is a type of popular, largely sensationalistic
journalism that takes its name from the format of a
small newspaper. Tabloid journalism is not, however,
found only in newspapers, and not every newspaper
that is printed in tabloid format is a tabloid in
content and style (Gossel, 2014). So, even from this
definition it follows that the concepts of tabloid and
tabloid journalism are different. And these concepts
are often confused among themselves in Kazakhstan.

For example, the newspaper is classified as a tabloid
in content, although by technical characteristics it is
not. And vice versa.

On the other hand, many Kazakhstani media
that, according to afore-cited criteria, could be
considered tabloids, do not consider themselves as
such, because of the possible fall in image.

Let’s move on to another aspect of the issue. If
we will speak about the history of the tabloid, we will
get the fact, that the history of tabloid’s development
in Kazakhstan and in the world is different.

In the early 21st century several traditional
British broadsheet newspapers, such as “The
Independent”, “The Times”, and “The Scotsman”,
changed to the smaller size, preferring, however, to
callit“compact” format. On the other hand, one ofthe
most-popular tabloids in Europe, the German “Bild-
Zeitung”, was long printed as a broadsheet before
shifting, as did many German newspapers, to a
format that was smaller than a broadsheet but bigger
than the standard tabloid (Salas, 2018).

In the initial stages of the formation of the
own media, as such, pure tabloids in Kazakhstan
did not exist at all; ranked among them all the first
commercial publications that were not distributed
by subscription through mail or government
organizations, but were sold. The term tabloid itself
was also practically not used. The situation has
changed dramatically in recent years.

There are appeared such media that officially
declare that they adhere to the tabloid format. For
example, the “Bolshaya Gazeta”, which has now
ceased to exist, was described in the Internet space
as follows: “Bolshaya Gazeta” is a tabloid with
information about the most important events in the
country and in the world, in the field of politics,
economy, culture, sports, secular life. It has a very
wide readership, mainly people with wealth and
good purchasing power, most of them men and
women aged 25-44, with higher education, and
senior and middle managers. “Bolshaya Gazeta”
helps to easily navigate in event-saturated space,
and also always allows to know about world
trends and news (Hh.kz, 2014). “Bolshaya Gazeta”
became a kind of initiator among the media. It
proved that you can openly call yourself a tabloid
and at the same time not lose, but, on the contrary,
build up your audience and bring financial profit
to founders. Over time, many Russian mass media
“came” to Kazakhstan, including one of the most
successful and long-lived tabloids “Life for the
whole week. Kazakhstan”. According to the data
for 2021, the circulation of this media today is
93,000 copies.
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Literature review

So far there have been very few studies of the
state of tabloid journalism in Kazakhstan. This
paper focuses on uncovering the role of tabloid
journalism in Kazakhstan, as a country undergoing
transition towards world democratic standards being
influenced by local mentality and cultural norms.

As 1t was said before, modern scientific and
even non-scientific literature containing information
on Kazakhstan’s tabloids either is absent or contains
very little information. As a rule, a personal
subjective assessment is given to one or another
tabloid media.

For example, famous traveler T. Johnson
describes his acquaintance with the first tabloid of
independent Kazakhstan in such way: My guess
is that if you spoke to 100 people on the street at
random you would discover that about 80% are
carrying a small supply of a sunflower seeds... They
will purchase a single glass measure of seeds that will
be wrapped up in a page from last week’s “Caravan”
newspaper that has been specially rolled into a cone
shape for this purpose... “Caravan” newspaper was
a popular hardcopy tabloid newspaper in the 1990s
and beyond. You always knew when a new edition
had come off the press because it was immediately
hawked at street intersections by men and woman
standing perilously close to passing vehicles,
sometimes in between lanes (Johnson, 2015).

In the publication of the encyclopedic format
“Cultures of the world. Kazakhstan”, the author
P. Guek-Cheng, describing Kazakhstani media,
calls the tabloid the newspaper “Caravan” (Guek-
Cheng, 2001). That, perhaps, is the whole spectrum
of information that can be found about Kazakhstani
tabloids in the public domain on the Internet.

Here we can ever argue with the authors, since
the first issues of “Caravan” newspaper cannot be
attributed to the tabloids according to its content
and format. Changes in the format and content
of the newspaper are also described in other
sources. “Caravan” is the first commercial weekly
newspaper of Kazakhstan. It was created in 1991
by B. Hiller .... The media changed its owners
several times, changing its direction ... Interesting
articles, interviews, analytics, news (about politics,
sports, culture, business, etc.) are published on the
newspaper’s pages (Wikipedia.org, 2019).

Perhaps the majority classifies this mass media
as a tabloid even in the early years of its existence
because of the great popularity, which is evidenced
by high print runs. They are explained by domestic
researchers of the journalism’s history as follows:
from the very beginning, the “Caravan” took
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orientation to all segments of the population - from
pensioners who profess orthodox communist views,
to a market-oriented intellectual elite. Perhaps
this is precisely why the newspaper began to not
only be called the «people’s newspaper», but also
to rapidly gain circulation... Also in the first year
of existence, «Caravan» organized its own retail
network. Another reason for the rapid increase in
circulation and popularity among readers is the use
of a technique not previously seen in the Soviet
press - the publication of free private ads (Kozybaev,
et.al., 2006).

Since the staff of the newspaper repeatedly
raised political issues, and the newspaper in the
early years of its existence was a political force that
could influence on the audience’s opinion. The key
materials of the media are described in detail in the
article “The direction of the “Caravan” changed
every time with a change of ownership” (Azattyq.
org, 2011).

Although the newspaper’s modern issues clearly
appear in tabloid format, there is still no information
on the official website that the media considers or
positions itself as such.

The current circulation of the newspaper is more
than 250 thousand copies in all cities of Kazakhatan
and the official website of the newspaper, as well as
its pages on social networks, are among the most
popular in the Republic.

So, after a review of the literature, we can
already conclude that the world opinion about
Kazakhstani tabloids has not yet been formed.
Moreover, in the wide scientific space there is no
factual material on this topic. There are no scientific
publications in which a distinction would be given
which Kazakhstani newspapers can be attributed to
tabloids and which not.

Another trend that can be deduced from the
available literature is neglect of tabloids.

Surely, hearing the word “tabloid”, many people
have a similar associative series: tabloid press -
scandals - rumors - gossip - dubious information
- frivolous publications - yellow press (Sokolova,
2008). All this associative series is linked with low-
base information.

Also, regarding the live of tabloids in the
Republic, Deputy of the Mazhilis D. Nazarbayeva
spoke out: the rapid modernization and digitalization
of the media has brought problems. Simplified
access to the Internet opened the way not only for
talented people who want to express themselves,
but also to adventurers, criminals, propagandists of
all stripes, theorists and practitioners of terrorism,
sowers of hostility and hatred. The so-called trolls,



N.T. Shyngyssova, A.I. Skripnikova

the invisible fighters of information wars, as well as
the producers of fake-news, became a real disaster.
Against this background, the tabloids look pretty
decent (Kursiv.kz, 2018). As can be seen from
the above quote, tabloids in Kazakhstani society
continue to be associated with negative phenomena,
although not the most urgent ones.

Methods & methodology

To investigate the current place of tabloid jour-
nalism in the media space of Kazakhstan, a number
of well-known Kazakhstan-based journalists, edi-
tors, opinion makers and bloggers were interviewed.
The survey involved 100 people (women and men
over 25). We believe that the data obtained from a
given number of people can be objective, since the
total number of constantly working journalists in the
Republic of Kazakhstan is not so large. The survey
was conducted in the territory of Kazakhstan. Ques-
tionnaire results were analyzed manually, with-
out using computer programs, which significantly
reduces the risk of incorrect interpretation of the
answers. Duration of the study: from May 2018 to
October 2019. Since the editorial offices of all the
major media outlets are located in Almaty, and there
are branches of the capital’s media, this city was
chosen as the place of the research.

The survey languages were Kazakh and Russian,
but most of the interviewees (80%) represented the
affluent Russian-speaking members of the press. The
interviewees represented various media sources, in-
cluding “Forbes Kazakhstan” magazine, “Caravan”
and “Kapital” newspapers, “365info.com”, “Ratel.
kz” and “Nur.kz” news portals, as well as independ-
ent social media bloggers. This paper aims at un-
covering the general trends and views as suggested
by the obtained responses. It must be noted that less
than 50% of original interviewees responded to the
questions in full.

The questionnaire included questions about
characteristics of tabloid journalism in Kazakhstan
in the last ten years, its impact on the society, nega-
tive and positive aspects, influence on the quality
journalism, as well as the forecast of the future of
tabloid journalism in Kazakhstan. Below we list the
questions and make provide details on the answers.

Characterize the evolution of tabloid journalism
in Kazakhstan over the recent years.

Is there a benefit in tabloid journalism for the
wider society?

What are the negative aspects of tabloid
journalism?

What is your forecast on the development of
tabloid journalism in Kazakhstan?

Does tabloid journalism have an influence on
the quality of press, in general?

Each participant in the survey could give a
detailed answer without any length restrictions.

Research & results

1. In their answers to the first question the media
specialists of Kazakhstan demonstrated certain nos-
talgia for the past time, mentioning that the tabloid
journalism of the past in Kazakhstan had been more
entertaining and easy-going. One editor emphasized
that tabloid journalism has grown significantly over
the past ten years as a business, i.e. it learnt a lot
about its target audience and feeding it with “hot”
content. Several respondents suggested that tabloid
journalism in its classical format does not exist in
Kazakhstan even at the present time. Scandals oc-
curring in the social media are transferred to news-
papers and news websites. Journalists do not hunt
for tabloid news, do not search for newsmakers,
and there are no paparazzis, because editors are not
ready to pay “big money” for exclusive content. It
is worth noting that the general opinion among the
interviewees was that tabloidization of press plays
a central role in the declining standards of journal-
ism. Another intriguing opinion, which could not
be ignored, was that, in some respect, all media in
Kazakhstan had tabloid characteristics. In some cas-
es, even serious media outlets would be willing to
publish tabloid material, including gossips, and the
borderline between facts and “fake news” was very
thin.

2. Surprisingly, when asked if tabloid journalism
brought benefits to the society, all respondents an-
swered positively. Specifically, it was claimed to be
important as a source of entertainment, as a distrac-
tion and a recreation tool, especially during strug-
gling economic times. In this respect, the impact of
tabloid media was compared to social media.

In their answers Kazakhstani opinion makers
described tabloid journalism as a channel to trans-
fer any type of information, both trustworthy and
controversial, between its sources and consumers. It
was also suggested that the wide coverage generated
by the tabloid media played an important role in un-
covering wrongdoings, including criminal activities
of people with power, including corrupt officials and
wealthy business people.

Tabloid media was described as more ‘rebel-
lious’ than mainstream sources, as it was willing
to raise a range of questions previously considered
‘taboo’ in Kazakhstan’s wider society, such as inter-
racial and interethnic marriages, teenage pregnancy,
etc. Thus, it contributed towards higher transpar-
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ency and accountability among the members of the
society.

One of the significant aspects mentioned by the
respondents was that journalists in the tabloid realm
of the business have independence to choose and re-
port on a wide range of issues, which is commonly
restricted in mainstream news media. However, this
impartiality and freedom acted as an essential ele-
ment of popular journalism.

Among the threats of tabloid journalism to the
society the following were mentioned most fre-
quently: contribution towards intellectual regression
of the society, circulation of unfounded informa-
tion and gossips, generation of ‘fake’ ideals for the
younger audience, infringement into people’s pri-
vate matters.

3. Regarding the negative characteristics of Ka-
zakhstani tabloid press, the respondents gave such
description: superficial; spoof; fake; lacking ethical
norms; in pursuit of sensations; provocative; on the
edge of violating intellectual property rights. Ar-
guably, this raises a question of tabloid journalism
acting as an economic tool to enhance profitability
of media companies. The respondents mentioned
also addictiveness as one of the negative aspects. In
terms of the nature of interaction with the consum-
ers, tabloid press was seen as focused on simplified
delivery of information. The readers of tabloid press
were expected to consume material without much
critical thinking and analysis. This resulted in mis-
leading of the public opinion and diverting its atten-
tion from serious problems in the society.

4. The respondents stated that with the current
government and political regime in the country, tab-
loid journalism would only get more prominent in
the foreseeable future. Many journalists expressed
an idea that the tabloid media would develop even
faster than before, because of the deteriorating eco-
nomic conditions, as more people would be will-
ing to turn towards the alternative reality of gossip,
scandal and the life of celebrities and rich people.

Kazakhstani bloggers stated that it was clear that
tabloid journalism would not disappear. But with the
adoption of the new mass media law the accents in
the coverage would change. They expressed hope
that the quality and trustworthiness of the tabloid
media would improve in the future, and there would
be less fake news and misinformation, both for the
benefit of individual companies or people and for
the country, as a whole. Some editors also men-
tioned that they preferred the Kazakh tabloid jour-
nalism to follow modern international standards of
storytelling, with stronger accent towards structured
delivery of information.
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5. Many Kazakhstani journalists agreed that the
influence of tabloid journalism on quality press was
demonstrated in a number of different aspects. Thus,
tabloid media was described as very popular among
the readers, it set media trends and had more follow-
ers than ever before.

At the same time, tabloid media created com-
petition and an alternative view for the readers,
encouraging mainstream media to fight for its audi-
ence. Some bloggers added that due to its obvious
popularity and, consequently, high media traffic the
tabloid media had a very strong influence both on
the general public and on the quality of press. This
influence could be considered as both positive and
negative, as by following the tabloid trends some
media sources could enhance their audience and at-
tract advertisers, but this could be achieved at the
expense of the quality of journalism.

Despite the difference in answers to specific
questions, the respondents agreed on the role of
tabloid media in society. Also, the majority of
respondents (90%) pointed to possible reasons for
the weak development of purely domestic (not
borrowed) content: firstly, the editor’s unwillingness
to pay large sums for photos or videos from the
paparazzi; secondly, the poorly developed system
of investigative journalism in the country; thirdly,
it is a mentality according to which it is considered
unacceptable to write about the personal life of other
people without their knowledge.

Conclusion

Now, it should be noted, that the trends of tab-
loid journalism are really firmly included in Ka-
zakhstani realities. A vivid confirmation of this is
the official statement to change the format of the
country’s main newspaper. Starting from January
12, 2018, the Friday issue of the “Kazahstanskaya
Pravda” republican newspaper will be published in
tabloid format every week. Now, when submitting
materials in “Kazahstanskaya Pravda”, the emphasis
is on satisfying the interests of various population
groups: the newspaper contains everything from of-
ficial information to comics. The new trend of the
publication is infographics. According to the editor-
in-chief of the newspaper A. Sagimbekov, first of
all, changes were made in layout and style for the
Friday issue, which should be easier and less offi-
cial, it will be a kind of “Kazpravda Light”. And it
will fully correspond to the mood of the weekend,
when the reader wants to read interesting and infor-
mative materials. Gradually, the changes will affect
the remaining numbers (Kazpravda.kz, 2018).
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Here is how the tabloid is characterized on the
pages of this media: a tabloid is a certain type of
layout, which involves: printing in A3 format, which
makes it possible to read a newspaper in transport,
turn pages, and so on; a significant number of illus-
trations, often «irregular» (not quadrangular), crawl-
ing onto the text, etc. small volume of articles (often
up to 1000 symbols), allowing the reader to read
the article in a short time; catchy headlines made
by a very large font; active using of color, includ-
ing for highlighting text (Kazpravda.kz, 2018). The
new model of the Kazakh tabloid, which the official
media will strive for, will look something like this.

Experts consider the tendency of the transition
to a tabloid format to be inevitable; the popularity
of tabloids is growing all over the world. That this is
not an indicator of a decline in the intellectual level
of people is evidenced by the fact that a concept
“business tabloid” appeared a few years ago. And
now many newspapers are seriously thinking about
switching to a tabloid format - more convenient
and appropriate to the needs of readers (Sokolova,
2008).

If we will talk about the future development of
tabloid journalism in the Republic of Kazakhstan,
then, for now, television content should be exclud-
ed; and in comparison with neighboring Russia, the
development and dissemination are not so notice-
able, and are not supported by facts.

For example, even a School of tabloid journal-
ism is opened in Russia.

In the new educational institution, students will
be taught the basics of tabloid, sports and secular
journalism. The head of the “News Media”, A. Ga-
brelyanov, said that the school would not have a li-
cense. According to him, classes will be organized
more like continuing education courses.

According to the head of the “News Media”,
the decision to create such an institution was made
due to a lack of workforce. Soon, the publishing
house, which publishes the newspaper “Zhizn” and
“Tvoy den” (popular Russian tabloids, which are
distributed in Kazakhstan as well — auth.), plans to

launch the “Lifenews.ru” information portal and the
“Zhara” stars life magazine ... Students of the school
will have the opportunity to take an internship in the
British newspaper “The Sun” (one of the most popu-
lar tabloid on the world — auth.), which is a partner
of the “News Media”, and in other projects of the
publishing house (Tengrinews.kz, 2009).

A possible reason of load development is the
mentality that does not allow local journalists to
write about the personal lives of public figures, or
the so-called celebrities.

Tabloidization as a phenomenon has become, ar-
guably, a tool for raising ‘taboo’ questions and chal-
lenging deep lying economic and political issues.
This situation is particularly relevant in Kazakhstan,
a country with both economy and social life in tran-
sition. It could be argued that tabloid journalism, in
contemporary Kazakhstani media practices, is mov-
ing in the direction of money-making and there are a
range of significant factors that are involved in this
process.

At first, there is an increasing motivation by
mainstream media to switch to tabloid format,
change style and news content in order to increase
their readership to enhance profitability and ensure
economic viability.

At the same time, it is obvious that there is a new
perspective for tabloid journalism in relation to the
public sphere, as the democratic function of journal-
ism seems to take on a new interpretation through
the prism of ‘tabloidization’.

This study of Kazakhstani editors, journalists,
opinion-makers and bloggers appears to tell us
tabloid journalism may act as a tool both for de-
mocratisation of the society and for raising ‘taboo’
questions, which have previously been neglected or
avoided.

It is also interesting to consider Kazakhstani
tabloid trends, which are influenced to a significant
degree by economic, rather than political, factors.
Thus, it appears that the development of charac-
teristics of tabloid journalism is at the forefront of
market-driven journalism.
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INFORMATIONAL SUPPORT OF PUBLIC ADMINISTRATION
MECHANISMS IN THE CINEMATOGRAPHIC SPHERE

In the context of the development of modern Ukrainian society, special attention regarding to cin-
ematography is given to its informational support by means of state administration mechanisms. There is
a written social agreement in the Development Strategy of the Ukrainian State 2020 for cinematography.
Its main goal is the dignified place of Ukraine in the world, and its vector of the movement as the pride
of Ukraine in Europe and the world, so the reform of state policy through the prism of the informational
improvement in this sphere of culture is taking place.

The main aim of the article is to describe the information support by the improving of state admin-
istration’s mechanisms in the context of state policy for cinematography.

Conclusions. Due the comparing of indicators allocated by public administration, analyzing scien-
tific literature and constructing the corresponding tables, the author of this article stated that there is a
lack of public financial support as for the information and media for cinematography at the international
level, which has its drawbacks. It is unacceptable to politicize the art of cinema. The artists themselves
have to choose whom to work with and also have an opportunity for using the information from public
administration media. The financing of cinematography should not be based on the ultimate principle.
Public funding is more stable than financial support offered by special funds.

Based on the results of the author’s study of Ukrainian scientific sources and the experience of other
countries, taking into account the negative tendencies of spiritual and moral crisis, the informational sup-
port for formation of appropriate principles of national protectionist policy on cinematography has been
suggested, as well as addressing the ways of overcoming the main threats of the globalization process by
highlighting specific directions for improving the practical techniques recommendations.

Key words: informational support, cinematography, state administration, mass, communication.
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KuHomartorpadmsi caracbiHAAFbl MEMAEKETTIK 6acKapy MeXaHU3MiH aKnapaTtTbiK, KOAAQY

Kasipri ykpanHAbIK, KOFaMHbIH, AaMy >KaFAarblHAQ KMHEMaTorpadumsFa KaTbICTbl MEMAEKETTIK AaMy
casicaTblH MEMAEKETTIK GacKapyAblH 6eAriAi 6ip MexaHU3MiH KaAbINTaCTbIPy apKbIAbl OHbl aKNapaTTbIK,
KamTamacbl3 eTyre epekile Hasap ayaapblaaasbl. 2020 biAFa AeMiHF YKpanHa MeMAEKETIH AaMbITy
cTpaTternscbiHaa KuMHematorpadmsi CaAacbiHAAFbI >kasballa aAeyMeTTiK KeAiciM 6ap. OHbiH 6acTbl
MakKcaTbl — YKpauHaHbIH SAEMAEri AalbIKTbl OpHbl XoHe YKpauHaHblH Eypomnasarbl >keHe aAemAeri
MaKTaHblIlbl PETIHAEr KO3FaAbIC BEKTOPbl, COHAbIKTAH MOAEHMETTIH, OCbl CaAacblHAQ aKMapaTTbIK,
JKETIAAIPY MpU3Machl apKbIAbl MEMAEKETTIK cascaTtTbl pedopMasay epekile OpbliH aAaAbl. 2020
CTpaTernscbiHbiH, MaHbI3Abl KOPCETKIWTEpiHiH 6ipi — YKpauHAbIK, MPOAIOCEPAEP, KUHOCTYAMSAAD
wiblFapFaH (UAbMAEP CaHblHbIH Ke6eioi, CoHAaM-aK, TaAaHTTap YWiH KypecTe >kahaHapblk 6Gacekere
KabiAeTTIAIK MHAEKCI. AKNapaTTbIK, KOAAQY apKbIAbl dAeMAe YKpauHaHbl TaHbIMaA €Ty HaraapAamMachl
3amMaHayM YKpauH KMHemMaTorpadusCbiHbiH AaMYbIHA IAECITT KEAEA, OTKEHI OA BPEHATIH, MaKTaHbIL
KO3FaAbICbIHbIH, BEKTOPbIH — YKpanHa TapaTaabl. 3epTTeyAepaid ken Geairi YkpavHaaarbl Gackapy
TETIKTEPIH aKMapaTTblK, KamMTamachi3 eTyAl >kakcapTyFa apHaAraH. MakaAaHbiH 6acTbl MakcaTbl —
KuHematorpadmsi CaracblHAAFbl MEMAEKETTIK cascaT asCblHAQ MEMAEKeTTIK Gackapy MexaHM3MiH
KETIAAIpYre akmapatTblK, KOAAQYAbl cunaTray. MemaekeTTik 6ackapma O6eAeTiH KapXKblAbIK,
KOPCETKILUTEPAI CAABICTbIPY, FBIABIMU BAEOMETTEPAT TAAAQY SKBHE TUICTI KECTEAEPAI KYPY HOTUXKECIHAE
OCbl MaKaAaHblH aBTOPbl XaAblKapaAblK, AEHreire KaTbICTbl MEMAEKETTIK Kap>KblAbIK KOAAAYAbIH
>KOKTbIFbIH, akMapaTTbIK, KOAAQY KOHTEKCIHAE ©3iHiH KeMLIiAIKTepi 6ap eKkeHiH aTan eTTi. YKparuHaHbIH
KMHemaTorpadmsFa KaTbICTbl casicaTbiHAA XXahaHAAHYAbIH XKaFbIMCbI3 8CepAepiH eckepy KaxeT. KuHo
OHepiH cascaTTaHAbIpyFa XXoA 6epiamentai. KnHemaTorpadmsHbl Kap>KblIA@HAbIPY KaAFaH KaFmaaTTapra
HerizpaeAmeyi TMiC. MeMAekeTTIK Kap>KblAAHABIPY apHaibl KOPAAP YCbIHATbIH KApP>KbIAbIK, KOAAQYFa
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KaparaHAa TypakTbl. PyxaHu-aaamrepluinik AQFAQPbICTbIH XKaFbIMCbI3 TEHAEHLMSIAAPbIH eCKepe OTbIpbIr,
YKPaMHaAbIK, FbIAbIMM AEPEeK KO3AEpiH >XoHe 0acka eAAepAiH ToxKipnbeAepiH aBTOPAbIK, 3epTTey
HaTMXXeAepi HeridiHae KnHemaTorpadus canacbiHAAFbl YATTbIK MPOTEKUMOHUCTIK CasiCaTTblH, CoMKec
KaFMAQTTapbIH KAABINTACTbIPY asiCbIHAQ aKMapaTTbiK, KOAAQY YCbIHBIAABI, aTan anTKAHAQ: >KETIAAIPYAIH,
HaKTbl 6AFbITTAPbIH XX8HE aBTOPAbIK, KYKbIKKA HEM3AEATEH YCbIHBICTAPABI KOPCETY apKblAbl XXahaHAaHY
YAEPICIHIH, Heri3ri KaTepAepiH XKeHy >XOAAAPbIH KapacTbIpy.

Ty¥iin ce3aep: aknapatTbiK KOAAQY, KMHEMaTorpadms, MEMAEKETTIK Backapy, casicaT, XKeTiAAipy.
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MucpopmaiLmoHHas noaAepXKa MeXaHM3MOB FOCy AQPCTBEHHOTO
ynpaBaeHusi B ccpepe kuHemartorpacpmm

B KOHTEKCTe pasBUTMS COBPEMEHHOIO YKPaMHCKOro ofOwecTBa 0co60e BHUMaHUE B OTHOLLEHWUM
KMHemMaTtorpacgum yaeasetcs ee MHPOPMALMOHHOM MOAAEPXKKe NMyTemM (hopMUPOBaHUS MEXAHW3MOB
roCyAapPCTBEHHOI O YNPaBAEHUSI MOAMTUKOM pa3BUTUS rocypapcTsa. B Crpaterum pasBnTmst yKpamHCKoro
rocyaapctea A0 2020 roaa eCcTb MMCbMEHHOE COLMaAbHOE CoraalleHme B 06AacTu kuHemaTorpadmm. Ero
rAQBHas LieAb - AOCTOMHOE MeCTO YKpauHbl B MUPe 1 BEKTOP ABMXKeHUs “lopAaocTb” YKkpauHbl B EBpone
MU MUpe, N03TOMYy peddOpPMMPOBAHME TOCYAQPCTBEHHOM MOAMTUKM CKBO3b NMPU3MY MHOPMALMOHHOIO
COBEPLUEHCTBOBAHNS B 3TOM Chepe KYAbTYPbl 3aHMMaeT 0Cob0e MECTO.

OAHMM 13 KAIOYEBbIX MoKa3aTeAeit ooctonHcTBa Crpaternn-2020 9BASEeTCS yBEAMUEHNE KOAMYECTBA
(PMABMOB, MPON3BOANMBIX YKPAMHCKMMM MPOAIOCEPaMM, KUHOCTYAMSIMU, a Tak>Ke FAOOAAbHBIA MHAEKC
KOHKYpPeHTOCnocobHoctn B 6opbbe 3a TaAaHTbl. [lporpamma nonyagapusaumn YKpauvHbl B MUpe
NoCpPeACTBOM MH(POPMALMOHHOM MOAAEP>KKM MAET B HOIYy C Pa3BUTUEM COBPEMEHHOrO YKPauHCKOro
KMHemartorpada, Tak KakK pacnpoCTpaHsSeT BEKTOP YKPaUHCKOro ABUXKeHust OpeHaa «[OpAOCTb».
BoAbLLOE KOAMYECTBO MCCAEAOBAHMIA MOCBALLEHO COBEPLIEHCTBOBAHMIO MH(OPMALIMOHHOTO obecre-
YeHMs MEXAHM3MOB yMNpaBAeHUS B YKpauHe.

OcCHOBHast UeAb CTaTbM — oOnMUcatb MH(OPMALMOHHYIO MOAAEPXKKY COBEPLLUEHCTBOBAHMS
MEXaHU3MOB FOCYAAPCTBEHHOrO YMPaBAEHWUS B KOHTEKCTE FOCYAAPCTBEHHOM MOAUTMKM B 06AACTM
KnHematorpacpmm. B pe3yabtrate conocTaBAeHWMsI (PUMHAHCOBbLIX MOKa3aTeAel, BblAEASEMBIX
rOCYAQPCTBEHHbIM YMPABAEHMEM, aHAaAM3a HAy4YHOM AMTepaTypbl U MOCTPOEHUS COOTBETCTBYIOLLMX
TabAMUL, aBTOP AAHHOM CTaTbM KOHCTATUPYET OTCYTCTBUE FOCYAAPCTBEHHOM (OMHAHCOBOM MOAAEPKKM B
OTHOLLUEHMN MEXKAYHAPOAHOIO YPOBHS, YTO MMEET CBOM HEAOCTATKM, U B KOHTEKCTE MH(pOpMaLLMOHHOM
MOAAEPXKKM. B MOAMTMKE YKpauHbl B OTHOLIEHUM KMHEMATOrpapum HEeOOXOAMMO YuMTbiBaTb M
HeraTMBHbIE BO3AENCTBMS rAODaAM3ALINN.

HeaonycTMo NoAMTU3MpPOBaTh MCKYCCTBO KMHO. DUHAHCMpOBaHWe KMHeMaTorpadum He AOAXKHO
OCHOBbIBATbCA Ha OCTaTOYHbIX MpuHUMNax. [ocyaapcTBeHHOe (UHAHCMpPOBaHMe 6GoAee CTabUAbHO,
yeM (prHaHCOBas MOAAEP>KKA, NMpeaAaraemMas cretuasbHbiMK poHAaMU. Ha OoCHOBaHWMKM pe3yAbTaToB
ABTOPCKOro MCCAEAOBAHMS YKPAMHCKMX HAyUHbIX MCTOYHWMKOB M OMbITa APYrMX CTPaH, C y4eToM
HeraTMBHbIX TEHAEHLIMIA AYXOBHO-HPABCTBEHHOIO KPM3MCA, MPeAAOKeHA MHOPMaLMOHHAA MOAAEPKKA
B KOHTeKkCTe (DOPMMPOBAHUS COOTBETCTBYIOLLIMX MPUHLMIOB HALMOHAAbHOM MPOTEKLUMOHUCTCKOM
MOAMTUKM B 0OAACTM KMHEMaTorpadmm, a MMEHHO: PacCMOTPEHME CNoCcOo60B NPEOAOAEHUSI OCHOBHbIX
yrpo3 npouecca rAao0aAn3aumm MyTemM BbIAGAEHMS KOHKPETHbIX HarpaBAEGHUI AAS YAYULLEHMS ©
M3A0XKEHHbIX aBTOPCKMX PEKOMEHAALMIA.

KAroueBble cAoBa: MHpOPMALIMOHHAs NMOAAEPIKKA, KMHeEMaTorpadgms, rocyAapCTBEHHOE yrnpaBAe-
HUe, MOAUTMKA, YAYULLEHME.

Introduction

Informational support of the state administration’s
mechanisms in the context of state policy for
cinematography is a process during which the users
receive certain information to improve the conditions
for creating a cultural product of universal human
significance, and the information obtained is used
to prepare and implement managerial decisions. The
current stage of Ukrainian society development is
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characterized by some active changes in reforming of
the informational support for state policy of Ukraine
in the cultural sphere. A number of documents were
adopted by state legislative and executive bodies.
There is even a targeted program — Sustainable
Development Strategy Ukraine 2020 (Ukrainian
State Development Strategies 2020@), which was
approved by the President of Ukraine P. Poroshenko
in 2015, where the concept of cultural development
of Ukraine is an integral part. The author of this
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article considers that the Long-Term Strategy for
the Development of Culture in Ukraine until 2025
(Long-Term Strategy, 2016) will achieve a positive
result thanks such documents, as it helps to motivate
the activities of individuals and the system of public
administration as a whole.

Long-term strategy for the development of
Ukrainian culture — a strategy for reforms is a
program approved by the Cabinet of Ministers of
Ukraine on February 1, 2016, was discussed with
the participation of the public, preservation of
original traditions, cultural and historical values of
the Ukrainian people, spiritual heritage, creation
of conditions for oeuvre activity of citizens,
formation of civil European level society in Ukraine
(Ovcharuk, Holovach, 2016). Thus, with the help of
informational support of the film industry strategic
development, the organizational mechanism of
public administration is implemented. The author
of this article considers that it is important from the
point of view of spreading the Ukrainian cultural
mentality. However, attending events organized by
the festival movie organizations, which includes all
European countries, remains very expensive and
that’s why personal presence of the film-authors, even
in case of their victory, sometimes is impossible. It
is difficult for people, especially students, to spend
few hundred Euros for the travelling to the country
where the award ceremony will take place. Financial
compensation, which could at least partially cover
the costs of the cinematographers is very important.
It is necessary for the state to support the creativity
of such gifted people with the help of the media,
therefore, the improvement of public administration
mechanisms is to promote the emergence of more
media resources devoted to cinematography.

The problem of modern movie rental is
becoming more actual for all the countries of the
world because the viewers have moved into the
space of television and the Internet, which, in turn,
does not allow to return the money spent on film
production as it was previously through the network
of movie rental agencies. Most cinemas in Ukraine
are rented out. This is a serious problem because the
movie network is rapidly declining.

Intellectual property rights in filmmaking are not
fully guaranteed in Ukraine. The market for cinema
and TV production is filled with products, mostly of
poor quality. Due to the overflow of the Ukrainian
market with foreign film production, domestic
cinema is losing considerable funds that could
stimulate its development. The outflow of young
people from the countryside is also a consequence
of the lack of cultural and educational facilities such

as information support. If the state administration of
the rural cinema network is restored, it will become
amechanism for preventing the outflow of personnel
in the agricultural sector of the rural area.

It is known that the material and technical base
of film studios is physically outdated and more
behind the world technological level. Its status
requires the definition at the state level of assistance
to film-makers, which is possible only through the
implementation of the state protectionist policy
of cinema development in Ukraine, which will
be in line with international practice using the
information support. An urgent step is to develop
the above mentioned programs and strategies for the
progress of cinema in a market environment, that
is, a program that provides for the modern national
film industry formation, and one of the public
administration mechanisms that promotes the film
production system development.

The managerial factor that should be influenced
to accomplish the task of reforming the existing
cinematographic material base is to equip it with the
latest film production and screening technologies,
along with prioritizing the technological direction.
A second factor is to ensure that programs are
implemented at regional level to improve cinema
services to the public, such, for example, as the
organization of small studios’ movie screenings in
cinemas and their support by media means. A third
factor is to ensure effective protection of intellectual
property rights in relation to filmmaking; increasing
of domestic films’ production (at the expense of
various financing sources). Effective financial
mechanism, which provided 200 million UAH in
the draft state budget 2018 for a new institution —
the Ukrainian Cultural Fund, which is based under
the new law “On State Support for Cinematography
in Ukraine” have become one of the sources of
state support for cinematography. The Ministry of
Culture, Youth and Sports of Ukraine has been the
manager of financial expenditures of the Ukrainian
Cultural Fund (Detector Media@ 2018). So, here
it can be stated the relevance of the protection for
Ukrainian cinematography as a problem in global
context for the world culture development being one
of its segments and informational support in such
aspect is very important.

Methods and materials

This study includes such scientific methods
as: generalization, analysis and modeling. The
author of this article analyzed scientific sources
as for the informational support including data
and budget items related to the annual allocation
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of funds by the state to: the State Film Agency of
Ukraine, leadership and management in the field
of cinematography, the creation and distribution of
national films, the financial channel of the sovereign
film company “National Center named after
Alexander Dovzhenko”, the art-concerts, cultural
events for the cinematographic sphere, financial
report of the national film of Ukraine, grants of the
President of Ukraine to young people, projects for
the realization of the cinema projects, and all the data
taken from official sources - the official website of
the Verkhovna Rada of Ukraine and Ukrainian State
Film Agency. The author of the article compiled
data tables from 2003 to 2020 in accordance with
the indicators of financing the items of expenses for
cinematographic needs. The main types of public
administration mechanisms in relation to the cinema
industry of Ukraine development and information
support have been summarized and analyzed.

The purpose of the article is to describe the
informational support by the state administration’s
mechanisms improving in the context of state
policy for Ukrainian cinematography. Its novelty
for science in the global context lies in the fact that
Ukrainian cinema is a part of the cultural heritage of
all mankind and the improvement of conditions for its
development with the help of informational support
from the side of public administration contributes to
the world cinema enrichment, which, in turn, may
be the content for television and cinemas.

The statement of basic materials. Improvement
of the informational support state mechanism for
overcoming financial difficulties, in the opinion of
the author of this article, may be the expansion of
private-public partnership. Introducing tangible tax
preferences for private companies that plan to support
cinema establishments. The mechanism of public
administration of the private-public partnership
should be defined in the above drafts of the Concept
of Humanitarian (Socio-Cultural) Policy of Ukraine
and the Law of Ukraine “On National Cultural

Production” or in special Laws of Ukraine “On
Patronage” or “On Philanthropic Activity” (Low of
Ukraine, 2020). Free exchange and availability of
information promotes cinematography.

In the author’s opinion, it is advisable to create
the state target program that would be aimed at
shaping the conditions of population involvement in
to the process of film-making. This program should
be aimed at supporting rural cultural institutions,
interest clubs, and attracting the student youth. In
order to implement a national protectionist policy
for the development of cinematography in Ukraine,
various cultural sections should be created within
the program in a question, which should operate
on a free basis, possibly for small fee and special
informative sources. The main funding will come
from local budgets or grants. One of the options
for organizing such sections is volunteering and the
involvement of creative youth. Such actions should
also be disseminated information.

Improvement of the conceptual mechanism
is the implementation of the state protectionist
policy for cinema development in Ukraine with
the help of information and media support,
which takes place in cooperation with television,
and which is carried out through economically
and mutually beneficial use of professional
and amateur films; joint production and use of
movies and television films; development and
implementation of the latest screen technologies.
Budgetary funds planned for the needs of
cinematography are available on the official
website of the Verkhovna Rada of Ukraine. The
author of this article studied all these data, articles
and protocols of the state budget and compiled the
following tables for charting and comparing the
allocation of funds from the state budget for the
needs of cinematography by year according to
them as it can be seen from the tables there is no
clearly allocated funds for information support of
cinematography and specialized media.

Table 1 — Distribution of state budget expenditures for cinematography by 2003-2011

(million UAH)
2003 2004 2005 2006 2007 2008 2009 2010 2011
State Agency of Ukraine | 16407 5 | 19500,0 - - 50850,0 | 52600,0 | — | 24100,0 | 124400,9
for Cinema
Leadership and
management in the field of _ _ _ _ _ _ _ _ 21738
cinema

Creation and distribution of _ _ _ _

L films 49250,0 | 49250,0 | 49250,0 5100,0 110790,0
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Financial support of the
state enterprise «Alexander
Dovzhenko National Center»

5900,0

Implementation of concert-
artistic, cultural events in - - -
the field of cinematography

5000,0

Financial support of
the National Union of - - -
Cinematographers of Ukraine

367,1

Grants of the President
of Ukraine to young
artists for the creation and - - -
implementation of creative
projects in the field of cinema

- - - - - 70,0

Awards for outstanding
achievements in the field of - - -
cinematography

100,0

Table 2 — Distribution of state budget expenditures for cinematography by 2012-2020 (million UAH)

2012 2013 2014

2015 2016

2017 2018 2019 2020

State Agency of Ukraine

for Cinema 178478,3

156085,0 | 66144,1

174361,6

263712,2 | 514452,5 | 518217,0 | 518231,6 | 772683,0

Leadership and
management in the field of
cinema

4571,2 4405,7 | 30424

4097,0

5581,4 8732,5 | 12497,0 | 12511,6 | 13283,0

Creation and distribution
of national films, financial
support of the state
enterprise «Alexander
Dovzhenko National
Center»

167540,0 | 145187,5 | 59922,0

166820,9

254730,8 | 500000,0 | 505300,0 | 505300,0 | 755300,0

Implementation of
concert-artistic, cultural
events in the field of
cinematography, financial
support of the National
Union of Cinematographers
of Ukraine

5376,1 5481,8 | 2629,7

2893,7

3300,0 5300,0 - - -

Grants for the talent
persons and youth in the
field of cinematography

1000,0 1000,0 | 550,0

550,0

100,0 420,0 420,0 420,0 4100,0

Thus, it can be seen that the funding was incon-
sistent from 2003 to 2011, some important articles
did not receive financial support at all, which led to
the destruction of cinematography as a part of the
cultural and economic development.

Literature review

Information support of Ukrainian cinematogra-
phy is the best way to bring to society spiritual and
intellectual values that have recently receded into

the background of care from both the state and jour-
nalism. Information support is studied by scientists
from different angles. In the context of the educa-
tional process, for example, an information support
has been studied by A. Kostyuk and A. Primakin
(Kostyuk A., Primakin A. 2016), which is of value
for the practical aspect of the cinematic content us-
ing. The work of M. Volokobinsky, A. Pekarskaya
and N. Petrov (Volokobinsky M., Pekarskaya A.,
Petrov N. 2018) is devoted to the informative as-
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pects of international cultural exchanges in the film
industry, which also contributes to the disclosure of
informational support by means of improving public
administration mechanisms. The work of K. Bazaev
(Bazaev K. 2013) is dedicated to the possibilities of
cinematography in the implementation of informa-
tional confrontation.

A lot of studies by leading Ukrainian scholars
are devoted to the formation of innovative manage-
ment mechanisms in Ukraine. So V. Bashtannik
(Bashtannik V. 2012) described innovative mecha-
nisms of state management for regional develop-
ment. O. Fedorchak (Fedorchak O. 2012) wrote
about approaches to formation of public adminis-
tration innovative mechanism. V. Rubtsov and N.
Perinska (Rubtsov V., Perinska N. 2008) made a
scientific work as for state institutions and public
administration. There is a useful thesis by O. Dov-
gan (Dovgan O. 2006) which is dedicated to the
protectionism and liberalism in foreign trade rela-
tions in the process of economic globalization. Or-
ganizational and legal mechanism of state manage-
ment of autonomy of higher educational institutions
in Ukraine (Gunchenko K. 2018) also covers some
useful problems for this article. There is some educa-
tional content in the teaching process. E. Ovcharuk,
N. Golovach (Ovcharuk E., Golovach N. 2016) in
their scientific work showed the transformational
tendencies of modern cultural policy in the Ukraine
through the dimensions of European integration. It’s
an interesting research by O. Litvinenko (Litvinenko
0. 2017) about some peculiarities of modern organi-
zational and legislative support of cultural industry
management in Ukraine. Institutional forms of state
communication policy optimization in Ukraine were
described E. Romanenko (Romanenko E. 2014) that
are very important for cinematographic context.

In Europe film and cinema are considered more
as an art than as an economical tool or business. Also
movie production’s cultural value and its effects are
regarded equally for subsidies to creation of the
film. Scientists argue that saving on the needs of
culture always exists when shortening state budgets,
and this hinders innovation and leads to the creation
of less relevant functional films (Murschetz P. C.,
Teichmann R., Karmasin M., 2018). However, ac-
cording to the author’s of this study point of view,
the quality of the film is very important for the
audience to perceive it. Some interesting point of
view like the author’s can be found in the study by
Ed.S.Tan (2018).

Results and discussions
“Knowledge of the socio-cultural background
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open up an access for communicative partners to the
spiritual wealth of representatives of other cultures,
allowing them to evaluate the contribution of different
cultures to the development of civilization, contrib-
ute to the development of a positive attitude towards
communication partners who are representatives of
other cultures. Socio-cultural knowledge, being an
informational support, will allow future specialists
in the field of economics and business to overcome
the traps of socio-cultural misunderstanding and suc-
cessfully implement communication in the context of
intercultural interaction” (Zharkova T. 2015).

