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ABAMADBIH KOPKEMAIK SAEMI

Ab6an LWblFapMaLLbIAbIFbIH aKbIHHbIH KOPKEMAIK OAEMi TYpFbICbiHaH 3epTTey — abaiTaHyAblH,
COHAQM-aK, MoHapaAblK, 3epPTTEeYAIH Kasipri TaHAafbl aca ipreAi FbIAbIMM MOCEAeAepiHiH, 6ipi. OHbl
aKblH LLbIFapMaLLbIAbIFbIHA Heri3 GOAFaH LWbIHABIK, KyObIABICTAPDMEH, aKbIHHbIH KOPKEMAIK OMAay
MCMXOAOTUSICbIMEH CabakTac ManbIMAAYAbIH YAKEH SAEYMETTIK MaHbi3bl 6ap. Makarapa AbarAbiH
KOPKEMAIK 9AEMi KapacTbIpbIAAbl, ABaMAbIH KOPKEMAIK SAEMIHIH FbIAbIMM CMMaTTamachbl >KacaAaAbl.
AbBanAbiH KOPKEMAIK 9AeMi — 9AEOM LIbIFaPMaLLIbIAbIK, 9AEM. AKbIHHBIH 9AE0M LbIFapMALLIbIAbIK, SAEMI
GOAMbBICTaFbl LIbIHABIK, KYObIAbICTapFa HerizpeAeai. LLbirapMallbIAbIK, TyAFa GOAMbBICTaFbl LUbIHABIK,
KYObIABICTApAAH 6HEP TYbIHABICbIH >KacaAbl. OHep TYbIHAbICbI GOAMBICTaFbl LbIHABIK, KYObIABICTbIH,
©3i A€ eMec, KellipMeci Ae emMeC. OHep TYbIHAbICbI — OOAMBICTaFbl LIbIHABIK, KYObIABICTAp HerisiHae
LLUbIFAPMALLbIAbIK, TYAFaHbIH aKbIA-OM KbI3METIHEH TyFaH KOPKEMAIK KybbiAbic. OA — 6GOAMbICTa
>KOK, 6ipak 6OAYbl bIKTMMaA KOPKEMAIK SAEM. AKbIH LIbIFAPMALLIbIAbIFbIHBIH, KOPKEMAIK SAEMIHIH
CEMaHTMKACbIH, OFaH Heri3 GOAFaH LUblHAMbl OAEM LUbIHAbIFbIH, OAGPAbIH apacbiHAAFbl GaliAaHbICTap
CMMaTbIH, MarblHA AEHIeMAEPiH MambiMAAy OUiK FbIAbIMM TYPFbIHbI TaAar eTeA|.

ABanAblH, KOPKEMAIK SAEMIHIH CEMaHTMKAAbIK, KEHICTIFHAE KOpiHIC TankaH KyObIAbICTApAbIH,
MarbIHAChl TePeH. AKbIHHbIH KOPKEMAIK OeiMHeAey KYPaAAAPbIHbIH CEMaHTUKAAbIK, KO MaFbIHAAbIAbIFbI,
KOTHUTUBTIK-CEMMOAOTMSIABIK, 6ANAbIFbl OHbIH, KOPKEMAIK 9AEMIH MO3TUKAAbIK, AQHAABIK, DAEMI PETIHAE
cunatTamAbl.

Tyiin ce3aep: AbGar, KEPKEMAIK, LbIHAMbI, bIKTUMAA, OAEM, SAEOU, TYbIHADI, LUbIFAPMALLIbIABIK,.

Zh.D. Dadebayev

Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: institutabai@gmail.com

The artistic world of Abai

The study of Abai’s work in the aspect of his artistic world is currently one of the relevant issues of
both Abai studies and interdisciplinary research. Comprehension of this issue under the phenomena of
reality and psychology of the processes of poet’s artistic thinking is of an important social significance.

The given article examines the issues of artistic world of Abai. Artistic world of Abai is a world of
literary art. The basis for his literary art comes from the real world. The great genius creates the work of
verbal art based on the events of the real world and its phenomena. A work of verbal art is neither real-
ity nor the mirror image of it. The world of an art work is a possible world, a result of unique creative
performance of an individual. Comprehension of the poet’s art world, his relation to reality requires a
special study and serious scientific approach.

The meaning of the phenomena of reality reflected in Abai’s artistic world is profound. The variety
of semantic definitions, cognitive-semiological richness of the poet’s expressive means characterize his
artistic world as a world of high poetic wisdom.

Key words: Abai, artistics, real, possible, world, literar.
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Kasaxckuit HauMOHaAbHbIN yHMBEPCHTET M. aAb-Dapabu,
KasaxcraH, r. AAMaTbl, e-mail: institutabai@gmail.com

XyAoXxecTBeHHblii MUp Abas

M3yueHure TBopuecTBa AbGas B acrekTe ero XyA0>KeCTBEHHOr0 MMpPa SIBASIETCS OAHOM U3 aKTyaAbHbIX
npobaem Kak abaeBeAeHMs, Tak M MEXAMCUMIMAMHAPHOIO UCCAEAOBAHMS Ha COBPEMEHHOM 3Tare ux
pazsutns. OCMbICAEHUE AQHHOM MPOBAEMBI B CBSI3U C IBAEHUSMU AEMCTBUTEABHOCTU M MCUXOAOTUEN
NMPOLLECCOB XYAOXECTBEHHOIO MbILUAEHUS M03Ta MMeeT Ba)kKHOe COLMaAbHOe 3HaueHue. B cratbe
PacCcMaTPMBAETCS XYAOXKECTBEHHbIN MUP AGast — 3TO MUP AUTEPATYPHOro HacAeanst aBTopa. OCHOBOM
AUTEPATYPHOrO TBOPYECTBA CAYXKMT MUP PeaAbHbIi. [eHnit nosTa co3AaeT Npom3BeAeHNe CAOBECHOIO
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K. donedaen

MCKYCCTBA HAa OCHOBE SIBAEHWIA U COObITUI peaabHOro mupa. [pounsBeaeHne CAOBECHOrO MCKYCCTBA
He SIBASIETCS H1 PEAAbHOCTbIO, HU €€ 3ePKaAbHbIM OTpaXkeHuem. Mup npor3BeAeHUs MCKYCCTBa — 3TO
MWD BO3MOXHbIN, PE3yAbTAaT UHAMBMAYAAbHOM TBOPUYECKON AESITEABHOCTM AMUHOCTU. OCMbICAEHME
CEMaHTMKM Xy AOXXECTBEHHOIO MM1pa M03Ta, ero OTHOLWEHUS K ABMCTBUTEABHOCTU TPEBYET CreLMaAbHOrO
U3YUYeHUSI MU CEepbe3HOr0 HayYyHOro MOAXOAQ. SIBAEHME AEMCTBUTEABHOCTWM, KOTOPOE OTPa’KeHO B
XYAO>KeCTBEHHOM MUpe Abasi, UMeeT FrAyOOoKMit CMbICA. CeMaHTMUYEeCKast MHOr03HAUMMOCTb, KOTHUTUBHO-
CcemMMoAornyeckoe 60ratCTBo M3006Pa3UTEAbHO-BbIPA3UTEAbHbIX CPEACTB M03Ta XapakTepusyloT ero
XYAO>KECTBEHHbIN MUP Kak MPOAYKT TBOPUYECKON reHUAaAbHOCTY.

KaoueBble caoBa: Afait, mup,
AMTEpaATYypPHOE NMPOU3BEAEHNE, TBOPYECTBO.

Kipicne

Kazakcran PecnyoOnukaceineiy — [Ipe3unenri
Kaceim-XKomapt Kemenyner TokaeB «Abaii koHe
XXI raceipmarsl Kazakcram» MakamacbiHma AOaid
coe3iHiH, AOaii MypachlHbIH OYTiHIT 3aMaHbIMBI3
YIUiH KOKEHKECTNirl, aKplH MIbIFapMaIIbUIBIFbIHAH
XaIKBIMBI3 KaHJaH TaFbUTBIM adyFa THIC €KSHJIr1
JKOHIHJIE KYPTIIBLIBIKIICH Ol 06JIiCe OTHIPHIIL, dJIey-
METTIK MaHBI3BI 30p, ©3€KTi Karujaiap >XYHWeciH
yewiaapl. [Ipesnnentrin: «bi3 YITTHIK caHaHbI KaH-
FBIPTAMBI3 JKoHE Oocekere KaOiNeTTi YT Kajbll-
TacThIpaMbI3 JieceK, AOalblH NIBIFapMaapblH
MYKHUAT OKYBIMBI3 Kepek. Abail mypacbl — 0i37iH
wiIT Gonbin Oipiecyimisre, en OOJBbIN JaMybIMBI3Fa
JKOJT amarblH KacTepri KyHIsUIBIK» (Tokaev, 2020),
— JIeTeH CHSIKTBI CBIHIAPIIbI CO3EPi MEH OPHBIKTHI
OWMJIApBIHBIH  KYHeCl KOFaMJBIK CaHaMBI3/IbIH,
onebueTimMi3 OCH MOJICHHUETIMI3IIH, OJIEyMETTIK
eMIpIMI3IiH KaHFBIPYBIHA JKaHa cepIiH Oep/i.

AOaiiIbIH KOPKEMJIIK oJIeMi OOJIMBICTAFbI IIbIH-
IIBIK KYOBUIBICTAapFa HeTizaemne . AKbIH OOIMBICTaFbI
IIBIHIABIK ~ KYOBUIBICTApIAaH  ©JMEUTYFBIH  ©HEp
TYBIHJIBICBIH JKacaJlbl. OIMEUTYFBIH OHEP TYBIHIbI-
Chl OOJMBICTAFBI MIBIHABIK KYOBUTBICTBIH €31 eMec,
KelipMeci Jie eMec. ONMEHTYFBIH OHEDP TYBIHJIBICHI
OOJIMBICTaFbI IMIBIHABIK KYOBUIHICTAp HETI3iHE IIbI-
FApMAaIIbUTBIK TYJIFAHBIH JAHAIBIK AaKbUI-OW KbI3-
METIHEH TyIbl. AIIBIK, JKaJaHAIl eMeC, OiiFa, ChIpFa
opansln. O — emipzae Oanamachl )KOK KOPKEMIK Ky-
OBLIBIC, 63 ANJIBIHA Japa dJieM. AKBIHHBIH KOPKEMIIK
QJieMiH, OFaH Heri3 OOJFaH IIbIHAWBI OJEM IIbIH-
JIBIFBIH, OJIAPIIbIH apachIHIAFbl OaiijlaHbIC CHIATHIH
MaibIMIay OWiK FEUTBIME TYPFBIHBI TaJIall eTe/i.

AOaif IIBFapMaIIbUILIFBIHBIH ~ KacTepili  KyH-
IBUIBIFBI  OHBIH KOPKeMIIIK ieMiHzie. AKBIHHBIH
KOPKEMJIIK QJIEMi TYHHE-JJIEMHIH 631 CUSAKTHI aIllbIK,
aHbIK, aliKpiH. bipak OHBIH MoHI Ke3re OipJcH
KOpIHIM, CONl COTTe KOHUITe KOHOAiIbl. AKBIHHBIH
KYPETiH KYWIipin, KeHUTIH J>Xapblll IIBIKKAH OU
MEH CBIPABIH MoHI )XyMOaK icrerTi. OHBIH IIemryiH
Taly YmIiH i3aeHy kepek. OHBIH IIENIyiH opKiM 63
KYpETiHiH TepeHiHe Ooiinay apKpUIbl FaHa TaOysbl

XYAO>XECTBEHHbIN,

peaAbHbl, BO3MOXHbIN, CEMaHTUKa,

MYMKiH. ©O3iHiH )XyperTiH TepeH 0oiinail almMaraH *aH
AOaiiIbIH OWBI MEH CBHIPBIHBIH MOHIH allla ajJMaiIbl.

AKBIHHBIH  IIBIFapMAIIBUTBIFBIHAA  JKapKbIH,
LIBIHAKBI KOPIHIC TalmKaH KYOBUIBICTAp aKbIHHBIH
KOPKEMIIK QNIEeMiHIH CEMaHTHKAaJBIK apKaybl KbI3-
MeTiH aTKapasel. OHBIH YCTiHE aKBIHHBIH KOPKEMIIK
OJIEMIHIH CEMaHTHKalbIK apKayblH TY3€TiH OCHI
KYOBUIBICTApABIH ME3TUIIK JKoHE MEKEH/IK KeHic-
TIMH HAKTBI KepceTim, Oenrim Oip mieHOepre ca-
JIBITT KAJIBINTAy MYMKIH eMeC. AKbIHHBIH KOPKEMTIK
QJIEMiHIH CEMaHTHKAIBIK ©piCi eMipHiH IIBIHIBIK
OOJIMBICHIHBIH OTKEH HEMeCe OChl, OoJiMaca Kejep
LIAFBIHBIH HAKTHI MEKEH/IIK KEHICTITIHIH KaJIbIObIHA
CBIMaiiIbI, Oipak caii 00ybI Faskan eMec. AKBIHHBIH
KOPKEMIIK QJIEMiHIH KACTEepJi KYHIBUIBIFBI OHBIH
HAKTHI ME3TUIIIK JKOHE MEKEHIIK MEKEre Chliimac
MOHTUTIK MOHIHIE.

Iepaxmut (0.3.1. 554-483 xbpuimap HIamMachl)
OOJIMBICTBIH OTKIHIIUIITiH HeTi3re ajbl: «bip e3eHre
eki pet Tycnek xok» (Geraklit, 1989; Platon, 1990:
680), — merenre ykcaiapl. MyHbI ©31HIIIC TalbIMIATI,
©3iHIIIe capaiaylibl JaHBIINAHAAp a3 OOIFaH KOK.
I'epaknuT aliTKaH AeTeH OCBHIHAAN CO3IIH MOHI MEH
MOHICI Ka3aK XaJKbIHBIH JaHAJbIK CO3JCpIHIH e,
AKBIH-XKBIpAyJIap MIBFAPMAIIBUIBIFIHBIH J1a aChLI
apKaybIHIal iIKineH OyTiHre MeiiH KaJfFacKaH. OJl-
®apalbu mbIH 6iNTiM JIen 9pJaibiM aKUKAT, aHbIK 00-
TaThIH OlmiMIl aiTansl. An 6enrisi Oip yakeitta 60-
JaThIH, Oipak KeiiHHeH 0oJIMayhl Ta MYMKIH HOpCe
Typasbl OUTIMII IIBIH OUTIM KaTapblHAa KOCHANIbI.
«OiiTkeHi, — neini Fynama, — erep 0i3 Kas3ip FaHa
Oap, Oipak yakpIT eTe Kene OoaMaybl MYMKIiH
HOpceHi OiIceK, OH/Ia OHBIH Oap, He KOK eKeHiH Oine
anmaitmeny (Al-Farabi, 1977: 220-221).

An AOalioplH ©31HE KEJICEeK, OMIpIiH e3rep-
Memniiri, Oip OpHBIHAA TYPMaWTBHIHBL, TYHUEHIH
OTIICJIIIIrT Typanbl O aKbIHHBIH IIBIFAPMAIIBUIBIK
MYPACBHIHBIH ©3€KT1 JKeJIici OOJIBIN TapThIIFaH.

XKac Kapraiimak, >KOK TyMaK, TyFaH ©JIMEK,
TarapIp JKOK O6TKEH eMip KalTa KeJIMeK.
BackaH i3, kepreH KbI3bIK apTTa KajIMak,
Bip Kynaiinan 6ackanbiH 69pi e3repmMex
(Qunanbayev, 1977: 44), —



AOaiiIbIH KOpPKEeMIIK d1eMi

JIETCH OJIeH  KOJJapbIHAarbl KHCBIHAAD Ka3ak
omeOmeTTaHymbIapel MeH  (uIoco(TapbIHBIH
3epTTEyNepiHae JIAWBIKTH OarajaH/ibl. AKbIHHBIH
«CaraTThlH IIBIKBUIIAFBI €MEC epMEK» OJICHIHICTI
MBIHA €Ki TapMaKTbIH YChIHADP OWHI 1a TepeH;

Bip MunyT Gip KiCiHiH 6MipiHe yKcac,
OTTi, 611111, TaFIBIp )KOK KalTa KeJIMEK
(Qunanbayev, 1977: 253).

BonMmeIcTarsl MIBIHIBIK JKalmap, KyOBLIBICTAp
anemi Typaisl ['epaknut nen an-DapadbuneH, Aodaii-
JaH apThIK aHBIK alTy KUBIH. OMIpJETi MIBIHIBIK
JKarapIeIH, OOIMBICTaFbl HAKTHI KYOBITBICTAPABIH,
OKHUFajapiblH Kbl OCHIHIAH OTHeli, «KaHThII
KEeIIMEKKE TaFabIp )KOK» OOIFaHa, OJapblH Co30¢H
CypeTTenreH OeliHe, O, ce31M arbIHBI TYPIHACTI ca-
PBIHIAPBIH OOJIMBICTHIH HAKTHl aKUKAT IIBIHIBIFBI
peTiHme KaObULAAyABIH ©31 WIAPTTHI CHUMATKa
neneHeal. bOIMBICTaFbl IMIBIHABIK —KYOBLTBICTAP
Oinrii Oip corTe OeNriii Oip KEHICTIKTE FaHAa HAKTHI
LIBIHBIK 00JIabI 1a, 0acKa COTTErl 0acKa KEHICTIKTE
HaK CoJ KaIbIHAa Kama anMaiasl. OCkl TYpFBIIaH
KEJITeH/IC, OJIAPJIbIH aKbIH IIBIFaPMAaIbLUIBIFbIHIAFbI
CYpETiH OOJMBICTBIH ©31, IIBIHABIK JIEMHIH HAKTHI
KYOBUTBICKI ~ pEeTiHAEC KaObUIIayFa HETri3 JKOK.
CoH/IBIKTAaH aKbIHHBIH ~KOPKEMJIK  QJIEMIHJCTI
KyObUTBICTap Oip Oacka [1a, eMIp[iH IIBIHIBIK
0O0JIMBICBIHIAFBI KYOBLIBICTAp Oip OacKa. AKbIHHBIH
KOPKEMIIK oJeMiHAeri KyObUIbICTap — aKbIHHBIH
KOPKEMIIK OJIay KbI3SMETIHEH TyFaH bIKTHIMAIl dJIeM
KYOBUTBICTApBIHBIH  KopiHici. CoraH KapaMmacTaH
AKBIHHBIH ~KOPKEMJIIK QJIEMiHAE IIBIHANBUIBIK
JKOK Jen aiTyra OonMaiapl. ©OHEp TYBIHIBICHIH-
Ja OTIeIl OMIPAIH IIBIHIBIK KYOBUIBICTAPBIHBIH
Oinrimi Oip keHicTik meH Oenrimi Oip carreri
KaJIIIBIH Ka3 KaJNIbIHAA CypeTKe aifHaIABIPYBIHBIH
e3iHae yiakeH MoH Oap. OHBI OMIpJiH IIBIHIBIK
KYOBUIBICTaphl €MecC, IIBIHABIKKA call KeMeii ney
perci3. AKbIH OMIpJiH IIBIHIBIFEIH KOPCETIEH i,
AKbIH OMIp IIBIHBIFIHBIH CYPETiH JKacaiibl, aKbIH
eMip IIBIHABIFBIHBIH 63 KOPKEeM/IIK Oillay aneMiHe
JKacaraH CypeTiH KepceTelli. AKBIHHBIH KOPKEMIIK
olleMi — BIKTUMAad QJIEM, BIKTHMAJ QJIEMIiHIH
IIBIHANBUIBIFBl — KOPKEM IMIBIHAWBIIBIK. AKBIHHBIH
BIKTAMAJI 9JIEMiHIH KOPKEM IMTLIHAWBLIBIFEI O0TIMBIC-
TaFbl MIBIHBIK KYOBUIBICTAPIBIH NIBIHANBUTBIFBIHAH
JKOFapHI.

Taxipuoe
AOalapIH KOPKEMIIK oJleMi JereHnae, OHBI

aKbIHHBIH ~KOPKEMIIK-OelHeney KypalaapblHbIH
€pEeKILeTKTepi, OJapAbIH TYpIepi AeTKaHa TYCiHOeY

kepek. Kepkem omeOneTTiH Kypanbl co3 OoJFaHa,
0JI Typa, HAaKThl MaFbIHAJIAPhI AsCBHIHIA KOPKEM/IIK
QJIEM CEMAHTHMKACHIHBIH TAaOMFATHIH JKETE TaHBITa-
THIHAAW KeI3METIMEH epekirencHoeini. Co3 kopkeM
olIeOMET TYBIHJBICHIHBIH Ma3MYH]IIK-MaFbIHAJIBIK
KYPBUIBIMBIH TY3YIIi, ca0aKTacThIpyIIbl, Oaiina-
HBICTBIPYIIBI (hakTOp neHreidiHe neliH KeTepine
alFaHAa FaHa e3iHiH Oenrimi Oip epekiie KhIpbIH,
Oenrini O6ip TaOUFaTHIHBIH OeNTiii Oip TEPEeH CHIPHIH
amanpl. OHTai Karmalaa TULIK OipITik e3iHiH Typa
HeMece OypMa MarbIHACBIMEH KOPKEMJIIK OJICMHIH
CEeMaHTHKAIIBIK-KYPBUIBIM XKYyleci OepeTiH Ma3MyH-
MarbIHaHBIH 0aCThl YUBICTBIPYIIbI, OaHIaHBICTHIPY-
bl TeTiriHe aiHamaapl. TimiH Typil AEHTreuseri
KaTeropHsuIapbl Typajibl 1a OCBIHBI aliTyFa OOJabl.
AOGaliibIH KOPKEMJIIK 9JIEMiHIH CEMaHTUKAJIBIK
KEHICTIriH/Ie KOpiHiC TalKaH KYObIIBICTap IbIH MaFbI-
HAaChl, Ma3MYHBI, MOHI KOIl KaTapiIbl, KOIl CaThLIEL.
MyHBIH 631 aKblH HIBIFapMaapbIHbIH OHTOJIOTHSI-
JIBIK, KBIPJIAPBIHBIH OaiNIbIFBIH OlAipesni. A oneou
MIBIFAPMAHBIH ~ OHTOJIOTHSJIBIK — KOIKBIPJIGUTBIFBI
OHBIH MaFbIHAJBIK-KYPBUIBIMBIK KYHeciHiH OyTiH-
NITIHEeH, KOPKEMIIK SJIEMiHiH KEMEIITiHeH TYbIH-
nmam Jkataapl. OHZarbel MarblHAHBI TaOy, aHBIKTAY,
TYCiHy, malipIMAay, Oaranay oHail emec. AKBIHHBIH
KOPKEMJIIK dJIEMiHiH CEMaHTUKAaJBIK KeHICTITiH/IEeTi
acTapiibl, aybICIajibl, CHMBOJIBIK MAarbIHAHBI Ta-
HBIN, OlLTy Je, >KachIpbIHYINBI, OypKeMesi MoHII
Ta0y MEH TaHy Jla KWbIH. OWTKEHI MYHBIH KOJJIa-
PBI, OIICTEPI MEH TOCUIAEPI, LITrepine alThUTFaH/IaM,
TEOPUSIIBIK JICHICHIE JKETKUIIKTI Heri3JenreH
emec. CoraH opail op 3epTTeyIli, 9p OKbIpMaH, 9p
KaOBUTIAyIIBI O/IEONETTIH, KaJlaMTepIiH KOPKEMIIK
QJIEMIHJICTI HAKTBl alllbIK MOHJI J€, JKaCBIPBbIH
MOHI 1€ ©31HIIE, 63 TaHBIMBI JEHIEHIHIE MalbIM-
nmaiiael. Con cebenTi Kem »karmaiiapia KepKeMIiK
oJIeM CEMaHTUKACHIHBIH, IIbIFApMa MOTiHIHIH He-
Mece OHBIH Oenriyi 0ip MarbIHAIBIK-KYPBUIBIMIBIK
OIpiiriHiH HAaKThI Ma3MyHBI, acTapiibl MarbIHACHI
allIBUTFAHMEH, JKAaChIPBIH MOHI, OHBIH HO3THKAIBIK
KBI3METI aKbIHIaIMaraH Kyii Kana O6epeni. Onedn
NIBIFAPMAaHBIH ~KOPKEMJIIK dJIeMiH/eri MOTiHHEH
THIC, JKaChIPhIH MOH-MAaFblHA, OHBIH TYITHETI3i,
MTOATHKANBIK KBI3METI ITOHAPANBIK Iprelli FEUTBIMU-
3epTTEY HOTUXKECIH]IC FaHA aHBIKTAJIMaK,
TeIHIAYIBUTAPBIHA, OKYIIBUIAPBIHA  YCBIHBII
OTBIPFAaH MAarbIHAHBIH allbIK, aHBIK JKOHE KaChl-
pBIH OeIiKTepiHiH apacanMarbliH ©3iHIH KOPKeMIIK
oJIeMiHJIe aKbIHHBIH 631 Memmepneiai. bym xep-
IIe THIHAAYIIBUIAPABIH, OKYIIBUIAPIALIH KaObUIaay,
TYCiHy  JIeHreiyiepi  ecKepiieTiHi  TYCIHIKTI.
ExiHnni >xarbiHaH, aKbIHHBIH CO3JIEpPiHiH, 00pa3/Ibl
OITapBIHBIH MOTIHHEH THIC, YKaCBHIPBIH MaFbIHATIAPHI
MEH MOHI OHBIH ©3 TYCBHIHJIaFbl KO31 alllbIK ThIHJIaY-
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IIBUTAPBIHA YFBIMITBI 00Tyl Faxkan emec. COHBIMEH
Oipre AGaitmpIH KOpKEMIIK dleMiHaeri co3 ne, 00-
pa3 n1a, ol 1a TepeH MarbiHaNbl. OHBI 9p THIHAAYIIBI,
op OKyIIbl ©3iHIIe KaObuIIam, ©3iHIIe TYCIiHEeml.
TinTi Oip THIHAAYIIBIHEIH HEMece Oip OKYIITBIHBIH
©31 OHBI OMIPIHIH TYPII XKaFAalbIHAA, TYPJIl Ke31H/1e
TypJiile KaObUiiam, Typaine Tycinyi MyMkiH. Ocel
peTTe aKBIHHBIH KOPKEMIIK QJIEMIHAETI CO3IIH ne,
CYPETTIH Jic MaFbIHACHl MCH MOHI KaOBUIIAYIITIHBIH
caHachlHAa KyObuThi, Oip MarblHaJaH eKiHIIi
MarbIHa, Oip MoHHEH 0acka Oip MOH TYBIHAAI Tapa-
na GepeTiHiHe K3 JKeTKi3yre 00aabl.

AGaiinblH KepKemaiKk ojeMiHme Oip ays3
CO3IiH HeMmece Oip IIymMaK eJeHHIH, us OoiMa-
ca OHbBIH Oip TapMarbIHBIH HaKThl JKOHE 00pa3[bl,
JIOTUKAJBIK CEMAHTHUKACHI apachlHAA YJIKEH albIp-
MambUIBIK O0ap. TapMakThIH TUTMIK OipiiKTepiHiH
JICKCUKANBIK, TPaMMaTHKAIBIK  MaFbIHAJAPbIH
HaKTHl OiTy MaHBI3IBI, Oipak Oy OimiM OHAAFBI
Ma3MYHJIBI ~TYCIHYMIH, MOHII TalMBIMIAYIBIH
JKETKUTIKTI Kermini Oona anmmaiinel. AOaii mibiFap-
MaJapbIHBIH TUIMIK  OIpNIKTEpiHIH JKaNIbl He
JKaJIKhl MarblHACBIHAH KOPKEMJIIK OJIEMiHIH JIOTH-
KaJblK CEMAHTHUKAChbl KEHICTITIHAE AallbUIaTBIH
MTOATHKANBIK MOH JfieKaia kopHekTi. COHIBIKTaH
aKblH IIBIFAPMAJIAPBIHBIH ~KOPKEM[IIK  QJIEMiHiH
JIOTUKANBIK CEMAaHTHUKACHl JKy#eciHaeri oOpas-
bl KYPBUIBIM apKBUIBI aIIBUTATHIH  TTO3TUKAIIBIK
OMIIBIH MaHBI3BI OJIIICYCI3 JKOFapbl. byn sxepne
JKACBIPBIHYJIBI MOHHIH Oenrisi Oip KypbUIBIMABIK
OipIiKTepIiH e3apa, COHmAW-aK IIEHJEC, IMEKTeC,
TEKTeC KYOBUIBICTAPMEH apaKaThbIHACHI aPKbUIbI
alIpUIaThIH 00pa3 OeH 00pa3abUIBIKTEIH aTKapaThIH
KBI3METI 30p.

AGaiiiplH KOPKEMIIIK QJIEMIHIH CEMaHTHKAJIBIK
epiCiHIe CO3MiH  OOpa3JbUIBIFBI, MaFbIHAIBIK-
KYPBUTBIMABIK OIpIIIKTIH OOpa3IbUIBIFEI, YKACHIPHIH
MOHHIH OOpPa3JbUIbIFbI, KACBIPHIH MAaFbIHAJIBIK-

KYPBUTBIMHBIH,  OOpa3[bUIBIFEI, ©JICH MOTIHIHIH
00pa3apUIBIFBI  JKOHE OCBUIApABIH  e3apa  Oaii-
JaHBICTApbl, OIpIiri MeH TYTAaCTBIFBI  CEKiIAi

Mocenenepai Oip-OipineH Oere-xapMmaii, e3apa Oaii-
JIQHBICTA KapacThIPYbIH MaHbBI3bl YIKSH. AKBIHHBIH
KOPKEMJIIK QJIEMiHIH CEMaHTHKAJBIK JKyHeciHJeri
MarbIHa MEH MOH, OHBIH 00pa3IbLUTBIFBI KOTT ASHTeITi:
THICTI Ma3MYHJIBI OCNTUTL TOPEKENE TOMBIKTHIPAIIBI,
KETUAipe i, kel TycTapaa 6epiireH Ma3MyHMEH TeH
Jopexxenieri KyObUTBIC NIeHreiiHe NeiiH KeTepinemni,
COUTINT MOTiHHIH Oenriii Oip OipNiriHiH HAKTHI
Ma3MyHBIMEH Xapbica epijieli, eHai 0ipae Ma3MyHFa
KaWIITBI KeJIi JKaTaabl, Ma3MYHMEH TEH TYCETiHi e
0omajpl. COHBIMEH KaTap MOHHIH MOTiH JXYHeCIH e
TUIIIK OIpIIKTEpiH MaFbIHACKI MET3EHTIH MOTIHEH
TBIC 00pa3 apKpUIBI FaHa AHBIKTAIATHIH ChIpJa-

pol na Oosanael. COHIBIKTAH AKbIHHBIH dp ©JICHIH,
op emeHiHIH op myMarblH OipOYTiH KepKeMIiK
TYTacTHIK peTiHAe MalbMIayFa Typa kemnemi. Pac,
3epTTEYII Jie, OKbIPMaH J1a, KaObLIIAYIIIbI ]a Ma3MYH
MEH MaFblHaHBl Karap, eri3, TyTacKaH KyWiHJe
KaObUTHAMIBI. ATalia Ma3MyH op IIyMaKThIH Tap-
MaKTapbIHAAFbl CO3JCPMAIH JICKCUKAJIBIK, TpaMMa-
TUKAIBIK, CTHJIUCTUKAIBIK KBI3METIHEH TyaTbIH
MarblHATAPBIHAH TY3UTemi. AKBIH CO3iHIH JIEKCH-
KIBIK MaFbIHACHI OpKIMI€ 1€ TYCIHIKTI: Oenrimi
Oip HopceHiH aThlH, 3aThIH, *abiH OuLmipeni. Ce3
JKOHE COJI CO3 aThIH OUTHIpETIH HOpCe, 3aT, KYOBLIBIC
apachIH/IaFbl KATHIHAC CUTIATHIHAH MarbIHA TYaJbl.
KapamaiibiM KaObIIIayIIbl YIIiH OHBI TYCIHAIPYIiH
KKETl KOK. AJl 3¢iH KOWBIN KaparbIChl KEITeH
aJ1aM aKbIHHBIH Op CO3IHCH aJIJIbIMEH ©31HE TYCIHIKTI
YFBIMBIH Tabap eni. Ken skarmaiina 3eprreyminep e
OCBHI TYCIHIKIICH MIEKTENTyAl JKETKUTIKTI Jen Oinen.
Byn Tycinik Oenrini Gip KYOBUIBICTBIH CBHIPTKBL,
HaKTHI HET13iH FaHa Oinaipeti, a TUIIIK OipIIiKTep i
[MO3THKAJIBIK TAOWFaThl, JIOTUKAIBIK CEMaHTHKACHI
albUIMAai bl

TeIHOayIIBl HEMece OKYIIBI Oenrinmi Oip TUTIIK
Oipmik aTeiH Oinaiperin Oenrinmi Oip HOpCEHIH,
KYOBUIBICTHIH MaFbIHACHIH OHBIH CBIPTKBI, HAKTHI
HeTi3iMeH OalIaHBICTRIPATHIHBI aHBIK. TYCIHIK
ochlIail Tyanbl. MYHBIH MaHBI3HI 30p. bipak ochl
TYCIHIKIICH INEKTeNiN KalfaH >Karjaima KyObl-
JBICTHIH iK1 ITBTHAWBI MOHI allTbIMaraH KyHi Kajia
OepMex.

Tangayjap MeH HITHKeJIep

W.IIL. TlaBnoB emipae amamuapiblH €Ki Typii
TUT OONATBIHBIH KOPCETE/I: a) CypeTKepIep; 9) oii-
meuigap (Pavlov, 1951: 213). AkbIH-Ka3ylibuiap,
casrepiep, CypeTuiijiep, MYCIHIIJIEp CHSKTHI
[IBIFAPMAIIBUIBIK TYJIFANap CypeTKepiep TOOBIH-
na OomraHmga, OWIIBUIAAP TOOBIHA —FaBIMAAP,
3epTTEeylIiep JKaraibpl. bByjmapaplH — amFaniKel
THATITETUTIpI  OMIPIIH IIBHABK KYOBUTBICTAPHIH
Oese-xapMali, OIpOYTiH KaJIbIHIA XOHE TaOUFU
aXap-KepKiH e3repTiiell KaObbuiaaiiabl. A OWIIBLI-
nap 6oJca, ofap eMipIiH MIBIHABIK KYOBUTHICTAPBIH
OipOYTiH KaNIbIHAA eMec, Kypamaac OemikTep MeH
Oexnmekrepre Oein, op O6JIIEKTI KEKe aJbll,
YKV Kapall capajiaiiap 1a, coaaH KeHiH oJrap aApIH
MOHJIEpIHIH 0achlH KOCBHIN, OMIP/AiH IIBIHJBIK
KYOBUIBICBIHBIH Oy TiH OOJIMBICHIH aHBIKTAIT, KOHITIHE
KOHIBIpFaHmaii Oonampl. JlyHMe KyOBUIBICTAPHIH
TaHy YIIH aTaJfaH IIbIFAPMAIIbLUIBIK TYJIFaJIapIbIH
€Ki TOOBIHBIH [Ja KbI3METI MaHBI3IBL. AJl e’
IIBIFAPMAIIBUTBIK TYJIFATAPIABIH OCHl €Ki THIIIHIH
eKeyiHe TOH KacHeTTepliH Oip TyiIFaHBIH OachIH-
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Jla TOFBICHIN, OHBIH JXEKE Japa IIbIFAPMAaIIbLIBIK
KacHeTiHe aifHajIaThIH JKaFrmaibl ma 0oiampl. OMip
KYOBUIBICTaphIH KaObLIay MEH TaHyJarbl OCHI
aTaJFaH eKi TypJi KacHeTTiH Oip TyJIFa OOJIMBICHIH-
Jla TOFBICYBI aca WTLTKTI. ACKaH CYpPETKEpIiK TeH
TEHJIECCI3 TEPEH OUIIBULIBIK KACHETTEPIiH Oip TyJIFa
OOHBIHJIA TOFBICYBl — aflaM3aT TapUXbIH/A ©TE CH-
pPEeK Ke3IeCeTiH aiphIKIa KyOslIbIc. TaOuFaT ackaH
CYPETKEPJIIK MIeH TeHIECC13 TePEeH OUIIBULIBIKTHIOIP
OacblHa TOFBICKAH OYTiH OITIM peTiHIE AapBITKaH
TyIFa — AGaii.

Kymrik aceiparm, UT eTTiM,

O GanThIpEIMABI KAHATTHL.
Bipeyre MBUITBIK YHPETTIM,
Omn mepreH 00JIbI, MEHI aTTh
(Qunanbayev, 1977: 289), —

CeKUIIl KapamaiblM, KeIKe TYCiHIKTI Oip HIymax
ONIeH/Ie CYPETKEepIiK COyleT TeH OWIIBUIIABIK
TepeHaiKk OipOyTiH KyOBUIBIC peTiHIAe KepiHic
TamKaH.

Anam OanachIHBIH TaOMFATHIHIAFEl ONIACHI3/IBIK,
©31HC JKAKCBUIBIK JKacaraH »JKaHFa JKaMaHJIbIK
xacaybl AOailifplH 3aMaHBIHJA FaHa O€JIeH alFaH
HOpce eMec, OHBIH TapuXbl, TYNTaMbIPbl TEPEH/IE.
Meip3a Myxammen Xaiipapasiy «Tapux-u Pamn-
Iu» eHoerinae AOalablH OCHl CO31HIH MAaFbIHACKI
MBIHA YATiIe OepiireH:

W3 Tex e, KOTOPBIX s 00ydall HayKe CTPebObI,
He Gp110 HU OZHOTO, KOTOPBII HE cTall OBl HETUTHCS
B MEHSI B ITOCJIEACTBHU.

(Mirza Mukhammad Khaidar, 1996: 464).

AKBIH  OWbIHA  Heriz  0OoiraH  MIBIHJBIK
KYOBUIBICTBIH TYTIKi TApUXbIHA KO3 CaJaThIH O0JICAK,
OHBIH MBICAJTBI aTaM 3aMaHHBIH ©31HEH JIe TA0bLIA IbL.
Tynrameipel TepeHre OoiiiaraH HOPCEHI >KYJIIBIIT
aNbBIN TacTay OHail emec. AJ OHBI TaHy, OFaH KO3
JKETKi3y, TAaHBIFaH, K63 KETKI3TeH aKHKATTHIH MOHIH
63 OOJIMBICHIHBIH ©3€TiHJIC ©3IHIIC OPHEKTEY op
YJIBI CYpETKEp/IiH ©3iHe FaHa TOH IIBIFaPMAaIIbLIBIK
oifyIay KeHICTITiHIE JKy3ere acaibl

Kywix acvipan, um emy — aKbIH IIBIFapMaIlibi-
JIBIFBIHBIH BIKTUMAJT dJIEMiHE TOH KYOBUIBICTApABIH
Oipi. bipeyee mviimulK yipemy — Keneci Oip
BIKTUMaJI QJIEMHIH KepiHici. Eki onemMHiH KepiHici
ne OeiiHemi, oOpa3mpl. beitHemimik, 0Opa3abLIBIK
apKbUIBl CHIIATTANFaH KOpIiHICTIH cypeTi acrtap-
JIbI MaFbIHAHBI Oinjipeni. ONEeHeri KYILIiK, OHBIH
uT OONyBI, UT OONIFaH COH ©3iH achlparaH HECiHiH
OanThIpBIH (TiCTEN) KaHATYBl — OOJMBICTa OOJFaH
IIBIHBIK KYOBUTBICTAPIBIH KaTapbiHa jkaTaabl. OCh

karapna: «KyTelpran T meciH Kabaipl», — JIEeTeH
XaJbIK JIAaHAJBIFBIHAH TYFaH CO3JiH INbIpaibl Jia
KOHIITe KeJIEHKECIH TycipreHaei 6onaapl. MyHaai
KYOBUTBICTBIH CypeTi eMip KepreH aJaMHbBIH eciHe
CaKTaJBINl KAJAThIHBIH JKOKKa IIbIFapyra OoiMaii-
Iobl. Bipak akplH €3 HIbIFapMachblHIA OHBI AWTHII
OTBIPFaH OK, OipaK OCBIFaH YKCac, OCBIMEH IICH/IEC,
OCBl MarbIHaJac BIKTUMaJl QJIEMHIH Oip KbIPBIHBIH
cyperTiH kacaiapl. Kymrik aceipay, KyIIiKTi aceipar,
UT €Ty, OHBIH HWeCiHIH OanTBIPbIH (KaybIl) KaHATYHI
OOJIMBICTaFbl IIBIHAWBI MAaFbIHACHIHBIH CaHa/IaFbl
CypeTi aKbIHHBIH BIKTUMAall QJEeMiH/AE TYCHAJIIbI
MarbpIHara, 0acka MOHHIH TyybIHa HeETi3 OoJaibl.
Ic-kuMmBLT Heci Oipeyni Ke3iH ammaraH KYUIKTeH
KyHiHOe acblpayfa amnabl, OakTbl, KYTTi, COHTIM
OHBI UT CHUSAKTHI KYHTe nein ecipai. bip ke3nepmeri
KYIIIK KYHIHIETi *aH WUTTeHd OOJIBII ©CKEH COH,
o3iH ecipin-0aKkaH HeCiH OaNnThIPhIHAH KaYBIII
KaHAaTKaHIal WTTIK iC KBUIABL. OJEHAC MapTTHI
TYpZAE KepiHiC TamKaH OChl KOpPiHIC OOIMBICTAFBI
IIBIHABIK ~ KYOBUTBICTBIH ~ €NIECIHEH  aKbIHHBIH
BIKTAMAJ JIEMiHIe 00pa3abl, MeTadhOpaIBIK CypeT-
Ke aiiHananbl. bipeyee MulimulK yupemyniH Kaubl
Jla OCBI )KYHene aHbIKTana bl. AKBIHHBIH KOPKEMIIK
oleMi OCHIHAAW BIKTHMAJl dJIeM CYpPETTEpIMEH, O
CypeTTEepAiH TEpPeHJIErT MOHIMEH, CEMaHTUKAJBIK
OpiMEeH KOpIiKTi.

AKBIHHBIH ~ KOPKEMIIIK  OWJlay  QJIeMiHJIeT1
LIBIFAPMAIIBUTBIK,  YACpIC JKYHeciHIe KepKeMIiK
OeifHeney KypajJapblHBIH KBI3METi HOTIDKECIHJIe
JKacajiraH o0pa3 OeH 00pa3[bUIbIK OCHHEICHII
OTBIpFaH  KYOBUIBICTapAbIH  CypeTiH OipHerne
oJleM KEeHICTITiHIH apaiibIMeH TOFBICKAH KAaIbIITa
aHFapTajbl: a) OONMBICTA; 0) aKBIHHBIH KOPKEM/IIK
oiimay osemiHzme; ©0) aKblH ILIBIFAPMACBIHBIH
BIKTAMan onemidge. OOpa3aslH  OOJMBICTAFHI
HETI3i, OHBIH KOPKEeMIIK oimay yzaepici Oapsi-
ceiHAa Oacka Oip KYOBUIBICTBIH €peKIle KacHEeTiH
akapJiall amratelH 0acka Oip KepkeMIik-OcitHeney
KYpalblHHAH  allbUTybl,  COWTIN  AKbIHHBIH
BIKTUMaJI QJIEMiHIH CYpeTiH KepceTyl aKbIHHBIH
MIBIFAPMAIIBUTBIK OMJIay YAepici asChIHIA JKy3ere
acanpl.  AKBIHHBIH  [IBIFAPMallIbUIBIK  OiJiay
JApaJbIFblH, KOPKEMIIK OWHIay epeKIIeliKTepiH
capayiayga CypeTTeNin OThIpFaH KYPIENi IIBIHIBIK
KYOBUTBICTapbIH 0ACThl MOHIH acTapiian OiIipeTiH
o0Opa3gapAplH WIBIFY TOPKiHIH, JKacalxy TapUXbIH,
KOPKEMITIIK-ICTETUKAIBIK KBI3METIH —capaliayablH
MaHBI3bl YJIKEH. AKBIHHBIH KOPKEMIIK oinay
KYaTBhIHBIH JKacaMITa3/IbIK CUMATBIH OChl OarbITTa
FaHa HaKTBl aHBIKTayFa Oomanmel. bym perre
aKBIHHBIH OOJIMBICTAaFbl 0NN Oip KYOBUIBICTBI
IIBIFAPMAIIBUIBIK ~ OWJIay KEHICTITiHAEe capaiar,
capanrar, KOpBITYbI, KaiiTa >KWHaKTaIl, *aHa 00-
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pa3 kacaybl, COUTIN OHBI JXaHAa IILIFAPMACHIHBIH
alppIKIIa  axapiabsl  KacHeTiHe  aWHaIIBIPYHI,
OIpOYTIH KOpKeMAIK KYOBUIBIC jKacay >KOJAa-
pBl IIBIFAPMAIIBUIBIK YIEPIC TCHUXOJIOTUSCHIHBIH
KOpHEKI KepiHicTepiH amryra kemekreceni. COHBI-
MEH KaTap MbIHaFaH Ha3ap ayJapy JAypbIC: aKbIHHBIH
KOPKEMJIIK Oiiay KhI3METi HOTIIKECIH/E KacallFaH
00pasmbl KYOBITBIC — AaKBIHHBIH KOPKEMIIIK dJIeMiHe
TOH KYOBUIBIC. On OOJMBICTBIH HAKThI IIBIHJIBIK
KYOBUTBICTaphl KaTapblHAH OPBIH Taba amMaiinbl.
CeliTe Typa oOHAa OOJMBICTHIH IIBIPAWBIHIAFHI
IWIBIHABIK ~ KepiHOel Kanamaiiael.  BonMbicTarsl
IIBIHABIK ~ KYOBUIBICTAp/ABIH HETI3iHIEe OapaaH
TBIC TYpFaH, ojlapfa COMKeC KEJIMEHTiH, ©3 alibl-
Ha OeJiek Oip BIKTHMMAJ OJEMHIH CEMaHTUKAJBIK
KEHICTITIH/IeriIMyH/1all TIBIHAWBI KOPIHIC aKbIHHBIH
HIBIFAPMAIIIBUIBIK OMJIaYBIHBIH JKacamIia3 KyaThIHaH
Tyalbl. AKBIHHBIH [IBIFAPMAIIBUIBIK OWIaybIHBIH
)KacamIia3 KyaTblHaH TyFaH BIKTUMall dJeMJie Ke3
KeJIreH TUIAIH eMeC, TeK KaHa moa2aybl MOKCAH
Kbl3bl1 MINOIY ANblCMan cepmeyi 0e, JHCYpeKmeH
mepbeyi Oe, wblmblpaan Ootlea cauvliybl Na
OMIpJIH ©31HJeriicl IIbIHAWBUIBIFBIMEH CHIIaT-
Tananel. THIHAAYIIBI HEMEce OKYIIbI OHBI OWJaH
IIBIFAPBUIFaH, KISUIIaH TyFaH, OONMBICTA JKOK JKal
eMec, o3iHIIe Oip WIBIHANBI, MIBIHIBIK KYOBLIBIC
peTiHIe KaObUIIaiIbI.

KanpmrackaH TeOpUSIBIK YFBIM  OOMBIHINA,
IIBIFAPMAIIBUIBIK TYJIFAHBIH KOPKEMIIK Oyl
— oO0pasasl oiinay. OpHuHE, 00pa3ibpl OWIayAbIH
o3iHe TOH epekmenikTepi Oap, Oipak on oitmay
3aHJBUIBIKTAPbIHAH THIC TYPFaH OOJIeK 2JieM eMecC.
[prFapMambIblK,  TYJIFAHBIH —OOpa3abpl  OHIIAayhI
KYWeCiHIe HaKThI, TSI, TOHEKTI ofnay xemrepi
JIe JKaTaThIHbI aHbIK. [lIbFapManibuUIbIK TYJIFaHBIH
HAKTBI, JIONENi, NOUEeKTI OWIaybIHBIH ©3iHAe e
00pa3IbUTBIK 0OJTaIIbI.

AxpiH «Ceri3 asFbIH» Anvicman cepmen e
Oactaiifipl. Anvicman cepmey TUINIH KbI3METiHE
KATBICTBl aWThUTAnGl. TUIMIH anvicman cepmeyi —
o0pa3zbl oitayabiH HoTHoKeCl. O JepeKTi, HAKTHhI,
3aTThl YFBIMABI €MecC, MepeKci3 YFBIMIBI Olnaipeni.
CoH/IPIKTaH OHBIH MarbIHACHIH OUTy, MOHIH TYCiHY
KaOBLIIAyIILIHBIH TaHBIM JCHTelliHe Toyemmi. by
JKEpJIe CO3/IIH MaFbIHACKIH XKeTe OLTII, MOHIH TepeH
TYCYHYJIH OacThl JKOJBI — CO3[€ KOpiHIC TamlKaH
MarblHa JTYHHUE-OJIEMJETi, OOJIMBICTAFbI, TYPMBIC-
TIPIITIKTET1 KaHAai OKHFaMeH OaiilaHbICTHI eKeHIH,
KaHJall OKWUFaHbIH, KYOBUIBICTBIH KaHJal KbIpbIHA
colikeCc KEJCTiHIH aHBbIKTay. backamia aiTKaHna,
aKBIHHBIH KOPKEMJIIK dJIeMiHJIe KOPiHIC TamKaH Cy-
PET OHBIH KOPKEMJIIK OMjiay oJeMiHJIe Kajai maiaa
OOJFaHBIH, OOJIMBICTAFbl KaHMalH KYOBUIBICTHIH He-
Mece KaHal OKMFaHbIH HET131He Iaiaa O0JIFaHbIH

naiieiMaan Oinyre Typa kenemi. CoHzma MblHagan
OipHemie OeNiMHEH TYpaThIH JKYie aHBIKTANazbl:
a) OOJMMBICTaFbl IIBIHABIK KYOBLIBICTAD OJEMi
— Q) aKbIHHBIH KOpPKEeMIIK oinay oanemi — 0)
aKbIHHBIH KOpKeMJIK oneMi. MyHBIH exiHmi Oip
yaTici MbIHamal 601aapl: a) OOMBICTAFBI IIIBIHIBIK
KyObutacTap — o) IIBIFAPMAIIBUIBIK TYIFa — 0)
mbFapMa. AKBIHHBIH KOPKEMIIK oJIeMiH, 91e0u
[IBIFapMaHbl TaHY OHBIH KOPKEMJIIK OMIIay oJieMiH,
HIBIFApPMAIIBIIBIK TYJIFACHIH Oapiay sl Tajaarm eTeli,
Oyl 3 Ke3eriHje aKbIHHBIH KOPKEMJIK Oiiay
oleMiHAe KOPBITBUIFAH JKOHE IIBIFapMajna KepiHic
TankKaH OelHEeHiH, CypeTTiH, 00pa3/iblH TYybIHA HET13
0oJFaH OONMBICTAFBI MIBIHABIK KYOBUIBICTApIBI Ca-
panam, capanTayfra 6acTanIbI.

«Ceri3 asKTBIH» aQJIFaIlKbl >KOJIBIHIAFBI «Cep-
Mey» CO3iHe KaThICThI KaOBLIIayIIbIHBIH ONBIHIA
IC-KUMBUTIBIH OipHeIne KBIPBI elec Oepemi: «Koi
cepMey», «KyJIalll CEpMEY», «ask cepMey», «cemcep
cepMey», «COUBLT CepMey», «KaHaT CepMEey», «Ioll
cepMey», «kemn cepmey» T.0. Ochl enecte Oenrii
0ip MarbIHa OOJTyFa THICTI CUSKTBI OOJIBIN KOpiHEI.
Bipak ocbl MaFpIHaHBI MOTIHHIH TUIIK OipITiKTEPiHIH
MarbIHAJIApbI asChIHA aHBIK TaHy, TYOSTei TyCiHy
OHall eMec. OUTKeHI TIAIK OipIiKTepAeH olapablH
JIEKCUKAIBIK, TPAMMATHKAJIBIK MaFbIHACBIHAH 0acKa
Oenriyi Oip HaKTHI, OAFBITHI aHBIK, OaFIapbl AKBIH
MarbiHa TaOblIMaiabl. Bip-GipiMeH >KOH-’KOCHIKCHI3
apanacelll, OaFgapchl3 aFfblll  JKaTKaH ellecTep
rana Oap. Ce3liH JEKCHKAJbIK, TPaMMAaTHKaJIbIK
MarbIHACHIHA Call AaHBIKTAJATHIH MOH/II Ta0y KHbBIH.
Tinmia arvicman cepmeyi e ocbragai. OHBI OeNTii
Oip minriHge Ke3re, KOHUIAC €JIECTETy MYMKIH eMec
CHUSIKTBI OOJaIbI.

Tinmix TagOa TypiHIAE OCPUITeH «CepMeyIepIi»
0ip OeJieKk aJiblll, «aJbICTaH cepMmeyi» Oip Oesnek
aJIBIN, ONIAPJIIH apaChIHJIAFbl KaThIHACTAP JKYHECiH
capajam TapbIKTaFaH[a, aKbIHHBIH «CEepMEeyiHiH»
aybpICTIalibl MaFbIHAJa aNTBUIBII TYPFaHbI, OHBIH
031 Kem KBIPJIBI €KeHIH Tommbuiap Oiryre Ooma-
Il bipak «ampIicTaH cepMeymiH» KeIl KbIPBI, Kell
KBIPBIHBIH KO MarblHAChl 0apbl aHFAPBUIFAHBIMEH,
OHBIH 61T MaFbIHACHI, MOHI, JIOTHKAIIBIK CEMaHTHKA-
CHI ©31HEH-631 TYCIHIKTI 00JIa KaIManIbI.

AKBIH OJICHIHJIET1 «CEePMEYAIH» Je, «aJbIC-
TaH CEpPMEYMiH» J€ MeCi — Til, KOAIMIi COMIeHTIH
KbI3BUT TiM. Tid «cepMeli», TINTI «adbICTaH
cepMeii». «AJBICTaH CEepMEY/iH» CeMaHTHKa-
CBIH HAKTHI MIBIHABIK KYOBUTBICTAp asICHIH/AA TYCIHY
ne, TyciHumipy ae kublH. «Cepmey» Oenrim Oip
YFBIMIOBL MeEr3el TYpPFaHMEH, «TUIOIH cepMmeyi»
Typaibl KYPBUIBIMABIK OIpIiKTIH MoHI /€, MoHici
ne Oenriciz. Benriciznik asicbiHga Oenriii Gonys!
BIKTUMAJI 1i7ie OipaeHe 6ap cusikThI ce3inesi. OHbIH
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e31 Je TUIMIK TaHOajapiblH MarblHACHIHAH €MecC,
aKbIHHBIH COJI MaFblHaFa ©3iHIH KOPKEMIIK oiiay
epiciHgeri 6enrini 6ip TaHBIM HbICAHIAPBIMEH Oali-
JIAHBICTHI OEpreH MOA3THKAIBIK MOHIHEH TYBIHIAM-
Ibl. AKBIHHBIH CO31HIH MOHI €63 apKbUIBI OeNTifi
0oJaTbiH  OOJIMBICTAaFbl  3aTThIH, KYOBUIBICTBIH,
OHBIH CBHIHBIHBIH, KHUMBUIBIHBIH CHITATHIHIIA €MEC.
AKBIH CO3iHIH MOHI aKbIHHBIH aKbII-OH, KOPKEMIIIK
oiiJlay QJIEMIiHIC, aKbIH IIIBIFAPMACHIHBIH BIKTUMA
QJIeMIHJIe FaHa alllbIIa bl

«AJBICTaH cepMey» HeETi3iHAEeTI MOH TUIIIK
OipMiKTEpIeH THIC TYPFaH, aKblH HIBIFAPMACBHIHBIH
BIKTHUMAJI QJIEMiHJIe FaHa allbUIaThIH OeliHenep, 00-
pasmap AcHredinme maieMmananasl. EHAl ocbl Oeii-
Hesep, obpa3znap Typanbl olifa Heri3 OomaTbelH Oa-
CTHI Oenriyiepre KapanbIK;

Tim (KpI3b1T TiN):

A)

— aJIBICTaH cepMeii

— )KYPEKTeH Tepoeiini

— IIBIMBIpIIAN OOHFa sKalbLIaIbl

b)

— KAyaJaH madaabl

— KUCBIHBIH Ta0aTbI

— TaFbIHBI JKETIll KalbIpasIbl

Op KYpBUIBIMIBIK Oipiik Oenriyi Oip KUMBLI-
KO3FaNIBICTHIH, 1CTiH OasHBIH OUIIipei. Op KAMBLI-
KO3FaJIBICTHIH, iCTiH Heci — Tii (KBI3BUI Tid). OneH
MOTIHIHJIET1 OCBI KYPBUIBIMIBIK OipJlikTep OinaipTiH
ICTIH, KHUMBLI-KO3FaJbICThIH OasHbl, Heci Oenrim
OoJFaHMEH, ONApJbIH NIBIHAWBI MAaFbIHACHIHBIH
MoHi Oenrici3. TiiH KbI3MET1 apKbLIbl aHBIKTAJIFaH
MarblHaNapaaH Oenrimi Oip THSHAKTBI MOH Taly
KUBIH. benrim OonaTelH HOpce — A) TOOBIHIAFHI
KYpBUTBIMABIK OipiikTep Oenrii Oip mpolecTiH
e3apa cabakrac caThUIapbIH, Ke3eHIEepiH Oimipei.
bBipiamni ke3eHre TOH HOTMXKE CHIIATHI — AIblCAH
cepmetioi. EKiHII Ke3€HT'e TOH HOTHKE — HCYPEKMEH
mepbetidi. leimvipran Ootiea dcaiiviy — YIIIHII
KE3CHIe TOH KOPBITBHIHABI HOTH)KCHI CHITaTTaiIbl.
[IporecTiy Ke3eHICPiHIH PETiH, KE3eKTi CaThICHIH
©3repTyre, aybICThIPYFa OOJIMAIbI.

Ce3 OombIll OTBHIPFaH KYPBUIBIMABIK Oipiik-
TEepAIH OpPKAWCHICBIHBIH MaFbIHAchl 9y OacTa
OonmeicTarbl Oacka Oip icTiH, KYOBUIBICTap/IbIH,
OKWFaJapAblH HETi3iHAe Tnaima OoJBIN, COo-
JaH KEWiH KbI3BUI TUINe KATBICTHI AayBICIIAJIBI
MarblHa/la  KOJJAHBUIFAHBI  Typalibl  OOJKaM
acayra Typa keiaemi. OraH Ke3 JKETKi3y YIIiH
KOPCETUIreH KYPBUIBIMIBIK OipIiKTepAeri KMMbLI-
KO3FalbICTBIH, 1CTIH OAasHBIHBIH JOTHKAJBIK Ce-
MaHTHKAChl TYPMBIC-TIpIIIJIiKTe KaHAal KyObI-
JIBICTapFa, ONAapJbIH KaHMal KbI3METiHE KATBICTHI
eKeHIH aHBIKTayFa Typa kenexi. HakTbUIBIK yIIiH
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OipifreH KYpBUIBIMIBIK OipiiKTepai KyMOax
TYPIHJE ecenTemn, OHBIH IIEHIyiH 13[eT KepeHik.

Anvicman cepmetioi. MyHBIH mIenryi He OOyl
MYMKiH? JKypexmen mepbetidi. MyHBIH 1enryi He?
Hlvimwipnan 6otiea scaiivinzan. On ne Hopce? Tin
(ce3, ce3 eHepi) anvicman cepmelioi, HCYpeKmeH
mepbelodi, wulmbipaan 60ta Hcalbliadbl ACTSHII
KOpHEKI TypJe Kajal Tycinyre 6onaabi?

KypbutbIMABIK ~ OipTiKTEpOiH OpPKAWCHICHIHBIH
HICIIYiH OJIapJIbIH e3apa OipJiriH, ca0aKTaCThIFbIH
CaKTai OTBIPBIN capayiay i37IereH ONIBIH YIITHIFbIH
TaOyFa CeNTITiH THTi3enmi. by »kxepme KeHLImeri
MBIHA TOMMIBUIAYJaH KO3 jka30ay mapT: Talaay Hbl-
CaHbI OOJTBIN OTBIPFAH AIbICTHAH CEPMEY, HCYPEKMEH
mepbey, wvimblpaan 6ouea Jcativblily  CUSKTBI
KYPBUIBIMABIK  OipiikTep OipOYTiH KYOBUIBICTBIH
HE YAEpICTIH CaTBUIBl TOPTINTE Ke3eH-Ke3eHIMEH
XKYy3ere acaTtblH KypamaacTapsl. [IporecTiy 6apibik
KE3CH, CaThUIAPBIHBIH Heci — Tl (ce3, o3 eHepi).
KypbutbimMapik  OipiikTepiH OipiiriHeH TypaThiH
OipOyTiH KYOBUIBICTBIH MOHI OCHI KYyWele FaHa
Oenrini 60IyBl MYMKiH.

XaJpIKTBIH TSCTYPIJIi MOJEHHETIHIH, JCTYpIi
JMYHUCTAHBIMBIHBIH ~ KaTCTOPHUSUIAPhl  AsSChIHAFbI
oJIeT, CajT, YFbIM, MiHE3, KO3Kapac epPeKIIeTiKTepi,
TINICI3 YFBICYIBIH TYPIl Kypalaapsl MEH >KOJIapbl
apKbLIBl KOpPIHICKE, CypeTke, oOpasra aiiHalFaH
axyas, XarJaiiapJblH MOHICI aKbIHHBIH «aJIbIC-
TaH cepMeyiHIH» BIKTHIMAall oJieM KEeHICTITiHeri
MarblHACBIH  TYCIHYIIH  KUIT-KOJbI  KBI3METiH
aTkapanel. OHBIH YCTiHE AOaiibIH MBIHA CO3iHIH
XKyieci OOWBIHTIA i3meHy ne MaHb3mbel: «Onm He
Hopce? He kepiiH, HEe €CITTiIH, OpHENIK OUIIIH,
COHBI TE3[IIKIIEHEH YFbIN, YKKAaHABIKIIEHEH TYpMaii,
apTel KaWmaH IOBIFaABI, aaabl Kaiima Oapaisl,
COJl €Ki JKaFbIHAa Jla aKpULABI Ki0epim Kapamakx...
Coran yKcaraHmapnasl Tekcepecid. Tyren ykcaraH
0a? Slku Oip FaHa KepleH YKCaFraHABIFBI Oap
Ma? OpHeMIK CoJ icke Oip KeliCKeH jkepi Oap
HopcenepAiH OopiH ofmam, OiNTeHiH Tekcepim,
OlJIMEeTeHIH Cypall, OKBINI, O6TCHHEH XabapiIaHbITl
oinmmei» (Qunanbayev, 1977a: 221) ThIHIIBIMAY.
JKorapeigarel xyMOaK MarbIHAJBI KYPBUTBIMIBIK
OipITIKTEPIiH OPKANCHICHIHBIH STyl aKbUI-OHIBIH
OCBIHJAM KbI3MET] HOTHXKECIH/E TAOBUIMAK.

Tinmig  «ampicTaH ~ cepMeyi»,  «KYPEKTeH
TepOeyi», IIBIMBIPJIAI 00¥Fa JKaNbLTYbD», KUYy a1aH
malybl», «KUCBIHBIH TaOybl», «TaFbIHBI KETill
KaWbIpybD» enfiH OopiHe Oipaei TYCIHIKTI emec.
bipak oHbI TyciHy kepek. TyCiHy YIIIH ONapIbiH
OpKAMCHICHIH JKEKe, Japa allblll KapacThIpMaii, Ta-
HBIM, BIKTUMAIl 9JieM KEHICTITiHIe OJapbIH OopiH
OipTyTac ajibln maibiMaay mapt. TiUlgiH KbI3METiH
Op KbIpbIHAH CHUMATTaWTBIH OCBHI OIpMIKTEpIiH



K. donedaen

JICKCUKANIBIK, TPaMMATHUKAJIbIK MaFbIHAIAPBIHAH
TBIC TYPFaH acTapibl MarbIHANAD KYHeciH TabyabIH,
COJl apKbUIbl aKbIH IIBIFAPMACHIHBIH BIKTUMAI
QJIEMiHIH >KaCBhIPBIH CHIATHIH, JIOTMKAIBIK CEMaH-
THKAaCBIH, aKbIHHBIH KOPKEMIIK Oiay oJeMiHiH
epEeKILICTIKTePiH aHBIKTAY IbIH MaHBI3BI 30D.

Tinre, KpI3bLT TUITE KATBICTBI «CEPMEY», «TEp-
Oey», «Oolifa XKaWbUTy» CEKUIIl TUIAIK OipiikTep
OIMAIpeTiH KUMBUI-KO3FANbICTAp aTaylapbIHbIH Ma-
FBIHACBHIH OHEP TYBIH/IBICHIH 3CTETHKAIBIK KaObLIIay
yaepici xykeciHae mapIMaay, ©HEp TYBIHIBICHI-
HBIH (TUIIIH / ©JICH CO3/iH) 2CTeTUKAJIBIK KbI3METIH,
KaOBUIIAYIIBIHBIH  IIIKI QJIEMiHJIEe TYFBI3aThIH,
TYFBI3FaH KYHiH, 07 KYW/IIH TYPJIi CAThIJaFbl KAJIITbIH
aHBIKTay Ipreii FBUIBIMH TaHBIM OpiCiHIe, THiCTi
OlmiM KOpBI HETI3iHIEe TepeH oillay KeHICTIriHae
raHa Oenrim 0oassl.

AOaiiIbIH KOPKEMIIK dJIeMIHJIET1 KBI3bLT TUIIH,
CO3/IiH THIHIAYIIBIHBIH IIIKi SJEeMiHIIEe TYFBI3aThIH
KYdi, OJ KYWUIOIH carbuiapbl ApPHUCTOTEIBIIH
(Aristotel, 1978: 208), M.T. IluuepoHHBIH
(Tsitsteron, 1972: 100-195), om-®apadbunin (Al-
Farabi, 1975: 476-487), M.B. JIOMOHOCOBTBIH
(Lomonosov, 1952: 65-69), A.baiiTypChIHOBTBIH
(Baitursynov, 1989: 223) memnieHaik eHEepAiH, mie-
IICH CO3iHIH CaThUIAPhl, KE3CHIEPI Typasbl oija-
pPBIMEH Opaiijlac CHIIaTTAFaH: a) THIHJIAYIIbIHBIH
BIKBIJIACHIH aynapy (YcbiHOa); 9) THIHIAYIIBIHBIH
OMBIH TOJIKBITY (TOJIKBITIIA); 0) THIHAAYIIIBIHBIH OHBIH
KBI3IBIPY (KBI3BIPMA); B) THIHAAYIILIHBIH OOWBIH
OankpiTy (OamkpiTha). Ke3BIT TUINIH «adbICTaH
cepMeyi», «OKYPEeKTeH TepOeyi», «IIBIMBIpIIal 0oiFa
JKAWBUTYbl» IIENICH CO3iHIH THIHAAyIIbUIapbIHA
ocep €Ty YHAepiCiHIH CaThUIAPBIHBIH, KE3CHIEPIHIH
(ychiHOA, TOJKBITIIA, KbI3ABIpMa, OankpiTia) Abaii
03 KOPKEeMJIIK TaHbIMBIHACcAll KOWFaH MO3TUKAIBIK
ataynapsl ekeHi oenrini 6omaner. CouTin, «anpicTaH
cepMey», «KYPEKTeH TepOey», «IIbIMbIpian O0oira
JKaMBUTY» KBI3BUI TUII MIEIIEHHIH CO31HIH, KhI3BLT
TUIAIH THIHAAYIIBUIAPEIHA OCEPIHIH CaThUIAPHIH,
Ke3eHAepiH Oungipesai. Op Ke3eH HOTHKecl — Keneci
KE3CHHIH HOTIDKEN OONYBIHBIH alFbIIapTel. Erep
«alpICTaH CepMey» JKy3ere acaThiH 0ojica, OHa
«OKYpEKTEH TepOeyre» Je KOJ KEeTelll, «KYPEKTeH
TepOeyre» KO )KeTCe, KIIBIMBIPIIAI OOHFa JKaNbLTY»
na 6omanel. [lemeHHIH MBFapMaIIbUIBIK TYJIFACHI,
KBI3bUI TULIIH IICNICH/IIK OHEP PETiHACTI TaOUFAThI
AGaiinbrH OYTiHTI OKBIpMaHAApBIHA TYCIHIKTI OOoJa
Oepmeyi TaHmaHAPIBIK HOpce emec. AOaimbig
KOPKEMJIIK oJieMi JITeHJIe, AaKbIHHBIH KbI3bLI
TUTIHIH BIKTUMAJI JIEM1 CEMAHTHKACBIHBIH OCBIHIA
MO3TUKAJIBIK MOHI €CTE TYPaJIbl.

emennik eHep TYBIHABUIAPEI OHIIEp 19YipiHiH
onebueti gem atanrad (Seifullin, 1932). bunep nayipi

o/leOMeTIHIH 0acThl MIBIFAPMAIIBUIBIK TYJIFaIaphl
— oOu-emenaep. bunep aoyipi ompeOueTiHIH CHIPHI
ME€H CHIHBIH Oiny, Omiep noyipi oneOumeriHiH Oa-
CTBI IIBIFAPMAIIBUIBIK TYJIFAJapbIHBIH TaOWUFaThIH
TaHy COJI IQYipIiH TapuXbl MEH MOJICHHUETIH, CalT-
IOCTYPIH, TYPMBIC-TIpIIUTITiH, KoCiOiH, aKbLI-Of
OailJIBIFBIH 3€PTTEI OUTY/Ii Tajlal eTe/Ii.

Bunep noyipi oneOueTin xacaylbslapabH, Ou-
JIep MEH MIEMICHICPAIH CO31HIH THIHAAYIIbUIaphIHA
OCEpiHiH caTbUIapbIH, Ke3eHAePiH OUTIIPETIH YFbIM-
aTaynapAblH HeTi3iHJe acalFaH o0pazmap xyieci
(anvicman cepmey, sicypekmen mepoey, wblMblpaan
botiea acavivlny) apKpUIbl AOali ©3iHIH KOpPKEeMJIiK
QNIEMIHJIETIMONAYbl  MOKCAH — Kbl3bll — MIIOIH
alipbIKIIa KaCHeTTepiH KopceTe .

Tinre KatbICTBl «KHUyajnaH IMa0y», «KUCBIHBIH
Ta0y», «TAaFBIHBI )KETIN KAMBIPY» CUSIKTHI O1pITiKTEepi
OipTyTrac amplm capajaraHia, XalbIKTHIH AoOai
TYCHIHIAFbl MOACHHUETIHEH, TYPMBIC-TIpIIiTiriHeH
xabappl Oap ajmamMHBIH K63 ajiblHIa TyTac Oip
KYOBUIBICTBIH, OKHWFAHBIH €JieCi KepiHyi MYMKiH.
Onbiy AGail cypeTteyiHOeri KypamaacTapbl Mbl-
Hajai: KallKaH TaFbl; OHBI Kalblpy YIOIH Kya
HIAMKaH  KYFBIHIIBI,  KYFBIHIIBIHBIH  SMTLNIr,
ainameAbFel (KMyanaH [abanbl; KUCBIHBIH Ta-
0anpl); KyFBIHIIBIHBIH TaFBIHBI JKETI KaHBIPYHI.
Ochl Kypamzac ic, OKHUFaHBIH TipeK-OeTiiepiHiH
OpKaHCBICHI aHBIK, alKbIH KOPIHICTIH CYpeTi iCHeTTi.
XaBIKTBIH OCTYPITi TYPMBIC-TIpIILTITIHIETI OCHI
KOPIHICTIH KypamJiac cypeTTepi aHbIK KOpiHeai: a)
KalIKaH TaFbl, 9) OHbl KyFaH KyFBIHIIBIHBIH aMal-
TOCII, 0) KyFBIHIIBIHBIH TaFBIHBI JKETINl KAaUBIPYHI.
XaIBIKTBIH TYPMBIC-TIPHILIITiHACT] OChI KOPIHICTIH
Kypamaac CypeTTepiH aKblH TiNIAIH, KbI3BUI TUIAIH
afpBIKIIIa KAaCUETTEPiH allaThiH KOpPKEeMIiK OcliHe-
Jey Kypaisl perinie KoinaHanasl. CoHOa xawkau
mazvl He? KamikaH Tarbl CUSIKTBHL KYW KaHIal sKaHFa
TOH 00TyBI MYMKiH? KaIkaH TaFbIHBI KYbIn Jcemin,
Kepi Kativlpean KyeviHuibl KiM Oonmak? OCbIH-
Jail OareITTaplarbl 13/ICHICTP HOTHMXKECI MBIHAJAM
OomkaMm jkacayra HeEri3 Ooyajbl: a) 3 Ce3iHeH
Oacka ce3dl ThIHAaMal, ©31HEeH-©31 IIBIFaH/all,
LIBIFAHFa MIBIFBIIT KETKEH AayacyllblIapAblH KYHi;
9) ce3 meciHiH (O, mIENIeH) AaynacymIbUIapIbIH
KaHbIH KBI3JBIPBIN, OWBIH TOJKBITHIN, OOWUBIH
OaNKBITBINI COWJIETEH, COWTIN Tarbliall TapraH
THIHAAYIIBIIAPBIH  KAIKaH OCTiHEH KalbIphII
OKeJIiMl, 63 JIeTeHiHe KOHAIPreH MOKCaH MOoeaybl
Kbl3bl1 MIAIHIH KBI3METI.

AKBIH KO3 alIbIHIAFhl KOPIHICTEPAIH OopKaki-
CBICBIHBIH CYPETiH o0pazfap Xykecine Tycipim, 6ip
KYOBUIbICA TOH Oenriep, epeKmIeNniKTepai eKiHII
0ip KYOBUTBICTBIH EpEeKIIETIKTepIMEH JKaHACThIpa-
OBl 113, MO2AYbl MOKCAH Kbi3bll Mindiy alpbIKIa
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Oenrinepid KopKeM, KOpHEKi OpHEeKTei1i. AKBIHHBIH
00pa3Ibl ce3iHe HeTi3 00JFaH O0IMBICTAFBI IITBIHIBIK
KyObLIacTap IblH, OKMFaJIapIbIH CYPETi, OJ1 CYpEeTTiH
HaKThl MaFbIHACHI MEH aKbIHHBIH KOPKEMIIK
QJIEMIHJIET] TOJTHKAJBIK MarbIHACKIOCH TACIIMEH
AHBIKTAJIJIEL.

Byn >xepme MBIHAHBI €CKEepy KEpeK: «aJbIC-
TaH CEpMEy», «KYPEKTCH TepOey», «IIBIMBIpIIaIl
Ooiira >KalbLIy», «KHyaJaH I1al0y», «KUCBIHBIH
Taly», «TaFbIHBI JKETill KaWBIpy» — TUI'€ TOH ILBI-
HaWbl, HAKTHI J1a 3aTTHl KACHETTEP €MeC, aKbIHHBIH
KOPKEMJIIK Oiijiay KbI3METIHIH HOTHXKECIHIE Kaca-
FaH BIKTUMAJ 9JIEMJIET] TUITe TOH 00pa3Iibl KOpiHic.
AKBIHHBIH TIBIFAPMAIIBUIBIK  OfjIay KBI3METIHIH
HOTHYKeCi OOJIMBICTAFBI IIBIHANBI KYOBUIBICTHIH ©31H
eMecC, OHBIH KOPKEeM/IIK Oy SJeMiHJIeTi BIKTUMAI
KbI3METIH cumnaTtTaiapl. Ochbliaiiia, OOJMBICTAFbI
MIBGIHANWEI QJIEM IIBIHABIFBIHBIH O€HHEC] aKBIHHBIH
KOPKEMJIIK OJIay KhI3METi HOTH)KECIHJE JKacallFaH
BIKTAMAJI QJIEMHIH CYpETiHE aifHaaIbl.

AKBIHHBIH OJIEHIHIH MOTIHIHIAErl MarblHa MeEH
Ma3MyH Oip Typii, 0i3 KepceTin OThIpFaH MarbIHa
MEH Ma3MyH 0acKa TYpJli CHSKTHI KOpiHYy1 BIKTHMAJ.
On "erizni. MoTiHzaeri MaFrbIHa MEH Ma3MYH TiJIJIIK
OipIiKTep/IiH HAKTHI JICKCHKAIBIK, TPaMMAaTHKAIIBIK
KBI3METiHEH Tya/Ibl, aJ1 013 KOpCETil OThIPFaH MaFrbIHA
MEH Ma3MYH MOHICI MOTIHAETI TUIAIK OipJiKTepAiH
JKACBIPBIHYJIBI, acTapibl KaJbINTAphIHAH OENTimi
OoNaThlH OKHFa, axyan epiciHAe allbUIaThIH
JIOTHKAIBIK CEMaHTHKAachl apKbUIBI Oenrisi Oona-
IbI. XaJTBIKTBIH JOCTYPJI TYPMBIC-TipIILTITiHACTI
OCBI OKUFa, axyajl — aKbIHHBIH KOPKEM/IIK OMJIaybIHA
Heri3 OonFaH MIbIHAKBI a1eMHiH cypeTi. Ocbl cyper
HETi31H/Ie aKbIHHBIH KOPKEMIIK QJIEMIHIE MOIed)ybl
MOKCan Kbi3bll MinOiy TaFbl Oip cajia adpbIKIIa
KacueTTepi jKapacKaH KelliCiIMMEH KepiHic Taba-
bl Ochbl KemiciM asChIHAA OM MEH Ce3iM, MOH MEH
MarbIHa JICPEKTI KOHE JIEPEeKCi3, Typa JKoHE acTap-
JIbI, aHBIK JKOHE KACHIPBIH KAIBIITAPbIMEH AKbIHHBIH
KOPKEMIIIK QJIEMiHE CHIHIAPJIBI CHUIAT apBITAIBI.
MarbIiHaHBIH acTapiibl, OypMa, KachIPbIH KAk
aKbIHHBIH KOPKEeMJIIK olleMiHe aHphIKIIa akap-
Kepik Oepeni, OHBIH Kypamaac Oipiiirine aifHamambl.

Benrini Oip Tinmik TaHOa apKbUIBI OepiireH
aTay, COJI aTayMeH aTalaThlH KyOBUIBIC, 3aT,
oJlapabIH Oip-OipiHe KAaTBICKI apKbUIBI Oenriii 00-
JIATBIH MarbIHa ©3apa cabakrac. Ochl cabaKTaCThIK
JKENICIHIeTI HOPCEHIH, KYOBUIBICTBIH MAaFbIHACHI
OHBIH CBIPTKBI CHIIATBIMEH HEMEeCe aTKapaThiH
KbI3MEeTIMeH OaiyiaHbICThI Oenrini Oonasl. TyciHik
ocbuTail Tyaapl. MYHBIH MaHBI3HI 30p. bipak Tinmik
tTaHba apKpUIbl OepinreH aray Oenrini Oip HaKTHI
3aTThIH, KYOBUIBICTBIH CBIPTKBI CHIIATHIH HEMe-
Ce aTKapaTblH KBI3METIH MIApTTHI TYPAE KOpCeTi,
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THICTI MaFblHaHBl HAKTHl  alllaybl MYMKIiH.
MyHpait xargail — o1e0u MIbIFapMaHbIH BIKTUMAI
oNeMiHIH 0acThl epeKmenikTepiHiy Oipi. blkTuman
olleM  epiciHAe KYOBUIBICTBIH IIIKiI  IIBIHAHBI
MOHIHIH allbUIMaraH KyHi MaHBI3IbI KOPKEMIIIK-
ACTETUKAJBIK KbI3MET aTKapaabl. «CepMey» Co3iHiH
OJICH TapMaFbIHJIAFbl, ©JICH MOTIHIHIH OeJriii
Oip OipJiriHzeri HaAKThI MarbIHACBIHBIH HETi3iHJIE
OHJAFbl IMOJTHKAJIBIK MOHAI Tam Oackil, HAKThI
KOPCETY/iH MYMKiH OOJIMayBIHBIH CHIPBI OCBIHAA.

«Ceri3 ask» OJIEHIHIH aJIFallIKbl CETl3 asFbIH
JKa3yJarbl aKbIHHBIH KOPKEMIIIK OMJIay MPOIECiHIH
0ip y3ik cypeTiH ocCbl yirime >kobamayra Oouna-
nel. OHOarel TULMIK OIPTIKTEPIiH JIEKCUKAIBIK
MarbIHAJIAPbl MCH JIOTHKAJIBIK CEMAHTUKAChIH MbIHA
YIITiie KecTeneyre 00omabl:

Mortinzeri Tk Mortinzeri TUIIIK OipIiKTepaiH

OipiikTep IICIICHIIK OHEep caThlIapblHa
COMKEC CEMaHTHUKACh
AgbIicTaH cepMen ¥Ycrba
KypexreH tepoern TonkpiTa, KBI3ABIPMA
[emeIpnan Golira bankpiTna

JKalblIFaH

Kuyaoan wayvin, Kucvinvin maywvin, TazviHol
Jrcemin  Kauiblp2aH KYPBUIBIMABIK OIpIiKTEpiH 1e
OCBI YJITIre cajblll OpHEKTeyTre 00Iabl.

AOGaliiblH KOPKEeMIIK OJEeMiHIH KEHICTITiHIe
epeKIlle OPBIH aJaThlH BIKTUMAI JJIEMHIH OeiHeni
CypeTi aKpIHHBIH «OJICEM OpHBIM Kapa JKep ChI3
OosMaii May eJleHiHae OceiiHeIeHTe .

Orcem, OpHBIM Kapa skep CbI3 Oonmmaii Ma?
OTKip Tin Oip YAImaK KeI3 6onmaii ma?
Maxa00ar FajayaTeH MaliJaHTacKaH
Kaiipan MeHiH xyperiM my3 6onmaii ma?
(Qunanbayev, 1977: 280)

CyperTenin OTBIpFaH oM JIe, OHBIH KOpiHici
e OonmMmbIicTa OOnMaraH, OONybl MYMKIH 0Oacka
IyHUEHIH, 6acKa oJIeMHIH chaThlH Oinmiperni. by
QJICMHIH CHUNATBIHBIH OOJIMBICTa OOJIapbl HEMe-
ce OomMackl BIKTUMaJ KYHAE, cypayibl MarblHaAa
ampUTagel. bipak cumartanFaH KyObUTBICTap.IbIH
0oNMaybIHAaH OOJAPBIHBIH BIKTUMAJJIBIFBl  0aChIM
€KEeHl op CYpaKThIH MOHICIHEH aHFapbuiafbl. Anam
Oasachl ©JIT€H COH TOINBIPAKKa alfHAJIAThIHBIHA KYIIK
KENTIpYAiH peTi ®OK. AKBIHHBIH: «OJceM, OpHBIM
Kapa Jxep chl3 OonMail mMa?» — JereH CyparbIHBIH
acTapblH/ia oFaH OepineTiH »xayan Ta Typ. Kemeci
CypakTap.IbIH MoHICi fie ochiHaal. CoraH KapaMacTaH
OyJ1 KepiHicTepai OOIMBICTHIH, Oy TYHHCHIH OenTiii
01p ME3T1IIIK )KOHE MEKEH/IIK KeHICTIKTET IIBIH/IBIK
QJIEMHIH CypeTi el KaObuiaayra Oommaiiabl. AKbIH



K. donedaen

HIBIFAPMAChIHIA KOpIHIC TamkKaH KyObUIBICTap —
JIyHHemeri, OOJMBICTAFpl IIBIHABIK KYOBUTBICTAp
eMec, BIKTUMall dJIeMHiH o0pasfapsl. by anemHiH
CBIH-CHNATHl Oeniek, Oipak o0J Ja aKbIHHBIH
KOPKEMJIIK OIIay QJIEMiHiH TyBIHIBICH, KOPKEMIIK
QJIEMIiHIH MaHbI3]Ibl KYPaM/IacTaphl.

AJIlaMHBIH ©JT€HHEH KEHIHT1 opHblHbIH Kapa
Jlcep cvi3 0OYLl, OMKIp MiNdiy Oip YAIUAK Kbl3
bonyvl, maxabbam 2adayamnen MatidaHOACKAH
JoHcypecininy my3 60.1ybl — OeiHeNi, 00pa3 sl oiapra
TyHBI TYp. OHBIH YCTiHEe OCHI OeifHem, obpas-
IIbl OWJApIbIH apHACHIHAH AaKbIHHBIH bIKTUMAJ
onemiHiH OeiiHeci 0Ooif ketepedi. AKBIHHBIH
KOpPKEMIIK OJIEMiHIH CEMaHTHKachl Tarbl Oip
MaHBbI3/Ibl KbIPbIHAH allbLIaJIbl.

KopbITbIHABI

AOGaliiblH KOpKeMIIK oJeMi, OHBI TY3eTiH
(daktopiap, o1 QakTopiapIblH Iapa JKOHE e3apa
OipieckeH, cabaKTacKkaH KbI3MeTi — abalTaHyIbIH
Op TYpFBIIAH KapacThIPAThIH MaHBI3IbI, MOHII
Macenenepi. AOaliTaHy FBUIBIMBIHBIH TapUXbIHAA
AlaliplH KOpKEeMIIK oJeMiH apHalbl 3epTTeyAiH
MICIM-KETUIreHl KaHaald aHbIK 0osica, OHBI aKbIH
HIBIFAPMAIIBUIBIFBIHA ~ HETi3  OOJFaH  HIBIHIBIK
KYOBUTBICTAPMEH, aKbIHHBIH KOPKEMJIIK OIJIay TICH-
XOJIOTHSICBIMEH cabaKTac MabIMIay IbIH QJIE€YMETTIK
MaHbI3bl A COHIIAIBIKTHI AaWKbIH. AOaiablH
KOPKEMJIIK OJIEMiH, Kalllbl Ka3aK Ce3 OHEpiHiH
KOPKEMIIK dJIeMiH FBUIBIMHBIH COHBI JKETICTIKTepi
JICHTeHIHIe 3epTTEYJICP/IiH KEeH KYJIalll )Karobl abaki-
TaHy FhUIBIMBIH/IA J)KaHA FRUTBIMU OAFBITTHIH HETi31H
KaJlayFa aJblll KeIeTiH OO0IaIbl..

AOGaii nbIFapMalIbUIbIFIH aKbIHHBIH KOPKEMJIIK
oneMi TYpFBICBIHAH 3epTTey — TuT OimiMi MeH
abaliTaHyIBIH, COHIAN-aK ITOHAPANBIK 3EPTTEYIIH
Ka3ipri TaHJIarbl aca ipresii FhUIBIME MACeIeIEPiHiH
0ipi. AKBIHHBIH KOPKEMIIK 9JIeMi asiChIH 1A ITbIHANBI
oieM, BIKTHMaJl 9JieM CBIpJIAphIH Japajam, capa-
Jamn Tanjgay Ja Ke3eK KYTTIPMEHTIH YIIKeH FhUIBIMH
MIHACTTEPIiH KaTapblHa JKarajpl. KypbUIbIM-
YKYWECIHIH KOIT CaThIIBI, KOTI KBIPITBI OOJIBIT KeITyiHe
OaiitaHbICTHI AOalIbIH KOPKEMJIIK dJIeMi, IIbIHANBI
oeMi, BIKTHMAJl QJIeMi, OJIap(bIH CEMaHTHKAaChl —
ipresi 3epTTey IMoHI PETiHIe KUBIHBI a, KABIPHI Ja
MoJ KyObutbic. OHBIH KYPBUIBIM KYHECiH TY3€TiH
TINAIK OipITiKTep MarbIHACH MEH KhI3METI JKaFbIHAH
Jla, KypamjaacTtapbl MEH KYpPbUIbICHI >KaFbIHaH Ja
KYpZAewi, onapAblH apachblHOarbl OaiiaHbicTap na

ket cananbl. COHbBIMEH Oipre Oy KypaMaacTapablH
OonMBbIC-0iTiIMIH, aTKapaThlH KbI3METiH, ©3apa Oaii-
JIAHBICY EPEKINENIKTEPiH 3ePTTEY/IiH JKOIAaphl Ja
typaime. CoraH OaiyTaHBICTBHI aKBIHHBIH KOPKEMIIK
QJIEMiHIH CEMaHTHUKACHIH, CEMAaHTUKAIBIK KYPBLIBIM
KYHECiH op TYpPFBIIaH KapacThIpraH a03all.
AKBIHHBIH KOPKEMIIK oJieMi, IIBIHAWBI OJeMi,
BIKTUMAJI 9JIEMi YJaiibl TYpJIeHIN OThIpaibl. MYHBIH
031 aKbIHHBIH KOPKEMJIIK QJIEMiHIH CEMaHTHKACHIH,
CEMaHTUKAJIBIK-KYPBUIBIMIBIK CUITATHIH 3€PTTEYIiH
amaJIIapbl MEH TOCUILIEPIH PETiHE Kapad KoJIIaHy bl
Tajam eTe.

AO0ail eJICHIHIH TapMarbIHIAFbl, 6JICH MOTIHIHIH
Oenrimi  Oip OipmiriHgeri HaKTBl MaFbIHAHBIH
HETi31H/1e OHAAFbI JIOTHKAIBIK CEMaHTHKA OPiCiHaeT]
MOJTUKAIBIK MOHI Tam 0achlll, HAKTHI KOPCETY
OHali emec. AOall Ce3iHIH 6JieH TapMaFbIH/aFkbI,
OJICH MOTiHiHIH Oenrimi Oip OipiiriHmeri HaKTHI
MAarbIHACHIHBIH HETI31H/€E JOTMKAJIBIK CEMaHTHKara
TOH MOJTUKAIBIK MOHJII Tal 0ACHIN, HAKTHI KOPCETY
AKbIHHBIH KOPKEMJIIK OMHJIaybIHBIH OaFbITTapbIH,
HET13/IepiH, caThUlapbl MCH KEe3eHJCPIH TalayMeH
yiracaasl. by, e3 ke3erinjie, aKbIHHbIH KOPKEMTIK
olmeMi MEH KOPKEMIIK OWJIayBIHBIH apachIHAAFbI
ca0aKTaCTBIKTHI capajayFa ajibll KeJie[i. AKbIHHBIH
KOPKEMJIIK dJIeMi JKOHE aKbIHHBIH KOPKEMJIK Oii-
Jay ojeMi apachlHAa aHbIPMAITBUIBIK JKOK CEKIUIITI
kepiHyi bikTHMan. LlbHABIFBIHIA OJNail  eMec.
AKBIHHBIH KOpKeMIIik oiemi Oip Oacka, aKbIHHBIH
KOpKeMIK oiiay omemi Oip Oacka. Exeyi — exi
Oeek oneM. AKBIHHBIH KOPKEM/IIK 9JIeMi — KypJeli,
KON KbIPJIbI, KOI caiaibl KYObUIbIC. AKBIHHBIH
KOPKEMIIIK oJieMi — aKBIHHBIH KOPKEeMIIK Oiiay
KBI3METIHIH HOTHXeCl. AKBIHHBIH KOPKEMIIK O¥i-
7ay KBI3METIHIH HOTIKECIH/Ie aKbIHHBIH KOPKEMIIIK
oitylay ayeMi Oenriji Oip ejiIeM MEH MeJIiepiae
KepiHic Tabanpl. AKBIHHBIH KOPKEMIIK oiinay
oleMiHAe OHBIH OOJNMBICBIHIAFBI  KacHETTep,
OJIAPJIbIH EPEKILIETIKTEePI TOIBIK KAIIbIHAA 00Ia b,
ConIbIKTaH OYJT €Ki 9JIEMHIH OpKaKCHICHI 63 AJIJIbIHA
Oerek KyOBLTBIC OOJIFAaHMEH, OJap ©3apa cabakrac.
AKBIHHBIH KOPKEMJIIK Oiylay aJieMi Jie, KOPKeMJIIK
onemi Jie Ma3MyHBI MEH MOHIH, 9pi MEH HOpiH Oacka
onemHeH anansl. On oyieM — OOJIMEBIC, TyHHE-JJIEM.
HdyHue-oneM OONMBICH, aKbIHHBIH  KOPKEMIIK
oiiylay oJeMi JKOHE AaKbIHHBIH KOPKEMJIK oOiiay
KBI3METIHIH HOTHXKEC] PETiHIe KOPIHETIH KOPKEMIIK
oneMi apachIHIaFkl cabakTac JKeliHiH chIpblHa OOH-
Jay aKbIHHBIH KOPKEMIIK Oaybl MEH KOPKEMIIK
QJIEMiH IypBHIC TTAalBIMIayFa HeTi3 00Jajbl.
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COLONIAL DISCOURSE IN THE DEBUT NOVEL
OF CHINGIZ AITMATOV «FACE TO FACE»

This article explores a debut novel of Chingiz Aitmatov «Face to Face» regarding the semantic lay-
ers encoded in the text. In the foreground is the fate of a main character of the novel — Seyde. A young
woman from a small village heroically withstands all the hardships of the war: separation from her be-
loved husband six months after the wedding, the birth of a son, hard male labor, hunger, caring for her
old mother in law. Moreover, fate tosses her another test — responsibility for Ismail, her deserter husband.
Seyde’s storyline is built according to the laws of socialist realism, because a woman at some point em-
barks on the path of «correction» — surrenders her husband to the authorities and helps to catch him in a
very pathetic way: «<And he did not recognize the former Seyde. That was another woman unfamiliar to
him: a gray-haired woman with uncovered head, she stood fearlessly in front of him, holding son in her
arms, she suddenly showed herself standing high, very high, inaccessible in her mournful greatness, and
he became powerless and miserable.»

In contrary, in the background is the fate of an old woman Beksaat, and actually this storyline rep-
resents one more semantic layer of Aitmatov’s novel and reveals the essence of a brutal colonial system.
The author encodes a colonial discourse in the biography of the secondary character, the title of the story
also refers to the family drama of Beksaat and her son and only figuratively reflects the final scene of the
novel. The writer narrates about the consequences of repressions for a family, about the suffering and
grief that continue to destroy generational succession, plunging the closest people into feuds — forcing
Ismail to face not only himself, but also personal and collective traumas of the era. The writer’s personal
tragedy also serves as an invisible background of the novel: fatherlessness, the fate of the son of the en-
emy, the difficult fate of the mother, who alone raised four children, the difficult years of the war.

The debut novel of Chingiz Aitmatov is considered in the article from the colonial point of view, the
semantic layers of the work are analyzed in line with literary psychoanalysis, intertextuality and taking
into account general scientific interdisciplinarity.

Thus, the article traces how the writer realizes his idea using the symbols and metaphors of the
Kyrgyz culture, revealing the significance of generational succession for the family. According to the
article authors, allusions to the biblical Ismail, which has gained even greater significance in the Quran,
are also symbolic for the disclosure of the semantic layers of the novel. The aim of the study, therefore,
is to identify the semantics and functions of poetics that implements the theme in the text of the writer.

Key words: little man, colonial discourse, socialistic realism, psychoanalysis, allusion, sublimation,
Marxism-Leninism.
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LLbiHFbIC AWTMATOBTbIH, A€OIOTTIK
«berbe 6eT» LbIFApMaCbIHAAFbl KOAOHMAAABIK, AUCKYPC

Makanrapa LUbiHFbIC AMTMaTOBTbIH «beTne-6eT» AeBIOTTIK WibliFapMachl CEMaHTMKaAbIK, KabaTTap
TYPFbICbIHAH KapacTbIpblAaAbl. AAABIHFbI MAAHAQ CIOXKETTiH, 6acTbl Keninkepi CenaeHiH TarAbIpbl. EHAJ
FaHa TYPMbIC KypPFaH >Kac aieA COFbICTbIH, OapPAbIK, CbIHAKTapbl MEH KMbIHLILIABIKTAPbIHA LbIAAMADI:
Kyreyi MlcManA coFbicKa KeTeai, Ken y3amai Nep3eHTi AYHWere KeAeAi, allTbiK, NMeH alwKypCakTbiKKa
Kapamam KubiH >KyMbicTa >kypreH Ceinae KapT eHeciHe Ae KamKop 60AaAbl. OHbIH YCTiHE, TaFAbIp
KeAiHLIeKKe Tafbl Oip CblHaK, COFbICTaH KAlUbIM KETKEH Kyieyi YLliH >KayarnkepLliAiKTi >KYKTEMAI.
LUbiHFbIC AiTMaTOBTbIH Celiaere apHaAfaH CHOXKETTIK YKEAICi COLUMAAUCTIK peaArM3MHiH 3aHAapbliHA
COMKEC KYPbIAFaH, KyMeYiH >Kacblpbil XKYpPreH omeA OeAriai 6ip yakbITTa «Ty3eAy» >KOAblHa Tycin
OHbl OMAIKKE TarncblpaAbl, KOAFa Tycipyre Ae kemekteceai. LLIblFapmaHblH luapbikTay Leri emip
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LUBIHABIFbIH COLMAAMCTIK nacpoc apkbiAbl 6erHeAer, M. FTopbKMUIMAIH «AHa» pOMaHbIHA AaAAIO3MSI PETIHAE
KabbIAAAHBIAQADI.

bekcaaT kemnipAiH TaFAblpbl LblFapMaHblH €KiHLIi MAaHbiHAQ GEMHEAeHreH, ASA OCbl CIOXKeT
>KEAICIHAE KaTaA OTapPAbIK, )KYMEeHiH MBHIH allaTblH TafFbl 6ip ceMaHTMKaAbIK Kabat xxatbip. LLbirapmMaHbIH
ataybl Aa COHbiMeH kartap bekcaaT neH oHblH 0GaAacbiHblH OTOACbIAbIK, ApamMacbiHa KaTbICTb.
LLIbIHFbIC AMTMATOB LbIFAPMACbIHAQ €H >KaKblH asaMAAPAbl arblpbin >KaHXaAfa casatbiH CoBeTTep
MAEOAOMMSCBIHbIH aCTapbl MEH CaAAAPbIH, OAAPABI 6eTre 6eT KarbICTbIPaTbIH CasiCaTbiH, ABYIPAIH Xeke
JKOHE Y>KbIMAbBIK, TPaBMaAapbIH allKepeAerai. XKasyLibIHbIH >Keke TpareAUsiCbl AQ LbiFapMaHbIH (DOHbI
GOAbIM TabblAaAbI: BKECI3AIK, XaAbIK, >KaybIHbIH YAbl aTafbl, TOPT GaAaHbl XKaAFbl3 ©CIPreH aHaCblHbIH,
TaFAbIPbl, COFbICTbIH ayblp XbIAAAPbI.

Makanaaa LUbIHFbIC AMTMATOBTbIH LbIFAPMAChl OTAPWbIAAbIK, AUCKYPC TYPFbICbIHAH KapacTbl-
PbIAAABI, LbIFAPMaHbliH CEMaHTUKaAbIK, KabaTTapbl 8A€6M NCMX0aHAAM3, MHTEPTEKCTYAAbHOCTb JKOHE
>KaAMbI FbIAbIMM MOHAPAAbIK, TYPFbIAAH TaAAAHAAbI.

Makanaaa >KasyllblHbIH, KbIPFbI3 MOAEHMWETIHIH HblllaHAAPbl MeH MeTadoparapbiH KOAAAHA
OTbIPbIM, 63 LiblFapMallbIAbIK, TYMKi OMbIH KaAaill >Ky3ere acblpfaHbl, OHbIMEH KoOCa ypnak, YLiH
MyparepAikTiH MaHbI3AbIAbIFbI KepceTiAreH. XKasyubiHblH KypaH >aHe IHXxiaaeri McmMana apkbiAbl
GepiAreH aAAIO3MSICbl CEMaHTUKAAbIK, KabaTTapbIHbIH allbIAybiHa MaHbI3AbI 6OAbIN TabbiAraAbl. COHbIMEH
KaTap, 3epTTeyAiH MakcaTbl — >Ka3yllblHbIH MATIHIHAETI TaKbIPbIMTbl >KY3€ere acblipaTbiH MO3TUKAHbIH,
CEeMaHTUKACbl MeH (PYHKLUMSAAAPbIH aHbIKTay.

TyHiH ce3aep: KillkeHTalM apaM, KOAOHMAAABIK AMCKYPC, COLUMAAMCTIK PEaAU3M, MCUXMKAABIK,
TaAAQY, aAAlO3Us, CyBAMMaLNS, MAPKCU3M-AEHMHU3M.
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KoAOHMaAbHbIN AMCKYPC B A€OIOTHOI MOBECTH
YuHrnza AinTmartoBa «<AULLOM K AULLY»

B ctaTbe aHaAM3MpyeTcs Ae6t0THAs NOBeCTb YnHrM3a AMTMATOBa «AMLIOM K AMLY» C TOUKU 3pEHUS
CMBICAOBBIX CAOEB 1 MeTahop, 3aKOAMPOBAHHbIX B TEKCTE.

Ha nepeatem naaHe cyab6a raasHoin repoutm nosectu Ceiiae. MOAOAS SKEHLLMHA U3 MAAEHBKOTO
CEAQ FepONYECKM BbIAEPIKMBAET BCE TArOTbl BOMHbI: PA3AYKY C AOOUMbIM MY>KEM Yepes MOAr0AA MOCAE
CcBaAbObl, POXKAEHME CbIHA, TIKEAbI MYy>XXCKOM TPYA B KOAXO3€, FOAOA U 3a60Ty O CTapoi CBEPKOBM.
Mano Toro, cyab6a noabpacbIBeT et ele OAHO MUCMbITaHWE — OTBETCTBEHHOCTb 3a MY>Ka-Ae3epTumpa.
CioxxeTHast AMHMS CelAe BbICTPOEHa Mo 3aKOHAaM COLIMAaAMCTUUYECKOrO PeaArM3ma, MOCKOAbKY KeHLIMHa
B KaKOM-TO MOMEHT BCTaeT Ha MyTb «MCMPABAEHMUS»: CAAET CBOEro My)Ka KapaTeAbHbIM OpraHam.
KyAbMUWHaLIMSI MPOM3BEAEHUSI ByaAMPYET FOPbKYIO MPaBAY >KM3HM LUTAMMOBAHHBIM MAEOAOTMUYECKUM
nag)oCoM, C YTPMPOBAHHOM aAAlO3Melt Ha poMaH «MaTtb» M. Topbkoro, raaBHOro TpubyHa AMKTaTypbl
npoAeTapmara.

Ha BTopom naaxe cyabba ceekposu Ceiae — bekcaar, 1 B 3TOM CIOXKETHOM AMHMM 3aA0XKEH €LLe OAMH
CAOM MOBeCTN AMTMATOBAa, PACKpPbIBAIOLMIA CYLLECTBO XECTOKOM KOAOHUAAbHOM cucTeMbl. HassaHue
MOBECTU TaK>XKe OTHOCUTCS K ceMelHOn Apame bekcaaT m Avb (hrUrypaabHO oTpaxkaeT (PUHAABHYIO
cueHy, koraa Cerae BbICTyNaeT MPOTUB CBOET0 My>Ka. AMTMaTOB MOBECTBYET O MOCAEACTBUSIX penpeccuii
CoBeTCKOM BAACTU AAS OAHOWM CeMbM, O CTPAAAHUSIX U TFOpe, KOTOpble MPOAOAXKAT YHMUTOXKATb
NPEeMCTBEHHOCTb NMOKOAEHUI, NOrpy>as B Pacrpu cambix 6AM3KMX AIOAEN — 3aCTaBASISl CTAAKMBATbCS
«AVLLOM K AMLY» C CaMnM COBOM, C MPEAATEABCTBOM, C AUUHBIMU U KOAAEKTUBHBIMU TPaBMamm 3MOXMU.
He3puMbiM (HDOHOM MPOM3BEAEHUSI CAYXKMUT M AMYHAS TpareAusl nucateas: 6e30TUOBLMHA, Cyabba
CblHA Bpara HapoAa, CAOXKHasi CyAbOa MaTepu, KOTopasi OAHA BbIPAaCTUAQ YETBEPbIX AETEN, TIXKEAblE
BOEHHbIE FOAbl MOAPOCTKA.

lNoBecTb YMHrM3a AMTMaToBa pacCMaTpPUBAETCSl B CTaTbe C TOYKM 3PEHMS KOAOHWMAABHOIO
AVCKYPCa, CMbICAOBbIE MAACTbl MPOM3BEAEHMS aHAAM3MPYIOTCS B acreKkTe AUMTepaTypOBEAUYECcKOi
NCUXOAHAAUTUKM, MHTEPTEKCTYAALHOCTM U PaMKax 0bLLeHayYHON MEXANCLMITAMHAPHOCTH.

B craTtbe mpocaexwmBaeTcs, Kak MMcaTeAb PeaAusyeT CBOM 3aMbICeA, MCMOAb3ySl CMMBOAbI U
MeTapopbl KMPrU3CKOM KYAbTYPbl, packpbiBasi 3HaueHue MPUEMCTBEHHOCTU MOKOAEHWIA AAS CEMBM.
Mo MHEHMIO aBTOPOB, aAAIO3MM Ha GubAerickoro Mcmamaa, KoTopblii 06pea ewe 6oAblee 3HavYeHue
B KopaHe, Take CMMBOAMYHO AAS PACKPbITUS CEMaHTMUYECKMX CAOeB Mnpou3BeaseHeus. Lleabto
NCCAEAOBaHMS, TakUM 06Pa3oM, IBASIETCS 0603HaUEeHUE CEMaHTUKM U (DYHKLMM MO3TUKM, PEaAM3YIoLLEi
TEeMy B TeKCTe mucaTeAs.

KAloueBble cAOBa: MaAeHbKMIA YEAOBEK, KOAOHUAAbHBIN AMCKYPC, COLMAAMCTUUYECKUI PEaAU3M,
NCUXOAHAAUTUKA, aAAIO3US1, CYBAMMALIMS, MAPKCU3M-AEHMHU3M.
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Introduction

The novel «Face to Face» has been published
in 1957 in the Kyrgyz language and a year later it
appeared in the author’s translation on the pages of
the Russian magazine «October». Chingiz Aitmatov
as a writer has immediately found his reader and his
place in Soviet literature, due to the multi-layered
structure of the work and the main characters, ordi-
nary people who absorbed the features of the «little
man» and the Soviet man, and sometimes displayed
simultaneously the both (Weil P., 1992: 135). The
term « a little man» appeared in Russian literature
due to Belinsky and for a long time served as a char-
acteristic of an ordinary person of low social sta-
tus and origin, without outstanding abilities and not
distinguished by strength of character (Belinsky V.,
1936: 15).

Socialist realism, on the contrary, praised the or-
dinary person of low social status and origin, but the
difference is that the Soviet person was a devoted ad-
herent of Soviet power and, accordingly, possessed
the strength of character. The little man of the to-
talitarian system becomes Soviet in the ideological
struggle against opponents of power, this metamor-
phosis has happened to the main character of the sto-
ry — Seyde. She has become a real Soviet citizen by
transferring her deserter husband to the authorities,
just as Pavlik Morozov had become a hero slander-
ing his father. But if in the case of Pavlik Morozov
the ideological inconsistency of his father played a
decisive role, in the case of Seyde the moral back-
ground became decisive. Ismail was never consid-
ered as a traitor and a criminal in the eyes of his wife
when he defected from the army during the war. But
he has immediately became a criminal in Seyde’s
eyes when he stole a cow from their neighbor Totoy,
a widow with three children. Sayde’s transformation
makes her a heroine of the Soviet system, despite
her significantly different scale of values that does
not correspond to principles of Marxism-Leninism.
This is where the essence of the Soviet totalitarian
regime is revealed, the loyalty and cooperation with
punitive bodies makes any person necessary and
important for use in the interests of the system, but
the attitude of the authorities can radically change
depending on the Communist party’s attitudes.

Seyde betrayed her husband to the authorities
and even helped to detain Ismail in the demonstra-
tive pompous manner appropriate to Soviet regime:
«And he did not recognize his Seyde. It was another
woman unfamiliar to him: a gray-haired, bare-head-
ed woman, she stood fearlessly in front of him, hold-
ing son in her arms, and he suddenly thought that

she was standing high, very high, inaccessible in her
mournful greatness, and he was powerless and mis-
erable before her (Aitmatov Ch., 2007: 84).

The final scene gives rise not only to an allusion
to Gorky’s «Mother», but also reminds of Chingiz
Aitmatov’s mother, who raised four children alone
as her husband had been arrested and shot in 1937
(Gorky M., 2010: 84). During the war, the writer’s
mother served in the army as a political worker and
Aitmatov himself was a secretary of local soviet ad-
ministration in his native village being a teenager.

As L.V. Safronova noted: «thus, the first major
literary text is first of all a healing enterprise, over-
saturated with repressed authorial complexes, re-
flecting the diseases of the growth of a creative per-
sonality, being a projection of his secret narcissistic
desires and expectations.» (Safronova L., 2008: 58).
Chingiz Aitmatov’s pain is the theme of father the
traitor, which he reveals with his debut text. It is
evident that the issue of betrayal, of fatherlessness
and orphan hood had become the main leitmotif of
almost all the works of the writer.

Experiment

Here is what Aueskhan Kodar has written about
the theoretical basis of the Soviet regime: «it was
possible to create a doctrine on the territory of the
Soviet Union that would satisfy the interests of an
autocratic totalitarian state, thanks to which we used
the most primitive form of Marxism — Marxism-
Leninism» (Kodar A., 2002: 6). This primitive,
punitive in its essence form of power has not only
destroyed the fate of millions of people in the Soviet
Union, it has also contributed to the destruction
of centuries-old traditions and cultural codes of
hundreds of ethnic groups. That is why Lenin called
his policy the «dictatorship of the proletariat.» For
a person of Turkic culture, the images of father and
mother are rooted in consciousness as a phenomenon
of unity and integrity of the clan, the safety of
existence and the importance of family values. In the
theory of Marxism-Leninism there was no «problem
of consciousness and the unconscious in psychology,
a problem of freedom and the need for ethics, and,
finally, the latest fundamental philosophical problem
of value» (Kodar A., 2002: 6).

The heroines of the story, Seyde and Beksaat, as
millions of women of the Central Asia continued to
live according to their family traditions and customs,
where the main role is given to the continuity of
generations, where Ismail is a bearer of the family
name and considered as the main person in the family.
Seide even addressed to husband only as «the son
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of a mother-in-law,» and never called him by name,
thereby emphasizing his status and following ethnic
tradition. «He is never comfortable, more often he
sits silently, gloomy, dropping his shoulders tiredly,
and looks impatiently at the boiling pot. I need to
feed him as soon as possible, so that he returns to his
cave before dawn. Seyde fusses around the hearth
and thinks about him. She is sorry for Ismail, and
she is afraid to lose him, she is afraid to be left alone
with a sick old woman and the son in her arms»
(Aitmatov Ch., 2007: 15).

Chingiz Aitmatov narrates about the fate of two
women, giving an idea of the suffering and grief
of mothers and wives during the war. The writer
thereby tells us also his personal story. Chingiz
Aitmatov was thirteen when the war began, so the
description of life on the home front during the war
years in his novel can be therefore considered as
autobiographical. This is not only the background of
the novel «Face-to-Facey, it is a real picture of his
childhood, of the boy — «the son of an enemy of the
people» and his mother, who survived by serving
to the authorities and who had raised four children
alone. According to S. Freud, literary creation is
egocentric; the personality of the writer is always in
the focus (Freud S., 1995:67).

Chingiz Aitmatov was about thirty when he had
written a debut novel by sublimating his childhood
and youth traumas into creativity. While the neurotic
stuck in this fantasy world «the artist finds the way
back from the world of dreams into reality», he finds
it due to the implementation of fictional images in a
work of art. If the bulk of people are ashamed and
hide their fantasies, the artist flaunts them, albeit
in a revised, aesthetically designed form (Freud S.,
1995: 67). As the writer himself admitted later, it
would be better if he did not become a writer and his
father would remain alive.

Results and discussion

Traditions and customs of any culture are alien
for a totalitarian system and any dissidence and
individuality is hostile. As the philosopher Kodar
wrote: «Marxism is a collective psychological
mobilization for the purposes of struggle, conquest,
subjugation and domination. In essence, it does
not provide any worldview, does not want to
«contemplate» and «search» for anything: but finds
means to indoctrinate, propagandize, mentally rule,
and lead the masses»(Kodar A., 2002: 7).

The novel does not describe repressions of the
totalitarian regime, but through the transformation
of the heroes we notice the influence of the ideology
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of the Soviet Union on people. Aitmatov shows
this difference through metaphors and images,
comparisons of characters before and after the war,
how people and circumstances change when hard
times become overwhelming hard. A fairly common
technique in world literature, when the author
includes stories, legends, and memories of the past
in his creative work (Ananyeva S., 2019: 123).

With Ismail’s marriage, a happy time sets in at
Beksaat’s house: «Last summer, when Seyde, the
shepherd’s daughter, entered her husband’s family,
their house has not been built yet: the walls were
not covered with clay and were not plastered, the
roof was not covered with clay. She would wish
to return those days! From time to time they were
continuing to build their house, and Seyde basked
in the rays of his short happiness» (Aitmatov Ch.,
2007: 4). Although the novel is written mainly about
Seyde, we only know about her past that she is from
a shepherd’s family as the whole story is tied to her
life in the husband’s family. The metaphor of the un-
finished house, which the newlyweds are trying to
complete, is the dream and future of Beksaat and
her son, who are not given a chance to fulfill. This is
an attempt of the old woman and her son to restore
what was destroyed, to continue the race and tradi-
tions. In fact, this is an attempt of the author him-
self to reflect on the events that led to his personal
and family tragedy: the arrest and execution of his
father. «Rays of short happiness» were also in the
biography of Chingiz Aitmatov, when his father was
alive and held a responsible position in the govern-
ment of the republic.

«And how much they dreamed at that time! How
to complete the house, how to organize household,
how to invite her parents and what gifts will be pre-
pared for them. All this was happiness. Time then
flew headlong you will not notice how the day flew
by» (Aitmatov Ch. 2007: 5). Dreams that are not
destined to come true are available in many works of
Chingiz Aitmatov. In the debut novel, his dreams are
connected with the house, with his family: «When
the walls were lured, the war began. Somehow, hast-
ily, they plastered the walls inside the house, and
then the men were taken to the army. She will never
forget that day, the grief of separation has not cooled
yet. Like it happened yesterday.» Separation of Sey-
de from her husband resembles the separation of the
Aitmatov family from his father: at the beginning he
remained to work in Moscow, then he has been ar-
rested and shot as an enemy of the people.

One of the important characters in the story is
Myrzakul, a relative of Ismail who returned from the
war one-armed, chairman of the village soviet. Be-
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fore going to the war, he was a young guy and wore
a black karakul tebetei famously, on one side. He
loved racing and never parted with a komuz. In the
village, he was considered the best singer; he com-
posed the songs himself. He returned from the war
one-armed, hard to recognize him now, not at all the
same. And the character has changed significantly:
quick-tempered, cool. Now he looks like a tree crip-
pled by a storm: the left shoulder has dropped down,
the scars seen on the long neck, the large irregular
features became sharper, and the look has become
frowning and tenacious. Now Myrzakul sings more
about what he saw at the war: his voice is severely
muffled, sometimes with angry passion, and when
Myrzakul sings with abandon, his eyes sparkle like
that of a fairy batyr, and he shakes his only hand,
as if beating on strings of komuz. But he will never
play komuz...» (Aitmatov Ch., 2007: 5).

In metamorphosis of Myrzakul a key problem
is not loss of the arm but impossibility to play ko-
muz, the national musical instrument. Impossibility
to express himself in a very native manner, separa-
tion from the roots whereupon Myrzakul loses his
ethnic identity, «contemplation» and «search» that
Kodar has mentioned in his research about the na-
ture of leninizm (Kodar A., 2002: 7). For the culture
of the Turkic people, kinship and family ties are of
particular value, but in the conditions of the ideo-
logical struggle of the Soviets, Ismail and Myrzakul
turned into irreconcilable enemies, forgetting about
kinship and mutual respect. The biblical story of the
intransigence of the brothers acquires a political,
ideological discourse under the conditions of Lenin-
ism. Everyone would turn away from Ismail except
his mother and wife; Chingiz Aitmatov seems to be
exploring the nature of betrayal. Is it possible to jus-
tify Ismail’s betrayal, his desertion from the army?
Who or what did Ismail really betray? Did he betray
homeland or his family, why did he hang such a bur-
den of responsibility on his closest ones: mother and
wife? Did the dialogue between Chingiz Aitmatov
and his father remained unanswered. Did Seyde re-
ally repudiated her beloved husband and did he re-
ally commit a crime? Whom the writer is trying to
justify: himself, his father or his mother? There is no
single answer for these questions.

Like in the novel «The White Ship», Chingiz
Aitmatov gives a synopsis of the story in the first
lines of the book, about the unreliability of dreams
and tales: «All of this was happiness.» And it had
passed, that’s what the author says at the beginning
of the story (Aitmatov Ch., 2010: 15).

Anticipating their bitter share, Seyde and Bek-
saat do not want to lose their husband and son. They
know about the brutal machine of the Soviet govern-

ment, which will find and punish Ismail and there-
fore women dream of moving to Chatkal, where
two brothers of Beksaat had escaped and settled
during de-kulakization by early Soviet regime. She
has even heard from someone that her brothers live
happily in Chatkal and that they missed their sister
Beksaat. As Rudnev notes, a poetic symbol turns
out to be an effective instrument of creativity, allow-
ing one to break through the veil of everyday life to
transcendental Beauty (Rudnev V., 1991: 233). With
the name Ismail one more biblical story is recalled,
but Ismail has no father in Aitmatov’s story and he
is fleeing not from Sarah but from the war. And un-
fortunately, Beksaat like Hajar could not be near
Ismail, and the water source Zamzam in the form
of Chatkal turned out to be only a beautiful dream,
inconscient symbol (Young K., 1991: 233).

This dream is the last hope of the women to pre-
serve their family and roots, like as that of the boy
from «the White Ship», who seeks his father on a
white steamer: «Ah, you are my restless Ene! I un-
derstand you, Ene, but it’s too early to talk about
it. Seyde smiled encouragingly at her mother-in-
law. «God willing, you will feel better by then.»
Look here. Then we will get ready for the trip and
move. We will arrive there and say to your brothers
on Chatkal: «And here we are! Here is your sister,
welcome her, and we came with her to live here..»
(Aitmatov Ch., 2007: 15). Just like the boy from
«The white ship» had never seen his father, Seyde
has never seen Usenkul and Aryn either. Dilemma
of the irrevocability of happiness, the irrevocability
of his father, of the ethnic traditions, values that are
higher than any nomenclature and power is the main
tragic message of Aitmatov, so loudly voiced in his
debut novel. Aitmatov reflects on the strengthening
of national identity and the phenomenon of national
cultures, warning against the possibility of «slipping
from the heights of rising national consciousness to
the abyss of propaganda of national exclusivity»
(Ananyeva S., 2019: 31).

Conclusion

Chingiz Aitmatov’s debut story is dedicated to
the difficult fate of mothers and wives who had lost
their sons and husbands in the war and in the course
of many repressions of the Soviet regime before the
war. During the war, women were engaged not only
in heavy work and taking care of their families, but
also took physiologically the fall for their husbands
and sons, convicted and repressed by the authorities
for ideological and other reasons. In the events of the
novel and description of the characters, the author
demonstrated how the totalitarian system destroyed
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the identity and culture of ethnic groups, how such
values as continuity of generations, respect for tra-
ditions and customs of the people collapsed. In his
debut novel, the writer is nostalgic for his father, like
millions of wartime children, whose fathers were
killed phisically or spiritually not only by the war but
also by the repressive system of the Soviet regime,
leaving many of them «without kith or kin». (Ran-
cour-Laferriere D., 1980: 33).Unification of person-
ality to the standards of Marxism-Leninism, revolu-
tionary pathos of the communist party are shown in
the novel of Chingiz Aitmatov as a tragic irony, as
a scenario without perspective. Thus the author re-

lives his childhood and youth traumas through artistic
images, by sublimating them into creativity, entering
into dialogue with his father, who had been arrested
in 1937 and shot later as an enemy of the people.

The enjoyment of art reaches its culmination
when we almost choke on exertion, when our hair
stands on end with fear, when tears of compassion
and sympathy spontaneously pour (Vygotsky L.,
1986: 25). So Vygotsky wrote about real art and its
influence on readers. Such are the works of Chin-
giz Aitmatov, we hold on to his heroes and thereby
achieve moral purification — catharsis (Aristotle
1927: 111).
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OAEBU CbIHHbIH,
XYPHAANCTUKAMEH BANAAHDICbI

Makarapa ©Ae0M  CbiHHbIH  KaAbINTacy, Aamy 0apbiCbl KapacTbIpbIAbIM, OHbIH —6acnaces
asCblHAQ ecin->KeTiAeTiHi HerisaeareH. XIX racblp asebl MeH XX facblp 6GacblHAAFbl Kasak, raser-
>KYPHaAAAPbIHAAFbI MaTEPUAAAAPAbI TAAAAM OTbIPbIN, Ka3akK, 9A€OM CbIHbIHbIH KAAbINTACY 3BOAIOLIMSICbI
KepceTiAreH. bacnaces matepuaspapbl HerisiHAE aAfallkbl CblH MAKaAaAapAblH >KaHPAbIK, CUMATbI
MeH TypAepi ikTeareH. CoHAaM-aK, TiIKeAer raseT, XXYPHaA KOHTEKCIMEH 0aiAaHbICTbIPATbIH 9AE0M
CbIHHbIH, MYy BAMLMCTMKAABIK, CbiHbl @XKblpaTbIAFaH. TypAi 6acrnaces TapuxbliHAAFbl MaTEPMAAAAP asiCbIHAA
SKCMEPUMEHTTEP KYPri3y apKbliAbl 9A€6M CbIHHbIH MYyOAMLMCTUKAABIK, CMMaThbl, Ka3ak, 9A€0M CbIHbI
opKallaHAQ 9AeB6MeTTi TaHy FaHa eMeC, COHbIMEH KaTap KOFaMHbIH Ad ©3iH-63i TaHybl KOpPCETIAeAi
>KOHE CbIHLIbI-MYBAMUMCTEP 9AEOMEeT neH eHepre KebiHece akMKATTbl TaHYAbIH KypaAbl PETiHAE
KaparaHbl aikblHAaAaAbl. XX FacbipabiH 20 XXbiIAAapbiHaH GacTtan wbiFa 6actaraH, COHbl XX FacbIpAbIH
90-XbIAAApbIHaH KeniH nanmpaa 6oAraH 6ipkatap 9Ae0M >KypHaA-Ta3eTTepAiH MasmyHbl capanTaH
OTKi3iAreH. ©Ae0M rasertep MeH >KYpPHaAAapAbIH 9Ae6MeT TapuXblHAH aAaTbiH OPHbI, OaAaHbICHI
>KarAbl >KaHalla MaAiMeTTep Oepiaai. MakaAaHblH MakcaTbl — 9Ae0M ra3eTTep MeH >XypPHaAAApPAbIH
9Ae6MeT TapUXbIHAH aAaTbIH OPHbI XXHE CbIHHbIH, KYPHAAMCTMKA CaAaCbiIMeH GaMAAHbICbIH aHbIKTay.

Tyiin cesaep: oaebM CbiH, CbiH >KaHpAapbl, 6acrnaces, CbiHLLbl, CblH 3BOAKLUMSCHI, Tapux,
NyOAMLIMCTUKA.

A.Sh. Askarova, G.T. Ospanova

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: altynai-74@mail; rumaryama70@mail.ru

The relationship between literary criticism and journalism

The article deals with the formation and development of literary criticism and is based on its growing
in the press. The analysis of materials in Kazakh newspapers and magazines of the late XIX — early XX
centuries shows the evolution of the formation of the Kazakh literary criticism. The genre types and forms
of the first critical articles are classified on the basis of publications. The difference between journalistic
criticism and literary criticism in newspaper and magazine context is also distinguished. Although the
literary nature of literary criticism and Kazakh literary criticism have always been not only the recogni-
tion of literature, but also the self-actualization of society. It can be concluded that literary critics are
often considered by literature and art as a means of true recognition.The article analyzes the content of
a number of literary magazines-Newspapers that appeared after the 90s of the XX century, starting from
the 20s of the XX century.New judgments and research were given on the role of literary Newspapers
and magazines in the history of literature.The purpose of the article is to determine the place of literary
Newspapers and magazines in the history of literature and the relationship of criticism to the field of
journalism.

Key words: literary criticism, genres, press, critics, evolution. journalism, publicistic style.
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CBs13b AMTEPaTYPHOI KPUTUKM C XKYPHAAUCTUKOM

B cTaTbe paccmaTpmBaeTcs npouecc CTAaHOBAEHUS M Pa3BUTUS AUTEPATYPHOM KPUTUKM, OCHOBAHHbIMN
Ha ee poCTe B npecce. AHAAM3UPYS MaTepmaAbl Ka3axCKMX ra3eT M >KypHAAOB koHua XIX — Havyara XX BB.,
rnokasaHa 3BOAIOLMSA (DOPMUPOBAHMS Ka3aXxCKOM AUTEPaTyPHOM KPUTUKKN. MccaepOBaHME 3aKAaAbIBaeT
>KaHpPOBbIE TWMbl, U TUMbl NEPBbIX KPUTUYECKMX CTaTel KAACCM(PUUMPYIOTCS HAa OCHOBE MeyvaTHbIX
MaTepuaAoB. Takke, BbISIBAGHO PasAMuME AMTEPATYPHOM KPUTUKOM M MYyOAMLMCTUKOM, CBSI3aHHOE
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O71e01 CHIHHBIH KYPHAIUCTUKAMEH OailIaHBICHI

HernocpeACTBEHHO C KOHTEKCTOM ra3eTbl, XXypHaAa. [1poBOAS 3KCMepUMEHTbl B paMKax MaTepuanoB B
NCTOPUM PA3AMYUHBIX MEYATHbIX M3AAHWIA, OMPEAEASIETCS MYBOAMUMCTUYECKMIA XapaKTep AMTEPATypPHOM
KPUTUKM, Ka3axckasi AMTepaTypHasl KpUTMKa BCErAa MOKA3bIBAETCS HE TOAbKO MO3HaHWe AUTepaTypbl,
HO 1 camoo6pasoBaHme OOLLECTBY, M BbISBAEHO YTO KPUTMKM-TTYBAMUMCTbI OTHOCMAMCH K AMTEpaType
M MCKYCCTBY KaK CPEACTBO MO3HaHUS UCTUHbI. [TpoaHaAM3MpPOBaAHO CoAepyKaHMe pSIAd AUTEepPaTypPHbIX
>KYpHaAOB-Tas3eT, nosBmBwMXCa nocae 90-x ropoB XX Beka, HaumHag ¢ 20-x ropoB XX Beka.
HenocpeAcCTBeHHOe BAMSHME KQHPOB AUTEPATYPHOM KPUTUKM HA pa3BUTHE nedyat cchopMyAMpoBaHO
C MOMOLLBIO KOHKPETHbIX LUMTAT. AaHbl HOBble CY)XAEHUS M UCCAEAOBAHUS O POAM AUTEPATYpPHbIX
raseT M >XYPHAAOB B UCTOPUM AUTepaTypbl. LIeAb cTaTbn — onpeaeAnTb MeCTO AUTEPATYPHbIX ra3eT U
>KYPHAAOB B MCTOPUM AUTEPATYPbI U CBSA3b KPUTUMKM C 0OAACTBIO XKYPHAAUCTUKM.

KAtoueBble cAOBa: AMTepaTypHas KPUTMKA, KPUTMUECKME >KaHpbl, Mpecca, KPUTUKA, 3BOAOLMS

KPUTUKK, MCTOPUS, NyOAULMCTUKA.

Kipicoe

ChIH ©3iHIH JaMy, KaJBIITaCy »OHE KepiHic
Taby apHachl TYPFBICHIHAH KYPHAJINCTHKA CaJIachl-
MEH TBIFBI3 OalyIaHbICTa. ONe0U CHIHHBIH JKEKE cajla
peTiHzEe KETUTyl MEH OHBIH TYPaKThl OKBIPMaHAAp
OpTachIMEH KaMmMTaMachl3 eTiTyi I KypHAJIUCTH-
Ka CaJachlHBIH JaMybIMEH TiKelel OallTaHBICTHI.
OliTkeHi, o71cOM ChIH KOpPKEeM INIbIFapMa Tapi3ziec
JKeKe 0achUTBIM pPETiHNIE OpeKeT €Tyl MyMKIiH eMec,
SIFHU, CBIHHBIH HET13T1 KepiHep apHAchl — 0acraces.
Bys1 kaxeTTi KOHTEKCTI CBIHFa KypHAJI, Ta3eT XKOHE
Ka3ipri TaHIa WHTEPHET Kacahpl.

ChIHIIBI TEK 3CTETHKANBIK KYOBUIBIC JEN KaHa
canayra Oonmarinsl. O COHBIMEH KaTap KOFaM MEH
3aMaH BIHFaiibiHa Oedimaenemi. COHIOBIKTAH OHBIH
KOFaMJIBIK-JICyMETTIK MOHI epeKIe, oapi oi ecipy
MeH caHa-ce3iM TopOueneyaiH Kypasibl a OOJBII
tabputanel. B.I. bemunckmii: «['a3eT-KypHaIIbIH
aiibapel ja, Oemeni Jie ChIH €KCHIH YMBITITAbIKY
— neyi ne comaH. bacmace3 OonraH xeppie ChiH 00-
JIATBIHBI MONIM. AJ 0acmacesmiH XapblK Kepyi
ka3z0a ojecOMeTTIH Te3 apaaa ecil, JamMybliHa
cermririn turizenl. CoHupIkTaH a3z0a oxeduer
OONFaHIBIKTAH, OFaH JETeH CHIHH KO3KapacThIH
Oonybl o0meH MYMKiH. bBenrisi  ChIHIIBI-FaIbIM
T. Kokimyner: «Ka3akTeliH o1e0M CBIHBIHBIH TYY-
piHa Oip-OipiMeH imrTeil OalnanbICHI, Oip-OipiHe
TBOPYCCTBOJIBIK BIKITAJl JKacaraH YII caja, aTarl
aliTKaH/ma, Ka3aKThIH >kaz0a omedueri, ImyOauIu-
CTHKachl koHe Oacrmacesi alpbIKIIa acepi eTKeHi
asH» JereHine Kyiak ackaH opeiaabl. (Kakishuly, T.
6, 2013: 248).fanemm JI. blckakymeabH «ChiH
eHepl» eHOeriHiH «CBIHHBIH MyOJIHIIUCTUKAIIBIK
CHIaTB» TapaybIHAAFrbl: «...ChIHHBIH HET13r1 eMipi —
Oacmacesne. bacriaces Oap sxepae omxedu coiH Aa 0ap.
ChIHHBIH JaMybl OacmacesiiH JaMybIMEH TiKeyen
Oaiuta”bICTHI. bacmnaces KoK Ke3ze IIBIH MOHIHIET1
onedbu ceIH ga GomMaiiasl. bacmace3 — CBIHHBIH eMip
cypy ¢opmachl, JamMy apHachD» — el aHbIKTaMa
oepren. (Ysqaquly D., 2001: 304). 1936 xbuisl
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B.I". Benunckuit «OKypHan e3iHiH alOBIHIBUIBIFBIHA
CBHIH anapiHAa Toyenai. ChIHCHI3 )KypHaa 6eTci3 00-
pas, Tipi OpraHMKaJbIK OipJIiK eMeC, aHATOMHSLIBIK
Kypan» nen aHbiktama oepres exe. (Belinski B.G.,
1948: 227).

Kazak >xypHamuCTHKAChl TapUXbIHIA 9p KaHp-
Jarel [IBIFapMajap >KWHarel OonFaH OachLIbIM-
ap KONIIUTiK, SFHA ofcOu YPIICTIH Oip IIBIparsl
Topi3aec. ANFalIKbl HIbIFapMaiap HYCKAChIH OKBIP-
MaH KaybIM >XypHaigapaaH OKuabl. JKypHaiIblH
SHIUKIIONIEIN3MI 97IeON-KOFaMABIK JKOHE FBUIBIMHU
oMIp/iH OapibIK KbIpJapblH KAMTHIBI JCT alTyra
6onazapl. CeiH 91e0u yaepicTiH Oip TaMBIpbl peTiH-
Ile Ta3eT-KypHal OeTiHe epicTeiimi. SIFHu, exi cana
0ip-OipiH ©3 KaKeTTepiHe Kapall KeHIHeH KoJia-
Hagel. CBIH JKaHPIAPBIHBIH CBIPTKBI  (hOpMachl
Oacmace3miki z1e, iMKi Ma3MYHBIHA CHIHHBIH MiHJETI
Karaipl.

IKCIepUMEHT

PeBomronusara aeiiid Kaszak TurnHae 14 raser, 1
JKypHaJ IIBIKKAH €KeH. AJI PEBONIONMSIIAH KeHiH
1917-1920 >xpumap apanbIFbIHAA OJIAPIABIH CaHBI
25 — 26 ra xybIKTaraH kepineni. An, 1920 xeuigan
KeWiH onapIblH Karaphbl emoyip kebeiiren. Kazak
JTATACHIHBIH €H aJIFalllKbl Mep3iMJIi 0achUTbIMAphI
«Typkicran yonasteiHbIH» Tazeti (1870-1882),
«Jlana yomasteiHBEIHY Tazeri (1988-1902), «Cep-
ke» (1907), «Kazax» razeri (1907), «/lana» razeri
(xpuTBI Oenricis), «Kazakcram» raseti (1911-1913),
«AWKam» TyHFBII KypHaIH! (1911-1915), «Kazax»
razeri (1913-1918), «Emim pganmacer» (1913),
«Camaky (1915-1918) komka306a xypHaIbI, « Amamm
(1916-1917) razeti, 1917-1918 xbumgaphbl MIBIFBITT
typran «Capbiapka» (1917), «bipmik tys» (1917),
«¥pam» (1917), «Tipmimik» (1917), «Ymr xy3»
(1917), M.)XKymabaeB OacCHIBUIBIFBIMEH IIIBIKKAH
Konkazba «AftHa» KypHaibl, «Kac asamary,
KiM TIBIFapraHbl Oenriciz «JKaHa 3amMaH» raseri,
oman Oenek Komkazba «Tammein», «Abaimay»
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KaObIpra razerrepi, «Fanus» moKipTTepi MWbIFapran
caTupanbIk Komwkaz0a « Tyzaky», «byaraprmacy xyp-
Hangapbl, 1918 sxpuigan Oacran IIBIKKaH «AOai»,
«Axoxom», 1919 xputel mbiFa 6actaral «JlyphICTBIK
KOJIBD) Ta3eTi, TYHFBIII TEeNaroTUKaJbIK JKypHaI
«Myranimy, «Keneir ceszi» (1920) men «Kexeit
timi» (1920) razerrepi, 1921 xxpurnan Oacrarm mibira
Oactaran «boctannbIk Ty, «Ke13eu1 Kazakcrany,
«Exbexmi  kasak», «Kac amamy, «llloamamy,
1923 »kpingan Oacran mbelra Oacraran «CaHay,
«Temipka3siky (1924) razer-xypHayigaps OOJIBL.

Opnebu cbiH Oacmace3re Oaiiayiibl sKaHp, COM
apKBUIBl KAJBINTACKHIN, 9le0NeTTaHy FHUIBIMBIHBIH
JKEKe carachlHa aifHaJIFaHBIH €CKepCceK, OyIT opatina
Ka3aK 9J1cOM ChIHBIHBIH TYYbl MEH KaJIBINTACYBIH/IA
ras3eTneH >XypHAIIBIH TapuXW MaHBI3Bl EpeKIle
ekeHmiri cesciz. Omap xapbelK KOpPreHHEH OacTar
oneOueTiMi3re KaTbICThl JYHUENIEPTe epeKIe Ha3ap
aymapbuiIsl. ONeH-KbIp, SHTIME, JKOIbKa30a, ouepK,
CBIHU-TaHBIMBIK MaKaJia, IOPTPET, FYMbIPHAMAJIBIK
HmIpIFapManapra o3 OeTiHeH YHeMi OpblH Oepin
OTHIPABIL.

T. Kokinysel «AlKam» O€TIHICTI ChIH €CKEepT-
mejyiep MEH MakajalapAasl €Ki cajara  Oeurin
KapacThIpraH: OIpiHIIICi, TEJaroTHKabIK CHIIA-
Thl aHKbIH CHIHIIBUIBIK OW-MIKipiep; eKIHIIici,
oneOueTke TiKeNned KaThICThl >KailmapaaH epOHTiH
ChIHM oOHmap. byaima exi Tomka Oeurir, >KiKTei
KapacThlpyla KHChIH 0K emec.Ka3zakrel OKy-
OlmiMre *anaH YHACN KaHa KOWMal, OLTiM aimyabiH
KIJITI — OKY KYpaJIapbiH jKa3y, eMJIe MaceseciH Oip
JKyHere Tycipy, Ka3ak TiJTiHiH 3aHAbUIBIFBIHA COMKec
rpaMMaTHKa TY3Y, OKBITYIBIH SJiC-TOCUIIEPIH Ka-
cay CHSAKTBI KEPeKTi KYMBICTapFa >KOIOACIIBLIBIK
KepceTyne «AWKam» KbI3METiI epeKilie OOJFaHbIH
FaJIbIM JKaH-)KaKThl TaHBITKaH. JKypHa1arel e1aro-
TUKAJBIK CUTIATTAFbl CHIH-TIKipiepAiH Oip mapacs
OKY KypaJijapbl — aJIinouiepre apHayiasl. MaceneH,
«AiikanteiE» 1911 xbutret Ne 4 HoMmipinae «Kirarm-
Tap OKalpIHaH» JlereH TakelpeinTa Mo6pahum
AJNTBIHCApUHHIH OPBIC FapHiMeH OacThIpFaH «Xpe-
CTOMAaTHhs» JIereH apad FaprbIMEeH KaiTa 0acThIpy
Maceneci. «AHWKamy KypHaIbl OKy KypailapbiHa,
«OJIMme» KiTanTapblHa jKapHaMa ChIH JKapusay-
MeH Karap, Ka3ak TUTIHIH rpaMMaTHKachlHA, eMIIe
MaceleepiHe Jie Haszap ayaapraH.«ANKanThIH»
KazakK Tid OLIIMIHIH HEri3lH Kajial, OHBIH JKEKe
FBIIBIM CaJlachblHa alfHATyBIHA YJieC KOCKAaHBI JKai-
161 A.BaiiTypchHOBTHIH 1912 KBUTFBI « ARKATITHIH
4-5 canpapeiHna skapusulaHraH «Kazy TopTiOin
MaKaJlachl. OficOMeTKe KaThICTHI XKaimapaad opOuTIH
CBIHU OM-TIiKipJIepre >kapHaMa-ChlH, PEleH3UsIIap-
JIbI, 91e0M MIOMYIBI KaTKbI3a bl « AiKam» OeTiHze
OTBI3Fa TapTa ©JICH KUHAKTAPHI a3IbI-KOMTi co3 00-

JIBIT, CBIHU MIKIp aWTBULABL By jka3putraHaapiaH
CBHIHIIBUIABIK OH-TIKIpIep OChl «AWKam» XypHa-
el MeH «Kazak» razerrepinne kaHmaHa TYCKEHIH
Oalikatanel. Kazak omeOu CBIH TapuXblHA KOCKaH
yJ1eci MOJI €KeHiH, ChIH JKaHPJIAPBIHBIH KaJIbIITACKIIL,
JaMybIHaH-aK aHFapyFa OOIabl.

OcbiHIail KypHall KaTapblHa, FachIpFa JKYBIK
Tapuxsl 6ap 1922 xpuipan Oacran >KapblK KepreH
oneOn-KopKkeM, KOFaMJIBIK-9JICYMETTIK TaKbIPHIOBIH
KaMThIFaH « K yJIIbI13» )KypHaNbI &KaTasl. « Kyiie3»
KypHasIbl XX FachIPIIbIH JKUBIPMACHIHIIBI KbLJI-
JIapblHaH OacTam op TaKBIPBINTAFBl TYBIHIBLIAD
KUHAFbl OONyBIMEH Karap, 91ebu yaepictiH Oip
0eJIiri peTiHae TYTacKaH JKoHE asKTaIFaH o/e0ueT
mesxipeci Topiznec 0ackiIbIM fen aiiTyFa 6omaast. O
«omman» (1922), «Tany (1924) sxypHangapbIHbIH
i30acapbl caHananbl. AnFaimikel caHbl 1928 KbLibl
JKapbIK KepreH. Op >puigapel «XKaHa omebuer»
(1928-1932), «Xbin1 KyChl», «OneOUET MalaaHbD
(1932-39), «Maitman» (1941-1945), «Onebuer
JKoHe HCKyccTBO» (1939-1941; 1945-57) araywi-
MEH LIBIFBIN TypFaH. 1957 xeinpan «Kynass» ne-
TeH aTmeH MbFaasl. JKypHAIIbIH KalbITacyblHA
Kazak ojeOMeTiHiH  Kiaccukrepi  b. Matinum,
L. Kancyripos, M. Oye3oB, C. MykaHOB keIl eHOeK
cigipai. Anramkel pemaktopel — C. Ceddymmua
oonran. JKypuanra F. Mycipenos, 3. Ka6mosos,
O. HypneiiicoB, C. Moynenos, L. Myprasa,
b. TinerenoB, M. MaraynH op KpuIIapel 6ac pe-
Jnaktop OonraH. JKypHaNIBIH «IIp0O3ay, «IOI3US,
«Mcnam TaFBIIBIMBLY, «oHeOU Mypa», «3epae»,
«onmeOueTTaHy», Tarbl O0acka OemiMmaepiHIE Kaszak
aKbIH-)Ka3yIIbUIAPBIHBIH ~ JKaHa  IIbIFapMaiaphl,
©HEp TYBIHIBUIAPHI, Ka3aK XaJKbIHBIH TapUXbl MEH
MOJICHUETIHE, ©Hepi MEH omeOHeTiHe KaThICTHI
Makananap >kapusUIaHbIl keneni. Kasakcran cyper-
mIiiepiHig mebepXxaHachlHAH AaJIBIHFAH CYpeTTep
)keke Oerrepae Oepinmemi.« KyIapI3y» KypHAITBIHBIH
anfamkel WeFapbubiMel «lllonman» >xypHaIel —
Tamkenrre 1922 XpUuiablH KazadH aiipigan 1923
JKBUIIBIH MayCBHIMBIHA JIE€HIH JKapbIK KOpil TypraH
«casicar-1apyanbuiblK, OUTiM-9e0HeT Typajbl ai-
bIHIA Oip IIBIFAaTBIH «KBIPFBI3-Ka3aK» OaCHUIBIMEI.
Kypuangery O6ap OonraHbl 8 OachIIBIMBI JKapBIK
kepred. lllerrapymbicel (0ac pemaktop) — Hca
ToxTp10aeB. XKypHan MaHbIHA aNAINTHIH YITKaHIbI
azamartapsl 1morbipimanrad. Omap: H.Tepexysos,
0O.XKangnocos, C.Koxanos. M./lynaros, K.bepues,
X.Jocmyxamenos, ©O./luBaes, M. Kymabaes,
M.Oye30B T.0. XKypHanablH ajfalliKbl CaHbl FaHa
JKeke OachUIFaH, KeiiHri canmapsl 2-3, 4-5, 6-7-8
Oomprn Oipre MIBIKKAaH. bymaH apbl jKypHaJl IIBIK-
naii kanmazpl. ByHbiH ce0ebi «Kaszakcran yiT-
TBIK ~ DHUMKJIONCOMSICHIHBIH»  4-TOMBIHAA  OBI-
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Jali  KepCEeTUITeH: «... JKEeKe MaxaJaiapblHIa
OypKyasHAMIBLUI-WITIIBUIIBIK KaTe TYKBIPBIMIapFa
KOl OepiIreH Jiem ecemTeNill, OChbiFaH Oaiina-
HBICTBI KypHall 8 caHbl IIBIKKAaHHAH KediH 1923
KBIIIBIH MaMBIp aifbIHAa KaObUIABD. JKypHaIIbIH
ayFaIikpl canbl 1922 sxbuiasiy 15 kapaiia KyHi xa-
pusUTaHIBL. ATNFaIIKel OachUTBIMIAFEI  Oemimuep:
Casicu hom »xanmsl 0eiiM, MIapyamrbUIBIK, TTapTHs
TipIiiri, 6iimM Oernimi, onebuer GexiMi, OYHpBIK —
xKapibIkTap. byl canna oneduer GemiMiHAe KapbIK
KOPIeH MaKaJa, IsFapMaiap: O. Jlupaes «Oim 0wy,
P.Teneumynnt «Tay acap ecenmiy, T'. banakanbipyiisr
«Honmanra», C.Ceiidynnuna «TypkicTanna XambIK
arapty ici»,«Cyiry Oareipy. Kyprammerg 2-3
canbl 1922 >xpuTbl Kapalla-KeJITOKCaH aiiapbIH-
na >xapbIK kepai. by canna «KoHbp» OypkeHIIik
ateiIMeH M.Oye30BThIH «KBI3BUT  CYHKapiap»
aTThl CBIHM MAaKaJlachl JKapbIK KepAi. AJ TepTiHIIi
canbl 1923 >xpuibl KaHTap allbIHAA KapbIK KOPIeH.
bipak 6y can Tek 3 OemiMmHeH Typansl. Omnap: ca-
scu hom skanmel GeniM, FBEUIBIM OemiMi, oae0uer
Oeximi. JKammbr aranraH caamapma  «Kopkeimy,
«bareip  bBasn», «Jlolmi-MaxuyH», «OKbIFaH
azamar», «lllonmaHHbIH KyHOC», «KBICKBI TYH»
CUSKTHI TIBIFapMaiap >XKapblk Kepmi.JKypHaiasiH
«OKynap3» Gonbin xapslk kepyi 1976 xbuinan Oa-
cranansl. XKypnan mykabaceinaa 1999 xbutra geliin
1928 xpuigan GacTan >KaphlK KOPTeHIIr jKa3blica,
1999 sxpurmad O0actan 1922 KeLIbl g€l JKa3bLUIFaH.
XKypnaun aiipiHa Oip peT IIBIFBIN, )KbUIbIHA 12 caHbI
JKapeIK Kepim Typabl. JKenTokcaH albIHIa >KapbIK
KOpPI'eH CaHbIH/Aa OapibIK JKbUIABIH KOPBITHIHBICHI
Oepinin otbipabl. XKXypHan MbpIiHagail OemiMaepaeH
Typansl: 1. PomaH, moBecTs, oHriMe; 2. OeH, 1o-
sMa, gactad; 3.Ouepk xoHe myOnmunuctuka; 4.
Omnep xoHe FbUTBIM; 5. ChIH *oHE OnOnuorpadus;
6. Xana kitam xaitner. KypHanasH 6ac pemakTophl
— bekexan Tinerenos. KeliinHeH Oipriiama )biiaap
Oyn1 kpi3MeTTi Myxtap MaraynH arkapael. Pemak-
IIHS ATKACHI KaTaphlHa OipiiaMa aKeIH-Ka3yIIbuiap
Ooonapl. Omap: Paxmankyn bepnibaes, Axar
KaxcribaeB, Coken JXKynicos, Fady KaiipipOexos
(6ac pemakTopaplH oOpbIHOAacaphl), MyxamemxaH
Kaparaes, Cabbin Mom6eeB, CalibiH MyparOekoB,
Kanmeip Mpeip3anmue, Kamaybex TypchHKYIIOB,
[Haum IllaBae. bynm xypHamga Oenrimi akbIH-
XKasylbUIapAbIH  ©JeHIepl, OoHriMenepi, poMaH,
MTOBECTh, CHIHU MaKajlalapbl JKapbIK Kepilm TYPHHL.
[ToBecTh, poManaap apOip canga OeniM-6esnimM 0o-
JIBIT JKapBIK KOPI. Kypuanasig 2000 KbUIFBL
OaceIIBIMIApeIHa Oipa3  e3repicTep  CHTI3UII.
Benimaep canbl, Ma3MyHBI aaMacThIpbULbL. Omnap:
1. Ipoza, moazus; 2. 2000 — MomeHHETTI KO-
may OKpUTBl; 3. Onebu wmypa; 4.Omebuerrany;
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5.Casicat >xoHE omeymeTr; 6. AJNTBIHIIBI JIOITEP;
7. Xar-xabap, oii-ronFam.OCBl KBUIFBl OachbUTBIM-
Iapaa onmeM oneOHeTiHeH aygapMmanap >Kapwusiia-
Ha Oactambl. «JliH-UcliaM napicTepi» arThl Tapay
KapusulaHael. Myxrap MaraynHHeH KediH Oac
penakTopiblk Y eikOek Ecmoymerke Oommer. 2010
xbutnapaaH Oacran KaszakcraH »Ka3ylIbUIapbIHBIH
onebu oneyMeTTIK KypHanbl araHabl. Kasipri kes-
Ile JXypHaAIOeIH O0ac pemaktopbl — Fampim JKaiisr-
Oaii. XKypHan mykabacbl e3repreHMeH OemiMaep,
Ma3MyHBl COJl aJFalllKbl OachUIBIMAAPIAAH Kell
alBIPMAITBITBIFEI JKOK. JKypHan Kasipae aibiHa Oip
peT KapHsIaHbIN TYPabl.

«Abait» — pecrmyOIUKaIbIK  (OIHKIOPIBIK-
STHOTPAUSIIBIK, TOyeNCi3 ofeOn-KopKeM >KypHal.
1992 sxputbl )KapbIK KopreH. Menmrik ueci— «Ilapbiz»
mpIFapMambsIblK TOOB MeH KP Monenuer xone
akmapar MuaHCTpITi. Tapansemver — 1000 gana (2013
JKBUTBI). «AHOEPreHOB olleMi» — pecHyOIHKaIbIK
onebu-moneHu xypHai. 2010 KbUTBI )KapBIK KOPTeH.
XKemeia TOpT per mbFaabl. TapamasiMer — 3000
nmaHa (2013). «Onebuer KaszakcTan MekreOiHae —
Jlurepatypa B Ka3aXCTaHCKOM IKOJE» — FHUIBIMH-
omicremenmik xypHan (2007). Tapamsimer — 2000
nmana (2013). XKeupiHa 6 per IWIBIFambl. «OieM
omedueTi» — o1e0N-KOpKeM jKaHe IMyOIHUITUCTIK Kyp-
Hast. 2006 b1b! skapsIK kKepreH. TapamsiMbl — 3000
JlaHa, KbUIbIHA 4 peT mbFaabl. «Kamsn» — oneou-
KOPKEM JKOHE 9JIEYMETTIK XypHaIL 1969 >KbUThI
*KapbelK KepreH. Tapamsimel — 1583 (2013). AiipiHa
Oip per wbiFansl. «XKamObL1» — 9neOU-KOMIILTIK,
TaHBIMABIK KypHal. 2004 XKbUIbl KapblK KOpPTreH.
KembiHa 4 per xapblk kepeni. TapanbiMel — 3250
(2013).«Ka3axk xoHe onem oaebueti — Kazaxckas u
MHPOBas JIUTEPATYPa» — PECILyOIMKAJIBIK FHIIBIMU-
O/iICTEMEITIK JKOHE MeNarorukaibik xkypHai. 2004
JKBUIBI KapblK KepreH. TapanbiMel — 1500 mana
(2013), xputbiHa 6 per mBFaApl.«Kazak Tim MeH
onedueT» — pecnyOIMKabIK FRUIBIMU-3ICTEMETIK
YKOHE TeJarorukanblk xypHai. 2004 >KbUIbl KapbIK
kepreH. TapampiMer — 4531 mama (2013), >KbUIBI-
Ha 12 per mbiFangsl.«KamaMrep» — XaabIKapalbIK
AKMapaTThlK, TaHBIMIBIK-TANJaMajbIK, KOpKeM-
onebu xypHan. 2013 Kbl KapbIK KepreH. Aii-
piHa Oip per mbFaabl. Tapanemver — 1000 nana.
«KaceiM» — pecnyOnuKaibIK 91e01-KOFaMIbIK JXyp-
Hai. 2011 xsute! )XapbeIK KepreH. Tapamsiver — 3000
naHa (2013), sxplIbIHA 6 peT mbIFaabl. «MyKaranim
— pecryOnuKanslK onedu-moneHu xypHai, 2006
KBUIB JKapbIK KepreH. TapambiMbl — 6930 nana
(2013). «IIpoctop» — IUTEPaTyPHO-XYIOKE-
CTBEHHBIN XypHan. 1933 >KbUIbl JKapblK KOPIEH.
Kyprurraiinisicsl — Kazakcran JKasynisimap onarsl.
Tapanbivel — 1104 gana (2013), aii caiiblH MIBIFaIbL.



A.I. Ackaposa, I'T. OcianoBa

«Tymap» — pecnyOnUKaibIK oAcOU-KOpKEM XKyp-
Halt. 2008 Kbuibl xKapbIK KepreH. Tapanbimbl — 1000
nmaHa (2013). XKeuteiHa 6 per mibiFanbl. «YpKep» —
JKaCTapAbIH 91eOU-MOICHH, KOFaMIIBIK-CasICU KYp-
HaJibl. 2009 XbUTBI )KapbIK KOPTEH.

Erep 1990 xxpurra netiin Kazakcranaa ym ogeou-
kepkeM kypHan (Kyines, Xamwa, IIpoctop)
KapBIK Kopce, TOYENICI3MiK KbUIIAphIHIa OJIapIbIH
CaHbI apTTHI. AJtaijia ofapblH CaHbl KeOeHTreHIMEH,
OapIBIFBIHBIH )KUBIHTHIK TapadbIMbl « KYIIIBI3ABIHY
1990 >XpUTFBI TapalbIMBIHA JKETHEHmi. MEBIcabl,
«Kynnei» xkypransl 1980-90 xpuiaap apaisiFbIHAA
3000 MbIHAAM TaHAMEH TapaJiFaH.

bacmacesne xapbeIKk KepeTiH 91edu ChIH Maka-
Janap OKypHaJJBIH KOFaMJIbIK-CasCH OaFbIThIHA
opaitnacaTsIHbI OaiiKanaer. Mbicanbl, X X FachIpIbIH
OachIHIAFBl KypHAJI-Ta3eTTePAiH OarbITHI, €H all-
JIBIMEH, QJICYyMETTIK-CasCU TaKBIPBINTAP/ABI UTepil,
OolaH KeHiH ome0N-3CTEeTUKANBIK KO3KapacTarbl
Makajajiap KaMTbUIFaH.

XIX racwipnan Oacrtanm ofcOU CBHIHHBIH Tapu-
XBIHIA Ta3eTTep e eNeylli OpPbIH amaapl. Onedu
celH Oacmace3 Oeringe eMip cypeni. CoHIBIKTaH
Jla o11e0u CBHIHHBIH JaMybl 0acmaces3iiH IaMybIMEH
Tikernelt OatimanbIcTh. Kazak namacerana « Typkictan
yasasTeIHbIH ra3eTi» (1870-1882), «/lana yanastel-
HeIH raseTi» (1888-1992) raserrtepiHiH IIbIFa
OactaybiMeH Oipre onapAblH OeTTepiHae omedu oif-
nikipiep 1e kepinic Tantel. by razerrepne cascu-
SKOHOMUKAJIBIK MJCEJeNIepMEH Karap, OKy-arapTy
YKYMBICHIHBIH JKal-KYHiH, oHep-OUTIMHIH Taigacsl,
OpBIC FBUIBIMBI MEH MOJICHHMETIHIH KETiCTirl Typa-
MBI Makananmap kapusulanraH. bipa3 kitanTapra
JKa3bUTFaH Makajanap apKbUTbl CHIHU OW-TIKIPIiH
Tya Oacraranbl aHrapbeuiaabl. «Kucca Koxa Fadan
hom Canmyakac» nereH kitamnka >ka3pUTFaH MaKaiaiaa
«Kazax TiTiHIH Ta3aJbIFBIH CAKTay, OHBI 00 TEH, TYCi-
HIKCI3 ce3ZiepMeH ImyOapiamayy, *aiblHaa ol aii-
TBUTFAHBIH aybI3 ofIcOMET YITiNepiH ipikrey, Kyke-
Jiey, KYHIBUIAPBIH Kapusiay MOCENeCiHe Hazap
aynapbeutraf.«/Jlana yanasTel raseTiHIH» onebuer
TIeH OHepre, aHbI3 OCH JKBIPFa, TAPUXH IIeXipenepre
OaifTaHBICTBl MaTepHaNIApPbl eNIiH CaHACHIH OATY
OarbITBIHIA YIKeH eHOEK  CiHipreH.Mpicasl,
A Kypman6aeBTeiH «Kazak Tini XxakplHIa» Makama-
CHIH/IaFBI Ka3aK TUTIHIH Ta3aJbIFBIH CAKTAy YKabIH-
na, JI.Cynranra3suHHIH Ka3ak TuTi )KaibIHA )Ka3FaH
Makajanapel «Jlama yomasTel ra3zeTiHAe» KapbhIK
kepred Mamthyp XKycin Keneeprin AbOaii eneHaepi
JKaMIIbl MaKaaachlKaszak oeOueTi TapuxbiHaa Abait
aTBIHBIH aTalyblHa ce0er OOJIFaH KOpPCEeTKIII.

Kasak 9/1e0M ChIHBIHBIH JaMyblHA YJIeC KOCKaH
razerrepAin Oipi XX racelp OacbIHIA KapBIK Kepil
typran «Kazaky» rtaseri. Cemmbl T. Kokimmyisr

«Kazak» razeri A.BaliTypCBIHYJIBIHBIH aFapTy-
IIBUIBIK MJICSCHIH HACHXAaTTAyMEH Karap, HaKThI
MIPAKTHKAIIBIK TYPFBIIaH MICTTyTe, iCKe alfHAIIBIpYFa
TBHIPBICKAH/IBIFBIMEH JapallaHajbl JIeN KepCeTesi.
BacbuibiMzap sxekeNnereH TyJiFraiapra, OHBIH IIIiHIC
TeK KaszaK XaJKBIHBIH FaHa eMec, OYKUT TYpKi
TIIEC €JACPAIH YJIbl IEP3CHTTEPIHEe apHaJiFaH
FYMBIpHAMAJIBIK KYHApJbl Makajanap MeH MOHI
3eprreynep Aece Ae Oonranmai. Tapuxu TaHBIMIBI
Makajanap acipece, M.CepainH KaJlaMbIHaH KOOipeK
TyFaH. «Mapxanu», «Fadomomna TokaeBy, «Kybipaa
OpHBEI TonMacTai emmy», W.[acnpunckuiinig 1914
KbUTBI | KBIPKYHEKTe KaWThIC OosiFaHblHA Oaiina-
HBICTBI OHBIH OMIPTapUXbl MEH MIBIFAPMAIIBLIBIK
eHOerine TokTanFaH.M./lynaToBTBIH KallaMbIHaH
«Toxkai», «Axmer Hacaym», «Abaii», «lllokan»
CHUSIKTHI MaKaIaJapbl TAPUXHU KYHIBUIBIFBIMEH €PEeK-
[IeNeHeTiHIH kasraH. A.baiTypceiayisiabH «lc-
Mawin [acpUHCKHIT» aTThl MaKalachIHNA KAk
TYPKi YIIiH eTkeH eHOeri Oaranmanca, ['H.llotanun
Typansl A. bekeiixanoBteiH, M.I1lokaeBTEIH OO0y-
Ookip JluBaes kaiibIH/a jKa3FaH MaKajiajlap TaHbBIC-
THIPY-TaHBITY MaKCaThIH KO3/ICTEH.