Without international cooperation and informa-
tion support it is impossible to imagine the devel-
opment of new Ukrainian cinema quality. Above
all, such cooperation is appropriate with European
cinematographic and audiovisual organizations and
media. An important component of international co-
operation is the participation of Ukrainian studios
in the prestigious film festivals, film markets, other
cinematic events in order to maintain business and
creative relationships, exchange experience with
foreign filmmakers and considering of these events
by journalists. A good example of such sharing of
experience is the activities of the Cinema Chamber
in Ukraine.

There is a need to apply a conceptual mecha-
nism for the implementation of the national protec-
tionist policy for cinema development in Ukraine by
media means. This is fundamentally important for
large-scale entities that have restrictions on natural
experiments as they relate to human activity. Better
national state policy of cinematographic develop-
ment in Ukraine will be the result of improving the
existing mechanism of information support by state
administration and its reflection by media sources.
The mechanism of implementation of the state pro-
tectionist policy development in Ukraine for cin-
ematography is a kind of activity of the state as an
authorized bodies, which have a purposeful charac-
ter, development of the object of managerial, guar-
anteeing the rights of citizens.

There is a target of the educational component
as a mechanism of influence. It is important to re-
member that “the long history of widespread aggres-
sion and the seriousness of its consequences have
prompted extensive study by psychologists and oth-
ers of the causes of violent behaviour. The issue of
concern is the violent content of these programs and
video games the children watch or play or are ex-
posed to” (Ampong E., 2020, p.1). The influence of
cinematography on people is touched upon in works
of S. Hayward (Hayward S., 2001), R. Kalima, D.
Milly Hawk, L. Jeremy (Kalima, R., Milly Hawk,
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D., Jeremy, L. 2017), R. Sklar (Sklar, R. 2018), N.
Garnham (Garnham, N. 2006).

Such studies as for cultural policy (Mulcahy,
Kevin V., Beauregard, D. 2020), governance in the
movie industry (Salvemini, S., Delmestri, G. 2000),
a new feature film policy for the 21st century (Mar-
lene Catterall, M.P. Chair 2005), finance, industries
and regulations (Murschetz, P. C., Teichmann, R.,
Karmasin, M. 2018), modelling the culture indus-
tries (Thorosby, D. 2008) showed close attention to
the development of cinematography as an industry.
State administration mechanisms are described in
details by V. Cherba (Cherba, V. 2013), O. Chervya-
kova, (Chervyakova, O. 2012, 2015).

The mechanism of implementation of the state
protectionist policy of cinema development in
Ukraine should be supported by communicative re-
lations and the public by means of information sup-
port. There is a lack of sufficient media coverage of
community outreach activities for cultural enlight-
enment.

Subject matters of communication services for
cinematic associations should be public consulta-
tions, proposals from creative cinema unions, film
screening companies, and consideration of such
findings in the process of forming and implementing
state policy on institutional forms of cinema optimi-
zation. The levels of government regarding cinema-
tography are revealed: local, vertical, horizontal and
integral, as well as the fact that cinema is a means
of spiritual communication between government
and society. The public mechanisms’ system for the
management in cinematography should be focused
on the result, not the procedure. Effective policies
are needed along with transparency in decision-
making and resource allocation. The impetus for de-
velopment can be the healthy competition. Although
the authorities have an opportunity to interfere with
the activities of the cultural institutions (censorship,
control, propaganda), the state authorities have an
understanding of the pluralism of creative imple-
mentation of the cinematographers’ ideas.

It requires replacing the logic of survival of the
arts with the logic of development and change, a
stable labour market in the cultural sphere, and the
development of a creative economy. Nowadays,
the cinema industry is facing a constant shortage of
funds, so it is extremely important to consider the
conceptual mechanism of the implementation of the
national protectionist development policy on cin-
ema in Ukraine, which aims at supporting and pro-
moting Ukrainian cinema, understanding common
problems and being open to the public. Here, the au-
thor of the article shows the growth of the financial

state managerial mechanism in Ukraine as a result
of state policy. It can be seen here that informational
support represents gradual increasing of the costs
for the State Agency of Ukraine for Cinema. The
allocation of money to finance cinematography fell
rapidly in 2014, which was caused by the political
events in Ukraine, after which, starting in 2015 the
increasing in allocations from the state budget for
cinematography might be observed. The highest rate
is observed in 2020, which is 772683 million UAH.
But there are no budget allocations for specialized
media and print publications.

Then, in opinion of the author of this article, cin-
ema will be viewed by society as a factor for unifica-
tion, development and national security. It is desir-
able to take into account the knowledge of foreign
experience in the field of cultural management to the
improvement of the conceptual mechanism of the
state policy regarding to cinematography in Ukraine
in order to solve this problem.

In the cultural production of films, the practice of
work is shaped by both artistic and economic logic.
Applying theory of practice, economic logic is able
to supplant artistic logic and, thus, threatens the re-
sources vital to creative production. Since state pro-
tectionist filmmaking policies abroad are practically
economic, SO movie organizations are to be some
developing means of protecting artistic practices to
limit the impact of economic logic. There is a ques-
tion of the desire of citizens or politicians to have a
greater impact on government spending on cinema,
whereby cinematography policies reflect the agenda
of political elites rather than social demands. Gov-
ernment spending on cinema is interesting enough to
note because public art agencies collectively spend
far more money than a separate special fund. So, it’s
important for cinematography to have more special
information support by media means.

In world practice, there are international funds
that began to provide subsidized money to states in-
volved in film arts, all states having had it for sev-
eral years. In our case, the implementation of the
financial mechanism of public administration is en-
trusted to the State Film Agency of Ukraine (Ukrai-
nian State Film Agency, 2020), which executes film
production programs, develops economic substanti-
ation and calculates the marginal expenditures of the
state budget, as well as the departments of culture,
economic development departments, state and edu-
cational institutions, governor offices. There are also
independent art industries. It would be better that in-
formation support is also provided by the agency on
a larger scale.

Improving the conceptual mechanism of the
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state cinema management in Ukraine is that pub-
lic cultural institutions should be focused on help-
ing professional cinema organizations, devote small
proportions of their budgets to grant certain talented
individuals and information support.

Therefore, the author of this article proposes the
following refinement of the conceptual mechanism
for the implementation of the national development
policy on cinematography in Ukraine: The Cabinet
of Ministers of Ukraine provides for the state policy
in the fields of culture implementation, in particular
the protectionism policy in the field of cinematogra-
phy. It should be noted that, along with professional
cinema, amateur films are the part of rich cultural
heritage of the people, contribute to meeting the na-
tional and cultural needs of Ukrainians living out-
side Ukraine.

In author’s opinion, the allocation of funds to
the needs of the National Union of Cinematogra-
phers should be resumed. The National Union of
Cinematographers of Ukraine performs great educa-
tional function and leaving such institution without
costs can be one of the state mistakes. The sphere
of cinematography, as it was noted earlier, should
play a communicative role between different social
groups. As there are some information-management
levels in Ukraine, the author of this paper recom-
mends to the National Council of Ukraine for Tele-
vision and Radio Broadcasting to pay attention on
the winning films in the field of amateur cinema
for use in the content of TV channels because such
movies’ in their majority are that match the qual-
ity. The National Communications and Information
Regulatory Commission may also take under its pa-
tronage the distribution of amateur cinema through
government officials who may be seconded as ob-
servers who elect the best motion pictures. The State
Agency for Science, Innovation and Information of
Ukraine also can help to improve the quality of am-
ateur filmmaking by offering specialized scientific
literature on cinematography, and the State Service
for Special Communication and Information Protec-
tion of Ukraine to work for protecting the rights of
displaying cinematographic works.

To overcome the problem of funds’ scarcity,
it is also necessary to arouse interest and loyalty
for the cinematic institutions’ work within the
framework of adaptation of urban environments
to the viewer interest. In order to overcome com-
munication problems, internal communication be-
tween the sphere of culture and society needs to be
strengthened. This requires skilled communication
personnel in cinema art institutions, understanding
of the goals and importance of external communi-
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cation for its development and high-quality media
work on this topic.

The implementation of the state protectionist de-
velopment policy for cinematography in Ukraine is
considered by the author of this article as the qual-
ity of coverage of professional and amateur cinema
in the media. Effective promotion of Ukrainian cin-
ematography in Ukraine and abroad is required. Na-
tional minorities should be involved in the creative
process. Education is also an indicator of taste in
cinematography and it needs informative sources as
for cinematographic news.

The global governance system operates through
the forces of globalization, despite local differences.
At the same time, there is a local adaptation of state
cinema management through a global intercultural
character. Shifts in the cinematographic government
take place as the boundaries between the beautiful,
the commercial, the applied and the heritage are
blurring. New funding searches reflect changes in
the aggregate of public or private, earned and un-
planned income. In this sense, cooperation with glo-
balization processes is possible and even positive.

A key element of the cultural policy paradigm
is the state policy community for cinematography
in terms of education, community building, urban
development, audience accessibility, and social cap-
ital and media. In this case, the concept of “creative
management and governance” (Litvinenko O.M.
2015) goes beyond creativity, which can be consid-
ered as the basis of progress, including economic,
political, intellectual and social development. This
more open concept of film culture is appropriate and
involves the participation of a wide range of decision
makers, promoters and executives in the formation,
production, distribution, preservation, management
and consumption of cinema at all levels of society.
Using concepts of P. C. Murchets, R. Teichmann,
M. Karmasin, (Murschetz, P. C., Teichmann, R.,
Karmasin, M. 2018), Kevin V. Mulcahy, D. Beau-
regard (Mulcahy, Kevin V., Beauregard, D. 2020),
analysis of the N. Garnham (Garnham, N. 2006),
the author of this article can state the strategy for
the Ukrainian cinematography’s development using
media more widely.

In general, from the perspective of better me-
dia usage for cinema, it may be suggested that five
change management opportunities have to be in-
cluded into cinematography in Ukraine. Use of
amateur films as a competence for tourism and pre-
sentation, cultural trade and cultural tourism and in-
formational support of amateur movie in such case
is also very important. Representing cultural identity
is a way in which the cinematic sector is seen as an
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element of foreign policy, diplomacy and intercul-
tural exchange, as well as the ability to uphold local
identity, pluralism and diversity in the face of global
cultural forces by media means. A mechanism for
promoting innovative methods of audience develop-
ment, for example, the cultivation of entrepreneurial
partnerships between cinema and segments of the
cultural sector have to be supported by mass com-
munication.

Considering cinematography as part of the cre-
ative economy, it is important to encourage innova-
tive marketing, education and information programs,
as well as constructive audience demographics, and
the use of technology for future audience develop-
ment. The pursuit of effective strategic leadership is
an ongoing strategic awareness and entrepreneurial
focus on cinematic demands in all three areas (in-
ternational, national, organizational) in the cultural
policy system. Promoting a sustainable mixed fund-
ing system is the ability to maximize the earnings
and generate revenue in every representative con-
text. And all these have to be supported more by
mass communication.

The educational policy (Draft National Educa-
tion Policy 2019) is interesting as an experience of
training special civil servants and can be used to re-
fine the conceptual mechanism of protectionist film-
making policy in Ukraine. Therefore, the basis of
this perspective is that contracts that formally define
requirements, monitoring, awards and incentive sys-
tems provide a legitimate link between such a public
servant and cinema associations with the help of in-
formation support. In general, this starts because the
government manager clearly formulates the policy,
sets quality standards and selects in the competitive
market a film agent who will take responsibility for
the promotion and distribution of the Ukrainian cin-
ematographic product in order to achieve the most
profitable result. The author of this article consid-
ers it advisable to attach the above mentioned pro-
visions to the existing ones in Ukrainian practice.
State funding for cinema must remain as an element
of budgetary activity at the state level. Govern-
ment cinematographic agencies would spend their
budgets in such way: they are primarily focused on
helping professional organizations, after which they
provide a share of budgets for grants to film studios,
or to individuals who are recognized at the All-
Ukrainian and International levels, which have won
domestic and international awards or all-Ukrainian
amateur film festivals and for the information sup-
port. It is also advisable to set up production organi-
zations with the involvement of amateur filmmakers
and lightening their activity by media.

In the author’s opinion, cinematography support
can be significant one for the production of films
with financial help of some political constituencies,
grants for movie organizations. Quality filmmaking
activities can boost economic growth and the local
tax base, generating ideas that absorb other creative
sectors of the culture and help attract new business-
es or young, highly educated creative people to the
cinematic creation process.

Considering that the cultural sector of cinema
can be regarded as a large volume of people and
organizations engaged in the creation, production,
presentation, distribution and preservation of the
aesthetic, hereditary and entertaining activities of
the country, the author of this article has to state that
it is represented by non-profit or public organiza-
tions also (e.g. amateur cinematographic groups).

However, there is a lack of public financial sup-
port at the international level, which has its draw-
backs, and in the context of Ukraine’s protectionist
policy for cinematography, this must be taken into
account and prevented from the negative impacts. It
is unacceptable to politicize the art of cinema. The
artists themselves have to choose whom to work
with. The financing of cinematography and its me-
dia should not be based on the ultimate principle.
State funding is more stable than financial support
offered by special funds.

As a consequence of defining the institutional
form of optimization of the state protectionist policy
mechanisms for cinematography and its information
support, the author of this article proposes the
improvement of the conceptual mechanism through
the lens of a scientific vision: the development of
public organizations’ interaction and the cultural
institutions’ network information support in order
to improve the quality of influence, increase the
competitiveness of cinematography, its production,
and movie improved quality, as well as changing the
logic of survival of art to logic of development and
change.

Conclusions.

Describing the informational support by the
state administration’s mechanisms improving in
the context of state policy for cinematography,
using such scientific methods as comparing of
indicators allocated by public administration,
analyzing scientific literature and constructing
the corresponding tables there are such kind of
conclusions have been made: informational support
of public administration mechanisms in the field of
cinematography is to provide valuable information
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for solving specific problems, that arise in the process
of their improvement. This is a process during which
the users receive certain information to improve the
conditions for creating a cultural product of universal
human significance, and the information obtained
is used to prepare and implement managerial
decisions. In such case, the informational support
is aimed at the need to confront the emerging
economic and spiritual problems. Informational
support of public administration mechanisms in
the field of cinematography is a complex of works,
which the author of this article offers in the form of
the following recommendations:

» for the level of the Verkhovna Rada of Ukraine:

To ensure the adoption of the draft Law of Ukraine
on Amendments to the Law of Ukraine “On the State
Budget of Ukraine for 2021” on restoration of financial
support of the National Union of Cinematographers
of Ukraine, implementation of concert, cultural and
other institutions in the field of cinematography and
support for mass communication.

* For the Cabinet of Ministers of Ukraine:

1. To develop and submit to the Verkhovna Rada
of Ukraine drafts of the Law on Collection for the
Development of National Cinematography and its
journalism support, on amendments to the Law “On
Vocational Education”;

2. To increase by the state order the content of
the television programs of motion picture produced
at the state and local levels and to provide the
information support;

3. To envisage, in the draft laws on the State
Budget of Ukraine for 2021 and for the following
years, the full costs of financing the program of
creating and distributing cinematographic textbooks
for students of higher education institutions and for
other pupils; replenishment of library holdings by
the given literature;

4. To provide funding for the purchase of cinema
books, subscription to periodicals for cultural
institutions in rural areas.

* For the Ministry of Culture, Youth and Sports
of Ukraine:

1. To strengthen the support of Ukrainian
cinematography as an important factor in the
process of moral and spiritual education through
the circulation and purchase of national films and
involvement in the development of contemporary
cinema for young professionals by means of media;

2. To intensify interregional and local programs
of cultural exchange on cinematography, holding
days of Ukrainian cinema and other cultural and
artistic events using information support;

3. To the State Agency of Ukraine for Cinema
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to provide mass communication organizational,
methodological and regulatory framework for
improving the mechanism of financing children’s
film schools; to develop and submit for approval
state programs of cinema logistics for rural cultural
establishments in order to revive the Ukrainian
village; to develop an annual plan for holding
cinematic competitions among higher education
institutions for the best Ukrainian films; to give all
the necessary information for media with the aim of
popularization such process.

4. To continue work on popularizing Ukrainian
cinematography as a carrier of Ukrainian cultural
values by involving children, youth and civic
organizations with the help of media;

5. To continue developing the preservation
and use of the information support film fund of the
National Centre named after O. Dovzhenko for the
purpose of popularizing domestic cinema;

6. To promote the creation of youth film studios
at higher education and cultural institutions with the
media sources.

* For the Ministry of Education and Science of
Ukraine:

1. To improve staffing of general education
institutions of different types of prediction of
lectures and practical courses in cinematography,
attracting media to their activity;

2.Toimprove the system of training civil servants
by the information support of developing a special
educational course in Ukrainian cinematography; to
improve the material and technical base of higher
education institutions for the purpose of practical
training in the production of cinematographic works
of patriotic orientation in order to improve the
quality of the educational process of student youth
with the help of mass media and journalism;

3.To develop recommendations and program
of the course “Ukrainian Cinema” to improve the
skills of relevant regional departments of culture
employees, heads of circles of scientific and
technical creativity of student youth;

4. To develop, together with the Ministry of
Culture, Youth and Sports of Ukraine, an appropriate
internship program for students and young
professionals of pedagogical cultural educational
institutions in leading Ukrainian film studios;

* For the Ministry of Labour and Social Policy:

To provide employment of graduates of
the relevant cinematography profiles of higher
educational establishments to the film studios of
different ownership forms, to establish amateur film
studios at cultural houses in coordination of this
issue with the Ministry of Culture, Youth and Sports
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of Ukraine. To create additional specialized media
with new jobs for journalists.

* At the level of national non-governmental
organizations - to develop a project of increasing the public
opinion on cooperation with the processes of globalization
by the introduction of cinematographic means, to focus
on the further development of the distribution of national
film production, discussing scenarios for the future films’
production using media and journalism.
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IDENTIFICATION OF AL-FARABI: PROBLEM TRENDS

The article is devoted to the urgent problem of national identity, within the available information
space. Monitoring of foreign publications revealed tendencies to unreasonably narrow or limit the impor-
tance of the works of geniuses of scientific thought to ethnic boundaries. Using al-Farabi’s identification
as an example, the author identifies and classifies system trends that demonstrate the duplication in time
and space of “algorithms” that may contradict each other in the light of ideological concepts.

Methods and materials relied on the basic principles of dialectics, logic and induction, comparative
analysis and interdisciplinarity, in order to determine the subjective and objective factors of the forma-
tion of national identity. The materials for the research were taken from sources obtained by means of
digital technologies from the sites of foreign library funds and archival depositories of foreign research
centers. We studied an array of thematic publications in English on Farabi studies in foreign countries.
Digital copies of the publications of interest to us are indicated in the links.

Scientific originality of the research lies in the detection of a complex of subjective and objective
factors that influenced the external “design” of the identity of such an author of scientific treatises as
al-Farabi in the context of different cultures. A comparative study of Western European, USA, Maghreb
states, Central Asian and Eastern European references to the medieval thinker and written evidence in the
format of a catalog in archival funds and scientific collections in order to identify possible conscious and
imaginary discrepancies in the identification of ethnic origin and successors of al-Farabi, in our opinion,
implemented for the first time.

Practical significance is important to revive the “inaccuracies” and “conventions” previously admit-
ted from outside in identifying the Turks of the Great Steppe and their real role in intercultural contacts.

Key words: al-Farabi, philosopher, Turks, identity, Great Steppe, sources.

.M. MykaHoBa

OA-Mapabu atbiHAarbl Kasak, yATTbIK yHMBepeuTeTi, KasakcraH, Aamartsl K.,
e-mail: Gulnar_mukanova@mail.ru

OA-Papabu naeHTUHUKALMSCHE: TPOOAEMAABIK, TPEHATED

Makana KOA XXeTiMAiI aknapaTTblK KeHiCTiKTeri 3THOMSAEHM OiperenAikTiH e3eKTi MaceAeciHe
apHaAraH. LLleTeA 6aCblAbIMAAPbIHBIH MOHUTOPUHI| 3THUKAAIK, LIEKapaAapAbl HETi3Ci3 TapbIATY HemMece
LIeKTeYy TEHAEHLMSAAPbIH, FhIABIMU O AQHbILLMAHAAPbBIHbIH eHOEKTEPIHIH MaHbI3AbIAbIFbIH aHbIKTaAb.
OA-Dapabr MAEHTUMDMKALUMSICH! MbICAAbIHAQ aBTOP MAEOAOTMSIABIK, TY>KbIPbIMAAMaAAp asicbiHAa Gip-
GipiHe Kanuibl KeAyi MyMKIH “aAropuTMAEpAIH” yakbITbl MEH KeHICTiriHAe KanTaAaHyblH KepceTeTiH
SKYMEAIK TpeHATEepAI 6eAriaen, >iKTeAl.

OAiICTep MeH MaTepuraAAap YATTbIK, BGipererAikTi KaAbINTacTblpyAblH CyObeKTUBTI >kaHe 06bek-
TUBTI (PaKTOpAApbIH aHbIKTAy YLWiH AMAAEKTMKA, AOTMKA >XOHe WHAYKLMS, CAAbICTbIPDMAAbl TaAAQy
JKOHe MaHapaAblK, NPUHLMNTEPre CYMeHAI. 3epTTeyAepre apHaAFaH MaTepuasAap LUETeAAIK KiTamnxa-
HaAap KOPAApbl MEH LLETEAAIK FbIAbIMU OPTaAbIKTapAbIH MyparaTTbIK, KOMMaAapbIHaH LMPAbIK, TEXHO-
AOTUSINAPAbI KOAAAHY apKbIAbl akrapaT Ke3AepiHeH aAbiHAbL. bi3 weTt eapepae dapabuTtaHy G6orblHLLA
aFbIALLbIH TIAIHAE GipKaTap TakbIpbINTbIK, 6acbiAbIMAApAbl 3epTTeaik. CiaTemerepae 6aChIAbIMAAPADIH
3AEKTPOHABIK, KeLlipMeAepi KOpCeTiAreH.

3epTTeyAiH FbiAbIMM epekiieAiri — aa-Dapabu CUSKTbI FbIAbIMU TPAKTATTAP aBTOPbIHbIH, ChIPTKbI
“ AM3aiiHbIHA” 9Ccep eTKeH CyObekTUBTI >KaHe 06bEKTUBTI (haKTOPAAPAbIH, XXMbIHTbIFbIH OPTYPAI MaAe-
HUETTEp TYPFbICbIHAH aHbIKTay. Bi3aAiH oMbiMbi3wa, aA-DapabraiH, 3THOCTbIFbIH MAEHTU(MKALMSAAYAQ
MYMKiH 60AaTblH CaHaAbl >X8HE CaHaAbl aAlLaKTbIKTapAbl aHbIKTAy MakcatbiHAa baTbic Eypona,
AKLL, Marpn6, Optanbik A3us xoHe LLbiFrbic Eypona eaaepiHiH MyparaT KOpAapbl MEH FbIAbIMM
KOAAEKLIMSIAQPbIHAQ KaTaAor (hopmaTbiHAAFbl OPTaFaCbIPAbIK, OMLUbIAFA CiATEMeAep MeH >kasbatua
KYSAIKTEPAI CaAbICTbIPMaAbl 3epTTey aAfall PeT iCKe acbIpblAyAd. YAbl AdAa TYPKIAepiH MAEHTUdM-
KaumMsAay KesiHae OypbiH CbIpTTaH >KibepiAreH “A9ACi3AIKTEP” MeH “KOHBEHUMSAAAPABI” JKaHE OAAPAbIH
MOAEHMETapaAbIK, GaiAaHbICTAPAAFbl HAKTbl POAIH XXaHAQHABIPY YLUIIH MPAKTUKAABIK, MaHbI3bl 6ap.

Tyiin cesaep: aa-Dapabu, hruaocod, TypikTep, COMKECTIK, AaAa, AEPEK KO3Aep.
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UaeHTUbMKaumsa arb-Papabu: npodAeMHbIE TPEHADI

CraTbsl MOCBsILIEHA aKTyaAbHOM MPOGAEME S3THOKYALTYPHON MAEHTUUYHOCTU B MPEAEAAX AOCTYIMHOMO
MH(OPMALMOHHOI O MPOCTPAHCTBA. MOHUTOPUHT 3apy6eskHbIX My BAMKALMIA BbISIBUA HAAUUME TEHAEHLIN
Heo6OCHOBAHHO Cy>aTb MAM OrPaHMUMBaTb STHUUECKUMU PaMKaMM 3HAUEeHME TPYAOB FEeHMEB HAY4YHOM
Mbican. Ha npumepe unaeHtndmkaumm asb-Mapaby aBTOpomM 0603HAYEHbl M KAACCUPUULMPOBAHDI
CUCTEMHbIE TPEHABI, AEMOHCTPUPYIOLLIME AYOAMLMPOBAHME BO BPEMEHM M NMPOCTPAHCTBE «aArOPUTMOBY,
MHOrAQ NPOTMBOPEYALLNX APYT APYTY, B CBETE MAEOAOTMYECKMX KOHLLENTOB.

Bbi6GOp METOAOB M MaTEpPUAAOB OCHOBBIBAACS HA MPUHLMNAX AMAAEKTMKM, AOTMKM U UHAYKLMM,
CPaBHUTEABHOrO aHAAM3a U MEXKAMCLMMAMHAPHOCTU AASI ONPEAEAEHUS CYObEKTUBHBIX M 06BHEKTUBHbIX
¢akTopoB (POPMMPOBAHMS HALIMOHAABHOM MAEHTMYHOCTU. MaTepuanbl AAS UCCAEAOBaHWUS B3SITbl U3
WUCTOYHMKOB, MOAYYEHHbIX C CAMTOB 3apy0exxHbiX GMOAMOTEUHbIX (POHAOB M apXMBHbIX XPaHWUAMLL
3apy6eXXHbIX MICCAEAOBATEALCKMX LIEHTPOB. Mbl M3YyUMAN PSIA TEMATUUYECKMX MYOAMKALMIA HA QHTAMIACKOM
a3blke 1o apabreBeaeHUIo B 3apyOexkHbIX CTpaHaxX. JAEKTPOHHbIE KoMK NPEACTABASIOWMX MHTEPEC
ny6AMKaLUMIA yKa3aHbl B CCbIAKAX.

HayuHasi opurMHaAbHOCTb UCCAEAOBAHMS 3aKAIOHMAETCS B BbISIBAEHUM KOMIMAEKCA CYyObEeKTUBHbIX
M 0O6BEKTUBHBIX (PAKTOPOB, MOBAMSIBLUIMX Ha BHELIHWIA «AM3aiH» AMUYHOCTM TaKOro aBTOpa HayuHbIX
TpakTaToB, Kak aAb-PDapabu, B KOHTEKCTE pasHbIX KYALTYP. CpaBHUTEAbHOE MCCAEAOBaHUE CCbIAOK Ha
CPEeAHEBEKOBOIO MbICAMTEAS U MMCbMEHHbIX CBUAETEABCTB B (DOpMaTe KaTaAora B apXMBHbIX (poHAaX
M HayuHbIX KOAAEKLMsX cTpaH 3anaaHoi Esponbi, CLLIA, Marpu6a, LleHTtpaabHoi A3um 1 BocTouHoii
EBponbl C UeAblo BbISBAEHWS BO3MOXHbIX CO3HAaTEAbHbIX M MHMMBIX PACXOXAEHUI B MAEHTUdMKALMM
3THMYHOCTU aAb-Dapabu, Ha Hall B3rAsIA, peaAnsyeTcst Briepsble. [pakTMyeckoe 3HaueHe MMeeT MecTo
AAS BO3POXKAEHMS «HETOYHOCTE» N «YCAOBHOCTEN», PaHeEe AOMYLLEHHbBIX M3BHE NPW MAEHTUDMKauMK

TIOPOK BeAunkom ctenu n nx peaAbHOM POAM B MEXKKYABTYPHbIX KOHTAKTaXx.
KaoueBble croBa: aab-Dapabu, pUAOCO®, TIOPKN, MAEHTUYHOCTb, CTernb, MCTOYHMKM.

Introduction

The scientific reliability of the study is beyond
doubt, since the digitalization of archival funds and
artifacts now makes available research materials for
specialists in oriental studies and a related profile.

The main results and analysis, conclusions of
the research work can be briefly characterized as:
identification of previously poorly studied social
and ethnocultural nuances of external assessment
(external assessment) of the cultural heritage of
the Turks, as well as historical figures from among
the repressed in the USSR (A. Samoilovich, Mag-
zhan Zhumabaev), who had attitude towards iden-
tification of al-Farabi; critical analysis of the data
obtained from the historical and philosophical po-
sitions; initiation of interdisciplinary framework
projects in order to systematize data on a complex
and contradictory process of external (= foreign eth-
nic, foreign) identity of the cultural heritage of the
Turkic (in particular, Kazakh) peoples.

Discussion.

As aresult of the exaggeration of the phobias of
Pan-Turkism in the USSR, the consequences of the
repressions of 1937-1938, many valuable sources
and works appeared to be arrested, some were ir-

retrievably lost. Only after the collapse of the Union
there was a chance to return important publications
of the early stages, which are valuable precisely be-
cause they relied on field materials and their authors
found ethnic groups, Kazakhs, including, in their
traditional form.

As you know, the pre-revolutionary stage of the
study of Central Asia, Eastern Siberia and the Far
East by Russian orientalists was less ideological.

The published works of Russian orientalists of
the late 19th century deserve special attention. In
particular, the original works of A.V. Grebensh-
chikov are impressed by the simplicity of the pre-
sentation of the most complex linguistic processes.
[Grebenshchikov, 1913]

Part of the manuscript heritage of A. Greben-
shchikov, who died in besieged Leningrad, is now
kept in the archives of the Orientalists’ Archive of
the Institute of Oriental Manuscripts of the Russian
Academy of Sciences. [AV IOM RAS. F. 75. Inven-
tory 1, case 26, 36].

At the beginning of 2018, the unique work
“Grebenshchikov A. V. Manchus, their language
and writing. Vladivostok, 1912 “we discovered in a
single copy, namely the original edition of 1913 in
the fund of rare books and manuscripts of the Scien-
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tific Library of the oldest university in the republic,
KazNU named after al-Farabi. Electronic versions
of the book can be read on the sites....

Based on the study of the source base, Greben-
shchikov came to an interesting hypothesis about
the influence of the Turkic language in the Middle
Ages and the pre-Mongol era, on the vast expanses
of Central and East Asia.

One gets the impression that this was facilitated
by an integrating factor from above. The researcher
(Grebenshchikov) left a fairly clear hint of a strong
state, state practice, as a result of which the Turks
began to be used as the language of diplomacy and
intercultural relations.

For us, it is not uninteresting that Grebensh-
chikov’s stage of the wide spread of the Turks in a
wide range of Central Asia, Eastern Siberia, the Far
East, or the 8-10th century, and earlier, with the hey-
day of Islamic philosophy, seems to be of interest.

This period is known in historiography as the
Golden Age of Islamic philosophy and Arab state-
hood, on the basis of which social sciences flour-
ished in many ways.

In fact, the 8th, 9th, 10th and 11th centuries AD.
emerged in the history of the Maghreb, the Near
East, Western and Central Asia rather vividly, since
one of the brightest representatives of the intellec-
tual elite of the Turks was the thinker al-Farabi, a
native of the Steppe area.

According to some reports, al-Farabi identified
himself as a Turk, spoke the language of the Turki
and signed his writings “al-Farabi at-Turki”. [al-Far-
abi, 2006] Whereas the well-known treatises, which
constituted the quintessence of his discourses on the
sciences, have come down to us in Arabic script, hav-
ing subsequently undergone translation into other lan-
guages. As a result of the exaggeration of the phobias
of Pan-Turkism in the USSR, the consequences of the
repressions of 1937-1938, many valuable sources and
works appeared to be arrested, some were lost for-
ever. Only after the collapse of the Union there was
a chance to return important publications of the early
stages, which are valuable precisely because they re-
lied on field materials and their authors found ethnic
groups, Kazakhs, including, in their traditional form.

The ideological struggle of the communists
against “pan-Turkism”, which unexpectedly ac-
quired state proportions and uncivilized forms of
suppression of “dissent” in the form of repression,
arrest and physical destruction of opponents with-
in the USSR, became another subjective factor in
the loss of scientific interest in the ethnogenesis of
Sakha and the so-called “small” peoples ... We re-
ported about this earlier. [Mukanova, 2020]
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According to some reports, al-Farabi identified
himself as a Turk, spoke the language of the Turki
and signed his writings “al-Farabi at-Turki”. [al-Far-
abi, 2006] Whereas the well-known treatises, which
constituted the quintessence of his discourses on the
sciences, have come down to us in Arabic script,
having subsequently been transposed into other lan-
guages.

Amazing parallels are revealed in the study of
the depths of history, evolution and continuity of the
spiritual culture of the Great Steppe. Famous for his
scientific treatises in the natural sciences and linguis-
tics, the ethnic Turk Abu Nasr al-Farabi naturally
came close to the theory of the scale. He owns a man-
uscript, translated “The Big Book of Music”, repub-
lished in book format and translated into European
languages at first. Having become the property of
mankind, this unique theoretical work, for example,
in the 19th - early 20th centuries, was introduced into
the training program for professional musicians. So,
in the 1920s in the USSR, translated into Russian, the
book by the German musicologist Arnold Schering,
which mentions the contribution to the music theory
of the “Arab” al-Farabi, was successfully tested as a
textbook and was used in the program of conservato-
ries in specialized educational institutions of the Rus-
sian Federation. [Schering, 1924]

The unique Russian edition of 1924 “The His-
tory of Music in Tables” by A. Shering “is actually
worthy of attention of the world’s Farabi scholars. It
was dedicated to the 4th anniversary of the category
of music history of the Russian Institute of Art His-
tory. On the title page there is an inscription that says
that the brochure was printed by order of the Depart-
ment (department - GM) of the History of Music of
the Russian Institute of Art History. The Chairman
of the Rank is V. Asafiev, January 15, 1924 «.

On the yellowed page 21, in a series of other
events, “the Arab Alfarabi speaks in favor of the
Greek sound system and writes about musical in-
struments.” This entry is preceded by another: “943
(year) Odo of Cluny, the alleged author of the trea-
tise* Dialogus de musica ”’(* Dialogue on Music ”).
That is, the European author of the classification
puts both authors next to each other in chronology:
the “Arab” al-Farabi and the European. Slightly
lower on the same page is the line: “980.” Report of
the gigantic organ (400 pipes) in Winchester Cathe-
dral; the gradual introduction of organs into church-
es; treatises on the scale of organ pipes, the cultiva-
tion of solo and ensemble instrumental music (harp,
mouth, psalterium, flutes, bells, organs. [Shering,
1924: 21]) music; chants and liturgies followed the
songs of the minstrels.
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On page 132 in the Alphabetical Index, A.
Schering again indicated Alfarabi and the year 943
(?), Without comment. For the sake of fairness, it is
worth pointing out that on page 10 of this invaluable
work there are data about another “Arab”: “The first
Arab music writer Khalil (d. 776):“ The Book of
Rhythms ”(metric),” The Book of Tones ”; the lute
as the main instrument of the Arabs; system with
third tones “. [Schering, 1924: 18] Scrupulousness
and punctuality in the selection of facts suggests
the conscientiousness of the German researcher. It
makes sense to reissue the rarity, as its content is
democratic and devoid of bias.

We consider the translation of the Big Book of
Music in 2008 into the Kazakh language a great
achievement of national oriental studies. The folio
was published under the editorship of academician
Abdumalik Nysanbayev with financial support from
the public charitable foundation “Al-Farabi and Sul-
tan Baybars”. The translation from Arabic was car-
ried out by the candidate of philosophical sciences
Zhalgas Sandybaev. Several years before this event,
in 2002, a Kazakh researcher, Ph.D. Saida Daukeeva
for the first time systematized the conceptual appa-
ratus of al-Farabi’s musical theory. Today, Farabi
studies have become an integral and logical part of
modern Kazakhstani oriental studies.

We are confident that in the context of the state
program “Rouhani Zhagyru” and the 1150th anni-
versary of Abu-Nasr Muhammad Ibn-Muhammad
Ibn-Tarkhan ibn-Uzlag al-Farabi, which is being
held under the auspices of UNESCO, it is appropri-
ate to introduce his “Big Book of Music” into the
programs of musical schools and colleges, conser-
vatories and academies in order to consolidate na-
tional identity and popularize his scientific work.

The image of the great scientist al-Farabi
adorns the artistic composition of the Independence
Monument, this symbol of the sovereignty of our
state. Of course, the personality of the outstanding
thinker and humanist al-Farabi can and should
eventually be embodied in various large-scale art
canvases, as a tribute to the extraordinary talent of a
native of the Great Steppe.

The relevance of the Renaissance ethnographic
and archaeographic research in relation to the legacy
of al-Farabi is obvious; revealed would be the inner
deep interconnections between proto-; paleo artifacts
from the world of sounds and musical instruments -
with their modern reincarnations.

In this regard, facts from the biography and
work of M.B. Zhumabaev - the great Kazakh poet,
essayist, translator, teacher and author of theoretical
works and textbooks (“Pedagogy”, according to the

method of teaching the native language, others),
draw the attention of researchers to the fact that
Magzhan Bekenovich very subtly understood
music and came close, when comprehending the
Turkic spiritual heritage, to the discovery of the
ancient sources of folk art and was one of the first to
emphasize the role of al-Farabi in the canonization
of the traditional melodies of the Steppe and their
introduction by the Teacher into scientific circulation
in the Middle Ages. Magzhan Bekenovich was
obviously familiar with the content of the “Big
Book of Music”, in which al-Farabi not only gives
the designation of sounds (nine notes), but also
descriptions of musical instruments. This aspect is
still insufficiently covered by the poet’s biographers,
while M. Zhumabaev appears in a certain sense as
a Farabi scholar, ethnologist and historiographer
of the musical palette and specifics of the East, in
particular Central Asia.

The study of “white spots” in the history of
Kazakhstan, the Great Steppe does not exclude
chance finds. So, for example, the media mentions
the discovery of al-Farabi’s manuscripts during
a business trip to the city of Ufa of the Soviet
Kazakh scientist-Farabi scholar Akzhan Mashanov
(Mashani). [Yessenzhol, 2020] Those treatises were
kept in the archives of the former Galia madrasah,
where teenagers were educated at the turn of the
19th and 20th centuries, among them Magzhan
Zhumabaev, a native of Akmola province, stood out
for his penchant for poetry, music, mathematics.
Magzhan’s musical talent is indicated in his
memoirs by his nephew Gadilsha Kakharmanov
[Kakharmanov, 2005], wife of Zuleikh Zhumabaeyv.
Magzhan knew how to play mandolin, violin,
dombra. That is, the source base of the research is
also supplemented with narrative information.

The steppe origin of the Teacher (al-Farabi was
recognized as the Second Teacher of mankind for
global works on rethinking Hellenic philosophy and
proto-sociology) is clearly expressed in the prefix
“al-Farabi, or from Farab. This approach was used
for self-identification in ancient times: cf. Alexander
the Great, i.e. originally from Macedonia. Pushkin’s
genealogy has African roots in its origins, while
Alexander Sergeevich is recognized as a Russian
poet. Chokan Valikhanov is a Kazakh who became
known in world oriental studies as a Russian citizen.
There are many such examples of the evolution of
identity, for a few reasons. This feature was noticed
by M. Zhumabaev and those who introduced him
to the works of Farabi; Perhaps this happened
during his studies at the madrasah of Petropavlovsk,
where Magzhan attended a Tatar-Bashkir circle and
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took Russian language lessons from Mirzhakyp
Dulatov. It is also likely that in the Ufa period the
expansion of M. Zhumabaev’s horizons took place
not without the influence of the family of patrons
of the Chingizids, Salimgerey Dzhanturin. During
the Tashkent and Moscow period of Magzhan
Bekenovich’s study and work, one could learn about
al-Farabi from the enlightened Alash’s. It is possible
that Magzhan’s views on the Turkic cultural heritage
were influenced by his friendship with Mustafa
Shokay, who spoke French and English, appreciated
the works of al-Farabi and even visited the capital of
the British Union.

Considering that by the beginning of the 20th
century the world was divided into the colonial
possessions of the powers, under which the lands
associated with the biography of al-Farabi fell,
and after the end of the First World War, these
lands received a new political status, the names of
states also changed after the Second World War
IL, reconstruction of the bibliography of the topic
presents an objective difficulty. Sources-artifacts
also turned out to be decentralized and are now
included in the annals of states that prefer to be
restrained in their archaeographic missions.

Political isolation under Soviet conditions
prevented Soviet Arabists from identifying al-
Farabi. More often his name is mentioned in the
category of Arab philosophers. So, about the works
of Arab philosophers al-Kindi, Ibn-Tufeil, al-Farabi,
al-Ghazali and others in Jewish translations with
commentaries . Gintsburg reported in 1936, auditing
the Jewish Fund of the Institute of Oriental Studies
of the USSR Academy of Sciences [Gintsburg,
128] ... At the same time, 1. Krachkovsky asserted
the Central Asian origin of a few authors of these
manuscripts, intuitively guessing the identity of al-
Farabi among them. [Krachkovsky, 1941] These
review publications can now be read by visiting the
sites of Moscow research institutes and large book
depositories of the Russian Federation.

It should be noted that in difficult conditions
of isolation, Soviet Arabists found opportunities to
familiarize themselves with the novelties of foreign
publications and encyclopedias. They contributed
to the publication of their translations in Russian.
Thus, the books of the English researcher of Arabic
literature Gibb Har [GibbH.A. 1926] were considered
valuable: “Arabic literature. An introduction” and
“Muslim historiography” (Ta’rikh). [Gibb, 1938]

Indeed, H. Gibb’s essay “Arabic Literature” is of
interest, since chronologically it covered the entire
history of Arabic literature, from ancient times to
the appearance of the so-called New Arab literature.
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The digital version of the monograph is available on
the website www.thelib.ru

Gibb’s book is related to the theme of Farabi’s
identity insofar as Arab literature was bound hand
and foot by its conventions, dependence on patrons
and that purely oriental reverence for the past,
which forces a poet or philosopher to dissolve his
individuality in the traditions of his nation, Gibb
noted [Gibb, 39]. Of course, all of the above referred
to the scientific heritage of al-Farabi, which marked
the Golden Age of Arabic-language literature, which
dates from Gibb 750-1055.

In the indicated historical period, the new,
Abbasid, dynasty, which led the Muslim world
in 750, rose and sought to patronize theological
sciences and at the same time encourage the talents
of'its Persian and Aramaic subjects. The new capital
- Baghdad - became a center of literature and arts,
“a market where the goods of science and art were
delivered, where they looked for wisdom, like a man
searches for his stray camels, and whose assessment
of values is accepted throughout the world.”

Having introduced a single power and a single
language into the empire, spreading Islam, the
Umayyads created material prerequisites, the fruits of
which were used by their successors. [Gibb, 36-37]

Gibb gives an overview of the Eastern
philosophical schools, indirectly considering al-
Farabi’s stay in Baghdad, a staging post on the Great
Silk Road, it should be recognized a priori the fact
of his acquaintance with Indian schools, Buddhism.
Another question is that the priorities of Islam did
not allow the Thinker to widely communicate about
other beliefs, the achievements of the philosophical
school in Jundi Shapur.

Undoubtedly, the fact of political rivalry
between the Abbasids and Sassanids also negatively
affected intercultural exchange, in terms of the
philosophy of knowledge. Ideological and other
biases prevented FEuropean luminaries from
appreciating the contribution of different schools
to the global treasury. Thus, Gibb was sure that
only his acquaintance with Hellenism forced the
Eastern sciences to change somewhat the methods,
positions and form of presentation. Scientists from
Arabia, Syria, Egypt and Iran, hitherto isolated in
their tight provincial spheres, gained freedom of
mutual communication, as a result of which Arab
Muslim literature arose in Baghdad and throughout
the empire.

Yet, albeit indirectly, the English-speaking
world gradually recognized the contribution of al-
Farabi and his followers to the Syrian translations
of Porfiry’s Isagogi and Aristotle’s Organon. 1
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would also like to draw your attention to the quality
of translations of the names of Arab scientists
and philosophers into Cyrillic. For example, the
researched edition of Gibb in the Soviet version on
pages 46-47 contains al-Farabi’s spelling with typos.

Gibb will mention the merits of al-Kindi, al-
Khwarizmi, who, with the help of Indian numbers,
made a whole revolution in arithmetic. From the
Latin translations of al-Khwarizmi on algebra
and astronomy, Europe borrowed the decimal
number system (the so-called Arabic numerals).
No less famous were the astronomical works of
his contemporary al-Fargani (“Alfraganus”) and
al-Kindi’s disciple Abu Ma’shar (“Albumaser”, d.
886)”. [Gibb, 47]

The Maghreb countries also recognize al-Farabi
as a great thinker and philosopher. The publication
of The Tunisian Academy of Sciences, Letters and
Arts published an announcement of new scientific
developments, among which our attention was
attracted by the article by El-Rouayheb K. [2011]
If we briefly summarize the conclusions of a
Tunisian researcher who studied al-Farabi’s musical
opuses, then the Arab author ascribes his musical
opuses “only” to the Arab culture. In this regard,
contemporary American social scientists sometimes
ask a rhetorical question: why do the Arabs today do
not have such brilliant achievements in the sciences?

Leaving aside ideological collisions and possible
Islamophobia, the answer to such a logical question
remains open. It is all the more relevant to deal with
the sources and informants that formed the basis for
al-Farabi’s writing of the Big Book about Music....

The author of an essay entitled “On the Lost
Golden Age and the Rejection of Reason” - the
ethnic Tunisian Hillel Ofek duplicates the version
that the famous polymath al-Farabi (Alpharabius)
worked in Baghdad [Hillel Ofek, 2011; 23].

In Arabic-language historiography (Syrian,
Egyptian and Maghreb), al-Farabi is ranked among
the canonical or classical researchers of the rhythm
of Arabic (!) Music. This accent reflects the tradition
inherent in the Arab mentality to classify all those
who wrote treatises in Arabic, without a shadow of a
doubt, to be included in the ranks of “Arab” authors.
The publications of recent years, in principle, share
the indicated trend, which can be explained by the
growth of self-awareness after the events of the
“Arab Spring”. [Lasaad Ben Hamida, 2014] - This
makes it clearer why the name al-Farabi was also
associated in Europe and Russia: as an “Arab-
Muslim” author.

Meanwhile, al-Farabi wrote in Arabic, but he
described the rhythms of music using the example

of not so much “Arab” instruments as he set out
the general canons of the theory of musical sound.
The music of the Turks was no exception, which
confirms the opinion of the Uyghur author from East
Turkestan Abdushukur Muhammet Imin. [Harris,
2008: 150]

For the future, an analysis of the nomenclature
of musical instruments - from Tunisia to the Gobi
desert, will be required in order to compare and
isolate those of them that al-Farabi could hear and
play on some of them. This is a brief excursion into
the Farabi studies of Tunisia.

Conclusions. Al-Farabi’s manuscripts or
versions (lists) from his treatises were carefully
preserved by the beginning of the 20th century
in such centers of Islamic culture as madrasahs.
Madrasahs in the Crimea and the Volga region were
no exception. The competent staff of theological
schools and schools, where they were established,
carefully included al-Farabi’s texts and information
from his biography in the Shakird curriculum.
Thus, Kazakh teenagers who studied in madrasah
got a chance to touch the precepts of their great
predecessor. This fact once again emphasizes the
social role of the new-method pre-revolutionary
educational institutions (madrasahs) of the Russian
Empire as centers of secular education, on the one
hand, and as intellectual centers for maintaining
national identity, on the other.

Assessing the importance of al-Farabi’s
legacy for peoples artificially deprived of the right
to a written history of statehood, the so-called
“foreigners”, historical figures such as Mustafa
Shokai, Mirzhakyp Dulatov, Magzhan Zhumabaeyv,
in the first half of the 20th century confidently
defended al-Farabi’s affiliation to the region of
Central Asia, identifying its origin as a Turkic
thinker.

Further, the ideology of the totalitarian state
(USSR) denied any “dissent”, in connection with
which research and references to the Turks as a
subject of historical knowledge were prohibited
since about 1940. The aforementioned prohibition
covered topics directly or indirectly related to state
identity: “Golden Horde”, “khans, sultans” and
others. False arguments and demonization of the
concepts of “pan-Turkism” and “pan-Islamism”
spread to the sphere of jurisprudence, when the
victims of repression in Central Asia, as carriers of
ethnic origin, were automatically ranked among the
adherents of the named ideologemes.

In world oriental studies, identification of al-
Farabi’s heritage also has a complex configuration,
depending on political and ideological priorities.
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Identification of al-Farabi: Problem Trends

Examples are given above, which indirectly proves
the intrinsic value of the works of a native of Otrar,
al-Farabi. On the other hand, the state of Farabi
studies leads to the need to strengthen intercultural
and interdisciplinary research and projects.

On the basis of what has been studied, it seems
to us that the situation with the identification
of al-Farabi’s heritage in the format of external
assessment (external assessment) actualizes in
general the problem of methodological justifications
and appropriate rebranding in the context of the
preservation of the cultural heritage of the Kazakh
and brotherly ethnic groups of Central Asia. For
example, in neighboring China and Mongolia, the
term “Great Steppe”, which has become familiar
to the Kazakh audience, is already used to refer
to the Gobi Desert. Such obvious coincidences of
locations significant for the Kazakh state identity,
with different geographic coordinates, even in a
certain sense located in adjacent regions, can cause
confusion for an outside reader.

Further, it is curious that in the aforementioned
edition of 1926, the British citizen, Orientalist
H. Gibb reveals the theme of the notorious travel
guidebooks, the historical role of which in promoting
the idea of the Silk Road is paid attention to by
scientists [Millennium ..., 2019: 330].

So, on page 48 of the Soviet edition of Gibb
(translation by A.B. Khalidov, Grinevich) it is
indicated that the desire for centralization forced
the Abbasids to take special care of the means of
communication, and the very first road sign was
compiled in 844 by Ibn Khurdazbih, a postal worker
in the new the capital Samarra.

It is known that Ibn Khordadbeh compiled
similar guidebooks for each province, not forgetting

to indicate the post stations and the distance between
them, the amount of customs duties. So the applied
nature of mathematical and geographical knowledge
has served well for tax authorities and those traveling
on the trans-Eurasian highway.

The greatest writer of the Abbasid era and, in a
sense, the ancestor of Arabic prose was the grandson
of the Negro slave ‘Amr ibn Bahr, nicknamed al-Jahiz
(“The Goggle-Eyed”). He died in 868. While living in
his homeland, Basra, he became deeply interested in
Greek philosophy and science and founded his own
school. Al-Jahiz wrote many treatises and essays:
“The Book of Animals”, “The Pride of Blacks Before
Whites”, “The Superiority of Speech over Silence”
and others. [Gibb, 49] The presence among the books
of Amr ibn Bahr of the work “Dignity of the Turks”,
in our opinion, gives grounds for further research of
Arabic-language treatises in search of informative
information about the economy, social structure and
ethnography of the Turks.

Thus, the study of available foreign publications
from different eras about the famous philosopher
and thinker is a fascinating affair. New, little-known
facets of al-Farabi’s identification: pronounced Arab
and Turkic linguistic “conflict of interests”; and the
fact that the identification of Farabi himself and,
along the way, his rich intellectual heritage coexists
with the national self-identification of the Farabi
scholars, only indirectly by the territorial boundaries
of the state of origin. The objective difficulty of
comparing often polar positions on the subject of
ethnic identification of al-Farabi is the geopolitical
situation, even the very fact that the map of the
world after the redrawing of borders in the Middle
East and Maghreb as a result of global and local
wars is a “patchwork quilt”.

Jluteparypa

AB HBP PAH. - ApxuB BocTokoBeoB MHCTUTYTa BOCTOUHBIX pyKomuceit Poccuiickoit Akanemun Hayk. ®. 75. On. 1, ex. xp. 26, 36.

TuauGypr U.H. (1937). Kparkuit 0630p EBpeiickoro ¢ponnma pykonucHoro otaena MHCTHTYTa BOCTOKOBEICHUS AKaIeMUH HayK
CCCP // B kn.: bubmuorpadust Bocroka. Beim.10. 1936 / o pen. A.Camoiinosuua. — M.-J1., 1937. — C. 126-132.

I'pebenmukoB A. B. (1912) MaHpuwKypHl, HX S3bIK H THCBMEHHOCTh. — BranuBocTok, 1912.

Ecemxon A. (2020) ¥neiHBI TaHBITKAH WI // AcTaHa akiiamsl, 11 cayip 2020.

KaxapmanoB ["agumma.(2005) «Kaoxekey. [lsmmkent, Kaspirypt, 2005.

Kpauxosckuii U. 10. (1941) Apabuctuka B CCCP 3a nBanuars niet. / Tpynsl Bropoii ceccun acconmarmu Apaduct. — M.:

Axanemus Hayk CCCP, 1941. — 174 c.

Myxkanosa ["K. (2020) OOUIHOCTP UCTOPHU U KYJIBTYpPBI TEOPKOB: METONOJIOTHUS, TEOPUS U IMPAKTHKA (Ha MpUMEpe Ka3axoB U
caxa) // ApryHoBckue uteHus-2019. Marepuansl Y-it MexayHaponIHOH Hay4YHO-pakTHYecKoi kKoHpepeHuuu. Tom 2. — SKyTck:

Onexrponnoe uznarenabctBo HB PC (1), 2020. — C. 342-349.

Teicsuenernue... (2019) TeicsuenerHue mctodHUKH Mo ucropun Kaszaxcrawa / [lox pen. M. X. AOycenToBoil. — AJMaTHI:

«eiFeic e Bateicy, 2019. — C. 321 — 341.

epunr Apronsn (1924) Hcropus my3siku B Tabmuuax / [lepeson ¢ Hemenxoro C. ['mu3Oypra; Ilox pen. U. [mebora. —
Jlenunrpan: Poccuiickas ['ocynapcTBennas Akagemuaeckas tumnorpadus, 1924. — 156 c. Xpanurcs B Poccuiickoii rocynapcTBeHHON

oubmmoreke (PI'B).

40



G.K. Mukanova

El-Rouayheb K. (2011) Logic in the Arabic and Islamic World. In: Lagerlund H. (eds) Encyclopedia of Medieval Philoso-
phy. Springer, Dordrecht, 2011.

Gibb H. (1938) Muslim Historiography // “The Encyclopaedia of Islam”, Supplement, Leiden-London, 1938, pp. 233-245.

Harris Rachel (2008). The Making of a Musical Canon in Chinese Central Asia: The Uyghur Twelve Mugam. London: Rout-
ledge. 2008. 176 pages. [In English]

DJIEKTPOHHBIE PecypChl:

I'm66 X., 1926. — Gibb H. Apabcxkas mureparypa. 1926. IlepeBon Ha pycckuit si3bIk. — M.: Akagemust Hayk. 1936. https://thelib.
ru/books/gibb_h/arabskaya_literatura-read-3.html

Hillel Ofek. Why the Arabic World Turned Away from Science // The New Atlantis. A Journal of Technology & Society. Winter
2011 # 23. P. 23. https://www.thenewatlantis.com/publications/why-the-arabic-world-turned-away-from-science

Lasaad Ben Hamida. The Rhythm of Arab Music. 2014. Tunisia.216 p. https://www.beitalhikma.tn/wp-content/uploads/2016/10/
guide-de-Publication-ang-2011-2015.pdf

References

AV IVR RAN. — Archiv vostokovedov Instituta vostochnih rukopisei Rossijskoi Akademii nauk. [Archive of Orientalists of the
Institute of Oriental Manuscripts of the Russian Academy of Sciences] F. 75. Op. 1, Op. 26, 36.

Ginzburg L.I. (1937). Kratkij obzor Evreiskogo fonda rukopisnogo otdela Instituta vostokovedenia Akademii nauk SSSR [A
brief overview of the Jewish Fund of the Manuscript Department of the Institute of Oriental Studies of the USSR Academy of Sci-
ences]. — In: Bibliography of the East. Iss.10. 1936. M.-L., 1937. p. 126-132. [in Russian]

Grebenshikov A.V. (1912) Manchzhuri, ih jazik I pismennost [Manchus, their language and writing]. Vladivostok, 1912. [in
Russian]

Esenzhol A. (2020) Ulini tanitkan ul [The man who discovered the famous] // Astana akshami, 11 april 2020. [In Kazakh]

Kaharmanov Gadilsha (2005) «Zhazheke» [ Alias “Zhazheke”]. Shimkent, Kazigurt, 2005. [in Russian]

Krachkovskii 1.U. (1941) Arabistika v SSSR za dvadtzat let [Arabistics in the USSR for twenty years] // Proceedings of the
Second Session of the Arabist Association. M., USSR Academy of Sciences, 1941. 174 p. [in Russian]

Mukanova G.K. (2020) Obshnost istorii I kulturi turkov: metodologia, teoria I praktika (na primere kazakhov i saha) [The
commonality of the history and culture of the Turks: methodology, theory and practice (on the example of Kazakhs and Sakha)] //
Argunov readings - 2019. Materials of the Y-th International scientific-practical conference. Volume 2. Yakutsk, Electronic publish-
ing house of the National Library of the Republic of Sakha (Yakutia), 2020. P. 342-349. [in Russian]

Tisjacheletnie... (2019) Tisjacheletnie istochniki po istorii Kazakhstana [Thousand-year sources on the history of Kazakhstan] /
Ed. M. Kh. Abuseitova. - Almaty: “Shygys pen Batys”, 2019. P. 321 — 341. [in Russian]

Shering Arnold (1924) Istorija muziki v tablitsah [The history of music in tables]. Translated from German by S. Ginzburg. Ed.
I. Glebova. Leningrad, Russian State Academic Printing House]. Leningrad, 1924. 156 p. [in Russian]

El-Rouayheb K. (2011) Logic in the Arabic and Islamic World. In: Lagerlund H. (eds) Encyclopedia of Medieval Philoso-
phy. Springer, Dordrecht, 2011. [In English]

Gibb H. (1938) Muslim Historiography // “The Encyclopaedia of Islam”, Supplement, Leiden-London, 1938. P. 233-245. [In
English]

Harris Rachel (2008). The Making of a Musical Canon in Chinese Central Asia: The Uyghur Twelve Mugam. London: Rout-
ledge. 2008. 176 pages. [In English]

Electronic resources:

Gibb H. (1926). — Gibb H. Arabskaja literature [Arabic literature]. 1926. Translation into Russian. M., Academy of Sciences. [in
Russian] https://thelib.ru/books/gibb_h/arabskaya _literatura-read-3.html

Hillel Ofek (2011). Why the Arabic World Turned Away from Science // The New Atlantis. A Journal of Technology & Society.
Winter 2011 # 23. P. 23. [In English] https://www.thenewatlantis.com/publications/why-the-arabic-world-turned-away-from-science

Lasaad Ben Hamida (2014). The Rhythm of Arab Music. 2014. Tunisia. 216 p. [In English]

https://www.beitalhikma.tn/wp-content/uploads/2016/10/guide-de-Publication-ang-2011-2015.pdf

41


https://thelib.ru/books/gibb_h/arabskaya_literatura-read-3.html
https://thelib.ru/books/gibb_h/arabskaya_literatura-read-3.html
https://www.thenewatlantis.com/publications/why-the-arabic-world-turned-away-from-science
https://www.beitalhikma.tn/wp-content/uploads/2016/10/guide-de-Publication-ang-2011-2015.pdf
https://www.beitalhikma.tn/wp-content/uploads/2016/10/guide-de-Publication-ang-2011-2015.pdf
https://thelib.ru/books/gibb_h/arabskaya_literatura-read-3.html
https://www.thenewatlantis.com/publications/why-the-arabic-world-turned-away-from-science
https://www.beitalhikma.tn/wp-content/uploads/2016/10/guide-de-Publication-ang-2011-2015.pdf




AKITAPAT 9JIEMI

WORLD OF INFORMATION

MUP UHOOPMAIINHU



ISSN 1563-0242 eISSN 2617-7978 Xabapiusl. XKypHanuctuka cepusicel. Nel (59) 2021 https://bulletin-journalism.kaznu.kz

IRSTI 19.45 https://doi.org/10.26577/HJ.2021.v59.11.05

Steve Guo!, G. S. Sultanbaeva?* , S. K. Sundetbay?

"Hong Kong Baptist University, China, Hong Kong
2Kazakh Al-Farabi National University, Kazakhstan, Almaty
*e-mail: sultanbaeva@gmail.com

PROBLEMS OF RESEARCH OF INFORMATION AND COMMUNICATIVE
PROCESSES IN POLITICAL SPHERE

The role of information in the life of a human and the state, individual social groups and society
is very important. Information is also a tool for communication between the authorities and the target
group. In other words, the communication of the state with various categories of society in domestic and
foreign policy is carried out through information.

The purpose of the study - to focus on the main issues in the study of information and communica-
tion processes in the political system of the state; analysis of the theoretical and methodological bases
of the study of the concepts of “information” and “communication”; identification of state features in
the study of information and communication processes in the political sphere. The authors also aim to
reveal the main stages in the emergence and development of political communication between political
players.

The object of research is information and the relationships formed through it, is communication.

Applied social research methods were used in the work. Quantitative and qualitative research, in
particular, questionnaires, expert analysis of the works of domestic, western and russian researchers,
classifications were made on the methodological basis of the study.

The results of the study are of great practical importance in the implementation of information and
communication processes in the state political system. The results of the work can be used in the meth-
ods of political science and journalism, political communication in the media.

Key words: information, communication, politics, society, management.
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Casicu canaparbl aknapaTTbiK, )KoHE KOMMYHHUKALMSIABIK, YPAICTEpPAi 3epTTey maceaeAepi

AKNapaTTblH >KeKe aAaM MeH MEMAEKET, >KeKEAereH 9AeyMEeTTIK TOM MeH KOFaM eMipiHAeri
aAaTblH OpPHbl 6Te MaHbI3Abl. AKMapaT — aAamAbl ©Mip Cypy opTacbiHa 6eiimaeyre GarblTTaAraH
KOMMYHUKALMSABIK, YPAICTiH HaTukeci. CoHAait-ak, aknapar BGUAIK >koHEe MaKcaTTbl TOM apacbiHAAFbI
KOMMYHMKaLMSAbIK, YPAICTI >XKYPri3yaiH KypaAabl. backalua anTkaHAQ, MEMAEKETTIH, ilUKi )X8He CbIPTKbl
casicaTTarbl 9PTYPAI KOFaM KaTeropusinapbiMeH KOMMYHMKALMSABIK, GaiAaHbIChbl akmnapaT apKblAbl
>Ky3ere acaabl.

3epTTey MakcaTbl — MEMAEKETTIH CasCu >KYMeCiHAeri aknapaTTblK, >X8HEe KOMMYHMKALMSABIK,
YPAICTEPAI 3epTTEYAETI HETi3ri MaCceAeAepre TOKTAAY, OAAPAbI XXiKTey; “aknapat” neH “KoOMMyHuKaums”
YFbIMA@PbI 3ePTTEAYiHIH TEOPUSABIK-SAICTEMEAIK Heri3pepiH TaAAady; cascu caAaparbl akmnapatTbik,
J)K8HE KOMMYHUKALMSABIK, MPOLECTEPAIH 3epTTEAYAEri MEMAEKETTIK epekKLUeAiKTepAi arKkbiHAQY.
CoHbIMeH KaTap aBTOpPAAp CasiCM OMbIHLIbIAAP apacblHAAQ KAAbIMTaCaTblH CAgCU KOMMYHMUKALMSIHBIH,
namnaa 60Aybl MEH AaMybIHAAFbI HETi3ri Ke3eHAepre allbin KOPCeTyAl MakKCaT eTKEH.

3epTTey HbiCaHbl — aKnapaT >KaHe OA apKblAbl KQAbINTACATbIH KaPbIM-KATbIHAC, IFHWU KOMMYHMKALLMS.

XKyMbicTa KOAAQHOAABI DAEYMETTIK 3epTTey SAICTEPI NaiAAAAHBIAABIL. 3ePTTEYAIH METOAOAOTUSIABIK,
HerizaepiHe CaHAbIK XX8HE CarnaAbIK, 3epTTeyAep, atarn anTKaHAQ, CayaAHama, OTaHAbIK, 6ATBICTbIK, JKaHe
peceiAik 3epTTeyLlirepAiH, eHbeKTepiHe capanTaMaAblk, TaAAQY, XKIKTEYAEp XKacaAAbl.

3epTTey HaTWXKEeAepiHiH MeMAEKeTTIK CasCu >Kyheaeri aknapatTblk, >XKoHe KOMMYHMUKALMSABIK,
NpoLECTepiH >Ky3ere achlpyAarbl MPAKTUKAAbIK, MaHbI3bl 30p. EHOEK HaTMXeciH cascaTTaHy MmeH
SKYPHAAMCTMKA, Casic KOMMYHMKALMs OYKapaAblK, aknapar KypaAAapbl TypaAbl 8AiCTEMeAepae
KOAAQHYFa 60AaAbI.

Tynin ce3aep: aknapar, KOMMyHMKaLMs, casicaT, KoFam, Gackapy.
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Mpo6AemMbl HcCAeAOBaHUSI MH(POPMALLMOHHDIX
M KOMMYHMKALLMOHHbIX NMPOLLECCOB B NOAUTHYECKOH cdhepe

PoAb MHbOPMaLMK B XKM3HM YEAOBEKA U TOCYAAPCTBA, OTAEAbHbIX COLMAAbHbIX FPYMM 1 obLiecTsa
04YeHb BaXkHa. MHbopMaums — 3To pe3yAbTaT KOMMYHMKATUBHOIO NMpoLecca, HarnpaBAEHHOro Ha aaanTa-
LUMIO YyeAoBeka K oKpyxkaiower cpeae. MHdbopmaums Takke SBASETCS CPEACTBOM KOMMYHMKALMM
MEXAY BAACTSIMW U LIeAEBOM rpynnoi. Apyrmmm CAOBamMmm, KOMMYHMKALLMS TOCYAQPCTBa C PasAMYHbIMM
KaTeropmsaMu o6LecTBa BO BHYTPEHHEN U BHELLIHEN NMOAUTUKE OCYLLECTBASIETCS MOCPEACTBOM MHOP-
Maumm.

LleAb nccaepOBaHUS — COCPEAOTOUMTL BHMMaHME HAa OCHOBHbIX BOMPOCax M3yuyeHus MHopma-
LIMOHHO-KOMMYHMKALIMOHHbIX MPOLLeCCOB B MOAUTUYECKOM CUCTEME FOCYAAPCTBa, MX KAaccudmkaumy;
aHaAU3 TeopeTUUYECKMX M METOAOAOTMYECKMX OCHOB M3YUeHUS MOHSTUIA «MH(OPMALIMS» U «KOMMY-
HMKALMsl»;, BbISIBAEHWE TOCYAAQPCTBEHHbIX OCOOEHHOCTEN B U3YYeHWU WMH(DOPMALMOHHO-KOMMY-
HWMKALMOHHbIX MPOLLECCOB B MOAUTMYECKON cdhepe. ABTOPbI Tak>Ke CTPEMSTCS ONMpPeAeAUTb OCHOBHble

3Tanbl BO3HUKHOBEHMS U Pa3BUTUS MOAUTUYECKON KOMMYHUKALLMMN.
O6beKTbl MCCAEAOBAHUS — MHQOPMaUMS; OTHOLLIEHWS, CPOPMMPOBaHHbIE Yepe3 Hee, TO eCTb

KOMMYHUKaUWs.

B paboTe mMcrnoAb3oBaHbl NMPUKAAAHbIE METOABI COLIMAAbHBIX MCCAEAOBaHMIA. KoAnMuecTBeHHble 1
KauyeCTBEHHble MCCAEAOBAHMS, B YaCTHOCTM, aHKETUPOBAHME, SKCMEPTHbIN aHaAM3 paboT oTeyecTBeH-
HbIX, 3aMaAHbIX 1 POCCUMCKMX MCCAEAOBATEAEM, KAACCU(MKALIMM ObIAM CAEAAHbI HA METOAOAOTMYECKOM

OCHOB€ NCCAeAOBaHUA.

Pe3yAbTaTbl MCCAEAOBaHUSI MMEIOT GOAbLLOE MPAKTUYECKOe 3HAauYeHWe Npu peaArsaumm uHgop-
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Introduction

Mass media are the most powerful potential tool
in realization of the political power. Today mass
media are treated as the political subject, which is
allowed to be a guide in political provisions, which
have the potential force for political prioritizing,
thereby it can form political preferences of citizens,
and improve their political knowledge.

Nowadays political information forms virtual
reality strongly influencing the mass behavior
thereby getting and holding the power over its
consciousness.

Effectiveness of political information in
stabilization or, on the contrary, excitement of
masses is considered the most powerful tool of the
information campaign which is carried out by the
government. Therefore, first, the carrier of idea of
the power as a communicator, secondly, the masses
accepting it as the recipient started turning into the
powerful mechanism of political communication.

Method of the problem
Methodological bases of our work is related
to the experimental principles of political theory

and political science, and also the theory of mass
communication, sociology. It also presupposes the
interdisciplinary character of our research work.
The study of theoretical problems of communication
and information in the political system requires
considering the concept of communication. Here
are various definitions of this word. In this regard,
the article is dominated by the method of content
analysis. The author gives an example of the works
of various scientists who, in turn, give the best
and worst sides of communication in the political
sphere. Accordingly, the article uses the method of
comparative analysis.

Literature review

As well as every interdisciplinary research,
political communication studies the extensive
system of concepts and values belonging to adjacent
subjects such as theory, psychology and sociology
of communication. Some theories of political
communication studies are considered at the level of
individuals. In particular it is possible to denote such
influence as convincing influence on intelligence as a
result of information distribution. From this point of
view the Russian scientist M.R. Grachev considers

45


mailto:sultanbaeva@gmail.com

Problems of Research of Information and Communicative Processes in Political Sphere

policy as the form of ownership and stability, and
also as one of social activity types which is carrying
out a peculiar form of the relations, actions and
communication between people (Grachev M.N.,
2004).

According to the Indian political scientist P.
Shar, policy is a sociological form of behavior
which consists of interaction between at least two
people. In comparison to other forms of sociological
behavior, policy is engendered by problems of the
power, management, formation of public behavior
and its realization (Sharan P., 1992). Relying on the
aforementioned opinions, it is possible to state that
political activity defining the relations and processes
of structuring and development of the “power
management” institutions and also the processes of
orientation and political values directed on certain
interests and requirements of society, engendered
the relations between subject and object.

Subject is understood as a person making contact
with environment in the course of the solution of
practical and theoretical tasks while transforming
his nature, forces and actions (Kemerov V.E., 1998),
and the object is a basis and a part of these actions
resisting to its knowledge and activity.

In course of struggle for power between
political actors, competitive, opposite, consensus,
and coordinated relations can be developed. Also,
the problems of coordination and subordination
in relations consisting of certain administrative
actions, and the official relations based on mutual
cooperation and equal partnership can take place.

Russian scholar E. Yu. Naumov supposes that
“the equality of any dialogue is natural because it
means the general agreement which is important for
all participants of the dialogue, and such general
agreement will be done “per se” as the participants
offer it to others” (Naumov E.Ju., 1998). From the
logical point of view it means that “management”
and “political activity” are considered as
interrelated, complementary concepts. But there is
a significant connection between them which is both
informative and communicative. For studying of
this communication type it is necessary to analyze
the concepts of “information” and “communication”
which can be described in the inter-subject way, due
to initiation and development of the general system
theory.

Scientific methodology

Many scholars state that there was no general
definition of the concept of “information” yet,
because “information” designates different meanings
depending on the context. At the same time, it is an
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abstract concept. The word “informatio” in Latin
means “informing”, “explanation”, “statement”. For
the last half of a century, after the well-known work
of N. Wiener “Cybernetics”, despite publishing of
many special works on this subject, the problem of
the general description and disclosure of that concept
still remains the main subject of scientific and
philosophical discussions. At the early stages, this
concept was connected with human activity, but now,
in connection with the theory of cybernetics, there
was a need of extension of its contents. According
to the new theory of education, information has not
to be necessarily in that form in which it is intended
for acceptance by receptors of sight or hearing. As
N. Wiener has stated, except the initial and the last
stage of the process, “details of the mechanism have
to address to each other in their language, thus they
are not obliged to listen and to intend to the person”
(Wiener N., 2001).

In his theory the American engineer C.
Shannon defines information as the superficial
and reduced uncertainty (Shannon C., 1963).
Analyzing that method, N. Wiener has pointed out
that “the measurement determined as an amount
of information in alternative cases is the contrasts
of measuring which are considered as entropy”
(Wiener N., 1983). Also, he expresses the opinion
that “the negative logarithm of measurement
allowing to consider the amount of information as a
probability, is related to negative entropy” (Wiener
N., 1983) (the Greek word entropia means “turn”,
or “to turn”).

In accordance with N. Wiener’s position,
information as the category of an ideal order
and reflection is defined in the following way:
“information means the content which was
withdrawn from process of adaptation of our feelings
to environment” (Wiener N., 2001). Such definition
of information can be considered as unambiguous
from the cybernetic point of view. It does not cover
the processes of information exchange between
other components of the computer. Despite that,
this definition demonstrates an attempt to consider
the meaning of the category of “information” by
means of the relations between any object with the
environment from the point of view of cybernetics
and general theory of systems. The status of
object corresponding to any external influence
or transforming its components should be to
understood as the process of its relations understood
as dialectic integrity and defined in cybernetics
language as communication with environment
and its result. Changing of object’s status and its
component which corresponds to any party and the
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environment observed in the course of influence or
communication, should be treated as a result of such
influence.

Receiving of the message by object and its
processing, and also result of this processing as
a dialectical integrity designates the category of
“communication”. As it is shown by uniformity
of those concepts, the “information” can be
characterized as the category designating “the
content of communication”. It is also possible to
consider the “implemented” information coming
to the object and designating contents of the
message, as semantic important information which
will transform the status of an object, as figurative
contents “implemented” in the object of information
(Grachev N., 2004).

Specification of such categories as “information”
and “communication” via the category of “image”
does not contradict the cybernetic theory of
“managements and communications” which was
proposed by N. Wiener. In accordance with that
theory the management is considered as a separate
type of communication resulting in use of feedback
between the operating object and the operated
subject. In turn, it leads to target transformations in a
condition of object. In other words, from the logical
point of view, in comparison to the concept of
“communication”, the concept of “management” is
subordinative, and in this case obligatory existence
of feedback between subject and object is not
considered.

In relation to the information and communicative
part of political activity, we will note that in the
process of fight for the power relationship of political
actors, despite their various character — whether it
can be the competition or the general agreement in
the period of the power management, or the neutral
relations which are not creating neither resistance,
nor cooperation - are carried out only in the form of
information exchange. That is, transferring of words,
images, mimicry, gestures and other substantial
manifestations of the symbolical forms perceived
by sense organs, are transmitted from one subject to
another through communication.

As N. M. Grachev notes, it is possible to
remember some documents, confirming the
agreement between the heads of states and their
signatures, conversation of the political associations
leaders in course of general agreement during
election campaign, or objection to the political
opponent in the opinion of millions of the audience,
the wound of the demonstrator got during distribution
of a mass political action, and even about a glass
of champagne, drunk with “taste of a victory” or

“bitterness of defeat” (Grachev N, 2004). Thus,
political activity has its communication measurement
i.e. there is a political communication presupposing
information influence of political actors on each
other or on environment (society) in the relations
between the power and the management. Political
communication is treated as an attribute and as an
integral part of political activity. Political activity
can not exist without political communication.

Information relationship of political actors
with each other and society are being recognized
as an attribute of political activity. Thus, political
communication is an information influence of
political actors on each other and on sociological
environment. Scholars who investigate such
“unipolar” communications give many historical
examples concerning that point. As A. I. Solovyov
writes, the power can “black out” the passive mass
or the individuals who are going about their own
business, personal problems and ordinary messages
or political decisions which do not correspond
to people’s interests. In such cases, “reply” of
society to the authorities will be ineffectual. It is
impossible to apply the political power’s plan for
correction and forecasting of political processes
(Solovyov A.IL., 2002). In conditions of feedback,
political communication is always the political
management consisting of its elements and leading
to “political dialogue”. Therefore, in O.F.Shabrov’s
opinion, political management which is a subject
of such scientific branch as “managements in
political science” is considered as a common point
for the concepts “management” and “political
communication”. Taking into account Solovyov’s
point of view, “political communication harmonizes
universal, sociological and politicalh signs”
(Solovyov A.L, 2002). In other words, “political
communication” concept designating special
attribute of the person political activity, is difficult
process which has the subordinated character in
comparison with information activities covering
information influences and many other processes
and overwhelming character in comparison with the
concept “sociological communication”.

So, the general theory of communication or N.
Wiener’s concept says that “the general cybernetics”
from the point of view of the theory of management
is understood as the meta-theory supplementing
feedback between the “operated” object and the
“operating” subject and considering separate
cases of the relations between communication
subject and object in any environment, and on the
other hand, from the point of view of sociology of
communication, or “socio-cybernetics” learned as
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the general regularity of information influence and
actions of people together with all-sociological
information and communicative aspects of their
economic and cultural and spiritual activity.

Results and discussions

The sphere of merge of such concepts as
“management” and “sociological communication”
allows to wunderstand the extensiveness of
“sociological management” concept and sociology
of management as a special subject. The sociology
of communication can be treated rather as a meta-
theory, than as a communication studies or “political
cybernetics”. As “projection” of all-sociological
aspects of information and communicative processes
in the political sphere should not be considered
as research area, so attributes of political life, the
power in society, interactions of political actors
among themselves and the surrounding sociological
environment, the authorities management of
different relations, are considered as special forms
of communication.

Considering the above, it is necessary to
normalize a conceptual framework in political
communication, including its meta-level — the level
of political system - in the analysis of the general
regularities of communication processes in society;
and at the micro-level — in course of research of
the micro-groups which are object of information
influence and forced by certain individuals.

As well as in any other inter-subject
researches, the extensional system of concepts and
representations of psychology, communication and
sociology is applied in political communication
studies. Some theoretical structures of a political
communication studies are connected with the micro-
level phenomena, to the levels of certain individuals,
including the effectiveness and distribution of
information. Research of political communication
began with justification of conceptual terms related
to the processes of mass communication which are
called as “the theory of a magic bullet” and “the
theory of a hypodermic needle”. These conceptions
are based on wide opportunities of information and
propaganda influence on mass audience.

G. Lasswell is regarded as one of the founders of
this model. In his research he analyzes mechanisms
of propaganda influence on the masses during
World War I and considers classical definition of
mass communication in association of “the hating
or believing and hoping mass” as “a horse-shoe and
a hammer of public solidarity” (Lasswell H., 1927).
Statement about the “information magic bullet”
which, on the one hand, accurately and precisely
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finds the purpose, and with another creates the whole
system of a boomerang effect and subordinates to
itself all available public structures, in the context
of political science, engendered a particular
interest to opportunities of propaganda influence
on voters behavior through mass media. But the
results of electoral processes researches conducted
under the leadership of P. Lazersfeld, B. Berelson
and E.Campbell in 1930-1950 proved that these
theoretical concepts will not have empirical support.

P. Lazersfeld, B. Berelson and H. Gode offered
two-level model of communication which is one
of theoretical models which are well-known in
political communication. As a result of the analysis
in course of sociological researches conducted in
1940 on the eve of presidential elections among voters
of the Ohio State it became known that results of vote
in the USA were identical (in general). In accordance
with this model, the influence of communication on the
individual does not always have the direct character. In
the course of information influence of the authoritative
persons who influence intermediate micro-groups,
interested in any problems and constantly watching
publications in the press, informed by mass information
and extending, discussing and expressing the opinions
about it are denoted as the “leaders of information
opinion” (opinion leaders).

In other words, interpersonal and intergroup
communication influence mass communication
according to the following scheme: the idea is
transmitted through radio or the newspaper by leaders
of public opinion, and they extend it through mass
media among less active population (Lazarsfell P.F.,
1993). Also, the researches of an electoral choice
dynamics conducted among the population of the
district of Erie showed that information influence
by means of channels of mass communication in
most cases has an impact on strengthening of the
respondents’ early choice, or on activation and
specification of the citizens’ hidden choice with a
neutral position. Therefore only 5% of total number
of respondents were over-persuaded and accepted
the opposite positions. This situation presupposed
that “the theory of the minimum influence” of mass
communication was considered as topical one during
election campaign. The information efficiency of
mass media in determination of electoral behavior
lags behind other factors defining preferences of
citizens in political parties or certain social groups.

As the reason for that, we should mention
the inefficiency of unconditional messages of
the individual wvoter, disregard his individual
requirements and needs, and directed on mass
audience serves.
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For a long period of time, scholars were not
interested in problems of political communication.
In the mid-fifties of the last century other concept
contradicting “the theory of minimal influence”
which belongs to a choice of a source of information
and selection of the distributed messages was
offered. According to L. Festinger’s theory, people,
at the time of promotion of such views, ideas and
opinions which contradict their ideals, feelings and
preferences, feel a certain psychological discomfort
and get to a condition of “a cognitive dissonance”
(Festinger L., 1999). To get rid of such discomfort,
the person chooses the only information which suits
his views and beliefs. At the same time it means
denial of the information which contradicts them.

In the 60th, despite U. Weyss’s researches
about influence of mass communication on election
campaigns, this theory wasn’t recognized and
supported at once (Weyss U., 1969). The idea of
expedient selection of information is considered and
in D. Graber’s works (Graber D.A., 1993). The theory
considered by P. Lazersfeld’s follower E. Katz is
known as “the theory of usefulness and satisfaction
of requirements”. It denotes that individuals start
sorting information actively, proceeding from their
rejection and discrepancy to their interests (Katz E.,
1960). Generally speaking, people accord special
priority to the information, which is useful and
necessary for themselves. Also, it should not require
a lot of time for search; instant results are preferred,
too. Thus, if the received information is useful
and satisfies people, they gain positive emotions.
For example, during election campaign citizens
pay attention not only to that information which
consider useful during vote, but also on that which
corresponds to its individual political view.

Despite practical proofs, on the basis of
empirical data, “the theory of usefulness and
requirements satisfaction” underwent some changes.
The researches were conducted in the 80th years
by group of scientists including K. Rozengren, L.
Wenner and F. Palmgreen (Rozengren K. E, Wenner
L.A., Palmgreen P., 1985).

In the late 60th and the beginning of the 70th
of the last century, further development of mass
media influence on election campaigns and results
of elections was observed. It is pointed out in
some research works, that election campaigns
were affected by speeches of politicians before
the audience (Miller W. E., Levitin T.E., 1976).
These researches were not aimed at application of
universal methods, but on revealing situations which
are necessary for achievement of the desired result.
New method proving trust of the interested voters

and political experts to the distributed information
in comparison to passive citizens and those who just
entered on political arena appeared in the period of
important transformations. In that period there were
fast changes in interference of mass media and the
political sphere.

Considerable decrease of party influence at
a choice of the candidate was connected with
opportunities of television which at that time became
widespread, popular and powerful tool. In this regard
the method based on research of certain results of
the distributed information proved a baselessness
of many concepts concerning “the theory of the
minimum effectiveness”. Results of the researches
conducted in 1970-1990 proved that television can
influence effectively carrying out and results of
election campaign by means of various mass media
techniques. Those researches paid special attention
to the analysis of the communication strategy
applied when carrying out the election campaigns
of national and local level directed on formation of
periodic and electronic media truth, relating directly
to the individual.

This ways of communicative and political
research were especially noted in U. Lippman’s
works (Lippman U., 2004). In the early twenties he
expressed the opinion concerning false environment
(pseudo-environment) formed by mass media,
discharging the rank-and-file member of society
from environment reality. Under the influence of
mass media, the stereotypic image is formed in the
individual’s consciousness. It assumes individual’s
behavior and creates the stimulating factors, which
can transform the environment. According to the
aforementioned prerequisites, including “theory of
cultivation” by J. Gerbner, mass media and - first
of all - television are created by the symbolic world
which the audience perceives as a reality (Gerbner
G., 1969).

In line with “the theory of cultivation”, the
analysis of the contents and frequency of repetition
of the information which forms an image of the
candidate for the period of election campaign causes
a particular interest. There is no doubt that such
information has influence on the elections results,
as in order to gain necessary number of votes and
to be elected, the candidate has to have sufficient
popularity among voters.

After all, in connection with the concrete political
texts developed in course of election campaign, the
roles of images formed by mass media can change.
In other words, “the favour gain” of audience can
lead to “information satisfaction”. In such cases
the candidate having sufficient popularity at the
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beginning, can “tire” the voters at the time of the
culmination (on voting day).

In some research works it is pointed out that mass
information of election campaign has not direct, but
indirect influence on feelings and moods of voters.
For example, P. Abramson, J. Aldrich and. D. Road
consider that if special releases in mass media
create protest actions, induce changes of political
situation and results of elections, such results have
to be explained by means of mass communication
(Abramson P.R., Aldrich J.H, Road D.W., 2002).

One of the main mass media functions is the
drawing special attention to some problems and
events which corresponding to priority interests
of audience. Therefore, according to Sh. Iyengar,
influence of information impact on the level of
a transformation of knowledge and priorities of
audience or its most part has to become the main
task of research (Iyengar Sh., 1991).

Some authors do not treat the results of mass
media influence on electorate during election
campaigns as significant one, and consider the
problem in wider range. Generally this theme
corresponds to the researches of the general socio-
political reality creating mass communication.
H. Lasswell noted that mass media fulfill three
most important functions: first, they play a role of
“setting the agenda” and acquaint audience with the
current events; secondly, they consider importance
of messages from the point of view of prospects of
the events occurring in the world; thirdly, they play
an important role in the course of socialization of
the individual within certain cultural framework. On
the basis of these functions, Lasswell puts forward
the following main ways of communicative and
political researches: investigation of forms of the
“images” and political characters chosen for mass
communication; an assessment of explanations in
the materials offered by mass media, the analysis
of influence of the messages distributed by mass
communication channels to the level of political
socialization (Lasswewll H. D., 1948).

It is known that Lasswell’s recommendations
were supported widely and became bases of a
number of scientific works. Since 1980th up
to the present day, “The new ways of political
communication” under D. Swanson’s and D.
Nimmon’s editorship (Nimmon D., Swanson D.,
1990) and “The reference book on communicative
and political researches” under L. Kaid’s editorship
were published “The reference book on political
communication” under the editorship of D. Nimmon
and K. Sanders (Nimmon D., Sanders K.R., 1981),
(Kaid L.L, Mahwah N.J., 2004).
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In the mid-eighties and in the 90", the redouble
attention to concepts of discussion of mass society
theory and conviction theory took place. In the
conditions of information society establishment it is
possible to denote the theoretical concepts intended
to analysis of effective propaganda influence and
ways of “psychological fight” conducting. It is
possible to point up I. Beniger’s (Beniger I.R., 1986)
monograph, and also collective monograph by W. R.
Neuman L. McKnight and R. J. Solomon (Neuman
W. R., McKnight L., Solomon R. J., 1997).