Onebu cbiH Oacraces3re Oaiyiayiibl JKaHp, COI
apKbUIBbl KAJIBINTACKIN, 9ICOMETTaHy FBUIBIMBIHBIH
JKeke cajachlHa alHaJFaHBIH ecKepcek, OYIT opaiina
Ka3aK 9/1e0M CHIHBIHBIH Tyyhl MEH KaJIbINTACybIH/A
XX racplp OacblHIarbl «AHKam» >XypHalbl MEH
«Kazak» ra3eTiHiH TapuXu MaHBI3BI €peKIle eKeH-
ziri cescis. Onap jxapblk KepreHHeH Oacran ofedue-
TiMi3re KaThICTBl JYHHEJEepre epeKile Hazap ayda-
PBUIABL. OJIEH-KBIP, OHTIME, JKOIDKaz0a, OuepK,
CBIHU-TAHBIMJIBIK MaKaJia, TOPTPET, FYMBIPHAMAIIBIK
mipIFapManapra e3 OeTiHeH yHeMi OpbIH Oepim
OTBIPABI.

Ak XXom raseri — Ka3zakcTaHHBIH KOFaM/IbIK-
CasiCM OUWBIHBIH JKOHE MOJCHHM-arapTy ICiHIH Ja-
MyBbIHa BIKHDAN eTKeH TaseT. Om 1920 — 25 xbur-
napel  Tamkentre Typkictan  Kommaprusicer
OK men TypxkAKCP-s1 OAK-nig opransi, 1925
— 26 xwugapel Iemvkentre BK(0)II Ceipma-
pusi TYOKOMBIHBIH OpraHbl PETIHIE LIBIFAPBUIIBL.
Anramkel pepakropel — C.Koxxanos. Kefiin razer-
TI IIBIFApymIel, pemakropiapapd imiage H.Tepe-
ky1oB, C.OcmanoB, W.TokreibaeB T.0. OoOmmbL.
Onbiy xymbicbiHa M.JlynatoB, K. AlimaybITOB,
X. Mocmyxamenos, [.20Kancyripos, A.baliTypcsiHOB,
Bb.Cynees, T.IlloHanoB T.0. Ka3ak 3WSUIBLIAPBIHBIH
YJIKEH MIOFBIPHI apaacKaH.

baceieiM  OeTTepinae Amamn KO3FaJIbICHIHBIH
KaiipaTkepyiepi  Ka3aK  XaJKbIHBIH  MYIICCiHE
KaTBICTHI TAKBIPBITITAPIBI KO3FAIT, KYHIBI MaKajaiap
JKapusianbl. [a3eTTiH CasCH-UACSIIBIK OaFbIThI
KYpbUITalIIbIIaphiHA YHAMa bl OHBIH KYMBICHIHA
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Kell KeJiepriiep xacanasl. KoMMyHUCTEp «KBI3BLIT»
JIETeH Co31 0ap araymbl aiMal, Ta3eTTiH «AK KOy
aTaHybIHBIH ©31HEH KYIIkTi MoH i3medi. OchiFaH
opaii C.KoxaHoB «AK xom» Oi3fiH aK Oarambiz,
aK JKyperiMi3, aK KeHUTIMI3 €KeHIH Ka3aK-KbIPFbI3
JKYPTHI aKbUTBIMEH OLNTIIl, JKyperiMeH ce3edi» e
*kazael. 1925 xpuiel 29 mambipna UW.B.Cranun
PK(6)II Kazak enkemik KOMHTETiHE >KOJIaraH
«Kazak b6acniacesi Typaibhy XaThIH/IA «AK KOJ» MEH
«axkrBapausambul sMurpant»y M.Ilokalt apachiH-
Jla WIESITBIK OIpMIKTIH OalKaIaThIHABIFBIH JKa3bIIl,
NapTUsia KOK WHTEJUTUTEHTTEpAI KOMMYHHUCTIK
0acbUTBIMFa JKONATHayael Taman erTi. CTanuHHIH
XaThl €CKI MHTEJUTUICHIIMSAHBI KYFBIHIAyFa JKOJ
ampi, 20-KBUIIAPABIH - aJFalIKbl  SKapThICHIHIA
Kazakcranna ;xapblk KOpreH YITTHIK OachUIbIMIapFa
YIKEH COKKBI OONBITT THII XKOHE XAPHSUIBIK TICH
JNEMOKPATHSIIBIK ~ aTayJblHBl  OMipHII-9KIMIIiI
JKYHeMeH aybICTBIpyFa HeTi3 0epi. «AK KOy ra3eri
XaJIbIK aJJIbIHJaFbl OOPBIIIBIH aJal OpbIHIaFaH,
WITTBIH PYXBIH KOTEpeTiH OachUTbIMAapIbIH Oipi
6oxnel. (Enciklopedialyq anyqtamalyq. 2010).
«Kac Anamr» raszeri — jkacrapra apHaJIFaH €H
OaifbIPFBI JKOHE OeNEN Il PecITyOIMKAIBIK OACHUTBIM.
Anramiksl canbl 1921 xbinel 22 Haypei3ga TamkeHT
KaJlachIHJa JKapbIK Kep/i. ¥ UbIMIaCTBIPYIIBICH opi
TYHFBIII pelakTopbl ¥.MyparOaeB, xayanTsl XaT-
meickl 1.JKancyripoB Gommbl. Coir Ke3meri KapiKbl
TaNIIbUIBIFbIHA, T.0. cebenrepre OaiaHBICTHI Oa-
ceutbiM «Kac kaifpaT», «Opren», «Kac kazak»
raszerrepi >KOHE OCHI aTTac XypHAJ TYPIHIC IIBIFBIT
Typabl. ['a3erTiH XaObUIBIN KalMayblH OWJIaFaH
C.CagyakacoB.  A.baiitypceiHoB,  b.Maiinus,
C.Ceitpymmua, M.OyeszoB, K. AWMaybITOBTAp
«EHOekmn Ka3akThiH» Oip OeTiH «JIeHMHITT Kacy
JereH armeH nae weiFaprad. [azer 1927 xbuibl
22 KpIpKYHeKkTeH «JICHWHII >kKac» JereH aTieH
meiFa Oacragpl. by OackuibiM Kail Ke3zie e Ka3ak
JKACTApPBIHBIH a3aMaT OOJBIN KAJIBINITACYybIHA YIIKCH
enoex cinipai. (Enciklopedialyq anyqgtamalyq.
2010). «Kazak onebueti» razeri — Kazakcran
Pecrry0nuKachIHBIH o1e0HeT, MOICHHUET J)KOHE OHED
raszeri. ['azer 1934 xpurmerH 10 xKaHTapsiHaH Oa-
cTam mbiFa 6actaapl. ['azer OeTTepiHae Ka3ak aKblH
JKa3yIIbUTAPBIHBIH 6JICH, XKBIP, JaCTaHAAPHI, SHTIMeE,
OUepKTepi, pOMaH, TOBECTEpiHEH Y3iHAlIep,
OaifbIpFbl MOIIEHH Ka3bIHAMBI3NBIH €J1 ay3bIHJa
JKYPTEH achlI YIT1NIepi, KOHE TAPUXBIMBI3Fa KATHICTHI
JEPEeKTep MEH apXeOJOTHsUIBIK-3THOrPA(USIBIK
Mypaiap, Ka3ak o/eOMeTiHIiH ©TKEHI MEH OyTiHi
JKOHE KeJemeri >Kaliapl OalbINTel  o1e0H-ChIH
Makajanap; eIk eleyii Macesenep — KOFaM/IbIK-
casicl, OIIEyMETTIK-MOJICHH OKWFallap JKeHIHIe
myOJMUIMCTIK OTKIp O#-TONFaymap, AYHHE XKY3i
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KJIACCUKTEPiHIH Y3IIK TYBIHABUIAPBIHAH ayJapMa-
nmap xapusutaHanbpl.CoOHBIMEH Oipre OKy-arapry,
O17iM, FBUIBIM CaJlaChIHAAFBI 9p alyaH KOKEeWKecTi
Macenenepai ce3 eremi. Kuno, Tearp, chiMmOar,
KOJIOHEPiHIH KeJNeli TaKbIPhINTAphIH KCHIHCH
TOJIFal, OenTiti omedueT, eHep KalpaTKepiepiMeH
cyx0ar *Kyprisirn, oJiap/bIH JKaHa IIbIFAPMAIIbLIBIK
TYBIHABUTAPBIH OKbIPMAaHAApPFa TAHBICTHIPBII OTHI-
paznsl. (Enciklopedialyq anyqtamalyq, 2010: 199).

«AHa TiJl» — YIT ra3eri. AJFall )KapblK Kepyi:
PecniyOnukanbik «AHa TiTi» Ta3eTi TOyeNICi3NiKTiH
JKBIIBIMBIFEI ece Oactarad 1990 Kbuibl, ¥ JIBICTHIH
WIbl KYHI HaypbI3[bIH 22-CiHAE >KapblK KOpai.
BarpiTh: «AHa Tin» — MeMIIeKeTTIK TUIiHOIpaAeH-
Oip JKOKIIBICHI, YHI aitbapel. PecryOnmkamarsl Tin
TaKbIPBIOBIH 1A IBIFATHIH PECMH JKAIFbI3 0aChUIBIM.
«AmHa Tinm» Tek MeMIIeKeTTIiK Till FaHa eMec, YITKa
KaTBICTHI K€3 KEJITeH KypMeyJli Mocelenepai KoTepir
kenemi. Ka3akTeIH Tijmi, Ka3aKThIH aybUIbI, Ka3ak
MekTeOi, Oamabakmiacel, Kaszak >KacTapbl, Ka3ak
FBUIBIMBI, T.0. KONTEreH TaKbIPBIITAD OaChUIbIM
oerrepinen tycin kepreH emec. (Enciklopedialyq
anyqtamalyq, 2010: 199).

HoTnke MeH TaJIKbI

CoHBIMEH, 3KCIEPUMEHT HOTHIKENEPIH 3epe-
Jiel Kelie MbIHA/al KOPBITHIHIBIFA KEIIiK: One0u
ra3eTTepAiH o1e0u CBHIHIABI JaMBITyFa 9CEPBIK-
najnbl 30p OOJFaHBIMEH, KEHIe MYMKIHIIUIITIHIH
Je IIeKTeydi eKeHAIriH JKacelpyFa OonMaii-
nel. OWTKeHI OeNTiIeHreH KeJeMi MIeKTeyi
OOJNFaH/IBIKTAH, CHIHM Makajajapra KeI OpbIH
Oepe anmaiinpl. ChiHM Makaiia oie0u IIbIFapMaap,
Ka3ymiel I[IBIFApPMAIIBUIBIFEIHAH 0acka, COM Ty-
BIHJIBI OMIPre¢ KEJIreH MOJCHH-TAPUXH, KOFaMJIbIK
Mocenenepai e KapacTelpaabl. Tikeneid raser,
JKypHaJd KOHTEKCIMEH OalIaHBICTHIPATHIH omeOHn
CBIHHBIH OYJI KacHeTi MyOJIMIIUCTUKAIBIK ChIH T
atanmanpl. [lyONMUIMCTUKAHBIH ©3iHE TOH KacHeTi
OHBIH, JKBUIAAM/IBIFBIHA, OMIPTe XOHE KOFaMIBIK
Ke3Kapacka Jiep Ke3iHJe acep eTyiHae. ABTOPIbIH
3aMaHJachkl OOJBINT TAaOBUIATHIH CHIHINBI YIIiH,
o/leTTe, IIBIFapMalla YaKbITTHIH HAKTHI, IIBIHANBI
OeliHeciHIH KepiHiC Ta0ybl MaHbI3Abl. COHJBIKTaH
CHIHIIIBI 3aMaH CHIIaThIHA, KOFaMJaFbl KOpPKEeM
MOJICHUETTIH JICHTeHiHe, IIbIFapMaHbl —Taaaay-
Jla 631 KbI3BIFYIIBUIBIK TaHBITKAH MaKcaTKa Kapail
IIBIFApPMaHbI TANay HhICAHBIHA aifHATIBIPAIbL.

ChIHM HHTEPIIPETallns JKacayblH MaHBI3/IbI
MPHUHIIUII — KOPKEM IIbIFApMaHbl HAKTHI KOFaM/IbIK-
MOICHH axyajfa opall e3eKTeHaipy. Ojedu
CBIHHBIH MYyOJIMIIUCTHKAIIBIK CHUIATHI Ka3yIIbIHbIH
HIBIFApMaZa KepiHIC TamKaH TapUXU-dJICyMETTIK
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ascelHa oOpall OaranayeiHaH Oaiikamanel. [e-
TeHMEH KOFaMIBIK ©Mip KYOBUIBICTApPHl omelun
CBIHHBIHTIKeJIeH 00BbeKTici Ooimayra kepek. Kazak
oneOu CBIHBI OpKalllaH[a oneOHeTTI TaHy FaHa
eMecC, COHBIMEH KaTap KOFaMHBIH Ja ©3iH-031 Ta-
HYyBI OOJIZbI J€CEK, apThIK aWTKAHJBIK OOJMAaiiibl.
CoHJBIKTaH Ja CHIHIIBI-ITyOIUIMCTEp oneduer
MeH oHepre KeOiHece aKWKATTHl TaHYIBIH KYpalbl
perinzae kapaiiabl. B.B. PozaHoB Ob1naii nem xxazasi:
«One0dueTke eMipiiK MOH JapbITaThIH, OFaH OapbIH-
114 KbI3BIFYIIBUIBIKTHI TYBIHAATATHIH, OHBIH TAPUXU
asja JaMblFaH KOFAMHBIH PYyXbIMEH YHJECTIPETiH
KyaT CHJIAHTBIH CBHIHIIBI OoJIMaca, MYHBI aTKapy
MYMKiH 0oimac ermi. Tam OoChl CBIHHBIH ocepiMeH
oaeOueT Oi3/1iH eMipiMi3Ie eyeyili MoHre e OOk,
JKazymiel 0i37iH KOFaM MEH TapuXTa KYPTIIBLUIBIK
MiKipiHe KYJIaK aCaThIH MaHbI3bI TYJIFaFa aiHAIIBDY
(Rozanov V.V., 1996: 236). [ly0aunucTuKambIK
CBIHHBIH  MOH-MAaFbIHACHIHBIH  CAlIMaKTHUIBIFBI
KOFaMJIaFbl eJIeyIli e3repiCTepiH, CasCH aXxyalIblH
KYpT e3repyiHe OaiinmanbicTel Oonanel. MacereH,
CHIHIIBIHBI ~ KOFAMJIBIK-CAsICH  MoceJlelliep FaHa
aJlaHJaTIalbl, COHBIMEH KaTap OJ MOpPabIbIK
MacelenepAl ie KapacThIpajbl KoHE OKBIPMaHHBIH
ACTETUKAJBIK TAIFFAMBIH KAJBIMTACTHIpaIbl. Kepkem

IIBIFapMaZa aBTOpP OKBIPMAaHMEH CBIPTTall ChIp-
cyx0aT Kypa anMaca, ChIHIIBUIAP OKbIpMaHAapMeH
TiKenel Juajorke Tycim, Oenrimi ayJuTopusFa
ne Ooma amampl. MakalaHbIH KOMIO3UIMSIIBIK
KYPBUIBIMBIH ~ aHBIKTay, Juajor QopmaceiHaa
YHBIMAACTBIPY — CHIHIUBIHBIH ©31HAIK epeKLIeNiri
OOJIBIIT TaOBLUIAEI.

KopbIThIHABI

CoHBbIMEH, KOFapbLAarkl IolekTep 0acmaces3 in
Ka3aKTbIH KOFaMIBIK-9JIEYyMETTIK OH-MiKipiH 0f-
TBIII KOMMaM, oraH »KOJ allKaHIBIFBIH, Oacriaces
OeTiHaeri MaTepuaaap Ka3ak oJcOUeT ChIHbIHBIH
KEH apHa Tayblll KeTyiHe MYMKIHIIK OepreHairin
KepceTenmi. Onedbu cvIH Oacmacesre Oaimayisl
JKaHp, COJI apKbUIbl KaJBINTACHIN, dJcOMETTaHY
FBUTBIMBIHBIH XKEKE canachlHa alfHANFaHbIH eCKep-
CeK, Oy opaiima Ka3ak o1eOW CHIHBIHBIH TYYHI
MEH KaJbINTACYbIHJA XYPHaJl MEH ra3eT TapHu-
XU MaHBI3Bl €peKIle eKeHIIri cesciz. Onebu ra-
3eTTEP MEH XypHAIAApbIH dcOUET TapUXbIHAH
aJaThIH OPHBI epeKile. SIFHU,CHIHHBIH JamMybl
KYPHATHCTHKA CallaChIHBIH JaMYbIMEH TiKeJeH
OalIaHBICTHI.
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®OAbKAOPADbIK, M¥PAAAPADIH N'EHE3UCI,
TAPUXUADBIFbI, 2)KAHPADBIK BEATIAEPI

Makanaaa 6i3re >keTkeH (POAbKAOPAbIH — XKaHP XafblHaH 6aitl, KEPKEMAITi KaFblIHaH KEMEAAEHTEH,
Sp aAyaH KbI3MET aTKapaTblH PyXaHM Mypambl3 >KoHE KYHAEAIKTI TipLiAirimiare KoAAaHbICTa GOAbIM,
MBAEHMN KQXKETTIrMI3AI aTKapbIn XXYPreH YATTbIK eHepiMi3. byriHri 3amaHFa OA KenTypAi, KencatbliAbl
pyxaHusT peTiHae >eTin oTblp. OHbIH 6ipa3 Typi ecTe XOK ecki 3aMaHAa Tyca, eHAl 6ip To6bl KeniHri
Adyipaepae nanaa 6oaraH. OAap y3ak, Tapuxu AaMy XKOAblHAQ 6ip-6ipiMeH apaAachin, TOFbICHII,
6ipi-6ipiHe CiHiCin KeTKeH, COHABIKTaH OAApPAbIH 9PKAaMCbIChIH >KeKe BOAIN aAbiM, TeK COFaH FaHa ToH
GeArinepai aHbikTay oHai emec. Coa cebenTti FbiAbIMAA (DOAbKAOPAbIH TapUXbl, OHbIH, KAHPAbIK, KYPaMmbl
AereHAe 6acTbl KpUTEPUIA eTiM (POABKAOPABIK, LblFapmasa GeAriAi 6ip ASYIPAIH, LIbIHABIFBIMEH KaTap
CaHacbl, YFbIM-TYCIiHiri, HaHbIM-CEHIMI KaHAAM ABpeXKeAe KOPCETIAETIHIH, KAHLLIAABIKTbl CaKTaAFaHbIH,
LIbIFAPMaHbIH KOPKEMAITT Kali ABpeXKeAe eKEHAITIH >KoHe OHbIH KaHAal MaKCaTrneH OpbIHAAAATbIHbIH
anaabl. MiHe, ocbl TypFbiaaH KeAreHae 6i3re keTkeH (DOAbKAOPAbIH KaHPAAPbIH EXEAri, KOHe >XaHe
XaHa (FypbINTbIK, KOPKeM >aHe 6ernkepkem) Aen wapTThl Typae Geayre 60Aaabl. DOAbKAOPABIK,
MOTIHHIH, AeKCMKa-CEMAHTMKAABIK, YK&HE CTUAUCTUKAABIK, XKYMECIHAET | KOAAAHBICBIH caparnTani OTbIpbir,
(hOABKAOPABIK, €CIMAEP MEH OAApAbIH KOHHOTALMSIAAPbIHBIH AMHIBOMO3TUMKAABIK, KbI3METIH aHbIKTay
KQXKeTTiri Typ.

TyiiiH ce3aep: (POABKAOPABIK, epekKlUeAiK, Tapnxm AaMy, KOPKEMAIK, XaHPAbIK, (POAbKAOPAbIH
Tapuxbl, GEAri.

AN. Atahanova, G.B. Ayapova

H. Dosmukhamedov Atyrau State University,
Kazakhstan, Atyrau, e-mail: rassi68@mail.ru, aiapova-1969@mail.ru

Genesis, history, genre features of folklore heritage

The article tells us about the folklore that came to us — about a rich genre, artistically mature, diverse
spiritual heritage and national art, which is used in our daily lives and satisfies our cultural needs. Today
he has reached a multifaceted, multi-level spirituality. Some species were born in ancient times, and
some of them appeared in later times. They mixed, intertwined and assimilated with each other during a
long historical development, therefore it is not easy to separate each of them and reveal features that are
unique to him. Therefore, the main criterion in science is the history of folklore, its genre composition.
From this point of view, the genres of folklore that have come down to us can be divided into ancient
and modern (ritual, artistic and non-artistic).It is known that in the world of folklore science, folklore
works are divided into two main areas, depending on the plot, relation to tradition, purpose and place
of pronunciation. These are: folklore and artistic folklore. This classification is established in the science
of folklore of many peoples. In Russian folklore science, they are considered as «everyday folklore» and
«artistic folklore». Folklore is a folk poetry without a plot and secret character, born on the basis of cus-
toms, beliefs, national worldview.

Key words: folklore features, historical development, art, genre, history of folklore, sign.

H.A. AtaxaHoBa, .b. AanoBa

ATbIpayCKuil FOCYAQPCTBEHHbIN YHMBEPCUTET M. X. AOCMyXameA0Ba,
KasaxctaH, r. Atbipay, e-mail: rassi68@mail.ru, aiapova-1969@mail.ru

rEHe3MC, UCTOpUs, >KaHpoBble 0CO6EHHOCTH d)O/\bK/\OpHOFO HaCAeAUus

B ctatbe pacCMaTpmBaeTCs (,bOAbKAOp, a MMEHHO, ero Goratblii KaHp, XyAO>KeCTBeHHad CTOPOHa,
a Tak>Xke pa3Hoo6pa3H0e AYXOBHO€ HaCAeAMe N HauMOHaAbHO€ MCKYCCTBO, KOTOpPO€ MNMPUCYTCTBYET B
Hallen NoBCeAHEBHOM >KU3HU U YAOBAETBOPAET HaAlUM KYAbTYPHbIE ﬂOTpe6HOCTM. CeFOAHﬂ CbOAbKAOp
AOCTUI MHOI’OI’paHHOl;I, MHOI"OYpOBHeBOl;I AYXOBHOCTH. HeKOTOpble €ero BMAblI NMOABUAUCL e€elle B
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DOMBKIIOPIBIK MYpaTapAbIH TeHE3HC, TApUXHIBIFBL, KAHPIIBIK Oenrinepi

APEBHVE BPEMEHA, @ HEKOTOPbIE U3 HUX MOSIBUAUCL — B GoAee No3aHUE. OHM CMELLAAMCh, MEPENAEAUCH
M aCCUMMAMPOBAAMCb APYF C APYrOM B TeYEHWE AAUTEAbHOIO MCTOPUYECKOrO Pa3BMTUS, MO3TOMY
HEAErKO OTAEAUTb KaXKAbIN U3 HUX U BbISIBUTb OCOOEHHOCTH, YHUKAAbHbIE AAS HErO. [103TOMY rAaBHbIM
OMPEAEASIOMM KPUTEPUEM SBASETCS MCTOPUS (DOABKAOPA, €ro >kaHposas komnosuumsa. C 3Ton
TOYKM 3PEHMS >KaHPbl (DOABKAOPA, AOLLEALLIME AO HAC, MOXXHO Pa3AeAnTb HA APEBHME N COBPEMEHHbIE
(pTyaAbHble, XYAOXKECTBEHHbIE WM HEXYAOXKECTBEHHble). M3BeCTHO, 4TO B MMpe (OAbBKAOPHOM
HayKu (DOAbKAOPHbIE NMPOM3BEAEHMS ABASTCS HA ABE OCHOBHblE 0OAACTU B 3aBUCMMOCTU OT CIOXKETa,
OTHOLLEHMS K TPAAMLNMK, LIEAV M MECTa MX MCMOAb30BaHMS: (POABKAOD M XyAOXKECTBEHHbI (DOABKAOP.
JTa KAaccuprKaums yCTaHOBAEHA B Hayke O (DOAbBKAOPE Y MHOIMX HapoAOB. B pycckoi hoAbKAOPHOW
HayKe OHW PacCMaTPUBAIOTCS Kak «ObITOBOM (POABKAOP» U «XYAOXKECTBEHHbIN POAbKAOP». DOABKAOP —
3TO HapOAHas NMo33usl 6e3 CIoXKeTa 1 TaMHOro XxapakTepa, POXXAEHHas Ha OCHOBe 0OblYaeB, BEPOBAHMIA,

HaUMOHAAbHOIO MMPOBO33PEHMS.

KatoueBble cAoBa: (hOAbKAOPHbIE OCOOGEHHOCTWM, WMCTOPUYECKOE PA3BUTME, UCKYCCTBO, >KaHp,

nctopmst POAbKAOPA, 3HaK.

Kipicme

Kazax onbkiopsl, ke3 KelreH XajabIKThIH (Oib-
KIIOPBI CHSKTBI, TaMBIPBIH AaJIFaIlKbl KayBIMIBIK
KYpBUIBICTaH, TapuxKa JCWiHTri eMipAeH TapTa-
nel. Onm  marpuapxanablK-(GeoqanablK KOFaMHBIH
TYChIHJIa KOPKEM KaHpra alHaJJibl. AJl, Ka3aKThIH
naTpuapxayibiK-(QeonaniblK KoFaMbl PYJIBIK KYpbI-
JBIMHBIH KOINTEreH WHCTUTYTTaphl MEH FYPHII-
CaJITTapblH CapKBIHIIAK TYPIHAE CaKTal KeJi.
Ocpnaiima Ka3zakrapaa XIX FaceIpAbIH eKiHIII
JKAPTBICHIHA JEHiH DK30TaMUs, aByHKYINAT, JICBH-
pat, acelpan ajny JkoHE T.0. KeHE FyphIN-CaaTTap
(pac, TpaHchopMalMsIIaHFaH TYPHAC) TOJIBIKKAHIIBI
KYHiHAe eMipae opeIHIANIEL. MaceneH, Ka3aKTapaa
OCBl yaKbITKa JACHiIH Oip TON TYBICTBI Oip aray-
MEH FaHa aTalThIH JOCTYp CaKTalFaH. TyBICTBIK
JIopekeci op TYpil araiacTapablH TYTac TOOBIH
Ka3aKTap e¥KelTi epexere colkec opTak 0ip TepMHUH-
MeH araijpl. Mbicaibl, Ka3ak Kachl YJIKCH ©3iHiH
arayapblH, TyFaH OKECiHIH ara-iHiIepiH )KoHe Kachl
YJIKeH aFadibIHIApbIHBIH OapJbIFbIH «aFa» TepMH-
HiMeH artaiipl. CoOFaH ColiKec ONIap/IbIH SUeNIepiH
«KEHIe» HEMECE <OKEHEIE), «KEHIeH» IeHIl.

Byn wmoacenenepmi  KapacTelpy — OapbIChIHIA
0i3 KYMBICEIMBI3[]a aJJbIMEH ©Mipie OasFbiia
JKOWBLITFaH (aJ1, erep cakrajca, a3 Mejmepzae) Oar3pl
OZIETFYPHBINITAPABIH epTeriiepAeri keibip kepiHiciHe
TOKTaJlaMbI3. EKiHIN Ke3eKTe Ka3aKTap[a COHFBI
yakpITTapra JEWiH CaKTallFaH KoeHE TYPMBIC
TYpJiepl CapKbIHIIAKTAPBIHBIH epTeTiferi yHaec
cunarel KapacteIpbuiafibl. COHIBIKTaH €H oyelli
MaTpUapXaIbIK KapbIM-KaTbIHACTAP/IBIH €pTETi IeTi
i3aepi, inrepige OTKEH AyallbAbl KYPBUIBIMHAH
oypoin  Tekcepinemi (Abilqgasymov  B., 1990).
OJIETTETIIe aHaNBIK Py CalITBIH Ka3akK YIITHIH
KyparaH pyjap MEH TainanapiblH aprbl Oadanapsl
Oasreiga Oaceinn orti. Con cebemnreH anamr Oaiacel
Marpuapxar IQyipiHJeri eMip CaJTBIHBIH KelOip
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OenTinepiH XoHe 9NeT-FYPHINTAPBIHBIH CUTIATTAPBIH
OepTiHTi Ke3eHaepre ACHiH caKTall KeJireH. byHbI 613
TYPMBICTaH J1a, COJI CUSIKTBI epTETi/ieH Jie KopeMis.

CetiTin, OaThIpnblk d3mocTapia ¢adyna MeH
OapIIbIK CIOXKETTIK XKeTinep, oopasaap *Kyieci at meH
Oac keliinkep 0Opa3bIHBIH TOHIpETiHE OFBIPIaHFaH.
KazaxTsiH Oarbipibik snockl «KoObmmanmbl 6aTsip-
narb»  (GoabKIOPIAbIK KoOBUTaHIBI aHTPOIOHUMI
MOTIH KYpaWTBhIH MaHBI3bl KBI3MET aTKapajbl.
«CCCP xanpikrapbiablH 3m0ck» (Mackey, 1975)
cepusChIHIa IbIFapbiUIFaH «KoObIIaHabl OaThIp»
MOTiHIHAE Qonbkinopaslk KoObutanapl — aHTpoO-
nmoanMi 244 pert kesneceni. @ompkmopnek KoObI-
JIAaHIbl AHTPONIOHUMIHIH OCBUIAWIIA KON MIpTe
KalTaJaHybl, MOTIHJIE ()OTBKIOPIIBIK MIbIFapMa MCH
OHBIH HWICSICHIHBIH JKETEKI TaKbIPBHIOBIH allyFa
acep eTenl.

OnocThIH (ONBKIOPIBIK MoTiHIHACTI KoObLI1aH-
Tl aHTPOTIOHMMI Kail KalTaJaHbIIT KaHa KOWMaNIbI,
O MaHBI3Ibl JIEKCHKA-CTHIMCTHKAIBIK — Kypal
peTiHme, KeNTereH MarblHAJBIK OalaHkIcTap,
KYpHAeJli acCOHanusIap )KYKTEH OTBIPBIIT, MOTIHHIH
Oacka aa cesik OeliHeneyil KypaiaapbIMeH mapa-
JMIUTMATHKAIIBIK JKOHE CHHTAarMaTUKalbIK Oaiina-
HBICKa Tycemi. KpI3MeTi JKarblHAaH MAaHBI3IBI
KoObutaH il  aHTPOTIOHUMIHIH CHHTAarMaTUKajIbIK
0alimaHpICBIH ~ KapacTBIpaWbIK, O  AIHKAIBIK
KeHinmKep i KopkeM ((ONBKIOPIIBIK) 00pa3biH JKa-
cayZa MaHbI3/Ibl POJT aTKapabl.

DonpKIOpIBIK OasHAay ObLTaliima GacTanambl:

«Kereri eTkeH 3aMaH/a
Kapakpimmax KoObutanast
Artacel MyHbIH TokTapOait
XabIKTaH 6TKEH 0ail 00JIIbD».

®donbknopaslk  KoObLiaHabl  aHTPOIIOHMMIiH
aHBIKTAYIIBl peJliHAe KepiHeTiH Kapakpimimak
STHOHUMIHIH  CHHTarMaTUKajblK  KOJIAAHBLTYBI
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KeHinkepaiy pyibIK TYOipiepin kepcereni. XKeke at-
TieH Oipre pyabIH aThl KOJNJAHBUTYBI TATPHAPXAIIBIK-
pPYIBIK Kazak KypambiHga Kapakepeit KabanOaii,
Kamxkeiranel beren0aii, Yiicin Teme Ou xoHe
T.0. Typae KONIaHFaH, «py, JKEKEe arm» JoCTYpIi
AHTPOIIOHUMIIK (hOopMyJaHBIH ©3iHIIK Oenrici 60-
JIBITT TaOBLTAIBL.

MyHzaail aHTPOMOHUMIIK ViTi, COJ CHSIKTHI
Oipkarap (OJILKIOPIBIK aHTPOTIOHUMIEPTE JIC TOH.

QDONBKIOPIBIK MOTIHHIH 0acka KepiepiHie
KoObutaHIBI aHTPONOHHMMIHIH —aHBIKTAYBIIITAPHI
MEH THUNTEPIHIH CHHTArMaTHKAJIbIK KOJIAHBUTYBI
Ke3neceni: apeictan Tyran Ko6nan, bareip KoGnan,
KoOwsutanaer 6ateip, KoObutanmer gereHn epi 6ap;
ApteiK TyFan KoObimanst T.0.

KoOBUTaHIBIHBIH, XKW1 KaWTalbIHATHIH «TYPaK-
TBD» OIMUTETTEPl «apbiCTaH TyFaH», «ep», «Oa-
TBIP», «CYITaH», «0epi» xoHe T.0. Oonbim TaObI-
nmanel. bByn osnuTerrep sSnuKanblK  KeHinkepAiH
0o0pasplH  Oepyle OHBIH TalCaIMAaWTHIHABIFBIH,
€pJIiriH, aJaMrepIliTirid )koHe T.0., IFHU epeKIIeiri
MeH KaOiJeTTiITiH KepCceTe OTHIPHIN, MaHBI3IBI POl
atkapazsl. KeiOip (oNBKIOPNBIK 3MHUTETTEp Kal
OeliHeneHy TeHey FaHa eMec, oNapAblH OoibIHIa
TOTEMIiK, MH(OIOTHSIIBIK TYCIHIK kaTbIp. EpTemeri
KOeHE YFhIMIapaa MUQTIK KeHinkep KaHman na 60i-
MachlH TOTEMIIK aHHaH — KaCKbIp, apbICTaH, YKOJ-
OapsIc koHe T.0. TYBUTFaH. byJT SIIMKaNbIK KeHinkep
aTBIHBIH 631 (POHETHKAIIBIK )KaFbIHAH KaObLIIaH CO3iHe
JKaKbIH. bipmama yakpIT KeWiH 3MOCTBI Ke3eHACY
HOTHXKeCiHAE, KeHOip pyabIK (MUADOIOTHSIIBIK) aTa-
yhaap 3MUTeTKe adHanbel koHe «KoObutaHbInait
OepiHiHy», «ApsicTan TyraH KobOnan», «KobOman
Hap» XoHe T.0. CHAKTHI 00pa3IbIH KaHaai mxa 00i-
MachlH KaCHUETTEPIH CHUNATTAWTBIH aHBIKTAYBIIITAp
petiane xymcannsl. «bareip KoObiman», «KoObI-
maHAel  Oatelpy, «KoObUIaH cyiuTaH»  Topi3mi
CHUHTarMaTWKalblK  KOJNJAaHbICTapJarsl  OaTbIp,
CYITaH aHBIKTAYBIII CO3MIEPl AJIEyMETTIK eMec,
SMUTETTIK artayjaap OoNbII TaOBLIAABI, JETCHMEH
Oy JiekceManapiablH Oenruri Oip moyipae, Kasak
KOFaMBIHBIH QJIEyMETTIK-UePapXUSIIBIK JKYHECiHiH
aTak-Jaya3bIMbl OOJFaHIBIFEI OSTiII.

O.U. ®onsikoBa ObLIal JEII aTar KOPCEeTedi: «...
JKAJNKBl €CIM CEMAaHTHUKACHIHBIH KaJbl KaCHUeTi —
OHBIH CYTTE€CTHBTLUIIT, SIFHUM MOTIHJET] KOHE MOTIH
CBIPTBIH/IaFbI ACCOIUAIIVSIIaH IIIBIFATHIH 9P TCKT1 KOH-
HOTAIUSIap MEH CEMaHTUKAIBIK KOMIOHEHTTEP/IiH
JKUHAKTaTybl. JlepOec-kepkeM MarblHA —IKaJIKbI
€CIMHIH CEMaHTUKAJBbIK KOMITO3UIUSAAFbl OapiibIK
YII JIeHTeiMeH — OJIapblH CHHTAarMaTHKAJBIK YKOHE
napajiurMaTUKaNbIK OalaHbICTaphl MEH KapbIM-
KaThIHACTApbIH/Ia, CEMaHTUKAJBIK ©3apa ocepi
HeTi3iHae Kaneimracaas (Qasgabasov S., 2016)

IKCIEePpUMEHT

DonbKII0p XKaHpIapbIH dTHOrpadusFa cyiieHoen
3epTTEY MYMKIH eMec. DTHOTpadHsIIBIK MaTepHall-
Ibl Malganany KaHpiapAblH LWIBIFY TET1H aHBIKTay
YLIiH FaHa KaXeT eMec. DTHorpadust QoIbKIOPIbIK
YKaHPJIApAbIH €pTe 3aMaHIarbl CHIATBHIH, aJIFalIKbl
JaMy KOJIIaphIH 3epTTeyae eTe madganbl. Cebebi
JKaHPJIAp/ABIH J1a, CIOKETTEp MEH MOTHBTEPIiH e
rmaiia 0oysl FaHa eMeC, COHNIal-aK OJapbIH eMip
CYPYl MEH e3repy, laMy *XOJAapbl Ja TYPMBICIIEH,
OonMpIcTieH Tikenel OaiimaHpIcThl. byn xepae 0i3
€Ki HOpCEeHI aHBIKTAIl ATYBIMBI3 KaXKET.

Bipinmi — ¢onpkinop MeH onebueTTiH Oipaen
emecTiri. MyHBIH ce0ebi omapasiH maiina 0o-
Jybl MEH eMip CYpy TYpiHIH esremernirinae. by
©3TelllelNTiK Oapabl 3epTTeY SIICTEPiHiH Je eKi TYpii
OOJTYBIH TaNar eTesi.

Exinmi — yreIMap MEH TepMHUHJIECPIMI3IiH
MarbIHACBIH JQJIME JoN aHbIKTay. Mblcansl, Oipa3s
eHOCKTepie ofeOm >kaHpiapra OalaHBICTHI «0a-
SHAAy TocUm» («Cmoco0 H3IOKEHHs»), «OeiHe-
aey omici» («cmocol u300pakeHHA»), «xabapiay
aMaiae» («Cmoco0 Tepemadm») CHSAKTBI TIpPKECTi
YFBIMIAp KONJaHbUIaAbl. EHAl ochbuTapAbIH KONAaHy
TYpiHEe KeHin Oeineilik: «OasHmay Tocimi», «xabap-
Jay amanbey, «OeiHeney omici». bipey (cyOmekT)
OastHmalabl, xabapnaiapl, Oetineneiiai. doabriop-
Jla OJ1 — >KBIPILBI, €PTEKIli, He eJeHIi. OnedueTre
Ol — JKa3yIIbl, akblH, ApaMarypr. CoHAa >KaHpPIBI
aHBIKTay YIIiH 0i3 OCBI KYHTE JACHiH IIBIFapMaHbIH
©3 ilIHeH, TaOWFaTbIHAH IIBIKIIANA, OFaH CBHIPTTaH
KeJIiN KYPreH CHAKTBHIMBI3. JIYpBICH IIbIFapMaarsl
OKUFaHBIH «OasHIaly ToCuli», «OeHHeNIeHy ofici»
0oy kepek Koi. [lemek, CIOXeTTiH Oepity, epimy
TOCUI menm alTybIMBI3 Kepek. Omait Ooica, >kaHp
JISTEHIMI3 — MIBIFAPMaJIaFbl CIOXKETTIH OasHIaly,
OeliHeNneHy, epiiy Tacinaepi OoyFa THiC.

QDONBKIOPIBIK  MOTIHHIH  JICKCHKA-CEMaHTH-
KaJbIK JKOHE CTHWJIMCTHKAJBIK J>KYHECiHIeri Koi-
JMAHBICBIH ~ capanTaid  OTBIPBIN,  (POIBKIOPIBIK
eciMziep MeH OJap/blH KOHHOTAIMSIIAPBIHBIH JIHH-
TBOTMOSTHKAJIBIK KbI3METiH aHBIKTAy KaXKeTTirl Typ.

QDONBKIOPIBIK MOTIHIE (OIBKIOPIBIK OHHM-
Jlep CHHTAarMaTHKAaJbIK JKOHE MapaJurMaTHKAIbBIK
KapbIM-KaTblHacTapa (KeJIeHeH XoHe KOHTEKCTEep
JKarmaWbIiHAa) KOJNTAHBUIAAEL. bi3  (hONBKIOPITBIK
KoObumanmel aTelHBIH, CHUHTAarMaTHKaJBIK KOJIJa-
HBICBIH CHUIATTayFa THIPBICTHIK. O «()OIBKIOPIBIK
SIUTETTEPMEH» OipTe MBIHAHBI KOPCETEI, OJI:

1) OapiblK AHUTETTIHAICTETUKAIBIK (JIUHIBO-
MMO3THUKAJIBIK) HETi31 OONMMaibl, SFHA OJlap TapUXH
OTKEH Ke3eHIe MHUQOJIOTHIIBIK YVFRIMIapMeH Oaii-
JIAHBICTHI OOJIBI;
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2) TEepMHH-TUTYAAap OONbIm  TaObUIATHIH
Oipkarap aHBIKTAaybIII CcO3/ep, (POIBKIOPIBIK
MOTIH/IC SMUKAJBIK KEHINKep KaCHUETIH CHUIarTaii-
TBIH OIHUTETTEP KBI3METIH aTKapajbl, 3MUTETTEP
KBI3METIH aTKapasbl;

3) Oipkarap SMHUTETTEp OPTANIBIK SIUKAIBIK
Kedinkep oOpa3blH cumarTail  OTBIPBIN, HAak
JCTETHKAJIBIK KbI3METTI aTKapasbl;

4) Kkeii0ip aHBIKTAyBIIITAp «OATBIPY, «Ep» KOHE
T.0. «TYPaKTb» (QOJBKIOPIBIK SIUTETTEP POIiHAC
AKyYMcCaJlajbl.

DONBKIOPIBIK OHUMJIETI 9p TEKTI KOHHOTAIIHS-
JIap MEH CEMaHTHUKAJIBIK KOMIIOHEHTTED, Hapajinurma-
TUKa HEMECE «TiK KOHTEKCT» YKaFIaibIH/1a, OHUMHIH
KOJIaHBUTybl MeH 0acka TUINIK KypauiJapMeH
e3apa acepi HOTHXKECiH/E KUHAKTaNaabl. MbIcabl,
Kyptka cynynsin KoOpimangpira aiiTKaH MOHOJIO-
reIHAa, o1 KoObUTaH ABIHEL:

«KbLIKBI 1ITIHIE aJachlH,
KpUTHIBIK KYHII KapachiH.
AraH, iHIH CEHIH KOK
XKeke TyraH gapaceiny, —

JIeT KepCeTe/Ii.

byn  dompkiaopnek  y3iHAIAE  (POTBKIOPIBIK
KoObl1aH 16l OHUMIMEH CHHTarMaTUKAaJIbIK KaFbIHAH
0aifaHpICTHI eMec, OipaK OFaH MmapaJurMaTUKAIBIK
KaTBICTBI, DIUKAJBIK KEHIMMKepAiH EpeKIIeNiri xe-
HIHJEC MOJIIMET OEpeTiH CHUHTarMaTUKajblK KOM-
noHeHTTep Oap. DONBKIOPNBIK KEHINKepIiH epek-
meniri matadopamer Oepinesni, MyHIAFsl 00pa3IbIK
MapajuieSIu3M OHBI CHPEK Ke3lIECETiH IKBUIKbIFa
TEHEy HeTi3iHIe XKacalaapl. DMHUKANBIK KeHirmkep
EPEKIIeIIiri, COJl CUAKTHI mapa OaThIpABIH YOKIMEH
KepceTineni:

AraH, 1HIH CEHIH OK
XKeke TyraH gapachin.

Ketiinmkepai OeitHeneyneri Oy (GOIBKIOPIBIK
YK  JocTypiai  Oonbin  TaObuiagbl:  Oipkarap
0aTBIPIIBIK KOHE KHsUI-FaXabIll epTeriaepaeri 0ac
KeHiNnKep — KapT aTa-aHaHbIH JKaJIFbI3 YIIbI.

BateipnbeIK amoc keifinkepiepin OeliHeneyeri
CTUIIMCTUKAIBIK ~Tocuigepain Oipi — rumepbo-
nma OonelT TaObuIaAbl. DOIBKIOPIBIK KEHIIKEp
runepOoIaHFaH:

«KpippIk MbIH aTThI KpI3B110AC
KpIpbIK Kicinel kepinbec
BarbIpbIHHBIH KO3iHE

Tikenen aTkaH OKTapsbl
TikeHekTel Kaanmac
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KeOnekeHHiH xKy3iHe.
KabarsiHan Kap ayblIt,
Kipririne My3 TOHbIII,
Kapynansin kaTTansl,
Bysipransin Oypcan/ibl,

My3naii TeMip KypcaHnsl,
Camcarn TypraH Kamipre
KoObuanap1 GaThIp KOJ CaIb».

Keifinkep MeH OHBIH OpeKeTTepiHiH 00pa3bIH
runepoonanay, 0i3iH OMBIMBI3IIA, TEK ICTETHKAIBIK
KaHa eMecC, TeK OaTBIPIIBIK SITOCTBIH JICTYPIIi TCLI1
FaHa eMec, QOoNBKIOPIBIK runepOona HeTi3iHe, opa-
CaH KYIIIi MeH MYMKIHIIKTepy Oap ajbIl TypiHJeTi
0aThIp JKOHIH/IE MUPOIOTHSITBIK YFBIM JKaThIP.

Bapnpik snoc kedinkepnepiHiH o0pasbl Kell
nmeHrevni: ConpplkTaH KoObLIaHOBI — KeCKiHIH
CYpETTEeHTIH 3MUTEeTTep MEH Meradopanapia TeK
KaJIIBIK MU(OJIOTHSIIBIK HETi3Aep eMEC, COJl CUSIKTHI
KOILMeNi Majl IIayallbUIBIFbl MEH AaHIIBUIBIKKA
KaTBICTHI TYCIHIKTEp MEH YFhIMIap OaiKanaipl:

«Ci3nmep cyHkap, 0i3 Kapra,
Ci3 anbICTaH KeNreuae...»

OpuHe, CYHKap MeTadopalblK KOJJIAHBICHIH
CaATIIBUTBIKKA KOJIAHBIIATHIH KBIPaH KYCTapIbIH
OipiMeH TikelleH TeHecTipy KaxkeT emec. Doib-
KIIOPJIBIK OaThIpiiap JKbIPhI MOTIHIHAETi Kazak-
TapAbIH OYJI KOCITKE KaTBICTBUIBIFEI a3 OalKaassl,
(OJBKIIOPIBIK MOTIHAEC CYHKAp CO31 SIHKAJIBIK
Kedinmkep oOpa3blH OEHHENEHTIH KOpKeM-CTHIIHC-
THKAJIBIK TOCUTIEPAiH Oipi peTiHAeri 3CTETHKAIIBIK
KaTeropusi OOJIBIN TaOBLIA B

bakteibaeBa A.T. opwic *oHE Ka3aK XalbIK-
TapblHbIH  (OJBKIOPBIHAAFEl  «COKOJI-CYHKap»
VFBIMJIaphl  CUMBOJIJIBIK CEMAaHTUKAaHBIH YKCac
Oenrinepi MeH alBIPMaIIBUIBIKTAPBIH aHBIKTAIL,
cUIarTayra apHaJFaH JUCCePTaIMsIIbIK 3ePTTeYIH e
Obutaii en xkazajel: «EKi XanbIKTBIH Ja OaThIPIIBIK
SMOCHI IIiH TPONTapAbl KONJAHY ISCTYpii OOIBII
TabbiIanbl. OnapiplH iIiHAe OAaThIPAbI KbIpaH
KyCTapra YKCaTraThlH KOHE TEHEYJIEp epeKIle TOII
Kypaiigsr (Baktybaeva A.T., 1998). Dmoctarer Oa-
THIp KeWiNKepiepli CYHKapFa KaTbICTBI KOPCETY
OpBIC KOHE Ka3aK XaJIBIKTapbIHBIH JOCTYPIEPiH
JKaKBIHAACTRIpaAbl. AmaMmap oOpas3blH KycTapra
KaTBICTBI KOPCETY JCPEKKO3IHJIE MCUXOJIOTHSIIBIK
napayuienu3M 0ap, HaK OCHI JKaraiiia, CYHKapIbiH
MiHE3-KYJIBIKTEIK perepTyaphl. CanbICTBIpy YIIiH
TEK KyCTap FaHa €MeC, COJ CHUSKThI >KaHyapiiap
MEH aHJap XOHE OCIMIIKTEp QJIEMiHIH OKiIepi jae
(6ateIp-appicTaH, OaTBHIP-KACKBIP), KOJITAHBIIAJIEI.
Mpicansl, KoObutaHabIHBI CYHKApFa TeHeW 1. OHbIH
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epekuieniri «CeH cyHKap, 013 Kapra» aHTHTE3aChl-
MeH kepcetineni. CyHkap o6pa3bl KoObUTaHIBIHBIH
bl BekenOait keckiHiH Oepy Ke3iH1e TeHeYy apKbLIbI
KOJIAaHBLIaIbl:

«Kabarel TacTail Tyiininm,
AK cyHKap Kycray mIyHimim,
OP1bIHBI KYIITI apBICTaH —
Antbl xacap bexenoaii».

KoObutaHme1 00pasbIHBIH CHTIATTaMachl, OHBIH
MIHE3-KYJIKBIHBIH OAaTBIPJIBIK OHE aJaMIepIIUIiK
KacueTTepi, 9p TYpl KeHinkepiaepAiH oFaH KapaThlil
alTKaH ce3AepiHeri o0pa3mbl TEHeyJepae, dIh-
TETTep MeH Meradopaiapia aiKbplHIaNAa TYCEI.
OliTkeHi Taburar meH ajgamubl Oip-OipiHe Kapchl
KO0 TocuTi MHQTIK mbFapMaiapaa 0onMaraH, 60-
Tyl Ia MYMKIiH emMec. AlaM MeH TaOUFaTThIH Oip-
OipiHeH OeriHe OacTaybl — aKbIJI MEH OWJIBIH OCYiHIH
Oenrici. OneHre Kejacek, OVJI TCHUXOJIOTHSIIBIK T1a-
pamnenu3Maep MeH MeradopaiblK TICUIICPAIH
TyFaH aoyipi. SIrau, mudren meradopa, merado-
pagaH TeHeyTe aybicy noyipi. KophITBIT aTKaHaa,
afaM OalachIHBIH OW-CaHACHI, OMIp TaHy Jopexeci
OCKEH CaiibIH KOpKeM TiJl, Ce3 00pa3napsl Ja YHEMI
ecim, e3repim, OipiHeH-0ipi TyBIHAAIN OTHIPFaH».

HoTH:Ke MeH TaJIKbI

DONBKIOPIBIK JKaHpAp TEOPUSICHIH 3EpTTey
YCTIHIIE ecKepyli KaxeT eTeTiH (akTopIsiH Oipi
— IIBIFApPMAHbBIH OPBIHIAY MOHEpi, SFHU anTy-
IIBI OKHMFara ©3iH KaTBICTHI KbUIBII aiiTa Ma, aje
KepiCiHIlle, MIBIFApMAllaFbl OKHUFaHBl ©3iHe eIl
KaThICHI JKOK KBUTBITI OasHmaii ma, — MiHe, Oy 1a
(GONBKIIOp KaHPIAphIH EPEKIIENEHIIPETIH KOUT.
Ogerre, oAcOMET TEOPHSCHIHAA MYHBI «MEH»
XKoHe «oi» (opMaceiHIa a3y aedi. bipak Oy
Kepae Macene Oackama. Opedu  MbIFapMana
«MEH» JieTeH aBTOPIbIH Hak 631 00omMaybsl MYMKiH
JKOHE POMaHJAFbl OKUFANapIbIH «MEH» aTbhIHAaH
OasHIAIFaHBIMEH aBTOPFa €Il KaThICHl OOJIMaybl
Tarel BIKTUMaJ. A, (GONBKIOPIA, OHBIH INIiHIE
JKall OHriMe MEH XUKasija alTyIlIbl OKUFaHbI Typa 63
OacblHaH OTKEH KBUIBII ailTajgsl. MyHIaFbl «MEH»
— aWTyIBIHBIH ©3i. by/naH MIBIFaThIH KOPBITHIHIBI
— KepkeM (oNbKIOpFa alHaNbIN  YJITepMErcH
HIpIFapMaapa auTyIIbl CIOKETTI ©3iHe KaThICTHI
KBUIBIIT Kypamsl nga, es3inme OasHmadmsl. Com
ApKBUIBI IIBIHABIKTHIH (aKTUIepiH 63 JYHHETAHBIMBI
TYPFBICBIHAH TYCiHIN, onapabl (daxrinepai) o3
Myaneci yimiH mamananansl. [Ierrapmansr Oyiait
OasiHIAy SMiCiH — TpaHC(OPMATHBTI, SFHH ©3repTe
OastHIay mewmi.

Kazak  (QonpKIOpeIHBIH — ce3mik-OeiiHeneyimt
KyHecinnme, (ONBKIOPIBIK JKaNKbl €CciMIepMEH
TikeJel HeMmece jkaHama TypJe OallaHbICKaH
TYCIieH TaHOajay MaHBI3IbI peil arkapaabl. MEI-
caibl, KeHOIp (OIBKIOPIBIK OHUMICD ©3JCpPiHiH
CO3MIK KYPBUIBIMBIHIA (TYJIFachlHAA) KaHgail naa
OonMaceiH Oip TycTi OimmipeTiH ce3-TaHOamapsl
kamtuasl: Kapaman, Capel kbi3, KyOa iHreH, Ak
moHmak, Kupenme, Kynamepren, Kei3buiep,
AxTaban, AKKYHIC XKoHE T.0.

«Kazak (onbKIOPBIHBIH op TYpPJ JKaHPBIHA
«COKOJI-CYHKap» «aK-OeJbIi» TYpaKThl SITUTETIMEH
Oipre *ui KOJITaHBUIAABL. ExkenaeH-aK Ka3zakrap OH
neiinaepin, HUeTTePiH, ce3iMAePiH, aJalAbIKTapbIH
aK ce31 apKpUIBl OUIAIpreH: aK KeHLI, aK Ienin,
ak Titey. Kasak (oNbKIOpBIHIA JKapbhIK, >KapbIK
JTYHUE, Ta3a MeJJIip acliaH MEH CY, )apbIK aii, agam
JKaHBIHBIH KipIIIKCI3MITi — 0opi CYTTiH aKTHIFBIMEH
CaJBICTBIPbUTA BI. KipIIikci3 ik, MOKTIK, MOJIIIPIIK,
aJanjpIK, aKKOHUIIIK — 09pi aK TycIleH acrapiaca-
ey (Madieva G.B., 2001)

Kazak xanbIk oHAEpiHE aK TYC 9iel CYTyIIBIFbIH
cHmaTrTaraHaa KoyimaHeutagpl. 3.A.AXMETOB ObI-
7ail men jkazanel: «FambIk OonFaH JKac KbI3IBIH
MOPTPETIH CUITATTaFaH/a CaJbICTBIPY YIIIH aKKY, aK
CYHKap, aK KOsIH CO3iH kUi KoinaHaapl. CYHTeHiHIH
OeT-oJIIIeTI MEH JeHECIHIH aKThIFbI, HO31KTIl XaJIbIK
OHJIepiHAE KapbIK aiiMeH, TaHFBl HYP COyJEeCIMEH,
aK KapMeH CalbICTBIpy  apKbpUIBI  Oepiiemi»
(Ahmetov Z.A., 1964).

OcpLnaiiiia, Ka3ak (oJIbKIOPBIHBIH MO3TUKAIBIK
JKYHECIHJETI ACTETUKANBIK MOHI 0ap TocimiepaiH
0ipi — Tycke Kapail TaHOanay eKeHMIIriH Oaiikayra
Oonazgpl, onap Tikeled HeMece jkaHaMa Typle
KerOip (DONBKIOPIBIK aHTPOIIOHUMIEP MEH TOIIO-
HUMJEPAIH  CEMaHTHKAachlHAA  KOJJIaHbLIAIbI.
Ochl apaja aliTa KeTKEH JXKOH, aK TYCTIK TaHOAChl
0ap (ONBKIOPIBIK TOMOHUMIED, AHTPOIIOHUM-
JIep, 300HMMJICP OH MAarbIHAHBI, SFHH YKAFbIMJIbI
OaTwIpiap MeH Kedinkepnepai Oinaipeni: AKXYHic,
Axmonmak, Ak Taban, Ak 003 at, AK OasH XKoHE
T.0.

Kazak TinmiHzeri Kkapa TYCTiK TaHOACBIHBIH Ce-
MaHTHKAChl KeH eKeHi Oenrimi. byl ce3 KOHTEKCTiK
KOJIJIaHBICBIHA Kapall MblHaJaii MarblHajapra ue
00Ia anmajpl: «Kapay», «KaparmamnbIM, )Kaiy, «KaMam,
«TYHEPTEH», «0aKBITCBI3» JKOHE T.0.

Kazak (oJbKIOPBIH TEK, JKaHP JKOHE JKaHPIIBIK
TYpre Xikreyae ofeOuerTaHy NPUHLUOTEPIHE
cy#eHin xiktenTinimiz oenrim. Kazak ¢ompkiropra-
HYIIBI FAIBIMAAPHI Ja (OJIBKIOPIBIK IIbIFapMasap
TUTIOJIOTHSICHIH 97IcONeTTaHy FhUIBIMBIHBIH TXKIpH-
Occi  Heri3iHme  KiIacCH(UKANMSIAN  KEJITeH.
Mynpnali capanay (GoabKIOp MEH 9IeOHeT KaHp-
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DOMBKIIOPIBIK MYpaTapAbIH TeHE3HC, TApUXHIBIFBL, KAHPIIBIK Oenrinepi

Japbl apachlHAAFbl TEHE3HCTIK, TAKBIPHINTHIK KOHE
CIOXKETTIK YKCACTHIKTap HETi31H/Ie KAJIBINTAaCKaH €/Ii.
CoHpaii-ak (ONBKIOpP >KaHPJIAPBIH JAeOHeTTaHy
TYPFBICBIHAH KJIAcCH(UKanusiay 3epTTey HbIca-
HbIHA OaWIaHBICTHI OONIBI. OMeOMCTTaHYIbIH [a,
($ONBKIIOPTaHYABIH JIa 3€PTTCY HBICAHBI — CO3 EKEH1
naycel3. Anaiiga, (QONbKIOp >KaHpJIapblH oaeOueT
INPUHLUNTEPI TYPFBICBIHAH ~ capajay FbUIBIMU
Typreigan Tepic. Cebebi, QonpkiaopraHy o3 ai-
IbIHA YKEKe OTay TIKKEH (PHIIOJOTHS FHUIBIMBIHBIH
Oip camacel 0osca, oAeOHMETTI 3epTTEHTIH FHUTBIM
caslachlH 9[e0ueTTaHy JAel KapacThIPBIN KYPMi3.
@DoNBKIOp JKaHPIAPBIHBIH TAOWFATBIH alIy[a «Ce3
OHEpIHIH» FaHa eMec, 0acka Ja eHEpJEpIiH aa-
TBIH POJIi epeKlle eKeHIIIrH aiiTnaca a TYCIHIKTi.
An onebuer — ce3 eHepi. Ce3 KyIli MEH KyIipeTi
OKBIPMaH[IBI KBUIATAJIBI, JKBIIATAIbI J1a JKyOarajbl.
AN (onbKIOp KaHPIAPBIHBIH CHHKPETTLIIK CHIa-
ThIHA Kapai XaJIblK IIbIFapMalIbUIBIFBIHBIH KeHOip
JKaHPJIApBIH Talfayna ce3 KyAIpeTiHiH FaHa eMec,
Oacka 1a eHepnepiH (My3bIka, O, TeaTp KoHeE T.0.)
MaHBI3BI EpeKIe eKeHIIr alKbIiH. MaceneH, « AKcak
KyJIaH», «AJaria XaH» Typajibl aHbI3/1a MYy3bIKaHbIH
(xy#) peusi opacaH. ATalMBbIII aHBI3AAFBl OKUFAIap
JKemici, KeHimkeprnep JKyheci, TapThIC, Ma3MYH,
KOMIO3UIUSIIBIK KYPBIIBIM MocelesiepiMeH Ky
TBIHAAY apKbUIbI FaHA TAaHBICAMBI3. AT o1e0HeT Taja-
05l OofibIHIIIA Oenrini O6ip MoTiH 00yl IapT. SIFHK
KaHAail fa 0oJMachlH (PONBKIOPIBIK IIBIFAPMaHBI
Teri MeH TaOuFaTbIHA, XaHPBl MEH TYpiHE Kapail
KiKTeyne Oenriii Oip FRUTBIM, OHEp canaiapbl OOM-
BIHIIIA OUTIMU MaTepuaibl NaialaHy KaKeTTLIIr
TYyaTbIHbI 3aHIbI.

OpnebuerTaHy FhUIBIMBIHAFBI JKaHPJIAP TUIIONO-
THSCHI TypaJibl MAceere Moy yKacar KOpeiK.

Faneim K.OKymanue «Opebuer Teopusichh»
aTThl €HOETIHIE «ONEOMETTIH TEKTEpiH» <« KaHpP»
JIeTI aTarl, oJap SMOCTHIK JKaHp, JIMPUKAIBIK JKaHD,
JpaMablK KaHpiap el JKa3raH.

IIpodeccop JI. Tumodeer men H. Benrpos:
«OJeOHueT TEriH XKaHp Al aTay TYPBICBIPaK»-IeHIi.
SI¥HU omeOueT Teri MeH aHphI JereH Oip YFeIMa
KOJIZIAHBIIFaH.

3. KabnomnoB: «Opebuer TeopusichiHAa IMilliH
(dopma) Gap ma, Typ (Bum) 6ap. Jamipek aliTkaHma,
onebueTTiH TekTepi (dIoc, TupuKa, Apama) 6ap na,
TYpJiepi(poman, mosma, TparequsT.0.)6ap. Texkte, Typ
e KaHp JIeTeH YFbIMMEH, SSFHU )KaHP KOHE )KaHPIIBIK
TYPMEH MOHJeC»-liereH. JKorapbia KenTipiireH
mikipiaepaeH OalKaraHBIMBI3 oAeOHeTTaHyLIbLIIAp
ol Jte oneONeTTIH TeTi MEH *KaHpJIapblHa TONBIK CH-
narrama Oepim, Oip TY)XbIppIMFa KenMmereH. Kazax
oneOueTTany FhUIBIMIAFHI TEK, )KaHP KOHE KaHPIBIK
TYp MaceleciHAe nayibl MiKip-TYKBIPBIMIAp oi
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XKanmFacelH TaOyna. SIFHH (OJNBKIIOPIBIK YITiJeri
HIBIFApMaHbl 9Ae0HeTTaHy TYPFBICBIHAH KIKTEYHiH
Tepic eKESHIT1 IToIeNIeHe TYCEeI.

KopbIThIHABI

JKammel onmemzik (ONBKIOPTaHY FHUIBIMBIHIA
(GONBKIIOPNBIK — HIBIFApMaliapAbl  CIOKETi, canT
JIOCTYpre KaTbIChl, aThUIy MAaKCaTbl MEH OpHbIHA
Kapail yJikeH eki cayara Oenerini Oenrim. Omap:
FYpbIl  (OJBKIOPHL JKOHE KOpKeM  (HOJIBKIIOP.
Byn xikrey kemTereH XaibIKTap (OILKIOpTA-
HYy FBUIBIMBIHIA OpHBIKKAaH. Opbic (oibKIopTaHy
FBUIBIMBIHIA OJIApAbl «OBITOBOH (DOJBKIIOPY KOHE
«XyHO’KECTBEHHBIH (DONBKIOP» AENKAPaCTHIPAIbI.
Fypein Gponbkiaopsl gereHiMi3TYpMbIC-CaIlT, HAaHBIM-
CeHIM, VITTBIK JIYHHETAaHBIM HETI3iHJe TyFaH
CIOXKETCI3 9pi CHKPETTi CUTIATTaFbI XaJIbIK ITOA3HUSICHI
Ooneint TabbuIaAbl. Fypein GonbkIopsiHA TYpMBIC-
CaNT JXBIPJIapbl, MYH-IIIEp OJICHAEpl, YHIeHy cant
KBIPJIAPBI XKOHE T.0. XaJIbIK 110331 KaHPJIAPhI JKaTa-
161, KepkeM G oIbKIIop 1en Ma3MYHBI, TAKBIPBINTHIK-
UCSITBIK epPEKIIeNiri, OKUFamap ewici, CIOKETTIK
Kypambl, KOMIO3HUIIMSUIBIK —~KYPBUIBICHI, 00pa3-
Jap JKyHeci jKoHE IOJTUKAChl HETI3IHIEC XallbIK
OMIpIH CypeTTereH CIOKETTI KOpKeM MIbIFapmalap
KUBIHTBIFBIH ~ aiiTambeiz.  Kepkem  ompkiop
KypaMblHa Ka3aK S3TOCTaphl, epTeriiepi, Xukasiap
OHE COJI CHSKTBI CIOKETTI XaJIbIK MO33UACHI MEH
po3a JKaHPIIAPbIH )KaTKbI3aMbI3.

Kazak onmeOuerraHy FBhUIBIMBIHBIH HETi3iH ca-
mymel, TeopeTHK A.baliTypchiHOB — «Opaebuer
TaHBITKBII €HOETIHAe XKOFAphIa arajfaH Kbl
TUIOJIOTUSIFA CYHEeHiN, Ka3ak (OJBKIOPHI XKaHpia-
PBIH YJIKEH 2 cajara TonTtaiiasl. Onapisl: capbiHa-
Ma (FypbIn ¢.) ’KoHe cayblkTama (kepkeM ¢.) aereH
TEPMUHMEH aTaiIbl.

ATakTel OpbIC (HOIBKIOPTAHYILIBI, MOICHHUET-
TaHylbl, Tapuxmel fransiMbl B.S.IIponm opsic
(OIBKIIOPBIHBIH OapIIBIK JKaHPIAPBIH 2 KaTeropHsFa
KHUHaKTainpl. JKaHpnapas! YIKEH TONKA XKIKTEYNiH
HET13T1 IIapThl My3blKara OaiJIaHbICThI JCHII.

B.Anukun «Pycckuil GONbKIOP» OKYJIBIFBIHAA
cnaBsiH (DOJBKIOPBIH Ma3MYHBI, KYPBUIBIMBI, IO-
9THKAChl JKOHE aTKapaThlH KbI3METiHE Kapai
XKaHpiapra Oeneni. Axaiiia opbic (QOIBKIOPTaHY
FBUIBIMBIHJIA JKaHpJIapFa Kiaccuukanusiay ol e
OPHBIFBIN, Oip i3re TycnereHuairi eckepreni. Fambim
OpbIC  (PONBKIIOPBIHBIH JKaHPIApbIH 9JcOHEeTTaHy
FBUIBIMBIHBIH TEK, XaHp, TYpPre >KIKTey YJTiciHe
cydienin, knaccudukanus sxacaiasl. Opbic ¢Goib-
KJIOpPTaHy FfBUIBIMBIHAA TEK YFBIMBIH OMIipai,
MIBIHIBIKTE  OCHHENEYMIH TOCUT, KyYpanbl e
Kapaiapl (SMUKANIBIK, JHPUKAIBIK, ApamalibIk);



H.A. AraxanoBa, I'b. AsmoBa

JKaHp JeTeH i — KepkeM (OpMaHBbIH TUMI JeHi, an
JKAHPJIBIK TYP JETeHIl — MIBIFAPMaHBIH TaKbIPBIITKa
Kapai TONTacysl A€t TYCIHIIpei.

Kazak ¢onpkiopelHaa Kapa SMHUTETi, 9IETTe,
(GONKIOPNIBIK aK TyCKe Kapchl >KyMcalaibl [a,
OHBIH YHAMCBHI3 MaFbIHAChI OONajbl, Ka3zak (oib-
KJIOPBIHJAFbl JKaFbIMCBHI3 OaTblpiap MeEH Keim-
kepiepai  Oimmipeni. CansIcThIpBIHBI3: Kapamec,
Kapabac, Kapakyc, Kapaman — HaHBIM-CEHIM
FYPIBIHAAFEI OaKCHI CapbIHBI MOTiHIHIH (HOIBKIIOP-
JBIK, MHQOJOTHUSIIBIK KeHinmkepiepi. Kep acTs
oneMmiH Ouneymrinepniy OipiH Ka3ak (OIbKIOpHIH-
nma Temipkan nmem ataiinel. Temip e3iHIH epTermeri
MarbIHATIAPBIHEIH O1piHJIe «Kapay NereH Il OUIIipTeH,

ox o30ex Tinine cakranrad. P.H.I1loii0exoB ObL1ait
nen kepcereni: «Kazak, KbIpFeI3 aybI3 oficOueTiH IS
Ke3JIeCeTiH «Kapa Oanrajap» TeMipleH COFBbUIFaH,
OanTaHBIH KapamaipIM TYpiHIH araymapbl. O30ek
TUTIHAE Kapa C€e31 «TeMip» JereH MarblHaa
konnanbiiane» (Shoibekov R.N., 1993).

Kepkem (pombKIIOpIBIK) MOTIH  KYpPBUIbI-
MBIHJAFBl Ke3-KEJIreH JKAJIKbl €CiM ©31HIH Herisri
YKcaTy KbI3METiHCH 0ackKa, JTMHTBOCTHIMCTUKAIIBIK
KBI3METTI J€ arkKapambl, cebe0i MOTIHHIH IO3TH-
KaJIbIK JKYHECIHAET] MaHbI3/Ibl KOPKeM-0eHHeney il
Tocinmepaiy Oipi Oombeim  TaObuTafel.  backarma
afTKaH/Ia, JKaJTKBI €CiM 00pa3abUIBIKKA Fie OOambpl,
oJ1 Ti1 (haKTicCiHEeH KopkeM co3 (akTiciHe aiiHaa b,
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INTERACTIVE METHODOLOGICAL STRATEGIES
FOR ANALYZING OF I. SHUKHOV’S WORKS

Russian literature of Kazakhstan is included in the multinational culture of our republic as it’s organic
element. Comprehension of the new world by Russian writers of the republic is looking for adequate
forms of literary expression; many of them go through a difficult stage of genre selection, moving from a
story to a novel. A new type of hero appears — the so-called «foreign character». The image of interclass
enmity, ethnic misunderstanding, the difficult search for common ground between peoples is shown in
the works of I. Shukhov, which we dwell on in more detail in this article.

Also we will examine various methods and techniques for analyzing the novel by I. Shukhov «the
Bitter line» and the autobiographical trilogy «Presnovsky pages». At the stage of context verticalization,
students study historical facts displayed in the novel «the Bitter line» by 1. Shukhov.

The next important strategy for analyzing Shukhov’s novels is to create a cultural portrait of ethnic
groups.

The study of certain cultural concepts — such as horse or wormwood-allows students to decipher the
plot elements of the work. Drawing up an axiological map of the ethnic group by students is necessary
for a deep understanding of the writer’s idea.

In the process of analyzing the novels of I. Shukhov, other methodological strategies can be applied,
including various types of commentary. The analysis of stylistic units will also prepare students to under-
stand Shukhov’ s poetics.

The methodical plot of the analysis of Shukhov’s novel «the Bitter line» and the autobiographical tril-
ogy «Presnovsky pages» in the classroom at the University is based on a detailed analysis of archetypes.

Key words: strategy, interactive methods, I. Shukhov, novel «the Bitter line», trilogy «Presnovsky
pages», context verticalization, axiological map of the ethnos.

A.A. bagn6aesa, A.C. AeMyeHKo

OA-Dapabu atbiHAaFbl Kasak, YATTbIK, yHUBEPCUTETI,
KasakcTaH, AAMartbi K., e-mail: Aigul_bayanbayeva@mail.ru, alenchika@mail.ru

. LLIyxoBTbIH, LLbIFapMaAapbiH TaAAAYAbIH,
MHTEPAKTUBTI dAICHAMAADIK CTpaTerMsianapbl

KasakcTaHHbIH OpbiC 9aebueTi pecrnybAMKaMbI3AbIH KOMYATTbl MOAEHWMETIHE OHbIH OpPraHMKaAbIK,
DAEMEHTI peTiHAE eHeal. PecrybGAnKaHbIH OpPbIC >Ka3yLibIAAPbIHbIH )KaHa 9AEMAI TYCiHYi 94601 6PHEKTIH,
AQMbIKTbl TYPAEPIH i3A€MAI; OAQPAbBIH KOMLWIAIN OKMFaAsaH pPOMaHFa KeLin, >KaHPAbIK, TaHAQYAbIH,
KMbIH Ke3eHiHeH eTeAi. KeninkepaiH xaHa Typi nanaa 6oAaabl — «leTeAAik keninkeps. M. LLIyXOBTbIH,
eHOeKTEPIHAE KOPCETIATEH apaAarbl apasAblK, STHUKAAbIK, TYCIHICMEYLIAIK, XaAblKTap apacbiHAAFbI
OpTaK, i3AEHICTi OCbl MAaKaAaAQ TOAbIFbIPAK, KQpacTblpambl3.

CoHbiMeH katap, MBaH LLIyxoBTbIH «OTKip Cbi3blk» pOMaHbiH >8He «[1pecHOBCKUI GeTTepi»
aBTOOMOrpahUsAbIK, TPUAOTUSCHIH TAAAAYAbIH BPTYPAI 9AICTEPIH KapacTbipambi3.

Makanrapa MeaH LLyxoBTbIH «FOpbKasi AMHMsI» poMaHbl MeH «[1pecHOBCKMEe CTpaHULbl» aBTOOMO-
rpacusAblK, TPUAOTUACBIH TaAAQYAbIH TYPAI  8AiCTepi MeH TaciaAepi  YCbiHbIAFaH. KoHTekcT
BEpTUKaAM3aUMs Ke3eHiHAe cTyaeHTTep MBaH LLIyXxoBTbIH «[OpbKkag AMHMS» pOMaHbIHAQ KepCeTiAreH
Tapuxu pakTirepAi 3epTTenA.

MeaH LLIyXOBTbIH poMaHAapbiH TaAAQYAbIH KEAECi MaHpI3Abl CTpaTeruscbl — OYA 3THOCTApPAbIH,
M8AEHM MOPTPETIH >Kacay.

JKeke MOAEHM KOHLEMUMSIAAPAbI — XKbIAKbI HEMECe XKYCaH CUSKTbI-3epTTey CTYAEHTTepre LblFap-
MaHbIH CIOXKETTIK SAEMEHTTEpiH alyFa MyMKiHAIK 6epeai. CTYAEHTTEPAIH 3THOCTbIH, aKCMOAOTUSIAbIK,
KQpTaCbIH acaybl >Ka3yLblHbIH OM-MIiKIPiH TEPEH TYCiHY YLiH KaXeT.

MeaH LLlyxoBTbIH poMaHAapblH Taapay bGapbicbiHAa 6acka Aa 8AiICTEMEAIK CTpaTervsAapAbl
KoApaHyFa 6oAaabl. CTUAMCTUKaAbIK, BipAikTepai Taaaay cTyaeHTTepai LLIYXOBTbIH MO3TMKACHIH
TYCiHyre AaibIHAQMADI.
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M. WyxoBTbiH «[OpbKas AMHMS» pOoMaHbl MeH «[1pPEeCHOBCKME CTpaHMLbl» aBTOOMOrpadmsAbIK,
TPUAOTUSICbIH TaAAQYAbIH daicTemMenik cloxeTi KOO cabakTapbiHAQ apXETUNTEPAIH TOAbIK, TAAAAYbIHA
Heri3AeAeAl.

TyiiH ce3aep: cTpaTerus, MHTepakTUBTI aaicTep, M. LLyxos, «[opbkasi AMHUSI» pomaHbl, «[Tpec-
HOBCKME CTPaHMLbl» TPUAOTMSCHI, KOHTEKCT BEPTUKAAM3ALMSChI, STHOCTbIH, aKCUOAOTUSABIK, KapTachbl.
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KasaxcraH, r. AAmaTbl, e-mail: Aigul_bayanbayeva@mail.ru, alenchika@mail.ru

MHTepaKkTUBHbIE METOAOAOTUYECKHE
cTpaTermu aHaau3a npousseaenmii U. Llyxosa

Pycckas antepatypa KasaxcrtaHa BXOAMT B MHOMOHALMOHAAbHYIO KYAbTYPY Hallei pecrnyOAmKu
KaK OpraHuyHbli ee 3aemeHT. OCMbICAEHKE HOBOTO MMpa PYCCKMMU MUCATEASIMU PECTyOAMKM BeAeT
K MOMCKY aAeKBaTHbIX (DOPM AMUTEPATYPHOrO BbIPAXKEHUS; MHOTME M3 HUX MPOXOAST CAOXHBIM 3Tan
>KaHPOBOW CeAeKLMM, MePexXoAs OT pacckasa K poMaHy. [0osBASIieTCs HOBbIM TUM reposi — Tak Ha3blBaeMblit
«MHOHALMOHAABHbIN XapakTep». M306pa>keHne MexXKAACCOBOM BPAXKAbl, 3THUUYECKOrO HEMOHWMaHMS,
TPYAHOIO NMoucka ToUYeK CONMPUKOCHOBEHMS MEXAY HapoAamM MokasaHo B npousBeAeHmsx M. LLlyxosa,
Ha KOTOPbIX Mbl OCTAHOBUMCSI MOAPOGHEE B AQHHOM CTaTbe.

Takxke pacCMOTPUM pasAMUHble METOABI M MpUeMbl aHaAM3a pomaHa MeaHa LllyxoBa «[opbkas
AVHMs» U aBTOOMOrpachmyeckon Tpuaormm «pecHoBckmMe cTpaHuubl». Ha 3Tane BepTukasmsaumm
KOHTEKCTa CTYAEHTbl M3y4aloT McTopuueckue akTbl, oToOpakeHHble B pomaHe Meana LllyxoBa

«[opbKas AMHNUS».

C/\eAyK)U.Laﬂ Ba>kHas CTpaTternsd aHaAn3da poMaHOB MBaHa LL[yXOBa — 3TO COCTaBAEHUNE KYAbTYPO-

AOIMYeCKOoro noprtperta 3THOCOB.

l/I3yqulAe OTAEAbHbIX KYAbTYPOAOI'MYeCKMX KOHUENTOB, TaKNX, KaK KOHb AWM MOAbIHb, MO3BOASET
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npon3BeAeHN4. CocTaBAeHMe CTYA€HTaMn

AKCUMOAOTMYECKOM KapThl 3THOCA HEOOXOAMMO AASl TAYBOKOIO MOHUMAHMS 3aMbICAQ MUCATEAS.

B npouecce aHaaM3a pomaHoB MBaHa LllyxoBa MOXHO MpPUMEHWUTb M Apyrve MeToAuueckue
cTpaTernm, B UMCAE KOTOPbIX Pa3sAMUHble BUAbI KOMMEHTapus. AHaAM3 CTUAUCTUUYECKUX EeAMHMLL
CnocobCTBYeT NMOArOTOBKE CTYAEHTOB K MOHUMaHUIO noatukm LLlyxosa.

MeToamnueckuin cioxxeTt pasbopa pomaHa M. LLlyxosa «[opbkas AnHUS» 1 aBTOGMOrpadpuueckoi
TpuAorum «[1pecHOBCKME CTPaHMLbl» Ha 3aHSTWMSX B By3e OCHOBbLIBAETCS Ha NMOAPOOHOM aHaAm3e

ApPXeTurosB.
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Introduction

In the era of globalization, when the borders of
world communities are becoming more permeable,
the study of Kazakh prose is especially important.
Containing many cultures, languages, and
mentalities in its space, Kazakhstan accumulates the
achievements of other civilizations and accumulates
the potential to create its own dialectical model of
the future.

Literature plays a special role in this process.
Kazakh literature is multidimensional and complex
in epistemological terms; it combines many
artistic worlds, each of which is a fragment of a
certain national picture of the world. At the same
time, the phenomenon of Kazakh literature itself
is not reduced to the sum of its constituent parts.
Rather, it is a question of contamination of various
ethnocultural and artistic layers, as a result of which

the aesthetic «asthenosphere» of literature itself is
subject to changes.

In literature, as in the meta-formula of «extracted
aesthetic truth», there is a constant search for
answers to the most important questions of our time:
society needs an updated etiology, the alignment of
value coordinates, a critical attitude to the Person
and to the World in which he exists.

Turning to the archetypal substratum of culture
can make this search, in our opinion, more effective.
As you know, archetypes are impressions of the
collective unconscious that exist in the cognitive
sphere of society as patterns with a historically
determined internal structure. Their external
manifestation is variable. It depends on the cultural
and historical context, which is superimposed on the
archetypal basis.

The concept of «reciprocity», which is for
[.Shukhov meaning-forming, is an integral part of
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many archetypes, which today participates in the
formation of the mental program of the Kazakh
people, explicating such meanings as mutual respect,
acceptance and good-neighborliness of peoples.
We believe that there is a pronounced ideological
element in the work of 1. Shukhov (that is, certain
historical reasons are indicated for which modern
Kazakhstan has developed as a country of tolerance,
respect for the past, and openness to the future).

That is why it is important to study the Russian
literature of Kazakhstan in the aspect of archetypal
analysis. Students of Philology, studying the
archetype «house» in the works of I. Shukhov,
become familiar with the multicultural world
depicted by this outstanding writer, imbued with the
ideas of tolerance and respect for various peoples.

The purpose of the study is to substantiate and
describe methodological strategies for analyzing the
works of I. Shukhov.

The methodology and methods of research
are determined by the ideas of Methodists (V.V.
Golubkov, S.A. Zinin, V.A. Domansky, L.G.
Zhabitskaya, N.D. Moldavskaya, O.I. Nikiforova,
etc.), who guided literature teachers to analyze
works of art as aesthetic phenomena that have a rich
and complex space of meanings.

Experiment

V.V. Golubkov’ s reflections on the primary
attention to the artistic skill of writers in literature
lessons are relevant to the topic of our study
(Golubkov, 1955: 225). Studying the «Domy»
archetype in the context of the poetics of Russian-
language prose in Kazakhstan, we thus focus
students ° attention on various aspects of I.
Shukhov’s skill. This will contribute to the further
literary development of students.

The archetype category is a synthetic category
that is studied in philosophy, cultural studies,
psychology, literary studies, and linguistics. By
forming students ° ideas about the archetype as
a universal category, we develop their interest in
the above-mentioned Sciences, contributing to the
expansion of their intellectual horizon.

Taking this into account, the ideas of S.
A. Zinin about intra-subject relations in the study
of the school’s historical and literary course (Zinin,
2006: 125), and V.A. Domansky about the cultural
approach to the study of literature at school acquire
a special methodological value.

In addition, the methodological idea of dialogue
is productive. V. A. Domansky writes in this regard:
«a Dialogic situation is created (and this is the main

38

difference between a lesson-dialogue and a normal
lesson-conversation, in which the teacher knows the
answers to the questions in advance), based on the
reaction of students to ... facts, meanings, values. It is
naturally predicted and modeled by the teacher, but
it can never be planned in advance... « (Domansky,
2002: 54).

When opening the topic of our article, we take
into account the definition of the method, which
belongs to V.V. Golubkov. The method of teaching,
as defined by V. V. Golubkov, «is a method of
teaching that is used systematically and has a great
influence on the General direction of pedagogical
work» (Golubkov, 1962: 69).

Results and discussion

The works of I. Shukhov are always included
in the training program for future specialists in
Philology. Mainly, the novels «the Bitter line» and
«hatred», the autobiographical trilogy «Presnovsky
pages» and small prose of the author are studied.
For an adequate understanding of the works of I.
Shukhov, it is important to take into account not only
the «literary taste of the era» and the peculiarities of
the literary process in the multi-ethnic society of the
Republic, but also the complex historical context,
which is a separate plan of the author depicted in
prose. The works of I. Shukhov are highly social and
reveal the problem of interethnic and class hostility
and ways to overcome it.

Students need to have a minimum of historical
knowledge to interpret the work of art and scientific
understanding of the author’s strategy, the super-task
of his text. We conventionally denote this method as
«the verticalization of context» («vertical context»
is a term [. Gyubbenet).

At the stage of verticalization of the context
of the students get a task to see historical facts
in the works of I. Shukhov, in particular, with
the historical circumstances of interaction of
Kazakhstan and Russia, the reasons for the
construction of Cossack FORTS-fortresses on
the territory of Kazakhstan, as well as with the
historical portrait of the collective characters of
the works of Kazakhs and Cossacks.

The historical portrait of ethnic groups should be
supplemented with knowledge about the way of life
of the ethnic group, its modus vivendi and operandi,
culture, system of values, standards, taboos, and
possible reactions to certain external stimuli. In fact,
in Shukhov’ s novels and short prose, intercultural
communication  between  representatives  of
heterogeneous cultures is unfolding, and students
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need to see and comprehend the background on
which it occurs.

The next important methodological strategy for
analyzing the works of . Shukhov is the compilation
of a cultural portrait of ethnic groups. At this stage,
students study in detail the material, intellectual and
spiritual context of the existence of peoples and
present the results of their research in the form of
«cultural acquaintance.

The group is divided into two parts, conditionally
playing representatives of two collectives, and tries
to establish cooperation with the help of leading
questions and explanatory (explanatory) comment.

This practice gives interesting results. Thus,
the commentary on the nomadic way of life of the
Kazakhs, their adherence to the cycles of nature,
special attitude to the earth and sky, mobility and
collective unity allows students to better understand
the tragedy of «forced settlement» that the people
had to face in the era of the Russian Empire.

The study of certain cultural concepts — such as
a horse or wormwood-allows students to decipher
the plot elements of novels and explain why, for
example, the theft of a horse (a scene from the
«Bitter line») is many times greater than the theft of
property, since the horse for the Kazakh is not just a
means of transportation, but also a friend connected
with the owner by spiritual kinship. Such comments
allow students to see the implicit reasons for hostility
between ethnic groups based on prejudices and a
lack of knowledge of each other’s culture.

In turn, historical and cultural commentary on
a portrait «register Cossacks» in its entirety reveals
the tragedy of the Russian peasants who lost their
home in Russia and have not found it in Kazakhstan,
and therefore actually become slaves to their own
(Russian). The partial return to a social model that is
close to serfdom explains the motives of the heroes
associated with a radical restructuring of the social
order.

The next stage of the work is drawing up an
axiological map of the ethnos, in the center of which
is the archetype «house». The model is built by
students on The principle of T. Buzen’s intelligence
mapping. Based on the previous research, students
place a semantic core («house») in the center of the
map and organize associative «branches» around
it; separate maps are prepared for the Kazakh and
Russian models of the world.

The data is then checked and commented on.
The coordinates of coincidence and mismatch
are set, which guide students in the process of
subsequent interpretation of the literary text. At the
same stage, students learn the theoretical minimum

(basic theoretical concepts: «archetype», «symboly,
«standardy, «attribute», «code», etc.).

In the process of analyzing the works of I.
Shukhov, other methodological techniques can be
applied. The technique of slow reading requires
deductive knowledge. Students are given the task to
reconstruct the archetype «house»on the material of
the studied work using a system of cultural codes.

Most of the code (material, food, Zoological,
field) are recognized by the audience correctly.
Thus, the correlates of the house, its metonymic
«representativesy in the classroom were called:

a) a Yurt, a felt Mat, tablecloth, sagebrush,
steppe, horse, Mare;

b) the manor house, log cabin, wheat/grain, flax
clothing, kvass, bread.

It was more difficult to work with symbolic
codes (for example, the white goose symbol). It
required the most detailed knowledge of the text.

Teaching students to analyze the semantic core
of works contributes to the development of their
stylistic flair. Analyzing the title of the novel will
give students the opportunity to understand the
system of tropes used by the writer. We draw the
students © attention to Shukhov’s final thoughts.

In the novel «the Bitter line» the author sums up:

The promised land, for which the «familiar
places» were left, turned into a bitter foreign land:

No, there was no place to lay your head in
this spacious land hunted Penza men caught in the
crossfire of national, class and class hatred. In the
harsh foreign wind and the torrential rains they
huddled in their miserable huts and, catching cold
and starving, died indifferently here among the back
roads, clinging with stiffened fingers to the cruel,
unfriendly land.

Students should understand that the epithet
«bitter» is the most frequent in the work. «Bitter
line», «bitter fate», «bitter road-penal servitude»,
«bitter thoughtsy», «bitter days», «bitter times» — the
list of words associated with this adjective has a
vector character, strengthening the semantics of the
title of the novel itself.

In addition to this adjective, the semantic core of
the text includes other language elements that belong
to different parts of speech. We made these language
elements an object of analysis in the classroom. We
have resorted to seo analysis techniques (https://
advego.ru/text/seo/), as a result of which the
semantic dominants of the text were identified,
bearing, in addition to the actual, conceptual and
subtext load.

The most recurrent words that form word
— forming nests around them are stanitsa (Stan,
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stanichnik, stanichny) — 51%, Cossack — 39%, edge
— 20%, steppe (steppe) — 19%, son — 19%, children
—19%, Lord — 17%, song — 17%, wind — 12%, girl
— 11%, Asian — 8%, nomad — 7%, road — 7%, horse
— 6%, fortress — 6%, land — 6%, raging — 5 % (note:
the percentage shows the specific semantic weight
of the specified words, not their number in the text
of the novel).

Analysis of the writer’s style allows students
to more accurately determine the author’s position
between their own and others’. Thus, quantitative
indicators such as the village, the edge of the steppe
«pull» them into a meaningful unity. «Steppe =
region (native) = village). The village takes on a
collective value of the house.

Here are typical home features: connecting
generations, procreation (children), the unity of the
faith (the Lord) participation in customs and rituals
(song), the possibility of creating a family (girl),
the presence of «other» (Asian, nomad), the idea of
safety (fortress), within the space of (road), freedom,
will, (wind, rage).

So, an important concept for Shukhov is
reciprocity. Working on this concept is the final
stage of text interpretation. Students not only reveal
the meaning of the concept, but also describe the
achievement of mutual friendship between Kazakhs
and Russians on the pages of the novel, and then
Supplement the author’s concept with their own
reflections in the essay «Kazakhstan — a world of
open interaction of peoples».

The methodical plot of the analysis of Shukhov’s
works in the classroom at the University is based on
a detailed analysis of the archetype of the house. We
identify with students, analyzing the novel «Bitter
line», that the house is not only the homeland (its own
village), but also a place where everyone is equal
(archetypically-all their own). Students come to the
conclusion that the village can not be perceived as a
home, since it is inhabited by strangers. The teacher
leads the students to the idea that rich Cossacks are
strangers here.

Students also realize that Shukhov portrays in
the first part of the novel the irreconcilable enmity
between the two ethnic groups and the discord
within the Cossack village and the Kazakh aul.
The alienation motif is predominant here, and the
«homey archetype is destructured. For the Kazakhs,
the house is lost, they feel homeless in their native
steppe; for the Cossacks, the house has not yet been
found, it is still a foreign land.

During the analysis of the novel «the Bitter
line», women’s images are analyzed. The archetype
of the house is associated in Shukhov’s novel with
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female images. Women’s images are endowed with
a special vital force in the novel. These are the
life companions of the main characters: Fyodor
Bushuev, Jacob Bushuev, Alexey Strepetov. Dasha,
Varvara and Natasha. All three girls are «radiant»,
«permeated with the sun», «smell of steppe
wormwood» and «wind». They are directly related
to the archetypes of the steppe and the house.

Forming students ¢ ideas about the «home»
archetype, we analyze the various dwellings of the
novel’s characters. Much attention is paid to real and
symbolic codes. Have Bushevik — strong five-wall
house. This is no longer the quadrangular hut of an
attached Cossack, but it is not yet a noble estate of
yermakovets.

The same five-wall strong house belongs to the
Nemirovs, indicating the social «identity» of two
families that are about to become related thanks to
their children-Fedor and Dasha.

The Skuratovs ‘ house is a spacious and multi-
land estate. A solid multi-storey building also testifies
to the strength of the social status of its owner, the
only supplier of horses in the entire village.

The homes of poor nomadic peasants are huts.
The old man Bogdan, hunter and fisherman, lives
in «the same as he, a decrepit old house, an ancient
wooden buildingy.

The reapers live in «poor caravansy». Old Cigri
lives in the old Yurt. Buy Altius lives in «carpets and
sewn with felt Yurty.

Also discusses the motif bandoma closely
associated with the archetype of the «house» that
can be represented in the system characteristics,
ranging from models of the universe and ending
with real code, including architecture, interior
design, «residentialpcharacter. We associate the
motive of homelessness with the theme of social and
interethnic relations.

We follow the author to his key idea: the steppe
can become a universal Home if people want it. The
combined forces of Kazakhs and assigned Cossacks
will sweep away the existing unfair way of life,
which will be replaced by a new one.

When analyzing Shukhov’s autobiographical
trilogy «Presnovsky pages» with students, a thorough
analysis of the Shukhov house is methodically
correct. The students ‘ attention is focused on things
saved from their burning house. The chest is the
guardian of family good, memory, and continuity
of generations. The copper samovar is a metonymic
symbol of the hearth, the family’s Association at a
common table. The spinning wheel is an element
of the sacred female craft, also associated with the
house and its decoration. The accordion expresses
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the idea of conciliarity, celebration, and a «singing
soul». Kitchen utensils are associated with a food
code that interacts with archetypal ideas about the
home.

The new house of the Shukhovs, newly
inhabited, also has its own morphology. There is
a «neat kitchen» with a stove — «the sovereign of
the housey, there is a «smart room» and rooms-
bedrooms. The house has its own smell: it smells
of «fresh lime», «birch wood», «lamp oil», «wax
candles», «wheat rolls», «vanilla butter concoctiony.
This is the multi-layered perceptual code of the
archetype, its olfactory level.

The attributes of the archetype of the house
are consistently expanded, and the metaphorical
concentration of images is enhanced. For example,»
gilded «and» rejuvenated « in honor of the holidays,
the samovar becomes the owner of the set table,
and in the metaphor itself, its hidden comparison
with the person who owns the house is amplified.
Students come to the conclusion that the mother is
the embodiment of the house.

Shukhov’s neighbors are not all Cossacks-
stanichniki. Among them are Kazakhs, Rysta and
Sigari. Rysta — «diviner», similar to « Babu-Yaga
«(elements of the mythological perception of the
world as a child), Shigarai — «Russified redneck»,
Dilda and Gilda, their daughters, «steppe girls» in
Fox hats. The semantic field of the «own circle»
surrounding the house space is expanding.

It is important to bring students to an
understanding of the organization of the house
archetype. The «house» archetype itself is organized
in a centric way in Presnovsky pages. This is
expressed in a set of circles that diverge in breadth.

The core of the house is the family, primarily
the mother. The mother is the «good genius of
the place». The father, older brothers and sisters,
numerous neighbors and guests fill the space of the
house. Without people, it is «orphaned and empty».

The second circle of the archetype is a developed
area, organized around a plot of arable land, a well, a
sod shed, a Church, and a fairground.

The third circle is an image of the steppe, which
is divided for the narrator into «his own, secrety», and
nomadic steppe. But if the» Bitter line «is dominated
by xenophobic motives, then the» Presnovsky
pages» is dominated by xenophilia. A new home
for the boy is a Yurt that literally stuns him. The

writer describes in detail the interior of the Yurt,
telling about the hero’s acquaintance with some of
the steppe customs. Kazakhs are represented by
the writer in this episode as bright, hospitable and
generous.

The proposed analysis of the works of I.
Shukhov is developing. It seems to us that such a
format for studying the work of I. Shukhov has a
pronounced heuristic orientation. Studying the style
and semantic space of the writer’s works, we used
various methodological tools to activate the students
¢ thinking.

It seems to us that the traditional ways of
analyzing the works of I. Shukhov, based mainly
on the analysis of their ideas and problems, do not
give students a complete idea of his work, since in
this case the main elements of poetics remain aside.
Our article makes a certain contribution to solving
this problem. In this article, for the first time in the
methodology of teaching literature, methodological
strategies for analyzing the works of 1. Shukhov in
the University audience are proposed.

Conclusion

Thus, the method proposed in our article for
analyzing Shukhov’s works is not only system-
oriented, but also educational in its purpose.

Detailed strategies for analyzing the works
of I. Shukhov are presented, including context
verticalization based on historical documents, slow
reading techniques, analysis of elements of the
archetypal complex, and others. All this contributes
to the development of students ‘ philological
thinking, taking into account the latest achievements
of humanitarian science.

Development and theoretical justification
of interactive strategies for product analysis.
Shukhov showed the scientific and methodological
expediency of their use in the practice of modern
University literary education.

In addition, students formed deep ideas about
the system of codes in the prose of I. Shukhov.
In our opinion, the following encoding of the
author’s conceptology is legitimate. Shukhova:
openness to the world, positive attitude to the
ethnic foreign world, friendship of peoples and
ethnic groups, perception of the best in a different
national culture.
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AUTEPATYPHbIN AHAAU3
TBOPYECTBA KYPTA BOHHEIYTA

O6palieHne K nccaepoBatmio Teopuectsa K.BoHHeryta 06yCAOBAEHO HE TOAbKO 3HAa4YeHWMEM ero
AUTEPATYPHOrO HACAEAMSI B aMEPUKAHCKOM ANTEpPaType, HO U OFPOMHbBIM BAMSIHUEM €ro NMPOU3BEeAEHNIA
Ha MMPOBOM XyAO>KeCTBeHHbI npouecc XX Beka. K. BoHHeryt ObiA Komeamorpacom, mMactepom
caTMpbl, YePHOr o IOMOpPa M HayuYHoM haHTacTMKK. [ncateAb, yMeAo coyeTas B CBOEN Npo3e pasAnyHble
TEXHUKM MOCTMOAEPHU3MA, C 6OABLLIMM MAacTEPCTBOM OMUCHIBAA peaAmni obLLECTBA, MOCAEACTBUS BOVHbI
M yeAoBeuveckme cyabbbl. Ha nepBor ctpaHuue 6OAbLIMHCTBA CBOMX nMpou3BeaeHuit KypT BoHHeryT
MCMOAb30BaA MeTarioBecTBoBaHue. MetanosecTtBoBaHue (metafiction) npeacrasasier cob6oi kparkoe
U3A0OXKeHMe CoObITUIA, NoABepraioulee pedAekcMM camoro cebs M MoApasyMeBalolLee HapylleHue
rpaHuLLbl MEXXAY BHYTPEHHMM MUPOM MPOM3BEAEHUS U MMPOM AUTEpPATYpPHOro TBopuecTBa. [ucateab
006AaAAA HEMOBTOPMMOM MaHEpOM OMMCaHUSI MEAOYEN PeaAbHOM >KM3HWM, CO3AaBasi TEM CambiM
chparMeHTapHOCTb CBOEl Mpo3bl. B Toxe Bpems, aBTop npuberaa K MPOHUM AASl OMUCAHUS TAYNOCTU
M HUUYTOXHOCTU pearbHOro mupa. K. BoHHeryT, onucbiBas cobbiTusl, 3a4acTyio NMOAb30BAACS YEPHbIM
IOMOPOM, MMEHYEMbIM MM MSITKUM CMEXOM, NMOAUYEPKMBasi MOTPEOHOCTb AMTEpPaTypbl B 3TOM XaHpe. Tak
Hanpumep, aHaAM3npys npounsseaeHne «boiHsg N2 5», UCCAeAOBATEAM CXOASTCS HA MbICAM, YTO MMEHHO
MCMOAb30BaHWE YEPHOro IOMOPA MOCTAaBMAO 3TO NMPOMU3BEAEHME B OAMH PSIA C paboTamm BblAQIOLLMXCS
aBTOpoB XX Beka. McnoAb3ys 4epHblii IOMOP MpU OMMCAaHWUM CMEPTH, aBTOP CO3AAET Y UMTaTeAs
oulyueHre abCOAIOTHOM ee HEeBaXKHOCTM, BbI3blBasi TOWHOTY U MoAYepkuBas abCcypAHOCTb mupa. B
KOHLIe MPOM3BEAEHMS YMTaTeAb HEHAaBMAUT BOMHY Tak e, kak U KypT BoHHeryT. [NpekpacHo nsyums
HV>KHUI MAACT aMepUKaHCKOM XKU3HM, MUcaTeAb CMOI MOAHOLEHHO PACKPbITb NMPUUMHbI HPABCTBEHHOM
OTCTAaAOCTW, BHYTPEHHUX MPOTMBOPEUMIA OOLLECTBA C MOMOLLBIO YOEAMTEAbHbIX XYAOXKECTBEHHbIX
Kpacok, TMnun3aumm, CMMBOAM3aumn. Hapsiay ¢ yepHbimM iomopoM, KypT BoHHeryT mcrnoab3oBaa Takue
AMTEpaTypHble MHCTPYMEHTbI, KaK (haHTacTMKa, rpoTeck 1 capkasm. A npu 60Aee rAyGOKOM aHaAu3e
Mbl YBUAMM, YTO MMCATEAb B CBOMX POMAHax, CTaTbIX UCMOAb30BaA GOAbLIOE KOAMYECTBO 3MUTETOB,
cpaBHeHWIn 1 MeTagop. NMomumo 3Toro, nposa BoHHeryta HocuT aBTOGMOrpachmyeckmin xapakrep.
HeszaBucKMO 0T TOro, 0 Kakom CoObITUM NMCaTEeAb BbICKA3bIBAACS, OH MPAKTUYECKU BCeraa npuberaa K
AMYHOMY OMbITY, TEM CaMbIM AEAQS MPOU3BEAEHME ellle 6OAee MHTEPECHbBIM, MPUBOAS 3a6aBHbIE UAM XKe
Hao60pOT, Tparnyeckme NpUMepbl. B 3ToM CMbICAE, NPUUMHA TOrO, YTO HEKOTOPbIE POMaHbl BoHHeryTa
MMEIOT MPEAMCAOBMS, a APYrue AMLLIEHbl ero, npocTta. ABTobuorpauueckoe npeAncAOBUE aBTOP
MCMOAb30BaA B TOM CAy4Yae, eCAM PACCMATPMBAEMbIe B KHUIe MPOOAEMbl KaCaAUCh HEMOCPEACTBEHHO
nmMcarteast, 1 60AbLLIE HOCMAM YaCTHbIN XapakTep. A B CAy4vae rA0BGaAbHbIX MPOBAEM He ObIAO HYXKAbI
aKTyaAM3MpOBaTb MX Yepe3 AMUHbIE MPUMEpPbI, TaK KaK OHM U 6e3 Toro OblAM SICHbI MOAABASIOLLEMY
OOABLUMHCTBY UMTaTEAEN.

KAroueBble cAOBa: MOCTMOAEPHM3M, HayyHas (haHTacTMKa, BOWMHA, COBpPEMEHHAas AMTepaTypa,
YepHbIN IOMOP.

L.E. Gojayeva

Azerbaijan University of Languages, Azerbaijan, Baku,
e-mail: garayeva97@bk.ru

Literary analysis of the work of Kurt Vonnegut

The creative work of K.Vonnegut is studied due to the importance of his literary heritage not only in
the American literature, but also the enormous influence of his works on the world art process of the 20t
century. K.Vonnegut was a comedy dramatist, a master of satire, black humor and science fiction. Skill-
fully combining various postmodern techniques in his prose, the writer described the realities of society,
the consequences of war and human destinies with great skill. On the first page of most of his works, Kurt
Vonnegut used metafiction. Metafiction — is a summary of events that reflects on himself and implies a
violation of the boundary between the inner world of the work and the world of literary creation. The
writer had a unique manner of describing the little things of real life, thereby creating the fragmentation
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of his prose. At the same time, the author resorted to irony to describe the stupidity and insignificance of
the real world. While describing events, K.Vonnegut often used black humor, which he called soft laugh-
ter, emphasizing the need for literature in this genre. For example, analyzing the work «Slaughterhouse
No 5», the researchers agree that it was the use of black humor that put this work on a par with the works
of prominent authors of the 20th century. Using black humor while describing death, the author creates
in the reader a feeling of its absolute unimportance, causing nausea and emphasizing the absurdity of the
world. At the end of the work, the reader hates war as does Kurt Vonnegut. Having perfectly studied the
lower layer of the American life, the writer was able to fully reveal the causes of moral backwardness,
internal contradictions of society with the help of convincing artistic colors, typification, symbolization.
Along with black humor, Kurt Vonnegut used such literary tools as fiction, grotesque and sarcasm. And
with a deeper analysis, we will see that the writer used a large number of epithets, comparisons and
metaphors in his novels and articles. In addition, Vonnegut’s prose is autobiographical. Regardless of
what event the writer spoke about, he almost always resorted to personal experience, thereby making
the work even more interesting giving funny or, on the contrary, tragic examples.

In this sense, the reason that some of Vonnegut’s novels have a preface and others lack it is simple.
The author used the autobiographical preface if the problems discussed in the book concerned the writer
directly and were more of a private nature. And in the case of global problems, there was no need to
update them through personal examples, since they were already clear to the vast majority of readers.

Key words: postmodernism, science fiction, war, modern literature, black humor.

A.3. Toa>kaeBa

O3ipbaitxkaH Tinaep yHMBeEpPcUTeTI, O3ipbaikaH, baky K.,
e-mail: garayeva97@bk.ru

KypT BoHHeryT wblfapmMalubIAbIFbIHA 9A€601 TarAay

K. BOHHeryT LublFapMalLbIAbIFbIH 3€PTTey aMepPUKaAbIK, SAEOMETTE FaHa MaHbI3AbI EMEC, COHbIMEH
KaTap XX Facblp 9AEMAIK LbIFapMaAapbIHbIH KEPKEMAIK NnpoLecTepiHe biknaabl THAi. K. BoHHeryT Kapa
83iA MeH FblAbIMM (haHTACTHKA, caThpa Lwebepi kaHe komeanorpad 6oaraH. >KasyLubl 3 Npo3arapbiHAA
MOCTMOAEPHUCTIK 6aFblTTbiH, TEXHMKAAAPbIH Webep KOAAAHbIM, KOFaM WbIHABIFbIH, COFbIC CaAAapbl
MEH aAaM TaFAbIpbIH cunatTaraH. KypT BoHHeryT kenTereH wbliFapMaAapbiHbIH aAFallKbl GeTTepiHAe
meTabasHAQyAbl KOAAAHFaH. MeTabasHaay (metafiction) — wWwbiFapMaHbIH LK 9AeMi MeH aAeMm
9AebMeTiHIH apacbiHAAFbl 6ANAAHBICTbI KOPCETETIH OKUFaHbIH, KbICKALla cunaTTamachl. XKasylubl emip
LUBIHABIFbIHBIH, YCaK, TYMEeKTEPiH 63iHe ToH epeKLUIeAiriMeH cunatTar, e3 npo3asapbliHAA parMeHTTIAIK
KYObIABICBIH TaHbITaTbiH. COHbIMEH KaTap aBTOP &MipAIH >KaAFaHAbIFbl MEH aKbIMaKThIFbIH CUMaTTayAa
MPOHUsFa XYriHin oTbipaabl. K. BoHHeryT okmuraAapblH Kapa 83iA, XXeHiA KYAKIMEH >KeTKi3eAi KeHe
9AeOMETTIH OCbl KaHpPFa MYKTaXAbIFbIH eckepTe KeTeai. Mbicaabl, 3epTTeylirep «boriHs N25»
LUbIFAPMacbIH TaAAa KeAe aBTOP YCbIHFaH Kapa 83iAAepiHiH apkacblHAa XX Facblpaa aTbl TaHbIAFAH
aBTOpPAAPMEH TeH Typ AereH mikip KeATipeai. ©OAiMAI Kapa o3iAMeH >KeTki3y 6apbiCbiHAQ ABTOP
OKblPMaHa &MipAiH MBHCI3 >KaAFaHABIK KaAMblH KepceTeAi. LLibirapma coHbiHA@ KypT BoHHeryT cekinai
OKbIPMaHbl AQ COFbICTbI >XeK Kepin KeTeai. YKasyllbl aMeprKaAblK, OMipAIH, TOMEHT KabaTbliH >KaKCbl
TaHW AAFAHABIKTAH, KOFaMHbIH MOPaAbAbIK KeNMMiH Kepkem 60sly MeH TUMTEY, CUMBOAAQY apKblAbl
TOAbIK, awa aAraH. Kapa e3iaiMeH koca KypT BoHHeryT daHTacTuka, rpoteck >keHe capkasm CUSIKTbI
8AebM KypaaaapAbl NarnAaaHFaH. TepeH Taaaay 6apbiCbiHAQ XKa3yLlbl 63 POMaHAAPbl, MaKaAaAapbiHAQ
BMUTETTEP, CaAbICTbIPYAAP MeH MeTaoparapAbl KenTern KOAAAHFaHAbIFbIH Garikaablk. OaaH Geaek
BoHHeryT nposacbl aBTobuorpadmsiabik, cunatka ne. KaHaanm okuraHbl GasHAamaca Aa, ©3 eke
eMIPAIK TaxKipubeciMeH BOAICIT, LWblFapMa Ma3MYHbIH KbI3bIKTbl €TY YLLUiH KYAKiAI HEMECe TpareAMSIAbIK,
cunaTTaFbl MbICAAAAPbIH KEeATIpin oTbipaAbl. XKeHe ae BOHHeryTTbiH Keil poMaHAApPblHAQ aAFbl CO3
6epiAin OTbIpca, KeN WblFapMaAapbiHAA MYAAEM YLLbIpacnanAbl. ABTOOMOrpaUsIAbIK aAFbI CO3AI aBTOP
KiTanTapblHAQ TEK ©3iHE KATbICTbl MOCEAEAEp CO3 BOAFaH >KaFAanAa FaHa 6epin oTbipAbl. AA ahaHABIK,
MBCeAeAep KO3FaAFaH LUblFapMaAapbiHAQ aAfbl €e3 kesaecneiai. Ceb6ebi oA MacereAep OKbIpMaHFa
TyciHikTeme xa36ait-ak, GeAriai.

Ty#iH ce3aep: NOCTMOAEPHM3M, FbIAbIMKM (hAHTACTMKA, COFbIC, Ka3ipri aebueT, Kapa a3iA.

BBeaenue

ObpaiieHne K HCCIEJOBAHUIO JIUTEPATYPHO-
ro Hacienus Kypra Bonueryra oOycioBieHO He-
CKOJIbKMMH TiprdrHaMd. C OJHOIM CTOPOHBI — 3TO
3HaUEHHE W BIIMSHUE TBOpUYECTBA MHUCATENs Ha
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aMEepUKaHCKYI0 U MHPOBYIO JIUTEPATYPY, C APYTOU
CTOPOHBI, — YHUKAJIBHOCTh U OPUTHHAIBHOCTH Ta-
JIaHTa THUCATENs, UCIOIB3YIOIIEr0 HETOBTOPUMYIO
MaHepy u300pakeHus MuUpa. A Takxe, OJHOH U3
OCHOBOIIOJIATAI0IINX IPUYNH HCCIEI0BaHMs IPO3bI
K.BonHeryTa B JaHHOU cTaThe, 3T0 — HEAOCTATOY-
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J1.O. T'omxaeBa

HBII aHAIW3 MPOW3BEACHUIN TUcates B azepOaiii-
JKaHCKOH JIMTEpaTypHON KPUTHKE.

IIucatemn XX Beka cTalll HCHOJL30BaTh BCE-
BO3MOXHBIE JINTEPATYpPHbIE HHCTPYMEHTBHI TaKUE
KaK capKasM, UPOHUS, TPOTECK, M HAKOHETI, YSPHBII
FOMOp. ABTOPBI JOBOJWIH MTPOU3BEACHHUE IO a0Cyp-
na, u300paxas runepTpoUpPOBaHHBIA MUD, 33]a-
BasICh LIEJIbIO, ITOKA3aTh JEHCTBUTEIBHOCTL CKBO3b
npu3My 00paTHOTO oTpakeHus. [Tucarenu ucmonb-
3ys abCypIUCTCKYI0 MaHepy W TEXHHKY aOCyp.u-
CTBHI, CO3JQJIM OTPOMHBIA IO 3HAYMMOCTH ILIACT
JIUTEPaTypbl, KOTOPas 0COOBIM MyTEeM MPOHUKAET B
OUYEpCTBEBIIME TOJIOBBI unTarenei. Jlume mocpen-
CTBOM YE€pPHOTO IOMOpPa ¥ UPOHHUH

IKCHepUMEHT

AmHanu3 npo3sl K.BoHHeryTra noruyHo Havatb
¢ ero pomaHa «Koavibensb 0 Kowku». ITO KHUTA
OJTHOTO JKyPHAJIMCTA 110 UMEHHU J[’KOH, 7Keatomero
HanmucaTtb NpOU3BEACHUEC O TOM, YEM 3aHUMAJIUCH
JIOU B JICHb, KOT/Ia Ha XUPOCUMY OblIa cOpore-
Ha aToMHas OombOa. JI>KoH coOupaercss Hamucathb
KHUTY MO/ Ha3BaHUEM «/[enb, Ko20a Hacman KoHey
c6ema» W B CBSI3M C DTHM, BCTPEYAETCS C Pa3HBI-
MH JTIOJJbMH, COBEPIIAET IMOE3AKH, YTOOBI cOOpaTh
HeoOXoAMMEBI Matepuan. Tem caMbIM, aBTOp HC-
MOJIb3yeT TMpHEM BKIIOYEHHS B TEKCT Ipoliecca
HalMcaHus caMmoro Tekcra (metafiction). B moct-
MOJIEPHUCTCKUX pOMaHaxX JaHHbIM MpHeM HaXOAUT
mupokoe npumenenne (bpenematiep, 2008). Lle-
JIBIO IPUMEHCHUA aBTOPOM JAaHHOTI'O IIpUcMa SABJIAd-
€TCsI TO, YTOOBI JOBECTHU JI0 YUNTATEISI MBICIIB O TOM,
YTO TEKCT SBISETCA HAAyMaHHBIM, BCE B 9TOM KHU-
re SBISIETCS MPOIYKTOM BOOOpa)KEHUS MUCATEdsl.
3aMeTka aBTOpa B HayaJle pOMaHa MOATBEPKAAET
CKa3aHHOE: «B smou KHuze Hem Oadice HAMeKAd HA
npasdyy. ITOT METOJl TIOCTPOCH TaK, OYITO 311eCh
HUYEro 3apaHee HE pacCUuTaHO, BCE MPOUCXOAUT
SKCTIPOMTOM, HeoxkujaHHo. Ho Hapsay c aTmM,
aBTOp YacTO HaMeKaeT Ha TO, YTO OH IPEKPACHO
3HAET, O YeM IUIIET.

Ilpu ananuze npousBeneHuss BoHHeryTta, siBHO
OpocaeTcsl B Tf1a3a capkasM M MPOHUS, C KOTOPBI-
MH OH OTHOcHTcA U K Berxomy 3aBery n k HoBo-
My 3aBeTy. ABTOp YTBEP)KIAET, YTO HE CYIIECTBYET
€IMHOM, a0COoIIOTHOM HCTUHBL. OHA IMOCTOSIHHO Me-
HSIETCS, Pa3BUBAETCS ¥ TOJIBKO CaM YeIIOBEK CIOCO-
OeH MOHATH caMoro ceds, ciemys 3a ITOH UCTHHOI,
M 3TO 00s13aTEIBHO JOJKHO MPHBECTH YEIOBEKAa K
rymanu3My. OH KpUTHKYeT 00001IeHe uaen u 3a-
SABJIACT, YTO Ka)KIILIﬁ JOJIKEH CO3/1aTh CBOIO UCTUHY
Ha OCHOBaHUM TIPEACTABICHHON HaM €IUHOU «ucC-
MUHBLY.

Ha mnepBoii crpanune npousseneHus J[>KoH
MTOTYEPKHUBACT, YTO KHUTA, KOTOPYIO OH COOMpacTCs
Hammcarb, OyJeT COOTBETCTBOBATH OCHOBHBIM Ka-
HOHaM xpuctrancTBa. OH 3asBIAET, YTO OH UCTHH-
HBIl XpUCTHAHWH, a 3aTeM JI00aBIsAET: «A CEroaHs
s npuBepxeHel bokoHnsmay. OIHON U3 OCHOBHBIX
0COOEHHOCTEH MOCTMOICPHIUCTCKUX POMAHOB SIBIISI-
€TCs TO, UTO JAHHBIC IPOU3BEACHUS HE UMEIOT LICH-
TPaJIbHOW TOYKH, TO €CTh, HE HECYT abCOIOTHOM
npaBasl. [lucarenu — MOCTMOAEPHUCTHI Tpejiara-
IOT IEPEOLEHUBATh TPAIUIIMOHHBIC IEHHOCTH, pac-
CMOTpeTh ux Oonee pannonansHo (Vonnegut, 1979:
21). Tak, B pomane «Koavibeab Ot KOWKU» MBI
3aMe4aeM HpPOHHYECKOe OTHolleHuEe BoHHeryra k
PENUTHH, JKeTaHne Pa3pyIINTh BCE CTEPEOTHIIH, 1,
HECOMHEHHO, TaHHOE )KeJIaHWe MIcaTess — MacTepa
HE OCTaeTCs MPOCTO KEIAHUEM: OH MPHUyMBIBACT
CBOIO HOBYIO PETIUTHIO M THUIIET ee KHUry. Hapsany
C UPOHUYECKUM IOJXO0I0M B IIPOU3BEJICHUU K PEIIU-
ruH (a TaKKe aBTOMPOHUS K CBOSH HOBOM PEIUTHN),
OH peajn3yeT HOBBII MPHEM — KHUTA B KHUTE (TEKCT
B Tekcte). Takum 00pa3oM, YyUTaTeIbh 3HAKOMHUTCS
Cpa3y ¢ TpeMsl KHUTaMH, NIepeMelIaHHbIMHA OJTHA B
Ipyroi: nepsas, kaura Kypra Bonneryra «Konwi-
0enb 01 KowlKu»; BTOpasi, KHUra xypHaiucta J{xo-
Ha «/[enb, K020a HAcman KOHey ceemay; TPEThs,
cBsTas kHUra bokonusma «Kuueu boxononay.

[Mucarens yacTo UPOHUZUPYET IO MOBOAY XPH-
CTHAHCTBA, TPOPOKA M CTATYyCOM CBAIIICHHOCTH KHH-
ru: «Ha crneoyroweii cmpanuye uz «Knueu boxono-
Hay ObLIO MaKoe NPeonodceHue. IMu Cl108a GbIUTU
U3 CMpaHuYybl U BOULIU 8 MOL MO32 U ObLIU NPUHAMbL
¢ 110606b10. boxonon nepughpasuposan cnosa Hucy-
ca «Kecapio kecapesoy credyrowum obpasom: «/la,
He obpawaiime evl na Llezaps enumanus, Ilezape
HUue2o0 06 IMOM Mupe He 8edaemy.

Wnu nonas B roaoMm Buae Ha ocTpoB, bokoHoH
TOBOPHT:

«Esanzenue 2o6opum: byov kak mnadeney

Ce200ms st Kak MaadeHeyy.

Kypt BonHeryT nieMoHCTpUpys capka3M K NpHu-
JTyMaHHOW UM PEIUTHH, €€ OCHOBOIOJOXXHUKY U
KHHTE, TEM CaAMbIM UPOHHU3UPYET U TIO0 OTHOIICHUIO
K XpUCTHAHCTBY. Hampumep, B «CBSIIIIEHHO) KHUTE
boxoHu3ma HanucaHo:

«Xomern, umobbl 6ce umeno Kakou — Obl CMbICI,

Ymobul Mbl padosanucs, He cepoOUnUcy.

Tpuodyman nosice

U sce nogepunu

U mup npespamuics 6 paiiy.

Unu «Koeda s nousn, umo npogooumvle npagu-
menbCcmeom pedhopmel He CMO2Ym chnacmu jaoell
om Huwemsl U OeOHOCMU, IMA peaucus cmaia 0as
MeHsi nociednell Hadedicoou. Ucmuna ovina epazom
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Hapooa, nomomy umo npasoa cmpauwina. A boxonon
MONILKO MeM U 3aHUMAJICA, YO PACCKA3bIBAT HAPO-
0y 6ce Hosble U Hogble U Doee NpuUeiIeKamebHvle
nenpaedvly (Cxopoaenko, 1970: 212).

g 6osee riryOOKOTro OCMBICICHHUS TTPOU3BEIe-
HUS, CIEIyeT PACCMOTPETh U APYTHE JIUTEPATyPHbIE
MIPUEMBI, MCIOIb30BAHHBIE aBTOPOM B IPOU3BEIE-
HUH — 3TO yIBOCHUE U HHTEPTEKCTYaIbHOCTD (MEX-
TEKCTOBasl CBA3b). B MOCTMOAEpHUCTCKIX poMaHax
CJIO’KHO HaWTH 00pa3bl ¢ TPaIULMOHHBIM XapaKTe-
poM. Jlaxke eciiy YNTaTeNb U HATOJIKHETCS Ha TaKOH
XapakTep, TO OH BO3HUKAET KaKk MPOHMS MUcaTes.
JU1d Takux poOMaHOB XapaKTEPHBI «MHOTOJIUKHEY,
«6e3mmkue» obpasel. Hampumep, @pank XoHEKKep
npuoOperaet rpaxaaHcTBo octpoBa CaH JlopeH30 B
CBSI3H C TEM, YTO €r0 UMS B CBOEH CTpaHE CBI3aHO
C O/IHOM He3aKOHHOW adepoil, U B ero >KU3HU OT-
KpbIBaeTCs HOBas CTpaHHIA. Ternepb HEBO3MOXKHO
€ro OOBMHUTH 3a TO, YTO NMPOU3OLUIO B MPOIIJIOM,
Tenepb OH yxe aApyroil @pank. My urpel B Murpa-
o 3UHKHU — BO3r00seHHON Heiota XoHekkepa, a
3aTeM BCIUIBIBAHHUE MPaBIBI O TOM, UTO €l BOBCE HE
JIBaJIATh TPH roJia, a MEeNbIX copok nBa (JIxekooc,
2006: 259). Unu na camom nene bokoHOHA 30BYT
JlxoHcoHoM. B TO Bpemsi kKak MecTHbIE abopure-
HBI OCTpOBa 3HAIOT €ro He Kak J[KOHCOHa, a Kak
BbokoHoHa. [I[pyruM mpuMepoM YIBOEHHS MOYKHO
Ha3BaTh KEJIAaHUE T'e€pOsi O TOM, YTOObI KYPHAIHUCT
JI>xoH oOpariaics K Hemy Kak K JIKkoHaxy.

WHTepTekcTyanbHOCT, pOMaHa MpPOSBISETCA
B M300pa)XEHUM CBS3H, IOCTPOCHHOM MEXIY IpO-
u3BeneHussMu «Mobu [uk» ['epmana MenbBuis,
«Ilyremectsue I'ynnusepa» xonatana Csudra u
EBanrenmuem.

[Mucarens, NpuOETHYB K MPUEMY KOJIJIaXa, pas-
Jenui mpousBeneHue Ha 127 HEOONbIIMX TJaB.
IIpn mpodTeHNM poMaHa YUTATENb CTAIKABAETCS C
BBIIEp)KKaMH U3 Ta3eT, OTPhIBKaMU M3 MuceM. BbI-
JEPKKUA U3 KHHI, Ta3eT U JKypHAJIOB, OTPBIBKH U3
IIACEM — BCE JTO BBIBOAWTCS HA CyJ YHUTATEINI H BO
BCEM 3TOM HH(OPMAIMOHHOM H300WIINH, CO3Iat0-
IIeM YYBCTBO OECKOHEYHOCTH, CEHTHMEHTAIbHBIN
rOJI0C IHCATeNsl CONPOBOXKAAET HAC, HE aBas HAM
«3ab1youmvcsy.

OdyeHb Ba)KHOM CMBICIOBOM JIMHHUEW B HPOU3-
BeneHuax Kypra BonHeryra crienyeT BBLAEIUTH
yacToe oOpalleHre K TeMe BOHHBI. ABTOp B CBOMX
paboTax MMOCTOSHHO 3afaeTcsi BONpocoM: «MOoKHO
JI TIPETOTBPATUTH BOMHBI, YOUICTBA, HAIMMCAB KHI-
TH 0 BoWHE?» AHanu3upys Mpou3BeIeHUs MucaTe-
JIs BITOJTHE TIPABOMEPHO NMPUITH K BBIBOAY, YTO IS
Kypra Bonneryra oTBeT 0qHO3Ha4YEH. «3HAEIIH, YTO
sl TOBOPIO JTFOASIM, KOTJJa y3HA0, YTO OHU IMUIITYT KHU-
T'U IPOTHUB BOMHBI?» «HeT, 4To BBl UM FOBOPUTE, I'O-
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criogue Ctapp?» B aToM amanmore oH XOTel CKa3ath,
4TO BOWHBI OyayT Becerna. «lIpenoTBpaTuTh pe3Hio
TaK e «JIETKO», KaK U MPEeIOTBPATUTH OJIEJICHEHNE.
S toxe Bepro B 3T0. [axe ecnu BOHHBI He OynyT
UATH K HaM, KaK JICJHUKH, Hallla cTapas 3HaKoMas
cMepth Oyaetr Bcerma» (http://www.encyclopedia.
com/ children/ academic-and-educational-journals/
black-humor-childrens-literature).

B mnawane pomaHa, B TVlaBe TOJ Ha3BaHHEM
«/lenwv, K020a Hacman Kowey cgema» MOBECTBOBA-
TeJb CChUIAETCS HA BCEMHUPHO MU3BECTHOE MPOU3BE-
nenne ['epmana MenBmwmia «Mob6u Juk», 3aHuMa-
1oliee 0co0oe MecTo B AMEpPHKaHCKOM JIUTepaType.
Poman MenBumna HaunHaetcst co cioB: «Moxkere
3Bath MeHs McManiom», a Borneryt nepedpasupo-
BaB JIaHHOE MpeJIoKeHHne numietT: «Moxkere 3BaTh
MeHa Honoi». Kputuk MapBun Tomac mo stomy
MOBOJIy TOBOPHT: «Kak pacckazuux Mengunia Hc-
Maun 8b1800UM HA C8EM CE0I0 CYWHOCMb, PACCKA-
3b18asl 0 MaHwbsKke — kanumane Axase u Mobu /{uxe,
maxum dice obpazom Hona uzobnuuaem cebs, pac-
ckazvigas 06 omye amomHou 6omovl u cemve Xo-
nukxepa» (http://books.google.com/ Thomas F.
Marvin/Kurt Vonnequt/A critical companion/2002).
M.Tomac Takxe 3asBisieT, yTo ropa Makkei0 Toxe
SIBIISIETCS] HHTEPTEKCTYaITbHBIM 3JIEMEHTOM, «U 20pd
Makxxetib, u Mobu Jux cnocobnvl coz0asamuv Cuib-
Hoe 3x0. Cnocobnocms eopvl Maxkeilb cozdasamo
axo nonamua, a Mobu /[ux co30aem 6 okeane makoe
9X0 C80UM UCNOUHCKUM BUOOM, CEOUM NPUIPAKOM.
Huxmo ne cmoe notimames Mobu J{uxa u nuxmo ne
CMO2 CcO8epULLIMb B0CX0dHCOeHUe Ha 20py Maxkeu6y
(http://books.google.com/ Thomas F. Marvin/Kurt
Vonnequt/A critical companion/2002).

OOpamasch K BOSHHOH TeMe aBTOp CO3JacT
CBOIO HMHTETPETAIMI0 MUpPA, €r0 BO3MOXKHYIO MO-
nens. Hanmpumep, B npousBenenun «boliHsa NeSy,
HaIMCaHHOM B jkKaHpe abcypja, mucareib paccka-
3BIBAET O TOM, YTO MPHUIIEIBIIBI C IUTAHETHI Tpaib-
¢damamop 3admparor bummm Ilunmurpuma Ha cBORO
TUTAaHETY, T/Ie OH COBEpIIAET ITyTEIIECTBUE BO Bpe-
Menu. Uurarens, BMecTe ¢ buiun nepexuBaer Bce
(ha3bl ero KM3HU, U CaMOe TJIaBHOE, HATJISITHO BH-
JT, TJIa3aMd aMEPUKaHCKOTO BOEHHOIUICHHOTO,
oomOapaupoBku Jlpesnena Bo Bpemst Bropoii Mu-
posoii Boiink! (Kamuna, Komsimng, 2010: 606).

B npoussenenun «boiinsa Ne5» K.Bonneryt co-
qeras DJIICMEHTHI HAYYHO!H (PaHTACTHKU M TPOTECKa
CO3/1aeT HETIOBTOPHUMYIO MaHepy ONHCaHUs. ABTOP
YTBEpXKIACT: «B KHuece noumu nem 06pazos. [laxce
Hem O0pamMamudeckux KOH@AUKMOS, HOMOMY YmMOo
0bpazvl 8 npouzeedeHUU Max ciabvl U 6OIbHYI, YMO
OHU NPOCMO He 8 CUIAX ckazame umo-iubo. Bu-
OUMO, OCHOBHBIM HNOCIEOCMBUEM BOUH ABIACTNCS
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JI1.9. TomxaeBa

UMEHHO MO, 4MO JTI00U 0adice He OCMenu8aiomcs
cmambo JUYHOCMBIO).

IIporaronuct bumnu ITunurpum myremecTBy-
€T BO BPEMEHHM C MTOMOIIBIO CBOMX BOCIIOMHUHAHMIA.
Kpowme Toro, ero noxumaror NpuIleabLbl C IUTAHETH
Tpanbhamanop, Te BMECTE C MOJIOABIM IPEICTABH-
TEJIEM MPOTUBOMOJIOKHOT0 1nojxa MoHTaHo! Yaiin-
Oex B TeueHHEe HEKOTOPOTO BPEMEHU CTAaHOBHTCS
00BEKTOM HCCIIENOBAaHMS U Tpalb(paMagoples.
[Mucarens, UCHONB3ys OYEHb MPOIYKTUBHBIN Xy-
JIO’)KECTBEHHBIN MPUEM, BBOAUT HU3JIOKEHUE OIpe-
JICTICHHBIX (DAKTOB U COOBITHI MOCPEJCTBOM BHI-
MBIIUICHHBIX, ()aHTAaCTUYECKUX CYIIEeCTB. B naHHOM
ciIydae 3To Tpaib(amagopIisl, KOTOpble y3HaB bri-
11, (GOPMHPYIOT OIpeJeNICHHOe MHEHNE YUTATEIS.
B atoii wactu Kypr Bonneryt cyry6o Hay4Hyto Te-
OpHIO TIEPEBOJUT B HHTEPECHYIO U MOHATHYIO (op-
MY, CTPEMSCH CBSI3aTh €€ C BEUHBIMHU MPOOJIEMaMu
MUpa U yeiaoBeka. Uepes BCIo 3Ty LieTb CBsI3ed mpo-
SBIIIETCS TYMaHUCTHYECKas CYNTHOCTh IMHUCATENs.
IIpousBenenmne HamMCaHHOE COBPEMEHHBIM CTHJIEM,
eIlIe pa3 PacKphIBAaeT TI00AIbHBIE IPOOJIEMBI 1 BE-
HBIE TEMBI, OCBEIIast X B HOBOM CBETE.

B pomane «botins Ne5» mpubernys Kk MeTony
KaK MHKpO, TaK W MaKpOIIOAXO0a, mucaTens (op-
MHUPYET y YUTaTeNsl OTHOIICHHUE K BOWHE U €€ KepT-
BaM, CaM OCTaBasCh B TCHHU U HE HaBS3BIBAs CBOE
MHeHHe. 1160 Bompocsl, 3agaBaeMblie brmmn [Tmmm-
TPUMOM Tpaib(paMagoplam, ero Tparudeckuii Bo-
€HHBII OIBIT, IEPEKUTHIN B Jpe3aeHe, ciykaT pac-
CMOTPEHHIO BOIIPOCA YEPE3 MUKPO U MAKPOIIPU3IMY
(JIurepatypa CIIIA XX Beka, 1978: 330). C nepBo-
To B3IVIs11a MPOU3BEACHNE HE MOKa3bIBa€T HAM HU-
Yero HOBOTO, 3aTO JIMIIHUI pa3 HATIOMUHAET O TOM,
4TO CMEPTh, XKH3Hb, JOOPO M 370 OeCHpecTaHHO
CMEHSIOT JIpYT Ipyra v Tak OyaeT Bcerja.

Anamusupys 06pas buum [Tmmmrpuma, MOKHO
cpa3y 3aMeTHTb, YTO IOCJIE BOWHBI €r0 MBIIIJIEHHE
CWJIBHO HU3MEHWIOCh. ABTOp IMOKAa3bIBAET 3TO, UC-
MOJIb3Ysl XYJIO)KECTBEHHYIO TEXHHUKY ITyTEIIECTBHS
BO BpeMeHu (moe3nka B Tpansdhamanop). Cienyer
OTMETHUTb, YTO MHUCATENb OCTABIIACT 32 YUTATEIIEM
[IpaBO, KAK OTHOCUTHCS K JOCTOBEPHOCTHU BCETO, UTO
ciyumiiock ¢ b, K.BonHeryr nuiner, ooparia-
SICh K TIHCATENIO: «/{151 9mM0o20 Hem HUKAaKoU 0coboll
omcpouKu, uepes onpedeiieHHoe 8pems mol 0053a-
menvHo 009HceH pacuiugposams ece amo. Kax sce-
Jlaem meos Oyua, max u HCugUu ¢ POMAHOM 8 CBOeM
mupe. Ho 6yob 60umenen, ne ynycmu nuueeo u mep-
nuy» (http://books.google.com/ Thomas F.Marvin/
Kurt Vonnequt/A critical companion/2002).

Hccnenosarens tBopuecTBa Kypra BonHeryra
b.I'aponen otmeuaet: «C nomowwio 3moeo npo-
U3BeOeHUss nucameib He MOAbKO CO30Al AHMUBO-

ennyio aumepamypy. Ou, maxoice noeHanr 8 HauLy
CMOpoHy 0b61aKa GuioCoOPBCKOl MbiCau, 0ONPaui-
saroueti c60600mny10 gonro. Ecau bunnu [unuepum u
A6715emcs 00pazyoM mMooenu nocie80eHHO020 UHOU-
8U0a, Mo Mbl UOUM neped coOOU OYUIeBHO U HPAG-
CMBEHHO CIMEPUNTUZ08AHHO20 Yen06eKa. [lanHblil 00-
paz npocmo cobmodaem uncmpykyuu. Bovinoansem
mo, umo emy eeneno. A me, Kmo Hanucalu NPAsULAa
uepbl, 3HAIOM 6Ce, U 6Ce Yoice 3apanee 3anIaHuposa-
auy (Harold, 2010: 85).

Pe3yabTarsl U 00CyxKAeHUE

Bnaronaps sI3pIKy ¥ METOAY M3JIOKECHUSI KHUTY
«boiHst Ne 5%», MOXXHO CUMTaTh CaMOW OpUTHHAIb-
HOM CpelM BCeX KHWI, HAIMCAHHBIX O BolHe. He-
OKHJIAaHHOCTb OMAacHOCTH, HAay4YHOCTb IPOU3BE-
JCHUS, XYAOKECTBEHHOCTh COOBITHH, MBILIUICHHUE
repoeB U CTHIIb TIOAX0/Ia MUCATENS — TO OCHOBHBIC
CBOWCTBA KHHUTH, KOTOPBIE OCTaBIISIIOT MPUATHOE
IIOCJIEBKYCHE.

Crnenytomei Bexoil B TBopuectBe Kypra BoH-
HeTyTa cienyeT 0003HAUNTh «3asmpax Onst yemnu-
OHO6», KOTOPOE CUUTAETCS OJHUM U3 CaMbIX JIIO-
OMMBIX ero paboT. B 3ToM mpou3BeeHUN BIEpPBBIE
MOSIBIISIETCS. JOCTAaTOYHO 3a0aBHBIM IMEPCOHAX —
Kwnrop Tpayp. On BcTpedaeTcsi ¢ aBTOMOOWIBHBIM
JUJICPOM U BIIMXMBAET €MY CBOM UICU M BBIIYMKHU
Kak uctuHy. Ha camom e nese, mucateib UCHOb-
3ysl 0COObIE TUTEPATypHBIE TEXHUKH, HPOHU3IUPYET
10 TIOBOJTY MPOBOIMMOM B AMEpUKE MOJTUTHKE, IKO-
JIOTHH, BOWHE, pacu3Me, CeKce U yclexe, Ipuoiu-
JKasi YATATEIs K NCTHHE.

AHanus pomaHa «3asmpax O YEeMHUOHOBY
[IOMOTaeT MOHSATh WCTHHHBIN W TIIyOOKHH ryma-
HU3M Tcarens. Kak u apyrue npou3BeeHUs aB-
TOpa, 3TOT POMaH TOXXE HABOAWUT Iedajb Ha YH-
TaTels, 3aCTaBisisl €r0 PasMBILIISTh O TOM, YTO
YeJIOBEK BBIHYKICH )KHTh B TOM aOCypJHOM, Y-
panKoMm u xectokoM mupe. Ho B Toxe Bpems 4u-
TaTe’b JJIOBUT ce0s1 Ha MBICIH O TOM, 4TO OyayIiee,
HEB3Mpas Ha Bce, OYCHb ONTUMHUCTHYHO. MMeH-
HO 3Ta MBICIb CTAHOBHUTCS JIOMHHAHTHOW B CYX-
JEHHUSIX CaMOro aBTOpa, U IIOMOTAET IOBECTH 0
yutareist abCypAaHbIM, HO 3(PQPEKTUBHBIM ITyTEM,
BBICBEUMBAsA MYyTH HcUeleHHuA. [uamorn B KHH-
re CUMBOJIN3MPYIOT CYIIECTBYIOLIMM B 0OlIecTBE
KOHTpACT, oOpalias BHUMaHUE YUTaATeNsl HAa MHO-
rve BOIPOCHI, O KOTOPHIX JIIOJU HE 3a1yMBIBAIOTCS
B IIOBCETHEBHOM JKU3HU, O BaXXHOCTH KOTOPBIX OHU
3a0bTu. K TOMy ke moBeneHHe KOHIENTa MOJEp-
HU3Ma 10 a0COJTIOTHOTO SKCTPUMA U Nepegada ero
COBPEMEHHOMY YHUTATENIO SBJSETCS HEJEerKoH 3a-
nmauert (Irving, 1979: 44). Takum cBOCOOpPa3HBIM
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oAX0J0M obecreueHa a0CYypAHOCTh U KPUTHKA
aMepuKaHcKoro MojaepHusma. [lucarens roBoput
0 TUTaHeTe 3eMJIs, O HaIlleM JIOME, O HAIINX >KUJIU-
ax, XKUBYIIUX B HUX JIFOJIAX, COCEASIX, 3HAKOMBIX,
IPY3bsiX U T.J. B TPETHEM JIHIIE, YTO CO3MAET IS
YUTATENs TAaKyI0 MEHTAIBHYIO Cpeay, Tie ObLIH OBl
Oonee OnaronpusITHBIE YCIOBHS JUIsl 0OecIeueHus
00BEKTHBHOCTH, Y€M B paccKa3ax, IOBECTBYEMBIX
yepes apyrue jauma. Takum o0pa3oM aBTOp MO-
MOTaeT YHTATEI0 CTYIIUTh Ha MyTh OTKPHITHS CY-
IIECTBYIOIIMX B HalleM OOIecTBE MHOTOYNCIICH-
HBIX MPo0JieM, aOCYPAHOCTh BEIeH U MPEAMETOB
K.BonHeryT nolBoauT Hac K OCO3HAHUIO TOHATHS
abCypAHOCTH HOBOTO THIIA, COBPEMEHHOH abCypa-
HOCTH, KOTOpasl MOJHOCTBIO OTINYAETCS OT abCyp-
mu3ma Kamro, 1 oTpakaet mydnHy O€CCMBICIIEHHO-
CTH HE T€X, KTO HAXOJUTCS Ha IIar BIEPEIH, a TeX,
KTO HaXOJIUTCS Ha IIar MO3a/Iu.

KitoueBsiM epconakeM pomana siisiercst K-
rop Tpayr. Ecnu nomoiitu 0000IIEHHO, 3TO Kax-
JbId yuTarenab. MIM MoxeT ObITh JIFO0O0H, KTO Tep-
e Heyavy mocie psaaa monsitok. Kunrop Tpayt
— 3TO HMKEM HE MPHU3HAHHBIN MUCATEIIb, JTIOOUMEI]
OUCHb OTPAHMYCHHOTO 4YHCJA JIFOJICH, TBOPUECTBO
Y TaJIaHT KOTOPOTO HE OIIEHEHO OO0IIeCTBOM. DTOT
nucarenb-gpanract, ABoiiHUK Kypra BoHHeryra He-
HaBs3UMBO PACKpPBIBasi CBOW MBICIIH, TTOBEACHUE H
Ipyrue O0coOEHHOCTH, OKa3bIBaeT OYEHb CHIIEHOE
neiicteue (Lundquist, 1977). UuTarens o4eHb 4acTo
JIOBUT ce0sI Ha MBICIIH, YTO KaK OBLIO OBI XOPOIIIO, B
peaTbHOM KHU3HU UMETHh TAKOTO IpyTa, 3HAKOMOTO,
WU KE WieHa ceMbU. B KOHIE MpOU3BEACHUS aB-
TOp JUYHO BCTpeTwics ¢ TpayToMm u paccuurTancs
¢ HUM. XOTS MEXJIYy HUMHU U BO3HHK HUHTEPECHBIN
JTUAJIOT, HO 3TO HE TPUBENIO K KaKOH-THO0 KOHKPET-
HOU KOHIIOBKE.

IIpousBenenuss BoHHeryra JI€MOHCTPUPYIOT,
TO YTO OH 00JIaZIa€T XOPOIIIO HAKOIUICHHBIM YKH3-
HEHHBIM ONBITOM B3aUMOOTHOIIICHUN C peabHBIMH
JIIOJIbMH B pEaIbHOM MHpPE, pealIbHBIMH 00bEKTaMHU
U cyObeKTaMu. ABTOpP BO BCEX CBOUX IPOU3BEIC-
HUSX HCIONB3YeT HEMOBTOPUMYIO MaHepy H300pa-
JKEHMsI JICHCTBUTEIBHOCTH MPH ITOMOIIM I'POTECKa
u ¢anractuku. I[losTomy Oorareie abCcypAHBIMU

3JIEMEHTaMHM JIUTepaTypPHbIC MPOM3BEACHUS C Taj-
JIFOIUHOTCHHBIMH CIOXKETaMH — 3TO OCHOBHOH Iy Th,
BEAYIIUN K €ro UCTUHHBIM HJCSIM, K TEM TEMaM,
KOTOpBIC OH XoueT nepeaars. Cam BoHHeryT gacTo
BO3Bpalaercs B nponuioe kak bummm [lumurpum,
3aJIaeTCsl BOIIPOCOM «KAK ObLIO Obl, eciu Oendal He
max, a 6om max?», BCIOMUHAs BCE, YTO CIIy4aioCh
C HUM, H TIEPEBOJIUT BCE 3TO HA IJIOCKOCTH II100ah-
HBIX UTp ¢ 00JIbIION cTaBkoi (Bryan, 1966).

BriBoabI

Amnanus nureparypHoro Hacnenusa K.Bouneryra
PACKpBLI aKTyalbHOCTD €ro MPOU3BEACHUI, TaK KakK
aBTOP 3aTparmBacT OOIIEYEIIOBEUSCKHE TTPOOIEMBI
U TBITAETCA WX TMOHSATh. JJMHamMuKa, TpaHAUO3HBIN
WHTEJICKT JIeJaloT KHUTH BoHHeryTa HacTOJIBKO
JIETKO YHWTAaeMbIMH, UYTO MEPEXO0J Yepe3 BPEMEHHO-
MIPOCTPAHCTBEHHBI KOHTHHYYM B JIPYyTHE MUPBHI,
MyTENIECTBHE B HUX KAXKETCS HE TAKUM YK HEOOBIU-
HBIM B HEBO3MOKHBIM.

YMeHne cMesThCS Hall TEMH BElaMH, KOTOPHIE
paHbllle Ka3aluch OOBIYHBIM KYCKOM pPeaJbHOCTH
TOBOPST O MacTepCTBe nucaTens. BoHHeryT Tak Ma-
CTEPCKHU UTPAET CIOBAMH, MPEIOKCHUSIMUA U CTH-
JIeM, 4TO OCO3HATh HEKOTOPHIEC BEIIU HE COCTABIISET
¥ TpyZa. ITO €ro camas BeluKas, caMmas IpeKpac-
Hast 0COOEHHOCTD KaK IMHCATE.

Uccnenys npoussenenuss K.BonHeryra BEI-
SIBJSICTCSI HACTOSIINAs CYTh MHCATENsd, YyTKOTO H
JIETKOPAHUMOT'0, HECMOTPSI Ha TO YTO OH IIBITACTCSA
CIIPSITATHCS TI0J] MACKOH 37I00HOTO IIMHUKA.

CoBpeMeHHas aMepuKaHCKas peaJbHOCTh Iepe-
JTaeTCsl B TUTEPATYPHOM KAHPE WU CTHIIC XYI0KE-
CTBEHHOT'O TBOPYECTBA MHCATENs Yepe3 CHEeIrQu-
YECKHE CPEIICTBA BHIPAKCHHUS.

Tema oguHOUECTBA KPACHOM JIMHUEN MPOXOIUT
yepe3 BCe TBOPUYECTBO MUCATENS, €r0 TepPoU CTpaia-
IOT OT TATOT BOMHBI, IICHXOJIOTHYECKUX MPOOJIeM U
MIOCTOSIHHO MIIYT TUXYIO FaBaHb, HO BE3JIE UX Mpe-
ciaeayeT oauHO4ecTBO. M TOIBKO MpOHUYECKUU U
HAaCMCIIUTMBBIA TOH aBTOpa MOMOTAET UM BBIKUTH
Y HaWTU BBIXOJ U3 TPYIHOM CUTyalluu, IOBEPUB B
CHITY JTIOOBH.
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NEW MORAL RITUALS IN THE PROSE
OF M. ZEMSKOV

The article is devoted to the analysis of the novel «Sectarian» by a young Kazakh writer M. Zemskov.
In the new literary process of Kazakhstan, new artistic trends are emerging, one of which can be called
intellectual. It reflects the characteristic strengthening of the analytical principle in modern literature.
Such works are characterized by a first—person story that preserves the speech characteristics of the main
character, while the other characters are presented through the focus of his perception. The author’s
personality is consciously diminished, his individuality is shown only in the choice of the hero, which is
most noticeable in the presence of the phenomenon of «text in the text» in the work.

The purpose of the article is to determine the essence of the new hero’s morality. The characteriza-
tion of the new hero is determined not by personal or individual parameters, but by masking. Here is the
principle of so—called «double redirection», characteristic of works of modern literature.Many traditional
values are undergoing a significant transformation. This is perceived as a stage of a special spiritual world
of illusions — simulacrum, as a result of which the prospects of reality become uncertain.

According to the authors, the writer uses a multi-level organization of the text, the most important
law of realistic depiction of life becomes dominant, and the hero’s image is conditioned by the social
background: everyday, historical, and spiritual circumstances of his existence. The modern hero is in a
kind of vacuum, the author conducts a consistent and conscious game in the text: it seems that the work
is built from a kind of cubes, cultural codes that form its structure. It is as if the texts contain a variety
of writing experiences and thus form a special cultural text space.Fundamental problems of human ex-
istence, the study of the deep contradictions of the hero and modern society performs a plot — forming
function.

Key words: genre, novel, intellectual prose, author, hero, simulacrum, plot.
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M. 3emckos Nnpo3acCblHAAfbl XKaHA OHereAik caAT XKOpaAapbl

Makana »xac kasakCTaHAbIK >a3ywbl M. 3eMckoBTblH, «CeKTaHT» pOMaHblHa TaAAdy >Kacayfa
apHaAraH. KasakcTaHHbIH KaHa 8Ae61 NPoLeciHAE LWapTThl TYPAE 3USTKEPAIK Aen aTayFa 60AaTbIH XaHa
KepKemAiK 6arbiTTap nanaa 6oaabl. OHAQ Kasipri 3aMaHFbl 9Ae6MeTKe TOH aHAAUTUKAABIK, MPUHLIMITIH
Kywetoi kepiHeai. MyHAaiM TyblHAbIAQP 6acTbl KeRinkepAiH ConAey epeklleAiKTepiH CakTanlTbiH
GipiHLLi PeTTIK SHrIMEMEH CUMATTaAaAbl, KaAFaH Kerinkepaep OHbiH, KabblAAQYbIHbIH, (DOKYCbl apKbIAbI
GeviHeAeHreH. ABTOPAbIH Xeke 6acbl 9Aeii TOMEHAETIATEH, OHbIH TYAFacCbl KerinkepAi TaHAayAa FaHa
KOPIHEA], OA LbIFapMaAaFbl «MATIHAETT MOTiH» (heHOMeHI G0AFaH Ke3ae GakaraAbl.

MakaAaHblH MakcaTbl — >KaHa KeHrinkepAiH MOpPaAbAbIK, MOHIH aHblikTay. >KaHa KeninkepAiH
MiHE3AEMECI )KeKe Hemece Xeke napameTpaepmeH eMec, Gypkey apKblAbl aHbIKTaAaAbl. MyHAQ Kasipri
9AeOMETTIH, LWblFapMaAapbiHA TOH «KOC GaFbITTay» A€M aTaAaTblH KaFMAQ iCKe KOCbIAAAbl. MaHbI3AbI
KarTa Kypy KenTereH ASCTYPAI KYHABIAbIK, MAesAapbiH 6acTaH Kewipeai. bya eaectepaid epekiie
PYXaHW SAEMIHAETT Ke3eH — CUMYASIKP peTiHAe KabbIAAQHAAbI, HOTUXKECIHAE LLIBbIHABIKTbIH, 60AaLLIaFbl
6eArici3 6oAaAbl.

ABTOpAQPABbIH, MiKipiHLLE, Xa3yLUbl MOTIHHIH KO AeHreMnAi YbIMAACTbIPbIAYbIH, OMIPAIH, LbIHAlbI
6eiHeCiHiH MaHbI3Abl 3aHbIH, Keninkep GerHeciHiH 9AeyMETTIK (POHAAFbI LIAPTTHIAbIFbIH KOAAAHAADI:
eMip CYpYiHiH KYHAEAIKTI, Tapuxu, pyxaHu araamaapbl 6acbiM 60Aaabl. Kasipri keiinkep Bakyym
TYpPiHAE, aBTOp MOTIHAE ABMEKTI >X8He akrapaTTaHAbIPbIAFAH OMbIH XKYpPri3eai: LWblFapMa 63iHiH
KYPbIAbIMbIH KYPalTblH TeKLIeAepPAEH, MOAEHM KOATApAaH KypaAFaHFa YKCanmAbl. AAaM OMIPIHIH,
byHAAMEHTaAAbl MOCeAeAepi, Kelinkep MeH Kasipri KOFamHbIH, TepeH KalLbIAbIKTapblH 3epAeAey
CIOXKETTI KAAbINTaCTbIPy KbI3METIH aTKapaAbl.

TyiiiH ce3Aep: >KaHp, POMaH, MHTEAAEKTYaAAb! MPO3a, aBTOP, KEMIMNKep, CUMYASIKD, CIOXKET.
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HoBble HpaBCTBEHHbIE pUTYaAbl B npo3e M. 3emMckoBa

CraTtbsl NOCBSLEHA aHAAM3y pOMaHa MOAOAOIO Ka3aXCTaHCKOro nucateAas M. 3emckoBa «CekTaHT».
B HoBoM AmTepaTypHOM npouecce KazaxcTaHa BO3HMKAIOT HOBblE XYAOXXECTBEHHblE HarpaBAEHWS,
OAHO M3 KOTOPbIX MOXHO YCAOBHO Ha3BaTb WMHTEAAEKTYaAbHbIM. OHO OTpakaeT XapakTepHOe AA4
COBPEMEHHOM AUTEPATYPbl YCUAEHUE aHAAUTMYECKOrO HavaAa. AAS TakMX NPOU3BEAEHUI XapaKTepeH
pacckas OT MEePBOro AMLQA, COXPAHSIOWMIA OCOOEHHOCTM peyYn FAABHOrO reposi, repou OCTaAbHble
npeacTaBAeHbl Yepe3 QOKYC €ero BOCMpUATMS. AMUYHOCTb aBTOpPAa CO3HATEAbHO YMAaASETCs, ero
MHAMBUMAYAAbHOCTb MPOSIBASIETCS TOABKO B BblOOpE reposi, YTO HaMbOAee OLLYTUMO MPU HAAMYUMKM B
npoun3BeAeHMM (PEHOMEHA «TEKCTA B TEKCTE».

LleAblo cTaTby SIBASETCS OMpeAeAeHne CYLLHOCTM MOPaAM HOBOIO reposl. XapakTepucTuka HOBOro
repost OrnpeAeAseTcsl He AMMHOCTHBIMU AMGO MHAMBUAYAAbHBIMM MapaMeTpamm, a MOCPEACTBOM MaCKM-
poBaHusi. 3Aech cpabaTbiBAET NMPUMHLUMIT TakK Ha3blBaeMOM «ABOMHOM Nepeaspecaun», XapakTepHbIA AAS
NPOM3BEAEHUI COBPEMEHHOM AMTepaTypbl. CyllecTBEHHOM TpaHcopMaLl MM NOABEPraloTCa MHOrue
TPaAMUMOHHbIE LIEHHOCTHbIE MPEACTaBAEHMS. DTO BOCMPMHUMAETCS Kak 3Tar 0Cco60ro AyXOBHOIo
MUpa MAAIO3UA — CUMYASKPOB, BCAEACTBME Yero MepcrnekTuBbl AENCTBUTEAbHOCTU CTaHOBATCH
HeorpeAeAeHHbIMU.

[To MHEHWIO aBTOPOB, MMCaTEAb MCMOAb3YeT MHOrOYPOBHEBYIO OpPraHM3aumio TeKCTa, AOMUHU-
PYIOLLMM CTAHOBMUTCS BaXKHEMLLUMIA 3aKOH PEAAMCTUYECKOTO M306paskeHns >KM3HU, 0OYCAOBAEHHOCTb
o6pasa repost coumarbHbIM (POHOM: ObITOBbIMU, UCTOPUYECKMMU, AYXOBHbIMM OOCTOSITEABCTBAMM €ro
cyuiectBoBaHus. CoOBpPeMEHHbIN repor HaXxOAMTCS B CBOEOOPasHOM Bakyyme, aBTOPOM MPOBOAMTCS
NOCAEAOBATEAbHAS M OCO3HAHHAd MIrpa B TEKCT: CO3AAETCH BeyaTAeHMe, UTO NPOU3BEAEHME BbICTPan-
BaeTcs M3 CBOeobpasHbiX KyOWMKOB, KYAbTYPHbIX KOAOB, 06pasylowmx ero CTpykTypy. B Tekcrax
MPUCYTCTBYET Pa3HOOBPa3HbI MUCATEALCKMIA OMbIT M TakMM 06pa3om hopMrpyeTcst 0Co60e KYAbTypHOe
TEKCTOBOE MPOCTpaHCTBO. (DyHAAMeHTaAbHble MPOBAEMbI YEAOBEYECKOro ObITUS, MCCAEAOBaHMeE
FAYOMHHBIX MPOTUBOPEYMIA Feposi U COBPEMEHHOrO OOLLECTBA BbIMOAHSIOT CIOXKETOO6PA3yIoLLYIO

dyHKUMIO.
KAroueBble cA0OBa: XKaHp, POMaH, MHTEAAEKTYaAbHas NMpo3a, aBTop, repoi, CUMYASKP, CIOXKET.

Introduction

«New Realism» is a relatively new cumulative
creative space in which young writers and writers
of our day manifest themselves. On the one hand, it
is the literature of young writers, who consider the
epithet «<new» not only as a characteristic of a cer-
tain type of narration, but also as an important sign
of self-presentation. On the other hand, the «new
realistsy, criticizing postmodernism as an art that is
not interested in the fate of modern man, defend the
interests of classical Russian literature with its psy-
chological anthropocentrism and social criticism.
The modern literature of Kazakhstan has global
processes taking place in a rapidly changing world.
It is very diverse and has a wide range of works —
from elitist, innovative and poetic to detective sto-
ries, action films, women’s novels. According to
Nasrutdinova, the new realism of the 21-st century
«is understood primarily as a living phenomenon of
modern literature, occupying a borderline between
traditional realism with its typical characters in typi-
cal circumstances and postmodernism, as well as
other avant—garde movements. The emergence of

such a compromise path between traditionalism and
postmodernism is dictated by the logic of the devel-
opment of modern literature and not only Russiany
(Nasrutdinova, 1999: 3).