The aforementioned theories develop within
these trends of modern political science. Besides, the
political communication theory comes under subjective
influence of the widespread theory of critical character
in the acting policy. First of all “critical” researches are
dedicated to the analysis of sociological consequences
of political communication. For example, M. Edelman
seeks to find out “structure” of those messages which
cause passivity and a neutrality of masses under the
influence of the dominating groups (Edelman M.,
2001).

B. Ginsberg and M. Shefter consider elections as
the dramatized tradition which “is able” to legalize
the actual power structure, but does not express true
interests and requirements of society (Ginsber. B.,
Shefter M., 2002).

Authors of the given research tried to answer the
following questions: what are mass media? What
they are not? And what they have to be actually?
These concepts were related to formation of free
and independent ideal media expressing interests of
masses, thereby improving them.

But in real life, press, radio and television do not
correspond to such ideal at all. According to many
scholars’ opinion, it is possible to write the requiem
about mass media in the spirit of Zh. Bodriyar, and
as a result of mass media activity it is possible to
make explanations about their spirit (Bodrijjar Zh.,
1999).

Also many authors of “critical” researches
consider that scholars have to confine an active
political position, to overcome social barriers
in society, and to affect change of structures in
communicative and political processes influencing
reorganization of society by the principle of equality
and justice as much as it possible. According to S.
Hall, such activity is characterized as the “discourse
fight” seeking to disclose the hidden ideological
contents of messages against socio-political
conditions which seem safe (Hall S., 2001). As a
result of it, the concept of political communication in
“critical researches” is treated as the most important
one, and all communicative acts take political form.
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Conclusion

Communicative and political processes in society
are based on information policy of the government
and mass media. Nowadays it is possible to speak
on increase of a role of the relations between mass
media and the state as the important subjects which
carry out communicative and political processes.

According to the aforementioned theory, we
have to consider sociological system as the set of
individuals, structures, cultures which is carrying out
certain functions in all society types. Sociological
systems enter into the relations with others, i.e.
political system is connected with the system
of mass media. Otherwise, every system which
improves connections with the others, has to carry
out innovative policy and policy of modernization
(in different types). These actions pave the way of
activity and effective ability of this system.

Functions of political system are the following:
solutions development and their acceptance.
Besides, functions of mass media system consist
in raising topical problems and subjects and
providing integration of its parts in society. For
each individual the role and value of mass media
is becoming more and more important because of
necessity of conversancy concerning world events.
At the present moment mass media as the subject
of policy help to learn truth, influence a certain
activity. Therefore, the role of mass raises both as
the participant of political information processes
and as the off-taker of these actions. On the level of
the world community as well as on the level of the
individual personality process of reorientation from
political system to mass media systems takes place.

According to the theory of mass communication,
mass media get a priority over a state policy more
and more. In this regard, mass media are treated as
the institute realizing political communicative and
information processes in respect of need of problems
statement and decision.

According to this concept, scientists provide
the special terms for such structures i.e. “telecracy”
instead of democracy and “tele-elections” instead of
elections (telections). Due to these communicative
and information processes, the government policy
started gaining more figurativeness, than realities.

One of the tendency of mass communicative
and information processes is the decrease of mass
media influence on a state policy. On the basis of
that tendency, the government tries to take mass
media under the control. Thus, such phenpmena
as individual communication networks in mass
media and personal connections between political

scientists, as well as communication between
the authoritative mega-media companies, media
concerns and political parties can prove it.
Therefore, the influence of a party on public radio
or television can be considered as means of the
government control over mass media. In course of
foreign experience, the influence of politicians on
mass media activity increases.

As a result of world experience in the field of
communicative and information processes, the
theory of super-system was born. Mass media and
political systems started their development in the
integral system consisting of the general structure
which aimed at informing and notification of the
people, and at increase of their monitoring. But, in
our opinion, such system has not realized yet despite
existence of the bases for its development.

It is indisputable that mass communication
channels are important factors in the struggle for
support given by political system. But this concept
can not specify the role of mass communication in
negative or positive influence on the society.

In course of consideration of modernization
process in the sphere of political communication
we have denoted the processes of addition, and
sometimes replacement of those tendencies by each
other. Otherwise, political communication is not a
unilateral concept; it has a number of interpretations.

Actually, value of political communication
within political system is defined by strengthening
of a role of communication and different relations
in political sphere. The “top-down” principle in
adoption of strategic decisions by political parties
lost its relevance long ago.

The following categories of political
communication are special target and general
political communications. Conscious actions of
political parties and leaders in receiving support
are considered as special target communication.
In general, political communication is carried out
in the course of mass media activity. In political
science this process is considered as influential
action of independent mass media in the relation to
commercial mass media.

It should be noted that nowadays mass media
influence both weakening of political communication
within political system, and objective tendencies in
increase of political communication role in society.

The aspiration of political system to
identification of communicative processes out of
political parties and parliaments is also topical at
the present time. Modern scholars consider this
tendency as political communication. So that, this
concept comprises all actions aimed at support

51



Problems of Research of Information and Communicative Processes in Political Sphere

of political system, including concept of political
communication, political lobbing, political
PR, political advertizing, and also the activity
connected with political participation, and political
education. For the last twenty years in Kazakhstan,

education and political participation the number
of professional experts, and also development
of political communication in the sociological
science which developed a complex of special
PR technologies take place. In our opinion, all

as well as in other CIS countries such actions
have started. In political communication, political

modern PR technologies should be used as special
implementers of political communication.
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KITAIT M¥KABACDbIH ¥ATTbIK CHUIMATTA BE3EHAIPYAEIT I3BAEHICTEP

Bya Makaraaa Kitan MykabacbiHbiH, KiTan LWibIFAapy ©HepiHAEri OpHbl MeH POAi TaAKbIAQHAAbI.
BapAblK, yakbITTa yKcac >XaHpAAp MeH TEeHAeHUMsAap OOACa AQ, P eAAiH MBAEHM epeKLIeAiKTepiHe
COVIKEC LUblFapMalLbIAbIK, TOCIAAEPI A€ 8P TYPAI GOAYbI MYMKiH EKEHAIr atan eTiAAi.

OCbl FbIABIMU MaKaAaHblH, MaKCaTbl TYTbIHYLIbIHbIH GepiAin OTbIpFaH aknapaTTbl apbl Kapai OKy
KQXKEeTTIAIriHe Hemece KaXkeT emec Aen wewimM KabblApaybliHa akmnapaTTbiH «CbIPT KeAOeTi», Gi3aiH
KaraamAa, Kitan MykabacbiHbiH, 6e3eHAIPiAYiHIH MaHbI3ABIAbIFbI MOCEAECIH 3epTTey GOAbIN TabblAaAbI.

fbIAbIMM 3ePTTEYAIH HEri3ri MAEsICbl — 8p eAAIH YATTbIK epeklieAikTepiHe 6anAaHbICTbl MyKaba
AM3aMHbIHAAFbI arblpMalLbIAbIKTApAbl CaAbICTbIPY. MakaAaAa Kasipri 3aMaHfbl KiTan MAAIOCTPauUms-
CbIHbIH, epeKLIeAIKTepPi KapacTbipblAbIM, GipHeLle TaHbIMAA MbICAAAAP CAAbICTbIPbIAFAH.

TakbipbINTbl 3epTTey GapbiCbIHAQ MaKaAa aBTOPAAPbl XKaAMbl FbIAbIMM 3epTTey aAicTemeAepiH
KOAAQHAbI, aTan anTKaHAQ: CAAbICTbIPY SAICI, TAAAQY XKOHE CMHTE3 AICTEPi, COHbIMEH KaTap, KOHTEHT-
aQHAAM3, KOTHUTUBTI CypeTTey KOAAAHbIAABL. LLleTeAaik, COHAQM-aK, OTAHABIK, FAAbIMAAPAbIH, TEOPUSIABIK,
3epTTeyAepi MeH TYXKbIPbIMAAPbI aAbIHABI.

3epTTey >KYMbICbIHbIH HOTMXXeC MyKabaHbIH, KiTan Ma3MyHbIHbIH «aiHAChI» eKeHAITiH aHbiKTaabl. OA
AEKOPaTUBTI cMMaTKa Me XKaHe OKbIpMaHAAPAb! KbI3bIKTbIpyFa KOMeKTeCeTiH KiTanTblH MapKeTUHriHAE
A€ MaHbI3Abl POA aTKapaAbl. KiTanTblH, CbIpTKbl CUMATbIH BPAEreHAE AM3aMHED MIHAETTI TYpAe e3iHe
KentereH MiHAeTTep Kosabl. OA aAAbIMEH MOTEHUMAAAbl OKbIPMAHHbIH, KbI3bIFYLUIbIABIKTapbl MeEH
KKETTIAIKTEpPIH eckepeai, KiTanneH KaHAanm 6GaiAaHbiCbl GapbiH alKbIHAANMADBI, GACBIAbIMHbIH OCbl
TYPiHIH KYPbIAbIMbl XOHE OHbIH, MaKCaTTapbl MeH KaruAaTTapblH YCblHaAbl. OA KiTanTbl cCblpTTai
>KOHE iLITEN «KypacTbipaAbl», OFaH 3aThlH Ad TaHAAM, CbIHAAPABI LLELIMAEP OrAan Tabaabl, KEHICTIKTi
YMbIMAACTbIPaAbI kaHe KabbIAAQy AMHAMMKACbIH OpHATaAbl, BU3yaAAbl OGerHeAep >KYMEeCiH XXacanAbl.

facbipaap 6oibl KiTan eHepiHiH 3CTETUKAABIK, LIELIMAEPI AaMbir, KiTan 6acka eHep TypAepiHiH —
COYAET eHepi, KeckiHaeMe >xaHe rpadmka, WprUdT eHepi MeH KOAAAHOAABI LbIFapMaLLbIAbIK, KENAE
TeaTpAaHAbIPbIAFaH KOMbIAbIMAAPAbIH KOPKEMAIK TabblCTapbl MEH XETICTIKTEPIH 63 KaXKeTTiAIKTepiHe
Gerimaeyi 3epTTeyAiH KYHAbIAbIFbI 6OAbIM TabblAaAbl.

Kitan 6e3eHaipy OyriHae mykaba 6GeTiHiH pecmn 6GeseHaipiayiHeH 6actan kepkemaik 6ipTy-
TaCTbIFblHA AEMiH eAeyAi e3repicke yublpaabl. OCbl XYMbICTbIH MaTepuaAbl MeH HBTUXKeCi AM3aiH
OHepiH OKbITYAQ, KiTan AM3alHbl MaMaHAAPbIH AalbIHAQYAQ OAAPAbI KOAAQHY Ke3iHAE, >KaArbl eHep
CaAaCblHAQ, OHEPTAHYLLUbIAAPABIH, CYPETLLIAEPAIH, MBAEHUETTAHYLLbIAAPAbIH, FIAbIMU 3epTTEYAepi MeH
NPaKTUKAAbIK KbI3METIHAE KOAAAHYFa GOAAAbI.

Tyiin ce3aep: kiTan rpadwmkachl, KiTan LwblFapy, AM3anH, Kitan Mykabacbl, YATTbIK, AM3aiiH
epekLLeAiKTepi.

U.Zh. Moldasheva*, S.M. Medeubek

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
*e-mail: m.uljan@mail.ru

Research on Book Cover Design in National Character

This article discusses the place and role of book covers in the art of publishing. It was noted that even
if similar genres and trends exist at all times, creative approaches may differ depending on the cultural
characteristics of each country.

The purpose of this scientific article is to study the “appearance” of information, in our case, the
importance of book cover design, since based on this the reader decides whether to read the information
provided or not.

The main idea of the study is to compare differences in cover design depending on the national char-
acteristics of each country. The article examines the features of modern book illustration and compares
several well-known examples.

The authors of the article, during studying the topic, used general scientific research methods, in
particular: the comparison method, methods of analysis and synthesis, content analysis, cognitive analy-
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Kitan Myka0achIH YITTBIK CUIIATTa O€3CHIIpyAeri i3neHicTep

sis. Theoretical studies and conclusions of foreign and domestic scientists have been obtained. Research
results have shown that the cover is a “mirror” of the content of the book. It is decorative and even plays
an important role in the marketing of the book, helping to better attract readers. A designer, who creates
the appearance of a book, always sets himself many tasks: one should take into account the interests
and needs of a potential reader, model the state of his relationship with the book, present the goals and
principles of the structure of this type of publication.

The design of the book today has undergone significant changes: from the official design of the
cover to artistic unity. The materials and results of this work can be used in teaching the art of design, in
the training of specialists in book design; in the field of art in general, in the research and practice of art
historians, artists, cultural studies.

Key words: book graphics, book publishing, design, book cover, peculiarities of national design.
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MCC/\eAOBaHMﬂ AM3aﬁHa O06AOXKKM KHUIU B HALlUOHAAbBHOM CTUAE

B AaHHOW cTaTbe paccMaTPUBAOTCS MECTO U POAb KHUXKHBIX OOAOXKEK B MCKYCCTBE KHUMOM3AQHMSI.
BbIAO OTMEUeHO, UTO BO BCE BPEMEHA CYLLECTBOBAAWM CXOXKME >KaHPbl U HarnpaBAEHWUS, HO TBOpPYeCKMe
MOAXOAbI BCEFAQ OTAMYAIOTCS B 3aBUCMMOCTU OT KYABTYPHbBIX OCOOEHHOCTEN KaXKAOM CTPaHbl.

LleAblo AQ@HHOWM HayUHOM CTaTbW SBASIETCS M3YUEHME «BHELUHEro BMAA» MH(OPMaLIMKM, BaXKHOCTb
AM3arMHa OBAOXKKM KHWUIMM, MCXOAS M3 KOTOPOrO, UMTATeAb PEeLIaeT, 4MTaTb MPEAOCTABAEHHYIO
MH(OPMaLIMIO MAW HET.

OcHoBHasi MAesl MCCAEAOBaHMSI — MPOBECTM CPABHUTEAbHbIM aHaAM3 AM3aiiHa OOAOXEK B
3aBMCUMMOCTM OT HaLMOHAAbHbIX OCOOEHHOCTEN 0(DOPMAEHUS KHUXKHOM MPOAYKLMM B Pa3HbIX CTPaHaXx.
B crtatbe paccmoTpeHa cneumdmka COBPEMEHHON KHUXXHOM MAAIOCTPaLMK U NMPUBEAEHbI NMPUMEPBI.

Mpy M3yuyeHWM Tembl aBTOPbI CTaTbM MCMOAb30BaAM OOLLEHayuYHble MeTOAbl MCCAEAOBaHUS, B
YaCTHOCTU: METOA CPaBHEHMSI, METOAbI @HaAM3a M CUHTE3a, a TakXKe KOHTEHT-aHaAW3, KOrHUTUBHbIN
aHaAM3, TEOPETUUECKME UCCAEAOBAHMS 1 3aKAIOUYEHUS 3aPYOEXHBIX M OTEUYECTBEHHbIX YUEHbIX.

Pe3yAbTaTbl MCCAEAOBAHMS MOKa3aAM, UTO OBAOXKKA SIBASETCS «3EPKAAOM» COAEPIKaHUS KHUMU.
OHa HOCUT AeKOpaTMBHbIN XapakTep U UrpaeT BaXKHYIO POAb B MapKETUHIre KHWUIM, NoMorast NpuBAeYb
yntatenent. Co3paBasi BHELWHWIA BUA KHWIM, AM3aHEp BCErAa CTaBWUT repea COBGOM MHOro 3apau:
CAEAYET YUUTbIBaTb MHTEPECHI U NMOTPEOHOCTU NOTEHLIMAABHOIO YMTATEAS, MOAEAMPOBATH COCTOSIHME
€ro B3aWMOOTHOLUEHUIA C KHWUIOM, MPEACTaBASTb LEAW W MPUMHUMMbI CTPYKTYPbl AQHHOro Tuna
ny6AvKaummn. OH «COUMHSIET» KHUMY CHAPY>KM M U3HY TP, MOABUPAET AASI HEE MATEPUAADI, IPUAYMbIBAET
KOHCTPYKTMBHbIE peLLEeHNs, OpraHM3yeT NPOCTPAHCTBO M 33aAaeT AMHAMUKY BOCMPUATUS, CO3AQET
CUCTEMY BM3YaAbHbIX 06Pa3oB.

B AaHHOM MccAepAOBaHMM MOKa3blBAeTCs, Kak Ha MPOTSXKEHUMM BEKOB 3CTeTMYecKasl LleHHOCTb
KHWM>KHOTO MCKYCCTBA BO3PACTaAd, BEAb KHUIa apanTUpyeT XYAOXKeCTBEHHbIE AOCTMXKEHWS U ycrexu
APYrMX BMAOB MCKYCCTBA — apXMTEKTYpPbl, XXWMBOMWUCKU U rpacdmku, LWPUEMOTOBOrO U MPUKAAAHOTO
MCKYCCTBA, @ MHOTAQ M TeaTpaAbHbIX MPeACTaBAEHWA.

AM3aiH KHUIM CEeroaHs npeTteprneA 3HauuTeAbHble M3MEHEHUS: OT OPULMAABHOIO ODOPMAEHUS
0OAOXKKM AO XYAOXKECTBEHHOrO CBOeoOpasusl. Matepmaa M pe3yAbTaTbl 3TOM paboTbl MOryT ObiTb
MCMOAb30BaHbl B 00yYeHNU AM3aNHEPCKOMY MCKYCCTBY, NMPU MOAFOTOBKE CMELMaAnCTOB MO AM3aNHY
KHWI; B 0OAACTM MCKYCCTBA B LIEAOM, B MCCAEAOBAHMUSIX M MpPaKTUKe UCKYCCTBOBEAOB, XYAOXXHWKOB,
KYABTYPOAOTOB.

KAtoueBble CAOBa: KHVXKHasi rpadpmka, KHUroM3aaHue, AMsanH, 06AOXKKa KHUMM, OCOBEHHOCTM
HaLIMOHAABHOIO AM3aiiHa.

Kipicne

XX raceipabiy 60-xpuinapsl MeH 80-xbuinap
opTacklHaH OacTam KiTam MINIHIH YABIMIACTEIPY
Mocenenepi KaH-KaKTbl KapacThIPBUIBII, OHEP Ta-
PHXBI Typajibl 3epTTeyaepAe e TAIKbUIaHa OacTaabl,
OCBI TaKBIPBITT OOMBIHIIA TU3aiHEP-CYpETUILIePaiH
aMaJIMaTTBIK TXKipuOenep >KeHIHIETi KiTanTapbl
MEH OChl caja OOHBIHIIA Ha3apuallbUIap, TapuX-

54

LIBUIAD MEH CBHIHIIBUIAP JKa3FaH €HOEKTEep >KapbIK
Kepai. byn 3eprreynep MeH FBUIBIMH €HOEKTEp/IE,
o/licTEMENIK HYCKaylaap MeH OKYy KypajiapblHIia
JKOHE OKYNBIKTapaa OacbUIBIMHBIH aJamfa 9cep
eTeTiH (YHKIMOHAIIBIK CalalapblHBIH KEeIIeHiH,
KITalThIH aKMapaTThIK JKYWelepAeri OpHbI MEH
KiTan Oe3eHAIpyHiH pejiH aiTa Kejle 3CTETUKAaJIbIK
TYPFBIIAaH MaHBI3bl 0ap AM3aliHFa J]a epeKIie Ha3ap
aynapeuiibl.  KeHecTik Ke3eHIe Kitam Ju3aiHbl



¥ K. Mongamera, C.M. Meneyoek

TaKBIPBIOBIH 1A Ka3aK TiJIiH/IC )KEKeJIeTeH MaKaaap
MeH Oipmi-KapbsIM 3epTTey FaHa Ooymel. Am XX-
XXI racelpnap TOFBICBIHAA KiTal HAapBIFBIHBIH
xaraaliel KeHec ke3eHiHeH Myinge Oackamia epic
anael (I'epuyxk, 2015).

Kazipri nuzaiinnarsl sxaHa yAepicteplii TYCiHY
YIIiH KiTal MOICHMETIH KapacTBIPYIbIH TapuUXH
XoHe Oip COTTIK TYpiHEH 0ac TapTy Kepek OOmbl
(Martbe, 2012). Kitan au3afiHpiHa JETeH KaHa
Ke3Kapac OHBIH HeTI3Ti ©3eKTi Macelenepi MeH
aTKAPBUTYBI THIC MIHIETTEPIH aHBIKTayFa MYMKIH/TIK
Oepai, an Oy ©3 Ke3eriHie KiTam Jgu3aiiHbIHIaFbI
HETi3Ti OarbITTap MEH JKOJJIap/bl aHBIKTAyFa JKOII
amtel. «Kitanter mykabaceiHa Kapar Oaranmamaii-
IIbD» JIETeH Karuia Oap. Anaiima OyriHri KyHi Oy
KOe3KapacThl YCTaHyIIBUIAp asaiiraH. Mykaba Ki-
TaNThIH TapalbIMbl MEH CYPaHBICBIHA TiKeNeH acep
eTeTiH QaKkTopra alHaIbI.

Myxaba, oneTTe, KallblH Kara3 Haparbl HeMece
KiTan OJOTHIH OpANTHIH KYMCaK KapTOHHAH jKaca-
nmanel. XX FacelpjaH Oacram KiTam HapbIFbl Ke-
Helin, 6oceKeNnecTik KyIlelreH cablH MyKaba ak-
MapaTThIK XXOHE JKapHAMAaJIbIK KbI3METKE He OO0JI-
nel. OKBIPMaHHBIH Oacria eHiMIMEH TaHBICYbIH Oac-
TaWTHIH eH OipiHII Hopce — MyKaba. HoTmwkecinme,
HApPBIKTBIH KEHEI01 JKOHE KiTall CayJachIHBIH IIO-
FBIpJIaHyBl asicblHAa Oenrimi Oip ajmKamMaHFa >KoHE
OKy JKarJailblHa apHaJFaH Ma3MYHIBI KIiTaIllThIH
Oenrici (aaMacTBIPYIIBICH) peTiHAe MyKaba ere
MaHBI3[bI MOHTE He 0OJaIbI.

MarepuaJjigap MeH FbUIBIMHU TICiIIEp

Makanaga Mykaba Typiaepi MeH Kitam KaObIH
Oe3eHIipy TajmanTapbl, OCHl TAKBIPBINTA IICTEITIK
IU3aifHepIep MEH 3epTTeylli FalbIMIApAbIH Ty-
JKBIPBIMIIAPBI CapanTaiblll, KYWeleHin, ipiKTenren
TEOPUSIIBIK YCTAaHBIMAAPD MEH MOJIIMETTEp KOpbI-
TBIHBI TYKBIPBIM KacayFa KOJJIaHBUIIBI.

ABTOp 3amaHayd Kitanm OachbUIBIMBIHIA MyKa-
OaHBIH MaHBI3ABUIBIFBIH capanail Keie, OHbIH Oy-
TiHri KYHT1 @HJIpicTeri e3eKTUIiriH 3eprreai. bap-
JBIK KMHAKTAIFaH JIEPEeKTepAl JKYHeslen OTBIPBII,
KOJIIAHBUIFAaH 9[eOUeTTepAl Taijal, FbUIBIMU Ma-
KaJlaHbIH 0a3achIH/Ia ©31HIK TY)KBIPBIMBIH JKacayra
TRIpBICTBL. KiTam OachUIbIMBIHA KaThICTBI 3€pT-
TENTEeH OHE JXKa3bUIFAH CHOCKTEpP MEH ToXipube
JKYMBICTapbIH TaJiall KOPBITBIHIBLIAY, TAPUXH-Ca-
JIBICTBIPMaIbl, KYPBUIBIMABIK, XKYHEIIK, TEOPHSIBIK
TaHBIM, THNTEH/IIPY CEKIJ/Il JKaJIbI FBUIBIMH, dJIey-
METTaHYJBIK, GUITOCODUSIBIK, TAPUXH 3€PTTEY To-
ClnaepiH KONJaHbII KYMBIC >Kacaabl.

Makana TakpIpblOBIH 3epTTey OapbhIChIH/IA He-
Ti3ri FBUIBIMH 3€pTTeY oicTeMerepi KOAIaHbUIIbL:
Tannay >KoHE CHHTE3 9JIiCi, CATBICTRIPMAITBI TAPUXH

oJlic, COHBIMEH KaTap JCKJIMKATUBTI dicTep (KOH-
TEHT-aHaJIN3, MOTIHHIH aybI3Ila XKoHE Ka30alia Mo-
HiH, OHJIa K11 Ke3/IECETIH OKMFa JKENICiHIH JaMybIH
XKYHelen 3epTTey, KOTHUTHBTI CypeTTey, Oenrii 0ip
casici MaceJIeHI coll HeMece Oacka casicaTKepliH
KaJlaii aHbIKTaFaHBI XKOHIHIE aHAIH3 JKacay).

MakanaHbelH OICTEMENIK Heri3i OOk, Co-
HBIMEH Oipre IeTenaik, acipece peceitik opi
OTAHJIBIK FaIBIMIAP MEH OCHI CaJaHBIH TOXIpHOeae
KYPreH MaMaHIApbIHBIH TEOPHUSUIBIK 3epTTeyiiepi
MEH TYXKBIPBIMIApPHl aJBIHABL. 3epTTey OOBEKTICiH
Tajnmgayna rpadUKaiblK TA3aiH TaKBIPHIOBIHA Ka-
TBICTHl MOJICHHET, OHEp CaJlaChIHJAFbl OWIIBLT Fa-
JBIMIAPABIH TEOPUSUIBIK YCTaHBIMAAPHI OACIIBUIBIK-
Ka aJIBIHJBI.

XKanmel aiiTkaHma, Ma3MyHbl OOMBIHINIA dfe-
OMeTTi mapTThl TYpAe YII Typre Oeiyre Ooiaisl
(HaKTHIpaK alTKaHAa, 9/IeOMETTEpAl TaFbl OipHeIe
Typre Oemin KapacTeIpyFa 60naabl):

— FBUIBIMH 3€pPTTEYUIUTK, TillTi, CasiCH >KOHE
TEXHUKAJBIK 9JICONET TICH OKYJIBIKTAp/bIH, aHBIK-
TaMaJlbIKTap MEH SHUUKIONEIUIapAbIH XKoHe T.O.
TYpJIEpiH KaMTHTHIH KepkeM OeifHeney omicTepiH
KOJITAaHOAWTBIH TAHBIMBIK 9JIeOneTTEep;

— KepkeM oOpaszmapaa OeciHENeHTIH Kepkem
ole0OuerT;

— FBUIBIMU-KOPKEM JKOHE FhUIBIMH-KOIILIIK
onedueTTep.

TizimaenreH omeOHeTTEpIiH OpPKAWCHICHI Ma3z-
MYHBI JKaFbIHaH Ja, MIIIHI jKaFblHAH Ja €peKIIe.
Kitan mibirapaTelH Ke3 KEJNreH afaMHBIH MIiHJCTi
— KiTanm Ma3MYHBIH OKBIpMaHFa MYMKIHIITIHIIIE
KOJDKeTiMIII eTy. KiTanTelH «THIMAI ©Tyi» au3aii-
Hepre eTe TIyeIi.

Heri3si 6e1iM

Kitan rpadukaceIHEIH opTYpiIi Kypanmapsl 0ap:
TUNTIK, COHIIK, TAaKBIPBINTHIK. Onapasly OapIbIFbl
MyKaOanapasl, TBHICTBIMYKaOanapapl Oe3eHaipyae
KEHIHEH KOJJaHbUIaIbl JKOHE CHUIaThlHa Oaiina-
HBICTBI OipHeme epekmelnikke ue. Kiranrapna
KaMTBUIFaH OpTYPJi CHNATTaFbl TaKbIPBIITAPIBIH
KCH ayKhIMBI OJIapabl OCHHENI Typae KOepCeTyIiH
anyaH TYpiH Kaxker ereni. benrini Oip au3aiin
KYpaJlapblHbIH €pEeKIIETIKTepiH Oidy YIIiH Herisri
MU3aifH DIIEMEHTIHIH CHUIaThIHA Kapail MykaOa,
TBICTHIMYKa0a MEH IIIKi CypeTTepre apHaJiFaH
oprypmi memiMaepai kikrey maiimansl (bproc,
2010).

By ken skarmaiina OipHemie reTeporeHAai -
3aifH JJIEMEHTTepiHIH MyKaba, cymnepkanrama
Oyiiipnepinme Oipaelt KONIaHBUTYBIMEH KYpHAEIi,
MocelieH, KapilTiH J>KaHBIHIA OI0-6pHEK Hemece
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CIOXKETTIK Kelinkep OeiiHeci 6omybsl Mymkin. Kapim,
HETI31HEH ajifaHjaa, KeIl jKardaiJa CHMMBOJ HE dM-
OJeMaMeH JKoHe Tarbl OacKajgapbIMeH Oipre Kype/i.
Con cebenTi e KOMIO3ULMS KYPBUIBIMBIHAAFBI
0acThl DIIEMEHT OOJITiH eHTridy NpHHIHIiHe O0a-
FBITTAJFaH JM3alHEPITIK TEXHHKAHbI JKIKTEHTiH
Oomambr3. byn xarmaiina Oip 3J€MEHTTIH eKiHIIi
JJIEMEHTTEH AapTHIKIIBUIBIFEIH AHBIKTAUTBIH KPH-
TEpuil OHBIH KiTall Ma3MYHBIH allyJarbl peJiMeH
OaifmaHpICTBl OOMangel. by kputepuiinep anabiH
ajia OeJITIJICHIIT aJIbIHAAbl, OMTKEHI KoOiHece COHIIK
TYpTe )KaTImalThIH, Iece e YIIKEeH COHIK )KYKTeMeci
O0ap Mykaba KOMITO3WITUSIFA EHTI3IITeH CIOKETTIK
(urypa TakKbIpHIl TYPFHICBIHAH ajFaHIa HeTi3Ti
0eJ1iK, a1 OF0-6pHEK TeK KaHa paMKa OOJIBIN Kaja b,

Kitam Ma3MyHBIHAAFBI €H HETi3ri KOMIIOHEHT-
Tep — KITaNTBIH TaKBIPBIOBI, HICSICH — OApIIBIFHI 11a
opKallaH YHIIeciM/i opeKeT eTeTiHi aliKplH Hopce.
TakpIppIll JIeT€H YFbIMFa aBTOPABIH (MOTIHHIH,
KITaNTbIH, TYBIHIBIHBIH, NIBIFAPMAaHBIH) OKbIPMaH-
HBIH Ha3apblH ayAapy asichlHa KipeTiH KyObUIbICTap
ayKbIMBIH JKaTKpI3a alambl3. SIFHHM Ol Marepu-
aNnpl IpiKTE€y TPOIECIHIE OKIIAy eTiIeNmi: ycak
KYOBUTBICTap <CKOFAIIBIID, HErisriiepine Oaca Ha-
3ap camerHaae! (I'orvaposa, 1977). byraH, »ammsl,
KeIl arjaiuap acep eTe anajpl. bipak eH 0acTbI-
CBI, aBTOPABIH OCHI OOJBIN KaTKaH KYOBLIBICTapFa
JIeTeH KO3Kapachl, YCTAHBIMBI MEH IYHHUETaHBIMBI
aBTOp HJESICHIHAH 03 KOpiHiCiH Tabaabl. Al MyHIal
YCTaHBIM yaKbIT ©T€ IaMU KeJie, XKyiie 001abl-1aFbl,
OKBIpMaH YIIH TYBIHABIHBIH OYKiT KYPBUIBIMBIH,
OHBIH 1IIIK1 JIOTHKACHIH allIbIK €Till KOPCETiN Oepei.
Omnbl Kagaranail OTBIPHIN, OKBIPMaH ILIBIFAPMAHBIH
HETI3T1 aBTOPJBIK HUISACHIH TYCiHENl >KOHE ©3iHIH
Ke3KapachblHa OalIaHBICTHl OHBI TaHHUIBl HEME-
ce OKKa IibFapansl. Kitam opmaiibiM upesmapst
JKETKI3YII OOJIBITT Ta0BIIAABI, COHIABIKTAH TU3aHHED
OKBIpMaHFa KiTarreH OaiiiaHbIC kacay ToxipudeciH
JKETKi3y YIIIH OJapAbl TYCIHYTe THIPHICYBl KepeK
(Muponoga, 1984).

Bipak Ta Tikeneir oOpaznblKk (Gopmana anTyra
MYMKIHIIK OEpMEHTiH KOINTEereH TaKbIphITap 0ap.
Mynpaii mocene, ocipece FBUIBIMHA TYBIHABLIAP-
Ibl Oe3eHmipyne, MyKaOachlH d3ipieyne Wi YIIbI-
pacagpl. Mpican YIIiH IIEKCi3 IIaMamnapipl Tal-
JIay Typaisl KiTam Oap gemik. AWKbIH ma, omemi
JIOTHKAJIBIK aOCTpakiusiFa Heri3fenreH Oyl KiTam
©3/IiriHeH MarbIHABI Kelle/di, al TaKbIPhIObl HAKTHI
kepcetinreH. Jlecek Te OCHl KIiTalThIH WAESACHI
Jla, TakbIppIOBl Jla KOpKeMJIENreH Typle KepiHyi
KUBIH Oomanmbl. MyHmai kitamrap eTe kel Jlu-
3aifHep MiHZETi Typalibl aiTa OTBIPBIN, Oenrini
Oip ImIBIFapMaHbIH Ma3MYHBIH O1IAipyai emec, OChl
KiTam »aTaTblH OYKiJ oeOneT TYpiHiH Ma3MyHBIHA
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TOH EPEKIICNIKTEePIll eCTe ycTay Kepek. AJ Kep-
KEeM IIbIFapMa KiTanrapblHAa Oosica, Iu3aiiHep
OKBIPMAaHFa COJI IIBIFapMaIap/IbIH Ma3MYHBI TYPaJTbI
TOJIBIFBIPAK TYCIHIK Oepe ayaibl.

JlereHMeH KiTal TYBIHIBICHIHBIH TaKbIPBHIOBIH
TeK KaHa Oe3eHAipy (IWU3aifH) apKbUIBI TOJBIK
KepceTy MyMKiH emec. Mykabana HeMece cyrep-
MyKa0aja TeK OFaH KallbliaMa TYpAeTi CUIaTTama
Oepyre 0oxambl, OKBIPMAaHIBI IIBIFAPMAHBIH TE€K €H
MaHBI3/Ibl TYCTAPBIH FaHA TYCIHYI'€ UTEpMEIe aa-
Iel. Byt skaFmaiia )KYMBICTBIH COTTI HE COTCi3 00-
JTyBI HET13T1 TaKBIPHIIT YHIIECIMIH AYPBIC TaHIAy MEH
oJyap/el Kepcety GopMachiHa OaliIaHBICTHI.

Kanpait na Oip KepHeKi 3IeMEHTTIH OachIM-
IBUTBIFBI OOMBIHINIA MYKabaiap MeH CynepoOIoKKa-
napabl 6ec Tonka xikren oemyre 6onansl (Konnomnu,
2009), onap colikeciHIIe ObLIaM KiKTEIeIi:

— Kapin (mpuor);

— OK0-@pHEK HeMece JCKOPAaTUBTI eMec Oe3eH-
Aipy;

— TaKBIPBINTHIK CYPET;

— CUMBOJIJIBIK HEMECE IMOJIEMAIBIK CypeT;

— CIOKETTIK-TaKBIPBITITHIK, CypeT.

Ju3aliH canachblHBIH OChI TOITBHIH K€3 KEJITreH
OipiHe KaTaThIHBIFbI, )KOFAPbI/Ia aTaJIbII O TKSHICH,
OHBIH 0acka TOIKA TOH JJIEMEHTTEp KypaMbIHAA
OOJTYBIH J1a JKOKKA IIBIFapManIbl. AWBIPMAIIBUIBIK,
TEK «MEHIIIKTI CajiMaKTa», OChl 3JICMEHTTEPIiH
apaKaThIHACHIH/IA, OJapABIH KiTalleH TaKbIPBIITHIK
OaiiaHbICTap/bl alllyFa KaThiCy Jopexecinme. by
OaiinmaHbICTap HETi31HEH:

— TIKEJIEH;

— Oenrim Oip oOpa3na (TaKbIPBINTHIK, CHMBOJI-
IIBIK, CEOXKETTIK CypeT);

— ’kKaHama TYpJie, aCCOITMATHBTI OpHEKKe (Kapir-
TICH, OF0-OPHEKIICH ), KOPKEeM 00pa3apra KypbUIFaH.

Kepkem oOpasra OaiimaHbICTBl aiTcak, 0Oi3zie
opIaiibIM HaKTHI OcitHerey OOBEKTICI pETiHAEe HAKThI
HBICAHJIAp HEMece IIbIHANBI KYObUIBICTAp OOJabI.
OchI ’KYMBICTa OJap JKaJIbUIaMa TYPJe eMipIiK Ha-
HBEIMABI Oenriii Oip mopexenme amaapl. bipak OHBI
KopKeM 00pa3 00bEKTHBTI 9JIEM HET131H/1e KYPBUIBII,
Kaiita >xaHrbIpTansl (Bonbmiakos, 1964). Kepkem
00pa3 e3iHiH alphIKIIIa CUTIAThIHA KapamacTaH, Ke3
KeJreH 0acka Jia 00pa3 CHSIKThI OObEKTUBTI SJICMHIH
CyOBEKTHBTI cHIIaThl OOIBI Kaa Oeperi.

Tycrik menrimaep apKpUTbl KOMIO3HUINA KYpbI-
JBIMBIHBIH Oip OeiriH kakcapTyra, Oaca Hazap
cajpIll Kepceryre Oomansl. Tyc, MbIcanbl, TakKbI-
PBINITHIH KOJAAPBIH, KapinTepaiH Ke3 KelreH To-
ObIH, COHJali-aK KECKiHHIH epeKIle Hazap ayaapy
KaXeT OeIiKTepiH MeliHIIe OeIeKTeyre MyMKiHIIK
Oepeni. MyH/a OipHelIe KeH TapajFaH TYC cxeMaa-
pai G6epinren (Moct, 1996):



¥ K. Mongamera, C.M. Meneyoek

— KeCKiHHIH OapnbIK OeikTepi Oipmed Tycre
OostraH. by nm3aitH ofmici op TYCTI DIIEMEHT-
Tep Oip ’Ka3bIKTHIKTA JKaTybl Kepek OonraHzaa, T.O.
yineciMIinik acepin Kauablpanbl. AJnaiiga KecKiH-
Jlep KOHTPACTHl TOMEH JKOHE alfKBIH eMeC KopiHeni;

— KapaMa-Kapchl JU3aiH — aKIIbUT 3aT KapaHFbI
¢onra Oepineni;

— CHUTYDT AW3aiHbI — HET13T1 HBICAH KapaHFhI 00-
JIBIT KOPiHe].

OJIETTer] accoruanmsuIapslH ece0iHeH Keioip
TYCTepre CHMBOJABIK cumaT Oepyre Oonampl. by,
MBICAJIBI, KeW €JIe capbl — CATKBIHJBIK OeJrici.
Conpgpiktan ¥abel OpaHIily3 peBONIOLUSICH Typaibl
KITanThIH MYKa0achkIH caphl TYCTI (OHIA Kapa Ka-
3yMeH 0osly YJKeH Karenik Oonap eni. XaHeMaap
POMaHBIHBIH MYKa0achIH aK-Kapa eTill OpHaJlacThI-
py MyJaeM aypeic 6oimMac efi, oUTKeH1 Oy TycTep
yiUIeciMi ThIM TpareAusuIbIK 00pasia KaObLIIaHa b,
Kiran nuzaiiHepi MyHJail acCOMATHBTI YCHIHBIC-
TapMeH ecemnrtece anMansl. Keiine MmykabaHbIH TyC

CXeMachl KITalThlH TaKbIPHIOBIMEH YCBHIHBLIAIbI.
Meicansl, «AnTeiH Ky3» Hemece <« Kacem 0Gaxy
KiTaOBIH KaH1all TycTepMeH Oe3eHaipy KepeK eKeHiH
enecrery KublH eMec (Pudapm, 1998).

Typai-Tycti mu3aitH — OYJ1 KiTanThlH Ma3MYHBIH
anryasIH Oip FaHa ofici. O ieduerTiy oenriui Oip cre-
nuduKackl AyphIC capanTajbll, KapacThlpbuiMaca,
KaTe TYCIIeH OCe3CHIIPIIreH OHIMIe 9Kelyi MYMKiH
(An, 1991). Auzaiinepre Typai-TYCTi KOMIO3UIUSFA
YMTBUIYIBIH KaxkeTi >kok. llIpHaiier mrebepiik
HICKTEYJl KypajiapMeH, TYCTepAiH MHHHUMAIIBI
MeJIIepiMeH KaXeTTi 3(¢eKTire Koa >KEeTKi3yre
HerizmenreH. KeckiHmemene >XKakChl HOTHKEIEpre
KOJI KETKi3yre MYMKIHAIK OepeTiH Keml TYCTiJK
rpadukana opmaiipiM OH OaranaHa Oepmeiii.
I'padmkaHbIH MYMKIHIOIKTEpi KEH, TYCTep CaHbI
a3 yiseciMi JKOHE TOJIBIK KOMITO3MIIMS JKacayra
MyMKiHAIK Oepeni. TycTepmiH bIKImIaM maiimana-
HBUTYBI JW3alfHEepHiH >KOFaphl IeOepIiriH FaHa
alraKTaubl.

1-cyper. bacna kitantapbIHbIH MyKa0achl

Kazakcranmplk 0achUTBIM KiTalTTapbIHBIH MyKaba
JU3aiiHbl MUHUMAJIM3MIe KOOIpeK IeH KOSAIbl KOHE
JIU3aifH 3JeMEHTTepi OapbIHILIA KUHAKBI, TYCIHIKTI,
KapamnaibeiM kereni. Kitarm Ma3sMyHBI MEH TeMaTHKa-
ChIHA TOJILIKKAH/IbI KEJIETIH IN3aiiH jKacayFra THIPbI-
cazpl. TynrarTeIK (MOPTPETTIK) CypeTneH OepijeTin
MyKabajap eTe XK1i Ke3IeCei.

Kiran Ta >xapHamMa TYpFBICHIHAH JKEKE KO3Ka-
pacThl KaxeT eTeTiH Oenrim Oip eHIM ekeHairi oen-
ringi. Capanmbuiap MbIHAZAH KOPBITBIHIBI alTab:
«KitanTeg Tayap periHzaeri epekuieniri, kebinece
¢dopmacel Oipaeit, Oipak Ma3MyHBI OpTYpIi, ic
XKy3iHAe opOip HAKTHl KITAllleH >XYMBIC 1CTEYIl

kakeT eremi» (Maiicypanze, 2004). bipak, erep
Oacriarepiiep KiTam CaHBIHBIH YHEMi ocil Kele
JKaTKaHBIMEH XYMBIC icTeyre OeliM KoHe jKapHa-
Ma YIIiH KapKbUIBIK pecypcTap ILiekTeyni Ooca,
Oyt ic xy3inge MymkiH 6e? Kitam gu3aitHBIHIAFbI
COHFBI ypJicTep OyJl MoceleHi My iliHapa
TaObUTFaHABIFBIH KepceTeni. HoTwxkecinne, xapHa-
Ma KiTan JU3aiHbIHBIH KOPKEMIIK )KOHE TEXHUKAJIBIK
(GyHKIUSIIAPBIHA KOCBUTBIIT OTHI.

Bananap kitaOblHIA WILTIOCTpANUS CHOKETIHIH
memiMi 9nedu Iepek KesiHe jkayarm Oepim KaHa
KOIMaii, KOTHUTHBTIK JKarblHa Ja jkayar Oepyi Ke-
PEK, SFHU KOPHEKi, erKer-Ter ket O0Iybl KaKeT.
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Erep oniebu mipirapma Tapuxu cumarta 0ouca Heme-
C€ OHBIH iC-opeKeTi alfKbIH YITTHIK-3THOTPahHUSIIBIK
cunarramaiapbl Oap Oacka eijepae OpblH ajca,
OHJIa CypeTTell OacTaraHHaH KEWiH XaJIBIKTBHIH
MOJICHUETI, OJIApIbIH KOCTIOMi, TYPMBICTHIK 3aT-
Tapbl, Kajajap MEH aybULIApbIH COYJICTI Typasibl
JKETKUTIKTI MaTepuall XuHay Kaxer. bipak mu3aii-
Hep YIIIiH WUTIO3WSITBIK CEHIMIUTIKTEH Topi OeiHei

MOHEPJIUTIK MaHbBI3bL. «JloMiK aKBUICKI3 OIETKE
alfHamMaysl kKepek» (Amamos, 1993). Erep epreri
cyperTenreH 0oyica, OHJA KOIIMI1 IIbIHIBIKTaH
achIll TYCETIH MIUTIOCTPAIMSAIAFhl epTeri SIEMEHTI
MIHJICTTI TYPAC OPBIH Iyl KEPEK.

Mpeicainsl, anemre oiirimi «[appu [lorTep» Ki-
TaNTapbIHBIH MYKA0AChl dJIEMHIH 9p MEMIICKETIHC
opTYpIIi OOMBITT KeIemi.

1. ¥nviopumanusa 2. Amepuxa Kypama [LImammapwe

3. @panyusa 4. 'epyanus

2-cypert. OpTypii 6acmanarsl Mykabanap

Conrsl OipHeIe JXKbUINA AW3alHEPIiH KiTar
WH/IyCTPUSICHIHIAFBI POITi €A3Yyip cTi. AJaMHBIH Oip
HOpPCE TYpaJIbl AJIFAIKBI 9CEPi OHBIH CHIPTKBI TYPiHE
OailTaHBICTEI OONATHIHBIH Oopi Oimemi, Oy KiTam
OHIMJIepiHe Ji¢ KaThiCThl. Capaliiibl MaMaHap/IbIH
MiKipiHIIe, AYKEHTe KEeJEeTiH OKbIPMaHIApIbIH Ja
opTypii caHatel Oap, Oipak KiTamTapAblH KOTTiri
JIe OWJIbI IIAIIBIPATa/abl, COHABIKTAH OKbIPMaHJIAP
KIiTanThl «MyKa0achl YHaJb JeTeH KaruaaMeH ca-
THIIT aJajbl.

Kitan Ma3MyHBIMEH FaHa eMecC, JIU3aHHBIMEH JI¢
KBI3BIKTBI 00JICa, Y3 €Ce KAFBIMIIBI OOJIA/IbI ICTCH-
re KOemmumk kemiceni. Jlemek, Kitanm MyKaOachIHBIH
IU3aiiHbl €H MaHbI31bI OOJIbII TA0BUIABI KOHE TIMTI
KiTaIl IIbIFapyablH KbI3BIKTHI Ke3eHAepiHiH Oipi ger
aiTyra 60mambl.
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Kitan wmykabacel au3aiiHepIliepiHiH aaablHIa
TYpFaH Macele — KITaNThIH PYXbIH KETKi3y >KOHE
OHBI TYTBIHYIIIBLIAPFa TAPTHIMIBI eTy. KaHIIa bIKThI
TaHKATapJIBIK OOJIBIT KOPIHTEHIMEH, OPTYPIIi eIaep-
Jie TYNKUTIKTI HOTHXKE MyJiJeM Oackalia KepiHyi
MyMKiH. COHBIMEH Karap KeJie TilTi apTypii MeM-
JIEKETTEp/IC KITANTBIH araybl Ja ©3repiCKe VIIbI-
paiinbl, ce0edi co enjie TYMHYCKaIarhbl araybl YHa-
Mail Kamybl, Keie o1 MYJJIeM Tepic MarblHara He
0OJIyBI 1a MYMKIH.

MaceneHn, 0i3 keiine ¢uiabM mocrepiepi MeH
OeliHe MyKaOamap/bel 9pTYpIli HYCKaja Kepyre Yi-
penren6i3. CTyausurap opTYpii HYCKajgap o3ipiierr
JKOHE ChIHAIl KaHa KoWMal, keize Oacka eniepueri
HapBIKTapFa OpTYpJl TaHaay xacaiinbl. bipak ke-
Oinece Oenrim Oip ¢unpmre apnanran adwuia
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KeITereH enjepae ete ykcac 0omnansl. Cebedi amem-
JIIK MapKeTHHT 1dyipinae 6ip cTyaus ¢mibMai 6ap-
JIBIK ayMaKTapAa, keOiHe Oip yakpITTa NIBIFapajbl.

Jerenmen Oy KiTantapra KaTbIiCThl emec. Kem
karmalima Oacmarepiep Oip enre HeMece Tire
apHaJiFaH KiTalKa KYKBIKTBI FaHa CaThINl ajiajbl,
aJ KiTam e3iHiH TYIMHYCKACBIHAAFBI 1e0I0TTeH Oip-
Hellle ail eTKeH COH MibiFaabl. HakTeipak aifTcak,
aBTOpIBIH Oip enjeri Oacmarepi Oonazbl, Oipak
OHBIH 0acka KiTaObIH 0acka Tilfepie IIbIFapaThiH
Oipremre Oacmarepepi Oona amanael. by 6acmarep-
JIep KIiTalThl CaThIN aJFaH/Ia TEK MOTIH]II CAThIII aJia-
JIbl, SIFHY KiTANThIH Ma3MYHbIH.

by xanbikapanblk Oacnarepiiepre TaHIay MyM-
KiHJIT1 Oap gereHai oinaipesni:

— MYKa0aHbI JIUIEH3USIIAYIbl YIHBIMIACTHIPY;

— 03 AM3aiHBIHIAFEl MyKala jkacay.

Bacmarepnep oferTe ekiHIi HYCKaHBI TaHJak-
Il By onmapra KitTanTbl €3 HapbIFbIHA Kapai bIHFai-
JIACTBIPHII KEJITIPYTE )KOHE OCHI TYPaTBl ©31HIIK ITHI-
FapMallbUIBIK TaHJay jKacayFa MyMKIHIIK Oepeni.

Opamniry3 Oacnareprnepi (paHiry3 KbI3gapsl My-
KabachIHa KbI3 OCHHECI KOK KIiTalThl TEPIC KaObLI-
JAafiIbl JISTEH TEOPHUSHBI YCTaHybl MyMKiH. Hewmic
Oacmarepi HeMic Oanaapsl KiTanTapbIHBIH KOMUKC-
K€ YKCaybIH KaJai/Ibl JIETCH MAJlIMETTepre CyheHyl
MYMKIiH.

Bbaranap opTypimi OorraHsIMEH, MyKabaiap COH-
IIANBIKTBI KbIMOAT eMec. CoHbIKTaH Oacmarepiep
03 qu3aiiHepIepiH Kalaaybl aKbUIFa KOHBIMIBI IIe-
1M OOJIBITT KOpiHemi.

Kitan mykabajiapbl €Ki MakcarThl KO3JICHi.
Bipinmrici — TapTeIMIBUTBIK. [IU3aliH Ci3/i KiTanTel
ajyFra «MOKOypIei» aima ma?

Mykaba Ju3aiiHBIHBIH CKIHIIN (QYHKIUSICHT —
OKY, 9Cep aJlyFa bIKIal eTy.

«TimTi kiTan MyKabacel 1a — OKBIpMaH, Tr3aiHep
JKOHE TaIChIphIC OepyIi KaXKETTUTIKTEPiH ECKepeTiH
eHiM», — netini ABCdesign au3aifH-OrOpOCHIHBIH XKe-
tekmrici Jmurpuit MopasuniieB. «Teme-TeHIiKTiH
KaHaai 1a Oip MoneniH Taby Kepek, MyH/1a OapIIbIFbl
KOUBIIFAaH MIiHJETTEPre CoHWKeC Kelledi JKoHe 31
KYTKeH MakcaThlHa KOJ JKETKi3ei: mu3aiiHep e3i-
HiH aMOUITUSUTAPBIH KaHAFATTaHIBIPAIbl, TAIICHIPBIC
Oepymriiep caTbUIBIMAAp MEH 63 HMHUJIKIHE pu3a
OoJazipl, an TYTHIHYINBI KallaraHbH Tabaabl». JKak-
CBI TU3aNHEPIIIK IIEIIM — KbI3BIKTHI BU3YaJJIbl KO3-
FalbIC KaHa €MeC, COHBIMEH KaTap «BEKTOpIap
OOlBIMEH OpTYpJIi OarbITTa KO3FAIyFa» MYMKIHJIK
OepeTiH Heri3ri cxema, OiIacThIPbUIFaH aJITOPUTM.

«Kebine 0ip TYBIHIBIHBIH MyKabajapel op aii-
MakTa opTypii Oomans», — neiini Hatje Cantz Gac-
na yHinig gupexropsl Xonrep JInoc. — TinTi xankst
Oip Tinme ceineliTin emnepae (Mbicansl, AKII nen

¥YneiOpuranust) Kitan Gopmarsl apTypii keneni. Hc-
MaH KitanTapsl Aa cofaii: Timi 0ip, Oipak sgeOueri
mynnae Oesek, an Mcnanus men JlarbiH AMepuka-
CBI eJ/iepl 9pTYPIIi HAPBIK KaruaadapbIMEeH KYMBbIC
ICTEHII».

CyperTepaeH Kapill, TYCTIK IIEMIiM, >KaJIIbl
WLTIOCTPALIMSHBIH OPBIHJIATY TEXHUKAIApHl 9p ell-
JUH YITTBIK MOJIEHH €peKIIeNiKTepiHe OalaHpIC-
THl e3Temieney KeJeTIHAITiH Oaifkayra OoJaisl.
OpTrak YKcacTBIKTapJaH TEK JIOTOTHI IeH Oajanap
onedueTiHe ToH TycTep YileciMiH OaiiKayra OONaibl.

AKTieHT 6epy meMeHTTepi. byt TepMuH apKbUTBI
JU3aiiHepre MOTIHJETI ©H MaHBI3Ibl (MarbIHACKI
JKaFbIHAaH) CO3/Iep MEH Ce3 TipKeCTepiH TYITHYCKa
KOMIO3HIUIA, MyKabasia, TICThIMYKabasia Heme-
ce anFeIOeTTe (TUTYNaa) Oeyre MyMKiHIIIK OepeTiH
Kapil 3JIeMEHTTEPiH aTaliMBbI3.

AxrienTyarus (Co3miK TUCKPUMHHAIMSIHBIH (Ho-
HETUKAJIBIK KYPaIJIapbIHBIH €peKIIe aiMarbl) Ky-
panmapbiHa MBIHANIAp Kipesi:

— opinTepaiH MeIIIepi, ONapAbIH OeHiMmiTiri
MeEH CTHJIIH e3repTy;

— OpiIl TYCTEPiH XOHE TEKCTYPachIH ©3TepTy,
MOTIH CO3/IepiH Xolgapra ey TopTidi sxoHe T.O.

MOoTiHHIH aKIEHTyaIusIChl MYKa0aHBIH KEKe
IU3aiiHBl MEH TYIITEY YIIiH FaHa eMecC, COHBIMEH
KaTtap JU3aiHIbI Kypay MpoIeci Ke3iHIe JIe KaXeT.

MykabaHbIH HeMece TYNTeyAiH OyHipiHmeri xa-
3yma OacTel Hopcere Oaca Hazap aymapy Maceneci
TEK Ka3bUIFaHIap/IbIH MaFbIHACHIH aHBIKTay/la FaHa
eMeC, COHbIMEH KaTap YWiIeciMil Kapill KOMIO3H-
OUSCHIH YHUBIMIACTHIPYAa, OapiblK 3IeMEHTTepAIH
KEHICTIKTIK 9OHE MAacCIITa0ThIK apakaTbIHACHIH JIy-
pric Tabyna. COHBIMEH Karap KiTall araybIHBIH Kapir-
IIeH JISCTYPJi aKIEHTYyaIlusIChIHAH OeJieK aybITKyFa
na 6omaapl. Meicaisl, erep « Tapmamaisl eHOEKTEp»
HeMece «JKWHaKTaFaH IIBIFapMaiapy» araybIMeH
OepiITeH KiTamn MU3aiHBI Typaibl alTaThlH O0JICaK,
MBICaJIbI, aBTOPIBIH TEriH 06JIEK KOPCETKEeH AYPHI-
ceipak (JIsxos, 1971).

AKIIEHTYyalMsUTBIK, Kypaimapas! (popMaitsas! KO-
JaHy MaFbIHAHBIH OypMallaHyblHa OKENill COFYBI
MyMKiH. Tunrik mpicanmap — OyJ MOTiHHIH KO-
CBhIMIIIA DIIEMEHTTEPIHIH HETI3CI3 eKITiHi, CO3AepIiH
KaxeTci3 educ apKpUIbl Maina OonFaH OybsIHAAp-
JIBIH MAFBIHACKHI3 EKITiHI.

ACCOTIMATHUBTI KOHE CEMAHTHKAJBIK JJIEMEHT-
tep. bi3 Oy TYKBIpEIMIaMaja KapinTiH KeMeriMeH
Iu3aiiHep OKbIpMaH Oenrimi Oip IIBIFapMara ToH
cHUIaTTaManap Typalbl Ol TyAbIpa allaThlH KacHeT-
TepiH araiiMbI3. MoceneH, KiTal Typajbl 19yip Kep-
CETKIITepi, OHBIH YITTHIK €peKIIeTiKTepi, Oenrii
0ip KyOBUIBICIICH OafIaHbICHI )KOHE TaFbl COJ CHSK-
ThI KACUETTEPI.
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¥3aK Tapux®w namy YACpiCiHAE KaJIbINTacKaH
KapilTiH MYHIaW epeKIIeNiKTepi au3aitHepaepIi
HIBIFapMaHbIH TaKbIPHIOBI MEH OHBIH KEeHiNKepiH
Oaranayna YJKEH >KayalKepIIUIKTI MiHAETTeHmi.
Kapinreri acconmuaTiuBTi-CEeMaHTHKAIBIK PECHKTEPII
OKBIPMaH Heri3iHeH Oenriii Oip mactypiep, acco-
HUanysap, canblCThIpyaap, OailaHbICcTap HEri3iH-
Iie KaObuTmaiapl. JlocTypili cCeMaHTHUKAIBIK JJIEMEHT-
TEpIiH ocepi Kapin chi30achiHIa, OHBIH TYCIHE,
KOHTPACTBIH/IA )KOHE penbedinie aiflKpIH OalKaIbl.

KapinTin MoHepIiJIiri MEH cHIIaThl €Ki Oacma
TYypiH — «Enu3aBernHCcKass» MeH «PogueHKOHBI»
CaJBICTBIPFaH Ke3Jle aliKpIH KopiHeni. Kitan qu3aii-
HBl OOMBIHINIA TINTiI TOHKIPUOECI KOK OKBIPMAHIBI
«Pomguenko» tepren JlomonocoB Hemece Cymapo-
KOB MBICQJIJIAPBIHBIH IIbIFapMaiapbl CUSKTHL, «Emu-
3aBETUHCKAas» KapimnmeH TepiireH MasKoBCKUH
HIBIFApMaJIapPBIHBIH MYKA0aChl TaH KalabIpaabsl. by
KeJIiCTIeymiTiKTiH cebebi op Ioyip MOIEHHUETIHIH
OHIMI OOJBINT CaHaJaTBIH KapinTepiH CTHIBIIK
epeKILeTKTepinae, coHai-ak MaskoBckuii, Jlomo-
HOcOoB Hemece CyMapOKOB MIBIFAPMAITBLUIBIFBIHIA
eKEeH/IIT1 TYCIHIKTI.

JuzaiiHeprep KiTalka Tapuxu HEMECE YIITTBIK
0osty Oepy YIIIiH KapinTiH BU3yaJ bl MYMKIHIIKTepiH
KeHIHEH makjanaHaabl. byraH »apKblH MbICaiap
C. Tenunrarep, B. Jlazypckuii, C. Iloxapckuii,
E. Koran, 1O. Eropos, . buctu, I. JIMurpues,
E. Tanaymkun xoHEe OacKamapIblH €H JKaKChl TY-
BIHIBUIAPEI, OJap Iu3alHEepIiH OKBIPMaH YVIIIiH
KiTan Ma3MYHBIMEH JKOHE Kasipri Kitam rpaduka-
ChIHA TOH €PEKIICTIKTEPIMEH KaXKETTI acCoIUaIlus-
JMapAael TYABIPAThIH JOCTYPAl KapilmmeH YTHIMJIbBI
YHIeCIMIiTIKKe KO kKeTKi3mi. OHBIH JKapKbIH MBbI-
canel — cyperuni b. TutoBThIH «Pycckuit prucoBaH-
HBI TIPU(PT COBETCKUX XYJOKHHKOBY» KiTaOBIHBIH
TTU3alHBI, 01 €CKi OOJIFaHBIMEH, KaHa OPBIC YIITTHIK
XKa3ybl DJIEMEHTTEPIH COTTi OipiKTipesi.

3-cyper. bacna kiTanTapsl
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bi3 THNTIH MaFBIHAIBIK pEHK OCpPETiH €H HETi3Ti
EPEeKIIeITIKTepiH aram oTTiK. bipak Oynan 6acka na
KONTEreH Ho3iK CoTTep Oap, MbICAIbI, OpINTepAiH
BIPFAaKTBHI YilsleciMIepi MEH TYC KapKbIHIBUIBIFBIHA
OalJIaHBICTBI OJIAPIBI JQJI €CENTey MYMKIH eMec,
OipaKk OKbIpMaHFa ocep eredil. Aram alTcak:
MOHEpJIl THII, KEHII HEMece ayblp, AMHAMUKAIBIK
HeMece Oasy. Kebinece Oy cesiMHIH cebenTepin
OinmMmeli, keiine 0i3 Oyl KapinTiH OepiireH Kiramka
colikec eMecTirin Oabikaii anambi3 (CaitmoH, 1996).
CoHOpIKTaH KapinTe KiTalm HEMEce OHBIH TaKbl-
PBIOBIHBIH MaFbIHAJIBIK JKaFbIH CUITATTayFa MYMKIiH-
Ik OepeTiH Oipkarap Kacwer O0ap JereH KOPHITHIH-
IbIFa Keje anmambl3. PaceiHma ma, onm Genrimi Oip
KOpKeM 00pa3 TyAbIpMaiibl, TEK SKCHPECCUSHBIH
accoruaTuBTi (HOpMAChIMEH FaHa IICKTEIIN Kala bl
Kitanrarsl mbsFapMaHbIH TaKbIPHIOBI TYpaJIbl KOFa-
pBlla arasFaHgapbpl €CKe ajia Keye, Kapiln Keme-
riMeH KiTal Ma3MYHBIHBIH KeOip »akKTapblH, 9Ci-
pece OHBIH JKaJlIblJIaHFaH aHbIKTaMaJlapbiHa Oaitia-
HBICTBI aCTIEKTIEP/Ii allyFa OONaThIHIBIFBIH aUTyFa
OoJIaabl.

Or0-6pHEK KOMITO3UIUSHBIH HETi3r1 3JIEMEHTI
perinae Oenrimi Oip TakbIpBINTaFrbl KiTanTapra
MyKabanmap jkacayga JKdi KOJJaHbUIaAbl. Anaima
KOCAJIKbI JJIEMEHT PETiHJIE, erep Ma3MyH IbI TiKeIeh
OeliHeney MiHJETI KOWBUIMaraH 0o0Jica, KiTanThIH
OyHip, dop3ar ChIHIBI 0acka dJIeMeHTTepi ae Oa-
PBIHIIA KeH KOJIJaHbLIA b

Oro-epHEK opIadbIM TAaKBIPBINITHIH HETi3iHIe
KOJITAHBLTaIbl, MOTUB 0o0Jjica, KOpIaraH OJEMHIH
HaKThl (opMajapblHBIH — TYJACPIiH, JKaHyapiiap-
IIbIH, 3aTTapAblH JEKOPATHBTI KOpiHiCi OONBII Ta-
Opmmaapl. O opi TEOMETPHUSIIBIK CHI3BIKTAPIAH, ITi-
IIHAEP/ICH JKOHE TaFbl Ja 0acka OChIHIAN Oelik-
TepeH Typaabl. CoHIIK MOTHBTED ©31HIH TaKbIPbHIT-
TBIK MOHI YKaFbIHAH Call KeIMeHIi.

IeoMeTpUsIIBIK OI0-OpHEK KaHyapiapra, TilTi,
eCIMJIIKTepre KaparaHJa MOHEpi JKaFrblHaH TOMEH,
Keiie CUMBOJIJBIK MarblHara HUe OOJIBIN OTHIPAJIbI
(>kyrepi, 1aBp MeH eMeH OyTakTapbl xkoHe T.0.). Oro-
OpHEK DIIEMEHTTEPIH KOJJaHy JOCTYpl KemnTereH
FaceIpiap OOWBI OpTYpNi XaJbIKTap apachlHAA
KaJBIITacKaHbl TYCiHiKTI. OJap jKoHE e COHIIK
MOTHUBTEP MEH (hOpMaIap IbIH SBOIIOIHSCH PETIH/IC
OYTiHT KYHTe JeiiH KairachlH Taysln keneni (Pa-
BOpcKUi, 1986).

Kenrteren yprnak OoOWbIHA >KHHAIFAH COHJIK
OHEpAIH KYHIBUIBIFBI €Ki HETI3iH Oipiirine —
OI0-6pPHEK Ma3MYHBI MEH IUIACTUKAChIHA HETi3/1e-
red. TepeH crermuuKaIbK Ma3MyH ©3iHIH MOHIHE
colikec KOOIHE TaKBIPBINITHIK JOCTYPIi-CeMaHTHKA-
JBIK 3JIEMEHTTEPAl aibiln kypedi. Oro-epHEKIeH
JKYMBIC ICTEHTIH Au3aifHep OCHI HETI3di Kepil,
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OHBI TYBIHIBIMEH TAaKBIPBIITHIK OaillaHBICTAPIBI
MaMBITy YIIiH KoimaHa Oinyi kepek. Oro-epHEKTI
nrebep KONJaHy[bl KOPCETETIH KONTETeH MbICa-
nap Tabyra 6onanbl. Or-epHEK KOlIaHOABl OHED,
KOJIOHEp, KOPKEMOHED KoHE T.0. Typaisl KiTamrap-
Il Oe3eHnipyae, SFHH OI0-OpPHEKIIEH OaiaHbICThI
TaKBIPBINTAa KiTall Ma3MYHBIH JKaJIlbliaMa TYCiH-
TPy KOKETTUTIr TyBIHAaFaH Ke31e KeHiHeH KoJaa-
HBLIJIbI.

Or0-6pHEKTIH YJITTBIK TaOWFaThl OHBI YIITTHIK
oneOueT aHTOJOTHACHI CHUSIKTBI 0achLIBIMIAPIbI
Oe3eHIpY Kypaibl PETIHIAC KEHIHEH KOJIJaHyFa
MYMKIiHAIK Oepexi, OHJaFbl KiTallka OHBIH YJITHI
TYPFBICBIHAH JKaJIIbl CUIaTTamMa OEpeTiH CUHTE3-
JICJITeH IIeIiM Taly Kaxer.

Kitan mykabamapeiH Oe3eHipyre JiereH mia-
MaJiaH ThIC BIHTA OpJAaibIM MOHOTOH/IBLIBIKKA JKeE-
JICTIHIH aran ©TKeH XeH. Ma3MyHbIHA KapaMacTaH,
KiTanTel O€3CHIIPYy JKaFbIMCBI3 Calapra ajbIll
KeITyl MYMKIH: JKaJIbl KITalThIH CHIPTKHI HJLTIOC-
TpaIMsUTBIK KOMIIOHEHTIHE FaHa MOH Oepy IIbIFap-
MaHBIH ©3IHIIK €pPeKIIeNiriH, al TaKbIPBIITHIK M-
HIH €KIHII JCHIeHre BICBIPBI TaCTaybl MYMKIH.

Kitan pau3aiiHbIHIA OFO-6pHEKTEPIi KOJIaHy
CBIHJBI Ke3 KelTeH JW3aiiH 3JeMEHTTEPiH XKacay
KE31H]IE YKBINTHUIBIK 001y bl Kepek. O10-epHeK Typa-
JIBI alTKaH Ke3/Ie IU3aiiHep 631HiH KaH1all MaKCaTThI
KO3IEHUTIHIITIH, HAKTH HE alTKBICHI KeJIETIHIH 01Tyl
KepeK.

Oro-epHek OeiiHerniey eHepi KyHeciHAe MaHbI3-
JIBl poIl aTKapaThlH YIKEH JNEKOPaTUBTI MaHbBI3/IbI-
nbIFbIMEH cunattanansl. CoHpik OeifHeney canachl-
HBIH JaMybl JEKOPaTHBTI MOHJE, COHJAal-aK dJe-
MEHTTEP MEH TYCTIK KaThIHACTAP/IBIH JaMBIII, 63apa
yiniecyi apKbIbl )KYpelti.

KopbIThIHABI

Myxkabachl JKOK KITalThl JalblH ©HIM Jem
canayra Oonmaiimpl. Kitam e3iHiH Ma3MyHBI MEH
MaKcarsl Typajbl KbICKAIlla cUlartama oepirn Typysl
THIC, TINTI ambuIMail Typca Ja, OHBIH JKaKTaysbl
IypeIc Oomysl Kepek. Ju3aifH KypalgapblHbIH Ko-
METIMEH KITanThIH aJamfa 9CEpiH eldyip Kylleii-
Tyre OONajgbpl, OHBIH Ma3MYHBIH TYCIHIKTI JXOHE
KOJDKETIMJII €Ty apKbUIbl J1a OKbIPMAHHBIH KOJIBIHA

TYCIIEH TYphIN-aK, OFaH Hazap aynapTyra Oonalbl.
KitantelH Mykaba, mapak, CynepoOlIOXKKa CHSK-
ThI CBIPTKBI JMIEMEHTTEPIHIH JAU3alHBI canaibl 00-
JBIT IIBIFYBI YIIIH JAW3aliHEp MOTSHIUANBI OKBIP-
MaHJApbIH KbI3bIFYLIBUIBIFBIH, ayJUTOPUSHBIH dp-
TYPJTi TONTaPBIHBIH €PEeKIIeTIKTePiH, KITallThIH Ma3-
MYHBIH, OHBI JKapHsUIayJbIH MaKCaThIH 031 1e Oimyi
KepeK.

OpTypdi engep KiTanTapblHBIH Ma3MYHBI TYpIi
TiJE JKa3bUIAThIHBI CHSKTHI, ONApAbIH MyKabasa-
pBIHAA 72 e34epiHe TOH YITTHIK EpEeKIIeTiK die-
MEHTTepi, KaJBINTaCKaH TYCTEPIi, peHaepdi, 0oy
TYpJIepiH KaObUIAy IIemiMzaepl Ke3lecell eKeH.
Mpicanbl, oiiengep pOMaHTHUKAchblHA apHalFaH Ki-
Talm MyKa0achlH Ka3aKCTaHIBIK OachLIBIMIA Kapa-
naiieIM olien OeliHeciMeH Oe3eHmipep Oosica, ppan-
my3 OacpuUlbIMIaphl QiJeKaiiia amblK, MYMKiH
CTHUNHM3AIMSIIaHFaH oiienr OeliHeciH Oepep exi. by
apaja, O9pruHe, MEHTAIIUTET Te POl aTKapajbl.

OpTYpili MEMJIEKETTEep HapBIFbIHAA KiTall My-
Kabacel cayacklHAa e3remieikrep Oomamsl Ma?
OpuHe, 0apibIK Kepae O31HIIK TeHISHIMsIIap 0ap.
A Ka3ak OKbIpMaHbl MyKa0agaH KeOiHece CcIo-
JKET HeMece OKuFa Keprici kememi. Tek mu3aitHBI-
Ha Kapar, OJ KiTalThlH HE Typasbl eKeHiH Oiirici
Kenesi. ABTOp KaHIla YHATCA Ja, MUHUMAJIU3M e,
abcTpakmus ga 6i3ge Oipre sxypmeiimi. JKamimsr,
TYTHIHYIIBl WIUTFOCTpALUsl Keprici kenmenmi. bynm —
HapBIK 3aHBI.

Mykaba WLTIOCTpaIis PETiHAE KBI3MET eTyi
JKOHE OHJla 0acThl KeHinkep (HeMece OFaH YKcac
Hopce) Oomyel kepek. Kemeci Oip momimaemere
colikec, ajJIbIMEH, >KapKbIH CypeT Kesre Tyce.
Kapa nma, ak Ta, cyp na emec. Tyc emkaman ker
OonMailbpl, Ke3 KeNreH XapHama Oepyili OCHIHBI
pacraiiipl. OpuHe, Oyl eHepae TYHII, JaybUIIbI,
*KaHOBIPABI XoHE T.0. OcliHeleMey Kepek IereHi
Oinmmipmeiiai. bapiabirs! eHepiH 03iHE OAMIaHBICTHI.
Mykaba xeJlel caThbUIBIM KYpabl JIeT aTajaibl.

ABTOpap Kitam cepesyiepiHAe OKbIpMaH YIIiH
YiIKeH OocekenecTik Oap eKeHiH TYCiHyi Kepek.
CoHJBIKTaH WIBIKKAH KiTam Oip HOpceMeH epek-
mieJieHyl Kepek: OHBIH Ma3MyHBl FaHa eMec, IH-
3aifHBI Aa MaHbI3Abl. KitanTelH Hazap aygapapibik
araybl MEH MYKa0aChIHBIH COTTI JIU3alHBI OOJIYBI
KEpeK.
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LUMNDPADbIK OPTAAA SAEYMETTIK-CAACU KOMMYHUKALUUAHDBIH,
TYPAEHY CEBEINTEPI )XOHE fbIABIMU AEOMHULUNAHDI HAKTbIAAY

Makanaaa >kaHa ABYipAeri 9AeyMeTTiK KaTbIHaCTapAbIH TYPAEHYI )K&HE OAapPAbl KOMMYHUKALMSIABIK,
dopmanap apkbiAbl OEKiTy MOCEAEAepi, SAEYMETTIK-CasiCh KOMMYHMKALUMSABIK bIKMAAAACY MeEH
OCbl MPOLIECTEPAI 3€pPTTEYAE KOAAAHBIAATBIH FbIABIMU AEPUHULIMSAAPABI XKETIAAIPY, Oipi3aeHAipy
npobaemanapbl KapaaraH. Cascv TeopusiHbiH KOHTEKCIHAE KOMMYHMKALMSI yFbiMbl ©3apa aknapar
aAMacy MeH akmnapaTTbiH KOofFamFa TapaAy YpAiciMeH 6GaiiAaHbICTbl KapaAaAbl. byA >karpait casicu-
OAEYMETTIK KOMMYHMKaLMS (PEHOMEHIH TaAAayAd MMKPO MEH MaKpO AEHIrenAi TaciAaeMeAepAiH
apacbliHAA TYbIHAANTbIH KapaMa-KanLlbIAbIKTAPAbI aHbIKTayAblH MaHbI3bIH GIPiHLLI KE3eKKe LblFapyAa.

3epTTey >KYMbICbIHbIH, MakKcaTbl. ABTOP 3epTTey >KYMbICbIHAQ CasiCM KOMMYHUKALIMS TEOPUSCbIHbIH
6acTbl MOAEABAEPIH TaAAal OTbIPbIN, OPTAABIKTAHABIPbIAFAH 6ip GarbITTbl KOMMYHUKALMSIHbIH, OPHbIH
AYAMTOPUS MEH CasiCU-KOMMYHMKALMSIABIK, MPOLECTEPAIH KaTbICYLIbIAAPbl apacbiHAA Kepi GaiAaHbIC
KYLIEMTIAreH akmnapar TapaTy (opMarapbl aAMacTbipaAbl AereH 6GOAXKAMABI ASAEAAEYAI Makcar
eTkeH. ONTKeHi, UMPPAbIK, TEXHOAOTMSIAAPABIH Aamybl Gackapylibl MeH OafblHbIWTbI apacbIHAAFbI
KOMMYHUKATMBTIK «BEPTMKAAAbl» OalAaHbICTAPMEH KaTap «rOPM3OHTAAAbl» KOMMYHMKATMBTIK-aKMna-
paTThIK, aFbIHAAPAbIH, YAFalOblHa 6ACTanTbiH GOAAAbI AETEH TY>KbIPbIM >KacaAbl.

3epTTey >KYMbICbIHbIH, KYHAbBIAbIFbIHA CAasiCU KYPbIAbIMAAP MEH KOFam apacbiHAAFbI KEPi KaTbIHACTbIH
60AMaybl MeH asamaTTapAblH, CasiCU-KOFaMAbIK, OEACEHAIAITIHIH TOMEHAEYIHIH apacbiHAafFbl GaiAa-
HbICTbIH 6ap €eKeHiH aHblKTayAbl, OyA OaiAaHbIC OMAIKTIH iC-9peKkeTiHe AereH HapasblAbIKTbl
KyLIenTeTiH pakTop Aen GaraAaHyblH >KaTKbl3aMbi3. 3epTTey sAicTeMeciHe 6akbiAay XKOHe CaAbICTbIPY,
cunaTTay CUSIKTbl TOCIAAEPMEH KaTap, Ky>KaTTapAbl XKYHeAey XKoHe COLMOMETPUSAbLIK, dAiC-TaciAAep
KOAAQHbBIAAbI.

fbIAbIMM MaKaAaHblH, HaTMXKecCi. Makarapa UMQPAbIK OpPTaHbIH bIKMAAbBIMEH BAEYMETTIK-casich
KOMMYHMKaLMSHbBIH, OPHbl MEH Ky3bIpeTTepiHiH e3repicTepi >KakCbl )XYMeAeHin, capanTaAfaH. OAey-
METTIK-CasiC¥ KOMMYHMKALMSABIK, bIKMAAAACY MPOLECTEPIH 3ePTTEYAE KOAAAHDBIAATBIH FbIAbIMKU AedU-
HULIMSIAAPAbI XKETIAAIPY, 6ipi3AeHAIPY NPOOAEMaAAPbIH LLELLIYAE YCbIHBICTAP XXacaAFaH. MblCaAbl, aBTOP
«ByKapaAbIK, KOMMYHUKaLMS KYPaAAapbl» MeH «ByKapaAblK, aknapart KypaAAapbl» CUSIKTbI YFbIMAAPAbIH
KOAAQHY TapWXblH >KaH->KaKTbl 3epTTer, OAApPAblH AYPbIC aHblKTaMaAapblH TEPEH ASAEAAEPMEH
cunarTan 6eprex.

Makana KOpbITbIHABICbIHAQ SAEYMETTIK MPOLLECTEPAIH, CasiCM eMipAeri biKMaAbl MeH CepriHiH
KYLIEMTETIH KOMMYHMKATMBTIK TOCIAAEP KOFaMAafrbl OEACEHAIAIKTI ecipeTiH hakTopAap eKeHi kep-
ceTiareH. Casic KOMMYHMKaLMSIHBIH 6acTbl OYHKLMSICbI — EAAETT KOFAMADIK, XKYMEHI iLIKi )KoHe CbIPTKbl
>KarpasTTapra MKEMAERYAI, YATTbIK MYAAEHI KOpFay eKeHi TY>KbIpbIMAAAFaH.

TyiiH ce3aep: KOMMYHMKALUMSABIK, bIKMAAAACY, BEPTMKAAAbl KOMMYHMKALIMS, CasiCM aKToOpAap,
SAEYMETTEHY, MeAMaKpaTus.
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L.N. Gumilyov Eurasian National University, Kazakhstan, Nur-Sultan,
e-mail: ultmudde@mail.ru

Transformation of socio-political communication
in the digital age and clarification of scientific definitions

The article examines the issues of transformation of social relations and their strengthening through
the forms of communication in the new era, the problems of integration of socio-political communica-
tion and the improvement of scientific definitions, the processes used.

The purpose of the investigation. Analyzing the basic models of the theory of political communica-
tion, the author tries to prove the hypothesis that instead of centralized one-way communication comes
a form of information dissemination with enhanced feedback communication and inter-audit communi-
cation. This is due to the fact that digital technologies lead to the increase of “horizontal” streams with
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“vertical” communication between participants in the exchange of information. The value of research.
The author establishes interdependence between the reduction of political and social activity of the
citizen and the absence of feedback from the political structure with society. Such dependence is valued
as a factor that aggravates the dissatisfaction of society with the actions of the authorities. Metodologiya
research includes in itself such scientific methods as observation and comparison, writing, systematiza-
tion of facts and sociometric methods.

Results of the scientific article. The article systematizes and analyzes the role and changes in the
competencies of socio-political communication in the conditions of rapid development of the digital
environment. Recommendations on the unification of scientific definitions used in the study of the pro-
cesses of socio-political communication are developed. For example, on the basis of official documents
are given the grounds for the use of the concept of “means of mass communications” and “means of
mass information”.

The article highlights the communicative approaches that enhance the influence and dynamics of
social processes in political life and are factors that increase activity in society.

Key words: communication interaction, vertical communication, political actors, socialization, me-
diacracy.

Y.M. EcenbekoBa

EBpasunckmini HaumoHaAbHbIM YHUBEpcuTeT M. A.H. 'ymuaeBa,
KasaxcraH, r. Hyp-CyaTaH,
e-mail: ultmudde@mail.ru

TpaHccopmaums COLMAALHO-MOAMTUHECKOH KOMMYHMKALLUMM
B UMQPOBYIO 3MOXY U YTOYHEHUE Hay4YHOH AechbMHULMU

B crtaTtbe mccaepaOBaHbl BOMPOCHI TpaHC(HOPMALIMM COLMAABHBIX OTHOLLEHWMIA U KX YKPErAeHue
yepes (PopMbl KOMMYHMKALMU B HOBYIO 3MOXY, MPOOAEMbl MHTErpaumm COLMAAbHO-MOAUTUYECKOM
KOMMYHMKaLUMMU M COBEPLUEHCTBOBAHMS HayUHbIX OMPEAEAEHUM, UCTMOAb3YeMbIX MPU MU3YUYeHUU 3TUX
npoueccoB. B KOHTEKCTe MOAUTMYECKON TEOPUU MOHSATME KOMMYHMKALMKM PacCMaTpPUBAETCSl B CBS3U
C NpoLEeccoM B3anMHOro obmeHa uHdopmMaumern 1 ee pacnpocTpaHeHns B obuiectse. Takas cutyaums
NMoAYEPKUBAET BaXXHOCTb BbISIBAEHUS MPOTUBOPEUMIA MEXAY MMKPO- 1 MaKpOYPOBHEBbIMM MOAXOAAMU
npy aHaAm3e peHOMeHa NMOAUTUYECKONM M COLMAAbHOM KOMMYHMKALMK.

Lleab nccaepoBaHMS. AHAAM3UPYS OCHOBHblE MOAEAUM TEOPUM MOAMTUUYECKOM KOMMYHMKaLmu,
aBTOp MbITaeTCsd AOKasaTb TMMOTE3y O TOM, UYTO BMECTO LEHTPAAM30BAHHOM OAHOCTOPOHHEN
KOMMYHUKaLMK NPUXOAST (hOPMbl PACnpoCTpaHeHus MHAPOPMALMKM C YCUAEHHOWM O6BpaTHOM CBS3btO
MEXAY ayAUTOpUEr M yYaCTHMKaMU MOAUTMYECKMX U KOMMYHMKALUMOHHBIX MPOLECCoB. DTO CBS3aHO
C TeM, UTO UMPOBbIE TEXHOAOTUMN MPUBOAST K YBEAMUEHUIO «TOPM3OHTAAbHbIX» MOTOKOB HapsiAy C
«BEPTUKAABHOM» KOMMYHUKALMEN MEXAY YY4aCTHUKaMK oOMeHa MHopmaumu.

LleHHOCTb MCCAEAOBaHUS. ABTOP YCTaHABAMBAET 3aBUCMMOCTb MEXAY CHUXXEHMEM MOAUTUYECKOM
M COUMAAbHOM aKTMBHOCTM TPaXXAaH M OTCYTCTBMEM OOPATHOM CBSA3M MOAUTUYECKUX CTPYKTYp C
o6uiecTBoM. Takasi 3aBMCMMOCTb OLEHMBAETCS Kak (pakTop, YCUAMBAIOLMIA HEAOBOALCTBO OOLLECTBA
AEVCTBUSMM BAACTEN. METOAOAOTMS MCCAEAOBAHMS BKAIOYAET B CeOs TakMe HayuHble METOAbI, Kak
HabAIOAEHME U CPABHEHME, OMMCaHKE, CUCTEMATU3ALMS UCTOYHUKOB M COLIMOMETPUYECKME METOADI.

Pe3yAbTaTbl Hay4YHOM CTaTbU. B cTaThe crcTeMaTM3MPOBaHbI U @aHAAM3UMPOBAHbI POAb M M3MEHEHMs
KOMIMETEHLIMI COLUMAAbHO-TIOAUTUYECKON KOMMYHMKALMKM B YCAOBUSX BbICTPOro pasBuTust LMPOBOI
cpeabl. BblpaboTaHbl pekomMeHAAUMU MO YHUMDMKALMKM HayUHbIX AE(UHMLMIA, MCTIOAb3YEMbIX MPK
M3yYEeHUN MPOLECCOB COLMAABHO-MOAUTUYECKON KOMMYHUWKaumu. Hanpumep, Ha ocHoBaHuM odum-
LMAAbHbIX AOKYMEHTOB MpWBEAEHbl OOOCHOBAHWSI MCMOAb30BaHWS MOHSATUIA «CPEACTBA MACCOBbIX
KOMMYHMKaLMI» 1 «CPEACTBA MAacCOBOM MHDOpMaLmm».

B cTtaTbe BblAEAE€HbI KOMMYHMKATUBHbIE MOAXOAbBI, KOTOpble YCUAMBAIOT BAUSIHME M AMHAMMKY
COLMAABHbIX MPOLECCOB B MOAUTUYECKOM XKM3HWN U SBASIIOTCS (DaKTOPaMM, MOBbILLAIOLMMU aKTUBHOCTb
B obulectBe. [10 MHEHMIO aBTOpa, OCHOBHOM (DYHKUMEN MOAUTUYECKON KOMMYHMKALMK SBASIIOTCS
aAanTalmst COUMAAbHOM CUCTEMbI CTPaHbl K BHYTPEHHUM M BHELLHMUM YCAOBMSIM, 3alUMTa HALLMOHAABHbIX
MHTEPECoB.

KaloueBble cAOBa: KOMMYHMKALMOHHOE B3aMMOAEWCTBME, BEPTMKAAbHAS KOMMYHMKALMS, MOAU-
TUYECKMe aKTOPbl, COLMAAM3ALIUS, MEAMAKPATUS.
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Kipicne

JKexeneren WHAMBHITEp MEH TyJIFalap apa-
CBIH/IaFbl KOMMYHHKAIUSHBI, KOFaMIBIK HHCTHTYT-
Tap MEH ipi 9JeyMEeTTIK TONTapAblH AaKIapaTThIK
BIKNAIJACYBl MEH CasCH-OKOHOMHKAIBIK cajlajia
e3apa opeKeTTeCy KyObUIBICHIH TYCIHIIPETiH HET13T1
TY)KBIPBIMIIAPJIBIH TEHE3UCI MEH JaMyblH Taljaay
KOMMYHHKAIHSIIBIK IIPOTIECTEP T H SII€yMETTIK KaThI-
HacTapra oCEpiH JypbIC OOoJbKay YIIH Kepek. by
JKepe CasiCH-JIEyMETTIK OpEeKeTTEeCyHiH TYOKbI-
PBHIMJIAPBIHBIH TEHE3WUCi JIEN — CasiCH-dJIEYMETTIK
OpeKeTTeCyliH FBUIBIMH KaTeropus TypiHIe maiina
0OyBl MEH HIBIFY ceOenTepiH, KaJbITacybl MEH
JAMYbIH, )KOWUBLTYBIH TYCIHEMI3.