The term «new realism» from the very begin-
ning of the 2000s has become the subject of heated
debate and discussion on the pages of newspapers
and literary magazines. Even before the publications
of the 90s, articles by literary critics appeared, in-
dicating a serious methodological crisis in science,
which was especially noticeable when comparing
neorealism at the turn of the 19th — 20th centuries
and modern. The question is carefully developed in
the monographs of V.A. Keldysh (Keldysh, 2000),
U.K. Abisheva (Abisheva, 2005), T.T. Davydova
(Davydova, 2011) and others. The desire of the
young generation of writers and critics to put for-
ward a new literary direction was based on «a neglect
of postmodernism, and more broadly on a denial of
the old position» (Kalita, 2016). New realism is a
natural result, born of a spiritual situation prevailing
in the world at the end of the 20th century, when
the crisis of humanistic consciousness and the crisis
of culture are sharply felt. Hence the importance of
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the philosophy of disappointment, the tragic skepti-
cism that characterizes the perceptions of the world-
view of many contemporary artists. The perceptual
consciousness, which has become the norm, creates
a universal postmodern situation. Here we see, as
even «pure» realists cannot do without the artistic
philosophy of postmodernism, it is a various forms
of play: with a word, with a philosophy, with a read-
er, with realities culture. However, the features of
realistic aesthetics are no less significant: attention
to the relationship between man and the social en-
vironment, the desire to find the purpose and mean-
ing of existence in the surrounding chaos of Being.
According to Hesle (Hesle, 1994), «anyone who
wants to understand the modern world is unlikely to
achieve their goal without comprehending the logic
of the identity crisis» (Hesle, 1994: 114). The au-
thor’s goal is to follow the rapidly changing reality,
without imposing on it a predetermined ideologue.
In this regard, a new multicultural personality be-
gins to take shape, in which both the writer and the
hero identify themselves not only with a certain eth-
nic group, they have an involvement in the ethno-
cultural tradition. One of the significant beginnings
of the «new realism» is the young writer’s interest
in his own life. To the personal experience of mo-
dernity, «passed through a personal biography, the
search for a new hero that meets the needs of the
times and in the context of the approval of new life
principles» (Khomyakov, 2019: 50).

Experiment

In the new literary process, new artistic direc-
tions arise, one of which can be arbitrarily called in-
tellectual, reflects the strengthening of the analytical
principle, characteristic of modern literature. In such
works, the emphasis is on intellectual search. This
is a slightly fictionalized reflection on the meaning
of life, on its underlying foundations. The authors
write on the verge of literature and philosophy, lit-
erature and history, literature and religion, even lit-
erature and literary criticism. The plot is the very
development of thought. The text explains itself
and fluctuates between the narrative itself and the
auto—commentary. These works are characterized
by a first—person, narrative that preserves the fea-
tures of the main character’s speech, the rest of the
characters are represented through the focus of his
perception. The author’s personality is deliberately
diminished; his personality is manifested only in
the choice of a hero, which is most noticeable in the
presence of the phenomenon of «text in text» in the
work. One of the important dominants of conscious-
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ness is the feeling of a certain ideological emptiness.
Having arisen a long time ago, about a decade and
a half ago, it does not weaken — on the contrary, it
is intensifying. He is felt by an individual person,
whose life goals in most cases are purely personal
in nature and are limited to family, private relation-
ships or, at best, career ambitions. The modern hero
is in a kind of vacuum, the authors conduct a consis-
tent and informed game in the text: it seems that the
works are built from a kind of cubes, cultural codes
that form its structure.

Itis asifadiverse writing experience is present in
the texts and in this way a special cultural text space
is formed. Autobiographical principles of narration
are inherent in such a direction, the author strives
to realize himself in the role of the main character,
and the personal fate of the writer is correlated with
the fate of the character. One of the significant be-
ginnings of the «new realism» is the young writer’s
interest in his own life. To the personal experience
of modernity, passed through a personal biography,
the search for a new hero that meetsin the times and
in the context of the approval of new life principles
(Khomyakov, 2019:50). This literature is simultane-
ously fascinating and easy to read, pragmatic and
extremely oriented to the present, which is why it
is interesting. Its reader, in addition to a fascinating
intrigue, plot, will also appreciate the literary game,
this kind of work can be called literature of mutual
provocation of the mass and elite reader.

Results and discussion

Mikhail Zemskov is one of Kazakhstan’s mod-
ern authors. He owns works of various genres, nov-
els, novels, and stories. He is one of the founders
and leaders of open literary school. One of the main
and recognizable topics in the writer’s work is the
theme of the hero’s knowledge of himself. The writ-
er’s works are differ by a deep understanding of the
fundamental dominants of social life, a study of the
deep contradictions of man and modern society, city
and culture.

In 2010, the largest Russian publishing house
«Eksmo» published his novel «Sectarian» (Zems-
kov, 2010). «Sectarian» is a philosophical thriller,
much of the plot of which is based on real events.
The action of the novel «Sectarian» is based on the
plot of a journey to the Kazakh steppes, in order to
find the true text of the Gospel of John, which, ac-
cording to legend, is hidden by Nestorian Christians
in the foothills of the Tien Shan. The impetus for the
creation of the novel was the author’s fascination
with oriental philosophy, yoga and other meditative
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practices: «I was interested in the topic itself and
how everything intertwines in it — a sincere search
for the truth, the meaning of life and God». The pro-
totypes for the novel, were various sects and their
rules of the game, and the prototypes of the heroes
were crooks and lost souls. A group of young people
from Moscow is led by the mysterious David, dedi-
cated and «rejected», an intellectual leader and an
esoteric adventurer, and among the seekers are his
followers and students who are preparing for some
«new practice». The narration is conducted on be-
half of Ivan. He runs away from Moscow, in which
he feels psychological discomfort. The protagonist
of the novel, the model guy, appears in the group as
if by accident, but as the story unfolds, it becomes
clear that this is a predictable inevitability. During
the expedition, strange events begin to occur around
him, leading to fatal consequences and changing
his ideas about the world. As the writer himself
spoke about this novel, this is «an absolutely realis-
tic work, because I wrote it in the genre of criminal
psychological drama, which, I hope, will also lead
the reader to some thoughts. At the same time, I
think it will be interesting to read «Sectarian». In
any case, everyone to whom I gave him to read liter-
ally swallowed a novel overnight. I would say that
« Sectarian » is written in the style of anti-Coelho
in the sense that Coelho’s path to finding his spiri-
tual «I» is something sublime, beautiful and easy,
although in reality everything is more complicated.
My book is more realistic. This is a correlation of
beautiful truths and life, and not Coelho’s tales for
adults» (Zemskov, 2009).

The mystical and fantastic component is the
main one for the work of Mikhail Zemskov, the
novel of the writer evokes very interesting associa-
tions. In this work of the writer, the linear sequence
of times is violated and the boundaries between the
outside world and the inner sensations in a person
are erased. Mikhail Zemskov uses a multi-level or-
ganization of a text designed for an esthete familiar
with the philosophy of Christianity, spiritual prac-
tices and the general reader at the same time. The
possibility of using the detective genre as a «reading
model» seems to modern writers to be quite a pro-
ductive means for activating the reader in the process
of interpreting the text and thereby maximizing the
potential readership.This contributes to the use by
modern authors of the principle of postmodern aes-
thetics — the principle of «double coding», which as-
sumes «addressing simultaneously to several groups
of readers with different levels of competence (Re-
penkova, 2013: 103). The protagonist of the novel is
a young man Ivan, a Moscow intellectual who is in

a state of searching for himself. He is very lively and
original, unlike other characters of the novel, lost in
the world. Young heroes are at a crossroads between
East and West. The main code that goes through all
the plot twists and turns of the novel is the code for
traveling to Kazakhstan. The modern world is mo-
bile and unpredictable; the lost Christian Gospel is
in the steppes of Kazakhstan.

The heroes of the novel are new heroes, people
with a blurred identity. The characterization of such
a hero is determined not by personal or individual
parameters, but by means of masking. The charac-
ters of the novel gradually acquire the likeness of a
simulacrum. Reality becomes the likeness of some-
thing, a game, or a copy of the image of reality. Ac-
cording to a common point of view, we live in an
era of the triumph of visuality, the replacement of
reality with a simulacrum, sociality — a society with
the illusion of happiness, personality — a construct.
According to J. Baudrillard (Baudrillard, 2008), a
simulacrum is a copy that does not have the origi-
nal in reality, an empty image without a referent. J.
Baudrillard singles out three orders of simulacrum
replacing each other in parallel with changes in the
law of value: «fake» in the classical era, «produc-
tion» in the era of the industrial revolution, «simula-
tion» in the modern world.

In everyday life, in the electronic form of ev-
eryday life, in the virtual reality of our subjectivity,
this expressed by a keen sense of the authenticity
(absurdity) of existence, a nostalgic dream of con-
tacts with living nature, «real-real» times, people,
things, events, actions. With a constant everyday
feeling: «no, it’s somehow not right», «something is
missing», «everything is wrong», the life of the pro-
tagonist of the novel, Ivan, goes on. His profession
itself involves the creation of copies, images that
mimic reality. «Open your mouth. Shut up. Hand to
the side. More natural. More natural. Keep a look.
Yet. More natural. More energy. More emotions.
More natural. Smile. Sex appeal. Relaxedness. The
wisdom of experience. Condescension. Wisdom.
Sex appeal. Open your mouth. Shut up. Naturally»
(Zemskov, 2010: 20). Simulacrum does not imply
the presence of personality. Today, even popular
culture exploits an uncritical distinction between the
real and the visible, lost nostalgic objects and their
alienated copies. This is also a sign, a message, but
a sign directed to the crowd at the average user is
addressless. The main character himself becomes
a copy of him, cannot understand who he really is,
what he should do, how his life goes. Copies, masks,
pictures and photographs become reality. He tries
on social and cultural masks and thus identifies him-
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self. Ivan is a person deprived of depth and personal
meaning — he himself is an «empty sign» — a sim-
ulacrum, unable to bear the reality of the existing
world, and, therefore, is not capable of perceiving
real-life situations. The type of such a hero creates
other characters who also try on masks in the for-
mat of the work. The behavior of the hero becomes
«ritual», gesture, which demonstrates the type of
«artificial» consciousness. The main meaning of the
journey is to comprehend your own «I» and libera-
tion through Death.

According to J. Baudrillard’s theory, guilty feel-
ings, fear and death can be replaced by enjoying
pure signs of guilt, despair, violence and death. This
is the euphoria of simulation, striving to cancel the
cause and effect, beginning and end, to replace them
with duplication (Baudrillard, 2008). But simula-
crum is not just a play of signs; it also contains spe-
cial social relations and a special authority. Eastern
spiritual practice preached by a «guru» who, by his
confession, found God. Ordinary human life, with
its inevitable worries and troubles, is scorned and
rejected by him. Death and life are the most im-
portant concepts of human existence for the heroes
of the novel. It is all and nothing at the same time.
Death can take away human life, but a new life can
arise out of nothing. «If you are looking for ways
to expand or change your consciousness, then the
most valuable and unique experience for you will
be to be close to death. It could be your death or the
death of another person, just death. A banal domes-
tic death in its pure form without embellishment,
without any aesthetic or mythological associations.
Surround yourself with death for a while. There are
three ways of knowing God: through sight —yantra,
through hearing — mantra and sensations —tantra.
The path through sensations is the fastest, and sex
and death give us the most powerful sensations in
this life. And if we choose the tantric path to God,
then sex and death are the most effective tools on
this path» (Zemskov, 2010: 31).

For the guru — David, it is important to know
about the inevitability of death, because the attitude
towards death determines the attitude towards life.
Therefore, one of the practices is ritual killing to
comprehend the meaning of life, its awareness. This
simulacrum does not contain anything wonderful.
First, a miracle is possible only if there is a person
perceiving the miracle; secondly, a miracle occurs
in history, like history, it always takes place in time.
Thirdly, the simulacrum is fundamentally banal, re-
alistic. J. Baudrillard characterizes hyperreality as a
time when life and death are clearly separated, death
turns into a specific area that should be ignored,

54

and life becomes an accumulation of benefits and
avoidance of death. In this unequivocal division
there is no place for a miracle, revival. J. Baudril-
lard constantly emphasizes that in the simulacrum
there is no signified, and moreover, there is no tran-
scendental signified, referring to genuine being.
«In the world of signs there is no «back meaning;
there is no unconscious: which is the last, most cun-
ning of connotations and rationalization» (Baudril-
lard, 2008: 182). A simulacrum of this order isan
empty signifier, indicating an empty signifier — is
the ultimate statement of death. An external void (a
void is always equal to another void), indicating an
internal void — this is not even a metaphor, but a
perfect semiotic representation of death. There can
be emphasizing the special aspect of the connection
between the motives of sleep and death in the novel.
Sleep allows depicting various mental states and
processes, a «different» reality. Elements of fiction
or mysticism are also often associated with dreams.
The author, associating death with sleep, sometimes
describes the events occurring in a dream as real.
M. Zemskov’s dream expresses the character’s
state of mind, his trauma or life concept. Ivan, try-
ing to commit suicide by swallowing sleeping pills.
«A month ago, I drank a handful of some sleeping
pills, about to stop my life. It didn’t work out — I
drank a little. Because in the minutes of swallow-
ing the pills I felt some kind of uncertainty. Uncer-
tainty in everything: in what I do, in tablets (one
or the other), in the world around him (he exists or
not already). Insecurity softened my limbs. Slowed
down the movements — so much so that I fell asleep»
(Zemskov, 2010: 43). Only in a dream the hero does
not feel free. He returns again and again to the story
of his unintentional crime. Having knocked down a
girl by car in his youth, Ivan escapes from the scene
of the crime. The mother becomes an accomplice,
forcing her son to commit this act. Accidental death
becomes the harbinger of dreams and the sensation
of death approaching again inexorably. «I did it
«inadvertently», and my mother forced me to hide
and not help a person. In addition, the blow was so
strong that helping was probably late and pointless.
But I began to dream... Dreams in which I again
knocked someone down in a car. Dreams in which a
white handbag appeared. Dreams in which I in vari-
ous ways — with a knife, with a pistol, with the help
of poison — killed people. In those dreams I was hid-
ing from punishment and at the same time [ was tor-
mented because it did not overtake me» (Zemskov,
2010: 134). The transition to other worlds, where
people can become real, is possible, according to
Ivan, only after sleep or death. He is trying to return
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to his former life, but falling asleep he sees strange
dreams, images of the past.

The hero tries to find the path to comprehen-
sion of himself with the help of spiritual practice.
He wants to survive and let go of the past in order
to develop further. Death recedes because the hero
is aware of it. «The true « I» — it is most often called
the soul — exists forever in different worlds. Our
physical body, mind, feelings, and ego — all this is
nothing more than different images and manifesta-
tions of our physical body. To see the true «I», it
must be identified with its manifestations — separat-
ed from the body, from the mind, from the senses.
What we mean by death is just such a separation,
and nothing more. By observing death and identi-
fying the true «I» and the physical body, you can
comprehend your «I» and become free» (Zemskov,
2010: 266). The destruction of a weaker person in
a person by a strong one, the submission of a guru
who, through the influence of various spiritual prac-
tices, is trying to take on the role of arbiter of fate, is
predetermined from the very beginning of the novel.
Fatum predestination, a premonition of what should
happen to the heroes anticipates the very plot devel-
opment of the novel. One of the significant begin-
nings of Zemskov’s prose lies in the young writer’s
interest in his own life, in personal experience, in
modernity, passed through his personal biography.
As S. Belyakov rightly observes, «I» is the protag-
onist of almost every new realist text. The author
merged with the hero, and prose turned into an early
memoir» (Belyakov, 2003).

According to the guru—David, a person who does
not find the strength in himself to realize himself, to
become indifferent, is doomed to destruction. Such a
state of liberation is available only to the «outcasts»
who live in a world of simulated illusions. That is
why Ivan gains real freedom after the murder of
Guru David. As at the beginning of the novel, he
again tries to commit suicide, but now he can «be
identified», so death is not terrible for him. Again, in
the final of the novel, the hero falls asleep, but this is
a dream of rebirth, a new life begins.

The novel does not prompt the reader to seri-
ous thoughts; it plays out the techniques inherent in
modern literature. The author engages the reader in
fascinating reading, communicates with him, refer-
ring him to the well-known intertexts: the Gospel,
the legend of Korkut, Sufi spiritual practices, medi-
tations. This is a structure—forming technique that
complements the content of the text. This novel is a
game, «the characters play with each other, the mind
has long played out; plays (in a philosophical sense)

and the author with the reader. Offering, by the way,
between the lines, the reader has the choice to par-
ticipate in the training game or, if he’s good enough,
stand next to the author and look at the entertaining
deadly swarmingy» (Bannikov, 2010).

Summary

As we see, an intelligent reader, keen on a
detective story, does not need direct references to
the source, the principle of the so—called «double
redirection», which is typical for works of modern
literature, is triggered. Why does the hero seek
himself in the sect, the answer is simple: «he
is not satisfied with being, the life surrounding
him and the ideology that is imposed, as well as
the straightforward answers that society gives»
(Vlasenko, 2011). The novel is positioned as a
philosophical thriller. This definition, according to
the author, was given by the first reviewers due to
the fact that its storyline is dynamic, as in a movie.
But the author did not count on the cinematography
of the text and did not set out to write something like
a script.

In addition, from his point of view, the plot is
not very cinematic in dramaturgy. Many traditional
value representations undergo a significant
transformation. This is perceived as a stage in the
special spiritual world of simulated illusions, as a
result of which the prospects of reality become
uncertain. The following features of the new realism:
«documentary; fixing both the smallest moments
of modernity and the nuances of the hero’s mental
movements, often, but not necessarily, identical to
the author; confession; ultimate artistic veracity,
sincerity; traditionalism» (Rudalev, 2007), can be
used to characterize the writer’s works.

The novel «Sectarian» is a kind of special
intellectual journey that allows the reader to
independently interpret the semantic centers of
the work. The works of Mikhail Zemskov are
distinguished by a deep staging fundamental
problems of human life, the study of the deep
contradictions of man and modern society, city and
culture. So, the novels by Mikhail Zemskov , is due
to several reasons: a change in the artistic paradigm
at the turn of the XX—XXI centuries, disappointment
in the values of globalism, curtailing the project of
postmodernism, putting forward a realistic direction
on the literary stage. One of the properties of
realism as a specific type of artistic understanding
of reality, is its ability to consolidate in culture
the achievements of previous trends, trends, styles
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and methods, thus forming a «solid platform for a
new, multi—vector, development of art, in order to
synthesize these vectors again into a harmonious the
whole» (Serova, 2015: 18).

For our part, we will notice that dissatisfaction
with life is the state of any normal person. Therefore,
the search for truthunderthe guidance ofacharismatic
guru in the circle of like-minded people is a normal
phenomenon both for the individual and for culture

and society as a whole. True, often such a path can
lead to negative and even tragic consequences.
An analysis of the writer’s artistic world opens up
new possibilities for studying the relevance of the
aesthetics and poetics of modern literature process
in the newest era. The novel «Sectariany is a kind
of special intellectual journey that allows the reader
to independently interpretation the semantic centers
of the work.
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MO3TUYECKME OCOBEHHOCTU
TBOPYECTBA CAPbI ALLUYTA

Capbl ALLIYTr SIBASIETCS OAHMM M3 CaMbIX SIPKMX MPEACTaBUTEAEN a3epOaiAXKaHCKOM allyrckKou
MoO33UM, HO €ro >KM3Hb M TBOPYECTBO BCE ELLE OCTAITCA OAHMM M3 HaMMEHee M3y4YeHHbIX 06AacTen
doabkrOpUCTUKK. [lepBag M3 cepbe3HbIX MNPUYMH — OTCYTCTBME WCTOPUYECKMX MCTOUYHUKOB M
MHPOPMALMKU O AMYHOCTM, >KM3HM M TBOPYECTBE 3TOro MacTepa CAOBQ, a BTOpas — B OTCYTCTBMMU
BHMUMaHMa K 6GecrnpeueAeHTHOMY MmactepcTey 6Gastoe Capbl Allyra Ha (poHe uUpesBblYaiHON
MOMNYASIPHOCTU HAPOAHBIX 0adTOB. Apyras puuMHa B TOM, YTO MCTOpMYeckas AMYHOCTb Capbl Alyra
CO BpEMEHeM CTaAa AereHAOM, a ero >XKM3Hb NpeBpaTMAAch B POAbKAOP. BakHO nopuYepkHYTb OAMH
MOMEHT, aHaAM3MPYS BCE B3rASIAbl M MHEHMS O >KM3HU U OoKpy>Katoller cpeae Capbl Allyra, a TakxKe
MCTOPUIO COOpa M U3YyYeHUs! ero NO3TMYECKOrO HACAEAMSI — HE3ABUCMMO OT TOrO, FA€ OH POAMACS U
OTKyAa OH npuexaa, Capbl ALLYT SIBASIETCS BaXKHbIM COObITMEM a3epbaiAXKaHCKOrO XYAOXKECTBEHHOro
MBbILLAEHUS, aTMOCDEPOI M MO3TUUECKMM COAEPXKaHMEM ero 0asToB, a TakXke CPeAOoi 3aHresypa,
OTKYAQ OH POAOM. ITO MOXKHO AEMKO YBMAETb B OECUMCAEHHbIX MO3TUUYECKMX M300PaKEHMSIX Ha3BaHMIA
rOpoOAOB N AEpPEeBEHb, TOp U peK A0 XYAOXXECTBEHHOrO BbIPaXXEHMSA HALMOHAAbHbLIX M 3THUYECKMX
TPaAMLUMIA, KOTOpPble 4YacTO MCMOAb3YIOTCS B TBOPYECTBE MacTepoB — awyroB. Hapsiay co Bcemu
APYTMMMU CYLLIECTBEHHbIMM OCOBEHHOCTSIMM MOBECTBOBAHMI M UCTOPUIA, CBS3aHHbLIX C €r0 MMEHEM,
OAHUM M3 MX XYAOXECTBEHHbIX AOCTOMHCTB SBASETCH TO, YTO OHW MOATFOTOBUAU XYAOXXECTBEHHYIO
OCHOBY AAS CO3AQHMS AaCTaHa «ALLYT U AXWKW» C ONPeAEAEHHbIMW SAEMEHTAMM 3MOCHOIO MbILLAEHUS.
AactaH «Awyr n Sxwm» IBASeTCS SpkMm 06pasLIOM allyrcKoro MCKycCTBa, KoTopoe oforaiaer psaa
AOBOBHO-POMAHMYECKMX AACTAHOB, CBSI3aHHBIX C MMEHaMM MacTepOB alllyroB B a3ep0aiiA>KaHCKOWM
alyrcKkon AmTepartype.

KatoueBbie caoBa: Capbl Alyr, 6asiTbl, OAbKAOP, TBOPHYECTBO, AEFEHAQ, 3MOC, AACTaH.
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Poetic features of Sari Ashug’s activity

Though Sari Ashug is one of the most prominent representatives of the Azerbaijani poetry of the
middle Ages, his life and poetry is considered one of the least studied branches. If the first serious reason
of it is due to the lack of attention to the craftsmanship of the Sari Ashug in quatrains written by him, the
second is, no doubt, the insufficiency of the historical sources and information about the personality,
life and activity of the ashug. Another reason is that the historical identity of the Sari Ashug has become
narrated over time and his life has become folklore.

Analyzing all thoughts and considerations about Sari Ashug’s life and environment, the history of the
investigation and collection of his poetical heritage it is also important to mention the following thought.
Not depending on his birth and living place, Sari Ashug is a phenomenon of Azerbaijani artistic thinking
with all his spirit and color, the atmosphere and poetry of his activity and he is trained from the Zanga-
zur environment. It is observed easily in the numerous poetic images and lines used very often in the
quatrains by the ashug such as from the names of cities and villages, mountains and rivers till the artistic
expression of the national-ethnic traditions.

Along with all the other features of the narrations and stories attached to his name, one of the artistic
advantages is that they have prepared an artistic basis for the formation of the epos «Yakhshi and Ashug»
after themselves with the certain elements of the epic thinking.

On the one hand, the epos «Yakhshi and Ashug» is an example of artistry that enriches the series of
love eposes related to the names of the master ashugs in Azerbaijani ashug literature, on the other hand,
it enriches the gallery of ashug images immortalized by Azerbaijani folklore.

Key words: Sari Ashug, bayati (quatrain), folklore, activity, rumor, legend, epos.
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Capbl ALLYT LIbIFAPMALLBIABIFbIHbIH,
NMO3TUKAABIK, epeKLLeAiKTepi

Capbl Awyr — a3ip6ar>kaH alyr No33msCbiHbIH, €H XXapKbiH OKIAAEpPiHiH 6ipi, 6ipak, akbIHHbIH 6Mipi
MEH LUbIFapMALLbIAbIFbl (DOABKAOPUCTUKAHBIH 8AI A€ TOAbIK, 3ePTTEAMEreH CaAaAapbIHbIH KaTapblHaH.
bactbl ceben — ce3 webepiHiH, xeke 6acbl, 6MIpi MEH LIbIFAPMALLBIAbIFbI TYPAAbl TAPUXM AepekTep
MeH aKMapaTTapAblH >KOKTbIFbl, aA eKiHWi ceben — eTe TaHbIMAA XaAblk 6GasTTapbliHa GAMAAHbLICTbI
Capbl AWYrTbiH TEHAECCI3 LWeOePAIriH TaHbITaTbiH GasgTTapbIHbIH KOAEHKEAE KaAbIN KOtobl. Capbl Awyr
TYAFaCbIHbIH aHpI3fa, aA ©MipiHiH (DOAbKAOPFa alHaAybl — OYA MOCEAEHIH TaFbl 6ip cebebi.

Kai >xepae AyHuere eciriH alibirn, KakAaH KeAreHiHe KapamacTaH akblH eMipi )KaHe M033USAbIK,
MYPAChIHbIH >KMHAAYbl MEH 3epTTEAY Tapuxbl TypaAbl GAPAbIK, KO3KapacTap MeH MikipAepai Taaaan
oTbipbin, Capbl AWYTTbiH 63iHiH aTMOCepacbIMeH >kaHe GasTTapbiHbIH MO3TUKAABIK, MAa3MYHbIMEH, ©3i
TybIAFAH 3aHre3yp opracbiMeH 83ipbar>kaHHblH, 8Ae0M CaHaCbiHAQ epekile KyObIAbIC 60AFAHAbIFbIH
aTtan eTy MaHbI3Abl. byHbl KanaaapAblH >K8He aybIAAAPAbIH, TayAap MeH 83eHAEPAIH aTayAapbiHAAFbI
MO3TUKAAbIK, KepiHicTepaeH 6actan awyr webepAepiHiH, WbiFapMallbIAbIFbIHAQ KUi KOAAAHbBIAQTBIH
YATTbIK, STHMKAAbIK, AOCTYPAEPAEH OHal aHFapyfa 60Aaabl. Tapuxbl XXaHe OasHay epekiueAikTepimeH
Karap, «Alyr >kxaHe SX1in» AACTaHbIHbIH 9AE6U Heri3iH KaAaybl akblHHbIH dAeBMeTTeri apThiKWbIAbIFbI
PETIHAE CaHaAaAbl. O3iHiH 3MOCTbIK, CMMATbIMEH «ALLYr >koHe SXiim» o3ipbaikaH awyr aAedueTi
webepAepiHiH, ecimiHe 6aiAaHbICTbI POMAHABIK-Maxab6aT AACTaHAAPbIHLIH KOPbIH GarbITyLIbI awyr

OHEPIHIH YATICi 6OAbIN TabbIAAAbI.

Tynin ce3aep: Capbl Awiyr, 6astTap, POABKAOP, LbIFAPMALLbIABIK, aHbl3, 3MOC, AACTaH.

BBeaenune

Kak B nmucpMeHHOH TUTEpaType, TaKk U B yCTHOM
TBOpYECTBE B (POPMUPOBAHHUU KaKOro-1u0O BbIga-
OII[ETOCS] MacTepa CJIOBa HEIMPesoKHa PoJb CyIIe-
CTBOBABIIMX /0 HETO XYIOKECTBEHHBIH TpaguIuid
U CBA3aHHBIX C TBOpPYECTBOM (pakTopoB. B sTOM
KOHTEKCTE HE COCTaBJSET MCKIIOYEHHS M TBOpUE-
CTBO BEJIMKOTO HapOJHOTO IEBLA U M103Ta, MacTe-
pa xaHoa OasTel B A3zepOaiimkane — Caper Anry-
ra. Tak, mosTudeckoe Haclieiue airyra-kopudes
oOperaeT BEYHYIO KH3Hb, COSAWHSS W oboramas
NPEAEICTBYIONINE MTOITHUECKUE TPaaUIMH, TaK
U coBpeMeHHble. OTIETBbHO HEOOXOJUMO OTMETHTh
TPU BaXKHBIX (aKTOpa, CEPbE3HO MOBIUSABIIMX HA
9BOJIIOLIMIO, Pa3BUTUE U PACLBET TBOpUYecTBa Capbl
Ammyra:

- Bo-niepBbIX, cienpl 00pasa JKU3HU U TIOPKCKO-
10 MA(DOITOITHIECKOTO 00pa3a MBIIIJICHUS, Uy
¢ o BpemeH «Kuuru moero nena Kopkyray;

- Bo-BTrOopsIX, mpomeamue o Capel Amryra
MYTh MHOTOBEKOBBIC TO3THYECKUE TPAJUINU OJI-
HOT'O M3 HamOoJyiee APEBHUX U PACHPOCTPaHEHHBIX
¢dbopM HapomHOW MOI3UM — a3epOallKAHCKUX Ha-
POIHBIX OasTHI;

- B-TpeTbux, JaupHuecKHe OT3BYKH OOpeTuIei
(ONBKIOPHOCTS OE30TBETHOW JTIOOBH M Tparude-
ckoit cynp0b1 Capsl Arnyra.

IKCIepUMEHT

Jlyis OIM3KOTO 03HAKOMIICHHS C CYIIHOCTBHIO H
conepkanreM TBopuectBa Capbl Anryra BO3HHKa-
€T HEOOXOUMOCTh OTACIBHO M MOJAPOOHO OCTaHO-
BHUTBCS Ha KXJIOM U3 TpeX PaKTOpoB.

B cBs3u ¢ mepBeIM (akTopom OymeT ymecT-
HO MOJYEPKHYTh TO, YTO Ui CO3BYUHs C 00pa3oM
JKU3HU OTY3CKOTO Hapoja WU K€ Pa3MEePHOCTHIO
JIPEBHEN TIOPKCKOM IMOATUYECKOrO CO3HAHUSA He
00s13aTeIbHO HETOCPEICTBEHHOE M SIBHOE BOCXBa-
JICHHE WX KaKUM-JIHOO anryroM u mo3tom. OCHOB-
HOE 3aKJTF0YAETCS B TOM, YTO CaMOOBITHBIC 00pashl,
CO3J/IaHHBIC allyrOM, WJIM XK€ I03TOM, OTPaXKayld
ATOT MOATHYECKUH yX, U, BMECTE C TEM, ITO3BOJISIIH
OIIyTUTH JBIXaHUE ITUX BEUHBIX Tpamuiuii. B aTom
KOHTEKCTE JIOCTATOYHO 0OpaTUTh TI1yO0OKOe BHUMA-
HUe Ha cnenyrolee 6asTel Capsl Anryra:

Goriikon Diri dagi,

Duman, gal biirii dagi,

Oliim qoadordir, Asiq

Yamandir diri dag1 (Bahjat, 2006: 31-32)
Buoumyro 2opy Hupu,

Tyman, npuou oxymail,

Cmepmu cyovba meos, Auye,

Tsorcen yoen scuswix.
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TTosTrueckue ocobennoctu TBopuecTBa Capsl Amryra

Jnga  uuratensd, Majo3HakoMoro c¢ - Asep-
0aif[UKAaHCKON aIlyTCKOM JHUTEepaTrypoi, CTpoka
«Gdriikan Diri dagry — «Buoumyro eopy upu» He
OTPaHUYMBAETCA JHIIb TOBEPXHOCTHBIM CMBICIIOM,
HO eIlle ¥ CO3/IaeT B ONpeesieHHON CTEIeHH acco-
LIUATUBHOE TpejAcTaBiieHHe 00 YIMOMSHYTOW rope.
UyTko HaOMIONABIINI 3TOT MOMEHT MCCIIeI0BATEINb
b.bexmkat B KOMMEHTapUH K 3TOMY OasThI ITHIIIET:
«upu [lar — HeOombInas ropa y okoHdanwus ['e-
SITHBCKOW PaBHHUHBI Ha JIEBOM Oepery peku Apakc
B obmactu J»xeOpannsa. Ha BeprmuHe 3TOH TOpPHI B
MpeXHHE BpeMeHa ObLIO CeleHHe MOJ Ha3BaHHEM
Hupu. M .kak HW3BECTHO, M3BECTHBIM 00JajaTeNb
nmacrana Amryr ['ypOanu, uto mpo3ssiBancs «'ypban
u3 Jdupu», pogom Obi1 u3 oToro cenenus» (Bahjat,
2006: 32)

Wnu mactep-amnyr, naBas B APyroM cBoeM Oasi-
ThI IIUPOKO PACIpPOCTPAHEHHOE B HAPOJEe Ha3BaHUE
ropsl Mypos (buproH) He TOIBKO TpecieayeT ueib
CO3/1aTh MPEKPACHBIN KanamOyp, HO U HAIIOMHUHAET
00pa3bl ¥ YepThl, 3ale4aTIeHHbIe B HAIICH HaMaTH
13 IpyTux 00pasnoB AzepOaiimkaHcKoro (ONBKITO-
pa. DTo mpeAcTaBieHue ermie 0oyiee SICHO JTOHOCHUT
1 Hay4HbI KOMMEHTapHil, NaHHbIi baxirynom ben-
KATOM K 3TOMY OasiThI:

Yol diisdii Biriin daga,

Duman, gl biiriin daga,

Yaxsisini itirmis Asiq

Salibdir bir iin daga!

Oxaszanuce muvl 6o3ne eopuvl bupion,
Tyman, uou, oxymaii 2opy,
Tomepsaswuii ceoro Axwu en1061eHHbl,
Yempoun wiym 6 eopax!

I'opa bupron noxxHO€e Ha3zBaHuEe TOpsl MypoB B
Hapoze. ['opa buproH yacto ynmomuHaeTcs U B JII0-
6oBHOM dmoce Kepema u B Apyrux nopecTsax. byaro
061 Kepem mporen uepes 3Ty ropy, Koria men 3a
Acmu. 'opa MypoB nipeacTaBiisieT co00il BBICOKYIO
ropy Mexnay I'sHmxoi u ropasiM KapabaxoMm, Bep-
IMHA ero 3acHexxeHa» (Bahjat, 2006: 31)

Kak BuaHO M3 000MX MPUMEPOB, MOKHO 3aMe-
TUTh B TOW UJIM UHOM CTENIEHU CO3BYHUMS MEXY I10-
THYECKUMH JCTAISIMU B psine 0asatel Capbl Anryra
u 00pa3aMH U YepTaMH, CHMBOJIAMH U MeTadopamu
B AzepOaiipkanckux dmocax «l'ypOanny, «Aciu u
Kepem». A 310, moka3seiBasi camo 1o cebe Hanu4ue
XOPOIIUX 3HAHUI O HAPOIHOMU MO33UH Yy alTyra-Ko-
pudes, BMECTE C TEM JIEMOHCTPUPYET CIIOCOOHOCTH
€ro TajlaHTa MpPOJOJDKUTH M 00Ooramarh TPaguluu
HapoaHoro TBopdectBa (Gasimli, 2011: 5).

Bropoii dakrop moapazymeBaeT 3peKkTuBHOE
BIIMSIHUE TPaJULIUK oOpa3loB HAPOAHBIX OasTHl Ha
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SIBJISIFOLIME TJIaBHOM apTepueld TBopuectBa Caphl
Alryra — >KeMYyKUH CJIOBa, CO3/IaHHBIX B JKaHpE
Oastel. [Ipy 3TOM BBI3BIBACT UHTEPEC M MPUYHHA
oOpareHus amryra-Mactepa UMEHHO K JKaHpY Oasi-
Thl ¥ BOIIPOC CTOJIb TECHOM MPUBSI3aHHOCTH K 3TOU
no3tuveckoi popme. Ha Har B3risin, Tak kak Capsl
Amyr B 0oJpleil creneHn OBUT MacTepoM CIIOBA,
geM MacTepoM caza, opma 0asThl, €CIK C OJHOMN
CTOPOHBI, COOTBETCTBOBAJIA I EMKOT'O U TOYHOTO
BEIPQXEHHS €r0 MYIIEBHBIX YYBCTB, TO C APYTOH
CTOPOHBI, 3TO OBLIO BBITOIHO LIS MEpeadd U3 yCT
B YCTa TOPECTHBIX JIOOOBHBIX MeNoaui Oe3 caza u
MY3BIKH, CBaIe0 W TIOMOJIBOK, TOpxecTB. [Ipuunna
BBIOOpa 7151 BEIPYKEHUS TOPSI CBOETO Cep/Iiia ¥ CBO-
ero aymieBHoro mupa Capbl ALTyroM >kaHpa 0asThl
TaK)Ke CBSI3aHa C OTUM .

[Ipexxae ueM mepedTH K CpaBHEHUIO OasiTh
Capsl Amyra ¢ HapOJIHBIMU OasiThI, €CTh HEOOXO-
JIUMOCThH B OOIIMX CBEACHUSAX O TMO3HINH JKaHpa B
HapOJHON JIMPUKE M CaMbIX OCHOBHBIX OCOOCHHO-
creil. M3BecTHO, 4TO OasThl MPENCTABISET COOOM
(dhopMy cTHXa W3 YETHIPpEX CTPOK, C CHCTEMOU pud-
MOBaHUS 10 MPUHULIY «aabay, Kaxaas cpoka Ko-
TOpoit cocrout u3 7 cioroB (Gasimli, 2018: 42). B
azepOalpKaHCKON (OIHKIOPUCTHKE TIPOBOIMIHCH
JIOCTAaTOYHO LIMPOKOMACIITA0HBIE HCCIIEAOBAHUS
0 TIODTHYECKUX CBOWCTBAaX, JKAaHPOBOW CaMOOBIT-
HOCTH, JIMHTBUCTHYECKON U CTHIIUCTUYECKUX OCO-
OCHHOCTSIX, & TAKXKE MPOUCXOKACHUH, dTAlax UCTO-
pUYecKOTo pa3BUTHS 3ToW Gopmbl moda3un (Aliyev,
2001: 76). B aTux uccnepoBaHUsIX 0COOBIN HHTEPEC
BBI3BIBAIOT B3TJISIIBI U COOOPAKECHUS O MO3THKE, a
Takke KpaTtkas nHpopMmarus B «[lostndecknx pas-
MEPHOCTSIX M Pa3HOBUAHOCTSIX AIIyI'CKON MOI3UUY,
KOMMEHTAapUH 0000IIAIOIINE CIIOBO-TEPMUH «0asi-
TBI»: HCTOPUKO-CEMaHTHYECKOE COJNEp)KaHUe CIIO-
Ba-TepMuHa «basgTb» B (QHIONIOTHYECKON MBICIH,
00BSACHSIIOCH, TIPEUMYIIIECTBEHHO, B TPEX HAIPaB-
nennsix. CorimacHO MepBOW BEPCHH, ITO Ha3BaHHUE
CBSI3aHO CO CJIOBOM «boyaty — «Ooiat», mepena-
IONUM CMBICIT «CTaphlit», «CTAPUHHBIN» (HAIIPH-
Mep, «boyat ¢orok» — «cTaperit x1ed») (M. Xukmer,
@.Kouapnu). CorizacHo BTOPOMY BBIIBUHYTOMY
MPEIIONIOKEHHIO, CI0BO «boyaty — «OoraT» mpea-
cTaBisieT coOoif Ha3BaHWe ToTeMma. JlaHHas ¢gopma
CTUXOTBOpEeHHS OynTO OBl ObLIA CO37aHA B 4eCTh
ToTema moj Ha3BaHue «bast», u OblIa BhICKa3aHa
obparmasce k HeMy (k «basaty»). TpeTsst Bepcus o
MPOUCXOXKIICHHN Ha3BaHMs «OasThl» 3aKII0YaeTCs
B TOM, 4TO Ha3BaHHE 3TOW (OPMBI CTUXOTBOPECHHUS
OBLITO B35TO OT HA3BaHHS OJIHOTO U3 POJOB, IPUHA/I-
JISKAIUX K IIEMEHH OTY30B «Oast» (D.Képmtonro,
A.A6un, C.Mymras, M.I'aceimisl). CornacHo enu-
HOJyIITHOMY MHEHHIO CTOPOHHHUKOB 3TOTO TPEAIO-
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JIOXKEHUSI, KOTOPOMY B (DOJBKIIOPUCTHKE OTIACTCSI
MpeanoYTeHne, «0asaThhy — BBIPAYKAET IOHATHE TIPH-
cymieii eMmenu bast mos3un, necHu. 31€Ch MHOTO
COOTBETCTBUM HCTOPUKO-KYJIBTYPHOH pEalbHOCTH
(Gasimli, 2018: 42-43).

K cnoBy, oOpaiaer Ha ce0sl BHUMaHUE U CJIO-
BO «0asAT», UCTIOIB30BAHHOE B OJJHOM 0asThl Capsl
Amyra:

Asiga Bayat yaxs,

Kolgado ha yat, Yaxst!

Canim oxuna qurban,

Oyanib hey at, Yaxs1! (Sari Ashug, 2008: 36)
Auwyey mun baam,

Cnu 6 meneyke, Sxuu!

la 6ydy scepmeoro meoeil cmpenvl
Ipocuinatics, svicmpenu @ mens, Axuiu.

Ha naw B3rsia, ecnu cinoBo «Bayaty — «bast»
B ATOM O0pasie, ¢ OJHOW CTOPOHBI, BEICTYIAeT B
3HAUYCHUU COKPAIIEHHOTO BUIA TEPMHHA «OasThI»,
C IpyTroi CTOPOHBI, HAIOMUHAsI HA3BAHHUE POJHOTO
rieMeHn basr, moaTBepxmaaeT OIM30CTh K UCTHHE
MOCJICTHETO M3 BBIMICYTIOMSHYTBIX KOMMEHTAPHCB.

31ecb Hago0 OTMETUTb U TO, YTO CTPYKTypa
crpodsl, cumabuyeckas cucteMa, pudMoBaHUE U
JIpyrHe 0COOCHHOCTH MOYKHO HaOJII0aTh U YeTBEp-
HBIX (opMax APYTruX TIOPKCKUX HAPOJOB, NIMPOKO
pacIpoCTpaHEHHBIX MOJ] Pa3INYHbIMHU Ha3BaHUSIMU
(MaHu, xXopart, WbIp, KbIp, YBIHT, alTyJs, alThIII,
caperar, komyr u mp.) (Khuluflu, 2013: 42-43).

B Takom ciydae, BO3HUKAET JIOTHYHBIN BOTIPOC,
HEIOCPEJCTBEHHO CBSA3aHHBIM C M3y4acMOW HaMu
MpOOJIEMOli: KaKUMHU TPATUIVSIMA TIPOJIOIDKHII U
Kak oboratui Onarojaps OECKOHEYHOW CHIIE CBOE-
ro tananra Capbl AUy JTUPHYECKUH jkaHp, 00Ja-
JIAIOMINIA U B a3epOalikaHCKOM HapOIHOW JINPHKE,
1 B OOIIETIOPKCKOM (POJIBKIIOPE HACTOJIBKO OOTraToi
MO3TUYECKON Tpaaunmen? Jlns gaum yooBIEeTBO-
PUTEITHFHOTO OTBETa Ha 3TOT BONPOC HEOOXOIUMO
pPaccMOTpETh MapalljIeIbHO HECKOIBKO 00Pa3IoB U3
HapOJHOTO TBOPUECTBA M MOITUYECKOIO HACIEIUS
Capst Amryra (Pirsultanli, 2011: 34).

HaponHoe 6asitor:

Ozizim ulu daglar,

Cesmoli sulu daglar.

Burda bir qarib dlmiis,

Goy kisnar, bulud aglar (Bayati, 2005: 50).
Hopozue mne Opesnue 2opbi,

C pOOHUKOBBIMU 800AMU 20DV

30ecw ymep uyoicecmpaney o0uH,

Hebo peeem, obnaxa nnauym.

bastel Capsl Amyra:

Asiqom, ulu daglar,

Cesmoli, sulu daglar.

Dosiindon eli kogmiis,

Baginda bulud aglar (Bahjat, 2006: 28).
A Awye, OpesHue 2opwi,

C poOHUKo8bIMU 800AMU 20Db.

Co cknon ux napoo yexar,

Hao ezonoeoti niauym obnaxa.

Ecnu B sTHX 00pasmax, mepBbIi U3 KOTOPBIX
OTHOCHUTCS K HapOJHOW JIMTEpaType, a BTOPOH — K
TBOpuecTBY Caphl Arnyra, WCIOJb3yeMas B TIEep-
BBIX JIpYT CTpOKax ycToiumBas (opma («apeBHHE
TOPBI», «C POJTHUKOBBIMH BOJAMHU TOPBI») COOOIIIA-
€T O BIIMAHHWU HAPOJHOTO CO3HAHUA Ha TBOPUYECTBO
Macrepa-airyra U IpoA0DKEHUN TpaJulluy Ha O1u-
HAKOBOH MOJIEITH, MOCIIEAYIOIIAs TapHasi CTPOKA OT-
paxkaeT caMOOBITHOCTh TBOPYECKOTO BOOOPaKEHHUS
Capsl Anryra ¥ MacTepPCTBO HANPAaBICHHUS €IUHON
MO3THYECKONH MOJICITH B OTJIHYAIONIEECS OCMBICIIH-
BaHue. VIHBIMM CJI0BaMH, €CJIU MEPBbIi 00pasel] oT-
paXkaeT MPUYHMTAHUE TOP MO BHE3AIMHO yMEpIIeMY
MOJIOJIOMY 9YXKECTPaHILy, BTOPOil o0pa3sel] BOCIpo-
N3BOAUT TOCKY U KPYUHUHY OTACIMBHINXCA OT CBOC-
T'O POJHOTO Kpasi rop.

Wnm obpaTumMces kK [pyruM CX0XuM 00pasiam:

B napongHoM Gastsl:

Oziziyom giil ollor,

Ag bilaklar, giil allor.

Heg kas mohtac olmasin,

Ol ¢alub tez giilorlor (Bayati, 2005: 51).
Hopoeu mue pyku-yeemul,

Kenvie kucmu, pyku-ysemul.

Ilycmob Hukmo He Hyscoaemcs,
Ioxnonas, bvicmpo 3acmeiom.

V¥ Capsl Amyra:

Mon Asigam, giil ollor

Bagban bagdan giil sllar.

Daryaca aqlin olsa,

Yoxsul olsan giilallor (Sari Ashug, 2011: 163)
A Awye, pyku-ysemut

CadosHux u3z cada copgem ygemox.
Ecnu pasyma 6yoem ¢ mope

Huwum 6yoews — 3acmerom.

Emie oiHa CIIOXHOCTH, CBSI3aHHAS CO CpPaBHHBA-
eMBIMH HaMU IPIMEPaMH 3aKJII0YaeTCsl B TOM, 4TO
B pa3JIMYHbIX U3JAHUAX CYIIECTBYIOT PAJIMYHLIC Ba-
pHAHTHI KaK HapOAHBIX 0asAThI, Tak u O0asThl Capbl
AIlIyFa C OAHUM HUJIN HECKOJIBKUMHU OTJINYAOUINMU-
cs cioBaMu. XOTS MOJO0HOE pazHooOpas3ue u He-
CKOJIBKO 3aTpy[IHSET BBIKa3bIBAHHE OTHOILICHHE K
HHM, B JIFOOOM ClTyyae B CPAaBHCHHUH C ITPUBEICHHBI-
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TTosTrueckue ocobennoctu TBopuecTBa Capsl Amryra

MU HaMH HapOJHBIMH OasiThl B CKa3aHHOM Ha OJHUX
1 TeX ke pupmMax 6astel Capsl Anryra MOXKXHO YBH-
JIeTh 00Jiee HEMTOBTOPUMOCTH CBOSOOPA3HOI0 BhIpa-
KEHUS TIO3TUIECKOH MBICIIH.

C npyroit CTOPOHBI, CXOJICTBO U OJIM30CTH psaa
OasTel Capbl Alryra, B 4aCTHOCTH KalaMOYpPHBIX
00pa3LoB ¢ HAPOIHBIMHU OasTHI TOXOOUT A0 TaKOH
CTETIeH!, YTO BOCIIPUHUMAEIIb X HE KaK BapHaHT,
a WIIK KaK Hapo/IHbIE 0asiThl, CMEIIABIINECS C HACIIe-
nueM Capsl Anryra, 1u6o kak 6astel Capbl Amyra,
CMeIIaBIINecss ¢ HapOJHBIM TBOpUYecTBOM. Hampu-
Mep, oOpaselt;

Ozizim golbilondi,

Ay dogdu, gabilandi.

Quran gatir, ol basim,

Bu galb o golb ilondi (Bayati, 2005: 46)
Jlopoeu mue, kmo na svicome,

JlyHa 630ui1a 8biCOKO-8bLCOKO,
Tpunecu Kopan, nokisinyce Ha Hem,
Omo cepoye npunadnexcum el —

— CYHTAeTCSd AaHOHUMHBIM (DOIBKIOPHBIM 00-
pasmoM. BmecTe ¢ TeM, npeAcTaBisieTcst Kak 0asTh
Capsl Amiyra B BUAE:

Asiq o galbilendi,

Ay dogdu, galbilondi.

Quran gatir, ol basim,

Bu galb o goalb ilondi (Bahjat, 2006: 74)
Amryra cepaue ¢ Hel,

Jlyna B30111a BBICOKO-BBICOKO,
[Ipunecu KopaH, NOKJISHYCh Ha HEM,
OT0 cepaue NpUHAIISKUT el

— Wnwu, oOpaTtiM BHEMaHWE Ha JPYTYIO IMapa-
nens. Harmpumep:

Oziziyam Salyana,

Dara ziilfiin, sal yana.

Necasan, bir ah ¢okim,

Kiir quruya, sal yana (Bayati, 2005: 43)
Jopoeu mue Canvaml,

Pacuewu céou npaou.

O0HuM 8300X0M C60UM

Buicywy Kypy, pazooicey naom.

— CHOBa M3/aeTcs Kak HapoaHoe Oastel. OnHa-
KO B IPYrOM MeECTe MOosBiseTcs nog uMmeHeM Capbl
Amyra:

Mon asigam Salyana,

Dara ziilfiin, sal yana.
Necasan, bir ah ¢okim,
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Kiir quruya, sal yana (Sari Ashug, 2008: 103).
S BaroGiien B CallbsiHbL,

Pacuemm cBom npsiau.

OIHHUM B3JJOXOM CBOMM

Buicywy Kypy, pazooiczy nnom

B u3BecTHBIX BCcEMy MHUPY M CUHTAIOIIUXCA
IpeKpacHbIM 00pa3oM pupMOBAaHHBIX OasThl 3THX
napajjieabHbIX 00pa3uax, Kak BHIHO, KPOME MH-
3epPHBIX OTIMYHUI B epeaHux Gpopmax («Ozizimy —
«Hopoeoiiy, «Asigamy» — « A eniobneny, «Oziziyamy
— «/lopoeu muey, «Man Asigamy — «A autyey), ce-
PBE3HBIX OTIIMUUM HeT. J[ake pa3inuus BapUaHTOB
MEXIY TPETbUMH CTPOKaMHU IEPBOH MapauiebHO-
CTH B APYTHUX U3IAHUSIX U HAPOJIOM (B 00omx «Naya
desan, and i¢im» — «Yem xouewb, NOKIAHYCbY BMe-
cro «Quran goatir, al basimy — «llpunecu Kopan,
NOKIAHYCb HA HeM») OMUHAKOBBL. B Takom ciyuae,
Oosiee BepoOsTHA MPUHAAICKHOCTH O3TUX OasThI
MPEUMYIIECTBEHHO OJHOMY TBOPUYECKOMY BOOO-
PaXKEHUI0 — UHAWBHUAYaJIbHOMY TBOpUecTBY Capsl
Amyra.

Ha nam B3rsaa, Capsl Alyr B OTJIMYUE OT APY-
T'MX U3BECTHBIX ()OPM HApPOJHOM MO33UH (Tepaiiisl,
roIIMa, Bapilard, JUBaHU WM Tp.), BBIOMpas OTIH-
Jaroleecss CBOEH JIAKOHWYHOCTBIO 0asfAThl B Kade-
CTBE BEIYIIETO KaHpa CBOETO TBOPUECTBA, IPEXK/Ie
BCEro, CTAaBWJ LENbIO MPHUBHECTH B €r0 TOITHUKY
Cepbe3HbIE HOBOBBEACHUS Kak 10 (opMe, Tak U 10
conepxxkanuto. Kak MOXHO IPHBHECTH HOBH3HY B
(dopmy OasIThl, UMEIOIIEH TpeKpacHble 00pa3Lbl KaKk
B AaHOHHMMHOW HApOJHOW TMO33UHU, TaK U Y OTIEIb-
HbIx aBTOpoB (IIlaxa Mcmanna Xarau, Maxammana
Awmanu, Amryra Jlene u T.1.)? B 3TOM XaHpe, r/ie B
JIOCTaTOYHO CTETEHU CTAOMIN3UPOBAIINCH U YCTOSI-
JIUCh YCTPOMCTBO CTPOd (YETHIPE CTPOKH), CUCTEMA
pudmoBanus (aaba) U pa3smMepHOCTH (CEMb CIIOTOB)
BO3MOKHOCTH CO3JIaHUS YeTr0-TO HOBOTO 10 (hopme
1o OoNbLICH YacThIO CYIIECTBOBAA B JOCTATOUHON
CTETIeHH HEBBISIBIIEHHOM OTEHLIUAJIE €ro pu)MoBa-
Hus. beckoneunas cuia tamanta Capbl Arryra 3a-
KJII0Yanach B TOM, YTO OH OH YYTKO PacKpbUI 3Ty
MyCTOTY M ONUPAasCh Ha OOraTCTBO CHHOHUMAaMU
TIOPKCKHX SI3BIKOB, B TOM YHCIIE U a3epOalikaHCKO-
TO s3bIKa, BHIOpA MyTh MAaCTEPCKOTO BBISBICHUS U
JEMOHCTpaLuy KanaMOypHOI 4yJeCHOCTH B ITO3TH-
YeCKOM IoTeHnuane 6aarel. Ecim 310, ¢ 04HOM cTO-
POHBI, NPECIEOBANIO LEIb IPOAEMOHCTPUPOBATDH
OECKOHEUHYIO CHIIy HApOIHOIO SI3bIKA, C APYroil
CTOPOHBI, HOBH3HOHM (HOpMBI, CiyXKalled Kpacore
1 Pa3HOO00pa3uIo CoAep)KaHus OasThl, MPUBOAUT K
oOoramenuto. Y mosTomy, Ha Hall B3IJISLA, IPU yC-
noBUM Mpu3HaHus 3acayr Capsl Anryra U He OTpH-
LaHUS OTACTHHBIX 00pa3oB PUPMOBAHHBIX OasThI
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B HApOJIHOM TBOPYECTBE, B TpeOytomeil B OobIIei
CTENIEHH OY€Hb WHAMBHIYAJIIBHOE MAacTEpCTBO IO-
9TUKH pUPMOBaHMs OylIeT NMpaBHIBHBIM TPUHSITH
aBTOPCTBO MacTepa-allyra BO MHOTHX oO0pasuax,
CMEIIaBIINXCS KaK BBIIEYKAa3aHHBIX 00pa3nax.

A camoe 0onblIOE HOBOBEIEHHE U CaMOOBIT-
HOCTb, NpUBHeceHHbIe Capbl ALIYroM B HO3THKY
0aATel C TOUKU 3PEHUS COIEPXKAHUS, IPEXKIE BCE-
ro, OBUIO CBSI3aHO C CY(QUICKOH CHMBOJIMKOW H
coJep)KaHUEM, 3aHMMAIOIIUM CEPbE3HOE MECTO B
CEMaHTHKE psiia ero 0asTel. B 3TOM KOHTEKCTE 00-
pamaroT Ha cebsd BHUMaHUE, B YACTHOCTH, CO3BYY-
HbIE XypypuueckuM naeanam O6astel Capsl Anryra.
Hampumep:

As1q, hor ays sondo,

Ziilfiin har ay osondas.

Son miishaf comallisan,

Vardir har aye sonds (Sari Ashug, 2011: 66).
A Awye, kasxcoviii aam y mebs,

Koeoa sonocvl meou passusaromcs.

Tot ¢ obnuxom mycxagh,

Bce aamul npunsimanel y mebs.

Kak Bugno, amryr-xopudeid, cpaBHUB B IOCHE-
HUX JIByX CTpPOKax JHIO KpacaBumbl ¢ KopaHow,
MOJUEPKHUBACT HAJW4YNe B HEM BcexX asToB. JIr00o-
IIBITHO, YTO alIyT BeJIET peub He 000 BceM Kopane, a
00 ero omHOH cTpanuIle, «mycxad» (Kak U3BECTHO,
Mycxad — cBUTOK Wi ke ofuH Juct Kopana), Ha-
nucaHHOW apabckuM andasutoM. Takoe nmpucTanb-
HOe BHUMaHHMe K crpaHmie Kopana — «mycxad»
BOBce He OecrnpuunHHO. JIMK mH00MMON mMOTOMY
ynonooOmnsiercss Ha «Mmycxad» — ctpanuly Kopana,
YTO WMEIOMIecs TaM «OYKBBD 10 CHMBOJIHIKE XY-
pydu3ma ecTh ¥ Ha yepTax JuIla JIIOOUMOM: «San
Miishaf comallisan» — «Ts1 ¢ 0Oauxom mycxaghy... a
3TO CBOWCTBO, HAYyIIEEe U3 Xypy(PUCTKOTO CO3HAHUSI.

Tperuil BaxHbI UCTOYHHUK TBOpuecTBa Caphl
Amryra CBsI3aH C CHITPAaBIIEH TTIABHYIO POJb B Ipe-
BpAaIlICHUU €ro CyIbObl B TParcamo ero 0e30TBeT-
HOI JIFOOOBBIO, OECKOHEYHOH JTFOOOBBIO K JICBYIIIKE
M0 UMEHH SIXIIM ¥ B CHITy Pa3IMYHBIX IMPUYHH He-
yIa4HbIM (HHAIOM 3TOW IoOBH. basTel MacTepa-
alryra, B3pacTHBILIHUE AyITy MOJZ00OHBIMH MOTHBAMH,
YCIIOBHO MOKHO Pa3feluTh Ha YETHIPE TPYIIITHL:

a) o0pasIpl, B3palleHHbIC TITyOOKOH JTF000BEIO
K Sxmy;

0) oOpasmpl, BOCIEBAIOIINE KpPacoTy U IUK
Sximm;

B) 00pa3ibl, O0NMYAIONINE IPUIHUHBI Pa3yKH U
COTIEpHUKA;

r') o0pa3upl, MOCBAIICHHBIE PAa3yKe U CMEPTH
SAxmm.

XoTsl 3TH MOTHUBBI B ONpPEAECICHHON CTEneHu
CBS3aHBbI z[pyr C IlperM, I HArJiigfHoOro BHIC-
HUS OTJIMYUA MEXIy HUMH JOCTATOYHO OOpaTHUThH
yIiTyOJIeHHOE BHHMAHHE B COOTBETCTBHH ITOCIIC-
JIOBAaTEJIbHOCTH B KJIACCHU(UKAIIMK Ha CIEAYIOIICe
0asAThI:

Sonin siizgiin gozlorin,

Qoamdaen lizgiin gozlerin.

Yaxsidan doymaz, Asiq,

Baxsa yiiz glin gézlorin (Sari Ashug, 2008: 33)
Tsou mommvie enasa,

Yemaswue om newanu enasa.

He nacotmumcs Sxwu, Awiye,

Ecnu cmo oneti 6yoym cmompems 2nasa.

Kaxk BumHO, 5TH MpekpacHbIe 00pa3Iibl Kak 0asThl
0e3 pudMsl, Tak U pupMOBaHHEBIE OAsITHI 3aBOPAKH-
BalOT YUTATEIIS] ECTECTBEHHOCTBIO, HCKPEHHOCTBIO 1
IJIABHOCTBIO CBOETO TIOATHYECKOTO CONIEPKAHUS, TO
€CThb YJAJICHHOCTHIO OT MCKYCTBEHHOCTH W BBIUYP-
HOCTH, ¥ IMEHHO YTHMH IIPU3HAKAMU HE OCTABIISIFOT
HUKaKUX COMHEHUI B CBOEH MPUHAJJIEKHOCTH K Ap-
KOMY TaJaHTy MacTepa-alryra.

Korma Benmercss peub 00 MCTOYHUKAX TBOpYE-
ctBa Capel Amryra, BO3HHKAaeT HEOOXOJMMOCTH
BBIBUHYTH IOJAPOOHBIE TPEATONIOKEHUS 10 CH-
CTeMe XaHPOB JIMPUKU MacTepa-amryra. XoTs Be-
OyIIAM JKaHPOM 3TOTO TBOPYECTBA, KaK yXe He-
OJTHOKPATHO TMOAYEPKHBAIIOCH, sIBJIAETCS (opMma
0asThl, OOIIEN3BECTHO, YTO €ro 00pPa3Ibl BKIIFO-
4aroT B ce0sl U MPUHAJICKANINE K WHBIM JKaHPaM,
OTHOCSIIIUMCSI K allyICKOW JHTeparype W Kiac-
CHYECKOM mo33uu (rommMa, TeIKHHC, MyXaMmmac)
(Hakimov, 1999:34).

Hame moBectBoBaHne 00 3TOM >KaHPOBOM pas-
HOOOpasun nupuku Capbl Arnryra, Hapsimy C JIFO-
OOBHOI TeMOH, SBIISIONIEHCS JICHTMOTHBOM BCETO
TBOPYECTBA, U 00pazoM XM, mpeAcTaBJIIONINM
c000if OCHOBHO# 00pa3, He ciry4aiiHo. MOXKHO CKa-
3aTh, YTO BCE MPUHAIUICKAINE K JAPYTHM KaHpPaM
00paslpl MOCBAIICHBI JIMOO CMSTEHUIO M CIOXK-
HBEIM TIEPESKWBAHHUSIM O€30TBETHOH IJIFOOBH, OO
TOpbKON U OoJe3HeHHOW yTpare SAxmm. Buanmo,
HE YCIIOKOMBLIMHCSI OTPaKEHHUEM 3TUX CMETEHHMH,
IepeXKuBaHUH 1 0ECKOHEYHOW CKOPOU TOIBKO B Oa-
STBI alIyT JUI UX BCECTOPOHHETO M TTyOOKOTO BhI-
PaXeHUsI BBIHYKACH ObUT OOpPaTHTHCA U K JAPYTUM
JKaHpaM. BONBIIIMHCTBO yKa3aHHBIX 00pasIoB, Kak
NOJYEPKHUBAJIOCh BbIIIE, Onaromaps 3(dexkTuBHON
coOMpaTeNbCKON AESITeTLHOCTH, BIIEPBBIC TOHEC 10
azepOailPKaHCKNX YUTaTelIeld BBEIIAIOIIHICS (OITh-
KJopucT u cobuparens Canman Mymras (Mumtaz,
1935: 23). BriocneacTuu v JpyruMy COOMPATEISIMA
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(A.Axynnos, U.I'axpamaH) Taxke ObUIH BBISIBICHBI
HEKOTOpBIE 00pa3IIbl.

Cpenu 3TuX 00pa3ioB HaUOOJIbIIICE BHUMAHUC
Ha ce0Os o0OpalmaroT romma, MUPOKO pacipocTpa-
HEHHas TOdTHYecKas (opma amryrcko Iod3uH.
B romme c peppenom «O SAxmmy», «He npumuay,
«Ecm 0b1 yBunem», «TBou rmaza», «Ectb», «/lo-
e alnryr-MacTep MacTepCcKu cobioast TpedboBa-
HUSl YIIOMSHYTOTO KaHpa, CyMeJsl UCKYyCCHO OTpa3-
UTh CAMOOBITHOE €IMHCTBO JOPMBI C COJIEPIKAHUEM.
Juia TecHOTO HAOMIOACHHUA PACCMOTPHUM HOCSIIYIO
MMs BO3JIO0JIEHHOH anryra rommy ¢ pedpperom «O
Sxmmy:

Sikar edib tutdum bir sahi torlan,

Son etdin oqlimi zayil, a Yaxsi.

Soni sevan kegor canii-sarindon,

Olur camalina mayil, a Yaxsi.

Ha oxome cmoe noiimams coxona,

Tot 6c1o conogy nomewana mue, o Axuu.
Jrobsiuuti mebs omoacm u Oyut, u 20108,
Brobuswuce 6 auxk meoi, o Axwiu.

Cobmonienne CTpyKTyphl pudmbl (pudmosa-
HHUE TIEPBOH CTPOKH a-b-c-b, BTOPOil U cremyromux
ctpod mocnenoBarenbHOCTRIO d-d-d-b) B mpeaemax
OJIMHHAIIIATUCIIOTOBOM CTPOKU MPOTIOPIIUHU 6-5 CO-
001maeT o TIy0OKOM 3HAHWU YCTHOM allyrcKoH Tpa-
UM W TIPUHITUIIOB WTPHI HA Cca3e. W ONHCAHUS H
BOCIICBaHHW, OXBAThIBAIOIINUE TO3TUYCCKYIO KHUTY,
o0yctpoeHHy0 B BHJe «O Sxmm», MOryT mMactep-
CKM JIEMOHCTPHPOBATh aNIyTCKYI0 MOITHYECKYIO
pa3MepHOCTb:

Qara qasin oxdur, kirpigin almaz,

Haramdan oxlasan, yaram sagalmaz.

Gedar bu gozallik, sens do qalmaz,

Ogoar¢i sarxossan, ayil, a Yaxsi (Sari Ashug, 2011: 23)
UepHble OpOBU TBOM KaK CTPEJIbI, BEKU KaK ajaMa3,
Kyna uu momnajerib, paHa MOl HE 32)KUBET.

Viiner u 3Ta Kpacora, He OCTaHEeTCs U Tede,

Ecnu nana, ounuce, o Axwu.

Kak BumHO, ynomoOneHne «4depHble OpOBU Kak
CTpeJbl, BEKHM KaK ajiMa3» BBIPAKAET MPHUCYIIYIO
aNIyrcKod TMO33WU TPAJAWIMOHHYI0 MaHepy co37a-
HUS TopTpera. Bee 310 mokaseiBaeT T0, uTo Capsl
Auiyr ¢ OOJIBIIIMM MacTePCTBOM CYMEI IIPOJASMOH-
CTPUpPOBaTh B CBOEM TBOPYECTBE HIyIIUE U3 QOITh-
KJIOpa M alIyrcKON MO33HUH XYI0’KECTBEHHO-CTHIIH-
CTUYECKUE CPE/ICTBA.

Ewe ogHoli 1ocToiHOM BHUMaHUS YepTOU TOl-
Ma SBJIAETCS TO, YTO OyAydd OOBEMHO KPATKUMHU
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(W3 Tpex, YeThIpeX WM XK€ NATH cTpod), AeMOH-
CTPUPYET €AUHCTBO TPaJAUIIUNA HApPOJHOU IMO33UHU
C KJACCHMYECKUMH TOITHUECKUMHU TPATULHUSIMU
(Namazov, 2013: 23). Mcmone30BaHue B HUX OPOH
CJI0B apabo-TepCHCKOTO TPOUCXOXKACHUS U CITOXK-
HBIX COEIMHEHH BBI3BAHO UMEHHO 3TOM uepToi. Ho
ecim O6paTh B 1ejioM, npucymie 6asTel Capsl Amnry-
ra HApOJHBIN SA3BIK M CTHIIb MOYKHO HAaONIONATh U B
ero romma. B 3ToM KoHTeKcTe, HaOII0JaeMbIe B €T0
rommMe ¢ pepperHom «TBou rinazay MOITUYECKHUE H
JIMHTBUCTUYECKHE KayecTBa XapaKTePHBI:

Oyibdi qoddimi qaslarin tagi,

Qasd eloyib sirin cana gozlarin.

Bu gadar sux baxib asiq 6ldiirma,

Heyifdi, batmasin qana gozlorin.

Hcxpusuna moro cmams 6poseli meoux apka,
TTokycunuco Ha cradKyIo JHcu3Hb Meou 2nasd.
I15203 cmonvnpucmanvho He yousaii 611001€HHO20,
Corcanvcs, He naukail Kpoewio 21asd.

IlepBas ctpoda cTUXOTBOpEHHS MOCTPOEHA Ha
cyry0o amryrckoit manepe mnpemnogHecenus. [lo-
CKOJIbKY apKa OpoBei, sSIBJIsIeTCS] M3THOOM KPacOTHl,
TUICHALUM Y1y, TPUAaHAE OOpa3HOCTH B BUJIE
XyJIO’)KECTBEHHON Tapaield «UCKPHUBHJIA MO0
cTaTh OpOBEH TBOMX apKa» CrOpOMBILICHCS OT TOCKH
CTaTH BJIFOOJICHHOTO B HETO BO3IIOOJIEHHOIO TIpe/-
CTaBIISIET COOOW MPUCYITHA UCKITIOYUTEIIBHO alTyT-
cKoii mo33uK moaxoa. OJHaKo MaHepa OMUCAHUS U
MIPETIOTHECEHUS B HIIYIIUX BCIE 32 THUM BTOPO U
TpeThelt cTpodax, Kak 0Opa3HON CHUCTEMOW, TaK H
0 COCTaBy CTWIMCTUYCCKU-IMHIBUCTUYCCKUX 3JIC-
MEHTOB HAaIllOMHUHAET 110 OOJBIIEH YaCTH MPUCYIIHE
KJIACCUYECKOW JMBaHHOU JTUTEpAType MPU3HAKU:

Comalin $6lasi giinosdon ola,

Soni géron necs olmaz miibtola,
Qamzeyi-calladin, xadengin bala,

Rohm eylomoaz heg insana gozlorin.

Bneck nuya meoezo nyuuwie connya,

Kax ne emobumcs ysuoeswiemy meos,

Teoe kokemcmeo — nanay, 632140 meou — beoaq,
He nomunyiom nuxozoa uenogeka meou 2nasd.

Gozoellikds sensen bu giin yegana,

Canim qurban olsun son nvcavana.

Yixar Asiq evin, eylor virana,

Dolananda har bir yana gozlorin (Sari Ashug, 2011: 26)
B kpacome eduncmeenna moi ce2oous,

Iycmo srcusnb mMost 6y0em xHeepmeot MONLOOEHbKO.
Paspywum Awyea oom,

Korza rasza TBOM OKMHYT B30POM BCE BOKPYT



K. MamenoBsa

Berpewaromuecss B 3Tux crpodax HEKOTOpHIE
BBIP2XCHHS HAllOMHUHAIOT O CTWIE KIACCHYECKOU
M033UH, TPAJULUSIX MUCbMEHHON AMBAHHOW JIUTE-
paTypsl. Buaumo, emie ogHON Ba)kKHON NMPUYHMHON
ATOTO SBJISAIACH CBSA3h W OM30CcTh Capel Amryra ¢
KJIACCUUECKOM NTMBAaHHOM nuTepaTypou. Bmecrte ¢
TeM, OCHOBHOM NpuurHON MactepcTBa Capbl Anry-
ra B JKaHpE TOIIMA, IPEXAE BCEro, SBISETCA [ie-
MOHCTpAIHS KPacOThI M CMBICJIOBBIX OOTaTCTB a3ep-
0alIKaHCKOTO SI3BIKA.

Pe3yJ'leaTbI Hu oﬁcy)wlelme

Enunnoe oTpakeHHe IMHIBUCTUYECKUX U CTHIIU-
CTHYECKHX OCOOCHHOCTEH JMBaHHOHN JINTEPATypPhl U
aIIyrCKOM MO033MM Peann3yeTcsl Kak B3aMOCBS3b U
OTHOLIEHUS 10 UCIIOIb30BAaHUIO 00pPa3HBIX CUCTEM,
UAYIIUX U3 000MX MOTOKOB. PaccMoTpuM 3TH mpo-
ABJISIFOINME ceOsl CTOPOHBI B romiMe ¢ pedpeHoM
«He npununay:

Vado verib mona, gollom demigdin,

Goziim qaldi intizarda, galmadin.

Sensiz monim aglamaqdi munisim,

Maensur kimi qaldim darda, gelmadin (Sari Ashug, 2011: 24)
Ioobewas mue, ckazana, umo npuoeuts,

Taza mou 3acmoeinu 8 OHCUOAHUU, He NPULLILA.

be3 mebs nnau motl Hanepcmuux,

Kax Mancyp, oxasancs s 6 sampyonenuu, He npuuiid.

Tonpko B mocieaHedl cTpoke MepBOd CTPOQBI
(«Kax Mancyp, oka3ajics s B 3aTpyIHCHHH, HE TTPH-
111J1a)) BCTIOMHHB ¥ HCTOPHUYECKYTO JTHYHOCTh (MaH-
cypa Xanamka), OH elle U UCIOob3Ys MeTadopy U
Harpy3HB CJIOBO 3aTpyaHEeHHE («dar» B OpUTTIIHHATIS
— MpUM. TIep.) OJHOBPEMEHHO ABYMS 3HAUYECHUSAMHU
(1. Bucenuua; 2. 3aTpyJHEHUE, OE3BBIXOAHOE MIOJIO-
YKEHHUE) CO3MaIT MPEKPACHBIN TTOITHUIECKUAN 00pa3el]
KJIacCHYECKOM modstuaeckon purypsl. Kpome storo,
yIOMUHaHHE B TepBod cTpode rommsl MaHCypa
Xamnamka, 3a Bockimmnanne «onalhoqg» («S ects

Anax») B3IepHYTOTO Ha BHCEJIHIIE, HA CAMOM JIeje
MpUAACT BOJCH-HEBOJIEH MyXy 3TOro obpasma, 3a-
KIIFOYAOIIero B ceOe BOCIEBaHUE JIIOOBH K MKH3HU,
HEKOoe Cy(uiickoe HacTpoeHHe. DTO HaCTPOSHHE
MOJKHO YBHJIETh U B €ro roumMe ¢ pedppenom «Eciun
OBl yBUZET», OTOOpaXKaloLIeM BOCXBAJICHHE HAPOI-
HBIM MacTepOM JIUIla CBOeH JIFOOMMON 1 OecKoHed-
HOW TOCKH paJik Hee:

Gedordi sinamden bu dagi-hasrat,

Ogor sonin comalini gérsaydim.

Oyiliban goddim dénmozdi yaya,

iki obru hilalim gérsoydim (Sari Ashug, 2011: 25)
INokunyna GBI IyIIy MOIO 3TO TOCKA,

Ecnu Ob1 yBUICH JTHK TBOM

He uckpusunace 61 mos cmamo

Ecnu Ov1 yBUzEN Oposeil meoux apky.

3akiIouyeHne

Takum o0Opa3om, BBIpaKEHHUS M CIOBOCOYETA-
HUS B 3TOH rommMe ¢ pedpperom «Eciu Ob1 yBumen»
MBI HaOJIfoga)IM U B TomMe ¢ pepperom «He mpu-
I1a», KOTOPBIN paccMaTpUBaiIu 4yTh paHee. OHHU
SICHO TOKa3bIBalOT 0 3HaHusAX Capbl Amyra B 00-
JIaCTH KJIACCHUYECKOM BOCTOUHOM JIUTEPATYpPHI U €€
KaHOHaxX. Bomeamne B A3BIK U CTUJIb €TO CTHUXOB
MHOTHE BBIPOKCHUS HAITOMHHAIOT YATABIIETO M-
BaHHYIO JIHTEpPaTypy OOpa30oBaHHOTO YeEIOBEKa.
Bo3moxno, uro mHorue crtuxu Capbl Amiyra, B
TOM YHUCJIE YIIOMSHYTBIC BBIIIE TOIIMa, OBLIN 3a-
MMACAaHBI TU00 MM caMuM, TuO0 npyrumu. IIpocto
T€ PYKOIIUCH BIIOCJIEICTBUM MOTEPSBIINCH HCUE3-
mu. [TonaBmue B pyku Canmana MywmTasza u apy-
TUX THCaTelel-KIacCHKOB 00pasibl, HaBEpHOE,
SIBIIIIOTCSL PEAKUMH 00pa3iaMi OCTaBIIUMHUCS OT
Tex knageserd. Ecau O BoOpaBias B cebs romma
u Temkanchl Cappsl Amryra pyKONMWCh AONUIA OBI
JI0 HaIIUX JHEH, ICHO ObUIO OBl BUIHA HACKOJBKO
rIy0OKa CTeIeHb eTro MPUBI3aHHOCTH K TOHKOCTSAM
BOCTOYHOM MO3TUKH.
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HO¥FAMABI ASYIPI SMOCTbIK, LLIbLIFAPMAAAPBIHBIH,
AEKCUKAADIK CHUTMATDI

Makanapa Eypasmsi KeHiCTiriHAe KelneAi KOFaMHbIH CasiCU-KYKbIKTbIK, AaMyblHAQ ipreai i3
KaAAblpFaH HoramAbl ABYipiHiH Tapuxm AaCTaHAAP MeH GaTbIPAAp >KbIPbIHbIH, AMHIBOMO3TUKAABIK, XKOHE
AEKCMKa-CEMAHTUKAABIK, epeKLLEAIKTepPi KapaCTbIpbIAAADI.

AATbIH OpAaHbIH, biablpaybl MeH Ak, OpAaHblH 8AcipeyiHeH KasakcTaH TeppuUTOpUSICbIHAQ Nanaa
GOAFaH ipi MEMAEKETTIK KypblAbIMAAPAbIH Oipi Horan Opaacbl GoAAbI.

Horar OpaacbiHbIH OH CaH HOFalAbl py-TainaAapbl Ka3ak, KypamblHa KEAFEHAE COA ABYIPAiH MOA
aAebKn MypacbiH 6ipre akeaai. HoralAbl A9YiIpiHiH >KbIpFa TOAbI KYHapAbl 0ail AEKCUMKAAbIK, Kypambl
KA3aKTblH aybl3lla 9A€06M TIA HOPMaCbiH AAMbITTbl, XXeTiApipAi. CoHbiMeH KaTap OipTekTec Typki
TIAAEPIHAE KbIMWak, TOObIHAQ COMAENTIH Kasak, HofFai, 6alukypT py-TanmnaAapbiHbiH OCbl HOFalAbl
ABYIpIHAEr 3MOCTbIK, LWblFapMaAapbl OCbl TIAAEPAIH AEKCMKaAbIK KOpPbl MEH KypamblHAQ YAKEH i3
KAAAbIPADI.

HoraiAbl A8YipiHiIH Xblp TOAFayAapblHbIH AEKCMKA-CEMAHTMKAABIK, epeKLIeAiri UAOCOPUSABIK,
TepeH O MeH AMAAKTUKAABIK, Ma3MyHFa, CaH aAyaH 3KCMPeccusl MeH 3MOLIMSFA, 6CMET-HaKbIA CO3AEP
MeH achopr3MAEpre, COHbI TIPKECTEP MEH CMHTAKCUCTIK MapaAAeAn3maepre aca 6an.

HoralAbl ABYipiHAEr 3MOCTbIK >KbIPAAP MEH TapuXM AACTAHAAPAbIH, TOAFAYAApPAbIH TiAIHAErI
6ail AEKCMKaAbIK, KypaMAbl >Kep-Cy atayAapbl, KiCi eciM atayAapbl, py-Taina aTayAapbl, >KaybIHrepAik
AEKCMKa, XKaH->XaHyap >K8He MaA aTayAapbl, KOFaMAbIK-CasiCM AEKCUKA, AiHM AEKCMKa MEeH AEpekci3
CO3AEP, TYPMbICTbIK, AGKCMKA CUSIKTbI TaKbIPbINTbIK, TONTAP KYypParAbl.

Tyrin ce3aep: Typki Tianaepi, 6a3anbik AEKCMKA, HOFaWAbl ABYIpi, 9Ae6M TiA, 6aTbipAap >Kbipbl,
TapUXU AACTAHAAP, AEKCMKAABIK, KYPaM.

K.K. Kurkebaev, D.K. Kaliakpar

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
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The lexical properties of the nogai epic stories

The article deals with the linguistic-poetic and lexical-semantic features of historical epics and he-
roes of the Nogai era, which left a fundamental trace in the political and legal development of the no-
madic society of Eurasia.

Nogai Orda was one of the largest structures that appeared on the territory of Kazakhstan after the
weakening of the Ak Orda and the collapse of the great AltynOrda.

Ten Nogai tribes brought with them a rich literary heritage at the time when they became part of the
Kazakh people. The poetic and rich poetry of the Nogai people developed and improved the norms of
the oral Kazakh literary language. As well as the epic works of the Nogai era of the Kazakh, Nogai and
Bashkir tribes speaking the same Turkic languages, left a big mark in the lexical basis and in the composi-
tion of these languages.

The lexical and semantic features of the Nogai epics are rich in didactic contents, have a deep philo-
sophical meaning, various expressions and emotions, words of edification, aphorisms, periphrases and
syntactic parallelisms.

Epic tales and historical epics of the Nogai era have a rich lexical composition, as it includes such
thematic groups as toponomic names, anthroponyms, ethnonyms, military vocabulary, zoonymies, so-
cio-political vocabulary, theological vocabulary and abstract concepts, household vocabulary.

Key words: Turkic languages, basic vocabulary, Nogai epoch, literary language, poetry about he-
roes, historical epics, lexicon, lexical groups.
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K.K. Kypkebaes, A.K. Kaanaknap

Kasaxckmit HaumMOHaAbHbIN yHMBEPCUMTET UM. aab-Dapabu, KasaxcraH, r. AAmarbl,
e-mail: e-mail: kurkebaevk@gmail.com, danara.k0506@gmail.com

AeKkcuueckue CBOMCTBA dNMUYECKMX CKa3aHUM
HOramcKoM 3Mnoxu

B AQHHOW CTaTbe pacCMaTPUBAIOTCS AMHIBOMO3TUYECKME U AEKCUKO-CEMAHTUYeCKMe 0COBEHHOCTH
MCTOPUYECKMX 3MOCOB U repoeB Horanckon 3moxu, ocTaBuBlWME (YHAAMEHTAAbHBIA CAeA B
NOAUTMYECKM-TIPABOBOM PA3BUTUM KOUEBOro obuiectsa EBpasum.

Horarickas opaa 6blaa OAHOM M3 KPYMHEWLUX CTPYKTYp, KOTOpasi MosIBUAACh HAa Tepputopum
KasaxcraHa nocae ocaabaerns beaort Opabl 1 pacnaaa Beaunkoit 3oaotoit OpAbi.

AecsTb HOramCkux MAEMeH MpuHecAuM ¢ cobor boratoe AMTEpaTypHOE HACAEAME BO BpemeHa,
KOrA2 OHM BOLWIAM B COCTaB Ka3axCKOro Hapoaa. [laapaoTBopHas v 6oratas no33us HOramckoro
HapoAa pasBMBaAa M COBEPLUEHCTBOBAAA HOPMbI YCTHOIO Ka3aXCKOro AMTEPATYPHOro si3blka. A Takxe
3NMYecKme NMPOM3BEAEHUS HOranCKOM 3MOXM Ka3axCKMX, HOrancKux 1 6aLLKMPCKUX MAEMEH, FOBOPSILLIMX
Ha OAHMX U TeX e TIOPKCKMX si3blkax, OCTAaBUAM OGOAbLLIOI CAEA B AEBKCMUYECKON OCHOBE M B COCTaBe

3TUX 43bIKOB.

AeKkcuko-cemaHTuyeckme ocobeHHocT Horanckmx anocoB 6orat AMAAKTUUECKUMM COAEP>Ka-
HUSIMU, UMEET rAYBOKMI (DUAOCOCCKMI CMbICA, PA3AMUHBIE SKCMPECCUM U IMOLIMM, CAOBA HA3MAAHMS,
acopm3Mbl, nepucpasbl U CUHTAKCUUECKME MapaAAEAU3MBI.

3nuyeckre CKazaHWs M UCTOPUYECKME 3MOChl HOrAMCKOM 3MOXM MMEIOT GoraTblil AEKCUUECKMid
COCTaB, TaK Kak B HEro BXOAAT TakuMe TemaTuueckue Trpyrmnbl, KaKk TOMOHOMMYECKME Ha3BaHus,
AQHTPOMOHMMbI, 3THOHUMbI, BOEHHAsi AEKCMKA, 300HWUMMKM, OOLLECTBEHHO-MIOAUTUYECKAs AEKCUKaA,
TEOAOTMYECKast AeKCUKA M abCTPAKTHbIE MOHATUS, BbITOBAs AEKCHKA.

KAtoueBble cAOBa: TIOPKCKME 13bikM, 6A30Basi AGKCMKA, HOralcKas arnoxa, AMTEpPaTypHbIi $3bIK,
noa3usi 0 6aTbipax, UCTOPUUECKME IMOChI, AEKCUYECKUIA COCTaB.

Kipicme

Typkinep (kpimakrap) e3 noyipinne LIbirbic
Eypona men Jynaiiman Oacram Oprta A3HSHBL,
A30B TeHi3i xaranmaybiH, Keipbimabl, CoONTYCTIK
KaBkazapl, MBICBIpIBI, TINTi MIBIFBICHIHAA KpITaii
KOpFaHBIHA JICHIHT1 YJIaH-FalBIp ayMaKThl YBICBIHIA
ycTan TepTKUI TYHUEHI OYp CUIKIHAIPTeH SJIeMJIIK
OPKEHHUET ITeH MOJICHUETKE, TApUXKA ©31HIIK YIIeCiH
KOCKaH aca KyaTThl MeMJIEKeTTepaiH Oipereii eni.
By skeHiHAe TYPKi KYPTIIBUIBIFBIHA aca TaHBIMAI
KYMBIKTBIH TapuXibl FanbiMbl Mypaag Amxu: «K
KOHIy V BeKa, KUITYaKW 3acesnau rnon EBpomsl u
Bcto llentpanbnyro Azuro. Tropkckast peds 3ariy-
mana Ha EBpasuiickoM KOHTHHEHTE JI00YI0 APYTYIO.
Tropku ObLTH CAMBIM MOTYYHM ¥ MHOTOYHCIICHHBIM
HapoaoM mupa... Ha Wnenu (Bonre) BeTpeTuiuch
KyJapTypbl Boctoka u 3amana. bnaronaps ycunuio
TIOPKOB JIPEBHUI MHp COECTUHHICS B €IHHOE TPO-
CTPaHCTBO, KOTOpOoe HasbIBaiu EBpasuein» nen
HakTeai tyceni (Adzhy M., 1999: 75).

Anaiila Tapux caxaHaChIHBIH CaH KaTIapisl
Oenecinge AntelH OpnaHblH bIIBIpaybl MeH AK
OpnansiH ancipeyi OapeiceiHma Kazakcran Tep-
pUTOpHSCHIHIA Taina OoyFaH ipi MEMIIEKETTIK
KypbUTbIMAapabH 0ipi Horait Opnace! 0omnabl.

Kyartet Horait opnmacel Typanbl —Tartap,
0amKypT, HOFad, KYMBIK 3eprTTeyuiijiepi «Bonra-
naH Epricke neiiin, Kacnimii MeH Apait TeHi3IepiHiH
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karanaybiHaH Kaszan xone Yumra-Typara neiiin
ViIKeH KeHicTikke wue Oonran Horaii Oppacer
Oypeiarel AnTeiH OplaHblH KYHpereHHeH KeHiH
KypbUIFaH Oacka MeMJIEKETTep apachbIHIAFbl €H
yiakeHi xoHe Omor Hypammuaain (1426-1440)
tychinga Horait Opackl eH Ken oHE €H ipi opaa
OoJFaHBI OENTiI.

Horait opnacbIHbIH TapyXbl TYypajibl JOKTOPIBIK
IUccepTalys — JKasblll  KOpraraH  mpodeecop
B.B. TpenasioB Temenerineit qepekrep KenTipemi:
«1530-e-1540-¢ Toap1 OBLIH aTTOTEEM MOTYIIIECTBA 1
BrusiHus Horadickoit Oppael. PazrpomuB miu 3arry-
raB cocesied, IOTOMKH MyCBhl CMOTJIN HaKOHeL 00e-
30MaCUTh €€ OT BHEITHHUX NOCATaTeNsCTB. HecMoTpst
Ha 3bI0KOCTh €AMHCTBA MPABSILIETO KIIaHa U CBEpPKe-
Hue 6usa Cann-Axmena, nepes OKpyXaroMUMH Ha-
ponamu Horaiickas Opa Toro BpeMeHH BBICTyTIaja
KaK TpPO3Has M OTHOCHUTEIBHO MOHOJUTHAs CHIIA.
Horau cymenu BKIIOUUTH B cdepy CBOCH reremo-
Hun Kazaxckoe XaHCTBO, yTBEPIUTD U YIIOPSIOYHTH
cBOE rocmocTBo Haja bamkupueit. Kak paBHble oHU
cocTs3anuch B OoprOe 3a BIusSHUE Ha AcCTpaxaHb C
Kpeimom u Ha Ka3zanb (X0Ts 1 B HeIBHOH (opme) ¢
Poccueii. B sTot nepuon Opna obpena HEKOTOpBIE
IIPU3HAKN HAa4aJIbHOM TOCYAapCTBEHHOCTH: MHUP3BI
W yIpaBiisieMble UMH 3JI1 ObUTH pa3/ieieHbl Ha KPbI-
76t (MPOBMHLMK) TIOA BEPXOBEHCTBOM HAMECTHH-
KOB-BOCHAYaJIbHUKOB, OMii TI0 CBOEMY IOJIOKECHUIO
U aBTOPUTETY BHYTpU (HO HE BHE) AEprKaBbl MPH-
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Onmu3miicst K MOoHapxy-xany. [IpaBienue Oust Llefix-
Mamas (okono 1540-1549) G610 BEICHICH TOYKOI
Pa3BUTHS OJUTHYECKON U COLMAIIBHON CTPYKTYPBI
Horaey (Trepablov B.B., 2002: 53).

Horaiiner moyipiHiH STHUKAIBIK KYPaMbIH TYPKi
TEKTeC TaimanapMeH KaTap capbl, Kapa, MaHFBIT
skoHe KaBka3 Horailnaps! KyparaH. Capbl HOFailap
(Tatapnap) Kyartel AnteiH Oppaa bIIbIparaHHAH
keitin Kazan, KpipbiM skoHe AcTpaxaH XaHABIKTapbIH
Kypael. Kapa Horaiinap (0apaOsl TaTapiapbl) OH CaH
HOFall XaHJBIFBIH OpHATThl. MaHFBIT HOFailsIapbl
Kimri »ky3 Ka3akTapbIHBIH KypaMbIHA CIiHICIIl KET-
ce, Kam TaypiHBIH HOFaiimapbl (afpIreid, Kapamiaii,
Oysrrap, abxas, MHTYII, KYMBIK, T.0.) KiIlli %KoHE YII-
keH Horaii opachIHBIH KypaMbIHa eHin ketTi. XKa-
il HoFaiiinel 1oyipiHaeTi XallbIKTHIH HeT131H MOHFOII
’KayJaylnibUIapBIHBIH KypaMbIHaa OonFaH OailbIpFrbl
TYPKUTIK STHUKAIBIK py-Talnanap Kypabl.

Horaiine! noyipi Eypasus keHicTiringe kermreni
KOFaMHBIH CasiCH-KYKBIKTBIK JAMYBIHIa MaHBI3]IbI 13
KaJIBIpFaH ipreini nayipaid Oipereiii eni. Horaiis
JOyipiHAeri Kemmeni KOFaMJABIK OW-CaHaHbBIH
MaHBI3ZBl MypallapblH TapHXH JacTaHiap MeH 0a-
THIPJIAP JKBIPBI KYPaiIbl.

JKCcHepUMeHT

Kene 3amanpmapmaH XbIpIaHBIT KeJie >KaTKaH
KYJUll TYpKi XaJbIKTapblHA OpTaK AdCTypii Oa-
TBIPJIAD KBIPBIHBIH KaJBINTaHYbl OCBl Ke3eHHe
HakTeUIaHAbl. bynm xeHingme Kazak omeOueriniH
SHIMKJIOTICAUSIIBIK ~ aHBIKTAaMAIIBIFBIHAA  KYHeni
kepcerineni: «Horaiinel araneim, KeiiH —Oip-
OipiHeH OeiHI KEeTKeH TYpPKi TalmalapbIHBIH
KOIIIUIITT ©3/IepiHiH HOFalIbl Ke31HIEe *XKbIpJaraH
HIBIFApMaJIapblH MYJJI€ YMBITKAaH, HE OHBIH Y3bIH-
BIPFAchIH, Y3iHII JKYPHAaKTapblH FaHa CaKTaraH.
AN Kazak aTaHFaH HOFAWJIBUIBIKTap COJN Ke3Jeri
MOJ Mypara ue OOJbIN, KOMNIIUIriH >XOranTnai
cakram KanraH. CelTin, OypbsIH HOFAWIIBI omeOneTi
JICJTIHIN KEJIreH TYBIHIBLIAP/BIH KO Ka3ak
oneOueTiHIH KOPhIHA KOCBUIBIN, OHBIH TOJ 9/Ie0HeTI
oo kerkeH. Mreicanbl, «Ep Tectiky, «KupeHme
nrenien», «Angap kece» T.0. epreri aHbI3gap. «AJ-
namsbicy, «KoObutanas! 6aTeipy, «Kambap 6ateip» ,
«Ep Tapremy», «Ep Kocait», «Ep Caiteiiy, «Emire»,
«KpIpbIMHBIH KBIPBIK OaThipb», «Ep XKabait», «Ep
[Hopa», «Opak-Mawmaii» T.0. S3IMOCTBIK >KBIpIap
— COJl HOFaWJIBl 3aMaHBIHBIH Mypanapbl. ATaiFaH
JKBIpIIApABIH HETI3r1 KeHinkepiepi — HOFalIblIaH
IIBIKKAaH afamjap. Opoip xKelp 63 kahapMaHIapbiH
HOFalJIbl OAaThIpbl, HE HOFAMIIBIHBIH aTaKThl ajaM-
Japel nen TaHbiTagpl. MaceneH, «Kambap Gatbip»
nmactanbHna KamOapabiH Teri Typainst «Kasak emec,

capt emec, KamOapabiH Ty01 — HOFalJIbL...» ICTIHICH.
Ocnl xbIpaarel HaseiM cymmyasiH okeci ©O3iMOaii-
OH eKi Oaynbsl ©30eKTeH el KeJin, OHBIH eNiH JIe
Horaimel emi gevinmi. Compaii-ak, Ep CalbiHHBIH
okeci bo3MyHali 1a HOFaMJBIHBIH — Y3 OTBI3 JKac
xacaraH Kapusicel. Kapa Kemmmak KoObsumanasr ga
Horainel. Ectepexyisl Ep Taprbin meH KonplpaT
eNiHIH 0aThIpbl ANNAaMBICTBIH 9OKeJIepl Jie «KaJbIH
Horaiutel eninem»(Qazaq adebreti, 2005: 397).

Horaiinel 1oyipiHiH ay3sl Ayaiisl OW memeHepi
MEH JKbIpayJapblHBIH ©34epl JKbIpian ©TKeHIEH,
«KeTi KXYPT KOII-KOHFaH» Oy Ke3€H KOImemi
KOFaMJIaFbl CasiCi O-CaHACBIHBIH CHHTE3JIENII, Ja-
pajiaHa TYCKEHiHE oHe TYPKi IYHUECIHIETi TapuXu
OKUFaJapblH YIKEH caxaHachlHA aifHAJFaHbI TapH-
XU aKUKAaT.

Typkitany xenicriringeri Horaiinsl noyipiin
TapuXW JacTaHAapbl MeH OaTeIpiap JKBIPHIH
HETi31HEH €Ki YJIKeH TOIKA TONTACThIpyFa 00JIajbl:

Bipinmmici 6albIprel TYpKi TaimajgapbiHaH Oepi
JKBIPJIAHBII KeJIe KaTKaH dMOCTHIK JKeIpiap. Onapra
«Annamoic bamoipy, «Kobviranovl b6amvipy, «Ep
Tapeviny, «Kambap 6amvipy, sxoHe T.0. )KaTKpI3yFa
Oomampl.

ExiHiici, HOFaibl OYIpiHIH TeJI TyMma Ko[i-
repiikrepi. OmapapH Katapeia «Ep Kocaily, «Ep
Koxuwe», «Kvipvimnoly Kbipblk 6amvipvly, «Edice
bamuipy «Kapacaii — Kazuy, «llapnapusay,«lllopa
bamueipy, «00in Cyamany, «Myca xauy», «Ayuioi-
bau  bamvipy,  «Kymmuvikusy, — «Hypaoumy,
«MycaxanyxoHe T.0. )xaTaibl.

Horaiinel nmoyipinaeri Tapuxu aacTaHIapIblH
UACSUIBIK Ma3MYHBI COJI Ke3eHJAEpAeri eNJIiH IIKi
OipJiiri MEH BIHTBIMAFBI, €J11 MEH JKEPiH CBIPTKBI JKay-
aH KOpFay, MEMJIEKETTiH OIpTYTaCTBIFBI CHUSKTHI
KYHJBUIBIKTapJbl HacuxarTahapl. byn skeHiHme
seprreymn A.M.M. Cukanues Obinaii neiini: «B Ho-
raficKOM repOMYECKOM 3TI0CE HAIIIIH CBOE BOTLIOIIE-
HHE OyprKya3Hasi IOJMTHYECKAs ¥ TyXOBHAs JKU3Hb
Horaiickoro Hapona B XIII-XYII BB., ero 6opnba ¢
BHYTPEHHUMH W BHEIIHHMHU Bparamu, ero Medra o
cBeTiioM Oynymem. Hanmbonee pacnpocTpaHeHHBI-
MH SBIISIIOTCS TOAMEBL: « AXMET, ChIH A¥icbLiay, «Ko-
IaHAsl 0aTeIpy, «Dmurey, «Mamaity, «MaHarbl
yiel TysikOaii», «Op Tapreu», «MyceBke OaTbipy,
«opa Gatbipy, «Aannb- Conran», «Copok Horam-
CKHX Ooratblpeit», «Kapacaii-kasze», «9p Kycem»,
«9p Kocait», «Amanxop», «9p Kokme», «Kambap
6ateip» u Ap (Sikaliev A., 1980: 6).

HoTH:xe MeH TAJIKbI

Horaitnmer  goyipiHzeri Tapuxu — JacTaHmap
Ma3MYHbIH/JA aTaJIaH €p 6OJII)IH TyFtacCblH, aTThBIH Xa-
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JIBIH TAPTHIIT MiHITI €J1 IIETiHE TUTEH CBIPTKBI KayIaH
JTiH, XKepiH a3aT eTy HJEsCHl KeHIHEH CypeTTelNe/Ii.
Macenen myHnsl «Ep Kocait» xbIppiHaH 1a Kepyre
00a bl BYJ1 KBIPABIH [ CIOXKETi HeTi31HEH HOFalJIb
eIIHJIeT] KayTePIIiJIiK OpeKeTTepai OeiHeneimi.

«A, HO2aUIbIM, HOLAUIBIM,
Koxipexcineen Hogatinvim.
Kobencineen nozaiinvim,
Katipam xoinein, kan mamnat,
Taxacwin scaymen ox amnatl.
Keneenin orcaiinan, kupamnaii,
Keeinoi kanaii anaceiy?

Kex anmacay scayvinnan.
Kanwioa e3iy kanacwery.

bBocka Kopvikcay, mypa bep.
JKanewiz e3im borcam oa,
Osim-ax scayea bapaiivin,
Tobuvina oupan canaiivin.

Kay srcazadan anzanoa.
Epoiy aumap myner 6ap.
Atikacwvin drcaymer KaniaubiH.
Epnepoiy xeein anauvin (Ep Kocait)

Horaiinel goyipingeri 3amaHgsl apMaHzaay,
aHcay capbiasl Kaszryran mer Jlocnamb6er, Llamkwis,
JKBIPJIAPBl APKbUIbI XajblKKa Tapar, MypaT akbIH
KbIpIIapbIMeH cabakrackaH. OMTkeHi, Jlocnmam-
oet te, Kasryran ga Horaitnel, sram AnteiH Opaa
3aMaHbIHBIH OaChIHAH JIOYPEHI ©TKCHIH, XaJbIKThIH
Ke31H/IeT1 TapUX¥ TaFABIPBIH XKbIpiaca, 001aHABIKKA
Tycim, Oepekeci KalikaH >KYPTHIHBIH TaFIbIPHI
Mypart eneHIepiHe Jie apKay OoJiFaH.

Byt KOHBIC JKeTi KYPTTaH KalFaH KOHBIC,
Horaiiaply Kelin, Tajgak caifaH KOHBIC.
Kasryran, Acan kaiirel, Opak, Mamaii,
Bi3 Tyrin ockmapas! anFaH KOHBIC. ..

Horaiinsl aoyipiHiH aKbIH-KBIPAYJBIK JIOCTY-
pi Mypar apkpuiel 0i3re KeTKeH MaxamoOer
eJICHJIepiH/IC Ie KAaTalaHbIl OTHIPAIBI.

Acan kaitrpl, Ceimblpa xbipay, Llankwis,
Kasryran, Jlocmam6et, [llo6an xbIpaynapaan Oac-
Tay ayiaThiH Horaisbl 1oyipiHiH SMOCTHIK TYBIH/IbI-
napel MeH (DOJIBKIIOP LIBIFapManapbl Kazak o1eou
TUTIHIHATIFAITKBl apHAJIAphl OOJIBIT TaOBIIAIbL.

Ken xpuinap ¢onbpKiIop TiNIMEH IIYFBUIAAHBII
kene xarkaH E. J)Ky0aHoOB xanbIKk aybi3 omeOHeTi
IIBIFAPMAIAPBIHBIH, TUTIH aybI3eKi ome0u Tinre
xatkp3apl. On e3iHiH «DMmoc TiLTIHIH 6pHEKTepi»
aTThl MOHOTPAaUSICHIHIA <«3IMOCTHIK jKacamIas
JIOCTYpl apKachlHJa 3aMaHa JyeHiHe TalMai YH
KOCBIT OTBIPFaH MYH/1aH IIbIFapMa Ka3aK XaJIKbIHbIH
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aybI3eki ofeOu TiNiHIH Tamaiia YiTici FaHa eMmec,
COHBIMEH Oipre on 0i3miH KeiiHri jka3ba omebuer
Tinimisre ge Hop Oepeni. Dmoc TuiHIK 91e0u Tinre,
Ka3aKTBIH ecKi jkaz0a TiJliHe, TiNTi OChl KYHTI jKa3-
0a onebu TinmiHe KaifHap ko3 OONyJnarkl OPHBI Jia
aiipipeikma (Jubanov E., 1978: 112).

O3 [moyipiHAe, ©3 3aMaHBIHIA ~ aybI3IIa
TaparaH Oyl DSNHKalbIK MIBIFapManap Tl coll
NOYIpAiH ayb3lia 91e0U TUTIHIH KbI3METIH TOJBIK
aTkapnapl. OWTKeHi ofeOW TINAIH aca MaHBI3IBI
KBI3METiHIH Oipi KoFaMmJpl YHJIECTIpylli KbI3MET
Oosica, Horaiinel noyipiHiH Tapuxu JacTaHAApbI
MEH TYBIHABUIAPH ©3 yaKbITHIHIA, 63 3aMaHBIHAA
KOFaM/IbIK, TUIaKTUKAJIBIK, ICIICH/IIK, QJICYMETTIK,
JKAyBIHTEPITiK, JTUPUKAIBIK KACUETTEPl CHHKPETTI
TYpZe aybI3mia 9edu TiJl HYCKACHIHIA KOJIIaHBICKA
€HT131JL1.

Horaiinel noyipi omeOm  TimiHmeri e3iHIIK
epemrenikTepi  keHiHme 3eprreymi b, Mo-
MBIHOBa Obwmail gedmi: «byn  Facwlpmapaarsl
KOpKeM ofeOueT HyCKajaphl TUTIHIE ©31HJIiK
EPeKIIeNiKTep KETKUTIKTI. OmapapH TidiHae Oei-
TaHBIC CO3JIEP, MaFbIHACHI KYHIIPT CO3/Aep, COJI
CHUSIKTHI TPAMMATHKAJIBIK EPEKIIETIKTep Ke3aecei»
(Momynova B., 2011: 62).

Tapux KatnapblHbIH oCbl TycbiHAa Horait
OpnacelHBIH IBIFBIC TeppUTOpHsichiHIa Kazak
xaHneIFel KypeUiabl. Keitinnen Horait Opmacer MmeH
Kazak xaHbIFbI apachiH/ia MATKBIHIITBUIBIKTAP Oac-
tannbl. OckIHIAH imIKi TapTHICTHIH OipiHae OpMam-
oer Om enmi. «Jamprewmuii pacmany Horaiickoit
OpJIbI CIIOCOOCTBOBAJI TPUCOCIUHEHHUIO OTACIbHBIX,
BEPOATHO, JOBOJEHO MHOTOYHCIICHHBIX HOTAHCKUX
yaycoB k Kazaxckoil opje U CMEIIEHUI0 UX C Ka-
3axamMHd. BocrouHas Tpymma HOTalCKUX YJICYOB,
«aNTHIAYIBIBD) PACTBOPUIIACH, IOBUIUMOMY, B COC-
TaB Ka3axOB TaK Ha3bIBAEMOro «MilaJKero ky3a»
(Zhirmunsm.V., 1974: 93).

AnacameIpaH TapUXTHIH OCBI Oip Ke3eHIHIe
Antein Opna men Horait OpaackiHbiH Oipiiiri MeH
OwiriH kekcereH «TOKTaMbIC TOJIFaybIH» KaiTa
KBIPJIATTHL.

A, xiritTTep, 4opamnap!
Opmamber Ou enreHze

OH caH HoFaii OynreHze...
Xan ToKTaMBbIC KapJiaHbIIl
BaiitarbimM emn 3apiaaHbIn
AWTBII XKbLIaM 5KOHE, —

JIETCH YJITUIEC JKbIpIap JyHHEre K.

Horaii OppacelHBIH OH caH HOFaillel py-
TaWIanapel Ka3ak KypaMbIHa KEITEHIE COJI IOYIpIiH
MoOJI 911€0u MypacbiH Oipre okemmi. OCbl KeJreH
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HOFaWJbl JQYipiHiH JKbIpFa TONBI KyHapnubl Oait
JIEKCUKAJBIK KYpPaMbl Ka3aKThIH aybI3Ia 9/1e0u Til
HOPMACBIH JaMBITThI, XKESTUIIP/I.

Tapuxu JactaHzap MeH TOJFaynap TiTiHIH
JIEKCHUKaHBIH KYHapIIbI KaOATHIH KYPANTHIH JIEKCHKa-
CEMaHTHKAJIBIK OIpIIKTep MEH TipKecTep Typajbl
3eprreyui K. Omipanues o3 TYKBIPBIMBIH YCHIHABL:
«Tinmin GaIIBIFEI OCHI CHSKTHI TYPAKTHI TipKeCcTep
MEH €63 OpaMJIapbIHBIH MOJIBIFBI, SSFHU OJap.IbIH
MOJIeNh JKaFblHaH J1a, JKeKe Oip ce3nepiiH Tipkec
»Kacay epiCiHIH KEHJIT1 )KaFbIHaH Ja op TaparThIFbI
apkbutbl KepinOek (Umiraliev K., 2010: 6).

Sran OipTexTec TYpKi TidmiHAe (KBIMIIAK TO-
OBIHIIA) COMICWTIH Ka3ak, HOFail, OamKypT py-
TalnalapblHBIH OChl HOFAMIIbI IQYIPIHACTI STIOCTHIK
HIBIFapMaapbl OChl TULAEPIIH JIEKCHKAIBIK KOPBI
MEH KypaMbIH/Ia YJIKEH i3 KaJIbIP/IbL.

XIV-XVII raceipnapnarsl Horaiinel aoyipin-
JIET1 JKBIP TOJIFAyJIap TUTIHIH JEKCHKAIBIK KYPaMbIH

Ka3ipri Kas3ak TUTIHIH JIEKCUKaJbIK KYpaMMeH
CAIIBICTBIPFaH/Ia €/19yip OeJiriH KeHepreH ces3zep
Kypaiiael. bymap — keHeHiH TOT 0ackaH KbUIbI-
IIBIHAAN O TKEH I9Yip/IiH 631HIiK CHIPBIH aHFaPTAThIH
HIypaiisl 1a, 00pa3abl ce3aep. by Typansl akane-
muk P.Ce3ubikoBa Obutaii neitni: «Kenepren ces
JeTeHIMI3 — Tapuxu Oip Ke3eHAepae KOITaHBUTFaH
3aT, OYHWBIMIAPIbIH, OPBIH aJifaH OKHFaJapJbIH,
KYOBUIBICTapbIH, YFBIMIAPIBIH, aFbIMIapIbIH aTa-
ymaps» (Syzdykova R., 2009: 12).

1. YonuxaHOBTBIH CO3IMEH alTKaHIA, «TOPIC
Oacbl, Teckeiije Manbl Oip OONFaH» HOFAWUIBI
JOYIpiHIH py-Talmanapsl 03bIK YATUII TAPUXH Jac-
TaHAap/Abl IyHUETe JKEIII.

Horaiinsl noyipiHaeri 3MoCTHIK JKbIpiap MEH
TapuXHW JacTaHIAPIBIH, TOJFAyJapIblH TUTIHAETI
0aif JIEKCUKAJBIK KYpaMbl MEH apxaii3M JIeKCHKa-
Hbl TOMEHJETIZIEH TaKBIPBINITHIK TOMTapra Oeiyre
0oJTaIbL:

banoynak, Avivipbyeinoi, Kasau xanacwol, Eoin cyvl, Koinanowr may, Kan may, boxenmay, m.6. Epexmeniri

Eoin cyvl, Kex e3en) ce3nepiHiH TIpKeCTIpUTIN alThUTYbIH arayra Ooianpl. OOpasmbLIBIKTBHI OLITIpETiH
araynapra Kuipuix xaxnanwet Kvipoim, Keipwix can Kvipvim, Anmoer kynoix Kanmay, 1.0. bynap HakThl xep

1) Opeker, ic-KUMBULABI OIAIPETiH co3 TipKecTepi: mankan emy (KeTi Katap jkeOECiH aThII TaJKaH eTei); op
KoanOau exipmy (AnmIarblpaaid KaJIMakThl, Op KOSIHIAN eKipTim); opdacwinoa wany (OpracklHAa IIanas,
ONTIpIN KeTiH anajbl); 6acwl 6oniny (bacsl GemiHIl KaIMakThIH); amkan ogbl emy (I1lapaiinara kapamaii, aTkaH
OFbI 0Tei), T.0. Byt KonaneicTapabiH 6api Iepitik epKiH co3 TipKecTepi eMec, ICKCHKAIbIK MaFbIHa HeJICHTeH,

HAU3aCcblH canmaovl, Hcayobly OMmapwvli COHOIPOI, KYiH KOKKe Yublpobl, elin uwaby, s#cayovl HHcanvlpy, OtblH

ax cywel, ax OepeH, Ky dcebe, KoK dcebe, Ccyp ocebe, ax Halsa, aK cemcep, aK aIMdac cemcep, aia baima
T.0. Kapy-xapak araynapbIHBIH KEKeJIEreH XKbIpiiap/a SIMUTETCI3 KyMCalFaHbl OalKataapl. 0a10agbl animvlH

KeMnip, wiewtell, naxKulp, nemoe, KeliH, aKkcaxan, agd, ini, HCaKbIHbL (Hcemi ama HcakbiHbl) KIHE TYPAKTHI CO3
TipKecTepi Kac 6ony, xabap cany, Keyec Kypy, T.0. KOFaMIBIK-CasCH JIGKCHKara, OHBIH ILIIHIE dJCyMETTiK-

cali2yniK, melpHa, mayslk, Myusit, CYyKap, OypKim, Jcananak, apblcmat, Jconbapce, KoK KosiH, op KosH, Kyba

TaKpIPBITITHL
KbIp K Meicanaap
TOITap
Kvipoim, ¥poim, Eoin, XKaiivix, Azay, Kupenxona, Becoba, Ewrigeipean, Kupen, Tobviievimay, Eeizoibynax,
Kep-cy peTiHae TaynapiblH arayblHAH COHTAY, ©3¢H, KOJ Cy arayiapblHaH Keiin koui, cyvl (Kapa oubikmoly Ko,
aTaynapbl
aTaynapblHaH repi OeHHeNl KOJMAaHBICKA JKaTaabl, HAKTBUTBIKTHI O11IipMeiini.
Toxmamuvic, Edice, Opmabem 6u, Opax — Mamaii, Kapacaii — Kaszu, Ayuwibaii 6ameip, [lapnapus, Ep Kocati,
Kici ecim Ep Koxuwe, Illopa 6amuip, Kymmuius, Hypaoun, Mycaxan Awaxan, Keiovipoaii, Axapy, Kobviianowl, bek,
aTaynapbl Tayvin xan, Kypmxa, Anap, Kanap, bubisxcan, Kowabaii, Anwasgvip xan, Avikacka, baiikacka, Kexemnuxacka,
Koxxacka, Kozeanmac xan, Xancyny, Hoascan, Kocmepe xan, 1.6.
P . Kaszax, nozaii, On can noezail, mokcan 6ayivl Ho2ail, Kapa Kelmuak Hoz2ai, Kaimak, celban, Kocmepe eri,
-Taimna . . . ; .
aTyaynapLI Opmabem eni, JKemimope eni, beckacka eni, mamap, 6aukypm, KapKainax, KbipblM Mamapiapbl, aieadatiiap,
Kowsviibac. Keipwvix manbanst Kvipovim, On manbansl ¥poim, On exi 6aynot 030ek,
JIeKCUKAJaHFaH TipKecTepre aWHanraH. Haizacvin eHOipdi, cepnyine wwloamay, wcayovl dcaupammol,
JKayprarepmik . L RS
eKeHKa cany, T.0.KUMBUIIBI, KAKTBIFBIC KE31HET1 i1C-0peKeTTi Oiaipeni.
2) Kapy->xapax ataynapbl: MuLumulK, a0bipevl, OYbled, cayblm, KaiKaH, scebe, cadax, o, wapaina, atbaima,
ax 6epeH, anmvin KYHOAK ax bepen, KaHobl Kobe, KaHObLAYbl3 MOaMaibl all OaIma, KOKCyHel, moieamaibl
axK cyyei, 6adana Ke30i ax cayvim,uiap ©Oonam, WAWAKMul HAU3A, QIMbIH KAINAK, ce3 mennex,
JHcayvipuli Jcebe, armMac Kblivlid, aK Kapa 6ac my, KOpamcakKka Kol Cay, KO3bl JHCAVbIPbIH OK d1).
Xan, bex, cynman, acull, 0aua, ep, 6ai, xcolpusl, Ou, Kotiwbl, akcakai, 62aibiuie, aleanbim, JHCYPm, HCAKbIH,
KoraMasIk-
cascy JIEKCHKA
TapUXH MaFbIHACKHI 0ap KOJIAHBICTAPFa JKATAIbI.
Aman, nap, am, apevimar, Oue, my Oue, Koil, JHCbLIKbl, cuvlp, OyKa, 6ypa, OybipuiblH, Kasanam, myanap,
JKan-xanyap
JKOHE MaJl . .
ATAVIADLL apaan, Kyiam, mapnay, akboken, KACKulp, KblpaH KYc, mypuiMmai, mopeat, Kapuibled, KouKap, moouligol
yiap MeHOi mopul am, KoK ana mai.
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Kecmeniny orcanzacor

TakbIpbIITEL
KbID K Mpicannap
TONTAap
mask, welibwlp, Kylme, Maknau, napwa, amanea caba apmy, mepm caba KblMvi3, 6ip cayvii 1aKmMbl €Ki,
TyYpMBICTBIK memipoeH Kebic, anmuvli MoH, KiHOIK Kecy, MepeKeni moil jicacay, KEpOaHovlK wary, melc mabak, Kaniaiivl
JIeKCUKa Ka3vlK, COM aIMblH MOKNAK, Oblizapsl caba, WblHbl asK, OUMbIUMbL OPLIHOGIK, KAPA KeCMybiPIblK, Wyed

MYHIIK, KbIPMbI3bIEA MANObIPEAH KbI3bLI-ALd MOH

Jlinu ekcuka
MEH JIepeKci3
cesziep
cvip, Katipam, anm T.0.

Anna, kyoau, manipi, amax, apyax, OyHue, Kyoipem, nepi, meoey, My, cepm, wahuo xewsy, , Hopahum xanun
anna, eazipeiin Jcynap, Ken, benei, OmKeH ic, KeHeHC, OaHK, JHCAKCHLIbIK, HCAMAHObIK, HCAN2bI30bIK, d0L10IK,
KOHIN, HONCI, HcaH, 0ayiem, 6aKvim, neuin, Kadip, akull, KyH, ecen, eCeHOIK, ChlNauublLIblK Ky, Kbl3bll M,
omipix, naie, Symvip, Hcanzan OyHue, KblIblK, CYlleciH, 0emMeciH, um mypmki, epiix, opiiK, 3apivlK, O6epikmik,

Horaii TiniHig
JIEKCHKACHI

COHpambulH, COKMA, acmap enmy — colmapbiui emy, baxca, 6anrankvl, colkmay, maxcap, aboap KouLy, Mambix
mocamy, Hcamiwi, wemMwipnix, wan cakaivly, Hapmul, oecmip, Kiney 0y3, kombeoell apy xdcaiap, umerny,
Kemipmy, KyoineneeH 6an, icapka, Kexcizy, KOHKanay

Horaiinel n0yipi 3MOCTHIK IIbIFapMaliapbIHbIH
JIEKCHKA-CeMaHTHKABIK 1IIKi Ma3MyHBIHaH «aTa
MEKEH», «TYPKi AYHHECI MEH PyXaHHUSTBI», «ara
KOHBICTBI KOpFay», «KahapMaHIBIK», «eJ OipIiri»,
«Oeckapy» CHSKTHI ipi MakpOXYHEeHI KypaWThIHBIH
aHBIKTayFa OOajbl.

Horaiinel poyipiHzmeri smoctap MaH TapuXu
JacTaHIapAblH TUAIK pecypcTapbl (OHETHKAJBIK,
JIEKCHUKAIIBIK, TPAMMaTHKAJIBIK, CO3KACAMIBIK TYp-
FBIZIAH COJI Ke3eHHIH 91c0M TiJ1 HOpMAacChIHA COUKEC
KaneinrackaH. Maocenen Horaiiner  goyipiHgeri
KBIp JacTaHIap MEH JKbIpayiap I033USACHIHIAFBI
MoHa, cona ce3 TyiFanapsl Typansl P.ChI3apikoBa
Obutail gernai: «Opi KywehTkim cumar Oepy, oapi
OJICH OJIIEeMiH TONTHIPY KBI3METIH aTKapaThiH
Oyn oanemeHTTep (MEH, CEH €CIMIIKTEpiHIH a
BOKaTUBI TipKecyi apKbUIBl jKacalFaH TYJIFaiap)
TeK jkaz0a omedueTTe eMec, TYPKi XaTbIKTaphIHBIH
aybI3 ojfieOueTriHe Je TOH OosiraH OO0y Kepek
(Syzdykova R., 2004: 125).

KopbIThIHABI

Eninmen Epticke neitin, Kacrmit men Apan
TeHi3AepiHiH xaranaybiHan Kazan meH Ywmwmra-
Typara mediHri ajbll KEHICTIKTe YII FAChIPFa KYBIK
ycTemuik eTkeH KyarTel Horairi Opmachl TYpKimik
PYXaHU M9JCHH OLIAKTBHIH JITBIH OECiri.

Horaiinel moyipiHiH ce3 3eprepiepi Kalllbl
XQIBIKTHIK JIEKCUKAAAFBl TULMIK OipJikTep MEH co3

achUIIApbIH 03 TYBIHIBUIAPBIHIA TaHJAI, TaJiFarl
eHTi3y apKbUIBl aybl3 oJe0M Tin HOpMalapblH
KaJIBIIITACTBIPYFa €PEeKIIe YIIeC KOCTHI.

Horaiinel 70yipiHiH XKBIp TOJFAyJIaphl MEH Jac-
TaH/IAPBIHBIH JICKCHKA-CEMaHTHUKAIBIK €PEeKIIEIIT1
bmIocoPUATBIK TEpeH O MEH ITHIAKTHKAIBIK
Ma3MyHFa, CaH aJlyaH 3KCIPEeCcCHsl MEH IMOLIUAFA,
©CHET-HaKblI co3lep MeH adopusmiepre, COHBI
TipKecTep MEHCHUHTAKCHCTIK Tapaijieiu3Maepre,
OeIOBIC  yHAECyJepi MeH ImKi yiKacrapra,
BIPFAaKTBIK TOI TI€H JIUHTBONOITHKAIBIK HHTO-
HaIHsFa TOJBL.

Horaiinpel 10yipiH/eTi 31I0CTHIK IBIFapMatap IbiH
KyHapibl a 0ail JEKCHKANBIK KYpPamblH TYPKUIIK
aHTPOTIOHUMIEP MEH TOMOHWMZEp JXyHeci, 3THO-
HUMJIEp, JKayBIHTEPIIK CO3Iep MeH Kapy-Kapak
aTaynapbl, KOHEpPreH ce3lep MeH IiHH ce3Jep,
(dpazeonoru3mMIep MEH MaKall-MITeNJIep, TYPAKTHI
TEHEYJIep KYpaWThIHbI aHBIKTa bl HoFaiinsl goyi-
piHiH Oy Oail MeKCUKAChl Ka3aKTHIKTHIH TapUXBIH
HOFAMJIBI JIOyipiIMEH ca0aKTacThIPAaThIH KaHMEH
JKa3bUIFaH KaJIbIH HIEXKIpeMi3, el MypaThl MEH op-
PYXBIMBI3ZIBI, OATHIPIBIFEIMBIZ OeH KahapMaHmbI-
FBIMBI3NIBI  JIOPINITEHTIH, Mepeimizmi acKakTai
TYCETiH PyXaHHU achLl MypPaMbI3.

Horaiinel goyipiHme TyFaH STOCTBIK TYBIHIIBI-
JIap/AbIH TUTIHE JIMHTBOIIOITHKAIIBIK, XKOHE JIEKCHKA-
CEMaHTHKAJIBIK KEIICH/II capamnTay >XYprisin Ka3ak
PYXaHUSTHIHBIH JaMyblHa KOCKAaH 30p YJeciH
afKpIHAAYIBIH KaIllaH/1a MaHbI3bI 30D.
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X. MamenoBa

WuctutyT onbkinopa HannonansHo# AkageMun Hayk A3epOaiikana,
Aszepbaitixan, I. baky, e-mail: xalide 1978@mail.ru

NMCTOPUA UCCAEAOBAHNUA ®OABKAOPHOTIO MOTHUBA
YYAECHOIO POXAEHUA

B cratbe uccAeayeTcs MCTOPUS MCCAEAOBaHMS (POABKAOPHOIO MOTMBA O UYAECHOM POXKAEHUM.
ABTOp OTMeyYaeT, UYTo MHorue (OAbKAOPUCTbI U UCCAEAOBATEAM YCTHOMO CAOBECHOrO WMCKYCCTBA
B CBOMX TpyAax OOpallaAMCb B MOTMBY O YYAECHOM POXAEHMU. McTopuueckmMe KOPHM MOTMBA O
YYAECHOM POXAEHMM BOCXOAST K MepBOOLITHbIM BO33PEHMSIM PaHHEro 4eAoBeka. Bosspenus o
UYAECHOM POXKAEHMU AEASTCS Ha ABE 4YaCTM — YYAECHOEe 3auyaThe M UYyAeCHoe poXKaeHue. MoTus
UYAECHOIO POXKAEHUS repost, a TakxKe YyAEeCHOro M HernopoYHOro 3a4aTns BXOAUT B CUCTEMY MOTUBOB
0 MPOUCXOXKAEHUU Teposi B 3MMUYECKON TPaAULMKU. A MOTMB YYAECHOTO POXKAEHUS, B CBOIO OUEpPeAb,
COCTOMUT M3 CIOXKETHO-MOTMBHbIX EAMHUIL, KOTOPbIE CAYXKAT PACKPbITUIO TEX MAM UHbIX OCOOEHHOCTEN
3NMYecKmx repoes. B aTux MoTMBax Tak>ke NpeobAaAalOT MU OAOTMYECKME NMPEACTABAEHNS TOFO UAM
MHOTrO HapoAa. B azep6aina>kaHCKOM (hOALKAOPE AAHHbIN CIOXKET CUMTAETCH CaMbIM PACNPOCTPAHEHHBIM,
Tak Kak MHOXECTBO CKa30K W 3MOCOB BKAIOYAIOT B Cebsl 3TU CIOXKETHO-MOTUBHbIE 3AEMEHTbl. MoTHB
UYYAECHOIO 3a4aTusl U YYAECHOIr0 POXKAEHMS BKAIOYAIOT TakKMe DAEMEHTbl KaK 3avatue OT pacTeHWM,
AepeBa (16A0KO, d4UMEHb) 1 T.A., 3a4aTUe OT TOTeMA, CO3AAHHbIE OT TECTa, FAMHbI U T.A. JTa npobdAema
BO BCE BPEMEHa CTOsIAA B LIEHTPE BH1UMaHMS MCCAEAOBATEAEN YCTHOM HAPOAHOM AUTEpaTypbl.

KAloueBble CAOBa: UyAECHOE POXAEHME, HEMopouyHoe 3avathe, Apam U EBa, MHAEKC MOTMBOB
TomcoHa, NePBOObITHDIN YEAOBEK.

Kh. Mammadova

Institute of Folklore, National Academy of Sciences of Azerbaijan,
Azerbaijan, Baku, e-mail: xalide_1978@mail.ru

The research history of the miraculous birth motif of folklore

The article explores the research history of the miraculous birth motif. It is reported that many re-
searchers have applied this issue. Historically, the historical roots of the miraculous birth motif have been
linked to the first humans. The miraclouse birth motif found in epic folklore is the transformation that is
related to these concepts and transformed. The miraculous conception of life is divided into two parts:
Miraculous fertilization. 2. Miraclous birth. The motive of the wonderful birth of the hero, as well as the
wonderful and immaculate conception, are part of the system of motives about the origin of the hero in
epic tradition. And the motive of a wonderful birth in turn consists of story-motivated unity, which serve
to reveal certain features of epic heroes. These motives are also dominated by mythological representa-
tions of a people. In Azerbaijani folklore, this plot is considered the most common, as many fairy tales
and epos include these story-motivated eelements. Motif of wonderful conception and wonderful birth
include elements such as — conception from plants, wood (apple, barley,), etc., conception from totem,
created from dough, clay, etc. This problem was at all times the focus of researchers of oral folk literature.

Key words: miraclouse birth, immaculate conception, Adam and Eve, Tompson motiv index, first
human.
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Makanapa emipre faxarbi >KOAMEH KeAYAIH (DOAbKAOPABIK, MOTMBIHIH 3epTTEAy Tapuxbl
KapacTbipbIAFaH. ABTOP 63 MaKaAacblHAQ, (POABKAOPLUbIAAD MEH aybi3lla Ce3 eHepiHiH 3epTTeyLliAepi
63 TYbIHABIAAGPbIHAQ FadKalbil eMipre KeAyAiH YaXKAiAiriHe Hasap ayAapfaHbl anTblAaAbl. Fakarbin
SKOAMEH OMipre KeAy MOTUBIHIH TapuXM Tamblpbl €PTEAEr aAAMHbIH, aAFALLKbl K&3KapacTapbiHa 6apbin
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TipeAeai. Faxaiibin TybIAy TypaAbl Ke3kapacTap ekire OeAiHeAl — Faxkarbin >KOAMEH Kypcakka 6asa
6iTyi >koHe Faxkambin AyHMere Keay. baTbIpAblH Faxkarbin TybIAy MOTMBI, COHAAM-aK, Faykambir >KoHe
naK >KOAMeH Goira 6aa GiTyi 3MMKaAbIK, ASCTYPAETi KEeMINKEPAIH WbIFy Teri TypaAbl MOTUBTIK Xy/ere
eHeAl. Faxanbin emMipre KeAy 63 Ke3eriHAe, 3M1KaAbIK, KeRinkepAepAiH 6eAriai 6ip epexiueAikTepit auy-
fa KbI3MET eTeTiH CIOXKeTTIK-MOTUBTIK OipAikTepAeH Typaabl. ByA MoTMBTEpAE OCbl Hemece 6Gacka Xa-
AbIKTbIH MMOAOTMSIAbIK, KepiHicTepi 6acbiM 6oAaabl. O3ipbarxaH (POAbKAOPLIHAA OYA CIOXKET eH Ker
TapaAraH GOAbIN CaHaAaAbl, OTKEHI KOMNTereH epreriaep MeH 3rnocrapAa ClOXKETTIK-MOTHBTIK SAEMEHT-
Tep 6ap. Faxanbin >xoAMeH 6oitra 6ara BiTy MEH FaXkambin AYHMEre KeAyre KaTbiCTbl MOTMBTED MbIHA
SAEMEHTTEPAEH TyPaAbl: 6CIMAIKTEPAEH, aFallTaH (aAma, apna), KambipAaH, GaALbIKTaH, TOTEMHEH XKOHe

T.6. bapAbIk, yakbiTTa 6yA npobAemMa xaAblK, aybl3 9A€OMETi FaAbIMAAPbIHBIH Ha3apblHAA OOAADI.
TyHiH ce3aep: FaXkambin KOAMEH OMipre KeAy, Mok >XOAMEH YpbIKTaHy, Aaam MeH Xaya, TOMCOHHbIH

MOTMB MHAEKCI, aAFallIKbl aAAM.

BBenenne

MOoTHB 4yIeCHOTO POKACHUSA — OJUH U3 CaMBbIX
pacrpocTpaHeHHBIX MOTUBOB B MUPOBOM (DOJIBKIIO-
pe. Mb1 HaOIrO/1aeM CIIeJTBI 3TOTO MOTHBA, HAYMHAS
C IPEBHUX BEPOBAHUH M 10 AMHUYECKUX JACTAHOB.
HccnenoBanus NpoBeIEHHbIE HAJ TEMOH MOTHUB
YyIEeCHOTO POKIEHUS B AzepOaiimkaHCKoM (OJTb-
KJIope, MoKa3aJd, YTO MaTepHajoB Ha 3Ty TeMY B
azepOaiiPkaHCKOM yCTHOM HApOJHOM TBOpYE-
CTBE BIIOJTHE J0OCTAaTO4YHO. Llenap mpoBeneHHBIX HC-
CJIeIOBaHUH 3aKJII0YAeTCsl B U3yYE€HUH MOTHBOB U
KIaccu(UKaIMM UX Ha OTIENbHBIe BUABL. B azep-
OaifxaHCcKol (PONTBKIOPUCTHKE HEKOTOPBIE HCCie-
JIOBATEJIM KacaJluCh 3TOM Tembl. cTopust uccneno-
BaHWH MOTHBAa B MHPOBOM MacIlTade k€ BOCXOIUT
K eme Oosiee panHemy nepuony. Crates «Mud o
HEMOPOYHOM 3adyaTum», HanucanHas 100 jeT Ha-
3an (panmysckum uccnenosatenem I1. Jladaprom,
WCCIIEJIOBABIINM MOTHBBI UYyJIECHOTO POXKICHHUS,
BbI3Basia Oonbmoi uaTepec. 1. Jladapr, HanpaBuB
BHMMaHHE Ha CBOIO HalledyaTaHHYIO B Oojee paH-
HUIT iepro/1 B )kypHane «Taiime» crathio «Mud o6
Aname u EBe», moaTBEpKAAET U3yUEHHE BO BPEMSI
HCCJICIOBAaHNUS W3BECTHOTO OmOIefickoro mmda ¢
MTOMOIIBI0 CYIIIECTBOBABIINX B MEPBOOBITHOM 00-
IIECTBE NOBEpPHUil. ABTOp 3asBISET, YTO MCCIEN0BAI
3THM CIIOCOOOM W HEMOPOYHOE 3adaTHe-IeBCTBEH-
Hyl0 OEepeMEeHHOCTS, siBisromeecs Gopmoii uyaec-
Horo poxnaenus. (Lafarg, 1937: 136). (Otmerum,
YTO HaMH{ OBUTH WM3YYEHBI HEKOTOpPBIE TEKCTHI, KO-
TOpBIE OIUCHIBAIOT 3TOT MOTHUB U B a3epOaiiKaH-
ckoM Qonbkiope (Hanpumep, ckasku «CuHUR Ou-
cep» (SAF, 2008; 225); «OtpyOneHHas] TOJIOBa»
(SAF, 2008:165), «Cyxoit uepem» (SAF, 2008:179)
u nip.). [o cnoBam yueHOrO0, 3TOT MU} MIUPOKO pac-
MPOCTpaHeH y Bcex HapomoB mmpa. Hecmotps Ha
OTCYTCTBHE MYXa, TpU puUMckue 6oruHu — FOHOHa
(rp.I'epa), Munepsa (rp.Aduna) u [Aunana (rp.Ap-
TEMU/Ia) HECKOJIBKO pa3 CTAHOBWIIMCH MaTepsaMu. B
JIpeBHHUE BpeMeHa IMOHSATHE J1eBCTBEHHOCTH B I 'pe-

LU HE HECIIO CETOJHSIIHEN CMBICIIOBOM HArpy3KH,
MIPOCTO ChIHA HE3aMYXXHEH J>KCHIMHbI Ha3bIBAIN
«TapTeHuacy (CbIH AEBbI, T.€. CbIH JE€BCTBEHHMIIBI).
Ho co BpemeHeM neBcTBEHHUIIA-MaTh 00pesa B MH-
(ax 0Opa3HOCTH U CTa]a OCMBICINBATHCS KaK MaTe-
puHCTBO 0e3 coneiicTBust MmyxunHbl (Lafarg, 1937:
136-138). I1. Jlaapr B cBOeli cTaThe HaMEKHYJ U
Ha He Ha3BaHHYIO TEOPHIO MaToreHes3a. JTa Teopus
BKJIFOUAET B ce0sl BEPOBAHHS O POXKIACHUH KEHIIIU-
HOM peOeHka 0e3 yyacTusi My>KUHHBI (SIBIICHHE He-
[IOPOYHOTO 3a4aTus).

JKCIepUMEeHT

B KkauecTBe OJHOrO W3 MEPBBIX HCTOYHHKOB,
IJIc YIOMHHAETCS MOTHB 4YYACCHOTO POXKICHUS,
B [ICHTPE BHMMAaHUS HAaXOAWTCA «YKazaTelb CKa-
309abIX THNOB» (YCT) Tommcona, oTpaskaromiuii
B cebe mpumepHo 45.000 GONBKIOPHBIX MOTHBOB
(Thomson, 1955-1958). CocTaBrneHHBIN aMepHKaH-
ckuM ¢onbriopuctom Cticom ToMcoHOM KaTtanor
BIepBbIe OBbLT M3maH B 1922-36 rr., a BO BTOpOW
pa3 B ycoBepieHCTBOBaHHOW ¢opme — B 1955-
58 rr. A.Jlarmec mumer 00 3TOM KaTajiore MOTH-
BoB: «YC3 mpexcraBiser coOOil camblii IICHHBIH
WCTOYHUK JUIS aHajN3a W WCCIEJOBAHUN YYEHBIX)
(Karsdorp, 2015: 37-52). [Ipu moarotoBke AaHHO-
ro KaTajora ObLIM BHICTYIIAHBI (DONBKIIOPHBIC TEK-
CTBI HAapOIOB, KUBYIIIUX HA OTPOMHOMN TEPPUTOPUU
OT MaJIeHbKUX celieHnid KamudopHuu 1o octpoBoB
KopamnoBoro mopsi (ABcTpanmus), OTMEYEHBI Ha-
3BaHus Oosiee 550 >KMIIBIX HACENEHHBIX ITYHKTOB.
Bo Bpemst ncciienoBaHus MBI pacCMOTPENH TUPPO-
Byto Bepcuro (Thomson, 1955-1958), ocHOBBIBarO-
ITYIOCS Ha WHACKCUPOBAHHBIX B 1955-58 rr. 45.000
(ONBKIOPHBIX MOTHBAaX, 3aHOBO pa3pabOTaHHYIO
Ha OyMmare W pacHIMpeHHYI. YTIOMHHaHUE O Uy-
JIECHOM PO’KICHUH MOYKHO HaWTH B pazaene T-Sex
o 3arojoBkoM «Conception and birthy («3auaTue
U poxkzeHue»). 540-oi momy3arojoBoK pasjieia Ho-
cuT Ha3BaHue «Miraclouse birthy», uTo B mepeBoe ¢
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AHTJIIMICKOTO S3bIKA Ha PYCCKUH O3HAYaeT «4yJIec-
HOe poxkaeHue». Ho u caM 1moa3aroioBok, Nemsich
Ha CIJIeAYIOIIHE MOy3aroyioBKH, TaeT 3HAHUSA O pa3-
nnaHbeIX Bunax. CorjacHo paszeny, HpeicTaBlicH-
HOMY TIoa 3arojioBkoM «Miraclouse conception»
(aynecHoe 3auatue), MoeJaHueM Pa3IMIHbIX QPYK-
TOB (510J10Ka, MaHTO, alleJIbCUHA, JINMOHA, TIEPCUKA),
oBoIIeH (MOPKOBH, IIITHHATA), PA3IUIHBIX pacTe-
HUI W [BETOB, JKUBOTHBIX (UEPBSKOB, BIIEH), PHIO,
MIPOJYKTOB (SIWIT), JIEKAPCTB U T.[., IPOTIATHIBAHU-
em Ouncepa M jKeMUyTa, MOTJIOMIEHHEM COJTHEYHOTO
U JYHHOTO CBETa B MAaTEPHUHCKOM TeJle MOYKET BO3-
HUKHYTh OEPEMEHHOCTh. A TaKue MOTHBHI, KaK He-
00BIYHOE POXKICHHUE CBATHIX, POXKICHUE U3 PA3HBIX
YacTell 4elloBeYeCcKOro Teja; pOXKAECHHE U3 KPOBH,
POXIEHHE U3 CTYCTKa KPOBH, COTBOPEHHE CBSITHIM
MaJbYhKa W3 KPOBSHOTO CIYCTKA; POXJICHUE W3
PaHbBL; POXKJICHUE U3 PaHbI Ha TEJE OTIA: POXKICHUS
pebeHKa U3 BOH3UBIIIEHCS B PYKY HIIM HOTY 3aHO3HI,
POXJIEHHE U3 CJIe3, POXKICHHE U3 TOJIOBBI MY>KUHHBL;
POXKICHHE U30 PTa, POXKACHUE U3 Oeapa MyKUUHEI,
POXXIeHHE U3 PYKH, POXKIIEHUE U3 TJIa3a, POXKICHUE
U3 CEKPETOPHBIX JKEJe3 Tella, POXKIACHUE U3 CIIOHBI,
pOXIEHHE W3 HOCOBOH KOCTH..., POXKICHUE U3 Jie-
peBa W pa3NTUYHBIX (PYKTOB (areIbCHHOB, JIBIHD),
pOXJIeHHE U3 BOJBI, KAMHS, 3eMJIH, POXKICHUE OT
HEBUHHOTO W T.JA. U T.I., OTPaXKasi HCKIFOUUTEIHHO
MOMEHT POXICHUS, OBUIH TIPEICTABICHBI IO/ 3ar0-
noBkoM «Miraclouse birth» (Thomson, 1955-1958).

OOpaTiB BHUMaHHE Ha OJIUH HIOAHC, HE CII0KHO
MOHSTh, YTO HE TOJBLKO 3arjaBbe Miraclouse birth,
BXOJs1IEE B cOCTaBlieHHbId ToMcoHoM paznen T-
Sex, oTpaxkaeT NPU3HAKH YYACCHOTO POXKICHUS.
Eme u MOTHBBI, cOCTaBJIeHHBIE TI0J] TIOTY3arojioB-
koM «Miraclouse conteption» (4yJaecHoe 3avartue),
oTHocsImuecs K 3arnaBpio «Conception and birthy,
HEIMOCPEICTBEHHO CBSA3aHBI C UyJIECHBIM POXKIIEHH-
eMm. YCT, Bxmouast u T-Sex, coctout u3 23 pasne-
710B, 0003HaueHHBIX OT A 110 Z. [IpucMoTpeBmuchs,
CTaHOBUTCS SICHO, YTO KPOME OCHOBHBIX BAPUAHTOB,
U B JIPYTUX YaCTSIX MOXKHO HAHTH 00pasiibl onpee-
JIEHHOTO MOTHBa. Hanpumep, amm30/p1, CBSI3aHHBIE
¢ «Miraclouse birth», KoTopbIil MBI B3sIH B Kaue-
CTBE OCHOBHOTO BapHaHTa, MOXXEM HaWTH M CpPEeIU
oOpasioB, Bxogsamux B paszmensl A- Mithological
(Mudornormueckuit), B- Animal ()KUBOTHBII).

YCT He ToNbKO ABISETCS 0OTaThIM UCTOYHHUKOM
nH(popMaI 00 OTAETHHBIX BUJaX MOTHBA Yy/IEC-
HOTO POXKJICHHUS, HO H JIAeT BO3MOYKHOCTD OIpeiesic-
HUs reorpaUyecKux PEeruoHOB ¢ MpeolaaHiueM
YIOMSIHYTBIX MOTHBOB. Ho 311ech Hajj0 He yIyCTHTh
U3 BUAY Hekuil HioaHc. Cpeln CTpaH, K KOTOPHIM
otHocsATCcst MOTUBHI Katanora YCT, ums AzepOaiin-
JKaHa He BcTpedaeTcs. JlomycTum, 9TO B TOIBI CO-
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CTaBJICHUS U U3/IaHUS KaTajuora (J1ake B TOJIbI IIepe-
paboOTKH) Hama pecryOiiMKa HE CYIIECTBOBala B
KadecTBe HE3aBUCHUMOTO TOCYJapCTBa, HO B JIOKY-
MEHTaX MpHU3HaBAJIaCh B KAYeCTBE OOJIBIION TEPPH-
TOPUH — AaBTOHOMHOW PecnyOIuKON. A B KauecTBe
000CHOBaHUS TIOPKCKUX MH(POIIOTHUECKHX CIOMKE-
ToB cpenu 45.000 MOTHBOB HCIOJB3YeTCS OYCHB
MaJo, Bcero 3-4 pasza. Bo BpeMs ucciaenoBaHus Bbl-
SICHHUTA, 9TO OONBIIMHCTBO MOTHBOB, PacIpoCTpa-
HEHHBIX B HAIIMOHATHLHOM (DOJILKIIOPE, MICHTHYHBI
moTtuBaM B katayiore YCT. CnemoBaTenbHO, XOTS
00BsBIECHHE O CO3JAaHMH KaTaJiora, BKJIFOYAOIIEro
B ce0s CKa3KW, JereH/Ibl, MPEeIaHus U Ip. BCeX Ha-
POJIOB MHpa W BBITJIATUT JOTHYHBIM, MPETEH3UH B
MOJTHOM Mepe He ObuTH oOecrieueHsl. HecMoTpst Ha
9TU HEJOCTATKH, MojaraeM, 4YTo U3yuyeHue MOTHBA
YyJIECHOTO POXKJIEHISI BEIIOCh Takke U ToMCOHOM.
[Ipu paccMoTpeHHH KaTajora CTaHOBUTCS IIO-
HATHO, YTO MPEJCTABICHUS O YyJISCHOM POXKICHUU
NeNIATCA Ha 2 YacTH:
1. Miraclouse conception (qymecHOe 3a4aThe)
2. Miraclouce birth (uynecHoe poxaeHue)
UyznecHoe OIUIOAOTBOPEHUE M UyIECHOE POXK-
JIEHWE O3HAa4YaeT WM3Y4YEHUE HaIleil TEeMBI C IBYX
ONMU3KKUX JPYTy acmleKToB. Pycckuii Qoibpkiopuct
B.Ilponmn, BbIKa3biBasi OTHOLICHHE K TaHHOMY BO-
MPOCY, y9el Kbl U3 aCleKTOB, MOCTaPaJICs OC-
HOBHOW aHaJIU3 NPOBECTU HAaJ NEPBOM 4vacThio. B
cBoell ctatbe «HynecHOe poKIEHHUE» OH BBICKA3all
OTHOIIICHHUE CIICAYIOIIMM 00pa30oM: B IEPBOOBITHBIX
oOmiecTBax Bepa B 3a4aTue 0€3 y4acThsi MYKCKOTrO
rmoJra ObLTa MUPOKO pacrpocTpaHeHa. MoXHO pHr-
WTH K BBIBOJy O TOM, YTO POJib MY>KYMHBI B 3a4a-
TUU NOHUMAJach JANEeKo He Bceraa. TBOpLOM IO-
TOMCTBA I0JIarajiach JIMIIb >KeHIrHa. Y mogooHoe
MPEICTABIICHUE TECHO CBS3aHO C MaTPHAPXATOM.
[lornMaHue podM OTLOBCTBA BO3HHUKIIO IO3IHEE
(Propp, 1976: 207). O4enp JIFOOOTBITHBI TTPOTHBO-
peYMBBIC B3MIAJBI JIBYX YYCHBIX 00 OCO3HAHUH
poxnenus. Tak, J.K.3enenun nucan: «MbICIb O
ITOJTHOM HEBEACHHH PO yUaCTHE MYKIHHBI B aKTE
3a4aThsi 0€CCMBICIEHHO OTHOCST Ja)K€ KO MHOI'MM
nmepBoOBITHBIM TuleMeHaM. (Zelenin, 1936: 365).
A Peitamrelin, Ha060pOT, K 3TON HEE OTHOCUTCS
KPUTHYECKU U MTOTYSPKHUBACT, YTO IPUYUHHAS CBSI3b
MEX]Ty TIOJIOBEIM OOIIEHHWEM U 3a4aTHeM [T HCTO-
PUYECKOTO HYEJIOBEKa JOJTOE BPEMS OCTaBaIOCh
HeusBecTHBIM. KoHeuHO, cO BpemMeHeM, MO Mepe
pocTa ypoBHSI MHPOBO33PEHUS JIFO/ICH, CTAHOBSITCS
M3BECTHBI MCTUHHBIC MPUYMHBI poxaeHus. Hecmo-
Tps Ha U3BECTHOCTH 3TUX MMPHUYUH, POJIOJIKACTCSA U
BEpa B 3a4aTue BHE MOJIOBOrO KoHTakTa. B. Ilponn
MoJjlaraeT, 4To Ha caMoil paHHEH, MepBOOBITHON
CTYINECHHU YEJIOBEUECTBA «UYJECHOE)» POXKICHUE OT-
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Hocwin ko BceM (Propp, 1976: 207). A cormacHo
peNUTHH pssia HapoOB, YyIeCHBIM 00pa3oM pojIu-
JIUCH JIUIIIH TIEPBBIC JIFOIU, TOCKOJIBKY TIEPBBIC JIFOIN
pomuThest He Morid. [lepBhie Jrou OBLTH COTBOpE-
HBI ['ocTIoZIOM ¥ 3aTeM MMH OBUTH TIOPOXKACHBI BCe
octanbhblie moau (Propp, 1976: 232). Cioga BXoasT
u npenanus 00 Aname u Ee. Bo Bpems uccnenmo-
BaHUS MBI BEISICHHIIH, 9YTO CPEIU a3zepOaiiKaHCKUX
(OJILKIIOPHBIX TEKCTOB TAKXKE €CTh MU(BI O MEPBIX
moasax. [l cBeieHus CKayxeM, 4To 1o TaHHOMY BO-
MIPOCY MBI TIPEIOCTABIIIA OOIITUPHYIO NHHOPMAITHIO
B cTaThe «JIcTopuueckre KOpHU TyIECHOTO POXKIIe-
Hus». B TO# cTathe 0c000 MOAYEPKHYTO, YTO B Ha-
meM (GOoJBKIOpe MUGBI O TIEPBBIX JIOAIX CBSI3aHBI
¢ Anamom u Eoit. CieoBaTensHO, Kak Y HapoJ0B
MUpa, U B a3zepOaii/KaHCKOM (OJBKIOPE HCTOPHUS
qyIEeCHOTO POXKICHUS BOCXOIUT K MUA(]aM 0 TepBIX
JOASX. A 3TO YCJIOBHO OBLIO HAa3BaHO MOTHUBOM
cumBonu4eckoro poxaeaus (Mammadova: 2017).
IIpaBma, B TakoM cioydae pOXKJICHHE HUKOT/IA HE
MIPOUCXOAUIIO OT YesioBedeckol napsl (Propp, 1976:
235). OtMeTuM, 9TO B MOCIEAYIOUINA IEPUO pa3-
BUTHUS MOTUB bora-TBopiia cTan MEHSATH CBOMl BU/I.
CormnacHo MOBEPHSIM, UyAECHOE POKICHUE MOMKET
MPOU30MTH 0€3 yJacTHs My>KCKOTO I10J1a JIN0O C To-
MOIIBI0 TAHHOTO JEepPBUIIIAMU BOIIIEOHOTO S0J0Ka,
MO0 C TOMOIIBKD OJIATOMOXEIHUS, OJIarociIoBe-
HUSI, TIO)KEPTBOBAHUS y YEIOBEYECKON Maphl, WA
)K€ Marm4eckKuM BO3JEHCTBHEM CHEIACHHOIO, IMPO-
TJIOYEHHOTO CPEACTBAa U MTHOBEHHOTO BO3JCHCTBUS
MPUPOTHBIX CHIT — COJTHEYHOTO CBETa, CHIIBHOM MOJI-
Huu. [locnenHue nBe MPUYUHBI, OyIyYd CBS3aHbI C
YyJIECHBIM POXKJICHUEM, TIPEACTABISIOT OO0 ATam
HENIOPOYHOTO 3a4aTHsl, ABIISBIIETOCS MPEABLTYIIIHM
stanom. Pycckuii onbrnopuct B.M.XKupmyHckuii
TOXKE€ BBICTYIIMJ CO CTaThel, MOCBAIIEHHONH POXK-
JIEHUIO Teposi B Pe3ysIbTaTe HEOPOYHOTO 3a9aTusl.
Unes, 3Byuarnias B cTaTbe, 3aKII0YAETCS B TOM, YTO
MOTHB YYAECHOTO 3a4aTHs U YyJECHOTO POXKICHUS
IITUPOKO PACIIPOCTPAHEHO B MHUdaX, CKa3KaX | 3I10-
cax. OH OTMETHWII, YTO €CJIM ONMHPATHCA Ha apXau-
yeckue (DaKThl, STO CBA3AHO C MAPTEHOTCHE3HCOM,
I pOJib JKCHIIMHBI B POXKICHHH BBIIBUHYTa Ha
MIepeIHUM TIJIaH; TePOH POKAAETCA B PE3yJIbTATE 110~
€IaHHs ero MaTepblo BOJIIEOHOTO S0JIOKA HITH JKe
MATHS BOJIIECOHON BOMBI, TaXKe 3amax I[BETKa, COJI-
HEYHBIH JTyd, J0XK/b, BETEP MOTYT CTaTh IPUYUHON
oepemennoct. CornacHo B3risaaM JKupMmyHCKO-
r0, 3TU TIOBEPhS B HAPOJTHOM TBOPUECTBE BITOCIIECI-
CTBUU YTPATHIU OPUTHHAIHHOE MHU(OIOTHYECKOE
collep’kaHue B pe3yibTare pa3BuTHs obmecTtsa. [1o
Bepcuu yueHoro, B Cpexgneit Aszum u Ha CpegHem
BocToke cpenu TIOPKCKHX, apaOCKHX W TIEPCHU-
CKHX BOJIIIEOHBIX CKAa30K 3TOT MOTHB IIMPOKO pac-

MPOCTPAHUBIIKCh, OTpaXkajl MPOCchOy O pedeHke
KAXKAYUIUMX JIeTeH MOXKUIIBIX polauTenel y Amnaxa
WM Ke WHBIX YyJIECHBIX CYIIecTB. B oTnmuame oT
IIponma, YKupMyHCKMIA, MPOBEAS] HCCICIOBAHUS
HaJ (HOIBKIOPHBIMU TEKCTAMU TIOPKOSI3BIYHBIX Ha-
POIIOB, BBISABHJI JIOKAJIbHBIE OCOOEHHOCTH MOTHBA
pOXKIIEHUA. ABTOpP O3HAKOMHUJIICS C TE€POUUCCKUMHU
amocaMu CHOMPCKUX HApOIOB — aNTaHIEB, OPOB,
XaKacoB U TIp., 310caMu «Anmnamsliin, «MaHac» u
«/ene Kopkyt». ®ONBKIOPUCT yKa3al, 4To B MpH-
CYIUX TIOPKCKUM HapOJaM CKa3Kax MOTHB YYJIEC-
HOTO PO’XKJIEHHS BOCTIPOU3BOJUTCS B CBOEOOPA3HOM
(hopme; n300paxaroTcsi 0OBIYHO TIOXKHUIIbIE, Oe3/IeT-
HBIE POJIUTENH, OHH, 0Oparasch Kk bory, B moxmiom
Bo3pacTe oOperaroT pebeHka. OTMETHM, UTO TPHU
MOATOTOBKE CTaThu JKYPMHUHCKHIA MOpadoTai Haj
TEKCTaMH, TPUBET MPUMEPHl U3 HAPOIHBIX CKa30K
aJITalIIeB, IMIOPOB, XaKaCOB, PITOCAMU «AJIITAMBITID,
«Manacy, «Kobnanner-6ateip», «CauH-0aTBIp» U
np. (Jirmunskiy, 1974:228).

B azepOaiimxaHckoi (OJBKIOPUCTUKE CeMaH-
TUKY YyJIECHOTO POXKIECHUS pacMaTpUBAIA MHOTHE
yaensie. M.I.Taxmacu0, momenuB CrOKeT JIF000B-
HBIX 3II0COB Ha 4 cTaauu, 1-bIii Ha3Ba HEOOBIYHBIM
YYJICCHBIM POXKJCHUEM TIeposi, MOMAYSPKHYI IIH-
pOKO€ pacmnpocTpaHeHHEe JAHHOTO MOTHBA B 0OITb-
[ITMHCTBE HAPOJIOB MHPA, B TOM YHUCJIE U TIOPKCKOM
HapOJHON TPaJWIIMU; U B HAIIMX CKa3Kax, SBJISO-
IIUXCS TPOAYKTOM MEPBUYHOTO BOOOPaKEHUS, Ya-
CTO BcTpeuaercsi uynecHoe poxieHue (Tahmasib,
2010: 226).

®. bast, npoBoJig UCCIeAOBaHUE O BapUaHTax
MoTHBOB Ory3Hame, 00paTHJl BHUMaHUE Ha MOTHBBI
0 BBIPOCHIHMX 0€3 OTIa Teposx. YKa3al, 4To B repo-
WYECKUX 3M0CaX ¥ PHIIAPCKUX MPETaHUAX POKIe-
HUE repoeB 0e3 OTIIa MOJTHOCTHIO aJICKBATHO POXKIIC-
HUIO TIPOPOKOB B MYCYJIbMaHCKOW KynbType. Ecnu
MIPOPOKH, XOTENTH CIIACTH MHUpP MPHU3BIBOM JIOCH
K PEJUruu, Bepe, ETH OOrOB M 3aBOCBATEIM OCY-
IIECTBIISUTA 3Ty MHCCHUIO MeuoM. B smocax MoTuB
CBhIHA 0OKBETO YKA3bIBACTCSA PSAIOM CHMBOJINIECKIX
aTpuOyToB. POXKICHHBIC OT CBETa, JIepeBa, CEPOro
BoJiKa, JIyHBI, TOPBI U Mp. 0OBIYHO BBITIOJHSIOT 3Ty
(yakmuro. [lo MHEHUIO YYEHOTO, YyAECHOE POXK-
JICHHE B CKa3KaX MPEJCTaBISET cOOOH TpaHChOp-
MHUpPOBaHHBIN MOTUB chiHA bora (Bayat, 1993: 13).
Hanpumep, B HapoaHO#l cka3ke «Tanaslry Hamien
CBOC OTpPaXXEHUE MOTHUB POXKJCHUS OT JHEBHOTO
cBeTa: KemaromeMmy cblHa Kyniy CyneliMaHy o-
craiicsi pebeHok ot qHeBHoro ceeta (SAF, 2006: 3).
BrIsicHWIN, 9TO 3TOT BapUAHT Yy IECHOTO POKICHHS
HOCUT MHTEpHalMOHaJIbHbIM Xxapakrep; B YCT 3a-
KoaupoBaHo 1oz Homepom T521 (conception from
sunlight — 3auatue ot contreynoro ny4a) (Thomson,

77



HCTOpI/IH HUCCICOOBAHUA q)OHBKIIOpHOl"O MOTHBA YYACCHOI'O POXKACHUSA

1955-1958). A.Ackep yka3bIBaeT Ha TO, UTO B CKa3-
ke «Tammery otert repost tuB Tydan sBisercs 60-
rom mMonHuu. To, yto nuB Tydan sBasercs Oorom
MOJTHUH, BUJTHO U3 HEKOTOPHIX ero arpulyToB. Kor-
na nuB Tydan kpanet ['amap-xaHym, TpeMHUT TPOM,
cBepkaeT MoHMsI. COpOIIeHHBIN ¢ Hebec Kak ChIH
Bora Tameir 061a1aeT HEOOBIYHBIM TOJIOCOM — PhI-
KOM.... BOOOIIIE, B 3NTUYECKOM TEKCTE aTpHOyT phIKa
UICHTUQUIUPYETCS C TPOMOM HEOECHBIM, CBsI3aH-
HbIM ¢ Oorom momuuu (Askar, 1992: 85). ®.basr
CTaThel IOJ 3aroJIoBKOM «MOTHBBI OTry3Hame B
TIOPKCKOM 3MUYECKON TpaauLMW» IOCTApaNCs HC-
CJIeIOBaTh UMEHHO MOTHB UyJECHOTO POXKICHHS Ha
ocHoBe 3noca «Ory3 Karan». ABTop B ykazaHHOU
CTaThe OXapaKTePU30BAI HAIMYHE KapuX TIa3, CH-
HEro JIMIa, KpacCHOTO PTa y TOJIBKO YTO POXKIEHHOTO
pebeHKa, OMH pa3 MOKOPMHUBIIACH MAaTEPUHCKUM
MOJIOKOM, €BILIETO CBIPOE MACO TEM, YTO OH SIBJIS-
eTcsi chlHOM Oora: Mmudomorndeckas CeMaHTHKa
CBSI3aHHOTO C MOTHBOM «CBIH 0OTa» OZHOKpaTHOE
BCKapMJIMBAaHHE MOJIOKOM OCTAllach U B PSZIE JIPEB-
HUX TIOPKCKHUX 3M0COB. B AKYTCKHX, XaKaCcCKUX, Ty-
BHHCKHX 3110CaX POXICHHBIE W3 TOPBI, KAMHSA, Jie-
peBa AeTU cpasy Mocie POXKJIECHUS BCTAIOT U XOJIAT,
CTaB C(OPMHUPOBABIINMHUCS TE€POEM, BBITOIHSIIOT
00KECTBEHHYIO MHCCHIO. JTO SIBIICHHE aJeKBAaTHO
MIO€TaHUI0 HE BCKOPMIIEHHBIM MOJIOKOM T€POEM ChI-
poro msca. [lockosbKy B apXxan4eckux 31mocax, Kak
MIPaBHIIO, TEPOM SABISETCS MEPBOYEITOBEKOM, CHIHOM
Bora, ero poxpeHrne O4eHb 4acTO MPOUCXOAUT 0e3
yuactus oTiia u marepu (Bayat, 1993: 15).
HccnenoBaBmmii MOTUB 4yAECHOTO POKICHHS
MIPU MOJTOTOBKE TEPMHUHOJIOTHH TIOPKCKOW MHU(O-
noruu JIx. beiiaunu takke BHUMAaHHE HaIpPaBUII
Ha MPEACTaBICHHUS O MEPBBIX JIOAAX: 3TOT MOTHB
OepeT CBOM MCTOKU U3 APEBHUX PEIUTHO3HO-MHUDO-
JIOTUYECKHX B3TJISAI0B, KpOME TOTO, MPECTaBICHUI
0 COTBOPEHHH TIEPBBIX JIOCH, a TaAK)Ke PeMHKapHa-
uun. Te BO33peHHsl, K KOTOPBIM OOpaTHIINCH JKEH-
IIVHBI JTST CIACEHUS OT OeCIUIONNs, TTIePBOOBITHEIE
Maru4eckue CrocoObl, KOTOpPbIE KWK U B JAaib-
HeWIeM B BUAC MOBEPUH O BO3MOXKHOCTH 3a0epe-
MEHETh HalMCaHHWEM Ha CKajaX, HOUEBKOH y BOJBI,
epexoIoM 4depe3 peky u T.1. CorimacHo HarvcaH-
HOMY aBTOPOM, B TIOPKCKOH MH(OIOTUH MOKHO
BCTPETUTE PsZl 00pa30B HEOOBITHOTO COTBOPEHHS,
KOTOPBIC IIPEACTABIISIOT COOOH repoeB, POXKIESHHBIX
OT >KeHUTHOBI Ha BOJYHIIE, U3 JIEPEBA, TPATUHBI U
np. OTH CyIIeCTBa, YyAECHBIM 00pa3oM IOSIBUB-
muecs Ha CBET, 4acTO CTAHOBATCS ... JIPEBHUMH
npenkamu, Boxkasmu (Beydili, 2003: 275). ScHo,
YTO ME(PHUYECKUE NTPEICTABICHUS O HEOOBITHOM I10-
SIBJICHUU Ha CBET YEJIOBEKa CO BPEMEHEM Iieperiar-
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HYJId B CKa3Ky, W300pa3swiIiNCh HECKOJIBKO HHAYe,
OJIHAKO HE OTAAIWIUCH OT CBOECH IPEBHEH CeMaH-
tuku. W JIx. Beitnninm oco6o momguepkuBait Ipuxo
HEKOTOPBIX 3IM30/0B, BBISBICHHBIX B HAIIMX CKa3-
Kax, U3 MHpa MU(OB: TEPOU, POXKACHHBIE OT YaCTH-
1IbI TICHBI, CJIFOHBI ICPBUIIA, KOJAyHA, OT JIUCTOYKA,
noenaHus s00Ka (rpaHaTa), OAHOTO JIBIXaHHs WIIH
)K€ TIOMABIIEH B MAaTEPUHCKOE JOHO IMBUIM CYyXOTO
yepena, ObUTH U3 MUpa MUA(DOB, U3-3a YeTO 00JTa1aIH
KauyeCTBaAMH €)KEMUHYTHO, €)KEJIHEBHO PacTU U T.J.
(Beydili, 2003: 275).