KoMMyHUKaIMSIHBIH KaXKETTi JKOHE JKETKUTIKTI
[IapTTapblHA: TaHJAJIFAaH MaKCaTThIH, €Ki HeMece
OJlaH Ja KONl KATBICYIIBUIApBIH, XabapliaMaHbIH,
TapaTy KaHaJAapbIHBIH jkoHe XxabapiaMa MoH-Mo-
TiHIHIH OONYBIH KaTKbI3aMbI3. KoMMyHHKaus agam
OMIpiHIH OapibIK canajapblH KAMTHIBI KOHE dJICy-
METTIK, CasiCH, SKOHOMHUKAJIBIK >KyHeJIepaiH KYMBbIC
icTeyiHIH MIHIETTi aTpuOyTHIH Kypaiabl.

BumikTi J)KeHim any, ycran Typy JKoHE KOJIaHy-
MeH OalIaHBICTBl CasACH aKTOPIapAbIH KbI3METiHIE
TYBIHJIAWTBIH ©3apa KaTblHAcTaphl Oip aKTopaaH
eKiHIII aKTOpFa HeMece KOpIIaFraH oJEyMETTIK
opTara TYpii xabapramanapAbl KeTKi3yre apHai-
FaH KOMMYHUKaIMSUTBIK (popmaniapian OalKarassl.
KommyHuKanust GopManapbiHia cascd KOMMYHH-
Kalusi CasCU-JIEYMETTIK KBI3METTIH a)Kblpamac
KacueTi OoJbIn TaHbIIaAbL. JKoHe cascu KOMMYHH-
Kalus TUIIH XKoHe 0acKa CUMBOJIBIK MIlIiHACPIiH
KOMETIMEH akIapar TachIMajayJbl MakcaT €TKEeH
JKEKe JKOHE JKUBIHTBHIK aKTOPJIAPABIH OipiecKeH Kh-
MBUIBIHBIH ~ ©3reme (opMacblHOAFel 9IEYMETTIK
KOMMYHHKAIUSHBIH JepOec Typi.

AKMapaTThlK BIKNAIAACYIBIH e3reme (opma-
CBIHBIH EpEeKIIENiri — SKOHOMHUKAJBIK, CasCH ca-
nanapMeH OalIaHBICTHl aKMapaTThIH epeKile Ta-
KBIPBINITHIK ~ Oarmapbl MEH KOMMYHUKAIHASHBIH
QNIEYMETTIK-CasiCH YPIICTEepIiH KYPri3iny OapbiChl-
Ha 9cep eTy MakcarbiHa Toyeni. Casicl TeOpUSHBIH
KOHTEKCIHZIe KOMMYHHUKAIMS YFBIMBI CasiCl aK-
TOpNapAbIH, Oip ’KaFblHaH, OMJIIKKE KaThICTBI ©3-
apa akmaparThlK KaTbIHACHIH, EKiHII JKaFblHaH,
CasiCH MarbIHANBl aKNapaTThlH KOFaMfa Tapaiy
ypaicin Oinamipeni. Exeyi ne OipiMeH-Oipi TBHIFBI3
OallTaHBICKAaH: HHAUBUATEPIIH JKeKe HEMeCe TOIITa-
CBIT BIKNAJIACYbl aKMapPaTTHIK OPEKETTECY/l KOHE
aKmapar alaMacyra OarbITTajca, aKmapar TapaTyablH
MOHI — KOJJAHBUIFaH KaHAIAap MEH TEXHUKAJBIK
KypalJgapAblH TypiepiHe KapamacTaH aJpecarbl
(UHOUBUO, YUbIM JHCOHE KAYBIMOACTNbIKMbIY) al-

KBIHIQIFaH Ke3/1e FaHa naiaa 0onamel. by skarnait
CasICU-JJICYMETTIK KOMMYHUKAIMSI ()CHOMEHIH Taj-
Jayda MUKPO MEH Makpo JEHTeWsi Tacinmemenep-
JUH apachlHAa aWTapibIKTall KapaMa-KaHIIbIIBIKTap
YKOKTBIFBIH KOPCETIll, oNlapAbl OipiKTipin KUHAKTAY
MYMKIHAITiH TyFb13aabl. Cascl KOMMYHHUKAIASHBIH
TEOPHSIIBIK MOJENbJCPiHIH TeHe3UCI MEH JBOJIO-
LUSCHIH TaNJadl OTBIPHIN, «Xabap TapaTy MOAEIi»
yariciameri Oip OaFBITTBI, OPTAJIBIKTAHABIPHIIFAH
KOMMYHHKAIIUSHBIH OPHBIH ayJMTOPUS MEH CasiCH-
KOMMYHHKAIMSITBIK, TIPOIECTEPIiH KaThICYIIbIIAPhI
apachIHa Kepi OaiIaHbIC KYIIEHTUITeH aKmapaTneH
Oesicy dopmanapsl OipTiHIEH aIMACTHIPHII JKAaTKaH
TCHJICHIMSHBIH AIIBIKTHIFBIH TY)KbIPIM/IAN aaMbi3.

OnedneTKe WIOJY KdHe KOJJAAHBLIFAH FbI-
JILIMH METO0JIOTHsIJIAp

MakanaHbl JaibiHaay OapbICHIHA JKaHA 19Yip-
JIET1 OJIEYMETTIK KaThIHACTAP MEH OJIAPIBIH KOMMY-
HUKaIMSIIBIK (pOpMaapblH KOMEriMeH IaMybIHa
0aliTaHbICThl JKA3BUTFAH JKUBIPMAJaH acaThlH FhbI-
JBIMH 9IeOMETTEp MEH Makajajiap capanTajijibl.
BubnuorpadusuTbIK Ti3iMIIe KOPCETIITCH FaIbBIMIap-
IIBIH eHOeKTepi casicH TEOpHUSHBIH Kypampaac Oe-
JITiHE JKaTKbI3bLJIATBIH KOMMYHHUKAIIUSA YFBIMBI ©3-
apa akrapar aJiMacy MEH aKnapaTThlH KOFaMmFa Ta-
paiy ypaiciHe Toyen/i eKeHiH aHbIKTay OaphICBIHIA
konmanabl (Lasarsfeld, 1971; Cancreban, 1992; Mc
Lean, 1991; Thomas and et., 2014).

Casici KOMMYHUKAIMSI TEOPHSCHIHBIH 0acThl
MOJIEJIBJIEPIH TaNay apKbUIbl Oip OaFbITTHl KOMMY-
HUKAI[USHBIH OPHBIH ayJIHTOPUS MEH OJICYMETTIK
KOMMYHUKAIHSIIBIK TPOIIECTEP/IiH KATBICYIIbIIAPHI
apachlH/Ia Kepi OaiifaHbIc KYIISHTIITeH aKnapar Ta-
pary dbopManapsl alIMacThIpabl AETSH OOJKAMJIBI
nonenzeyre 6onaspl. [{upibIK TeXHOIOTHSIAPIBIH
JlaMybl KOMMYHHUKATHBTIK «BEPTHKAJIIbDy Oaiia-
HBICTAPDMEH KaTap «TOPU30HTAIABD KOMMYHHKA-
TUBTIK-aKMapaTThIK aF bIHIAP/IbIH YIIFAIObIHA OaCTal-
TBIH OOJIAJBI JIET€H TY)KBIPBIM KacayFa MYMKIHIIK
Oepeni. Ocbl OarbITTarbl 3epTTEYIEPHi OaTBICTHIK
JKOHE PECEMITiK FaBIMAAPIBIH C€HOCKTEpIHECH Ke3-
necripe anambi3 (Castells, 2016; Fukuyama, 2014;
Coleman, 2001; Cabutos, 1999).

Casic KypbsUIBIMIIap MCH KOFaM apachIHIAFbl Kepi
0ailJIaHBICTBIH 0OJIMaybl MEH a3aMaTTap/IblH CasiCH-
KOFaMJIBIK ~OEJICEHMITITIHIH TOMEHIEYiHIH apa-
ChIHJAaFbl OalaHBICTHl AHBIKTAYy QJICYMETTIK KOM-
MYHHUKAIUSHBIH THIMIUITIH  eJIeyle MaHbI3]IbI
pen arkapanbl. byHnait GaitnaHsicTapIbIH OUITIKTIH
icC-opeKeTiHe JIereH Hapa3bUIbIKThI KYIIEHTETiH (hak-
TOp Jen OaFalaHyblH JXOHE OCHI TaKBIPBIITAFBI
3epTTEYIEPAIH Kypoeninicin wemendiK 2anblmoap-
Ovly enbexmepinen batikayza 6onadvl (Xabepmac,
2000; Nair, 2019; Seligmen, 2002).
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Hudpaslk opTaHBIH BIKHAIBIMEH OJICYMETTIiK-
Casici KOMMYHUKAIlUSHBIH OpPHBI MEH Ky3bIpeT-
TEPiHIH 63rePICTEPIH TajIay/ia FhUIBIME JKYHeIIeHiT,
capanTajraH eHOeKTepaiH opHbl Oenek. by xepne
YIIKeH MpoOIeMaNblK TYWIH e 0ap. OJeyMeTTiK-
CasiCM KOMMYHHUKAIUSIIBIK BIKIAIIACY MPOLECTEPiH
3epTTeyne KOJIAHBUIATHIH FBUIBIMU JTe(hUHUIIHS-
JApabl  KETUIMIPY KaXeTTiri MeH Oipi3acHmipy
npoOJjieMaliapblH HICIIYAIH ©3CKTUIITH KONTEereH
FaJIBIMIap alTHII XKYP. «byKapanblk KOMMYHUKAIHAS
KYpamaps» MEH «OyKapajblK aKmapar Kypaiaapbhy
CUSIKTBI VFBIMJIAPIbIH KOJJAaHy TapUXbIH JKaH-
JKAKTBI 3€PTTEY, OJAapABIH IYPHIC aHBIKTaMaJapblH
TEPEeH JANIEeIEPMEH CUTIATTAyIbIH KXKETTIT1 Meaua
CaJachlH 3epTTEYIIl FaJbIMIApblH CHOCKTEpiHe
xwui ke3geceni (Miller, 1994; Strauss, Corbin, 2012).

Byn xarmaiiaplH AyphIC IIEHTTyi casicH-aiey-
METTiK KOMMYHHKalusi eHOMEHIH Talfay/ia MUKPO
MEH MakKpo JEHIeWIi TociiaeMeNnepaiH apachlH-
Jla TYbIHAAWUTHIH KapaMma-KaWllbUIBIKTapAbl KO-
Fa Typeic Oaraap Ooyapbl aHbIK. MaKallaHbl JaibIH-
Jaydaa aBTOp OaKplIay *KOHE CANBICTHIPY, CHITaTTay
CUSIKTBI TOCUIACPMEH Karap, Ky)KarTapisl Kykie-
JIey )KOHE COIIMOMETPHSUTBIK 9JTIC-TACLIIEP Il KOJIIaH-
FaH. ABTOPJBIK OoJDKaMIap MEH TY KBIPBIMIApIbI
monenneyne 2020  KBUIABIH — SKENTOKCAHBIHIIA
JLH. T'ymunes areiagarel E¥Y-nig OiniM amymibl-
JIAPBIHBIH KOMETIMEH KYPTi3UIreH capanTaMaiblk
cayaJHaMaHbIH HOTIDKeNepl KojaHbuiael. Cayain-
Hamara 50-eH aca ajaM KarbICKaH, OapJbIFBI KO-
rapsI OimiMi. OnapablH inriHge OLTIM aTyTIbITapMEH
KaTap PKOHOMHMKAHBIH OPTYPJIi cajlajlapbIH/a KYMBIC
iCTEITIH KbI3METKepJIep MEH 3eiHeTKepIep Oap.

ABTOpIBIH KOJIAaHFAH MaTepHaIgapbl Ma3MyH-
JIBIK KaFbIHAH TaKBIPBINITBIH ayKbIMBIH ©CipyTe,
Makajaja aWThUIaThIH ON-TYXKBIPBIMIAP MEH 00J-
JKaMIapael TOJIENEYTe TONBIMIOLI HETi3 OOJIBI.
Bareic meH As3us, peceilyiik oHe Ka3ak FaJlbIM-
JAPBIHBIH TIKipIepi KaTan CHIHHBIH eJIeTiHeH OTKi-
3011, Ka3aK MeAra OPTaHBIH KaFJalbIHIa KOJma-
HBUTY BIKTUMAJIIBIFBI TYPFBICBIHAH 3€PTTEIIL.

Herisri 6ejim. Tankbliaay

AzaMarThIK KOFaM WHCTUTYTTapbl HBIFAMbII,
IUGPIBIK TEXHOJOTHUSIAPABIH JaMybl MEH KaHa
OyKapajblK KOMMYHUKAIMS KYpallJapblHbIH Maiina
0oy Ke3eHiHAe KOFaMAarbl JJCTYpJl OacKapymibl
MeH OarbIHBIIUITHI apaChIHIIAFbl «BEPTHKAJIIBDY KOM-
MYHHKAaTUBTIK OaillaHeicTapMeH Oipre «ropu-
30HTAJIb» KOMMYHHUKAaTUBTIK-aKIApaTThIK aFbIH-
JIapIblH YIIFarobl OalKanaTelH Oomansl. Aunaiifna,
OYHBIH ©31 J€ DJICKTOpalIIbl KOMMYHHUKAIUS asi-
CBIH/IaFbl MAHUTYJISITUBTIK (Oypmanay) TeXHOIOTUs-
JMapABlH TapalyblHA Kelepri Ooma  aiMaimsl.
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Koramaarsl OykapasiblKk KOMMYHHUKAINS JKEKe TYJI-
Famap e3aepiHe OarbITTanFaH xaOapiaManapibl
KaOBIIAAIl, TYyCiHyre KaOimeTTi gem madbIMaaii-
nel. KoMMyHHKaTopiiap MakcarThl ayIuTOPHSICHI-
Ha THicTi XabapiamaHbl XETKi3il, PEeUUNHEHTTiH
e3/1epiHe KaKeTTI pEeakIWsICHIH alyFa KyII caja-
nel. Byt sxkepie onap e3nepiHiH KOMMYHHKaTHBTIK
ic-opeKeTTepiH OaKpUIall, JKITI CY3TIIeH OTKi3il
Ty3eTinm oTeipyFra MiazaerTi (Manreiim JIx. b., Puu,
1997; Axarosa, 2006).

Erepnme casicu KypbuTbIMIap MEH KOFaM apa-
CHIHIAFbl Kepi OalIaHBICTHIH THIMII MEXaHU3M-
Jiepi KocbliMaca, OHJIa a3aMaTTapblH IEKTOPaIbI
JKOHE Casicu OeJICEHAUTITIHIH TOMEHACYH, OUITIKTIH
KHMBUI-KO3FaJIBICTaphlHA HAPa3bUIBIFBIH OOJIKayFa
Oonmaxpl. Karemik Ty3erinMece cascu xyhe MeH
KOFaMJIaFbl TYPaKTBUIBIKKA KaTep TOHMIPY BIKTH-
MAaJIIBIFBI KOFAPBIIANIBL.

KazakcTannplk  OyKapajdblK  KOMMYHHKAIIHS
KYpaJAapbIHBIH KaJIbIITACYBIHIAFbl CasCH-IKOHO-
MHUKAJIBIK JKOHE QJIEYMETTIK acIeKTUIepHi Taymay-
Jla KOMMYHUKAIUSUIBIK JKYHCHIH HETi3ri akTopia-
PBIH, onmapasiH Oip-OipiMEeH KapbIM-KaThIHACHIHBIH
3BOJIIOIUACHIHA KOHII Oeminyi Tuic. XoHe me Oy
KapbhIM-KaThIHACTAFbI ©3TEPiCTEP FATaMJIBIK MOJEP-
HU3AIUSHBIH OETaNbIChl MEH eIAETi CasCH JeMO-
KpaTHAJIBIK ~TIpoLiecTepAcH Oeiinm  KapaaMmaiiabl.
Koramapik-casicu mponectepid (eHOMEHIH TYCiH-
IPeTiH TYKBIPBIMIApIBI capamnTayla cascH aKTop-
JIapJbIH KOFaMJIbl JaMBITYIIBI pejiiHe OapbIHIIa
KOHiN OemiHeni. ATanfaH KOHTEKCTE CasiCH aKTop
JIen casicarTa, 9JIEyMETTIK HeMece SKOHOMHKAIBIK
MPOILIECTEPTe JKEKE HEMECE YIKBIMIBIK KaTBICYIIIbI
cyObekTiHI KaObuinaiimMbe13. Meicaner, Kazak mewm-
JIEKeTI XalbIKapaJIbIK, aiMaKTHIK >KOHE IITKi cas-
CH KEHICTIKTETI CasCh aKkTop, KOFaMIaFrbl JKETEKII
QJIEyMETTIK aKTOp OOJIBIIT CaHAIAIbI.

Casicu mporecTep Aem Makpo JIeHTewmeri cas-
CH OMIPJIIH CEepIiHIH KOPCETETIH KOMMYHUKATUBTIK
aKTiIep MeH OWJIIK YIIIiH, KAPXKBUIBIK YCTEM/IIK YIIIiH
KYPECeTIH CasiCl CYOBEKTIIEPIiH BIKIAIIACYBIH
MEH3EHTIH QJIEYMETTIK KYOBUIBICTAPIBl aNTajbl.
Bynpmaii kemeHni mpormectep KOFamaarbl OeJNCeH-
IUTIKTIH OipiryiH KepceTe OTHIPHIIT MEMIICKET IICH
KOFaMHBIH, 9JICyMETTiK OPTaHbIH, MEMJICKETTIK UHC-
TUTYTTapAblH, EKEe TYJIFAIapAblH BIKIAIAACY
Karuganapbera 0ekitesni. COHOBIKTAH /1a, O0JIanarbiH
oinaran Kaszak Eminge casicu mpouecrepuin Oac-
Thl (PYHKIUSCBIHA ENJIeTi casch KYHeHIH imKi
JKOHE CBIPTKBI JKaFaasTTapra MKeMICITyiH, YITTHIK
MYJJICHIH KOPFAIYBIH JKaTKbI3BLIYBIH OMIpIiK Ka-
KETTUTIKTeH TYyBIHIAaraH OaFelT Jen Oarayayra
THicTiMI3. KOFaMbIK-casiCl KEHICTIK ThIFbI3JajIraH
Ke37Ie OHE CasCh MPOLECTEepliH CyObeKTiNepiHiH
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apacelHaarbel Oaceke kymedreH tycta BKK-HbIH
peIi kaHamra OarajgaHa Oactaiasl. Macc-mMenua na
QJIEYMETTIK-CasiC KOMMYHHKAI[USIHBIH HETi3l1 aK-
TOPBI OOJBIN OPHBIFAABI, TpaHchHOpMaLUsIIAHAIBL.
Ochl ke3eHHEH OacTalt OyKapaJibIK MeIua KYHeCiHIH
yZeMelli SBoJroNMsChIHA koi ambuiaabl (Giddens,
2011; Hepberxanynsl, 2003).

BykapaiblKk KOMMYHHKAIHS QJIEYMETTIK KaThbl-
HacTap/blH CaH aJyaHIbIFbIH KAMTH OTBIPHIIL, CasiCH
CyOBEKTIJIepAiH MOJCHH KYHIBUIBIKTApBhIH OaiiKa-
tanel. ConbMen Oipre, BKK oneymerrik-cascn ak-
naparThl ©3iHe CiHipil, TackMaiarm, OapiblK iire-
plieTy TeXHOJOTHSIIApPhl MEH KYpallJapblH aKnapaT
anMacy mporiecine Kocaabl. OChl xKeple YFBIMIBIK
JKOHE TEPMHUHOJIOTHSUTBIK anmaparTa Oepiirex nedu-
HUIMSUIAPIBIH iOTiHeH Oi3[iH FBUIBIMH 3€pTTeyi-
Mi3e KaObUIgaraH casicl CyOBEeKTI MEH casicu
OOBEKTIHIH YHFapbIMBIH THSHAKTal aly KaxkeT.
bisnin 3eprreyimisne cascu cyObekTiiep nenm —
KEKe TYJIFaHBI, CasCH JIUAEPII, INTA, AIEyMETTIK
KaybIMIACTBIKTAP, STHO-MOICHH JKOHE KOFaMIBIK
yiBIMIap, cascu MapTUsIapAbl, ailMaKTapabl, MeM-
JIEKeTTi, casict 00BEKTI Jien — casgich CyObEKT BbIKIA
eTeTiH TYIFaHbl, a3aMaTThl, KOFAMJIAFbl TONTap.H,
YUBIMIApABI aHBIKTAYB! IYPHIC KOPIIK.

Bykapanblk KOMMYyHHUKalMsSHBIH 0acThl aKTop-
napsl (cascu akmopnap 0a) ayAUTOPHUSIHBIH 0achbIM-
IBIKTApBIH KaJBIITACTBIPBIN, OHBIH 1C-KMMBLUIBIH
perTeyai Makcar eredi. byKapalblKk KOMMYHHUKa-
[Usl COLMYMHBIH iIIKi KapbIM-KaTbIHACTAPBIHBIH
BIHTBIMAKTaca JaMYbIH KO3ICHIi. AJ, COIUyM o3
Ke3eriHJie KOMMYHHUKATOpFa BIKIAJl >Kacai anajbl.
KommyHnukarop cepikrectepine, 06acka agaMmaapra
ocep eTe aJlaThlH TaHBIMAJl TYJIFa PETiHIE ©3iHIH
YJITiciMeH, co3iMeH, HHTOHAIIUSACHIMEH ajaMJiap/IaH
KKETTi iC-OpeKeTTep/i, JKayanTapjabl aja ajajbl.
Kommynmkarop OaitmaHpic jkacayFa HAKThl MaKcar-
TapblH alKbIHAA aJbIN, AadbIHAATIBI Oapbll KaHa
Kipicemi. KommyHUKaTOppIH KBI3METIH/IE €CKepiie-
TIH QNIEYMETTIK KapbIM-KaThIHACTap KeIIeHIi (ax-
TOp TYPiHAE MHAMBUATEPI QYHKIMOHAIIBI alaHFa
JKYMBUIIBIPBITT TYPAKTBUTBIKKA, AaMyFa MYMKIHJIIK
Tyrbi3aabl. Con KaTblHACTap KOFaMJIBIK WHCTHUTYT-
TapAblH, aKTOpIApAbIH, 9JCyMETTIK TONTap MEH
MEMJIEKETTIK OpTaHIapAblH alyaH Typii KOMMYHH-
KaTHBTIK OaiiylaHbICTapbiHa Heri3 0osap! (Sztompka,
2014; Kanues, 2010).

AKmaparTelK KOFaM KaibpllTaca OacTaraHia
CasiCH JKOHE KOIIIIIK cajlanap Typaibl AdCTYpIi
Tycinikrep e3repeni, BKK koramuarer casicu cy0-
BEKTUIEPIiH 0acThl Kypasbl O0ibIn Oekuai. OChIH-
Jail Karmanina JamblFaH TEJIeKOMMYHHUKAIHSIIBIK
KyHenep jkaHa OyKapaiblK KOMMYHHKALUSI TypJie-
piH eMipre ajblll Kejemi, MEMIICKETTIK >KYHEHIH

iarpopmaceIHIarel OyKapaMeH Oainanbic popma-
napeiH xetiaipeni. Ocbliaiiia Meaua KXyneaepaiH
QJIEyMEeTTIK, SKOHOMHKAJBIK cajanapaarsl (yHK-
[USUTApPBIHAA JKaHA TEXHOJIOTHSUIBIK IIeNIiMaepIi
Kepemi3. Ocipece, OYHIal TEXHOIOTUSIIBIK HICTiM-
JIep aKMaparThIK, dJIeyMETTeHAIpY, OipiKTipy, Kaui-
IblHA KEJTipy MEH OWBIH-CaybIK, Kepi OailiaHbIC
(GyHKIMSIIAPBIHIA KaKChl KOPiHiC Tababl.

Kasak emHiH Meapa KeHICTIKTET1 HETi3ri MEeHH-
CTpUM KaHJali Ma3MyHJia kepiHic Oepyne? Koram-
JIaFbl 0acThl TaJIKbUIAyFa TYCKEH Cypakrap, Oipik-
TIpETiH, TYPAKTBUIBIKTEI OY3aThIH, ITHEICHICTI Op-
IITETIH MacenenepAid Oapmackl Kajnail OacTaibl,
KaJai JaMUTBIHBIH KOTITEr¢H MbIcasiapan 0aikayra
6omanel. En men Tin, xep, »KacTtapAblH TopOwmeci,
JIOCTYP/IH CaKTallybl, YJITTBIH OOJallaFrbl CUSKTHI
TaFIBIPIbI MOCeNeNep Ka3aKTilmi ayJJuTOpHsl Tapa-
ITBTHAH JKOFaPhI €KIIIHMEH TaJaKbUTaHa bl OpBICTUIII
AyUTOPUSHBIH TAaHJIAWTBIH TaKbIPBINTAPHI, OJIap-
JIbl  Ma3allafiThiH, KbI3BIFYIIBUIBIFBIH TYFBI3aThIH
Mocernernep TiziMi mynaaeMm Oacka. OmnapmaH Kaia
aJaMJIapbIHBIH TpoOIeManapblH Kepemi3, KYHIe-
JIKTI CeHcalus, OPbICTUIAI OPTaHbBIH JKaFJaibl MeH
TYPMBICTBIK, SKOHOMHMKAJIBIK OMIpiH, Ka3akK ayau-
TOPUSICHIH MEHCIHOEY HBINIaHAapbIH Ta0aMbI3. OChI-
naifia, MU PIBIK OPTaAaFsl ANIEYMETTIK-CasICH KOM-
MYHHKAIIUSHBIH TYPJCHY KOPIHICTEPIH aHBIKTAIl,
Oyl mpolecTepre KYMBUIIBIPHUIFAH TONTAP/IBIH
MTOPTPETIH Jkacayra 0oJabl.

JKana menua oOpTaHbBIH Tarbl Oip epeKIIeNiri
— OyKapanblK KOMMYHHUKAIMS KypaiIapbl Cascu
aKTopjapaH THIC, KOFaMABIK IIKIp >KacalThIH,
OWJTiKKE KBICHIM KepceTyre KaOineTTi aepOec ak-
Top Oomyra na nmaiibik. BKK Owiik camaceimen
KabarTaca OTBIPBIT KBI3MET iCTETEHIMEH KaKeTTi
JieHreiiie Toyenci3 Oonyra JereH OCWiMiH Jie Ja-
MBITa anaabl. OUTKeHi, onap TYpJi HpoLeCTepAiH
aXpIpaMac KOMIIOHEHTI (opmachlHIa 9JIEyMETTIK
TYPaKTBUIBIKTBIH O€JICEeHAl JJeMEHTTEp KYHECiH,
OyKapa XaJIbIKTBIH iC-OpPEKETiH QJIEyMETTIiK OaKpLIay
MEXaHU3MIH Kypau bl

XXI racblpMeH epine OacTanfaH FHUIBIMU TeX-
HOJIOTHSJIBIK PaJUIH FANIaMABIK MEIUAKpaTHsS Yp-
nicTepiH jkaHa apHara Oypbim xibepai. [eocascar-
TaH Oacram, MEMJICKETapallblK, alMaKTHIK CasiCH
MPOIIeCTEP, XAIBIKAPAIBIK KaAPIKbI-OKOHOMUKAIBIK
KEHICTIK MEIMaHbIH apajacybIHChI3 JaMH aJIMalThI-
HBIH J9MeNeye.

Menna Kypangap cascy OWITIKTIH 3aHABUTBIFBIHA
Kemuimik Oepir, cascu mpolecTepre Oykapa xa-
JBIKTHI JKaKBIHAATHII, IICNIM KaObUIay pPeXUMIH
aKMaparThIK AalllbIK KEHICTIKKE BIFBICTHIPBIN IIIbI-
rapzpl. buiik ockiHmal amiblK Kagamaapra Oapyra
MoxOyp. OWTKEHi, KOMMYHUKAIUSUIBIK Kypai-
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udpnsik oprana aneyMeTTiK-casci KOMMYHHKAIUSHBIH TYPJIEHY ceOenTepi )KoHe FhUIBIMU JAe(DUHHULIUSIHBI HAKThLIaY

JapJbIH J)KYMBIC iCTEY KaFHIanapbl, MHJUTHOH/IaFaH
ayauTopusra Oip Me3eTTe BIKMaJ €Ty, OJapAbl TOI-
TaCTBIPY MYMKIHIIKTEepI OWJIIKTEH J€, KOFaMHBIH
opOip MyIllECiHEH ¢ AallbIKTBHIKTHI, OAUIET IeH
IIBHIBIKTEI Tajam eTemi. buiaik ymriH Kypecre,
CasiCH-oJISyMETTIK IIBIHAWBUIBIK YIIIH KypecTe ay-
TUTOPUSHBIH CEHIMiIHE We OOIBIN, ayIuTOpHUsIFa
yHay na bBKK-HBIH MaHBI3BIH 6Cip/i, QyHKIMSIIapEIH
TpaHcopMaIUsIaIbl. AKIapaTTaHIbIPy MEH KEKe
TYJIFAaHBIH QJIEYMETTIK JKyHere Kipiryi, coll OpTaHbIH
HOpMaJTapblH, KYHIBUTBIKTAPbIH, €peskenepi KaObil-
Jlarn MOMBIHAAYbI, Oip CO30€H alTKaHHaa, dJieyMeT-
TeHAIpY (DYHKIMSIIAPBIH iCKe achIpy YIIIH acKaH
TIOJTIKTICH JKYPTi3UIETiH caHara ocep €Ty, Oypmanay
TEXHOJIOTUSIAPBIHA JCTCH CYPaHBICTHI KYLICHTYIE
(Ho6paes, 2008; Asadullina, 2009; Adali and et.;
2010).

Byn xepme Kazak emiHe KaTbICTBI OTaHJIBIK
TEJIEBU3HSIaFbl PEKPEAIUSIIBIK, SIFHU, KAJIITBIHA KeJl-
TIpy MEH OMBIH-CaybIK Ma3MYHBIH/IAFbl TCJICOHIMIED
apKbUIBl JKACTapAbl OICYMETTEHAIPY MOCENeCiH
TYPJIl TEXHOJIOTHSIIAPMEH IIelryre OONaThIHBIH aniTa
KeTkeH oH. EmiMizzeri akmaparThlK cascarka Ka-
TBICTHI AWTHUIATHIH OOJKaMIap/ia CasiCH-dJICYMETTIK
CaJIaHBIH MEAMaTU3aIUsICHIHA KOHLT O0ITiHy1 THIC.

Bykapa XanbIKTBIH CaHAChIHA ocep €Ty[e KOM-
MYHUKAIU MYMKIHAIKTEPiH KOJNJaHy XBbUI CalbIH
JKaHAPBIT, JKETUTIN OTBIpanbl. MYMKIHTIKTEPIiH
TYPJICHYIH KOMMYHHUKAIUSHBIH FBUIBIMH-TECOPHSI-
JBIK HeTi3AepiHe cydeHin sxacayra Oomanmbl. by
JKepe TEOPUSIIBIK armapaTThIH aHBIKTaMaJTBIK 0a3a-
ChIH KaJIBINITAHIBIPYa TCPMHUHOJIOTUSHBIH IYPBIC
KOJJIAaHBUTYBIHA J1a Ha3ap ayjapraH keH. FbuibiMu
alfHampIMIa «OyKapaJiblK KOMMYHHKAIHsS Kypai-
JIaphl» XKOHE «OYKapallblK aKmapaT Kypaiaapb Je-
TeH TipKecTep Hi KoimaHbuaabl. Kazak TimiHmeri
FBUTBIMH €HOEKTepIe, Mep3iMIli Oacacesne, HHTEp-
HET pecypcrapia «OyKapaibIK aknapar Kypajaaapbh»
TEPMHUHI KOII Ke3/IeCe/i.

XasblKapaJlblK FBUIBIMH  SKapHsUIaHbIMIap/a,
HMIETEeIIIK  FaubIMIapAblH CHOEKTEpiHae Kasipri
MpOLeCTep i CUNATTAHUTBHIH TYPBIC Tipkec OyKa-
pabIK KOMMYHHKAIUS Kypajaaapsl IS aWThLIaIbl.
Enpmi ocel 2 yFRIMHBIH aHBIKTaMaJIbIK Ma3MYHBIHA
Hazap cajailblK.

KCPO-upiH Munnctpnep Kenecinge Tene-
BH3UsI MEH pajuoTapary MeMIIeKeTTiK KOMUTETi
1931-1991 >xputmapbl KYMBIC icTemi. AJFamIbIHaa
paauoTapary, paguo axkmapat, 1957 xputer Pagwo-
tapaty MeH TeneBu3ms Komurerti, 1978 sxpuiaan Te-
JIEBU3WS MEH paauorapary MemIieKeTTiKk KOMUTETI
Jnen arannael. onm conmail kypeuibiMzaap Kazax
Kenectik Conmanuctik Pecmyonukacet Mwunuc-
Tpiep KeHeciHiH *aHBIHIA Aa )KYMBIC iCTei.
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1991 xputer 31 tameimarel Kazakcran Ilpe-
suneHTiHiH Ne413 XKapnwireimen Kazak KCP Bac-
ma ici JkoHe OyKapaJblK akiapar MHHHCTPIIT]
kypbutbi, on Kasakcran Ilpe3unmentiniyg 1995
skbuibl 20 sxenTokcaHgarbl Ne2698 JKapnblrbiMeH
MHHHCTPIIK MopTeOeci YNTTBIK areHTTIK OOJBIT
e3repTuldl. ¥ATTHIK areHTTiK 1997 sKbUIIbIH Ka3a-
HBIHJA AKnapaT >KoHe KOFaMJIBIK KeliciM MUHHC-
Tpiiri Ooiica, MOIEHHET canachl OCHI OPTAIIBIK
OpraHHbIH KY3bIpeTiHe OepiireH coH 1999 KbuibIH
KaHTapblHAaH MUHUCTPIIIK Mo/IeHUET, aKmapar xKoHe
KOFaMIBIK KeJiciM MHUHHUCTPIIri OONBIT KaiTa
KypbuLabl. Coman Oepi akmapar, aKknaparThIK casicar
Macenenepi OipHelle MUHHCTPIIKTIH (amayviHoa
aknapam co3i 6ap) Kypambiaga 6omei, 2016 xKbuT-
JIaH AKnapar >kKoHe KOMMYHUKaIMs MHUHUCTPIIriHE
Oepinmi. Aj, MUHHCTPIIIKTIH KOMMYHHUKAIUS aTaybl

OaiilaHpIC TIEH  aKnmapaTTaHIblpyFa  KaThICTHI
KOUBUIFaH.
Toyenciz emimi3min TapuxeiHma 2004-2014

KbLIAp apaibirbiHaa Kesik jkoHe KOMMYHHKAIIHS
MUHUCTpIIri OosFanbl Oenriti. OHBIH KY3BIpETiHIC
KOJIK casicaThiHaH 0acka KOMMYHUKAIUSIIBIK KEIIeH
Mocenenepi nen skaspurad. Con kezeHuepae Kazak
CITiHIH KaFalibIH/Ia KOMMYHUKAIUsS TeK OailyiaHbIC
XyHenepine (nowma, meneepagh, menegon oatina-
HbICbL) KATBICTHI FaHA Al THUIATHIH.

26 OanTaH FaHa TYpaThlH aKHapar Callackl
MEH MEMJICKETTIH aKmapaT cascaTblH pPeTTEHTIH
anFamkel 3aH 1999 xpurrel 23 mringene NedS1
KaObUIIaH/bI. 3aH KaObuTIanFaHHaH Oepri 19 xbii-
nma Kazak Ykimeti Oyt 3auasr 37 pet [lapmamenTke
YCBIHBIN, OFaH 3aH HOPMAaJapblH TOJBIKTHIPATHIH,
HakTeutaiiteis 10 Oanm  xoceutein, 130  e3repic
eHTI3iTeH ekeH. byrimme 36 OamTaH TypaThiH
Bykapalblk akmapar Kypaigapbl Typajibl 3aHbl 3a-
MaH MEeH KOFaMHBIH JaMy 3BOJIOIHSICHIH KOPCETETiH
KpUTHAMachl cusIKTH (EcenOexosa, 2019).

AtasiFraH 3aHJaFbl HETI3T1 YFBIMJAp KaTapblHA
EHTi3iNTeH OyKapalblK akKmapar TeH OYKapalbIK
aKmapar KypajijapblHa MbIHaHJAl aHBIKTaMa Oe-
piiren:

— OYKapalIbIK, aKmapar — TYFaJap/IblH HIEKTeyCi3
TONTaphlHA apHanFaH Oacma, ABIOBIC-OeiiHe >KoHe
e3re j¢ xabapiap MeH MaTepuaiiap;

— OyKapalbIK akapar Kypaybl — Mep3imai 6ac-
nace3 0achbUIBIMBI, TEJIE-, pajnoapHa, KMHOKYKaT-
TaMa, JbIObIC-OCiiHe ka30achl KoHE MHTEPHET-pe-
cypcTapapl Koca alFaHa, OYKapaslblK aKIaparThl
Mep3iMII HeMece Y3IIKCi3 OyKapasblK TapaTyablH
0acka J1a HBICaHBI.

byn 3aHma xoMMyHHKanws, OYKapaylblK KOM-
MyHHKAIlAs JETeH CO3/i HeMece €63 TIpKeCiH
KezzectipMeimi3. byn Heni anrapraapl? Bipinmni-
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JIeH, OyKapasibIK akKmapar Kypaigapbl Jen >XaHa
AQPIBIK TOYIPAIH epeKIne TaOWFaThIH eCKepMe-
TeH 3aHHBIH aKMapaTThiK, HICOJOTUSIIBIK ayKbl-
MBIHBIH TapbUIFaHBIH KepceTe/i. ExinmineH, Kasak
VITBIHBIH OJIEMJIK aKmapaT KeHICTITiHIETr1 MYy.-
JISCiH KoprayFa KaOuIeTTi, FaJlaMJbIK akKiapar Ke-
HICTIriHIEr TYNKUIIKTI e3repicTepAl eCKepeTiH,
aKMaparThlK KOMMYHHUKAIMAJIAPIABIH axaM, KOFam,
MEMJICKETTIH ©3apa KapbIM-KaTbIHACHIH OJIJICTTI
peTTelTiH, OyKapallblK KOMMYHHKAIUSHBIH TaOu-
FaTbl MEH TPaHC(OPMAIMAICHIH CHITaTTANTHIH JKaHa
3aHHBIH KOKETTITIH TQIENael.

Hudprnelk noyipaiH KbUIgaM e3repicTepiH ai-
IIBIKTaWTBIH OyKapanbIk akmapar Kypangapsl (BAK)
MeH OyKapajblK KOMMYHHUKAIUsl KypallJapblHa
(BKK)) Gepinren aHpIKTaMaiap yakpIT TaJllanTapblHA
cail TONBIKTHIPBUIBIT Keyeni. Kenmrimik rFamsiMmap
JOCTYpii  OYKapasIbIK aKmapar Kypaaaapbl e
Mep3iMai Oacmacesfi, TENEBU3US MEH PaJuOHEI,
KMHOKY’KaTTama, IbIObIc-OeiiHe xa30achl xKoHe MH-
TEPHET-PeCcypCTap/ bl aHBIKTANHABI. A, OyKapaibiK
KOMMYHHKAIAs KypanjgapblHa Oacrma, pagio MeH
TeJNeBU3UsaH Oacka OYTiHTI HUQPPIBIK KOMMY-
HUKAIUs KypainapblH, KuHemartorpadwus, Tearp,
JKapHaMaJbIK CypeT IeH rpaduka, BUIEO KOHE ay-
o GopManarel akmaparTap, Kitanrap jkoHe 0acka
Ja OyKapallblK CaHara BIKIAJ €TeTiH KypajaapIbl
JKaTKbI3aMbI3.

BAK TepMHHI Ka3aKThIH aKIapaTThIK KeHic-
TiriHe KaljgaH KeJJai JEeTeH CYpaKKa IIaFblH TapH-
XU IIETiHIC jKacarl OapbIm kayarm Oepyre Ooasbl.
«ByKapasblKk KOMMYHHUKAIUS» YFBIMBIHBIH aJiFalll
1920 xbutnaper AKI-ta maiiga GomnraHbIH Oije-
Mi3. KoMMyHUKaIUSHBIH FRUTBIME HET131epiH, 00ia-
IIaFbIH aHBIKTaFaH/Ia aMEPUKAJIBIK FaIbIMIAP KOM-
MYHHKAIIASHBIH OaiJIaHbIC JKOHE €Ki )KAKThl KapbIM-
KaThIHAC CHUSKTHI TaOWFAaTBIH IYpBIC OOJDKaraH.
Bykapa KaybIMHBIH CYPaHBICBIH HAPBIKTHIK KaTe-
TOpHsUIapMEH OJIICHTIiH 0aThiC KOFaMbl YIIIiH Me-
MMaHbBIH OyKapara ocep eTy KaOijeTi MaHBI3IBIpaK
OOJIIBI.

Kenec enminme OykapaiblK akmapar Kypalgapsl
TePMHUHI peCMH JIeHTeine Komanpuiabl. 1970 xbut-
Japel Mockey MEMJIEKETTIK YHUBepcUTeTiHiH JKyp-
Hamctuka Qaxynereri Kenecrep Omarber Kommy-
HUCTIK mapTtuscbiHbH OpTanbik Komurerine xoi-
JlaFaH jka30achlHIa «OYyKapallblK akmapar Kypai-
napel» TipkeciH Konganaasl. Con keseHae OpaHus
MeH Oipkarap eypomablK eijaepiae «OyKapasbiK

aKnapar Kypajiapbl» JereH TepMHH KOTIILIK aii-
HajbIMAa KypreH. XKypHamuctuka (hakynabreTi ey-
pOTaNBIK JSCTYpPre CYHEHIill KOMMYHHUCTIK TapTHs
OacuIbUTBIFBIHA OepreH jka30achlHua «OyKapasbIK
aKnmapar Kypajlgapbl» YFBIMBIH €HTi3im kiOepreH.
bip xeBbIFbl, OymaH OipHemIe XbUIIAH KeWiH ey-
pOmaNbIK FajgbIMaap «OyKapaiblK akmapar Kypaj-
Japbl» YFBIMBI ayKbIMBIHBIH IICKTEYJI CKCHIH eC-
Kepill, aMepHuKaJIbIKTapaaili OyKapalblK KOMMYHH-
Kalus KypaingapbiHa kemrin kereai. An, Kenecrtep
OparplHIa «akKmapar KypajijapbD» TEpPMHHI Y3aK
KBUIIapFa OPHBIFBIT Kanmansl. KeHecTik pecmu
Ky)KaTTapJblH bIKHansiMeH Kazakcranra ga OCHI
Tipkec ciHin KanraH. Kazak eninig OyriHri omiri ae
cod 130eH Keneri.

JXorapbina KeNTipiIreH KpICKalla Tapuxu pe-
TPOCIIEKTUBAHBI KaH-KAKTHI 3epIeieil keje OyTiHTi
IOyipaiH auaapblHa, Ma3MyHbIHA cail kermeTiH bKK
YFBIMBIHBIH ~ JYPBICTBIFBIH  0aThUI  TYXKBIPhIMJIAH
amambi3. bipremre >xpuima Kazak enmiHiH KOFambl
Jia, FBUIBIMH KAybIMBI Jia OChl OOBEKTHBTI apry-
MEHTTEpiH Heri3iHne OyKapajblK KOMMYHHUKAIIHs
kypangapsl (BKK) TepmuniHe kermieni ereH ceHiM
oap.

2020 sxbuiabiy xentokcanbigaa JLH. ['ymunes
arelHgarbl E¥VY-ne KypHanMcTHUKa MaMaHJIbIFbI
OolibIHIIIA OUTIM aJTyIIbUIAPJBIH KOMETIMEH oJIey-
METTIK OHE CasCH KOMMYHUKAIUSHBIH ITUGPIBIK
OpTafiaFrbl epeKIIeNIKTepiH TalfayFa apHalFaH
capanTamalibIK cayaaHama kypriziiai. CayaniHamara
56 amam KaTbICKaH, OapibIFbl skoFapbl OimiMai. 31
amgaM — Oimim amymisl, 20 — opTypIIi canaga >KyMbIC
icredni, 5 — 3eliHeTkep. Pecriongentrep 23-70 xac
apaneiFbIHAA, 58% — olten, 42% — ep.

CayanHaMara KaTbICKaHJapra aBTOpP MBIHAH-
Jail cypakTapra jkayarm OepyiH eTiHreH: bipiHmii
cypak. Kannaii KOMMyHUKaTHUBTIK ToCiIgep MHTEP-
HET ayAWTOPWSICHIHBIH OJICYMETTIK OeJICeHIUTIriH
kyweireni? Exiami cypak. Kazak Eninpmeri oney-
METTIK JKOHE CasiCH MpOLECTEPIiH XKaHIaHybIHA
ocep eTeTiH (dakropiapabl araHp3? YIHII CYpaK.
Kazak Eminmeri oyieyMeTTIK KoHE casiC TpoIiec-
TEpIiH >KaHJaHyblHA ocep eTeTiH (haKTopIapIbl
atagei? Cypakrapra KayarnTapslH OipHeIIe HyCcKa-
Japbl YCHIHBUIIBL.

3epTTey HOTIKeNepi OOWBIHIIA PECIIOHIEHT-
TEp ayIUTOPUSFA, a3aMarTapra aybl3lia KOMMYHH-
KAaTUBTIK  QopMmaiap KYIITI ocep  CTCTiHIH
araraH.
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1-amarpamma. MlHTEpHET ayIUTOPHUSHBIH OEICEHIUTINH KYIIeHTeTIH KOMMYHHKaTHBTIK Tociiaep

CayaniHaMara KaThICYIIBUTAP/IbIH 0aChIM KOTIIIli-
nmiri WhatsApp, Telegram oneymeTTik xeminep
ApKBUIBI TapajaTreiH (OTO, BHIEO, ayTHO KOHTEHTTI
eH tuiMai Gopma nen OaranaraH. byrinae uHTEpHET
IIEH SIIEKTPOHABl MEIWAHBIH BIKIATBl KYIICHTeHi
aran oTinreH. COHIOBIKTAH Ja, KOFaMJarbl cascH
KYIITEP ©3/ICPiHiH ayIUTOPHUICH MCH KaKTaCTapbIH
KeOeliTyye onap/s! OeJICceH i KOIIaHy/a.

Exinmi cypakka OepinreH skayantapsl Taaaay
OapbICBIH/Ia cayalHaMa KaThICYIIBIIAD KOFaMJIBIK
canaHblH ecyiHe 2020 >KbUIbI acep €TKeH (hakTop-
Jap JAen Ppe30HaHC, KONIUUTKTIH Hapa3bUIbIFbIH
TyABIpFaH OKWFANapbl, CasCH OWIIKTIH MIEmIiM-
JIepiHe KapChUIBIK OUTAIPY/Ii, QJIeMICT] OKUFaTapablH
KaszakcraHHbIH iIKi mpouecTepiHe  BIKHAJIBIH
araras.

2-nuarpamma. Enjeri aneyMeTTik jkoHe casicH IPOoLecTepre acep eTeTiH (axropiap

Cayannamara KateicKannapasi 50%-1aH acta-
Mbl Kopmaii AayHreHmepiHe KaThICTBI OKWUFaIapabl
(2020, akmaH), maHmeMusFa OaWTaHBICTBHI eJJe
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yBI KapCaHbIHIAFbl HAPa3bUIBIKTAPIbl (KEITOKCAH,
2020) TiziMHIH OachblHa IIBIFapFaH. XaJIbIKapalbIK
OKHFaJIapblH BIKNAIBI MEH ollapra Oara OepreHie
KOPOHABHPYCIEH KYpEcC, 9JieM eNAepiHaeri KapaH-
THH, MUHCKieTi OMITiKKe KapChUIBIK, O3ipOaikaH
MeH Apmenusi apacbiHnarsl corbic, AKII mpesu-
JEHTIHIH caiyiaybl )KHipeK KOpCeTiIreH.

Kazakcrannarpl casici KOMMYHHKAIIAS Calachl-
HBIH KOFaMHBIH JaMYBIHIAFbl POJIi MEH MaHBI3BIH,
epeKUIETIKTepiH araraH pPECHOHACHTTEp Meaua
KYPBUTBIMIAP/IGIH MEHIIIK HBICAHBIHA KOHIT 0eJ-
reH. AszaMaTTapIblH HHTEPHET PECYpPCTaphIH KOl
KOJIJaHATHIHBIH, MemiekeTTik BAK-ka meren
CEHIMIHIH TOMEHEN )KaTKAHbIH aTaraH.

3-aguarpamma. Kazax Eniazeri casci KOMMYHHUKALUSHBIH €peKIICTIKTepi

Ocpinaifma, Meana Kypaigap MEH KYpPBUIBIM-
JlapIbl MEHIITIK HBICAHBIHA KapaMaii KaTaH OaKbUIay-
Jla YCTaWTBIH OMIIIKTIH iC-OpEeKeTi 9JIeyMEeTTIK >Ke-
Jinepne KaraH CHIHANYBIHBIH ce0e0iH OoChIIaH
I37IeTeH OYPHIC Jen oWnaimbr3. OTaHABIK ipi Meaua
XOJIUHITED  KApPIKbI-OJUTAPXUSUIBIK — TONTAP/IbIH
MeHIIirigae OOoNybl, epKiH MiKip alIMacylapIbiH
QJIEYMETTIK JKeNliIepre aybICybl Ja MEMJIEKETTIK
aKrapar casicaTblHa ©3TepiCTep KaXCTTIrlH, KOFaM
MEH OMJIIK apachIHIaFbI CEHIM KaTerOpHsIChIHA CHIHU
K630CH KapalThIH YaKbIT KSJITCHIH TOICIICH I

CayanHaMa HOTHXKEJIEPiH Taay OapbhIChIH]IA aB-
TOp MBIHAH 1Al TYKBIPBIMIAP XKacaiael. bipiamriaeH,
eniMizzie OOJNBIN JKAaTKaH CasCH JKOHE OJICYMETTIK
MPOIECTEPAIH KOFAMHBIH J1aMyblHAa BIKIAJIBIH KY-
menTeTiH (GakTop ekeHi aHBIKTaNAbl. ExinmmimeH,
J)KaHa KOMMYHUKATHUBTIK TOCUIIEPIIH KOMEeriMeH
azaMarTap MEH OpTYpJi OINEYMETTIK TONTap/IbIH
OCIJICeHITITIH 6cipyTe O0IaTHIHBI, OMITIKTICH KaphIM-
KaTbIHAC callachbl OCETIHI AAIesaeHal. Y IIHIIIIeH,
cayanHamara Kareicymbutap Kazak Emingeri cas-
CH KOMMYHHUKaus (gopmanapbl MEMIJIEKETTIH IMIKi
TYPaKTBUIBIFBIH OCKITyTe, CBIPTKBI CBhIH-KaTepiiepre
KOFaM/JIbI )KYMBIIBIPA aJIaThIH SJIEYeTi MOJI €KEeHiH
artayra OoJajpl.

KopbIThIHABI 06J1iM K9HE HITHKeIep

bonamakra ka3ak KOFaMbIH J>KaHFBIPTYIBIH
MaHBI3/Ibl aCTEKTIiCi — YATTHIK MyJae miuargopma-
ChIHAa HETI3eNreH Meauaiapasl TaMBITY eKeHIiH
eCTeH ImbirapMmaraH ab3ain. JKakblH IepcreKTHBa-

Jla casCH cajaja MeIWaTU3aIMSHBIH OPBIH alybl —
OWJIIKTI 3aHJIbI JCI TaHBII MOMBIHIAYABIH, KOFaM/IbI
MOWBIHJIATYIIBIH JIOCTYPJTi KOJJAHBUIATHIH TICUIACPIH
YKOKKa IITBIFaphIN KYHCHI3MaHIbIpaapl. O31HiH OenelTiH
JKOFAJITYIaH KOPBIKKAH casich OWIIK Meaua pecyp-
cTapapl OakpUIayIbIH TYPIi (opManapbiHa KyTiHyre
MaKOYp. Tayenci3 KOMMyHHKanusl KypajllapbIHBIH
KOKaWBbIHIAPbIHA KBICHIM KOPCETY, MEHIIIK HeNepiH
©3TepTy, KapKbUIail BIHTAJIAHIBIPY, KYPHAIACTEPIi
QIEyMETTIK KoJmay popMaliapbIH YCBIHY (batikaynap
OMKI3Y, 2PAHMMAp, CLlUALIKMAp Oepy, MemieKemmix
manceipvicmap JcaHe m.06.) apKbUIbl aKMapaTThIK
KEHICTIKTE 63 BIKIAJBIH CaKTayFa YMTBUIAIEL.
Anaiina, IHTepHET pecypcTapiarbl allblK aK-
napar Kes3iepiHiH Ke0eroi, akmaparThlK KOMMYHH-
KAIFSUTBIK JKOHE TEXHOIOTHSUTBIK MYMKIHAIKTEPIIH,
XaJIBIKTBIH JKaJIbl OUTiIMI MEH MeJMa CayaThIHbIH
ecyl OyHmail opeKeTTepHiH THUIMAUIITIH KBUI
CaiiblH TeMeHneTyne. bypbIHFbI KONIaHBUIBII Kell-
TeH JoCcTYpii ¢opManap THIMIUTITIH KOUBII, KbLIT-
IaM eckipyze. AyauTOpusSHBI OakpUiayga YCTay-
JIBIH JKaHa MMCUXOJIOTHSIIBIK, TEXHOJOTHSIIBIK TCII-
Jiepi TaOBLIFaHBIMEH OYTIiHT1 KOFaM IIBIHAWBI 00bEK-
TUBTI aKmapaTThl jKalFaH, OypMajaHFaH MOIiMeT-
TEPICH aXBIPATHIIT adyFa KaOUTeTTi. OWTKeHI,
ayIUTOPUSHBIH KOIIILTIr OipHEIIe aKmapar pecypc-
TapblH CaNBICTHIPBIN, TAJAAI, IMIIHEH IIBIHABIKKA
JKaKbIH, 0OBEKTHUBTI aKIapaTThl KaObUIIAW Bl OpHU-
HE, CaHaHbI OypMaJay apKbUIbI )KaJFaH aKmapar Ta-
parbIn KoFaMIbl KbICKAa Mep3iMre ceHaipyre Oomap.
Bipak, akukar aHBIKTaJFaH COH JKaJfaH aKmapar
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TapaTKaH pecypcka ACTeH CEHIM >KOFaiallbl, oyap-
IBIH KBI3METIHAETI OapibIK  apTBHIKIIBUIBIK a3
FaHa yakpIT imnHAe >xoubuiafbl. CeWTiI, KbhICKa
MEPCIICKTUBaFa E€CEMNTENTeH TaKTHKa JKaJIFaH aK-
rapar TapaTKaH PeCypCThIH KaOBUTYbIHA arapajsl.
CoHIbIKTaH J1a, Ka3ipri OapIblK Menya Kypaijaap 3
ayJIUTOPUSCHIHBIH CEHIMIHEH IIBIFYIbI, KYPMETiHE
re OOTymbl YIKSH KYHIBUIBIK JCT Oaraiali b,

En 6enenni cananarein BBC TeneBu3us MeH pa-
JUOTApaTy XOJJIWHTIHIH JKYPHAJIUCTEPIHIH KYHJbI-
JIBIKTApBl  O137iH OCHl TY)KBIPBIMBIMBI3ABI TOJBIK
nonenaerai. BBC xypHanucrepi ycraHaTbiH (QyH-
JAMEHTANIbBl KYHIBUIBIKTAPABIH KBICKAIIa Ti3iMi
MBIHAHIAM: aKAKAT JKOHE HAKTLUIBIK; JJUIMIK JKOHE
OelTapalThiK, TOYEJCI3MIK, KOFAMJBIK MY/JIEre
JKYMBIC iCTEy; ayIUTOPHSHBIH alfblHAA JKayarlThl
6oy, ecem Oepy.

XKana wmenuanmap JKyHeCiHIH KYPBUIBIMIBIK
JKOHE MOJCHU EpeKIIENIKTepiH KOoNJIaHyla akmna-
paTTel TapaTydblH IpIKTE€y OiCiHEe, HEeTaTHUBTi
Ma3MYHJIaFbl KOHTEHTKE 0AChIMIIBIK Oepy, MEIHaHbI
KYMOH/II 9peKeTTep/ie KONJIaHy KbICKAa ITepCIIeK-
THUBaJa FaHa HOTWXKedl Ooyybl MyMKiH. ByHmaii
TOCUIZIEp/l KOJNJaHFaH OWTIKTIH Oeenli KarThl
TOMEH/IET, OHBIH 3aH/IbI IeN TAHBLTYHI KABIH AN /IBI.
FoutbiMH  KaybIMIACTBIK JICMOKPATHSIIBIK KaFuja-
JapAbIH OPHBIH MEIUAKPATHUSIMEH alIMacThIPy TCH-

JEHIVSUIAPBIHBIH - KYIIEIOiH [H(PIBIK 19yip Ty-
JBIpFaH MpoOieMaIapblHbIH KaTapblHAa atar xKyp.
Bbynrig kepinictepi Kazak enminiy OykapanblK me-
ia KeHicTiriHae ae Oaikameim Kanmaael. KemeHcis
TEHCHIUSIAPABIH aJbIH alyla OyKapaHbIH OWiK
TaHBIMJIBIK JCHTEHIH, OLTIM JIOpEeKECiH, KOFaMIIbIK
oif-caHaHBIH KeH opiciH 6acThI GpakTopiIap AeT TaHH
ayaMbi3.

Fanamapik TeHACHIMSIIAPABIH BIKITATBIMEH TYP-
JICHTeH CasCU MOJEPHU3AIUS QJICYMETTIK-CasiCh
KOMMYHHKAIIUSHBIH OPHBI MEH KY3BIPETTEpiH ©3-
repryfe. OJeyMeTTiK KOMMYHHKAIHUS CasCH TIPO-
IeCTepAiH KACHETTepiH TYPJICHIIPIN, >KYHEHIH
JNIEMEHTTEpiHEe JKOHE aKMaparThl >KETKi3y IIpo-
HecTepiHe bIKNANBIH KyIenTye. by e3repictepain
ocepiMeH e37epiHiH casch penaepi MeH (YyHK-
LUSUTAPBIH OPBIHJIAYFa BIHTAJIAHFAH aKTOPJIAPIIbIH
QJIEyMEeTTIK KaThIHACTApbl HOTHXKeNi Oomyma. AB-
TOPIBIH KYPri3reH capantaMalblK cayalHama Ho-
THOKENepl KOPCETKEHJEH, HOTHXKENl oleyMETTIK
KOMMYHHKAIUS — CasCh KYHeHiH (QyHKIHOHAN-
JIbl TUIMJIUTITIH KOHE 1Irepl JaMybIH aHbIKTaHThIH
apKaJbl pakTop OOJIBIIT OPHBIFY/IA IET€H KOPBITHIHIBI
TY)KBIPBIM JKacail anambl3.

Adrpic oiamipy. 3eprreymi Kaszakcran Pecry0-
JIMKachl BiTiM >KoHE FBUIBIM MUHHCTPAIriHIH FhutbiM
KOMHUTET1 Kap>KpUTaHasIpaabl (rpant NeAP(09260945).
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VR-KOHTEHT KAK ®EHOMEH
TPAHCOOPMALNU XYPHAANCTUKU

MpumeHeHne VR-TEXHOAOTMIM B COBPEMEHHOM LIM(OPOBOM MEAMAMNPOMN3BOACTBE SBASETCH aKTyaAb-
HbIM M HE AO KOHUA M3YYeHHbIM (DEHOMEHOM TEOPUWM MMPOBOM >KYPHAAUCTMKU. B AaHHOM cTaTbe
paccMaTpmBalOTCS MOHATUS U MOAEAM MCMOAb30BaHNS MEAMAKOHLIENTOB «BUPTYaAbHAs PEAAbHOCTb»,
«BnAeo 360 rpaaycoB», «rpachmueckas Bu3yaAn3aLms» B COBPEMEHHbIX MEAMA.

3apy6exxHble U 0TeuyeCTBeHHbIe MCCAEAOBATEAM HE Pa3 yKasblBaAM Ha HEOOXOAUMOCTb CUCTEMHbIX
(hYHAAMEHTAABHBIX UCCAEAOBaHMI BUPTYAAbHOIO MHCTPYMEHTapus AAS pa3paboTKM HOBbIX Meama-
NPeACTaBAEHUI U NPUAOXKEHUI. [TOCKOAbKY B Y36eKkncTaHe OTCYTCTBYIOT (pyHAAMEHTAAbHble Teope-
TUueckue paspaboTkn 1 npakTuyeckoe rnpumMeHeHne VR-KOHTEHTA, AaHHOE MCCAEAOBaHME SIBASIETCS
aKTyaAbHbIM M BocCTpe6oBaHHbIM. OCHOBbIBAsICb Ha pPEe3yAbTaTax MCCAEAOBAHWIA M MPAKTUUECKMX
3KCMEPUMEHTOB 3apyOeXKHbIX YUEHbIX, aBTOP MPUXOAMT K MOHMMaHUIO 3pPEeKTUBHOCTU MCMOAb30BaHUS
AQHHbIX TEXHOAOTUI HE TOABKO B TakMX OOAACTSIX, KaK apXMTEKTYpa, MPOMbILAEHHOCTb, HO U 06pa-
30BaTeAbHast AEITEAbHOCTb. VR-TEXHOAOIMM, MO MHEHMIO aBTOPA, CMOCOGHbBI 3HAYUTEABHO MOBbLICUTD
MapKeTUHIOBYI0 aKTUBHOCTb BY30B Y36eKkucTaHa. B cchepe XXypHAAUCTUKM U3yUeHUE HOBbIX MPOSIBAEHUIA
beHOMEeHaAbHbIX BM3YaAM3aLMiA, KaK, Hanpumep, MMMEPCUBHbIE TEXHOAOIMU, BO3MOXXHOCTU U Nepc-
nekTMBbl VR-TEXHOAOIMI, TaK>Ke SBASETCS aKTyaAbHbIM M NEPCNeKTUBHbIM HAaNpPaBAEHNEM.

LleAb cTtatbn — nccaepoBaHre (popM M METOAOB MPUMEHEHUS BUPTYAAbHbIX TEXHOAOTUI B XKYp-
HaAMUCTMKE, OnMcaHue BaXXKHOCTM VR-TexHoAOrmin Kkak 0AHOM M3 MeamanaaTgopm umdposbix CMUA.
ABTOp Tak>XXe n3yyaeT TpaHChOopMaUMIo TPAAMLIMOHHOM XXYPHAAUCTUKN B CBSI3M C BHEAPEHMEM HOBOIO
TEXHOAOTMYECKOro (popMaTta — MMMEPCUBHOCTM MPU NMOATOTOBKE >KYPHAAMCTCKOro MaTepuaaa.

MeToA0AOIrMS MCCAEAOBAHUS BKAIOYAET TEOPETUYECKMI M COMOCTABUTEAbHbIA aHaAM3 M3yYeHus
TEXHOAOIMIA BUPTYAAbHOM PEAAbHOCTM MO AAHHbIM OTEYECTBEHHbIX U 3apy6BeskKHbIX MEAMAIKCIEePTOB,
aHaAM3 OMblTa MUPOBBIX YHMBEPCUTETOB W MEAMAOPraHM3aLIMIA.

ABTOp MOAaraeT, YTo TEOPETUYECKOE OCMbBICAEHME U MPAKTUYECKOE MPUMEHEHWe B Meana de-
HomeHa VR-TexHOAOrMi1 06AAAQIOT BbICOKOM aKTyaAbHOCTbIO AAS MEAMANPOCTPaHCTBa Y3bekucraHa.
Pe3yAbTaTbl NMpPOBEAEHHOrO MCCAEAOBAHMS MO3BOAYT BHECTM OMPEAEAEHHbIA BKAQA B pasBUTUE
UMpPOBbBIX TEXHOAOTMIA Meanacdepbl CTpaHbl. [1pakTnyeckoe 3HaueHWe MTOroB AAHHOWM HayuHOM
paboTbl COCTOMT B aHaAM3e HOBOro hopmara BM3yaAM3alUMM — UMMEPCMBHOCTM, KOTOpas COMpo-
BOXKAQETCH CO3AaHMEM NPOrpamMm CO CBOMM 3BYKOBbIM 1 BUAEOPSIAOM B chopmaTte 360 rpaaycoB. ITo
3aCTaBASIET MOAb30BaTEAS TAYOOKO «MOrpy>KaThCsi» B COObITUE.

KAtoueBble cAOBa: MCCAEAOBAHMS, BUPTYaAbHasi PEAAbHOCTb, UMMEPCMBHAS XXYPHAAMCTUKA, TPaHC-
hopMaums XKypPHAAUCTUKM, Y36eKMCTaH.
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Uzbek State University of World Languages, Uzbekistan, Tashkent,
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VR content as a phenomenon of journalism transformation

The use of VR technologies in modern digital media production is a relevant and, at the same time,
not fully studied phenomenon in the theory of world journalism. This article examines the phenomenon
as “virtual reality, 360-degree video, graphic visualization and their use in media production.”

According to the author, many researchers point to the need for modern theoretical research to
develop new media representations in a virtual environment. Since there are no theoretical studies
and practical application of VR content in this direction in Uzbekistan, this study is based on scientific
analyzes and practical experiments of foreign media experts. In particular, the author points to the
effectiveness of the use of modern technologies in such areas as architecture, industry, manufactur-
ing, and increases the marketing activity of universities in Uzbekistan. In the field of journalism, the
study of new manifestations of phenomenal visualizations, for example, immersive technologies, as
the possibilities and prospects of VR technologies, according to the author of the article, remains an
urgent issue.
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The purpose of the article is to provide practitioners and theorists of journalism with an understand-
ing of the importance of VR technologies as one of the digital media platforms. And also about the
changes in traditional journalism in connection with the introduction of new technologies.

The relevance of the topic lies in the study from a scientific point of view of the new technological
format as immersiveness in the preparation of journalistic material.

The research methodology includes theoretical and comparative analysis of the study of virtual real-
ity technologies based on the research of domestic and foreign media experts, analysis of the experience
of universities and media organizations.

The author believes that the phenomenon of VR technologies involves theoretical comprehension
and practical application in the media space of Uzbekistan.

The results of the study will make it possible to make a certain contribution to the development of
digital technologies in the country’s media sphere. The practical significance of the results of this scien-
tific work lies in the analysis of a new visualization format as immersiveness, which is accompanied by
the creation of programs with their own audio and video sequences in 360 degrees. This forces the user
to dive deeply into the event.

Key words: research, virtual reality, immersive journalism, transformation of journalism, Uzbekistan.
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VR-Ma3MyHbl XXYPHaAMCTHKaHbI TpaHChoOpMaliMsiAay KYObIAbICbI peTiHAe

VR TEXHOAOIMSIAQPbIH 3aMaHayu LMMPABIK MeaMa BHAIPICIHAE KOAAAHY — OYA BAEMAIK XXypHa-
AMCTMKA TEOPUSICbIHAAFbI ©3€EKTi X8HEe COHbIMEH Gipre TOABIK, TyCiHiAMereH Ky6biAbiC. ByA Makarasa
KYObIAbIC «BUPTYaAAbl LibIHABIK, 360 FPaAyCTbIK, BUAEO, rpathmKaAblK, BU3YaAM3aLIMS >KOHE OAAPAbI
MeAMa BHAIPICIHAE KOAAAHY» PETIHAE KapacTblPbIAAbI.

ABTOpPAbIH NiKipiHLLe, KONTereH 3epTTeyLliAep BUPTyaAAbl OPTaAQ KaHa MeAMA-TIPE3EHTALMSIAAPADI
AaMBITY YLLIH 3aMaHayn TEOPUSIAbIK, 3ePTTEYAEPAIH KXKETTIAIrH kepceTeai. ©36ekcTaHaa GyA GarbiTTa
VR Ma3MyHbIHbIH TEOPUSIAbIK, 3EPTTEYAEPI MEH MPAKTUKaAbIK, KOAAAHbIAYbI >KOK OOAFAHABIKTAH, OGYA
3epTTey WETEAAIK MeAMa CapariliblAapAbIH, FBIABIMM TaAAQYAQpbl MEH MPaKTUKAAbIK, TaxxipubeaepiHe
HerizaeAreH. ATan anTkaHAQ, aBTOP COYAET, OHEPKACIN, OHAIPIC CUIKTbl CaAaAapAa 3aMaHaym TexHO-
AOTUSIAGPAbI KOAAQHYAbBIH TMIMAIAIriHE Hasap ayaapaAbl koHe O36eKcTaHAaFbl YHMBEPCUTETTEPAIH
MapKeTUHITIK BEACEHAIAITIH apTTbipaAbl. XKypHaAMCTHMKA CaAaCbIHAA (DEHOMEHAAbABI BU3YaAM3aUMSHbIH
>)KaHa KepiHICTepiH, MblCaAbl, MMMEPCUBTI TEXHOAOTMIAAPAbl 3epTTey, VR TeXHOAOIrMSCbIHbIH, MyM-
KiHAIKTepi MeH 6oAalLarbl PeTiHAE, MaKaAa aBTOPbIHbIH, MiKipiHLIe, 63eKTi MaceAe GOAbIN Kara Gepea,.

MakanaHbIH, MaKcaTbl — YXYPHAAUCTMKA MPAKTUKTEPI MEH TEOpeTUKTepiHe CaHAbIK, MeAMa MAaT-
opmanrapabiH, 6ipi peTiHae VR TEXHOAOMMSICbIHbIH MaHbI3AbIAbIFbI TYPaAbl TYCIHIK 6epy.

TakbIPbINTbIH ©3EKTIAITI FbIALIMU TYPFbIAQH YKQHA TEXHOAOTMSABIK, (DOPMATTbl XKYPHAAUCTIK MaTe-
puasAbl AabIHAQYAQFbl UMMEPCUBTIAIK peTiHAE 3epTTeyAe XKaTbIp.

3epTTey sAicTeMeCiHE OTaHADIK, XXOHEe LUeTeAAIK MeAMa-caparniiblAapPAbIH, 3epTTeyAepiHe Heri3-
AEATeH YHUBEPCUTETTEP MEH MEAMA YIbIMAAPAbIH TOXipnBeCiH TaAAQy HETi3iHAE BUPTYaAAb! LbIHABIK,
TEXHOAOTMSIAQPbIH 3ePTTEYAIH TEOPUSIAbIK, KOHE CaAbICTbIPMAaAbl TaAAQYbI KipeA,.

ABTOp VR TeXHOAOIMSIAApPbI KYObIAbICHI ©36€eKCTaHHbIH MeAMa KEHICTIFIHAE TEOPUSIAbIK, TYCIHY MEH
NPaKTUKaAbIK, KOAAQHYAbI BiAAIPEAT A€M caHarAbl.

3epTTey HOTUXKEAEPI EAIMI3AIH MeAMa CanacbiHAQ UMMDPABIK, TEXHOAOTUSIAAQPABIH AaMybiHa BeAriAi
6ip yAeC KOoCyFa MyMKiHAIK 6epeai. OCbl FbIAbIMU XKYMbIC HOTUXKEAEPIHIH MPAKTUKAADIK, MAHBI3AbIAbIFbI
MMMEPCMBTIAIK peTiHAE XaHa KepHeKi hopMaTTbl TaAsayAd XKaTblp, 0A 360 rpasyc AeHreriHAe e3iHAIK
ayAMo oHe OeitHe Ti3beri Gap 6GaraapAamMasapAbl KYPyMeH Kartap >Kypeai. Bya nanaasaHyuubiHbl
OKMFaFa TePeH CYHryre Maxxoyp eTeai.

Tyiin ce3aep: 3epTTey, BUMPTYaAAbl LIbIHABIK, UMMEPCMBTI >XYPHAAMCTMKA, >KYPHAAMCTMKAHbIH
TpaHcopmaumscbl, ©36eKcTaH.

BBenenne

B HacTosimiee Bpems NHMIEPCTBO B MHAYCTPUHU
IUQPOBBIX MeHa 3aHUMAIOT TEXHOJOTUH BUPTY-
aTpHON peanbHOCTH. TexHomormaeckas cdepa 3Toi
orpaciu obecrneunBaeTcs 3PPEKTOM «IIpeyBeIH-
YEHHON» BUPTYAIbHOW PEanbHOCTH.

BupTryanbHas peanbHOCTh CYIIECTBYET JaBHO
B MTPOBOH U pa3BiekaTenbHOl cdepax. Ho B xkyp-
Hanuctuke nosBmiack ¢ 2012 roma. Hounn [le na
[lenpss — mepBast KypHANHCTKA, HCIIONB30BaBIIIAS
BuptyansHocTh B CMMU. C Tex nop VR-texnonorun
CTaJIM TIPEIMETOM OOCYKICHHS 3KCIIEPTOB Meana
Kak (eHoMeHa HOBOTrO ¢opMaTa BHU3yaJTH3AIIHH.
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B xome paGoTel MBI 3aMHTEpECOBANUCH HAYYHBIMU
HCCIICIOBAaHUSIMH 3allafIHbIX YYEHBIX, TaKUX Kak:
Balet, O., Subsol G., Torguet P. (2001), Galimberti
C., Belloni C., Cantamesse M. (2006), Coffey, A.J.
(2013), Kroker A. (1994), Maxmosa M. (2003),
Newbold Chr., Boyd-Barrett O., Van den Bulck H.
(2002), Nowak K.L., Biocca F. (2003), Hardee G.M.
(2016), Schmitz Weiss A. (2009).

Jpyrum BasKHBIM MICTOYHHKOM CTaJIM HCCIIEIOBA-
HUSI TPYIIIBI POCCUMCKUX MEIHAdKCIIEPTOB, KakK: 3aM-
koB A.B., KpamenunnukoBa M.A., Jlykuna M.M.,
Hemapesa H.A. (2017), Kaukaesa A. (2017), Cmo-
muH A.A., Knanos JI.JI. (2018), CamyxmHa A.X.,
Crernmmnaa B.C., Cepanmpaukosa A.lO., [pszaosa E.B.,
npesHero (unocoda Bacwius Benukoro, a taxxke
uccnenosarens B lleHTrpamsHOit Asum MOpaeoii
K. (2017). Kpome TOro, n3ydeHsl MpakTHYECKHUE,
SKCIICpUMEHTAJIbHBIE PA0OThl KOMIIAaHUH, YHUBEPCH-
TETOB, Hay4YHBIX LIEHTPOB, a Taxke, MUHUCTEpCTBA
MHHOBAIIMOHHOTO pa3BuTus PecnyOnmku Y30eku-
ctan (Ha mpumepe “TexnoBus”, ocHameHHbI VR-
TEXHOJIOTUSIMH ), KOTOPBIE pa3padoTaiy nH(pOpMaITi-
OHHBIE TIPOAYKTHI C 3PPEKTOM MOTPYKEHHS.

Lenp crarbu: MpeqoCcTaBUTh 3HAHHUS TEOPETH-
KaM M TNPaKTHKaM, B YACTHOCTH Meaua Y30eKucra-
Ha, 0 TEPMUHE «BUPTYAJIIBHOCThY», VR-TEXHONOTUsAX,
MEepCHeKTHBaxX M MmpobieMax IU(POBBIX MEAUATEX-
HOJIOTHM B XypHaiucTuke. Takxe VR-texHonoruu
Kak OOBEKT WCCIIEOBAaHUS H3y4YalOTCS C TOUKH
3pEHHSI OCHOBHI U Pa3BUTHA MMMEPCUBHOU JKypHa-
nmuctuku. [IpegmMeroM HaHHOIO KCCIIENOBAHUS SIB-
nsiercst VR-koHTeHT B opmare 360 rpamycoB Kak
(heHOMEH >KypHATUCTUKY.

MeTononorust MCCIEN0BaHUs BKIIFOYAET KPUTHU-
KO-COTIOCTaBHUTENBHbBIM aHaJIM3 TEOPETHYECKUX HC-
CIICIOBAHUN MOJENe BUPTYaJIbHOM PEaTbHOCTH U
[PUMEHEHNS] IMMEPCUBHOH >KYPHAJIUCTUKY B MEANA-
MPaKTUKE BEAYIINX U3JaHUN, aHAJIM3 OTbITa 3apyOexk-
HBIX YHUBEPCHTETOB U MeHaopranu3auii. LleHHoCTh
WCCIICNIOBAHUS — W3YYCHHUE TPACKTOPUH DPA3BHTHS
urdpoBbIX TexHOIOTHI Meanachepsl Y30eKucTana.

[IpakTueckoe 3HaYeHUE UTOrOB JAHHOW Haydy-
HOM paboTHI MPUBEIO K CIEAYIOIINM BBIBOIAM:

— 00BEKTOM H3y4eHUsl TpaHchopManuu KypHa-
JIICTUKY siBIIsieTcs eHOMEH HOBOTo (hopmara BHU3Y-
AMM3aInu;

— UIMMEPCUBHOCTH CONPOBOXKIAETCS CO3AaHUEM
IIPOTrpaMM, KOTOPBIE UMEIOT CBOM 3BYKOBOM U BUZIEO-
a¢ ekt cheMku B hopmare 360 rpaaycos;

— MIOHSITHE «BUPTYAJILHOCTB» B TEOPHUIO BBEACHO
eIre B IpeBHUX MIOCcO(CKUX TpaKTaTax;

— VR 3acTtaBisieT moib30BaTes IIyOoKo Morpy-
KAaTbCsl B COOBITUHHOCTD, CO3IaHHYIO Ha BUPTYyallb-
HO-PCATUCTUIHOM (hopMaTe;
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— VR-KOHTEHT CTaHOBUTCS SPKUM IPUMEPOM
TpaHC(HOPMAIINH KYPHATHCTUKA B COBEPIICHHO HO-
BOM HalpaBJIeHUH — UMMEPCHUBHOM KypPHAINCTHKH.

AKTyalnbHOCTh TEMaTHKH JaHHOTO WCCIIEN0-
BaHUs 3aKIIOYACTCS B M3YYCHUU C HAYYHOH TOUKH
3peHHs] HOBOTO TEXHOJOTHMYECKoro (opmara Kak
WMMEPCHBHOCTD TP MOJTOTOBKE JKYPHAIUCTCKOTO
Marepuana. IMMepCcUBHOCTD COIPOBOXKIAETCS CO3-
JIaHUEM TIPOrpaMm, KOTOPbIE UMEIOT CBOM 3BYKOBOM
u BUac0dp ekt cheMku B dopmare 360 rpagaycos.
DTO 3aCTaBISET MOIB30BATENS TIIyOOKO MOTPYKaTh-
cs B COOBITHHHOCTL KOHTeHTa. JlaHHBINH (QeHoMe-
HaJIBHBIH S(QQEKT CTAaHOBHUTCS SPKUM NPUMEPOM
TpaHCHOpPMANIUN KYPHAIUCTHKH B OPUTHHAIHHOM
HaIpaBJICHUH UMMEPCUBHOU KYPHATUCTHKH.

MarepuaJjibl 1 METOAbI

[lonsTe «BUPTYaIbHOCTH» OT JIATUHCKOTO
«virtus» oO3Ha4aeT «IOTCHUUANBHBINY, «BO3MOX-
HBII», «100TECThY», «IHEPTUM), «CUITA», KMHUMBII
U «BOOOpakaeMblit». TepMHUHOM «BHPTYaIbHOCTHY
MOTYT OBbITh 0003Hau€HBl COBEPLICHHO Pa3HbIC SB-
JICHUSL.

MennaskcnepTsl ONpeAensioT TPU OCHOBHBIX
MOAXO0/A K MIOHATHIO «BUPTYAJIBHOCTBY:

— OHTOJIOTHYECKO-PHIOCOPCKHI TTOIXO;

— (U3UKO-HAyYHBIN TOJXO;

— KOMITBIOTEPHO-TEXHOIOrmIeckuid monxox (Ca-
MyxuH A., 2014).

OHTONOrNYECKO-PUIOCOPCKOE MOHATHE Xa-
pakTepusyeT BUPTYaJbHOCTh KaK HEKOTOpPOE II0-
TeHLHalbHOE cocTosHue OwiTuda. Ilpeapacmono-
JKEHHOCTH K TOSIBICHUIO HEKOTOPBIX COOBITUH WM
COCTOSIHMM, KOTOpbIE MOTYT PE€ajM30BaThCsl IpHU
cooTrBeTcTBYyIONMX yciosusax (Crenuna B., 2001).
CornacHo MHEHHMIO ApHCTOTENs, JaHHAs pealb-
HOCTh HE €AMHCTBEHHAas, U €€ KOHEYHOCTU U BO-
TUIOLEHHOCTH MPEIIIeCTBYIOT «BapUaTUBHOCTh U
MOTEHIMAJIBHOCTEY. [locTaHOBKA BOIIpOca B TAKOM
pakypce paccMmarpHuBallach B CPEIHEBEKOBOH (u-
nocouu, Iae «HACcylIHas 3ajada MPOSCHUTH OT-
HOILLICHHS M CTaTyc MEXAy MUpoM boxkecTBeHHBIM
— HETBOPHBIM — M YEJIOBEUECKUM — COTBOPEHHBIM
Borom», mociry>kuina HOBBIM TOJTYKOM B pa3pabot-
K€ TIOHATHUS «BUPTyaJbHOCTB». B HaTypdumocod-
ckoii pabote «beceasl Ha mecTomHeB» Bacwmmmit
Benukuii roBOpuiI, YTO OfHA PEAIBLHOCTH MOXKET
MOPOXAATh OAPYTYIO PeaJbHOCTh, U 3aKOHBI HOBON
peaTbHOCTH MOTYT OBITh HE CBOAMMBI K 3aKOHAM
MEpBUYHON PEaTbHOCTH.

OnTONOrNYecKko-puUIOCcOPCKUil  moaxon Io-
HATHA «BUPTYAIBHOCTH» HEMAJIOBAXHYIO pOJIb
ChITpal B TOJKOBAHMSIX O TBOPEHHHM MHpa U €Tro
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aKTyaJbHOM CcyliecTBOBaHWH. [lo MHEHUIO Meana-
skcriepra A.JO. CeBanbHHKOBa, HA OCHOBE OITHCA-
HUS MIOHATHS OHTOJIOTUYECKO-(PHIOCOPCKOrO MO-
X0/la K BUPTYaJbHOCTH pa3padaTbIBacTCsl (PU3HUKO-
Hay4IHBIA TOAXOM K TIOHSITHIO «BHPTYaJIbHOCTHY.
®u3KMKOo-HAYYHBIH BUJ THOHSTHS BUPTYyaJIbHOCTHU
KaK CIeIHalIbHass TEOPHUs OTHOCHTEIHLHOCTHU TOJI-
KOBaJI 00 MCCIIEJOBAHISIX HOBBIX OOBEKTOB, TIOIaB-
HIMX B MOJIE 3pDCHHS YUCHBIX B U3YUEHUHU Cy0aToM-
HBIX YaCTHIl, KOTOPBIE TOJIaBAIACh OIHMCAHHIO C
MTOMOIIBIO YK€ 3HAKOMBIX HaM MOHATHN. Kak 005-
€KThI COBpEMEHHOH (PU3NKU BUPTYaJIbHbIE YaCTHIIBI
B pa3paboTkax (QU3NKO-HAYYHOTO IMOAX0Aa UMEIOT
T€ K€ KBAaHTOBBIC YHCIIA, YTO ¥ PEATbHBIC YaCTHIBI
(HampuMep, CIUH U SIEKTPUUECKHU 3apsia), HO IS
HUX HE BBITIOTHSETCS CBSA3b MEXKIY DHEpTUeH, Mac-
coif m mmmynbcoMm. Kak yTBepkator yueHsie-pu-
3MKH, Macca BUPTYaJIbHOTO (OTOHa He 00s3aTelb-
HO HYyJIeBasl, a SHEPTHsI HE BCETA MOJIOKHUTEIIbHAS.
OTO THUI TEOPETUIECKUX OOBEKTOB B COBPEMEHHOU
KBaHTOBOW TEOPUU MO, HAJCICHHBIX BCEM TEMHU
K€ XapaKTepUCTHUKAMHU, YTO W peajbHbIe «(QHU3u-
YEeCKHe» YacTHIbl, HO HE YJOBIETBOPSIONINE He-
KOTOPBIM CYIIECTBEHHBIM YCJIOBHUSAM W OTpaHHU-
YeHUsSM Ha 3TH xapakrepuctuku (CamyxwmH A.,
2014). B memnoM MOXXHO CKaszarh, YTO TOT MOIXO]T
SIBIIICTCSI AKTYaJbHBIM M YCIICITHO Pa3BUBAETCS B
y3Ko# cpene y4deHbIX-Qu3nkoB. Kak mpenromaran
A IO. CeBaslbHUKOB, YaCTHUIIBL, TI0 CYTH, CYIIECTBY-
IOII[E BUPTYaJIbHO, «BBICTYITAI0T HA MTHOBEHUE U3
MOTEHIIMATBHOCTH, MOJIHOCTHI0O HUKOT/IA HE aKTy-
anu3upysack». Ha ocHoBe dunmocodckux KoHIem-
WA OBITUS CBOWCTBA BUPTYAIBbHBIX (U3MUECKUX
YaCTHI] BCECTOPOHHE aHAIM3UPYIOTCS U CpaBHHUBA-
IOTCSl C KOHLCTIIUSAMH IPYTUX HayK, B YaCTHOCTH,
ryMaHuTapHbIX. O BUPTYaJIbHBIX CIIOCOOHOCTSX U
BHUPTYaJbHBIX TCHUXOJIOTHUYECKUX COCTOSHHUSAX TIO0
AHAJIOTUU CO CBOWCTBAMHU CyOaTOMHBIX BHPTYallb-
HBIX YaCTHI[ «3aroBopuiia» rncuxonorus. Heobxo-
JTUMO OTMETHTD, YTO 3TH MOHITHSI B ONIPEJIeICHHON
CTENCHH W3MEHWIIM CBOE 3HAauYC€HUE B KOHTEKCTE
HOBBIX HAYYHBIX HJICH.