[ToaroroBUBLINK CIOKETHBIN yKa3aTelb a3ep-
OaiimkaHcknX cka3ok M.Pycramzame, Hapsmy c
MHOTUMH MOTHBaMH, BHUMATEIbHO paccMaTpHBa-
€T W MOTHB YYyJECHOTO POXXICHHSA. YTON 3PEHUS
N.Pycram3azne HECKOJIBKO OTJIMYHBIN; ITPU XapaKTe-
pHUCTHKe OOTaTBIPCKUX YEPT reposi MOTUB TyAECHOTO
POXKICHUS TIOJIAraeT OJJHIUM U3 OCHOBHBIX MOTHBOB:
OoraTbIpcKre YepTHl TepOos BIEPBBIE MPOSBISIOTCS
B €T0 JICTCTBE. DTOT ATAIl BKIIOYAET B CeOSI HEOOBIU-
HOE OITIOIOTBOPEHNE, HEOOBIYHOE POXKICHUE, 00-
pEeTeHHE peYH U YMEHHS XOAUTh C PAaHHUX JIEeT, 1adya
MMEHH U paHHHE repondeckue snockl (Rustamzade,
2013: 41). B xadecTBe HHPOPMAIIHUA COOOIUM, YTO
MOTHB HEOOBIYHOI'O OILIOJOTBOPCHHMSI HAIEN CBOE
o0Opa3Hoe OoTOOpa)keHHWe B CIEAYIONMMX a3zepOaiii-
KAHCKHUX CKa3Kkax: B cka3ke «Cunuit 6ucep» (SAF,
2007: 225) oT mporiioueHHOro Omcepa, B CKa3Ke
«Otpy0nennas ronosay» (SAF, 2008: 165) ot nbuin
cyxoro ueperna, B ckazke «lInemmseiii I'acan» (SAF,
2008: 81) ot mTuubero sima, B ckaske «Jxeipan»
(Azerbaijanian, 1976: 43) creneHHOTO Msca JKEH-
pana, B ckazke «Pefixan» (Askar, 1992: 71) oT BozbI
W3 JTYXKUIBI U T.JI. BOSHUKAET OEPEMEHHOCTb.

MOTHB 4YyJIECHOTO POXKICHUS HAXOIWICS H
B IICHTpE BHUMAaHH MPOBEIIIET0 HCCIETOBAHHE
Haja ckazkamu O.Anuea. Ilo MHEHHIO ydeHOroO,
yTBepkKaarormero o BaxHo ponu CoiHma (OTHS),
BOJIBI, 3¢MJIU B TIOSIBJICHUH HA CBET YYJICCHBIX I'epPO-
€B B HAIlIUX CKa3Kax M 3I0CaxX, B MU(OIOTUIECKIX
BEPOBAaHUSAX BCE ATO OBUIO MEPBHYHBIM, CBSIICH-
HBIM. [loaTomMy O.AnWeB CHpaBeITUBO HAIPABHI
BHHUMaHUe Ha MU(]BI 0 epBhIX JosaX. O.AJHEB co-
CpeIoTaurBaET MBICITH €IIIe Ha OJTHOHN YepTe MOTHBA
YyJICCHOTO POXKIICHUS, XapaKTepHOH AJis azepOaii-
KAHCKOTO (PONBKIIOpa — MOTHBE POXKACHUS HA OC-
HOBe OJiarornoskenanus, moxeprBoanus. [lomguep-
KHBAeT IPETBOPEHHUE B HECKOJIBKUX YacTAX « KHuru
ota KopkyTa» B KH3HB JKEIAHUS KAKIYIUX Pe-
OeHKa poAHTeNe OCYIIEeCTBICHHEM IT0KEPTBOBA-
Hus 1 Onarue nena (Aliyev, 2001: 18).

B xone wuccnemoBaHus W MBI CMOTUIM TPOSIC-
HUTH CJIEJIBI MOTHUBA YyJIECHOTO POKICHHS B dI0CE
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«Oren; KopkyT». Habmogaem o0ycTpolicTBO 1O0MH-
HAaHTHOCTH Ha TAaKHX B3aMMOCBS3aHHBIX BOINPOCAX,
Kak OjarocioBeHne, 0JaromnoKelaHus, MOKePTBO-
BaHMsI, OJaroTBOPUTEIBHOCT U Ap. Beero nump B
IByX dacTsax — «CkaszaHue o byrau-mxane, cblHe
Hepce-xana» u «Cxaszannu o bamcer betipeke, cpine
Baii6épé» — repou, TOBOpS SI3BIKOM 3II0Ca, POXKIa-
I0TCsI OaronoxenaHueM Koro-1o. A B yactu «Cka-
3aHUe O IUIGHEeHWH chiHa ['a3aH xaHa Ypy3-Oekay,
XOTS M HE OITMCAaH MOTHB POXKICHHS, IPeIoIaracm
HHUCIIOCJTIAaHKE TJIABHOTO T€POsl POAUTEINISAM HU3-32 U3
MpPOChO, OKa3aHHUs UMH MISAPHIX IESHUN U3 CTUXOT-
BOPHOT'O OTPBIBKA, IPOU3HECEHHOTO MAaTEPhIO:

... MHJIOCTHBIIO NOf1aJIa ICPBUILIAM B YEPHOM OJICSTHUH
OCMOTpEBIIHCH BOKPYT ce0st T03a00THIICS O cocefe
Kaymum 1 oOmxaromMes, HUIUM €5l ToAaja
Buns ronogHoro, KOpMuia, BUs Haroro — ofeBaia
Monb00#t eTMHCTBEHHOTO CHIHA e7]Ba 0Opena

(xamra «Orer; KopkyT», 1988: 171).

W ponsknopuct P.Anues, nzyyas Mududeckue
BO33pEHMS B CKa3KaX, KOCHYJICA YyIAECHOTO Xapak-
Tepa MoTHBa poxaeHUs. OH Ha3Bal POXKIEHHBIX
qyAeCHBIM 00pa3oM B a3epOailKaHCKOM (OIBKIIO-
pe repoeB reposiMi ¢ HEOOBITHBIM HadasioM. ABTOD,
0c000 MOJUEPKHYII Maloe U3yYeHHE B HAllMOHANb-
HOM (OIBKIIOpPE, HECMOTPS Ha CUCTEMHOE M3JI0XKe-
HUE€ JJAHHOTO MOTHBA B PYCCKOW W MHOW MHUPOBOI
¢donbknopuctuke (Aliyev, 1992: 50). [To mHeHuUIO
aBTopa, HapoJa BEepWi, 4TO B OOphOE C YepHBIMU
CHJIaMH €My MOTYT IOMOYb JIUIIb T€POH, TTOPOK-
JEHHbIe OT Takoro Havanxa. HaOmromeHus mokasbl-
BalOT, YTO Hadyala MPOUCXOAAT MPEHMYIIECTBEHHO
C MOMOIIBI0 sI0TOKa (pacTeHue), TONOBBl WU KE
OTpYOJICHHOM TOJIOBBI (3eMJIsl), JKelipaHa (3eMiis).
B yem mpuumnHa Bephl B HEOOBIYHYIO CHIIy STHX
Havan? He ocosHarommii B JOCTATOYHOW CTere-
HU CYIIHOCTH OTHOIICHHA MYXYHUHBI U KCHIIUHBI
JIpEeBHUH YEJIOBEK BOJICH-HEBOJIEH OTaaBa MPEIIIO-
YTEHHUE dTUM DJIEMEHTaM, POJIb SMOpPHOHA B OHOJIO-
TUYECKOM CMBICIIE BUJICI B PACTEHUH, 3€MJIC H BOJIE.
A CBsI3p pacTeHWH W 3eMITH, BOABI C IIOJOPOJHEM
B CO3HAHUHU HAXOSIIUXCS B KOHTAKTE ¢ HUMH JIIO-
Jiel cTaja MPUYMHOW Hayvaja Mpolecca OOpeTeHHUs
craryca cBsameHHOro. [lpumumHa 3aximodaeTcss B
TOM, YTO €Ill¢ B PaHHHE MEPUOJIbI OCO3HAHUS KH3-
HU HaOJIIOJIAIOCh OTMHUPAHUE PACTCHUH, JIepEeBhEB
B CBSI3U CO CMEHOI CE30HOB, OKUBJICHHE TIPUPOJIHI,
HOBOE Ha4aJo BCETO MPH MPHUX0Je BeCHBL. P Annen
MOTYEPKHYJI BOSHUKHOBEHUE HEMPOU3BOIHHO MBIC-
JIM O TOM, 4TO PACTEHUs, BOJA U 3eMJISl YyICCHBI, U
OHHM MOTYT BBICTYIHTH B POJIM MIEPBUYHBIX POIUTE-
neii (Aliyev, 1992: 51).

P. Kadapmsr, paccmarprBast 0cOOCHHOCTH BOJI-
IeOHOM CKa3KH, YyJIECHOE POXKICHHUE CUUTAN Mep-
BHYHBIM 3JIEMEHTOM TOSTHKH BOJIIECOHON CKa3KH.
To ecTh, B cKa3Kax, Ie CIOKETHBIE DIIEMEHTHI UMe-
0T CTYIIEHYaTyl0 U HEU3MEHHYIO CTPYKTYpy, Ha
IepBOd CTymneHu uueTr poxaenue. OOpa3Hoe U30-
OpakeHne pokIeHUs TakoBo: CyIIecTByeT CKa304-
HBI BapuaHT MHpPa, B KOTOPOM HET HUKOTO, KpOMeE
Annaxa. PoxxaeHre )XMBYIIUX TaM TOKE HEOOBITHO.
I'epoif mosBNsieTCsT Ha CBET pa3HBIMU CIIOCOOAMHU
(TBopern B 061MKe AepBUILIA BCTPEUAETCS C €T0 PO-
TUTEISIMH, J1aB UM TI0ECTh SOJIOKO, UM K€ JIaB I10-
poOOBaTh KEHIMHE CIIOHY, pa3MeIacT 3apoIbIIil
pebenka B MaTepuHckoM sioHe) (Gafarli, 2002: 237).

I'epoii, uynecHpIM 00pa30M OKa3aBIIUCH B MaTe-
PUHCKOM JIOHE B U3BECTHBIX BCEM MECTaX — ABOPLE,
CEeNbCKOW XM)KWHE W TOPOACKOM JJOME, MOSBISIETCS
Ha CBET B OOBIYHOM TIOPSIZIKE, T.€. depe3 9 MecsIies,
9 gacoB, 9 munyT. CCBINIasich Ha CKa3KH, aBTOP IH-
LIET, YTO POXKICHHBIA Ha CBET HEOOBIYHBIM 00Opa-
30M Trepoii IEMOHCTPHUPYET OONBITYI0 UCKYCHOCTH B
OXOTe, WM K€ B pe3yJibTaTe CIy4alfHOCTH cliacaeT
HapoJ OT KakoH-TO Oelpl, MPH BCTpEYe C BparoMm
He O0eXuT, cpaxkaeTcs u nodexmaer (Gafarli, 2002:
239).

Pe3yabTaThl 1 00cy:KIeHUE

[Io MHEHUWIO CBS3BIBAIOIIETO 3TOT MOTHUB C
mupoM o OIM3HeNax aBTOpa, B MEPBYIO OUYEpenb
MOTHB DPOXIEHHUS JeTeil oT BomeOHOoro s6J0Ka
¢ MupoM o OJM3HELUAX CBI3BIBACT TO, YTO JAETH
(mBa WM TpW Malb4YMKa, WA )K€ MaJb4MK H Je-
BYIIIKA), XOTS U SBJSIOTCS JAETbMHU Pa3HbIX POJH-
TeNel, WX CaKpaJbHBIA «POIUTENb» OOUH M TOT
xke. [Topoxkaenne oT BONIMIEOHOTO SOJIOKA TIPOSB-
JSIeTCS KaK UCTOYHHK HEOOBIYHBIX KaYeCTB TepPOEB
(Kazimoglu, 2011: 18).

C.P3acoif pu pa3paboTke CTPYKTypbl MOTHBA
POXJEHHsI BHEC SICHOCTb B HEKOTOpBIE BOIPOCHI.
MotuB 0e3/IeTHOCTH, H300paKESHHBIH 10 POXKICHYIS,
B COOTBETCTBHUU C KOCMOTOJIOTUYECKOUN CTPYKTYpOi
MOJIEJIA SIHUKO-MH(OIOTHUECKOTO MUPa PaCIEHHUI
KaK OJWH W3 npu3HakoB xaoca (Rzasoy, 2015: 51).
ConacHO BBIJIBUHYTOH Hjee, B OTY3CKOM CO3HAHUU
OTCYTCTBHE CHIHOBEH W J04epel, To ecTb Oe3fer-
HOCTb, BOCIIpUHUMAETCSA Kak 00xbe mpoxistue. B
COOTBETCTBHH C 3TUM, U POXKACHUE peOeHKa CUUTa-
eTcst 60kpuM OnarocioBenueM (Rzasoy, 2015: 58).
C.P3acoii, paccmarpuBas AeTajld MOTHUBA POKIACHUS
B a3zepOaif/pkaHCKUX 3M0CAX, OTMEYAET, YTO BO UMS
Annaxa NPUHOCUTCA B KEPTBY MHOI'O >KUBOTHBIX,
KEPTBYETCS OJIeXk/Ia, ICHbI'H, B UTOTe AJUTax MpH-
HUMas )KepTBY, JaeT pebenka (Rzasoy, 2015: 62).
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3akaoueHue 3HaHUEM HJICHHO-COJCPIKATEIBHO MOBTOPSIOT €ro
(Gurbanov, 2008: 126). ®.KacymoBa moaTBepIn-
H. KypOaHoB, BbICKa3bIBas OTHOIIEHHMS K 4y-  Jia IepexoJl B 3MHUYECKOW TpaHCPOpMalH MOTHBA
JIECHOMY PO’KAEHHIO Ireposi, IPOSIBIIAIONIETO ce0s HA ~ YyJIECHOTO POXKACHHS M3 MH(DOB U JiereH]] B (oIb-
YPOBHE MOTHBA B 3IIMYECKUX TEKCTaX, MHLIET, YTO  KJIOpHBIE pou3BeleHus. Hanpumep, odbparunack K
3TOT MOTHB Ha CaAMOM [IeJI€ SIBJIETCS [IOBTOPEHUEM  CcpenHeasnarckoMy amocy «Kepormbe» u oTMeTuia,
CYILECTBYIOMIUX B MU(ax O COTBOPEHHM Te€3HCa O  YTO B y30ekckoM Bapuante — «['€porieny — repoit
MOSIBJICHUU TIEPBOYEIIOBEKA MM K€ KYJIBTYpHOTO  pOXKJaeTcs y MEPTBOW )KEHIIWHBI B MOTHIIE. A yIIO-
repos. CoryacHO CTaTtbe, B KOTOPOM PAacCKpbIBAa€T-  MSHYTHIH BapuaHT OpPU OOCYKICHWH YYJECHOTO
cst MU(OJOTUYECKas CYLUIHOCTh YyJECHOTO POXK-  POXKICHHS CUUTACTCS OJHUM M3 OCHOBHBIX 00pas-
JeHUs, TaK KaK CaM{ SMHMYECKHE TEKCTHI LEJTMKOM  IIOB B MUYECKOW TPpaHCPOPMAIUH, OTHOCAIINXCS K
BBI3BaHBI MH(OIOTHYECKO-KOCMOTOHUYECKIM C€O-  3ToMmy MOTuBY (Gasimova, 2012: 143).
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XIX-XX FACbIPAAPAATDBI AKTOBE OHIPIHAETI
AUTBICTAPbIHAATDBI ¥ATTbIK UAEA

Makanrasa AkTebe armMarblHAAFbl alTbIC BHEPIHIH, XXaHAAHFaH Tycbl caHaAaFaH XIX-XX racbipAaap-
AaFbl aKbIHAQP anTbIChl TypaAbl aiTbiAasbl. OCbl GaFblTTarbl OTAaHABIK, FAABIMAAPADIH MiKipAepi MeH
3epTTeyAepi capaAaHFaH. Op XblAAapbl Hacnacesae >Kapblk, KepreH Kenbip eHip anTbiCKepAepiHiH
ANTbIC MOTIHAEPI TYHFbIW peT 8Aebu >XaHp TYPFbICbIHAH 3epTTEAeAi. ANATBICTbIH XKAHPAbIK, TYpPAEpi
aHbIKTaAbIM, alMak, alTbIC aKbIHAAPbIHbIH aNTbICTaPbIHAAFbI YATTbIK, PYX, YATTbIK MAES, €A, XKeP MOCEAECI
TaApaHaAbl. HakTbiracak, aBTop eare TaHbiMaa ©O6ybekip Kepaepi, Capbiwoaak, bopaHbaityAbl,
KypmaHaai AdyiTyAbl CeKiAAi aiMaK, akbIHAAPbIHbIH, AATbICTAPbIHAAFBI YATTbIK, PyX MeH WAESHbI
capaAai OTbIpbIMN, aTaAFaH OHEPAIH, epeKLIeAiKTePIH aHbIKTalAbl. AMTbIC OHEpPIHiIH HEri3ri TaHbIMADIK,
MaKCaTbl — eH aAABIMEH TOABIK, PyXaHu XKafblHaH >KETIAreH aaam GOAY PYXbiH KAaCTEPAEY MEH 3epAeAey
ASCTYPIH >KaAFacTblpa OTbIPbIM, OHbl 63iHAIK Ma3MyHMeH AambITy. COHbIH, iLiHAE ©3IHAIK €3 epHeri
KaAbinTackaH — AKTebe eHipi aiTbickep akblHAAPbIHbIH, OALLEYCi3 eHberi 6an 9Ae0M Mypambi3AbIH
aybi3eKki KacmeTiH Ae, kas3balla KacueTiH Ae AAMbITbIM, XKAHPAbIK, AaMybl >KaH->KaKTbl TaAAQHAAbI.
Kasipriaen >ahaHaaHy 3amaHbiHAa 6GoAawiak, ypriak, 6oiblHa YATTbIK MAEsHbI CiHIpYAiH OipAeH-
6ip XKOAbI YATTbIK, KYHAbBIAbIKTAp eKeHiH kepceTeai. Ka3akTbiH creundmnkasblk, api CUHKPETTI eHepi
CaHaAaTbIH aNTbICTbIH, YATTbIK, MAEOAOTUSIHbI >KaHFbIPTYAAFbl POAIH KepceTyre KemekTeceAi. AnMak,
aKbIHAAPbIHbIH, LWbIFAPMAAAPbIHAAFbI YATTbIK, KYHABIABIKTAp ASPINTEAreH alTbiC MOTIHAEpi apHarbl
AAbIHbIM, >KaH-KaKTbl TAAAAHbIMN, OHbIH, Yprak, TopOueciHAaeri, YAT GoAallarblHAAFbl MaHbI3AbIAbIFbI
aTaAbIn eTiAreH. Kasipri KoFaMAaFbl alTbIC ©HEPiHIH, MaHbI3ABIAbIFbI CO3 ETIAEA|.

Ty¥iiH ce3aep: aiTbIC 6HEpi, ANTbIC akbIHAAPbI, AKTOOE BHipi, YATTbIK MAES, YATTbIK, KYHAbBIABIKTAP,
€A MBCEAECI.

A.Sh. Pangereev, Zh.K. Kozhabekova

K. Zhubanov Aktobe Regional State University,
Kazakhstan, Aktobe, e-mail: pan.abat@mail.ru, nur-sultan-93.93@mail.ru

National idea of aitys in the Aktobe region
in the 19th-20th centuries

The article deals with aytys of the 19th-20th centuries during the heyday of improvisational art,
explores the texts of some local aityskers published at different times as a literary genre, opinions and
researches of Kazakhstan scientists have been analyzed. The genre classification of aitys is determined,
ways of disclosing the national idea, national spirit, the problems of the native land and people are
analyzed. In particular, the author of the article dwells in detail on the work of such famous poets in the
region as Abubakir Kerderi, Sarysholak Boranbaiuly, Kurmanali Dautuly, analyzes the features of the ex-
pression of the national spirit and ideas in their work. The main goal of improvisational art is, first of all,
respect for a spiritually rich person and the continuation of the tradition of knowledge, the development
of its content. In particular, the genre development of Aktobe aityskers, who have developed a certain
peculiar verbal expression is comprehensively analyzed. The author clearly shows that the instilling of
national values is one of the main ways in educating the future generation of the national idea, especially
now, in the age of globalization. Syncretic, specific for the Kazakh nation, art helps to emphasize the role
of aitys in the revival of national ideology. The texts of the works of regional poets-aityskers were exam-
ined and analyzed in detail, the importance of these texts in the education of the generation and future
of the nation was highlighted. idIn aitys the akyns told about the issues of independence and social life.

Key words: improvisational art, Aktobe region, national idea, national values, problems of the
people.
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A 1. IManrepees, XK..K. Koxabexoa

A.LLL. Manrepees, X..K. Koxxabekosa

AKTIOBOMHCKMIA PErMOHAAbHBIN FOCYAAPCTBEHHbIN yHUBEpcuTeT uM. K. XKybaHoBa,
KasaxcraH, r. Akto6e, e-mail: pan.abat@mail.ru, nur-sultan-93.93@mail.ru

HauunoHaAbHasi maest B aiTbicax
AxTio6MHCKoro pernoHa XIX-XX BekoB

B cratbe peub maeT 06 anTbicax XIX-XX BekoB — nepuoae pacuBeta MMIPOBUM3AaTOPCKOro
MCKYCCTBa, NMPOAHAAM3MPOBAHbl MHEHMS U MCCAEAOBAHMS OTEUYECTBEHHbIX YUEHbIX M WCCAEAYIOTCS
TEKCTbl HEKOTOPbIX MECTHbIX aNTbICKEPOB, OMyOAMKOBAHHbIX B pa3HOE BPEMs, KaK AMTEpPaTypHbIN
XaHp. OnpeaeAseTcsl >KaHpoBasi KAACCU(UKALIMS alThICOB, aHAAMBMPYIOTCS CMOCOObI PACKPbITUS
HALMOHAABHOM MAEM, HALMOHAALHOTO Ayxa, NMPOOAEMbl POAHOM 3eMAM M Hapoaa. B uactHocTw,
aBTOp CTaTbM NOAPOBHO OCTAHABAMBAETCS HA TBOPUECTBE TaKMX U3BECTHbIX B PErmoHe Mo3TOB, Kak
O6ybokip Kepaepi, Capbiworak, bopaHbaityabl, KypmaHeai AsyiTyAbl, aHaAM3MPYET OCOBEHHOCTM
BbIPQ>KEHMS HAUMOHAABHOIO Ayxa M MAeu B uX TBopuyecTBe. OCHOBHasl LleAb MMMPOBM3ATOPCKOro
MCKYCCTBAa — 3TO, B TMEPBYIO OYEpeAb, YBaKEHME AYyXOBHO 6Orato AMYHOCTM M MPOAOAXKEHME
TPAaAMLMM TMO3HAHWUS, pa3BUTME ee CoAepXkaHusl. B TOM umcAe pas3HOCTOPOHHE aHaAM3UpyeTcs
>KaHPOBOE Pa3BUTHE aKTIOOMHCKMX alThICKEPOB, Y KOTOPbIX CAOXKMAOCH OMpeAeAeHHoe cBoeobpasHoe
CAOBECHO€e BblpakeHue. ABTOP HarA9AHO MOKa3blBaeT, YTO MPUBUTME HALMOHAAbHbBIX LlEHHOCTEeR —
OAMH 13 FAABHbIX MYTEN B BOCTIUTaHUN B BYAYLLEM MOKOAEHUM HALMOHAABHOM MAEU, 0COBEHHO cernvac,
B Bek rao6aamsaumn. CUHKpeTUYHOE, crieumguueckoe AAS Ka3axCKoro HapoAa, MCCKYCTBO MOMoraet
NMOAYEPKHYTb POAb aiTbiCa B BO3POXKAEHWUM HALMOHAABHOM MAEOAOTMU. AETaAbHO PAacCMOTPEHbI U
NPOaHAAM3MPOBaHbl TEKCTbl MPO3BEAEHUI PErMOHAABbHBIX MO3TOB-alTbICKEPOB, OTMEYeHa Ba>KHOCTb
AQHHbIX TEKCTOB B BOCMUTAHMM MOKOAEHUIA U ByAyliem Haumu. Peub MAET O 3HAUMMOCTM UCKYCCTBa

anTbIC B COBPEMEHHOM O6U.lECTBe.

KAloueBble cAoBa: MMIPOBMN3aTOPCKOE MCKYCCTBO, AKTIOOUHCKMI perMoH, HauMOHaAbHasa MAes,

HallMOHaAbHblI€ LIEHHOCTH, l'IpO6/\eMbI HapoAa.

Kipicne

XIX racwipabiH asrbl MeH XX FAChIPJbIH 0achl
— AKTebe eHipiH/e Toa eHepiMi3iH Oip Oemiri Oa-
JIAHATBIH aWTBIC TMOA33MSICHIHBIH KaHIaHFAH TYCHI
Jen Kapayra o0neH Oomanbl. OfaH ceben, opici
KbIpaylnap oNeOHeTiHeH MIbFapMalapblMeH Ta-
ueic lllepausasman 6actacak, 6epici Hypmeticnen
JKAJFAacaThlH  aliMaFbIMBI3JIBIH ~ aWTHIC  JIETCH
WITBIMBI3/IBIH, Al PBIKIIA OHEPIHJIET1 CYBIphITICaTIMa
aKBIHIAPHI JOJI OCBI Me3riiae emip cypred. llep-
Hus3, Capeimonak, Hypmneiiic, ©0y69akip, Tapassl,
Amry6ait, KypMaHoaITi CHSKTBI CO3TIH JKIUTITiH [IAFbII,
MaiblH iIIKeH Kapa Ce3[iH Xac ImeOepliepiHiy aii-
TBIC MOTIHJEPi €11 aybI3bIH/a CaKTaJFaH. OMipiepi
KHUBIH-KBICTAy, 3ap 3aMaHMEH TyCTac KeJTeHiHe
KapamacTaH, KHeJli alThiC eHepi apKbUIbI YITTHIK
PYX, WITTHIK HJiesd aKbIHAAPBIMBI3IIBIH ajay *XbIp-
JapbIHa apKay OOJFaH.

«Kep »xy3iHIe KaHIIa YIT yIIblpacca, COH-
Ia YITTBIK uaes keyae kepeTiHi aneiky» (LLopirm,
2000: 10-11). ¥naTTBIK wuAes — XaJKbIMBI3IBIH
FaceIpjiap OOWFBI aifHBIMAC cepiri OOJIBIN KEJreH
alThIC OHEpiH Jl¢ Ma3MYyH >KaFblHaH OaWbITHIMN,
MaHBI3BIH apTThipa TycTi. Ochl opaiima Oenriii
raneiM AmanTail LLlopinTiH YITTHIK Waes YFbIMbIHA
OepreH aHBIKTaMachlHa TOKTAJIFAHJbI )KOH KOPIIK:
«¥IITTBIK HIes OEeTeHIMI3 — ATHOCTBIH ME3TUIIIK

hom MekeHIik (akTopiap apKbUIbl alKbIHIAIATHIH
TOXipHOeci, TaHBIMBI MEH TalfaMblHa OaiiylaHbIC-
TBI OipTe-0ipTe >KaHFBIPBIN, >KAHAJAHBIT OTHIPA-
ThIH, OipaK ©3iHMAIK WUIKI OENruIepiH KYBIK apa-
Ja OKOFalTa KOWMAaHTBhIH TaOWUFU-TapUXH opi
TBUICBIMIBIK OITIM-OOJIMBICHIHBIH, CaHa-Ce31MIHIH,
MiHe31 MEH MOJICHHETIHIH, COFaH COWKeC TYbIHJak-
TBIH OJIGYMETTIK Mypar-MyZJeiepi MeH KHMBLI-
KO3FaIIBICTAPBIHBIH  JKAIKBUIBIK T2, IKAIBUIBIK
MOHIH JkuMHaKTaraH YHbITKeICE (Illopim, 2000:
10-11). ConpplkTaH jga opAalbIM >KaHFBIPHII,
JKQNMBIYITTBIK CHITATKA He OOJBIN OTHIPFaH ail-
THIC OHEPIH/E Ka3aKhl 00sybl KaHBIK, 0Opa3ra Oaii,
KOPKEMIIr KeMeJ IO033usl TYIAbIpYy opOip apKaisl
aKBIHHBIH MEpeiii MiHaeTi 0oJica Kepek.

«AWTBIC ©HEpi epTeneri SIMOCTHIK IIBIFapMa-
JTapMeH TOPKiHAeC OOINBIN KEill, iIrepri TYpPMBIC-
CaJIT JXbIPIAPBIHAH TAMBIP TAPTHII )KATKAHBI AKHKAT.
KazakTbiH KaZbpIM TapuxblHa YHIJICEK €JiH, >KepiH
KOpFay JKOJIBIH/Ia €CEeTICi3 Kypec JKYpri3reHiHe Ke3
JKETKI3ep emik», — neiai xac ransiM 111, Koiinpioaes
(Koitnmbibaes, 2007: 84-85). Ocbiran opaitiac keHe
TYpKi ka30amapelH 3epTrereH raiasiM  M.JKoi-
nacoekoB: «OpXOH €CKEPTKIIITEPiHiH JAe, Ka3ak
AMOCTAPBIHBIH J]a HETi3r1 unescer 0ip. On — o3 e,
03 JKepiH CHIPTKBI OACKBIHIIBUIAPAAH KOpFay nies-
Chb», — Jien OalipInThl Oaiiaam xacaiinsl (KonmgacOe-
KoB, 1990: 79).
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XIX-XX raceipaapaarbl AKTeO€ OHIpiHACT1 alTHICTAPBIHIAFE! YITTHIK UICST

HoTu:xe MeH Taj KbI

AWMaFBIMBI3IIBIH aUTBIC OHEPIH YKAHPIBIK TYP-
FhIaH OIPI3AUIIKIICH JKYHEIeCeK, aKbIHIAPbIMbI3
aUTBICTBIH Ke3 KeJreH TYpIMEH CO3 CalbICTHIPFaH.
Oran nonen, Kepnepi ©0y0okip meH OmimM Koxkax-
MeTTiH, Capsiiionak neH Tama KbI3JbIH alThICTa-
pBl HaFbI3 aKbIHIAD ANTHICHIHBIH KJIACCHUKAIBIK
yarici 6onca ,O0y0oKipaiH KapaKaTaKCTaHIbIK
KyieiMOetrieH aiiThIChl KyMOaK alThIC )KaHPBIHBIH
TOpiHEeH OpbIH ajapsbl aHbIK. Al O0yOoKipAiH e ay-
3BIH/IA CAKTAJIFaH YIII AUTHICKI MEH ATITyOaif aKbTHHBIH
Ceilp enineH mbIKKaH HypmaramOerrieH adTBICHI
aUTBICTBIH jka30a >KaHPbIHA KOCBUIFAH aiphIKIIa
yiec exeHi pgayceiz. Anm Tapassabry JKanremmi
manmeH, CapeimonakteiH bakumen, Tokcynymes,
Kypmanominin MopusiMMeH aWTBICTApbIH KbI3 OCH
XKITIT aUTBICTAPBIHBIH €PEKIIIe YITiiIepl Jei aiaMbI3.
JKoHe aiiThIC amaHbIHA NTBIKKAH KOFAPhIJIa AU THUIFaH
aKbIH/IAP/IBIH Kaii-KaliChICH 1a Keiie Y3pbIHHAH-Y3aK
cype alThIC acaca, eHai Oipae OipiHiH ce3iH Oipi
LTI anplll KalbIM aNTBICTBHIH KepEMET HYCKACBIH
KepceTe OireH. byt 3amanma «...alThIC YIKEH TOH-
Japna, actapia YUsIMIacThIpEUIaThIH OosiraH. OFran
aTakThl aKbIHAP KeJin aiTeicaTteiH. ONap eH ajibl-
MEH ©3iHiH eJiHIH Xa0aphlH, JEPeTiH albIl KeIei.
SIFHM, aKnmapaTThIK KbI3MET arkapraH. Epremeri
AUTBICTBIH TaFbl Oip KbI3METi — KaJblH KaybIMHBIH,
KOFaMHBIH, Oip pyIbIH HE TalTaHbIH, HE OYKia Oip
XKY3IiH aTblHaH ce3 alTy. Byl YKbIMIBIK caHaHBI
JaMBITYFa KaTThl bIKnan eTken» (Kackabacos, 2018:
256).

Conay Kasryran, Illankui3 3amaHbiHaH Oepi
Kapail akMKaTThl alHbIMall aliTa anaTblH AKbIHJIBIK
TOCTYP JKENici Y3iIMel eHipiMi3/ie >KaJFacybIHBIH
031 — FaceIpiap OOibl ©3iHIH 6p PyXbIH TycipMereH
JIOCTYP Ca0aKTaCTHIFBIHBIH JKEMICI.

OHipiMi3ne aWTBHIC OHEpIHIH KIACCHKAIBIK
yiricine xararblH Kepnepi ©OOyOokipaiH OniM
KokaxmeTrieH ce3 caibIChIHAA TMaTma YKiMeTi
OyraypiHna OomaH OonFaH Kapra TaMBIPIBI Ka3ak
eniHig OipTyTac YITTHIK CHIAThl JKaH-KaKTHI
oeiineneneni. JKymOax aliThIC )KaHPBIHAFbI OYI1 Ka3-
0a alTHICTBIH Ma3MYHBI )KaFbIHAH OaKaHTHIHBIMEBI3,
OniMHeH mbIKKaH Koxkaxmer ©0yOoKipAiH aTarblH
CBIPTTal eCTIN-OLTII »KyMOaKTam Xat KO IbL:

EninneH mblkkaH MbIH 1apus,
MBIH TapusHBIH iIiHAE,

EHx a63ans 6ip napusi.

Ke0Giri TachIn kekke ylca,
Bereiityrbin Ky Kaiina?
Kyrra 6epep myt kaiina?

By cesimai aifbIpaThi,
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AKBUIMEHEH LIEHIETIH
Kaiinacel ackan cym Kaiina?
(Kepzepi, 1993: 210-211).

JKorapeimarpl ekiHIN KyMOarbIHA
ObIIali IeT TarKBIPIIBIK TAHBITAIBI:

O0y0OaKip

Eninniy 60isl MBIH Japwusi,
MyHBI Tamibl JereHiH.
Eninnin Ooiisl xkaranaii,
PycueHiH canFaH Kauachl.
CoJ mapusiHBIH inIiHAe
bipi a63an nereHiH,
OpbIHOOD EKEeH MIaMachl.
KyHipeHTin Man catsi,
AKmanaif Kici )xuHasuca,
Kei3bik 6onap apachl.
Jyiiim Ka3ak kenmece,
Bip agamsbIH sxetneini
Ke3apipyra comacsl.
KeHiniM OijIce K63 TaHBIII,
Ce31iH OCBI pachl.

MeH ne o3iHaei azaMar
CypiHTeM zen xat xa3fFaH
Bapekenai MoniaHbIH,
AKBUIBIHBIH JTaHACHI
(Kepzepi, 1993: 210-211).

JKonnmanran skeri >KyMOAKTBIH IIENIIMiH Ta-
Oyma ©OOyOoKip Ka3zaK XaJKBIHBIH OachIHaH
OTKCH 3ap 3aMaHHBIH THUETIH arbiTa JKbIpJam, Cy
TOTiIMEC IKOpPFaNbIK TaHBITanAsl. Ex  apacwiHma
MaTira YKiMETIHIH CaJKBIH CascaThl KaKKaH ChIHA-
HBI €Ki aKbIH acTapiibl, OCHHeNl OiIapbIMEeH oieMi
JKETKi3el. ATanFaH aiiThICTa MaTIa YKiIMETiHIH 0s13-
napel, Exinnin OoiibiHa maTima yYKiMeTi canaplpFaH
KaJanap, Ka3ak elli cayJa-CaTThIK )kacalThiH OpbIH-
00p Kajachl T.C.c MaceleNnep KbI3y TalIKbIFa TYCEIi.
Ce3 apaceiHma xyMO0aK KOOIIBI KapCHUIACKIHBIH
JKaHAIBUIIABIKTAH Xa0aphiH OlTy MaKcaThIHIa Telle-
rpad ChIMBIH 1a co3re apKay erefi. bipak ke3i amrsik,
apa0rmra xar TaHbIFaH O0y0aKip /i€ KanTalaChbIHbIH
OpBbIHA OHall Tyce KoWMaiapl. AKBIPBIHIA Kapa Oa-
ChIHAH KaJbIH eJIMiH KaMbIH OMiK KOWFaH €Ki aKbIH
Jla OChIHAAl Ma3MyHJarbl aWTHICIIEH TOKTAMNIbI.
OO0yOoKip MONAAaHBIH LICHIKEH >KayanTapblH
KapChUTachl KaOBUIAaraH CHUAKTHI. OUTKEHI, alTHIC
OCBbIMEH TOKTaJIFaH.

AWTBICTApBIHBIH ~ OapbICBIHA YIITTHIK —UICs
MEH VITTBIK PYXTBHI ©3JepiHe Kapy eTe OinreH
akpIHAapabiH Oipereiii — Capsbitionak neH Tokcyry.
Cappimonak mneH Tokcyly aWTBICBIH —capanan
OTBIPBIIT YKKAHBIMBI3, ANTBIC KYTIIETEH IKEpICH
Oactanran. Ce3 TapThICH OapbICBIHAA €Ki aKbIH
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na Oip-Oipine Tam OackaH Kapchl kayamTtap Oepim
OTBIPFaH. AMTHICTBI KbI3 OCH XKITIiT apachIHIAAFbI XKait
€63 KarbIChIHAH I'Opi, Harbl3 apKaJIbl aKbIHAP alThI-
CBIHA )KaTKbI3FaH aypbic. KbI3 O€H KiriT apachlHAaFbI
o3imeH Oacray ajnFaH aWThIC KbI3a-Kbi3a Py, €71
Maceeci Jie akbIHAap Ha3apblHaH THIC KajMaraH.
Axanemuk Cobut MykanoB «Ecki mocTyp OoiibIH-
ma JKaphICKa TYCKEH JKYHpIK Te, alTHICKAa TYCKEH
aKbIH J1a 63 HAMBICBI eMec, Oenriii Oip aliMaKThIH,
PYIBIH HaMBICHIH KOpFaFaH», — JIel >Ka3albl
(Mykanos, 2002: 19). lllypen emi Byxeip pybrHaH
mIbIKKaH TOKCYJTy ce3 canTachl epeKile, aKMKaTThI
TaiicanMail aliTaThlH aKbIH KbI3. OHBIH Kapchliachl
CappImionaK Ta ocajl eMec, MANWBIPIBIFEIMEH 3a-
MBIHBIHAA €71 ay3blHa €CiMi UTIKKeH a3yibl aKbIH.
Tineynen mpikkan CapsIoiak arakTel MpIp3aryll
Oactaran kojaymbuiap — ToObIMeH — OpbIHOOP
KaJlaChlHAH KAWTBIN KeJie XKaThIl, aybUl MaHbIHAH
IIYBUIAACKHIN CyFa TYCIIT )KaTKaH KbI3Iapbl KOpei.
Omnapra CapsImonak «Ka3ak KbI3bIHA TOH HOAJBIK
Kalija?» JEeTeH HUETIICH JOPCKiIey KbIp apHaMIbI.
Conyia xen imiHeH achIKIMai MIBIKKaH TOKCYITy aa
Kapar Kajimaii jxayar KaTaabl. AJl Harbl3 alThIC 1HIp
tyce llypeH eninje xayracbi Taba bl AUTHIC apa-
cbinga Capblionak:

MeH xy#piK TOI abIHIA ipKiIIMETeH,

CeH KyIBIK, anFa 03a OyJIKiIgereH.

Cyity KbI3 KenOeTiHe co3aepiH cai,

Keprenze xyperim Maii ikeHAeH KiNKiaere, —

nerene TOKCYITy KalibIM alThICKA KOIIIeTi:

Byn xxanran etexi-ay Oys KYH AereH,

JKytipik mme Tom anapHAa CiIKIHOETeH.
JlaybIChIH albl eKeH OaiFbI3aaiblH,

OneH KaliaH IbIFaasl OCBIHAAN CYpPKBIHMEHEH?

Ocsl apaja «alThICTa aiaMaap KarbIMJIbI JKOHE
JKaFBIMCHI3 KeiinTe co3 Oonanbl. Keiine omapapiy ici,
MiHe31, miriHi e alThuIaabel. bipak ojaH axaMHbIH
TONBIK OeWHeci Kacamajgsl Jeyre OoJManbD)
(Kahapmer ce3 kaman 0y3ampl, 1995: 51-52). OceiH-
nail 6acel 6oc 0o30anma MeH Cyi1y OOIKETKEHHIH
apachIHJIAFbl JKEHUT O3UIACH KeWiH, ipiii-yCakKThl
€1 apachlHIAFrbl, Py apachIHAAFbl KINIipiripim
JKaFaiiapIbl €O3 eTill, aKbIHABIK OWiK JeHreiiHe
ketepe Oinmemi. Tokcynmy Cappllionakka OHBIH
aJlaMJIapbIHBIH ©3 ayJIbIHaH aCTBIK CYpall KeJITeHiH
OeTiHe 1IipKey KbUIbIN 0acmak 0oaibl:

Ce3iHHIH TYp1 KbI3bIK aKbIH IIBIPAK,
Boipl Foit KekTeM e aybIIbIH JKBIPaK.
EcinneH 6opi yMBIT OONFaHBI Ma,
Kesnmern ne eH aysbIMbI3Fa acThIK Cypall.

Conpga Capsllonax:

Erinurniniyg Tineri Meaip Oyiak,
Ce3nepiH OTKip CeKIIl KUSIK-KYpaK.
Bi3nig enniy ManbIMEHEH KOca OpreH,
Kemiemi3 sxallbUIbIM Kya aJIbIC KBIPaK
(Bopaunbaitymer, 2006: 210-211), —

JIeTl ayJIbIHBIH MBIHFBIPTBIN MaJl ailian atbl LIBIK-
KaHBIH, allbICTa TYPaThIHBIH, MYHAH aCTBIK CYpaIl
KEJIMETEHIH afTabl.

A¥iTeic apackiHga Tokcyiy mabipra:
Kemeciy cy >karanamn a3pII-TO3BIII,
JKamkasnra KypreH MIbIFap apKaH KO3bIII.
OThIpcaH eriH aifnar, 6akiia cablm,
Kana canran 6ixceHi3 OpbIC 03BIK
(Bopaunb6aiiyisr, 2006: 210-211.

Korapsrgarsl niymMmakTaH TOKCYIJTybIH OpBICTap-
IIbIH TYPMBICBIHAH, QJIEYMETTIK JKarnaiibiHaH xaba-
pel Oap Oimimai exeHiH Oaiikaiimbis. Ocbl xepae
CaprImionak KeI3 Co3iHe KOCHUIBIT, ©3iHIH 0Oipa3
OCAJIIBIFBIH TAHBITHII AJIAJbI:

CesimHiH TYHiHI Oap 3eprepaet,
Kanryra 0i3/1iH Ka3ak epiHep Me-eil.
TeramTyNan Oip xKepiepai MeKeH eTce,
Bip mone GapipFHpIHA KepiHepaeH —

JieT, OipiHIITIICH A IBIHFBI ITyMaKTap/IaFbl KOIIeM3
JKaHBUTBIM Kya allbIC XKBIPaK» JIETeH CO3iHE KapChl
IIBIKCA, EKIHIIIIEH araM Ka3aKThIH KaHbIHA OITKEH
KOIIIEeNITirin xamaniai >xeneneni. Ocwl opaiiga
TokcyJTy «KOHBIC TeTICEH OONambl KYCTall YSIH» Je-
TeH Ce3lepi apKbUIbl LIalbIpFa KeHec Oeprenaeit
Oomanel. baiipimracak, Capblionak aWThic Oapbl-
ChIHIIa «KapaIlleKIIeH HEeMJICHIeH OpBICTapFa KOJ
JKalFaHBl Ka3aKTap HEre ap CaHalIbpD» JereHi
aiTeIm Kanmaapl. TOKCYJTy OHTAWBI COTTI maiimana-
HBIT alTKaH kayaObl aifKbIH, opl XaJIBIK KOHUTIHEH
IIBIFAaTBIHIAN 1901

Kynaiibim cakTacbIH TiIEMCEKTEH,

He kyTTiH >xapbIMaraH KeJIIMCEKTEH.
BackiHza akplIbl 0ap Tay Komapap,

Ici KoK cakTachIHIIBI ©31HICH epiHILIEKTEH
(Bopaunb6aiiyisr, 2006: 210-211) —

Jlenl MIipaiH OFBIHIAl HbICAaHara eI TUTCHIeH
cesnepiMer Caphlmonakka 6ipa3 Toltapbic OepreH-
neil. By eki akpIHHBIH alTBICHI ©3r¢ alThICTapFra
KaparaHaa y3aK, opi KOpKeMIIK >KarblHaH Oaif,
JKaHPIBIK JKaFbIHAH €peKIle YIri OONbIn caHaja-
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nel. Tiey KOHBIC TENKEH MEKEHTE IIOWBIHIKOJIBIH
kenmyin Capbloniak «IIOMBIHKONIA 3BIpJIaFaH OT-
apbamen, OpbiHOOpaaH api acki, [lerepOopra Gapa
almaMbI3» Jen eNJIiH JKaHAJBIKTapbhlHAH aKapar
aritagel. Ocel opaiiga ranmeiM K.AcaHoBTHIH: «EH
AJIIbIMCH VITTBIK NACAOJIOTUAHBIH JKaJIBIHAbI
JKapIIBICBIHA aifHalma OUIreH aKbIHJAp aNTBICHI
aKMapaTTHIK-HACUXATIIBIIABIK ~ TYpFBIIaH  Oacka
OHEp TYpJIEpiHEe KaparaHJa ©31HIH aJIbIMJIbLIBIFBI
MEH OHTAIBUTBIFBIH KOFaMFa OaphIHINA TOTEIIC i
(Acanos, 2009: 193-194) nmeren mikip adTagpl. Aj
Tokcyy:

Byprbi3FraH MO0MBIHXKOI aybUIbIHA,

Bip aKchUIBIK 001 Ma KaybIMbIHA?
OpsIcTieH epTe 1oc 00 OTEIPCHIHAAP

Kapaiinac 0izneit sxarak-keneiney 0ayblpelHa, —

JIETEH IIyMaKIIeH COJ Ke3JIeTl KepTapTIia casiCaTThlH
CBI3BIH KapChUTAChIHAH OYPBHIH CE3TeH aKbUIIBI KbI3
opaMIbI )Kaya6bIMeH, Ka3aKbl HAaMBICTBI, PYXTbI
JKaKTalabl. Op Cco3iHe, op KOJIBIH/A TEPSH MaFbIiHA
Oap Oy aWTeIcTBl CaphIIonakK Imaielp ObLIai
JKaJiFan bl

Opelic kenai, oyeni Kana canasl Enexke,
MykbIKTapbl Kaba cakall, elepMeHAeY HKell OKIIe.
YiipeHreHiie MBICBIKTa0aH XYypici,

An kazipae 0i371iH ce3 xapaMaiabl KepeKKe, —

nereH cuskTel (bBopanOaityner, 2006: 210-211)
MaTira YKIMeTiHIH JAerOipiH Kambpap IepeKTi
ce3lepli aWTyl emH CYrAiH epeH yirici. Ocsbl
IIYMaKThIH acCTapblHAH YFATBIHBIMBI3 aKbIH COJ
Ke3JIeT1 JKaFIaiiibl K3 KAIIbIHIA €1 alJIbIHA KaWbIIl
canajpl. AKMKATThl aliTy — aKbIHHBIH 63 YJIThIHA,
©3 eNiHe JIereH MIeKCi3 KYPMETiHiH Heri3i. ANTBIC
apaceiaga CaphsImoniak KbI3ABIH OTKIipIIiriHe TOHTI
OOJIBITT OTBIPAJIbI, OHBICHIH JKEHIJI 931JIMEH, KaFbITIIA
KaDKbIHMEH JKeTKi3im, «Kepep eM KasbIiH Masiibl ca-
Ham Oepcem, MiHe3iH Oachuiap €11 ajblll KaImay , 5
Oonmaca, «yprIcKa medepcin ay 0, CYTy KbI3» IereH
OJICH JKOJIIApBIHAH aHFapyFa Oonajabl. AWUTHIC Oa-
poIckiHAa TOKCYITYIBIH Ja K31 allbiK, KOKIperi oSy
KbI3 CKCHIH aHFapaMbI3, Here JeCeHi3 eKi eJICHHIH
0acbIH KyparaHHBIH 09pi alThICKep OoJa amMaiinebl,
afTBIC aKbIHBIHA TAIKBIPJBIK, YTKBIPJIBIKIICH KaTap
TEpeH OUTIM Jie Kepek, alThIC aKbIHJapFa e-elIiH
HIeXIPECiH, TAPUXBIH, Kep JKaHbIH, STHOTPA(DUSIBIK
epEeKIIeITiKTepiH Oimymi kepek eremi. Omait OomMaraH
KYHJIE KYp AUTMApJIBIKIICH SIITCHE OHIPE alTMaiiibl,
caiipicTa TopMeHci3 0ombIm Kana Oepeni. XKartanast
CO3 OPHETIH KOJJIaHy aKbIHFa aObIpOW SrepMei/ii.
Enpiri xe3ekre akpiH Kbi3 CaphIlIONakThl CO3IHEH
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yacTtamak, OOJBII, «aybLUTbIMa CO31M JKYpeai» MeliHi3
FOH, pac 6osica, MbIp3aryJi Tycin aTbiH OepciH neimi.
Meip3aryi — Capblonax ayblIbIHBIH KYPMETTI Oui.
Ce3 kazipiH TepeH TYCIHETIH OM TYCiI, aTbIH Oeperi.
AWTBIC Y3aKKa CO3bUIFAHBIH OalikaraH €Ki aKbIH Ja
eHni Oip-OipiH ToKTamfa MIAaKbIphI, TOKcyny ar-
TaH TyckeH CapblIIoNakThl >KaHBIHIAFBI KOJay-
mpUIapbiMeH Oipre koHak erenmi. KazakTelH ara
CaJTHIHAAFbl KOHAKKAMIBUIBIK YITICIH KOpCeTei.
Bip kaparanga aWTBHIC KEHECTIK HICCOJOTHUSIHBIH
WIeyiHeH IIbIFa ajMail, COJl KaTaH JKYHEHIH COii-
BUIBIH COKKaHNal kepiHreHMmeH, CapbllIoiak TeH
Tokcyry alThICBIHAH OYJI KWl ©HEePIiH IIBIHIIBIK
IIBIMBUIBIFBIH  CBITIBIPBIT, ©3iHIH O 0acTaFsbl
TaOWFaThIHAH OCTETalKbIMaFaHBIH aHBIK Oalkayra
6omap eni.

Kaszipri OliTeke OU aynaHbIHIA JyHUETS KEJIill,
1892-1938 sxputmapel emip cypren Kypmanomi
JoyiTyiel xKacTalibIHaH ©JIeH KBIpFa KyMap OOJIbITT
eceni. OHbIH en ay3biHaa Mopusim ecimai blpreiz
6otibl, Apan, lllankap, Kazans! eHipnepine Oenrimi
Haiiblp OOJFAHIBIKTAH, OHBIH TOJIFAyJapbl MEH
TepMeJIepiH kKaTKa OIeTIHIep JIi Ie e apachiHaa
ke3neceni (Mycaes, 2006: 153). OnbIH e ay3bIHAA
Mopusm ecimai KbI30eH aiThICH cakTanFaH. «XKa-
3ymIbDy OacracklHaH JKapbhlK KOPTeH KOI TOMJBIK
alThIC KITAOBIHBIH €KiHIII TOMBIH/IA JKapHUsIaHFaH
alTBICTBIH 0achl KbI3 OCH OKIrIT apachIHAaFrbl
oJIeTTeTi Karbicy/iaH Oactanajasl. AKbIH aifiThic Oa-
ChIH/a ©3iHIH PYBI TOPTKapa €KeHiH, HarallbIChI
KimkeHeHiH JKaHFo)Kachl €KEHIH TIJIr€ TUEK €TEl.
Ocwl xepae MopusaMm «ar TeOeniHAed a3 FaHa
KypaMa TepTKapalapAblH ell 00Jla KaJraHbIH» Je-
TeH ce3 aiTtanpl. KypmaHomi maiiblp el «emiMi
Here KemciTeciH? bBalimblK TI€H MBIP3aNBIKTHI
KBIpJIAWbIK» Jem  KOJKAa  CallbIll, Ka3aKTHIH
JKalCaHIBIFbIH, JapXaH/bIFbIH, OAWJIBIFBIH alTa
KeJIil, 3 ayJbIHbIH OailiappiMeH MakTaHaabl. OChI
opaiia Mopusm:

Koii, ara, 6alinbIKTHI aiiTrIa MemIiHiH 6ap?
JKoHe ne ypibIK KbLIFaH KacibiH Oap.
TepTkapa KpIp/ia KajFaH aT epiH/eH,
Binmetini enre TamaH myObIpraHaap.
beitnapa e3iH-arbl KaHFBII XKYPII,
AliTaTeiH OailIbIK )KalibIH HE JKOHIH Oap?
(Aiitsic, 1965: 105-107).

Kananran kamkapnait ce3! byn xepne Ceip emi
Kapacakan pybiHaH IIBIKKaH MopHSIMHBIH Oipa3
JKalifa KaHbIK, )KaH-)KarbIH XKarlcapIiaI ajiblI ca0bIp-
MEH ce3 0acTalThIH cajMxajibl aKbIH KbI3 EKeHiHE
1ry0o KOK. AJT OCBI Opaiifia aKbIH JKITiT Te HaMBICKa
TBHIPBICHIT, «AIITHIKTHI OAChIHAH KEIINEreH XajbIK
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Oap Ma, amTa JK€TeH KYHKaHBIH JIoMi ay3bIMBI3IaH
KeTep Me?» JEeTreHIre CasThIH kayam aiTampl. by
a3 FaHa aWThICTa TIIre THEK OOJIFaH €1 Maceleci
OoChbl. AUTBIC COHBIH MopusM KbI3 YTKBIPJIBIFEIMEH
KapCHUTACHIHBIH <OKYpe ajaMmail Ty Ouenei» aercH
TIpKEeCiHe opaii ObUTal JeT asKTanIbl:

llemenHin Kyaai 6epreH TaHaaibIHA,
3aMaHHBIH YHIbIpaiiMbI3 KaHgalbIHA?
KoxpIpakTan aiffpIp Keil OIanKaHbIH/A,
Kibepep Oaiitan Teyin MaHmaibIHA
(Aiitsic, 1965: 105-107), —

JIETeH YTHIMABI JKayan KaWTaphlll, KapchlIachlHa
TOWTaphIC Oepesi.

JKorapeiarbl €Ki ai THICTaH J1a 0 KA THIHBIMBI3,
aliMarbIMBI3[Ia aKWKATTHIH aJaCIIaHBIH KOTEPIIL,
IIBIHABIKTBI MIBIHBIPAYaH CYBIPHII CaJbII alTaThIH
aKbIHIaP/IbIH OOJIFaHbI, OJAP/BIH 63 €iH, 63 XKEPiH
IIIEKCi3 CYWTeHi, OHBI CHIPTKBI JKayllapaaH Koprait
aJFaHiaphbl.

KopbIThIHABI

ABaTTBIKTBIH aK TaHBI aThIl, CipECKEH Kapjaii
TOTAJIUTAPJIBIK KYHECHIH KoOecCi COTinTeH e, KaablH
€1 ©31HIH Ka3bIFbIHA KaliTa Opaiblll, Ka3aKIIBUIBIKKA
Oer OypwIl, aWTBICKA KYIIAFbIH aiiKapa alliThl.
Y ITTHIK YFBIMIAPIBI VIIBIKTAYIA, CAIT-IoCTYPIMI3II
JIOpINTEY/Ie, TaFbUILIMBI MOJI TAPUXBIMBI3IBI TAHY/IA
Ka3aK alThIC OHEPiHE alfMaFbIMBI3/IbIH apFhIMAKTaN
AKbIHIAPBIHBIH AU THICTAPHI J1a KOMAKTHI YJIEC KOCTHI
JIeceK Kareliece KonMactbi3. byl TypFbeiaaH anFasja,
3ambIpaH KYCKaH 3ap 3aMaH/a 1a YJITThl YIWKBICHIHAH
OSTKAH aWTBICTBI KOFaMIBIK KyOBUIBICKA KOJIMa-
KOJI YH KOCAThIH >KayBIHIEpPJIIK KaHPFa JKaTKbI3yFa

Oomap emi. Myxrtap Oye30B alTKaHman: «ANTHIC
aKBIHBI OolTeIeT1 at, KypecTeri OaryaH, cajayaTrThl
eMip CaJITHIHBIH KbI3METIIIC» (Oye30B, 2004: 4).

Ocet  opaiima xac fambeiM  LlepeHOEK
Koiinpi0aeBThIH MbIHA OaiibINTHI MIKIpl O¥Fa opa-
nanbl: «bi3 )KaKThBIpcak Ta, )KaKThIpMAacak Ta «xkKa-
XaHJaHy» JIeTeH 3aMaH >KOJIBIHIAFBIHBI JKalmar
eCIriMI3IeH eHim Kene jkaTwlp. TinTi, «IaiTaH
KOIIIK» TeJequIap apKbUIbl YHIMI3AIH TepiHe jae
IIBIFRIT aJFaHmai. OJNEeMIIK KaHATBIKTapFa KyJlak
TYpeKajcaHbI3a3y TiciH aKCUThIN anabiHb3aan AKII
mblFa Keneni. AKNnaparTelK [IaOyBUIIBIH aCTHIH-
Ja KaJTFaHgaiMbI3. byraH Kapchel KOSTHIH OipIeH-
O0ip KamkaH Oy YITTHIK KYHBIIBUIBIKTAPBIMBI3
Oosica kxepek. bip-ak MpIcanm KenTipcek, aibIcKa
OapMaii-ak alTBICTAll «TEKEXOyMIT» TEKTI ©HepAi
KazaKkTaH 0acka Kall XaJbIKTaH Ke3/IeCTipe anachi3?y»
(Koiineibaes, 2007: 87-88).

ANTBIC — XaNBIKTBIH KO31, aUThIC — XaJIBIKTHIH
TiMi EeKeHIHE KYMOH JKOK. AWMTBICTBIH a)aphbl
aKpIHIAp ay3blHaH KECEeK-KeceK, IpKec-Tipkec
ce3lep Teriie Tycce ambuia Oepepi, sKapKbIpait
Tycepi ce3ci3. KeHemeHn kanraH ce3 eHEpiMI3ziH
0ipi — aiiteic. OHBI JKOFaIITHAN JKaHIAHIBIPHII Ja-
MBITY, YITBIMBI3IbIH MaKTaHBIIIbIHA alHAIIBIPY —
OYTiHT1 KYHHIH ©3€KTI MacelsenepiniH 0ipi. AWTBIC
©HEep1 — MIIDTHOHAAaFaH ali INTOPUSACH Oap KYIipeTTi
kapy. Kanail gecexk Te, XaJbIKTBIH PYyXbIH OATY/A,
HaMBICHIH Kalipay/ia, YATBIH IaKbIpy/a, Oip ce30cH
alTKaHAa YITTHIK HASSHBI AOpinTeyle alTBICTHIH
ajap OPHBIHBIH €PEKIe €KEHIIT1 TaJFaMbl KOFaphbl
kepepmenre asH. Kail 3amanna 00IMachiH, YITTHIK
uesi MocelleciH KeTepe OilreH, alThic OChIHAY
KOFaMJIbl JKaT KbUIBIKTapJlaH apbUITyFa, OipIiKke
[IaKpIPYFa, >KaMaHABIKTAH TOCHIM, KaKCHUIBIKKA
YHZAEYTE YIKEeH yJieC KOca alaphl aHbIK.
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BEKMP YOBAH3AAE N ®OAbBKAOP
TIOPKCKMX HAPOAOB

B cratbe M3y4aloTCs HayuHble B3rAsiAbl BUAHOIO yueHoro bekmpa YobaHszape o doAbkAope,
B YaCTHOCTM (POAbKAOPE TIOPKCKMX HaApOAOB. XOTS AO HACTOSIIEro BPEMEHW O Hay4yHOW W
XYAOXECTBEHHOM AeaTeAbHOCTH beknpa YobaH3aae 6bIAO HanMCaHO MHOXECTBO CTaTeil M MoOHorpaduit,
€ro pasMbllAEHMS O (DOABKAOPE, MOXHO CKa3aTb, OCTAaBaAMCb B CTOPOHE OT MCCAEAOBaHWI. XOTS
BbIAQIOLLMICS AUTEPATOP OCYLIECTBUA HEOOXOAMMOE KOAMYECTBO pPaboTbl Mo c6Opy, M3AAHMIO M
M3YYEHMIO HapOAHOM AMTepatypbl. Ero aesteabHoctb B O6uectee O6cAepoBaHMs M M3yueHus
Asepbaiia>kaHa, MOe3AKM B 3KCMNEAMUMM, PabOTbl MO KYMbILKOMY (DOABKAOPY M MpP. TOMY MpUMEp.
X cucTemMHoe M3yueHue Kak LEeAOro MPeACTaBASeT COO0M Cepbe3Hylo U BaXKHYIO 3apavy, CTOSILLYIO
nepea, hoAbkAOpPUCTUKON. Beknp YobaH3zase B MPOBOAUMBIX aHaAM3ax BOCMOAb30BaACS ob6pasuamm
HaPOAHOM AMTEPATYPbl Kak AMHMEN, AAS ICHOCTM MbICAM, YCTMELIHOCTU PE3YAbTATOB YAGAUA BOAbLLE
MECTa MAYLLMM M3 HAapOAHOM Mamsatn haktam. [MoCAOBULIbI, MOroBOPKM, 6asTbl, NeCHM, 0OPAAOBbIIt
(POABKAOP, AEreHAbl, MPeAaHM1s, CKa3ku, 3MOCbl U T.A. 3aHMMAIOT BAXKHOE MECTO B MCCAEAOBAHMSX.
boratag aTHorpacduueckas KyAbTypa, (OAbKAOPHAS MamMsaTb TIOPKCKMX HApPOAOB COCTaBASIAM
SHEPreTUYeCKMin UCTOYHMK aHaAM3a BbIAAIOLLEroCs y4YeHoro. B 3Toit ctaTbe Bnepsble 3Ta 06AaCTb
OCTaBLLErocs 3a NpeAeAamMmn BHUMaHUS TBOPYECTBA YUYEHOro NPeBpaLlaeTcs B MPEAMET MCCAEAOBAHMS.
Kak pesyAbTaT MCCAEAOBaHMS, MOXHO MPUIATU K BbIBOAY, 4TO bekmp YobaH3zase OblA HE TOAbKO
AVHTBMCTOM M AUTEPATYPOBEAOM, BMECTE C TeM, ObIA BbIAAIOLLIMMCS YUYEHbIM, FTAYOOKO 3HAIOWMM, a
TakXe M3yyaloliMm (DOABKAOP M 3THOrpadmio TIOPKCKOro Hapoaa. Lleab AaHHOM paboTbl COCTOUT B
NPOSICHEHMM OBLLMX aCMEKTOB, HAYYHO-TEOPETUYUECKON CUCTEMbI (DOABKAOPUCTUUECKOM AEITEABHOCTM
B Ooratom TBOpuecTBe beknpa YobaH3aae.

KaroueBble caoBa: bekunp YobaH3aae, TIOPKCKME HapOAbl, POALKAOD, 3THOrpadms, AUTEPATYPOBEA,
TIOPKO-TATAPCKUIA.

S. Gasimova

Institute of Folklore National Academy of Sciences of Azerbaijan,
Azerbaijan, Baku, e-mail: sevdagasimova20@gmail.com

Bakir Chobanzade and folklore of turkic peoples

In the article the famous scientist Bakir Chobanzade’s scientific thoughts about folklore, especially
folklore of Turkic peoples are investigated. Though many articles and monographs about Bakir Choban-
zade’s scientific and artistic activity have been written, his thoughts about folklore are almost beyond the
researches. Nevertheless the prominent writer has done all necessary work in the collection, publication
and research of folk literature. His activities in the Azerbaijan Society for Scientific Research and Studies,
the visit on expeditions, works done about the Kumuk folklore, etc. are examples for it. The systematic
study of these as a whole is one of the serious and necessary issues in folklore-study. B.Chobanzade has
used the samples of folk literature as a line in his analysis and has given the more attention to clarify the
thoughts and results from the folk memory. Folklore samples such as proverbs, sayings, bayati (quatrain),
songs, folklore ceremony, legends, rumors, tales, eposes, etc. take an important part in his researches.
The rich ethnographic culture of Turkic peoples and the folklore memory form the energy source of the
analysis of the outstanding scientist. For the first time in the article this area becomes a subject of the
research. As a result of his researches it is concluded that B.Chobanzade is not only a linguist and literary
critic, but he is also an outstanding scientist who is deeply aware of the folklore and ethnography of the
Turkic peoples.

Key words: Bakir Chobanzade, Turkic peoples, folklore, ethnography, outstanding, literary critic,
Turkic-Tatar.
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beknp YobaH3aae dHEe TYPKi XaAbIKTapbiHbIH, (DOALKAOPDI

Makanaaa kepHekTi FaAbiM beknp YobaH3aaeHiH (POAbKAOP TypaAbl, atan anTkaHAa TYPKi XaAblK-
TapblHbIH (DOABKAOPBI TyPaAbl FbIAbIMM Ke3kapacTapbl KapacTbipbiaaabl. Ocbl yakbiTka AeiiH bekunp
YobaH3asaHbIH FbIAbIMU >K8HE KOPKEMAIK KbI3METI TypaAbl KernTereH MakaAaAap MeH MoHorpadusAap
»KasbIAFaHbIMEH, OHbIH (POABKAOP TyPaAbl OM-MiKiPAEPi 3€PTTEYAEH ThIC KaAAbl Aeyre GOAAAbI. DITCE A€
KOPHEKTI >asyLibl XaAblK aybl3 9AEOMETIH >KMHAy, 6achin LbIFapy XoHe 3epTTey YLUIiH KAXKETTI KOAeMAE
eHbek eTTi. OHblH, O3ip6ai>kaHAbl 3epTTey XKoHe 3epTTey KOFaMblHAAFbI KbI3METI, SKCneAMUMsAapsbl,
KYMbIK, (DOABKAOPbI GOMbIHLLA XKYMbIChI X8HE T.6. MblcaA 60Aa araabl. OHbIH GapPAbIFbIH XXYMEA] TypAe
3epTTey (POAbKAOP aAAbIHAQ TypFaH eAeyAi api MaHpi3abl MiHAET. beknp YobaH3ase TarpayAapaa
XaAbIK, aybl3 8AEOMETIHIH YATIAEPiH KOAAAHAbI, OMAbIH alKbIHAbIFbI, HOTUXKEAEPAIH XKETICTiri yuiH
XaAbIK, >KaAblHaH LWbIKKAH hakTirepre kebGipek KeHIA 06AAI. MakaA-MaTeAaep, GOITTEp, SHAEP, CaAT-
ABCTYP (POABKAOPbI, aHbI3AApP, epTeriaep, anocrap T.6. 3epTTeyAe MaHbI3Abl OpPbIH aAaAbl. Typki
XaAbIKTapblHbIH 6ait 3THOrpaUsIAbIK, MOAEHNETI MeH (POABKAOPbI KOPHEKTI FaAbIMHbIH, TaAAQYbIHbIH
KyaTt ke3i 60AAbl. ByA Makanasa TYHFbIW PET FAAbIMHbBIH 3€PTTEYAEH ThIC KAAFaH LbIFAPMALLIbIAbIFbI
6acTbl 3epTTey HbiCaHblHA arHaAAbl. 3epTTey HaTuxkeciHae bekmp YobaHzase Tek AMHIBUCT meH
9Ae06MEeTTaHYLLIbl FaHa EMEC, COHbIMEH 6ipre KOPHEKTI FaAblM, TYPKi XaAblKTapblHbiH (POABKAOPbI MEH
3THOrpadmsICbiH TEPEHIHEH 3epTTeYLLi A€M KOPbITbIHAbI XKacayFa 60AaAbl. ByA 3epTTey >KyMbICbIHbIH,
Makcatbl — bekup Yob6aH3aaeHiH 0aii LblFapMaLLbIAbIFbIHAAFbI (POABKAOPABIK, KbI3METTIH FbIAbIMM-
TEOPUSIABIK, XXYMECIHIH, XXaAMbl acCreKTIAepiH HAKTbIAQY.

Tyiiin ce3aep: beknp YobaH3aae, TypKi XaAblKTapbl, DOAbKAOP, 3THOrpadums, sAeOMeTTaHyLLbI,

Typki-TaTap.

BBenenue

VY uMeromero UCKIOYUTENIbHBIE 3aCIyTH B Ha-
YYHO-KYJIbTYPHOU JKHU3HM THOPKCKHX HapoJoB be-
kupa YoOaH3aze B €ro Hay4YHO-TEOPETHUECKOM
MHUPOBO33PEHUH Ba)KHYIO HacTh COCTABIISIET HCCIIE-
noBaHus 10 (oipkiopuctuke. OH, HECMOTpS Ha
HEIOJNTYIO JKU3Hb, OOraThIM TaJaHTOM, MHTEIUICK-
TyaJbHBIM YPOBHEM CyMeJl yTBEPAUTHCS B KAUECTBE
YyeJloBeKa HAayKH CpeIy TIOPKOJOTOB MHpa. DTOT
yUeHBII OCTaBWJI TIIyOOKHH ciiel] B MaMATH JIIOA-
CKOMW HE TOJIBKO KaK TIOPKOJIOT, HO M Kak 00Jaaao-
LU BCECTOPOHHUM 3HaHHEM JIMHIBUCT, IIHPOKUM
00pa3oM MBIIUICHUS JIUTEPaTypoOBeN, 3HAIOMINN
HUCTOPUYECKOE INPOUCXOKACHUE M O0bIYau Hapo-
noB 3THOTrpad, dhonbkinopuct u modT (Chobanzade,
2007: tom 1-5; Chobanzade, 2011; Chobanzade,
2012). HanmcanHnble M Hay4dHbIE PaOOTHI CMOTIIH
COXPaHUTh CBOIO aKTyaJbHOCTb, IO CEN JEHb CBOEH
3aKOHYEHHOCTBIO M HACHIILIEHHOCTBIO, ITUPOTON OX-
BaTa M HAYYHOCTHIO.

Bexup YobaH3ame HUKOTOa HE MOAXOAMI B y3-
KO IJIOCKOCTH K KAKOMY-JIN0O (ONBKIOPHOMY Ma-
TepHaiy, CTaBIIeMy IIPEAMETOM €ro UCCIIETOBaHUS.
To ecTb, B35B cO31aHHBII KaKUM-TT00 HAPOJAOM 00-
pasell, He pacleHUBAJ €ro Kak JIMTepaTypHO-KyJIb-
TypHOE SIBJICHHE JIUIIIb 3TOT0 HapoJa. ITOT o0pasell
(CasTel MK KoNBIOENbHAS, TOIIMAa WM Tepaibl,
CKa3Ka WJIH 3II0C...), axe OyydH CO37aH HBI KOH-
KpPETHBIM HapOJIOM, UCCIIEIOBAJICS UM B OOIIETIOPK-
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CKOM KOHTeKcTe. OH BBIABIISUI CXOZACTBA U OOIIHO-
CTH MEXIy HUMH, Ooyiee JOCTOBEPHO U BECKHMU
JTIOKA3aTeIIbCTBAMU JI0Ka3bIBal KyJIbTYpPHBIC CBS3H
TIOPKCKHX HAapOJIOB.

B cBoem poxnane «O OIM3KOM POJICTBE TIOPK-
CKUX JAWAaNeKTOB», caeidaHHoM Ha llepBom Bce-
COIO3HOM  TIOpKOJIoTHYecKOM  chesfe  (1926),
b.Uoban3ane ropopmi: «Maxmyn Kamrapu nposen
OUYeHb TTyOOKHE U TOUHBIE AJIsl CBOETO BPEMEHH HC-
CJIeTOBaHUS, IOCTPOUB OCOOYIO HAYYHYIO CHCTEMY,
HAMETWJI CBSI3b MEXAY TIOPKCKUMH JTHATICKTaMU.
Ero paGoTy B 3TOM CMBICIIE MOKHO OLICHHTH KaK I'e-
HUAJIbHOE Npu3BeneHue. KpaiiHio MOAroTOBJIEH-
HOCTh M 3HaHWS, IIUPOKOE MHUpoBO33peHue Kari-
rapy KakK 4YelloBeKa MOATBEPXKOAIOT CIEAYIOIINe
cioBa: «Jlekcmueckre OCHOBBI TIOPKCKHX JTHANEK-
TOB €IUHBI. 3/1eCh HET HUKAKUX OTIWYMil. JIume B
OykBax (3ByKax) M UX 3aMEHE €CTh Pa3Indus». JTO
JTIOKa3bIBa€T MPOBEACHHE TIyOOKOTO aHaim3a co
croponsl Kamrapu (Perviy, 2011: 97).

IKcnepuMeHT

OCHOBHBIM MOMEHTOM, OOpaIIalONIMM Ha ceOs
BHHMAaHWE IIPU TAKOM TIOJIXOJIE aBTOPA, SIBIICTCS TO,
yro b.HoGaH3aae cyMend TOUYHO OTCIENUTh CTPYK-
TYpHBIA TIOJXOJ B JUHIBUCTUYECKOM HACIEIUN
Kamrapu. UapiMu crioBaMM, €ro Ujesl O HaJduduu
€IUHON OCHOBBI TFOPKCKHUX TUATICKTOB, BHIPAKCHUE
pa3iuuuil Wb B U3MEHEHUU 3BYKOB JIEMOHCTPH-
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PYET CTPYKTYPHBIM MOAX0A K S3bIKY. CTPYKTYpHBIN
MOJX0JT MPEACTaBIsAETCS KaK MOJIEIb OTHOILICHMS
MEHSIONIMX ¥ HE MEHSIOIMUX (PaKTUISCKUX DJICMCH-
ToB. I M.Kamrapu oTHOCHUIICS K TIOPKCKUM SI3bIKaM
KaK K cucreme, obJamaromieii oOiieii 0CHOBOM, TO
€CTh HEU3MEHHOH CTPYKTYpoil. B aTOM ciyuae nu-
HAMUYHOCTb CUCTEMbI IPEUMYIIECTBEHHO MPOSBIIS-
eTcs B (DOHETUIECKUX N3MEHEHUSX.

Bb.HobGaH3ane UCTOKU TIOPKCKOW KYJIBTYphI 000-
CHOBBIBAJI HE TOJIKO (POJBKIOPHBIMH 00Opa3iamH,
HO Y POJCTBOM SI3bIKOB. M B Mpe/IcTaBI€HHBIX aBTO-
poM B pabote «BBeneHHe B TIOPKO-TATaApCKOE S3bI-
KOBEJICHUE» IIHPOKOM YUTATENbCKOM ayIuTOpPUU
00pasiax yCTHOM HaApOAHOU IUTEPATYPHI TFOPKCKUX
HapOJIOB, HAMMCAHHBIX B PAa3IMYHBIX XAHPaX, 3TO
MOXXHO YBHJAEThb HariagHo. PaccMoTpuM yacTh w3
MHOTOYHCIICHHBIX 00pa3IloB, JaHHBIX B IpO3amye-
CKOH M TIO3THYECKOH popMe B yNOMSHYTOH KHUre
b.Yob6an3ane mox 3aronoBkoM «lIpumepsr u3 rias-
HBIX TIOpKO-Tatapckux auanekroB» (Chobanzade,
2007: 219-249):

Su cinte xorsam pit numay,

Ti-kak teken peri te cok;

Piren tavan purt tolli

Kilax! teken peri te cok (uyBamickoe OasiTer).

JlaHHbIil Kak (parMeHT KU3HH 0Opasel] Xxapak-
TEpeH HE TOJBKO JUIS YyBaIICKOTO, HO U JPYTHX
TIOPKCKMX HapoJoB. BHe 3aBUCHMMOCTH OT reorpa-
(huu pOXKUBAHUS TIOPKA, B €T0 MO3TUYECKOM OTHO-
HICHUH K ISHCTBUTEIHHOCTH XapaKkTepHbIE ISl BCEX
TIOPKCKMX HapoJIOB apXETHIIbl CyMeNd COXPaHHUTh
ce0s KaK B BBIIICYTOMSHYTOM OasiThI:

1. Sabr etken, muratka yetke.

2. Er kadirin er biler, zer kadirin zerger biler.

3. Karga balasin «appagim» der, kirp1 balasina
«jumsagimy der. (ka3aXxCKue IIOTOBOPKH).

Otn 00pasipl COMMKAIOT TIOPKCKUE HAPOY
JPYT K IpyTy HE TOJBKO HA YPOBHE 000OMIAFOIIHX
KU3HCHHBIH OIBIT MO3TUYCCKUX HMIICPATHBOB —
¢dopmyn moBeneHHs, HO U JHHIBHCTHYECKH. JIio-
OOMBITHO, YTO OONIHOCTH S3bIKA M MBIILICHUAS B
OompITIelt CTEMeHN COXPAHSIOT ce0s B (oabKIope.
[Tockonbky (OJBKIOP BO BCEX ABICHUSAX HALMO-
HAJILHOTO CO3HAHHUS 00peTaeT (YHKIMOHATBHOCTh
Ha ypoBHe 3THHUYeckux kopHed. M b.Yobauzane,
TOBOpSl O POACTBE TIOPKCKUX SI3BIKOB, HMEHHO MO
3TO# NpUYKHE CChUIACTCS HA (DONLKIOPHBIC TEKCTHI.

Takyto ke KapTUHY BHIUM B CJIEAYIOIIUX 00-
pasuax:

1. Gozallik on — dokuzu don.

2. Kiz adin1 dul itti, altununu pul itti —

3. Kiz1 kendi reyince burakirsan, ya davulcuya
varir, ya zurnaciya.

4. Yoktan Azrail bele can almaz. (amaTomuii-
CKHE TTOCJIOBHIIBI).

skokok

1. Sokur taukka barida tar1.

2. Kun kormeken kun korse, kunduz ¢irak
sandirir.

3. At abinmay ser tanimaz. (KapagaeBckue 1o-
TOBOPKH).

skokk

1. Tilsizni tilin anasi biliir — SI3p1K HEMOTO 3HaET
MaTh.

2. Bir atn1 yaxsiligindan mingq at su iger (KyMsbIII-
KHE Macalibl).

[Ipencrarnennoe b.YobaH3ae 1101 3aroJI0BKOM
«IIpumephbI TIaBHBIX TIOPKO-TATAPCKUX JUATIEKTOBY
(Chobanzade, 2007: 219-249) u npozaudeckue, U
MO3TUYECKKE 00pa3lbl JUINHUN pa3 MOATBEPKIa-
0T, 9TO 00pasibl (HOIBKIOpPa, B YACTHOCTH yCTHOM
HApPOJIHOW JTUTEPATYPHI TFOPKCKUX HAPOOB, OJIN3KU
JIPYT K APYTYy HE TOJLKO (OPMOU M COJEPIKAHUEM,
HO " JyXOBHO.

Ipodeccop b.Uoban3ane, OKUHYBIIUI OOIIHM
B30pOM IIyTh, IIPOMJCHHBINA TUCbMEHHON U YCTHOU
JTUTEPaTypoOl TYpeuKoro, azepOaiimKkaHCcKoro, Typ-
KMEHCKOT'0, Ka3aXCKOT0, KHPTH3CKOT0, Y30€KCKOTro
U JPYyTUX TIOPKCKUX HApPOJIOB, XOTS U MpPE.Ioia-
ray momnajaHue IoJ BIMSHUE CHadana apabo-tep-
CUJCKOTO, a IO3JHEE E€BPOIIEUCKOro, O HapOJIHOMI
JTUTEpaType TAaKOTO K€ MHEHHs He ObUL YUYEHBIH
yKa3pIBaJI, YTO TIOCJE HclaMa TIOPKH IOPOIUIH
OpPUTHMHAJILHYIO JIUTEpaTypy, KOTOPYIO Ha3bIBa-
10T «cy(uiicKoi nuTepaTypoi». ABTOp cCIpaBea-
JUBO TIOJIarajl, YTO YCTHasg HapoAHAas JUTepaTypa
TIOPKCKHX HapoAoB B (OPMOH, U COACpKaHUEM, U
uneanoMm Ooliee TpeoOIaarola U HACKIIIEHA, YeM
apabo-niepcuackas auTeparypa. I my0oko 3Harommit
YCTHYIO JIUTEPaTypy TIOPKO-TaTapCKUX HapoOI0B
b.YobGaH3ane oTmeuas, 4TO €CIHM IMPOBECTH aHa-
JIOTUYHOE CPABHEHUE U C 3alaJHOM JIMTEPATYypPOU,
CHOBa OTHaJUM IPEANIOYTEHUE (POIBKIOPY THOPK-
ckux HaponoB: «Tak kak B EBporie mmpoko pa3Bu-
Jach TOpOJICKas JuTepaTrypa, obmee obpazoBaHue,
TeaTphl, TUNIOrpaduu, U3AaTeILCTBA YKE TABHO OC-
na0Wiiy HapOIHOE TBOPYECTBO B JIUTEPATYpe W BO
MHOTUX MecTax yHnutoxminy» (Chobanzade, 2007,
t.2: 146).

Ha ogue MmomeHT B paccyxnenusx b.Hoban3zazae
HEOO0XOAMMO O0paTuTh 0co0oe BHHMMaHHUE. Yue-
HBII, ONUPAsACh HA JIOTHYECKUE PE3YIbTAThl CBOUX
HaONIOACHUN W WCCIICIOBaHUM, HAIpaBIsSeT BHU-
MaHHE Ha BJIMSHUE COBPEMEHHBIX TEXHOJIOTHH Ha
paszButue Qoipkinopa. OH cumTan, 4TO COBPEMCH-
HbIE€ TEXHOJOTHH HE OCTalTCA 0e3 BO3JeHCTBHA
Ha ¢oabkiaop. COBpEeMEHHBIH TEXHOJOTHUYCSCKUN
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nporpecc Oosbiie, yeM (GOIbKIOPHOE TBOPUECTBO,
BIUsieT Ha (onpKiIopHYIO cpemy. DoIbKIOpHASL
cpelna WrpaeT BaXHYIO pPOJIb B BO3HUKHOBEHUH
(honbkopHBIX 00pa3noB. bekup Yobauzane ¢oib-
KIIOPHOM cpezie B (POBKIIOPHOM TBOPUECTBE YACISIT
0coboe MecTo. «BaxkHyI0 4acTh €ro Uccie0BaHuN
cocraBisger (ONBKIOP TIOPKCKHX HapomoB. [Ipo-
HIeIIHA MyTh OT MMAacTYIIeCcTBa A0 JUIa, OBIBIIETO
BEIyIUM B (pOPMHUPOBAHUN TIOPKOJOTMH KaK Hay-
ku, b.Ho0aH3ajie BEIIBUHYII HHTEPECHBIE BEPCHH O
MIPOMCXOXKIEHUH, CTIenn(UKANH, KAHPOBBIX OCO-
OCHHOCTSX HAIIMOHAJBHOM JIUTEPATypHL... Y YSHBIN-
WCCIIeIoBaTeIh OOJNBIIe BHUMAHUS YACTSUT CBS3H
3TUX (HONBKIOPHBIX 0OpPAa3IOB C JKU3HBIO, OBITOM
TPYJIOBOTO HaceleHUs. «BOIBIIMHCTBO HAPOIHBIX
MeCeH TPEJCTABISAIOT COO0M CTHXM, UCIIONHAEMBIE
HapoJIOM TIPH COBEPIICHUH PA3HBIX JEN — TaKUX,
KaKk MOJIOTh 3€PHO, NPSCTH HUTh, TKATh KOBPBHI,
CTPOUTH HOBEIE IOMay. DTO 00pasIlbl, pOXKICHHBIE B
MIPSIMOM CMEICJIE CJIOBA M3 3aHATHUS JITOICH, KOTOPBIS
Mepexosl U3 MOKOJCHUS B MOKOJICHHE, NOIUIN 10
HAaIIeTO BpEMEHH B aMsTH Jroackoin» (Allahmanli,
2007: 103-104). ’KuBymuit 601p10, MyKaMu Hapo-
Jla 3TOT YeJIOBEK TITyOOKO 3HAN U €ro 3THOrpaduro,
KyibpTypy. [loaTOMy ero Bepcuu BBITIIAIAT BEChMa
HMCKPSHHUMU U IOCTOBEPHBIMH.

b. Yoban3aze, mpoBens mapajienb, OTMedal,
910 (POIMBKIOpHOE TBOpUYeCcTBO CeBepHOTO A3zep-
Oaiikana 1 (oJBKIOpHOE TBOpYecTBO HOKHOTO
Azep0baiikaHa MEHSIOTCS HE B OJTHOM TeMITe. DJIeK-
TpuHUKaKsI AePEBEHb, HapsATy ¢ Topomamu B Ce-
BepHOM A3zepOaiikaHe B MPOIUIOM BEKe, Ha OCHO-
BE€ 3TOTO 3By4YaHHE PaaUO U TEICBHUICHUS B CAMBIX
BBICOKOTOPHBIX CellaX OCTAaHOBHJIO Pa3BHTHE MHO-
rux (hOJILKIOPHBIX JKaHPOB. B mepuoa oTcyTcTBHS
ANIEKTPUYECKOTO CBETa U, COOTBETCTBEHHO 3TOMY,
paano M TeNeBUACHUS, HApO JUIMHHBIC 3UMHHUE Be-
Yepa MPOBOJMII pa3BieKasch, COOPABIINCH Y KOTO-
To goMa. Ha 3TWX Beuepax JIOAM pPacCKa3bIBaIH
CKa3KH, JICTCHIBI, TIPEIaHus, IETH UTPATH B UTPHI,
JIOTTYCTUMBIE B KOMHAT€, TOBOPHIIOCH MHOTO 3ara-
JIOK U T. 1. ITO OBLIA )KN3Hb, OTHO3HAYHO ITPOXKHBA-
eMast ¢ (OIBKIOPHON cpefion, (POTHKIIOPHOMN KU3-
HBI0, (OJBKIIOPOM. Pajinio u TeneBUIcHIEC BHECITH B
ATy *KHU3Hb paJiuKalbHbIe U3MeHeHwus. [Ipu nmogxoze
C CETOJIHSIIIIHEN MIIOCKOCTH, B OYEPEAHOM pa3 noy-
YaeT MOJTBEP:KACHUE CIPABEIMBOCTD YTBEPIKIE-
Huit b.Yoban3ane. Tak, coBepeMeHHbIE HHTEPHET H
HHBIC TEXHOJIOI'MU HAHECIIU CEPbE3HBIN yuap Gpoiib-
KJIOPHOH cpefe, ocnabuino coOpaHue 3MMHHMH Be-
YepaMu B OJJHO MECTO, OOIICHHE ¢ (DOTBKIOPOM.

BrickazaBiivii OTHOILIEHHE K 3TOMY BOIPOCY
JIx. KacymoB mumrer, uto u b. Yo6aH3ane, roBops
00 ocnabieHuH TOPOJCKOW JIMTEpaTypOu, OOIIIM
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oOpa3oBaHHEM, IIUPOKUM Pa3BUTHEM TEaTPOB, TH-
norpaduii, n3natenscTB B EBporne HapoaHoro TBOp-
YecTBa B JINTEpaType, MOJpa3yMeBal UMEHHO 3TO.
WNubiMu ciioBamMu, XOTA HAYYHO-TEXHUYECKUM MPO-
rpecc He CMOT YCTPaHHUTD MOJTHOCTHIO (POTIBKIOPHOE
TBOPYECTBO, JKHBOMY CYIIIECTBOBAHHIO MHOTHX €T0
KaHpPOB HacTynui KoHell. Hampumep, B HacTos1iee
BpeMs allyTd HU Ha OZHOM cOOpaHWU HE UCIOIHA-
10T fnactad. JlacTaHbl B KauecTBE SIBICHUS KHBOTO
TBOPYECTBA CBOI (PYHKIMOHAIHHOCTH YTPATHIIH.
OnHaKo ATO HE O3HAYAET IOJIHOTO HCUYE3HOBECHHS
(dhospKIOpHOTO TBOpYECTBA B IeioM. CBSI3aHHBIE
C pevyeBBIM (ONBKIOPOM KaHPBI CBOIO (YHKLIHO-
HAJBHOCTH XpaHsAT Becera. Hampumep, B ropojckoit
cpeJie Takue JKaHpPbl, KaK aHeKAOT, MepecyIbl, CITy-
XM CBOIO (YHKUHMOHAILHOCTh YBEIWYHMBAIOT e€Ile
6onpmre. OMHAKO TIO cpaBHEHHIO ¢ Hamu B FOxHOM
AzepOaiimkane HoITBKIOPHOE TBOPUECTBO BCE €I
akTyanbHo. [1noxast anekTpuduKanust MHOTHX MECT
Ha 10T, BCE ellle HATMYHe KOUYEBOro 00pasa KU3HH,
a TaKKe CTUMYJIHPOBAHHE CO CTOPOHBI O(HIINATH-
HOU MJCOJIOTUH PAa3BUTHUS PETUTHOZHOTO (POIBKIIO-
pa coxpaHAT xuBoil (domskiop (Gasimov, 2018:
218).

b.Yoban3ane B cBoeii pabote «O s3bIKE U JIHTE-
paTypHOM TBOpYECTBE XaTam» aHAIM3UPYET TBOP-
yecTBO maxa Memanna XaTau B KOHTEKCTE JIMHTBU-
CTHUKH U, 0000111251 CBOH UJIEH, CIICIYFOIIUM 00pa3oM
KJIACCHU(HUIUPYET CTUXOTBOPEHHS IUTepaTopa IO
CTPYKTypE CTUXOB U UIEHHBIM OCOOEHHOCTSAM:

1. HanncaHHbIe B pEIUTHO3HO-IIMUTCKOM AyXe
mo3Mbl. Kak BUIHO 1 U3 Ha3BaHU, TOJOOHOTO THITA
CTUXOTBOPEHHUSI MPEJICTABIISIIOT COO0I CTUXOTBOpE-
HUS, HalMCaHHBIE IS BOCXBAJIEHUS Mpopoka My-
xamena, A M ero CBIHOBEH, MMaMOB B IICJIOM, U
HamnpaBJeHHBIX TPOoTUB E3nja U ero CTOpOHHHUKOB.
l'oBops cnoBamu b.YobaH3ane, «mogo0HOTO poaa
(hparMeHTHl, U3-3a yCTaPEBIINX CTHXOB MOTYT CUH-
TaThCA «JTIOOOBHBIE CTUXM», TO €CTh CTUXaMH, Ha-
MMUCaHHBIMHU TIOTOM B Cy(QuiickoM, (GriIocoPckom
kioue» (Chobanzade, 2007, t.1.: 330).

2. ManouucieHHOCTh aBTOOMOrpadUUECKUX
CTUXOTBOPEHHH B 11033un XaTan. b.HobaH3azne yka-
3BIBAJI, YTO KaK W MOATHI (EOMaTHHOM ITOXU, Xa-
Tau MPEeaNoYUTaN KU3Hb U AEATEIbHOCTh HE MpH-
BHOCHTB B TOI3HI0. XOTA MPodeccop OTMedan 3TO
KaK 0COOEHHOCTbH JIUTEPATyphl (he0NaTbHOM SIOXH,
BMECTE C TeM IoJjarai v clabocThio M HETOCTATKOM
3TOTO BPEMEHH.

3. Mcnonb30Banue Tpaauiuil HAPOAHOTO TBOP-
4yecTBa. ABTOP paclEHUBAET U OZOOpSET 3TO Kak
OpWTHHAJIHLHOCTh TBOpUYecTBa XaTam: «B mobOom
ciydae XaTaw, OCHOBBIBAasSCh Ha OCHOBHBIX (heo-
JTABHBIX KJIACCUYECKMX HOpMax, MOSBISAETCA Ha
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CICHE B KauecTBE IIEPBOTO a3epOaiIKaHCKOTO
TIOPKCKOTO TI03Ta, YIENSBIIErO B 3TOT MEPHON He-
CKOJIBKO 0OJIbIlIee MECTO 3JIEMEHTaM HapOHOU JIH-
teparypbl» (Chobanzade, 2007, t.1.: 331). YueHsrit
CUMTal, YTO CKIIOHHOCTh K HapOJHOH JHUTEparype
JIOCTaTOYHO CHJIbHA U B €0 JIIOOOBHBIX T'a3esisiX.

Oco6oe nomuepkuBanue b. YobaH3ame TIOPK-
CTBa B HCIIOJIE30BaHHOM B OTHomeHuH Illaxa Hc-
Mawia XaTrad B BBIpOKEHUM «IIEpBBIM azepOaiii-
JKAHCKUM TIOPKCKUU MO3T» HecaydailHo. XOTs OH
IIpOaHAIM3ApOBal Xaral KakK I109Ta, IPEKpacHO
3HAJ €T0 MOJIMTHYECKYIO CYITHOCTh, 00YCTPOHCTBO
UMIIEpUH, ONMparonieecs Ha Ory3CKO-TIOPKCKYIO
WACHTUYHOCTh B KOHTEKCTE (hyOoHaTbHO-TTOTUTH-
yeckux Tpamuumid snoxu. b.Yobanzage ObLIO U3-
BECTHO, YTO [TO3THYECKOE TBOPUECTBO XaTau ObLIO
ropa3fo OONBIIMM M OTIMYHBIM SBJICHHEM, YeM
XYJI0’)KECTBEHHOE TBOPUYECTBO. XaTal CBOMMHM CTH-
XaMH, OCHOBBIBAIOIIMMUCS Ha HallMOHAJbHBIE Tpa-
JUITAH, HE TOJIBKO CBHITPa UCKIIOYUTEIHHYIO PO
B OOpeTeHNH HAPOJHOCTH MUCHMEHHOW JIUTEpaTy-
PO, HO U BMECTE C TEM, CBOMMHU CTHUXaMH CO3Jal
BEJIMUECTBEHHOE roCcyAapcTBo. Takoe rocyaapcTso,
U3 KOTOPOro COBpEMEHHBIH A3epOaiimkaH Oeper
CBOM OCHOBBI HAaIlTMOHAJIBHO-TIOJINTHYECKOTO CyIIe-
cTBOBaHMA. VIMEHHO HadaThIM Kak HAes JeAaMU
XaTau ¥ BOIIOLICHHBIM UM B ku3Hb CeBepuackum
rocyJapcTBOM azepOaiPKaHCKas TOCYAapCTBEH-
HOCTh JTOCTUTJIa CBOETO 3aBEPLICHHOTO Pa3BUTHSL.
B sTom konTekcte b.HobaH3ane nmpekpacHO MOHM-
MaJl NIPUYMHEL, HAIpaBUBINUE XaTal Ha TPagULHA
HAI[MOHAIBHON M033UU. YUeHOMY OBIJIO H3BECTHO,
YTO OT'y3CKas MOdTHYECKas TPAIULHA, Ha KOTOPYIO
omnmpascss Xaraw, OblTa HE TONBKO JUTEPATypPHBII
SIBJIEHUEM, HO Y KUBYILIEH B M033UU TpaAULIMEN Ha-
LMOHAJIbHON TI'OCYNapCTBEHHOCTH, M KOPHHU 3TOU
TpaZIuIUH OCHOBBIBAINCH HENOCPEICTBEHHO Ha
donbkiope «Ory3Hamey.

b.Yo0aH3ane HapoAHOCTb, MPOCTOTY H SiC-
HOCTPH TOATHYECKOTO SI3bIKa XaTaW OOBSCHAET €ro
Oonplield CBA3BIO C HAPOTHBIMH MOITHYECKHMHU
TpamuusaMu: «ITa npoctoTa, y Hacumu, Xabudu
n Ou3ynu (0co0EHHO B WX MPOU3BENCHHSIX, OTHO-
CAIIMXCS K Ta3ensiM), B TOM WIM MHOM CTENEeHH Ha-
TJIAIHO BUAMMAs, KaK Mbl TOBOPWIIH, Y XaTau Ipo-
SIBJISIETCSI B OYEHBb SBHOW M KaTETOPUYIHOU (opMme,
cOmKaroIeiicst ¢ HapoAHOM JTUTEpaTypoH, U Mpo-
nierast OnpeeIEHHYI0 CTENEHb pa3BUTHUSA y XaTan
9Ta 0COOCHHOCTH Y Pa3IMYHBIX IOATOB OKA3hIBACH
B pa3Hoii (OopMe U CTEeTeHH, Pa3BUBIIKCH, HAKOHELL,
HaXOJWT CBOIO 3BOJIIOLIMOHHYIO TOYKY Pa3BUTHUS B
TBOPYECTBE y BBIIAIOLIETOCS MPENCTaBUTENS IPEB-
Hel azepOalkaHCKOH TIOPKCKOH JuTepaTypsl Ba-
ruga. To, yTo B TBOpUEeCTBE XaTaW 3TO CBOWCTBO

HE MMEET CIIy4ailHYyI0 WJIH MOJApaKaTeNbHYIO CYII-
HOCTB, IEHICTBUTENBHO SIBISACTCSI OTPAKEHUEM KH-
BOTO SI3bIKAa U HAPOJHOH JTUTEPATYPHI, ICHO U B JIaH-
HOM BBIIII€ HAMU NOJAPOOHOM BHUJIE aHAJH3a S3bIKa»
(Chobanzade, 2007, t.1.: 331).

B donpkmopuctrueckoM U (HUIOIOTHICCKOM
tBOopuecTBe b.UoOaH3zane momeHTOM, oOpamiaro-
oMM Ha ce0s BHUMaHHE, SIBISIETCA €ro MOoAXoX K
TIOPKCKOHM (DONBKIOpHOHW (haKType B CPaBHHUTEIIb-
HOM KOHTeKcTe. OH Bcerna (Kak B KOHTEKCTE JKaH-
pa HaMOHANBHOTO (OJBKIOPA, TAK U B KOHTEKCTE
(hompKIIOpa TIOPKCKUX HAPOJOB) B CPABHHUTEIHHOM
(dopme ynenseT BHUMaHUE BapHallUsIM U MOKa3bIBa-
€T, HApAy C MOATHYECKOUW CYITHOCTBHIO (OIBKIOP-
HBIX TEKCTOB TPH BapUAHTH3AIMH, U BhIpOKEHHE
CaMOOBITHOCTH HAPOJHOT'O CO3HAHHMS.

Aptop nuet: «Hakonen, Tpetuil BuA Hamei
JTUTEepaTypsl (aBTOp TMOApPA3yMeBAaeT JIUTEPATypy
rocjie TBOPLIOBOM U PENUTHO3HOM JHUTEpaTypbl —
mpum. C.K.) sBnsieTCst MICTHHHOM HApOAHOM TUTEpa-
TypoOH, ABE BETBH KOTOPOHU sI NOJKEH 31E€Ch OTME-
tuTh. [lepBoe Hanuio cede mecto B FOxkHOM, Apyroe
e B CeBepHoM Kpeimy. Eciiu mepBoe nMeeT BU:

Covun covso, qar covso,
Car caglar ak taban.

Kay baban sonin at ¢apgan,
Al sibirtqi, siir saban,-

TO BTOPOC UMCCT BU:

Gedor issok ugrun olsun,
Kimss yolun baglamaz.
Atalardan qalma sz
Kondi diison aglamaz,-

Oba Tuma (parMeHTOB IEPEBECTH W3 OJHOU
(dopMBl B Opyryr0 HEBO3MOXHO. JloibkeH Taxoke
CKa3aTbh, YTO B TO BpeMs, Kak mpucymias FOxuaomy
KpriMy HapoaHas nuteparypa B KaKOH-TO CTENEHU
YCUJIUBAETCSl TYPELKOW MTUCbMEHHOM JTUTEpaTypoH,
mutepatypa Ceepnoro KpwiMma, oTaenminack oOT
CBOEH MUCBMEHHON — YMraTalCKON — JIMTEPATYypHI,
n co BpemeH Caaznar ['epas oTMeTws1 cBOe mpaBo
OBITh SI3BIKOM JMBaHa, 3akoHa» (Chobanzade, 2007,
t.1.: 13).

WHTEepecHBIM MOMEHTOM, OOpalaroliM BHU-
MaHHS Ha ce0sl B MOAX0E aBTOPa, SBIISETCS B3STHE
UM (POJIBKIIOPHOTO CO3HAHUSI BMECTE C JIMHTBUCTH-
yeckuM (paxropom. S3bik B moaxoxne b.Hobanzaze,
C OIHOHM CTOPOHBI, SIBIISIETCA CPEICTBOM BBHIpaXke-
HUS, C JIPYrodl CTOPOHBI, MOITHYECKOH MaMSTH,
C TpeTbed e CTOpPOHBI (AKTOPOM YIpaBICHUS
¢donpxnopHeiMU Tpoueccamu. OH mumeT: «Camast
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qHuCTas, HEeCymas Bce HeoOXOaUMbIe KauecTBa Ha-
ponHas nuTeparypa uMeHHO 3Ta. O0e rpymnmsl Ha-
POIHON NUTEpaTyphl, YMECTHO OyAET cKa3arh, IO
HAaCTOSIIEr0 BPEMEHHU Cepbe3HbIM METOAOM HE HC-
cnenoBanuch. OJICCHUIIKAN MPEIOCTABIII CITydaii-
HBIC W YaCTUYHO HEC ABJAIOIINECA XapaKTCPHLBIMH
o0pa3ipl U3 10KHOHU, akajeMuk PamioB — nmpeumy-
IIECTBEHHO M3 CEBEPHOM JIUTEPaTyphl. JTa JINHTBH-
CTUYECKasd, CTUIMCTUYCCKAA U JIMTCPATypHas TOUKa
3pEHUs BO3HUKIIA B PE3YJIbTATE CTOJIKHOBEHUS Pa3-
JIMYHBIX JINTEPATyPHBIX KaHPOB, IO KpalHel Mmepe
BHCIIHC, HAIPUMEP, TPETHECTO BUJA, OTJIIMYHOI'O OT
JIBYX IPEIbIAYLIINX BUIOB, KOTOpAas NPUHAJICKUT
nmuann Kede-baxuucapait, mpuHATYI0 HEKOTOPBIMHU
kak «Cpennunii Kpeimy. Ha Hann B3rosii, nojo0HOro
polia 0Opa3ikl HAPOIHOM JINTEPATYPHI MOXKHO YBH-
JIETh B CIIEIYIOILIEN MECHE:

Ay mal tabar, mal tabar
Altun yliziin qulda bar.
Goziini sevayim qazi bayim
Qarangida yol tabar.

b. Yoban3ane B 00pasiie KppIMCKHX TaTap pa3hb-
SICHSCT BOXXHYIO YepPTY (OJBKIOPHOTO UCIIOJIHEHUS.
CornacHo yueHOMY, (POIBKIIOp, IepeIaBascCh U3 Io-
KOJICHHS B TIOKOJICHHWE, XOTS W HECeT yCTONYMBBIC
CTPYKTYpHI B ce0e, B TaKOW e CTEICHHU SIBISIETCS
JUHAMHYHBIM SIBICHHEM. JTO TPOSBISET ceOs B
(hONBKIIOPHOM HMCHOJHEHUH OoJiee HArISIIHO. AB-
TOp ToJjaraj, 4YTO 3TOT AWHAMH3M MPOUCXOIUT 32
CYeT BHICOKOH (PYHKIIMOHATBLHOCTH MEXaHH3Ma Ba-
puantuzanun. b.Yoban3ane mumret: «Kak u3BecT-
HO, Ha CBaJbbax-coOepyHax MECHU-TYPKY 00enx
CTOPOH B OJIMHAKOBOMW CTETIeHU mpuemieMsl. [laxe
MY3BIKAaHTBI MOTYT METh OJHY U Ty K€ MECHIO 00
Ha I0)KHOM JIMaJleKTe, TUO0 Ha CEBEPHOM, B 3aBH-
CHUMOCTH OT TOTO, SIBJISIFOTCS JIW CIYIIATeIH C CeBe-
pSHaMU WM IOXaHamH. Hampumep, cIenyromryro
MaHU MOXEM MpUNeBaTh 0e3 Bpeia pa3Mepy U puT-
My Ha 000HX HapeqHsx:

1) mo-1roxHOMY:

Darya dibi saz olur,
Gil agilsa, yaz olur.
Bon sana giil deyomom,
Giiliin 6mrii az bolur.

2) 10-CEBEPHOMY:

Darya tiibii saz olur,

Gil agilsa, yaz bolur.

Mon sana giil deyolmom,
Giiliin 6mrii az bolur».
(Chobanzade, 2007, t.1.: 14).
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Pe3yabTathl u 00Cy:KI€eHUE

HccnenoBanuss MOKa3bIBalOT, YTO HAy4YHBIC
B3TJIS/IBI BBITatomerocs yaenoro bekupa Yobanza-
e 0 GOJIBKIIOpE, U B YaCTHOCTH (hOJIBKIIOPE TIOPK-
CKHUX HapOJIOB, U CETOJHS COXPAHSIOT CBOKO aKTy-
anbHOCTh. OJHAKO, XOTS IO HACTOAIIETO BPEMEHHU
1 OBIJIO HAaNMCaHO MHOKECTBO CTaTell M MOHOTpa-
¢uil 0 Hay4HOM M XYJ0)KECTBEHHOM TBOPYECTBE
b.Yo6an3ane (Babayev, 1998; Gasimov, 2015), ero
B3TJISIBI O (DOJTBKITOpE, MOXKHO CKa3aTh, OCTAIHCH B
CTOPOHE OT HUCCIICIOBAHMIA.

Xots b.YobaH3ane B TIOPKOJIOTHH MPOPHUIEHO
0oJbIle U3BECTEH OBUT KaK JIMHTBUCT, €r0 JINHTBH-
CTHUYECKHUU TIOJIXOJ] HE OCTABAJICS JIUIIb B JINHTBH-
ctudeckoil pamke. K KaxIoMy JTHHTBACTHYIECKOMY
SIBJICHUFO OH ITOJXOIUJI KOMIUIEKCHO, U3y4aJl €ro BO
B3aMMOCBSI3HU C IPYTHMHU NapajurMaMH HallMOHA b~
HOro co3HaHus. To, 4TO YYEHBIH Kak TBOpYeCKas
JIMYHOCTb, SIBJISJICS MPO(ECCHOHATBHBIM ATHOIpA-
¢doM, QoNBKIOPUCTOM, TUTEPATYPOBEIOM, CBSI3aHO
¢ oM (paktopom. «Tak Kak dTa BelMKas JTMIHOCTD
MIPOBOJIMJIA UCCIICIOBAHNS, U3YUUB TIOPKCKHE 3I10-
col, «Kuaury moero nena Kopkyra», «Hopadatbipy,
«Oaure» Benukux mMactepon, A. Hasou, III.1. Xa-
tau, M. ®uzynu. Bmecre ¢ Tem, ¥ caM OH B 3TUX UC-
CJIeTOBAaHMSX HACTPAMBAJICSA HAa YKAa3aHHBIC YyBCTBA
u co3nanue» (Allahmanli, 2006: 3). Bce 3To ObuTH
apTepUsIMM, HECYIIMMHU KPOBb XYI0XKECTBEHHO-
acTeTndeckoro co3Hanus b.YobaH3ase.

Camas xapaktepHas 4epTa (OIBKIOPHCTHYE-
CKHUX U3bICKaHHMI aBTOpa 3aKJIFOYaeTCs B IPHUBE-
JIEHUH UM KaXKJ0To 00aaroIiero HaIlMOHAIBHOMN
Tpagumuet (oNBKIOpHOTO (akTa B OOIICTIOPK-
CKYI0 (DONBKIOPHYIO IIOCKOCTb.

B ¢donprnopuctudeckux — MCCIEIOBaHUSIX
b.Uoban3ame aHamm3 JTHHTBHCTHYECKOTO MaTepra-
Jia IPOXOJIUT TJIABHOM JIMHUEH. DTO CBA3aHO C TEM,
YTO aBTOP S3bIK U (POJBKIOP MPEIACTABISLI HEpas-
PBIBHBIMH siBIIeHUSIME. 110 ero MHEHHIO, SI3BIK elle
1 00eCreYnBacT CYIIECTBOBAHHE CXeM (POJBKIOP-
HOT'O CO3HaHWUs B cele.

3akjouenmne

Bce 3T0 MoOKa3bIBaeT, 4TO €CTh 0OJbIIast HeoO-
XO0OAUMOCTh B HpeBpaHICHI/II/I B O6T>CKT HUCCIIC0BaHUA
(ONBKIOPUCTUICCKUX HCCIEOBAHUN TBOpPYECTBA
YYEHOT'0, OCTABIIMXCS B CTOPOHE OT BHUMAHHS. JTO
oOycnaBnuBaercs TeM, 4to bexup YobaH3ane sBsi-
€TCs HE TOJBHKO JMHIBHCTOM M JIUTEPATYPOBEIOM,
BMECTC C TEM, BHUJHBIM yT-ICHI)IM, I'IIY6OK0 3Haro-
[IMM, & TaK)Ke M3YYaloLIUM JIUTEPaTypy, POIBKIOpP
U 3THOrpad U0 TIOPKCKUX HAPOJOB, H U3yUCHHE U
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BKITFOUCHHE er0 (DOJIEKIIOPUCTHYECKOTO HACTICIUS B
000pOT COBpeMEHHO! HAyYHON MBICIIHA B KOHTEKCTE
OOIIETIOPKCKON (DONBKIIOPUCTHUKH UMEET OOJIBIIOE
Y OYEHb CEPHhE3HOE 3HAUEHUE.

TakuM  00pa3oM, COCTaBISIOIIAs — BaX-
HYI0 4acThb B TBOPYECTBE BHJHOTO TIOPKOJOTa
b.UoGan3ane (onbKIOPUCTHUECKAS —AESTENb-

HOCTBH NIPEACTABIIACT co0oi ToKaszareiab ero 3Ha-

HUsE OOraToil YCTHOH JHTEpaTypbl THOPKCKUX
HapoJOB W WHTEpeca K HeMy. A WX CHCTEMHOE
HCCIEIOBAHUE SIBISETCS OOHOM M3 BaKHEUIIUX
3a7a4, CTOSIIMX Tepea COBPEMEHHOU (OIBKIO-
puctukoii. B 6orarcrtee TBopuecTBa bekupa Yo-
0aH3ajic UCCICJOBAHUE Ba)KHOTO HaIpaBJICHUS,
(hOTBKIIOPUCTUYECKON NESITEIILHOCTH OTpPEIeIIs-
eTcs cepbe3HON (PaKTypoi.

Jlutepatypa

B 5 ToMax
B 5 ToMax
B 5 ToMax
B 5 ToMax

Yobanzazne b. 136pannbie npon3BeneHus
Yobanzazne b. 30paHHbIe TpOU3BEICHUS
Yobanzazne b. 136pannbie npon3BeneHus
Yobanzazne b. 136pannbie npon3BeneHus
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bATA CO3AEPIHIH XXAHPAbIK TABUTATDI

Makaraaa mMarmsiabik, POAbKAOPABIH 6ip Typi — 6aTa >KaHpPbIHbIH, LbIFY TEri MEH Aamy >KOAAAPbI,
TaburaTbl MEH epekLIEAIKTepi >KaH-)XaKTbl KapacTblpblAaAbl. baTaHbiH, LibIFy TYN-TOPKiHI TepeHAe
>KaTblp. OUTKEHI apamMAap CO3AIH Marusicbl, KyAipeTTi kyLwi 6ap aen ecentereH. CoOA apKbiAbl GaiAbIKKa
A, 6aKbITKA Aa TINTI MAaTEPUAAABIK MTIAIKTEpre Ae >ketyre 60Aaabl Aen ecentereH. YXeHe KepiciHuie,
YPABIK, >kacar, 030bIPAbIK, iCTEreH aaaMAapPAbl CO3 apKblAbl >XkKasarayra 60Aaabl aen 6iareH. TinTi, oAcis,
HayKac aAamAbl AQ MarmsiAbIK, KyLui 6ap ce3 6eH ayeHHiH kemerimeH (bakcCbl CapbiHbl) eMAEreHi GeAriaAi.
OWNTKEHI OA TyCTarbl aAAMAAPAbIH, DAEM TYPaAbl TaHbIM-TYCiHiri ToMeH BOAFaHAbIKTaH, CbipKaTTapbiH,
6acka Aa KernTereH npobAeMarapbiH OAEH CO3 apKbiAbl Wiewyre 6oAaTbiHbiHA CeHiMAT 6oaraH. Ocbl
Herisae 6ata >kaHpbl TyFaH. bata oH >xaHe Tepic aen eki Typre 6eaAiHeai. OH 6aTa — Xal fFaHa ak
TIAEK eMec, MyHAQ CO3 >XKaKCbIAbIK, MeH >kacamrasAblkka OarbiTTaAFaH, Tepic 6ata — kepi 6aTta, KapFbiC
TYPiHAE aiTbiAaTbiH 60AFaH. KeHecTik keseHae 6arta >kaHpbl 3epTTEAMEreH, KaFrabepic KaAFaH >KaHpAbIH
6ipi eai. CoOHAbIKTaH aBTOpPAAP OCbl MBCEAEHI >KaH->KaKTbl KapacTbipbin 3epTrereH. baraHbiH apam
eMipiHAe aTkapfaH PYyHKUMSCBIH allbin, KYPbIAbIMABIK, epeKLIEAIKTEPiIHe YKaH->KaKTbl TOKTaAFaH. TinTi
anTa bepcek, FacbipAap TePEHiHeH KeAe XaTkaH 6arta XaHpbl KyHi OyriHri emMip TipLiAiriHiH axxbipamac
6eAiri 60AbIn Tabbiraabl. Cebebi i3ri TiAeK, akHMET GapAbIK, yakbITTa apaaMrepluiAikTiH 6ip 6eAweri
peTiHAE CaHaAaAbl.

Ty¥iin ce3aep: 6ata, TiAeK, KapFbiC, (POAbKAOP, CEHIM, FYpPbIN-CaAT, KOFam, ASCTYP, XKaHp.

Z N. Seitzhanov, L.A. Mekebaeva, Sh.A. Ramazanova, Sh.A. Shortanbaev

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: mekebaeva@kaznu.kz, ramaznova@kaznu.kz, shortanbaev@kaznu.kz

Genre nature of the word of blessing

The article deals with various types of magical folklore — the ways of development, the definition of
the genre nature of the bata, and the specific features and characteristics. The origin of the bata genre is
deeply rooted in the past. Because people thought that words had great power. Pronouncing them can
attract wealth, happiness, and even material well-being. Conversely, it was believed that the word can
be used to punish people who committed evil acts or treachery. It is known that ailments and illnesses
were also treated with the help of improvised songs that have magical powers (Baksy saryny). People
with naive ideas about the world believed that with the help of songs, you can get rid of not only prob-
lems but also many other ailments. They were the basis for the emergence of the genre. Bata is divided
into two types: blessing (On Bata) and curse (Teris Bata). On Bata — this is not just a wish for good, here
the word is directed to good and creation, teris Bata — was a sign of reverse blessing, blessing with a
curse. In the Soviet period, the Bata genre was practically not studied. Therefore, the authors considered
this concept comprehensively. We studied the functional and structural features of blessing in a person’s
life. It should be noted that the Bata genre that goes back centuries is still an integral part of everyday life.
Good words, wishes, and bright intentions are considered the Foundation of human morality at all times.

Key words: blessing, wish, curse, folklore, faith, customs, society, tradition, genre.
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JKaHpoBasi npupoAa CAOB 6AAroCAOBEHMI
B cratbe PacCMaTpmBalOTCAa pPa3AMYHbliE BWAblI MarmMyeckoro CbOAbK/\Opa — NyTKN pa3BUTUA,

onpeaeAeHne )KaHpOBOVI NMPpUpPOoAbI 6aTa, ero cneu,mcbmquKme NMPU3HakKn " 0COBEHHOCTMU.
Bo3HMkHOBEHME JKaHpa 6aTa yXOAUT l'Ay6OKO CBOMMUN KOPHAMM B MPOLLAOE. M60 AIOAN CHUTAAN,
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3.H. CeliiT:KaHOB 3KJHE T.0.

UYTO CAOBA MMEIOT OTPOMHYIO CUMAY. T1pOM3HOCS MX, MOXHO MPUBAEYb GOraTCTBO, CYACTbe U AaXke
martepuraabHoe GAaronoayume. M Hao6opoT, CUMTAAOCH, UTO MOCPEACTBOM CAOBA MOXKHO HaKa3blBaTb
AIOAEM, COBEPLUABLLMX 3Able A€SHUS MAM BEPOAOMCTBA. Kak M3BECTHO, HEAOMOTaHMs M GOAE3HM TakxKe
AEYMAM C TOMOLLbIO MMIMPOBU3UPOBAHHBIX MECEH, MMEIOLMX Maruueckylo cuay (bakcbl capbiHbi).
AIOAM C HaUBHBIMU MPEACTABAEHWSIMM O MMPE BEPUAM, UYTO C MOMOLLBIO MECEH MOXHO M36aBUTHLCS
He TOAbKO OT MPOOGAEM, HO M OT MHOXECTBa HeAyroB. MIMEHHO OHM CTaAM OCHOBOWM BO3HUKHOBEHWS
>kaHpa. bata aeantcst Ha ABa BMaa: 6aarocaoBeHme (oH 6ata) M npokasitne (tepic 6ara). OH Gata —
3TO He MPOCTO MoxeAaHue 6Aara, 3AeCb CAOBO HarpaBAEHO Ha AOOPO M co3uaaHue, Tepic Garta —
ObIA 3HAaKOM 00pPaTHOro OGAArOCAOBEHMS, OAArOCAOBEHMS MPOKASTMEM. B coBeTckyio amoxy >xaHp
fata npakTMyecku He OblA M3ydeH. [103TOMy aBTOPbl PACCMATPMBAaAM 3TO MOHSITME BCECTOPOHHE.
M3yyaan pyHKUMOHAABHbIE U CTPYKTYPHbIE 0COGEHHOCTM BAArOCAOBEHMS B XKM3HM yeroBeka. CaeayeT
OTMETUTb, YTO XaHp 6aTa, MAYLIMIA U3 TAYOGUH BEKOB, MO CEM AEHb SIBASIETCSI HEOTHEMAEMOM YaCTbIO
MOBCEAHEBHOM >KM3HWU. AOOpblE CAOBA-MOXEAAHUs!, CBETAbIE HAaMEpPEeHUs! CUMTAIOTCS (PYHAAMEHTOM

HPaBCTBEHHOCTM YeAOBeKa BO BCE BpeEMeEHa.

KAoueBblie cAoBa: GAArocAOBEHME, NMoXKeAaHue, NPOKAITUE, (DOABKAOP, Bepa, 0bblvan, 06LWEeCTBO,

TPaAMLMS, XKaHp.

Kipicne

Kazak ¢onbiopel — Kem 3aMaHHBIH KEMicCi.
Bip xarbpiHaH O XaNBIKTBHIH KOHE MOACHUETI 0OJI-
ca, CKIHII KaFblHAH ONAPbIH TYHUETAHBIMBIHBIH
Jla KepiHici 00kl TaObUIa bl AJIFAIIKBl KaybIMIa
OYHUEHI TaHBIN-OLTy MakcaThlHAH TyFaH JiHH
HaHBIMHBIH 01pi —Marust. « Marus ajTFanksl KaybIMia
naiina OOJBIN, KEHiH 9pTYpJi e3repicke YIIbIpall,
Qi KYHTe JIEHiH eJl apachlH/a CaKTalFaH Co3/iH He-
Mece Oacka Oip ic-opeKeTTiH KepeMeT KacueTi 6ap
Jietr, onapAbIH KyaipeTine ceHy» (Qazaq adebyetinin
tarihy. 1-tom, 2008: 22) — exeHiH eckepcek, KoHe
TaHBIM-TYCIHIKTEH TaMblp TapTaThIHBIH aHFapyFa
Oomanpl.

Eprene agaM O0HBIHAAFBI TYPIIi CHIPKAT-2yPYIbI
CHKBIPJIBI CO30€H KyyFa 00JIa bl T OMIaFaH XaJIbIK
Oak-oyJIeT TieH OalIbIK-CayJIBIKTHI Ja 0ara Oepim
He 0aTta alblll, aK TUIEK alTy apKbUIbl JapbhITyFa
Oomaner men cenreH. OchIHAll CEHIM MEH FYpBII-
CaJITTaH TyFaH OJICHACPAiH Oipi — Oara Oepy. Ak
TiJIEK aThIN, Oara Oepy CanThl TYPKi XalIBIKTaphl
donpknopeiHIa Oap ekeH. bipak, OyiapasiH keOi
oy Oacra OaTaHbl «aJIFbICcy jemn araraH. KeliH ke-
Jie-Kelle Ka3aKTa uciiaM JiHiHIH eHyiHe opa, ajFbIC
OaTa OOJBITI ©3TrepiCKe YIBIparaH. AJFBICTa alTHI-
JIaTBIH PHU3AIBIK €63 («OpKeHiH occiny, «FyMBIpIbI
0om», «Keceren kerepcin») Oarara aybICKaH.
bipak kazipjiH e3iHae 0acka TYPKi XajbIKTapblHaa
«AIIFBIC» €631 O31HIH OacTamkbl KaJIbIH CaKTall
Karmrad. Kait xaneik (yIT) O6osica ma Oarara yJIKeH
MoH OepreH. by XanbIKTapmarbl aifbic TE€H
Ka3aKThIH OaTtachl Oip-OipiHe OHIIIa aJlIakK emMec.

bara Oepy ce3miH KyImI-KYIOipeTiHE CEHTeH
epTesieri amamaapiblH TaHBIM-TYCIHITIHEH TyFaH
KeHe nocTyp. bara orback! FyphInTapbiHa KATHICTHI
aNTBUTBIN, XaJIBIKTBIH KYHICTIKTI OMIpIHCH KeH
OPBIH aJIFaH JKaHPJIBIK TYP.

IKCIePUMEHT

Kaii xanmpikra Oonca ma Oara Oenrinmi Oip
JKarmaiira OaiymaHbICTEl Oepinmemi. Akcapbac Koi
COlibII, aK 0aTa Oepy Ka3ak XaJIKbIH/Ia dJ1i CAKTAJIBIIT
keneni. CesniH KyaipeTiHe (MarusicblHa) CEHI'€H
XaJBIK 0aTa apKBUIHI 13T1 TUIEK, aK HUET1 alThIIAIbI.

MacereH, KbIpFbI3 (OJIBKIOPBIHAAFE Oip yaTiC:

Bara Gambl JbIH-IBIH,
Maunzp! 6epciH MUH-MHH.
XKeinkp! GepceH ana oep,

Or xakanaii 6ana 6ep
(Kyrgyz el yrlary, 1967: 21).

Al Kapamiaraiiap jxac KeJiHre:

Kesren kesnid HecinTi OOJICHIH,

Etep icin 6ine kencin!

Kenren xepiH cyiie kencin

Urinik KeTmeciy,

Kapreic sxernecin (Wahatov, 1983: 51). —

nert 6ara OepreH.

Byyiap Ma3MyHBI JKarblHAH [1a, CHIPTKBI (Hop-
Machl JKaFblHaH Ja Ka3ak OaTa-TiUIeK eJeHaepiHeH
afBIpMaIBUIBIFRl OJIAK Jiece Jie OoyaThiHIal. bip-
OipiHe KaKblH €KEHi aHFrapbUIaabl. Terinme Oara
Oepim, aK TUTGK aWTHINN, IFBIC OUIMIPY €KemnTi
aTa-0abanap Keie aTKaH TYPKI XalbIKTapbIHBIH
€CKUTIKTI IocTypi ekeHi akukar (Wahatov, 1983:
79).

On Oara wmen Ttepic Oata «KopkpIT ara
KiTaObIHI2» aiiThuTanel. Herizi Kaprbic HaKTHI Oip
amamra OarpITTanampl. bipak (oNBKIOpAa OHBIH
Kacaixy KOJNBIHIAA TYpJi TocuUimiH Oapbl Oenrimi.
MoceneH, bykamTblH o7iM XaliHAE KATKAHBIH
KOPI'CH aHAaCHhI:
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Bara ce3nepiHiH aHPIBIK TAOUFATHI

Ka3zbUIBIK TaybIH KOl CYHI,
Arap ekeH, aKnachiH!

Ka3buiblK TayapIH KoK 111e0i
Iyt#irin exeH, TanTaickH!
JKyiipik ceHiH KHirig
Xoprnacsid ez, Tac OOICHIH, —

Jel  Kapraybl YJIbIHA KACTaHIBIKTBIH  HEJICH
OonFaHbIH OLIMEW, man OONBINT aHTyBIHAH TYyFaH.
An, O3ipetiin kenrenae Hdemu Jlompyn yinH okeci
Jie, IIeIIeCi JIe )KOJIAPhIH KUMaFaH 1a oiferi:

Kanap Goncam e3iHHEeH
TaynapeiHHaH He maiina?
XKaitnap 6osicam, kepim OOJICHIH, —

JIeTeH, 031H-631 KapFay apKbUIbl cepT OepreH (Qazaq
adebyetinin tarihy. 1-tom, 2008: 352-353).

Xaubik YKapaTkaHFa kanOapbIHbIII, )KaKChITBIKKA
KETy.l, )KaMaHJBIKTaH CaKTaHyAbl MaKcaT ETKEH.
OfliTkeHi 6aTaHbI KHETli co3 Nem KaparaH, «baTtamen
ep Kerepei, >kaHOBIpMEH xep Kerepeai». by apana
eCKepeTiH Oip xail, 6aTta Oepy MeH alFbIC alTyIbIH
afBIPMAIIBIIBIFEI 0ap. AJIFBIC aaMap apachlHIarbl
pU3aIbIK-bIKbIIACTEI OlTipeni. COHIBIKTAH aJIFbIC
Ke0iHe YIKeH/ep KarblHaH XKacTapra KapaTa aiThl-
nanel. bara xem ajam atelpraH kepje enre Oeneni
0ap, KypMeTKe ue yikeH amamuap Oepeni. Conna
Oara KaHmaii xarmaiiga Oepinexai? [3ri Tinex OaTaHbI
KbI3 Y3aTKaH/a, KeJiH TYCKEH/IE, HOpeCTe JyHHere
KeJreHze, y3aK canapra IIbIKKaHa, KaH MaiiiaHra
aTTaHraHja, ac-Toiga, Owe OaiytaraHga, Mail
coiffanna, gactapxaH OacelHia T.0. ’karnmaiiapnaa
aitteanel. Kene-kxene 6ip KaibIpbIM aJFBICTBIH Op-
HBIH 0aTa aybICTBIpFaH. AWTaJBIK, KeJiH TYCKEHE
OepineTin 6aTaHbIH Oip YArici MBIHAAM:

KyTThI 60NCHIH aK oTay,
En keHii KaHaThIH.

Ty3y yUICHIH TYTiHI,

OTbI Ma3/aIl )XaHaThIH.
Omnepiti 601 Kac KeniH,
Ke3aap yari anatex
(Qazaq batalary, 2003: 41).

byn OGarama xac orayma JKapacTbK OoJIy-
bIH Tineini. OTel Ma3gar, TYTiHIHIH TY3Yy YUIYBIH
Kaymanael. JKac KemHHIH KbI3Iap YiTri-oHere aja-
TBIHAAN ©HepIIi, noasl 0onybH yMiT eteni. Kentin
KOHUTIHEH HIBIFATHIH KeJIiH OOITyBIH TUIEK eTeIl.
AL, Y3aThIIaThIH KbI3Fa:

JKaGblita maHIIBI YBIFBIH,
AKX oTayzpl Tiremik.
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Bepik OonceH iprey aemn
KyTThI aibIMMEH KipeliK...
BakpITTHI 00JICHIH 6MIPiH
KeTepiHki O0OJICBIH KOHIIIH,
KocarbsiHMeH TeH kopTeit
Anan 060JICBIH cepiriy, —

IEennl.

XanmblK CaNnThIHIA KETiH TYCIpil, KbI3 y3ary,
JYHUETe HOPECTEHIH Kellyl, OHBIH aJiFall aTKa MiHyi
YJIKeH KyaHBIII CAHANBIM, JKAKChI TUICK aWTBUIbIIM,
oH Oara Oepineri:

BacrapsiHa 6ak GepciH,
He 6epce ne nak 6epcin!
KsIpza *KypreH Koi3nap/ibl
Yiinepine am kencin!
KeHinzaepiH ToOK 00JIChIH,
Kaiiranapbiy ®oK OOJICHIH,
lymipneren yiinme
Bananapsiy xen 6onchin!
(Betashar, 1991:80).

Byn GartamapasiH Ma3MyHBI Oip-OipiHe KaKbIH.
JKac keniHHIH 1€, Y3aThUIATHIH KbI3IbIH J1a OAKBITTHI
OoxynapbiHa TiNEK aitangel. Amaiima Oepinerin Oa-
Tajap Ma3MyHBI )KaFbIHAaH TYpJiIIe OONBIN Kelemi.
MaceneH, cobu ayHHere KenreHie jkac Oanara
TaiteIK Oata Oepineni:

... OJIL1 OOJICEIH CoOMiH,
Kapa KpULIsI KaK GeJreH.
Kermirin 60J1chIH coOUiH
Eunine omka am Kenre.

«JKakchpl co3 — JKapbIM BIPBICY JEreHAEH, JKapbIK
JIYHHETe JKaHa KENreH COOWIIH Kapa KbULIbI KaK
JKapaThlH 9T OONYBIH, KOIIKEe KaWbIPBIM/EI, eJiHe
0JDKa CaaThIH a3aMat OOJICHIH Jen 6aTa Oepe/i.

AJBIC camapfa aTTaHFaH ajJamfa Jia Kokl 00-
JBITl, aMaH-cay oOpallybl YIIiH Oara Oepimemi. AK
Oara ajpll aTTaHy Ja KICUTIKTIH Oenrici OoiMax.
KeHne ke3jiep/icH aybICKaH 9/ICNITUTIKTIH HBIIIAHBL.

JKourra 1IBIKCaH JKOJIbIH OOJICHIH,
YKonnaceiH KpibIp OONICHIH!
JKapbuikacbIH KygaibiM
BosnmMaceis embip yaiibim
(Qazaq batalary, 2003: 259).

XaNbIKTBIK FYPBIN-CAITIICH THIFBI3 YIITACKAH
OataHbIH TopOHeniK MoHi 30p. COHIOBIKTAH apbl-
JlaH apHa TapTKaH J>KOH-KOCHIK OY3bIIMaybl Ke-
pek. IllaHbIpakka SFHH JacTapxaHra OepieTiH
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ToMeHIeri Oara Oara Mall-)KaHHBIH aMaHIBIFBIH,
KETIIeC BIPBIC, KeH NEeHUINIH 00yBIH HAET €TKEH.

A, Kynait, )xapbUIKacblH,
bIpbichIH apblIMachIH.
Maux meH Gac Gepcin
Wman meH xac OepciH.
Kernec wippic 6epcin!
Ken nieitin 6epcin!

Kazak Xankpl TYpMBIC-CAITBIHBIH KOI JKarbl
Oara-TuiekneH OaliylaHbICTBl OOJIBIN KEJIEAl YKOHE
Oara OepineTiH xaraai 1a, 0aTaHbIH TYPJIEpi A€ KoIl.
Ochiran opaii 6ata Oip MakcarTa aHTBUTFAaHBIMCH,
Ma3MyHBI TYpJICHIN OThIpansl. barta amammapibt
JKaKbpIHAACTBIpaabl. KeHeneH kene aTKaH I9CTYp
)KanFacaibl. MoceseH, XalbIKThIH MepeKe HayphI3-
Ja OepineTiH OataHbIH Oip yNTici MbIHAIAM:

[Hoynerti Oac 6epciH,
Ken-kecip ac 6epciH,

Y IBICTBHIH YIIBI KYHIHIE

¥ 1BIH Olifa KOHCBIH,
KBI3BIH KbIpFa KOHCBIH.
Mai epicke TOJICHIH
Joynetinai acbIpChIH
JlycriaHbIH 0aChUICHIH
(Qazaq batalary, 2003: 204).

bara xeke amamra 1a, )KMHAJIFaH KOI KaybIMFa
Jla KapaTa aiTeuia Oepesi. Xasblk OaTaHbl aJaMHBIH
13ri HUETi, aK Tuleri menm TtyciHreH. COHIOBIKTaH
OaraHbIH Imapanarbl OoJlapblHA HIEK KEJITIPMETiH.
AJFBICTBIH aWTBUIyBl MEH OaTaHbIH Oepinyi exi
Oerek. ANFBICTHI YIIKCH afgaM OiTKeH iCTiH COHBIHIA
JKacKa apHaujbl, an Oara Oenrimi Oip ictiy Oacra-
Jap anAblHAa, s 0onMaca Keilie asKTaaFaH COH ai-
Teutanbl (Qazaq adebyetinin tarihy. 1-tom, 2008:
171). bara Gepinrenae Koa >KalbUIafbl, COHbBIHAH
OeTTepiH cunar, «OyMHH, aiTKAHBIHBI3 KA0bLT 00JI-
ChIH!» Jem KomTay Oimiper.

Baranwig iminge Xapatkan uere, maiiramoap,
[epimre, Kpiapipara, oynue-omOuenepre ChIMBIHY
capbeIHaaps! 6acsiM. OCBI apKBUTH Kecip-KecanaTTaH
CaxKTaHBIN, BIpbIC-0aK TineWai. bara cyparan
aJlaMHBIH KOKiperiHe yMIT OTBIH jKaFaJbl. OUTKeH1
Oara KacWeTTi C€e3 JEN EeCeNTeNeTIHAIKTeH OHBI
OepymriHiH Je ce3i kueni caHanaasl. Co3 Maruschl-
Ha CEeHyJIeH TyFaH 0aTaMeH aK TiJeK alTy apKbUIbI
Oak-OepekeHi, IoyJeTTi JapbiTyra OojaThiH 00JI-
ca, KBIPCHIK-COp, TAJICJICH, Kackeil KylITepacH
amaHOoNyFa, KOopraHyFa OoNaapl JETeH XaibIK
CaHACBIHBIH TYCIHIT1 KOPIHE/I].

Conma Marusuielk (QOJNIBKIOP KOHE HaHBIM-
CEHIMI'® HeTi3JleNTeH OTOachl FYPIBIHA KATBICTHI
xaHp Oonbln TaObutaabl. bata Oepymi amgam
KYIIpeTTi KNI velepi MeH THIHAAYIIBl KOMTiH apa-
CBhIH OalTaHBICTBIPABl. By olleM XanbIKTapbIHBIH
OapIuacelHIa JEpiiK Ke3AeceTiH, ajam3aT KOFaMbl
CO3IIH MAarusIblK KYIOIpeTiHe KYMOHCI3 CEH-
FeH KaJblM 3aMaHJa KalbITaCKaH ThIM KOHE
noctyp. DPoNBKIOpABIH LIaFBIH JKAHPHl PETiHAE
KapacTHIPBUIATBIH ~ YHKACTBI, BIPFAKTHl  OOJIBII
KeJeTiH 0ara ce3 XalKbIMBI3ABIH JKAaKCBUIBIK TEH
KaMaHABIK, aJajAblK MEH apamMablK, olan-ca-
yall  TypachlHAAFbl  MOPAIBIBIK-ICTETHKAIBIK
TyciHikTepiHiH aiirarel (Adebyettanu terminder
sozdigi, 1998: 101).

XanpIKTBIH KYH KOpic, TIPIIUIIK Ke3i Maj
OonFaHIBIKTAaH epTe 3aMaHla-aK TepT TYJIKTiH
mipi, OJapIblH CAaKTAYIIBICHl OOJATHIHBIHA CEHIEH.
Conpgsixran onapra (Kambap ata, Oticbut Kapa, 3eHri
0a0a, [llonan ata, Cekcek aTa) kalOapblHFaH, TUIEK
aiiTeutFaH. Mair OachIHBIH aMaH OOJIbI, KeOeiyiH
Kayarad. MyHJa 1a ce3/iH MarusuiblK KYIIHE CeHYy
OaceiM. TepT TYNiKTiH HipiepiHe KapaTa YH KaTaJbl.
Bip mbIcan:

Teprt Tyumiktig 6ip mipi — Kambap arta,
Tinerenne, e3iH Oep, akTaH Oata.
Yitip-yitip >KbUTKBIHBI IIYPKBIPATHIT,
OiiaH-KbIp/iaH apKaHCHI3 OKETI MaTa
(Qazaq batalary, 2003: 274). —

JIETCH/IC TUICHY, CYpaHy capbiHbl Oaiikanazabl. Exmi
Oipae Oara OGepy1i aliTKaH OaTaCHIHBIH ITIIH/IE MaJl-
Iel KipicTipim, «Tept Tymiriy caif, e3iHiH 0ail» 00-
JYbIH cypaFraH. MaJ TIpHIilik ke3i OOJiFaHIbIKTaH
XaIIBIKTHIH 0aTa-TiJIETiHEH JIe OPBIH aJIFaH.

[oyneri ackan 0ail KbUICHIH,
OpT TYJIriHAlL cail KbIJICHIH.

He:

Kopaxnan man ketneci,
YHiiHHEH JIoM KETIECiH.

Hewmece:

A, Kynaiisim, OHOACHIH,
Ceri3 Y3 KOi KO31achIH
(Qazaq batalary, 2003: 214). —

CHSIKTBI 0arta y3iHIiIepiHe KaparaHaa Manisl Oara-

TiJIEKKE KOCHIIT, CHKBIPIIBI CO3 KYIiPETIMEH IaphITyFa
00J1a]1bI IETCH CEHIMHIH YIIBIFbIH aHFapyFa 00J1aIbl.
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HoTH:xe MeH TAJIKbI

Fanmermpap Oata OepymiH eki Typili MarbIHACHI
OapbIH alTaabl. bipi — anFbic — OH 0ara, eKIHIIICI —
KaprbIc —Tepic 0aTa. Eprene 6ip cesre xKyHpik, akbIH
JKITITTIH J)KaKCHI aThI 001 el. bipe e apamar xypim
Tapan0aii nereH capaH OaiibIH aybUIbIHA OapbIl
kanmaapl. JKirittiH acteiHmarel «Kekmibibap» atka
Ke3l TyckeH Oaii mabapaMaHmapbIH XiOepir, ©3iH
ca0arl, aThIH TAPTHII aJiajibl. O OUIIH apKackiHIa
XKITIT aTBIH KaTapBII anajpl. Oibl icke acrarad Ta-
paHOail KacTaHIBIK *Kacarl, JKITITTIH aThH OJTipeIi.
Oningik cypan 6apran Owiepi TapaHOaiibiH CO3iH
coMJIen, KIriTTi cabar, Oaira «Kajla )KalThIHy el
Oocarara Oaiimanm TacTaiapl. MyHIai KOpPJIBIKKA
mbIail anMaraH Kirit Oaiinmayma »xateim Tapas-
Oaiiel Kapramn-ciieil Oactaiigpl. OHBIH KaprhICHI
aJlaMHBIH 39pe-KYThIH YIIbIPaThIHAAN KaMaHIbIKKA
TOJIBI OOJIBIN KEACHI:

Kynait anreip Tapan6aii,
JlyHueneH et yanoOai.
Kaprbic THil KaH Kakca
OTbIprana yaaMai.

KereHiH CeHiH KbIPKBUICHIH,
¥J1 MEH KBI3bIH KbUIKBIHCBIH.
Tyiie neren MaabiHa

[enex kemin KbIPbIICHIH.
[TaHpIpaFbIH MIAFBUICHIH,
MoliHbIHa apKaH TaFbUICHIH, —

neiini. MyHbIMeH Jie ThIHOaH KapFbIChIH XKaJIFacThIpa
TyCemi.

... En kenmecin kapana,

Anmar kencin 6anaxa.

Koubl THCIH JKayBIHHBIH

Keyneneri xaraHa! (Qazaq batalary, 2003: 310) —

ner uryosipTa xeHeneni. Cesi cyliekteH ereni. Ma-
JIBIHA 73, KaHbIHA J1a HeOip >KaMaHIBIKTBI TLTEH/I.
AKBIpBI Op/IaHHBIH OMpaHBI MIBIKCHIH JIETeHTe cas-
Jel. MyHzali KapreIC Ke3 KEITr'eH aJlaMHBbIH KOHIJ-
KYHiHE acep eTefi.

Conga Tapanb6aii: «MBbIHaHBIH KapFHICBIHAH
©HEOOMBIM TYPILITII KETTi» — JeT IO OacTaiIbl,
Kopkaapl. KapreicTeiH Kahapbl OONaTHIHBIH MOi¥i-
bIHIAHABI. Bip mornere yursipailMbIH €T Ovmaiabl.
JKiriT MyHaH KeliiH Ouiiepre Kapart:

Baiinpiy kepreH KyHiHICH,
Alinayra Tyc erizueii.

Ky Tomappaii Tyrinzern,
OTKa KaHbII KeMipaeH...
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Kus 6aceim xypceniep,

Ky 6ac 6omein Kypasraap,
bakura aeitin mynanzaap,
Kaiiplp Tinen, KOp>KbIH cart
Fapein 6onbim 3apranmap! —

Jien ma0ybUTFa Kelie i. buiep e xKiriTTiH TOThIsAH-
BIHJIA¥ albl KAPFBICBIHAH ceckeHe OacTaiinbl. Xirit
Tarel TEepic 6aTachiH (KapFHICHIH) JKaJIFACTHIPHIIL:

TyYKBIMBIH TY3/1all KYpPBICBIH,
Kapa 6aceinabl Hac 6acchlH,
Keynenni kapa Tac 6acchIH.
Taynan kynara tactait 6od.
Wt myxeiran 6acraii 60!
(Qazaq batalary, 2003: 317) —

nmerini. OchIHITaMa Tojie-)Kaida TiJdereH KapFBICTHIH
ce3iepl YBITTBI. AKBIH KITITTIH aWTKaH KapFbIC-
TapblH eCTIN OThIpFaH Oaiinbiy Ooiibimeci: «Kp3bi1
T Oac ’kapmaca, Tac Kapaabl» jJereH. MbIHaHBIH
Pa3bUILIFBIH  albIHAAp Jeimi. JKIiriTTiH KapFbIChl
yaaii ambl ekeH. bisre jkakchUTBIK OOoMMaiabpl fen
0aif MeH Omyep aKBUIAACKHIT JKITITTIH aThIH TOJeT
Oepeni, KapFBICBIH KaWTapbll ailyFa KeIiCei.
Tepic icTepin MOWBIHIAM, aTHIH TOJETEH COH XKITiT
KapFBICHIH OBLTAl KalTapassl:

AttHanaiieie, TapanOaid,
AJnMachlH KyJai KbIPbIH/BL.
Bosnbin eTciH KoHLT Kait
AJIMachIH IYIINAH CHIPBIHIBL...
O 60JIChIH OHIIEePiH
MopTebeci TeHeNCiH.

Kaprric Oipeyre >kxaMaHIBIK TLIEY, KaCTaHIBIK
JKacay MakcaThlHAa adThuIanel. Kaprbic keOiHe
aIIbIK Keli/ie acTapiian MaFbIHA J]a AU THLTY Bl MYMKIH.
KapreicTeiH Ma3MyHBI OaTara Kapama-Kapchl. bipi
— JKaKCBUIBIK, EKIHIIICI — »)aMaHabIK Tuieiigl. CoH-
Jla Kaprblc KaHJal amamra aiteuiaabl? KapFbICTh
IIYIIIITaHBIHA, OKeCl — KOHUT 90/1eH KalFaH YJIbl MCH
KBI3bIHA, MOJUIa— JiHHEH Oe3reHjiepre, pydacel —
JKayTepIIUTIK Ke3iH/e eJiH caTKaHaapra oHe T.0.
(Dosmuhameduly, 1991: 21), — gen TyciHikTeme
oepeni. X.docmyxamenyinel, KapreicTel Ke3 Keil-
TeH ajaM aWThainbl. bipeyaeH KOpIBIK-30pIibIK
Kepil KYHiHIeH ajJiaM eIl ajly MaKCaThlHIa Kaprall-
cinediTin OonraH. MacelleH, TOMEHIETI KapFhICTHI
OKBICAK:

Barpig TalichIH,
BakpITBIH KYHCiH.
Baiiviy oncin,
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TanarplH TycCiH.
ITyuimarbiH KaHAMACHIH,
KBI3bIFBIHBI XKEP KOPCiH,
Keynenni kep xepcin!
(Qazaq batalary, 2003: 323).

KapraymibIHbIH OWBI aHBIK, 9UEIiH Oip Kece-
KecenaTKa YIIbIpan eIyiH Tijewmi, >KaMaHIBIK
makKbipajpl. byran kaparaHja KaprbICThl €p, oHen
Jen  OeyiMel, Tepic OpEKET-KbUIBIK KOpCeTiM,
aJaMrepIILTKKe JKaTIaWThIH iC ICTETeH ap-ysaThl
JKOK amamaap/sl CUIeHTe KapralTeiH O001FaH. Tepic
bara Oepy «Kp13 JKibek» KbIppIHIA Ja Ke3AeCe/i.
TenerenHiy opTa ko012 MepT OOITYBIH OJI 9KECiHiH
Tepic O6artachHBIH ocepi aenm yrambl. OHTYCTIKTETI
Keninmekrayna okeciHiH KapFbIChIHA YIIBIparaH
JYHHEKOHBI3 KbI3JIBIH KOIIIMEH OaiIaHBICTHIPAIB.

MperHa 6ip KapFpICKa Ha3ap ayaaphiln KepeHnik:

¥ nbIH ypBIMFa
KBbI3bIH KbIpBIMFa KETCIH, —

JiereH e Oana-maraH OPHBIH TAlChIH IETeHACH acep
KaJaeIpasl. bipak TepeHipeK YHIICEK, YPITaFbIHHBIH
0achl KOChUIMAl TEHTIPEI KeTCIH JeTeH TePiC MUFBLI
JKATKAHBI XaK. MYHBI acTapiibl MaFrblHa(a alThUTFaH
Kapreic Jeyre Oonaasl. by — kerke emec, Oenrisi
0ip amamfa alTBUTFaH Kaprbic. AWHANBIN KeNreH-
Jie JKayblHa JKaMaHJbIK Mmakeipanasl. Keiine Oara
apKBLIBI aJ1aM OOMBIHIAFbI )KaFbIMCBI3 KbUIBIKTAp/IbI
chlHam-MiHereH. bip capapmay ot0achl KenreH
KOHAKKa K9JIeJNi ChIOaFachlH acrai, jKaybIpbIH aca-
nbl. KoHarachelFa KeH1T ToJIMaraH KOHAK alJIbIHaA ac
KeJreHie:

ACKaHBIH MaraH >KaybIPbIH,
BepMeniH eTTiH TOYIpiH...

Bip >xambipak Maiibl )KOK

Ken Kol Ma aybUTbIH?
Annayak6ap! —

(Qazaq batalary, 2003: 243) nerri.

OcCiIi KOHaKKa KoJedl JKUTIK achuly Kepek.
Ce0e01 KaJpINTaCKaH XaIbIKTEIK CAJITKA KAUIIbl Ke-
ayre OomMaiinsl. COHABIKTAH KaprbIC THIHIAYIIBI
aJlaMHBIH KOHUT KyiiHe, MCHXOJIOTHICHIHA aybIp
acep eTeni, Ypeu, KydiK TyAbIpabl.

XaJblK OTipiKIIi, XKallKay, COTKap-O0y3bIK, YPbI-
Kapbl ajgamuapibl sxkakchl kepmereH. Cou cebenri
€e3 KHeCl apKbUIbl MYHIal aJaMaap/sl JKaszanaraH.
Backamia aiiTkaHzma 3yJibIM aJlaMaapJbl Kaprarm-
cilen KeTKeH KeTiH KaiTapaipl, amry-bl3acklH 0a-
camel. MaceneH, Man ypiaraH agaMra OapIblK
KaAMaHIBIKTHI YHII-TOTCIi:

Kep xanmacbI,

Jept KapMachIH.

Bop0aii etiy 6opria 60JICHIH,

Apka eTiH apma OOJICHIH...

YpnaraHblH TYHHEK OOJICHIH
IIafinaraHbIH MIassH OOJICHIH,
JlycriaHIapbIH eJlik UTTel cyipern keMciH!

YpnaraH MajgapblH JepT OoJbIN  KaObic-
CBIH, OJITEH WUTTEH CYHpenm KeMCiH AEYAEeH apThIK
Kapram, Haigy Oona KoWMac. AmaMIbIK KeHTi
TOMEH, apaMABIKTBI KYH Kepic Ke3iHe allHaIAbIpFaH
CYMIapAasl OChUIAM JKa3ajmaraH. XaJblK YpbI-
Kapbl ©31HIH TEpiC 9PEKeTiHIH KapbIMTACBIH aTyBI
KepekTiri xakrarad. Ce0ebi opkiM €3 HeciOeciH
aJa7 eHOETIMEH TayYBIII Key KaxkeT.

JKanmkaynplk — eH jkaMaH oneTTiH Oipi. Kenmrimik
JKATBIN iIIep JKaNKayJbl, C€HOCKKe OeciiMi KoK
aJaMJIbl OHIIA YHATa KoiiMaraH. OWTKeHi kaikay,
epiHmeK 0oy agaMHBIH KeMeNJeHyiHe KecipiH
THUI13€TIiH )KaMaH 911eT. Aaja eHOeKIIEH FaHa KOKTeEIl-
Kerepin abbIpoiira Ko xeTKize anansl. COHIBIKTaH
Kakay ajaM OKWIpKeHImTi kepiHemi. MyHpaai
ajaMra ak Tiek aiTeuiMarad. Ce0e0i xankay 00y
amamapl aOwIpoiimaH aWbIpanmbl. COHOBIKTAH JKaT
KBUIBIKTHI )KaHFa Jla KapFbIC alThUIFaH.

JKarkaH xepiHHEH TypMa,
MoiiHBIHIBI TipIiKKe OypMa...
OTbIpraH >xepiH OHBUICHIH,
JKarkaH KepiH KapbUICHIH.
Ouirinzi Tada anmai,

OKeH MeH IIeIIeH CapblUICHIH
(Qazaq batalary, 2003: 325), —

Ieunml.

Kankay amamzapl fa Kalip-KacHweTi JKOK JKaH-
JlapJblH KarapblHa KoWFaH. «bapblHaH Ja OFbI
JKAKChD» JICTl )KaMaH TUICK alTKaHbl aHFapbUIAIbI.
XanbIKTHIK JKOJI-)KOCBIHFA KAaWIIbl KeJIreHAEepAiH
JKOFAITYBIH TLIETeH.

BipeyaiH ceIpThIHaH OTipik-ecek, Faibat aiita-
TBIH CyaWlT amaMiapibl jJa OHJsIpMaraH. Kermi-
JIKTIH KypMeTi MeH ceHiMiHe He OomyIbiH Oip
JKOJIBI /TAMHBIH OPBIHJIBI, aKBUIIBI CO3 aiiTa OlTyiHe
ne OaimanpIcThl 00iMak. Col ceOenTi ecek-eTipik
aliTKaH agaM/bl 1a [ICHEreH:

AOBIPOIBIH AlIBIICHIH,

KyiH KeKKe IaIIbIICHIH.

YKanraH aliTKaH CO3IHHIH kKa3aChIH Kep,
Aunpnan aifTKaH ce3iHHIH a3a0bIH Kep,
Bap eTipiriHHIH Kapabl Ka3acblH Kep.
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Byran kaparanma xamnblk ap-ysITKa Kip Kenrtipe-
TiH 9JieN-HHA0ATHI JKOK, OTIPIKIIIi, )KaJIakop, 0acChI3
KETKeH KETeCi3 JKaHIaplbl asMaraHblH KepeMis.
MyHpalt aybIp alibl-ybITThI )KaMaHbIK IIAKBIPATHIH
ce3zep KiMre Oosca 1a JKEHIJT TUMETEH. ATaMHBIH
OHMEHIHEH OTETIH €63 KOPKBIHBIII TYABIPFaH.
Kaprpic TuTeH amaMbl Kynad ypajsl, KacipeT Tap-
TaJbI IeT YKKaH.

Kaprsic OeiikyH9, )ka3bIFbI )KOK XKaHapFa KapaTa
alThUIMalbel.  bipeydiH  KOPIJBIK-30MOBUTBIFBIH
Kepim, 6ackiHa KUBIH KYH TyFaH/a, KapFbIC apKbLIBI
KeK KalTapynbl MakcaT eTKeH. KaprbIcThl KeOiHe
epekmre Oenrici (TLMiHIH Kapacel) Oap agamM aiftca
ocepi Oomazapl mer oijaraH, koHe Oenrii 0ip KO-
KOpaMeH opaiinac OpBIHAATIATHIHBI aHFapPbLIa/IbI.
Typki-MoHFOT ~ XaNbIKTapblHIA TYPJi  BIPBIM-
Jap oKacall OpBIHOAMTHIH KepiHenmi. MoHFomgap
KapFHICIIBIHBIH TUTIHE Mail jKakca, OHBIH CO3i Jer
THEIl Jlen ceHreH. KamMakrap KaprbICTBI TaHCOpiae
QIAKaHBIH [IaNaNakTan alThIl, KapFbICIIBIHBIH
OH IIBIHAINAFBIH KyheMeH OosraH. An  Anrai
KapFRICIIBUIAPH! KBI3BUT 1HIp/IE aWTHUTFAaH KapFbIC
OTIM/II JIeTl CEHTeH... TyBa OaKCBICHI «KapFBIID»
aiiTkaHJa Kapa TOHBIH, Kapa OepiriH Kuil, Kapa
TMAHFBIPACHIH, Kapa IMOKACBIMEH YPBIN OWHaraH
(Qazaq adebyetinin tarihy. 1-tom, 2008: 181). Kap-
FBICTBIH Ma3MYHBI a/1aM >KaHbIH TypiuikTipeni. Ka-
Tep-Kayinke TOoJbl OONBIN YpeueHaipeni. OUTkeHi
0J1 — YKaMaH/IbIK Kacaylibl ajaM, KiHami agam. Con
ce0enTi KapFbIc alTKaH/a KOJI TEPiC KalbLIa bl

Wcnamra nmeiiinri moyipae aiarbic HemMece Kap-
FBIC aliTy mayrep aObI3, OakchbUIapbIH FaHa eHIIiCi
OoJFaHFayKCaiIbL... BysikopaMaiibIH IYPHICTHIFbIH
Oepire meliiH Ka3ak ilIiHIe «KapFRICITBD IETT aTaia-
TBIH Jiay-11ap YCTiH/IE KapFBIC aiiTyFa apHaibI OTHIP-

FRI3BUIATBIH amamzaap OOJFaHBIH Ja JoJeimeii
(Qazaq adebyeti: encycklopedialyq anyqtamalyq,
2005: 120).

KopsITBIHABI

CoHblMeH, OaTa ce3i oy 0acTa «anFpIc» el
aTayblll, WCIaM JiHiHIH BIKNAIbIHAH TYPMBICTHIK
KbI3METi 0arara aybICKaH. bata KacuerTti ce3 jem
ecenreneni. OHBIH araybl KypaHHBIH OipiHII Oe-
Tamap cypeci «daruxanan» TysiHgaraH. «Datnxa
cypeci: Amnara >xanOapbIHYIbIH HaFbI3 Oip yiTici»
(X.Aurait). ConmpikTaHOaTa agaMHBIH OWFa alFaH
Uri iCTepiHiH OpBIHAANybIHAa ceOemnkep Ooabl.
[Mone-kananaH, Kecip-Kecamar, KaMaHJIbIKTaH
CaKTalIbl IeTeH CeHIM OOJFaH.

Oy Oata OonceiH, Tepic Oata (Kaprbic) 00I-
CBhIH YHKacka Kypbuiaabl. bipak eseH emmemiaepi
Oipkenki Oonmaiasl. Kelige Oec-anTel, Keii-
ne oH Oip OyslHABI Oonbin Kenemi. bara —
KAKCBIUIBIK, KAPFBIC-)KAMAHJIBIK IMAKBIPATHIH Ka3aK
(OJIBKIIOPBIHBIH IIAFbIH KaHPBI OOJIBINT Ta0bLIAbI.
Bara — i3ri tinek. OaH XaNbIKTBIH MOPAabIbIK-
STUKANBIK TAaHBIM-TYCIHITI aHFapeutanbl. Kicimik
Typrhar MeH afgamablK 0OJIMBICKA akay TycipMeyi
oiutaraH ara-0a0anapbIMbI3 )KaMaH/IBIKTaH OoMia-
PBIH ayJlaK YCTall, )KaKChl YMIT HBIIIAHBIH, PHICHI3
TineriHn 6ara OepyMeH JKETKi3reHiH aHrapyra 0o-
nmaapl. Kazak xankeiHIa KONTI KepreH aObIpOIIbI
laHa KopusaapaaH apHaiiel 0aTa amy HoCTypi ne
O0onraH. byl Typik-MOHFOJI XaJIBIKTapPBIHBIH aphi-
JIaH KeJe XKaTKaH jKOpa-KOCHIHBI. ONUTKEH1 ®KaKChl
TUJIEK — aK 0aTa >KapbUTKAWUIbI, afaM/Ibl KyaHBITITKA
Oeuneiini, OaKLIT-OAWIBLIKKA KOJ allafbl JEreH
YFBIM-TYCIHIK KaJIBIITaCKaH.
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«PEAUTUA AYLLIN» LUAKAPUMA.
TP AUKA «<BO3AIOBAEHHOM»

Crarbs nocssieHa hnuaocodmm u nosTrke cydusma B AMpuke LLlakapuma. M3yueHne ceoeobpasms
TOAKOBaHMS Ka3axCKMM MO3TOM Cy(u3Ma MPUBEAO K KOHLEMLMWN «PEAUTUS Aylun». «Peanrng aywim»
LLlakap1ma nccaeaoBaHa Kak MCTOPUSI BHYTPEHHErO MyTH YeAoBeKa K bory. Tema Alo6BM — BOCXOXAEHUS
YEAOBEYECKOro Ayxa K ABCOAIOTY — TPAKTYyeTCsl MO3TOM KaK AMYHbBIN OMbIT MUCTUYECKOTO NMPO3PEHMSI.
TunuuHble AAS CyM3Ma MOTMBBI: AYXOBHOTO OUMLLEHWMSI M MPO3PEHMS Yepe3 MPUKOCHOBEHWE K
TanHe, KOAAOBCTBA BO3AIOOAEHHOM, MPMKOCHOBEHMSI K AOKOHY BO3AOOAEHHOM, OMbSIHEHUSI BUHOM,
NCYE3HOBEHNS CBOErO «», CMEPTU — MOKa3aHbl B Tpex CTMxXOTBOpeHusix Lllakaprma kak Top>kecTBo
A6coAloTa M TBOPEHMSi Mrpa. BoisieaeH o6umin aas Avpukin LLlakaprma croxeT: «5 n bor». AHaamMaupyetcs
CUMBOAMKA OMbSIHEHUSI KaK MOCTUXeHust MCTUHbI, (DyHKUMS 06pasoB «AOKOHA Bo3AOOGAeHHO»,
COAOBbBS, «HMLLEro», panckmx rypui. Cneumduka ToakoBaHus cydmamMa Lllakapymom nokasaHa Kak
3TWMKO-HPABCTBEHHAS MPOrpaMmMa COBEPLUEHCTBOBAHMS YEAOBEKA M AYXOBHOMO MOCTUMXKEHMS UCTUHBI.
KoHLeNTbl AyXOBHOIO LIAPCTBA M AYXOBHOrO CepALLA, YMCTOrO pasymMa MCCAEAYIOTCS KaK OCHOBa
MMPOBO33pEHUS M03Ta, OOYCAOBMBLLErO >KAaHPOBOE CBOeoOpasve ero nossmu, GUAOCO(PCKOn M
ANAAKTNYECKON OAHOBPEMEHHO.

KaloueBble caoBa: Lllakapymm, cydmsm, «peanrms Aylim», KoHuentocdepa, MMPOBO33peHUE,
AbcoaioT, MctuHa, maocodckas AMprKa, HaCTaBAEHME.
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2K. Zhubanov Aktobe Regional State University, Kazakhstan, Aktobe,
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Shakarim’s «Religion of the Soul».
Three faces of the «Beloved»

The article is devoted to the philosophy and poetics of Sufism in Shakarim’s poetry. The study of the
originality of the Kazakh poet’s interpretation of Sufism took on the character of the concept of «religion
of the soul»/ Shakarim’s «religion of the soul» is explored as the history of man’s inner path to God. The
theme of love the ascent of the human spirit to the absolute-is interpreted by the poet as a personal
experience of mystical insight. Typical for Sufism motives: spiritual purification and insight through
touching the mystery, sorcery of the Beloved, touching the lock of the Beloved, intoxication with wine,
the disappearance of one’s self, and death are shown in three poems of Shakarim as the triumph of the
absolute and the creation of the world. A common theme for Shakarim’s lyrics is revealed: «l and Godb.
The author analyzes the symbolism of intoxication as a comprehension of the Truth, the function of the
images of the «lock of the beloved», the Nightingale, the «beggar», and the Paradise houris. The specifics
of the interpretation of Sufism by Shakarim is shown as an ethical and moral program for improving a
person and spiritual comprehension of the truth. The concepts of the spiritual Kingdom and the spiritual
heart and pure mind are also studied as the basis of the poet’s worldview, which caused the genre origi-
nality of his poetry, philosophical and didactic at the same time.

Key words: Shakarim, Sufism, «religion of the soul», conceptual sphere, worldview, Absolute, Truth,
philosophical lyrics, instruction.
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LLakipimMHiH, «<X)KaH AyHMe AjiHi».
«JKap» yFbIMbIHbBIH, YL AMAQAPDI

Makana LLIekapim no33macbiHAAFbI COMbIAbIK, MO3THMKA MEH OHbIH (PMAOCO(USICbIHA apHaAFaH. Kasak,
AKbIHbIHbIH TYCiHIriHe cail COMbIAbIK, ©3relleAiKTi 3epTTey apKblAbl «XKaH AYHWE AiHi» KOHLEMNUMSCbIHbIH,
cunaTtbl ankblHAAAFaH. «KaH AyHME AiHi» — aaaMabl KyaalFa XKeTeAerTiH iLKi )KOA KAAbIMNTACYbIHbIH,
Tapuxbl TYPFbICbIHAH 3epTTeAreH. Maxab6art TakbipblObl — aAaM PYXbiHbIH AGCOAIOTKE Kapait epAeyi —
aKblH LLbIFAPMALLbIAbIFbIHAA MUCTMKAABIK, TYMCIKTI OSITYAbIH ©3iHAIK ToXXiprMbeci peTiHAE TYCIHAIPIAreH.
LLIokepiMHiH, YL ©AEHIHAE OpbIH arFaH ABCOAIOTTIH BPAEYI XXOHE FaAaM XKapaTblAbICbIHbIH, GerHeAepi
COMbIABIKKA TOH Keibip capbiHAAP apKbIAbl KOPCETIATEH: ThIACbIMFA KaKbIHAQY apKbIAbl PyXaHu Tasapy
MEH KOHIAAIH anKbIHAAAYbI, )KapAbiH Ayarepairi, XapAbiH 6ypbIMbIHa >XKaHacy, WapanTaH eAiTy, 3iHAIK
«MEeHHiH» OorbIAybl. CoHaan-ak, LLIakepiMHiH, >KaAMbl AMpUKAcbiHA ToH «MeH oaHe Kyaan» cloxeTi
arKplHAAAFaH. EAITY KyiiH Kewin AKMKATKa KOA >KETKi3y CMMBOAMKAcbIMeH Gipre «Xap 6GypbiMbl»,
OYABYA, «keaeit», XOp Kbi3bl GerHeAepiHiH yHKUMSACh TaAAaHFaH. LLIekepiM LibiFapMasapbiHAAFbI
COMbIABIK, TYCIHIKTIH epekiieAiri 60Aca, aAaMHbIH epicTeyi MeH akMKaTKa pyXaHu TypfFblAaH KOA
JKETKI3YAiH 3TMKaAbIK-OHEreAik 6arAapAaMachl PETIHAE KOPCETIATeH. PyxaHu naTiuaAbIK, pyxaHu XXypek
>KOHEe Ta3a 3epAe KOHUEenuMsAapbl OHbIH MO33MSACbIHAAFbI )KaHPAbIK, (PUAOCODUSAABIK, AMAAKTUKAABIK,
e3relleAikTepAi TyAblpFaH AYHMETaHbIMHbIH Heri3i peTiHAE 3epTTeAeAi.

Ty#in cesaep: LLIokapim, COMbIAbIK, «KaH AiHi», KOHLENTOCepa, AYHMETaHbIM, AGCOAIOT, AKMKAT,

(hrAOCOPUSIABIK, AMPUKA, ©CUET.

BBenenue

Cypmsm Ilakapuma — mpobnema, o0ycio-
BUBINAS Ps/i HANpaBICHUH B OTEYECTBEHHOM JIH-
TepaTypoBeieHUH. [IpHHAANICKHOCTh K PEJIUTH-
03HO-PHUIOCO(CKON JIMpUKE M NPOYTEHUE ec B
acmeKTe KOpPaHWYEeCKOW Tpaauiliy, UMEIOIIne Xa-
pakTep 00O0OIIAOIIEr0 ONMBITA WCCICIOBAHUS Ha-
cneaus lakapuma (Lokapim, 2008), He 0OBsicHSET
B JIOCTaTOYHOW Mepe BIHsSIHHE CY(GHUICKOTO MHPO-
MOHUMaHHUsl Ha MOTHUBBI, 00pa3bl U CUMBOJIUKY Ka-
3axCKoro nosrta. [loHnMaHue 330TepuiecKon Cyul-
HOCTH CydHu3Ma, €ro ocoboro mMecra W 3HAUYCHHS
B Kazaxckoir ¢umnocopuu (Bapneibaesa, 2011), B
Ka3axcKoM cka3o4uHoM ¢ombkinope (Llaxumapzes,
2011) momoyHWIM u3y4YeHHEe Ccydu3Ma B Kazax-
cKoii KyJibType. Tem He MeHee cioBaph cydusma,
OTEPUPYIOMINKA  CTIENU(UIECKIM  TOJIKOBAHHEM
KOHIIETITOB, XapaKTEePU3yeT 330TEPHUECKUH SI3BIK,
MHUPOOIIYIIEHHE M IO3TOJOTHIO, TTO3BOJISIOINE
pasrpaHUYUTh UCTOKHA BOCTOYHOM MEPCHUICKON Tpa-
JIUIIAW U OCMBICIICHHS Ka3aXCKOTO MBICTTUTEIS U XY-
JIO’)KHUKA, 00BsICHsOMIHE 0coboe MecTo Lllakapuma
B JIMTEPATYPHOM Iporiecce Hadana XX B.

Brusiaue na lakapuma mos3uu Xaduza. HaBon
u @u3yinu, noATBepkAaroee Mpicib E. beprenbca:
«TOYTH BCE KPYMHEUIHNE aBTOPHI MYCYIbMaHCKO-
ro Bocroka, 3a peIKMMU MCKIIOYEHUSIMH, TaK WIH
MHaye CBs3aHBl C cypu3mMoM U 0Oe3 3HAKOMCTBA C
3TOH JINTEPATypPOH B IOTHON Mepe TIOHATHI OBITh HE

moryT™» (beprensc, 1965: 54) — TpebyeT TpaKTOBKH
(hunocodcko-3cTeTUUECKON CyIIHOCTH Cyu3ma U
YKaHPOBOH criend Ky B 1o33uu Lllakapuma c mo3n-
IIUH KOHIIENTOC(EPhl, BhIPAKAIOIICH (PHIOCODUIO
mo0BH K Bory, mopouBIiel «peauruio Iy Ka-
3aXCKOT0 TodTa. [[IT0IOTBOPHBIMHU B 3TOM OTHOIIIE-
HUM TO-TIPESIKHEMY OCTAIOTCSI PabOThI POCCHIACKUX
BocTokoBenioB — E.O. beprensca, H.U. Ilpurapu-
Hoii, M.T. Crenansuu, 1.B. Ctebnesoii.

IKCIepUMEHT

CruxotBopenus [llakapuma: «KapsiMasl xa-
HeIM cyiini, Cyiie anmail ToniM Kyhzai» (Bosmro-
OneHHyt0 aymra (Mos) nomobmia, He cymeBmas mo-
1eJIoBaTh, cropena mioth) (1924) (Ilokopim, 1988:
212), «llam >xapaaH >kapbIKIIbIH e KYHII 0OT. .. »
(CBeua BUHOBATa B TOM, YTO CcUWTajiga ceOs spUe)
(1928) (Iokopim, 1988: 260), «IlIbIH acBIKTHIH
op6ipi» (Bce mctuHHO BmIOONEHHBIE) (BpeMs Ha-
rmucanns HemsBecTHO) (Ilokopim, 1988: 238) — mo-
3BOJISIIOT OMUCATh TpH JinKa «B0o3H00ICHHON» Kak
CYITHOCTh «penuruu aymu» lllakapuma. Marepu-
ajloM aHalm3a Cy(QHUICKON MOTHUBHOH CTPYKTYPHI,
00pa3oB M CUMBOJIMKH SIBUJIMCH PYCCKHE TOACTPOY-
HUKH, COCTaBJIeHHbIe aBTOpoM cTaTbu — I.[]. Pric-
MaranOeToBoil. IIpu cocTtaBieHNH MOACTPOYHUKOB
aBTOP MPHIEPKUBAIACH HE TOJIBKO TOYHOCTH IEpe-
Jlady TEKCTa U ero 00pa3oB, HO U 0COOEHHOCTEH Cy-
(huiicKOM MO THKH.
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«Penurus ayumy» [lakapuma. Tpu nuka «Bozmro0aeHHON

Pe3y.]'[I>TaTbI H oﬁcyme}me

CoeoOpasue ¢dumocodekoit cuctemsr Illaka-
puMa 3aKJII0YaeTcs, C OAHOM CTOPOHBI, B COTJIACUHU
C OCHOBHBIM JIOTMaTOM HciiaMa o eguHcTBe Co3na-
tenst. C Apyroil — pa3BUBasi STHKO-HPABCTBEHHOE
MPEJCTaBICHUE O PENIUTUU KaKk QopMe TyXOBHOTO
OUMIICHUS YeJIOBEeKa, COXPaHEHUS B HEM JIyYIINX
kayecTB, [[lakapum siIBUIT B O3IHEN MTOA3UU «PEITU-
THIO TYIIW», OCHOBAaHHYIO Ha CY(UICKHX KOHIIEII-
tax. «Pemurus mymm» Illakapuma — nupudeckas
HCTOpUS BHYTPEHHETO ITyTH YesioBeKa K bory, mo0-
BU, KOTOpas MpEACTaBIsAeT co00il BOCXOXKICHHE
YeII0OBeYecKoro ayxa kK Abcomory. PenmurnozHeim
YCTaHOBJIEHUSAM TE€OJIOTOB (yJeMa) Ka3aXxCKUil MbIC-
JIUTENb U TIOAT MPOTHUBOIOCTABUII JIMYHBIA OIIBIT
MHUCTHYECKOTO TPO3PEHUsI, «COMPUKOCHOBEHUSM) C
00KECTBEHHBIM.

JKapeiMap! xaHbIM CYIiL,
Cyiie anmaii ToHIM Ky#iai

Boszniobaennyro oywa (mos) nonoobuia,
He cymeswias noyenosams, czopena (Mos) niomos

Taza KbIMBI3 OKeJ HIbIPAK.
BonaiibiH KaiFeI1aH KbIpakK.
BoiibIM epkiH, OHBIM — YXKMAK,
Tinim — OynOy, ce3im Oyak!

YalbIM XKOK, TaOBUIABI apMaH.
Tycin coyne achIK kapIaH.
Ketepai nepaeciun a0eH.
KBI3611 I'yITiM aIIbuFaH OIax.

HypblHa KYH HYpBI XKeTIIec.
Kacsr — »kait, kipmiri — oK peTTec.
Kewninzgen cyperi ketmec.

JKy3i — CHKBIp, IIAIIBI — TY3aK.

Kapa ke3i eTim oiira.

Ocepi )KaibLIbII O0liFa.
Typrannail makbIpbIl TONWFA.
Boitermna ok caObIp-Typak!

EpHinzne KubIH cbIp 6ap
YKaHBIM cOFaH THIM BIHTHI3ap
Cyiieifin IeWTyFbIH LIbIFap.
JlaifbIK a ekeH JaeHeM Oipak.

Ten emec epHiHE €pHIM,
Epinre miHe »kaH KeJJiH.
Cyitin ke, ceHi xibepim,
Typa TypchIH J€HEM ayJlakK.
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Bosty MiHCi3, cyty IIbIH Kap
Kyperimze cunaTbir 6ap
BobIn BIHTBIK KbITAMBIH 3ap.
Oneme 6apMBICHIH IIBIH aK?

Kepin ke3iH, HypBIHa KaHca,
BapsiH xaH 1933aTiH anca,
Tonim KypOan Ooma Kaica,
MyHaH apThIK 60oap Ma Gax!

Csem Moil, npuHecu-Ka 4ucmozo Kymvicd.
Omoantoce (1) om 2opecmublx MulCaell.
Teno cmanem c60600HbIM, 8 MbICIAX — palil,
A3k — conosetl, peub Mosi — poOHuK!

He cmano neuaneu, covinace meuma,
Jlyuu cownu ¢ 603n100.1€eHHOL,
Ombpocuna noxpuigaro,

Co6HO packpwiics MOl KpACHbLIL YBEMOK.

Jlyuy connya ee nyua He 002HAM®b.
Ipsimbie 6posu, pecHuybl — cmpel.
U3 namsimu ne yiimu ee 001UKYy.
Jluyo — uapyem (oxondogvieaem),
6010Cbl — I08YWIKA (3ANAOHS).

Ee uepnvle 2naza nponuxarom 6 Mou MbicCJiu,
Iponuszviearom éce meio.

Kaxk 6yomo 306ym meHs Ha npazoHux,

U nem noxos 6 (moem) merne.

TI'y6ul ee xpansm 2ny60KyI0 maiimy,

K neti oywa mos max cmpemumes.
Buono, xouem noyenosamo ux (Oywa),
Ho oocmoiina nu moeo nioms mos?

He oocmoiinet ee 2y6 mou 2ybwl,

Ho som (mw1) Oywa npuwina xk moum 2yoam.
Toyenyii, omnyckaro me6s,

A meno nycme ocmanemcsi 6 cmopowue.

besynpeunoil kpacomvl ucmunnas 60311001eHHAS,
Tsoii obpas 6 cepoye moem.

Topecmno pvioas, cmpemaroce k mebe.

Ecmu au mot 6 mupe?

Ecnu, ysuouws (ee), nponumaemcs meoui 1yy

U nacnasicoenuem nanonrnumes (6cs) oywa,

Ecau meno (moe) npunecy 6 scepmsy —

Pazee moocem bvims 6onvute cuacmoe (b1azo) smoeo!

B HEKOTOpBIX H3JaHHWAX HadYaldbHAs CTPOKA
CTUXOTBOPEHUS 3BYyUdUT Tak: «Taza xbimsiz oKen
mIBIpaKky. B Ipyrux BMecTo Kbiwbi3 y TIO9TA BCTpe-
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YaeTcsl apax, 4TO TOYHEEe BOCIPOU3BOIUT MOTHUB
ONbSIHCHUS, UMEIOINUN B cydusme ocoboe 3Haye-
Hue. MOTHB BUHA U MUCTHYECKOTO OIbSTHEHHS CBSI-
3aH C y4eHHEeM 00 dTanax MocTixeHus VIcTHHBL: TTH-
THE BUHA CUMBOJHU3UPYET HAYAIO MYTH — TapUKaT
(ITpurapuna, 1989: 111). O cymHOCTH ajuieropuii:
«Bosmobnennas» — bor, «BUHO» — 00KeCTBEHHAs
HUctuna, «onbsiHEHUE» — NpUOOIIEHNE K HEH — MH-
can npyroii BoctokoBen (PumbmTuHCKHM, 1989:
235). CumBorka oOpas3a BUHA CBS3aHA C MOTHBOM
MO3HAHUS: UCIIMBIIMK €ro NMpuoOINaeTcs K MOCTH-
XKeHUI0 VICTUHBL.

Hpyroii  obpa3 cydusma, dopmupyrommii
koHnenrocepy lllakapuma, obpa3z conoBba. OH
BCTpeUaeTcs W B APYTUX TMPOU3BEACHUAX TIOITA.
Hanpumep: «Copiibl OysiOys1 »kasra achlK OO
(BIIOOJICHHBIH B JIETO CTpAamarolmIndii COJIOBEH) B
cTuxoTBopeHnn «Copibsl OyIOyI Ka3ra acklk 00m»
(Ioxopim, 1988: 253). B cydwuiickoit moss3um coo-
BEH CHMBOJM3HPYET BIIOOJIEHHOTO U BCTPEYAETCS
4acTo B Mape ¢ po30ii — cumBosioM 6oxkecTra ([1Ium-
Mmenb, 2000: c. 239). TakoBsl B cy(hu3Me mapsl «Mo-
TBIJIEK — OTOHBY, «KaIlI — Mope». B cTuxoTBOpe-
oy «OKypekTeH akkad KaHbIMHaH» (KpoBbIO MOCH,
4TO JIbETCA U3 ceplua) (BpeMs CO3JaHHsl HEU3BECT-
HO) BCTpeYaeTcs CpPaBHEHUE JIMPUYECKOTO Teposi
¢ conoBeeM: «XKyperi orrail KaiiHaraH, // MyHIBI
mepim Mer oynoyi!» (C cepaimeM, MbUIAIONIMM KakK
oroHb, // IledanbHBIN, TOCKYIOMHA I — COJOBEH!»
(IIskapim, 1988: 249).

ConoBeit cuMBOIM3UpPYET U 00pa3 pas. 3mech
HeoOxoauma otceuika K Kopany. UsBectHo, yTO
pait oberran MyCyJbMaHHHY 3a CMEPTh B 000 BO
uMsl AJutaxa: «A 'y TeX, KOTOpble YOUTHI Ha MyTH
Annaxa, — aukorya OH He COObET ¢ MyTH UX Jies-
HUU: ¥ BBEJIET UX B pait» (ccrutku mo KopaHy 31ech
u Be3zae npuBogsTcs B mepeBoae M.1O. Kpaukos-
ckoro, 1990, ¢ ykazanuem cypsl u asta (47: 5, 7).

KonnoscTBo «B03mo01eHHO» — MOTHB CyQH3-
Ma, GUKCUPYIOIIUI TopkecTBO AOCONIOTa B TBOpE-
HuU mupa. [losBIeHrne NOJeMHYECKOTO OTHOIICHHUS
[Iakapuma Kk forMaraM peTurui NpuBOJIUT K MOTH-
BY «UCIIOPYCHHOM BEPHD» («mIipik mMany»). OTcromga
«KOJIIOBCTBO» KaK BBIPAKEHUE MOAJIMHHOW DPEiH-
THU, UCTIOBE/TYEMOM JINPUIECKUM IrepoeM Ka3axcKo-
rO TodTA.

MOTHB KOJIOBCTBA CO3[AEeT DK3UCTEHIHAIb-
HYI0 MPOOJIEMATHKy CTHXOTBOPECHHUS M OOBSICHSIET
CHUMBOJIKY 00pasa «JI0KOH Bo3zmoOneHHo» (Win
«Bosznrobnennoro»). B knaccuueckoit cyduiickoi
MO33MH 3TOT 00pa3 BCTpedaeTcs B mape ¢ oOpasa-
MU «IHK / TA10». bepTenbe mucan, 4To «JI0OKOHaMHU
HA3bIBAIOT aTPHUOYTHI MOIM M SMaHAIH KPacoOTHI,
KOTOPBIE SIBIISIIOTCSI MPUYUHON COKPBITHSI €TMHCTBA
abCOFOTHOM KPacoTh», a <«JTUIIOM W JIMKOM Ha3bl-

BalOT MECTO IMPOSIBICHUS CyOCTaHIMOHAIBHON Kpa-
COTHI M dMaHanwii Kpacel» (beprennc, 1965: 113).
Mgicinb [lakapuma 3akiTt04aeTcs B CyIIHOCTH PEJIH-
UM KaK MOCTHXEeHUH McTUHBIL. DTOT MyTh NepeaH
B aJUICTOPHH «JIOKOHBI B03m100IeHHON», CKPHIBa-
fouiel Kak eMHCTBO aOCONIOTHOM KpacoThl, TaK U
MHO’KECTBO PENIUTHA, PaBHBIX MEXTy COOO.

[Ipusznanue nupuueckoro repost: «He >xanp mo-
KUHYBIIEH (MEHA) AYIIH, €CITU MTO3BOJIHIIE IPUKOC-
HYTBCS K TBOEMY JIOKOHY» B cTUXOTBOpeHuH «lllam
KapAaH JXapbIKIBIH Jlen KyHani Oom...» (Cseua
BHHOBAaTa B TOM, YTO CUHTaja ceds sipue) — dop-
MHUpYyeT OOIIMHI I paccCMaTpUBaEeMBbIX POU3BEIC-
HUH Tuprudeckuii croxkeT: «S u bor». 3nech Hamia
BOIUIOLICHUE cyduiickas KoHUenuusi ¢aHa, Koraa
BIIIOOJIGHHBI B CBOEM CTpeMJICHHH K AOCOIIOTY
JOCTUraeT MCYE3HOBEHMS CBOETO «s1», PacTBOPss
JUYHOCTHBIE KadecTBa B AOcomrore. Tak co3naercs
npobiieMaTHKa cy(pu3ma B KapTHHE MTOTYCTOPOHHE-
ro Mupa, JI000BBIO K KOTOPOMY IpPOHH3aHa AyIla
JUPUIECKOTO Tepos. 3/1eCh MOTHB KOJJIOBCTBA,
04YapoBaHUsl, IPe3bl JOCTHrAET KyJIbMHUHAIMU. [Ipo-
OnemMe QyXOBHOT'O OYMILCHHS U OOHOBJIEHHS, MPO-
3peHHs 4Yepe3 NPUKOCHOBEHHE K TailHe CyXIEHO B
JTAHHOM TPOM3BEAECHUN PACKPBITHCS Uepe3 LENOCT-
HOoCTh [ymm u Tena kak cyOcTaHITHi, OpraHU3yIO-
LIMX JBWKEHUE JTUPUUECKOTO Iepos K KepTBEe Kak
BBICIIIEMY OJiary.

B samuknonenun «lllokopiM» CTHXOTBOpPEHHUE
OTHECEHO K YXKaHPOBOW Pa3sHOBUIHOCTH (uiocod-
cko-gyxopHou ympuku (ILloxopim, 2008: 721) u
aHaJM3UPYETCsl Kak HacTaBieHue cydues. OTmeuas
IIPUMEHEHHE aBTOPOM MPHEMOB, XapaKTEePHBIX IS
J1r000BHOM JIMPHKH, HCCIENOBATENN COCPENOTOUH-
7Y BHUMaHUE Ha ()CHOMEHE «XaKHUKaT» — MOHSATHU
cydusmMa, o3HadaromeM (puHaI TyXOBHOTO CaMOCO-
BepueHcTBoBaHus. OTcioga uyno (My AKu3a) Kak
OCHOBHAsl TeMa MPOU3BEACHUS W KOMMEHTapHH O
Yyyzecax, COBEpIICHHBIX MPOPOKOM MyxaMMeIoM.
Mexnay TeM aHaJIU3 CTUXOTBOPEHUS C IO3HIHUN Cy-
(buiicKOi MOATONOTHN TO3BOJISIET YTOUYHUTH HIIEIO
MIPOU3BENIEHUS U TEMY, 3aKIIOYAIOLIYIOCS B CYIIHO-
CTH WUCTHHHOTO MYCYJbMaHWHA W NMPHUKOCHOBEHHUHU
Kk Mcrune, oOpeTreHnn NOIIMHHON M00BH K bory.
TpebOyer yTouHeHHsI OTHeceHHE OOpa3HOW cucre-
MBI CTHUXOTBOPEHHUSI K KOPaHHMYECKOMY HCTOYHHKY
u «3aMeHa» cyduiickoro Xu3pa MOYUTaEMBbIM Ka-
3axamu Cstoro Keigplpa, 3aHMMAOIIETO 0COOYIO
poib B Mudonorun. Kazaxckas napamiens oOHapy-
JKUBAETCS aBTOPAMH CTAaThH M B TOJIKOBAHWHU IOJ-
ra MyCyJbMaHHHA B acIleKTe J0JIra mepe] OTLOM U
MaTephIo.

CBoeobOpasue 00pa3Hoi CHCTEMBI JaHHOTO CTH-
XOTBOPEHUS 3aKJIIOYAETCS B TATOTEHUH K MIpEeIMeET-
HOM wm300pasurensHOCTH. Kommosuius ocHoBaHa
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Ha ONMO3MUIMHU BHEIIHETr0 KaK WIIO30pPHOr0, MHU-
MOT'0, KQXXUMOT'0O MOMJIMHHOMY, UCTUHHOMY 4YCPE3
MIPOTUBOIIOCTABIIEHNE 00pa30B CBEYM M 3epKaia.
Pa3Butne naupudeckoro croxera Kak Iporecca Jy-
XOBHOTO MpUYallleHus K bory uepes OTKphITHE Tali-
HBI TIOOBHM OTpa)kaeT MOJICTPOYHUK.

[ITam >xapaaH >KapbIKIbIH el KYHaJIi 6o1I. ..
Ceeya eunosama 6 mom, umo cuumana cebs sapuye...

[lam >xapiaH »apbIKITBIH eI KYHOJI1 60,
COHIBIKTaH TYCKEH OHBIH TUTIHE MIOK.

AliHa «CEHEH achUTMbBIHY — JIETeH YIIiH
JHapra aceuiblm, 6aceiHa KaJaafaH OK.

ByriH anem GalinanraH CHKBIPBIHA,
MeH >XKBbIHIBIMBIH aChIK 0O COJI HYPBIHA.
[lipix nMaH, MBIKKaH XKaH apMaH eMec,

Komeivap! 6ip THri3ceH OypBIMBIHA.
Hypra 6aiicein. HypbeiHHaH — 3eKeT, mapbi3,

MeH keneiMiH, HYp Cypart KbUIIbIM apbi3.
bip kapacas, Tipinep eii 1eHeM,
Kapamacan, MOWHBIHJA KETEp KaphbI3.

KBI3BIP/IBIH MOHT'] CyBIH CHS KbUIbIII,
TamaM TYHZI cayBIT KbII KOMcaM KYHBIIL.
Ocbhl IyHHE TO3FaHIIA )Ka3CaM-JaFbl
Bitipe anmaH epHIHHIH CBIPBIH OiMiIL.

Hopecrte, 5xac, KyHOCI3 KYH MEH aibIM,
Ererine Ko THCE, agacmaibiM.

JKapaTkaHHBIH KyipeTi TOJBIKTHIFbIH,
CeHiH MiHCI3 HYpBIHHAH OalBIITANBIM.

MyHbI MeHipey TaOuFar jxapara aamac, —
JeiiMiH nie TepeH OfiMEH COHBI OMITalbIM.
CoHIBIKTaH XKaH UMaHBIM O1p CeH YLIiH,
MeiistiH coK, MEIITIH YHAT, OCBI JKaibIM.

Ky nmaitrambap «MyF3mKa» Kepcerce e,
CeHi kepMeit MycbUTMaH 00J1a alnMaifbIM,
CeHiH HYpBIH TYCIIETCH COIBLIAP/BI
Betiicke kipeni nen oinaMaiibiM

Ceeua sunosama 6 mom, 4umo couna cebs apue
Boznwobnennoii,

Tlomomy eopswuii yeons nonan el Ha A3bIK.

«A bnazopoonee mebsy, — ckazano 3epkano, u 3a Mo

OHo (6b110) noGewieHo, u 8 20108y €20 OH3UNACH CIMpeld
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Lenvuii Mup nienen meoum Kor008CMEoOM (80 enacmu,),
A bezymey, enr0bnennbIll 8 MBOL CEem.
U ne nysicna npocnusuiast 6epa u NOKUHY8UIAsL (MeHst)

Iywa,
Ecnu nozeonuub npuxochymucsi kK meoemy j10KoH).

Tot 602am(a) ceemom. Om ceema meoezo — (u) 3aKam
(nooicepmeosanue), u done.
A nuwuit, monio ceema.
Oo0noeo (meoezo) 832n510a 00OCMamouHo,
4moobblL 0JCUTIO MOEe MepmBoe Mmeio,
He e3enanews — HeonnaueHHbiM ocmanemcsi (Motl) oone.

(Hadice) eeunyio (scusomeopsawyio) 600y Xuspa

6 uepHuIa 0opamus,
Coenas Houb yepHUTLHUYELL, (8 HEee YePHUIA HAUS,
Haoice npootcus 0o ckonuanus 3mo2o mupa,
Tax u ne nocmueHy maimy no meoum 2yoam.

Jums 1onoe, nesunnoe, moe connye u Iyna,
He nomepsiocw (3a6ryarcycs), eciu nodona
me0e2o0 KOCHemcsl pyKa
Ilonnomy mozywecmea Cozoamens
A nocmueato 6 meoem bezynpeunom ceeme.

Omo He mooicem coz0ams becuyscmeeHHas npupooa
Tax 20680p1o u 21YOOKO PAIMBIULIAIO 5L HAO IMUM.
Tomomy u eepa, u dywa mos — 6ce 015 meos.
Xouew — omeepenu, xoueutb — NPUMU — MAKOBO
(moe cnoso).

Ecnu oasce cmo npopokos nokascym my 0dxcuza (4y0o),
He y3pes mebs, He cmoey () cmamb MyCyIbMaHUHOM.
Heocenernnvie meoum ceemom cygui,

He souioym ¢ paii.

l'oBopst 0 mpeamMeTHOW M300pa3UTEIHLHOCTH,
Ba)KHO ITOMHHTH O TIPUCYIIEH el B cy(u3Me ycIloB-
HocTH. COTJIaCHO KOHIIETIITUH «Bax/Ia]] all-BYKYI»
(«emuHCTBO OBITHSY) cyduiickoro MbicouTens MOH
Apabu, 00KeCTBEHHBIH aKT TBOPEHHUS — IPOSBIIE-
Hue TBopua uepes3 coTBOpeHHbIN Mup. [IpeBocxo-
CTBO CBEYM HaJ CBETOM O0KECTBEHHBIM M 3epKalia
HaJ CBEYOH — aJuIeropHsi TOPJBIHH, OTPULIAHUE CY-
mectBoBauus Cozgarens. OTcioga MOTHB BO3ME3-
nusi. «JIokoH BO3JIOOJICHHOI» IMPOJODKACT 37eCh
TeMy AOCONIOTa U €MHCTBA.

Ananu3 ydeHbIM raszend HaBou MmO3BOJIAI BBI-
SIBUTh B Ka4€CTBE JKaHPOBOTO IMPHU3HAKA MOBTOPSI-
FOIIUIICST MOTHB — «M300pakeHNE KPacoThl BO3JIO-
ONEeHHOW U M300pakeHNe JTIOOOBHBIX MEPEeKUBAHUI
JUPUYECKOTO TepOs», YTO COUYETAETCS C MOTHUBOM
HUYTOXXKHOCTH Jupuieckoro Trepos (CrebneBa,
1993: 36-37). Tunwunsie ans HaBou cumBomue-



K.b. ¥pazaesa, I.J]. PeicMaran6eroBa

CKHe O00pa3bl: «IBUTMHKA», «HATOW», «HUIIHN,
MPOTHBOIIOCTABIIEHHBIE BEJHKOJENHI0 AbcomoTa
(«Iyuye3apHOe COJHIIE», «CYITaH»), MEePEeKIUKAIOT-
cs ¢ oOpazom «Huero» y llakapuma: «S HUIIMH,
MOJTIO cBeTa. // OgHOTOo (TBOETO) B3IIIAIA JOCTATOU-
HO, 4TOOBI OXKHJI0O MO€ MepTBOE Tejo, // He B3rms-
HEllb — HEOIUIAYeHHBIM OCTaHeTCS (MOM) HOIr».
31ech MOXKHO TMPUBECTH U MTOHATHE UCiIaMa — (hakp,
CHMBOJIM3UPYIOMIUHA HUIIETY BEPYIOIIETO, OKpPY-
JKEHHOTO BCECHIILHBIM U BCEMOTYIIIM JlyxoM.
HHuTepecHo coderanne cy(QHUIACKON TEIEOTIOTHI
C OBITOBBIM CO3HAHUEM, XaPAKTEPUIYIOUIUM MY-
CYIBMAHCKYHO OOpsITHOCTh. Tak, MOHSTHS 3aKAT U
0oJjee MMPOKOE TIOHATHE OJTa HE CIYYaiHO BIH-
CaHbI B COCEJICTBO 00pa30B MeTahOPUIECKH OCMBIC-
JIEHHOTO «MEPTBOTO Tela» W Xu3pa, 00pazoB dep-
HUJ ¥ YEpHUJIBHULEL. 13BECTHO, 4TO popok Xuuap
— «...0lMH U3 yrojaueix bory moneit, komy Obuia 1a-
poBaHa Be4yHas ku3Hb» (MycyibpMaHCKas CBSIIEH-
Has ucropus, 1996: 244). Oto uctopust 0 ToM, Kak
Xuap Hamesn UCTOYHHUK C >KMBOTBOPSALIEH BOIOH,
cTas 0ECCMEPTHBIM U C TE€X MOP MOKPOBUTEIECTBYET
CTpaHCTBYIOIMM 1O cymie u Bone. B cype 18 Ko-
pana, ast 109 rmacut: «Ecnu Obl MOpe ObLIO uep-
HWJIaMHU JJ1s cJIOB 1'ocmoga Moero, TO UCCAKIO OBl
MOpe paHbllle, UeM UCCSIKIM ciioBa ['ocriona moero,
JTaKe ecITi ObI MBI TOOABUITH €111 TIOJJOOHOE 3TOMY)»
(Kpaukorckmii, 1990: 250-251). Ob6pa3pl depHHUIT
1 YEPHUJIBHHIIBI U MOTHB *KHBOTBOPSIICH BOJBI B
ctuxorBopernu lllakapuma CUMBOIU3UPYIOT TPO-
[eCC TyXOBHOTO MPUYAIEHIS K PEIUTHH HEOHTA.
Kaptuna Mupo3aHus CMMBOJIM3MPOBaHA B 00-
pazax Connua u JIyasl. O3apenue ux cBeTom: «Juts
IOHOE, HEBUHHOE, MO€ COJIHIIE U JIYHa» — COICPIKHUT
aJUTIO31I0 HA MOTUB pas U I0HBIX JeB pas. Kopas cy-
JUT BEPYIOIIUM PACKYIO MPOXJIaAy, IPUSTHBIC Ha-
MUTKU | JEB pasi B Harpamy 3a MOKOPHOCTHh — BEPY
B Aunnaxa. Penurus ucimama yTBepXJaeT BO3MOXK-
HOCTPH OBITh CUACTIIUBBIM 3a TIPE/esIaMu YeoBede-
ckoil xu3HU. KopaH nmumieT o ieBe pasi Kak «BEYHO
FOHOI», TO €CTh COXPAHSIONIEH TEBCTBEHHOCTD TS
yclagapl MycylbMaHHHA B pato: «MBI Bellb co3fa-
JIU WX TBOPEHHUEM M CJCJald UX JCBCTBEHHHIIA-
Mu» (56: 34, 35). CobuparenbHbie YEpTHI JICB pas:
«YepHOOKHE, OOJbIIETNIa3ble, MOA00HBIE KEMUYTY
xpaauMoMy» (56: 22), HeBCTBEHHUIIBI, KOTOPBIX
«HE KOCHYJICS JT0 HUX HU YEIOBEK, HU JUKUH» (55:
56), «OHH — TOYHO SXOHT | xKeMayr» (55: 58), «10-
OpoTHBIE, TpekpacHbIe» (55: 70), «MOIHOTPYIBIC
cBepcTHUIBD (78: 33), «ckpomHOOKHE» (55: 56), «¢
MOTYIUIEHHBIMU B3opaMm» (38: 52), TO ecTh MMoJHO-
CTBhIO TIOJYMHEHHBIE HEOCCHOMY CyNpYyry — TaKOB
noptpet rypun. O0pa3 JieB pas MOMOraeT MOHSATh
yCllay: 4eloBeK Momnaaaet audo B pai, mmbo B af:

«MBI Bellb IPUTOTOBUIIM JIJIsl HEBEPHBIX 1IETTH, Y3bI
1 oroHb» (76: 4).

HcTtunnHoe, abcoaroTHOE OBITHE €CTh JIMIIL bor —
CYIIHOCTb, MPOSIBJICHUEM KOTOPOW BBICTYIACT MHP
(Crenmanstan, 1997: 30-31). CkBo3b mpu3My 3TOH
koHuenuu [llakapuM CMOTPUT Ha HPUPOLY U CO-
BEPLICHCTBO ()OPM 3TOTO MHpa, BO3paxkas CTOPOH-
HHUKaM €CTeCTBEHHO-3BOJIIOLIMOHHON TEOPUH ITPOHC-
XOXKIeHUsT MUpa: «MYHBI MEHIpey TaOuFar xapara
anMac» (OTo HE MOXET co3/1aTh OecuyBCTBEHHas
MPUPOAA), a MOTOMY JOCTOMH UCTUHHOTO IOKJIOHE-
Hus Tobko Co3marens («Bo3mobmeHHas»).

boraTcTBO XaHPOBBIX PELICHUN SBJIAET TPETHE
ctuxotBopenue lllakapuma.

[IbiH achIKTBIH 9pOipi. ..

IIp1H acBIKTBIH 9pOipi
Ounin TorkIpak 0ok 1,
KapanbICThIH TaFIbIPHI
JKaparTel MeHI OpHBIHA.

BopiniH HYpBI KOCBUTFaH
Mo kepemeT MeH e Oap.
Kanfp13 kapra LOKBIHFaH
Kaiina menneit nenae ap?

MeHiH XapbIM KbI3 eMec
XaKUKATTBIH LIBIH HYPBI.
OmnsI ce3ep ci3 emec,
Kesre Taca 6y chIpbI.

JKacwipbim Typ Xap e3iH,
Bac ke3iMeH kapama.
JKyperinHiH amr ke3iH,
JKaHHBIH CBIpBIH apaja.

Kepem nmeceH xapbiM/bl,
Mac 607, )Xypek Tazaa.
Oprten ki0ep OapbIHIH,

Kapchbl yMThLT Ka3ara.

Kepcen, oran 6ac ypsi,
Ererinen aiipsima.

He HepHey, He XKachIphIIl,
Homcicine kaiippuiMa.

By canemi ecige am,
Erep xeTceH Tinekke.

XKap xamwkapsl — MaraH 6ai
CYKCBIH COpITBI )KYPEKKE.

TaJaii acbIK KapaJIChIH
Kapa arpI3raH KaHbIHAH.
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XKep xy3zine Tapancoly,
Kepni KyChIH KbI3bUT KaH.

CaiiTaH KallIbIl aCBIKTaH,
ACBII 03BIII )KaCBIKTaH, —
Betiic Gosceia Oy xanFaH
JKypekTeH keTin cachlK KaH.

Bce nctuHHO BIIFOOIIEHHEIE. . .

Bce uctuaHO BI10OICHHEBIE
YMepiu v cTanu mpaxom,

U cynp6oto cBblIIIe
IIpennasHadyeH Ha UX MECTO S1.

Bech nx cBeT coefMHEHHBIN

braromareio B H300MIbE MOCIAH MHE.

[NoxmoHsromIasiCs €TUHCTBEHHOM BO3TIO0OICHHOM,

EcTp 1 rie-auOy1s 4enoBek, moJoOHBINH MHE
(mocromncTBom)?

Most BO3MIOOJIEHHAS — 3TO HE JCBYIIIKA,
Ona — uncteiii cBeT MCTHHEL
Bam He maHO 3TOTO OUTYTHUTH,
JT0 TaifHa, CKpHITas OT IJ1a3.

CkphiBaeT cebst BO3TIOOICHHAS,
He cMoTpu puBBIYHBIM (B30pOM).
OTkpoil m1asza cBoero cepaua,
bnyxnaii B TaitHax (ee) mymu.

Ecnu xouems yBuneTh (MOI0) BO3IOOICHHYIO,
Bynp nbsiH, O4UCTE CBOE CEpALE.

Coxru cebs notia,

[ITarHu HaBCTpEUy CMEPTH.

Ecnu yBunums ee, maau HULL

W, cxBaTtuBLIKCH 32 OO, AEPKUCH.

Hu oTkpbITO, HU TaliKOM

He monmasaiicst ayBCTBEHHBIM KelaHusM (Hadc).

3amoMHHU 3TO MOE MOXKEIaHHE,

Ecnu cOynercs xxenanue.

Kumxan Bo3/Ir00IEHHOM — MeJI IS MEHS,
ITycTh BOH3UTCS OH B CTpaJaroliee Cepalie.

[TycTh MHOTO BITIOOTIEHHBIX POIUTCS
OT KpoBH, covallEeics U3 paHbl,
ITycTe pacredercs mo 3emie,

ITycTh 3eMiII0 OMOET KpacHasi KpOBb.

[Tyctp npsiBOn OEXKHUT OT BIIOOIEHHOTO,
BnaroponcTBo ofoneer HUYTOXKECTBO, —
ITyctb paem cTaHET 3TOT MHUP,

W3 cepniia BeITEUET 37I0BOHHAS KPOBbD.

[lepconndukauus bora, Abcomora B o0Opase
«Bo3m00eHHO» TPUBOIUT K amteropun: Wcrtu-
Ha (YUCTBIA CBET) HENOCTYIHA IJisi OOBIYHOTO Ye-
noBeveckoro 3penus. YtoOsl yBuzaets Ee, Hy)xHO
«OTKPHITH TJIa3a (CBOETO) CepiIa», OOPEeCTH ero B
CBOEH ny1ue.

JIuprdeckuii repoii CTUXOTBOPEHUS TOTOB MpH-
HecTH ceds B xkeptBy JIioOBH, mbo Oe3 rubenw,
WCUYE3HOBEHUSI COOCTBEHHOro «S», pacTBOpsIO-
merocss B bore («Bo3mo0i1eHHON»), HEBO3MOKHO
o0peTeHne HCTUHHOM CymHOCTH. B cydu3me ncues-
HOBEHHUE JIMYHOCTHBIX Ka4eCTB M 3aMEHa MX 0OXe-
CTBEHHBIMH aTprOyTaMu 00O3HAYAETCS TEPMUHOM
«panay («camoyHmuroxkenue B borey). Otcroma
CHUMBOJIMYECKHI 00pa3 «KHHKaJIa BO3JOOJICHHON
(>xkap KamKapbl), IPOH3AIOMIETO CepAle BIFOOICH-
Horo. B moHmMaHum cypueB «cMepTh O3HAYaeT
YHAYTOXXEHHE JTMYHBIX CBOWCTB, YHHUTOKEHHE 3a-
BECHI, OTIENAONIEH npeapedyHoro BosmobieHHoro
OT COTBOPEHHOTO BO BPEMEHHU JIIOOSINEro. Xaauc
«YMpH JI0 TOTO, KaK Thl YMPEIIbY» CIYKWI Cypusm
OTMPaBHOW TOYKOHM IJIs paspemeHus o0 yOmueHun
HU3IINX CBOMCTB JIOOAIIETO U €ro MOCIEAYIOeM
JIYXOBHOM BOCKpeceHHMH B 3TOH ku3Hm» (Lum-
Menn, 2000: 111).

B cruxorBopenuu [llakapuma mpoiiecc BO3pox-
JICHHS YeNIOBEeKa MPOUCXOJUT KaK IMPOLECC IOCBS-
IIeHHS, TIepeadn JyXOBHOTO OIbITa, OJIaroAaTu u3
PYK YUHTEIs, TOJOOHOTO CYy(UIICKOMY HACTaBHUKY,
B PYKM BHOBBH OOpallleHHOTO ydeHuka. s coxpa-
HeHUs B ce0e TyXOBHOTO [IapCTBA HYXKHO JIEPKaTh B
YHCTOTE JYXOBHOE CEpIIe, He IaTh CBOEMY «3To»,
HU3MEHHOMY «s1» TPEBAIMPOBATh HAJl AYXOBHO-
CTBIO, OO HAaYalI0 BCEMY YHUCTOTAa HaMEPEHWH, I0-
MBICJIOB.

3akiaiouenne

Urak, «penmurus nymm» lllakapuma, Bocmpu-
HSBITIETO MOTHBBI, 00pa3bl M CUMBOJIUKY cydhu3Ma,
— IpUYAIICHUE K BEpPe KaK MOCTUXEHUIO VICTHHBI,
BoruionieHuto Abcoinrora u aukoB bora kak «Bos-
mobneHnol» («Bo3mobaennoro»). CBoeobpasue
TOJIKOBaHHUSI Ka3aXCKUM II03TOM BOCTOYHOTO y4e-
HUs O0yCIOBJIEHAa (PMIOCOPCKON W ITHUKO-HpPaB-
CTBEHHOW OCHOBOW — TPaKTOBKOW PpEIMIMH Kak
noctuxkenus VICTHHBI uepe3 OyXOBHOE OOHOB-
JIEHUE W MPO3pEeHHe BCTYMAIOUIeTO Ha IYyTh BEPHI
Heodwuta. Tema npubmmkenns k bory Bocco3maer
STanbl BHYTPCHHETO IYTHU 4YeJIOBEKa. THUIIUYHBIC
U1 cy@u3Ma MOTHUBBI: TailHBI, KOJIOBCTBa Bo3s-
TMOOJIEHHOW, ONBSHEHHUS BHHOM, HCYE3HOBEHUS
CBOETO «», CMEPTU aHATM3UPYIOTCS B aCIEKTe
TopkecTBa AOcoroTa M TBOpeHus mupa. Jlnpuye-
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ckuii croxket «5 u bor» moka3an ponb U GyHKIUIO
00pa3oB «I0koHa Bo3:110016HHOY, COTTOBBS, «HHU-
niero», panuckux rypuil. «Pemurus nymm» Illaka-
pUMa — JIUYHBIN OMBIT MUCTUYECKOTO MPO3PEHUS,
«COTIPUKOCHOBCHHS» C O0XKECTBEHHBIM, OTCIOIA

«sI» BO UMS TyXOBHOTO CaMOCOBEPIIICHCTBOBAHUS.
Konnenrtocdhepa cybnusma mperoMiieHa B MO3I3UU
[lakapuma B 0O6pa3ax TyXOBHOTO [[apCTBa, yXOB-
HOTO cep/iia, YUCTOro pazyma. Takol moaxox crat
OCHOBOHM aHamm3a QUIOCOPCKO-TUAAKTHICCKOM

AKIICHTUPOBAHUC MOTHBOB CaMOYHHYTOKCHUA JIMPUKHU H_[aKapHMa.
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I'. BIoBIpalKBI3bI O

On-Dapabu arbinaarel Kazak yJiITThIK YHUBEPCHTETI,
Kazakcran, Anmarsl K., e-mail: kyrenbel@gmail.com

OPAAXAH BGKEVLALIH, «CAMUTAH KOriP» MOBECIHAETI
ABTOP BEMHECIHIH, MAPAAUTMACDI

OpaaxaH bekeil ©3 A9YipiHiH TyHFUbIFbIHA CYHFiM, CaH aAyaH eMip KyObIAbICbIH CypeTTeyae
e3relle MoHEpiMeH Kasak, Kepkem Ce3iHiH, KepkiH awTbl. KaramrepaiH oaebu aAemMiHAeri apHaAbl
TYC LWIblFapMaAapbiHa KOPKEMAIK MBH AapbITbiM, >KaHawa (QUAOCOMMUSIAbIK, OMAApP YCbIHYbI, KOPKEM
OMAQyAbIH, >KaHallla YAFiCiH KepceTyi eai. ’Kasylubl KOFaMHbIH KaTnap-KaTrnap KaATapbICTapblH HO3iK
TaAFaMMEH TaHbITYAQ IEOEPAIK LibIHbIHA GOMAANADI.

Makanapaa Kasak, npo3acbiHa e3rewle a3y cTuAiMeH keareH O. bekeinaiH «CaintaH Kenip»
noBeciHAeri aBTop 6GeiHeciHiH MnapaAMrMachbl, OHbIH, HEri3ri KAAaMrepAik YCTaHbIMbl, OW-HUETI
aNKbIHAAAADIL. DAEYMETTIK-KOFaMAbIK, KYObIAbICTApAbl GEMHEAEN KOPCETYAETT ePEKLLEAIKTEDI, WiblFapMa
©3€riH ankbIHAQYAQFbl AEMKTMKAABIK DAEMEHTTI MariAaAaHybl, KAKCbIAbIK MeH >KaMaHAbIK, i3TiAiK neH
3YAbIMABIK, CUSIKTbl AYAAUCTIK AYHMETaHbIM YFbIMAAPbIH HbICAHFA aAFaHbl KApPaCTbIPbIAADI.

>KasyLbIHbIH, WbIFapMaLlbIAbIK, 0aFbITbIHAAFbI AAAGHbIH, >Ka3Ybl, aAAM3aTTbl XKapaTy MakCyTbl, aaamM
GaAacblHbIH 0acTankbl, TYMKi MOHHEH TapalTbiH aAAMIEpPLLIAIK, aAaMCYAriWTiK GaFbiTTaH TanKbIMan
FYMbIP Kelly Nnapbi3bl TypPaAbl aiTnak, bl 3ePAEAEHA|.

ATaAMbIW LWbIFApMasa ©3i eMip CypreH KOofFamMAafFbl 9AEYMETTIK >KaFaarAapabl Ainkai, AHay,
XKanrblpbik, cekinai abcTpakTiai 6ertesepmer aaybiH O. bekenaiH co3 cantay MOHEPiHiH MO3TUKAABIK,
TiA mipiMiHAeri Wwe6epAik KapbiMbl Aen TaHyFa 60Aaabl. YKasylubl OCbl TOCIAIMEH OeAriAi Gip KeseH,
yaKbITTapAbIH >KaAMbl MiHE3IH, KOFaM, 3aMaH KypcayblHAQFbl aAaMAApP MIHE3iH allaAbl.

Ty¥in ce3aep: MOTiH, aBTOP OeHEeCi, repMEHEBTMKAABIK, TAAKBIAAY, SAEYMETTIK TaAAdY, aAAIO3MS,
Koresms, AemMKCuC.

G. Ybyraikyzy
Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: kyrenbel@gmail.com

The paradigm of the author’s image
in the Oralkhan Bokey’s novel «<Damn bridge»

Oralkhan Bokey dipping into the depth of his era, describing the extraordinary way of life phenom-
ena emphasizes the expressiveness and beauty of the Kazakh language. The writer was presented his
works with a wide artistic direction which filled with new philosophical ideas and new artistic thinking,
also O.Bokey shows us high skill and a special approach in describing the layered turns of life.

The article reveals the paradigm of the author’s image in the Oralkhan Bokey»s novel «<Damn bridge»,
which came to Kazakh prose with an unusual style and revealed its basic writing position. In particular,
they examined the features of the manifestation of social and social phenomena, the use of the deictic
element in determining the basis of a work, issues of a dualistic worldview, such as good and evil, holi-
ness and deceit.

Mastered the author’s ideas and directions of the writer’s work on the holy scripture of Allah, on the
goal of creating humanity, on the duty of a person who should not stop loving humanity and live with
moral values. The ability to combine symbolic elements and intertext brings him closer to understanding
the artistic significance of this event.

This work captures the social situation in the society in which he lived, with the help of abstract
images such as Shout, That, Echo. Bokey’s spelling style can be recognized as a masterpiece of poetic
language. Thus, the writer reveals the general nature of a certain period, time, society, the people around
him.

Key words: text, image of the author, hermeneutic discussion, social analysis, allusion, cohesion,
deixsis.
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Ka3axckuii HaUMOHaAbHbIN YHUBEPCUTET UM. arb-Dapabu,
KasaxcraH, r. AAMatbl, e-mail: kyrenbel@gmail

Mapaaurma o6pasa aBTopa B NOBeCTH
OpanxaHa bokesi «<YepTOB MOCT»

OpaaxaH boker, okyHasicb B TAyOMHY CBOEI 3MOXM, ONMUCbIBAsl HEOObIYAMHbIM CMIOCOBOM XXM3HEH-
Hble SIBA€HUS!, MOAUYEPKMBAET BbIPA3MTEABHOCTb M KPACOTY Ka3axCKoW peuu. [ucaTeAb 3anoAHUA CBOU
NMPOU3BEAEHMS LUIMPOKMM XYAOXKECTBEHHbIM PYCAOM, HaMOAHEHHbIM HOBbIMUW (DMAOCO(CKUMMN NAESIMMU,
HOBBIMM Xy AO>KECTBEHHbIMW MbILLAEHUSMU. [T1caTeAb NMPOSIBASIET BbICOKOE MAaCcTEPCTBO, NMOKa3biBas U C
0CO6bIM MOAXOAOM OMUCHIBAsi MHOFOCAOMHbBIE NOBOPOTbI XKM3HM.

B craTbe packpbiBaeTcs napaaurma obpasa aBtopa OpaaxaHa bokesi B moBectu «HepToB MOCT»,
KOTOPbIN MPULLEA B Ka3aXCKYIO MPO3Y C HEOObIUHBIM CTUAEM, U PACKPbIBAIOTCS €r0 OCHOBbIE MCATEAb-
cKue no3mumm. B uactHocTH, 6bIAM pacCMOTpeHbl 0COOEHHOCTH MPOSBAEHMS COLMAAbHO-061LLECTBEHHbIX
SIBAEHWI, UCMOAb30BaHUE AEMKTUYECKOrO SAEMEHTA B OMPEAEAEHNM OCHOBbI MPOU3BEAEHMS, BOMPOChI
AYAAUCTUYECKOrO MUPOBO33PEHUs, Takmne Kak AOBPO 1 3A0, CBATOCTb M KOBApPCTBO.

OcBamBaeTCs MbICAb aBTOpaA M HarpaBAEHWS TBOPUYECTBA MUCATEAs O CBSILLLEHHOM MUCaHMM AAAaXa,
O LEeAM CO3AQHUSI YEAOBEYECTBA, O AOATE UYEAOBeKa, KOTOPbIi HE AOAXEH rfepectaBaTb AlOOWUTH
UYeAOBEYECTBO U XKMUTb C HPABCTBEHHBIMU LIEHHOCTSIMMU.

I71a paboTa OTPAKAET COLMAAbHYIO CUTYaLMIO B OOLLECTBE, B KOTOPOM OH >KUA, C NMOMOLLbIO TaKMX
abCTpakTHbIX 06pasoB., kak Kpuk, BoH, Ixo. Ctunab opdorpacmm O. Bokes MOXXHO NpU3HaTh LLEAEBPOM
MO3TMYECKOro $i3blka. Takum 06pa3oM, MNMcaTeAb pacKpbiBaeT OO6LMIA XapaKTep OMNpeAeAeHHOro
nepuoAa, BpemeHu, o6LLeCTBA, OKPY KatOLLMX €ro AIOAEN.

KAroueBble caoBa: TEKCT, 06p83 dBTOpa, repmMeHeBTHYeCKad AMCKYCCHU4, COLMAAbHbIN dHaAU3,

AAAIO314, Kore3nd, AENKCHuC.

Kipicne

KepkeM TybIHIBIIaFbI aBTOP O3ULMACHIH, MOTIH
Ma3MYHBIHBIH OKBIpMaHFa dCTETUKANIBIK 9CEpPiH Ta-
HyJa IIbIFapMara TePMEHEBTUKAIBIK O/iC apKbLIbI
TaJIKBUIAY XKYPri3yAiH MaHbI3EI 30p. Cebebi OyTiHTI
TaHna oAeOM IIbIFapMalapAbl TePMEHEBTHUKAIBIK
omic asChIHOA 3epTTEeYIiH ©3eKTi Macelere aii-
HaNbII OTHIpFaHbl Oenrimi. bi3 e3 maxamambizna
repmeHeBTUKANBIK omicrien O. bexeriaiyg «Caii-
TaH Kemip» IIbIFapMachIHIAFbEl aBTOp OelHeciH
aHBIKTAyIbI HET13T1 HBICAH €Til aJIbIK.

KepkeM miblFapMaHblH TYTac KYPBUIBIMBIH
YUBIMIACTHIPYIIBI PETiHAEe O3IHAIK CTWIbh Japa-
JBIFBIMEH, (QUIOCOPUSIIBIK  TalbIMIayIapbIMEeH
OKBIPMaH CaHAChIHJA KaJBIITACKaH aBTOPIBIH
TYJIFAITBIK OOJIMBICHI MATIH JKyHeciHae Typii Oei-
Hene kepineni. On GipJe MOTIH Ma3MYHBIHBIH ChIpP-
TBIHAA OKWFaHBl CBHIPTTail ChIH Ke30eH Oaxpliamn
OTBIpCa, KeHe MOTIH acTapblH/A )KaChIPBIHBIIL, CHI1
Oipae MOTIH inmiHAe KeHinKkepaepAiH MiHe3iHe, ic-
opekeTiHze, OiBl MEH ce3iMiHAe, CO3iHAE KOpiHic
TaybIT, OJJAPMEH Oipre Iuanorka Tycei, OiaHaIbl,
MYHJIaHaJIbl, alllyJIaHa b, IISIIM 131eH/Ii.

ABTOp OeiiHeci — IIbIFapMaza Xa3ylibl Ke3Ka-
paceIMeH OastHIaIFaH OKUFaJiap )KeITiCiHiH TYITHET131.
Ol KyaTblHOa KaJbIITaCKaH KaruJalapibl YIIT
MYIZIECiHE >KapaTyda e31 eMip CYpreH KOFaMHBIH
OJIEYMETTIK MOCeTeNepiHiH JKapiibichl. basamay

TOCUIACpI MIBIFapMara KOHIICTITYJIIBIK MOH YCTeIL,
OHBIH KOPKEMJIIK HICSIIBIK HBICAHBIH alKbIHAAYFa
OarbIT Oepymi.

XX raceipaa 6acTay asraH aBTOP KaTeTOPHUACHI-
HBIH QYHKIVMSUTBIK poJlli MEH KOpPKEM MOTiHJe
KepiHy OeliHesepiHe OailIaHBICTBI FHUIBIMU 3€PT-
TeyJIep MEH ON-TY)KBIPBIMAAPABIH HapagurMaJibIK
meHOepiHe YHUIETIH 0oJicak, 3epTTeyIIiiep
YCBIHFaH 9p TYPJi acHeKTiAeri TEOPHUSIIBIK TYKbI-
peIMIapra TOKTajblnl etyre Oonaabl. Kepkem
MOTIHHIH Heri3i TiHIH KypalTbIH aBTOp OcifHeci
KaTeropusicblHa OalIaHbICTBl TEOPHUSIIBIK YCTa-
HBIMIApIBI XKYiieney OapbhIChIHAa aBTOp OCHHECiHIH
op TYpAi Ma3MyHJa TOJBIKTHIPBUIBII OTHIPFaHBIH
OaliKaiMBbI3.

B.E. XanuzeB aBTrop OeiiHecin OipHemie Marbl-
HaJBIK asijia KapacTeipajbl. «...bipiHmmiaeH, Oenrimi
Oip TarmbIphI, ©MipOasHBI, XKeKe HBIIIaH Oenriiepi
0ap KepKeM TYBIHABIHBI TYABIPYIIBl IIBIHANBI
TyiaFa. EKiHIIieH, KopKeM MOTiHJe LIOFBIpIaHFaH
(JToxanmM3anuAaHFaH) aBTOp OeiHec, *Ka3yIIbIHbIH,
CYPCTIIiHIH, MYCIHIIIHIH, peXHCcCepaiH ©3iH-
e31 comaaybl. YmiHmigen (0i3 ymiH Ka3ip eH
MAaHBI3BICHI), KOPKEM JJ€MIl KaJbIITACTBHIPYILEL,
MMaHEHTTI TYBIHJIbIFa TYTacTail KaTbiHaCyIIbD) (Xa-
nuzeB, 2004: 61). COHFBI TYKBIPBIMBIHA 3€PTTEYIL1
HMAaHEHTT] el aBTOPIbIH KOPKEM IIbIFapMalarbl
OipplHFall (YHKUMSUIBIK CHUTIATBIH ANTBHIN OTHIP.
ABTOpIBI  KOPKEMIIIK  KBI3METTIH CYOBEKTici,
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Opanxan bekefinin «CaiiTaH kelip» moBeciHAeri aBTop OcifHECiHIH apaauTrMachl

TYBIHABIHBIH TYTaC JKYHECiH YHBIMIACTHIPYIIBI
peTiHze 3epaeiiereH.

«ABTOp 00pa3bl MOITUKACKHDY XaKbIH/1a OM TOJIFa-
raH 3eprreywi b. MailitanoB: «ABTOp Maprebeci
KJIACCHKAJBIK 9/1e0MeTTe aca OMiK JAeHreiiHe KeTTi.

B. Bunorpanos, M. baxtuHn Topi3zi ryiamanap
OHBI KOPKEM IIbIFAPMAaHbIH alThIH ©3€eri, Ma3MyH
MEH TIIIHHIH MoMerine caHagpl. ©O3re KypT
OouorpadusIIBIK  aBTOp, >Ka3ylmbl ©MIpi CHSKTHI
OanmpIpaiiblll TYpFaH IIBIHIBIKTBEIH KypcaybIH/Ia
KYPTEHIE, OJap TEKCT KYpPCAarblHIAFbl aBTOp Ka-
pPaTBIHABICBIHA TOH aTOM, HOHIAP KO3FaJILICHIH
3epTTeyMEH aliHANBICTHI.

M. baxTuH KeWinkep epKiHIITiH aBTOp 30p-
JIBIFBIHAH KYTKapyFa THIPBICTBL. Bysi JieHi ayphic
JCTETUKAHBIH 3aHIBUIBIFEI efi» (Matitanos, 2012:
13), — mem MOTiHHIH KOPKEMTIK KeHICTITIHIET1 aBTOP
OenenmiHe KaThICThl BaXTHHIIK OMIBIH Ma3MYHBIH
TEPEeHIeTe TYCeIi.

Oneouerranyibl, punocop M.M. baxtun aB-
Top OeliHeciHe KaTBICTHI MbIHAIAH TY)KBIPBIM aliTa-
nel: «lIsrFapMaHbIH imIiHAE aBTOP OKBIPMAH YIIIH
[IBIFAPMAIIBUIBIK, ~ MPUHIMITEPIIH  JKUBIHTBIFBI,
OHBI THICIHIIIE JKY3€re achIPYIIbl, TPAHCTPEIUCHTTI
COTTEpAiH OipiiriH Kepymli, KeHinkep MeH OHBIH
anemine 6enceni Kateicymb» (baxtun, 1986: 191).
JleMek, aBTOP/IbIH OM-HUETI, TAHBIMBI, TYWCIT, 1IIKi
YHI KOpKeM IIbIFapMa aTajdbIMbIHAH 0acTar, MOTiH
KYpPBUTBIMBIHBIH TYTAC KYHeciHle KeWimkepiaepaiH
Onik (QUIOCOQUSIIBIK KO3KapachlMEH, MCHXOJIO-
THSUTBIK  KaFallapeIMEeH TaMBIpIachlll, 3aMaH
WIBIHABIFBIH, — aJaMAapAblH  MiHe3  TaOWUFaThIH
KOPKEMJTIK KEHICTIKKE aJIbIIT IIBIFaIb.

OJeONeTTany FBUIBIMBIHIA aBTOpP VFBIMBIHA
KaTBhICTHI 9J[iICHAMAJIBIK JKYHe/e aBTOpFa KYMOHMEH,
HEMKETTI Ke3KapacIieH Kapay OpbIH ajFaHbl OemTifi.
Opaniy3 dpunocodbl opi ogedbuerTaHnymbIcH P.bapT
YIIiH aBTOp MapTedeci OKplpMaHfa THecim. O
©3iHIH oUTUITI «ABTOpP ©IIiMi» TYKBIPBIMaMaChIH/Ia
KOPKEM MOTIH/ET1 aBTOPJIBIK OasHIay MEH MaibIM-
Jaynaapibl CKPUIITOPFa, OKbIPMaH OH-TaHbIMBIHA
yracteipanpl. P. BapTTeiH upescbiHa 3ep canaThlH
6oicak: «OueBUIHO, TaK OBUIO BCEra: €CIIM O YEM-
MO0 pacCKa3bIBACTCS Pajid CaMOT0 pacckasa, a He
paau IpsSMOTo BO3ACWCTBUS HA IEHCTBUTEIHHOCTS,
TO €CTh, B KOHEUHOM CYETe, BHE KaKOH-TH00 (yHK-
MU, KPOME CUMBOJIMYECKON JISATSILHOCTH KaK Ta-
KOBOI{, — TO TOJIOC OTKPBIBAETCS OT CBOETO MCTOY-
HUKa, JUI1 aBTOpa HACTYIAeT CMEPTh, M 31ECh-TO
HauyrHaeTcs muchMo. OTHAKO B pa3HOE BPEMS 3TO SIB-
JIEHHUE OIIyIANoch mo-pazHomy» (baprt, 1989: 384),
— Zem jkasajibl. FajbIMHBIH aBTOPIBIH Oyl HeMece
OKBIDMAaHHBIH JYHHETe Kellyl >Kalibl alTyBIHBIH
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Heri3ri ce0e0i OKbIPMaHHbBIH aHAJIOTHSIIBIK MTalbIM-
Jaynapel, Ke3KapacTapbl OOHBIHIIIA aBTOpP YCHIHFaH
MOTIHHIH TYTaC MaFbIHANBIK CHITATHIHBIH JKaHa
Mozeni Tysineai. Hotmxecinne aBrop OeliHECiHiH
MOTIHJIET1 JIOTHKANBIK <«J1e0i3i» OelTaparTaHaibl.
OKBIpMaH MOTIH]II «CHMBOJIMKAJIBIK OPEKETIICH) pe-
TpaHCIALUSAIANRIbL.

Yex rameiMbel B. IlImupg «Happaromorus»
eHOCeTIH/Ie aBTOPABI HAKTHI KoHE aOCTPaKTLII HHTC-
TaHIUsl aliMarbIH/Ia KapacThIPBIN, HAKTHl aBTOpPFa
MBbIHaJ[all aHbIKTaMa Oepei: « TybIHIBIHBI KypayIIibl
IIBIHAIBI, Tapuxu TyiFa. JlereHMeH TYBIHIBIHBIH
o3iHeH Tayenciz» (Lmua, 2003: 41) An aepekci3
aBTOP/IBI «CEMUOTHKAIIBIK aKTTHIH HOTIKeCi. HakTsl
aBTOPIBIH 631 €MeC, IIBIFApMAIIbUIBIK aKTiIepe
OeliHenereH TybIHABIHBI XKacaymbl Oeline. by Oeii-
HE TYBIHIBIAA KaMTBHUIATHIH >KOHE OKbIPMaHMEH
KYpaJaThlH OOBEKTHBTI JKOHE CYOBEKTHBTI €Ki
Herisre ue. MeH onapasl Aepekci3 (abcTpakTini) aB-
top aemn ataimbra» ([mumn, 2003: 42), — nevini.

UMnmunouTTi aBTOp TEPMHHIH o1e0HeTTaHy
FBUIBIMBbIHA aMepHUKaNBIK ChIHIIEI Y.K. ByT eHrisren
6omaterH. 1961 xbutet )xapsik kepreH « The Rhetoric
of Fiction» exoeringe: «Keiibip poMmaHucTepaiy Ty-
BIH]IbTAPBIHAH IIBIHBIMEH JIE 0JIap 63 IIbIFapMaiaphl
apKbUTBl  ©3MIEPiHIH TYPJ KBIPJIAPHIH Aallblll, ©3
OeliHesIepiH JKacaraHaald ocep ajiyra OoJiaibl.
Jxeccamun BecT aliTkannai, Keie «oka3yllbl TEK
pOMaH a3y apKbUIBI 03 SHI'IMECiH FaHa eMec, COHBI-
MeH Oipre coJi QHTrIMe YIIiH JKa3yIIbIHBIH, SFHU pec-
MH XaTIIBIHBIH O€HHECIH aHBIKTAH ajJaaby. ... ATaj-
MBI YHFapBIMIAFrbl aBTOPABI «PECMHU JKa3YIIBD)
nen aracak Tta, OonmMaca Koatnun TuuioTcoHMeH
JKaKbIHIa KalTa JKaHFBIPTHUIFaH «aBTOP/IBIH EKiHIII
MeH1» JeTeH TePMHUH/I KOJTaHCaK Ta, OKBIPMaHHBIH
OCBIHJAal TYBIHJBIJJAH aQaThIH 9oCEepl aBTOPIIbIH
MaHb3bl Oip mebepuiriHiH KepiHici OoybIT Ta-
ObLIadpl. ...ABTOp KaHIIAJIBIKTHI OeiTapam Ooiyra
THIPHICKAHBIMEH, OKBIPMaH CO3Ci3 IIbIFApMaHbIH
OastHIATy MOHEpiHe Kapail )ka3yIIbIHBIH OeHHECIH 63
CaHaCBIH/IAa KYPacThIpa aja/ibl, COHIBIKTAH /1a PECMH
kKa3yIbl CO3CI3 OAPIIBIK KYHIBUIBIKTApFa KATHICTHI
yHewmi Oelitapan OONMaWTHIHIBIFEI aHBIKY» (Booth,
1983: 70-71) (aydapma 6i30ixi), — nen MOTiHIE
OastHIAIFaH JIEPEK TEH JOMEKTe aBTOpP OMBI HKACKI-
PBIH TYpFaHMEH, OKbIPMaH MOTIH Ma3MYHBIHJAFbI
HETI3r1 OWJIaH aBTOPIBIH TYJIFAIBIK OOJMBICHIH ©3
CaHAChIH/Ia KAJIBIITACTHIPATHIHBIH aliTaJIbl.

ABTOp MaceJdeciH TYCIHYIIH  TEOPHSIIBIK
KHCBIHIAPbIHAH YFaTbIHBIMBI3, aBTODP/IbIH OapJIbIK
CyOCTaHIMACHI MOTIH Ma3MYHBIHJA KAMTBLUIBII, €3
OMBIH/A KaNBINITaCKaH (opMaliapbl Keie jKachl-
PBIH, KEHIe aHBIK JKY3€Te achIpaibl.
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Tanpay

AnamMy  KYHIBUIBIKTapFa KaTBICTBI MOHTLITIK
TaKBIPBIITAPABl  Tapa3blial, ©3iHAIK NaibIMaay-
JmapeiMeH OKBIpMaH caHachiHa oi camyga Opai-
xaH bexkelinin «CaiiTaH Kermipy» TOBECIHIETI aB-
Top OCHHECIHIH WHTEIUICKTyaJIbIK epeci  Je
KOpKEeM MOTIHMEH TaHBICY OapbIChIHAA OipTe-OipTe
KYpIIEJIEHIIT, KOIoJIaHa TYCeTiHiH OalikaitMb13. I1oBec-
TiH TaKbIPBIOBIHBIH 631 OKBIPMaH]IbI €JICH ETKI3eTiHI
Oenrimi. erapma araysl Here «CaiiTan Kemip»
JIeTl  aTaijpl, OJ Kemip Kaija amapajpl, aBTop
TaHBIMBIHAAFbI ©3€KT1 01 He, OyJ1 aTaJIbIM apKBUIBI HEHi
MEH3eIl OTHIp JIETeH cayall OKbIpMaH OifbIHa OipjeH
opanatelHbl pac. By Typrbiia omeOueTTaHyIIbl
raneiM T. EcembekoB: «KepkeM MOTiH aTaibIMbl —
9p TYpJi aBTOPINBIK WHTEHIUA (HHeT) KepiHici. O
MOTIHJI KOPKEM QJIeMMEH, yaKbBITIIEH, KEHICTIK KO-
opauHaThIMEeH OainaHbicThipanbl. COHIBIKTaH Cy-
peTKep 63 TYBIHABICHIHBIH aTaybl apKbUIBl MOTiHI
KajJall TaJIKbUIANTHIHBI JKOHIHJC aJFalllKbl aKmapar
tapataney (Ecembekos, 2015: 107), — aemn mbirapma
TaKbIPHIOBIH aBTOP OWBIHBIH OaFbITHIH aliKbIHIAYIIIb]
xa0apsiaMa eKCeHIH alTaIbl.

Opanxan bexkeiinin Tynki OWBIHAAFBl Oy
MOTIH aTajnbIMbIHaH TaHBUIATHIH OacThl KOHIIETI-
nusicel ®. HulimeHiy oinapeiMeH YHACCETIHACH:
«AckaH TyIFara anbll Oapap Kemip 0oy yImiH
agaM OOWBIHAAFBl AJaMINBIIBIKTaH, achIll KETKEH
aJIaMIIBUTBIKTAH, JASCTYPJl ajaM KyHiHIe KanyaaH
apeutysl» (Peickamumes, 2015: 315). Mynna agam
OOMBIHIAFBI aCKaK pPyX KaHa acKaH TYJIFara eTyre
Kermip 0oJabl.

Opanxan bekelmiH e aBTOPIBIK IMO3UIUSCHI
— aJlaM¥ KapaThUIBIC, PYXaHHW AaCKaKTHIK Macele-
JIepiH acTapibl oitfa Oeitimuen, «CaiitaH Kemipi»
agaM OaNachlHBIH ap aiJblHA TOCEITreH CBIHAK
Kemipi peTiHae amybl. Taraslp TajaibiHa TyCKEH/IE
ajaM aJaMJIbIK KalOblH Kajail cakrailabel, ap ai-
JIbIHA TOCENTeH 13T HHUET >KOJBIHAH OTe aia Ma,
OOMBIHIAFHI JKaMaH KACHEeTTi JKeHE aja Ma JIereH
cayajjiapra xkayan i31eui.

HoTuxe :xoHe TaJKbI

Opanxan bekeli Oyn mIpIFapMachlHa —pea-
Bl KOHE ayaHHW KyOBUIBICTApAbl, apXeTHUHTEpi
apanacTelpa OTBIPBIN, TYICAaHAIAFbl  OMIApPIBI
CcaHa JCHIeWiHe IIBIFapy apKbUIBl KOFaMAArbl
QJIEYMETTIK IIBIHJIBIKTBIH TEPEH KaTMapiapbiH, CYM
casicaTTbIH TYpIATBIH TYCHajgaml >KeTKi3e OinreH.
Ierrapmanbeiy 0ac Keiinkepi AcCHaHHBIH €CiMiH,
OHBIH TaFAblp TalalblH TaMBI3BIK CTiMl, KypJeli
MocesieNiepAl KaMThIiFaH. JKapaTbUIBICTBIH THUICHIM

CBIPBI, AJUTa TapamblHAaH TiKeNell KeMEeKKe KeJep
FaKaWbIll KYII IIbIFApMa HUICICHIHA KOPKEMJIIK
MaKcaTIeH OPBIH/bI KOJIaHbLIFaH.

«BYKTBIpMaHBIH JKaFachblHIa ©CKeH AcCHaH ce-
ckeHOecTeH «OHMCMHWILIAY J€Il, KOWBII KEeTim enl.
ADFBI Karara aJFamKpUIapabH Oipi OONBIT Ky3im
JKETTI Jie, o3iHe apHam op Kaza Oactamp» (bekei,
2013: 48).

<...>

«Teri, calitan caiikanaplH Oy ayHueae Oapwi
pac Ta. OUTIece aHay call TY3€ell CaHAaJIbII XKYPreH
cangakeuiap comap emeii He? Ilepimre me? Cy neci
CynetiMenHiH cyny Keinapbl Ma? Kapariibl, MyHbI
Ma3aKTall, TUTIH IIBIFapbIl BIPKAKTaYbIH, BIpFaja
CBIHCHIIT OH CaNyblH, Kapamibl... «bucmummay —
Jen KyOipyen emi, ojri caliTaH OOJIBINT €JIeCTEereH
amnmak CyJijesep 36IM-31sl )KOFaIIbII, OHBIH OPHBIH/IA
KO3FaJIFaH aramTap FaHa Kaiael. Ko3ramsl Typran
arain eMec, eKi Kapa CaHHaH TOMEHT1 JKaFbIH aFbIH[bI
Cy JKYJIKBUIaFaH ©3iHiH JEeHeCi eKeHiHe Ke3i opeH
xketTi. «Yh, anmmam-ait!» — mem ah ypa kypciarennue,
OyJ1aiiiiia COMFaH CybIp/iail UTiHII, aCTIaKKa aChLIBII
Typa Oepyre OoMMachlH, Tipi ajaM TipIIUTITiH *Ka-
cay keperin caHamaapl. CaHamaysl MYH €KEH MHBI
capThuIIan XyMbIC icTell xeHenai» (bexeit, 2013:
33-34).

<..>

«AcnaH Ke3iH KaiiTa almKaHja, Tarbl cabanak-
cabanak cadTaHmapIel KepAi. «Aimam-ai» — e
BINIKBIHA TICIH KalparaHma, 9T 1011icTep jKOK 00-
JBIN, TEK KaHa aK TOHHAbI opMaH Kauabl» (bekeii,
2013: 35). bepinren y3inainepae KeHinmkepaiH as3ar
apmajbICBIHAAFBl 1IIKI PyX JpaMaThu3Mi HIBIPKAy
mierine xetkeH. KuHanran cotrre Oykin nyHHeneri
OapIBIK KapaTBUIBICTHIH Tiperi — AJurara ChIfbIHA-
nel. «Kazak yFbIMBIHAA ATHKAIBIK KaTeropusuiap
— aJaMreplIiIiK, aJai/blK, 13TUTK, MEHIpIMIUTIK,
YKOMapPTTHIK, MOPTTIK CHSIKTHI 13TUTIK KaCHETTEPIiH
a0COMIOTTIK CcyOCTaHIMsTIAp JKUHAFBI OCHl  Oip
ce3 Amna yreiMbiHa cusab (Yckenbaesa, 2015:
84). Tlomecte, Oip >karblHAH, aBTOPIBIH ajam
OaslaChIHBIH AJlIaFa CHIMBIHBIN, OFaH YKaKbIHIAY
apKbpUIBl  PYXaHH Ta3zapy, KEeMEIJICHy CeKiIIi
Ke3KapachlH Oaifkayra Oosamel. EkiHIN >KarblHaH,
opOip icti AsnaHblH aTbiMeH («OucMmiia») Oac-
Tay Ke3 KEITeH J>KaMaHIBIKTBIH aJJIbIH ajajbl,
KOpFaiabl ETeH MYCBUIMAH/IBIK TaHBIMIAFBl CEHIM
Kareropuschl KbuiaH Oepeni. CHMBOJIIBIK MOHJIE
aNBIHFAaH WIBIFapMa KeHimKeplepiHiH ecimaepi —
ToripOepai, Acman nga AJUTaMEH «KOTE3WSUIBIKY
OipJiKTe KapacThIpbUIagbl. ACIaH — apXETHUIITIK
o0Opa3, TYIKI MarblHACHI — KEHJIK, MeJIipIIiK,
Ta3allbIK YFBIMIAPBIH CiHIPreH AJUIaHBIH MOHTI
isrimik Typarel. An ToHip ce3iHiH Tynki MoHI
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Opanxan bekefinin «CaiiTaH kelip» moBeciHAeri aBTop OcifHECiHIH apaauTrMachl

ne ocel Anma ateiMeH MoHzaec. ToHip — Oy
«KaparputbicTeiH Oactaybry. OpanxaH bexeiniH
HIBIFapMa KeHinkepiiepiH TEOHUMJIIK YFBIMAapMEH
acTacTBIPBIN alybl acKak pyx OeifHeciH yiri erin
KepceTyiHme. AJl OCHl YFBIMIIAPFa KOHTPACT PETiHIIEe
anbiHFaH AHay, Avkad, JKaHFBIPBIK aOCTpaKTiIi
OeliHenepi apKpUIbl KAMaHABIKTBI, 3YJIBIMIBIKTHI,

Kemeri KeHec JoyipiHAeri KoraMfra Keperap
JKarqaniaapabl Tycnanaaiabl.
Ierrapmaney  (abyna  e3eringeri  Acmnad

OciiHeciHE KATBICTBI CEMUOTHKAJIBIK HBICAH —
ajamrepiIiik, pyx owmikriri. FymbeipbiHga amingix
JKONIBIHAH TaliMaraH AcCHaH ajgamjaapra KacipeT
KaMBITHIH KHTi3ep AHaynapablH aiKaiblHaH aK Kap
YCTiHJIe asFbIHAH albIPBUIBII, a3alTaHca J1a ap MCH
aIaMJIBIKTBIH ackaH yiriciH kepcerti. On Anaraid
KBICTaFbIHIAFbl JKbUIKbUIApAbl CaiiTaH KemipieH
aiijian etepie Kap KOUIKiHIHIH aCThIH]IA KaJIa bl
«/loM-Ty3bIH TaychIIMail TYPBHITl SHIIEHIH Cec-
el KaThIl MapKyM 00J1a caryabIH aca KABIHIBIFBIH
TYHFBIII PET CE3iHII, OChI ©31 alllKaH >KaHAIBIKTHI
JKaTIaH Bl JKAaHFBIPTA, KYJUTI aJamM3aTKa yKap CallbII
alTKeICH Keyai. EHl 01 eniM canapbida Gen Oybi,
OckeM Kipicmelii, >KaHbIH KHWIOFAa TICHICIIKIICH
opeker xacamaiapl ma. Cy IDIKLTITIH TaychlIMa-
ca TaclieH ypca Ja IIBIOBIH YKaHBIHJBI YPKITE aj-
MacelH OaramjaraH. KaH TaMBIpbI, XKyHKe-Kyperi
COJIKBIIIAAI, TINTI OYPBIHFBIAAH aphI COFa TYCKECHIEH.
OTTeH-ail, 00l My3Jarap CYBIKTBIH KYIUITi Tajarl,
XKYHKeciH Kemipin Oapanpl-ay; oiTIiece ThIpH €T-
e Ky3 XKbUI kKaTyFa miblap, meiaap... Kes an-
JIBIHIIA KeJIOCHIereH Faxaiibin Oip enec O0ap. On —
emip eneci exi» (bekeii, 2013: 40). Y3ingige emip
MEH OJIM apachHAaFrbl ACITAHHBIH OHEHPUKAIBIK
MEKCHIIIAFbIH/IA IIIKI MOHOJIOT apKbUIBl aK IICH
Kapa YFeIMJIapbl TaliTanacaabl. A3anThl TaFIbIp ap-
maneIchiHAa «bysl nmyHMene KaHIIANBIK YKaKCHUTBIK
’KacacaH — O AYHHeEJIK OoyiFaH cOH kep OeTiHe
COHIIANBIKTHL Oepeke OOJbIN, KaWTagaH eHill
IIBIFa bl AJT 3yJIBIMBIK Ta coJiaii, 0agamy», — IereH
JKaJIBIH/IaFbl OKE CO3iH CcaHaja KaWTa yKaHFbIPTaJbI.
KesiHiH KapallbIFbl — KaJFbI3 YIbl AMaH/bI oiiay-
bIHAH ACIaHHBIH JKaH TyHUECIHAeTI MeHipIMHIH JKa-
pacheIMIBI YIIIBI aHFapbUIaabl. ««Kanra per, kannai
KYHO *acaJibiM?» — JIEeTI eciHe Tycipce ne Taba anma-
Iel. TYHFBINI peT oJieM/Ii KaH CachITKaH, 0ip-OipiHiH
obanpiHA KanaTblH, Oip-OipiH anpmaiTeH, Oip-
OipiH apOaliTEIH Kapa HUET KYHOKapIapAblH Kaman
OJICTIHIH OWajbl. «O3/epi KacaraH KYHO ©3]epiH
OYBIHJIBIPBIII, aifFaiiyiarl, ObUIATIBIT OJICTIH IIBIFAP»»
(bexeti, 2013: 58). AcmaHHBIH JXaH TYKITipiHIET1
JYHUETaHBIM aprajibIiChl aBTOPJABIH OH-MYpPaThIH
KETKI3y/Ie JKETEeKII pest atkapaabl. JKa3ylmIbIHbIH
JKaH Ta3albIFbl, ap Ta3aJbIFBl TOPI3MI  Kamip-
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KacHUETTep/Il ajFa TapTy/a YJIKSH KYIII )KyMCaFaHbIH
OKBIPMaH CE3iHIll OTHIPaAbl. ABTOPJBIK OasHIAY
TeniMi ACITaHHBIH OapibIK TCHXOJOTHSIIBIK Tapa-
JIUrManapblHa eKIleNnreH. by keHiHae 3epTTeyIi
T. EceMOexoB TOMEHAETIACH TYKBIpbIMaanasL: ...
Bce ke AcCTaH He OTAeNICH IPOIHON ITepedopKoit OT
JIUPUYECKOTO «s» aBTopa — moBectBoBatens. [1po-
HCXOJMT TIOCTEIICHHOE TMepeTeKaHue IYIIEBHOTO
OmBbITa CyOBEKTa — IOBECTBOBATENS, €TI0 OIIYIIIe-
HUM, 4yBCTB, BOCIIPUSTUN BO BHYTPEHHUWMHp Ie-
pOSt U B CBSI3U C OTHUM IIOCTEIIEHHOE PaCUINpEHHUE
MIPOCTPAHCTBAETO AYIITH, CTAHOBJICHUE HOBBIX MO-
PaIBHBIX IIEHHOCTEH, HPABCTBEHHOE BO3POXKICHUE.
OOBEKTUBHBIMH TIPEANIOCBIIKAMH 3TOTO MPOIIEC-
CaBBICTYMAIOT MPUHAIJICKHOCTh T'€pOs M aBTOpa K
OJIHOMY TIOKOJICHHIO,001I[HOCTh B BOCIIPUSITHH IIPH-
pozel. ABTOp Kak Obl OepeT reposi 3apyKy U yBIeKa-
€T 3a co00if, 0OHApYXMBasi B 3TOM I10 BHIAMOCTH
0e3HaIe’HO OMYCTUBIINMCS CYIIECTBE U3HAYATHLHO
rIyOOKy!0, OT3BIBUMBYIO, PAHHMYIO IYIIy, CIIO-
COOHOCTh K COINEPEKUBAHHIO. ABTOPHE CKpBIBACT
CBOCH «CYOBEKTHBHOW J00aBKW» K aBTOHOMHOMY
«si»repos. Ho TakoBa mpupoma XyH0KEeCTBEHHO-
ro TBOPYECTBA, OCHOBAHHOI'O HAa YaCTHYHOM HIIH
MOJIHOM TIEPEBOILIONICHUHU. TakoBa MPUPOaacaMoi
KU3HU, aHajora XyJ0KeCTBEHHOTO TBOPUYECTBA,
I'JIe MMPOLIECCB3aNMOICHCTBHUS ICUXUIECKUX CYIITHO-
CTEH, UX YaCTHYHOTO B3aMMOOOMEHA MPOUCXOIUT C
ITOCTOSTHCTBOM M HEN30eKHOCTHIO 3aKoHa. (Ecembe-
koB, 2013: 206-207).

AcmiaH — TyMBICBIHAH ONUUIAIKTI  OOWBI-
Ha OKMHAaKTaraH, C631 MeH 1iCl IIBIHIBIKTHI
’KaKTaraH, Kicire KMsSHAaTTHl OIIMENTIH ajaj KaH.
[lprrapMaga OHBIH aJaJBIFEI OHBI KEM-160i
a3 Auaraii KpICTarblHAa >XyMcaMak OoJFaHmarbl
aybUIBIK  OeJiMIe 0acKapylIbICHIHBIH COBX03
MUPEKTOPEl MEH ayAaHIbIK OKiIre MilleHIIiIep
YKOHIH/IE KaJFaH aKimap OepreH MOJIIMETiH JIIKepe
eTin, onmijikke aparia i3gereH JKan AWKaiiblHaH
Oaifkayra Oomapl.

O. bekeit agaMIbIK KACHETKE TOH KaFuaajlapMeH
eMip CYpyAiH MOHI Typanbl INbIFapMa epiciH
KeHEHTy OapbhIChIHAA ACIAHHBIH 3YJIBIMABIK Kaii-
T61 GUITOCOPUSIBIK TOJMFAYIApBIHBIH Oipi peTiHme
UHTEpTEKCT OiTiMiHmeri «TOKbUIAAK — KEMITip»
MUGTIK aHBI3BIH CEMAHTHUKAIBIK JKAFbIHAH JKBIM-
JacThipa KOJJaHFaH. bip jkarblHaH, Oy TMoBec-
T€ POMAHTHKAIBIK JKETi MEH PEalHCTIK eMipAiH
HaKTHUTBI KOPiHICTEPi cabaKTacTBIKTa OPLIIN OTHI-
Py epekiuenirine MoH OepeTiH 0oscak, TOKbLIIAK
KEeMITIp/IiH COFBIC YaKBITBIHJA AaybUI-YHIIH Ka3aH
omarpiHaH ac ypnay ¢akriciH Araymapnabee (I'ut-
JIep) KAsSHATBIHAH OO0JIFaH JIAXKChI3BIK JICT TYCIHCEK,
eKiHIIi >karbIHaH, «bipeyre op ka3z0a, ©31H Tyceciny
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JIETeH CO3JiH MartsuiblK KyaipeTi (op) « ToKpIIIaK
KEeMITip» aHbI3bIHAH KopiHeai. OfTkeHi « Op MeH 3bIH-
JlaH — Ka3aK epTeruiepiH/Ieri Cy aCThIHIAFbl 3bIH/aH,
aJI AMOCTAaFBI Op YFBIMBI OPTaK MOHJIETI O JYHUECHIH,
€H aJIIBIMEH, TO3aKTHIH aTTapbl OOJNBIN TaObIIabI.
KazakTblH Ka3ipri TiIiHAE «TypMe, Kanac, abaKkTh»
MarblHACHIH/IA AaWTBUIATHIH 3bIHIAHHBIH MHUQTIK
MaFbIHACHl OCHl TO3aK — O IYHHMEHIH 3YJIBIMIBIK
CUMATBIH OOMBIHA CIiHIPreH Tap KEeHIiCTiK OOIFaH»
(Konneibait, 2008: 135). Illerapmana 3yJI6IMABIK
»Kacal KapFBICTBIH KUEC1 YPFaH oHeINIiH cCalTaH ! ic-
opekeTi e3iHe 3ayan 0oNbIN KalTapbUIFraH, «0ipeyre
Ka3FaH OpFa 31 TYCKEH», SFHH MYH/A «KUASHAT KU
OacmaiiipDy eTeH Karu/1a HaKThUTaHa TYCEi.

«OKyMbIpxepiH OeTiH TOPT MUIITHAPATaH aCTaM
aJlaMHBIH asFbl TalTall, TYHUEeH] 03 alKalIapbIMeH
KYHIpeHTin Xyp. Tex >ephiH acTbIHIarbpUIapAa
YH k0K. Erep KynmaiiaslH KyaipeTiMeH coJ eJjinep
KaWTHIN Opajica, OYJI JKaJFaHHAH YH-TYHCI3, JKbIM-
KBIPT OTYAIL Tipisiepre yiiperep Me e, KaiTep efi...
0ip-OipiHe KaTThI co3 alTnaii, 6ipiHiH THIHBIIITHIFBIH
ekiHmrici 0y30aif, >KBUIKBIHBIH >KyCaFaHBIHJAM,
0eit0iT Te Oepeketi emMip opHaTap Ma eJii, KaiuTep e/,
erep apyakrap 39yJe KalTbIl opajca... (LipKiH-ai,
KaWTHITI OpaJica) TyHUEAETi CAaHCHI3 CYMIBIKTHIH OeT
nepaeci ambuibin, BI3JJEP yaTTHIH OThIHA ©pTEHIN
Kerep emik-ay... AMan kaicel, OJIAP emkaman na,
elIKaIaH Ja KaiTem kenmeiimi. COHOBIKTaH naa
KeHipaerimis xpiprhiFanma  AMKAMJTAUBIK!
Oiitkeni AUKAWCBI3 pgysue Tyi. Aiikaiinay
nmereHimiz — ewmip cypy» (bexkeit, 2013: 3),
neimi okasymibl. MyHa ajgaM OajlaChIHBIH JIYPBIC
eMip cCypyiHiH OaFrbIT-0aFmapblH  aWKbIHAAY/AA
aJaMTepIIUTiK MypaTTapiaH ImeT Kaiblm Oapa
JKaTKaH ypHaKka oW caiy, TOFBIIIAPJBIKTaH apbl-
JBII, PYXaHU JKAHFBIPYFa IIAaKbIPy, KOFAMHBIH
Keceni KyObUThICTaphiHa KApChl amlbl MIBIHIBIKTHI
alikaiinam aiiTy MoHi JKaTbIp.

[errapmana aaMHBIH SAULMIKTI JKaKTall alllbl-
HyJaH naiiga 6onran ambl JKan AWKaibIMEH KaTap
KaTire3[iK TEeH Kayil TYABIPAaThIH Karan AWKai
ma Oap. JKunanmpicta AcmaHfa CTOJN TOKHAKTAl
alKalmalTeiH AWKaWIeIH Weci — apFhl TaMbIPHI
TokpIIAAK KeMIipIeH ©HIN IIBIKKaH, KOFaMFa
TUTI3ep KUSHATHI MON AHay. AHaynapJbIH ici XKa-
CBIPBIH, 0T mepJieci alKbIH eMec.

OxuraHpl OalTaHBICTBIPYIIBI JKOHE JIAMBITY-
Bl KYpaJl peTiHAe alblHFaH AHAy IeWKCHCiIHIH
acrapplHIa TepeH MarbiHa Oap. Ce0ebi KeHec
3aMaHbBIH/IaFbl allbBIK ANTBUIMAWTBIH aKIapaTThl
KajamMrep o3 IIbIFapMaliapblHIa HWIlapa, MeH3ey
CHSIKTBI TAPTHIMBI TYCTIAIIAPMEH JKETKI3reH. AHay
JIEHKCUC] aJUTIO3MSIIBIK, aCCONUAIUSITBIK MaFbIHATA
AJTBIHFaH.

«Men Anaynap/sl kenTeH OineMiH. bipak oHbIH
Harbl3 3BIMHSIH, KYCHIK CayFaH CYMITalibl MYCKiH,
aJaM3aTThIH Kac JXaybl eKeHiH Tipi )aHfa TiC ka-
pBINl aliTKaH eMeH. AHaynapibpl MEH FaHa eMec,
KyYpTThIH Oopi Oimeni, omap ma yHaemeni. Cen
coincelH! — menm OackaH emec. AjgaM OajachlH aj-
JKacThIpap, €c, aKbUIbIHAH aibIipap AMKaiiabl anTel
ayamTa eCTiMereH Kici oK. AWKaiibIH uecin AHay
eKEHIH JIe ce3eli, OKIiHIKe opad enmKanichIChl 1a
Kapchl TYpFaH €MecC, TYCiH TYCTeIl, aTblH aTaraH
emec, KiM? — Jenm cypacaH, KYMUIXKIIl, TOMEH
KaparaH Ky#i «O3iH OineciH Foil, HeCiHe CYpaiChIH,
on — Anay roi», — neini» (bekeit, 2013: 50). XKa-
3yIIBl «AHAY FOID» JIET CiITeMe JKacaraH HEICAHHBIH
HakKThl CHIIATTAaMachlH €pPEKIIEeNIeNn KepCeTeIl.
AHaynblH KIM €KEHIH Tycnanjan, AxHayJaH
LIBIFATBIH KBICBIMIBI AMKail MeH JKaHFBIPBIK Me-
TadopantapsIMEH aIMacTHIpBIN Oepeni. Slran AHay
KOHIIENITI KBICHIMIIEUIBIK MAaFbIHAJTIBIK asfa €HCE,
A¥ikali KOHIeNTi AHaynapAblH KBICBIMBIHAH OoJa-
THIH KOFAMHBIH O€PEKETCI3/TiK CUTIATHIH, JKaHFBIPHIK
— coJ1 OEPEeKETCI3MIKTIH 3a1aliblH, aj aJaMIepPIILTiK
’Kan AfikaiibiHaH TyraH YH KOHIICNTI aJaJiJbIK,
QAUIIIK TaJlanTapbiH Oenepiieimi.

Mortinne AHayFa KaThICTBI MUCTHKAIBIK Ta-
HBIM na Oap. «... ToHipiM-ay, AHaymapaslH Oa
inmrHge myiizi 0ap roit, no, OJIAPIABIH na cysice
anaThlH, OipaK Ke3re KepiHOEWTIH eTKip MyHisi,
Oip Terice OHABIPMAWTHIH TeMip TysFel Oap. CoHma
He icTey kepek? «O3iH ae TeMipieH MyHi3 xacamn
AITYBIH KEPEK», — JIe/i COJl UBIFBIHAAFbl CailiTaH, al
OH WBIFBIHIAFB TIEpimTene YH XoK. «TemipaeH
MYIi3 jKacall ajabIKy, — JCI COJI MbIFbIHIAFbI Caii-
TaH Kakcar O0oJIMaraH COH IIbIaMbl TayChUIIBI Ma,
OH WBIFBIHIAFEl TEPIITe «MYHI3 CYpaliMBIH Iem
KYPII, KYIaFbIHHAH aifibIpbUTMacaHy el KYPCIHII».
JKazymibiHplH €31 aiTaThiHIal, «Oyi >KanFaHia
KYHO >Kacaif Oepce, col MBIFBIHIA KOHBII OTHIPFaH
caliTaH OH WBIFBIHJAFBI MEPIIITEHI XKEHEII e,
KYHACPAIH KYHI OOJFaHAa oiri agaMbel OYTiHZeH
JKbIHFA afHaabIpanbl. KyHohapnbIKThIH 6ackl OCHI-
nait 6acranmmaky (bekeii, 2013: 71). BoiibiH o01cH
YKaMaHJIBIK JKaiian anrad AHay 1a «OyTiHaen TeMip
TYSKTBD) caiTanfra aiHamrad. On — amgammapabiH
JKOJIBIHA KeCe KOJJICHEH TYpaThiH, d0irepre ca-
JIBITL, KBIPCBIKKA YPBIHBIPATHIH, KO3Te KOPIHOCHTIH
3YJIBIM PYXTBIH HECI.

JKazymibl  «Temip TYSKTBI CaWTaHABD) He-
Mece «TeMip MYHI3Ii» Ke3AeHCOK amMmaraH el
TYKbIpbIMIayFa 0omaabl. Oiitkeni C. KoHapi0ai b
«Aprpl Ka3ak MH(OJOTHACEy €HOETiHAe TeMip
CO3IHIH JTUMOJOTHACHI TaMYK Ce3iMeH Oaiina-
HBICTBI KapacThpbuiabl: ««TeMmip» Co3iHIH eH
KEM JereHJe €Ki JKeKe CO3IICH — «TeM» (TaM, JaM,
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JIeM, M) JKoHE «ip» (Yp, Yp, ep, T.0.) ce3nepiHeH
TYPATBIHIBIFBl AHBIK, MYHIArbl «ip» KOMIIOHCHTI
Oacramkbl Ce311 HaKThUIAIN, TYJIFAJIaHBIPYIIIbI
KypHaK (ToHiIp, KeMip, OFbIp, T.0. yAriciHze). ...
Ochl 0¥ IBI JKaIFacThIpcak, X1 Facsipaa emip cypred
TYpKi rynamacel Maxmyt Kamrrapu e3 cesmirinae
«TaM» HeTi3lll TYPKiHIH YII Ce3iHiH OOJIFaH/bIFbIH
JKa3bIIl KAJIJABIPBIITHI:

1. «TaMay» KOHE «TaMIYK» JeTeH, «OT YKaJIbl-
HBI, TAMBI3BIKY JICTI ayJapbUIFaH CO3/ep.

2. «TaMy» Co3i, 01 «TaMYK, TO3aK» JeT ayJdaphl-
JIBITITEIL.

3. «tam» ce3i, 01 KOIIMT1 «YH, MOJa, Tam»
mereHmi Oumipeni eKeH. AJFamKbl eKEYiHIH
apacblHIa MaFbIHAIBIK OainaHeic 0ap, SFHU
«OT KAJBIHBI, TAMBI3BIK» «TaMIy, TAMIYK» MeH
«OTKa epTey To3arbl» («Temip Yi») (QyHKINS-
ChIH aTKapfaH «TaMy» YFBIMBIHBIH apachlH OT
MEH OT aJIbIHbI XKaNFacThIpbin TYp» (KoHabpiOaid,
2008: 249-250). Temip ce3iHIH OT XOHE TaMYK
ce3liepiMeH OaiJIaHBICHIH €CKEePE OTBIPHIM, aB-
TOp Ja ajamaap/sl a3FbIPhIN, TO3aK OTHIHA KOMip
OonraHn AHaynapJel TeMip TYSKTBl calTaHMEH
OaiiaHbBICTHl aJIFaH.

[Ierrapmana xa3ylibl Kazak I[CHXOJIOTHUSICHI-
Ha TOH STHOMOJCHM YPIICTEpi Jie Ha3apaH ThIC
Kanmapipmarad. KbIChI-Ka3bl ajaMmIapblH aifHama-
ChIHAH JILICKA Y3all MIBIKMANTBIH CaybICKaH MEH
KapanaibIM XajblK apachblH/a YJIKeH YKCACThIK Oa-
PBIH IIBIFapMara apKay eTill, Ka3akK BIPHIMBIHJIAFbI
JKopamaliibl ACIHaHHBIH TaFablphblHA KATBICTHI
YTBIMIbI KOJITAHFaH.

«AcIiaH KbUIKBIIIBIHBIH TOTTI €JIEeCTEpiH Typa
Kapchlaarbl OajanaH IIbIpIIaFa KOHBIM, IIBIKbI-
JIBIKTaFaH caybICKaH Oeuji. «Ay3blHa Mah» —
nen KyOipieni. ©OperTe Kaszak YHIiH OypbIIIbIHA
caybICKaH KOHBII IIBIKBIIBIKTACA aJIBICTAFbI JKOJIAY-
bl OpaIaJibiFa HEMECE ChIAIBI KOHAK KEJIEIre KO-
PBITL, OCBI CO3/II alTaTHIH. OTIpIK, NIBIHBIH Kai1am,
KBICBI-)Ka3bl alaM JKaHBIHAH y3all MILIKIAWTHIH
caybICKaH OeckepJicH-OeKep TaHJIaWbIH KaKIahab»
(bekeit, 2013: 43). CaybICKaHHBIH KeyiH KaKChl
BIpbIMFa CaHaraH AcCHaH apThiHAH I37eyIIiiep
KeJIeTiHIHEe YMIiTTeHI¢H.

AcmiaH — TaFapIp TalaiiblH 0acTaH Kemripce je
KUBIHIBIKTEI JKCHIN IIBIKKaH Kedimkep. On pyx
MBIKTBUIBIFBIMEH €pEKIIeICHEel. «...9IIIK YIIiH,
Taza J1a TOKaImap MiHe3 VIIH a3aml meTyaiH 31 1e
0aKpIT-ay», — ICUTIH OHBIH OOMBIHAH IIBIHIIBUI/BIK,
TO3IMAUTIK, aAalJBIK TOPi3/i YJITTHIK MiHE3re ToH
Tamailia KaCUETTEP Il Kepe aaaMbl3.

AcnaHHBIH: «¥JIBIM, JKaJIFaH1a 1aybIC KOTepMeE,
0aKBIPHITT 0ACTHIK OOIMAIIBI)

<...>
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«MBIKTBUIBIK JETEHIMI3 — oJeMi TYpPMBIC
KYpbITl, OakKbITTBI FYMBIP KEIIy €MeC, KOPKbIH
apKaiamn JXypceH Ie aIaMIIbIFBIHIBI JKOFaITIIay»
(bexkeii, 2013: 93), — nereH ecueTtinae oke MeH Oana
apachIHJAFbl YITTHIK TOpOHMEre TOH KapachIMIbI
yiri 6ap. OKeCiHIH agaMTepIIiIiKk MYpaThIH OMipJIiK
KaFyujiara aifHaJIbIpFaH AMaH OKECIHEH €H aJlIbIMCH
IIBIHABIKTHI YipeHTeH. O aybi1 6acThIFBI 00J1a TYpa
KbIC KahaphIHa MiHIIT TYpFaH yaKbeITTa KachkiHa EpikTi
eprin, Amaraii KeicTarbiHa MibIFanael. OChl apana
AMaHHBIH aJaMJIbIK apbl CHIHANIAIbI. AMaHHBIH OYJ1
camapra OacKamapapl JKymMcaMail e3iHiH aTTaHybl
OHBIH ap aJAbIHJAFbl JKayarKepUIUIiriH, eXKeTTiri
MeH KalicapiblK KacHeTiH OMiKTeTe TyCe.

[Tosecreri Epik Oelineci 1e — KoFamIarbl aifkaiira
KapChl QMUIMIKTIH CUMBOJIBI. OHBIH KOFaM, ajam-
Jlap JKalIbl Ke3Kapachl YiakeH (QUIoco(UsIbIK Oi-
TOJFaMIapbIHaH TaHBUTABL. «OTIpiK eMip cypemis,
OTIpIK KYJIiN, XKaifaH ceiieliMi3, eTipik OiTimre
KEJIiI, JKbIJT YaFbl TOJIMAl KaThIl Oy3aMbI3; O/1aH Aa
AJTAJT AHIAMJIAP koraMbl aijeKaiifa Imaimaibl
emec ne» (bekeit, 2013: 90), — neren ypanasl ajira
taptasl. [IpIHANBUIBIK, aNanIbIK, pyXaHu O0JIMBIC,
MEHJICNIIK HUETTeH ajga Ooiry moacenenepi EpikTiH
JKaH TEpeHIHEH WIBIMBIpJan WBFbI, MoHIl emip
CYPYZIIH aNFpIIIapTTapsl aTeuaapl. Epik — AKbUT
noyipiHiy ypriarbl. COHIBIKTaH «...KeIIeriM — OyTiH,
OonamarblM — aWKbIH, Oi3re OapJIbIFBI JKETEi,
OapieIFel Oap, 0i3re *KaJNFbI3-aK HOpCE JKETICITeH i,
0i3re azmam Joc, JKakchl ajamaap FaHa KeTicheui,
azafipim  Oapanbl.  «KpI3pu1  KiTanTaH»  OpBIH
KanaeipeiHaapy (bekeit, 2013: 90), — mered »xaH
AlikaiibiHarsl JKaHFBIPBIKTAH JKAKCHUIBIK, 13TUTIK
CEeKiNal KacHeTTepAl KaTire3iik jkaillaraH 3amMaH-
na «KeB3B0T KiTanTam) i3/1€1 KYpMEHiK e epTeHi
YIIiH ajaHjgaraH 9JIeyMEeTTIK 30p YHII €CTUMI3.

[errapmana Aman Mer Epik apaceiaiarsl qua-
JIOTTHIK TUCKypcTa AMaHHBIH Epik kaiisl TyHTeH
oiylapbIHaH J]a aBTOPJIBIK WHTCHIIMS aHFapbLIaJIbI.
ABTOp amamrepmiiiik, i3riliK KacHeTTepHi MXKeke-
JIEHTeH KeHinKepiep TYJIFachIHAH KOPCETy apKbLIbI
031HIH OH-MYpPAaTBIH JKETKi3yre OeiiMm.

«AMaH jKac XKITITTiH asi3 JKaJaraH AUJapbIHAH
yBI3[ail TOKTIK TEH ©XKETTIKTI aHFapIbl. «ATmak
KapAai Ta3ajblK... OChl Ta3aJIBIKTHl JIACTANTHIH,
OomkiM, 6i31ep msrFrapMei»» (bekeit, 2013: 72).

<.>

«Terinme e OWIIITiH, XaJIbIK TaFIBIPBIH OCHIHIAM
OUTIKTI ’kKacTapfa TamlCHIPATHIH yaKbIT TyFaH €KEH.
Erep xazipmen 6acram eTeriHeH TapThIIl, Ay Kaibl-
Ha jkapMaca OepceK, ©3-031HeH MY KUTi, €Ki dKacThIH
OipiHe KenmMmeil mmay Taprap, ©3iH-e31 emripim map-
man Kanap. Coman coH ... «lllapra ycraran Oanra
e/IiK, MA0YBIH Tanmai Kop OOJABIKY, — ACT TYHLUIII



I". bIOBIpaiiKpI3EI

KeTyi e MyMKiH-ay. bymnap Ka3ip HarbI3 opza Oy3ap
op Teke xacta roit» (bexeit, 2013: 76). Kemreri
KEHECTIK Kep 3aMaHHBIH TYCBIHAA Ka3aKKa ©TKel
OepMmeii, TepeH Ky3Fa KYJIaThII, «CaiTaH KOIipaeH»
eTyre TOCKaybU1 OonFaH Owiik OacblHZArbl AHay,
Atikaitnapasiy opHblHa Epik cexinmi xirepii opi
aKBUIIBI a3aMaTTap IbIH KeTyiH TiJIeTeH aHcap KOHiI
KYpZeTi TOIFaHbICTApMEH OeHHeNeHe .

JKazymibr Gapiblk agaM3aTka OpTak KeKeriHeri
TYATKUIII MOCEJeHi, agaMrepiiiIiK sKaiibl (uio-
COUSIIBIK TOJFaylapblH AMaHHBIH OWJIapbIMEH
oepeni.

«¥1KaH KYC, XKYTipreH aHabl aTKaH caliblH He-
MECE ©3CH-KOJI, OpMaH-TOFailibl KYpPTKaH CalblH
03IMi31 Ie KEMIKTeII, OTipil )KaTKaHBIMBI3BI 3ep-
JenereH emectri3. bi3 Ka3ip anbinm eTKeNiH ay3blHa
— «CatiTan Kemipre» Tipewill TYPMBI3).

<..>

«Aman Caifitan Kemipre» Kelim JXeTTi e,
CANBIN-YPBIII ©TC¢ IIBIFYFa JKYperi Jaayainamaii,
cenTwin Typhn Kairad. Exmi e ictey kepek? Enmi
He ictedTiniMizai BI3 ge Oinmmerimiz (bokeit, 2013:
97). byn — TaOurarka KHSHAT jKacaFaH KaJIITbI
a7aM3aTThIH, KOFAMHBIH aJlIbIHAaFbl €H MaHbBI3/IbI
cypak. OcbIHAAl CBIH caraTTarbl aJaM OOWBIHIAFHI
pyXaHH Te3iM, TICUXOJIOTUSIIBIK >KaFmaiiapabiy
TepeHiHe OapraH XKa3ymsl AMaHHBIH JAa IMIKi py-
xaHn kywiH CaiTaH KemipAeH OTKi3y apKbUIbI
cerHaiApl. CaiiTaH KeIipAeH eTepae TYIaO0OHbIH
KOPKBIHBIII TIeH Ypeil Ouien, 1ei-can eCiHeH TaHFaH
AMaHHBIH K03 aJJlbIHa eJiec OOJIBIN KEeJTeH OH Ka-
cap bana GeitHeni AMaHHBIH OOMBIHAAFBI aJANIBIK,
I3TUTIK  KACHETTEPIiHIH JKUBIHTBIFBI PETIHIC aja-
nel. bama AMaHHBIH: «...OCBIHAYy HWHEHIH >KacybIH-
Jlall FaHa OPEKETIHI3MI apacaHHbBIH CYybIHJAW Ta3a
JKYpekTiTikneH arkapace3. Cizfmeil ak HueT asa-
MaTTap OosiiMaca, MOHJIaHAaKTall »ep IIapbl eHKeH
AVIKAWFA aiinamap eni. Conna rana 6ismep —
YJIKSHIIEpIiH pPyXblHA aliHaIIFaH Oaanap enep ik
(bexeit, 2013: 100), — nereH ce3iMeH XKa3yIIbl HUETI
aK agaMzaap O6osmMaca KOFaMIbl 3YJIBIMABIK XKaiiail,
aaJIIbIK II€H 13TUIIK JKOMBUIATBIHBIH aliTabl.

«byn xepae caiitan Oapbl pac ekeH, JUTIEce
MEHI Marar-0aijianm TacTaFraH KaHmal Ky, aHa
3apnaraH jayeic Kimziki» (bekeit, 2013: 99).
Acnanneiy CaiiTan KelmipJieH eTepAeri OOWBIH
MaTal TacTaraH — OHBIH KOPKBIHBIIIGI, Yperi. by
Xepae Tarbl ga Hwurmrere xyTiHeTiH OoJcak, «...
Oeitapanap, anciznep, )oJabl OoJIMaraHIap KYPYb
Kepek xoHe 013 OFaH KOMEKTeCII, Ky37laH KyJIailblH
Jlenl TYpFaH aJaMJibl apThIHAH HTEPYyiMi3 Kepek.
MyMKiH, coHAa FaHa Oeimapaiap KapMaHBII,
THIPMBICHII, TaJIbIHAP, SJCI3LITIH >KEHE amap»

(PeickanmueB, 2015: 311). Apmam3aTka THeciTi
MOHTITIK Karuaa — ajamMfa PyXbl MBIKTBI 00y
YIIiH MyKajiMmac irep, OaThUIIBIK KEpek, ajgam
IIKI KOPKBIHBIIIBIH JKEHI'CHJIC FaHa acKak pyx
ouikririne kerepine anaasl. lllpIFapmara THUIICHIM
KYIIIKe OailIaHBICTBI MaceJIeNiep apalacKaHIbIKTaH
AMaHHBIH OOWBIHIAFBI SJNCI3MIKTI keHyine, Caii-
TaH KOIipJIeH OTyiHe oKeCci ACHaHHBIH €Ki asFbl
xebey Oomapl.

«AJFambiHIa CalTaHHBIH CAJIKBIHBI IAJIbI Ma
JIeT oitaraH AMaHHBIH 9yeJri opeKeTi «OncMua-
JaH» OacTanjpl. Oje 63iH-631 CEHAIPreH coH 0a,
onne CHIpKATHIHBIH OeTi Oepi Kapamasl Ma, oHTEyip,
enten ceprirednedt me..» (bekedt, 2013: 102).
KenecTik moyipme Ajra Iem aiTyra THIABIM CaFaH
3aMaHja TopOMeneHreH AMaH Ce3iH «OucMuUILIa-
nmaH» Oactam Aunara >KaKbIHAAy apKbUIbl THUICHIM
KYIITiH KYAipeTiMeH eC-aKbUIbIH KHHANIBI.

«Anmamra ajgaM Tinekmn 0Oojica, MEH MbIHA
Kycarn, KOC CaHbIMJIbI KYIIAKTal OTHIpap Ma eiM.
On makTa TIAEKIIUIep a3 edi, aJl MEHHAE CIIKiM
JKOK 0OJaTbiH», — Jem jKaHbl Kyi3enreH Acnad
— KIHIITIH KaJFap XKailFbl3 YiIsl AMaH AJjaraiira
aTTaHfaHna COHbIHaH «CalTaH KemipJeH» amaH-
€CeH OTYIH TUIeN KaJfaH >KaJFbI3 >KaHAIIbIPbI.
«Tineri yHinge otbipca KaObLT OoMMaNTHIHmAN
ocbiHna kemai. Ky cyliekke aliHanraH €Ki asFbIHA
KOCBUTBII, Oip OyTiH uManmeH Kymaiira, Tarnbipra
MYHOKaT Tinen >kanbapwsiHy» (bekeit, 2013: 17).
AcCTaHHBIH ~ QJJEKalllaH  «dpyaKKa» alHalFaH
asFBIHBIH MOJIAChIHA OaphblIll, MiHOXKAT C€TYIHCH e
MUCTHKAIBIK TAHBIMJIBI TYCiHyTe O0Maasl. by sxep-
ne «apyaktey C. Konnpibali OipHelle MaFbIHAIBIK
asga KapacTelpaabl. byFaH KaThICTHI FaJIbIMHBIH
Oipep mikipiH KenTipep 00JCaK, «... dpyaK — OJITeH
aJIaMHBIH XKaHbl HEMECe aJlaM JKaHBIHBIH OJITeHHEH
KeWiHTi TIpITiK eTy (opMackl; SFHU aaM eJIreHIe
opyakka, CyJijere ailHanaabl, «dpyakKka alHaJIJIbI»
JISTCH CO3 TIPKECIHIH aybICIadbl MarbIHACHI Ja
«enmi» AereHai Oimmipenmi». by skepaeri «opyaky»

co3l «kKaH» (Ayma) Kareropus ayKbIMBIHIA
KapacTBIPBUIBII TYP.
<..>

«... 9pyaK o3 ajmblHa JXXeKe, JepOec «eMip
CYPETiH», aJlaMFa, OHBIH JKaHbl MCH TOHIHE TiKeJen
KaTBICHI JKOK, KO3r¢ KOpIHOSHTIH TipmIUIiK dopma-
ChI, acTaM TekTi Kymr. OHBI «pyX» JIET€H CO30¢H e
atait 6epeni (Tek, Oy xepae «pyx» JEreH CO3MIiH
KeIl MarblHANBI €KEeHIH ecKepimn, KeWOip cumarTa-
PBI KarbIHAH «9pyaK» IMeH «PYXTHIH» COWKec Kee
OCpMEHTIHIIITIH Jie €CTeH IIbIFapMaraH XeH). byl
JKaraaina apyak aereHimiz Pyx-Kamkopiibr gereH-
re colikec OOJIBIT IIBIFAIbI.
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Opaixan bexkeiinin «CaiiTaH Kemip» MOBeCiHIeT1 aBTOp OeiHECIHIH mapagurMackl

Oceingarsl «Pyx-KaMkopmbepy —ralbInTan Kein-
reH AcnaHHBIH eki asFbl AMaH «CaliTaH KemipacH»
eTe anMail KWHallFaH/1a OFaH jke0ey 0omabl.

«Typ, ainamaiieia!» — Kypkiperen pnaysic
ectinmi. Kammalh TBUICKIM KyII-KyaT OepreHiH
TOHIpiM Oijiep, AMaH KOJTBIFbIHAH QJIJIEKIM JCTCH-
JIeH, aThIN-aK TYPFaHbL.

«Ep coHbIMHaH» — Aenmi onri YH. AMall JKOK,
Oip Oachbimn, eki Oachlll Kemipre >KakbIHAAIbL. Al
OKecCiHIH eKi asfbpl Ko3rayakran Oapein, «CaiftaH
KOIpAeH» TYpCc-Aypc Oackim, aprbl OeTke oTim 6a-
panbl. EHAl el HOpPCEHIH Je Kayiln eMec eKEHiHe
KYMOHI KanMmaraH AMaH 30p CE€HIM, KapbIIIThI
KaJlaMMEH ajiFa, TeK KaHa aira asHmanabel. Jlypc-
aypc, aypc-aype...

Kymeip xepain Oertingeri Caiitan kemipieH
oTin AmamMHBIH asFel KeTin 0apane (bexeit, 2013:
103).

«AIlaMHBIH JieHEe MYIIECiHIH ©3iH TyTac ajam
PYXbI TYpIHJIE TaHBITHIN, OHBI TYCTE A€, OHJC e
OKUFa Ma3MYHBIHA apaliacThIpy — >Ka3yIIBIHBIH
KOPKEMJIIK-UIESSNIBIK ~ TOCUTIHIH — Oip  KBIPHL...»
(AlimyxambetoBa, 1999: 76). A qaMrepIiiik xacarl,
WIBI icKe €Ki asFbIH KypOaH eTKeH AclaH — acKaH
pyx meci. ¥IbI icTep emKalian eaMeiii, )KaHFpIpa
Oepeni. ACIaHHBIH €Ki asFbIHBIH «PYX-KaMKOPIIIBI»
CUMBOJIBIHIA AIILIHYBI aJaMHBIH acKaK PYXBIHBIH
MOHTUTIK eKeHiHe Ol caiy.

KopbIThIHABI

Kanmer, Opanxan bexelnin omeOu MypachiH
Oaranar, capajay OarbITBIHAA TOJBIMIBI Oinap ai-
TBUTHITT Kenenmi. bipak, Oi3miHIIe, <«oka3ybl Oelek»
KaJIbIHA 971c¢0u yepicke 0aThll €HICH, aJlaMHbIH
JKaH OSKyMmOaFblHA JKaH KeIUTi KYIITapJbIKIEeH
YMTBUTFAaH KOPHEKTI JKa3yIIBIHBIH a3y OHEpiH
KOPKEMIK YCTaHbIMJIAp, TEOPUSUIBIK OaiimaMaap
asICBIHJIA HAKTBUIBI 3€PTTEYJIEPMEH Oapiay apKbLIbl
THIH TalbpIMIayapFa YUBITKBI Oojap, TYpPTKi 0o-
Jap KOpKeMIIK apKay-apHamapIel oJli A€ TaHu
TYCEeTiHiMi3, Taba OepeTiHiMI3 AayChI3.

[errapmana Opanxan beke KOFaMIbIK-pyXaHH
MoceJieNiep JKOHIHAEeri aWTap OMBIH KYOBUITHII,
MeTadopalbIK acTapiabl MOHMEH KeTKizemi. Kapbik
JYHUere KelreH opOip amam OalachlHBIH eMip
COKMarbl opallyaH. «OpKIMHIH aliblHAa TYNTIH
TyOiHIe oTmelt KoWMalThiH «CaliTan Kemipi» Oap.
Tex KOpBIKIaraHIap FaHa apFbl XKarallayFa NIBIFBIIL,
MakcatbiHa xketrek» (bekeit, 2013: 71). CoHnpIKTaH
agamMu KacueTi ceiHamap eTkenjeH (Caitan kemip
— Ap etkenm — Kput kemip) oifreyip Oip erepin
OinreH agam ap MypaThl JKOJIBIHAA Kypecyi Kaxer.
azymibl mpIFapMachlHAAFEl HETI3Ti Karuaa Ja —
aJlaMrepIIilK KacUeTTepMEH FaHa eMip CYpyadiH
MOHIH alKbIHJAy, aJaM pPYXBIHBIH MOHTLTIKTITiH
Jopinrey.
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«TYY», «bITY», «<XKAPAAY/)KAPATbIAY» ETICTIKTEPI:
AEKCUKA-TPAMMATUKAADBIK, CUTMATbI, BAAEHTTIAITI
(Abai wbIFapMaAapbl MaTepuarAapbl Heri3iHAe)

Makana eTicTikTepAiH AeKcHMKa-rpaMMaTMKaAbIK, epeKkLIeAikTepi MeH BaAeHTTIAIrH Aban wbirap-
MalLbIAbIFbI MaTePHMAAAAPbIHAQ 3epPTTeyre apHaAFaH. AGait LWblFapMallibIAbIFbl HETi3IHAE eTICTIKTEPAIH
BAAEHTTIAITH 3epTTey GypbiH AGaiTaHyAQ KapacTbipbIAMaraH.

MakaAaHbIH, >KaHaAblFbl AaBTOPAAPAbIH «Tyy» — «BiTy», «KapaAy» CMHOHMMAIK KaTapbl peTiHAe
TaHbIAQTbIH ETICTIKTEPAIH Ka3ak, TaHbIMbIHAAFbI >XoHe A6all LblFapMallbIAbIFbIHAAFbI KOPiHICiHAE YL
OALLEMAI SAEMIe TUECIAI IC-KMMbIA aTayAapbl KEHIH aHbIKTayblHAQ 60AbIN OTbIP. ByA yiiH Tyy eTicTiri
MeH OHbIMEH MOHAEC CO3AEPAIH rPaMMATMKAABIK, KOTHUTUBTIK CEMaHTUKAABIK, KYPbIAbIMbIH, MaFbIHAABIK,
KaTblHAaCTapblH Ka3ak, TIAIHAEri, CoHAan-ak, Abai No33MsICbiHAAFbI KOAAAHbICHI CaAbICTbIPbIAFaH. ByA
eTICTIKTEPAIH BAaAEHTTIAIK epeKLLEeAiKTePi aHbIKTAAbIM, apFbl Ka3ak, TiAIHIH AEKCMKaAbIK, FpaMMaTUKaAbIK,
OAEYETIH KOpCEeTeTiH TIA CEeMaHTMKACblHAQ CaKTaAFaH epekille KyObIAbICTapAbl aNKbIHAAATBIHbIH
ADAEAAENAI, TiA TaBMFATbI TYpPaAbl TOCbIH GOAXKAM >KacamAbl.

3epTTeyAiH MakcaTbl — KasaKTblH TOA TIAIHAEr eTiCTiK KypblAbIMAAPAbIH OOMbIHAQ CaKTaAFaH
YATTbIK, OMAQY Ma3MYHbIH 3epAeAey apKbiAbl Abar TIAIHAEr «Tyy», «BiTy», «wkapaAy/>kapaTbiAy»
eTICTIKTEPIHIH AeKCHKa-TpaMMaTMKaAbIK, EPEKLLIEAITIH allly, BAAEHTTIAITIH Herisaey, OAQpAbIH KaiTaaaH
63 AEHreniHAE KOAAAHBIC TabyblHa bIKMaA eTy.

HakTbl TaAAayFa aAblHFaH eTiCTIKTepAiH Kasipri TIAAECIM MasMyHblHAAFbl TabuFaTblH TaHyFa
GaFblTTaAFaH 3KCMEPUMEHTTIK TaAAdy HOTMXKeAepi 3epTrey 0apbiCbiHAQ KOAAQHbIAFAH  aKbIH
LbIFapPMALLbIAbIFbI MOTIHIHE AMHTBUCTMKAABIK TAAAQY aPKbIAbl AAbIHFAH HOTUXKEAEPMEH YLLTACTbIPbIAAAbI.
byA e3 KeseriHAe YATTbIK TIAAIH KOPKEM MBTIHAE CaKTaAFaH Ma3MyHbl MeH Kasipri KOAAQHbICbIHAAFbI
epeKLUeAiKTEPiH aiKbIHAAYFa MYMKIHAIK Gepeai.

TyiiiH ce3aep: CO3AEPAIH TIPKECIMAIAIT, BaAEHTTIAIK, eTiCTiK, KOrHWUTMBTIK CEMaHTUKa,
ambebanTap, MEHTaAbABI FPaMMaTHKa.

N.N. Aitova, L.Zh. Mussaly

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: nurlykhan.an@gmail.com,mj_laila@mail.ru

The verbs «give birth», «conceive», «create/make»:
lexical and grammatical features and valency
(based on the works of Abay)

The article is devoted to the study of lexical and grammatical features and valency of verbs in the
works of Abay. The study of the valency of verbs based on the works of Abay was not previously con-
sidered in abai studying.

The novelty of the article by the authors revealing that the synonyms of the verb «give birth», «con-
ceive», «create» are the names of actions in the three-dimensional world in Kazakh experience and in the
works of Abai.For this, the grammatical, cognitive-semantic structure, the semantic relations of the verb
«give birth» and similar words in the Kazakh language, as well as in the poetry of Abay are compared.This
proves that the valency of the verbs is identified, specific phenomena that persist in the semantics of the
language, reflecting the lexical and grammatical potential of the ancient Kazakh language are identified,
unexpected predictions are made about the nature of the language.

The purpose of the study is to identify the lexical and grammatical peculiarities of the verbs «give
birth» — «conceive», «create/make» in the language of Abay, substantiate their valency, and facilitate their
reuse at the level by studying the content of national thinking preserved in the structures of the verbs of
the Kazakh language.

The results of experimental analysis aimed at recognizing the nature of verbs in real dialogue are
combined with the results obtained as a result of linguistic analysis of the text of the poet’s work used in
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the study. This, in turn, allows you to determine the content of the national language stored in the literary
text, and the features of its modern use.
Key words: collocation, valency, verb, cognitive semantics, universals, mental grammar.
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Kazaxckuii HauMOHaAbHbIN YHMUBEPCUTET UM. aAb-PDapabu, KasaxcraH, r. AAmarbl,
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['AaroAbl <pOAUTLY, «3aPOAMUTLCS», «CO3AATH/ TBOPUTbY:
A€KCUKO-TPaMMaTH4ecKue 0COOEHHOCTH U BAaAEHTHOCTb
(Ha ocHoOBe npoun3BeAeHnin Abas)

Cratbs noce4dueHa N3y4eHnto AEKCUKO-rpamMmaTnieCcKmnx 0COBEHHOCTEN M BAAEHTHOCTM FAArOAOB
B NMpoun3BeAeHUNAX Abag. I/I3yqume BAA€HTHOCTU IAaroAOB Ha OCHOBe l'IpOl/13BeAEHVll71 Abas paHee He
paccMaTpnBaAOCb B a6aeBeAEHVIVI.

HoBM3Ha cTaTtbM 3aKAOYAETCS B BbIIBAEHUU dBTOPaMM TOro, YTO CMHOHUMbI FAQroAa «poAUTb» —
«3aPOANTLCA», «CO3AATb» ABAAIOTCA Ha3BaHNAMA AENCTBUIN B TpexmMepHOM MMUpPE B Ka3aXCKOM MO3HAHNN
1M B NMPpon3BeAeHUAX Abas. AASI 3TOro CpaBHMUBAIOTCA rpaMMaThnyeckasd, KOrHMTUBHO-CEMaHTUYeCKas
CTPYKTYpa, CeMaHThn4YeCkne OTHOLUEHUNA TAaroAa «poAUTb» U l'lOAO6HbIX €My Mo 3Ha4eHuio CAOB B
Ka3aXCKOM 43blke, a Tak>Xe B NMo33nn Abag. 1o AOKa3blBaeT, 4YTo MAeHTMCbV]U,MpleTCSI BaAaA€HTHble
0COBEHHOCTHM FAQroAOB, BbIABAAIOTCA KOHKpPETHble 4BA€HUd, COXpaHdaloumnecda B CeMaHTUKe 43blKa,
OoTpa katoume AEKCUYECKUn un FpaMMaTquCKMVI NnoTeHUMaA APEBHEro Ka3axXCKoro 43blka, AeAaloTCAa
HEO>XNAAHHbIEe NMpeACKa3aHMda O NMPUPOAE A3blKa.

Lle/\b MCCAEAOBaHNA — BbIIBUTb AEKCMYECKME N TpPaMMaTU4veCKne 0COHEHHOCTM FAAroAOB «POANTb»
— «3apPOAUTbLCA», «CO3AaTb/TBOpMTb» Ha 43blke A6a9, obocHOBaTb MX BaA€HTHOCTD, crnoco6cTBoBaTh
MX MNOBTOPHOMY WUCIMOAb3OBaHUIO NyTeEM U3YyHEHUd COoAepP>KaHMA HAUMOHAAbHOIO MbILLUAEHNS,
COXpaHMBLLUErocsa B CTPYKTYpax rAaroAOB Ka3aXCKOro 43bika.

Pe3yAbTaTbl 3KCNEPUMEHTAAbHOIO aHaAM3a, HalMpPaBA€HHbIE Ha paCno3HaBaHMe NMPUPOAbI TAAroAoB
B p€aAbHOM AMaAore, O6beAVIH$lIOTC9| C pe3yAbTaTaMM, MOAYHEHHbIMUN B pe3yAbTaTe AMHIBUCTUYECKOIO
dHAAM3a TeKCTa MNMpon3BeAeHMda Mo3Ta, NUCMOAb30BAHHOIO B MCCAEAOBaHUN. 3TO, B CBOIO ou4epeApb,
NMO3BOALET ONpPeAeAnTb CcoAep>XaHMe HAUMOHAAbHOIO 43blka, COXPAHEHHOro B XYyAOXXeCTBEHHOM

TEeKCTe, N 0COBEHHOCTH ero COBPEMEHHOIo NCNOAb30BaHUA.
KAroueBble caoBa: CAOBOCOYeTaHMe, BAAEHTHOCTb, FAAroA, KOrHUTUBHAA CEMaHTUKaA, YHUBEPCaAUN,

MeHTaAbHasa rpamMmaTmKa.

Kipicne

Tin 6imimingeri Ka3ipri TeHASHIUIAPFa, TIIH
SBOJIONUSIIBIK JIaMy YACpiciHIe maiina OojaThiH
KeiOip OipiiKTepAiH CeMaHTHKACHIHBIH TapbLly/
KCHEIO JKarmaiapblHa OaHTaHBICTBI op TaOWFH
TUIIIH WeNMeHaepi ne Oalikaik OepMEHTIH TIIIIK
MarblHaHBIH COIIFBIHAAY, ©3repy, KOMEeCKUIeHY
JKaimapel OosbIm Typanbl. TimmiH CeMaHTHKACHI
Ka3ipri TaHaa TiUT OUTIMIHIH 3epTTeY HbICAHIapbIH/Ia
KYpIemi TiAiK 3aHABUIBIKTapsIH Oipi OOJBIT Ta-
opmtagnr. Cebebi CeMaHTHKAIBIK, TPaMMATHKAIBIK
epeKLICNIriH ce3iH0el, HO3IK MipiMAEpiH TYHCiHIN
Tanmamail TUINIH TaOWFaThIH, JaMyblH JKOHE
KBI3METIH TYCiHy MyMKiH emec. Tim MeH amam-
3aT caHachl, TUIMIK FajaM OCHHECIHIH axbIpa-
Mac OelliK, TyTac MOJIENb PETiHJe KapacTHIPBLIY
KCHIHT1 3epTTeyiep MYIIeci Mecek Te OoJaipl.
TaKbIPBINTHIH ©3CKTUIITT OHBIH apFbl Ka3akK TLTIHJEC
KOJJIAHBIC Tayblll, Ka3ipri yakpITTa YMBITHUIA
OactaraH eTICTIKTEpIAIH MAa3MYHBIHIAFBl €peK-
i€ CEMAHTHKAJBIK MOHIHIH afKbIHIAIYbIH/A,

eTICTIKTIH TipKeciM KaOileTTiNiri merinueri TimiH
KYMMYJISITUBTIK, KOTHUTHBTIK KBIPBIHBIH AOait Tifi
HeTi31HJe KepiHic TabybIH 3epTTeyinne. by cexinni
3epTTey OYpBIH XKacalMaraHbIH, COH/Ial-aK, 3epTTey
HOTIDKECIHE VIITTHIK TUIIIH Ka3ipri caHaga KaWTta
JKaHFBIPYBIHA CENTIrl THUETIHIH €CKEPCEK, 3epTTey
MOCeNeCiHIH MaHbBI3IbLIBIFBI YKOFAPBI.

IKCIepUMeHT

Kagzipri yakpitra Tin OimiMinge QyHKInoHAMI-
JIBIK aCIEKTICI TYPFhICBIHAH 3€PTTEY JKacay Mace-
nenepi xui Kosramanasl. DyHKIMOHAIIEI TpaMMa-
THKa OOWBIHINA >XYPri3UIreH 3epTTeyJiep TAaIIlbl
JIEyTe KeJIMEC, OJI 3ePTTEY JKYMBICTAPBIHBIH HETi31H
rpaMMaTHKANBIK KaTeropusuiap Kypaimel. ['pam-
MAaTHKaJIbIK MaFbIHAHBIH COWJIEM Ma3MyHBIHJA
IIAKTHIK, ACIEKTYyalbJiK, MOJAIBIIK epic TypiH-
ne Oepy cHmaThIHOA JKy3ere achpburaisl.JlereH-
MEH, Ke3 KEeJNTSHTUIAIK OIpMiKTIH JIEKCHKa-TpaM-
MaTHUKaJIBIK CHITATHIH KapacThIPFaHJIa €KENrl IpeK
TiT OUTIMIHEH Kasipri KyHTe IediH ©3eKTUTIriH
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«Tyy», «0iTy», «Kapaiy/)KapaTbuly» eTiCTIKTepi: JeKCHKa-rpaMMaTHKabIK CHIIAThI, BAICHTTLNIr

KOHMaraH MBbIHA HOpCEre JKeTKUTIKTI Hazap ayda-
PBUTYHI IIAPT: ajAbIMEH 3am (IEHOTAT) OHBIH ama-
Vbl, MASLIHACH, YebLMbl, KATETOPUSUIIBIK KATHIHACHL.
Coxkpar «kiM e KiM aTayqsl Oilice, COJN aTaybIH
HeTe KaTaThIHBIH 1a O1IeTiH Oonaawly, — Aehmi. Al
oenrini ¢punocod k. OCTHH «3aT TEH KYOBLIBICTHI
Olmy OHBIH aTayblH, HAaKTBIPAK aWTKaHAA IYPBIC
aTaybplH OUTyMeH OailTaHBICTBI aHBIKTATAABl JIET
caHaiely (Austin, 1970: 121). An 3. Cenup 60:1-
ca, «... 3aTTap Ja, cama Jia, OKWFa Jia ojap Kasai
aTtayca, colai KaObUIgaHaabDy JETeH MiKip aWTKaH
oonateiH (Cemmup, 1993: 227). Bi3gin ketepin
OTBIPFaH MACENeMi3 MOTiH JIMHIBHCTHKACBHIHBIH
npoOaemMacel, IONipeK alTcak, yaKbIT OTyiMeH
OalimaHBICTBl TiN HMEJIMEHAEpl CcaHachlHAa MyTa-
LUSUIaHBIN, COHBIH HOTIDKECIHIE ©HI alHaJIbI-
PBUIBII, MYJJIEM TaOWFaTBIH AIlMANThIH KAJIbIIKA
TYCKEH KeHOip eTiCTiKTI KYpbUIBIMIapAbIH Ka3ipri
TimeciMAeri MarblHACBl MEH TI'PaMMAaTHUKAaJIbIK
KAThIHACBIHBIH apaKaThICBIHAH TYBIHJANIBI. MyHBI
KOPKEM TIO3MsaFbl Oyl CeKUIIi eTICTIKTepAiH
TipKeciMiTiKTe OepeTiH MOHI MEH OHBI Ka3ipTi Ke3-
Jie TUTIeciMIeri TYTHIHYIIBUIAP KOJIAAHBICHIHIAFbI
KaJIIbl KAHIIAIBIKTHI COMKEC HEMece epeKIe JeTeH-
re JKayarl i3[eyMeH cabaKTacThIpaMbI3.

«Anmampap Kajaii TyciHce, cojlali opeKeT
xacaiiey  (AdanaceeB FO.H., T1.6., 1999:55).
IIeraApIFRIHAA 1A Ka3ipri Ka3aK WITBI OKUTIHIH
CaHACBIHAAFBl TULIIH «OITY», «Tyy», «Kapaimy»
CeKUIl JKapThUIall HAaKThI, KapTbUlail abcTpakuus-
JIbI YFBIMTAPBIHBIH MOHICI ©3-031HSH alKBIH CEKiIi
KOPIHIEHIIKTEH TypJi MarblHAJIbl OO0JIATHIHBIH
Kepyre KabOinerciz Oonabl aen caHailMbl3. JKone
OHfAll KarmalmapIslH KaJbINTHl KaOBUITAHBII,
opi Kapail epicTell TyCyl YITTBIK TUIIIH TaOUFU
KyHeciHiH Oipre-0ipTe e3repim, XKacaHIbsl TYP
alyblHa HEMece TaMbBIPBIHAH aXbIpayblHA ajIbIIl
KelaMeK. bynm mikip TeMeHipekTe SKCIepUMEHT
HOTWDKEJIEPIMEH JIQNIeNICHE TYCeI.

A.B.JIxoncon e3iHiH «Tin Typambl TpakTa-
TBIHAA» «AJIaM3aTThl KAHBUIBICTHIPATBIH TOJIBII
KaTKaH KaTeJIKTep MEH JKaJFaH elecTepre Kapa-
FaHNa, TiT TaOWFATBIH AYPHIC TYCiHOETeHIMI3AiH
ceOeOiHeH Kol YaKbITBIMBI3, KYLI-KyaThIMBI3 OeH
aKpUI-OWBIMBI3 OOcTaH Oocka pacya Oommel, Oy
0i37iH JKapaThUIBICTAHY FHUIBIMBIHBIH Ke3 KeJ-
I'eH CaJIACBIHJAFbI OUTIMIMI3/IIH JaMybIH OJIICYCi3
JeHreiae OoCeHIIeTT] JkoHe OoceHIeTyre MIaMachl
KeIMeuTiHaepin Oy3bin OiTTi»n, — agedmi ([xoH-
coH, 1940: 4). llemek, Oacka camanapiarbl KYJUIi
KaTelepiMisre KaparaHzaa, TUIMIH TaOWFaThIH KaTe
TYCIHYAIH KacipeTi 30p Oonazapl. TilIiH KOFaMIBbIK
MOHIHE JIeH KO0 aJaMaapiAblH KEeHiHIpeK TUIIH
TaOWFU MOHIH TYCIHYiH OJICIpETKEHIH MOWBIHIAY
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Kepek. Byran 20 raceIpAbIH OpTachiHAa TiNTaHY
FBUIBIMBIHA TOHKEPICTIK XKAHAJBIK OKEJTCH TYBbIHa-
TYIIbI TPAMMAaTHUKaHBIH HET131H Kanaymisl H.HYomcku
(opbic oneOuerTepinne XOMCKHI) 3epTTeysepiH
OKBIFaH/Ia MEHITIHIIIE KO3 KETKi3e TyCceMis.

JI.O. Butrenmreiin o3 3eprreyinme B.Illekc-
MUPIH «TYCIHAIPUIMEHTIH HOPCEHIH YaKbIThl KETTi,
OopiHiH e ceOebiH i3mecTipyre Typa Kenemi» me-
TeH MKIpiH KeNTipil, aay TyFeI30ac Herizmeme
JKacayra JlalibiH OOJIFaH/Ia FaHa «MEH OLIeMiH» Jer
aiiTkannmap Oap», — nmen kenripeni (Butrenmreiin,
1991: 68). O3 3eprreyimizae Kedip eTICTIKTepaiH
KOJJIAaHBUTYBIHIAFBl  CPEKIICTIKTI  HETI3JCHTIH
Tyn cebernrepi i3Aey koHe OHBI Tady a3 ;ma Ood-
ca TiT MoceleciHIe axKuKaTTapAbl alKbIHAAyFa
yJiec Kocanael Aen olmaiMmbl3. Byn perre Tinmeri
e3repicTepi cedebdi naMmy necek, KoraM JaMybIMEeH
KATBICTHI MOJICHUET T€ COFaH Cail Ti JIe e3repicke
YIIBIPaUTHIHBIH JKOKKA IIBIFapa aaMalMBbl3. OUrimi
Hemic muHrBodmIocodsl B. ¢on ['ymOompaT aiiT-
KaHgail: Ke3 kenreH MoneHHWeT Tinre ocep eTe,
Ke3 KeITreH MOJICHUETTIH YIITTHIK Oenrijepi TutiHae
alKbIH KOpIHIC TamKaH... ¥JITTHIK TUMIH PyXaHH
epeKuIeNiri MeH KYpbUIBICHl Oip-OipiMEH THIFbI3
OaiinanpicTa OOJIATBIHBI COHJAM, a3gaH COH Oip
Hopce OOJIBII, OJaH MIHAETTI TypHe Tarsl Oacka Oip
HOpCe TyBIHAAUTBIHIAH. .. TiJ YIT pyXBIHBIH CHIPTKBI
KOpIHiCl iICHETTi: YITTHIH TUI — OHBIH PYXbI, YITTHIH
PYXBI — OHBIH T JKOHE OCBHIaH ©3re¢ TEeHIECTIKTi
enecrety ae KubiH (I'ym6ompar, 2000: 137). lemek,
013 e3repicke yusIpayFra Ieiinri Ka3ipae Konga 6ap
TapUXH JKQIITEpIIep Ma3MYHBIH/Ia CaKTaJlFaH TUIIIH
— MEHIIIHIIE 63repiCKe TYCIIEreH Kyiaeri MoTiHaep
OOMBIHAH T MEH MOJICHUET Ca0aKTaCThIFbIH AKbIH
OepeTiH MBIcamapasl Kerren Taba amambiz. Con
cebernTi fe OYJ1 3epTTeyTiH ACPEKTEYIIT MaTePHAIIBI
petinne Abaii mbIFapMalapbl ajabIHBII OTHID.

H. YoMckuii FBUIBIM TapUXbIHJAFbl KY3JI€TEeH
Kbutgap OOMbI agaMHBIH (U3UKAIBIK AaMybl MEH
aKBUI-€CiHIH JaMyBbIH 3epTTeyre OpTYPJi TOCUIIiH
KOJTAHBUIBIT KEATCHIH aifTa Kein, Keroip emmreM,
JaMmy JaeHreii 1.0. mapameTpiepiiH CBIPTKBI (ak-
TOpjapra TOyelIi JaMUTBIHBIHA  KapaMmacTaH
OpraHM3MHIH  (U3UKAIBIK KYPBUIBICBIHBIH — ©3-
©3IHEH TCHETUKANBIK JIeN eCeNTeNeTiHIH, ai
KOFapbl OPTaHU3MHIH JaMYbIHBIH, MiHE3-KYJIBIK
MOJCIIEPIHIH, KOTHUTHUBTIK KYPBUIBIMIAPBIHBIH
3epTTeyAiH Oacka Tociijepi OapibIFbIH aWTabl.
YakpIT oTe Kene OipTe-0ipTe AAMHUTHIH MU KYPHI-
JIBICHI 9y OacTa TyraH/ia calbIiHFaH (TyFaHHaH Oepij-
red — H.A., JL.M.) Hopce peTiHae emec, KOChIMIIIa
KaThICAThIH HOpCe CEKUIAl Kapanazapl; OymaH Oacka,
«agaM TaOWFaThIHAH THIC» TAPHUXTHIH epekiie Oip
OHIMI TypiHAe KaiblmrTacaigsl. SIFHM Oyl canana
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aHBIKTayIIbl (PAaKTOP QJIEYMETTIK opTa Oom caHana-
Iel. bipak 3epaenen kapacak, KOTHUTHBTIK JKYHEHIH
YHBIMIIaCY KEpeMETTirl MEH HO3IKTIrl OpraHu3M
Tipwmtiri mpouecinne OonaTelH (QU3KKANBIK Ja-
MyaaH keM tycneini. Onga Here 013 Tiid CEKUIIi
aKbUI-€C  KbI3METIHIH KOpIHICIH OpraHW3MHIH
KypJen yiAbIMIackaH (U3UKaIBIK KypaMIacTapbiH
KaparaHmai 3eprreMeliMi3z?  AnFambiHIAa OV
caHJbIpaK cekuii kepiHyi MymkiH. IlbHBIHAA
TiNAiK oMOebanTap Typansl OineTiHiMI3 a3 Oona
Typa, MYMKiH OOJIATBHIH JIMHTBUCTHUKAJIBIK KYOBI-
JIBICTApPJIBIH ICKTEYJIl €KEeHIHE TOJIBIK CEeHIMII Ooa
ayaMbI3 JieTeH mikip aiitansr (Xomckuid, 1999: 72).

Bi3iH opKalCHICBIMBI3 UTEPITT OTHIPFaH TiAIH
0ip-OipiHeH OailnbiFbl MEH YHBIMAACy KYpIAENiTiri
OolbIHIIA alibIpMachkl OapblH, an  KYpIENUIiK
OamanmapabIH TiTiHAEC KOpiHIC TabaTBIH Y3IKTEpMEH
HICKTEIMENTIHIH aiiTapl. OHBIH YCTIHE TULACCIMITIK
KaybIMJIACTBIKTBIH JKEKeIlereH OKuUIIepi MoHi 00ii-
bIHIIA Olp FaHA TUIAI JAMBITATBIHBIH, MYHBIH ©31
TUIIH KEKEJIETeH HeIMEeHepi TPaMMaTHUKAIIBIK
KYPBUIBIC alKBIHAAWTHIH KaTaH IIEKTEeYJIepal cak-
TaUTBIHBIFBIMEH OHAM TYCIHIIPUICTIHIH KOpPCEeTe .
Tingig Tya OiTTi maiina OGoNaTBHIHBI Typalbl UAes-
Chl TOHIpETiHAeri MKipiHae «AmaM KyY3ipeTTuTiri
CEMaHTHUKAJIBIK OHE (DOHETUKAIBIK HHTEpIpeTa-
LUl apachbIHIAFbl ©3apa COHKECTIKTI OeNnriiedTiH
epekerniep JKyHheci peTiHIeri rpaMMaThKa TYPIHIE
KepiHyi MYMKin», — neiai (Xomckwuii, 2004: 170).

Kapanaiteim agampmap TyFaH TuUTiHIH OeJmieri
peTiHAe KaObUIMANTBIH celmemaepai  (opmai-
Il Oenriiepi OOWBIHINIA MYKHAT Taljai Keje
H.Yomckwuit xoHe Oacka ja JIMHTBUCTEP aJaMHBIH
HAKTBl TUIMIK OLTiMI HETI3IHIOE >XaTKaH «MEHTaJ-
JIbI TPaMMAaTHKa» TCOPHSICHIH Kacaiwl. byn Teo-
pusutap 93ip Kasak Tin OiumiMmi YIIiH aHBIK OOJFaH,
3epTTENTeH, XKallai TapaJiblll OTBIPFaH 3ePTTEyIIep
KaTapbIH/Ia KOK.

Paceiana Tingig namy Typaisl uaesapIsl, OHbIH
TYIIKI MOHI MEH MaHBI3BIH TUIIIH 63 MOHIH TyCiHOeH
capanay MyMKiH emec. TingiH e3 MoHi Oi3/iH epe-
JKeJepre CyHeHII YFBIHABIPaTIHBIMBI3IAH QJIIeKak-
Jla TepeH, CaKkpaJbIbl Aa TYHBIK. Ka3ipri TiIT jkoHE
OHBIH I'PaMMATHKAIBIK KYPBUIBICHI TYPAJIBI LTIMIED
JKanmai Kaita Kapayra xkatansl. OHBIH 0opi OipaeH
X)oHe Oipaelt kacamybl MyYMKiH emec. COHIBIKTaH
013 OCBIHBIH QJIFBl KaJaMJIaphbl KEKEIICTCH CO3lep-
JIiH MOHIH KYPBUIBIMJBIK JKOHE JIMHTBOTAHBIMIIBIK
CEMaHTHKA TYPFBICBIHAH Kapaybl YChIHAMBI3.
OHbIH inriHae oHbl AOall TYHBIFBIHAH TapTY/IbI XKOH
KOpIiK.

EH kapamaiipiM 3epTTey TocUli €H Kypaeii
MoceJieHIH OachblH amyra MYMKIHAIK OepeTiH
ombeban Tocinm aeyre 6omanel. MakagaHbIH HAKTHI

eTICTIKTEP/Ii TalIayFa amyblHa Opaid, «Tyy», «0iTy»,
«oKapairy» eTICTIKTepiH Kazipri Tl neJMeHIepiHiH
ONApIBIH CEMaHTHKACBhIH Olly, TYCiHY, KOJNIaHy
XKaraalnapbiHa SKCIIEPUMEHT JXKYPTi3iiai. DKcepu-
MEHTKE KAaTBICKAaH «Ka3aK TUI MeH 91e0ueT» OlIM
Ocpy Oarmapiamacel OOWBIHIIA MaMaH peETiHIE
JMaspiIanymsl KacTapAaelH 82%-bI «myy» KoHE
«aHcapany» €TICTIKTePiH CHHOHUM peTiHIE TONTa-
CTBIPHITI, «6imy» €TICTIriH OYJI CHHOHIMIIK KaTapra
KaThICCHI3 Jien TaHbica, 18%-bl OYJI YII €TiCTIKTIH
MYJIIEM CHHOHUM DETiHZe KOJNIaHOANUTHIHBIH KOp-
CEeTKEeH. AJI Op eTICTIKTIH TipKeCIMAUTIK Kabirre-
TiHE KaTBICTBI TalChIpMajapra OEpiuIreH jxayar-
Tap HOTWXKECIHE XYTiHCek, myy (aHamaH, Oana)
TIpKEeCIMAUTITIHAC, JHcapany/dcapam)y «TaOUFaTTaH,
aHa/iaH, TOHIp/ Kynai/ aja) TipkeciMiHae CyObeKT,
OOBEKT aKTaHTHI PETIHZAETl TipKeciMIe KOJJIaHBIC
TanKaHbIH Kepemi3 (77%), 6imy eTICTITiH KOeIIITiK
PECTIOHICHT maycvlly, dasKmanry MaFbIHACBIHAA
TYCIiHim, TipKeciMai con bIiHFaiaa Oepemni (74%),
MYHBIH ©31 aTajifaH eTICTIKTIH Ka3ipri Tl
HeJIMEeHJIepl YLIIH CBIpAAK MOHTe aybIChIl Oapa
JKaTKaH Oipiik exkeHiH Oaiikarca kepek. Aunaiima
KaTbIcyIubLIapaby 36%-b1 6imy (0ana, KypcarbiHa,
aHaHBIH KypcarblHAa) TYpiHAETi CyOBEKT, JIOKalb
aKTaHTHI TipkeciMiameOepemi. OCBI YOI €TICTIKTIH
CUHOHUMJIIK KaTapIarbl TIPEK CO31 PETIHAC «myy»
€TICTIriH 0apibIK KaThICYLIBUIAD KOPCETKEH.