B cBsi3M ¢ pa3BUTHEM KOMIBIOTEPHBIX TEXHO-
JIOTH{ TIOHATHE «BUPTYAJIBHOCTBY» MPUOOPENO HO-
BBl CMBICH: TIOHATHE BUPTYAIBHOCTH KaK SBICHUS
MONIyYWJIO Ha3BaHHWE «BUPTyalbHas pPeajbHOCTHY.
TepMHH «BHUpTyalbHas PEATbLHOCTB» B KOMIIBIO-
TEPHO-TEXHOJIOTHYECKOM TMOXofie OBUT BBEICH B
1984 roxy amepukanckuM ydeHbIM Jxeporom Jle-
HbepoM. OH ompeaenut Tak CIeAYIomuil peHoMeH:
BUPTyaJlbHAsl PEAIbHOCTh — 3TO MHp, CO3[aHHBINA
MOCPEJICTBOM KOMIIBIOTEPHBIX TEXHOJIOTUHN JUIS de-
noseka (Camyxus A., 2014). xepon Jlensep — oc-
HoBarenb ¢upMbl VPL Research Corporation (Ka-

TU(OpPHHUS), KOTOpas SBJISICTCS MEPBON KOMITAHUECH
[0 CO3JaHUIO0 CHUCTEM BUPTYaJIbHON pEaJbHOCTH U
WX OCHOBHBIX aTpHUOYTOB.

Hayunas MeronoJsiorus

Teopernueckass HHTEpHpeTalusi HMMEPCHB-
HOW KYPHAJIMCTHKH CTajla MpPEAMETOM J1e0aToB U
JUCKYCCHUH Cpeou Y4YeHBIX MEAHanpOCTPaHCTBA.
OnanM 13 3 (PEKTOB MOTPYKEHUS SBISICTCS TIPH-
MEHEHHE TEXHOJIOTUH BUPTYaJIbHOTO MHpPA, TO €CTh
MIOTPY’KEHUE B CPEAy BUPTYaIbHOW KHU3HH, HCKYyC-
CTBEHHO CO3/IaHHOM KOMIIBIOTEPHBIMH TE€XHOJIOIUs-
MU. TexHOMOrMM BUPTyaTU3allMl UMEIOT UCTOPHUIO
HECKOJIBKUX JECSITUIETUH U CYIIECTBYEeT TpU BHIA
peansHOCTH: Virtual Reality VR (BuptyanpHas pe-
anbHOCTh), Augmented Reality AR (momomnennas
peanpHOCTB) 1 Mixed Reality MR (cmemannas pe-
anpHOCTh) (CMomuH A., XXnanos /1., 2018).

Virtual Reality (VR) — 5To BBIMBIIIIEHHOE
MPOCTPAHCTBO [UI BUPTYQJIBHOIO IOTPYKCHHS.
B nganHOM citydae momb30BaTeNb BXOAWT B HCKYyC-
CTBEHHYIO Cpeny, HMCIOJNb3ysl CIelHaIbHbIE OYKU
WIN LUIEM, KOTOpble 00ECIeYNBaOT BO3MOXXHOCTh
MIOTPY’KEHUSI B BHPTYAIbHYIO peasbHOCTh. OOBIU-
HO 3TO MpeAcTaBiseT coboil Habop VR-aucriees B
BHJIC OYKOB WJIM IIUIEMOB, KOTOPbIE MPUKPEIUISIOT-
Csl K TOJIOBE C ITOMOIIBIO CTICIHANBHBIX yCTPOWUCTB
(mepuarok, TpekepoB) u ycrpoiicte HMD.

Augmented Reality (AR) — moronaeHHast peaib-
HOCTh. AR-TexHONOTMH 6€3 BCIIOMOTATEIbHBIX TeX-
HUYECKHUX YCTPOMCTB (UIEMOB MJIM CHELUAJIBHBIX
OYKOB) Ial0T BO3MOXKHOCTb IOJIB30BATENIO BHUIETh
UCKaKEHHYIO pealbHOCTh WI'POBOTO IPOCTPAHCTBA.
HckyccTBeHHass KOPPEKTHPOBKA BOCIIPOU3BOIUTCS C
IIOMOIIIBIO [IPOTPaMM JIOTIOIHUTENBHBIX HAJICTPOEK U
omnuuil. SIpkumM npumepom AR-TeXHOJI0THY SIBIsieTCS
HHTEpHeT-urpa, BeimymeHnas B 2016 rony Pokemon
Go, KoTopas cTajna OCHOBOIOIOXHUKOM ITOHATHS J10-
MIOJTHEHHOH peanbHOCTH (3amMKoB A., KpameHnHHU-
xoBa M., Jlykuna M., LlprHapesa H., 2017).

Mixed Reality (cmemannas peansHOCTH). MR
KaK aHaJor JOMOJHEHHON PeaJbHOCTH COBMEIIAET
BO3MOXXHOCTHU 1ieMa VR u BHelIHeN BUAeOKaMe-
pol. ITo mHenuto meaunaskcnepra M. Kopuera, MR
— 3TO TEXHOJIOTHUS, KOTOpas MMEET BO3MO)KHOCTh
CO3[aBaTh BUJCOKAPTHHKU C HAJIOKCHHEM WJIH J0-
OaBreHNMEeM BHPTyalbHBIX 3yeMeHTOB. llpu sTom
3KCHEPT MPUBOIUT B MPUMEP METOJ CO3IaHUS UH-
Tepbepa KOCMUYECKOTO KOpabiIs 1oJ] BO3ACHCTBHEM
JIOTIONTHUTENFHOTO MHCTPYMEHTAPHS CO CTE€H peajlb-
HO CYyIIECTBYIOLIETO MOMEIICHMS.

VR-KOHTEHT B MPAaKTHUECKUX IKCIIEPUMEHTAX

[Tockonbky B Y30ekucTane He IPOBOJUTCS TEO-
pPeTHUYECKHUX HCCIEN0BaHUM U MPAKTUYECKOTO MpH-
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MeHeHus1 VR-KOHTEHTa B JaHHOM HalpaBIICHHH,
HaIlll WCCIIeIOBAHUS OCHOBBIBAIOTCS Ha HAyIHBIX
aHaJIM3aX M MPAKTUYECKUX HKCIEPUMEHTaxX 3apy-
OexHbIX MeauaskcneproB. OpHako, NaHHAs TeMa
cooTBeTcTBYeT KoOHIENMu HalMoHaJIbHON CTpa-
teruu «L{udposoit Y3bexucran-2030», B paszmene
KOTOpoil «Pa3BuTHE YEIOBEYECKOrO KamuTaiza Hu
dhopmupoBanue NHU(PPOBEIX HABBIKOB» paccMaTpH-
BaeTCs pelleHue MpoodiieM TpaHchopmanuu oopaso-
BaTeNLHBIX MOJIeNIel, THOKOW CHCTEMBI TIOATOTOBKH
KaJapoB, OOJIAZAfOIINX HOBBIMH KOMITETEHITHSIMH
Uil pa3paboTKH ¥ BHEAPEHHUS HU(POBBIX TEXHOIO-
ruii. B wactHOCTH, 3()(heKTHBHOCTH HCITOIB30BAHUS
COBPEMEHHBIX TEXHOJOTHH B TaKUX 00JACTAX, Kak
apXUTEKTypa, MPOMBIIIIEHHOCTh, IPOU3BOJCTBO,
MOBBIIIIAET MApPKETHHTOBYI0 aKTUBHOCTh BY30B
cTpaHbl. B cdepe XypHaATUCTUKN H3ydYeHHE HOBBIX
MposIBICHUH (EeHOMEHAIBHBIX BU3yalIHU3aldil, Ha-
MIpUMep, KAMMEPCUBHBIC TEXHOJIOTHH, KaK BO3MOXK-
HOCTH U IlepCHeKTUBbl VR-TexHOnmornit», ocraercs
aKTyaJIbHOU TEMOM.

MennasKerepTsl MPOBOAAT WCCIENOBAHUSA CH-
cteM VR, 9T00bI OIICHUTH UX TPEUMYIIIECTBA TIepe]]
kabensabiMu HMDI-ycTpoiictBamu, a Taxke BO3-
MOXXHOCTH W OTpPaHWYEHUS BUPTYyallbHOW CBA3H,
YTOOBI U3Y4YNUTh HAPPATUB C TEXHUYECKUX U TEXHO-
JIOTUYECKHUX TOYEK 3peHus. Texnonorun VR mmpo-
KO HCIIONIB3YIOTCS B 3apy0eKHOM MeTuarpOn3BO/I-
crBe. Kanmnpopuuiickum yHuepcurerom Stanford
B [lano-AnbTo co3nana oHnaiH-TUIaTOpMa IO U3Y-
4yeHuIo U ocBoeHnio AR-, VR-texHonorui, rae pas-
MEILAIOTCSI IPOrpaMMbl HappaTHBa, pa3padoTaHHbIC
naboparopuet Virtual Human Interaction Lab (4).
W3BecTHBIE HOBOCTHBIE areHTCTBA W M3IATEIHCTBA,
takue kak Associated Press, ABC News, CNN, The
New York Times, The Guardian B co3qaHHH HEKOTO-
PBIX MEIMaKOHTEHTOB IOJIb3YIOTCS] BO3MOKHOCTSIMHU
MMMEPCHUBHBIX TEXHOJIOTUH IS 3aIlycKa Mpe3eHTa-
it B 3D-dopmare 360 maHopaMHBIX BUAEON300pa-
xernid. KpynHsle xopropannu, Takue kak Google,
Facebook, Samsung, Sony, Hayanu JesTEILHOCTD
o pa3pabotke riatrdopmsl VR (M6paesa I, 2017).

O030p auTEpaTYpPHI

B 2014 rony 3apyOexHbIe H3IaTENH, TaKUe Kak
Vice News, Des Moines Register u Gannett, ipen-
CTaBWJIM CBOU TepBble VR-NPOEKTH. DTH MPOEKTHI
MIPENICTABISIIOT OO0 5-10-MUHYTHBIE KOPOTKOME-
TpaxkHble (PMIIBMBI, TIPeTHA3HAYEHHBIE ISl TIPOCMO-
Tpa Ha ycrpoiictBax VR (3amkoB A., KpamennHau-
kxoBa M., Jlykuna M., Lpraapesa H., 2017).

B Poccun akTHMBHO OCBauBarOTCSl TEXHOJIOTHMHU
MMMEpPCUBHOM KypHaIUCTUKU. B gactHOCTH, B 2016
roxny Russia Today opranmsoBana TUCKyCCHIO O BHp-
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TyaJbHOH pPEaNbHOCTH Ha MEXIyHApPOJAHOM DPBIHKE
teneBuznoHHoro kourenra MIRCOM c npencrasie-
HUEeM Buzeoponuka B ¢popmare 360° «BupryanpHas
pealbHOCTh — Hallle HacTosIee OyayIee», KoTopas
BbI3BaJIa OOJIBIION CIIOP CPEU SKCIEPTOB 3TOU 00-
mactu (3amxoB A., KpamennnaukoBa M., Jlykuna
M., Lpapesa H., 2017). Cnexgyetr OTMETUTB, UTO C
2015 rona poccuiickoe TeneBUICHUE PeaIU3yeT BO3-
MOXXHOCTH BHPTYaJIbHOW pPEaTbHOCTH B CO3JaHHUH
JIOKyMEHTaJIbHBIX (riIbMOB. [lepBbIi MaHOpaMHBIH
TesemMaTeprai ObUI MOCBSIILIEH BOGHHOMY KOH(IIHK-
Ty B Jlonemnke (3amxoB A., KpamenwmaankoBa M.,
Jlykuna M., Lpinapesa H., 2017).

C TakuM Ke yCIIeXOM TEOPETHUYECKUE, HAyYHbIC
WCCIIEZIOBAaHUS TPOBOAATCA Meamadkcnepramu Ka-
3axcTaHa, B 4acTHOCTH, HalmoHanbHBIN yHUBEp-
cuter UMeHU anb-Dapabu OTKPHUT JT1a0OpPaTOPHIO
mo VR-texHomorusiM, rie Oyaymue >KypHATHCTHI
OCBaMBAIOT TEXHOJIOTHH LH(PPOBOH TIaTHOPMBIL.
3anmaueli Ka3aXCTAHCKUX TEOPETHKOB U TPAKTHUKOB
SBIISIETCSL ONpENeNIeHHe ONTHMajbHOro OanaHca
MEXly HayYHO-T€OPETUYECKIUMHU U MPAKTHUYECKUMHU
pe3yibpTaTaMH CO3[aHUs WMMEPCHUBHOHM KypHAaIu-
cruku B Kazaxcrane (Mb6paesa I'., 2017).

OObIYHO >PPEeKT UMMEpPCHU TPUMEHSIICA B
KHHO WJIM WTpax, HO HE B XypHanucTtuke. HoHHM
e na Ilenpst — npodeccuoHANBHBIN KYPHAIUCT U
HcclieIoBaTeNlb B HOBOW 00JacTH KYPHAJIHCTUKU U
KoMMyHHKanuu. [lepBoIit ee ciokeT OBLT O rojoxe
B Jloc-Amxenece. CiieHa Bocco3/iaHa B BHJIE aHH-
MAalMOHHBIX rpauuecKku OOBEMHBIX H300paKEHHUH.
Buneopsing BupTyalbHO-TIpOrpaMMHOTO  oOectede-
HUS, ayINO03aMKCh PeabHBIX COOBITHIA.

Ha Buaeo — ouepens BHUPTyalbHBIX JHOACH.
Bapyr MyxurHa, CTOSBIIMN B O4epenu, ymnai, Ha-
yajnach manuka. OH jexuT. [Tonp3oBarens VR, Ko-
TOPBIN B peaIbHOM BPEMEHH U IIPOCTPAHCTBE HAXO-
JIUTCS B CTYAWH, TTOIXOTUT K MY>KIHHE ¥ TIBITAETCS
eMy nomoub. CEHCOpHBIE U TaKTHJIbHbBIE CBSI3U C
VR-TexHOnMorneu, B JTaHHOM ClIy4ae BUPTyaJIbHBIH
[IJIEM ¥ KOMIIBIOTEpPHAs IPOTPaMMa, Tat0T BO3MOXK-
HOCTh TIOJIHBIX OIIYIIEHUH peasbHOCTH MPOUCXO-
JIAIIETO Tob3oBaTento. [lonp30BaTens, HaXOMsICh B
CTYIINH, CTapaeTcsl He HACTYMUTh HA BUPTYaJIbHOTO
YesloBeKa, KOTOPOro Ha CaMOM Jiejle HeT. DKCIepH-
MEHTHI JTOKa3bIBalOT TOTO, YTO JIOAU (TIOIB30BaTe-
JIM), KOTOpbIe Y4aCTBOBAJIHA B BUPTYyaJIbHOM ITPOCMO-
TpE, HAKJIOHSJINCH, NBITAIUCH MOMOYb OOIBHOMY
YenoBeKy. A Ooyiee SMOIMOHANBHEIE MTOJIb30BATEIH
naxe mrakanu (Mopaesa I, 2017).

Ilonp30Barenu-ucHbITaTENN JaHHOW TEXHOIO-
THH COWIN TPABWJIBHBIM OTMETUTH TO, YTO C TEX-
HUYECKOW TOYKH 3PEHUsI JaHHBIA (EHOMEHANbHBIN
a¢dexT BOCCO3MaeTCS 3a CUYET KOMILIEKTYIOIIUX



M.O. Caugona

YCTPOHCTB KoMmmbioTepa. To ecTh, 00BEMHOE H30-
Opakenue maet 3QGheKT TOIBKO TOT/a, KOTaa K HeMy
MOJKJTIOYAIOTCS AOMOJIHUTEIbHBIE yCTPOUCTBA, Ha-
npuMep, clieluajIbHble OYKH WK ke VR-mmem c
IBETHBIM XHMIKOKPHCTAIIIMYECKUM nucmieeM. 1lo
MHEHHUIO MEAMAadKCIepTa, MOogo0HasT KOHCTPYKLHUS
HalOMUHAET JAETCKYI0 HIPYLIKY cTepeockon (YceH-
koB /[., 2006). Ho Tombko BMecTO (poTOCIIaliIoB
yepe3 auciuieit JKK-skpaHoB paccmarpuBaroTcs
JMHaMHYECKHEe KOMIIBIOTEpPHbIE N300paxkeHus. Bos-
MOXXHOCTh IIOJIHOI'O «IIOTPYKEHHsD» B COOBITHM-
HOCTh BUpTyajbHoro mupa naet KK-skpaH, korto-
PBII pacoIOKeH OJIU3KO OT Iv1a3 monb3oBatens. Tak
e, K BU3yaJbHBIM NpHeMaM HH(GOPMAIUH OJIHO-
BPEMEHHO MOJKITIOYAIOTCS 3ByKOBBIE d(PPEKTHI, TIe-
pelaBaeMble CTEpEOHAYIIHUKAMU, BCTPOCHHBIMHU B
ycTpoiictBa VR. O0beMHOE 3ByKOBOE COTPOBOX/IE-
HHUE emie B Oonplueil creneHn ycunuBaeT 3ddekt
norpyxenusi. Tak e IpoLecc BOCHPOU3BEICHUS
VR-KOHTEHTa MMEET P TEXHUYECKHX OpraHu3a-
IUOHHBIX MOMEHTOB. JTO TpebyeT (QopManbHOrO
HoAxona K Iporeccy pa3pabOTKH, KOTOPBIN Ipa-
BUJIBHO WHTETPUPYET CIICTYIONIHE MEPOTIPHUSTHSL:

— ynpaBieHHe TpeOOBaHUAMU;

— aHaNM3;

— IU3aiiH;

— KonuuKanys;

— tectupoBanue (Galimberti C., Belloni C.,
Cantamesse M., 2006).

Ipasuna cywecmeosanus 6 gupmyanvbHol cpeoe

HNMMmepcruBHBIE MeIaua CHOCOOHBI Tpeodpa-
30BaTh MOTpeOHTENs WH(OpMANKMK OT BHEIIHETO
HaOmoaTensl B y4acTHUKA COOBITHSI, HCIIONB3YS
n300paXeHUsI OT HEMOCPEACTBEHHOIO paKypca pe-
noptepa. Takum o00pa3oM, MMMEpCHBHBIE MeaHa
YBEJIUUYMBAIOT TCHXOJOTHYECKYIO JOCTOBEPHOCTD
IIOBECTBOBAHMS B IIOJIHOM OOBEME COBEPILEHCTBA.
B coorBeTcTBMM ¢ KOHLEMIMUSAMU HCCIIEAOBAaHUM
HOBBIX MEINa, UMMEPCHBHAS KYPHAJIHCTUKA OTHO-
cutcs K nudpoBoit HHPOPMAITMOHHON TEXHOJIOTHH,
KOTOpasi IpeAocTaBlsieT HHGOpMaLuUIo, HEoOXo-
JUMYIO TIOJB30BaTeNi0 B BUPTyaabHOH cpexe. Kak
MBI TIOHUMaeM, MTPOTPAMMHUPOBAHUE BHU3yaTH3aINN
¢dopmara 360 HemoCTaTOYHA ISl peaTH3alMd KOH-
TEHTa, K HEH IPWIAraloTcsl CIeLUalIbHbIE yCTPOil-
CTBa JIJIsl IOTPY>KEHUS] BO BPEMEHH U ITPOCTPAHCTBE.
JlaHHbIe yCTPOWCTBA UIYT B AOMONHEHHE K Ipadu-
YECKUM CTPYKTypaM, pa3padOTaHHBIM C HEaNbHON
TOYHOCTBIO.

OOw1as 1enb TEXHOIOTUH MOTPYKEHUS COCTOUT
B TOM, YTOOBI YCTaHOBHTbH HPSMYIO CBSI3b MEXIY
KOHTEHTOM U €ro IojydaresieM, MOJHOE MOrpyxKe-
HHUE B COOBITUIHOCTD MPOMCXOASIIETO B BUPTYallb-
HOM Mupe. To ecTh, 0Ib30BaTeIb KaK MIOCT-IUIOTh

— DIIEKTPOHHOE TEJIO0 BUPTYaJIBHOTO KJIacca B aHU-
MUPOBaHHBIX TPEXMEPHBIX TpadUUSCKUX HHTEp-
(heticax, 3aKOIMPOBAH B CETH W BIOXHOBIICHHBII
TEJIEMaTHYECKUM MUPOM KHOEpMAIIMH, HE OTPaHU-
YUBAIOIIUM (PU3HYECKOE IBIKCHHE, a TaK JKe, TICH-
XOJIOTHYECKOE BOCTIPUATHE HYepe3 MOCIeI0BaTeIh-
Hble MaccuBbl ToproB BUS, yHupHIUpoBaHHBIX
ykazaresneii pecypcoB URL-anpeca u kubep-uudep-
omatoB (Kroker A., 1994).

[IpaBuna cymectBoBanus 3¢ddekra mnorpyxe-
HUSl — IMMEPCUBHOCTH TIPUBOAUT K TOMY, YTO TIOJTh-
30BaTellb aHATU3UPYET MEINacOOBITHE HE CO CBOEH
(peayibHO KU3HEHHOW) MO3UIUH, a C MO3ULIMU HEeTlo-
CPE/ICTBEHHOTO y4YacTHHKA BHUPTYaIbHOW peabHO-
cTtr. B 10 3xe BpeMms psiz mcuxonorundeckux 3 dhexTon
CO3Jal0T HMHTEPAKTUBHYIO CpEy MCKYyCCTBEHHOTO
oOmreHust (OMHOCTOPOHHEE CYIIECTBOBaHHE, TO €CTh
HaOMIOZIEHHE 32 PEAbHOCTHIO, B HEW MOXHO HUYyB-
CTBOBATb U OLIyIIATh Ce0s1, HO HET CIIOCOOHOCTH BIIH-
SITh Ha TIPOUCXOJsIIee). Pe3ymsrarsl SKCIepUMEH-
TaJbHO-TIPAKTUICCKUX TPUMEHEHHWA IOKA3bIBAIOT,
YTO KOTJa JIFOAW B3aUMOACWCTBOBAIU C TApTHEPOM,
MIPECTaBICHHBIM JIFOOBIM BUANMBIM H300paKEHUEM,
OHH YyBCTBOBaJHU ce0st OoJiee orpyKeHHBIMH B BHP-
TYaJIbHYIO Cpey, YeM Korza He ObUTO BUIMMOTO H30-
OpakeHHs. YUYaCTHHWKH, HaXOIAIIHeCs BHE M300pa-
JKCHUS1, YYBCTBOBAJIM CEe0sl MEHEE TOTPYKEHHBIMH B
NICEBIOPEANIBHOCT. TO €CTh, CBSI3b C BUIAMMOCTBIO
BHPTYaIBHOTO OKPY>KEHUS IMeeT OOJIbIIIOe 3HAYCHHUE
(Nowak K., Biocca F., 2003).

@DakTUYeCKH, [aHHAs TEXHOJOTHUSl SBISETCA
nH(OPMATUBHEIM HappaTtuBoM. J[i1st mpom3BoaCTBa
COBPEMEHHBIX MOJIEJIEH UHHOBALMM, a TAKKE BU3Y-
aNBpHON U OoJiee MoTHOW MeauapeanbHOCTH VR 18-
HHTCS Kak ymoOHas ruratdhopma WHGHOPMAITHOHHBIX
texHosioruii. IlorpykeHne B MPOCTPAHCTBO TpPEX-
MEPHOH BH3yaJIM3allid JIPYroro U3MEPEHUs! CONpO-
BOXKJA€TCS OTBETHBIMU CHTHAJIAMH B MO3T TOJB30-
BaTeNsl: 3PUTEIbHBIMH, CIYXOBBIMHU, TAKTHIHHBIMU
u apyrumu omrymmenusmu (Ycerkos /1., 2006).

OcHOBHBIC HaITpaBJICHUS HcclienoBaHnid VR

B coBpemMeHHOM Hay4YHOM MenuaMupe UMMeEp-
CUBHAs JKypHAIMCTUKA KaK YacTh IMPOM3BOACTBA
CPEICTB MaccoBOW MH(OPMAIH MPOXOIUT KBaJIH-
(bUIUPOBaHHYIO AKCIUTYyaTaIUI0 B TPEAJIBEPUH BhI-
XOJla Ha PHIHOK TEXHUYECKUX HoBarwmii. Hampumep,
TpyIIa pOCCHUCKUX YUEHBIX OTMEYAET YeThIpe Ha-
MpaBJICHUS UCCIEIOBAHUS JAaHHOU TEXHOJIOTHH, KO-
TOpBIE paHee OBLTH OMpeAeNieHbl MeTUadKCIIEPTOM
G.M. Hardee (Hardee G., 2016).

IlepBoe — 3TO 3KCHEepUMEHTAIbHBIE M TEOpe-
TUYECKHE HCCIENOBaHUSA. OKCIEPUMEHTHI HCCIe-
noBaHus dQQeKra MpsMOro ydacTusi JTOKa3bIBAOT,
4T0 3TOT 3P (EeKT YacTo ABIAETCSA OCOOBIM KOMMY-
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HUKaTUBHBIM COCTOSIHHEM CyOBEKTa, BOCHPUATHEM
peaIbHOCTH KOTOPOTO IMPOUCXOAUT 4YEpe3 HILIIO-
30pHBIe 3MonuHu. To ecTh HabmIoAaTeNh MoayvaeT
HHPOPMALIMIO «3a» OTOOpaXEHWEM BUPTYyaJIbHOU
peansHOCTH, HO 3P dEeKT morpykeHnus JacT BO3MOXK-
HOCTH IOJIb30BAaTEII0 YyBCTBO NMPHUCYTCTBHUS B CO-
obITuitHOCTH (3aMKOB A., 2017).

Btopoe — 6omnee mryOokast 9acTh UCCIIETIOBAaHUH,
KOTOpYI0 n3o0perarenu nepBoi Bepcun VR Ha3Ba-
M «(QU3UKON» BUPTYaIbHON peanmbHOCTU. JlaHHOE
HalpaBJCHUE HCCIEAOBaHUS BBIBIACT MeTa(pu3U-
Ky BUTQJIBHBIX 1 MHUMBIX pa3ivuuil. DT0 Hay4dHas
HHTEpIpeTauusl NCUXOPU3HMYECKOH KOTHUTHBHOU
MOJIENIA yMa U CO3HAHMS, KOTOpask MIPUBOANUT K KOH-
LENIHUSAM OLIYIIEHUS 3aBUCUMOCTH OT COCTOSIHHA
m1yOuHbl norpyxenus. Iloromy uro mertonm uM-
MEPCHBHOCTH — 3TO METOH, KOTOPBIHA CIYKHUT IS
KOMIICHCAIIMH ~ ayAWOBHU3YallbHBIX HM300pakeHHH.
On orpaHuueH B CBOEH CIIOCOOHOCTH NepenaBaTh
peabHOCTh SICHBIM M PEaJMCTHYHBIM CIOCOOOM B
BHpPTYyaJIbHOM IpocTpancTBe (3amkoB A., 2017).

Tpetbss o0macTh MccIeNOBAaHWH HOBBIX MEIHa
SIBJISIETCS POOOTH3AIUSI TEKCTOBOTO TPOU3BOJCTBA
KpOCC-MEANAIBbHOTO HappaTUBa, KOTOPBIH OTBEYAET
BCEM TpeOOBaHUSIM OTHOCHTEIBHO COBMECTHMOCTHU
C BUPTyaJIbHBIM OKpy>keHHeM. B To xe Bpems naH-
HBIH HappaTUB MIPU3HAH OCHOBHOHW (popMoli mo3Ha-
HUSI MHUpa U IepeJadd HaBBIKOB 00pa3oBaTeIbHbBIX
TEXHOJIOTUi. BBICOKHI YPOBEHb YHUBEPCAIBHOCTH
HappaTHBa OTPaKaeTCsA B BU3YAIBHBIX U 3BYKOBBIX
BO3MO)KHOCTSIX MYJIBTUMEIUHHOCTH BepOaIbHBIX
KoMMyHHKaui (3amkoB A., 2017).

U, naxonen, Hambonee akTyaJbHBIM SIBIISIETCS
YEeTBEPTOE HAIpaBJICHUE HCCIENOBaHUI B o0nacTu
MeaMa, KOTOpOe CBA3aHO C ajanTanueil K 3Thye-
CKOMY KOJEKCYy XypHalIucTHKH (3amkoB A., 2017).
B sToM oTHOmEHMH KOIEKC He uaeancH. PykoBo-
JAIIHME TPUHIUIBI B HEM OTHOCSTCS K COLHAJIbHO-
My KOHTEKCTY, B KOTOPOM HPOSBISIETCS KYPHAIUCT
nmu CMU — BEICTyTIAs B KAU4€CTBE KOMMYHHKATOPA,
MepeBOIYMKa WIM 3alllUTHUKA TpaxkaaHcTBa. Ilpu
BbIOOpe Marepuana il MyONUKalKuy CYLIECTBYIOT
Takhe IEHHOCTH, KaK TOYHOCTh M IPO3PAuyHOCTH
KoHTeHTa. HecMoTps Ha To, 4TO Ka)K70€ OKOJIEHHE
[0 Mepe HBONIOLUU TEXHHUYECKUX BO3MOXHOCTEH
CO3/1aeT JKypHAIHCTUKY CBOET0 BpPEMEHH, CyIIe-
CTBYIOLINE 3TUYECKHE HOPMBI OCTAIOTCSI HEM3MEH-
HBIMH JUISI BCEX TOCYAAapCTB, KYNbTYp U IOJUTHYE-
ckux cuctem (MymunoB @., 2013).

3aKjoueHue

B XOAC U3YUCHHA HAYyUYHBIX HUCCIICIOBaHUN 3a-
MagHbIX Y4YCHBIX B 3TO# o0IacTH NPUBOAUT K BbI-
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BOJIY, YTO HOBEIN TMOAXO TOAaYH HHQPOPMAITUH, TO
€CTh MaHOPaMHBIA B3IJISM, AA€T BO3MOXKHOCThH WH-
TeprupeTanuu WHPOPMALUK TOTPEOUTENs KaK He-
MTOCPEICTBEHHOTO y4YacTHUKA peanbHOCTH. OmHOMH
13 MpUYUH OOJBIIOr0 MHTEPEca K 3TOMY HOBOBBE-
JIEHUIO SIBISIETCS TEXHOJIOTHS, TO3BOJISFOINAS CO3-
JaBaTh 1UGPOBBIC KOMMUU PEATbHOCTEH C BBICOKHM
paspeiieHrueM, TO €CTh, CO3/laBaTb W300paKeHUs,
MOXOXKMeE Ha peannu Xu3HU. [Ipu n3yyennn uccie-
JIOBaHUH 3apyOEIKHOTO OIMbITa UMMEPCUBHOW KYp-
HAJMCTUKH CTAJI0 U3BECTHO, YTO OOJIACTHIO COBpE-
MEHHBIX HCCIIEIOBAHUM BUPTYaJIbHOW peallbHOCTH
SIBJISIETCSI MHAYCTPHUS Pa3BICUCHUNA U KOMIIBIOTEP-
HBIX urp. Psan meauaskcneproB, Takux kak LImuty
B. (Schmitz Weiss A., 2009), barer O. (Balet, O.,
2001), Xapau I'. (Hardee G., 2016), Kodde A. (Cof-
fey, A., 2013), VR-KOHTEHT paccMaTpuBaroT C TOY-
KH 3pEHUS] MYITBTUMEINIHOTO MEIHAIIPON3BOJICTBA.
ITo MHEHHMIO TAHHBIX HccaenoBareieii, VR-KoHTeHT
SIBIISIETCS. TIPOAYKTOM MYJIBTHMEIWHHBIX TEXHOJO-
TH HOBOTO YPOBHSI, BOCIPOU3BOISIINX PEATHHYIO
U MHUMYIO cpefly. VR-yCTpoiCTBa KaK 4acTb MyJlb-
TUMEIUWHBIX TEXHOIOTUH SBISIOTCS TEXHOJIOTUSIMHU
MMMEPCUBHOM KYPHAIUCTUKH.

CoBpeMeHHbIE Hay4dHble uccieaoBaHus VR
CTaM KPYIHBIM TPOPHIBOM B 001acTH WHGpOpMa-
LHUOHHBIX TexHosiorud. Ho B TO ke BpeMsi BO3HU-
KaloT MPOOJIEMBI ¢ SMOIIMOHAIBHBIM BOCIIPUSATHEM
BHUPTYaAIbHBIX HH()OPMAITMOHHBIX MPOIYKTOB H TIO-
ciencTBusiMU ux motpebieHus. CoOmroneHue Tpe-
O0oBaHMII TPOGECCHOHATBHBIX JTUYCCKUX HOPM,
MPEIBSIBISIEMBIX K HOBBIM IPOU3BOAUTENSIM U JTUC-
TPUOBIOTOpAM MPOJYKIIMU, a TAKXKE BOIPOC O Tpa-
BUJIaX, KOTOPbIE HEOOXOAMMO HEMEUICHHO pa3pa-
00TaTh B KOHTEKCTE HCIOIB30BAHMS aHAJIOTHIHBIX
TEXHOJIOTHH, OCTAETCs KITFOUCBOH TIPOOIEMOii.

[Io MHEHUIO 3KCIEepPTOB, BUPTyalbHAas peajb-
HOCTh, HECOMHEHHO, SBIISIETCS MOIIHBIM HHCTPY-
MEHTOM 3aXxBaTa ¥ BIUSHUA Ha ayauTopuio. Ho ecth
U Jpyras CTOpOHAa BONPOCA: €CIU TMPOU3BOAUTE-
U COCPENoToYaTcs Ha ONTHUMH3AINH TEXHOJOTHI
WM CO3JIaHWW DMIIATUM JUISI CBOUX IEPCOHAXKEH,
pernyTanus >KypHAJIUCTOB OKAXKETCA MOJ Yrpo30u
(1o6poBumona O., 2015). MennacooOIecTBO cTal-
KHBaeTCs C HOBOW WH(OPMAIIMOHHO-TICHXOJIOTHYEC-
CKOM yIrpo30i — MCHUXOJOTHYECKUM BO3ACHCTBUEM
nHpopmanmu B ¢popmare 360°. MIMeHHO mOdTOMY
BEYTCS TOpSiuUe 1e0aThl O CO3[aHUN MPOSKTA ITH-
YeCKUX JEKIapalnii n3-3a OTCYTCTBHUS CIEIHAIBHO
pa3paboTaHHBIX KOJIEKCOB.

BezonacHocth MHG)OPMALIMOHHOW M KOHTEHT-
HOW MH(PACTPYKTYphl BKJIIOYAET 3aIMUATYy HHQOP-
Malid W KOHTEHTa OT IMOTCHIIMAIBHO BPEITHOTO
BO3JICHCTBUS Ha BIAJENblla WIN MOJIH30BATEINs UH-
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(bpacTpyKTypHl CIIy4aifHOTO MJIM MPEeJHAMEPEHHOTO
xapakrepa (MymuaoB @., 2013).

Taxke meguaskcnept YcenkoB JI.IHO. ormeua-
€T HECKOJIBKO BHAOB NpoOieM, CBs3aHHBIX ¢ VR-
TexHoiorusAMHU. Hapsimy ¢ TexHmueckumu (Marema-
TUYECKUE HEIOoYeThl Bu3yanusaiuu 360 ¢opmara),
¢m3nyeckumMu npodieMamu (IpU AIUTETIHHOM TO-
TPYXEHUH, TIOTePs] KOOPAMHAIINH BO BPEMEHH U IIPO-
CTpaHCTBE), INIaBHOW MpoOIEeMOi BUPTYaJIbHOU pe-
AIBHOCTHU SIBIISIETCS TICUXOJIOTUYECKOE BO3ICHCTBHE
Ha monb3oBarens (YcenkoB /Jl., 2006). Ucxoms w3
3TOr0, MOKHO CKa3aTb, YTO 3a/a4eil *KypHATUCTUKU
SBJISIETCSl 3alllUTa WHTEPECOB OOIecTBa, U JaXKe B
HOBOM BUPTYaJIbHOM MHpPE OHO Hen3MeHHO. Ho s3bIKk
VR 1 ero MexaHu3Mbl HE HACTOIBKO FTAPMOHUPYIOT C
MIPUHIMIIAME peau3Ma 1 mpo3padHocT. VR orpa-
HUYMBAETCS JIUIIH CO3IaHUEM WIUTIO3WH, JIEKTPOH-
HOW KOTIMHU PEalbHOCTH. B NMpOMBIIITIEHHOCTH 3TOT
OCHOBOIIOJIATaOIINK (DakT BBHI3BIBAET HAYYHYIO pe-
BOJIIOIIMIO, HAa3bIBAEMYIO «aBTOMAaTH3aLlMe» WIH
«xubepretnzanueit» (Makmosn M., 2003). Uccne-
JTIOBaHMSI TIOKA3bIBAIOT, YTO TIOCIIEICTBHUS BUPTYallb-
HOW PEabHOCTH U €€ «IOTPYKeHHS» B CO3HAHWHU
YeJI0BEKa, IOJIOKUTENbHBIE PE3YJIBTaThl KOTOPOIo
TpeOyIOT BBEJICHHS B IX IPUMEHEHHUE OTPEIETICHHBIX
ITHYECKUX HOPM (KOZIEKCa), JOJKHBI OBITh CEPbE3HO
M3Y4eHBbI TICHXO0JI0raMU-3KCIIEPTaMy B 00JIACTH KOM-
mynukarmu (M6paesa I, 2017). Ilockonbky Hesa-
BHCHMO OT TOT'O, YTO Kakoi ObI HH ObLIa OIMacHOCTh
B TICHXOJIOTHYECKOM, HAyYHOM WJIM B JPYIOM IIJIaHE
BocrpusATUs VR npoaykra, ”HHOBalIUOHHBIE TEXHO-
JIOTUH, HECOMHEHHO, OyIlyT MPOHUKATh BO Bce 00Ia-
CTH >KU3HU 001IeCTBa.

Hame wuccregoBanme mpHWBENO K CIEAYIOLINM
TUIIOTE3aM:

VR-TexHOMOrMsT Kak OCHOBOMOJAraromias cpe-
Jla HOBOTO HANpaBJICHUS B )KYPHAIUCTHKE, TO €CTh
MMMEpPCUBHOM KYPHAJIUCTHKH, SBIAETCS TJIaBHBIM
00BEKTOM W3y4YEHHsS C TEOPETHYECKOW, HAYYHOM,
MPaKTUYECKON U TICUXOJIOTUYECKON TOUEK 3PEHUS;

JKYPHAJINCTUKA «OTPY>KEHHUsD» — UIMMEPCUBHAS
JKypHAJIUCTUKA — 3TO HAIpaBIeHHE IIUPPOBOTO I10-
KOJICHHS, a TAK)K€, YTO HEMAJIOBAXXHO, Pa3BUTHE HM-
MEPCUBHOH KYPHAJIMCTUKHU B Y30€KHCTaHE CBI3aHO
¢ pa3paboTKoi#l MporpaMM TOATOTOBKH U OOYYEHUS
kaapoB. « KT 1 BO3MOKHOCTH, KOTOPbIE OHU MPEI-
JIararoT JUIsl BUPTYaJIbHOTO OIBITA M aCCOLHALNH, TO
€CTh OIBITAa M acCOIMAIIMN Ha PacCTOSHUH, 0e3 3a-
JeHCTBOBaHUS (PU3NUCCKON OIM30CTH, MOTYT TIpe-
o0pa3oBarh OOIIYI0 acCCOLMATHUBHYIO Cpenay, B KO-
TOPOH JKUBYT T€, KTO UMEET K HUM JIETKUN TOCTYII.

OueHb BaXHO HE TEPEOILICHUBATH 3TH BO3MOKHO-
CTH, HO 3HaTh 00 U3MEHEHUIX, KOTOPhIC OHU MOTYT
BHOCHTHh B TpoIlecchl mrobamm3aruny (Newbold
Chr., 2002).

Pe3ynbrarbl uccjieqoBaHMs TMO3BONWIN Cle-
JaTh CJAEAYIOLINE BBIBOJIBIL:

B xone uccrenoBanusi HaMu ObLIO HJICHTHU(H-
LHUPOBaHO ABa BuAa VR-koHTeHTA:!

1. Mudorpadpuyeckuii — gaHHBINA BUJ BU3ya-
JU3AIMK BOCCO3JIAeTCs Pa3padOTYNKOM KOHTEHTA C
noMo1IbI0 3D-KOMIBIOTEPHBIX IPOrPaMM B aHUMa-
nroHHOM Qopmare. [Ipumepom ToMy MOXET CTaTh
nepBbIil ciockeT Hounu /e na Ilenss (27).

2. BugeoopMar — KOHTEHT BOCCO3JAETCS U3
BHJICOKATPOB B BUAC OOBEMHBIX N300paKCHHM, OT-
CHATBHIX CIELUAIBHON KaMepod ¢ NPOrpaMMHBIM
obecrnieueHneM. /laHHBIN KOHTEHT MpHOOpeTaeT de-
HOMEHAIBHOCTh TOJNBKO MPH MPOCMOTPE €ro C TI0-
MOILBIO CIENUAIIBHBIX YCTPOMUCTB — VR-0UKOB niu
VR-mema. [pumep: SkyDive in 360° Virtual Real-
ity via GoPro / ceemku B 360° rpaiycoB, IPHIKOK €
napamioTom (28).

Taxxxe VR-TexHOIMOrNM Kak 00BEKT UCCIEIOBA-
HUS:

— VR-TexHONOrus Kak OCHOBOIIOJIAraromas
cpela HOBOTO HANpaBICHUU B )KYPHAITUCTHKE (M-
MEpPCUBHAsI KYPHAINCTHKA) SBISCTCS IIaBHBIM
00BEKTOM H3y4YCHHsI C TEOPETHYCCKOW, HAYYHOM,
MPAKTUYECKON U MCUXOJIOTHYECKON TOYEK 3pEeHUS,
KOTOpBIE HEOOXONMMO aHalW3MpPOBaTh B OTEUE-
CTBEHHBIX HAyYHBIX UCCIIECOBAHUSIX;

— (eHOMEH «BUPTyaJbHAs peadbHOCTHY, VR-
KOHTEHT — 3TO MHp, CO3JJaHHBIA TTOCPEICTBOM KOM-
MBbIOTEPHBIX TEXHOJIOTHI;

— B IJTaHE Pa3BUTHS y30EKCKOH KYPHATUCTHKU
MMMEPCUBHAS SKYPHAIMCTHKA SIBISCTCS HEMAaso-
BaKHBIM OOBEKTOM JIJISl MPOBEJCHUS SKCIICPUMEH-
TalbHbIX VR-HccnenoBaHuil B TEXHOIOTMYECKOM
aCIIeKTe;

— B cucTeMe 00pa30BaHus U MOATOTOBKH JKypHa-
JUCTCKUX KaJpOB CHELUANIN3alUs B HAIpPaBICHUU
VR-TexHONIOrUi MO3BOJSAET MOATOTOBKY JKypPHAJIN-
CTOB-BU3yaJIU3aTOPOB, KYPHAJIUCTOB-aHUMAaTOPOB
BUPTYaJIbHOM peanbHOCTH, OCKOJIBKY VR-KOHTEHT
SIBIIICTCSL MeUAUH(pOpPManued s TOoNb30BaTelb-
CKOM ayIUTOpUH.

B 3aBepmieHrne MO)KHO OTMETUTH, UTO PE3YIIBTa-
Thl HAyYHBIX MCCJIENOBAHUM MOKAa3bIBAIOT, YTO VR-
TEXHOJIOTHS sIBNIsieTCS 3(h(hEeKTHBHBIM HaIpaBICHHEM
Pa3BUTHS KYPHAUTUCTUKH B TIEJIOM. JTH MIEPEIOBBIC
TEXHOJIOTHH CIYy»aT HOBBIM ITUKOM Pa3BUTHSL.
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