TakpIpeIll  «Tyy» €TICTITiHE KATBICTHI JKOHE
OHBIH CEMaHTHKAJIBIK ©pici OOJFaHABIKTAH ajlbl-
MEH my)y CO3iHIH e3re MaFbIHaJacTapbIMEH Oaiina-
HBICTa KapacThIPCaK:

Tyy — orcapany, 6imy; Ocel 3 TIpOIIeCC aTaybIHBIH
KaiCHICHI OipiHII OPBIHJANATHIH KAPEKETTI aTai Ibl
JKOHE OHBIH TUTIETi, AGai mbIFapManiapbl TUTIHAETI
KOpiHiCl KaHJail JereHre »ayam i3[eNiK. DKCIe-
PUMEHT Ke3iHIe KaTblcyllblIapra OepiireH Tam-
ChIpMa KayaObIHa JXYTIHCEK, MPOIECTIH OpBIHIA-
Ny peTiMeH OpHaNacThIpy Ke3iHae OipiHmi 6imy,
eKIHILI 7Yy MEH Jicapany/zxcapamy Katap atanajibl.
SIFHM KaTBICYIIBLIAPBIMBI3 myy ETICTITIH orcapa-
JIy eTICTITIHIH TEH Iopekeaeri Oamamachl peTiHze
KaOBUTHAWTHIHBIH KepceTeni. Jlemek, Oyn aTtanraH
eTICTIKTepAIH oyenaeri YITTHIK TiT Ma3MyHBIHJA
OCKITIITeH MpolecTep O KalIFacThIFBl  PETiHIE
OpPBIHJAJIATBIH IC-KUMBUI aTayJapblH OLIIipeTiH
CEMaHTHKAJIBIK MOHI KOMECKIIEHYTE KETKEH.

Aball mIBFapMaNIbUIBIFBIHBIH HETi3ri e3eri —
«Kemen amam» imimi, Jgomipex ailTcak, aJaMHBIH/
MEHJCHIH agaM Oom JjJaMy IPOLECIHIH pyXaHH
maprrapbl. Ajgam 0anacel KapblK JyHHEre KeJir,
JKaH-)KAKTBhI 1aMybl apallbIFbIHIAFbl OMONOTHSIIBIK,
(OU3NONOTUSIIBIK, (QU3UKAIBIK, TCUXOJOTHUSIIBIK,
TINOIK, QJIEYMETTIK INApTTacThIKTApAarbl Kypaeli

127



«Tyy», «0iTy», «Kapaiy/)KapaTbuly» eTiCTIKTepi: JeKCHKa-rpaMMaTHKabIK CHIIAThI, BAICHTTLNIr

KEe3CHHIH 0apJiblK Mekeci TaOWFH Til Ma3MyHBIHIA
CaKTalbIl, YpHaKTaH-yprakka cabaKTacThIKTa
JKaJIFacybl J1o3iM. TiNIIH OHTOJIOTHSIIBIK TaOHFaT-
BIHBIH KaJIlbl, OHBIH OMip Cypyl MEH aJIeyMeTTIK
(bakTopiapaBpl ecemke aja ypraKapaiblK JKaiFa-
CybIHJIa TpaHC(OPMAaLIMATIaHATHIH/IBIKTaH 0aCTaIKbI
MOHI YMBITBUTYBl MYMKiH. AHaHbIH OoiibiHa Oana
Oimkennen OacTall OHBIH myy MEH Jicapanysl apa-
CBHIHJIa KaHJal >K0JI, KaHJall MoH OapbIH YJIbl aKbIH
mIBIFapManapsl TUTIHIH 1K Ma3MYHBIHA TEpeH
YHIITEHIIE NIYPBICBIpaK maibeiMmar, Oalkail ama-
MbI3. EH KbBI3bIFbI (DU3WKAIBIK JaMy MEH pPyXaHH
JaMy apachlHIa ajiaM OachlHaH KemIeTiH YII dJieM,
oHmarel aimMacbkM Kazak Ce3TaHBIMBIHBIH KIJITIH
OliIreHre, oHbIH 1mIiHae AGall ceklal XakiM agaMra
IIbIHANBl OOJIMBICBIMEH YCTapTKaH Ooiica, TaMbl-
pBIHAH aJlacKaH KaHApFaH Ka3akK YIIH TaHCHIK Ta
MaHCYK Ta 0OJybl Fakall eMec. AJJIBIMEH ajam3ar
TAaHBIMBIHJIAFBl QNIEMAEPAl JKOHE OHIAFhl YIITIK
MOJIEJI/Ii TYCIHYT€ THIPBICCAK;

1-nyHue eTicTiri:
oim(y)

2-IlyHHE ETICTIri:
my(y)

1. Acmponomus-eeo; anem (MOJIENb):

FapbIII — Kep — Kep acThl aJIeMmi

2. Mugponozusnvix anem (moodenv)

TOMEHT1 — OPTaHFbI — KOFAPFBI

Y11 onem (TeMEH, OpTaHFbI, KOFaphl AJIEM) TY-
pasibl iTiM — KeNTereH XaJbIKTapAblH MH(OIOTHs-
CBHIHJIA KOPiHIC TaOATBIH 2a1aMObIK aza, 6atimepex
TYCIHIKTEpiHIH HETi3iHle HHTepIpeTanusIaHa-
THIH epekire imiM. JKorapbl aieM — oyJue-oHOue,
Kynaiimap MEKeHi OpTaHFBI 9JIeM — alaMIIap MEKeHi;
TOMEHT1 oJieM (KbIH-IIalTaHap, nepijep MeKeHi);

3. Aumpono-guzuonozusinvlk anem (MOJEIb)

Oac mymie — Keyne KybIChl — ac KOPBITY (Key-
JielleH TOMEHT1) Oediri

MyHJa Ha3ap ayapaThIHBIMbBI3 — YIITIK YFBIMBI
(A. Mamanuga AGaii ymriri Mmen ®@apabu ymTiri
canbIcThIpbuIas! (Mammanu, 1994: 73).

An amaMmHBIH maiina Oony-gamy onemi  yII
JIYHUEHIH aJIMaChIMBIH/IA )KY3€Tre achlm, OYJ1 KUMBbLI-
opeKeTTep TiJIE YII TYypi atananusl. 1-cyperTe:

3-nyHUE eTicTiri:
arcapan(y)

1-cyper — Y1 qyHuere coiikec Tyy €TiCTITiHIH OajJaMalbl aTaabIMbl

AJaMHBIH YII JYHHEHIH alMachbIMBIHIAFbI Jla-
MYBIHA KaTBICTBI 3 TYPJIi €TICTIKTiH oyeli Ka3aKThIH
TeN TUNHIH OOWBIHAA J>KOHE COJI TLIrE JKETIK
0O0JIFaH MIBIFApMAIIIbUT TYJIFAIapAblH, OHBIH IIIIHIC
¥ne1 AGaif 1mpFapMmanapel TUTiHAE —YiiIecimui
TIPKECIMIUTIKTE KYMCAJIFaHBIH OalfKalMBbI3.

1-Oynue — TyraHra JeHiHTI aHa KYpCarbIHIAFbl
eMip (MeJIip/Hyp AyHuUe); 2-OyHue — OCHl ~ KapbIK
(menpeyn) nyHue (3-myHUEHIH ecCiTi, )KapbIK OOIyBI
Jla collan); 3-OyHue — oJl AYHHE ~ pyX AyHHeci (01
€Ki Hopcere HYCKalabl: erep MEeHIeYyH MOH pyxa-
HU TyJIeMece, eJlijiep AYHUECIHE OTY, TOH eIiMiMeH
LIEKTeNy; erep pyXaHh JaMyFa, KeMeleHyre
OarpITTasica, kapanyra (KalTa Tyy), MOHI1 elmMeyre
KaTy (oAeTTe ak TYCIIEH acCOIMaIiaIaHaIbl)
(«Onoi oeyee bona ma, atimviyoapuivl, OIMeumyoin
apmwina co3 Kanovipamy, aenu kemen (H.A., JLM.)).

Hatun:xenep xoHe TAIKbLIAY
Enni Oy myHuMenepre ToH myy €TICTITIHIH Oa-
JaManbl aTalbIMBIHA PET-peTIMEH Tanjay >Kacarl

KepeHik:
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bim — 06ir(y) — exi MarblHazma >KyMcalajbl:
1)ananbiH OoOibIHA, HAKTHIPAK aMTCaK, KypcarbIHIa
OaylaHbIH Taiima 0oy TpoIlleciHiH araywl. 2) Oip
HOPCEHIH TayChLIy, asKTally IMpoLeciH aray. by
€Ki MarblHAH/IAFbl ETICTIK O3 9y OacTa rOMOTeH/I
nmecek, Karenecrierimiz. Kazak Timiage Oacramy
MEH asKTally IpoleciHiH O0ip FaHa OMOHUM ce30eH
Oepimyi Karmaiymapbl JKdi YIIbIpacaabl (MbIca-
eI, kexkmey — 1) mgamy; 2) mIipy MarbIHACHIHIA
HeMece oicap co3iHeH — kapy (0aro), skapibl (Ke-
neieny), T.c.c.). bi3miH MbIcanmbiMbIzga OipiHITi
MarbIHAJIaFel aHa Oo¥bIHA Oama 6imy BaJCHTTLUIIT]
Abaii KonJaHbICHIHIA a0CTPAKTBUIBI CO30€H, anaii-
Jla Typa MarbIHACHIH/IA BAJEHTTUIIK KaTBICBIHACTA
xyMmcanraH. MaoceneH, dayrem™, uman® OGoOWbIHA
6imy (OHBIMEHEH Ooubiya, Hmawn, dayrem Oimep
me? (Kynanbaes, 1957: 20-21). byx xepae aybicma-
JIBI MaFbIHA/IA TYP, BAJICHTTUIIK €Mec, TIpKeCIMILTIK
neymriiep ae Tadbuiap. Cedebi FalbIMIap IbiH MiKi-
piHIIIe, BaJICHTTLTIKKE TOH HETi3T1 epeKIne KaCHeTTiH
0ipi — Typa MarbiHaNBUTHIK (Kaparoimuesa, 2016:
25). Tinti KemTereH FajbIMAAp TIPKECIMALTIK
IIeH BaJCHTTUTIKTI aWbIpbIM OenriyiepiH aramaca,



H.H. Awnrosa, JI.)K. Mycanbl

KeiOipiHze Typa MarbIHAIBI OOJYBIH MEH3EHTIHACH
aHbIkTaMa OepinmMereH. Meicansl, C.M. Kubapauna
03 3epTTeyine « BaleHTHOCT ri1aroyia moHUMAaeTCst
Kak 00yCJIOBIEHHAs €r0 CEMaHTHUKON CIIOCOOHOCTh
COYeTaThCA C ONpeeNIeHHBIM KPYTOM aKTaHTOB, Jie-
TEpMEHHpPYIOLIass UX CEMAHTHKY, KOJMYECTBO, Xa-
paktep (00bs3aTeIbHBIN/ PaKyIbTaTUBHBIN ), CIIOCOO
1 hopmy BeIpakeHM», — aeini (Kubapauna, 1988:
13). JlereHMeH «Typa MaFbIHANBUIBIK» TEPMHHIHIH
e31 KehOip *Koraphila aTam OTKEHIMI3JeH >KapThi-
Jail HaKTHI, )KapThUIail aOCTPAKIUSIBI YFBIMIAPIBIH
KOJIJIAaHBICHIHJIA OalbINThl KapayJbl KaKET eTejl.
Ce06e0bi 0i3 Tanman OTBIPFaH ETICTIKTep — (ppa3aibIk
KYPBUIBIM OOJIYABIH aJAblHAA TYpFaH OipIiKTep.
Ocbl TYprBIAaH KenreHae (ppa3eonorusM TapuXbl-
Ha KATBICTHI €peKIle MKipiaepaiH OapbelH na aifta
KeTy Kepek. Mpicansl, FaibiM C.AMaHXOJIOBTHIH
KYH Kepy, KapHbI allly CEKUIAi TipKecTepIiH aprbl
Ka3aK KOJJAHBICHIH/A Typa MaFbIHAA KYMCATFaHbI
Typaisl MiKipiH e Ha3apAa ycTaraH >keH (AMaH-
xkonoB, 1959: 342). Erep Tepennen, YITTBIK Ta-
HBIM TYPFBICBIHAH Kapacak, dayem (MaTepuaabIK
nyHue), uman (pyxaHu IYHHE) Typajbl uies eH
ANIBIMEH Ootiea, SIKU ecKe/Jcaviaa — «ou Kypca-
&vlHa» Typa MarbiHackIHAA OiTyl THic. CofaH Keiin
OHBIH MaTepHanjaHybl Oacranmak. AOaiimbg
JaHaJbIFBl J]a OCBl WITTBIK TYCIHIKTI em Oosima-
ChI3, 1o KOJJAHBII, Typa aTayblHAa JAeN Ouai-
MbI3. COHBIMEH Katap 01 1-IyHHE >XoHEe OHBIH
TiNAiK OSHHECIH TaHBITYIIBl TUIMIH TaHBIMIIBIK
KYPBUIBIMBI peTiHae kepinic Oepemi. Conma TinTi
MaTepHablK AYHHE, Mal-MYJIIK Te dyem ecre/
kanara (1-gyHuene) OpHBIFBIN, eKIHIII peTTe KOJiFa
(2-nyamene) xkonra Tycemni. bipak MyHaa 3-IyHUETIK
eMip xoK. Ocbl 2-TyHHEH] TypaKrar, 6ap/>koK 6omn
KAaJIBITT KOSAJTbI. AJTAMHBIH MOHI pyXbIMEH OaiiTaHbIC-
THI OOJTFaHIBIKTaH OHJA JkKapary 3-myHueci 0ap.
Ty(myy) — Typa MarblHachlHAa Oenrim Mmare-
puan (YpbIK) KaTHICBIMBIMEH Maija OOJFaH >KaH-
IBIHBIH MEp3iMJi YaKBIT IIETiHAE JKETUTII, OCHI
nyHuere (PM3HOJIOTUSIIBIK OiTiMIIe Kery/naiina 00y
MIPOIECiHIH aTaybl. Adam ama-aHadan my2anoa ecmi
bomatiovl: ecmin, KOpin, Ycman, mamolin eckepce,
OYHUeOe2l HCAKChl, AHCAMAHObL MAHUOBL OAebl, COH-
datioan OineeHi, kepeeHi ken 6oa2an adam Oinimoi
6onaowr (Kynanbaes, 1957: 247).). Banentrinikke
TOH HETi3r1 KacHeTTiH Oipi — Typa MaFbIHAJIBIKKA cai
1) ara-anaman myy; 2) KBaHTaTHBTI OenriciHe cai
4 BasieHTTi (aTa-aHaJaH mMy2aHOd, aJlaM Myeanod,
ecti OonmMaii myy); 3) ceneKuusUIbIK OenriciHe caii
TYJIFAITBIK KaHa €Mec, MaFbIHAJIBIK KaThIHACKA TYCIM
TYp: adam ama-anadan myaovl (backaoan emec);
4) myy eTicTiriHig aifHanaceiHAa OyJ1 MbIcaiia TEK

(bakynbTaTUBTI aKTaHTTap OacKapbuUIbIl Typ (aTa-
aHa/aH, aJiam, ecTi ooimMay)

Kapamy (scapamwviny) — HeriziHoe 0i31eH
TBIC KYAIPETTI KYII KOMEriMeH JYHHUele TMaii-
na Oomy mpoueciHiH aTaybl. bipak oHBI Tinimizzae
myy €TICTITiHIH CHHOHHMI PETiHIe MakIaTaHaHbII
kypmi3. OcCbl MarblHAa OpPHBIFBII KaJFaHIbIKTaH
«aJlaMHBIH Kapalxybl» JIETeH TipKkec OOJFaHMEH,
OHBI Oatice amvlH/ MYanapovl dcapamy IETeHIET1
TYCIHIKKE caii KoyijjaHa Oepmeiiai. bipak 0i3minIe,
OyJ1 aJaMHBIH PYXaHH IKapaTbLIyblHA, OamTany-
BIHA KATBICTHI O31HIH MIBIHAHBI MOHIH TaOabl.
Kapan otbipcak, Tyimap 00n TyFaH aTThl yKapat-
maca, 0a0bl kemMmece, Ooiire ammaiinbel. SIFHU ap-
HaWbl aMall-ToCUTIEpAl KOJIAaHy apKbUIBI HOTHIKE
ally YIIiH >KeTUIIIpy MpOLECiHiH ataybl — ocapa-
my/6anmay. MyHnarpl Oanrtay Kyc, Kymaii/Ta3bira
KaTbICTBI KOJIIAHBUIBII, ajl jKapaTy amkad KaTbICThI
BaJICHTTUIIKTE (aT Xapary) KyMcalybl a Ka3aKThIH
JKBUIKbIFA €peKIlle KAThIHACKIH OUIIIPETiHI aHBIK.
AlaM MEH IKBbUIKBIHBIH JKAKbIHIBIFBIH JCbLIKbI
MiHe30i adam JIlereH (Qpasza apKbUIbl KENTipy e
KE3JIEHCOK KYpBhUIBIM €MeC, JIMHTBOKOTHUTHBTIK
KYPBUIBIM.

Tyy MeH orcapamyoviy 9pi CHHOHUM opi €Ki
Oacka MoHII KaTap MeH3ey YIIIH KbI3MET eTyi
TOMEH/IET1 MbIcania kepinic oepeni: [lennezne Oip ic
Oap xanbiry gereH. On — Taraplpaa agaMMeH Oipre
Jlcapamuliean HOPCE, OHBI aJlaM ©31 TalKaH eMec
(Kynan6aes, 1957: 248). Xanwiry ici orcapamoinzan
BAJEHTTUIIIHIH OCBl  COMJIEMIEri aKTAaHTTBIK
KYpaMbl MBIHaTAl: adam, adammen Oipee, Jicanvlay
Oezen ic, mazovipoa.

By xxeperi «xkalbIFyIbIH aJaMMeH Oipre dca-
pamsliyvly OIpAeH myzanda nainda 6onean INETCH
MoHJIe TyciHineni. KenTereH OKbIpMaH OHBI OCBHI
KYHiHAe KaObUIIayMeH IIEKTENETiHI JKOFaphlaa
KENTIpiATeHaeH Tinme OpHBIKKAH CTaHAApT, TIMTi
CTEPEOTHUIITIK PEH aJiFaH JaWblH KYPbUIBIMIAP/IBIH
OOJYyBIMEH KATHICTHI. AJ €KiHIII >XaFbIHAaH Kapa-
CaK, «OMbl adam O30 mankaw emecy» JereH Ol
JKAJIFAachl aJlaMHBIH OH Kecelil HOpCeHi i3zemn
TaNMaNTYFBIHBIHBIH Oip MBICAJBl PETIHIE KeNTipir
OTBHIPFaHBIH OaiiKaiMbI3. AJlaM KeMENJIeHyl Ipo-
LeCciHae OFaH MYMKIHAIK OepeTiH pyXxaHu TiHIEp
0onmak. OHBI «KyMapIaHbll, maTTanbai OamnmeH,
naiara ue OTHIPBII UTepy, OLTiM, TYCIHIM, KOJAaHy
MEH TaJfaMJbl Taljay akKbUI, JXYpeK, Kaipar
JKYMBICBIHBIH HOTHIKECIHJ/IC iCKE achIphUIMAK JeT
Ouretin AOaii yuIiH 01 MEHICHIH alaMJIbIKKa asK
OacybIHIAFEl Tya OiTin, Oipre TyBIIN, 1aMy >KOJIBIH-
Jla KOHUI-KYHiHHIH OaFpIMIBUIBIFBIHA Kapal Ke3irim
OTBIPATHIH JCAPAmbiy JKOJIBIHAAFEI HOpCE JIe.

129



«Tyy», «0iTy», «Kapaiy/)KapaTbuly» eTiCTIKTepi: JeKCHKa-rpaMMaTHKabIK CHIIAThI, BAICHTTLNIr

KopbITBIHABI

CoHza OCHl YOI AYHHEIETI Ke3eriMeH anMa-
caTblH Oimy, myy, ocapany TYCIHIKTEepl Kas3ipri
TYCIHIIipMECIHJel >kali FaHa CHHOHUMIED eMec,
Tinmig H.Yomcku aliTkaHmal «Tin CeKUIml aKbLI-
€C KbBI3METiHiH KOpiHICIH OpraHuW3MHIH KypAemi
yilbiMIacka (U3MKANBIK KypaMacTapblH Kapa-
FaHIAW 3epTTEYi» KAKET €TETiH OIpTYTaCThIKTAFbI

yKcac KO3FallbIC TyynaH KeiiH etemi. byi xep-
e MaTepHaMCTEepAiH MaTepus OIipiHII JeTeH
U7esIChIHA KeJiCIecke OonMalapl. AN pyxaHH
TY3LTiC TyFaHHaH KeiliH xy3ere acaabpl. bipak Tin
O3iHIH Olipereiyiri apkacelHma 3 OoibIHma OV
KacueTTepi cakramn Typ» (Autosa, 2019: 18).
Conpaii-ak, TUIIIH TaOWFAaTBIH TYCiHY CalbII
KenreHae Oip raHa adam, 2anam, 2aiAMHbIY MIT0IK
betineciniy TyTac (OHBI OAPIBIK TYPJi KBIPHIHIA

ipi  KYpBUIBIMIBIK KyHeci. JKorapblmarbuiapabl
TYHIHJECeK, «eH UIKi JYHHUE >KapaThUIbICHIHA

naibIMJanIMaibIHIIAa MYMKIH =~ €MecTiriHe  Ke3
KETKI3e TyceMis.
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A.Ta3ueBa

WuctutyT si3piko3Hanust uM. Hacumu HarmonansHol Akanemun Hayk AsepOaiikaHa,
Aszepb6aiixan, I. baky, e-mail: efasaneheziyeva@mail.ru

PASANUYHDLIE NMOAXOADI
K MPOBAEME 3AMUMCTBOBAHUSA TEPMHUHOAOINU
NMYTEM KAAbKUPOBAHMUA

B cTatbe Ha OCHOBE KOHKPETHbIX (pAaKTOB M MPUMEPOB PACCMaTPUBAIOTCS Pa3AMUHbIe MOAXOAbI K
npobAemMe 3aMMCTBOBaHUSI TEPMMHOB METOAOM KaAbKU. AHAAM3UPYIOTCS Pa3AMUHbIE TEOPETUUECKME
acCrneKTbl KAAbKMPOBAHMS U €0 OTHOLLEHME K MPOLIECCY NEPeBOAQ. BbISICHSETCS, 4To NPy HAAMYUM APYTUX
cnocoboB nepeBoAa (HanpuMep, OMMCaTeAbHbIN-0ObICHUTEAbHBIN NEPEBOA) B TEPMUHOAOTMYECKON
cucteme nNpeobAAAAIOT TEPMMHBI, 3aMMCTBOBAHHbIE METOAOM KaAbKMPOBaHMs. B cTaTbe Takxke AaéTcs
KPUTUYUECKUIA 00630p HAyUHbIX KOHLEMUMA M B3rASAOB Pa3AMUHbBIX YUYEHbIX OTHOCMTEAbHO CTaTyca
KaAeK B MpoLlecce 3auMCTBOBAHMS U OTMEYAETCS PACXOXAEHWE MHEHUI MO AAQHHOMY BOMPOCY B
azepbanA>KaHCKOM 913bIko3HaHUK. [TOAPOGHO paccmaTtpurBasi rpynnMpPoOBKM U KAACCU(UKALMM BUAOB
KaAeK, MPEAAOXKEHHbIE PA3AMUHBIMU MCCAEAOBATEASMM, ABTOP BbIPAXKAaeT M 0BOCHOBbLIBAET CBOE
co6CTBEHHOE MHeHMe. B 4aCTHOCTM, 0TMEYAEeTC s, UTO aHAAM3 TEOPETUUECKMX ACTIEKTOB KaAbKMPOBaHUS
TpebyeT 06111ero aHaAm3a OLLEHKU AQHHOTO SIBAEHUSI B AMHIBUCTUKE, B TOM UMCAE 1 B TEOPMM NMEPEBOAQ.
OTHoOLLIEHME KaAbKMPOBaHUS K NMPOLIECCY 3aMMCTBOBAHNS — AOBOABHO CAOXKHAsi MPOBGAEMA, He HalleAlLas
eLé CBOero 0AHO3HaYHOro Hay4YHOro pelleHns B azepbanA>KaHCKOM S3bIKO3HAHMM.

KAtoueBble CAOBa: KaAbka, KaAbKMpPOBaHWE, TEPMMHbI, 3aMMCTBOBaHME, CMocoObl, MEepeBoA,
azepbanA>KaHCKOE A3blIKO3HaAHME.

A. Haziyeva

Nasimi Institute of Linguistic, National Academy of Sciences of Azerbaijan,
Azerbaijan, Baku, e-mail: efasaneheziyeva@mail.ru

The different approaches to the problem
of the borrowing of terminology by calque

The article deals with the different approaches to the problem of the borrowing of terminology by
calque on the basis of the concrete facts and examples. The different theoretical aspects of calque and its
relation to the process of translation are analyzed. As it turns out, subject to availability the other ways
of translation (for example, descriptive — explanatory translation) the terms borrowed by calque prevail
in the terminological system. The article contains the detailed critical review of the different scientists’
conceptions and views on the status of calque; it is noted that there is difference of opinions about this
problem in Azerbaijani linguistics. Considering the groups and classifications of the kinds of calque pro-
posed by the different researchers the author expresses and substantiates own view on the subject.lt is
emphasized that analysis of the theoretical aspects of calque requires the general analysis of the appraisal
of this phenomenon in linguistics, including the theory of translation. Attitude of calque to the process
of borrowing is rather complex problem and it hasn’t found its clear scientific solution in Azerbaijani
linguistics yet.

Key words: calque, terms, borrowing, methods, translation, Azerbaijani linguistics.

A. la3meBa

O3ipb6aiikaH YATTbIK FbiAbIM AKaAEMUSIChI,
Hacrmm atbiHaarbl TiA GIAIMI MIHCTUTYTbIHbIH, AMCCEpPTaHTBI,
O3ipb6aitxkaH, baky k., efasaneheziyeva@mail.ru
TepMMHOAOfMﬂHbIH, KaAbKaAay >XOAbIMEH eHYy
MaceAeciHe KaTbICTbl 9P TYPAI K@3KapacTtap

Makanaaa HakTbl pakTiAep MeH MblCaaAap HEFi3iHAE KaAbKa SAICIMEH TEPMUHAEPAI aAy MBCeAeCi

KapacTblpblAaabl. KaAbkarayablH, 8p TYPAI TEOPUSIAbIK, acrnekTiAepi XKeHe OHbIH aypapMara KaTbiChl
TarpaHaabl. CoHAal-ak, ayAapMaHblH, 8p TYPAI TOCIAAEpPi (CMMATTaMaAbI-TYCIHAIPMEAT ayaapma) 6ap

© 2020 Al-Farabi Kazakh National University 131


https://doi.org/10.26577/eb-2018-3-1336
https://orcid.org/0000-0002-8397-7372
file:///D:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%92%d0%95%d0%a1%d0%a2%d0%9d%d0%98%d0%9a%d0%98/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%8f%202-2020/%d0%af%d0%b7%d1%8b%d0%ba/ 
mailto:efasaneheziyeva@mail.ru
file:///D:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%92%d0%95%d0%a1%d0%a2%d0%9d%d0%98%d0%9a%d0%98/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%8f%202-2020/%d0%af%d0%b7%d1%8b%d0%ba/ 

PasnuuHbIe TOAXOIBI K Hp06JI€Me 3aUMCTBOBAaHUSA TCPMUHOJIOIMHU ITYTEM KaJIbKUPOBAHUA

eKeHi aTaAa KeAe COAAPAbIH, iliIHAE KaAbKaAdy apKbIAbl XKaCaAFaH TEPMUHAEPAIH KaTapbl Kern eKeHi
aHbIKTaAAbl. MaKaAaAa COHbIMEH KATap KaAbKaAapAbIH CO3AEPAIH eHYi MPOoLEeCiHAEr OPHbIHA KATbICTbI
8P TYPAI FbIABIMM TY>KbIPbIMAAMaAAP MEH Ke3KapacTapfa CbIHM LLIOAY >KacaAaAbl XXaHe a3ipbarkaH TiA
GiAIMiHAErT aTaaFaH MaceAe OOMbIHLIA MIKIP aALIAKTbIFbI aTar eTiAeAl. ABTOP 8p TYpAi 3epTTeyluirep
YCbIHFaH KAAbKaAapAbIH, TOMTapbl X8He KAaccUUKaALMSAAAPbIH KeHipek KapacTblpa keAe o3 MikipiH
GiAAIPEAl >KOHE OHbl FbIABIMM TYPFblAQH HEri3aenAi. ATtan anTKaHAa, KaAbKaAayAblH TEOPMSIAbIK,
acCrnekTiAepiH TaAAQy AMHIBMCTMKaAAfbl, COHbIH ilIHAE ayAapMa TEOPMSCbIHAAFbI OCbl KyObIAbICTbI
GararayAblH TOAbIK, TaAAQyblH >KacayAbl KaxeT eTeai. KaAbkaAayAblH CO3AEPAIH eHy yAepiciHe
KaTblHaCbl — 93ip6ar>kaH TiA GIAIMIHAE BAT A€ FbIABIMM LLIELLIM TanmnaraH eTe KYpAEAi MaceAe.

Ty¥iH ce3aep: KaAbKa, KaAbkaAay, TEPMUHAEP, KipMe CO3AEP, TOCIAAEP, ayAapma, a3ipbaikaH TiA

BiAIMI.

BBeaenune

AHan3 TEOPEeTHYECKHX AaCHEeKTOB KalbKUPO-
BaHUS B a3epOaiiPKaHCKOM M aHTJIMACKOM SI3BIKaX
TpeOyeT Takke OO0IIero aHajan3a OICHKH JTaHHOTO
SIBIICHUSI B JIMHTBUCTUKE, TOM YHCIIE U B TEOPHHU
nepeBofa. M3BecTHO, 94TO KanbKa — CJIOBO WJIH BEI-
pakeHHe, TpencTaBlsiomee coOoi mepeBo] Ha
POIHOM SI3BIK MO YacTSM HMHOS3BIYHOTO CJIOBA WIIH
00opoTa pedr ¢ MOCIEAYIONINM CIIOKEHHEM TIepe-
BeJEHHOTO B ofHO Iienoe» (Sadihova, 2002: 104).
Cpenyu MHOKECTBa MHEHUH U B3TJISII0B Ha IIPOLIECC
KaJTbKIPOBAHUS 0CO00 BBIJIEISIOTCS TEOPETUIECKIIE
Mpo0JIEMBI CBSI3U KalIbKUPOBAHUS, C OJHOM CTOPO-
HBI, C TIEPEBOIOM, C APYTOM e CTOPOHBI, — C IPO-
[IECCOM 3aMMCTBOBaHUSA. Tak, MCKyCCTBO MepeBoa
— Oosee mMPOKOE TOHATHE, BKIIOYAIONICE KaJIbKy
KaK Pa3HOBUIHOCTH TIEPEBO/Ia BO BCEM €0 Pa3HOo-
Opazmuu. Kak ormMedaeT hpaHITy3CKHid IEPEBOTIUK U
TeopeTuk nepesofa J.Kapu, «[lonstue nepesona, B
caMoOM JieJie, OY€Hb CII0)KHO, U HE TOJBKO MOTOMY,
YTO B Hallle BpEeMs OHO MPUOOPENO CTOJb YIHBH-
TEJIbHOE MHOT000pa3ue, HO TaKKe IOTOMY, YTO OHO
OecrpecTaHHO W3MEHSJIOCH Ha TPOTSHKEHUH CTOJIe-
tuit» (Garbovskiy, 2004: 7).

B aTOM cMbIcIie TpupaBHUBAThH KaJbKUPOBAHUE,
oTpaxkarolee OyKBaJIbHBIN TIEPEBOJI, K BeIMYaIIIe-
My HCKYCCTBY IiepeBojJia HempaBoMmepHo. Kaimbka
BCEr0 JIMIIb (€CITM MOXHO TaK BBIPA3UTHCS) YacTh
«tenoro» (Osnovniye, 2010: 129). Takum obpa-
30M, «KanpkupoBanne — OyKBaJIbHBIHN (JOCIOBHBII)
MepeBo/l, MO3BOJIAIONINNA TIEPEHECTH B SI3BIK IIEepe-
BOJIa PEaJHI0 MPH MaKCUMAIIbHO TIOJTHOM COXpaHe-
HUU €€ CEMAaHTHKH, HanpuMep: 3uMHui JlBoperr ...
OHO TIPUMEHSETCA B TeX Ciydasx, Korga TpeOyer-
Csl CO371aTh OCMBICIIEHHYIO €IMHUILY B IIEPEBOJTHOM
TEKCTE€ W MPU 3TOM COXPAHHUTH JJIEMEHTHI (HOPMBI
nni QyHKIUM UCXOAHOW emuHMLBL. Ecnu kanbku-
poBaHHE BO3MOXKHO, HO HETPUEMIIEMO W3 ACTETH-
YECKHX, CMBICIIOBBIX WJIH MHBIX COOOpaKEHU, HC-
MOJIB3YETCsI APYTON JIEGKCUUECKUH ITPUEM IepeBoIa:
skinheads — ckuHXEABI (BMECTO «OPUTOTOIIOBBICY )
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(Ilyushkina, 2015: 41). OcHoBHas 1enh TepeBOa
— DOCTHXEHUE MAaKCUMAaJIbHOM aJIeKBaTHOCTHU Iiepe-
BOJMMOTIO TEKCTa B MOHATHOU (opme. [Ipu sTom
MOJKHO, HE HCIIONb3Yys KalbKy, 0Opamarbcsi K 9Kc-
ITUKanuy (WA ONHMCATEeTLHOMY TIEPEBOIY), K Ba-
puaHTaM cBOOOJHOTO TepeBoaa. HamomHuM, 4TO
«CBOOOAHBIM (BOJBHBIM) NEPEBOIOM HAa3bIBACTCS
NIEPEBO/I, BHIIOJIHEHHbIM Ha 0o0Jiee HU3KOM ypPOBHE
9KBHUBAJICHTHOCTH, Y€M TOT, KOTOPOI'O BO3MOXHO
JOCTHYB IMPHU JAHHBIX YCIOBHAX NEPEBOJYECKOTO
akta. CBOOOMHBIN TIEPEBOJT MOXKET OBITH IPH3HAH
aJIeKBaTHBIM, €CIIM OH OTBedYaeT JAPYTUM HOopMa-
TUBHBIM TPEOOBaHHSAM NEPEBOJA U HE CBA3AH C CY-
IIECTBEHHBIMH TMTOTEPSIMH B TIepeaade COoAepKaHus
opuruHana» (Komissarov, 1990). Konkpetno, npu
3aMMCTBOBaHMU HEKOTOPBIX TPYNI TEPMHUHOB HC-
MOJIb30BaHUE KaJbKW — HEJOCTAaTOYHO, HAIPUMED.
Hanpumep, M.IO. Cémuna n H.A.TpodumoBa, mc-
CleayIomye crocoObl nepeBoa 0e33KBUBaJICHTHON
JIEKCHKH C aHIJIMHCKOIO s3bIKa Ha PYyCCKUM, OTMe-
YaroT, YTO OCHOBHBIMH IIPHEMaMHU, UCIIOJIb3YEMbIMH
IIpY MEPEeBOJe 3KOHOMHUYECKONW 0e33KBUBaJICHTHON
TEPMUHOJIOTHH C AHIJIMICKOTO sI3bIKa Ha PYCCKHH,
SIBIIAIOTCS KANbKUPOBAHUE U ONUCAMENbHbIU nepe-
600, peXe UCIOIb3YETCs IPUEM TPAHCKPHUIILIUYU WIN
Tparcnutepanm» (Kypcus nam — A.T).

JKcnepuMeHT

PaccmoTpuM TepMUHBL, 3aUMCTBOBAHHBIC Ty TEM
OTHcaTeNbHOTO TepeBoa: predatory competition
— KOHKYpEHIIMs, HampaBleHHas Ha YyCTpaHEHHE
KOHKYpPEHTOB; loan ration — OTHOIIICHHE OCHOBHOM
CyMMBI KpeAHNTa K 3aeMHOW COOCTBEHHOCTH W T.].
(Semina, 2013: 1). Aranoru4ynas cutyanusi HabIO-
JIaeTcsl U B TEPMHUHOJIOTMYECKOH cHcTeMe a3zepOaii-
aHckoro si3eika. Cp.: effectiveness — addexTun-
HOCTh BMeMIatenscTBa; efficacy — moreHnmanbpHas
s¢dextuBHOCTh BMemiatenbcTBa (Dokazatelnaya,
2001: 6); off-board — «BHEOHUPIKEBBIC CHEITKHY;
consolidated tape — «emuHas uHOpMAMOHHAS
cuctema» (emuHas HoBocTHas JeHTa)» (Tolkoviy,
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2010: 47). Ot npuMepsl NPENCTAaBISAIOT COOOH
(haKThI 3aMCTBOBAHHS TEPMUHOB ITyTEM HKCIUIHKA-
UM (OTHCATENbHBIM ITEPEBOJIOM).

[IpumedaTensHas OTAMYUTEIbHAS 0COOEHHOCTD
CBsi3aHa C HEWUTpaJbHOM CYIIHOCTBIO KalieK. Tak,
B LeJoM mnepeBoaueckuid npouecc — «lIpouecc,
XapaKTepU3yEeMBIH YCmMaHOGKOU Ha nepedauy Kom-
MYHUKAMUBHO20 3¢¢hekma TIEPBUYHOTO TEKCTa,
YaCTUYHO MOAUQUIHMPYEMOH Pa3IuuUsAMU MEXIY
JIBYMsI SI3bIKAMHU, IByMS KyJIbTypaMH U IByMsI KOM-
MYHUKAaTUBHBIMU cutyarsmMm» (Shveyser, 1988:
75). OgHako KajbKa, MOXHO CKa3aTh, JUIIIECHA BO3-
MoxkHOCcTel Moaupukanuu. Tak, 3TOT mpueM (T.e.
KanpkupoBanue — A.l'.) 3akiouaercs B mepenade
0€39KBHBAJICHTHOHN JIEKCUKU UCXOIHOTO SI3bIKa HPH
MTOMOIIIA 3aMEHBI €€ COCTaBHBIX YacTel — MopdeMm
WJIH CJIOB (B CIIy9ae YCTOMYMBBIX CIIOBOCOYCTAHUN)
UX NPAMbIMU JIEKCUYECKUMU COOMBEMCMBUAMU B
s3bIKe TepeBosiay (Kypcus Ham A.I.) (Barhudarov,
1975: 99).

[Ipr OTCYTCTBMM HEMOCPEICTBEHHOW 3aMEHBI
pedb MOXET HITH He crmocobe KalbKu, a 00 uc-
MOJIb30BAaHUH BBIIIEYTIOMSHYTOTO OIMUCATEIHHOTO
nepeBoa. Takas TOUHOCTh B CBOIO OU€pellb Orpa-
HUYHMBaeT cpepsl mpuMeHeHns Kanbku. [lockombKy
KaJIbKUPOBAaHHUE IIETIBIX TEKCTOB, T.€. MOJIHAS a/IeK-
BaTHas «Iepelaya» UX CEMaHTHKHU Ha IPYTod sS3bIK
HEBO3MOXHa, B 3Toi cBsizu . M.Penikep oTrmeuaer,
YTO JAHHBIA METOJI, T.€. «IepPEBOJ-KaJbKa 0OBIYHO
NPUMEHSETCSl TPH Iepefade 3HAuYeHHs CIOXHBIX
CIIOB M TEPMHHOB CIIOBOCOUETAHMIT», HAIPUMED:
brain drain — ‘yreuka Mo3ros’, shadow government
— ‘reneBoe npaBuTenbcTBO’ (Resker, 1982: 31-32).

ITockonmpKy KanpKka — OWH M3 CIOCO0OB TIepe-
BO/Ia, 3TO MPHUBOAMUT K IPOTHBOIOCTABJICHUIO €&
MepeBoAYEcKOMy mporeccy B menoM. OHako B
HEKOTOPBIX CIydasX MBI CTAIKUBAEMCS U C TaKUM
noxxogoM. Hampumep, «ciioBa, 3aUMCTBOBaHHBIE
U3 APYTUX S3BIKOB, JTHOO MUCIOIB3YIOTCS 0e3 h3Me-
HEHUH, TUO0 TepeBOAsTCA, JHO0 KaTbKUPYIOTCS
(Huseynov, 2016: 339). besycioBHO, mpu3HaHUC
KalbKd OJHUM W3 CIIOCOOOB CIOBOOOPa3OBaHUS
3a CYET BHYTPEHHHX BO3MOMKHOCTEH SI3BIKA (CM.
nonpoonee: b.Xamunor (Khalilov, 2008: 394) ne
oTpuIiaer ToT (hakT, YTO Kajbka — OJHA W3 pa3-
HOBHJIHOCTEH Ipoliecca 3auMcTBOBaHUA. OmHAKO
3HAKOMCTBO C OLIGHKaMH M B3TJsiIaMH a3epOaiii-
JKQHCKUX S3BIKOBEIOB IIOKAa3ajo, 4YTO EIWHCTBA
MHEHHH OTHOCHMTEIBHO JAHHOW MPOOJIEMbI HET.
Crnenyer Takke OTMETHTb, YTO 3Ta MPOOJIeMaTH4-
Hasl CUTYyaIus, T.€. OOIIHe M OTPULIATENbHBIE TTPH-
3HaKM 3aMMCTBOBAaHHOI'O CJOBa M KaJbKH, X CO-
BMECTHOE BOIIJIOLIIEHHE B MPOIIECCE 3aMMCTBOBAHNUS
MIPEJICTABIIICT OONBINON WHTEpEC He TOJBKO IS

a3zep0aii/PKaHCKOTO S3bIKO3HAHUS, HO JUIS TEOPUHU
SI3BIKOBBIX KOHTAKTOB B LEJIOM. AMEPHUKAHCKHMA
muHTBUCT Y .BaifHpaiix B cBoéM Tpyne «OmHOS3EI-
ypue W MHOTOsI3bIYme» mnumieT: «Cremyromas mpo-
Onema, CBsI3aHHAs C JICKCUYECKUMU 3aMMCTBOBaHH-
SIMH, — 3TO BOIIPOC O TOM, 3aITOIHSAETCS JM Operb,
CBSI3aHHASI C OTCYTCTBHEM JAaHHOTO CIIOBA B S3BIKE
C, mepeHeceHreM 3TOTO CJIOBa U3 s3bIKa S B A3BIK C
WJIM TIOJIBICKAaHUEM Ha 3Ty POJb KaKOTro-HUOYAb W3
cioB s3bika C, 4TO MPUOTU3UTEIBHO COOTBETCTBY-
€T KJIaCCUYECKOMY JICTICHHIO Ha 3aMMCTBOBaHHbBIC
CJIOBAa U «3aMMCTBOBAHHBIE TEPEBOJIBDY — KaJIbKU»
(Vaynrayh, 1972: 37).

0.C.MacnoB B mpoluecce 3auMCTBOBAaHHUS BbI-
JESIeT JABE COCTaBHBIC YACTH: 1) MaTepHabHOE
3aMMCTBOBaHME M 2) KaibkupoBaHue. [1o MHEHMUIO
nuHrBUCTa, «IIpM MaTepuanpbHOM 3aMMCTBOBaHUH
(3auMCTBOBaHMM B COOCTBEHHOM CMBICIIE) TIepe-
HUMAETCs HE TOJBKO 3HaueHue (JIn0O OJHO U3 3Ha-
YeHUH) WHOS3BIYHOM JICKCHYCCKOH CIMHHIBI (A
MOpdEeMBI), HO U — C TOH WM WHOW CTEICHBIO
NpUOJIVDKEHUST — €€ MaTepPHANbHBIA 3KCIIOHCHT.
XOTsl, «TIpu KaTbKUPOBAHUH TEPEHUMAETCS JIUIIIb
3HAYCHUE WHOS3BIYHOW CJIMHMIIBI U €€ CTPYKTypa
(mpuHLUII ee OpraHu3aluu), HO HE €€ MaTepHUallb-
HBI SKCITIOHEHT: TPOUCXOUT KaK ObI KOMTUPOBaHIE
WHOS3BIYHON €IMHMITBI C MTOMOIIBIO CBOETO, HE3a-
HMCTBOBaHHOro Matepuana» (Maslov, 1987: 201).
Hexotoprle azepOaiimkaHCKUE S3BIKOBEIBI, IIPH-
3HaBasl CJIIOBOOOPA30BATENbHBIA CTAaTyC KallbKH, B
TO K€ BpeMsl OTKa3bIBAIOTCS MPU3HATH €€ MECTO B
psAly 3aUMCTBOBaHMM. J[pyrumu ciioBamu, Mo HX
MHEHHIO, KaJIbLKUPOBAHUE OCTACTCS 3a IpeleaamMu
mpoliiecca 3aMMCTBOBAaHUS, U KaJlbKU BCErO JIMIIb
BOIUIOIIAIOT S3BIKOBOE SIBICHHE, KOTOPOE MOXKET
OIICHUBAThLCS B KOHTEKCTE TIEPEBOJIa U CIIOBOOOpa-
3oBanusa. Hampumep, T.SryOoBa, anamusupys B
CcBOEM MOHOTpadUIECKOM HCCIEeTOBAaHIH HAyIHBIC
B3MIAIBI O.XayreHa, pa3iuyaroniero B psiay 3auM-
CTBOBAaHMU W CEMaHTHYECKHE KallbK{, BEIpa)kaeT
CBO€ HECOIVIacHe C YYEHBIM M OJHO3HAYHO 3asB-
JISIET, YTO «MBI HE CUHTAEM UX 3aUMCTBOBAHUSIMI»
(Yagubova, 2008: 31).

Hpyroit  azepbaiiykaHCKHMIA  MCCIIEZIOBATENb
b.AGbGacoBa, MpUIEPKUBASACH TIOYTH TAKOW KE I10-
3unmy, tumeT: «CeMaHTHYecKoe 3aMMCTBOBaHHE
— KaJbKa — B JCHCTBUTEIILHOCTH O3HAYaeT Mepe-
Boa. CrenoBareiabHO TMOHSATHE «CEMAHTHUYECKOE
3aMMCTBOBaHME» HETOYHO, T.K. TIPHU ATOM HHUKaKas
MaTepuaibHas CyOCTaHIUSA-IEKCeMa — B SI3BIK HE
BHOCUTCSA... CIIOBO 3aMMCTBYETCS IMOJ BIUSHUEM
COIIMOJIMHTBIUCTUYECKUX (DaKTOPOB W aCCHMHUIIHPY-
eTcs 1Mo TpeboBaHuIO penunueHTa. Y ToiabKko mocie
3TOr0 OHO HPUOOPETAeT CTATyC «3aUMCTBOBAHHO-
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ro cioBa» (Abbasova, 1995: 100). (kypcuB Ham
— AT.). Kak BUAHO, B KaueCcTBE OCHOBHOTO KOH-
TpapryMeHTa K pacCMOTPEHHUIO KaJlbKU KaK pa3Ho-
BHTHOCTH 3aWMCTBOBAHUM BBHIIBUTAeTCA TOT (PAKT,
YTO OHH HE BHOCAT B SA3BIK HOBYIO JIEKCHYECKYIO
enuHuiy. Tem caMbIM octaeTcst 6€3 BHUMAaHUS TOT
(hakT, 9YTO 3aMMCTBOBAaHHOE IOHATUE HAXOIUTCS BHE
S3BIKOBOM KapTHHBI SI3bIKA — PEIUITIEHTA U TTPOHU-
KaeT B fA3BIK TOJBKO ImyTeM Kanbku. T.I1roxtoposa
TaK)KE CUYHMTAET, YTO «KaJIbKa — HE CIIOBOOOpa3o-
BaTENbHBIN, TPOIECC, a BCETO JIUIIh OYKBAIBHBIN
nepeBoa» (Shukurova, 2013: 153). Opnako yué-
HbIE, pacCMaTpHUBAIOIINE KalbKy KaK COCTaBHYIO
4acTh MPOIlecca 3aMMCTBOBAHMS, OTMEYAIOT HaJH-
4ue 371ech He (haKTa «3aMMCTBOBAHUS CIIOBa», a AB-
JISHWs 3aMMCTBOBaHUs B 1iesioM. Jlanee aBTop maér
0030p HAYYHBIX ITOJIOKEHUHN U B3TJIS0B Pa3TUIHBIX
yueHbix, B ToM uncie [11. bammu, C.K. Kenecbacesa,
X.X. AtaeBa, P.A. bynarosa, III.P. AGueBoii u np.
Ha KaJIbKy KaK Ha 3aMMCTBOBAHHE H, ITOJIEMU3UPYS C
HuMH, nuieT: «Kanbku CyIeCTBEHHO OTIUYAOTCS
OT 3aUMCTBOBaHUH. VX OTOXIECTBIIEHUE B TIPUHITH-
nie HeBepHO» (Shukurova, 2013: 154).

WHTepecHo, 4TO cpeam sA3BIKOBEAOB, paccMma-
TPUBAIOIINX KalbKy KaK COCTaBHYIO 4acTh MpO-
Iecca 3aMMCTBOBaHUS, Takke HaONogaeTcs pac-
X0oXJeHne MHeHud. Hanpumep, asepOaiimkanckuit
s3eikoBen ®d.Belicannm oTMedaeT, 9YTO «3aMMCTBO-
BaHUS WUIPAIOT BAXHYIO POJb B PACIIMPEHHUH CIIO-
BapHOro (hOHIA S3BIKA» W MOAYEPKUBAET «OCOOYIO
3HAYUMOCTh KaJIbKHA B JAHHOM Iporecce». Tem ca-
MBIM YUYEHBIM pacCMaTPUBAET KAJIBKY KAK HEOThEM-
JIEMYIO COCTaBHYIO YacCTh NTPOLIECCa 3aMMCTBOBaHUS
1, B YaCTHOCTH, YKa3bIBAET, YTO «CJIOBA, 3aMMCTBO-
BaHHBIC W3 JPYTUX S3BIKOB, JEJSTCS HA TPU TPYII-
bl: 1) MHTEpHAIIMOHAIHN3MBL; 2) HHOCTPaHHBIE CIIO-
Ba; 3) ciOBa, CO3MAaHHBIC TIPH TEPEBOJE METOIOM
kanbpkm» (Veysalli, 2007: 224).

3.MameznoBa, HENOCPEICTBEHHO aHAIH3UPY-
fomas (HakThl 3aWMMCTBOBAHHS CITOCOOOM KaJIBKH
B TEPMHHOJIOTMYECKOM cHCTeMe, MUIIET: «3auM-
CTBOBaHHE TEPMHUHOB METOJIOM KAJIbKH, 3aHUMAas
0c000€e MeCTO B A3BIKO3HAHUM, SBISIETCS OJHUM U3
cnoco0oB TepMHHOO0Opa3oBanus. Kanabka — TOUHBIN
MEpPeBOJ], BEpHEE «KOMUPOBAHHE» WHOS3BIYHBIX
CIIOB, BbIpakeHWH, ¢pa3. [Ipu 3TOM KOomHpyemoe
CJIOBO JTOJIKHO TOJHOCTBIO OXBAaTBIBATh COJEpa-
HHE OCHOBHOro cioBa» (Mammadova, 2009: 36).
XOTsI MHOTHE, B TOM YHCJIE U MOJIOJbIe azepbOaii-
XKaHckue sA3bIkoBeAbl (Hampumep, T.1lroxroposa
(Shukurova, 2013: 174) He paccMaTpuBarOT IPO-
[IECC KAIbKHPOBAHMS B paMKaxX 3aMMCTBOBAaHUS,
OJTHAKO MBI COJIMJAPHBI C MHEHHMEM JIBYX HAIINX
BBINICYTIOMSHYTHIX KoJuter. Tak, XOTs B Iporecce
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KaJbKH B SI3bIK HE BHOCUTCS HOBOE CJIIOBO, OJTHAKO
HOBOE IOHATHE U €ro Ha3BaHHE, ONMHUpalolieecs: Ha
CYILIECTBYIOIIUN JIEKCUYECKUN «apCEeHa», B SI3bIK
BHOcsiTCs. TO, 9TO 3TO — MPOIIECC 3aMMCTBOBAHHS —
HeomnpoBep:kuMo. Hanpumep, B azepOaiipkaHCKOM
SI3BIKE apabCKoe CIIOBO omoaliyyat «omepammsh»; -
CTBHE» M TPEeUYEecKoe CIIOBa Sistem «cucTeMay LIH-
POKO yHOTpPeOISIOTCS Ha MPOTSHKEHUH MHOTHX Jie-
catwiietuil. HanpumMep, kak MEIUIIMHCKUNA TEPMUH:
corrahi omoliyyat «Xupypruueckas onepamms»; Kak
ropuandeckuii TepmuH: omoliyyat todbirlori «ome-
paTUBHBIE NEHCTBUS»; KaK (DMHAHCOBBIA TEPMUH:
pulkdclirmo omoliyyatlart «onepauuu mo nepeBo-
Iy JEHEXHBIX CPEACTB» U T.J. TepMHH ke sistem
«cucTeMa» uMmeeT Oosee MUpokyto chepy ymorpe-
OJIeHMs1 ¥ OTMEUEH MOYTH BO BCEX CIIOBAPsIX OTpac-
JIEBBIX TePMHUHOB. OTHAKO BMECTE C TEM, HEIIb35 OT-
pHIIaTh TOT (akT, 4To TepMuH amoliyyat sistemi IKT
«onepannonHas cuctema MKT (undopmaunonHo-
KOMMYHHKAIIMOHHBIE TEXHOJIOTHH)», BOLIEANINA B
azepOaitiKaHCKUH S3BIK B KOHITE X X BEKa, CTAJl BBI-
pakaTb HOBOE MOHsATHE. M3BECTHO, YTO «oIeparu-
OHHAs CHCTEMa — KOMILIEKC POrpaMM, 00eCTIeTH-
BAaIOIMIl yIpaBlieHUE amapaTHBIMH CPEJICTBAMHU
KOMITBIOTEpA, OpraHu3yromui padboTy ¢ Qaiamu
Y BBITIOJIHEHHE TPUKIIATHBIX [IPOTPAMM, OCYIIECT-
BIISIONIMN BBOJ M BBIBOJ JaHHBIX. B HacTosmee
BpeMsl OlepalloHHas CUCTeMa — 3TO NEPBBIA U
OCHOBHOW Ha0Op TpOrpaMM, 3arpy’Kalomuics B
komnbioTep» (Mammadov 2006: 5). Kak BugHo,
371eCh peyb UAET O COBEPIIEHHO HOBOM IOHSTHH,
BBIIBUHYTOM Hay4YHO-TEXHHYECKHM IIPOTPECCOM.
OT0 1aéT OCHOBAaHME MOBOPHUTH O MPOLIECCE 3aUM-
CTBOBaHUS TEPMUHOB METOJOM Kallbku. Paccmo-
TpuM KoHKpeTHBIH mpumep: USB Disk Security
(a Taxxe USB Guard) — aHTUBUpYCHas yTHINTa
U1 omepanuoHHBIX cucteM Microsoft Windows
(Mahmudzade, 2017: 52).

PesynbTaThl 1 00cy:KIeHHe

Crenyer Takxe OTMETUTH, YTO B a3zepOaiiKaH-
CKOM SI3BIKO3HAHUM HUMEETCSl PACXOXKICHUE MHeE-
HAW OTHOCHUTENBHO BUIOB Kanbku. Tak, mpod. X.
l'acanoB B cBoeii MoHorpaduu «JIekcuka coBpe-
MEHHOTO a3epOailKaHCKOro sI3pikay mnuiier: «B
MpOIECCe ACCHMWJISIIMHA 3aUMCTBOBAaHHBIE CJIOBA
MOABEPraroTCa pa3jInYHbIM U3MCHCHUAM: (1)0HCTI/I-
YECKUM MOP(OIOTHIECKUM, CEMAHTHIECKUM. . .

Ecte 0COOBIII BHI aCCHUMIIANAM 3aMMCTBO-
BaHHBIX CJIOB: JIEKCHMUYecKas Kaibka. Pasmuuaror
JIBa TUMNA JIEKCHYECKOW KaJbKW: COOCTBEHHO JIeK-
cudeckne  (JIEKCHKO-CIIOBOOOpa3oBaTeNbHBIE) W
JIEKCUKO-CEMaHTHUecKre. B nmexcnyeckux Kampkax
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OOJNBUIMHCTBO TEPMHUHOB JIATHHCKOTO U TPEYECKOTO
MPOUCXOXKIeHMs. B cemManTnYeckux (WM JeKCUKO-
CEMaHTHUYECKHNX) KaIbKaX 3aUMCTBYIOTCSl 3HAYCHUS
cioBy» (Hasanov, 2005: 237). OTMeTuM Takxe, 4To,
MO-BUUMOMY, YUYE€HBIH paccMaTpHBaeT MPOIEeCC
KaJbKUPOBaHUS KaK OJIUH U3 CIIOCOOOB 3aMMCTBOBA-
HUSI CJIOB M, COOTBETCTBEHHO, PACIICHUBAET KaJIbKU
KaK pa3HOBHIHOCTb 3aMMCTBOBaHHN. OTHAKO 3/1€Ch
€CTb OINH MOMEHT, C KOTOPBIM TPYJTHO COTJIaCHThb-
csa: X.['acaHoB (hakTHYeCKH pa3inyaeT JIBa BUAA
KaJIeK: JIEKCHYECKHEe M CEeMaHTH4YeCKHe. DTOW ke
MO3UIMU MPUJIEPHKUBAECTCS U APYrOM BbLAAIOLIUNCS
azepOaiimkanckuil sa3eikoBen mpod. A. ['ypOaHnos,
KOTOPBIN TPYIIIUPYET KaJTbKK Ha: 1) JTEeKCHYECKHe;
2) dpazeonoruueckue (Gurbanov, 1985: 393). dus
CpPaBHEHUS OTMETHUM, YTO U3BECTHBIN a3epOaiiKan-
CKMM y4€HbIA-TepMUHOIOr M. I'acbIMOB BbIIEISAET
CIIeyIOINE BUIBI KaJieK: 1) JIekcu4eckue; 2) CHH-
takcndeckue, 3) (dpaseonmorudeckue (Gasimov,
1973: 136). X. I'ynueBa B cBO&M MoOHOTrpadude-
ckoM HcciaenoBanun «CrocoObl KalbKHUPOBaHUS C
PYCCKOTO sI3bIKa Ha a3epOaiPKaHCKUN S3BIK» AT
CIICYIONIYI0 TPYIIUPOBKY: 1) JIEKCHKO-CEeMaHTH-
yeckue Kalbku (Hanpumep: gorginlik — Tok, basliq
— TOJIOBKA); 2) Mop(oorudeckue Kaabku (HaIpH-
Mep: zarbagi — yaapHUK, irticagl — peakIuoHep);
3) cuHTakcHuyeckue Kanbku (turbin — JiomarodHas
TypOuHa, hidravlik zorbs — runpasauaeckuit yoap)
(26, 51-52, 67-68, 98-99). XoTsa B 1enOM AaHHAs
TPYNIIMPOBKA MOYKET CUYUTATHCS YOBICTBOPUTEIIb-

HOM, onHako X.I'yineBa He MPOBOJUT YETKOM Jie-
JVMUTALAN MEXTY MOP(GOIOTHYECKIMHU U CHHTAK-
CHUYECKHUMH KaJlbKaMH M BKJIIOYAET ONpeACIEHHbIC
BHIBI CHHTAKCHYECKMX KaJleK B paspsa Mopdo-
norudeckux (Guliyeva, 2007: 79-87), uro mpuBo-
JUT K CePhE3HON IIyTaHUIIE B € MCCIIeTOBaHUH.

3akiIouyenune

Takum oOpa3om, MBI TOlaraeM, 4to TEpMH-
HBI — KaJibku THMa fasilasiz istehsal «HenpepbiBHOE
MIPOM3BOJCTBOY, fasilosiz verim «HenpepbIBHAS I10-
nmaday», ekvivalentsiz miibadilo «HeIKBHBaJIEHTHBIN
obmen», ekvivalentsiz omok «HEIKBHUBAIEHTHEIN
TPyI» H Jp. HENPaBOMEPHO CYUTATh MOpdooru-
YeCKUMH KaJbKaMH Ha OCHOBaHWM HMEHHO TOTO,
410 B UX (DOPMHUPOBAHUM YHACTBYIOT CY(HDUKCHI
XOTs MBI B LIEJIOM IPUHUMAEM JITAaHHYIO TPYTIITHPOB-
Ky «JIEKCHKO-CEMaHTHYECKue, MOpPQOJIOrHICCKHE,
CHUHTaKCHUYECKUE KaJbKI», CTaBIIYIO YK€ KIIACCHU-
YEeCKOW M BCTPEYAIONIYIOCS B UCCIIEJOBAHUSIX MHO-
I'MX YYEHBIX-TEPMHUHOJIOTOB, OJJHAKO MBI HE MOXKEM
COTJIACHTHCS C TAKOTO PoJia MPUHIMIIAMH JCTHMU-
Taluy.

Kak BHJIHO, OTHOIIEHHE KAJIbKUPOBAHUS K MPO-
Leccy 3aMMCTBOBAaHHUSI — JIOBOJIBHO CIJIOJKHAsI TEO-
pernyeckas mpoOsiemMa, He Hameqmas emié cBOero
OJTHO3HAYHOTO HAYYHOTO PelIeHus B azepOaiikaH-
CKOM SI3bIKO3HAHHH, B TOM YHCJIE U B JICKCUKOJIOTU-
YEeCKUX M TEPMUHOJIOTHYECKUX MCCIIETOBAHUIX.
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KA3IPI'T KA3AK INMO33UACbIHAATDI
KOITHAUTUBTIK ¥FbIMAAP

Makanaaa Kasipri Kasak, MO33USICbIHAAFbl  KOTHUTUBTIK YFbIMAAD €epeKLUeAeHin, akblHHbIH
(PUAOCODUSIABIK, TaHbIMbI MEH MCUXOAOTUSIABIK, KOHIA-KYIi, 3CTETUKAABIK, OMbl alKbIHAAAAADbI. [1033M1s
acTapbIHAAFbI YFbIMAAP MBHI alLIbIAbITN, aKblH CAHACbIHAQ KOATAAFaH HGeiHeAep KeHiHeH capaAaHasbl. CoA
TYpFblaa 6i3 KOTHUTMBM3M, KOTHUTUBTI YFbIMAAP, MO33MSIAQ KOPIHIC aAaTbiH KOTHUTUBTI acneKTiAepAi
6aclblAbikKa ara oTbipbir, E. PaywaHos, M. Paiibimbekyabl, XK. EAeyci3 eAeHAepiHE WOAY >KacaiMmbi3.

Kasipri kasak, no33usacbiHAAFbl TaHbIM MOCEAECIHAE TIAAIK TYAFAAAp apKblAbl CaHaAa GeHeAeHeTiH
KepiHicTepAiH 6apAblFbl KOrHUTWMBTI YFbIMAQPAbIH KaTapblH Kypanabl. MaH MeH MarblHa >Keke
QKbIPATbIAATbIH KOHLLEMTIAIK epeKLIeAiKTep, akblH CaHAaCbIHAA KOATAAATbIH YFbIMAAPAbIH epeKLUeAiKTepi
3epAeAeHeAi. [o33usaarbl MTOCTMOAEPHM3M OEAriAepi Kasipri akbiHAAP MO33MICbIHAA TYPAI AETaAbAAD
APKbIAbI KOPiHIC 6epir, eAeH, KYPbIAbIMbI 63 aAAbIHA 63repicke ylublparaH. [1033MsHbIH aCTapbIHAAFbI O
MeH aBTOp XKETKI3riCi KeAreH Herisri naes 6ackatla ToCiAMEH OKbIPMaHFa XKOA TapTaabl. [1o33usaarbl
TIAAIK BipAIKTEPAIH hopMara cail >kacakTaAybl OYriHri aAeOMeTKe >KaHaAblK, 9KeAAl. KorHuTuBTi
YFbIMAQPABIH, KEHIHEH KepiHIiC Taybll, aBTOpAApAbIH OMAbl 6ackawa dopmasa Gepe aAybl OYriHri
aAebmeTTe XKMi Kesaeceai. Ocipece, Kasipri kasak, Mo33usicbiHbiH AaMy YAEPICIHAE MPo3a Aa, M033Us AQ
>KaHaLbIA i3AeHICTEpre TOAbl. MakaAa 6apbiCbiHAQ Kasipri Kasak, Mo33MsCbIHAAFbl OCbl MOCEAEAEPAIH
>Kam-Kymi KapacTblpblAbIM, Ka3ipri akbIHAQPAbIH LUbIFapMallbIAbIFbl CApaAaHaAbI.

Ty#iH ce3aep: KOTHUTUMBM3M, KOHLENT, MeTaM3MKAAbIK, KOHLENT, TIAAIK MOAEAb, 3CTETUKA-
AbIK, O1.

A.K. Zhutayeva, S.B. Yerzhanova

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: assel.zhutayeva@gmail.com; esb72@mail.ru

Cognitive concepts of modern Kazakh poetry

The article highlights the cognitive concepts of modern Kazakh poetry, defines philosophical knowl-
edge, psychological attitude and aesthetic thoughts of the poet. Coded picturesin the poet’s mind are
also studied and the meanings of poetic subtexts are revealed. The authors analyzed the works of E.
Raushanov, M. Raiymbekuly, and J. Eleusiz, where guided by the concepts of cognitivism and mani-
fested cognitive aspects in poetry.

In contemporary Kazakh poetry, in matters of cognition, all the manifestations that appear in con-
sciousness, through linguistics personalities, make up a number of cognitive concepts. The conceptual
features of the intention and meaning considered separately, and the features of encoded concepts in
the poet’s mind are studied. The signs of postmodernism in the poetry of modern poets appear with
different details, and the structure of the poem has changed completely. The significant meaning and
idea of the author, which wants to convey to the reader, is transmitted in a different way. The for-
mation of linguistic units in poetry in form led to a discovery in modern literature. The frequent use
of cognitive concepts and the ability of authors to convey ideas in a different form are common in
modern poetry. Especially, in the process of development of modern Kazakh poetry, both prose and
poetry are full of innovative searches. The article deals with these problems of modern Kazakh poetry,
analyzes the work of modern poets.

Key words: cognitivism, concept, metaphysical concept, language model, aesthetic thought.
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Kasipri ka3ak mo33usChIHAaFbl KOTHUTHBTIK YFBIMIAD

A.K. XyTtaesa, C.b. Ep>xaHoBa

Kasaxckmit HaumMOHaAbHbIN yHMBEPCUMTET UM. aab-Dapabu, KasaxcraH, r. AAmarbl,
e-mail: assel.zhutayeva@gmail.com; esb72@mail.ru

KorHuTHBHDIE NOHATUSA COBpeMeHHOﬁ Ka3axCKoM Nno33uu

B cTaTbe BbIAEASIOTCS KOFHUTUBHBIE MOHATUS COBPEMEHHOM Ka3axCKOM M033un, OMpPeAeAsioTCs
hmaocodckme No3HaHMs, MCUXOAOTMUECKUI HACTPO M ICTETUUECKME MBICAM NMO3TA. Takxke 13yyaloTcs
3aKOAMPOBAHHbIE KapPTUHKM B CO3HaHMM MO3Ta M PaCKPbIBAlOTCS CMbICAbI MO3TUUYECKUX MOATEKCTOB.
PyKOBOACTBYSICb MOHSTUSIMW KOTHUTMBM3MA M MPOSIBASIBLUMXCS B MO33UM KOTHUTMBHBIMM acreKkTamu,
aBTOPbI NPOaHaAM3MpoBaAmM npomseeaenmns E. Paywanosa, M. Paitbim6ekyabl, XK. Eaeycusa.

B coBpemMeHHOI ka3axcKo Mo33umm B BOMPOCax No3HaHWs BCe NMPOSIBAEHUSI B CO3HaHMM MOCPEACTBOM
A3bIKOBbIX AMMHOCTEN COCTABASIOT PSIA KOTHUTMBHbIX MOHATUIA. M3yUaloTcsl KOHLENTyaAbHble 0COOeH-
HOCTH, paccMaTpuBaloLMe B OTAEAbHOCTM 3HAYeHME M CMbICA, OCOOEHHOCTU KOAMPYEMBIX MOHSTUIA
B CO3HaHMM noaTa. [1pM3HakM MOCTMOAEPHM3MA B MO33MM COBPEMEHHBIX MO3TOB MPOSBASIOTCS B
Pa3AMUHBIX AETaAdX, a CTPYKTypa CTUXOTBOPEHWMS M3MeHMAacb BoBce. OCHOBHOM CMbICA U MAES
aBTOPa, KOTOPOE OH XOUET AOHECTU AO UMTATEAS], NEPEeAIOTCS UHbIM NyTeM. DopMrpoBaHMe 93bIKOBbIX
eAVHMULL B M0331K Mo (hopMe NMPMBEAO K OTKPBITUIO B COBPEMEHHOM AMTepaType. YacToe ncnoAb3oBaHme
KOFHUTMBHBIX MOHATUI, CMOCOBHOCTb aBTOPOB MepeAaTb MAEU B MHOW (hOpPME YacTo BCTpevaloTcs B
coBpeMeHHol Noa3un. OcobeHHO B NpoLecce pa3BUTUSI COBPEMEHHOI Ka3axXCKOM Mo33uu 1 Npo3a, u
M033Usl MOAHbI HOBAaTOPCKMX MOMCKOB. B cTaThbe paccmaTtprBatoTcs NPpo6AEMbI COBPEMEHHOM Ka3axCKOM

Nno33uu, aHaAM3UPYETCS TBOPUYECTBO COBPEMEHHbIX MO3TOB.
KAloueBble cAOBa: KOFHWTMBM3M, KOHLUENT, MeTaPU3MUECKMI KOHLENT, $3blKkoBas MOAEAb,

3CTETNYECKaqa MbICAb.

Kipicnoe

[To33ust — eHep TYBIHABICH, AKbIH IIA0OBITHIL.
AN OCBl ©HEp TYBIHABICHIHBIH KYPBUTBIMIBIK
KOMITO3UIIMSL  PeKIeNiKTepiH  3epTTey,  IMKi
KaTnapbiHaOapiiay »acaii OTBIPBII, AKbIH CAHACHIHBIH
eIeH/IeTi KOPIHICiH, co3 KoNIaHyJarbl meOepiriy,
00pasapl €o3 acTapblHAarbl QHIOCOPUSIBIK KOHE
ACTETUKAJIBIK OWJIbI OiNIipe any KaOllIeTiH Mo3THKa
KapacTeIpasl. [1033usIBIK mIbIFapMatapAbpIH 6achbiM
KemuIiirigae Oenrim Oip ¢alyyara KypbuiFaH
CIOXKeT OoJIMaraHIIbIKTaH, ©JICHHIH aWTKBICHI
KEJIT€H HEeTi3T1 MarblHachl MEH MOHi, OKBIPMaHFa
JKETep Ma3MYHbI MO33USIHBIH MO3TUKAJIBIK CO3IHIC
JKOHE aKbIH KOJIJJaHAa allFaH epeKIle YFhIMIApIbIH
actapeiaga 0oansl. bi3 MOI3uMSAHBI TanmaraH TyCTa
MOH MEH MarblHaHBl XBIPaThIN kaTtaMbi3. Ke3s
KEIITeH aKbIHHBIH KEeKe KPEIOCHhIH, OHBIH aKbIHJIBIK
abopaTOPUACHIH, COHBIMEH KaTap TaHbIM MeH
TYHCIK MOcelieCiH, caHa MeH (UIOCO(USIBIK
Oif MoceNeciH ¢ KapacThIpybIMBbI3 KaxkeT. Ochl
opaiima 0i3 KOTHUTWBH3M, KOTHHUTHBTI YFBIMAAp,
[033Us1/1a KOPIHIC aJlaThIH KOTHUTHBTI aCIICKTLIeP/Ii
0acIIBIIBIKKA alTyBIMBI3 KepeK.

KoruutuBusM — ajgaMHBIH O#-CaHachl MEH
TaHBIM-TYHCITi, TYHUEHI KOpe OTBHIPHII, KaObUIIAy
epeKIeNirine Kapald HeTi3[JeNreH  MEHTaIbI
JKOHE HWHTEJUIEKTYaJbl TPOLECTepAl 3epTTEHTIH
FBUIBIM. AJlaM CaHAaChl, TAHBIMBI KYHIHE MBIH/IaFaH
akmapatr ammacanel. Conm  akmaparThlH —HeTisTi
Oipairi — ce3. Onm canHama konTanmaael. AmaMm e3
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OHBIHAA KOATAJBII SKM ©3 TaHBIMBEIHAA TaHOa-
JaHFaH JYHUEHI ©3iHiH oinay KaOijeri, anraH
ACTETHKAIBIK 9cepi, TYUCIHreH QuIocoPusIIbK
OWBIHBIH epeKIleNlirine opaid caHa KepiHIiCiHIH
Herizinae Oeitneneiini. Ockl OeifHeNneHy Heri3iHzae
KOTHUTHUBTI YFRIMAap makga Oonaasl. KorHUTHBTI
YFBIMJIAP/IbI KIKTEY OapBICHIHIA KOTHUTUBTI Taj1ay
mporiecide xyrineMis. byriHri Tanmga oneduerrany
FBUIBIMBIH/IA IO33USTHBI, TIPO3aHbI, TIMTI OOJIMaraH1a
JIpaMaHbl TaJiIay OChI OAaFbITTa XKY3€re achlll KYP.
KorauTuBTi acrekTiiepAi KapacTelpa OTBIPHIIL,
KOTHUTHBTI ~Tajjay JHUHCBUCTHKaJa Oipiiama
KapaCTBIPBUIFAaHBIMEH, TaJay TKIpHOeci KopKeM
MOTIH HETi31HIe XKy3ere acaubl. Al KOpKEM MOTIiH —
onebueTTiH Oip Oeeri.

JKcnepuMeHT

Ke3 kenreH KepkeM MOTiHAI KOTHUTHBTI
Tannay OGapbichiHAa OGipHEINIe YFeIMIap bl sKeKeneit
KapacTBIPbIIl ~ alybIMbI3 Kepek. «KOrHUTHBTIK
TEPMHHJIEP/IIH KbICKAIlla CO3MAIriHAC» KOHIICNT,
KoHIerrrocdepa, GrrocoGUsITEIK MOH, SCTETHKAITBIK
0¥, MUKPOKOHIIETIT, MAaKPOKOHIICTIT, 3MOIIHSI, TLUIJIIK
MOJIeb CHIHJIBI TEPMUHIEP KAaKChl TYCIHAIpLITeH.
ATanraHmapaplH  OapibIFBI  JIEpJiiK  KOTHUTHBTI
Tajjayna, YFeIMIApAbl  @XKbIpaTKaHIA  YJIKCH
pen artkapanel. JKorapblaa aWThI ©TKEHiMi3[el
3epTTEYNIJIEp SKU FaabIMIap KOTHUTHBTI Tajaay
YIIIiH Ke3 KeJITeH MATiH/Ii 0aCIIBUIBIKKA aJia alMaii Ibl
(Kratki slovar kognitivnyh terminov, 1996: 24).
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MoTiH cumaThl O MEH TaHBIM, CaHAa MEH TYWHCIK,
¢buocodrss MEH IMTCUXOJIOTHSFA HET13ACNITeH KOPKEM
yirine Oonysl mapt. KOTHUTHBTI  YFBIMAAPIBI
QXBIPATy YIIIH aKbIH SIKU Ka3YIIbl CAHACHIHIAFbI
MEHTaIABIK TICUXHUKAITBIK pecypcTapabig
OipmikTepiH TYCIHiI, MOTIH ABTOPBIHBIH
TICUXWKACHIH/IA TaHOAJTaHBII OCWHEIeHIeH, COFaH
cail KOpKeM MOTIHIE EpeKIne >KyhHeMeH KepiHic
anfaH  Ma3MyHIBIK  OipiikTepai — epekiueneit
ayBIMBI3 KaxeT. bi3 jie OYTiHTi TangaybIMBI3IIBIH
HETI3r1 MOTiHI peTiHae 0acIIBUTBRIKKA Ka3ipri Kazak
MO33usIChIH, COHbIH imiHAe Ecenranu Payimianos,
Ceetkanu Hypxas, THIHBIITHIKOEK OO0 IIKOKIMYJITHI,
Axbepen Enrezex, JKamna Eneyci3, Owipxan
bankeiOexk, Mapanraii PaiibiMOekyiibl, Anmac
Temip6aii, Epnman JKyHic CBIHOBI aKbIHIAPIIBIH
MOR3USTIAPBIH KOPKEM MOTIH PeTiHAe OacIIBUIBIKKA
aJpIN, oJapja Ke3/IeCETIH KOTHUTHUBTI YFBIMIAp/IbI
capanaiimpl3. KoHIlenT, OHBIH op aJaMHBIH JKEKe
TaHBIMBIHA COMKEC YFBIM Oepyi Kypleii KyOBUIBIC.
Ce0e0i Tinaik caHaga KaJIbIITaCkII, KepiHic OepeTiH
Ke3 KeJTeH YFBIMHBIH MOHI JKeKe, MaFbIHACHI JKEKe
QXBIPAThUIaABI. OJICOUET TEeH JIMHTBUCTHKA Oip-
OipiMeH OaiinaHbICTBl FHUIBIM cananapbl. Onapra
oprak nyame — co3. Ce3aiH MaFbIHACHIHBIH TIIIIK
caHara Kapail Oeiimjenin, OHbI KaObUIIAYIIBIHBIH
JTYHACTaHBIMBI HET131 JIe TTOA3USHBIH )KaHa KbIPBIHBIH
0ip kepiHici peTiHae Kapacteipsliansl (Orazalieva,
2007: 312). [1033usIHBIH KBIP-CHIPBIHA YHIII, OHBIH
Ma3MYHBIH aH-)KaKThl Taiiayna JUHTBUCTHKAFa
Hazap aynapambi3. TIIiK TYIFagapabIH CHIICiHIeT 1
CTpaTerusjiap MEH TaKTHKaap ©JieH KYPbUIbIChIHA
Jla apkay OOJBIN, OHBIH Ma3MYHIBIK €pEKIIeIiriH
afKpIHIay YIIiH KbI3MeT aTkapanbl. COHBIH IMIiHIe
(dpazeonoru3mMaCpAiH KOHENEHYi, KOHE Ce3Jep
apKbpUIbl JKaHA MarblHa YCTEY CBIHJABI QJICTEp
MO33us MICHOEPIHEH KEHIHeH KepiHic amyma. by
TNAIK OIpIiKTEpAiH MO33Us apKbUIBI KepiHic Oepyi
HOTIDKECiHIe KepiHemi. Ocipece, OYTiHTI Ka3ak
oneOueTiHIe KOTHUTUBTI YFBIMIAPIBI Ma3MYHIIBIK
TYPFBIIIA KoJIjaHa OiTy KaHaAIIbLT 131€HICTiH XKeMici
(Nurdayletova, 2011: 312).

HoTm:xe MeH Taua KbI

Kaszipri ka3ak Mmo33uschl — CIOXKETTIK Ma3MyH-
HaH OypblH akblH (QUIOCOPHUACHIHAAFBl  Ta-
HBIM HipiMaepiH Herizre amansl. «[lo3s3ms — yibI
xymOak» — gmeimi [ocroeBckuii. PacwiHpa,
MOA3USTHBIH, KYMOAKTBIFbl aKBIHHBIH TO3THKAJBIK
HOTEHIMAIBIHBIH JACHT eiliHe, ICHXOJIOT USUIBIK OMBIH
MeHOepiH ChI3yAaFbl MeOepIiTiHe, JKaambl TaHBIM
MEH JKeKe TaHBIMABI 0ip-0ipiMeH YIITacThIpa OTHI-
PBIIL, (POPMAITBIK KOHE Ma3MYH/IBIK KaJIBIITHI CAKTal

aly JopeKeciHe, HAKThl DJIEMEHTTEP MEH apajac
ANIEMEHTTEPi, JeTalb MEH IITPUXTIK HeTi3aepi
TEPeHHEH Wrepe OTHIPHINT OJIEHHIH 1K JKoHe
CBIPTKBI MIHE3IH, SFHH XapakTepiH alia amyblHa
Tikenel OaitnanpicTel (Zadornova, 1992: 124-126).
XKorapeiga aranraH To33usl KYMOAKTHIFBIH ally
YIIiH FBUIBIMJIAa KOTHUTHUBU3M CBIHIBI MOHAPAJIBIK
FBUIBIMHBIH KapKbIHJIbI JaMy YCTiHIE €KCeHIITiH Je
afTeIm OTTIK. EHmene Ka3ipri Ka3ak MO33HMsACHIHBIH
eJICHJICPIH TaHbIMFAa Kapai capanar, KOTHHTHUBTI
YFBIMIAPABIH aKblH OJICHACpiHAe KepiHic OepyiHe
JKekellel  TOKTajaiblK. Toyenci3mik — anFaHHaH
Oepi Kazak TOA3MSCHIHBIH apHAachl KEHiHEeH allblI-
mel.  CoOHBIH  anjibIlHFBl  KaTapblHaH EceHranm
PaymaHOBTBIH aKbIHIBIK dJIEMiHE TOKTAJBIM, aKbIH
JKaHBIHBIH JKYMOaK oieMi MeH TepeH (UIoco(us-
CBhIHA YHIJICHIK.

Kepxkewm ryn kepce KoHakrai,
Kebenek 6exep Ma3 6ONTEHL
Berenex KakkaH TOpbI aTTal,
Berenmeit otim a3 KeTTi.
Tarsl Oip xa3Fa KbICKap.Ibl,
Tanaichbl3 FYMBIP TapbIFBII,
Tarablp NEHTYFBIH MBICTAH/IBL,
XKibiTkeH 6ap Ma JKaJIBIHBIIL.
Bak nefiTiH KycThl Kaiftapsim,
Konnpipran 6ap mMa KombrHa?
Ocep Me Tynaep KalKajbll,
TikeHek OiTKEeH JKOJIbIMA.
Komn-astFpIMIBI TEH IIBIpMAT,
TeOeMHEeH Kopi TOHIM KY3.

Ky MbIcTaH oiiHamn, MeH LIbIHAAI,
Tanait na sxepre Kesimmis.
IlIsiHBIMEH TET1 OTIEH ME,
Kaprbichl Kaitna, kaitna yimrs1?
«apmarcam, kemip» aen keiae,
Asim Ta KeTeM OaiFyCTHI.
©OMip3ast YIMBIH MeH Jie Oip,
Te3imi KypbIII KOKTEMIp.
Oreii memneHiH epMeTiH,

Y3e KalatblH KeTIerip.

AxpiH Ecenramm PaymaHOBTHIH Oy eJeHIH
TOJIBIKTAl alybIMBI3IIBIH 0OacThl cebebdi — eJeH
TaKBIPBINTHIK-KAHPJIBIK KBIPBIHAH 0OJIeK, YJITTHIK
OOJIMBIC TIEH YITTHIK MiHE3, JYHHETaHBIMJIBIK ON
EPEeKILENIriH TOJBIKTal KaMTbiFaH. KOrHMTHBTI
aCIIEKTIIep Il KapaCTBIPHIIL, YFBIMIAP/Ibl AKbIPATKAH
TyCcTa aKblH ECeHFalHIbIH DIETHUSUIBIK CTHIIBJETI
«curHanaplk, Oenrinepin» (I’in, 2001: 6) oHnai
kepyre Oomnanbl. «berenek KakkaH TOpbI aTTaii»,
«eMmip3ast YiI», «erei 1iere epMeri», «Ky MbICTaHy,
«TaFbIp NEWTYFBIH MBICTAH» CHIHIBI TIPKECTEPIiH
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acTaphl aKbIHHBIH TI033UsS QJEMIHJCT 9eOueTTIK
IITAaMIIBIH alKBIH KOPCETINl TYp. OMipaiH oTyi MeH
ajJiaM TarJbIPBIHBIH COJI OMipre Kapai MKeMIeayiH
aBTOp JKANIBIFa OPTAK aBTOPUTAPIBI KO3KapacleH
eMec, KepiciHIe, Ka3aKKa TOH YFBIM IITPUXTapbIMEH
OelinenereH. Ecenranu eneHaepi — Ko KOMIOHEHTTI
KyObUtbIc. ON TOA3USHBIH Oip FaHa COKMNaFbIMEH
JKYpMeH, ©3iHIH aKBIHABIFBIH TYPJIl COKIAaKIEH
TaHBITA OTBHIPBIN JaMbITa ajiFaH akbiH. EceHranmu
eINeHIepiH/ie TICUXONIOTHS MeH (riocodust mapai-
JIeTh KepiHic Oepemni. Op TapMakTa (QrIocoPpusITbIK
MOH MeEH actap 00jca, TCEPCOHAKABIK SFHH
KeHinKep KOHIUI-KYHi IICHXOJOTHSHBIH HETi3iHIe
OcitHeeHe I1.

MeH osiHaM YHKBIMHAH MYJITH Oepir,
KinT ToKTaraH cexinai ChIpFu Kemim.
Xbutan — MeHiH Tapuxsim!

Tycimne ne

KpUIFBIHABIPBIN Opalibl 01 BUIFH KEJill.

AKBIHHBIH OyJ1 0JIeH Y3iHAiCiHeH IPUMHUTHBU3A-
OUsUIaHFaH  OCiHe <OKbUTaH» OelHeci BHU3yall-
Ioel  Typme enecteiini. Ecenramum enenmepinae
KacKalJaK, >KbUIaH, KapakeK alfelp, Kyjla Tai,
COUTYIIIK, aKCYHKap CBIHIOBI OcitHenmep oOpas-
Ibl SIFHU KeHWimKepAi jkaHama TypAe acTapibl
cyperreiiai. CoHpIMEH KaTap KOTHUTHBU3MHIH Oip
Oesieri KOHIENT T€ aKbIH HIBIFAPMAIIbUIBIFBIHIA
MOJIBIHAH Ke3jieceni. ocipece MeTahUu3NKaIbIK
KYOBUTBICTap aKbIH OJICHICpPIHEH XUl KepiHic Ta-
Oanpl. Ecenrany yakpIT IMIEHOEPIH IOJI aHBIKTAI,
NMadbIMBIHBIH TEPEHJIrH, IIIKI TOJFAHBICHI MCH
00pa3IbIH KO3FaIIbICH MEH 9PEKETiH, Ce31IMHIH HO31K
HipiMIepiH OKbIPMaHFa KaKCHI )KETKI3eIi.

Kazipri ka3ak mo33uschIHIa ©31HIIK OPHBI Oap
Keleci akpIHBIMBI3Z — Mapanraii PaibiMOexyIibl.
AKBIH TIOI3WSCHI — aTajaH KaJfaH aMaHaT IIeH
Oyrinrinin OeiHeCiH KaTap YIOTAacThlpa ajiFaH
eJICHICpAIH  KaTapblHa  >kaTagsl.  Mapanrail
MOI3USCHIHBIH, 9P YKOJIbI aKBbIHHBIH ©31HJIK THUICHI-
MBI MEH OMIIBIH KOpKEeMIIriHeH Typaasl. MapanTai
aKbIHHBIH €JICHAEPIH KOTHUTUBTI TYPFhIIA Tajufay
OapeichbiHIa OJ1 kepzeri (GUIOCOPHSIIBIK MOHII
aIlybIMBI3 KepeK. AKBIHHBIH CaHACBIHIA KOATAJIFaH,
TaHBIMBIHIAFbl MOJICHN KOHLIENT, SIFHU MOICHU KOJ
€CKi MEH »aHa YFhIMIapJbIH Oip-OipiMeH acTaca
aysl. MapanTail e3 elieHiHIE TYPKi capbIHBIMEH
KaTap KbIpayJapAblH AOCTYPiH JKOHE OYTIHTIHIH
Jle alIIBIKTBl OWJIapblH YitnecTipeli. AKBIHHBIH
OJICHJICPIHIH KbIP-ChIpbIHA OOiNay YIIIH aKbIHHBIH
031 OOJBINT ce3iHe adybIMBI3 Kepek. Kes kenreH
OKbIpMaH yIiiH Oys ete kypaeni. Ceoe0i Mapanraii
0ip >kepAe imKi ce3iMiH JiHM CEeHIMIMEH KepceTce,
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Oip eneHiHAC Ka3aKThIH e€CKUTIK YFBIMIAphIH
JKaHFBIPTA OTBIPBI, YITTHIK OOSyMEH KepceTe/i.
An enni Oipme bateic men IlIviFbicThIH MH)TIK
MMePCOHAXKIAPHI apKBUTHI OelHesneimi. AKBIH Ta-
HbIMBI MEH KHSJIBI YIITACKAH MO33UsAa Ka3ipri
Ka3aK TOA3USCHIHBIH YJIKEH KaHAIBIFBl OOJFaHBI
ma Oenrim. CebGebi Mapanraii MO33UACHIHIA
KOTHUTHBU3MHIH Oip cajlachl CTEPEOTHITI Macele,
SIFHH CTEPEOTHITI CUTYAIUsl KoM Ke3fecedi. AKbIH
JKEKE TaHBIMBIH KOPCETE OTBIPHII, JKAJIIbl TAHBIMFA
OpTaK MocelieHI KaMTHIbl. OJNCHIEpiHe YITTHIK 6H
Oepin KaHa KoliMal, op TapMarbIHa (PUI0COPUSITBIK
MarbIHaHBI KOCa YHJIECTIpTeH.

Kapa TyH KyJ1aiip1 6aysIpbiHa ar JaJiaHel,
KypeH Hyp KeKKHeK Ke3iH/Ie MeNeN Typ.
AKKaH KaH CUSAKTBL.

JKynapi3nap Kapanibl, FaTaMHbIH OCTiH/IE JKapabl
JKymbIp sxep amackin Gapassl.

KypeH Hyp kexxuek Ko3iHIe ChIpFaHaI
Omeni.

OJreH — o YMITi AJJIaHBIH,

A3ajbl CUSAKTEI.

Caifrangap Typ Kapar, i6ijic TeciHe Tyn Kazaar,
Iennenep umaHbIH ypian an!

Byt coTTi cyperTey — KaH JKYTHII alTaThIH Kaciper,
MeH — Tycci3 pep3iMiH ak, Kapa mapibiia
CeHJienTeH KoIeHKe CUSKTEL,

Oi1 ycTap 6ach ’OK.

AK Hecep Kytona MemHiH xacbl 6o11.

Artmaiinel TaH eHJi, meIKnaiael KyH kekke,
blprarsl Oy3bUTFaH oyeHAeH.

[11i ©pT CHSAKTHL.

AOGBUIHAp KipMereH QypMeKKe,

KabOsutnap ue eni KypmeTke,

MakuapablH TaHb! epTeH!

Hipaekre, an gipaekTe.

MeHiH ne, CeHiH 1€ co3aepiH KYMOH],
«Amam3ar 0anackl 3UsSH/IA, FAIBLI OM...)»

Epreri cusKTEL

EpTreHiM TymMaHIBI, apTHIM — OT,

Keuwr, kerurne KyHoMIi,

Anran — MeH, Oepren — Ce eniy roii Kypasmb.
KymbIp sxep amacein Gapassl,

Konsinna Kypansr

«CeHTUMEHTAIBABl  KYOBUIBIC»  aTTBl Oyl
OJICHHCH AaKbIHHBIH TaHBIMBI MEH DMOLHUSICHIH
alKbIH aHFapaMbl3. TakpIPBINTHIH ©3iHEH AaKbIH
OOUBIHAAFEl JKal-KYHIl YFBIHBIN, acTapibl YFBIM
MEH >KaHCBI3JIaH >KaHJIbIFa alfHAIFaH aKbH KapTH-
HaJapblH OHail kepyre Oonanel. KOrHUTHBU3MHIH
Oip Oeimeri KOHIENTUIEPAI OJIEH JKOJIAPHI-
HaH i3JIeTeH Tycra, MapanTaiJiblH aTajJMbIIl M0-
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I3UACHIHAA MeETa(U3UKAIBIK KOHIICTITUIED KUl
ke3geceni. KoHIENT kem KOMITOHEHTTI KYOBLIBIC
eKeHIH eckepe OoJicak, MapaiaTaiblH KOJJIaHFaH
MeTadusukaiblk kKoHlenrtinepi (Grisanov, Mojaiko,
2001: 467) ce3iHy opekeTi apKbBUIBI pyXaHH
JIYHUECIHIH €CIT1H OKbIPMaHFa aiikapa amikaH. Ajnam
TOXiprOeci apKbUIbl FaHa TaHbIN Oiyre OOJaThIH
KYOBUTBICTBI JTaMBITY OapbhICBIHIA FaHA TYCIHYyTe
00JaThIH YFBIMIAP/Ibl KO30€H KOpill, KOJIMEH YCTaIl
TaHy MYMKiH emec. CoHOpIKTaH (HuI0CO(PUSIBIK
MOHI 0OachlM, aJaMHBIH Ka)KETTUIINH OTEHTIH
a0CTpaKTiNl YFBIMAAPAbl HAKThl TYpaKTalfaH Je-
(GUHUNMSIIADMEH TaHBITYFa OOJMaimel.  Amam
KaJlaif Ce31IMIIK TYPFBIJIa CE31HE i, 1ITKi IMOITUICHI
MEH CBIPTKHI Ce3iMi Kalail yHaeceai, ColaH alFaH
ocepi apKbUIbI TaHBITAJIBI (Amirbekova, 2006:
124-125). Tloa3usama, coublH imriHAe Mapanrait
MO33MSICHIHIA MeTa(pU3UKAIBIK KOHIENTUICD JKui
ke3neceni. KoHmenT jxeke ajgaMHBIH FalaMIbl €3
TaHbIM JICHIeHIHE TaHBIN OLTy epeKIIeNiri JecekK,
MapanTaii Mo33UsACHIHAA KAWFb, KyaHBIII, OKIHIII
KOHIIETITiJIEP1 SMOIOHANIBIK, MOJICHH KOHE KOPKEM
KOHIICITUICPIH OapiblK OCNTUIepiH HEeM/JICHIM,
aKbIH OWBIHBIH Tapa3bIChiHIA capananraH. «Kapa
TYH» MEH «KYpEH HYp» aKbIHHBIH KOHIUI-KYHiHIH
ayblp acTapblH, MYHHBIH OeifHeciH cyperTece,
KapaJibl FajjaM MEH Kapaybl KYJIJIbI3, a3allbl dJIeM,
aZlacKaH JKYMBIP JKep JIe aKbIH QJIEMIHETI yaibIM,
KEJICIIEKKE JIETeH CEHIMCI3MIKTI KepceTe . OneH e
agam3ar meH JKapaTkaH apachlHAarbl OaiinaHbic
CypeTTenesi /e, aKblH KYpec TICHXOJIOTHSICHIH ala-
Iiel. 101TiCTIH TOCIHE Ty TaFybl, MleMi3aiH )KaChIHbIH
aK Hecep OO0JIBII KepiHic Oepyi, JKYMBIP KepIiH aaa-
cysl — Mapainraif Gpnuioco(UACHHBIH acTaphIHIAFbI
TICUXOJIOTUSITBIK KOHII-KYU. AKBIHHBIH 3CTCTUKAIIBIK
acepi iHU CeHIMHIH (parMeHTTepi apKbUIBI CypeT-
TenreH. MapanTaiasiH KBIPBIHIIA )KaHA TYHHECE3IM
Oap. OHBIH JaybICHl — OUiK JICHICHIETT KEKe JIAaybIC.
Con keke HaybiC apThIHAH J>KAHFBIPHIK IIBIFBII
Typazpl. AJl O aHFBIPBIK KYJUTI KOFAaMHBIH Jay-
chl icmerti. MapanTaiijgarbl iMIKi THUICBIM J[IHMEH,
KOHE TYPKiJIK MUQTIK YFRIMIAPMEH acTachlll XKa-
Tagel. Apam-aT Meramopdo3achl TYPFBICBIHIA
aBTopzblH «KeHTaBp» 6€JieHI Jie¢ OCBIHBIH aiKbIH
KepiHici. JKpUIKBITYpHIAT — THIIIOMOP()U3M EKEeH-
IiriH eckepep Ooiscak, Mapantaiineie KenTaBps!
— KOC MaFbIHaJbI, CHMBOJIJIBIK acTtapia Oyl — pyx-
TaH YCTeM TYCKEH HOICi. AKBIH TaHBIMBIHA YHIJIEp
Ooscak, kici OeiiHeni, TapnaH >XYpekri OeiiHe —
aBTOPBIH O3IHIIK JTUPUKAIBIK «MEHI». AKBIH KOl
OJICHIEPIHAEC «MEHIH» YITTHIK MEHTAJINTETKE cait
acrapnaiinel. «bo3znap Goncam, MeH 6o3naibiH 60-
Tagai», «MeHiH OenTipikTepiM — IeTiHeH ala-
JTam» CBIHIBI TIPKECTEPIiH ©31HEH aKbIH KOJAaHFaH

KO3FayIllbl KYWITIK OeifHenepaiH OapibIFbl JIEpIiK
©3iHIH OOJMBICHIH, MiHE3iH amaTBIHBIH KOpPEMi3.
Mapainraii 63 033UACBIHIA €CKi MEH JKaHAHBI Oip-
OipiHe Kapchl KOWMaiiibl, €KeYiHIH KOCHIH/IBICHIHAH
TONBICKAH, «KYHapibD» JIYHHCHI Ce3 eTel.
OJeHyiepiHeH YITTBIK PYXTHl aHFapFaHbIMBI3/Ial,
aKbIH acTapiibl TYPZAE, KOTHUTUBTI YFBIMIAP/IbIH
HETi3iHe KOFaM MeH aJiaM, aJlaM MEH 3aMaH, 3aMaH
MeH Ka3aK apachIHIaFbl KYPECKepIiK IMCUXOIOTHSI-
HBI OKbIpMaHFa 63 (MIOCO(UACHIHBIH MIeHOSPIHIe
JOIIMe-T1901, Hak skeTkizeni (Gizdatov, 1997: 18-21).
Koram OefiHeci aBTOp TaHBIMBIHIIA MPEIEHIACHTTIK
(eHoMeHIep apKbUIbl cyperteneni. bi3  oHbI
AKBIHHBIH «300JI0THSIIBIK TEPMHUHIEP» OJICHIEPIHSH
Kepe anambi3. JKaHyapJelH OpeKeTi apKbUTbl OHBIH
acTapplHa aJaM MiHE3iH SKH KOFaM OciHeciH
KOpPCeTyl — aBTOPBIH epPEeKIIETITiH KOPCeTeIi.

Asinaii raHa aitHaBIT OOJIMAC JKackIM/Ia,
Tynxini kepreM Ma3 OOJBII KYJITCH MUBIKTAH,
KaHIIBIKTEI KOpreM KOpKaylnapMeHeH YilbIKKaH,
Kapraiiran makTa KisaH KyJ1ar eJIeTiH
Kpipanns! kepin, ke3iHEH CYMIBIK KYH YKKaM.
BynOysel kepreM KoKeKTep YIIiH YsUIFaH,
Ecekrti keprem TyJImapaaH O3Bl CHIH aJiFaH.
MeresxiH kepreM aKbUIIBI TyFaH Oiperei,
KapeI3ra cypar TaybIKTaH TUTTEH MU ajfaH.
BopCHIKTEI K@preM KapHBI MEH MOIHEI Oip OiTKeH,
Kanznenai keprem minnepai ypin YpKiTKeH.
Kyneitin necem, Ko3iMHEH KaHBIM TaMa/IbI-ay,
Kapranap omi oifHar >kyp KekTe OYpKiTIIeH.

«Onebuer — MeTadU3MKAIBIK KyOBUIBIC, Ta-
HbIM YIOIiH TapThICATBIH MOHTUIIKTIH Mailja-
HB» — Jen MaHmenasIlnTaM TYKBIphIMIaraHman
AaKBIHHBIH CIOJKETCI3 JI€ IOXTHUKANIBIK ITOTEHIIHA-
JBIH TaHBITA allybl, TpPEUEACHTTIK (QeHoMeHIep
APKBUTBI TIEPCOHAXIBI ACKAKTATYHI, OKBIPMaHBIMEH
TICUXOJIOTUSIJIBIK OWBIH apKBUIBI KaphIM-KAaThIHACKA
TYC€ aJybl — KOTHUTUBU3MHIH 9IcOHETTe /i KEHIHCH
aImbpUIBI, JaMy YVCTiHAE eKCHIITIH aHFapTambl
(Vinogradov, 1963: 26-33).

Kagzipri ka3ak MO?33UsACHIHBIH TaHBIM MEH CaHa
TOHIPETIHICT] KAaHAIBIKTAPBIH CO3 €TIl, OJIAPIBIH
KOTHHTHBTI AaCIEKTUIEPiH oJeOUeT TYPFBICHIHIA
KapacTeipraH TycTta JKanna Eneycizaiy mo33uschl-
Ha TOKTamMay MyMKiH emec. Cebeli IIeTHsUTBIK
CTHJIBJICT] «CUTHAIIIBIK OCNriiep» e, KOHICNTLIIK
YFRIMIAp 1a, MeTapu3uKalIblK KyObUIBICTAp Ja
aKbIH IIBIFAPMAIIBUIBIFBIHBIH — 0acThl  Oesriyepi.
XKanna Eneyci3giH  eneHAepiHAEC  «TarabIpy,
«eMipy», «mepimTe» KOHIENTiIepl Xui Ke3Ieces.
bip eneHinme 31 TaFABIPABIH KEUITIH coMaaca, SHIl
Oip/ie TaFapIp — aBTOPABIH 6JcH]. XKanHa Eneyciznin
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MO33UACHl OKbIpMaHFa XYMOAKTBIFBIMEH KbI3BIK,
aKBIHHBIH THIJICBIMMEH ChIpJIaca alybIMEH KBI3BIK.
OxpipmaH JKaHHaHBIH TIOA3USICHIHAH aKBIHHBIH ChI-
PBIH, ce3iMiH i3aeiai. CeliTe Typa ©JCHHEH 031Mi3i
13IEUTIiH, TINITi TAYBI AJIATHIH COTTEP € OOJIaIIhI.

Bip >xo 6apbiH Oinrem —

©3re JKOJIap/aH.

Bipey Oapsia — ThIM Oackaria GopiHeH...
Ou — GmiKTey Kici cajlap KOpFaHHAH.

Omn — 6akpITChI3 JKyperimMeH... ApbIMEH...
Bip MmyH GapbiH Ginrem e3re Oap MyHHaH.
Bipey 6apsin — Teper Omip, OnimMHeH...
Omn — 6ip Coyne mibira GepMec anabIHHAH.
On — 6ip To3ak Tyce 6epMec KOpiHTEH...
Byn cokmakka kepineni 66 TeH-IIBIH.
Aunna yHCi3.

Anam piscis.

KAH — kaiiga?

...ceH, JXKyperim, He icTeili anap eKeHCiH!
On — a3bUIbII KOWFaHHAH COH MaHJaliFa.

AxprH JKanna Eneyciznin 0y eneHingeri «Om»
ABTOP TAHBIMBIH/IAFbI )KAHIbI SIKW JKAHCBI3 KEHINKep
eKEHIIrH aXbIpaTy eTe KubIH. bipey aKbpIHHBIH
OMOITMSCHIHBIH ~ KEHINTKepiH amgaMMeH OekiTce,
eHai Oipey aKblH INAOBITBIHIAFBI ©JIcH OeiHecl
nen TyciHik kenripeni. Cebebi emMip MeH eIiMHEH
TepeH, KOpFaHHaH OWiK, )KYPETiIMEeH >KOHE apbhIMEH
OaKpITChI3 OCHHEHIH TYIKI TaMbIpel — aJaMHaH
OYpBIH KEYJICHI JKapBbII IIbIFAp MAOBITTHI KBIP KO-
JlapbIHa YKCaWIbl.

XKanna Eneycizmiy keneci *KbIp KOJAAPHI Ja
OCBHIHBIH aiKbIH KOPIHICI A€M aliTa ajJambl3.

Fampikka TosBI Fasiam.
Oifen 6om — >xapanaliMbIH!
Kanamapl KoibiMa anam.
AlitHaMa KapaMaiiMbIH...
OMipiH KepMeciHeH
JKymeIn an FYMBIPBIMIBL
KeTCeM Foii!

AxmaroBa OeyMeciHe...
O3iMzelt TyHI MYHABI.
O3iMzelt MYHBI — JKBIH]IBL...
Kan emi O xansiager! Ackak!
MeHiH 1e MyHBIM 0aTbLI!
CypeTiH aJbll TacTail.
Beitremai imim xarsIp...
Buneiirin.

Buneren ne

Tarneip roii!

Kemr xexemin.

Dx!..
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CeHi cyitmerene!
Binmeiimin... He icrep enim?...
(https://adebiportal.kz/kz/authors/view/2276)

AxpiH JKaHHa JKBIpJaphlHAA IIKIMIe YKca-
MaWTBIH TIpKECTEp OMIIANl TaybINl, OHBI XJIBIK Ta-
HBIMBIMEH YINTACTBIPHIN, aMOe0an KOHIENTiIepIi
Oipereili KOHIETUIEpre aiHAIABIpanbl. MaceseH,
aKbIH IIBIFAPMAIIBUIBIFBIHIAA  KHMI  KE3[ECETiH
TaFIpIp», «IEpIiITe», «ce3iM» KOHLENTiepi
KOHIENTYIbIK JIEHrelre KOTepiNil, MbIHAJAN
OipTyTac ayHue OeifHeCiH XKacalIbl: mazobip — o/1eH,
nepiume—noda3usi, ce3iM—eoJeH2e 0e2eH KYumapivlx.
«Kan kaii xarmaiina Owikrerni? Kemipren caii-
bIH. JKepaeH He KepiHCe COHBI e OepyaiH KaXeTi
JKOK: JKaJIFaH aTakTap — OHBbIH KaHAThIH aybIpJiaTa-
nel...» «Keynenepnin iminen YKaH i3gereH» akbiH
AxTebe acmaHbpIHIA >KaHOBIP OOM JKayBIN TYpabl
apa-typa. Kymri oneMji maH-To3aHHAH TazapTyra
KaOumeTTi Mejmip JKpIpiIap Tacaga Kan KOMBIT
XKypMerenze, Oi3lliH e KoFaM MyHTa3naid Oonap-
Ma emi... Ocburail Jtenm akblH XakKbIHIa OW TepOe-
IreH OKbIpMaHHBIH ©31 JKaHHa elleHIepiHae FaHa
Ke3/IeCeTiH KYOBLIBICTHI alIIbIKTAI TYPFaHIal acep
KanapIpaael (Jamanbaeva, 1998: 140-151).

JKorapeima KeNTIpIITeH ©JieH IKOJIIAPBIHBIH
Kali-KalChIChl 00JIMACKIH, Op TapMarblHA XKEKE KOH-
uent OipiikTepiH KeMKepreH. AKbIHHBIH iMIKi 00I-
MBICBI, TAOMFAThI, HO3IK CE3iMIre TOJBI HipiMuaepi
OJICH apKbUIbl OKbIpMaHfa keTelni. OKbIpMaH
TeK Ma3MYHMEH IIeKTeIMeyi KepeK. AKBIHHBIH
TaOWUFATHIHAAFBl KOPIKTEYINT KYpaaapiblH Kal
JKepJle He YIIiH KOJIaHFaHBIH, HE YIIH TEHEYIIH
COJI TYPiH 6JIEHT€ OpHEK eTKeHiH Oinyi mapt. Tingeri
uHBepcuda, MeTtadopaibl artagsMAap, HICHIECTipy
CBIHJIBI KYOBUIBICTAp 9/1e0M TaljayiblH HEri3iHae
M033usI Macenecinae KoOipeK KapacThIPBUIBII KYP.
Kazipri moa3usgarsl THIHBIITHIKOSK OO0MIKOKIMY-
neiHbIH, Epiian JKyHICTiH KolIaHBIC epeKienikTepi
0333 CaJlaChlHA TEK Ma3MYH eMecC, COHBIMEH KaTap
KOPKEMIIIK TaHBIM EPEKIIETIKTEPiH A€ NaMBITKAH.
IMos3ust Tex Oenrinmi Oip acmekTinep TeHiperiHue
FaHa KapacThIpyFa KeIMeHTiH qyHne. O xKep/e TeK
Ma3MyH MeH (opma raHa Oipikmneiiai. ABTOPIbIH
1IIKi ce3iMJIepi, OHbl UMIUIMIUTTI SIKH 3KCILTUIUTTI
TYpreIIa Oepyl Je aHFapy KepeK KyOBLIBICTapabIH
0ipi. AIIBIK O MEH KachIpbIH OWIBIH Macenenepi
YHJECIIT XKaTybl Ja MYMKiH. AKBIHHBIH TaHBIM
IIEHTeHiH OKBbIpMaH aHarapa OepMeHTIHI cekinmi,
aKbIH Jia OKbIPMAaHHBIH KaObLIAay JCHTCHIH YHEeMI
yra Oepmeiini. Byn cyObekTHBTI TypFblga €Ki
TapanThIH TaHBIMBIHA TiKeNleH OaiIaHBICTHI OOJIBIIT
keneni (Qasym, 2005: 300). Kazipri ka3zak mo33usi-
CBHIHJIA €CKUTIK YFhIMIAp KEHIHEH KOJJIaHBICKA He.


https://adebiportal.kz/kz/authors/view/2276

A K. Kyrtaesa, C.b. Ep>xxanoBa

MojiepHHCT aKbIH peTiHae TaHbuFaH JKyMekeH
JKBIPIAPBIHIA KKOHBIPY», «YPIIBIKY, KKAPHSD», «KOH
ce3Jiepi KUl KOJaHblIca, OYTiHT1 3aMaHHBIH ITOCT-
MOJICPHHCT aKbIHAAPBI Ja eCKITK YFhIMIApBIH
03 TaHBIMJAPBLIHBIH MIEHOEpiHAe XaHa ¢opMana
ycoinyna. by opaiina, STHOMOICHU aTayiap Kasipri
MO33UAAa KOTHUTHBTI YFBIM PETIHIC KOJIAHBICKA
ne. KaMiel, kereH, )KYTeH, KHi3 Yid, CoyKeJe ChIH-
Abl DTHOMQJICHHU artayJjiap aKbIHAAPABIH MIbIFapMa-
UIBUTBIFBIH/IA ©3TeIe MOHII YCTETI, JKaHaa ¢popma-
Jla TaHBUTFaH. byJ1 o/1e0u Taniay HeICAaHBIHIA TEPECH
i3nenicTi Kaxer ereni (Mankeeva, 2008: 353).

KopbIThIHABI

Kazak moa3usiceiHa, COHBIH IMITHAE TOYENICI3IIK
aJFaHHAaH KEWiHT1 TIOJ3USHBIH JKaH-TYHHUECIHIE
YJIKeH e3repic, ipi cinkinicrep Oap. Tex Ma3MyH
MeH QopMaHbl FaHa KaMTbIMail op akelH ©3
KOJITAaHOAChIH, I033MsIFa JETeH JXEKEe KPeIOChIH
TaHbITa anfaH. bi3 MakanampI3ga comapisiH Oip
JKaKThl FaHA KOPIHICTEPiH capanail aniabiK. TaHbIM
MEH TaJlFaMFa, CaHaja KOJATAJFaH TYPJi FalmaMIbIK
HeMece aKblH caHachIHIarel OciiHenepre Oapbl-
MbI3IIa TOKTaNIBIK. Jlece me Oy a3nmblk eTeni.
Iloa3usimarel KOTHUTUBTI acIEKTUIEp/Ii KapacThIpy
OHBIH ILICHOEpiHJAEeri IYHUENepAi Tyreil KamTybl
KepeK. AKbIH — jkeke Tyira. OHBIH 63 MOPaJIbAbIK

KaObuIAay, TYiciHy meHOepi Oap. Con meHOepze
OJl Ja ©3 IIbIFapMallbUIBIFBIHAA JKaHA Ke3Kapac
apKbUIBl THIH JYHHET€ KOJ KETKI3rici Kelesi.
Fanamubig OciiHECIH 03 TaHBIMBIHBIH HOTIDKECIHIIE
skacayra yMTbUTa 6. COHBIH HOTHIKECIHE, 971c0neT-
TE€ KOTHHUTHBTI VFBIMIAp TEPEH 3EPTTEyli, ThIH
i3meHicTi Kaket eTimt oteIp (Orazbek, 2002: 152).

Kaszipri ka3ak akbIHIapbIHBIH O©JICHICPIHIH T
— Ka3zaK JYHHETaHBIMBIHBIH FalaMJbIK OelHemeri
KOPIHICIH kacaymibl api TaHBITYIIB Oipiik. bizgin
AKBIHIAAPABIH IIBIFAPMAIIIBUTBIFBIHBIH MOHI
YJIKSH[I-KINI  3epTTey eHOEKTepiHIe TOJBIK
amplia  KoWMachkl aHbIK. OmapablH — eJIeHIepiH
«yaKpITTaH TyMaca, yaKbITKa )KETICHI» Karuachl
TYPFBICBIHAH  KapacThlpy  OpBIHABL  byriHi
AKBIHIAPIBIHITOA3UACHIH YFBIHY YIIiH oyell «MOH»
MEH «MarblHa» OIpJiriH axXelpaTy KakeT. MarbiHa
aifHamazarel HOPCEHI, KYOBUIBICTHI Typa CHITaTTaii-
ITBI 71, MOH JICKCUKAJIBIK MaFbIHA YOXKIUTITIH caKTai
OTBIPHII, OJIAPJILIH Ma3MYHbBIH Oepei. [loaTukanbik
MOTiH/IEp/Ie MOHHIH KbI3MeTi 30p. TNk TYIIFaHbIH
MOTIHJIET1 MOHI HaKThl 00JIMai, ce3 Je, MarblHa Ja,
o0pa3 Ja «TYCiHIKCI3» cumaTr anazpl. MoH jKoHE
OHBl Kypaymibl TiAIK OIpmiKTepAiH apachlHman
1ITe# TapMOHUSIIBIK, YieciM 00irysl miapt. Tymren
KenreHae 0i3 KapacThlpFaH KOTHUTHBTI YFBIMIAp
JKOFapblla aTaifaH aKbIHIAPIbIH YCTaHBIMBIHAH,
MaKCaTbIHAH TYbIHIANIbI.
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PA3BUTUE TEKCTA: AKTYAAbBHOE YAEHEHUE U
TEMATUYECKAS NMPOIPECCHA

Bonpocsl, cBS3aHHble C OpraHM3aumeit TeKCTa B COBPEMEHHOM AMHIBUCTMKE, PACCMaTPMBAIOTCS C
pasHbIX Touek 3peHust. CyLlecTBOBaBLLME AO CEFOAHSILLIHEro AHS MOAXOAbI K BOMPOCaM O CXeMaTUYeCKOoM
CTPYKTYpe, KOresmu U pPUTOPMYECKON OpraHu3auMu TekCTa MOMOralT HaM MOHSATb OMpeAeAeHHble
acnekTbl opraHusauum Tekcta. CTaTbsl MOCBsLIEHA OCOOEHHOCTSM Pa3BUTUS 3HAYEHMS, BbISIBAEHMIO
AVMHIBUCTUYECKMX N SKCTPAAMHIBUCTMYECKMX (haKTOPOB, 06YCAABAMBAIOLMX SBAEHMS CEMAHTUYECKOrO
Pa3AEAEHMSI U PA3BETBAEHMS, OMPEAEAEHMIO MH(POPMALIMOHHbIX GAOKOB HAa OCHOBE AHrAOSI3blUHbIX
XYAOXKECTBEHHbIX TEKCTOB.

Alo6oe npearoxKeHue umeeT B cebe TO, UTO CBSA3bIBAET ero C KOHTEKCTOM — C MPEABIAYLLMM U
MOCAEAYIOLIMM yuyacTkamu TekcTa. CTpykTypa TekCTa MOXeT ObiTb MpeACTaBA€Ha Kak Lernovka
UYepeAyIOLMXCS TEM U PeM, CBSI3bIBAIOLLLA IAEMEHTbl TeKCTa APYr C Apyrom. Tema — pemaTuueckast
MpOrpeccusi, OpraHu3yst NPEAAOXKEHUS, 0ObEAMHSET MX B KPYMHbIE EAMHULbI U LIEAbI TEKCT.

AKTYaAbHOE YAEHEHWE MPEAAOXKEHMS — MPOOAEMA, HA KOTOPYIO AMHIBUCTUMKA Y>Ke AQBHO obpaTuAa
BHMMaHWe. Hepeako B HayuHbiX paboTax MOXHO BCTPETWMTb YKa3aHM$l Ha Takylo NpobAemy, Kak
OTCYTCTBME E€AMHOrO TEPMMHOAOIMYECKOro annapaTa, Tak Kak pa3Hble MCCAEAOBATEAM MO-CBOEMY
OMPEAEASIIOT MOHSATUS «TeMa» U «pemar. M3yueHne TeMbl U PeMbl SBASIETCS HEOTbEMAEMOM YacTbio B
U3yYeHUM TEeOPUM rPaMMaTUKN. DTU SIAEMEHTbI UIPAIOT BaXKHYIO POAb MPY MepeBoAe TEKCTa C OAHOTO
a3blka Ha APYroM M MpPM aHaAU3e XYAOXKECTBEHHOrO TekcTa. Tak Kak NMpu HenpaBUAbLHOM BbIGOpE TEMbI
U pemMbl B MPEAAOKEHUU MOXKET BO3HUKHYTb HEMOHMMaHMe CMbICAA TeKCTa.

[MOCKOAbKY LeAbI0 OOLLEHMSI SBASIETCS He Tema, a MoAadva HOBOM MHQOpMauMmM o Teme C
aKLEHTMPOBaHMEM BHUMAHUS Ha HEM, AASI TEXHUKM MOCTPOEHUS TEKCTA NMPEACTABASETCS XapakTePHbIM
NPOABUEHMNE KQXKAOTO PeYeBOro akTa B HarpaBAEHMM OT TeMbl K peme. HoBasi MHgopmaLms coctTaBasieT
KOMMYHMWKATMBHYIO OCHOBY, SAPO MPEAAOXEHMs. DTa 4YacTb, Ha3blBaBLLIASCS PEMON, Croco6CTByeT
YIAYOAEHUIO MbICAM, OBECMEUEHMIO CAYLIATEAS, UMTATeAs HOBOW MHpOpPMALMER U B pe3yAbTaTe B
3aBMCMMOCTU OT CUTYaUMM LIeAUM aApecaHTa pacKpbiBaeT HOBble Mpu3Haku Tembl. COOTBETCTBEHHO
CBOEMY KOMMYHMKATUBHOMY HaMepPeHMIO FOBOPSILLUIA BbICTPAMBAET TEKCT, B KOTOPOM Ka>KAbIA SAEMEHT
BbIMOAHSIET OMPEAEAEHHYI0 (DYHKLMIO, YTOObI NMepeAaTb MHMOPMALMIO U AOBUTbCS OMPEAEAEHHOW
KOMMYHUKaTUBHOM LLEAU.

KAroueBble cAOBa: pasBuTME TeKCTa, aKTyaAbHOE YAEHEHWe, TeMaTuuyeckasl Mporpeccusi, TeKCT,
AMCKYPC.
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Text Development: Actual Segmentation
and Thematic Progression

In modern linguistics, questions related to the text organization are considered from different as-
pects. The approaches that existed up to now to the questions of the schematic structure, cohesion and
rhetorical organization of the text help us to understand certain features of the text organization.

The article is devoted to the peculiarities of the meaning development, the identification of linguistic
and extralinguistic factors that determine the phenomena of semantic division and branching, the defini-
tion of information blocks on the basis of English literary texts.

Any sentence has in itself something that connects it with the context — with the previous and
subsequent sections of the text. The text structure can be provided as a chain of alternating themes and
rhemes, joining text elements. The theme — rheme progression by organizing sentences combines them
into large units and a whole text.

Actual segmentation of a sentence is a problem that linguistics has long drawn attention to. One
can often find in scientific papers indications of such a problem as the lack of a single terminological
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apparatus, since different researchers define the concepts of «theme» and «rheme» differently. Studying
the theme and rheme is an integral part of study of grammar theory. These elements play an important
role in translating text from one language to another and in the analysis of a literary text. Since with the
wrong choice of theme and rheme in the sentence, there may be a misunderstanding of the text meaning.
Since the purpose of communication is not a theme, but conveying new information about the
theme with emphasis on it, it seems typical for the text building technique to move each speech act in
the direction from theme to rheme. New information forms the communicative basis, the core of the sen-
tence. This part, called rheme, helps to deepen thoughts, provide the listener or reader with new infor-
mation and as a result, depending on the situation, the goals of the addresser reveal new characteristics
of the theme. According to his communicative intention, the speaker builds a text in which each element
performs a certain function in order to convey information and achieve a specific communicative goal.
Key words: text development, actual segmentation, thematic progression, text, discourse.
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O3ipbaitxkaH Tinaep yHMBepPcUTeTI, O3ipbaikaH, baky K.,
e-mail: kh.isayeva@gmail.com
MaTiHHIH AQMYbI: aKTYaAAbl MYLLIEAEHY
JKOHe TaKbIpPbINTbIK NMporpeccus

Kasipri Tin 6iAiIMiHAE MOTIH Kypay maceAeAepiHe OaiiAaHbICTbl Ke3KapacTap caH TypAi. Kasipri
yakbITKa AeMiH MBTIH KOre3usiCbl, PUTOPUKAABIK, XK8HE KYPbIABIMABIK, MOTIH Kypay TypaAbl CypakTapbl
GeAriAi 6ip MOTIH Kypay acrnekTiAepiH TycCiHyre MyMKiHAIK 6Gepeai. Makarapa MarbiHaHbIH Aamy
epekLleAikTepi 6asHAAAAABI KOHE CEMAHTMKAAbIK BOAIHY MeH OOALLEKTEHYAI KOpCeTeTiH AUHIBUC-
TUKAAbIK, 3KCTPAAMHIBUCTUKAABIK, (DaKTOPAAPAbl alKbIHAQYFa, LET TIAIHAEr KepKem LiblFapmaAap
Heri3iHAe aknapaTTbik, GAOKTAPAbBI aHbIKTAyFa HEri3AEATEH.

Kes keAreH ceraem MaTiHHIH 6aCbl MEH asiFbIHAAFbI MOHMATIHMEH GAMAAHBICTbI. MaTiH KypbIAbIMbI
6aAQHbICTbIPYLLbI SAEMEHTTEPAI Bip-0ipiMeH 6aiAaHbICTbIPATBIH TEMa MEH pema Tiz6eriHeH KypaAaAbl.
Tema pemMaAbIk, MPOrpeccms COMAEMAEPAI OaiAaHbICTbIPA OTbIPbIN YAKEH GipAikTepaeH 6ip 6yTiH MOTIH
KYpanAbl.

CenAeMHIH, aKTyaAAbl MyLLeAeHyi TiA GiAiMi OypbiHHAH Ha3ap ayAapbil KEAe >KaTKaH MOCEAECi.
FoiAabiMi  eHbOeKTEpAEe OCbl  aTaaFaH MaceAere 6Gipluama TOKTAAbIM  >KaTaAbl, aAanAa oOpTak,
TEPMUHOAOTUSIABIK, aHbIKTaMaHbIH >KOKTbIFbIHAH 3€epTTeyLliAep «TeMa» >KOHEe «pema» YFbIMAAPbIH
8p TYPAi aHbiKTarAbl. Tema MeH pemMaHbl 3epTTey rpammarika TeOpusiAapbiH MeHrepy 6GapbiCbiHAA
MaHbI3Abl 60AbIN TabbiAaabl. OAap MOTIHAI Oip TIAAEH EKiHLLI TIAre ayAapraHAa >kKoHe TaapaFaHAQ aca
MaHbI3Abl peA atkapaAbl. Coa cebenTi cermaemae TeMa MeH pemaHbl AYPbIC aHbIKTaMaraH >KarAanAa
MOTIH MafblHaCbl By3blAaAbl.

Tema >aHa aknapaTTapAbl YCbIHYAbl Ha3apFa aAbif, KapbIM-KATbIHAC >KAcay MaKcaTbl GOAbIM
TabblAMaFaHAbIKTaH, MOTIH Kypay TeXHMKaCblHAQ COMAEY aKTiAepi TeMaAaH pemara Kapai KypblAbin
oTbipasbl. Cerinem AP0 6OACA, KaHa aknapaT KOMMYHMKATMBTIK Heridi 6oAaabl. TemaHblH >aHa
GeAriAepiH awarbiH ThiHAQYLIbIFA >KaHa aknapartTap 6epeTiH 6eAiriH pema aen atanabl. CoraH opan
cenaeylli 6eAriai 6ip aknapaTTbl YCbIHbIM, KOMMYHMKATMBTIK MaKCaTbiHa XXETy YUliH ©3 MaKCcaTbl MeH
MiHAETIHe Kapai, KbI3MeTiHe CaiKeC MaTIH KypaAbl.

TyjiiH ce3aep: MaTiH AaMybl, aKTyaAAbl MYLLEAEHY, TaKbIPbINTbIK, MPOrpeccusi, MaTiH, AUCKYPC.

BBeapenne

Tekct npeacrapisieT co00M MHOKECTBO IPEIIIO-
JKEHUH, COeIMHEHHBIX PA3IMYHBIMU JEKCUIECKUMU,
JIOTUMECKAMH W TPAMMAaTHYECKUMH OTHOIIECHUSMU
U CAOyXalux Uil mepenayn uHpopMmaimu, paspa-
0OTaHHOW W HANpaBJICHHOM B OINpPEIEICHHOUN (op-
Me. Tekct mpesncraBnseT coboil clIoXKHOE IIEINoe,
CYIIECTBYIOIIlee B CTPYKTYPHO-CEMAHTUYECKOM
€INHCTBE.

[Ipu paccMOTpeHUN UCTOPUY CO3/IAHUS U PA3BH-
THS JUHTBUCTHKU TEKCTa MBI 3aMedaeM, YTO TEKCT
paccMaTpUBaeTCsl, B OCHOBHOM, KaK CHHTAaKCHYe-
ckoe siBjerne. [103:xe Ha TIepBhIif TIIaH BTN KOM-
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MYHUKaTHBHBIC aclleKThl U (PyHKIMH TEeKCTa M ObLI
MOHAT BOIMPOC O KaTeropusx TekcTa. Ilockombky
TEKCT COCTOMT M3 B3aUMOCBS3aHHOM MOCIeN10Ba-
TEJIBHOCTH ONPEICICHHBIX €IWHHL, MHPOPMALHS,
cozeprkamrasca B ero NpeabIIyIX YacTsIX, MOXKET
OBITH BOCIIPOM3BE/ICHA B MOCIEAYIOUIMX pa3jeiiax.
B cBs3u ¢ 3THM, 110 Mepe pacIIMPEeHus! TEKCTa, J10-
0aBJICHUS K HEMY CIIUHHMII U3MEHsSeTCs 00beM HH-
¢dopmanun. Ctapsie MaTepHajbl 3aMEHIIOTCS HOBBI-
MH U B TO K€ BpeMsl yCTaHABIMBAETCS CBA3b MEXKIY
nepeaaBacMbIMu coobOmieHus M. Ctapast uHpopma-
LUsl TepSET LIEHHOCTh, @ HOBast — IPUOOPETAET ee.
ABTOp, UCTIONB3Ys OEIIETPUCTHUKY HA aHTIINH-
CKOM SI3bIKE, TMOTBITAJICS BBIPa3UTh CBOE OTHOIIE-
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HUE K JaHHOMY Borpocy. Tak, Mbl paccMaTpuBaeM
olmiee cojepaHWe TEKCTa KaK CEeMaHTHYECKYIO
KOMOMHAILIMIO OTpPENeIEHHOTO KOJIMYECTBa IIO/-
COJlepKaHUi, ¥ AaHHas mpoOiieMa Hanbojee SpKO
MPOSIBIISIET ceOs B 00pasmax Xym0KeCTBEHHOU JTH-
TepaTypbl. Hampumep, pasieneHue MOBECTH, pO-
MaHa Ha YacTH, TJIaBbl, maparpadsl MOATBEPKIACT
KeJlaHHe aBTOpa JTOHECTH COAEPIKAIyIocs B Kax-
JIOW W3 3TUX YacTed OINpeeICHHY UH(POPMAIIHIO
no unrarens. CopepkaHus dTHX YacTel, CIMBasCh
JIPYT C APYTOM, CO3/IAIOT B UTOT€ COIECPKAHHUE BCETO
TEKCTA.

IKCnepuMeHT

B. Mare3nyc NOKa3bIBAa€T, YTO aKTyaJIbHOE
YWIEHEHUE TPEeIJI0KEHUs B IpoLecce 0OBIYHOTO T10-
BCEIHEBHOTO OOMIEHUS] 0COOCHHO 3aMETHO B MHChH-
MEHHOM pe4d, U OHO OCOOEHHO SIPKO HPOSIBISETCS,
KOTJa TOBOPSILLME IIOBTOPSIIOT ApYyT Apyra (Marte3u-
yc, 2001: 241). [1o HamieMy MHEHHIO, 3€Ch CIIEAYET
OTMETHUTh CYIIECTBEHHOE BJIMSHUE HA aKTyallbHOE
YIIEHEHHUE elIe OAHOTO (aKkTopa BO BPeMsI OOIIEHHS
OJTHUX U TeX ke nul. JJaHHbIM (akTopoM sIBIsIETCS
BO3MOXXHOCTh OOIIATHCSI Ha 3HAKOMYIO TeMy HIIU
TEMBI OJJHUX W TeX ke nul. Eciu Tema m3BecTHa,
o0neryaroTcs ycjaoBUSI BBITIOJTHEHHUS] TEMOH CBOMX
¢bynkuuil. CX0ACTBO TEMBI CYILIECTBEHHO BIIUSET
Ha BBIOOpP MOMEHTOB aKTyaJTU3aIiH.

Ecnu BeIcKa3bIBaHUE, OTHOCALIEECS K EPBOHA-
YaJIbHOMY WIECHY NapaJurMbl, OTBEYAET MOIHOMY
U JUKTAJIbHOMY BOIPOOCY «YTO TPOUCXOIMUT?»,
TO TeMa, BBIpa)Kalollas M3BECTHOE, OTBEYAET Ha
3aJaBacMblii CyOCTAaHTHBHOMY KOMIIOHEHTY BO-
MPOC «YTO MOYHO CKa3aTh 0 KAKOM-JTHOO JIHIIE U
npeamere?»Takue BrICKa3pIBaHUS HanOoJee Momy-
JIApHBI B peueBoi mpaktuke. [Ipu HaMU4UM mays3bl
B KpPaTKOM IPOCTOM MPEUIOKEHUH HaOII0Aat0TCs
(axyIbTaTHBHOE NOBBIIICHNE TOHA B TEME U yCHIIe-
HUE yIApeHHsl B peMe.

®dakTryecku, 3T0, OyIyYd CTHIMCTHYECKHM
CPEJICTBOM, SBIIETCS MOKA3aTeIeM UCIONb30BAHUS
JUTS pa3sTpaHUYEHUS TEMBI U PEMBI U C LENBIO YIIPO-
HICHUS BOCIIPHUATHUS U TOHUMaHuUsl nHpopmanun. B
TUNAX NPEUIOKEHNH, TAe TeMa-NoAJeKallee uc-
MOJIB3YETCA MIPE]l PEMON-CKa3yEMBbIM, MOKHO BBITIC-
JIUTh TPYU BUJIA OTHOLIECHUN MEXIY TEMON U PEMON:
1) u3BeCTHOE — HOBOE; 2) HOBOE — HOBOE; 3) M3BECT-
HOoe — u3BecTHoe. IlepBrIil BUJ OXBATHIBAET CUTY-
alyio, B KOTOPOH rpaMMaTH4ecKoe YJICHEHHE CO-
BIIAJAcT C aKTyalbHBIM 4leHeHneM. [loanmexamnee,
BbIpaXkasi M3BECTHOE, CTAHOBUTCS TEMOW, CKazye-
Moe, 0003Hayasi HOBYI0 HH(POPMALIUIO, CTAHOBHUTCS
pemoil. Bropoii Buj oTpakaeT MaKkCUMaibHYIO KOH-

CHUTYaTHBHYIO HE3aBHUCHUMOCTh. B TaKnX BBICKa3hIBa-
HUSX HE TOJIBKO peMa, HO U TeMa BBIPAXKACT HOBOE.
[TomoOHOE CKONBXKEHVE MEKY TEMOI U N3BECTHBIM
HE C03/1aeT HUKaKoro ¢opmManbHoro paznuuus. [lo-
STOMY BBICKa3bIBaHMSI MEPBOTO U BTOPOrO BUJIIOB
00pa3yroT ofuH 4ieH mapaaurMmbl. KoHcuTyaTHB-
Hast 00YCJIOBIIEHHOCTh B paMKax WIH 3a TpeieIaMu
MapajurMbel MOKET OBITh Pa3IMYHON crTereHu. B
BBICKA3bIBAHMAX IIEPBOTO THIA W3BECTHOE MOXKET
OBITh CBSI3aH C KOHTEKCTOM IMO-pa3HoMy. M3BecTHOE
MOXET UMETh MECTO B MPEABIAYIIEM KOHTEKCTE WU
MpeJIoKEeHNH. JDTO Oojiee BCEro sBJICHHE CHHTAr-
MaTH4Y€eCKOM 3aBUCUMOCTH. J[pyras ke B3auMOCBSI3b
OXBAaTbhIBAET OMPENCICHUE U3BECTHOIO KOHCUTYALIU-
eii B To# wim nHO# opme. [ OpU30HTABHEIE CBA3H
SI3BIKOBBIX 3HAKOB OMHPAIOTCS HA MPUHIIUI CXOXKe-
CTH, T.€. HA CHHTarMaTU4YeCKHUI PUHIHIL. 31eCh MbI
JOJDKHBI TIPEXk/Ie BCEr0 OTMETUTh MPUHITUM TPSIMO-
nuHEeHOCTH 3HaKOB. OCH CBS3EH S3BIKOBBIX CHMBO-
JIOB OCHOBAaHBI Ha MPHHIIUIIE TIPUOBITHSI, 2 IMEHHO
Ha mpobuoTmiaeckoM mpuHIuIe. COrTacHO dTOMY
MIPUHITUITY, JIBA Pa3HBIX S3BIKOBBIX CUMBOJIA HE MO-
TYT HaXOJUTHCS B OJHO W TO K€ BPEeMs B OJHOM H
ToM ke mecte (Veysalli, 2010: 226).

[Ipu Tperbem BHAE OTHOIIEHUH (U3BECTHOE —
W3BECTHOE) MEXKIY PEMOW M HOBBIM IPOHUCXOIUT
CKOJIbKEHHE M JaHHBIM Cilydail MposABIseT ceds B
BBICKA3bIBAaHUSX, OTBCUAIOIINX HA TOTHBIM MOAAIb-
HBI BOTIPOC THMA «IIPOUCXOTUT JTH JAHHBIN CITydaid
¢ Ja"HBIM JuIoM?» OTBET MOATBEPKAACT WU OT-
pUllaeT W3BECTHBIN (haKT, 0O3ByUYEHHBIH B BOIPOCE.
B3anmooTHOIIEHNE THITA KU3BECTHOE — H3BECTHOEY
WJIA CKOJIBKCHIE MEXIY PEMOM 1 HOBBIM TIPEICTAB-
NSETCS KOHCUTYAaTUBHO OOYCIIOBJICHHBIM. B BEI-
CKa3pIBaHUX IMMOJOOHOTO THIA B3aWMOOTHOIICHHUN
HAOJIFOIaeTCA CKIOHHOCTHh BBIICTUTH PEMY C €IIe
0o0Jiee CHIIBHBIM YAapEHUEM.

A. AOnyminaeB, M3yYaBIIMKA TPOOJIEMBI aKTy-
AITHHOTO YJICHEHUS MPEIJIOKEHUS U €ro HMCCIEe0-
BaHMs, C BKJIIOYECHUEM aKTyalbHOIO YJICHEHUS B
ONPE/ICICHHBIM YPOBEHDb S3BIKOBOM CHUCTEMBI MPH-
XOJIUT K TAKOMY BBIBOJTY, UTO aKTyaJbHOE WICHEHHE
CO CTPYKTYPHOH TOYKHU 3pEHUS B MPEIJIOKECHUH 32
MpeeaMi CHHTAKCHCa OTHOCHUTCS K TIpemjioxkKe-
HUIO, BhICKa3bIBaHUIO U TekcTy (Abdullayev, 2011:
50-51).

M. MycaeB uccieayeTr akTyalbHOE YJIEHEHUE
Ha ypOBHE NIPEIJIOKEHUs, CIOXKHOTO CHHTaKCHYe-
CKOTO IIEJIOTO M TeKCTa, ¥ TIPH 3TOM OH paccMaTpH-
BaCT aKTyaJIbHOE WICHEHHUE B MPOCTOM U CIIOKHOM
NPEAJIOKCHHSIX, @ TaKKE B MPOCTOM H CIOKHOM
CHHTAaKCHYECKOM IIeJIOM B oTaenbHocTH (Musayev,
2012: 206-226). Crnemyer Takke OTMETHTb, YTO
M.MycaeB B TOM K€ UCTOUHHUKE KOCHYJICS BOIIPOCa

147



Pa3Butne Tekcra: AKTYaJIbHOC YJICHCHUE U TEMATHICCKas IIPOrpeCcCust

AKTyaJIbHOTO WICHEHHS MapIEIUIPHBIX CII0KHBIX
CUHTAKCHYECKUX LIEIBIX.

A. AOaynnaeB, cpaBHUBAs aHTJIMHACKUNA U a3ep-
0aifJKaHCKWA SI3BIKM, JIeJaeT BBIBOJ O TOM, YTO
TEKCTBI O00OMX SI3BIKOB (POPMHUPYIOTCSI ITyTEM W3-
MEHEHHs TOpsJKa CIOB (MHBEpPCHUS), WHTOHAIUH,
HCTIOJIb30BaHHUS (hopManbHO-TPaMMaTHYECKIX
cpenctB  (Mop(doJOTHYECKHE M CHHTAKCHYECKHE
CpeZCTBa), a TAKXKE MPOCOTUUECKUX AIEMEHTOB (T1a-
y3a, TEeMII, pUTM, YJapeHUe U T.JI.). DTH CPelCcTBa
dhopmupoBaHus, Oyay4Ir HETIOCPEACTBECHHO CBS3a-
HBI C aKTyaJIbHBIM YJICHEHHEM, B TEKCTyalU3aluu
WTPAIOT POJIb pesieBaHTa. B TexcTax, 00pa3oBaHHBIX
STHMH CPEJICTBAMH, COOIIIOJAeTCsl ceMaHTHYecKas
CBSI3aHHOCTb, IICTIHAs CBSI3b MPEIJIOKEHUI HE pas-
pBIBaeTCS, CTAHOBUTCS HEBO3MOXKHBIM pa3zielieHus
WX Ha OTJCNbHBIC YaCTH, TIOCIIEHEE MPEIOKEHHE
MO0 CMBICITY CBSI3BIBAETCS C MPEABITYIIMMHU MPEIIO-
xenusimu (Abdullayev, 2011: 139).

C nepeHeceHHeM sI3bIKa Ha PEYEBYIO TIOCKOCTh
napajjieNbHO ¢ aKkTyaiu3anueil HaOmiomaercs emie
OJIMH TIPOTIECC.

IIpu co3maHuM BBICKA3bIBAHUS B PEUEBOM KOM-
MYHHKAIIMM YCTPAHSIOTCS PSJI CEMaHTHYECKUX
€MHUIl, KOTOPble BAKHBI TOJIBKO ST CTPYKTYPHI
coJiep>KaHUsl, OHH HE TPE/ICTABIISIOTCS B BUJIE JIU-
LEBOW MOBEPXHOCTHU. Pa3HuIa MEX Iy STUMH OBYMS
aCTMeKTaMH eIMHOTO TPOIIeCcca 3aKII0YaeTCs B TOM,
YTO TepeMelIeHUE BUPTYalbHBIX €IWHUIl B aKTy-
JIbHBIE TIPOUCXOIUT OJlarogaps JesITeNbHOCTH CHU-
CTEMBI aKTyaJIH3aTOPOB.

Onu nmeroT GopMy rpaMMaTHYECKOl CBSI3U U
Pa3IMYaAOTCS B KaXKIIOM S3bIKE. YIaJeHHe CeMaH-
TUYECKUX EJWHUI] TMPOMCXOIUT Ha 0aze mpecym-
MO3HIIMU U HE HAXOJUT C IMOMOIIBIO CTIEIHaTIbHBIX
JIMHTBUCTUYECKHX CPEJICTB CBOETO BhIpakeHus. Ha-
PAMY € T€M, 9TO aKTyan3aTOPHBIE CHCTEMBI PA3HBIX
SI3BIKOB 00JIAJaF0T CBOMMH CHEIU(PUUSCKUMHU OCO-
OCHHOCTSIMH, 3TH CHCTEMBI TIO CBOEH NPHUPOJE HE
SIBISIFOTCSI OJTHOPOJTHBIMU B PaMKax OJIHOTO SI3BIKA.
[lyranuiia mposBAsSETCS B MPUCYTCTBUM KakK Bep-
OaNBbHBIX AJIIEMEHTOB (HAIPUMeEp, apTUKJI, 3aMeHH-
TEJb 3HAKA, YACTUIA | JIP.), TAK U TPECYIITO3UIIHH.
Hcnonb3oBanue pa3iuyHBIX NMPHUEMOB aKTyalHu3a-
MU OCYIIECTBISIETCS C IIENbI0 aKIEHTHPOBAHUS
BHUMAaHUSI Ha BOXXHBIE CMBICJIOBBIE CTOPOHBI TIPE/I-
noxxkeHusi. CTaHOBUTCS TOHSITHBIM, YTO TEPMUH
«aKTyanm3anus» uMeeT Ooliee MUPOKOoe 3HaUYEHHE,
1 3TOT HPOIIECC COMPOBOXKAAETCS KaK pa3aeieHIEeM
C TIOMOIIbIO (POPMAJILHBIX IIPUEMOB, TaK U BO3ZEH-
cTBUeM rnpecynnozunnu (Jumutposa, 1985: 536).

Ecmu Bo MHOTHX sI3bIKaX KaTeropHs orpenie-
JICHHOCTH HaXOAWUT BBIPAXKCHUE C MOMOILBIO JIEK-
CHUYECKHX DIIEMEHTOB, Yallle BCEr0 apTHUKIOB, TO B
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JIPYTHX S3bIKaX 3Ta KaTErOpUs OCHOBBIBACTCS Ha
Mpecynmno3unuu. B 1ienom, HE3aBUCUMO OT TOTO,
KaKHM CIIOCOOOM TPOSIBISIETCS KaTErOpHs ompere-
JICHHOCTH, OHa COIPOBOXKIACTCS MPOLIECCOM aKTy-
anmmsanuu. Give me a book; give me a pen; mana
bir kitab ver (Oaii mne knuey), mona bir galom ver
(Oaii mrHe pyuky). B azepOaiiikaHCKOM SI3bIKE TPH
MPEeCYNIO3UINN Hanudue qucna «biry («oauH») B
OTIIMYHN OT aKTyaJIM3alli TEMOHW CO3[AaeT IOTOJ-
HUTEIIbHBIM OTTCHOK B ONpEICIICHUM ClIOBa kitab
(«kHHTa») C TOYKH 3PEHUS OIPEJEICHHOCTH-HE-
omnpeneaeHHoCTH: hanst kitabr verim? («KaKyro
KHUTY aTh?»). A TIPU UCIIOJIL30BaHUMU Yncia «biry
(«omuH») W3-3a yCHUJICHHS HEOIPENCTICHHOCTH Ha
aHAJIOTMYHBIN BOMPOC HE BO3HUKAET.

AKTyanusanus BO3MOXHA TaKXe C MOMOIIBIO
JTOTIOJTHUTENBHBIX JIGKCHYECKUX M CHHTAKCHYECKUX
CpeICTB. YTOYHEHHUE ONPEACICHHOIO WicHa Mpe-
JIOKEHUS MyTeM BKIIFOUEHHUS B HETO JOMOJHUTEIb-
HBIX KOHCTPYKIIHSI TAK)KE CBA3aHO C aKTyalTn3aIlueil.
B 1ienom, yrouHeHue, OIIEHUBAHUE MPEACTABIISIFOT-
s B aKTyaIHu3UpOBaHHON hopMme. 3HAUHT, (PAKTOPHI,
OTIpEIETISIONINE CEMaHTHUECKOE Pa3BUTHE TEKCTa,
CO3MaI0T pa3iuyHble Komiuiekchl. Cozepikareib-
HOE€ Pa3BUTHE TEKCTA B TUATIOTUYCCKON PEYU MOXKET
W3MEHUTh HAIMPaBJIEHHOCTh PEAaKIMH CTOPOH. JTO
CBSI3aHO C TE€M, YTO B JUAJIOTUYCCKOU peud ajape-
CaHT ¥ ajJpecaT OOMEHHUBAIOTCS CBOUMH (YHKIIH-
saMH. AZIpecar, CTaHOBSCh aapecaToM, MMEeT BO3-
MOXXHOCTb YMEHBIIIUTh CTCHCHb PEJICBAHTHOCTH
AKTyaJIbHBIX CEMAaHTHYECKUX TOYCK B HH(OPMAIIHH,
KOTOPYIO OH paHee MOIYyYHII, COCPEOTOUYNTHCS Ha
HOBBIX aKTyaJIbHbIX MOMEHTaX. ECTeCTBEHHO, UTO B
3TOM CITy4ae PeueBOil aKkT, BHICKa3bIBAHUE WIIH KOM-
TUIEKC BBICKA3BIBAHWH IIEPBOTO TOBOPSIIETO COXpa-
HSIET CMBICJIOBBIC CBSI3M C PEUEBHIM aKTOM BTOPOIO
roeopsiero. Bmecre ¢ Tem, B pedeBOl MpaKTUKE
BCTPEUAIOTCS CIydad, KOTJAa OJUH W3 yYaCTHHUKOB
JAAJIOTUYECKON U MOJIUJIOTUYECKOW peur BBIBOJUT
(hopMupyIOIMiicS TEKCT M3 Tpollecca pearbHOro
CEMaHTHYECKOTO Pa3BUTHSL.

Pe3yabTathl u 00cy:xneHue

Tekcr Bcerna HaXOUTCS B TEMATHYECKOM Pa3-
BUTHH. YBeNU4eHHE MH(POPMALUU BOKPYT U3BECT-
HOT'O, PacIIMpEeHUE CMbIcia, 00OrOAHAs 3aMeHa U
B3aMMOCBS3b HOBBIX OOYCJIABJIMBAIOT YIIIyOJCHHE
TEKCTa.

TekcT HaYMHAETCs ¢ ONPENEICHHOW TOUKH OIOo-
pr1. Korza 3a ocHOBY B3SIT TUCHbMEHHBIN TEKCT, 3TOM
TOYKOH ONOPBI M OTJIAYH MOXKET CTaTh WIH IEPBOE
CJIOBO, WU K€ IIEPBOE, BTOPOE U CIEAYIOIIME CIO-
Ba. Ecnu nmpuBectn ananoruto, To GOpMHUpOBaHHE,
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MOCTPOCHHUE U 3aBEpILICHUE TEKCTa, BEpHEE, OPOPM-
JIEeHWE KaK MHCbMEHHOTO TEKCTa MOXHO CPaBHHUTH
C TI0€3/I0M, TPOHYBIIMMCS C BOK3ala M HaIpaBIIs-
IOIIMMCS] B KOHEYHBIM MYHKT CBOEr0 Ha3HA4YeHHS,
TOYKY OIOPHBI, OT/JAaYl —C HAYaJOM JIBIKEHHS KO-
Jiec, a 3aBepIlIeHHE TEeKCTa — C OCTaHOBKOM Ioe3-
Ja B KOHEYHOM IyHKTe Cc mojaueil ryzaka. lloesn,
MEePEXOISIINI Ha MEePEeKPEeCcTKax C OJHOW TOJIOCHI
Ha JIPyTyl0, OCTaHABJIMBAsCh HA MPOMEXYTOUYHBIX
MMyHKTaX, BBICA)KUBAIOIIUN HEKOTOPBIX TTaCCaAXKH-
POB M HaOMPAIONINI HOBBIX, B I[EJIOM HE BBIXOJIUT
U3 PENbCOB, U €r0 IMyTh C Hayasla 10 KOHIIa COCTOUT
U3 COCMHEHHBIX MEXy co00l penbcoB. B Tekcte
€CTh TaKoe Ke JIBIKeHne. Ecin maccaxxup B moesje
3HAET, KyJa €lIeT, TO YUTaTelb, YUTAIOIIUNA XY10-
JKECTBEHHYIO JIUTEpaTypy HE 3HAET, 4TO eMy OyJeT
paccka3aHo, HE MMEET IPEICTaBIEHHU O CoJiepKa-
HUH TEKCTa. ABTOpP C TOYKH OTCYETa BBHIBOJHUT UH-
TaTeNs Ha JOPOTY, W 3TOT MYTh C TpaMMaTHIECKOM
TOYKHU 3pE€HUA COCTOUT U3 HpCIIJIO)KGHPIﬁ, IIPUHOCHUT
YUTATENI0 C TOYKU 3pEHHS TPaMMAaTHKH M Tpea-
JIOKEHUSI TI0 TIPUTOBOPY, KaK OHA MAET. A C TOYKH
3pCHUA KOMMYHHUKATUBHOI'O CMHTaKCUCa TEKCT, CO-
CTOSIIMHI U3 OTAEIBbHBIX BHICKA3bIBAHUH, CTAHOBHUT-
Csl CIIOXHBIM CHHTaKCHYECKHM IIEJBIM, CIIOJKHBIC
CHUHTaKCUYECKHUE IIejble 00pa3yloT MUKPOTEMBI, a
MHUKPOTEMBI O0BEJUHSIOTCS B MAaKPOTEMaX.

Kareropuu npeanoxeHus: He COBIAAIOT C TEK-
CTOBBIMU KaTCrOpUsIMU M KaTEropuu TEKCTa CO3-
JAIOTCS BMECTE C TEKCTOM, BBIpaXalOT HauboJjee
Ba)XHBIE TIPU3HAKH. JTO CBS3aHO C TEM, YTO TEKCT
BOIIOMIAET B ce0e CHEeHUAIbHBIA MaTepHalbHO
YCTOMUYMBBI MaTepuall, COCTOUT W3 psija B3au-
MOCBSI3aHHBIX TIPEUIOKEHNH, (hopMUpyeT ompee-
JIEHHOE CEMaHTHUYECKOe «IIPOCTPAHCTBO». 3aMeHa
JUHEHHOCTH OOBEMHBIM IOCTPOCHUEM O0OYCIIOB-
JIeHa KaK [EeMHBIMH OTHOIIEHWSIMH B OpTraHU3aI[IH
TCEKCTA, TaK U Y4YaCTHUCM IapalJICJIbHbBIX OTHOIIC-
HUi. CeMaHTHUYECKasl CBS3b SIBISETCS HPOSIBICHU-
eM o0mero mMexaHusMma, oOmiell 3aKOHOMEPHOCTH
opranuzanuu Tekcra. CeMaHTHYeCKUe OTHOLICHUS
OCHOBAHBI Ha OIPENIEICHHBIX JJIEMEHTAaX B TEKCTE.
ITockonmpKy caMO TpeIOKEHHE COAEPIKUT CeMaH-
TUYECKHE OTHOIICHHUS, CMBICIOBOE OTHOILICHHE
MEX]ly TPEIOKEHUSIME OTIIMYaeTcss Oojee IIHpo-
KUM IJIAaHUPOBAHUEM.

Xy0KEeCTBEHHBIE TEKCThI OOBIYHO CTPOSITCS B
(opMe MHKpPOTEKCTOB. MUKpPOTEKCTHI COAEpKaT
OTIPEETICHHYIO TIOCJIEI0BATEIbHOCTh  BBICKA3bI-
BaHMii. Hauano u KoHen TeKcTa Bcerga M3BECTHBI.
TouHee, TEKCT HaYMHAETCS C MEPBOTO IMPEIIIONKE-
HUA W 3aKaHYMBACTCA MOCICOHUM IPEATIOKECHUCM
Wi cioBoM. Havano u kKoHel MUKpPOTEKCTOB IIpH-
XOJUTHCS OmpeAenuThb. [I0CKOIbKY TEKCT COCTOUT

u3 a03a1eB, HavYaJIo CJICAYIONIETo ab3ala yKa3biBaeT
Ha TO, YTO MBICTIb HECKOJIBKO yAaleH OT HpeabIIy-
el MpICIH. 37ech IEMHbIE CBS3U CJIOBHO Pa3phl-
BAIOTCS, NMPOUCXOJHUT pacIIMpeHHe W YriryOJeHue
CMBICIIA [T0 HOBOW JIMHUU, KaK OyATO CMBICT PacIIn-
pseTCS U yTITyOJIseTcs 10 HOBOU JIMHUH. BermoMHUM
HepBBI U BTOPO# ab3ampl ImpoJiora MPOU3BEACHUS
H»na bpayna «Koa na Bununy:

«Renowned curator Jacques Sauniére staggered
through the vaulted archway of the museum’s Grand
Gallery. He lunged for the nearest painting he could
see, a Carravagio. Grabbing the gilded frame, the
seventy-six-year-old man heaved the masterpiece to-
ward himself until it tore from the wall and Sauniére
collapsed backward in a heap beneath the canvas.

As he had anticipated, a thundering iron gate fell
nearby, barricading the entrance to the suite. The
parquet floor shook. Far off, an alarm began to ring»
(Brown Dan, https://www.academia.edu/37352956/
Db_dvc book excerpts).

B nepBom a63arie omuceiBaercst Bxon JKaka Co-
Hbepa B OOJIBIYIO Tajiepero, CHATHE UM PUCYHKa CO
CTeHBl W OIPOKH]BIBAHWE HAa HEro oOpamileHHON
KapTuHbI. B ab3ane BuiHA MOCIe10BaTENLHOCTD CO-
obiTuii. Bee neiictBus XKaka CoHbepa OmnmcaHsbI I10-
cnenoBarenbHO. llociennee mpeamoxkenue ab3ama
3aBepIlacT MepBbIi MEKpoTeKCT. OpraHu3arop JaH-
HOTO TIPOMCIIECTBUS IMPEAIONaraéMbiM CIOCOOOM
CHUMAeT IpearoiaraeéMblii 00bEeKT CO CTEHBI M OH
oOpymBaercs Ha Hero. [locnenHee coObiTHE, T.C.
TO, YTO KapTHHA BMECTE C PAMKOH OOpPYyLIMTHCS Ha
Hero, XKak CoHbep, KOHEUHO, HE TIPEABHUACT. DTOT
TSDKEJIBIN TPEeAMET MPOCTO JOJDKEH OBUT yHacTh Ha
3eMJII0, Ha MAPKETHBIH 1O ¥ CO31aTh IPOXOT. XOTs
COOBITHE MPOUCXOUT HECKOIBFKO HHAYE, YeM JTyMa-
eT 00 3TOM MEePCOHAX, «Bce OBIIO TaK, KaK 3aayMall
Conbep». To ecth 00bekT ynan. B nauane BTOpo-
ro MHUKpOTEKcTa coObITHe He omuchiBaercs. llog-
TBEPKAAETCS TO, YTO OBLIO 3alyMaHO TEPCOHAKOM.
AnpecaTy He gaeTcst IKCIUMIUTHAsE HH(opMaIus o
TOM, 4TO OBLIO 3aaymMano JKakom CorbepoM, 0030-
pa toro, yto XKak nymaer unu gymaet pansiue. OJ-
HaKO B MOCJEIYIOINX JBYX IMPEIJIOKESHHUIX TOCe
MEPBOTO PACcCKa3bIBACTCS O JIBYX JIOTMYECKH B3a-
MMOCBSI3aHHBIX COOBITHsIX. [lepBhIil cimydait — 3TO
MajieHue ¢ TPECKOM JKEJIe3HOW PElIeTKH, a BTOPOM
— cpabaThIBaHUE CHTHAM3alUU. AJlpecaT JOJIKECH
HCKaTh TO, yTo 3axyman JKak CoHbep, B OJHOM U3
STHX CIy4yaeB WX K€ B OJHOM W3 HHX. | pOXOT B
pe3yabTaTe ONPOKHUBIBAHKS YETO-TO B KAPTHHHOU
rajepee, MOXKET CTaTh NPUYMHOW cpaOaThIBaHUS
CUTHanm3anuu. Bo-BTOPBIX, KaxkIas KapTHHA MPH-
KPEIUIIETCs] K MECTy HaXOXJICHHsI BMECTE C CUTHa-
nu3auueil. To ecTb CHATHE CO CTEHBI KAPTUHBI — 3TO
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€c yJaJeHHe C MecTa 3aKkpelvieHHd. Eciu neHHoe
[IPOM3BEICHUE YNAIAETCS C MECTa 3aKpeIUICHUs
BHE3AITHO, 03 OTKIFOUEHHS CUTHAIM3AINH, TO CHUT-
HaJI IOJDKEH cpabartbiBaTh. B mposore mpoucxoast
COOBITHS, CBSI3aHHBIE C OOCUMHU BEPCHSIMH, BBIIBU-
HYTHIMH HaMU KaK MpHYMHA cpabaThIBaHHS CHTHA-
n3anuu. [locneanee npenioxeHue BTOporo ad3ana
coo0IIaeT 0 3By4aHUH CUTHaja TpeBoru. OuHab-
HOE IpeI0KEHNE 3aBEepIIaeT BTOPOH MUKPOTEKCT.

OroT Bompoc emle pa3 nposicagercs B VI rinase
[IPOU3BEIEHHUS.

«Is that/// a Caravaggio on the floor?»

Fache nodded without even looking.

The painting, Langdon guessed, was worth upward of two
million dollars, and yet it was lying on the floor like a discarded
poster. « What the devil is it doing on the floor!»

Fache glowered, clearly unmoved. «This is a crime scene,
Mr.Langdon. We have touched nothing. That canvas was pulled
from the wall by the curator. It was how he activated these curi-
ty system» (Brown Dan, https://www.academia.edu/37352956/
Db_dvc_book excerpts).

3ak/ouyeHne

ABTOpP B pe3yJIbTaTe UCCIEAOBAHUI MPUXOIUT K
BbIBOAY O TOM, 4YTO B TGKCTOO6p2130BaHI/II/I IIOMHUMO

aKTyaJIbHOTO YJIEHEHHS, UMEIOT MCKIIOUUTEIBHOE
3HaUYeHUe TeMaTtudeckue nporpeccuu. Kak pacmm-
psiercsi, yriayonsieTcsi CMBICT, KaK OTKPBIBAIOTCS, 3a-
KPBIBAIOTCSI IOATEMBI, KaK CBsI3aHbI O0JIee IIMPOKKE
TEMBbl C PACUIMPEHNUEM U YIIIyOJIeHHEM CMbICiIA —
BCE 3TO CTPOUTCS HE TOJIbKO Ha aKTyaJIbHOM WICHE-
HUU, TaKXKeE 3aBUCAT OT TEMaTHUYECKOM MpOrpeccun
TEKCTa.

Bmecte ¢ Tem, BOBCe Hecly4allHO TO, 4TO B
CTaThe BBIPAKEHO OTHOIIEHUE K BOIIPOCY Pa3BU-
THS TEKCTA IIyTeM HCIIOJIb30BaHUS XyI0’KECTBEH-
HBIX MaTepuajgoB HA aHIVIMHCKOM s3blke. Eciu
MBI BOCIIPUHHMAaeM oOOIIee COAepKaHUEe TEKCTa
KaK CEMaHTHYECKYI0 KOMOUHAIUIO OIpelelIeH-
HOTO KOJHMYECTBAa MOJACOJEpKAaHUH, TO B TaKOM
ciayyae HauOoJiee OJIE3HBIMU JUIsl Hac o0pa3LuaMu
TEKCTOB CTAaHOBATCS 00pa3mbl XyId0KECTBEHHOU
nutepatypsl. CyOKOHTEHTa, TO JIUTEpaTypHBIC
MPUMEPHI — 3TO IPUMEPHI TEKCTA, KOTOPbIE 0O0JIb-
nle BCero HaMm nomoraroT. Paznenenue oOpa3nos
XYyZI0KECTBEHHOM JUTEepaTypsl Ha 4acTH, IJIaBHI,
naparpadpbl, XeIaHHE aBTOpa JTOHECTH OIpene-
JICHHYI0 MHGOPMAIMI0 J0 YHMTaTeNs B KaKI0#
U3 3TUX TJaB U CO3/aHHE COJAEPKAHHUS LIeJIbHO-
ro TEKCTa IIyTeM COECOUHEHUS 3THX YacTeH HaroT
BO3MOXHOCTb OTKpPBITO HaOJ0JIaTh IPOLECC pa3-
BUTHS TEKCTA.
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THEMATIC AND LEXICAL PARADIGM
OF TABOO IN THE KAZAKH LANGUAGE

The article describes the thematic-linguistic paradigm of taboo words, one of the main concepts
in the field of lexicology and ethnolinguistics. Taboo is a term taken from the religious and ritual prin-
ciples of Polynesia and currently adopted to establish a system of special prohibition in Ethnography
and linguistics. The word «taboo» entered European languages for the first time based on captain Cook’s
records of the third voyage to the world. In 1771, in the territory of Polynesia, namely the tango Islands,
captain Cook established that the word«taboo» is used depending on certain forbidden customs. The
article examines taboos from the point of view of Ethnography and linguistics. Also the article defines
thematic features with an emphasis on the semantic structure of taboos in the Kazakh language. In ac-
cordance with this, a thematic and linguistic paradigm of taboo is created based on linguistic analysis.
German psychologist V. Wund considers words to be the most ancient spiritual code of humanity, and
A. Radcliffe-Brown noted that behavior aimed at taboo is a means of strengthening important rules and
values to support society. Taboo also clarifies the boundaries between them, taking on two categories
from the point of view of culture. Currently, taboo is considered as a universal phenomenon that takes
place in society and fulfills these tasks. Paradigm — a theory obtained as an example for solving the
problem under study; a system of combining theoretical views, methodological principles, methodologi-
cal perception, and empiric results. And the thematic-linguistic paradigm of taboo is the classification
and interpretation of semantic groups, considering various directions based on the analysis of data and
research, the opinions of scientists related to this concept.

Key words: taboo, lexicology, euphemism, Ethnography, totemism, forbidden words.
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Ka3sak TiAiHAeri TabyAapAbIH,
TaKbIPbINTbIK-AMHIBUCTUKAADIK, TapaAUrmMachl

Makarapa AEKCMKOAOTUS >KOHE STHOAMHIBUMCTMKA CaAaAapbIHbIH HEri3ri yFbiMAapbIHbIH, 6ipi Taby
CO3AEPAIH TaKbIPbINTbIK-AMHIBUCTUKAABIK, MApaAMIMachl Typabl 6asiHaasasbl. Taby — MoAMHE3USHBIH,
AIHU-FYPbINTbIK, YCTaHbIMAAPbIHAH aAbIHFAH >X8He Kasipri TaHaa 3THorpadms MeH AMHMBMCTMKAAQ
epeKLle TbiMbIM CaAy XXYMeCiH OeAriaey yuwiH KabbiaaaHFaH TepMuH. Taby cesi eypora TiAsepiHe eH,
aAraw pet KanutaH KykTblH 8AemMre >kacaraH YLiHLLI casixaTbl TypaAbl >ka3baAapbl HerisiHAE eHreH.
MNMoAnHE3NS XKepiHAe, HAKTbIpakK, anTKaHAQ, TaHro apasAapbiHaa 1771 biAbl KanutaH Kyk «taby»
CO3iHiH 6eAriAi 6ip TbIbIM CaAblHFaH CaAT-ASCTYPAEpre GarAaHbICTbl KOAAAHBIAATbIH YFbIM €KEeHiH
aHblKTaraH. Makaraaa Tabyaap aTHorpacms >KeHe AMHIBMCTMKA TYPFbICbIHAH KapacTbipblAaAbl. Kasak,
TiAiHAErT TabyAblH CEMaHTUKAABIK, KYPbIAbIMbIHA Ha3ap ayAapa OTbIPbIN TaKbIPbINTbIK, epPeKLIEAIKTepi
aHblkTaAaabl. CoFaH can AMHIBUCTMKAABIK, TaAAQY HeTi3iHAE TabyAapAblH 8pi TakbIPbINTbIK, 8Pi TIAAIK
napaaMrmacs! Kypbiaabl. Hemic ncuxoaorbl B. ByHa Taby cesaepAi apamsaTTbiH €H eXeAri pyxaHu
KoAekci aen ecenTtenai. A A. Paakandd-bpayH Tabyra 6arblTTaAFraH MiHE3-KYAbIK, KOFaMAbl KOAAQY
YWiH MaHbI3Abl epeXxxeAep MeH KYHABIAbIKTapAbl HblFalTaTblH KYpPaA €KeHiH aTan eTKeH GOAaTbiH.
CoHpait-ak, Taby ce3Aep MBAEHMET TYPFbICbIHAH eKiYLITbl BOAbIM KEAETIH KaTeropusiAapAbl HbiCaHara
aAa OTbIPbIN, OAAPAbIH apacbiHAAFbI LekapaHbl HaKTbiAalAbl. Kasipri yakbiTTa Taby Kofamaa OpblH
AAQaTbIH XK8HE COA MIHAETTEPAI OPbIHAANTLIH dMbeban heHOMeH peTiHAE KapacTbipblAaabl. [apasmrma
— 3epTTeAEeTiH MBCeAeHi Llewy YLiH YATi peTiHAE aAblHFaH Teopus; TEOPUSIAbIK, KO3KapacTapAblH,
METOAOAOTMUSIAbIK, MPUHLMIITEPAIH, BAICTEMEAIK KaObIAAAYAbIH XXOHE 3MMUPM3MAIK HOTMXKEAEPAIH,
6ipiry >xyreci. TaByAbiH, TaKblPbIMTbIK-AMHIBUCTUKAADIK, MapaAMrMachbl AEreHiMi3 — aTaAfaH yfbiMFa
KaTbICTbl AEPEKTEP MEH 3epTTEYAEPAl, FaAbIMAAPABIH MiKipAEPiH capasay HerisiHAae TabyAapAbl ap
TYPAI 6afrbiTTa KapacTblpa OTbIPbIN, MaFbIHAAbIK, TOMTAPFa XiKTey XXeHe TaAAar, TYCIHAIpPY.

Ty¥iiH ce3aep: Taby, AEKCMKOAOTUS, 3B(EMM3M, STHOrpachmsl, TOTEMU3M, ThbiibIM CO3AEP.
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TeMaTUKO-AMHIBUCTHYECKAS napapamrma Ta6y
Ha Ka3aXCKOM si3blke

B cTaTbe OMUCbIBAETCS TEMATUKO-AMHIBUCTMYECKAs napasmrMa taby CAOB, OAHOTO U3 OCHOBHbIX
MOHATUIA B OBAACTU AEKCUKOAOTMM WM STHOAMHIBUCTUKWM. Taby — TEpPMUH, B3SITbId U3 PEAUTMO3HO-
PUTYaAbHbIX MPUHUMMNOB [MOAMHE3UM U NMPUHSITBIN B HACTOSLLEe BPEMSI AASl YCTAHOBAEHUS CUCTEMb
ocoboro 3anpeta B aTHorpacum u AuHremcTmke. CAoBo «Taby» BXOAMAO B €BPOMNENCKME S3blKM BriepBble
Ha OCHOBe 3anucelt kanuMTaHa Kyka o TpeTbem nyTewwecTBun B Mup. B 1771 roay Ha Tepputopum
[NoAMHe3MK, a UMEHHO Ha ocTpoBax TaHro, kanuTtaH Kyk yCTaHOBMA, UTO CAOBO «Taby» ynotpebasiercs B
3aBMCMMOCTM OT OMPEAEAEHHbIX 3anpeTHbIx 06biuaeB. B ctathe Taby paccMaTprBaeTCs C TOUKU 3peHust
3THOrpachmu U AMHIBUCTUKK. ONPEAEASIOTCS TeMaThyeckme 0CO6EHHOCTM Taby Ha Ka3axCKOM $i3blKe
C aKLEeHTOM Ha CeMaHTUYecKylo CTPYyKTypy. B COOTBETCTBUM C 3TMM Ha OCHOBE AMHIBMCTUYECKOrO
aHaAM3a CO3AQEeTCs TemMaTuyeckas M g3bikoBasl napasurma Taby. Hemeukun ncuxoaor B. ByHa
CuUMTaeT CAOBO «Taby» CaMbiM APEBHMM AYXOBHbIM KOAEKCOM deAaoBeuecTBa. A. Paakandd-bpayH
OTMETHA, UTO MOBEAEHUE, HAMPaBAEHHOE Ha Taby, SBASETCS CPEACTBOM YKPENMAEHMS Ba>KHbIX MPaBUA
U LEHHOCTEN AASl MOAAEPXKKM 0OlecTBa. Takxke Taby YTOUHSET rpaHuubl MEXAY HUMM, NPUHMMAs!
Ha ce6s ABe KaTeropum C TOUKM 3PEHUst KYAbTypbl. B HacTosliee Bpems Taby paccMaTpuBaeTcsl Kak
YHUBEPCaAbHbI (hEHOMEH, KOTOPbI MMEET MECTO B OOLLECTBE U BbIMOAHSET 3TU 3aaauum. [Napaanrma
— Teopus, MOAyYEHHAs B KauecTBe MpUMepa AAS PEeLLeHUst MCCAEAYeMOM MpoBAeMbl; cuctema
COYETaHUsl TEOPETUUYECKUX B3rASAOB, METOAOAOTMUYECKMX MPUHUMIMOB, METOAMYECKOrO BOCMPUSTUS U
3MMUPU3MUYECKMX PE3YALTATOB. TEMaTUKO-AMHIBUCTMYECKAs MapaaMrma Taby — 3To KAaccuuKaLms 1
MHTepnpeTaums CMbICAOBBIX Ipyrn Taby, KOTopas paccMaTpUBaeT PasAMUHbIe HarpaBAEHWsl HA OCHOBE
aHaAM3a AQHHBIX M UCCAEAOBAHMIA, MHEHUI YYeHbIX, OTHOCSLLMXCS K AQHHOMY MOHSITUIO.

KatoueBblie cAoBa: Taby, AEKCUKOAOTUS, IBPEMMU3M, STHOrPAIUS, TOTEMU3M, 3arpeTHble CAOBA.

Introduction

The definition of the concept expressed in terms
forbidden to a name in linguistics is considered
a taboo. This concept is found in many cultures
of the world. At the end of the XIX-beginning of
XX centuries taboos began to be explored by such
foreign scholars as [.G. Herder and V. Humboldt.
Famous researchers E. Taylor, J. Frezer, Z. Freud,
R. Smith, F. Steiner made a significant contribution
to the study of taboos at the world level. The
scientific ~ beliefs, mythological = worldview,
prohibitions and taboos associated with the customs
and traditions of Turkic peoples, as well as taboos
that testify to the culture of Turkic peoples, did
not go unnoticed. The fact that this concept was
considered among the Turkic peoples from an
ethnographic point of view can be seen for a long
time from a book in the Persian language of the
world famous scientist Rashid ad-Din (1247-1318)
in the «Yearbooks collection». Also, valuable facts
related to totemic beliefs and prohibitions of Turkic
peoples are found in the following works: S. P.
Tolstov «Religion of the peoples of Central Asiay,
D.E. Tolstov «Reconstruction of totemism among
the peoples of Central Asia and Kazakhstan. Relive
of totemism among the peoples of Siberia and Far

East», N.A. Alekseev «Early forms of religion of the
Turkic-speaking peoples of Siberia», G.N. Potanin
«Kazakh folklore in the collection», A. Zolotorev
«Remnants of totemism among the peoples of
Siberia», «Traditional worldview of the Turks of
Southern Siberia», in famous travel records of
Marco Polo.

The bans of the Kazakh and Kyrgyz peoples are
considered in the works of G.N. Potanin «Essays
on Northwestern Mongolia», V.V. Radlov «From
Siberia», Sh. Valikhanov «Collected Works in
Five Volumes», A.A. Divaev «Signs of the Kyrgyz
during the tripp, A. Margulan «The Ancient
Culture of Central Kazakhstan», A.T. Kaydarov
«The Cult of the Word among Turkic Peoplesy,
Kh.A. Argynbaev «Family and marriage among
the Kazakh people», A.N. Samoilovich «Forbidden
words in the language of a Cossack-Kyrgyz married
woman», N.P. Dyrenkova «Marriage, terms of
childbirth and mental prohibitions among the
Kyrgyz», S. Altayev «Euphemisms in the Turkmen
language».

Due to the fact that the language has ample
opportunities, its wealth is manifested in the
meaning of the word, of the use. In this regard,
there are still problems that are not revealed in the
exact definition of taboos from the vocabulary. This
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should determine the need for a new discovery study
and the relevance of this topic from a linguistic and
ethnographic point of view.

For example, the scientist A. Khasenov
considered taboo as a phenomenon that ultimately
disappears: «In Melanesia and Polynesia there
are synonyms for this word-capu, tambu. Their
meaning is prohibition. In the early days, blind
feelings and faith, the discovery of humanity on
something, every phenomenon, considering them
the holiest, most powerful in the world, left their
mark on the language. At present, the taboo has
almost come out of the customs and languages of
peoples. There are still traces of taboos in different
languages. But one truth is obvious: a taboo
phenomenon that ultimately disappears in the
future» (Khasenov, 2003: 153).

Scientists-researchers of linguistics I. Kenes-
baev and G. Musabaev in their work «Modern
Kazakh language» explain that the taboo is only
the prohibitions that believers had during the era of
the October Revolution who did not name several
animals, close relatives and merciful spirits. In
addition, the taboo is a temporary phenomenon,
noting that after the October Revolution the taboos
were completely destroyed, remained only among
superstitious elderly people, some were included in
the number of archaisms.

Along with the foregoing, the scientist Adil
Akhmetov in his work «Taboo and Euphemisms
in the Turkic Languages» expressed a different
opinion: «The semantic meaning of the term
«tabooy is not limited only by prohibition. At the
same time, if we say that the linguistic taboos are
part of the ethnographic taboos, we do not depart
from the truth». (Akhmetov, 1995: 15) That is,
the viability of taboos is inextricably linked with
past history and with the future of an ethnic group
in which such a thing as language and taboos is
characteristic. To consider that the taboo will
disappear, this applies only to linguistic units,
which are still called «taboo words». Because
the expression of an ethnographic taboo in a
language is not limited to taboo words. If we take
into account that this term means «prohibitiony,
then in this series should also be supplemented
samples of oral literature, such as forbidden
words in the Kazakh language, «the At tergeu»
tradition found in literature, poetry songs that are
performed when people were bitten by a snake,
tarantula, or black widow, are undoubtedly the
most powerful indicators of faith in the power
of words.
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Experiment

The history of the origin of taboos is an
extensive topic that is studied and analyzed in
various fields of science. Therefore, it is impossible
to fully recognize and explore the taboo in only one
direction or method. In constructing the thematic-
linguistic paradigm of this concept, one should be
guided by four criteria. This study of the image in
the language, thematic and semantic in nature,
communicative functions and dependence on the
motives of origin.

In a broad sense, a taboo, as a rule, means any
prohibition, the violation of which is considered
dangerous for society. Taboo combines two
directions. They are: saints and forbidden. 1If you
distinguish between them, you can determine the
basis of this concept. Therefore, when studying
taboos, you should first of all remember that this is an
integral part of culture. The scientist B. Sagyndykuly
classifies taboos on thematic grounds into five groups.
These are: taboos associated with traditional beliefs
and beliefs, associated with mythology, associated
with the names of diseases, taboos formed on the
basis of totemic beliefs, taboos formed from belief in
the magical power of a word. (Sagyndykuly, 2008:
53). We may notice that several characteristics are
combined in this classification. That is, the scientist
took into account the factors causing the appearance
of taboos, along with semantic features.

Taking into account the opinions of scientists,
a broader description can be made by dividing
the taboos into prohibitions regarding actions
and prohibitions on names. Since a taboo is often
characterized as a ban related to the commission
or non-commission of an action, or as a restriction
associated with the use of certain words. Many of
the concepts are characterized by both types of
taboos. For example, Kazakh people do not call a
snake by the name «jylany, instead they use words
such as «tuymey (button), «uzyny (long), but it is
also forbidden to kill a snake or whistle because a
whistle can cause a snake.

Name bans include all existing «forbidden
words». Although there are not so many of them, the
phrases «taboo words» are lexical units that occupy
a special place in the Kazakh language. Because at
least a small part of the folk tradition, mentality and
history is reflected in each taboo word.

The taboo on action, although it dates back to
the early stages of history, is still relevant in society.
We can verify this from world experience. In the
source below you can see his specific reasoning.
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For example, journalist M. Domogatsky in
the newspaper «Pravda» (VI, 1972) published one
message: the Baduy tribe lived 150 km from the
capital of Indonesia, Jakarta, in the mountains of
Western Java, (Badazash Badawi, X.H.), but not
one he/she doesn’t say from the inhabitants of the
island of Java that he/she saw baduys or baduy, at the
same time, according to the law of the baduy tribe,
representatives of other countries (tribes) should not
visit the land of baduys and baduys themselves do
not go a step away from their yard; they don’t even
go to another place for a day, they grow and develop
only on their own land.

Baduys live in bamboo houses (in lashas); their
houses are called «svayarsy; locals do not receive
any latest news; run away from them and turn
around. ... According to the ancient Baduy law, four
animals should not be kept; you cannot build a road;
the most serious sin is being able to recognize letters
and read papers. The Indonesian authorities can do
nothing with prohibitions no matter how they try to
build a school here. (Khasenov, 2003: 99)

This example is a true prohibition on actions and
which is still relevant in certain societies.

Taboo is not only a ban, but also a ban caused by
the fear that the saint cannot be a footrest, otherwise
it can turn out badly. For example, according to the
belief prevailing between the Turkish peasants, an
empty cradle cannot be rocked. If this prohibition
is violated, then in such a house a child is never
born; if born, it will soon die. Kazakhs are still
considered a bad omen to stand on the threshold or
step on the threshold, kick the door. Because devils
gather around the threshold more. If a person sits on
the threshold, he may become disabled or go crazy
(Akhmetov, 1995: 65). At the same time, in Kazakh
knowledge, the words «with a negative meaning»
should be used with caution. Kazakhs have a saying
— a bad word comes out of a bad mouth.

It was said above that taboo serves as a regulator
in society. This means that it targets certain objects
and subjects. Taboo depending on these properties
and communicative function can be divided into
three types:

1. personality-oriented taboos;

2. community-oriented taboos;

3. nature-oriented taboos.

In all the forms of taboo, a person is the central
point to which the prohibition is directed. That is,
the relation of man to man, the relation of man to
society, the relation of man to nature are established
with the help of a taboo. Relativity rather than
convention prevails in this classification, with
features of prohibitions characteristic of nomadic

Kazakh being. Here, man, society, and nature are
considered not as a specific subject or object, but in a
wide typological context. The ban imposed on each
of them is a prerequisite for maintaining equilibrium
in society, nature.

It is necessary to dwell on the specific features
of the forbidden forms in relation to man, society
and nature, characteristic of nomadic Kazakh life.

The human-oriented taboo addresses prohibi-
tions on all people: men and women, the child,
and the adult, and the rich and the poor. Only
each prohibition should be intended for a person’s
personality, regardless of any objects or actions in
relation to another. In particular, a taboo against a
person includes only those actions that concern the
person himself. So, for example, «don’t put a hand
on your head», «don’t lift your legs high», «don’t
shake your head», «don’t rest on your hips», «don’t
clatter», «don’t hug your knees, etc.

The ban on society contains actions and words
of a person in relation to another person or object.
That is, the prohibition required from a person is
related to the subject or object of social life. So, for
example, prohibitions such as «do not go in front of
an old people», «do not run to the grave» and the
Kazakh traditions of «At tergeu» can be included in
this group.

And as prohibitions on nature, one can attribute
human actions and words relating to the environment,
animal world, celestial bodies, as a mother of nature
playing an important role in many aspects of human
life. Taboo aimed at nature include prohibitions on
animals, faith-based totemic beliefs, and prohibitions
on natural phenomena. For example, «do not count
the star», «do not point to the moony, «do not sleep
after the sun has come out» etc.

The words taboo have arisen in different cultures,
in different nations for various reasons. This is
manifested on the basis of their national, religious,
linguistic characteristics. Given these problems,
you can indicate three main reasons for the origin
of all taboos in the Kazakh language. These are:
taboos arising in connection with religion, taboos
associated with magic, and taboos associated with
the psychoanalytic thinking of the population.

The basis of many religious beliefs associated
with taboos is in theological works. For example,
in such works of F.B. Jevonz «Introduction to the
History of Religion», V. R. Smith «Religion of the
Semites» written in 1889, this issue is considered
from a religious point of view. In particular, the
prohibitions on marriage, including information
about the Turkic peoples as a whole, are widely
analyzed.

155



Thematic and lexical paradigm of taboo in the Kazakh language

According to the religion of Islam, the
commission of prohibited acts is considered as
«sin». At the same time, some names considered
«negative» by religion, the Kazakh people try not
to say much, and in those cases when they should
be used, they are replaced with other words.
For example, such words as «Shaitan» (devil),
«zhyn»(demon),«albasty»(a demonic creature in
the image of a woman, allegedly harming a woman
in labor), «ibilis», «peri», «obyr», «kuldirgishy,
«montany», «abilety, «matru», «suk», «ubbey,
«badik», «zheztyrnak», «kargu», «ausyl»(kinds of
devil) etc. Therefore, many of these words are not
common among the people. In particular, everyone
used generalized names: «ignorance», «terisayak»
(negative foot), «shimuryny (thin nose), «saryshash»
(yellow hair). For example, in the ellastic ballad
«Shimuryn» by A. Kekilbayev, this substitute word
is used to express «shaitan» (devil).

And in the Tajik language, including the
language of peoples located in regions remote from
cultural centers, you can find the replacement «dev»
(devil), that is, «chiz» (means thing, things) instead
of the word «Satan» they use the word «Parikho»
(fairy). And in the southern regions of the republic
and some settlements of Uzbekistan people use the
word «zien»(harmful) to replace negative names. As
well as in English, they use different names. Among
them are often such words and phrases, like «lord»,
«the black many, «the father of Lies», «the prince of
evil» instead of «devil» or «demony.

Results and discussion

The concept of taboos varies depending on
the knowledge and culture of each nation. For
example, in foreign studies, including in English,
rude, obscene words are also considered as a
taboo. That is, among other peoples, regardless of
the reasons, it is considered to be any forbidden
words. Peter J. Silzer in his research work «The
Encyclopedia of Linguistics» says: «The words
themselves are not divided into «taboos» or «foul
words». Many of the words that are currently
considered «inappropriate in public placesy in the
early forms of the English language were neutral,
normal terms for objects or actions. Thus, many
languages of the world are still trying to convey the
physical function in a euphemistic formy.(Peter J.
Silzer, 2005: 99)

We were not mistaken in the fact that in our
people there are unwritten laws and prohibitions,
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which are clear manifestations of the psychoanalytic
thinking of our people. Not only one of the means
of upbringing, but also this is the result of a long
history and experience of our people, which
reflects its power and originality. The Kazakh
people have a lot of forbidden words. They appear
in the form of a restriction against the commission
of various actions. Therefore, they do not always
lose their relevance in our language and culture.
The main reason that prohibition is one of the
expressions in the language is the functioning of
the double concept of one goal. This is a warning
and a warning against bad habits, negative acts
and objects that can be harmful. In any society,
the foundations of culture in a broad sense are
formed by the prohibition of traditions, forms of
religion, religion, law. In particular, the ban is
a pre-arranged event with the goal of teaching
people what to call, what to do, why they shouldn’t
encounter, stop them from a strange word and warn
against unknown threats. The ban consists, as a
rule, of three factors, such as the subject of the ban
(the person performing the ban), the form of the
ban (forbidden thing or action) and the purpose of
the ban (warning of unknown misfortune).

The complicated process of life, in moments of
life together with nature, the life of the country, but
in the nomadic life of our ancestors, the concept of
pyrode was aggravated. At the same time, as in other
countries, there are many new prohibitions that can
consciously approach real-life conditions that have
socio-legal significance, and now the position of
people was based not on spirits, but on black-and-
white, sinful, funky categories. With religions ahead
of time, national traditions and customs, but Kazakh
prohibitions have taken shape as an integral part. But
at the heart of these prohibitions lies the worldview
of the national rite.

Below there are the features of the taboo
according to the three criteria that was mentioned at
the beginning of the article.

The study of the taboos from different points of
view shows that in Kazakh language this concept
has six thematic groups. Also research work divided
the taboo into two types according to manifestations
in the language and with the aim of prohibition.
By systematizing the lexical units that are taboo, it
was proved that this layer of vocabulary is relevant
now and in the future will also be an integral part
of Kazakh language vocabulary. Taboo is a way of
upbringing generation and the history of the people
preserved in their native language.
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Ne | Thematic groups

Taboo on names

Taboo on actions

1 About diseases

« Konak, aulie, meimankorasan —
sheshek(smallpox(;

» Tyryspai,takyl —tyryskak(cholera);

« Sekirtpe, ushpa, alan —topalan(anthrax)

= Don’t laugh at the patient;
= Don’t play with face and mouth;
= Pregnant women are forbidden to eat rabbit meat

2 About animals,
birds, inects etc.

* Uzyn, tuime — zhylan(snake);
» Ulyma, bori, terisazu, serek kulak, it-kus, kara-
kulak— kaskyr(wolf);

Don’t shoot swan;
Don’t look at the teeth of a good horse;
Don’t hit the horses on the head;

3 About negative
creatures

» shumuryn, teristaban, saryshash—
shaitan(devil);
* paleket— zhyn-peri(demon)

Don’t hang your hat on the doorstep
Don’t leave the table set for the night
Don’t go in the middle of the night

4 About nature

* Zhai, zhasyn — naizagai(lightning)

Don’t cut the grass
Don’t cut down the only tree
Don’t dig for no reason

5 | About people and
people’s names

* Erkezhan(to name sister in-law);
* Myrzazhigit(to name brother in-law);
* Zhamanbala(to name baby/ infant)

Don’t bite nails
Don’t shake your head
Don’t shake an empty cradle

6 About numbers

* Birsokyr(to count the word sokyr blind is used
after the number to count the cattle);

* Otar(to say a large number of sheep);

« Uyir(to say a large number of horses)

Don’t count a person
Don’t go between two people
Don’t get married until seven generations pass

Conclusion

A taboo is a culturally linguistic phenomenon
that occupies a special place in the lexical and phra-
seological system of a language, which from ancient
times has been developing together with the lan-
guage. That is, it comes from the system of mytho-
logical thinking inherent in primitive humanity to
the system of scientific thinking in modern space
and in the era of the Internet.

The formation of national qualities in the
consciousness of the younger generation is carried
out through the national traditions of language and
religion, customs and consciousness. It is important
that words, as proof of the rich experience of our
people, do not lose their meaning even now in the
practice of generations.

It was no coincidence that the words taboo in
social life and the life of our people were fulfilled
by the younger generation. People perceived such
words as law. If you look deeply at this issue, we

see that the taboo was used at the level of the rule
of law. It is a set of mandatory rules that determine
the behavior of people, manifested in various
respects in social life. And so, at such a level to find
words, using our people, without fail performed
everything.

Taboo is a complex concept that depends on
the situation, time and depends on the individual,
society and people. Currently, in many languages of
the world there are a large number of such words.
However, over time, compared with the initial stages,
there are features of their application and motivation.
It is no secret that some linguistic and mental taboos
generally go out of use and are forgotten. In this
regard, this concept is linguistically studied and has
not lost its place in the national dictionary, is one
of the urgent problems in the development of the
language. Taboo is also a wide layer of linguistic
vocabulary that requires consideration in a dynamic
form, since it does not lose its significance at the
present time.
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3AT ECIMHEH XKACAATAH CMUHOHUMAEPAIH,
CEMAHTUKAADIK XXOHE KOAAAHDbICTbIK PEHKTEPI

Makanapa TiA GaiAbIFbIHbIH, OipAEH-0Ip KOpCEeTKilli — CMHOHUM CO3AEPAIH CuMnaTbl, CMHOHMM
CO3AEPAIH aHbIKTamaAapbl, CUHOHMMIe ToH OEAriAep MEH CMHOHMM CO3AEPAIH >KacaAy >KOAAAPbI
KapacTtbipblAaAbl. CUHOHUM Ce3AepAl KAXKETTi OpHbIHA AYPbIC KOAAQHY APKbIAbl OMAbI, KOHIA-KYAAI
ASA A€ YFbIHbIKTbI, 8CEPAI A€ KOPKEM ETiM >XKeTKi3yAe, 3aTTap MeH KyObIAbICTapAbl CypeTTeyae aca
MaHbI3Abl POA aTkapaabl. CMHOHMMAEP MaFbiHAAbIK, KaTeropusi 60AbIN TabblAATbIHAbIKTaH OAAPAbIH
e3apa CeMaHTMKaAbIK, arblpMallibIAbIKTaPbl MEH YKCACTbIKTapblH HaKTbl aHbIKTAy TIAAEr Ce3
KOAAQHbICbIHbIH, AYPbIC, 6ip i3re TycyiHe KemMekTeceAi.

Tin GiAIMIHAETT CMHOHMMAEpPre apHaafaH eHbekTepre, FaAbIMAAP Ke3KapacTapblHA, OAAPAbIH
6epreH FbIAbIMM aHblKTaMaAapbiHa LLIOAY >kacaAaabl. Kasak TiAiHaeri apbip ce3 Tabbl AEKCMKAAbIK,
CEMaHTMKAAbIK, TPAaMMAaTMKAAbIK >KOHE COMAEMAEri aTKapaTblH KbI3METiHe Kapan Oip-OipiHeH
epeKLIeAeHETIHAIM 6eAriAi. 3aT eCiMHEH >kacaAFaH CUHOHMMAEPAIH ©3apa CeMaHTUKAAbIK, PEHKTEpIHE,
SIFHWM abIpMaLLbIAbIKTapbl MEH YKCACTbIKTapbiHa FbIAbIMMU-TIPAKTUKAABIK, TYPFbIAQH TAAAQY XKYPTi3iAeAi.
TiAnAeri CMHOHMMAEP AEKCMKaHbIH KypaHAbl 6ip 6eAimi. COHAbIKTaH AekcMKapa OOAFaH esrepicrep
CUMHOHUMAEPAIH AaMyblHA AQ TiKeAel acepiH TUri3in oTbipaabl. TiAAEr CO3AEPAIH MaFblHAABIK, >KaKTaH
AAMybl, ©3repyi, CMFHOHUMAEPAIH MaFblHaAApPbIHbIH TYPAEHIT, XaHapyblHA 8CePiH TUri3eAi.

3aT eciM CUMHOHWMMAEPAIH CEMAHTUMKAAbIK >KOHEe KOAAAHBICTbIK epeKlleAikTepi Ka3ak, TiAiHiH
CMHOHUMAEP CO3AIT MEH Ka3ak, TIAIHIH, TYCIHAIpME CO3AIKTEPIH KOAAQHY Heri3iHAE KOMMOHEHTTIK 8AiC
APKbIAbI XKaH->KaK Thl TAAAQHAADI.

TyiiH ce3aep: 3aT eCiM, CMHOHWM, CUHOHMMAIK KaTapAap, MafFbliHAAbIK, PEHK, KOAAAHBICTbIK, PEHK.

B. Sagyndykuly, Zh.E. Amanzhanova

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: berykbay.sagyndykuly@mail.ru, zhansulu.amanzhanova@gmail.com

Semantic and functional shades
of synonyms derived from the noun

The article considers the main indicators of language wealth — the synonymous words, definitions
of synonymous words, features of synonyms and ways to create synonymous words. Synonym plays an
important role in transmitting thoughts, moods, impressive and artistic expressions, describing objects
and phenomena with the correct use of words in the right place. Synonyms are a semantic category, a
specific definition of their semantic differences and similarities in the language helps to correctly use
words in the language.

A review of works devoted to synonyms, views of scientists, and their scientific definitions was con-
ducted. It is known that each part of speech in the Kazakh language differs from each other depending on
the lexical, semantic, grammatical and function in the sentence. It was mainly a scientific and practical
analysis of semantic shades, differences and similarities of synonyms derived from the noun. Synonyms
in a language are an integral part of vocabulary. Therefore, changes in the vocabulary have a direct im-
pact on the development of synonyms. The semantic development and change of words in a language
affects the change and updating of the meanings of synonyms.

The semantic and functional features of synonyms derived from a noun are analyzed in detail by the
component method based on the use of the dictionary of synonyms of the Kazakh language and explana-
tory dictionaries of the Kazakh language.

Key words: noun, synonym, synonymous series, semantic shade, functional shade.
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3ar eciMHEH KacajraH CI/IHOHI/IMZ[epZ[iH CEMAHTUKAJIBIK XOHC KOJIJaHbICTBIK peHKTepi

b. CarbiHAbIKYAbI, XK.E. AMaH>kaHOBa

Kasaxckmit HaumMOHaAbHbIN yHMBEPCUMTET UM. aab-Dapabu, KasaxcraH, r. AAmarbl,
e-mail: berykbay.sagyndykuly@mail.ru, zhansulu.amanzhanova@gmail.com

CemaHTHueckue U PyHKLMOHAAbHDbIE OTTEHKU CUHOHUMOB,
00pa30BaHHbIX OT CYLLLECTBUTEAbHOIO

B cTatbe PacCMaTpMBatOTCA OCHOBHbI€ NMOKa3aTeAn GoraTcTsa a3blka —3TO CMHOHUMDbI, OnpeAeAeHNns
CMHOHMMOB, NPU3HAKN N cnoco6bl CO3AadHNA CMHOHMMUYHbLIX CAOB. CUHOHUM MUrpaeTt Ba>kHYKO POAb
B repeaavde MbIC/\eVI, HaCTpOEHVIl;I, BnevyatAdiowmx mn XyAO>XXeCTBEHHbIX Bblpa)KeHlAﬂ, OornncaHnm
NnpeAMeToB 1 ABAEHUI C NMPaBUAbHbIM NCIMOAb30BAHMEM CAOB B HY>XHOM MecCTe. Tak KaKk CMHOHMMbI
ABASIOTCS CEMAHTMYECKOM KaTeropmeVl, TO KOHKpPeTHOE ornpeAaeAeHne NX CeMaHTUYeCKnX pa3/\mqm7| "
CXOACTB B 43blKe nomMoraeT npaBMAbHOMY yl'lOTpe6/\eHl/lIO CAOB B 43blKe.

bbiA rnpoBseAeH O630p TPYAOB, MNMOCBAWEHHbIX CMHOHMMaM, B3IrAdAOB YYE€HbIX, MX Hay4HbIX
OI'IpeAe/\eHVIVI. M3BeCTHO, UYTO Ka>KAad 4YaCTb peyn B Ka3aXCKOM 43blKE OTAMYAETCA APYr OT Apyra B
3aBMCMMOCTN OT AEKCMYeCKoro, cemMaHTM4yeckoro, rpaMmaTtmnyeckoro u d)yHKLI,l/IVI B NMPEAAOXKEHUMN.
npOBOAMTCH HayLIHO—I'lpaKTVILIeCKVIl;I dHAAU3 CeéMaHTU4YeCKMX OTTeHKOB CHMHOHWMMOB, 06pa3OBaHHle
OT CYyWeCTBUTEAbHOrO. CUHOHUMbI B §13blKe SIBASIIOTCSI HEOTbEMAEMOW YacCTblo CAOBapHOro 3ariaca.
C/\EAOBaTeAbHO, M3MEHEHNA B AEKCMKE OKa3biBalOT HEeNOCPeACTBEHHOE BAMAHME Ha pa3BuTne
CMHOHMMOB. CeMaHTM4Yeckoe Pa3BUTHUE N N3MeHeHNe CAOB B 43blKe BAUAET Ha UBMEHEHNE U 06HOBAEHME

3HAaYeHUM CMHOHMMOB.

CemMaHTHYeckme U q)yHKLl,l/IOHa/\bele 0COBEHHOCTHM CMHOHMMOB, O6pa3OBaHHle OT CywecCTBU-
TeAbHbIX, A€TAAbHO NMPOAHAAN3NPOBaAHbl KOMIMOHEHTHBIM METOAOM Ha OCHOBE MCIOAb30BaHUA CAOBap4
CMHOHMMOB Ka3aXCKOro 43blka U1 TOAKOBbIX C/\OBapeVl Ka3axXCKOro 43blka.

KAloueBble cAoBa: MMms cywecTtBuTeAbHoe, CMHOHUM, CMHOHMMHNYECKUNE pPAAbI, CEeMAHTMYECKMM

OTTEHOK, Ct)yHKLI,VIOHaAbelVI OTTEHOK.

Kipicne

Kazak TimiHzmeri CHHOHUMAED TUTIH IYpaibH
SHTi31M, TUIIK KOJJIAaHBICTA epeKIlle poll aTKapabl,
COHJBIKTAaH CHUHOHUMJIK KarapiaplblH e3apa
CEMaHTHKAJIBIK JKOHE KOJIAHBICTHIK PEHKTEPIH
axpIpaTa OlTy MaHbI3AbI caHajanbl. CHHOHUMIIIK
Karapiap 3aT eCiM, ChIH €CiM, €TiCTIK CBIHBI CO3 Tall-
TapbIHAH JKacajagpl. Op O3 TaOBIHA TOH CO3ICPIIH
©31HJIIK epeKIeiKTepi MEH MaFbIHAJIBIK CUTIATHI 00-
TaTeIHbI 0enrini. bip ce3 TaObIHA KaTBICTHI CO3IEPIIH
CHUTIATHI OapiIBIK CO3 TAOBIHA TOH 3aHIBUTBIKTAP MEH
epeKUIeTIKTepIi TYrel KaMTBI KepceTil Oepe ai-
Maiapl. Cebebi Kaszak TimiHAeri oapOip ce3 TalwI
JIEKCUKAJIBIK, CEMaHTHKAJBIK, TIpPaMMaTHKAJIBIK
JKOHE COMJIeMJEeri aTKapaThlH KbI3METiHE Kapail
Oip-OipiHeH epeKIIeseHirn, OeiHIll TYPaThIHIBIFHI
oenrimi. CoHbIH Oipi 3aT ecCiMHEH KacaiFaH CHU-
HOoHUMAEp OoiblHAa Oap Kacuer Oacka ce3 Ta-
OblHAH TaOBUTYBI Aa, TaObUTMaybl Ja BIKTUMAI.
CHHOHUMIEPIIH INTIHIE epeKIe TOKTAIAThIHEIMBI3
— 3ar eCIMHEH acallfaH CHHOHUMJIEPIiH e3apa
CEMaHTHKAIBIK albIPMAIIBUTBIKTapHhI.

Tin OimiMiHIEC CHHOHUMAEPI 3€pTTEY TapHXbI
opilleH OacTanFaHBIMEH, CHHOHHMJIEPJIH CeMaH-
TUKAJIBIK JKOHE KOJIJIAHBICTHIK PEHKTEpi ocipece 3aT
eciM CHHOHHMMJEpPI OIpiKTipeTiH OpTaK ceManapbl
MEH OJIapJlbl aXKBIPATYIIbl CEeMajapbIHBIH i ¢
0oica TONBIKTHIPYABI, HAKTBUTBIKTHI KAXKET eTETiH
TyCTapsI 6ap.
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bip Tinme xanma ce3 Tabbl 0ojca, colapIbIH
OPKANCBHICHIHBIH CHHOHUMJIIK MOJIIBUIBIFEI Oipeit
Oonein 1wbiFa Oepmeyi bIKTUMan. Ce3 TanTapbIHBIH
Oipeyi cuHOHWMMre Oail, eKiHmIiCi Kemed, eHmi
Oipeysepi eTe Tarmibl OOTybI FaXKar emec.

Benrini aunrsuct-ransiM U.B. Apaonsa: «Cu-
HOHHMMUS CBOMCTBEHHA BCEM SI3BIKAM U CITY)KHT I10-
KasareJieM Pa3BUTOCTH SI3bIKA, IOCKOIBKY «00raThIii
Pa3HOCTOPOHHE Pa3BUTHIN CIIOBAPHBINA COCTaB UMe-
€T CHJIBHO Pa3BHUTYIO CHCTEMY (DYHKIIMOHATBHBIX
cTHIIeH, a OOraTrCcTBO CTWIJICH MpeanosaracT BO3-
MOXXHOCTH OTOOpa, a 3Ta TMOCICAHSS H3BECTHYIO
B3aMIMO3aMEHSEMOCTh CJIOB, T.€6. CHHOHUMHKY»
(Arnol’d, 1959: 271).

JI.A. BynaxoBCcKuii sKanmbl TUIIEpAETi CHHOHUM-
IepmiH ce3 TaOblHA KaTBICHI JKalibIHIA OBLIail me-
red OoJaTbhIH: «SI3BIKM HEOOUMHAKOBO OOrarbl CH-
HOHMMaMHU B OTHOIICHHHM pPa3HBIX YacTed peuH.
Bcero oOnipHEE OHM CHHOHMMAaMHU-TIPUIIAraTelb-
HBIMH M TIOTOM CYIIECTBUTEJIBHBIMH, TJIArOJIaMu»»
(Bulahovsk, 1954: 43).

byn mikipmi BymaroB Ta KyarraraH: «... B JIO-
OOM sI3bIKE CHHOHUMOB OOJIbIIIC BCETO B TAKOW 4ac-
TH pedd, KaKk UMs IpuiararensHoe. ...CHHOHUMHU-
Ka MMEH CYIIECTBUTEIbHBIX YK€ MeEHee Oorara
(Budagov, 1958: 40).

Kazak Tinm OimiMiHZE CHHOHMM CO3/EpIi
3eprreymriiep 6ap, Oipak CHHOHUMAEPAIH >KaH-
JKaKThI 3€PTTEITyl Typalibl apHaibl 3epTTEYyNep Kom
emec. Ochl canaiarbl ipi eHOCKTepIliH KaTapblHaH
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b. Carpinapikyisl, XK.E. AmanxanoBa

O. bonranOaeBTHIH kKoHE CHHOHHMIIED CO3MITiHIH
aBropel C. Bu3akoBTBHIH cHOCKTEpiHEH Kepemis.
®. OpazbaeBaHbIH CBIH €CiMIIEp CHHOHHMUSCHI,
M. CepranueBTiH CHHTaKCUCTIK CHHOHHMHSCHI,
I. KenecOaeBTBIH Ka3ak TUTIHIH (pa3eoIOTHSITBIK
co3/iri,

I CmarynoBaHbIH (pa3eonorHsuTbIK CHHOHUM-
nmepi, A. OcCMaHOBaHBIH €TICTIKTEp CHHOHUMUS-
CBI TypaJsibl eHOeKTepi, Ka3ipri Ka3ak TUTiHIeri 3ar
€CIMHIH CTHJIMCTHKACHIH 3ePTTETEH FaIBIM

®.M. MycabekoBaHBIH €HOCKTEPiH aTarm oTyiMi3
Kepek. An eHOekTepie imIiHapa CHHOHUMJCPiH
JKacaybl, NBIOBICTHIK COWKECTIK apKbUIBl KeHOip
CHHOHUMJIEPIIH TYBICTaC €KEHIT1 Typallbl FEUTBIMHU
oii-mikipinep b. Carpnapikyis, A. CanxpiHOai
eHOeKTepiHeH KopiHic Tababl.

Faneimpoapaeie eHOEKTEpiHe KO3 KYTIPTCEK, €H
aJILIMCH CHHOHUMI€ aHbIKTamMa Oepy/ieH OacTaraH.
MacerneH, opseic Tin Oimimiage A.H. I'Bo3neBa cuHo-
HUMJIEp MarbIHaJapbl JKaFrbIHAH JKaKbIH, OipaK Keu
KOCHIMIIIA PEHKTEPIMEH aXbIPAaThUIATBIH CO3Jep
nece, JI.A. bynaxoBcKkuif MaFbIHAJIBIK KaFbIHAH TE€H
cesnep, an P.A. Bymaroe meH kasak Tin OiumiMiHae
K. AxaHnog,

O. bonranbaeB CHHOHUM ce3lep MarbIHACHI
JKarbIHAH COWKEC KeJIETiH XKaHe O0ip YFBIMIBI O ipe i
neiini. E.M. Tlankuna-®enopyk, K.B. T'opmikosa,
H.M. [ITanCckui CHHOHUMEP CTUIMCTUKAIIBIK JKOHE
MarbIHAJIBIK PEHKTEPl apKbLIbl EPEKIICICHETIH
ce3lep JIereH TYXKBIPhIMFa KeJeIi.

JKanmer sxorapeiia CHHOHMMIEpPre aHbIKTamMa
OepreHie FajbpIMIap op Typ:i Oenrinepre cyreHesi.
Con xanmbl TiN OUTIMIHAE TaHBUIBII JKYPreH YII
OacTer Oenri:

1) ce3min cepT dopmackiHOa a3 nga Oojca
e3reuieniri 0Oybl MapT;

2) ce3nep Oip FaHa YFRIMIBI OUTIIPYI MIapT;

3) cMHOHMUM OOJBIN XyMcalaTblH ce3aep Oip
ce3 TabbIHa KaThICThl O0Mybl mapt. ©. bonranOaes
H.T. Caypan6aes, . Mycab6aes, K. Axanos, 1. Ke-
HecOacB CHSKTBHI FaIBIMAAPIABIH aWTKaH FhUIBIMU
MIKIpJIepiH TYXKBIPBIMAANA KeJle, OChl JKOFapbhLIaFbl
caHaMajJlaHFaH YII Oenrire KOChIMINIA MBIHAIAM
Oenrinepiy OOMyBIH )KOH CaHAMIbI:

— Oip ce3 TaObiHAH OOJNFaH CHHOHUMIIEPIiH
OipbIHFall rpaMMaTHKAIIBIK TYJIFaAa Kelyi;

— Oip CHHOHMMJIK Karapra €HI€H Cce3/ep
COIiIeM IMIiH/Ie aTMachIl KeITeHMEeH, 0ip KbI3METTi
aTKapblII, Oip ceiiyieM MyIIeci peTiHJie TAHBUTYBI Ke-
pexk (Bolganbaev, 1957: 15).

O. bonranbGaeBTeIH 1957 KBUIBI KapbIK Kep-
ren «Kasak TUTiHAEr! 3aT eCIMIIK CHHOHUMJEP»
aTTH 3epTTey eHoOeriHeH Oacram, «Kasak TimiHgeri
cuHoHUMAEp», «Kazak TUTiHIH CHHOHHMIEP

CO3JIr» aTThl eHOSKTEepi *kaphlK KoepreH. ©. boi-
raH0aeB CHHOHUMIE allFall TOJBIK aHBIKTaMa Oep-
TeH, JXKYHWelNl 3epTTereH FajasIMIapablH Oipi 0oiI-
nel. On CHHOHMMJIIK Karapra €HIeH Coe3JepaiH
MarblHAJIaPbIH, OJIAPABIH KOJAAHBUTY AJpEKeCciHe
OaiinanbICcThI ObLIal Oeseni:

— CHHOHMMJIK Karapra €HTeH Ce3Jep MarblHa
KarplHaH Oip-OipiHEH cal KOFapbl XOHE TOMEH
nmopexene 0omysl MyMKiH. CHHOHUMIIED TpaaItus
*)onbIMeH (OipeH Oipre GacKbIIITaI) e3repin OThI-
panbl: aTKbIL // MEpreH, anar // KelpFblH, OeJiceny //
KYJIIIBIHY.

— CuHoHUMIEPHIH OipeyiHiH MarbIHACHI CKiH-
IIiCiHeH KeHipeK Ooajbl: YphIC // COFBIC, MYFaIIM
// ycTas.

— Cunonumzep Oip-OipiHiH MarbIHATAPBIHBIH
a3-ke0iHe Kapail a)KeIpaTbUTybl MYMKIH: aT — KeIl
MaFBIHAJTBI, HBICTIBI — Oip MaFbIHAJIBL.

— bBip cuHOHMMIIIK KaTapa kaTKaH MaFbIHajac
ce3nepiH Oipeyi IepeKTi, eKiHIIICI IepeKci3 OB
KeJeIi: MaHak // memiexe, )xypek // kKeHi, T. 0.

— CHHOHUMIIK KaTap KYpaWTBIH >KYITapAbIH
Oipeyi Typa MarbIHa/1a KOJIaHbIICA, EKIHIIICI aybIC-
aJIbl MarblHAAA KOJIAAHbUIAAbl KOMEH // KOMeKeil.
Kewmeii ce3i aybpicnianbl MarblHaa KYMCaJIaabl, ai
KOMEKel co31 TeK ajlaMFa KaThICThl Typa MaFblHA/Ia
KYMCaNIbI.

— JKana aray »xacayra kaOinerri, KaOineTcis-
IiTiHe Kapail esremieneHeni: camap // ko, cypriey
// xon. Camnap, cypiey Ce3lepiHiH Kell jKaHa aray
TYFBI3y MYMKIHAIKTEpi IIeKkTeyni Oojca, Ko
CO3iHIH co3 TyapIpy MYMKiHAiri Mon (Bolganbaev,
1970: 10).

Hemexk, Oyn atanraH Oenriiiep CHHOHUMIECPAiIH
MaFBIHAJNIBIK CPEKIIeTTIKTePiHiH op TapanThl SKEH-
IIriH JKOHE ONAapAbIH YFBIMIBIK CHIIATHIHBIH 112
OpTYpJi eKeHAIriH TaHBITafgbl. TimiMi3geri CHHO-
HAM CO3IEPIiH Kacaly KOJIIAPBIHBIH Oipa3biH,
MaFbIHAJBIK afBIPMAIIbUIBIKTAPBIHBIH JA9PEKECIH,
KOJIZIAHBITY asChIH aHBIKTAN ajJyFa OChI KOFapbiia
atairan oenritep keMmekreceni. CHHOHUMIEPIIH €H
0acThl, HETI3r1 KacHeTi HeJe IereH CypakKa jkayarl-
Thl CHHOHHUMJIEC CO37CPIiH MaFbIHACBIHAH 137ICTCH
©6H. CHHOHUMZIK KYOBITBICTAFbI 0ACTHI €peKIIeNTiK
— co3ep apachIHIaFbl MaFbIHAIBIK COMKECTIKTEpAiH
O0ip yFbiM TeHiperinme ymracybl (Musabekova,
1976: 15).

CunoHnMepai Oenrini Oip yara TONTacTHIpyFa
JKOFapblia arajraH OeNriep Hazapra ablHAJbI.
Srum Oenrimi Oip YFBIMIBI OUTIIPETIH MarblHAIIAC,
MOHJIEC CO3IEP/iH TOOBIH CUHOHUMOIK Kamap Iel
araiiger (Sagyndyquly, 2008: 61). FO.Jl. AnpecsH
CUHOHUMJIIK Katap Oenriii Oip »kyiere OarblHFaH
Ce3JepAiH epTeleH KalblTackaH ToOBl Jece,
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B.A. CupoTriHa CUHOHUMJIIK Karap CHHOHHMJIIK
KapbIM-KaTbIHAcTa aJbIHFaH  CO3JCPIiH  TOOBI
nern TYxKbIpbiMaaiael (Musabekova, 1982: 15).
O. bonranbaeB o3 enoOeringe: «CHHOHUM OOJBII
JKYMCaJTaThIH MOHJIEC CO3ICPAIH TOOBIH CUHOHUMOIK
Kamap HeMece CUHOHUMOIK Y5 1T aTaiIbl.

A.JO. MycopuHn: «B 3aBUCUMOCTH OT TOTO, B
YeM COCTOWT pasiune MEXIy CHHOHUMaMH, WX
JIeNIAT Ha Heckonbko rpynm. 1. CeMaHTHYECKHE CH-
HOHHUMEI, 2. CTHUIINCTHYSCKHE CHHOHUMBI; 3. KoH-
TEKCTyalbHbIE CHHOHHMBD» MEN CHHOHUMICPAIH
MaFbIHAJIBIK, CTHJIBJIK Opl KOHTEKCTIK JKarbIHAaH
allBIpMaIlIbUIBIKTaphlHA ~ Kapail — TONTaCTHIPasIbI
(Musorin, 2004: 66). AybI3exi Tije e )KoHe ka30a
TiJJIe JIe CHHOHUM CO3JICPIiH KOJJIaHBICHI TCHIEH.
Ce3miH MoHIH, COHIH KeNTipil, aHbIK opi TYCIHIKTI
OoybIHA CHHOHUMJEPIIH THTi3ep ocepi kem. [le-
MeK Oip ce3ni Oip celieM inriHae KadTanayra o
Oepmeiini. OWTKeHI KaWTaiaraH, NIYOaTbUIFaH CO3
ANUTBUTFAH CO3JIH OYE3IUTriHe KECipiH THTI3eTiHi
anbIK. Ocwl TeHiperinae ®@. MycabexoBa «Kaszipri
Ka3aK TUTIHAErl 3aT €CIMHIH CTHJINCTHUKACHI» aTThI
3eprrey eHOeringe: «CHHOHHMM ce3lep KOpKeM
oneOueTTe )KOHE aybI3eKi TUIE KaJbITacasl, Oip-
OipiHE CHHOHHUM OOIl KelnreH opOip ce3diH e3iHe
TOH MarbIHAJBIK epekiieniri Oomazpl. O MarbiHa
KOHTEKCTe alKpiHamaael. Kepkem omeOuerTeri
CHHOHHMM ce37iep Oip ce3mi KaWTaiam KoJgaHbLIa
OepMey YIIiH op OBl TOJNBIKTHIPHII, HAKTHI aWTHIIT
KETKI3y VIUiH, IIbIFapMagarkl KeHinKepiaepal kere
TaHBICTBIPBIN, OHBIH Ma3MYHBIH dCepili eTirm Oepy
yin sxymcanans» (Musabekova, 1979: 26). Cuno-
HuUMzep Oip-OipiHEH MarblHANBIK PEHKi JKarblHaH,

CTHJIBIIK MOHI JXKoHE OacKamail cesmepMeH e3apa
KapbIM-KaThIHACKA TYCIIT KOJJAHBLUTYbI )KaFbIHAH YIII
TYp:i Oenriiepi apKbUTbl aXbIPaThLUIAIbL.

IJKcnepuMenT

Jyaueneri 3arrapapl Ke30eH Kepil, KOIMEH
ycTam TaHyFa OoJIaThiH S OOJIMANTHIHIBIFBIHA
Kapaii nepekri-nepekci3 nen oeneni. Kazak tinminge
HAKTBUIBIK MarblHA TYABIPATbIH CHHOHUMIEPIiH
caHbl MelniHme keM. Moacenen ©O. BbonranbOaes
JIEPeKTi 3aT eciM CHHOHUMIEP/i: «Y# TYpPMBICHIH-
JIaFbl )KOHE aybL LIAPYAIIbUIBIK 9P TYPJI 3aTTapablH
ataybl, aJaM MEH >KaH-)KaHyapJapIblH OpTYpJii
JICHe MYIIIenepi, TaOUFaTTarbl HAKTHUIBI 3aTTap MEH
yreiMaap aen 6eneri» (Bolganbaev, 1970:290). Eami
OCBI 3aT €CiM CHHOHUMJIEP/IiH 63apa CEMaHTHUKAJIBIK
allBIpMAIBIIBIKTAPBIH  MPAKTUKANBIK — TYPFbIIA
aliKbIHAACaK.

Tabem, 3ayviK — A0aMHBIH ACKa 0e2eH KAlaybl,
nuemi, kenini (Bizaqov, 2007: 517).

Tobem 3am. Adammvly acka OeceH 3aVKbl,
Keyin Kaiayvl. JKOHEUTTIH acka aa ToOeTI MaMalibl
(©. Kekinbaes) (Qazaq adebn tilinin sozdigi, 2011: 49).

3aywix 3am. blgvlnac, vinma, Huem, KoHiL Ky

YiipIKTaI XKaTKaH )KYPEKTi oH osITap,
YHHIH TOTTI OpaiFaH MoHI OsTap.
Keifi 3aybIk, Keli MyH, AepTiH KO3FaIl,
Kac Ganaia KeHIII )KAKCHI yaTap
(Abaif)

(Qazaq adebr tilinin sozdigi, 2007: 102).

1-kecre
CHHOHUM- N
. Oprak cema Mpican AlipIpy1sl ceMa Mpican
JIiK KaTtap
Kymaryn mengenre e KysIpran 0aibIKTBIH UC1 KaHTal
Tober KaJbIl e1i, Oipak KbIMBI3Fa oneMi, Oip TOOET MAKBIP/IBL.
3ayKbl COKNaBL. (3. AKBIIIEB) (6. Kanaxun)
Aoamnoly acka
decen Kanayol JlomObIpa 1IepTyre 3aybIK Kepek,
Huemi, Kewiri. PakpIIIThIH KyHOCTIACH Opmypai ic-apexem- KYHIITHIH JKaTbIKTRIPMAC CaHJIarbl
3aybIK TaMakKKa J1a 3ayKbl O0JIMaibl. KeIl KYHJIep KaHTapyJIbl TYphII
. mepee OeceH Huem,
(T. OniMKyII0B) Conin KaJIFaH IIaKTapsl Ja 6ap.
- (T. OnimMKYII0B)

Tobet — amaMHBIH TE€K acKa FaHa KOHLTI, KaJlaybl
Oosica, ai 3aybIK cO31 acTaH OeJiek 0acka ja Hopcere
JICTCH BIHTA, HUET, KaJay.

Coip, Kynus — ewKiMee aumvlimazau, OYpbin
arcapust bonmazan ou-nikip (Bizaqov, 2007: 501).
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Cop 3am. 1. Opkimnuiy e3ine man, backa aoamea
beneiciz Kynus ouvl, scacvipuin nikipi. Kpizra xici
JKIOepin ceiecrieKke CHIPBIM JIIKepe Oonap men
KOPBIKTHI (O01JIFa36l).

2. Icmiy man-orcativl, dcati-sZcancapoi.
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Bipeyre Gipey »akbIH XypeiiH fer,
Kyna 6omap ceip sxaifbIH Oineifin mem.
Bip-0ipin: cyiimece ae Kyaa Ooiap.
COHBIMEH «IapTHsIFay KipeHiH nemn
(M. dynatos).

Ceip aiittel. Cplp anabl — KYNUSICBHIH Oimin
Koiabl. Cplp anbICTBl — ChIpAacTsl. ChIp amThl —
ChIpbIH amThl. ChIp MiHE3 — CHIPHI, MiHE31 OemTii.
Ceipnac (Qazaq adebn tilinin sozdigi, 2010: 495).

Kynusa sam. 1. Ewi oicanza atimeiimazan, scapus
OOIMABAH JCACHIPBIH CHIP.

KBUIBIFBIH KBICKA XKYPTKA CO3 OOJIBII XY,
[ay, marax, aObIpOHCHI3 Ke3 OOJIBII KYP.

Kyrust sxachIpAbIM 1€ KbIJIFaH KbUIBIK.

Backannait kancoHapFa i3 OOIBII KYP
(©. HaiimanbaeB)

(Qazaq adebu tilinin sozdigi, 2009: 150).

2-kecTe
CI./IHOHHM_ Oprak cema MBpican AlipIpy1bl cema Mpican
JiK Karap
TiriM — TOJIFaH y MEH OpT, CBIPTBIM ITYPACH,
bouicyze 6ona- MeH kelMecke KeTepMiH TYK OHIipMei.
MblH, eKi adam OJleH IipKiH — OCEeKII, KYPTKaXasip,
Kp13Fa Kkici xibepin apaceinoagwl oti- ChIpBIMJIBI TOKTATaNBIH aliTa OepMeii.
COMIICCIIEKKE CBHIPBIM nixip, (Abaif)
Colp Juikepe Oomnap nern Ywinwi dcakka
KOPBIKTEHI. beneiciz Ty3y ke KUCHIK-KBIHBIP, KBIPBIH KeIIMEH.
) (O06inrassr) CBIPTHIH TaHBIN ic GiTIIEC, CHIPBIH KOPMEH.
b: wKimee Iemiy mon-orcativl, I1ly mereHne KyJIarblH TOCAHCHIBL,
aumolima- icaii-srcancapol OCKeH COH MyHIail co3/Ii GYpHIH KepMeii.
2aH, OYpoIH (Abai)
olcapust 6oIMagaH
oti-nikip KBUIBIFBIH KBICKA XKYPTKA
ce3 OOJIBII XKYP,
[ay, marak, aOBIpOIChI3 Ke3 Hcnam Teonorrapel OHbIH KaHAaM Jkaraanaa
OOJIBIII JKYP. bByn ewximee HEHJIeH KYNUsAMEeH acllaHFa KeTepuIreHiH
Kynus Kynus sxacsipasiv aen aumulaMaimoin aHBIKTay MYMKIH eMec, oJl Tek Oip Anara
KBUIFaH KbUIBIK. axnapam FaHa asH aKUKaT AereHi aiTaibl.
Backannait kancoHapra i3 («Eremen Kazakcrany)
OOJIBIII JKYP.
(©. HaiimanbaeB)

Chip — e3rene, exiHmi Oipeyre ambuTybl MyMKiH
IITKI aJJaMHBIH KaFIaibl, KyHi 0oica, ajd KYITHs aH
OanacplHa aMTHUIMANTHIH aKmapar. MoceleH, Ka3ak
TaHBIMBIH/IA CHIpJIAC JIereH co3 Oap. [lemMek, ChIpbl
SKIHIIN YKaKKa aiTHII JKEeTKi3yTre OOJaThIH aKIapar.

3ar eciM CHHOHUMJICPIHIH MarbIHAJBIK aibIp-
MAaIIBUTBIKTAPEIMEH  KaTap KOJJAHBICTHIK E€peK-
memkTepi  Oap. JKammel ce3miH CeMaHTHKAJBIK
PEHKTEPI MEH KOJIJIaHBICTBIK PEHKTEPI ThIFbI3 Oaii-
NMaHBICTHL. byn sxepae OacThl Hazap aynapaTrhIHBI
co3lepaiH TIpKeCIMAUTIK KadileTi e ecke aibl-
Hy kepek. CHHOHUMJCP/IH €63 KOJJIAHBICHIHIAFbI
peHkTepi cesnepAiH Oip-OipiMeH Tipkecy Kaoi-
JIETIHEH IIBIFAJIbL.

B.A. Cuporuna «Jlexcuueckass CHHOHUMHKA B
pYCCKOM s3bIKe» JiereH eHOerinne: « CHHOHHMEI B
COBPEMEHHOM SI3BIKE PAa3IMYalOTCsd MEXKIY COOOM

OopIIel WM MEHbIIEH IMUPOTON YIOTpeOIeHus,
pPa3IMYHON COYETAeMOCTBIO C JPYTMMH CJIOBa-
MH, CBOMMH (hpa3oBBIMH KOHTeKcTamm» (Sirotina,
1960:46).

JKorapplma KOpCETUITeH CHHOHUMZIIK Karap
— «To0et, 3ayblk» cHHOHUMAEpi. EkeyiHiH opTak
ceMachl aJaMHBIH TaMakKkKa JeTeH Kallaybl, HHETI.
OchIHAaFel 3aybIK JETEH CO3M1 TI0eT ce3iMeH
anMacTelpyra kenmeini. On TeMeHzeri Mbical-
Ia Kepcerinrenneu: [ombvipa wepmyee 3ayvik
KepeK, KYUWIHIY JHCANbIKMbIpMAC CanIaebl KON
KyHOep KawWmapyivl Mypbln KaleaH WaKmapul
oa 6ap (T Onimxynos). Ocbl ceinemueri 3aybIK
co3iH «JloMObIpa MmiepTyre T0ET Kepek» Jel
anMactelpyra Myizne Oonmaiabl. Cebebi celinem,
JKa3yIIBIHBIH ailTap OWbl Kare Oonaapl, cenieMm
CEMAaHTHKAJIBIK KOHE KYPBUIBIMIBIK JKaFbIHAH KaTe
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Oonbin caHanansl. Cebebl co3qlH CEMaHTHKACBIHIA
«To0eT» CO31HIH MaFbIHACKI TP , TEK acKa, TaMaKKa
JIeTeH HUET. AJl acKka KelreHie ToOeT IEeH 3aybiK
ce3iH/e Jie aJIMacTBIPBIN KoygaHa Oepyre Ooiabl.
Meicansl: Paxbiwimeiy KyHoezioei mamakka 3ayKol
bonmaovl (T. Onimkynos). Pakviuumeiy Kynoezioei
mamaxkka mabemi 6Ooamadvl. Jlemex cemnempieri
CHHOHMMJIEpAI  alaMacThIpcaKk Ta, COHIEMHIH
MarbIHAChIHA HYKCaH KeJIMEHIi.

CHHOHHMM/IIK KaTap/bl KYpayIllbl — «aCBIFBICTHIK,
KapOaIacThIKy. YaKBITTHIH JKETICTICYTITLTIT,
Kapbanac ke3eH. baraxau okene MeHeH canem
aiim, acvlgblcmulKman YyiiHe co2a aimail bapam
(F.Mycmagun). banaxaii okene MmeHeHn canem
aum, Kapoaracmelkmau YyiiHe co2a aimau 6Oa-
pam. SIFHM ceiiieMaeri €Ki CHHOHMM ce3li Oip-
OipiMEH aJMacTHIPCAK Ta COMIIEM MaFbIHACHI CIIl
©3repicci3, SIFHU YaKBITTBIH THIFBI3IBIFBIHAH OCHIH-
Jail opeKeTKe Oaphlll TYpFaHIBIFBIH OULIpin TYP.
AcbiebicmulK manblmnanvl30ap , iCmiy MoH HCAlblH
binmetni scamoin, — 0edi Oe YUOeH Wblebln Kemmi
(3.Lllawxun). EHII OCBI COMIEMIETI «aCBIFBICTHIKY
CO3IH «KapOaNACTHIKIICH» aJMacTBIPCaK, COHIeM
MYJIJIC MaFbIHACBIH XKOFAITHIN alajibl. by sxepreri
ACBIFBICTBIK OiNIaHOAYIIBIIBIK, IIBIJAMCHI3IBIK Ta-
HBITY. JIeMEK YaKbIT ThIFBI3BIFBI JKOK.

CHHOHMM/IIK Karap KYpaylibl — UbieblM, OCIiM,
enim, mycim. Herizi Oyt ce3aepi OpTaKTacThIPaThIH
cemachl 0ap, JeCeK Te COJl CEMaHTHKAJIBIK YKaFbIHAH
KOJIJIAHBICTBIK albIpMaIlbUTBIKTaphl 0ap. COHBIMEH
Karap, 0ip-0ipiH arMacTsIpa Oepy MYMKIHIIUTIKTEPi
ne Oap. Meicansl: Man o3iniy Kanazan weoOin
cylicine dcetldi de, JICbl CaliblH wublpiail bepeen
COH, JHCYELIMObL WONnmepoiy wbleblMbl 0d Kemu
bepeoi. OCBIHIAFBI KIIBIFBIMY CO31H KaJIFaH OapIibIK
CUHOHUMJICPMEH ajMacThipa Oepyre 00ajbl.

A eHi TOMEHIeT1 MBICaJIIa KOPCETUITCH «OCiM))
CO3IH CeIIKaHAall CHHOHUM Ce30€H alIMacThIpyFa
KeJIMei. OUTKeHI KaJIFaHBIHBIH OapIIbIFbl JKAaHCHI3
HOPCEHIH OHIMi, 6CIIT IIBIFYHI IETE€H cemMara ue 00J-
ca, ai Oyt *Keplie aJJaMHBIH Ke0eroi, eciMi Typajbl
€63 OOJIBII OTHIP.

OouU KeHcem, anou, bonem Kecipim,

Jlen mepbecem nHapecmemniy 6eciciH.

— [lIvinbimen-ax, Kosambls 6a MOKMAamuvln,

bi30iy yiioin adamvinwiy ocimin (O. Taocibaes).
AJNaMHBIH ©HIMi, aJaMHBIH IIBIFBIMbBI, aJaMHbIH
TYCiMi JIET€H TipKec KYPBUIBIMBI JKaFbIHaH Kate 00-
JIBITT TaOBIAnGL. Kazaxcman cym enimoepiniy 40%-
bl coipmman Keimatioan, Pecetioen sicone Kvipavls
Pecnybruxacvinan  macvimanroanaov:  («Eremen
Kazakcrany»). OcbIHAaFbI «CYT OHIMIECPi» JeTEeH MaJI-
JIaH aJbIHFaH CYTTI CKIiHIIII MOPTE OHJICTI, TalibIH Al
CYT eHiMiH, KaliMaK, aifipaH CBIHIBI TaFaM OHIMIeEpi
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ajpiHadbl.  JleMeK, ©HEpKACill  OPBIHAAPBIHBIH
keMmeriMeH. CyT IIBIFBIMAAPHI, CYT TYCiMIepi, CYT
eciMiepi JiereH TipKecIieH KOJIaHyFa KelIMenIi.

Keneci cHHOHUMTIK KaTap — am, ecim, HblCHbl.
Kana Tyran Oanara KOHBUIATBIH MCEHIIIKTI aray.
AT, eciM cesepiH OipiHiH OpHBIHA OipiH KoJgaHa
Oepyre Oonmaiinbl. CeOe0i, ar KaHbl dpi KAHCHI3
3aTTbIH OapJbIFbIHA KONJaHbLUIa Oepeni, all eciM co3i
TEeK ajamMfa FaHa Kapail OaFbITTaNbIl aWTHUIAMIBI.
Mpeicansbr:

Hlanvipawmuol — acinim,

Atixbin 0ezen nacinim,

Ymbemoni o3 amoim,

Coz aiimnaiimein  acacvipoin (Y. Kopidaes).
banvikwwvinapmen manvicoln  6012aHHAH  KelliH,
MeH KapmmapoaH Ocbl O63€HHIH aMblH CYpaobim
(K. HUcabaes). Kaman ummiy amwvin bepibacap
K0s0bl (Makan — momen). Meniy ecimim — Auinasap,
MbIHAHBIY ecimi — OMiIp

(C. Ceiipynnun). Kox mamwipvl advipatiean,
apblK KONbIH YCbIHObL — MAHbICHIN KoablK. MeHin
noicnoim — Jynam (K. JKymaoinos). Jlemek, ochwl
CHHOHHMMJIIK KaTaplarbl aT, €CiM, HBICTIBI JETeH CH-
HOHHMM CO3MIEPIiH €CiM, HBICIIBI JIETE€HI TEK agamFa
OalTaHBICTEI aWTBEIIAALI. Al MEKEMEHIH, ©3CHHIH,
Tay/blH aTayblH aiiTca am ce3i KoIaanbuaasl. Meica-
JIbI, aFallITHIH aThl, KOJIIIH aThl, MCKEMEHIH aThbl, T.0.

Tinmeri TyiFamac Ce3ACpAiH CBIPTKbI Kai
YKCaCTBIKTapBhIHA Kaparl, ilIKi MoHiHE TepeH OoW-
nmamai, OipiHiH opHBIHa OipiH Kajaii Goica comai
aJIMaCTHIPBIN KoJIaHyFa Oonmmaiinel. Ce3 KommaHy
opKamiaHaa MYKUSTTBUIBIKTBI KaXKET eTe]ll.

HoTunke MeH TaJKbI

DKCIEPUMEHT HOTIKECIHEH OailiKaraHbIMBI3Iai
3aT eciM cHHOHUMIEp Oip-OipiHEH MaFbIHAJIBIK
JKOHE KOJIAHBICTHIK KaFbIHAH albIPMAIIbLIBIK JKa-
caiapl. CuHOHMMED Oip-OipiHEH MaFbIHAJIBIK PEHKI
JKarbIHaH, CTUIIB/IIK MOHI )oHe OacKajail ce3nepMeH
e3apa KapbIM-KaThIHACKA TYCIN KOJNIAHBUTYhI KaFbI-
HaH YII TYp:i Genriiepi apKbUTbl aXKbIPAThIIabI.

AHBIFBIpAaK aWTKaHAa, TUTIMI3AET ce3nepal
Oenrini Oip yiFa >KMHaKTayJlaH Tepi ONapIbIH Sp-
KalCBICBIHA TOH ©3TeHICTIKTepl MEH epeKIIelNiK-
TEpiH aWBIPBII, AKBIPATHIN Oepy ANeKaiaa KUbIH
opi kypameni. CHHOHHUMIIK KaTaplarbsl ce3mep
He OipbIHFali MaFbIHAJBIK, HE OIpbIHFAl CTUIIb-
Iik Oomblm, Ta3za KyWiHAe oprailbiM keszmece Oep-
Metimi. KommaHBICTBIK pPEHKTEepi IIeé MaFBIHAJBIK
PEHKTEpIMEH ThIFbI3 OalIaHbICThI, ce0eOi Co3miH
MarbIHANIBIK PEHKTEPIHEH KeJiN, OJIapIbIH COii-
JIEMIETT KOJMIAAHBICTHIK SPEKIIeITIKTepl alKbIHIaIa
Oacraiiabl.
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CHHOHHMM/IEP/IiH KOJIAHBICTHIK PEHKTEPIHIE JIe
SPEKIICTKTEPIiH 0ap eKSHIIT, Op CHHOHUM CO3IiH
O3IHIIIK epEeKILIENIKTepi, COJ epeKIIeTiKTepiHe
call KaJbINTachlll OPHBIKKAH TIPKECTEpiHIE aii-
KBIH KOPIHETIHAITT Typansl aWThutagsl. COHBIMEH
Karap oJl OY3buICa, COMICMHIH, alTap ONJIbIH Ma3-
MYHBIHA HYKCaH KeleTiHZiri aHplK. COHJIBIKTaH
CHHOHUMEPI Tar 0ackIl, OpHBEIMEH KOJIaHa Oiry
YJIKEH meOepImiKTi KaKeT eTeli.

Oap exkeHniri alKplHAana TYCTi. AHa TUTHIH CH-
HOHUMEpP OaWIBIFEIH €pKiH OUTy — 63 OWBIHIBI
COHILAJIBIKTEI JAJIME-IJI, aHBIK, JKETIK €TiIl )KETKI3e
Oimy mereH ce3. ©OpOip o XanbIK TiLMIHEH CYPBINTAIl,
capamnTal ajfaH Ce3Jep apKbUIbl JKYy3€re acajibl.
Tin o¥iel FaHa OUTAIpMEiii, COHBIMEH Oipre ce3iMm
MEH epiKTi Owmiey YmIiH A€ KonmaHbmagpl. Tinm
ocepii Ae TapTHIMIBI, Oaypam amaTtblH 00y Ke-
pek. Byrinri Ka3ak TUTiHJIET] Hellle alyaH CTHIIBIIK

MYMKIHIOUTIKTIH 0opi ne ©Oall CHHOHMMIEPHAiH
KBI3METI apKbuIbl Oimimeni. Kazak TimiHmeri
OIpKBLABIPY 3aT €CiMIIK CHHOHMMJIEP KeliHe Oip-
OipiHEH MaFbIHANBIK, YFBIMIBIK PEHKTEPI apKbIIbI
QXBIPAThUIATBIHABIFBIHA ~ 3€PTTEY  YKYMBICTAPHI
Ke3iHze Tarbl Oip MOpTe KO31Mi3 )KETTi.

KopbIThIHABI

CuHOHUM ce3lepAiH Oip ysiFfa KOcaThlH OpTaK
ceMaJapbIHBIH JKOHE 9p0ip CHHOHUM CO3MiH Oackaaa
JKOK, TCK ©3IHE TOH JKEKENIK ©3TelIeNIiKTePiHIH
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THE IMPORTANCE OF SOCIAL EUPHEMISMS AND
THEIR APPLICATION TO BRITISH AND KAZAKH PRESS

The aim of this article is to explore the social euphemisms that are used in Kazakh language. It focus-
es on relations of taboo words and euphemism. Euphemism is an important technique that shows us how
to deal with social taboos in a society. Taboos have been around for many centuries derived from cus-
toms and traditions of distinct cultures. Euphemistic expressions facilitate the avoidance of direct speak-
ing taboo words by offering a category of replacement words. The article shows peculiarities of the usage
of social euphemisms in Kazakh culture. It presents unique views on euphemisms to show attitudes of
various scholars towards the phenomenon. The article focuses on the description of meanings of euphe-
misms found in certain situations. The objectives of the analysis are: to identify social euphemisms used
in today’s English and Kazakh online newspapers and examine why they are used in certain contexts.
The article analyzes some euphemisms used in the British and Kazakh online newspapers. It compares
euphemisms in the British press, with euphemism in Kazakh press and their underlying meanings. Social
euphemisms from the online English newspapers The Guardian, The Telegraph, Express, Independent
and Kazakh online newspapers Kazinform, AgJol and Ka3akcran Zaman are subjected to analysis.
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Koframabik, 3BpeMU3MAEPAiH MaHbI3bl )KoHE OAAPAbIH, OPUTAHABIK, XK9He
Ka3aKCTaHAbIK, 6acnaces3Aeri KOAAAHbICDI

ByA MakaAaHblH, MakcaTbl — Ka3ak, TiAIHAE KOAAQHbIAATBIH KOFAaMAbBIK, 3B(heMMn3MAEpAi 3epTTey.
Makana Taby cezaepain 3BhemusmaepmMeH 6arAaHbICbIHA LLOFbIPAAHAABI. IBMEMM3M — BYA KOFaMAAFbI
Taby CO3AEPAIHMOCEAECIH LiIeLyre KOMEKTECETIH MaHbI3Abl KypaA. Taby kenTereH racbipAap GypbiH TYPAI
MBAEHUETTEPAIH SAET-FYPrbl MEH ASCTYPAEpPIHEH WbIKKaH. Makaraaa KoFaMAbIK, 3BeMU3MAEPAIH,
Ka3ak, MOAEHUETIHAE KOAAQHBIAY epeKLIeAiKTepi KepceTiAreH. IBeMrM3mMAep aAMacTbipMa CO3AEPAIH,
GeAriAi 6ip caHaTbiH YCbIHA OTbIPbIN, Ta0y CO3AEPAIH TIKEAEI alTbIAYbIHA KOA BepMeyre KoMeKTeCeA|.
IBhemmamre KaTbICThbl DPTYPAI KO3KapacTap >koHe SPTYPAI FaAbIMAAPADIH OCbl KYBbIAbICKA Ke3Kapac
nikipAepi ycbiHbIAFaH. MakaAaaa GeAriAi 6ip xaraanAapAa KE3AECETIH 3B(MEMMIMAEPAIH MaFblHAaAAPbI
cunaTTaAraH. TaapayAblH MakcaTtbl: Kasipri G6pUTaHAbIK, >KOHE Ka3aKCTaHAbIK, Fa3eTTepAe >KoHe
WHTEPHET — raseTTepAe KOAAAHbIAATbIH KOFaMABIK, 3B(EMU3MAEPAI aHbIKTay XX8He OAapAblH Here
KOAAQHBIAAQTBIHABIFbIH 3epTTey. ABTOP OPUTAHABIK JKOHE Ka3aKCTaHAbIK 6acrnace3aepAe KOAAAHbIAATBIH
Kenbip aBhemmnsmaepai Tarpanabl. CoHbIMEH KaTap aBTOP afblALLbIH GacrnacesiHAeri 3BheMUsMAEpAi
Kasak, 6acracesiHAeri 3B(eMU3MAEPMEH >KOHE OAAPAbIH HErisri mMarblHaAapblH CaAbICTbipaAbl. The
Guardian, The Telegraph, Express, Independent oHAanH rasertepiHaeri >xaHe «Kazinform», «Agjol»
>koHe KaszakcTtaH Zaman Kasak, ra3eTTepiHAEri KoFaMAbIK 3B(EMU3MAEP TaAKbIAGHAADI.

Ty#in ce3aep: 3Bhemn3mM, KOFaMAbIK, 3B(PEMIM3M, ra3eT MakasaAapbl, 6acnaces TiAi, Taby cesaep.
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Ba)kHOCTb COLMaAbHbIX 3B()EeMU3IMOB U UX NPUMEHEeHUe
B bputancknx n KasaxcraHckux raserax

U,e/\b}O AQHHOWM CTaTbU 9BASETCH n3ydyeHume O6LLI,eCTBEHHbIX 3B¢)eMVI3MOB, KOTOPbIE NCMOAb3YIOTCA

B Ka3zaxckoM a3bike. CtaTbs PaCKpbiBaeT CBSA3b Ta6yMpOBaHHbIX CAOB C 3B¢)QMVI3MaMVI. 3Bq3€MVI3M
— 3TO BaXXHbIN MHCTPYMEHT, KOTOprVl NMOMOra€T HaM CrNpaBAATbCA C Ta6yVIpOBaHHblMM CAOBaMM B

166 © 2020 Al-Farabi Kazakh National University


https://doi.org/10.26577/eb-2018-3-1336
https://orcid.org/0000-0001-8363-4225
https://orcid.org/0000-0002-1826-4392
mailto:rakhiyatoxic@gmail.com
mailto:kuralay.kenzhekanova@mail.ru
mailto:rakhiyatoxic@gmail.com
mailto:kuralay.kenzhekanova@mail.ru
mailto:rakhiyatoxic@gmail.com
file:///D:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%92%d0%95%d0%a1%d0%a2%d0%9d%d0%98%d0%9a%d0%98/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%8f%202-2020/%d0%af%d0%b7%d1%8b%d0%ba/ 

R.K. Toxanbayeva, K.K. Kenzhehanova

obulectBe. Taby CywecTBYIOT YK€ Ha MPOTSKEHUM MHOIMUX CTOAETUH, OyAyuM MPOM3BOAHBLIMU OT
00blYaeB M TPAAMUMIA PA3AMUHBIX KYAbTYP. DBMEMUCTUYECKME BbIPAXKEHWS MOMOraloT msbexkaTb
MPSIMOrO  BbICKa3biBaHWsl TabyMpPOBAHHbIX CAOB, MpPEAAarasi OMPEAEAEHHYIO KaTeropuio 3ame-
HSIOWMX CAOB. B cTatbe nokasaHbl OCOGEHHOCTM MCMOAb30BaHMSI OOLLECTBEHHbIX 3B(MEMM3MOB B
Ka3axckon KyAbType. [Npexkae BCero, pasanuHble B3rAsAbl Ha 3B(MEMM3MbI NMPEACTaBAEHbl, YTOObI
NMPOAEMOHCTPUPOBATb OTHOLLEHWNE PA3AMUHBIX YUEHBIX K 3TOMY sBAeHMI0. CTaTbs ONMCbIBaeT 3HAYEHWUS
3B(PEMM3MOB, BCTPEUAIOLLMXCS B OMPEAEAEHHbIX cuTyaumsx. Llean aHaAnsa: BbiIBUTb 06LLECTBEHHbIE
3B(EeMMN3MbI, UCMTOAb3YEMbIE B COBPEMEHHBIX bpnTaHCKMX 1 KazaxcTaHCKMX razetax M OHAamH-raseTax,
M KakrmM 06pa3oM OHM UCMOAB3YIOTCS. ABTOP aHAAM3MPYeT HEKOTOPble 3B(hEMU3MbI, UCTIOAb3YyEMbIE B
bpuTtaHckux 1 KasaxctaHCkux npeccax. ABTOpP TakXKe CpaBHMBaeT 3B(hemn3mbl B bputaHckon npecce
C 3BheMn3mMom B KazaxcTaHCKOM Npecce M Ux OCHOBHbIE 3HAYeHMs. AHAAM3MPYIOTCS OOLLECTBEHHbIE
3BheMmn3mbl 13 BpuTaHckmx oHAarH-raset The Guardian, The Telegraph, Express, Independent u

KasaxcTaHCkux nHTepHeT-raset Kazinform, Agjol n Kasakcran Zaman.
KAroueBble cAoBa: 3BheMU3M, COLIMAAbHbBIN 3BIEMM3M, Fa3eTHble CTATbM, SA3bIK NPECChI, 3arnpeTHble

CAOBa.

Introduction

Euphemism is an important tool for avoiding
words that can be consideredoffensive, or disturbing
to listeners. People created the effective technique
that combines vagueness, politeness and clever-
ness to minimize negativity in communications.
The term «euphemism» derives from the Greek
word «euph@mosy», «eu» meaning well or sound-
ing good, and «pheme» meaning speech (Mer-
riem, 1986). The primary purpose of euphemism is
to soften one’s phrases to moderate the process of
bad moods, which makes it similar to the language
of diplomatic communication. They are connected
with semantic ambiguities and tolerance that enable
conflict avoidance.

Many researchers have attempted to define eu-
phemism. According to Wilson, euphemisms are
«words with meaning or sounds thought somehow to
be nicer, clearer or more elevated and so used as sub-
stitutes for words deemed unpleasant, crude or ugly
in sound or sense» (Wilson, 2001). Rawson explains
that euphemism is a word (a phrase) which people
use in place of terms which more disagreeable or
offensive to themselves to their audience (Rawson,
1995). Fromklin states that euphemism is a word of
phrase that replaces a taboo word or serves to avoid
frightening or unpleasant subject (Fromklin, 1990).
Allan and Burridge defined euphemism as «alter-
natives to dispreferred expressions, and are used
in order to avoid possible loss of face» (Allan and
Burridge, 1991). Moskvin notes that euphemisms
are «verbal encodings used with the purpose of soft-
ening, masking, gracefully «packing» the subject
of the message, however having left to any native
speaker the opportunity to guess what is being spo-
ken about» (Moskvin, 1991). For example, a Kazakh
person can easily distinguish the phraseologies «rin
Ta0bICTBD) (get on well) and «tin Turizgi» (insulted),

and understand what they mean. Based on these def-
initions we can conclude that euphemisms are used
in situations where people deal with taboos and sen-
sitive topics in order to save their faces and to be
considerate to others’ feelings. There are different
types of euphemisms. Euphemism can be positive
and negative. Positive euphemisms are magnify-
ing. They make things appear more significant than
they are. People or journalists tend to call certain
words such as «xayken» (shop) «o6ymuxy (boutique),
«marmrapa3» (hairdresser) «cou canonwr» (beauty
salon) or «MeMyeKeTTIK OpBIHIAp» (government
bodies) «bunix bacery, «Ky3uipavl Mekemey because
they sound fancier.

Negative euphemisms are minifying. Minifying
euphemisms reduce the sharpness of words. Most
taboo marked words and concepts are minifying,
and are used in relation with death, marriage, illness
and other superstition things. Thus, we can iden-
tify superstition and non-superstition euphemisms.
Superstition euphemisms deal with God, the devil,
death, illnesses and animals. Non-superstition eu-
phemisms describe taboo concepts such as sexuali-
ty, poverty, disabilities etc. Euphemism has smooth-
ly incorporated into our daily lives that we utilize it
in our social relationships and intercourses without
being aware of it. We need euphemism in order to
save our faces and self-images, to be thoughtful to
people’s feelings and emotions and to express our
concern and politeness. It is a preferable way to ap-
proach sensitive topics since people usually com-
municate attitudes. For example, Kazakh people
avoid using the word «xamepai icixy which means
«cancer» as it frightens them. The phrase «caman
aypy» would be the euphemism to refer to «xarepii
icik». On the other hand, it may also be away to pre-
tend that they are not facing such most times incur-
able malady. In earlier times, Kazakh people would
not even call such epidemic disease as «ireriek»
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(smallpox) by its name; therefore, they replaced it
with euphemisms: «ueiman», «KoOHaK», «dyauey.
There are still euphemistic words for some spread-
able diseases such as «exne aypyw» (tuberculosis),
«icigiwxe aypy» (gonorhhea), «camany (syphillis).
Speakers replace a taboo-marked subject of illness
by its converse health, because they are still afraid
of a number of illnesses (Tokar, 2012 ).

In Kazakh culture, euphemism is sometimes
presentedas nonce words. Since olden times in tra-
ditional families, a daughter-in-law has not been al-
lowed to address parents and close relatives of her
husband by their actual names. Therefore, she has
been required to give them «names» as their actual
names are taboo for her. A. Ahmetov also men-
tions this in his book «Typxki Tingepinzgeri Tady MeH
sBhemusmaep». He shows many examples when a
daughter-in-law must create euphemistic names for
those whom she cannot call by their actual names.
As A. Ahmetov states taboo words generate euphe-
mism; therefore, they cannot be separated from each
other (Ahmetov, 1995).

The oldest euphemisms are probably the ones
that belong to people’s beliefs. People used to
believe that words have tremendous power. For
that reason, they were afraid to mention evil spir-
its, because they could attract them and bring bad
luck. A.Mironina notes that «CyeBepHasi 00s3HB
JIyXOB, 3aKJIMHAHUN, Maru4ecKoro JAeHUCTBUA CIIOB,
OpsSMOTO HAaWMEHOBAHUS MOPOJMIA 3alpeThl Ha
OTIpeJIeJICHHBIC CIIOBA, JO3BOJICHHBIC TOJNBKO TPH-
OJMDKEHHBIM K BBICHIMM CHJIaM — IIaMaHaM, Xpe-
naM, Boxasams» (Mironina, 2010). According to
Mironina people in olden times were terrified of
spirits, spells, and the effect of some words; and
therefore certain things were not referred to by
their real names. Kazakh people avoided call-
ing some animals by their names as these animals
played special roles in their culture. For example, a
wolf was considered a totem and people were care-
ful in addressing it because they believed that if
they called a wolf by its name, it would attack their
cattle. Hence, they would call it «um xyc», «kapa
KYaK», «cepek Kyaax», «ynvimay. Furthermore,
A. Ahmetov remarks that when a wolf attacks in-
fected by epidemic disease cattle people would just
say: «um-Kyc apanacca naieuiy Oemi Kaumaosiy
implying that a wolf is a sacred animal that can
reverse the disease. In this example, they avoid the
real names of a wolf and a disease. M. Auezov ded-
icated a long tale «Kekcepek» to the relationship
of Kazakh people and wolf, which shows the status
of wolf in their culture. Cultural euphemism have
dynamic character. It may lose its semantics over
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the time, whereas universal euphemisms are stable.
Nowadays, we do not use most of the animal-relat-
ed euphemisms, and they are only found in novels
and other fiction books. We may conclude that eu-
phemism is a social device and as Shipley notes «it
also manifests the society and time in which they
are used, so one can conclude that the attempts to
use euphemisms are as old as our ability to use lan-
guage.» (Shipley, 1977).

Certain types of euphemistic expressions are
universal and not constrained by cultural boundaries.
Though euphemism may differ from one community
to another, the main fields where euphemism is sum-
moned are generally indistinguishable encompass-
ing death, sex, and body parts. Death, for instance,
is an avoidable social norm that should be lightened
and dealt with more cautiously as it is a compelling
psychological subject (Takoua, 2015). According to
Enright, the word death is one of the oldest taboos. It
is one of the long-lasting taboo words with hundred
kinds of replacements (Enright, 2005). He claims
that consideration of feelings of family members and
fear of unknown constitutes the motivations for eu-
phemistic substitutions. Allan agrees that the theme
of death is taboo because people have always been
scared of dying (Allan, 1991). Even M. Auezov in
his «Abai Zholy» used many euphemistic phrases to
describe the taboo word «death»:

«MaramTelH KBIPKBIH Oepin OoJifaH KYHHIH
epreHinae AOaii sxoHe Kaza manmol. ¥ bl JCHEHIH
Odemi mokmanowi. lllen manaHel kapblll akKaH Ja-
pusaa Uritik emip y3inoi. CoHay Oip makTa TacThI
TaKbIp, JKAJITBIp OWIK OachlHA JKAJIFBI3 IIBIFBII,
39yJ1iM ©CKEH aJIblll WbIHAp Kynadwvl. OMipaeH Abait
xemmi...» (M. Auezov, «Abai Zholy»). The expres-
sions demi MmoKmanovl, Kaza manmol, OMIp Y3in0i,
welnap Kynaowl, kemmi presented in various lexi-
cal units indicate one taboo word «emmi» (death).
On the other hand, euphemism makes it easier for
people to discuss certain topics. As R. Keyes states,
«Civilized discourse would be impossible without
recourse to indirection. Euphemisms give us tools to
discuss touchy subjects without having to spell out
what it is we’re discussing» (Keyes, 2010). More-
over, Crisp call euphemism as an unpleasant truths
wearing diplomatic cologne (Crisp, 1985). It is in-
appropriate to use the word «orcapivry or «keodeii»
referring to the «poory; therefore, it is often substi-
tuted with phrases «aneymemmik srcazoativin auiap»
Of «KYH Kopic Kamvimer scypeenoepy. Words for vi-
sually or hearing impaired people «coxpip» (blind)
and «canpipay» (deaf) are replaced with «xepy
JHcone ecmy KabOilemineH atpblizany, «KYIA2bIHbIY
HYKici bapy etc.
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When we use euphemism in this sense, it is im-
portant to make sure that the people who are in need
are not being ignored due to the misunderstanding.
Another impolite word people may use regarding
disabled people is «myeedex». Nowadays, journal-
ists mostly replace the word with euphemistic ex-
pression «wmymkinoiei wexmeyni dcanoapy». How-
ever, all these expressions are not frequently used
in daily speeches, but normally applied in the mass
media and the scope of their application is dictated
by a social context. Euphemism is widely used by
mass media such as print and online newspapers.
According to G. Mashinbayeva, in the language of
information communication foreign, domestic poli-
cy, policy in the field of economy, security, law en-
forcement, etc. are considered as an object of euphe-
mization (Mashinbayeva, 2014). Mass media cannot
use colloquial expressions, as they need to be con-
siderate to mass readers’ feelings. G. Mashinbayeva
notes that between the individual communicators,
addressing to an elderly person as «enbex apdazepiy,
«KYpMemmi 0eManblCmagbl a0amy, «3elnemxepy,
«xapusy sounds politer than «nencuonep» (Mash-
inbayeva, 2014). The euphemism that mass media
uses differs from euphemistic phrases we use in our
daily lives. In colloquial Kazakh, we have many ca-
sual phrases to cover taboo words. Taboo refers to
a proscription of behavior for a specifiable commu-
nity of one or more persons at a specifiable time in
specifiable contexts (Allan and Burridge, 2006).

Taboos have not vanished in modern languag-
es, but are represented in a different way. The need
to substitute taboo words encouraged the emergence
of euphemism. The press is usually concerned about
their reputation and their aim is to present itself as
quality news. They are responsible for maintain-
ing a balance between the emotional impact of cer-
tain news on mass hearers and their objectiveness.
Therefore, the quality press is most likely to use for-
mal euphemisms with the purpose of covering taboo
words.

Experiment

The article compares and analyzes some eu-
phemistic expressions used in the UK mass media
and the mass media of Kazakhstan. The euphemism
for taxation performs a cover-up function as poli-
ticians find it very difficult and uncomfortable to
talk about tax increases because they usually cause
frustration and rage among people. According to
Ostermeier, using euphemisms connected with rais-
ing taxes is common in today s politics (Ostermeier,
2009). There is a large number of euphemisms for

the word. Most widely used expressions are revenue
raise, progressive revenue Or progressive taxation
instead of tax increases:

«Progressive taxation and transfers are key
components of efficient fiscal redistribution,» says
the Fiscal Monitor, which demonstrates that these
measures serve to reduce inequality in developed
economies by as much as 30 per cent.(dailymail.
co.uk, 03.09.2019).

«And those revenues just don’t look like they
will keep pace with the rising costs of services like
adult social care — even with council tax bills going
up at 4 per cent a year, which is double the rate of
inflation. «That means finding billions more in fund-
ing to fop up existing local tax revenues, even be-
fore thinking about new initiatives like free personal
care.» (telegraph.co.uk, 11.11.2019).

Taxation is an issue people are sensitive about
as it leads to the reduction of their income. Thus,
in 1990 the British government used the expression
community charge showing that the government
cares about their people. It gave a rise to the appear-
ance of other euphemistic expressions with the word
«community» such as community care, community
home etc.

One of the trickiest euphemistic expressions
related to the tax is «fax relief» which is used in
relation to tax cuts for taxpayers, but it covers the
genuine nature of tax reduction. Controversial tax
cut appear more attractive when labeled as «zax re-
lief». Linguist George Lakoff notes, «For there to be
[tax] relief, there must be an affliction, an afflicted
party, and a reliever who removes the affliction and
therefore her». Political parties at the national level
argue over what is going to become an issue and
then how to frame it. As Noam Shpancer, PhD, a
professor of psychology at Otterbein College states
«If enough people buy into the frame of taxes as ‘so-
cial burden’ rather than ‘social virtue,” then taxes
will be low. You will hence find that anti-taxation
people speak of lower taxes as ‘tax relief,” implic-
itly equating ‘tax’ with ‘burden» (physcologytoday.
com, 22.12.2010). Chris Powell, a managing editor
of the Journal Inquirer in Manchester notes that «the
Democrats figured, will not only allow everything in
state government to trundle on just as before, elimi-
nating any pressure to set better priorities, but also
provide for dedicating a portion of sales tax revenue
for grants to municipalities in the name of «property
tax relief.» In certain cases, government bodies in-
crease property taxes and then provide «tax relief.
It means local property tax increases and the gov-
ernment saves billions of dollars in the name of re-
ducing property taxes.
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«Business owners can qualify for entrepre-
neurs’ relief, under which they can pay just 10%
CGT, when they sell all or part of a company, up to
£10m. The standard CGT rate is 20%.» (theguard-
ian.com, 06.11.2019). In this extract from the arti-
cle, «tax relief» clause is straightforward; however,
one in order to apply for a tax relief needs to com-
ply with certain conditions, which sometimes may
not be possible. It means there are prerequisites for
tax relief and not everyone can take advantage of it.
The government, on the other hand, may pursue cer-
tain aims in imposing such conditions and certainly,
there are some unknown benefits for them.

In Kazakh press, there are similar expres-
sions to show the raise of taxation or the need
for progressive taxation. In the following ex-
tract from the article, we can use the usage of
phrase «progressive taxation» similar to the one
reflected in the British press: «...Omxeke TaObIc
CANbIbIHbIY — NMpocpeccugmi  IKANAaChlH  CHTI3Y
MYMKIHJITiH 3ep/eNey TarnChpbUIFaHbIH aTal oTTi».
«Canvigbibly npocpeccusmi wikanacviy means the
progressive taxation scale.

There is another interesting excerpt from dif-
ferent article where tax-related euphemism is used:
«Ocpl opaiima, 82 MBIHHAH acTaM HBICAH TipKEITeH
(OKBUDKBIMANTBIH JKOHE JKbLDKBIMAJBI MYJIK). By
aypul OIOIDKETIHIH CanblK CANbIHAMbIH OA3ACbIH
yaeaumaowl. «... EKIHIIEH, mipKeneen ubicanoap
canvin yreaumy» (inform.kz, 18.11.2019). The sen-
tence «mipkencen HbICAHOAP CAHBIH YA2AUmy» im-
plies contribution to the budget of the government
by registering new entities; therefore, a way to in-
crease the budget revenue is to increase the number
of registered entities as the more registered entities
means the more taxes.

Taxation is indeed scrupulous issue, which
sometimes may be dangerous and misleading. How-
ever, euphemisms for financial crisis is one of fre-
quently found euphemisms in articles. Financial cri-
sis usually has negative impact on people’s financial
situations; therefore, positive-sounding words are
used in relation to it. Politicians and journalists try
to avoid words that may provoke people’s discon-
tent, and in order to avert unpleasant reactions they
use such euphemistic words such as «recession,
«increased cost of livingy, downturn:

«The UK has avoided falling into a recession
after the economy eked out 0.3 per cent growth in a
sluggish third quarter of the year marred by Brexit
uncertainty and a global slowdown» (independent.
co.uk, 11.11.2019).

While dealing with the crisis, the Governments
plan their measures in order to please the financial
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operators, the international institutions, the other
States, but not the people (thenewfederalist.eu
26.12.2011). There is even a special euphemistic ex-
pression for financial crisis called «credit crunchy.
Even though the meaning of the word technically
differs from ‘recession» politicians like to use this
phrase referring to financial crisis. According Anne
Karph a term is more likely to catch on if it is alliter-
ative and there is the onomatopoeia factor.»Crunch»
sounds decisive, punchy and, crucially, short: it is
an event, rather than a decade (the.guardian.com,
31.07.2018).

The sentence «The paper added: «the worldwide
weakening of growth and trade will be deeper and
last longer than originally supposed.» in the article
implies the worldwide recession. The following
extract from the article shows another euphemistic
way of mentioning «global financial crisis: «This
has resulted in the International Monetary Fund
warning of a «synchronized slowdowny» around
the world.» (express.co.uk., 23.10.2019). Similar
euphemistic expression is found in Kazakh press:
«Actana KiyOpr»y capammbmapsl 2020 KbUTBI
21eMOIK IKOHOMUKALBIK KY0bIpay KayTli TyaThIHbIH
eckepreni. AcraHa KIIyOBIHBIH V-111 JKbIT CAlbIHFBI
OTHIpBICH OapbichiHAa Eypaswmst ymie 10 OGacTsr
Kartepi xkapus eTTi» (agjolgazet.kz, 11.11.2019). In
this sentence «OremOiK IKOHOMUKALBIK KYAOLIPAY»
means global economic recession.

The Kazakh press generally use circumlocu-
tions type of euphemisms. K. Allan and K. Bur-
ridge state that using longer expressions is called
circumlocution (Allan Keith and Burridge Kate,
1991). For example, such phrases as «Omip Ootivt
bac OocmanoviebliHan aupblieanoapy or «bac
bocmarnovlzbiHaH aupslieanoapy replace the word
«prisoner». British newspapers use a single word
to address «prisoners» such as «inmate» or «de-
tainee». However, the word «jail» or «prison» in
English press mostly appear as it is, whereas in Ka-
zakh press the word «rypme»(prison) is replaced
with circumlocution: «Alitkannaii, HopBerusHbg
KaszakcTanmarbl eHIIUIITIHIH k00achl asChIHAA
MoxinictiH  3aHHaMa  JKOHE  COT-KYKBIKTBIK
pedpopma komuteriMmen PRI (Xambikapamabik
TypMe pedopmachl)  YHBIMBIHBIH ~ OpTanbik
Asusgarel  Okinuiri  Oipjecin  yHbIMIacThIpraH
kemeri JKeprimikTi OuIik opraHgapbIHBIH YIATTHIK
(dopyMmbIHIIa OOTBICTAp MEH Kaja OaCIIBUTBIKTAPHI
bac 6ocmaHObIRLIHAH — AlbIPY  OPLIHOAPLIHAH
bocazan myneanaposl KahWTa oJIeyMETTCHIIPY
MIHJICTIH Kanai OpbIHAaFaHaaphl JKalblHIa aJFalll
peT mapjaMeHTapuiliep MEH KOFaMJbIK YHbIMaap
annpiHAa ecen Oepai». In this example, «bac
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OOCMAHOBIZBIHAK AlIbIPY OPLIHOAPLIHAH 00CAAH
mynzarapov» 1s the euphemism, which means
«persons released from places of detention» and
the word «mynzarapowvr» in this context could be
considered as euphemism as it refers to prisoners
as individuals.

Euphemism may lose its magic power or its
softening nature over time and become dysphe-
mism. When euphemism ceases to perform its func-
tion, we start looking for new forms to replace dys-
phemistic phrases. The word «opammanmap» was
the word we used to apply to ethnic Kazakhs who
immigrated to Kazakhstan; however nowadays the
word is considered rude and people are encouraged
to replace it with the word «xanoacmap». It means,
once euphemism for a word disappears, new euphe-
misms appears. Different times have different eu-
phemisms. The most frequently used word related
to immigration in the Kazakh press is «opamman»
as immigrants arriving in Kazakhstan are normally
ethnic Kazakhs. Before this year «opamman» was
the acceptable way to describe ethnic Kazakh re-
patriates; however, in September of this year the
president Kassym-Jomart Tokayev tweeted that
the term «opanmany, derived from the Kazakh for
«returnee,» should be substituted with «xanoacy,
which translates as «person of the same blood.»
The word «oparman» has developed a negative
connotation as local people more often use this
word in an offensive manner. The word «oparman»
could also be replaced with «omanoacmapy». Here
are some extracts from the articles with the word
«  «lllemendepoe oicypeen Oayvipaapvimvis —
0i30iy baza sxcemnec 6ail Kazvinamols!y (kazislam.
kz, 11.07.2019) «ColikeciHIle a3fbl MEKTEHTIH
JKYMBICBI KaHOAcmapuimulzoviy Tapuxu OTaHBIMEH
OaliJIaHBICTAPBIH HBIFAUTBHIM, XAJIKBIMBI3IBIH CajT-
JIOCTYPIH TaHbIM, aHA TiJiH, €7 TAPUXBIH 3epJeieyre
Karmail  okacayra OarbiTranran»  (kazislam.kz,
11.07.2019). «lasetiMi3miH aThIHAH KOWBUIFaH
aTta XKypTka opanatbiH Karoacmapea CKO xanmaii
KOMEK TepKepceTe alajbl JIETeH cayaira OOIbIC
okimi Epik Xamzaysiel pyXThl KOTEpETiH jKayar
oepmi» (Kazakctan Zaman, 21.01.2016).

Europe has been experiencing migration flow
and therefore, the British press has frequently used
immigration-related euphemistic words. Euphe-
mism in forms of lexemes with diffuse semantics
is common. Most of immigration — related euphe-
mistic items found in the British press are based on
the immigrant concept as someone who came from
outside the UK: foreigner, foreignborn-people,
newcomers, foreign workers, those from outside the

EU etc. Euphemistic expressions such as «undocu-
mented persons, undocumented workers, undocu-
mented citizens are used less often in the British
press. Immigration — related euphemisms is a tool
used by the press to present immigrants in socially
acceptable way.

Here are immigration-related euphemisms
found in online British newspapers: «One of Italy’s
smallest and least famous regions is offering new-
comers a bounty of €8,000 a year to settle in villages
that are in danger of dying out.» (telegraph.co.uk,
11.09.2019).

«Previous statistics showed that 2.7m of the
foreign-born population were born in EU countries,
while 5.2m were from nations outside the bloc.» (in-
dependent.co.uk, 25.08.2015).

«Boris Johnson has signaled his support for
giving an amnesty to as many as 500,000 undocu-
mented migrants to allow them to remain legally in
the United Kingdom.»(inews.co.uk, 25.07.2019).
However, regardless of immigration — related eu-
phemisms, it is harder to find news with positive
views of immigrants. Most of the news items in
the British press contain negative images. Ac-
cording to M. Lirola, the negative representation
of immigrants is especially noteworthy in the
British press, in which the percentage of positive
representations of immigrants is extremely low
(around 20% out of total of news items)...» (Li-
rola, 2014). As stated on the BBC news magazine
in 2015 study by the Migration Observatory at
Oxford University analyzed 58,000 UK newspa-
per articles and found that illegal was the most
common descriptor for the word immigrants.
However, Don Flynn, director of Migrants Rights
Network urged to use words irregular or undocu-
mented migrants instead of illegal immigrant as it
associates them with criminal behavior (bbc.com,
28.08.2015).

Results and discussions

The analysis shows that it is possible to find
similar euphemisms in both British and Kazakh
presses, and some are used in a similar way; al-
though there are euphemisms that appear more
often in Kazakh press, but hardly found in British
press and vice versa. There are some popular eu-
phemisms used in the British press that have no
equivalent units in Kazakh press, for example:
collateral damage, spin-doctor or credit crunch.
In such cases, it is important to consider cultural
and historical backgrounds and political situations
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of each country. The results obtained by compar-
ing the euphemisms used in the British and Kazakh
presses are similar to what V Panin said. V. Panin-
writes: «Pe3ylbTaThl COMOCTaBUTENBFHOTO aHAJH-
3a UCMOJb30BaHHUA 3BPEMHU3MOB B aHIJIMHACKOM U
PYCCKOM SI3BIKaX CBHJIETEIBCTBYIOT O TOM, YTO «B
PYCCKOM SI3bIKE HE HAOIIOMAETCS CTOJIh MacIITa0-
HBIX SI3BIKOBBIX HOBOBBEJICHUI, KAKHE MPOU3OLILTN
B aHTJIMICKOM SI3bIKE TIOCIICAHUX JACCATHICTUH O]
ATUA0W OOpHOBI 3a paBHOIIPABUE IOJIOB, MPEOJIO-
neHusi KceHo(oOuHu, pacoBBIX IMPENpacCyAKOB U
conMalnbHOTO HepaBeHCcTBay [Panin — ¢ 19]. Prob-
ably, we have not reached the point when not us-
ing the replacement to rude expressions may cre-
ate strong condemnation or outrage in our society.
However, we cannot deny that we are moving to-
wards using politically correct terms in situations
that may insult or hurt one’s feelings, for exam-
ple, «mymxinoiei wexmeyni acandapy instead of
«myeedexy or «kepy KabiiemineH aupbiieanoapy
instead of «cokwsipy. On the other hand, we avoid
using the word «nigger» in the media because it is
taboo to use the word in English language press;
but, the word «nigger» used Kazakhstani press is
devoid of emotional connotation. In daily speech-
es, we can see many people using the word «nig-
ger» as these people were not part of the historical
background that contributed to the emergence of
the word «African-Americany.

Conclusion

As this article reveals, euphemisms often
function as a double-edged weapon. Although they
can be used for legitimate and justifiable purposes,
they can also be used for the purpose of deception.
The above examples from articles show that
euphemisms are widely used by the newspapers in
order to be considerate to people’s feelings and play
down the negativity or anger that certain news may
rise among people.

We may conclude that euphemisms:

- are used to replace unpleasant or tabooed
words.

- are applied to maintain one's face in order not
to be rude and offensive to others.

- to obtain information about other cultures and
customs

- to conceal the truth with purpose of gaining
certain benefits

- to mitigate and mask the negative associations
related to the mentioned issues in mass media.

In general sense euphemisms are driven by
taboos, politeness and maintaining one's face and
substituting vulgarity. Studying euphemisms is a us
eful and important way to help us learn certain detail
s about other people’s cultures, because euphemism
s are strongly related to the traditions and customs o
f some cultures in the past or today.
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EABACbI AUCKYPCb.
EABACDHI LUELUEHAIK AUCKYPCbIHbIH, EPEKLLUEAITI

JKaHa 3amaHHbIH KEeAyiMeH >kaHa AEKCUMKaAblK, BipAiKTepaiH Ae mamaa GoaatbiHbl 6eAriai. Coa
CUSIKTbl >KaHa 3aMaHHbIH, KeAYIMEH KaHa KOFaM OpHaca, »KaHa KOFaMHbIH OpHayblHa »KaHa casicu Xyne
MEH KYPbIAbIM 9CEp €eTeAl. AA KOFaMABIK-CasiC eMiPAE OPbIH aAbll OTbIPFaH Casic KyObIAbICTap
MeH casicaT 6arbITTapbl TIAAIK AEKCMKaHbl KaAbiNTacTbipasbl. CoraH GaiAaHbICTbl AMHIBMCTMKAAA
KOFaMABIK-CasiCM A€KCMKa MEH AMAEPAEP TIAIH KapacTbipy YpAici namaa 6oaabl. Kes keAreH casicum
TYAFaHbIH SAEMAIK MMUAXKA] KAAbINTACTbIPYAQ YATTbIK, MYAAEHI XKOFapbl KOIObl 3aHAbIABIK,.

Cancn MOTIHAEPAIH CEHAIPY KbI3MeTiHiH MaHi 30p. CoHbiMeH Bipre cascu TiA casicu akTiAepAi
TipKey MeH e3repTy KbI3MeTTepiH Ae atkapaabl. Casicm MaTiH — OMAIK NMeH a3amaTtTap apacblHAAFbI
GaiAaHbIC TaCiAl. Casicn TIA MEH CasiCU LIELLEHAIK ©3apa Tbifbl3 GaiAaHbICTbI.

baTbic MoAEHMETIHAE LIEWEHAIK Yo KaMHapAaH: aAamHblH  Tabuin  KabiAeT-KacueTiHeH,
TEOPUSABIK, KMCbIHAQPMEH KapyAaHYAaH >KOHE TbIHbIMCbI3, TOAACChI3 eHOEeKTeH Hop aAfaH. Epreaeri
Pumae LellieHAIK eHep casicu TakbIpbINTaFbl COMAEY, CaATaHATTbl MOCAMXATTa COMAEY >XKOHEe COTTaFbl
ConAey TapmakTapbl GOMbIHLLA >KIKTEAIMN, 8PKANCBICIHbIH 63 MaKcaT-MiHAETI GOAAbI. MbICaAbl, casch
TaKbIPbIMTaFbl LELWEeHAIK — CasiCu XKMbIHAAFbI ThIHAQYLIBIAAPAbIH KOHIAIHEH LLIbIFYAbI, COTTa BAIAETTIAIK
MeH 9AIAETCI3AIKTI, XaAbIK KEHECIHAETT MalAAAbI XX8He ManAACbI3AbIKTbl aKbIHAAM, CapaAayAbl Herisre
AAADIL.

[Npe3nAEHTTIK AMCKYPCTbI 3EPTTEYAIH €Ki TOCiAl 6ap: casicn XeTeKLiHiH MAEOAOTUSIABIK, CTUAIH,
OHbIH COMAEY TaKTMKaCblH, aknapaT neH 0araray KypaaAapbiH GiAAIpCE, MPE3UAEHTTIK MAESIAbIK,
CTUAAIH HaKTbl aCMeKTIAepiH, OHbIH COnAey BEACEHAIAITIH XXoHe BYKiA XaAbIKTbiH CaHacblHAQ 00pas
TYABIPY.

Tyiin ce3aep: xaAblk, eAbachbl, MEMAEKET, AMAEP, AUCKYPC, TiA, CasiC AMCKYPC, AMHITBUCTMKA.

A.O. Tymbolova' K.Z. Yelshibaeva?

Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: tymbolova@mail.ru, kelshibaeva@mail.ru

Speech of the president.
Features of oratory discourse of the President

As is known, new lexical units will also benefit from the emergence of new ones. Similarly, if a new
society is created through a new law, it will affect the new political system and structure. However,
political phenomena and political elements occurring in public and political life form the lexicon of the
language. In related linguistics, the trend toward integrating socio-political vocabulary and the language
of leaders has become profitable. It is natural for any political person to put national interests first in
shaping the image of the world.

The significance of political texts is important. Political language also includes the function of regis-
tering and changing political facts. Political texts are a means of communication between authorities and
citizens. Political language and political oratorical communication are closely intertwined.

In Western culture, oratory has three aspects: natural human abilities, theoretical logic, and relent-
less continuous work. In Ancient Rome, oratory was classified according to political motives, the carriers
of the national council, and judicial sentences, according to their meaning, each of which had its own
purpose. For example, oratory in the political arena aroused the feelings of listeners in the political com-
munity by identifying and carefully checking justice and injustice in the court, justice and neglect in the
national Council.

Key words: people, President, state, leadership discourse, language, political discourse, linguistics.
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Peub npe3naeHTa.
Oco6eHHOCTH OpaTopcKoro Auckypca lNpesuaeHTa

Kak M3BECTHO, HOBble AEKCUYECKME EAMHMLIbI TaK>Ke BbIMIPaloT OT MOSIBAEHWS HOBbIX. TOYHO
Tak >e, eCAM HOBoe 0611ecTBO 6YAET CO3AAHO C MOMOLLbIO HOBOTrO 3aKOHA, 3TO MOBAMSIET HA HOBYIO
NMOAUTUYECKYIO CUCTEMY U CTPYKTYpy. OAHAKO MOAMTUUYECKUE SBAEHUS M MOAUTMYECKME IAEMEHTDI,
NPoOMCXOASLIME B OOLWECTBEHHOM U MOAUTUYECKON >KM3HM, 00PA3yloT AEKCUKOH $i3blka. B cBsI3aHHOM
AMHIBUCTUKE TEHAEHUMS K MHTErpaLmu COLMAAbHO-TIOAUTUYECKOTO CAOBApS U SI3blka AMAEPOB CTaAa
NPUOBLIALHON. AAS AOOOTO NMOAUTUUECKOrO YeAOBEKA ECTECTBEHHO CTaBUTb HALMOHAAbHbBIE MHTEPEChHI
Ha rnepBoe MecTo B (DOPMUPOBAHUM MMUAXKA MUPa.

3HayeHMe MOAMTUYECKMX TEKCTOB MMeeT OOAblloe 3HaueHue. [MOAMTUYECKMIA 93blK TakXKe
BKAIOYAET B cebst (DYHKLMIO PErncTpaLmm n USMeHeHUs NoAMTUYEeCKMX (DakToB. [oAnTUUECKue TEKCTbI
SBASIIOTCS CDEACTBOM OOLLEHUS MEXAY BAACTSIMU M rpaxkaaHamu. [TOAUTUYUECKMIA 93bIK 1 MTOAUTUYECKOE
opaTopckoe 06LIeHUe TECHO NepernAeTeHbl.

B 3amaaHOM KyAbType OpaTOpCKOe WMCKYCCTBO MMEET TpU acrekTta: NMpPUpPOAHble CMOCOOHOCTM
YeAOBeKa, TEOPETUYECKYIO AOTUKY M HEYCTaHHbI HeNpepbiBHbIA TPyA. B ApeBHem Pume opaTtopckoe
UCKYCCTBO KAAQCCU(PUUMPOBAAOCb B COOTBETCTBMM C TMOAUTMYECKMMM MOTMBAMM, HOCHUTEASIMM
HALMOHAABHOTO MACAMXaTa U CyAeOHbIMM MPUroBOPaMM, B COOTBETCTBMM C UX 3HAUEHMEM, KAXKAOE
U3 KOTOPbIX MMEAO CBOIO LieAb. Hanpumep, opaTopckoe UCKYCCTBO Ha MOAUTMYECKOW apeHe BbI3BaAO
UYBCTBO CAYLLATEAEN B MOAUTUYECKOM COOBLLECTBE, BbISIBASIS M TILATEABHO MPOBEPSIs CNPaBeAAMBOCTb

1N HeCripaBeAAMBOCTb B CyA€, ClNPaBEAAMBOCTb U 6€3HaA30pHOCTb B HALUMOHAAbHOM COBeETE.
KAroueBble cAaoBa: AIOAM, TIPDE3MAEHT, TOCYAapCTBO, /\VIAepCKl/IVI ANCKYPC, 43blK, MOAUTUYECKUI

ANCKYPC, AMHIBUCTKKaA.

Kipicne

COHFBI KBIIIApB! JIMHTMBUCTUKAIIBIK 97e0HeT-
T€ MOTIH TepMHUHIMEH Koca muckypc (dp. discours
— ceiiey) TepMmuHi maiima Oomngsl. Juckypc-
SKCTPAIMHTBUCTHKAIBIK (PAaKTOpIap KUBIHTHIFBIH-
Jarel OayaceIMOBl MOTIH; OKHFa AacCIeKTICIHe
aNBIHFaH MOTIiH; HBICAHIBI QJIEYMETTIK 1C-KHMBLI
peTiHIe KapacTHIPBUIATHIH Ceiliey; agamaap MeH
oNapAbIH CaHa MEXaHM3MJEPiHIH OpeKeTTeCTiriHe
KaTBICYIIIBl KOMITOHEHT, SIFHH «HAKThI ©MipMeH Oaii-
JIAHBICTBD) COMIIey.

Kaszax tin OiniMiHIe TUCKYPCTHIH KeHOip Heri3ri
oenrinepin K. XKybanoBTeiH 30-KbU1Iapaarel 3€pT-
TeyJNepiHeH aTalMbIIl TEePMHUHII KoijgaHOaca na
keznecripemis. Fampim: «Ce3 OyHBIMBIH Kacam
IIBIFapy YIOIH A€ OHBIH jKacajy J>XOJbIH, Mare-
pHANBIHBIH ~ CBHIp-cHIaThiH  Oimy  kepek. Ce3ai
JYPBIC KypayZIblH JKOJIBIH OlTy — jKa3blJIaThIH cO3re
ama-0eTeH Kapay. OWTKeHi, aybI3eKi COWJIeHeTiH
CO3NEPIIIH aHAAN-MyHJall KUCBHIFBIH EIETHEHTIH
Oacka karpmaitmap Oap. [layeictam ceiineren
CO3lIepiH OJKBICHl K60iHece BIMMEH TONaibl», —
nemn kepcereni (XKyo6anos K., 2010: 74).

Juckypc — TakbIpbIITHIK TYPFBIOAH apaxa-
THIHACHI ~ O€NTiIEHreH MOTIHAEp  JKUBIHTHIFBI:
0ip opTaK TaKbIpPBINKA JKYHEJIeHI'eH ITUCKypCTa
JKUHAKTANATBIH MOTiH. J{MCKYPCTBIH MAarbIHACHI

JKEKe Jlapa MOTiH KOMETIMEH alibuia KOMManIbl, o1
UHTEPMOTIH/IIK ICHICH/Ie, SIFHU KOITEreH MATIHICD
JKUBIHTBIFBIHBIH apaKaThIHACKI HETI31H]Ie alllbLIaIbl.
JIMHrBUCTHKANBIK TOKIpHOEIe agaM TaHbIMBI MCH
KapbIM- KATBIHACHIHBIH XKEKe OCKITIITeH 9JICyMETTIK-
TapUXU CAIACHI PETIHJIE TUCKYPCTHIH METUITMHAIIBIK,
3aH, CajiCH, JKapHaMajblK JKOHE Tarbl Ja Oacka
TYPJIEPIH KapacThIPy KaxeT. byJ TYpFbiiaH ajFaHa,
JTUCKYPCTBIK aHadW3 JUCKYPCTBIH TaKbIPBIITHIK
OipyecTiri Kajmaii KaMTaMachl3 eTeTIHIITi, JKeKe
MOTIHHIH/IUCKYPCTBIH Kall SJIEMEHTTEPi1 AUCKYPCKa
OpTaK, TOH OOJIBIN KENETIHIr KoHe KaHIIal MOTiH
TYpl KaHOall AMCKYPC TYPIH aHBIKTAWTHIHIBIFGI
XKeHiHzeri 3eprreynepre OarbiTTanraH (UepHses-
ckas B., 2006: 77).

JKCHepUMEHT

Jluckypc XKeHiHIET1 TeOpHsIMEH THIFBI3 Oaiia-
HBICTBI YFBIMJIAPFa CasiCH YCTaHBIM MEH JICYMETTIK
YCTaHbIM >karazpl. HeriziHme, IUCKypC YFBIMBIH
FBUIBIMM ~ alHalibiIMFa JUHrBUCT Ponan  bapr
enrizmi. OwbiH: «bonamakra 0i3  CceHeyIIUTiK
[IBIFapMaNapabl JUCKYPC, MiKip aWTyIIBUIBIK el
aTaltMBbI3 JKoHE Oyrap aysI3iia HEMece BHU3YalbJIbI
EKCHJIITIHe KapaMacTaH OapIIbIFbl 1a Oip MarbiHa/Ia
oonaneny (bapt P., 1994: 149) — neren cesineH keliiH
JIUCKYPC KOHIIETITICI CasiCH CUITaTKA WE OOJIIIBI.
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COHFBI XBUTIAPHI CasiC KOMMYHHKAIHsIFa O0aii-
JIAHBICTBI KONTETreH eHOeKkTep »as3puiabl. Comap-
neiH Oipi K. K.MOpaeBanbiH «IICHXOIMHIBUCTH-
Ka Heri3gepi» Jen aranaThlH eHOeri. ATajIMbIII
JKYMBICTHIH 3-T1mi Tapaysl «blKnman ety ICHXOIHHT-
BUCTHKAchD» Jen aTanajipl. byn Tapayna cascu
KOMMYHHKAIUAAFbl COMIIey BIKHATbI MeH Ocii-
BepOanapl BIKMAJ, TCHXOJIMHTBUCTHKA JKOHE cas-
CU TEXHOJIOTHUSIAP: CasCH MHap KOMMYHUKATUBTIK
MEHE/DKMEHT Macelleci, COHAal-aK bIKIal eTy
TICUXOJIMHTBUCTHKACH]  asCBHIHAAFBI Kasipri cas-
CaTKep WMHMJDKIHE KATBICThI KONTEIeH JCPEKTEp
oepineni...» (Mopaesa XK., 2010: 75).

[Ipe3umeHTTiK AUCKYPCTHI 3€pTTEyHdiH €Ki
Tocumi Oap: casCH JKETEKUIIHIH HWICOJIOTUSIBIK
CTHIIIH, OHBIH COWJIey TaKTHKAChIH, aKmapaT IeH
Oaramaynpl OUINIpY Kypajibl, IIBFapMaIIbUIBIK
KypaJifiap; MPe3UACHTTIK WACSIBIK CTHIIIH HAKTHI
ACTeKTUIepiH, OHBIH ceilyiey OeNCeHIUNIriH JKoHe
OYKUI XaJbIKTBIH CaHAChIHIA OCHHEHI KYpY.Ibl.
[Ipe3unenTTik OWIIKTIH MHCTUTYTHI TyTacTail el
ME€H KOFaMHBIH KaJBINTHl KbI3METI YIIiH MaHbI3/bI.
[Ipe3uneHTTiH jkeke Oachl OYKIT MEMJICKETTIH
HBIIIAHBl OOJIBIIT Ta0BUIANBI, OHBIH YCTiHE IIpe-
3UNIEHT MIeTeNAe el KelOeTi OONbIm TaObLIa bl
(Hyiicenbaena XK., 2019: 88).

[Ipe3uneHTTIH colinereH co3i MaKCcaThIHA, TAKbI-
pHIOBIHA, OTETIH OpHBIHA OAMIAHBICTHI Ma3MYHBI
op Typmi Oomnbin keneni. [IpesunmeHtrep ap Typai
XKaFJainapna, SFHHA, KyaHBII [IeH KaiFbla HeMece
JKETKEH KETICTIKTEpPre MaKTaHBIII Ce31MiH OiImipiIT,
JKOFAJITKAH KaWFblFa opTakracy kepek. Ilpesu-
JIEHT Ke3-KeITeH MAaHbI3JIbl OKUFara OailIaHBICTHI
KoMK alapiHaa ceieyi kepek. Kazipri tanma
MPE3UICHTTIK 0acKapy PUTOPUKANIBIK CHIIATKA HE
(Yuxwmmesa JI., 2005: 12).

H.O. Hazap6aeB e3iHiH ce3iHIe pyXaHU KYH-
JIbUIBIKTapFa (Toyenci3mik, Oimim, OeHOITHIIIK,
TYPaKTBUIBIK, HWHTErpalus, MOJCHHET, Tin),
MaTepUaNIblK  KYHIBUIBIKTapra  (MyHaii-ras,
Ka3zba OaiybIKk, TaOUFM Kopjap), oSJCYMETTiK
KYHIBUTBIKTapFa (KoraM, ot10achl, MeMJEKeT,
yiut) Oaca Hazap aynapanel. COHBIMEH Kartap
eypasHsUIBIK OJaK MaceleciH KeTepilm Xypyi
OipTYTac KEHICTIKKe YMTBUIyFa JEereH OpEeKeTi
peTiHae MEMIJIEKETTIK HeTi3ri TOJEPaHTTBHUIBIK
KYHJIBUTBIFBIH TaHBITA/IbI.

H.O. HazapbaeBThiH «Faceipimap TOFBICHIH[IA»
(2003) xitabwsiaga kosranaTein KCPO-HBIH Kytaybl
TypaJibl alTHUIFAH OWJIApbl MEH WACSIIApPbI, ©31HIIE
yKacaraH TY)KBIPBIMIAphl Casich OAcCIIBIHBIH 3€pT-
TEYIIi-FabIM, capadlan capariibl eKeHIH KOpCceTe
tycemi. KCPO-mpiH KynaysiHa cebenm OonFan
JKarmanmapabl Taamgaid keme: « YJIKeH MEeMJICKETTIH
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KyJ1aybIHa TEXHOJIOTHSUIIBIK, CTPATETUSIIBIK MEIlIey-
JiK, OocekecTik KaOuIeTiHIH TeMeHACyIMEeH Koca,
WIT Moceneci a3 cebermri OOJFaH KOK», — JEHII
(Hazapbaee H., 2003: 26). byn MorinaepacH
H. Hazap6aeBThIH TYJIFAIBIK KACUETTEPl MCH KaHa
WJESHBIH aIaMbl PETIHAETI KBIPJIAPBIH KOPE TYCEMi3.
«Men» ce3iH KoJiJjaHa OTBIPBII «MEHIK ICHXOJIO-
THSIHBD) KaJIBIIITACTRIPFAaHbIH OaliKall aaMbl3.

2003 KbpUTHI JKapbIK KepreH «Tapwx TOJKHI-
HBIHJIa» aTThl CHOCTIHJE YITTHIK-TAPUXH MIcee-
JIepi KO3Faid OTBIPBIN YJIKEH YITTHIK TApUXH KOH-
HEeNISHBI Kacall MBIFyFa TeIpbIcanbl. «Facwviprap
Oolibl  Kazakmuly Yam peminoezi MaoeHmu my-
MAcmulblHa ey Heeizei YublmKbl 0012aH — OHbIH
eadicauvin mini» (Hazapbaes H.O., 2001: 30),
«Kazax 60IMbICLIHbIY Kellecl 0ipl epexuteniei — OHblH
mapuxwsiiovizely (Hazapoaes H., 2001: 31) Topizmi
ceiiyiemMiep apKblIbl «Ka3ak» OOJMBICHIHBIH Xapak-
TEpiH Kacayra THIPBICAJbl. ATallFaH KiTanTa Ka3ak
TapuXblHA KATBICTHI OMJIAap alTa OTHIPHIN, Ka3ak
OOJIMBICHIH YKacaiabl:

1. Kazak — raxaifpin TUIII JkacaraH yIT: «Fa-
colprap Ooubl KA3aKmuly Yampeminoezi MaoeHu
MymacmoieblHa ey He2i3ei YUublmKbl 6012aH — OHbIH
2axcavibln Minix.

2. Kazak — »aapl MBIKTHI XaJIbIK; IIEXipeci,
Tapuxu Hexkipeci: «Kazax 60imblcblHbIY Keneci Oipi
epexweniei — OHbIY MAPUXWBLIOLIZLLY, (Al 0i30iH
JHrcemi amanvlk YCMauviM, pyavlK OAIaHbIC UHCTU-
mymmapwi, 6en2ini 0apesiceoe Coll ACEeNNK munmeei
0ananvlk OUOKOMNbIOMeEPOIY POLiH amKapvin, KyH
CaublH 63 HCAObIH O3] MbIHOARAH ecce KeHelumin
OMbIPEAnY,

3. Kazak — mapacaTTbl XaJbIK: «MyHOal OyHuUe-
MAHBLIMHBIY He2i3l — caxapa Mypevlibl KYHOeIiKmi
emipoe balimax Keyicmikmiy mabdueamolimMer Hcane
ap mypai a0amoapviMer CaH-canaivl OAllaHbICKA
MycKeHOe YHeMi MbIHHAH MYbIHOAN OMbIPAMbIH
axyanea cail ambedan KUCbIHObL MAybln OMbIPYOblH
KublHObizbiHOa Oonca Kepex. OcvinOail Jcazoaviea
opatl Kazakmapovly OYKapaivlk Camacel yoativl
axvli-napacammul  O6ACUBLILIKKAAbIN,  200eH
CbIHHAH OMKeH amaibl co32e OeH KOUblN OMbIPRAH».

4. Kazak — pyXaHU TEeKTi XaIbIK: «Kemi amanvix
ycmanvim  2p0Oip  Ka3akmouly, OYKil XAIbIKMblH
KYa2blHA KYH CAllblH 6abanapvl mypaivl meK Heax-
CLLILIKMbL KYUbIN, PYXanu meKkminicin Oapinmen,
YAMMbIK CEHIMIH OPHLIKMbIPBIN OMbIPAH.

5. Kazak — apchI3 MiHe3-KYJIBIKTaH ajja XalbIK;
«Typxkinep KeK Kyyobl, HCANEAH HCAPAMCAKMBIKMIDL,
eKiHCY30INiKmi,  KYIblK-CYMObIKMbL,  OCEK-AsHObL,
0oCmapelHa MeHMeHOIKneH Kapayobl, Kepuiilepine
nayoana MoKKanapavlk MmMaHolmyovl OLIMeumin
xaneiy (Hazapbaes H., 2001: 92).



A.O. Teim6omoBa, K.3. Enmicaesa

Artanran enbekre H. HazapOaeB Typki emayi-
piHeH Oepi KaJBINITACHIl Keje JKaTKaH 3THOTCHE3l
ThIM TEPEHJC JKAaTKaH Ka3aK XaJbIKbIHBIH TapUXH
OOJMMBICBI MEH Kazipri XaJjbIKTHIK OciHeciH
Kacayaa YJIKeH KOHIIETITYaJIbl HIesIapabl TOFbIC-
Thipa OinreH. Cascu KalpaTKep/IiH Tapuxu 3epTTey
IIBIFAPMACHIH OWTOJNFAay TYPIHIE >Ka3ybl YITTHIK
WICONIOTHAHBl KAJIBIITaCTBIPYFa, TY3yre [IereH
casicaTbiH TaHbITanpl. H. HazapOaeBTeiH Oyl eHOe-
rigfe KONJAaHBIN OTBIpFaH TYWiH ce3nep: ¥ibl
oana, py, 0aia OYHUEMAHbIMbL, JdCemi amd, anbin
caxapa, scao, Pyx, Cana, Ap-ysim, Apyax, yiaw-
batmak Odana, ama-b6aba, mypix, Kapa wWauybipax,
kowneninep anemi, bipnix, Towip, ammoel ackep,
Eypasus, acxepu emep, Adam (mypxi pyxvinviy
Kacuemmi #CUbIHMblebl), AHbl3, MYUCIK, MYMACMbIK.
Aranran Tingik 6ipaikrep H. HazapOaeBToIH Tinmik
TYJIFACBIHBIH KOTHUTHBTIK OENTilepiH KepceTeni.
OHBI Ke3 KeNreH YITTHIK YFBIMIBI KOHIIETITI
JIOpeXKeCiHe JKeTKi3yre Kylurap Kadparkep e
TaHyFa TOJIBIK HeTi3 0ap.

H.Hazap0aeBTHIH TiIK TIOPTPETIH CHITaTTayda
KBTI CalblH KapusaiaHatblH «Kazakcran XankbiHa
JKonnayblHBIH»  MOTIHIHAEPIHIH MaHBI3BI  30p.
AranFaH KomjgayJga casCH  JIMIEPIiH ~ CascH
MaHUIYJISIUICHIH, YCTaHFaH casicaTbiH FaHa eMec,
COHBIMCH KaTap TYIFaNbIK KAaCHETiH [ TUIIIK
CPEKIICMKTEpiH n¢ Oaiikail amambI3. ¥ CTaHBII
OTBIpFaH casicaThl MEH Kacall OThIPFaH SPEKETTEPIH,
JKOCTIapiiall  OTBIPFaH CTpaTeTUsUIaphIH  KaHJaii
TUIAIK MOJEIBACP apKbUIBI Oepyre THIPHICATBI —
OapJIBIFBIH J9J1 OCHI JKOJIIay MOTIHAEPIHEH aHFapyFa
Oomanpl. Cascu KaiipaTKepAiH TUTIHIH HeTi3ri
EPEeKIIIeIri — YMIT TIEH CEHIMTe€ TOJIBI OOTYBIHAA.

KemmrinikineH, aygIuTOPUSIMEH JKaKbIH KaTbl-
HACTa OTBIPY YIUIH MBIHAHAAW TUIMIK OipiikTepmi
KOJIJTAHATHIHABIFBIH KUl aHFapyFa Oomamsl: Kbim-
bammul  Kazaxcmauwovikmap! Kypmemmi  Oeny-
mammap!  Kypmemmi omandacmap!  bizoep,
Kazakcmanovlkmap — 0ip xanviknolz! O3 scymulic
OPbLIHOAPBIHLI30A  OMBIPBIN,  OCbL  HCYMBICKA
aPKAUCHICHINBIZ  amcanvichigblzoap. Hemxypaii-
JILLILIK manvimnaywvizoap. Endiy bonawaein bapuia
xanvixnen Oipee ocacanvizoap! Kadipni xankwvim!
Opbip KyHimi3 mepexeni, apbip icimiz bepekeni
ooncoin! Jlamyvimulz oceden, Kenewe2imiz Kemein
boncwin! JKapxvin icnen Kyani anemoi may Kbulivln,
Kacail bepcin Enoieimiz Maneinix!

MyHzali CTHIMCTUKAIBIK MOHJEr TUIIIK Oip-
JiKTEp, JeNnTi KYpbUIBIMIAp MEH OSKCIPECCHBTI
coe3nep H.HazapOaeBTBIH 3MOIMOHANIBIK COMIEY
EPEeKILEIIriH TAaHBITAAbl dPI XaIBIKThIH, THIHJIAY-
IIBIHBIH a/IpeCcaThIHA QI )KETKI3Y/Ii, )KYMBUIIBIPY IbI
MakcaT eTe/li.

H.Ha3zapOaeBThIH MMUDKIIK KaOIJIeTiH aria
TYCETiH TaFrbl Oip eHOeKTepiHiH Oipi — apapusmuepi.
Casscu  muaepnin  adapusMaepi Koramaa KeH
KOJIJITaHBICKA M€ opi Ke3 KeireH OasHaamMa MEH
BAK Oetrepinne ken ke3neceni. H.Hazap6aeBThiH
OYJ1 HakKpLI Cco37epi KONTereH KOoJIaHbICTapaa
TIPEKTIK KBI3METTi, OH KOPBITYIBIH (QYyHIaMEHTI
perinne icke aceippuianbel. Cascu  OaCIIBIHBIH
adopu3M KoJmaHbICTapel EnOachIHBIH aOBIPOUEI
MEH TaHBIMAJIJBUIBIFBIH OJIaH Opi aACHIPHIN, UMUK
KaJIBIITACTHIPY MOHIH apTThIpa TYCETIHIIT Oenriyi.
Opi €1 TPe3uACHTIHIH QIIOCOPUIIBIK Cco3aepi
YJIKEH KOFaMJIbIK YpJlicKe, (JeHOMEHTe aiiHaIFaH.

Cascu kaiipatkepiH apopuU3MACPiHIH TaKbI-
PHBINTHIK TONTAMACHIH ObLIai KepceTyre 00Iabl:

1. Oran xakeiHIa. OmMaHObl CYl0 — OPKEHUEem-
minikmiy Oipinwi 6enzici.

Omanwsliovix pyx bisee ayadail Kaxcem.

2. Toyenciznmik xaiibiaga. Tayencizoik Tyvin
mizyee KAHUANLIKMbL KAXChIp-Kaupam Kepek 6oJica,
OHbl KYynamnau cakman Kauiyed COHUWATbIKMbI
Kaoiculp-Kaupam Kepex.

3. Xanwelk xaiteiHna. Ken ynmmoul en Oony
— 0i30iy OatinblebiMbl3, MaKkmanblubimbls. Kes
KeleeH XanvlKKa OapiHeH OYpulH AcKax pyx Ke-
pex. Kazkamviy ynmmoeik pyxol OHblY epiiciHOe
acamuip.Ke3z Keneen Mmemiekemmixk Kyamol —
xanxeinoa. biz — kawamoa emixence canayam
atumein, MHCApKulH OO0AAUAKMAH JHCAKCHL  YMim
KYMKeH XaIblKNnbl3.

4. En Gipmniri xaiibiaga. Kazaxmoiy Oyxin mapu-
Xvl — Oipicy mapuxel, mymacmary mapuxul. Kazax
— mex Oipicy, Oiprecy MCONLIHOA Kele IHCAMKAH
xanvix. En 6Oipniei — en yaxen xacuem. bipnix —
0i30iH Kacuemmi mybLmbi3.

5. Acrana xaiubiHna. JKanaAcmana — eoncenci
Kazax owcepiniy mepi. Acmaua xenbemi — ynm
Kenbemi. Acmarnacwina Kapan enin mambi.

6. DKOHOMUKAIBIK YCTaHBIMAAp. Tenee — en
MYpaKkmolivlebl MeH mayeincizoieiniy beneici. Kacin-
Kepiik — azamammvlK KO2AMHbIY mipe2i, mypak-
MBLILIKMbIY Keniji.

7. JleMokpaTusi, KOFamJbIK KaThlHac. bi3
Kenicim caacamvl MeH napacammol  YAMMbIK
cmpamezuscol3  ewKaHoan MiHoemmepoi wiauie
anmatimslz. Memnekemmik uoeono2usiHvly 6izee Ke-
pex aca Kasicem 0ip bymagvl, KOMAKmuvl mapmazol —
XanvlKmol, YpRnaKmvl NAMpUomu3mMee OmanHusblioblK
pyxKa enoi, sxcepoi cyroee, KOpaayed HCYMbuLIObIDY.
Casicam 6e3benwici — xanvlk. Jemoxpamus —
aNeMHIY 6pKeHuemmi el0epiHiy manoayvl, sAeHU
0i30iy O0e manoayvimels. Ilaprnamenm — cascu
Momine mexmedi. Onno3uyusi — OMeOKPAMUSIHbIY
0ip beneici.
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8. Tin xalieiHna. ¥immelx cava Yammolk
minmMeH Kanblnmacaosl. ¥immol Kyuletimyoiy Oipin-
wi memiei — min. Kazaxcmanuwiy bonauiagvl — Kazax
mininde  (HazapGaes H., 2003: 37).

HoTH:xe MeH TAJIKbI

MewmiiekeT OacUIBICHI TYTAcTail casiCH TiKipre
BIKIAJI €T€ aJiaThlH aJaMIapiblH ©KiIi OOk
TaOBIATBIHABIFBI Ocurini. [Ipe3suaenTTik auckype —
OYJI TAPUXH ©3TepicTepre YITBIPAUTHIH )KOHE MOJCHH
JKOHE YJITTBIK TYPFbIA JKEKE CPEKIICIIKTepPre He
Oenrini Oip Mpe3uICHTTEPAIH CoiyiereH co3lepiHiy
KYpZei )KABIHTHIFbL. HCTUTYIIMOHAIBIK JUCKYPC-
TBIH OyJ1 Typi Oipkarap ToH mHapamerpiepre ue:
1) mpe3uneHTTiH celneyiHiH pecMH CTWii; 2) o3
CO3IHIE MPE3UACHT MopTeOeTiK ponai Oenrimeimi;
3) ceiiney casich OpeKeTKe KaThICTHI, 4) MHUCKYpC
KOMMYHHUKAIUSIBIK, ~ (QYHKIUSUIAPABI, KOFaMIIBIK
MKipai, HOPMATHBTIK-KYKBIKTHIK JKOHE KOTHHUTHBTI
acep eryni y3ere ackipazapl; 5) Byman Oacka,
celiley KOMMYHUKAIMSHBIH HBICAHBIH OUTIIpeni;
6) canmapelHaH Ceiliey MEH >Ka3yIblH e3apa Oaii-
JIAHBICHI KAXKET; 7) MPE3UJCHTTIH KOJIaybl 9/IeTTES
MYKHUAT JNalbIHOAFaH, §) MPE3UACHTTIH MOTiHi
OyKapanblK akmapaT KypailgapbiHa Oepinemi; 9)
ce3 ceitnerenne Oenrini Oip pemara cyiienexi. 10)
Coliiey aKTICIH/Eer1 Heri3ri KaThICYIIbI PETiHIE TIpe-
3UJICHT K€H MYMKiHAiKTepre ue. [Ipe3uneHTriy co3
celiney popMackl MEH Ma3MYHBIMEH CPEKIICIICHE/TI.
[Ipe3umeHTTiK TMCKYpC, KE3KENTEH TUCKYPC CUIKTHI,
KOFaM MEH €1 OMipiHJeri, COHmai-aK MEMJICKET
0aCIIBICHIHBIH CasCU MYJICIEPiHIC OPBIH aJlaThIH
OYKin casich ynepicreri esrepictepii KepceTeTiH
03 JkaHpyapbiHa We. Kazipri mpe3wiieHTTiK xyke
XVIII raceipapiH COHBIHAA OaThicTa maitna 00:-
oel. On  TPe3WAeHTTIK JUCKYPCTHIH JKAHPIIBIK
KaJIBIITaCybIHA 9Cep €TTi.

H.O. Hazap0aeBThIH oneMIiK UMUK KaJbIl-
TacThIpyAa YITTHIK MYIICHI OIpiHIII OpBIHFa KOS
Olyl — Heri3ri epekIieNiri Jen TaHyFa O0oJajbl.
O oneMJik TYIFa peTiHAe MEMIIEKETTIH MYIeCiH
TaHBITANBl, IMIKI JKarmaijmap MeH YIepicTepi
KepceTeIi.

EnbaceiHBIH TUIAIK KOJNIAHBICHIHIA YIITTBIK
KYHABUTBIKTAPIBl TAHBITATHIH CO3AEPAL OTE KOl
kesnectipyre Oomnanasl. CesiMi3ziH aoleri periHae
EnbGacet H.O. HazapbaeBThiH «¥IIbI [aNaHBIH
JKETi KBIPBD) NIEIl aTaJaThiH MaKajachIHAH Y3iHII
KENTIpyAl KeH Jen caHaablK. Makajga TyracTai
Ka3aK XaJKbIHBIH JIMHTBOMSJCHH OCEHHECiH alryra
apHajFaH. Makajia KOPBIThIH/IBICHIH/IA:
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«Ocpiman  Oip JKapbIM JKbUI OYpPBIH MEHIH
«bonamrakka Oarmap: pyXaHU >KaHFBIPY» AaTThI
OarmapraMaiblK MaKajdaM KapbIKKa IIBIKTHL

«PyxaHU JKaHFBIPY» IKAIIBIYJITTBIK Oaraap-
JIaMachIHBIH ~ JKaHa KOMIIOHEHTTepi ara-0aba-
JIAPBIMBI3]IBIH KOII FACBIPITBIK MYPACHIHBIH U PITBIK
OPKCHHUET JKaFIalibIH/Ia TYCIHIKTI 9pi CypaHbICKa He
0O0JTybIH KAMTaMaChI3 €T€ OTHIPHIIT, OHBI JKAHFBIPTYFa
MYMKIHIIK Oepei.

«Ten TapuxblH OineriH, OaramalTHIH >KOHE
MaKTaH €TETIH XaJIBbIKThIH OOJalaFrsl 30p OOk
e CeHEeMiH. OTKeHIH MaKTaH TYTHIN, OYTiHiH
HaKThI Oaraaii 01y skoHe OoJalakka OH Ke3Kapac
TaHBITY — €NIMI3JiH TaOBICTHI OONYBIHBIH KeIiii
nereHiMiz oce»,-meiai (Hazapb6aes H., 2001:
121).

«Toyencizmik TonFayblHIa» aTThl eHOETIHe
opOip amaMHBIH pPYXbIH aCKAKTaTBIH, HAMBICHIH
KalpalTBIH ce34ep MEH TIpKecTep ©Te Koll.
Mpicanbl: «¥JBl Tapux», «Pyxbl OHWiK», «eHceci
TiK», «EHOeri epeH, oO0IpIiri MBIFBIM», «MOPT,
aCKak», «yJIaH FalbIp JKep», «YIbl MYPATTHl €»
1.0. Kaparma perinne aiteimran cesznepi: «Kaoipai
xanxvim! Meniy 6bama Oapviean Xaikbim» — JETEH
ces3zaepi kimai Oosica na emiTepi aHbIK. MOTIHHIH
oH OolibiHaapkay OonraH «Toyenci3mik» Ce3iHiH
MOHIH TEepPeHJeTe TYCY YIIIH OipHEeIle CHHOHMM/IIK
KaTtapibl KOJJAHAIbI, MBICATBL: «¥ubl  KYHY,
«¥mvimoiivmac kyny, « ¥nazammol Kyny, «Apoaxmol
kyn». Conoaii-ax, Enbaceinviy mindix KopwviHOagsl
«Anmuin napaepagy, « Kindix yaxoimy mipxecmepin
asmopobiy JceKe KONOAHbICbIHOAsbl co30ep Oen
nausimoayza 6oaaowvl (Hazapbaes H., 2018).

KopbIThIHABI

H. Hazap0aeBTbIH CO3 KOJIAHBICHIHIAFBI TUIIK
OipiiKTepIiH, TUIAIK TYWIOEKTepIiH  OapibIFel
XaIIBIKTBl PYXTAHIBIPY, JKAWIbI ICHUXOJIOTHUSIIBIK
JKal-KYHII TYFBI3Y KbI3METIH aTKaphlll OTBIPFaH
KypbutbiMaap. Celinemaepain Oyiait Kypsuty cededi
Oenrimi Oip yreIMFa, Oepilly Kepek aknapaTKaaKIeHT
TYCIpYZiH, TeMaHbl aKkTyalnaydblH amainsl. EnGa-
CBIHBIH COWJEeYy TUTIHAETI aKmapaTThl KXETKI3YAiH
Tocili  OasHAAyBIIBI 3aTTaHFaH —ceiieMIepcH
TYPaThIHBIH OaliKaJbIK. AKMApPAaTThl HAKTHI, THIH,
aHBIK, AlKBIH, 10J1 Oepy YIIIH MYHJIail KYPBUTBIMHBIH
OipzieH ocep eTeTiHiH Je Oalikayaca KUbIH eMec. by
aTamraH Tocin — EnOachlHBIH KOMMYHUKATHBTIK
TaKTHUKACHI. AJ KOFapFbl PEHK IeH OOsSyhl OachIM
TIJIC COMIeY — TINIIK-CAsCH CTPATETHsChl JECEK
0OoJaael.
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COMPARISON OF BRITISH AND AMERICAN VARIANTS
OF ENGLISH IN ENGLISH LANGUAGE CONTINUUM

The article discusses the history of the formation of American English and the causes of differences
between the two variants of English, American and British, as well as the main lexical and grammatical
differences between them. The global transplantation of the English language led to the formation of its
many regional variants, each of which is characterized by the presence of specific linguistic phenomena.
The most prestigious versions of the English language are currently the British and American standards,
which are considered the benchmarks for teaching English in most educational institutions in the world.
The author analyzes the status of the British and American standard versions of the English language in
the modern world English-language continuum. Synchrono us comparison of the British and American
standard variants of the English language at the phonological, spelling, grammatical and lexical-semantic
levels is presented. As wellthis article considers the lexical and grammatical differences between the
British and American versions of English. The analysis of such differences between the British and Ameri-
can versions of English helps to understand better the mental and cultural features of native speakers ‘
communication, through which the intercultural meaning of communication is expressed. The purpose
of our work is to analyze the characteristic differences in the inventory of systems. When writing the
article, comparative methods, systematization and generalization and analysis of the content of the ma-
terial were used.

Key words: language variant, language form, standard English, dialect, Creole, Pidgin, phonological
features, spelling features, grammatical features, lexical-semantic features.

A.M. AocaHoBa, A.M. Mapaa
OA-Dapabu aTbiHaarbl Kasak, YATTbIK, yHMBepcuTeTi, KasakcraH, AAMaThl K..,
e-mail: albina.dosanova@kaznu.kz; maralqyzy.arailym@gmail.com
bpUTAHADBIK, )KdHEe aMepUKaAbIK, aFbIALLUbIH TiAi
HYCKaAapbIHbIH, aFbIALLbIH TIAATK KOHTUHYYMAE

Makanaaa aMeprKaAbIK, aFblALLbIH TIAIHIH KQABINTACy TapUXbl XXHE aMEPUKAAbIK, JKaHe OPUTAHADIK,
eKi HyCKa apacblHAAfbl aMbIPMaLLbIALIKTbIH, cebenTepi, COHAAM-ak, OAAPAbIH apacbiHAAFbI HEri3ri
AeKCMKa-TPaMMaTUKaAbIK, alibIPMALLbIAbIKTap KAapacTbIpblAaAbl. AFbIALLBIH TiAIHIH FAAAMABIK, AeHrenae
KOAAQHBIAYbI OHbIH CaH aAyaH HYCKaAapbiHbIH MainAa 60AybIHa 8KeAin coKThl. Kasipri yakpiTTa aFbIALLbIH
TIAIHIH eH 6eAeAAl HycKaaapbl 9pTYPAI eapepae napa 6oAraH BPUTAHABIK >KOHE aMEPMKAAbIK,
cTaHA@pTTap 60AbIN TabbiAaAbl. ABTOP 3amMaHayM SAEMAIK afblALLbIH TIAAIK KOHTUHYYMAE aFblALLbIH
TIAIHIH HYCKaAAapbIHbIH OPUTAHABIK, )XOHE aMepuKaAblk, MopTebeciHe TaaAay >Kypriseai. bputaHabIk,
>K&He aMepMKaAbIK, CTAaHAAPTTbl HYCKAAAPbIHbIH, aFbIALLBIH TiAIHAET I (POHOAOTUSIABIK, OpchorpaddUsIAbIK,
rpaMMaTMKaAbIK, >K8He AEeKCMKAAbIK-CEMAHTUKAAbIK, AEHFeMAEpAEe CMHXPOHAbI TYPAE CaAbICTbIpY
ycbiHbiAFaH. CoHbIMeH KaTap, OyA Makasasa OpUTAHAbBIK aFblALLbIH XKOHE aMEepPUKAAbIK, afblALLbIH
HYCKAAapbl apacbiHAAFbl AEKCMKAABIK, aibIpMALLbIAbIKTAP >K8He PaMMaTMKAABIK, ariblpMaLUbIAbIKTAP
KapacTbIpbIAaAbl. AFBIALLBIH TiAIHIH aFbIALLbIH )X&HEe aMepUKaAbIK, HYCKAAapPbIHbIH, apacblIHAAFbl OCbIH-
Al albIpMALLbIAbIKTapAbI TAAAQY TiA TaCbIMAAAQYLLUbIAAPABIH, KApbIM-KATbIHACBIHBIH, MBAEHUETaPAABIK,
MarbIHACbIH GIAAIPETIH MEHTaAbAbI >KOHE MOAEHM EPEeKLUEAIKTEPIH >KaKCbl TYCIHYre YAKEH CenTiri
TUrizeAi. Bi3AiH XKYMbICBIMBI3AbIH MaKCaTbl — €Ki >Kyiere KaTbICTbl CUMATTaMaAbIK, alibIPMALLbIAbIK TapAbI
TarAQy. MakaaaHbl a3y 6apbiCbIHAQ MaFaH KOAXETIMAI MaTepUaAAbIH MAa3MYHbIH TaAAdy, Xyreaey
JK8&HE >KaAMbIAQY, CAAbICTbIPMAABI-CAAFACTbIPMAAbI BAICTEPI KOAAAHBIAADI.

Ty#HiH ce3Aep: TIAAIK HYCKA, TIAAIK (DOPMAChl, CTAHAQPTTbI aFbIALLIbIH TiAl, AMAAEKT, KPEOA, MUAXKUH,
(POHOAOIMSABIK, EPEKLLIEAIKTEPI, eMAE epeKLIEAIKTEPI, FPaMMAaTUKAAbIK, epeKLLIeAIKTepi, AeKCMKAAbIK-
CEeMaHTMKAABIK, epeKLLIeAiKTepi.
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bpuTaHCKMI M aMepUKAHCKMIA BapUaHTbl aHTAMMCKOrO si3blka
B @HIAOS3bIYHOM KOHTUHYyMe

B cratbe paccMaTpmBaeTCca NCToOpmd CTaHOBAEHNA aMEPMKaHCKOT o AHFAMIMCKOrO S3blKa U MPUYNHDbI
pa3/\mqm7| MeXAY ABYMA BapMaHTaMM AHIAMNCKOro — dAMEPUKAHCKUM " 6leTaHCKVIM, a TaKXxe
OCHOBHbIE AEKCUKO-TpaMMaTUYeCKNE Pa3AUYNA MEXAY HUMWN. [AoGaAbHas TPaAHCAAUMA AHIAMINCKOrO
S3blKa NMpMBeEAa K MNMOsBAEHUIO Y HEro GOABLLIOr0 KOAUYECTBA Pa3ANYHbLIX BAPUAHTOB, XapPaKTEPHbIX AA4
Pa3HbIX MOKOAEHUIN AETEN. Haunbonaee npecTtn>XHble BEPCUN QHIAMICKOrO $3blka B HacToguee BpeM4
ABAAIOTCA 6pVITaHCKl/IMVI M aMepPUKaAHCKNMK CTaHAQPTaMUN, KOTOPbl€ BO3HUKAM B Pa3HbIX CTPaHax. /\BTOp
dAHAAU3BNPYET CTaTyC 6pl/ITaHCKOFO M aMepUKaAHCKOro CTaHAAPTHbLIX BAPWMaHTOB AHIFAMMCKOro 43blkKa
B COBpEMEHHOM MMPOBOM aHI'AOSA3bIMHOM KOHTUHYYMeE. npeACTaB/\eHO CMHXPOHHOE COINOCTaBAEHUE
6pVITaHCKOFO N aMepMKaHCKOro CTaHAAPTHbIX BAPWMAHTOB AHIAMICKOro 43blka Ha (bOHOAOFVI‘—IECKOM,
OpCbOl'paCt)l/lquKOM, rpamMmMmaTnveCckoM n AEKCUMKO-CEMaHTNYECKOM YPOBHAX. Takxe B AQHHOM CTaTbe
PaCcCMaTpUBAlOTCA AEKCUYECKMNEe M rpaMmMaTnyeCKmne pPasAnyimng MexXKAy AHTAMNCKUM U aMepUnKaHCKUM
BapMaHTaMMn AHFAMMCKOro $3blka. AHAAM3 TaKMX pa3/\|/|qvu71 MeXxay AHTAMINCKUM U aMepUKaHCKUM
BapMaHTaMn AHIFAMINCKOrO 93blka nomoraeTt Ay4lle TMOHATb MeHTaAbHble M KYAbTYPHbIEe 0COOEHHOCTH
O6LLI,GHI/IH HOCUTEAEN f43blKa, 4Yepe3 KOTOpble Bblpa>kaeTcCd ME)KKyl\bTyprIVI CMbICA O6LLL€HVI$I. Lle/\bl-O
Hawewn pa6OTbl SABAAETCA aHAAM3 XaPaKTepPUCTUYECKNX paB/\M‘—IVIVI B OTHOWEHMN ABYX CUCTEM. |_|pl/l
HanMCaHMn CTaTbM MCMOAb30BAANCb CPABHUTEAbHO-COMOCTOBUTEAbHbIE METOAbI, CUCTEMATU3aUNSa U

O606LLleHl/Ie M aHaAU3 COAEP>KaHUA MaTepraAa.

KAroueBble cAOBa: BapuaHT €3blka, (popMa $3blka, CTAaHAAPTHBIA AaHFAMMCKMIA $I3bIK, AMAAEKT,
KPEOoA, MMAXKUH, hOHOAOrMYecKne 0cobeHHOCTH, opdhorpadmueckme 0COBEHHOCTH, FrpaMMaTUYeCcKme
0CO6EHHOCTU, AEKCUKO-CEMAHTHUYECKME OCOOEHHOCTU.

Introduction

According to modern concepts, language
proficiency means not only knowledgeof the
lexicogrammatic constructions of this language, but
also theability toapply them in various social and
cultural contexts. This idea was first considered in
the works of the famous American linguist V. Labov
(Labov, 1971: 153) and then developed by D. Heims,
who called this level of languagea communicative
competence (Hymes, 1972: 111) The concept of
communicative competence has received wide
recognition in modern pedagogy and has served as
the basis for the development of a communicative
method of teaching foreign languages.

The communicative method is especially relevant
when teaching English, since this languageat this
stageof its development is a complex linguistic-
sociocultural system in which constant changes
take place. In particular, over the past fifty years,
theapproach to the concept of norms and standards
in theEnglish language has changed. If until the mid-
50s of the last century, the roleof the international
standard was assigned to the British literary variant
of theEnglish language, now this function is also
performed by theAmerican literary variant of
theEnglish language. Australia, New Zealand,
Canadaand a number of other English-speaking

countries have formed their own national versions. In
the states that were formed on the siteof the British
colonies, artistic English-language literature with
distinctiveethnic characteristics is developing, that is,
conditions are being created for theemergenceof new
national versions of theEnglish language.

In such a complex linguistic situation, oneof
the most important tasks in teaching English is to
develop a sociolinguistic orientation in students,
that is, an understanding that modern English is a
heterogeneous system in which numerous variants
and forms coexist.

Theaim of our work is toanalyze the modern
English-speaking continuum and to characterize
typical language differences between the two most
prestigious versions of modern English: British and
American.

In linguistics, the concepts of variant and form
of languageareoften identified. In our analysis, we
proceed from the following definitions for these
terms. The variant of theEnglish language is the
realization of theEnglish language in the speech of a
separate nation. As part of this definition, English in
the United States represents American English, and
English, which sounds on theAustralian continent,
is characterized as Australian English.

The form of theEnglish language reflects its
differentiation in the speech of representatives of
various social and dialect groups within a single
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Comparison of british and americanvariants of english in english language continuum

nation. For example, London Cockney (Cockney
English) is oneof the social forms of the British
English, and English, which is spoken by the
characters of the famous novel by J.B. In English, as
in other modern Indo-European languages, all forms
existing in its system are divided into standard and
non-standard.

The standard form is a literary language that is
studied in educational institutions, is used by the
state mass mediaand is used in a formal setting by
theeducated part of the population. Non-standard
forms of languageare implemented in regional and
social dialects. Regional dialects are characteristic
of the speech of the poorly educated part of the rural
population. Social dialects are forms of language that
are used in an informal setting by representatives of
various social groups of the urban population.

English has gained a dominant position in the
modern world linguistic continuum due to two
factors: — the colonial expansion of the British
Empire, which began with mass emigration to North
Americaand reached its apogeeat theend of the First
World War. — Theeconomic and political power of
the United States in the second half of the twentieth
century (Graddol, 2000: 14).

The global transplantation of theEnglish
language led to the formation of its many regional
variants, each of which is characterized by the
presenceof specific linguistic phenomena.

In relation to the sourceof transplantation
(English, which was formed in England), regional
variants of English are divided into two groups
(Kashru, 1992: 41).

The first group includes the so-called «old»
variants (old Englishes), which include:

- Australian English;

- American English;

- British English;

— Irish English;

- Canadian English;

- New Zealand English.

The second group includes «new» versions
of the English language (new Englishes), formed
in the former British colonies, in which English
haslongfunctionedas the language of official
communication. Each «new» version is ahierarchy in
which the local national form of the English language
coexists with numerous English jacket sand Creoles.

Pidgin are defined as hybrid forms of language
that have arisen spontaneously, due to contacts
between European languages (source languages) and
indigenous languages of the continents of Australia,
Asia, Africaand the islands of the Atlantic and
Pacific regions (substrate languages). Pidgin is not
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the native languageof any of the speakers. However,
if pidzhin is constantly used by the population in a
certain territory, then for the second generation of
this population it can becomea native language. In
this case, pidgin is transformed into a creole.

Experiment

Nowadays, the classic form of RP is owned
only 3% of the population of the British Isles. This
form of pronunciation can be heard in the speech of
representatives of the royal family, in Parliament, in
church, in court. The bulk of theeducated population
in the UK speaks a mixture of RP and various
regional dialects. This form is called the modified
RP (Crystal, 1995: 365).

Phonological discrepancies between the British
and American standard versions are both general
and private. General discrepanciesarepresented in
tables 1, 2.

Table 1 — Vowelsounds

Letter In wordslike Norm in BE | Norm in AE
a last, ask, aunt [a:] [e]
o hot, lot [o] [a]
u hurry, current [*** e] [4]
u duty, tune, student [ju] [u:]

In addition, all vowelsounds in American
pronunciation are nasalized in the positions before
and after [m] and [n].

Table 2 — Consonants

Sound Norm in AE Norm in BE
is pronounced in allpositions: reader .
[r] [ri: dor] [ riz do]
[s] [q] in thecombinations -sion, -sia: [iks’kaSn]
excursion [iks’koqn]; Asia [‘eiqa] [ eiSa]

approaches [d] in
[t] thepositionbetweenvowels: writer
[‘raider]

[ raita]

Analysis of the British and American private
phonological discrepancies is difficult because of
their multiplicity and diversity. Such cases are the
most problematic in the process of learning English
pronunciation. Examples of some of these cases are
presented in tables 3, 4 (Hornby, 1984).
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Table 3 — Differences in the pronunciation of individual words

Table 5 — Typical spelling differences

Theword Norm in BE Norm in AE Norm in BE Norm in AE
clerk [kla: k] [klark] centre center
either [‘aida (1)] [ 1: Qar] clamour clamor
leisure [‘lego (1)] [ Li: gor] catalogue catalog

medicine [‘medsin] [‘medisan] marvellous marvelous

tomato [to’ma: tou] [to’meitou] enrol enroll
encase incase
Table 4 — Differences in stress apologise apologize
defense defence
Norm in BE Norm inAE
add ‘ress’ address’ Table 6 — Typical morphologies of discrepancies
“ballet ‘ballet, ba ‘llet’
‘garage ga ‘rage Norm in BE Norm in AE
week’ end ‘weekend Love isn’t as badas to Love isn’t as

othache. (138)

badasatoothache.

Noah Webster (1758-1843) in his book on
English spelling, published in 1783, for the first
time reformed the spelling of a number of words.
The new spelling acquired the status of a standard
after it published the dictionary «An American
Dictionary of the English Language» in 1828, which
in the subsequent revised and expanded editions
became known as Webster’s Dictionary (Webster’s
Dictionary).

Noah Webster, in particular, proposed a
modified spelling of such words as color (BE:
colour), center (BE: centre), defense (BE: defence),
traveler (BE: treveller). The following quote
from the text of the famous «Autobiography» by
Benjamin Franklin suggests that the new English
spelling quickly came into use in the Americas.
«Morning to Breakfast, I found it in China Bowl
with a Spoon of Silver. It was a little bit of peace
and a little bit morethanthat. and China Bowl as
well asany of his Neighbors. »

In table 5 presents the most productive cases of
discrepancies in the systems of British and American
spelling.

Typical grammatical differences between AE
and BE. In the field of morphology, discrepancies
areobserved mainly in the paradigms of certain verbs
and nouns, as well as in frequency useof certain
temporary forms, participle forms and conjunctiva.
In tab. 6 presents examples of typical morphological
discrepancies recorded by M. Swan (Labov, 1971:
153) (page numbers are shown in brackets).

This team is / are going to This team is going to lose

lose. (526)
Ones hould always be
politeto one’s bankmanager. Qn N shquld always be
(394) politeto his bankmanager

Haveyouheard? Switzerland
has declared waron
Mongolia! (423)

Have you got a meeting
today? (231)

I’veneverreally got to
knowher. (41)

I cansee Susan coming. (110)

Did you hear? Switzerland /
Mongolia!

Do you have a meeting
today?

I’veneverreally gotten to
knowher

I (can) see Susan coming

It is essential that every
child should have the same
educational opportunities.

(566)

It is essential that every child
have the same educational
opportunities

The syntactic features of the standard American
version relate to the construction of phrases and the
structureof sentences and are mainly distributive.

Table 7 shows the cases that M. Swan notes as
fairly typical.

Within the framework of this article, it is not
possible to givean exhaustive description of the
distinctive features of the British and American
lexico-semantic systems. In particular, weare forced
tooverlook the system of word formation and the
field of idiomatics, which contain extensive material
and require separate research. The purposeof our
work is toanalyze the characteristic differences in
the inventory of both systems.
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Table 7 — Typicalsyntacticdiscrepancies

Table 8 — Americanisms of Danish, French and German descent

Norm in BE Norm in AE Sourceofborrowing Example
Heprobzi(blyhisagive(; by Heprobablyhasarrived by Danish yankee, boss, cookie
now (emphaticuse ..
Hehasprobablyarrived by now. (commonuse) French prairie, saloon
now (commonuse) (26) German kindergarten

I haven’tseenherforyears. I haven’tseenher in / for
(81) years.

Both (of) my parentslike
riding. (98)

Onecannot (help) but admire
his courage. (101)

Both of my parents like
riding.

One can not help but admire
his courage.

Helooked at me really
strange.

Helooked at me realstrange.
(informal style)

In the process of autonomous development of
theAmerican English in its lexicosemantic system,
a significant number of specific units were formed,
which are commonly called Americanisms.

Americanism, first of all, is classified into two
categories: standard (literary) and non-standard
(for example, dialectisms, slangisms, jargon, etc.).
We confineourselves to theanalysis of standard
Americanisms.

In the diachronic aspect, standard Americanism
can be divided into such groups.

- The names of representatives of floraand
fauna, which are not found on theEuropean
continent, and were borrowed by the first-
waveEnglish immigrants from the languages of
the local Indian population. Theseare, for example,
such words as moccasin, opossum, racoon, skunk,
tomahawk, totem, wigwam.

- Lexical units, formed from English or Latin
bases. Examples include the verb fo belittleand the
noun cent, formed from the stem of the Latin centum
(one hundred).

- Lexical units that eventually fell out of use
in the UK, but survived in the United States. An
example is the noun fownship, which in the XVII
century was used in England in the meanings of «a
parish, a small town or village that is part of a large
parishy, and which is currently used in the United
States in the senseof «a town, district, areaof 6 sq.
miles.

— Lexical units that were borrowed from
the languages of emigrants from other European
countries, mainly from Spanish, French, German
and Danish. Examples of such borrowings are
presented in table 8.
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In the synchronous aspect, thereare two main
types of differences between the lexical units of
the American and British lexicosemantic systems:
differences in terms of expression and differences in
terms of content. The members of theoppositions of
the first typeare called lexical-semantic analogues,
and the members of theoppositions of the second
typeare referred toas lexical-semantic divergent
(IIsetinep, 2003: 104, 114). In tab. 9, 10 examples
of such analogs and divergents are presented.

Table 9 — AE-BE lexical-semantic analogues

Russianvariant British English | American English
aBTOTPHIICTT caravan trailer
aBTOCTOSIHKA carpark parkinglot

Baraxnnk boot trunk
Bensun petrol gas
Toponckoii urban transport urban transport,
TPaHCIIOPT traction
Ipysosoii. Jorry truck
ABTOMOOWIIb
Kanor nurarens bonnet hood
BerpoBoe cTekio windshield wind-screen
[enxoanslit .
zebracrossing crosswalk
Hepexon
IlonzemHuas
underground subway
JKeJIe3Hast 1opora
TpOTyap Footpath,pavement sidewalk
Table 10 — AE-BElexico-semanticdivergents
Word Meaning in BE Meaning in AE
oilbitumen Amixture of asphalt
asphalt binder with mineral
HeQTIHOHN OUTyM filler
barge barge, barque, barcas bus forexcursions
panel, pavement
pavement MOCTOBas
HaHeJb, TPOTyap
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In addition to the aforementioned general

discrepancies, there are numerous particular
differences. The most characteristic of the
mareasfollows.

- Cases when words with the same semantic
structure have different distributional characteristics.
Fore xample, in the standard British version the
verb ride is combined with such nouns as a horse,
abicycle. The British almost do not use phrasessuc
has torideonabus / onatrain / inaboat, typical of the
language of resident soft he United States.

- Cases when the samelexems differin frequency
of use. For example, the noun

time-table is more common in the British version,
and it ssynonym for schedule is in the United States.

Results and Discussion

Interms of language, English pidgin and
Creolesare systems of phonological and lexical-
grammatical forms of the English language,
significantly modified by the in fluence of the local
language. The lexico-grammatical structures of the
English Creoles are more developed and closerto
the English standard than the similar structures of
the pidgin. Let us give an example of astatementin
Jamaican Creoleand Nigerian Pidginin comparison
with the standard form of English.

Standard form

They came at night, got the
wife and gave her to her
husband.

— OHH NPHIIIIN HOYbIO,
3a0paJtil )KCHILMHY U OTBEJIN
ee IOMOH K MYXY.

Standardform

He used to go to school every
day last year, now sometimes
he goes and sometime she
doesn’t. — B mponutom
rOJy OH XOJHJI B LIKOJTY
KaX/bIH JI€Hb, a TENEPh
OHHMHOTIAXOMHT, & HHOTJAAHET.

Nigerian English pidgin

Demcome take night carry
diwife, go give diman.

Jamaican English Creole

Him go a school every day
last year, now sometime him
go, sometime him nogo

When fixing the English pidgin and Creoles in
writing, spelling was accepted, the phoneticfeatures
of their use in oralspeech.

Currently, more than 35 million people speak
English pidgin and creole. These forms of English
often perform the functions of lingua franca for a
population of diverseethnic composition in vast
territories. SomeEnglish pidgin and Creoles (for

example, Tok Pisin in Papua New Guinea) have the
status of an official language.

In the United Kingdom and the United States,
English was given legal status earlier than in other
English-speaking countries, and currently the
literary forms of theEnglish languageof these two
countries are the benchmarks for teaching English
throughout the world [3].

The formation and development of English in
North America was the result of theemigration of part of
theEnglish-speaking population from the British Isles,
mainly from Ireland and Scotland. In the future, this
population was constantly replenished by immigrants
from other countries, first from Europeand then from
countries in Asiaand Africa. The peculiar linguistic
situation that has developed in the United States as
a result of these processes, as well as the relatively
independent development of theEnglish languageon
this continent, led to the formation of theAmerican
national English language, in the system of which
numerous specific phenomenaareobserved. For us,
thoseof them that currently have normalized status are
important. Let us analyze these phenomenaagainst the
background of the British standard.

The British and American standard forms of
pronunciation arerecorded inthe national dictionaries
of both countries in the form of transcription
signs. More prestigious is considered the British
normative pronunciation, known as RP (Received
Pronunciation). This form of pronunciation began to
form in Britain about four hundred years ago, first in
the speech of thearistocracy, and then in the speech
of the representatives of the big bourgeoisie. In the
1920s, the RP form became the official speech for the
announcers of the British Broadcasting Corporation
(BBC). RP ownership is still considered a sign of
belonging toa higher social elite.

Conclusion

At this stage of development, the English
language is a multi-level linguistic socio-cultural
system, the components of which are various
national, regional and social variants and forms.

The dominant position of the English language
among other languages of the world is due to such
factors as the world colonial expansion of the British
Empire in the XVII — XIX centuries, the United
States gained the status of a leading economic power
in the second half of the XX century, the leading
roleof the USA in globalization processes and in the
development of modern information technologies .

The most prestigious versions of the English
languageare currently the British and American
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standards, which are considered the benchmarks for
teaching English in most educational institutions in
the world.

In the systems of the British and American
versions of the English language thereare numerous
discrepancies, both general and private, at all
language levels. The main reason for theexistenceof
such discrepancies should be considered the
relatively autonomous development of theAmerican
version over a long historical period.

The features of each variant are most clearly
manifested at the lexico-sematic level. Numerous

discrepancies at this level are primarily due to the
properties of the lexico-semantic system itself,
which, as a rule, is the most open and, therefore,
highly sensitive to linguistic changes.

Despite the fact that in theAmerican and British
standard versions are found numerous discrepancies
at the phonological, spelling, grammatical
and lexico-semantic levels; the natureof these
discrepancies does not affect theEnglish language
system in general, which gives reason to consider
American and British English as variants of one
language, and not two different languages.
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YUYEBHUK PYCCKOTI O f13bIKA: .
PEAAUSALINA OBPA3OBATEAbHbIX LIEAEM
TAKCOHOMUMA b. BAYMA

B cratbe paccmatprBaeTtcsl MOHSTHE TaKCOHOMMM KaK O6LLEr TEOPUM KAACCUMMKALIMU CAOXKHBIX
CUCTEM, LUMPOKO MPUMEHSIEMON B pasHblX 0OAACTSX 3HaHMSl. TaKCOHOMMS O3HayaeT Takylo hopmy
cucTeMaTM3auMM 3HaHUS, KOraa BCs 06AACTb M3y4vaeMblx OObEKTOB MPEACTaBAEHA B BUAE CUCTEMbI
KAQCCOB MAM FPY, MO KOTOPbIM 3TW 06BEKTHI pacipeAeAeHbl HA OCHOBAHWMM CXOACTBA MX ONPEAEAEHHbIX
CBOWCTB. AaeTcs onuncaHne TakCOHOMUKM 0OPA3OBATEAbHbIX LIEAE aMEPUKAHCKOro yyeHoro b. bayma,
aKTMBHO MCMOAb3YIOLLENCS B MEXAYHAaPOAHOM 06pa3oBaTeAbHOM MPOCTPAHCTBE, B TOM YMCAE B
KasaxcraHe. b. BAyM OMpeAeAMA LIeCTUYPOBHEBYIO MEPAPXMIO KaTeropuin 06pa3oBaTeAbHbIX LeAeN:
3HaHMWe (KOHKPETHOro MaTepuana, TEPMUHOAOT MM, (PAKTOB, ONPEAEAEHUI, KPUTEPUEB U T. A.); TOHUMaHWe
(o6bsICHEHME, MHTEPMPETALLMS, SKCTPAMNOASLMS); MPUMEHEHME (MCMOAb30BaHMeE 3HAHWI, YMEHWI); aHaAU3
(ycTaHOBAEHWE B3aMMOCBSI3El MEXAY SAEMEHTaMM, OrNpeAeAeHne NMPUHLUMMOB NMOCTPOEHUS CUCTEMbI);
cuHTe3 (paspaboTka NnaaHa, CUCTEMbI AENCTBUIA); OLLeHKA (BbIHECEHWE CYXKAEHMS HA OCHOBE MMEIOLLIMXCS]
AQHHbIX, BHELLHMX KpuTepueB). [MokaszaHo NpakTMYeckoe nprMmeHeHne TakcoHommn bayma npu pabote
HaA y4eOHMKOM PYCCKOro s3blka AAst 10 KAacca 06LEeCTBEHHO-TYMaHUTAPHOIO HarpaBAEHUS:; OnncaHa
cucTema 3aAaHui, HaLeAeHHbIX Ha (DOPMUMPOBAHUE YMTATEAbCKMX KOMMETEHLMIA — MOWCK, U3BAEYEHME,
aHaAM3, MHTeprpeTaumio MHopMaLMK, UCMOAb30BAHMNE ee B PeLLieHNM NMPaKTUYeckmnx 3aaad. MNprembl
06yueHns pyCcCKOMY $i3blKy, OCHOBaHHble Ha TakcoHomuu b. BAyma u npeaaaraemble B yueGHMKe,
HalleAeHbl Ha OBAAAEHME Y4allMMKCS (PYHKLUMOHAABHOM TPaMOTHOCTbIO, MO3BOASIOLLEN YCMeLWHO
aAanTMpoBaTbCs B MHPOPMALIMOHHO HACbILLEHHOM MUpe.

KatoueBble caoBa: yueOHMK PYyCCKOro $i3blka, yHKUMOHAaAbHOE uTeHue, TakcoHomus b. Bayma,
obpasoBaTeAbHble LeAU.
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'Al-Farabi Kazakh National University, Kazakhstan, Almaty,
2Anadolu University, Turkey, Eskisehir,
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Russian language textbook:
educational goals achievement of B. Bloom’s taxonomy

The article researches the concept of taxonomy as a general theory of the classification of complex
systems, which is widely used in various fields of knowledge. Taxonomy is the form of systematization
of knowledge, when the entire field of the studied objects is presented in the form of a system of classes
or groups over which these objects are distributed based on the similarity of their specific properties. The
taxonomy of educational goals of the American scientist B. Bloom is described, which is actively used in
the international educational field, including Kazakhstan. B. Bloom determined a six-level hierarchy of
categories of educational goals: knowledge of (specific material, terminology, facts, definitions, criteria,
etc.); understanding (explanation, interpretation, extrapolation); practice (use of knowledge, skills); anal-
ysis (establishing relationships between elements, determining the principles of system construction);
synthesis (making a plan, system of actions); evaluation (prediction based on available data, external
criteria). The Bloom’s taxonomy was practically applied in the textbook of Russian language for the 10th
grade of the social sciences direction. The system of tasks is described, which is aimed at the formation
of reading competencies — search, extraction, analysis, interpretation of information, its use in solving
practical problems. Methods of teaching the Russian language which are based on B. Bloom's taxonomy
and given in the textbook, are aimed at mastering students’ functional literacy, which allows them to
adapt successfully in information overwhelming world.

Key words: Russian language textbook, functional reading, B. Bloom’s taxonomy, educational goals.
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OpbIC TiAi OKYyAbIFbl: B. BAYM TaKCOHOMMUSICbIHDBIH,
6iAim Oepy MakcaTTapbiH XYy3ere acbipy

Makanraaa spTypAi GiAiM canacbiHAA KEHIHEH KOAAAHDBIAATBIH KYPAEGAL XKYMEAEPAI XKIKTEYAIH XKaArbl
TEOPUSCbl PETIH AETAKCOHOMMS YFbIMbl KapacCTbIPbIAaAbl. TakKCOHOMMSI 3€pPTTEAETIH OObEKTIAEpPAIH
GapAbIK, CaAaCbl CbIHBINTAP HEMECE TOMTap >XYMECH TYPIHAE YCbIHbIAFAH, OHAQ OCbl 0ObEKTIAEP OAAPAbIH
GeAriAi 6ip KacMeTTEpiHIH YKCaCTbIFbl HEri3iHAE OOAIHrEeH BIAIMAI XXYMEAGHAIPYAIH TYPiH GiAaipeai.
Xaablkapaablk, 6iAiM 6epy KeHiCTiriHAe, CoHbiH iwiHae KasakcraHaa 6GeACeHAT KOAAAHbIAATbIH
amMepUKaablkK, FaAbiM b. BAyMHbIH GiAiM 6epy MakcaTTapbl TaKCOHOMMSICbIHA cunaTTama Gepireai. b.
bAyM 6iAiM Gepy MakcaTtTapbl CaHaTbiHbIH aATbl AEHIeMAI MEepapXMSICbiH aHbIKTaAbl: GiAIM (HaKTbl
MaTepuaAAbl, TEPMMHOAOTUSIHBI, (DAKTIAEPAl, aHblKTaMaAapAbl, KPUTEPUIMAEPAI XXoHe T.6.); yFbiHy
(TYCiHAIpY, WHTepnpeTaums, 3KCTPanoAsaums); KOAAaHy (BiAIMAI, ICKEpPAIKTI namaaAaHy); Taapay
(3AEMeHTTep apacbiHAAFbl ©3apa GaMAaHbICTbl OPHATY, KYMEHI Kypy KaFMAaAapblH aHbIKTay); CUHTE3
(>kocnapAbl, iC-KMMbIA XKYeciH a3ipaey); 6araray (KOAAa 6ap AEPEKTED, CbIPTKbI OALLEMAED HETi3iHAE
nabiMaay). KoramAbIK-ryMaHMTapAbIK, GarbiTTarbl 10 CbIHBINKA apHAaAFaH OPbIC TiAl OKYAbIFbIMEH
JKYMbIC icTey KesiHAae BAyM TakcoHOMMSCbIH Taxipnbeae KOAAAHY KOPCETIAreH; OKbIpMaH Ky3bl-
PETTIAITIH KaAbINTacTblpyFa OafbITTaAfaH TancbipMaAap >KYMeci cunatTaAraH — aknapatTbl i3Aey,
Y3iHAIAED aAy, TaaAQdy, MHTEprpeTaumsAdy, OHbl TOXIPUOEAIK MIHAETTEPAI LIEWYAE KOAAAHY.
b. BAYMHbIH, TaKCOHOMMSICbIHA HEMi3ABATEH JKOHE OKYAbIKTa YCbIHbIAATbIH OPbIC TIAIH OKbITY TaCiAAEpi
OKYLUbIAAPABIH, aKnapaTka 0ail 9AEMAE HOTUXKEAI BerliMAEAYiHE MYMKIHAIK GepeTiH (yHKLMOHAAADBIK,

CayaTTbIAbIKTbl MeHrepyre GaFbITTaAFaH.

Ty#in ce3aep: opbIC TiAl OKYAbIFbl, (PYHKUMOHAAABIK, OKY, b. BAyM TakcoHoMusicbl, 6iAiM Gepy

MaKcCaTTapbl.

BBenenune

Ilepen paccmoTpeHHeM OCOOCHHOCTEH IpH-
MEHEHHsI TaKCOHOMHH 00pa3oBaTeNbHBIX Ieel
b. bayma B paboTe ¢ y4eOHUKOM PYCCKOTO SI3BIKA
0O0IIECTBEHHO-T'YMaHUTAPHOTO HAIPABJICHUS, CJe-
JlyeT OCTaHOBUTHCS Ha CAMOM IIOHATHUU TaKCOHO-
mun. CoBo taxonomy — TpEeYECKON 3THUMOJIOTHU:
taxis — pacmojoXeHWe, NOmoS — 3aKOH, IpPHH-
U, T. €. TAKCOHOMUS, B TIPSIMOM TI€PEBOJIE, — ITO
MPHUHLMIT PACIOJIOKECHUsT 4ero-iubo. B Hacros-
ee BpeMsl OOIIENpUHSATA CISAYIONAs JeQUHHIINS
TEPMHHA:TAKCOHOMUSI — 3TO TEOpHUS CHCTEMaTH3a-
MU CII0)KHOOPTAaHU30BAHHEBIX 00JacTeil NMeHCTBU-
TENBHOCTH W 3HAHUS, UMEIOUINX HMEPapXHUECKOe
crpoeHre (OOBEKTHI T€X WM WHBIX 00JacTei 3Ha-
HUSl, TUCHMILIMH U T. 1). TaKCOHOMHUSI OCHOBBIBA-
eTcs Ha Kilaccu(UKaluu, SBJISIONICHCS oOmeMe-
TOMIOJIOTUYECKIM TIOHSTHEM, O3HAYAIOIIUM TaKyIO
(hopMy cucTeMaTH3aIMK 3HAHUS, KOT/a BCs 0071aCTh
M3y4aeMbIX 0OBEKTOB MPECTABICHA B BUJIE CUCTE-
MBI KJIaCCOB WJIH TPYTII, IO KOTOPBIM 3TH OOBEKTHI
pacmpenencHbl Ha OCHOBAaHHUH CXOJICTBA UX OIpEJIe-
JICHHBIX CBOMCTB.

Takconomust TpeOyeT ompeneiaeHus TaKco-
HOMHUYECKHX PAHTOB, TO €CTh BBINOJIHEHUS IPO-
Heaypsl MPaBWIBHOW Tpajaliii, NpeayCcMaTpH-
BaloMe KiIacCU(PUKAIIUIO TPEIMETOB, SIBJICHUI

WIH KaTeropuil MOKaKoMy-TuOO MPU3HAKY HIU
MPUHIUITY, UUCCIEAYET BOIPOCH B3aUMHOTO OT-
HOIIEHUS COMOJYMHEHHBIX TPYNIN WM KaTero-
puii. TakcoHOMHUYECKHE, WU CUCTEMATUYECKUE,
KaTerOpUr— TIOHATHUS, TPUMEHSEeMble BTaKCOHO-
MHH isI 0003HAYEHUSA COTOMYMHEHHBIX TPYIII
00BEKTOB— TaKCOHOB, T. €. TPYMNI JUCKPETHBIX
00BEKTOB, CBSI3aHHBIX TOW WU WHOH CTEICHBIO
OOITHOCTH CBOWCTB HWIPHU3HAKOB. TaKCOHOMHS
HETOCPEICTBEHHO CBsA3aHa C TUIIOJIOTHEN — Hay4-
HBIM METOJIOM, B OCHOBE KOTOPOTO JIEKHUT CTPYK-
TYPHUPOBAHUE CUCTEM 00BEKTOB U MX TPYIIITUPOB-
Ka ¢ MOMOULIbI0 0000IIEHHOW MOAENN WM TUIA
(BopoboreBa  2020URL:https://gtmarket.ru/con-
cepts/6845).

B HayuHBIi1 00MX0/1 TEPMUH TAKCOHOMUS BIIEP-
Bele ObuT BBeneH B 1813 romy mBeHIapckum u
(dpaniy3ckum 6otanukom Orrocrenom Jle Kanmo-
neMm (uHOe HammcaHue — Jlexannonem) (Augustin
Pyramus de Candolle; 1778—1841) u cHauana mpu-
MEHSUICS TOJIbKO B Ouomorun. OHAKO 3aT€M Tep-
MHH CTaJl WCIOJIb30BaThCs ISl 0003HAYCHUS 00-
meil Teopuu KiacCUpUKANA W CHCTEMAaTHU3AINH
CIIO)KHBIX CHCTEM W B JIPYrHX 00JacTax 3HaHWUH
(muHTBHCTHKE, Teorpaduu, T€OJ0THH, STHOTpadun
u 1p.).

[IpyMeHUTENBHO K OOYYCHHIO KOHKPETHOMY
MpeIMEeTYHan001ee H3BECTHYIO TAKCOHOMHUIO — TaK-
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COHOMHIO 00pa3oBaTeNbHBIX LeNell — pa3padoTan
aMepuKaHCKHi T1icuxonor beHmkxamun CaMI03IT-
Bnym (Benjamin Samuel Bloom; 1913-1999). B
60-e TOIBI MPOLUIOTrO0 BEKa YYEHBIH OMyOJIMKOBa
JIB€ KHHUTH, KOTOPBIEC JIEITIH B OCHOBY €0 TEOPHH,
Tak 1 Ha3BaHHOU — TakcoHomueit biyma: «Ctabuiib-
HOCTb U H3MEHEHHUE YEJIOBEUECKUX XaPAKTEPUCTHK»
(Stabilityand Changein Human Characteristics)
n «Knaccupukanus o0Opa3oBaTeNbHBIX —LENei»
(Taxonomy of Educational Objectives). TakcoHo-
Musi biyma Bckope cTaja HCIOIb30BaTbCs MHOIH-
Mu yaebHbiMU 3aBeneHusiMu CIHIA, apyrux crpan
U 10 CErOJHSIIHETr0 THS OCTAeTCS BO BCEM MHUDE
CaMbIM aKTHBHO HCIOJIb3yEMBIM CPEJCTBOM ITOCTa-
HOBKH 00pa30BaTebHBIX IIEJICH.

b. bym pasznmenun nenu oOpa3oBaHHS Ha TpU
00JIaCTH: KOTHUTHBHYIO (OCBOGHHUE COJIepKAHUS
npeaMera, MpHOOpeTeHHe 3HaHWi), CUXOMOTOP-
Hy10 (BBIpaOOTKa KaKUX-THOO (PM3NYECKUX HAaBHI-
koB) U addekruBHy0 (POopMHUpOBAHHE IMOIUO-
HAJIBHO-IICHHOCTHOTO BOCIIPUSTHS, OTHOILEHHS K
H3y4aeMoMY, CBSI3aHHOTO C 3MOLIMOHAJIBHBIMU Pe-

akusaMu Ha Bo3zaeiicTeue) (Bloom, 1956; Ander-
son, Krathwohl, 2001).

TakcOHOMUS, OXBAaTBHIBAKOINAS KOTHUTHBHYIO
005acTh, BKJIIOYAET IIMECTh KAaTeTOpHUH IIeJek:
1) 3HaHMe (KOHKPETHOTO Marepuaia, TEPMUHO-
norud, (pakToB, oNpeleNeHUH, KPUTEPUEB H T.1.);
2) mounManue (0OBSICHEHHE, MHTEPIIPETAIHS, YKC-
Tpanossiuus); 3) IpuMeHeHue (MCIoIb30BaHNe 3Ha-
HUl, yMeHwuii); 4) aHanu3 (B3aMMOCBSI3EH MEXITY
JJIEMEHTaMH, TPUHIMIIOB TOCTPOCHHS CHUCTEMBI);
5) cuntes (pa3paboTka MmiaHa, CHCTEMBI JeHCTBUI);
6) o1lcHKa (BBIHECEHHE CY)KICHUS Ha OCHOBE HMEIO-
NIUXCS JAHHBIX, BHEITHUX KPUTEPHEB).

IlepeueHb KOTHUTHBHBIX IpoueccoB y biyma
HepapXUUYECKH OPraHW30BaH: OT CAMOTO MPOCTOTO
(TIpUITOMUHAHUS HMMEIOIIETOCS 3HAHMSI) 10 KOM-
TUIEKCHOTO (BBIpaOOTKa yMO3aK/IIOYEHUH, BEIBOJOB
0 IIEHHOCTH W 3HAYMMOCTH TOH WM WHOH HJeH)
(Tpamuumonnass wepapxusa https://www.intel.ru/
content/dam/www/program/education/emea/ru/ru/
documents/project-design1/thinking-skills/bloom-
taxonomy.pdf)

TakcoHomusi o0pa3oBaTebHBIX HeJell Biayma

O6pazoBarenbHas
Ornpenenenue KitoueBble crioBa
LeJb
OmnpenensiTb, ONMCHIBATH, HA3BIBATH, MAPKUPOBATh, y3HABATh
3HaHUe [Ipunomunanme nHGOpMALTUI P ’ ’ » MapKHPp 24 ’
BOCIHPOU3BOJIUTE, CIIEIOBATh
Momuvare [Honumars 3HaucHHE, iepedpazupoBaTh 00600m1aTh, MPEOOPa30BHIBATE, 3ALIUIIATH, ITEpe(pasHpoBaTh,
IJIABHYIO MBICJIb HHTEPHPETHPOBATH, IIPUBOUTH IIPUMEPHI
HpHMeHere Vcrionp30BaTh HHGOPMAIHIO WIIH BeicTpanBars, Bo3aBaTh, KOHCTPYHPOBATh, MOAEINPOBATH,
UMEHEHN .
p KOHIIENIINIO B HOBOH CHTyallH HpeJCKa3bIBaTh, TOTOBUTH
AHams Paznensats nHpopMarmio miy KoHuenuuu Ha | CpaBHHUTH / IPOTUBOIIOCTABUTh, Pa30HTh, BEIIEIHUTS,
YacTH JUIS JIY4IIEro TOHUMAaHHs oTo0parb, pa3rpaHuuUTh
CoenMHAUTD UIeH AJISL CO3/IaHUS YETO-TO
Cunres I'pynnuposars, 0600111aTh, PEKOHCTPYHUPOBATh
HOBOTO
O BeiHocuTh CYXJACHUS OTHOCUTEIILHO OLleHI/IBaTb, KpUTHUKOBATh, CyIUTh, OIIPAaBAbIBATD,
LICHKA
IICHHOCTH ocnapuBaTh, NOAACPIKUBATH

Takconomus b. biyma, mupoko ucnonb3yemas
B MEXAYHApOJHOM 00pa30BaTeIbHOM IPOCTPaH-
cTBe, B cdepe obOpasoBanus Kaszaxcrana Ttaxke
cTaja OJHUM M3 TJAaBHBIX CIIOCOOOB OINpEIeTeHUs
nesiel 00y4eHus B IIKOJIaX W By3aX, a TAKKe OCHO-
BOH U1 cO3AaHUs B Hallel cTpaHe OOHOBJICHHBIX
IIKOJIBHBIX MPOTPaMM I10 Y4eOHBIM IpeAMeTam, B
ToM uucie 1o pycckomy s3wiky(http://kzrefs.org/
dokumenti-1-starshaya-shkola-10-11-kl-rusemn-
rus100-rus-lit-ru/file41/index.html).
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IKCIepUMeHT

[IpumensieMas B y4eOHOM IpoIlecce TaKCOHO-
MUsI oOpa3oBaTeNbHBIX Leneil biyma Hampasiena,
B TOM YMCIIC, HA PA3BUTHE HABBIKOB (DyHKLIMOHAJb-
HOW TPaMOTHOCTH, KOTOpas MpeJroJiaraeT 4YreHHe
C 1IebI0 NOMCKa MH(OpMALUK IJIsl PELLeHUs! Ompe-
TIEeJICHHOW 3amadn, 00pabOTKY, OTICHUBAHWS, HHTEP-
nperauu “HPopManuy, GopMyIUpOBaHUS Ha OC-
HOBE 3TOr0 BBIBOAOB U T. A. Paborta no peanuzanuu
3a7ad4, CBS3aHHBIX C ()OPMUPOBAHUEM M Pa3BUTHEM
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0O.b. AnteiaOekoBa, 3.K. CabuTtoBa

(YHKIMOHAIBHOTO YTEHHS, B yYEOHHUKE PYCCKOTO
si3pIka s 10 Kimacca o0IecTBeHHO-TYMaHUTAPHOTO
oOpazoBanusi(CadurtoBa, AnteiHOekoBa, 2019) ocy-
IIECTBIISIETCA Ha MpUMEpe 3alaHui, KOTOpBIE Mpea-
JIaraloT OCYILIECTBUTh aHAJIM3 TEKCTOB Pa3IMYHbBIX
CTHJICH, TUTIOB peul U (opM IpesicTaBIeHHsT HHPOP-
Maluy, MOAEINPOBAHUE CUTYALNH, HHTEPIPETALNIO
uH(popMaLuK, UCIIONB30BaHHUE €€ ISl PELICHUS KOH-
KpeTHBIX 3a1a4d u Jp. brnaromaps Takoit padoreyya-
IIMeCS COBEPIICHCTBYIOT CBOIO (DYHKIMOHAIBHYIO
IrPaMOTHOCTh —«CIIOCOOHOCTh YEJIOBEKAa HCIIOJIb-
30BaTh HABBIKM YTEHHS W NHChbMa B YCIOBHUSX €rO
B3aUMOJICHCTBHS C COLMYMOM», «TOT YPOBEHb I'pa-
MOTHOCTH, KOTOpPBI J]ae€T YEeIOBEKY BO3MOXXHOCTh
BCTYIIaTh B OTHOLIEHUS C BHEIIHEW CPEoNl U Mak-
CUMJIBHO OBICTPO aganTHpOBaThCs U (PyHKLHMOHH-
poBaTh B Hei (PoxnecTBenckas, Jlorsuna, 2012: 5).

Tak, B yueOHUKEAJIsI aHAJIH3a COACPIKUTCS OT-
pBIBOK 13 «CioB Ha3uganus» Abas, padbora Hajg KO-
TOPBIM MTPOBOJIUTCS B COOTBETCTBUH C TAKCOHOMHEH
b. biyma:

CBATOH ONT Ka)kKAOTO M3 HAC — MHOXHUTH UYHCIO CBOMX
Ipy3eil. DTo 3aBUCUT OT CepAETIHOCTH, OIaropacIoIoKeHHOCTH
K OKpyxXatomuM. XoTs Obl He JXeJaiiTe 371a JpPYyruM, He
HBITAHTECh BO3BBICUTHCS HAJl IPYTUMH CIIOBAMHU MU JCIIaMH.

BO03BBICHTBCS TyXOBHO MOYKHO MHBIMH ITyTSIMH.

Bo-mepBbIX, YMEHHE COXPAaHUTh YEIOBEYECKOE JOCTOMH-
CTBO, JIKe BO BpEMsl BEIUKHX HCIIBITaHHIl, 00JIaropaxuBaeT
YesoBeKa.

Bo-BTOpBIX, CAMOBOCXBAJICHUE U BBIIITYUBAHHE COOCTBEH-
HBIX JOCTOMHCTB MOTYT TOJIbKO HABPEIHUTh Tele.

B-TpeThux, 3T0HaMEPEHHOCTD, IPUHIKEHHE, OCKOpOJIeHNEe
caMoITto0Hs IPYTHX HOPOXKIAET OTBETHYIO BPaXKIEOHOCTb.

CyIecTBYIOT TPH BEIIH, CIIOCOOHBIE YHU3HUTH BECh UEJIO-
BEYECKHI PO — 3TO HEBEXKECTBO, JICHOCTb, 3TI0/ICSHHUE.

TIpoTHBOSIAKE OT THX TOPOKOB — YEIOBEKONIO0HE, JKeTaHNe
BCceoOwIero OnaroeHCTBHU, TBEPAOCTD AyXa, CIPABEIIIMBOCTS,
ryOokue BcectopornHue nozHanus. (I[To Abaro)

Pa6ora ¢ TekcTtoM Abas HallelleHa Ha JOCTHXKeE-
HUE TaKHX IIeJeH, kKak popMUpOBaHUE YMEHUI OI1e-
HUBAaTh, HHTEPIPETUPOBATh, TBOPUYCCKH BOCIIPOU3-
BOJIUTH HH(POPMAIIHIO, aHATU3UPOBATH COJCPKAHUE
TEKCTa, OINPENENSITh MMO3UIUI0 aBTOpa, COTJAIaTh-
¢ WIM HE COIVIAIIATBCS C HEH, BHICKA3LIBATH CBOE
MHCHHC.

Pe3yabTaThl u 00Cy:KIeHHE

HeobxomumocucTeMaTn3upoBars 3ransl pado-
ThIydamuxcs 1mo «CIoBy Ha3UAaHUSD) C TMPOEKITHEH
Ha MpeJyIoKeHHbIe B TakcoHoMuu b. biryma 06paso-
BaTEJIbHBIC LIETH.

W3BecTHO, YTO MpaBUIIbHAS TTOCTAHOBKA BOMIPO-
CcOB — 0o0jee BaKHBIM HABBIK, YEM ITOATOTOBKA OT-

BETOB Ha MpejajaracMble BOIIPOCHI, TaK KaK MPOIy-
LUPOBAHUE AJEKBATHBIX M 3HAYUMBIX MPOOJIEMHBIX
BOIPOCOB IPENONaraeT KpUTHIECKOE OTHOLICHUE
K MHQOpMAINY, ee aHAIMTHIECKYI0 00paboTKy c
TOYKM 3peHusi omblta oOydaromerocs. Iloatomy
MepBbIe JBE TAKCOHOMUYECKUE KaTErOpuH MpH pa-
00Te HaJ TEKCTOM NpeJHa3HAYeHbI sl BBIPAOOTKU
3TOr0 BaXKHEHIIErO HAaBBIKA.

1. 3nanue (1-1 kaTeropus ueseii), MOHUMaHHUE
(2-s xareropus). [lpu urenun u ananmze «CroBay
Abastyqarmuecst 3a/1at0T BOIIPOCHI TI0 €T0 COJepKa-
HUIO: «TOHKHE» (TIpearoiaraimiye pernpoayKTHB-
HbII, OJHO3HAUYHBIA OTBeT, Hamp.: Kakue yenose-
YecKue MOPOKHU ocyxaaeT Alail, a Kakue KadecTBa
YeNlOBEeKa CUUTAET BO3BBIIICHHBIMU?) U «TOJICTHIE
BONPOCH (MpOOJIeMHBIE, TpeOyIome TITyOOKOTOo
OCMBICJICHUS 3aJ]aHUsl, PAIMOHANBHBIX PacCyKje-
HUH, MOMCKa JTOTMOJHUTENbHBIX 3HAHUW U aHan3a
nHpopmaruu, Hamp.: Kakas u3 meicieit Abas mo-
Kazaymach BaM Hanbomnee BaxHoi? [louemy? Kakum
o0pa3zoM, Mo MHEHHIO AOas, MO)KHO BO3BBICHTHCS
JTyXOBHO?); TIPOCTHIC, YTOUHSIONTHE, TPAKTUICCKUE,
OOBSICHSIIOIINE, TBOPUYECKUE U OLEHOYHBIC BOIIPOCH
—nipueM «Pomamika bryma» (Metoauueckoe pyko-
BOJICTBO 1151 yuutenent, 2019: 378— 379).

2. Ilpumenenue (3-1 kaTteropusi). Ydamruecs
MPUBOAATIPUMEPHl U3 CBOEH JKHM3HM, KOT/Aa OHHU
BCTPEYAJNCh C CUTyalUsIMH, B KOTOPBIX TOT WIH
WHOH 4eJOBEeK OOHApYXHMBajl CBOM OJaropojHbIe
WM HeOIaroBUIHbIC KA4eCTBa M KaK OHHM pearupo-
BaJIX Ha 3TO. [Ipu BBINOJIHEHNUH 33JIaHUH, B KOTOPBIX
MOJIEJIUPYIOTCS 00CTOATENBCTBA, OM3KHE K peab-
HBIM, (OPMHPYIOTCSI HABBIKH NPHUHATHS pEILICHUN
B HECTaHJAPTHBIX cuTyanusx. [lomoOHble 3amanus
TaKKe MPEACTaBIAIOT COOOH OAMH M3 NPUMEPOB
IparMaTu3anuy o0pa3oBaHusl.

3. AHamu3 (4-s kateropus). Ydaniiecs HaXoIsIT
B NPOYUTAHHOM TEKCTE KIIIOYEBHIE CIIOBA M CIIO-
BOCOUETAHUS, XapaKTEpU3YIOIIUE Ka)KAbIM Te3uc
Abas1, GopMyIHpYIOT OCHOBHYIO MbICHb «CioBa
Ha3UJAaHUS».

4. Cunres (5-1 xareropus). lIpeamaraercs co-
CTaBUTh «IITPUXH»(MOJIENIb, KOMIO3HUINIO) K CO-
JepKaHUIO TEKCTa, UMEIOIUE CICAYIOUIYIO0 CTPYK-
Typy: -1 cTpoka — ofHO Hapeune (Hamp., TyXOBHO),
2-s1 CTpOKa — JiBa MpUJIaraTenbHbIX (Hamp., CBATO,
BEJIMKUH), 3-51 CTpOKa — TPH Ii1aronia (Hamp., BO3BBI-
CUTBCS, COXPAaHUTh, 00JIArOpaKUBaTh), 4-1 CTPOKa
— YeThIpE CYIIECTBUTENBHBIX (HAmp., YeIOBEKO-
mo0ue, JTOCTOMHCTBO, BpPaXAeOHOCTh, OJaroJicH-
CTBHUE); 5- CTPOKa — MATh MECTOMMEHUH (MBI, THI,
KKIBIA, ATOT, ceOs), 6-1 CTPOKa—OJHO CIIOKHO-
COYMHEHHOE, CJIOXHOIOAYMHEHHOE MNpEeAIOKECHUE
WK NIPEUIOKEHUE C OJHOPOAHBIMU WIEHAMH, KaK
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B JIaHHOM Tekcte (Hamp., [IpoTtuBosame oT 3THX
ITOPOKOB — YEJIOBEKOJIIOONE, KEITaHHe BCEOOIIETo
OnaroJIeHCTBUS, TBEPAOCTD JIyXa, CIIPaBeJINBOCTS,
riy0oKHe BCECTOpOHHME Mo3HaHUs). OcoOeHHO-
CTH YNPaKHEHUsS HANPSIMYIO 3aBUCIT OT Tpamma-
THUYECKOTO HAIMOJHEHUSI ONpPEAEJICHHOIO TeKCTa!
Tak, B «CioBe» HET, K NMpHUMepy, MPUYACTUIl WU
CJIO)KHOTIOJJYMHEHHBIX ~ MPEIUIOKEHHUH, TI03TOMY,
COOTBCTCTBCHHO, W HECT 3aJaHWA BKJIIIOYAaTh HUX B
COCTaBIISIEMbIC IITPHXH» K TEKCTY. DTOT MpUEM
CIOCOOCTBYET COBEPIICHCTBOBAHUIO YMEHUS Xa-
paKTepu30BaTh aHAIU3UPYEMBbIii OOBEKT C pa3HbIX
CTOPOH, HCIOJIL30BaTh CJIOBA PA3HBIX YacTell peun

JUTSL €T0 TIPEACTABICHHUS W OMHCAHUS, COCTaBIAThH
MIPETOKECHUS 110 3aJaHHOW TeMe.

5. Ouenka (6-s1 xkaTeropus). Ydamuecs BbICKa-
3BIBAIOT CBOE€ MHEHHE OOYMO3aKIIOUEHUSIX, pa3-
MBIIJICHUSAX, coBeTax AbOasi, 000CHOBBIBAIOT U HH-
TEPIPETUPYIOT UX.

3akjoueHmne

Amnanmurndeckas pabora HaJl TEKCTOM IO TaK-
coHoMuu oOpa3oBaTenbHBIX IHeneid bmyma wmo-
JKET OBITh MOATAIHO MpPEACTaBJICHA CIEAYIOLIUM
obpazom:

ConeprxaHue padoThI

Kareropuu nenei

[penrexcropas Oecena mo Bompocam kK «CrioBy HasumaHus» Abast

1) 3HaHME

BoIsiBIIeHHE KITFOUEBBIX CJIOB M CHOBOCO‘IeTaHHfI, NEPECKa3 TEKCTA IO BBIACICHHBIM CJIOBAM

2) noHnMaHue

[IpuBeneHne CXOqHBIX CUTYALMH U3 CBOEH KU3HU

3) npuMeHeHne

Brlienenue KOMIIO3UIIMOHHBIX YaCTe, ONpPeICICHIEe OCHOBHOM MbIcIU «CIIoBay 4) aHanus
Coznanue moaenu Tekcra «CiioBa HazuaaHus» Adast 5) cunre3
DopMynupoBaHUE BEIBOJIA, BRIPAKEHUE CBOCTO MHEHHS 6) oreHKa

BeImonHss moto0HbIe 3a7]aHusl HHTETPATHBHO-
ro THIIA,y4aIIUECACMOTYT IPUMTH Kpe3yJbTaTaM
JIOCTHIKCHUSI TaKUX O0pa30BaTENBHBIX IENel, Kak
MpPUMEHEHUE 3HAHUH, OIEHKA, CUHTE3— HWHBIMU
CJIOBaMU,yCOBEPILICHCTBOBATEHABBIKM  (DYHKITHO-
HaJIBPHOTO YTCHUS: YMCHHS TIOHUMATh, aHAIH3UPO-
BaTh, 00padaThIBaTh, HHTEPIPETHPOBATH, KPUTHYIC-
CKH BOCIIPOU3BOJUTH I/IH(bOpMa]_II/IIO, HUCII0JIB30BaTh
ee JUIS paclIMpeHHs 3HAHWH U NMPUMCHEHUS UX B
cBOcH Oymymie mpodecCHOHATBHOM JeATEITHPHOCTH.

Takum obpaszoMm, paboTrac y4eOHHKOM Ha ypo-
KaX pYCCKOIo sA3bIKa, OCHOBaHHad Ha NMPUMCHCHUHN
takcoHomuu b. brmyma, opranm3syercsi B cOOTBET-
CTBHH C TpeOOBAaHUSIMH MPAarMaTHYECKOW HAIpaB-
nenHoctd. HanenenHocTs mponecca o0y4eHus: Ha
(opMupoBaHue (YHKIIMOHAIBHO TPAMOTHBIX, Kpe-
ATUBHO M KPUTHYECKH MBICISIINX YYAIHXCATOTO-
BUT UX K HpaKTH‘IeCKOﬁ ACATCIIBHOCTH B YCJIOBHUAX
WH(POPMAIHOHHO HACHIIEHHOT0, TTOCTOSHHO MCHS-
IOIIETOCs] MUPA.
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MOOK KAK YACTb OBPA3OBATEAbBHOM CPEAbI .
B NMPOLUECCE NMOATOTOBKU bBYAYLUUX YUHUTEAEUN
PYCCKOIO f3bIKA 1 AUTEPATYPbI

CraTtbs NOCBslLEHA aHaAM3y CMocoBOB NPYMEHeHUs MH(OPMALIMOHHBIX TEXHOAOTMIA B 06pasoBa-
TEeAbHOM fpouecce, (hOpM OpraHU3aLmm y4ebHOro npoLecca ¢ UCMOAb30BaHUMEM MACCOBbIX OTKPbITbIX
OHAQMH-KYPCOB.

LleAblo AQHHOV CTaTbM 9BASETCS BbISBAEHWE MOTEHUMAAbHBIX BO3MOXKHOCTEN MaCCOBbIX OTKPbITbIX
OHAQMH-KYPCOB, a Tak>Xe 0606LeHMe OMnbiTa MPAKTUYECKOrO MCMOAb30BaHWUS METOAOB M (DOPMATOB
00yueHUss C MpPUMEHEHMEM BCTPAMBAEMbIX 3SAEKTPOHHbIX MNPO(PECCMOHAAbHO-OPUEHTUPOBAHHbIX
KOMIMOHEHTOB, HarpaBAEHHOE Ha BbISIBAEHUE MOHVMaHUS 06YYatoLLIMMUCS CYLLIHOCTM CaMO0OBpPa3oBaHms
M ero poAn B hOpMMPOBaHMM MPOECCMOHAAbHBIX KOMMNETEHLMIA.

Mcnoab3oBarne MOOK, a Takxke MX WMHTerpaums B CUCTEMY TPAAMLIMOHHOrO obpasoBaHus
NO3BOAST 06€CneyunTb, N0 MHEHMIO ABTOPOB, BbICOKYI0 MH(DOPMATUBHOCTb M MH(POPMALIMOHHYIO EMKOCTb
yue6HO-93bIKOBOTO MaTepmrana (IAEKTPOHHbIE y4YebHble M METOAMYECKME MATEPMAAbI, KOHCMEKTbI U
npeseHTaumMn AeKUUin, BUAEOYPOKM), PEaAM3yeT MacCOBYIO MHAMBMAYAAM3ALMIO y4eOHOro npouecca
M OGyAeT crnocobCTBOBATb CO3AAHMIO OMNTUMAAbHbBIX YCAOBUI AASI MOAFOTOBKM OYAYLIMX yuuTeAei
PYCCKOro 93blKa 1 AUTEpaTypbl.

KatoueBble caoBa: LMpoBble TEXHOAOTMU, MH(POPMALLMOHHO-06PA30BaTEAbHAS CPeAQ, KOMMYHM-
KaLMOHHAs KOMMETEHTHOCTb, MAaCCOBble OTKpbITble OHAalH-Kypcbl (MOOK), npodeccroHaabHas
AESITEAbHOCTb.

K.N. Zhapparkulova', O.1. Alexandrova?
'Al-Farabi Kazakh National University, Kazakhstan, Almaty,
2Friendship University of Russian, Russia, Moscow,
e-mail: karlygash.zhapparkul@gmail.com,oialeksandrova@yandex.ru

MOOC as a part of the educational environment in the process
of training future teachers of russian language and literature

The article is devoted to the analysis of ways the using information technologies in the educational
process, forms of organization of the educational process using mass open online courses.

The purpose of this article is to identify potential opportunities for mass open online courses, as well
as to generalize the experience of practical use of methods and training formats using embedded elec-
tronic professionally-oriented components, aimed at identifying students’ understanding of the essence
of self-education and its role in the formation of professional competencies.

The use of MOOCS as well as their integration into the traditional education system, will ensure,
according to the authors, high information content and information capacity of educational and language
material (electronic educational and methodological materials, lecture notes and presentations, video
tutorials), implements mass individualization of the educational process and will help create optimal
conditions for training future teachers of Russian language and literature.

Key words: digital technologies, information and educational environment, communication compe-
tence, mass open online courses (MOOCS), professional activity.
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JKAOK opbic TiAi MeH 9Ae0MeTi NdHIHIH, 60AaLLaK, MyFaAiMAEpPiH AalbIHAQY
ypAiciHaeri 6iAim 6epy opTacbiHbiH, 6ip Geairi peTiHae

Makanra 6iaiM Oepy yAepiciHAE akmnapaTtTbiK, TEXHOAOTMSIAAPAbI KOAAAHY TOCIAAEPiH, >Kannan
allblK, OHAQMH-KYPCTapAbl MaAaAaHa OTbIPbIN OKY MPOLIECIH YMbIMAQCTbIPY (POPMaAapbiH TaAAayFa
apHaAFaH.

MakaAaHblH 6acTbl MakcCaTbl — KOMLWIAIK allblK, OHAAMH-KYPCTapAbIH 9AEYETTI MYMKIHAIKTEpPIH
aHblKTay, COHAaM-ak, OIAIM aAylblAApAbIH ©3 OeTiHle 6iAIM aAy MOHIH >KOHE OHblH, Kaciou
KY3bIPETTIAIKTI KaAbINTACTbIPYAafbl POAIH TYCiHyre GarbITTaAFaH SAEKTPOHABIK, KaCibu 6arbiTTaAraH
KOMIMOHEHTTEPAI KOAAAHA OTbIPbIM, OKbITYAbIH 9AiCTepi MeH (hopmaTTapbiH MPAKTUKAABIK, KOAAAHY
TOXIpMOECiH KOpbITY.

JKAOK naipasaHy, COHAaM-ak, OAAPAbIH ASCTYPAI GiAiM Gepy >XyiieciHe Kipiryi aBTopAapAbiH
nikipiHlIe, OKY-TIAAIK MaTepuaAAblH >KOFapbl aKMapaTTbiAbIFbl MEH aKMapaTTbiK, CbIAbIMABIAbIFbIH
(3AEKTPOHABIK, OKY XXOHE SAICTEMEAIK MaTeprasAap, AeKLMSIAAp KOHCMEKTIAepi MeH GerHe cabakTap)
KaMTamacbl3 eTyre MyMKIiHAIK OepeAi, OKy MPOLIECiH Kannam AapaAaHAbIPYAb! iCKe acblpaAbl XKoHe
6oAaLLaK, OpbIC TiAI >koHe SAeOMeTI MyFaAIMAEPIH AarbiHAQY YLLIH OHTAMAbI >KaFAai >kacayfa biKMaa

eTeTiH O0AaAbI.

TyHiH ce3Aep: CaHABIK, TEXHOAOTMSIAQP, aknapaTTbik-GiAiM Gepy opTachl, KOMMYHUKALMSAbIK,
KY3bIPETTIAIK, >kannai alubik, oHAanH-kypcTap OKAOK), kaciom Kpi3merT.

BBenenune

B Hacrosiiee BpeMst OCHOBHBIMH BEKTOPaMH TO-
CyIapCTBEHHOW MOJUTHKHU Pa3BUTHS BBICIIETO TIPO-
(eccnoHaNbHOTO 00pa30BaHUs SIBJISIETCS COOTBET-
CTBHE peaslusiM COBPEMEHHOIo LU(POBOrO MHDA,
BHEIPECHHE METONOB M (HhOpMaTOB (KOHTAKTHOW M
0eCKOHTaKTHOI) pabOTHI CO CTYACHTAMH, TIPUMEHE-
HHUE JUCTaHIHOHHBIX 00pa30BaTENbHBIX TEXHOJO-
ruii (Statem and atoryst and ard of higher education,
2012: 12).

Okxckypc B uctoputo uHTerpammn MOOK B
Y4IeOHBIN TPOIECC TTO3BOJIAI BHIICITUTE (B 3aBHCH-
Moctu oT Biusaus MOOK Ha dopmupoBanue co-
Jep:KaHusl 00pa30BaHUsl U BBIMOJIHsIEMbIE UM (DyHK-
[IUU) OCHOBHBIE THUIIBI BKIIOUEHHUS OHIIANH-KYpPCOB
B oOpa3oBaTebHBIE MPOTpaMMBL: 1) BCTpauBaHue
MOOK B cmemannsii hopmar oOyueHus; 2) 3a-
MeIIeHNe YacTH OYHBIX KypCOB 00pa3zoBaTeNbHOU
nporpaMmbl (MOAyJIeH, pa3/ienoB) WIH BUIOB Je-
ATEIBHOCTH  (JISKIIUU, TPaKTUYECKUE 3aHSTHS,
caMocTosATeNbHasT paboTa CTyIEHTOB W T. II.) Ha
OHJIAWH-TUCIUIUIMHEL; 3) paclIMpeHHue CETEBOTO
00pa30BaTeIbHOTO B3aWMOJEHCTBUS OOYYarOIINX-
cs u niegaroros B dopmare MOOK;4) MOOK kax
pecypcHasi MoZeb IipenonaraeT oopamieHue K Ma-
TepHuajaM OHJIaH-Kypca Kak K 00pa3oBaTreIbHOMY
pecypcy, SIEKTPOHHOMY Y4eOHO-METOANYECKOMY
NOCOOMI0 TIPU M3YYCHUH JAWUCLMIUIMHBL, MPENo-
nmaBaemorr ouHo (Semyonova T.V., Vilkova K.A.,
2017:114).

PaccmoTtpum TepMuHONOTHIO LUPPOBOH 00-
pa3oBaTeNbHONW TEXHOJOTHH, IIO3BOJIIIONIEH 00-
YYAIOMIUMCSI BBICTPOUTHh HMHIMBHIYAIbHYIO 00pa-
30BaTEJbHYI0 TPACKTOPHIO: «OHJIAHH-00yUYeHHEY,
«OHJIAWH-KYPCBI», «MaCcCOBBIE OTKPBHITHIE OHJIAIH-
kypce» (MOOK).

MOOK mpencrasisiet coboit hopMmy AUCTaHLU-
OHHOTO 00pa30BaHMs, OCHOBAaHHYIO Ha TEXHOJOTHUU
AJIEKTPOHHOTO OOy4YeHHs W HWCHONb30BaHMH H-
TEpHET, BUAOB CETEBOW KOMMYHHKalWW (OHJIAH-
KOHCYIbTamu, GopyMel oOpatHoii cBs3n). MOOK
peanu3yeT MPUHIMIT OTKPHITOCTH W JOCTYIHOCTH
o0pazoBaHus: a) 00bEJUHEHHE OMbITa MpPEnoaaBa-
HUSl OUCIUIUINH (0Opa3oBaTeibHBI KOHTEHT BHI-
COKOTO KadecTBac Pa3lIMYHbIMU BUJaMHU Y4eOHOMH
JESITeNIbHOCTH: KOHCTIEKTHI M IPE3EHTALNH JICKIHH,
BHJICOYPOKH, BUKHCPENA, WHTEPAKTHBHBIE HHTE-
JICKT-KapThl, 00bEM ayTEHTHYHOW HAYYHOH JINTeE-
patypsel, mpeiaraeMoi uis O0s3aTElIbHOTO H3-
yuerws); 0) naHpopMaIusa 0 IpernogaBaTesaX Kypca
(ampeca U KOHTaKTHI), CPOKH BBITTOJTHEHUS 3a/JaHHH,
TEXHUYECKasl IOMOIIb U MOIepkKa (YBEJOMIICHHS
0 JOCTYITHOCTHM MAaTepuajoB, IUIAHBI HA HEAEIIo
Kypca U OLIEHKH YCTICIIHOCTH BHITMOJIHEHHUS 3a/IaHAN
MIpeNbIIye HeeNn ).

ITo muenuro O. I1. MuxeeBoii, «kMOOK - 310
JNIEKTPOHHOE O0YYEHHUE C HCIOJIb30BAHUEM DJICK-
TPOHHOTO  00pa30BaTENFHOTO  MYJBTUMEAHIHO-
ro KOHTEHTa M HMHTCPAKTHBHOTO B3aMMOJICHCTBHUS
MOJIb30BAaTEINEH, MOAEPKKHA COO0IIecTBA Mpenoa-
Bateneid» (MyxeevaO.P., 2016:768)
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MOOK kak gacTh 00pa30BaTeILHON CPEABI B IIPOIiECCe MOATOTOBKU OyAyIIUX yIHTEIeH PyCCKOTO SI3BIKA M JINTEPATyphI

MOOC

massive (MacCOBBIT)

IS IPOBeIeHHA KYPCOB TpedyeTcs OONbIIoe THCI0
Y4aCTHIIKOB;

open (OTKPHITHIIT)

Kypc OecniaTHEI, 1100011 9e10BeK MOXKeT IPIICOeIHHIITECA
K HeMy; KaK IIPaBIUIO, HA 3THX Kypcax ICIONb3YI0TCA
OTKPEITOE IIporpaMMHOe o0ecIedeHHe 11 OecIIaTHEIe
COIATBHbIE cepBHCEl Web 2.0;

online (oxmnaita —
3NeKTPOHHEIIL/ IICTAHIIIIOHHEIIT)
JIOCTYIIE;

MaTepHalkl KypeEl I pe3yIbTaThl COBMeCTHOII padoTsl
HaxoIATcs B ITHTepHeTe B OTKPEITOM IUIL BceX YIACTHIKOB

course (Kypc)

TOPA3YMEBAeTCs, UTO OH IIMeeT COOTBETCTBYIOMIYIO
CTPYKTVPY, IPaRHIa padoThl I 00IIIIIe [eNll, KOTOpEIe
BIIOCNECTBHH JUIA KAKIOTO yIaCTHIIKA MOTYT
TpaHC(HOPMIIPOBATECA

Pucynok 1 — MOOK kax 351eKTpOHHBIH y4eOHO-METOIMYECKHI KOMITIEKC

Kax u3BectHo, Jxopmk Cumenc u CtuseH [a-
yHC B 2008 Tomy paspaboramu kypc Connectivism
and Connected Knowledge nms 2300 cTyaeHTOB.

B 2011 roxy cocrosmach mpe3eHTaius oecruiaT-
HOro oHJaiiH-Kypca npodeccopa CTaHADOPACKOrO
yauBepcutera Cebactbsina Tpyna «VckyccTBeH-
Hblll uHTesekT™ it 160000 cryaentoB u3 190
ctpar mupa, 28000 CTyIeHTOB YCIICITHO 3aBEPIIU-
JM KypC.

Ha ceropssiiiHui 1€Hb By3bl YY4aCTBYIOT B CO3-
nmauuu u npoasmxeHnn MOOK u pazMenarot cBou
KYpPCHI Ha CIENUAIBHO CO3/IaHHBIX JJISl 3TOr0 00pa-
30BaTeNbHBIX OHJIAWH-cHCcTEMax (IIaTdopmMax):

— mpoekt Coursera ObUI OCHOBaH Mpodecco-
pamu uHpOpMatuku CT3H(OPICKOTO YHUBEPCHTE-
ta OHapio blaom (Andrew Ng) n ladroit Komnep
(Daphne Koller). Ha cerognsimauii IeHb 9KCIIOHEH-
LMaJBbHOE YKCIIO MOJIb30BaTeNeld — 25 MUJUIMOHOB
crynentoB (https://www.coursera.org/);

— Ed X — skcnioHeHIMAIEHOE YUCII0 CITyIIaTe-
neit 15 mumuonos (https://www.edx.org/);

— Xuetang X — nepBas He aHIJIOS3bIYHAS TL1AT-
dhopma u3 Ton-5 MOOK(http://www.xuetangx.com/
global) — 12 MUJITHOHOB YYaCTHUKOB;

— Future Learn (https://www.futurelearn.com/)
— 5,3 MIUIHOHA 00YYarOIIHUXCS;

— Udacity (https://www.udacity.com/) — 4 mui-
JMOHA TIob30Bateneit u ap. (Stapleton P., 2014:438)

OTMeTnM, 9TO Ha PBIHKE 00pa30BaTEIHHBIX yC-
JIYT TEXHOJIOTHUS OHJIaHH-00yUYeHHsT CTAHOBUTCS He-
OTHEMJIEMOI 4acThI0 00pa30BaTEIBHOTO MPOIIEcca,
TEM CaMbIM CO3/Ial0TCSI HOBBIE YCIIOBHS JIS IPHBJIC-
YeHUs OOJIBILIETO KOJINYECTBa CTYJACHTOB U MPOABH-
JKEHHSI CBOETO OpeH/a.

Uccnenosarenn nz CToHGOPACKOTO YHUBEPCH-
teta (uaepa MOOCs Coursera), TpoaHaJIN3UPOBAB
MmoBeieHne 00ydaeMBbIX, OTPEACITIIIN 5 KaTeropuid
clymiaTenei.

TaRCOHOMHS BOBJIe4eHHOCTH cavmarteaeii MOOK

«TIPOXOJKIe ILTHI 38BaKIl» | 3aMICHIBAIOTCA Ha yIeOHEI Kypc, He IPHCTyHad K 00y4eHIIIo;

«coOHpaTem» 3HAKOMATICA € Y4eOHBIMH MaTeplalaMIi, CKadIBalOT HX,
thopMIIpYS CBOI COOCTBEHHBIE KOIIIEKIINI;

«3PHTEN IpOCMATPHBAIT BIISONEKIIIIL, He IPICTYNasd K BRIIOIHEHHIO
3aaHHIT;

«pelaTe BRIMOTHAIOT 3adaHIA H TecTsl (mopoil «Hayramy) i
IOIYYEHNA IIONOXKNITENBHEIX OLEHOK, He IpHCTyHmas K
I3VIEHI0 0CTAIBHBIX YIe0HO-MeTOMIMecKIX MaTepHaIoB;

«yHHBepcalb» aKkTHBHO o00y9alooTcs, ydJacTBys B padoTe QopyMoB o
BeOIHAPOB, CTYIeHYECKIIX CEeTeBBIX COO0MECTB.

Pucynok 2
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Kak oTmeuaroT mcciiegoBaTean METOANYECKUX
U IICUXOJIOTO-II€AarOHYECKUX OCHOB IPUMEHEHUS
WHQOPMAIMOHHBIX ¥ KOMMYHHKAIIMOHHBIX TEXHO-
JIOTHH, UCIIONB3YEMBIX B 00YUYEHHH, MacCOBBIE OT-
KPBITHIE OHJIAHH-KYpChl MOXHO pa3feiuTh Ha Cie-
IYIOLIUE TPYIIIBL:

A) cMOOCs (connectivity MOOCs) — o0yue-
HHE, OCHOBAaHHOE Ha TEOPUAX CETH, CJIO0KHOOpIa-
HU30BaHHBIX W CaMOOPTaHM3YIOIIMXCS CHCTEM, a
o0y4yeHne paccMaTpUBACTCs KaK MPOLECC CO3MaHuUs
cBs3eit u passutue cereit (Mozhaeva G.V.,2015:56)

ABTOpBI YTBEPKIAIOT, YTO yu&ba — 3TO mporuece
(OopMHPOBaHMS M Pa3BUTHsI CETH, K KOTOPOH CTY-
JICHT TIOCTETICHHO TTOJICOCIUHSCT BCE HOBBIC Y3JIbI,
C KOTOPBIMU OH YCTAaHABJIMBAET CBSI3M (y31aMH MO-
TyT OBITH IO, OpraHU3alny, OMOIHOTEKH, BeO-
CaWThI, KHUTH, )KYPHAJbI, 0a3bl JaHHBIX WU JIFOOOH
Jpyroii UCTOUYHUK MH(OpMaMN), T.e. 00yUCeHHUE 3a-
KJIIOYaeTCsd B BO3MOXHOCTH KOHCTPYHUPOBAaTh 3TH
CBSI3U M TIPOXOIUTH IO HHUM.

Crparerus ¢ MOOCs npeanonaraet (Ha ¢opy-
Max OOpaTHOM CBSI3M) AKTHBHM3ALUIO CIIEIYIOLINX
BHUJIOB YUeOHOU JCSATEIBHOCTH: a) OOYyJaroIuiics
00s13aTeNTbHO TOJDKEHBBICKA3aTh (IOKa3aTh) CBOIO-
TOYKY 3pEHUs] C 00s3aTeNbHBIM LUTUPOBAHUEM W3
MPEJOCTABIICHHBIX YYEOHBIX MaTepuanoB (MCTOY-
HHUKOB); 0) MPOKOMMEHTHPOBATh MOCTHI HECKOJb-
KHX YYacTHUKOB. TakuMm 00Opa3oM, 3aBA3bIBACTCS
JUCKYCCHS, B pe3yjbTaTe KOTOPO 00ydYaromuiics
HE TOJBKO BHIUT MOATBEPXKACHHE HIU ONPOBEp-
KEHHE CBOEH TOYKHU 3PEHHUS, HO MOXKET MOJIY4YHTh
OTBETHl Ha BO3ZHUKIIKE BOIMPOCH], KAK OT Y4aCTHH-
KOB, TaK M OT Ipenofasareii. BaxHo, 4To Kaxigoe
3aJaHUe WIN JUCKYCCHS OLICHUBAETCS ONpENeIeH-
HBIM KOJIMYECTBOM OaJlJIOB, KOTOPBIE OTPasKaOTCS B
UTOTOBOH aTTECTAaLUH (3a4eTe) U COMPOBOKAAIOTCS
HEPCOHAIBHBIMI KOMMEHTAPHSAMH IPEIOAABATELs.
Taxum o06pazom, opranuzanus ooyuenus ¢ MOOCs
OpPHEHTUPOBAHA Ha MOBBILICHUE YPOBHS caMoo0pa-
30BaHUS ¥ CaMOOOYUECHHS.

B) xMOOC (apyrue MOOK), obyuenue B pop-
Mare MOOK, opueHTHpOBaHHOE Ha TPAAULIMOHHYIO
MOJIeNTb JIUCTAHIIUOHHOTO OOYYEeHUS M HMEIoIIee
4éTKui rpaduk yueOHOro mporecca: CTpyKTypHpO-
BaHHOE COJiep KaHUE Kypca, KOHTPOJIb U aTTECTaLus
00yJaronImxcs.

K manHomy THIy KypcoB, Kak MpaBWIJIO, OTHO-
CSATCS YHUBEPCUTETCKUE KypPChbl, BBIJIOXKCHHBIC B
OTKPBITBHIA JOCTYI Ha MEXIYHAPOIHBIX 00pa3oBa-
TEJILHBIX OHJIAHH-TIaT()opMax.

[lo MHEHMIO yYEHBIX, B OpraHu3anus o0ydeHus
C TPUMEHEHHEM MAacCCOBBIX OTKPBITHIX OHIIAIH-
KypCOB MPOMCXOIAWT BHAOM3MEHEHHE KOMMYHH-
KaTUBHOTO IIOJSI, KOTOpOE€ OOYCIIOBJIMBAET IeEpe-

CTPYKTYPUPOBAaHUE IICUXOKOTHUTUBHOM CTPYKTYPbI
CyOBEKTOB OOYUYCHHS — YBEIIMYCHHUS CKOPOCTH aHa-
JUTUKO-CUHTETHYECKIX M KIACCH(DUKAIMOHHBIX
oneparyii, paclIMpeHus Mojs HH(OPMAIMOHHO-
MIPEIMETHON CPEJIbl, TIOSBIICHUS HOBBIX JTUHAMHYE-
ckux crepeotunioB (Kogan M.S., Weindstein E.V.,
2017: 19).

IKCIEepUMEHT

B nactosimee Bpems B KasHY um. anp-®apabu
pa3pabaThIBaeTCsl METOAWYECKas MOJENb IpUMe-
HEHHUsSI MacCOBBIX OTKPBITBHIX OHJIAHH-KYpPCOB Kak
KOMIIOHEHTa 00pa30BaTeIbHOTO Mpoliecca BhICHIeH
IIKOJTBI, TTOITATHON peaji3alliii CETEBOTO0 00pa3o-
BaTEJIbHOTO B3aMMOJEMCTBHA: BCTpaWBaHUE TPH-
KIIQJHBIX 3HAHWH W HaBBIKOB B HU(POBYIO 000-
JIOYKy, oOecredeHne MpsIMOTro JOCTYyIa CTyIEHTOB
K yueOHbIM Matepuanam. [IpemnoskeHHas MOJENb
OpUEHTUpOBaHa Ha peaJu3aldi0 METOJ0JOTHU
JJIEKTPOHHOTO 00pa3oBaHMsI, TapMOHHYHOE CO-
XpaHeHHe OTEYECTBEHHBIX TPAJAULIUN U BHEApPEHHE
WHHOBAallMOHHBIX MNEJarormyeckux TEXHOJOTun
(panmoHaNbHOE B3aMMOJICHCTBHAE MEXIY OHJIAHH U
oduaiiH-popmaramu, TJe OHIANH-00yUYCHHE MOXKET
TG CYIIECTBEHHO JAOMOIHUTH M 000TaTuTh 00pa-
30BaTENbHEIN MPOIIECC).

Pe3yabTaThl u 00Cy:KIeHUE

Taxk, u3 uncna onpomeHHbIX 81 % MOI0KUTEb-
HO OTHECJIUCH K BO3MOYKHOCTH 00y4eHus B hopmaTe
MOOK: y 72,4% pecrioHIeHTOB IIOBBICHJICS] HHTE-
pec k npeamety»; 87 % pecroHIEHTOB COOOIIIIIH,
4YTO OOpalnainch MOBTOPHO K MaTepuaiaM Kypca
IIpH  BBIIOJHEHUH 3aJaHuii; 68% OmpoIIeHHBIX
nanu otBeT — «O0yueHue crano OoJee mepcoHam-
3UpoBaHHBIM» U 40% aHKETHPYEMBIX YKa3alH «CH-
CTeMaTH3alus yKe NMOJTy4YeHHbIX 3HaHui». Ciymia-
TEJU TakXke yKaszanu, 9To s 44 % OmpoIlleHHBIX
MIPENICTaBIsUIa TPYJHOCTH«CHEOOXOUMOCTh CaMO-
CTOSITETILHO KOHTPOIUPOBATH Ipoliecc 00yUYeHUs B
paMKax yCTaHOBJICHHBIX CPOKOBY.

MBI conraapHsl ¢ TEM, CAaMBIMH BaXKHBIMH TIpe-
UMYIIECTBAMHU OHJIaH-00yUeHHIKaK OpraHU30BaH-
HOTO MEeJaroruieckoro B3auMoJeCTBUS SIBISIOTCS:
1) orcyrcTBHE GapbepoB; 2) HOBBIE BO3MOKHOCTH
MHTEHCU(UKAIIUK CaMOCTOSITEIBHOW PaboOTHI CTY-
JEHTOB; 3) NOMOJHMUTENBHBIA IOCTYH K 00pa3zo-
BaTEeNbHBIM pecypcaM  (paciiupeHue/yriryoieHne
coJiepKaHus yueOHON MUCHMIUIMHEL); 4) co3gaHue
YCIIOBHH JJIsl B3aMMOJCHCTBUS MEXKAY 3aHHTEPECO-
BaHHBIMH YYaCTHUKaMHU 00pa30BaTeIbHOTO MPOIIEC-
ca (Nurgalyeva G.K., Artykbaeva E.V., 2010:128).
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1. OTEETETE Ha EONPOC, BEIODAE He Oonee JEVX OTEETOE, IPEACTAETCHHEIN HHEE.

Hoyemy Bul swfpaiu dannsiii kypc?

A) Humeper x meMamure Kypoa.

B} BozsMOXCHOCHE NOTVHUNE CepmuGuiam.

B) Ilpenodasamens Kypca.

T') Humepechas criiiuemura Kypea.

) BosuoxcHocms RPOX0OUME KYPE HA JVCCKOM A3bIKe.

E) Thebosarue suicliezo y1e0K020 305208HUA.

2. BrrbepHTe CTENEHE EAMHOCTH KAKI0TO IOKAIATENE, NOBTHARIIETO HA Bamy
MOTHEAIHK) K IPOXOEIEHHI KypCa:
Boznoxcnocme esqumodelicmeosams ¢ npenoddeamenem (LHCMPYKkmopom) Ha opyme

OUEHE SANCHO | BANCHO | omNacmu gaxcHo | HE 8EHCHO
Boznoxcnocme e3aumodeiicmeosams ¢ OpyZUMU YUACMAURAMU yuefHo20 Npoueccd Ha
dhopyme

DYEHB SANCHO | BAXCHO | OMNACTY 8AXCHO | HE BAHCHO
BozmoxcHoCMb U3yNamb MamMepUuat Kypea 8 coBCmeeHHoM meMhe

GYeHE BaHCHO | gaxcHe | omddcmu anco | HE SaIHCHO
Boznoxcnocms roayuums cepmugpuram

OUEHE SANCHO | BANCHO | omNacmu gaxcHo | HE 8EHCHO

3. OTeeThIC HA EONPOC, ERIOPAE OTEETEL HE CIHCKA, IPEACTAEIEHHOTO HEKE.
U0 nezeonu1o yoeprcams Baw unmepec k MamMepualam Ha HPOMANCEHUN 8Ce20 Kypoa?

A) Humepecnniil konmenm xyped.

5) Howzmuas cmpyxmypa Kyped.

B) Hrumepecuas nodaya Mamepuad.

I) Ipaxmudeckan NOTEIHOCHE KYPCA.

) Xapuzma npenodasamens.

E) lpenodasamets 3HACH 6CE_§ SOAPOCAY MEOPUL U URHOBAYUOHHEY MEMOdax
HPENOdAEaRia BYCCROZ0 AIRINA

E) Omuusnan nodBopra donoIHumeTsKaIX Mamepuanoe.

Pucynok 3 — AHkeTa 17151 BELSIBIICHHS MOTHBALUH CTYACHTOB
K 00y4YeHHIO Ha Kypce U K €0 3aBEpIICHUI0

O6y4yenue B popmare MOOK

OfyyeHue cTano Gones NeproHanMIMpoBaHHbIM 58
MoeTopHO 0OpaLANHMID K METEDHANaM KypCa B7
MoBLICHACA HHTEPEC K NPEOMETY 72

Pucynox 4
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UccnenoBarenn WHPOPMALMOHHBIX TEXHO-
moruii B oOpazoanuu (A.A. AHmpees, S.A. Ba-
rpamenko, JI.X. 3alinytaunoBa, A.A. Ky3Heros,
C.B. Ilanrokosa, H.B. Codponosa) cupaBeniuso
yKa3bIBaloOT, 9To B pazsutun MOOC 3acimyxuBa-
I0T 0CO0OT0 BHHUMAaHHUS BOIPOCHI KOPIOPATHBHON
KyJIbTYpHI (TIOBEeIeHHs) 00yJaeMbIX U MPero/iaBa-
TeJel, T.e. yMEHHsI TOIb30BaThCA MEPBOUCTOYHH-
KaMU U cOOI0aTh 3aKOH O HAPYIIEHUH aBTOPCKHUX
mpaB: A) 3amoJTHEHUE aHKeT C TpeOOBaHUEM PETH-
CTpaIiy TOJIHKO OJHOTO akKayHTa; b) TpeboBanme
00513aTeILHOT0  CaMOCTOATEIHHOTO BBIMOJIHEHUS
TecToB; B) 3amper Ha TpenocTaBICHHE TPETHHM
JWIaM OTBETOB (TECTOB, 3aJaHWM, dK3aMEHAIIH-
OHHBIX MAaTepHalioB, COJACPKAHHs AWKTAHTOB, a
Takke O(QUIIMAIBHBIX OTBETOB IIperojaBaTeiei
WM IPYTUX COTPYAHUKOB KypcoB) (Andreev A.A.,
2014: 150)

3akiaouyeHmne

Takxum o6pazom, MOOKxkak nH(bOpMaImOHHBIN
U KOMMYHHUKAIlMOHHBIM HMHCTpyMEHTapuil (Iep-
CHEKTHBHasI(pOpMa SIEKTPOHHOTO 00yUYEeHHS B By3€)
3aJaeT HOBBIH BEKTOP MHHOBALMOHHOTO Pa3BUTHSA
CHCTEMBI MOATOTOBKH OYAYIIMX YUHUTEIEeH PyCCKO-
TO sI3bIKa M JIUTEPATYPHI: 8) OTKPHITOCTh U UHIUBH-
Iyanmu3aius o0pazoBaHus; 0) BBICOKHI IMOTEHIIAAT
00pa30BaTeNbHOTO MYJIBTUMEAUHHOTO KOHTEHTA,
MO3BOJIAIOUINM MaKCHMaJbHO HCIOJB30BaTh TEX-
HUYECKHE U TPOrpaMMHbBIE BO3MOXHOCTU COBpE-

MEHHBIX WH(OPMALMOHHBIX TEXHOJIOTHI; B) WHTE-
PaKTHBHBIH PEXHM C HCIOJIH30BAHHUEM CEPBHUCOB
CETEeBOro0 U MOOMJIBHOTO B3aUMOJICHCTBHSL.

CobmofieHre Ha3BaHHBIX YCJIOBUH, OTMpPEIeNs-
IONIUX JIMHTBOMETOIUYECKHUI BEKTOp pean3ainuu
CyOBEKTHO-OPHEHTHPOBaHHOH  00pa3oBaTeNbHON
TEXHOJIOTUH, OpraHU3aluy 00YUIEHUS C IPUMEHEHH-
€M MAacCOBBIX OTKDBITHIX OHJIAHH-KYpPCOB, TIEPEX0]]
K pa3Ho00pa3HbIM (hopMaM NMpe3eHTalud U KOHTPO-
751 MaTepuaia, pa3paboTKU U pean3alry CeTeBbIX
00pa3oBaTeIbHBIX MPOrpaMM, TO3BOJUT, C HaIIeH
TOYKHU 3PEHUs], BEIpabOTaTh U Pa3BUTh y OyIymux
yUUTEIeH PyCCKOro sI3bIKa U JIUTEPaTYphl BMECTE C
yCBOCHHEM yueOHOW HH(POPMALIUN HOBBIC HABBIKU U
YMEHHUSI, IPOSIBIISIOIINECS B CHOCOOHOCTH MHTETPH-
pOBaTh MOJIyYCHHbIE 3HaHUS, KOHTCKCTYaJIbHO IIPH-
MEHSITb, & 3HAYHT, OBJIa/IeBaTh KOMIETCHIIMSAMH, He-
00XOIMMBIMH KaK Ul MEXINYHOCTHOTO AMANOTa,
TaK u I Oyaymieit mpodeccun.

Pesynbrarel nccienoBanus NOABOAST K TOMY,
YTO OOJNBIINI HHTEPEC K TaHHOMY opmary o0yue-
HUS TIPOSIBIISIIOT MPETIOIABATEIH, HEXENN YUCHHUKH.
[Ipu >TOM CTyIneHTBI, MOKAa3bIBAIOIINE OTJIMYHBIC
pe3yabTaThl MO BCEM AMCLUILIMHAM U BELyLIHE
aKTHBHBIM 00pa3 *XH3HU, TaKKE OTIAIOT IPEJIo-
YTeHUE OHJIAH popMaTy. A BOT YUCHUKH C HU3KOU
MOTHUBALHMEH U yCIIEBAEMOCTBIO CKJIOHHBI BBIOMPATh
KJlaccuueckoe oopasosanue B BY3e.Cpean mperio-
nasateneil k nepexoxy Ha MOOK crpemsrcs moau,
MIPAKTUKYIOIUE HAYYHYIO IESTEIbHOCTD U Pa3jiny-
Hble POPMY MOBBIIICHHS KBATH(DUKAIHH.
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_ TIAAEPAI OKbITY BAFAAPAAMAAAPDBIH O3IPAEYAE
BEUIMAIAIK TEXHOAOTUAAAPbIH KOAAAHY EPEKLUEAIKTEPI

bepiareH Makarasa TIAAEPAT 63 BeTiHLLEe OHAAMH OKbITY GarAapAaManapbliH a3ipaeyae GertimMainik
TEXHOAOTMSAAPbIH MaAaAaHa OTbIPbIN, OKY >OCMapAapblH KypacTblpy epekLUeAiKTepi anTblAaAbl.
AKMapaTTbIK-KOMMYHUKALMSABIK, OPTaAd 63 BEeTiHLLIe OKyFa apHAAFaH TEXHOAOTMSIAAPABI AAMbITY YLLiH,
AAAbIMEH, TUIMAT OKY >KOCMapblH KyPacTblpy Kepek. OWTKeHi CaHAbIK, OpTaAa 63 GeTiHLIe TiA YUPEHYA|
)obarayAa Ky3bIpeTTIAIKKe HerisAeAreH TaCiAAl Xy3ere acblpy yuliH TiAAIK 6GiAiM, GIAIK AaFAbIAAPbIH
KAAbINTACTbIPY, COHbIMEH KaTap KYHAbIAbIK, 6aFAapAapbl MEH TIAAEPre AereH KO3KapacTapbiH, KOMTiAAI
TYAFaHbIH ©3iHAIK GeMHECIH KAABINTACTbIPY, TiA YPEHYAiH 6apAbIK, MPOLECIHAE KbI3bIFYLLbIAbIKTbI OATY
>KOHEe KOAAQY Ka>KeT.

TyArara 6GarbITTaAFaH TOCIA OKbITY YaKbIThl MEH KApKbIHbIH TaHAQY MYMKIHAIr 6ap, >keke TyAfa
epeklLeAiKTepi eckepiAe a3ipAeHreH OKy XOCMapbiH K06aAay apKblAbl XXY3€re acblpbIAYbl MYMKIH.

TirnaepAai 63 GeTiHLIe OKbITYAbIH KYPbIABIMABIK, OKY >OCMapbiHbIH KYPbIAbIMbI MEH Ma3MyHbl
GorblHIIA OypbIH >acaAfaH >KOcCrnapAapAaH epekuieaeHeai. OKy >KocnapAapbiH a3ipAey KesiHae
UHTepHeTTeri e3airiHeH GiAiM GepyAiH epeklIeAikTepi KaHe CTYAEHTTEpAIH COMKeC KakeTTiAikTepi
eckepinea,i.

3eptTey 6apbiCbiHAQ GEMIMAIAIK TEXHOAOTMSAAPABI KOAAQHA OThIPbIM XOHE Ka3ak, XeHe OpbIC
TIAAEPIHIH TIAAEPAIH epeKLLEeAIKTEPiIH eckepe OTbIPbIM, Ka3ak, >XeHe OpbIC TIAAEPIH OKbITyFa apHaAFaH
0Ky >kocnapAapbl >kacaaabl. OKy >KOCMapbiH KypacTbipy Ke3iHAe KOMMYHWMKATUBTI AaFAblaapra 6aca
Hasap ayAapy KarMAaChbl eCKEPIAA|.

TyHiH ce3aep: oKy >KOCnapbl, TIAAEPAT OKbITY GaFAapPAAMaChl, akNapaTTbIK-TEXHOAOMMSIAbIK, OPTa,
KOHTEHT, TIAAEPAI 63 GeTiHule yipeHy.

A.K. Omurzakova', S.A. Turbekova?, N.Yu. Zuyeva?
Satbayev University, 2*Al-Farabi Kazakh National University,
Kazakhstan, Almaty,
e-mail: alfiya.omir@mail.ru; sturbekova@mail.ru; nataliazueva@rambler.ru

Developing a syllabus
for learning languages using adaptive programs

The article describes the features of syllabus development in the development of online language
training programs using adaptive technologies. To develop technology for independent learning in an
information and communication environment, first of all, it is necessary to create an effective syllabus.
To implement a competence-based approach to designing self-study of languages in a digital environ-
ment, it is necessary to form language knowledge, skills, as well as value orientations and attitudes to
languages, to stimulate and maintain interest in the language learning process throughout training, to
learn its richness and practical language skills. A person-centered approach can be implemented by de-
veloping a syllabus that takes into account individual characteristics, with the ability to choose the time
and pace of learning.

Syllabus for self-study of languages differ in structure and content from previously drawn up plans.
When developing Syllabus, the features of self-education on the Internet and the corresponding needs
of students are taken into account. Russian Russian and Kazakh language learning Syllabus were devel-
oped using adaptive technologies and taking into account the peculiarities of the Kazakh and Russian
languages. There was also an emphasis on communication skills.

Key words: syllabus, language training program, information technology environment, content, in-
dependent language learning.
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Tingepni okpITy OaFmapiaMalapbiH d3ipIieyae OeHiMAITIK TEXHOIOTHSUIAPEIH KOJIaHy epeKIIeTiKTepi

A.K. Omypsakosa', C.A. Typbekosa?, H.1O. 3yesa’

Satbayev University, *Kasaxckuit HaUuMOHaAbHbIN yHUBEPCUTET UM. anb-Dapabm,
KazaxcraH, r. AAmaTbl,
e-mail: alfiya.omir@mail.ru; sturbekova@mail.ru; nataliazueva@rambler.ru

Pa3paboTka yueOHOI NMporpammbl AAS 00yUeHUs s3blkam
C UCMOAb30BAHMEM AAANTUBHbIX NMPOrpamm

B crathe pacckasbiBaeTcs 06 0COOEHHOCTSIX COCTaBAEHMSI YYeOHbIX Mporpamm npu paspaboTtke
A3bIKOBbIX OHAAMH OOYyYaloOWMX MPOrPAMM C MCMOAb30BAHMEM AAQMTUBHbBIX TEXHOAOTMH. AAS pas-
paboTKM TEXHOAOTUM AAS CAaMOCTOSITEABHOrO 06y4eHust B MHMOPMALUOHHO-KOMMYHUKALMOHHOM
cpeae, NpexAe BCcero, HEOOXOAMMO COCTaBUTb I(PPEKTUBHYIO YUeOHYIO NPorpamMmy. AAs peaamsaum
KOMIMETEHTHOCTHOrO MOAXOAA B MPOEKTUPOBAHMM CAMOCTOSITEABHOTO M3YyUeHU s $13bIKOB B LIMKPPOBOMA
cpeae Heob6X0AMMO (DOPMMPOBAHME SI3bIKOBbIX 3HAHWIA, YMEHWMIA, HABbIKOB, a TakXe LEHHOCTHbIX
OpWEeHTaUMi U OTHOLLEHUI K si3blkaM, CTUMYAMPOBAHMS U MOAAEP>KaHUSI MHTEpeca B TeUYeHue BCEero
06yueHus K npoueccy obyyeHus 13bikam, Mo3HaHUS ero 6oraTCTsa U NPaKTUYECKMX I3bIKOBbIX HABLIKOB.
AMNYHOCTHO-OPUEHTMPOBAHHbIN MOAXOA MOXKET ObITh PEaAn30BaH nyTem pa3paboTku yuebHOro naaHa
C YYETOM MHAMBMAYAAbHbBIX OCOGEHHOCTEN, C BO3MOXHOCTbIO BbIGOpA BpemeHn 1 Temna obydeHus.

YuebHble MAaHbl AASl CAMOCTOSITEABHOrO M3YUYeHWsl 93bIKOB MO CTPYKType M COAEpP>KaHUIo
OTAMYAIOTCS OT paHee COCTABAEHHbIX MAaHoB. [pu paspabotke yueOHbIX MAAHOB YUMTHIBAIOTCS
0Cco6eHHOCTN camoo6pa3oBaHMsl B UHTEPHETE M COOTBETCTBYIOLME NOTPEBHOCTU CTYAEHTOB. B xoae
nccaepoBaHust Gbian paspaboTaHbl yuebHble MAaHbl MO M3YUYEHMIO Ka3axCKOro U pycckoro si3blKOB C
MCMNOAb30BaHMEM aAAMTMBHbIX TEXHOAOTMI U C yUETOM 0COBEHHOCTEN Ka3aXCKOro M PyCCKOro S3bIKOB.
Takoke AeAAACS aKLEHT Ha KOMMYHUKATMBHbIX HaBblKax.

KatoueBble cAoBa: yueOGHbIM MAaH, nporpamma obyueHus a3blkam, MHMOPMALMOHHO-TEXHOAO-
rmyeckas Cpeaa, KOHTEHT, CAMOCTOSITEAbHOE M3YyUeHMe S3bIKOB.

Kipicne

CrynenTrepain Oyrinri 0ysinbel — 0y MHTEpHET
JKOHE aKMapaTTHIK JKOHE TEIeKOMMYHHKAIUSIBIK
TEXHOJIOTUsJIAP JQYIpiHJIE Maija OOJFaH CaHIBIK
ypnak. JXKana canaplK OybIHHBIH €peKILIeNiri — BU-
3yaabpl aklmapaTTapMeH, CypeTTepMEH KYMBIC Ka-
caybl; KOl MaKCaTThUIBIK IIeH Oip yakbITTa OipHeme
TarChIPMaHbl OPBIHAY MYMKIHJITI; KacTap/IbIH
JKQHAIIBUIABIKKA AIIBIKTBIFBl; CBIHH TYPFBIIAH
olnaysl.

AKNapaTThIK-KOMMYHUKALUSUIBIK ~— OpTaga o3
OcTiHIIE OKyFa apHaJIFaH TEXHOJOTHSIApIbI 1a-
MBITY TOCUINEPiH OMiCHAMANBIK HETi3Ney YIIiH
TICUXOJIOTHSJIBIK-TIEAATOTUKAJIBIK, JTMHTBOJIWHAMHU-
KaJIBIK, TEXHOJOTHSIBIK HETI3Iepai KapacThIpy
kaxer (3yesa H., 2019).

[Ncuxonorus-nemarorukansik Tacinaep XXI ra-
CBIp TEAarOTUKAChIHIA 6ACHIMIBUTBIKKA FE KY3ipeT-
TITIKKe, TYJIFalbIK-OaFfapiianFaH Tociiuepre He-
ri3JeNrex.

CaHnpIK opTana e3 OCTiHIIe TUT YHPEeHY I )k00a-
nayaa Ky3bIpeTTUTiKKe HeTi3[eNreH TOCal xKy3ere
achIpy YIUiH TUTHIK O1TiM, OLTIK aF IbLTapBIH KAJbII-
TaCThIPY, COHBIMEH KaTap KYH[BLIBIK Oaraapiiapsl
MEH TUIIepre JereH Ke3KapacTapblH, KOMTiIIi
TYJIFAaHBIH O3iHJIK O€WHeCiH KalbINTacThIpy, Til
YHpeHydiH OapJibIK MPOLECIHAC KbI3bIFYIIbLIBIKTHI
OSITY JKOHE KOJIIAy KaXKeT.
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Taxipnoe

Tynrara GarbITTalIFAH TOCUT OKBITY YaKbIThI MEH
KapKbIHBIH TaHAay MYMKIHJIIT1 Oap,’KeKe TYJIFa epeK-
LIETIKTEepl eckepije o3ipjieHreH OarnapiaManbikK
JKacaKTaMa MEH Ma3MYHBI apKachIH]Ia dp TYPJIi 91Iic-
Tepi xKobanay apKbUIbI )KY3ere achIpbUTYbl MYMKIiH.
A. Cnacrenun, B. IletpoBckuiinin mikipinmie, TyiI-
Fara OaFpITTaJIFAaH KO3Kapac ©3TeprilliTiK Karuia-
JIApBIHBIH apKachIHIA iCKe achIpBUIIBI, onap: «Oa-
CBIMABI CTapT», «aKbUl CHHTE3l, 9cep €Ty oHe
opeket ety» (Cnactenun A., 2002). bizmixme, oKy
OarmapnaMa 93ipjey Ke3iHAe OChl MPUHIMITEPII
eCcKepy KaxerT.

OKy >kocmapijlapblH o3ipiieymeoprara OaFbIT-
TalfaH TOCUIre CyilieHy KaxkeT. byHna oky MiH-
JIETTepi MEH KYTLUICTiH HOTIDKEIEpAiH op KaJaaMbl
HaKTBhUIAHAABI, JAWHAMHKAIBIK Kepi OailaHbic
OpHATBhUIAbl, TaKbIPBIIT Ma3MYHBI JKaFaasTTapra
HeT13/IeNTeH JkoHe MOOMIIbIi 0ok Keneni, apdop-
nanc addexrici konmansutanst (J.J. Gibson, 2004).

binim Oepyneri oprara OaFbITTajdFaH TACII
— Oy Oimim Oepy mporeciH Kypy Tocimi. MyHna
OKBITYIITBIHBIH 0AacThl KBI3METI, OiTiM aiyIIbiFa
OeJiceH i acep eTy/AeH TYIFaHbIH 031H 631 JaMBITYbI
YIIiH O1TiM ity MyMiHJIIT1 Oap opTa KalbITaCTHIPYFa
Hazap ayaapbuiajpl.

CuHepretuka — ©3iH-031 YHBIMIACTBIPATHIH
XKyhenep Teopwsichl. bynm Tocinre colikec amam /
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A K. Omip3akoBa xoHE T.0.

CTYJICHT IIAPTTHI TYPJC ©31H-031 YIBIMAACTHIPYIbIH
Kyplem >xyieci peTiHAe KapacTHIPBUIYbl MYMKiH.
CoHBIMEH Katap OJ CBIPTKbI OpTaMeH aKIapar MmeH
SHEPrHsl AIMacajbl, 0Ky MEH JaMyIblH TPACKTOPHSI-
CBHIH JiepOec Kacanpl.

[Tenarornkagarbl TEXHOJIOTHSUIBIK TICLI MbIHA-
napMeH OalIaHbICTHI:

— KOHIIENTYyalu3M (FbUIBIMH TYXKbIpBIM/IaMa,
TICUXOJIOTUSIIBIK, JUIAKTUKAJIBIK, IEAaroruKaibIK
HETi3re CYleHe OTBIPHII);

— JKydenmik (KyWeHiH OenruiepiH HeNeHy:
KOMIIOHEHTTED KYpPaMbl, KYPBUIbIM, (YyHKIUsIIAP,
WHTETPATUBTIIIK);

— TUIMAUTIK (IIBIFBIHAAPIBI  OHTAWIAHABIPY,
OKYIIBLIAP/BIH JAMYBIHJIAFbl JKAFBIMJIIBI ©3Tepic-
TEpMEH HOTHXKENEPIIH TYPAKTHI PEPOAYKIUSICHI);

— Oackapy MYMKIHIIT (IMarHOCTUKAIBIK MakK-
caT KO, jocmapiay, OKy MpoIeciH obanay,
KE3eH-KEe3CHIMEH JIMarHOCTHKA JKacay, HOTHKEIEP I
Ty3eTy MakKcaTblHAa Kypalgap MeEH OIicTep/Ii
ayBICTBIPY);

— OKy MaTepHuallblH alrOpUTMJCY, CTaHIapT-
Tay, KypbulbIMIay (OipJeckeH ic-opekeTrTepii
OHTaWIaHBIPY MYMKIHJIITiH JKacaiibl);

— PpenpOAYKTUBTLIIK (ke3-kenreH Oacka
OKBITYIIIbI TEXHOJIOTHSHBI OH HOTHIKE O€pPE OTBIPHII
JKAHFBIPTA JKOHE MakjanaHa anajpl);

— mpoOyieManapapl IIemryaeri e3ekTimk (3a-
rpexoBa JI.B., 2004).

JKaHa TexHoONoOTHsIAap JKOFaphlIa aTtaiFaH Oap-
JIBIK epeKIIeTikTepre ue 00mybl kepek. OChl HeTis-
Jiep MEH OarbITTapibl CUHTE3/IeY HEri3iH/Ie OKy Oar-
JlapIaMaliapbIHBIH JKalIIbl MOJAETIH jKacay Kaxer.
MyHnaif MOIENBIIH MaHBI3IBI ACHEKTICI — HAKTHI
naiaaHybl yirH OeHIMIUTIK TOCUTIH KOJIIaHy.
OKBITYIIBI MaTepHAIIbl OKYIIBIHBIH KaXKETTLIIrHE
Kapai TaHman ary KakeT. SIFHr OLTiM aTyTbIFa o3iHe
Ka)KETTI TaKbIPHIITHI TAHJAI ATy MYMKIHJITIH Oepy.

Oky OarmapiaMaapbIHbIH HAKThI aKaICMHUSIITBIK
aHBIKTAMaChI OJTi aHBIKTAJIFaH JKOK. Kelthip 3epTTey-
nriyiep OyJl OKBITYIBIH Ma3MyHBI, OilliM Kejewmi,
TYCIHyre apHajfaH JaFdbUIapbl AHBIKTANTHIH
OKy skocmapsl nen canaiiaer. O.W. Baranosa xoHe
Oackanapsl OKy OargapiamMachblH «CTYACHTTEpre
apHAJIFaH MOH/I1 OKY )KOCTIAPBI» JICT aHBIKTAMIbI, OYIT
OHBIH OKY KYMBICBHIH YHBIMIACTBIPYFa KOMEKTECY
YIIIH apHaibl CTYJICHTKE apHAJFaH TaKbIPHIITHIH
JKOCTIAPBI-KBICKAIIA Ma3MYHBI OOJBIT TaOBLIA B!
(Baranosa O.H., 2016).

AKMapaTThIK-KOMMYHHUKAIUSJIBIK OpTaaa Tif-
Jepai o3 OeTiHIIE OKHITY OarmapiaMarapblHa ap-
HaJIFaH OKY KOCTapJIapblH KypacThIpyJia MIEeTEeN K
FaIBIMIAPIBIH  3EpPTTEyNiepi A€ KapacThIPHUIIHL.
Mocenen, Maiikn I1. bpuHa arbuIisIH TUTIH ayau-

TOPHSIIBIK OKBITY YIIIIH CHILIA0yC KacayablH HEri3ri
acnekTinepin anbikTansl (Breen M.P., 2001). Onap:
KOPBITBIHABI MaKcaTTapra CoMKec ipiKTenreH OimimM
MEH JaFibUIapblH HAKThl IICHOEPI; OKBITYIIIBI
YIIiH e, CTYACHTTep YIIiH Je ayIUTOPUSIBIK
cabaKTapJblH Y3aKTBIFBI MEH OaFbITHI; Kypc OOM-
bIHIIA OTKCH 0acKka OKBITYIIbUIAD YIIIH jka30a;
CTYJEHTTEPIiH MPOorpeciH Oaranay Heri3aepi; THiCTi
Ma3MYH, Oenriji 6ip MaKcaTThl Ay TUTOPHSL.

Conpaii-ak aBTOp OKY JKOCTIapiapblH KYPacThIpy
Ke3iHae:

Kanmaif 6imiM MEH MYMKIHIIKTEpre Hazap ay-
napy kepek? Tingi oKbITY Kypchl, OipiHIII KE3eKTe,
TUIMIK HeMece HEFYPJIbIM KeH KOMMYHHKATHUBTIK
OlriMre KeHUT aymapa anxa Mma, Oip HeMece OapiIbIK
TOPT JarablFa (OKy, Ceiyiey, jkazy >KOHE THIHAAY)
HeMece KeH MaFbIHaJ[a MOcelleNIep/Ii Menryre HeMe-
ce kemicces3epre 6aca Hazap aymapa aixa ma?

Tuicti Ma3MyH peTiHAe HEHI TaHmay Kepek?
JIMHTBUCTUKANBIK OaFbITTa KaHJall HAKTBl KYpbI-
JIBIMIAp MEH JIEKCMKaHBl KaMTy Kepek? Exixmn
JKaFbIHaH, KOMMYHHUKATHUBTIK OaFbITTBUIBIKKA HE
0oJa OTBIPHIT, TIMIIH HAKTHl KaHIAl (yHKIHAIA-
PBIH TaHIAy KEPEeK?

Konrent xamaii Oeminyi kepek? backama
aliTKaH/ma, KOHTEHT peTiHAe TaHJalFaHbl HaKTHI
YaKbIT PSKUMIHIEC OKBITY MEH OKBITYFa BIHFAMJIbI
0oy yIIiH KaHgai Oenikrepre OemiHyi KaxeT?

KonTent namy xo:el O0iBIHIIA Kallail peTTenyi
kepek? barmapiama Ke3eH-KE3€HMEH IMpOrpecTi
HEFYpJIbIM KypAeni OumiMaep MeH JdarablIapra
Kapai KaOwsIimai ana ma? Hemece anmpIHFBI OitiM
MEH JaFibliap HEFYpJIbIM Kell Ke3eHAeple KaiTta
KapaJibll, HAKThUIAHATHIH UKIIBIK O0IYBl MYMKIH
0e? mereH cypakrap OKy >Kocmapiiapabl KypacTeIpy
KE31HJIe SCKEPLTYi THIC JIeT CaHaW/IbI.

Maiikn I1. bpun oKy xocnapiapbiHblH 4 TYpiH
oemneni: formal (popmanbnabn), functional (pyHKITHO-
HalbIK), task-based (TamceipMara Heri3lenreH)
XKoHE process (mpouecke OarpiTTanraH). OKy
JKOCTIApIapBIHBIH HETI3r CUmarTaMaiapbl OiriMre
Ha3ap cajly, JaFdbulapFa Hazap cajly, ipiKTey JKoHe
CEKIUSIIAP, 1C-KUMBLT PETTLIIr1 OOJBIT TaObLIA B

Oky >KocmapiapblHBIH Ma3MYHIBI Kypamiac
Oouirine KeneTiH Ooscak, Kanamaga OWJIMHIBHC-
TUKAJIBIK O151iM OepyIiH Kem *KbUIIBIK TOKipuOeciHe
HETi3JleNie OTBIPBIT, KypcTap MEH OKy JKocmapJia-
PBIH 93ipJey Ke3iH/Ie OKBITBUIATHIH TiJT KOFAMBIHBIH
MOJICHHETI MEH MOACHH TIXipubOeciHe epekiie
MoH Oepeni (Stern H.H., 1992). ABTop oKy *Xoc-
napiapJblH KOMMYHUKAIUS, QJICYMETTIK-MOICHH
KOMITOHEHT, 0acKa XaJbIKTapIblH MOJIEHHUETI
MEH JISCTYPJIEPiH KYPMETTEY TYPFBICHIHAH OpPTaK
MaKCaTTapbIH KeNTipei.

203



Tingepni okpITy OaFmapiaMalapbiH d3ipIieyae OeHiMAITIK TEXHOIOTHSUIAPEIH KOJIaHy epeKIIeTiKTepi

ConbIMeH Katap, OYriHri TaHAa KYTiJIE€TiH HOTH-
JKeJIlepre HETi3[eNTeH OKBITY KOITereH eNAepAiH
YITTBIK CTaHJapTTaphiHaa OackiMIbIKKa ue (Evans
K.M., 1992). baTbic TUHTBUCTEPI «TUIII KOJIJAHY,
SFHA TUIMIH (QOpPMaNIbIIbI acleKTiiepine (TUIMIH
KYpbUIBIMBI MEH TIpaMMaTHKachlHa) KaparaHja
ce3 KoijaHyra Hazap aymapansl (Brumfit C.J.,
1984; Bimba A.T., 2017; Marheidesz M., 2007;
Febrina W.. 2017; J.A. van Ek., 1990).

Tinai OKBITYABIH MPaKTHKAIBIK MaKCaThl T
KapbIM-KaThIHAC KYpallbl PETIHAEC MEHIepTy XKoHE
coliyiey opeKeTiHIH OapibIK TYpJEpiH: THIHIAY,
OKy, celyey, a3y >KOHE COJIapMeH OaillaHBICTHI
TUTAIH YII acTeKTICIH: JIeKCHUKa, (oHeTHKa >KoHe
rpaMMaTHKaHbl KoyigaHa Ouryai Ouimipenmi. Oky
OaFmapiraMachIHBIH MaKcaTbl — OuTiM Oepy OHITaliH
m1aThOPMACHIHBIH HETI31HAE O31HIIK JKYMBICTHI
YUBIMIACTBIpYFa apHAJFaH TULMIK MaTepHaAbIH
Ma3MYHBIH jKacay JKoHe KYPbUIbIM/IAY.

Makcar Kenmeci MIHAETTEpHAl IIENry apKbUIBI
HAaKTHUIAHAJIBL:

* CTYACHTTEP[iH TUIMIK NalBIHIBIFBIHBIH Ca-
MachlH JKakcapry yiiH WHTepHeT-TexXHOIorusiap
APKBUIBI ©31HITIK dKYMBICTHI OHTAWIIBI YHBIMIACTHIPY
KYHECIH KYPY;

* Ma3MYH KYPBUIBIMBIH aHBIKTAy: MOIYJIbIED,
OJOKTap, TAKBIPHINITAp, KAKETTLTIKTED;

* TaKpIpBIITAD OOWBIHINA TUIMIK MaTepHa-
Japapl  YABIMIACTBIPY: TpaMMaThKa, JIEKCHKa,
KATTBIKTBIPY TarChIpMaiaphbl;

* MasMyHIBI CTaHIAPTTHl OJIOKTapra Oey:
xKeke OachIH, YiiH, OMip CYpy OpTachlH, KyHJIEHIIKTI
eMipii, 00C yaKbITThI, OHBIH-CAYBIKTHI KOHE T.0.

* KYPCTHI OKBIT YHPEHYXiH HET13T1 HOTIKEIEPiH
KOpCeTy: MOJyJb HeMmece OJIOKTBI OKBIN YHpeHY
Ke3iH/e HeHl yipeHei.

JKorapeina aramraH MIiHAETTEpPre HeETi3AeITeH
OKy OarmapiiaMachlHBIH HeETi3iHIe Oarmapiama-
IbUIAp TIMAIK OKBITYABIH ©31HAIK TEXHOJIOTHUSIIBIK
KapTacel kacaidl amamel. OcChl KapTara CoWKec
OUTIM adymibl ©3iHIH JKEeKe OUIiM aly TpaeKTo-
PUSCBIH  TPAaGKTOPHUSHBI  TaHAayFa MYMKIHIIK
Oepeni. Kapra momympaep MEH TaKBIPBITITAPIBIH
cUnarraMachiMeH (JICKCHKAIBIK, TPaMMAaTHUKAJIBIK)
YCBIHBUTYBl MYMKiH. OKyIIBl TaKbIPHINTHIH OTY
YaKbIThbIH, Ca0aKThIH Ma3MYHbI MEH OaKbLIay bl 631
aHbIKTalael. HoTikenepai Oaramay kputepuiiiepi
OKY KOCMapbIH/Ia YCHIHBLIA B

Tin y#peHylIiHiH ©31H/IIK KYMBICHIH OaKbuIay
KypaJibl peTiH/e OKY JKOCHapbIH 93ipiieyAeH O0JKaH-
FaH HOTW)KEHI KeJleci/ied TYKbIpbIMIayFa O0a bl

* OKY JKOCTIapbIHBIH KYPBIIBIMBI HETI31H/IE 031H-
JIK KYMBICTHI YHBIMIACTHIPY JKOHE OKY TPOIICCIH
Kyheney;
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* OLTIM aJylIbl OKY ITOH AsICHIH/IA YKEKEe OKY Tpa-
EKTOPHACHIH TaHIay MYMKIHJIIT1H TOJNBIK TYCiHEA].

Ochl MakcaTKa >KeTy VIIiH apHalbl FHUTBIMH-
omicTeMeNiK ofeOUeTTep/i, COHBIMEH KaTap OKY
JKOCHapNapblH KYpPY TEXHOJIOTHSICH OOMBIHIIA KOJ
XKETIMII HWHTEPHET-PECYpCTapasl 13/ey, 3epTTey
JKoHE Taijay OoWbIHIIA OeinceHAal >KoHE >Kyheni
JKyMBIC Kyprizinai. OKy sxocnapsl (Sillabus) — Oy
OKy MaTepHaliapbIH ipiKTey >KOHE YHBIMIACTHIPY
(MasMyHBIH TaHIay »oHe cypbinTay). OKy »xoc-
napblH Kypy OapbIChIHIAa CTYACHTTEPAIH KOMMY-
HUKATHBTI KaKETTUIIKTEpiHE Tayimay >Kacajibl.
BiniM anymibIHBIH KaKETTUTIKTEpiHE Tajjiay Kacay
OKY ’KOcHapliapsl MEH OKY MaTepHajlapblH jkacayra
Heri3 Oomazpl nmen canHaiimbz. lllerenmik xoHe
OTaH/BIK FAIBIMAAPABIH TalAaybl MEH dAiCTEMENIK
HYCKayJIapbIHBIH HETi3iH/Ie JISKCHKAJBIK, TpaMMar-
WKANBIK TaKbIPBIITAPJIBI, COMIICY KYPBUIBIMIAPHIH,
JIEKCHKaHBl, TUNIK Makcartap MeH (QYHKIU-
JmapAael  ipikTey OJKOHe JNadbIHAay  OKYPTi3Limi.
KoMMyHHKAaTHBTI KY3IpEeTTIIIIKKE HETi3AENTeH OKY
OarmapnamanapblH xo0ajay TYKbIpBIMAAMAachl ka-
CaJIbII, OKY HOTHDKEJIEPl TYKBIPBIMIAIIBL.

Tingepai o3 OCTiHIIE OKBITYABIH KYPBhLIBIMIBIK
OKY >KOCIIapBIHBIH KYPBUTBIMBI MEH MA3MYHBI OOMBIH-
11a OYPBIH sKacasiFaH kKocmapiapaaH epeKIIeIeHEe .
OKy JxocmapyiapblH 93ipjiey Ke3iHJie MHTEPHETTErl
e3/iriHeH OuTiM OepyliH epeKIIeNiKTepi KoHe
CTYIEHTTEP/IH COllKeC KaKETTLTIKTEepl ECKEPIe/Ii.

HoTnxe meH Tanpayiiap

3eprrey OapbIChiHAa OCHIMIUIK TEXHOJOTHS-
Japabl KOJJaHa OTBIPBII JKOHE Ka3aK >KOHE OPBIC
TUIIEPIHIH TIACPIIH EPEKIISTIKTEPiH eCKepe OThI-
PBIII, Ka3aK ’KoHE OpPBIC TUIJEPiH OKBITYFa apHallFaH
OKy xocmapnapbl xacanael. OKy KOCHapbiH
KYpAacThIpy Ke3iH/Ie KOMMYHUKATUBTI JaFabliapra
Oaca Hazap aynapy Karumacel eckepunii. Tamnay
JKOHE IpiKTey Ke3CHIHIH HOTIKECIHJIE Ka3ak KoHe
OpBIC TIACPIH OHJIAWH OKY YIMIH KYPBUIBIMIBIK
KOMITOHEHTTepi e3apa OalimanbicTel Al, A2, BI,
B2 wmonyneaepi, OJIOKTapel, TaKbIphIITap arta-
VBI, TULTIK QYHKOHSUIAp, CONEYy KYPBUIBIMIAPHI,
rpaMMaTHKa, JIEKCHKA KOHE KYTUIETIH HOTHKEIep
AHBIKTAJIIBI.

AJBIHFaH HOTIDKENep OOMBIHIIA cabaKTapIbIH
JICKCUKAJIBIK JKOHE TPaMMAaTHKAJIBIK TaKbIPBIITaphl
IpIKTeNiN anblHABL, TUIMIK (QYHKIUSIIApHl MEH
KYPBUIBIMIAPBEl aHBIKTAJIAbI, Op JCHICH YIIiH
JICKCUKAJIBIK JKOHE I'PaMMAaTUKAIIBIK MUHHUMYM/IAP
anbpikTanabl, 1T Mamangapel yoriH Oeitimaey tar-
ChIpMajiapblH KYpyFa apHaJiFaH HYCKayJIbIKTap bIH
Ti3iMI JKacalJpl, Ka3aK TUTIHAETI cabakTapIbIH
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caHbl MEH aTayjapbl aHBIKTAJIIbI, TarcblpMaiap
MEH JKaTTBIFyJlap caHbl aHBIKTaNIbl (CapeHoBa A,
2018).

Op cabak Oenrimi Oip KOMMYHUKATHBTI
MOCEJICH] MIenTyTe OaFbITTAIa bl )KOHE OHBI JKY3eTre
acblpyFa KaXeTTI TpaMMaTHKAaJbIK, JEKCHKAaJIbIK
MaTepuangap KapamailbIMHaH KypJelire AeliH
Oepimeni. bip cabakTBIH KOMMYHHKATHBTI (yHK-
IUSICHIH OpBIHJIAyFa apHajiFaH JIGKCHKa MEH TpaM-
MaTHKa YCHIHBUIANBL. Byn TRIHDayIIbpiFa marepu-
aJabpl OHAM TYCIHyTe JKOHE TUIINI YHpEHyTe IereH
KBI3BIFYIIBUTBIKTH APTTHIPYFa KOMEKTECE/Ii.

A1-A2 neHreifiHiH cuiutadycTapsl Till YHpeHy-
ITUTEpIiH ©31HIIK )KYMBICEIHA HETi3AeNTeH, 013 OHBI
op JAeHreire eki MOayJb TYPIHIE KacabIK: JKeKe
JKOHEe KOFaMJBIK opTa. Moaynbaep o3 Ke3eriHze
Omokrapra Oemineni. TemeHzme OKy >KOCTIapBIHBIH
MBICAIIAAPHI KENTIPiATeH.

«Keke opra» wmomymi
TYpaJIbI:

TYIFaHbl COUKeCTeHIIpY (MaeHpuKanus);

Y# JKoHE TIPIILJIiK €Ty OPTacHI;

0T0AaCKL: KYMBIC KYHEP1 KOHE JIeMaJIbIC.

«KoFramapIK canay» MoOJyJi Keneci OJOKTapaaH
TYpampl:

JICHCAYJTIBIK;

cayna (Al nmeHreiiine).

A2 neHrefiine apHaJIFaH OJIOKTap YIIIiH:

KOHLI KeTepy;

Kasta OOMBIHILA KO3FaIIbIC;

casxar.

Op TakbIpBIIKAKipy Oenrii 6ip KOMMYHUKATHBTI
¢byHKIMsIIapael Ouryai KaxkeT erexi. Muicansl, «Ta-
HBICY» TaKbIPBIOBI Byt kim? By ne?; « AThI, KociOi»
TakKbIpbIObI Men kimmin? On kim? On Kim? CUSKTHI
HUETTI (MHTEHIUs) aybi3lIa JKY3ere achIpy.bl
Oinmipeni:

«Motin keitinkepi KiM?» TakpIpblObIHAA On
KIMHIH MeKeHducativl? (amul, meae@orbl, 21eKmpOoH-
ObIK nowimacsyl) HAETTI aybI3IIa Ky3ere achIpysl
KaMTHIBL.

B1 nmenrefiiniy 0Ky >kKoCHaphl Ka3ak kKoHE OpBIC
TUIACPIHIE COUICHTIH CTyACHTTEpPre apHaFaH.
On xeke >KoHEe KOFaMABIK KapbIM-KaThIHAC TaKbI-
pPBIOBIH KaMTUTBIH 5 OJIOKTaH Typajsl. biok eki
JKAKTBl TAKBIPBINTHIK YHBIMIACTBIPY TPHHIUITIH
iCKe achIpaThIH, JKANIBI TAKBIPBIIIEH OipiKTipiITeH

Keneci OJOKTapaaH

cabakTapaaH Typajbl, COHBIMEH Karap OKYIIbI-
JapJbIH  KbI3BIFYIIBUIBIFEIHA OalIaHbICTEI cabaK
TaHAayFa MYMKIHIIK Oepei.

BIIOKTBIH CeMaHTHUKAIBIK ©3eri 9p cabaKThIH
Ma3MYHBIH aHBIKTaWJbpl. MpbIcalbl, «AJXaMHBIH
eMipOasiHbI, OHBIH OTOACHI, OHBIH MYAJIEIepi MEH
oyectiri» Omorsl 3 cabakran Typaasl: 1) «Axamaap
Ke3lecei ...» PecMH XoHe OelpecMH TaHbICy; 2)
«O3iHi3 Typajsl AT OCPiHi3 ...» OMipOasHBI XKoHE
aBrobuorpaduscer; 3) «bi3 OapiMi3 ... » alaMHBIH
MiHe31 MeH kenOeri. COHBIMEH Karap OKy »KOcIa-
pblHa MBIHaHIAW OJOKTap Kipemi: MeHIH KyHIM;
HeHcaynbIk xoHe cynyiblk; Jemansic; ykeH.

B2 neHrefiiHiH OKy >KOCHAPBIHBIH KYPBLIBIMBI
B1 nmenreitimen Oipaeid, Oipak OJIOKTap CaHBIHAA Op
TYpii: AaM XKoHE OHBIH JKEKe eMipi; AaM xoHe
Kocir; JleHcaybIK KoHe CYITYIBIK; AlaM KoHE IKO-
HOMHKA.

KopbITbiHABI

YCBHIHBUIFAH ~ TaKpIphINTap OOWBIHIIA  OCHI
JICHTCHJICH OTKEeH CTYICHT cascaT, SKOHOMHKA,
MOJICHUET Typajibl OHTIME JKYpTri3e ananbl; icKepu
xaTTap JKasyjbl, ce0enTep MEH OKuFajlapra o3
OaranmapbiH Oepe anajbl; KUBIHIBIKCHI3 ra3eT-Kyp-
Hangapael OKyFa, OeHiMIenreH oHTIMeNlep MeEH
Ka3ipri aBTOPJIAP.IbIH OHIIMEJICPiH OKH ajajibl.

Ic *xy3iHIe KOJNJAHBLIMAUTBIH OapIIbIK TEOpHs-
JIBIK aKmapaT KypCTaH IIbIFapbuiafbl TeK HaKThI
oHriMe OaphIChIH[A TMaljanbl OONATHIH Malaabl
ce3J/iep MeH Tipkectep Oepinesi.

Kaszipri TaHma Kaszak, opsIC TULIEPiH 63 OeTiHIIe
yiipeHyre apHanfraH OKy OeHimjaenMme aBTOMaT-
TaH/ABIPBUTFaH KEIIEeHIH 93ipIiey — 3aMaH Tanaosl. O
TIJIEP/l )KEHIT opl HOTHXKEJII MEHIepyre apHaJiFraH
KapanaibIM, BIHFaHIbI, TUIMJII acrianTap KoJigaHyFra
MYMKIHAIK OepeTiH, KOMMEPIUSIaHIBIPYIbIH XKOFa-
PBI dJIeyeTiHe He JKoHe Ke3 KEeJITeH TUIIepal nepoec
KOMITBIOTEPIIEp MEH MOOWIIBII KYPBUIFBUIAPABI 63
OeriHIle YiipeHyre apHaifaH MOJENBbAL OUIIipyi
KepeK.

Jemexk, Tinaepai YipeHy MacenenepiH KemeH /i
IIeNTyre MYMKIHAIK OepeTiH OuTiM  agyIIbIHBIH
JKEKe KaOUIeTTepl eCKepuIeTiH kaHa Oeciimuenme
TEXHOJIOTHsIApFa HETI3JeNreH Oarmapiama jkacay
KKETTUIIT TYBIHIAI OTHIP.
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MCTOPUSA NMEPEBOAOB
AUPO-INMUYECKOU NMOIMbI «KO3bI-KOPTIELL U
bAAIH-CYAY» HA PYCCKUMU A3bIK

CraTbs NocBsiLLieHa UCTOPUKM MEePEBOAOB AMPO-3nnyeckor noambl «<Kosbi-Kopneww — bagH-Cyay» Ha
pycckuit s13bik. CBEAEHUS O MO3ME, MOCBSLLEHHON TParnueckon Alo6BM MOAOAOIO AXKUIUTA U CTEMNHOM
KpacaBuLibl, BriepBble MOSBUAMCH Ha PYCCKOM s13blke B 1848 roay. B nepBoi yacTu cTaTbM pacCMOTPEHBI
BapuaHTbl MPO3auyYeckux Mepeckas’oB CloXxera nosmbl 6apoHom Y-p, [.H. MNMotaHuHbiM. OcHOBHOE
BHMMaHWE YAEAEHO OCOOGEHHOCTSM MO3TUUECKOro MepeBoAa Kasaxckor nosmbl [.B. TBepuTUHbIM,
M. TapaoBckmm 1 B. ToTanoBon Ha pycckuii g3blk. ABTOP AOKa3blBaeT, UTo nepeBoa . TBepmnThHa,
OCyLleCTBAEHHbIN B 20-bix roaax XX Beka, NPeACTaBAsieT CO60 BOALHOE NEPeAOKeHMEe BCE MO3MbI,
HanmMcaHHoe 6eAbiM CT1XOM. 1o ero MHeHuto, nepesoa M. TapAOBCKOro, MCMOAb30BABLLETO Kapa OAEH,
(@aaba), coxpaHsieT He TOAbKO COAEpsKaHWe, HO U XYAOXKEeCTBEHHOe CBoeobpasue Ka3axCKoro 3rnoca.
B. MoTanoBa, pabotasiuas Haa nepeBoAoM «Kosbi-Kopriew — basiH-Cyay» B 50-ble roAbl, CMOraa
He TOABbKO MOAHOCTbIO BOCCO3AATb HA PYCCKOM SI3bIKE CIOXKET MO3Mbl, HO U NepeAaTb 0COOEHHOCTH
PUTMUKM OPUTMHAAQ, €ro CTPOMKM, CUCTEMbI PUEPM. ABTOP CTaTbW OTMEYaEeT He TOAbKO AOCTOMHCTBA,
HO M HEAOCTaTKM pacCMaTpMBaeMblX MEPEBOAOB, AOKA3bIBAET, UTO NepeBoA TBEPUTHHA €CTb AOBOABHO
NPUBAM3UTEABHOE TMEPEAOXKEeHME MO3Mbl, TAapAOBCKUIA AAS MepeAaun OCOBEHHOCTEN Ka3axCKow
MO3MYECKON PEeYU UCMOAb30BAA GOAbLLIOE KOAMUECTBO KAa3axCKMX CAOB, MMELLMX aHAAOTU B PYCCKOM
a3blke, a B. [MoTanoBa oTkasanacb OT MHOMMX 3MNMYECKMX (DOPMYA, MPUAAIOLLMX MOBECTBOBAHMIO
006pasHOCTb.

KAtoueBble cAOBa: MO3TUYECKMIA MEPEBOA, aAANTUPOBAHHDIN NEPEBOA, BOABHOE MepPEeAO>KEHME.

M.K. Bisenkulov,

I. Zhansugurov Zhetysu State University,
Kazakhstan, Taldykorgan, e-mail: musakazim@mail.ru

History of translations of thelyro-epicpoem
«Kozy-Korpesh — Bayan-Sulu» into Russian

The article is devoted to the history of translations of the lyro-epic poem «Kozy-Korpesh — Bayan-
Sulu» into Russian. Information about the poem, which is dedicated to the tragic love of the young jigit
and steppe beauty, first appeared in Russian in 1848.In the first part of the article are considered the
versions of prosaic recounts of the story of the poem by Baron U-r, G.N. Potanin. The main attention is
paid to the peculiarities of the poetry translation of the Kazakh poem by G.V. Tveritin, M. Tarlovsky and
V. Potapova into Russian. The author proves that the translation of G. Tveritin, carried out in the 20th
century, is a free translation of the whole poem, written in white verse. According to him, the translation
of M. Tarlovsky, who uses kara olen (aaba), keeps not only contents, but also an art originality of the
Kazakh epos. V. Potapova, who worked on the translation of «Kozy-Korpesh — Bayan-Sulu» in the fifties
of the twentieth century, was able not only to completely recreate in Russian the plot of the poem, but
also to convey the peculiarities of the rhythm of the original, its lines, the system of rhymes.The author
of the article notes not only the merits, but also the shortcomings of translations. He proves that Tveritin
‘s translation contains many distortions of the poem ‘s plot, Tarlovsky used many Kazakh words with
analogues in Russian to convey features of Kazakh poetry speech,and Potapova abandoned many epic
formulas that give the narrative image.

Key words: poetry translation, adapted translation, free translation.
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M.K. B1ceHKyAOB,

I. XKaHcyripoB aTbliHAaFbI 2KeTicy MEMAEKETTIK YHUBEPCUTETI,
KasakcraH, TaaabIKOpFaH K., e-mail: musakazim@mail.ru

«Ko3bl-Keprnew — basiH CyAy» AMPO-3MMKAABIK, M03MACbIHbIH,
opbIC TiAiHe ayAapy TapuXxbl

Makana «Ko3sbl-Kepnew — basH CyAy» AMpPO-3MMKaAbIK, MO3MACbIHbIH OpbIC TiAiHE ayaapy
TapuxblHa apHaAfaH. >Kac XiriT neH AaAa CYAYAbIFbIHbIH KaifblAbl Maxab0aTbiHa apHaAFfaH ©AEH
TypaAbl aknapar aAfraiu pet 1848 XblAbl OPbIC TIAIHAE LbIKKAH. MakaAaHbiH 6ipiHLWi 6eAiMiHAe bapoH
Y-p, I'.H.IMoTaHWHHIH, NO3Ma CIOXXETIH Nnpo3a TypiHAEri Xa3baAapbiHblH HYCKAAAPbl KapacCTblPbIAFaH.
Makanaaa Kasak rnoamacbiH opbic TiAiHe [.B. TBeputrH, Mapk TapAoBckuii >xaHe B. NoTanoBaHbIH,
MO3TMKAABIK, ayAapMaAapbliHbIH epekLleAikTepiHe GacTbl Hasap ayAapbiAfaH. ABTOp XX facbipAblH
20-XKbIApapbl >kacaaraH . TBepUTUHHIH ayAapmacbl epkiH dopmasa ekeHiH asaeapenAi. OHbIH
nikipiHie, kapa eAeH (aaba) KoapsaHFaH M. TapAOBCKMIAIH ayAapMachl Kasak, 3MoCbiHbIH, Ma3MYHbIH
FaHa eMeC, KOepKeMAIK epeklleAiriH cakTarabl. 50-wi >xbiapapbl «Kosbi-Kepnew — bagH Cyay»
ayAapMacbiMeH alHaAbickaH B. lNoTanoBa noamaHblH CIOXKETiH OpbIC TIAIHAE TOAbIK >kKacan KaHa
KOMMai, TYMHYCKa bIpFaFblHbIH epeKleAiKTepiH, OHbIH KYPbIAbICbI MeH pudMa >XYMeCiH >XeTkile
6iAAi. Makana aBTOpbl TEK MaHbI3AbIAbIFbIH FaHa €MeC, COHbIMEH 6ipre KapacCTbIpblAbIM OTbIPFaH
ayAapMaAapAblH KEMLLIAIKTEPIH Ae aTan OTbIpbin, TBEPUTUHHIH ayAQpPMacbiHAQ MO3MaHbIH CIOXKETIH
OypmanayLIbIAbIFbI Kemn Ke3aeceai, TapAOBCKMIA Kasak, MO3TMKAAbIK COMAEYiHiH cumnarTamaAapbiH
JKeTKIi3y YLiH OpbIC TIAIHAE aHaAorbl 6ap KenTereH Kasak, CO3AEpPiH ManAaAaHAbl A€M ADAEAAEHAIL,
an B. TMoranoBa e3siHiH ayaapmacbiHaa 6asiHaay 6eiHeciH GeAriAeiTiH KemnTereH 3MnuKaAbK,

dopmyaarapaaH 6ac TapTThbl A€M CAHANADI.

TyHiH ce3aep: NO3THKAAbIK ayAapMa, BerniMAeAreH ayaAapma, epkiH TapsKime.

BBenenue

OO011en3BeCTHO, YTO XYA0KECTBEHHBIN TIEPEBOT
CIOCOOCTBYET PACHIMPEHUI0 M YKPETJICHHIO B3au-
MOCBSI3€Hl COBPEMEHHBIX HAIIMOHAIBHBIX JIHTEpa-
Typ. [loromy B Kazaxcrane TmiaTtenbHO U3ydaeTcs
MpaKkTUKa TepeBoja MPOU3BEACHUN Ka3axCKOM Ju-
TepaTyphl Ha PYCCKUI S3BbIK U PyCCKOH JIMTEPATYPBI
Ha Ka3axcKuii si3bIK. [IpobiaemMbl Xym0keCTBEHHOTO
MepeBoa ¢ Ka3aXCKOro Ha PYCCKHH S3BIK OCBEIIe-
Hel B paborax C.K. Kycnanosa, 3.Y. )Kanrekeeoii,
H.K. CarpinneikoBoii, X. CaasikoBa, @. darkyin-
JTUHA U Op. B HUX aHanM3MpyroTCs pyccKue mepe-
BO/bI mpou3BencHuli Abas KynanOGaera, Cynran-
maxmyTta TopaiireipoBa, Cakena CeiidynHa,
Wnwsica xancyrypoBa, A6nunsasl TaxubaeBa u
JIPYTUX XyJI0KHUKOB clioBa. B mocnennue roast mo-
SBIJIOCH HEMAaJI0O MOHOTpaduid, MOCBSIIEHHBIX 0CO-
OCHHOCTSAM TIepeavd COICPKAHUS MPOU3BEIACHUI
Ka3aXCKUX IMUCATENeH U MOATOB HA PYCCKUM S3BIK
(Moldagalieva J.T., 2001; Jekeeva K.O., 2003;
Kopbosynov M.A., 2009; Kuantacva M.E., 2009;
Kanapyanov K.N., 2010; Jaksylykov A.J., 2011).
OpHako HE Bcerna MPaKTHKa XyI0KeCTBEHHOTO
MepeBoia MOJBEPTaeTcs JOKHOMY TEOPETHYECKO-
My M3YYCHHUIO, HE BCE MPOOIEMBbI MepEeBOJIa CTaHO-
BATCSA TPEIMETOM CIIEIUAIBHBIX HCCIIETOBAHMIA.
B yacTHOCTH, 10 CHX IOp HE MOJIyYHJ TIIyOOKOro
TEOPETUYECKOTO OCBELICHUS OMBIT MO3TUYECKOIO
BOCCO3/IaHMS Ka3aXCKOT'O 3M0ca Ha PYCCKOM SI3bI-

ke. OTnenbHble HAOMIOAEHHS HaJl Ka4YeCTBOM pycC-
CKHX TIEPEBOJOB Ka3aXCKHX JMHYECKHUX IOdM CO-
nepxkarcs B auccepranmmu H.K. CarsIHIBIKOBOM.
[IpoTuBOpeunBHIE OIIEHKH MO3THYECKOTO MEePEeBoa
I'.B. Teepuruna «lIlecus o Kozei-Kopneue n basn-
Ciy» BbIckazansl M. Cunbuenko, M. Jpo3menkoi,
®. luBunckoit. M. Kapartaes B cBoe BpeMsi oTMeuas
OTJIeNbHBIE HETOYHOCTH B TiepeBoje 1modMbel 0 Ko-
Oange! Oateipe, BemoaHeHHOM C.U. JINTTKIHBIM.
B xypnane «OteuecTBeHHbIE 3anUCKW» 3a 1848
roj ObLT MOMeIIeH OeNIeTpU30BaHHbIN odepk ba-
poHa Y-p «YeTslpe Mecsna B KUPrU3CKOW CTEIN»
(Baron U-r, 1848: 141-224). B u3o0paxeHun aB-
TOpa OYepKa CTeNb MPECTaeT IK30TUIECKOH MEeCT-
HOCTBIO, KOTOPYIO HacelseT TMONYyAUKHA Hapox C
KECTOKMMHU U CBOEOOpPa3HBIMH HpaBaMH U OOBIYa-
sSMH. B odepk BKIFOYEHO NpO3anvecKoe H3II0XKe-
HUE DIHMYECKOT0 CIOKETa O TParuvdecKod JI0OBH
Kossr-Kopnema u basgu-Cny. bapon V-p He craBun
riepes; co0oi 3aa4y TIATEFHOTO BOCIIPOU3BEIE-
HHUS Ka3aXCKOHW MOAMBI. [ JIaBHBIM I HEro OBLIO
MPEeICTaBUTh B CaMbIX OOLIMX 4YepTax Ka3axCKYIo
M0A3UI0 POCCUIICKOMY unTaTeNto. Takas ycTaHOBKa
oTpesieNiiiia XapaKTep IMOBECTBOBAHUS: CTPEMSChH
nepeaaTs CBOeoOpa3HOe MUPOCO3EPLAHNE «KUPTH-
30B» (ka3axoB — M.B.), aBTop odepka BOCTIpOU3BEI
JUIIb KJITIOUYEBble MOMEHTa SIMUYECKOrO CHOXKETa.
K HUM OTHOCATCS CIOKETHBIE KOITU3UH, CBA3AHHBIE
¢ ommicaHueM B3anMooTHommeHu# Capribas u Kapa-
0ast, 03HAMEHOBABILMXCSI O0pyYEHHEM AETeH «Ipu
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Hctopus nepeBonos upo-snudeckoit nosMel «Kossl-Kopnem u basu-Cyny» Ha pycckuif 3bIk

CaMOM HX POXKACHUs», B3aUMHOW 1r00BH Ko3BI-
Koprema n Basn-Cny (B Hammcannu bapona Y-p
«Kozy-Kypmeua» u «basgu-Cyiny»), B KOTOpYIO BMe-
LIMBAETCS «3JI0H TeHWH HAIIUX JIFOOOBHUKOBY, IO
Ompe/ieNIeHUI0 aBTopa nepeckasza, Kanmeik Konap,
cmeptu Kozy-Kypneua ot pyku Konapa, mectu ba-
saH-Cyny yOuiilie, cMEpTH T€pOMHH U IOrpeOeHun
BIITOOJICHHBIX B OAHOW MOTHIIC. ABTOP HM3JIOKEHUS
coxpaHui oueHkKy BockpeceHus Kozy-Kypneda nHa
TPY JHSI, UMEIOIYIOCS B HEKOTOPBIX Ka3aXCKUX Ba-
pHAHTaX IO3MBI.

Bapon Y-p nomeiciauBaer opuruHai (B €ro uc-
TonkoBaHun CapplOaii 0TKa3bIBaeTCS BBIAATH J0Yb
3a Kosy-Kypnewa, moToMy 4To TOT «pa3opuics
BKOHEI»), BBOJUT B PyCCKHI TEKCT BBIMBIIIICHHBIE
cuensl (Komap «3apesam» Capblbas U «IOXUTHID»
basiH), wWcronb3yeT 3JeMEHTHI MO3ITUKUA PYCCKOM
CKa3Kkd (TPaIuIMOHHBIA 3aYMH (CKUIHA-OBUTH» U
Ip.) U KHWXKHBIE BblpaxkeHus tuna «Komap ocran-
csl, KaKk UCTHHA, Ha JHE KOJIOIa» U OJHOBPEMEHHO
BBOJIUT MPOCTOPEYHbIE 000POTHI («TOT, O AYpY, €
nociymany — o Kogape), koMMeHTHUpYyeT uziarae-
MBbIE COOBITHSI.

K mnpo3zanueckum amanTUpOBaHHBIM IEPEBO-
JlaM Ka3axCKOTI'0 3110Ca HA PYyCCKUH S3bIK OTHOCUTCS
KpaTkuil nepeckas 3Ttoi xe nosmsl I'.H. TloraHnHa
(Potanin G.N., 1896: 60-88). Eciu bapon Y-p na-
3BaJI I03MY «AMKOIDY, BEIPa3UB TEM CaMbIM HEBEpHE
B CITIOCOOHOCTH HapoJia CO3/IaBaTh MPEKPaCHbBIE TO-
stuueckue npousBencHus, To I'.H.Ilotanun Beizne-
JIMJI B TIODME €€ CIOKETHOE SApO- JII00OBb U CMEPTh
Kossi-Kopnema u basu-Ciny. Bkparue nepeckaszan
coJiepyKaHue OpUTHMHAJIA, OH BOCIIPOU3BEI CUMBOJIH-
YEeCKYI0 KOHILIOBKY, HMEIOLIYIOCS BO MHOTHX Ka3ax-
CKHX BEpCHSX MO3MBI: MTOCIE CMEPTH BIIIOOJIEHHBIX
Ha UX MOTHJIE BBIPOCJIM JBa JiepeBa (B MHBIX BEp-
CHSIX — JIBa LIBETKA), IPOTATUBAIOILUE APYT APYTY
BETBHU. DTO — CUMBOJI INTyOOKOH M CHJIBHOM JIIOOBH.
Mesxay HUMH BBIPOC KOJIFOUHI KYCT, CHMBOJIM3UPY-
FOIIUH 3710TO pa3yyHUKA.

[Ipo3anyeckue nepeckasbl ObUTH IEPBBIMU QOP-
MaMH TEePEeBOAYECKOr0 KOHTAKTa ABYX Pa3HBIX IO
CBOWM KYJIBTYPHBIM TPaIWIUSAM HAPOJIOB — pyC-
CKOTO M Kazaxckoro. Ilo MHEHHIO COBpPEMEHHBIX
TEOPETUKOB IIE€PEBOAA, MOJOOHbBIE alalTalud HE
TOJIBKO JTOTyCTHMBI, HO IaXK€ B KaKOH-TO Mepe He-
00XOIMMBI ITPH MIEPBOM 3HAKOMCTBE OJTHOTO HAapoaa
C KynbTypoH apyroro. I 1aBHas 3a1a4a Takux aiarl-
TUPOBAaHHBIX NEPEBOJIOB — JaTh OOIee MpeacTaB-
JIeHWE O HAIlMOHANbHOH Mo33un Hapoza. IloHaTHO,
YTO O BOCCO3JAaHUM XYIOXKECTBEHHBIX JOCTOMHCTB
MIEPEeBOJMMBIX MPOU3BEIEHUI B TIOJHON Mepe ele
HE MOTJIO OBITH peuu.
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IJKCepUMEHT

[TepBrIif OMBIT MOATHYECKOTO MEPEBOAA TTOIMBI
Ha PYCCKMH SI3bIK NpUHAMIEKUT no3ty [.B. Tse-
putuny (1889-1922). Ero moatuyeckas MHTEpIpe-
tarus non HazBaHuem«llecHbp o Ko3zbl Kopneue u
basu-Cny», u3nannas B 1927 rogy B Kezpu1-Oppe,
o0benuHMIa (paKThl, coAepKaliyecs: B pa3HbIX Ba-
puanTax kazaxckoil moamsl (Tveritin G.N., 1927).
N3-3a oTCYTCTBHS KOHKPETHOTO MOJIMHHUKA TIepe-
Box I'.B.TBeputuna npuoOpen xapakrep BOJBLHOTO
MepeNoKeHUsI Ka3axCKoM 3MUYecKor mo3mel. AHa-
JIU3 CBUJIETENBCTBYET, YTO MOAT TOUEH B Iepenade
XapaKTepOB MEPCOHAXKEN U MX B3aUMOOTHOILICHUMH,
B BOCTIPOM3BEACHNHN TJIABHBIX COOBITHH Ka3axCKO-
ro snoca. OgHAaKO NMEpPeBOTYMK HHUBEIHMPOBal Ha-
[IMOHATHLHO-TIOATHYECKHNE 0COOEHHOCTH 310ca. ITO
[IOCJIEIOBATENBHO MPOCIICKUBAETCA HA BCEX YPOB-
HSX: B JIEKCHKE W CTPO(HKE MEPENIOKEHHS, B €ro
puTMHEKe, 00pa3HOi cucTeme u T.1. B TBopueckom
HCTOJIKOBAHHUH II03Ta JIUYECKA CBOOOMHAS (op-
Ma MOBECTBOBAHMA 3aMEHEHa KECTKUMM paMKaMH
KOMIIO3UIIMOHHOT'O TTOBECTBOBAHUS: TI0AMa pazouTa
VM Ha JECATH IJ1aB, KAKAAs U3 KOTOPBIX UMEET CBOE
Ha3BaHHWE M Pa3BUBAET COOTBETCTBYIOLIYIO TEMY
(«IlecHs o kmsaTBEY, «IlecHb 0 cynpbe» u 1.11.). [lo-
amy npenBapser «Bcerymienue», npeacTaisioniee
co0ol upryecKoe oOpalieHue MepeBoAYNKa K YH-
tarento. [1odT mpugan Kazaxckoil mosme CTPOryro
CcTpoUUECKyI0 OpraHM3alMio: OHA HaIHcaHa Ipa-
BUJIBHBIMHU JIECATUCTUILUSAMHU, HE CBOMCTBEHHBIMH
Ka3aXCKOM 3MUYECKON TpaauIluu.

Kpome Toro, cnoxHeiii B pu)MEHHOM OTHO-
LIEHUH CTHUX Ka3aXxCKOro 3I0Ca 3aMEHEH OelbIM
CTUXOM:

Ecmu Betep, o rop cnerasi,
3amyTtut B banxame Boxy,
3amymut u 3a0ymryer

B no6epexne Ana-Kyms,

TbI npuciymancs, mpoxoxHun.
Cka3sky OH Tebe pacCKaKeT

O npekpacHON HEKHOM TpaBKe,
O Basnu-Ciy, o 6eccuacTHOH,
Yro ObLIa HEXHA, KaK TOIyOb,
UYro m00UTE ¥ MCTHTH yMeTIa.

Ilepenoxenue I'.TBepuTHHA HACBILEHO JIUPU-
YECKUMHU CTUXAMU O IIPUPOJE:

Kak nipekpacHsl BbI, 0 CTEIH,
C GeCKOHEUHO-CUHUM HEOOM,
C 0oCTpOBEpXHUMH FOpaMH,



M.K. bucenkynos,

I'ne o3epa sicHoit cTanu.

I'me xoBBLIE — TpaBa cenasi.

To pa3noinbe, TO MyCTHIHS,

To meckwu, To T1a]b, TO TPABHI,
Be3 xonma npocrop, 6e3 rpaHu,
Kaxk npexpacHsl BbI, 0 CTEIH,
Jap 3eMi opiaM Ka3aXCKHM.

Ctuxu, B KOTOPBIX TEeH3aK BBICTYIal OBl B Ka-
YECTBE CAMOCTOSTEIBHOTO O00BEKTa M300pAKEHHUS,
0 CBUJIETENLCTBY UCCIIEA0BaTENCH, HE OBLIH CBOM-
CTBEHHBI Ka3axCKOW HapoaHOU 1mo33uu. [TosT yacto
UCIOJIBb3yeT JUTEPATYPHBIC INTAaMIbl MPH OIHUCA-
HUW TIPUPOJBI U TPU BBIPAKEHUU TEPOSIMH CBOUX
YyBCTB, Takue, kak «Ha 1iBeTax, Ha TpaBax ciesbl
Cepebpom pocwr oaecuyauy, «llo yrpam ¢pamoii
mymannou, Kak nesecma, youpanaceyy (pedb uuet
o crenn) u Ap. OH MOMyCKaeT MOCTOSHHOE CMETIIe-
HUE CHEIU(PHUUECKUX PYCCKUX CJIOB U BBIPAXKCHHI
C Ka3aXCKUMH CIIOBAMH, B PE3YJBTATE YEro CMBICI
TEKCTa JacTo 3aTeMHseTCs: «OH KITBIIIeM U Hal301
octpoii, Kak urpymikamu, BIIajeeT, TJe «KIIBIID)
— cabms, «Haif3a» — Kombe (TpaBUiIbHEE OyIeT Ha-
MCaHne «KBUIBIIY). Habmonenus yoexxnaroT, 9To
HE BCE Ka3axCKue 0JioBa, BBeneHHble ['.B. TBepu-
THUHBIM, SBISIFOTCS PEATUSIMU: MHOTHE U3 HUX JIETKO
nepeBoAuMEI. [IepeBOUMK COKpaIIaeT OTACIbHBIC
SMHU30IBI IS TIOCTUKCHHS JIOTHYECKONW CTPOMHOCTH
W3TIOKEHHSI ¥ OJHOBPEMEHHO BBOJHUT B PYCCKHU
TEKCT ()parMeHThl, OTCYTCTBYIOIIUE B Ka3aXCKUX
BEPCHSIX TI0AMBI, C LEIbI0 CO3JaHMs HAIMOHAIb-
HOro kKomoputa. Kak mpaBmiio, BBIMBIIUICHHBIC
MEPEBOAYMKOM OTPBIBKH TEKCTa MPEJCTABJISIOT
co0ol omucaHus 3THOrpaguyecKu MOAPOOHOCTEH
KOYEBOTO OBITa: OJEXK/IBI, HAIIMOHANBHBIX WTpP, Ha-
MTUTKOB M T.II.

Pe3yabTaThl 1 00CyKIeHHE

Ha ocHOBe Ka3axCKOro 3MHUYECKOTO CHOYKETa
I'. TBepuTuH co3aal CaMOCTOSITEJILHOE IO3THYE-
CKO€ MPOU3BEIECHUE, IPH 3TOM OH HE CMOT JIOHECTH
JI0 YuTaTens HaIMOHAILHOE CBOEOOpa3ue 3TOTro
MaMATHUKA AYXOBHOW KyJIBTYpbl Ka3axCKOIO Ha-
poaa. Meroxa nepeBoga I'. TBeputuHa 3aKiroyaeT-
Csl B IPUOIMIKEHUN Ka3aXCKOW MOAMBI K PYCCKOMY
YUTATENI0, B CTPEMJICHUH CJENIaTh €€ MOHATHOW U
JIOCTYITHOM.

ITostnueckass untTepnperauus I'. TBepuTuHa
MOJTyYMJIa B KPUTUKE HEMHOTOUYHCIICHHBIE OT3bIBBI
B IIPOTHBOpeUnBble OIeHKH. OIHM Ha3bIBalOT €e
00pa3oM MOAJTMHHO TBOPUYECKOTO MepeBoaa Goib-
KIIOPHOTO TIPOM3BEACHNUS, IPYTHE CUNTAIOT €€ Iepe-
BOJIOM B COBPEMEHHOM MOHHMAaHHU cjioBa. bimke

k uctuae M. xancyrypoB m M. CHIBYEHKO, OT-
MEYaBIIME CIMIIKOM BOJIBHBIM XapakTep IepeBo-
na I'.B. Teeputuna. Ero unTepnperamnus sBiaseTcs
BOJIbHBIM ITOTHYECKHUM TIEPEI0KEHNEM Ka3aXCKOTo
snoca. OHO OTBeyaso AyXy B TpeOOBaHHSM TOTO
BpeMeHH. KynbTypHO-UCTOpHYECKOE 3HAUCHHE TBE-
PUTHHCKOTO NEPETOKESHHS 3aKITI0YAETCS B TOM, UTO
OHO OBLIO MEPBHIM IIArOM HA MYTH MOITHYECKOTO
OCBOEHUS Ka3aXCKOT'0 3I10Ca PYCCKOM JINTEPATYPOA.

ITocne IlepBoro chesjla COBETCKUX MHUcATeNEl
(1934) no waunuatue Coro3a nucateneit Kazax-
cTana B MoCKBe BBINIUTA W3 TI€YaTH aHTOJOTHS Ka-
3axckoi autepatypsl «llecHu creneit». B Hee Boiil-
T TIePeBOJBI OTACNBHBIX (PParMeHTOB Ka3axCKOro
amoca, CAellaHHBbIe TPYNIONW COBETCKHUX TOITOB —
M. Tapnosckuwm, 1. Illy6unsmv, I'. Branumupckum
U IpyruMu. MHOTUe mepeBoibl BHaYale IIyOJIHKO-
BaJINCh Ha CTPAHUIIAX COIO3HON WM pecIryOsuKaH-
CKOIl meyvaru.

IlepeBogunk M. TaprnoBckuili Bocco3zgan mep-
ByI0 4dacTh modMbI 0 Kosbel-Koprreme n basu-Cory
— oT Hayana (3a4mHa) 110 dnu3o/a coctsazanuii Ko-
3p1-Koprema n Kogapa (Kozy-Korpesh i Bayan-
Slu, 1940). B omyiimume ot mepeBona I'. Treputura
M. TapnoBckuii IEeperaeT He TOJBKO OCHOBHOE
CoJlep)KaHUE TO03MBI, HO M HEKOTOpBIC XYIOXKe-
CTBEHHBIE 0COOEHHOCTH Ka3aXCKOTo 3Moca. Y jaden
NepeBOJUMKA SIBISETCS BOCCO3AaHUE PUPMOBKU
Kapa eneH (aaba), BOCIPOHM3BEACHHE MPHUCYIIETO
opurnHaiy 6orarcTBa pupM: BO MHOTHX CIydasx
OH COXpaHseT HayaJbHble, BHyTPEHHNE U KOHIIEBBIE
CO3ByUHsi, BOocco3aaeT penud, MHOTA TPaBUILHO
nepenaetr tupany. Hanpumep:

Opueunan

KpuiblineHeH entipcem,
Kukanaasy 1epciy ceH.
Haiizamenen entipcem,
MHuKanaabiH IEpCiH CEH.
CajakmeHeH eaTipceM,
Kambut kanasiM IepciH ceH.
MBUITBIKIIEHEH OJITIPCEM,
YKa3bIM KanaeiM IepCiH CeH.

Tloocmpounulii nepesoo

Yo6urs Ob1 cabieit Tebs1.

Saxpuunius: «Mckpomcal Tl MOHS»
YouTh ObI TEOS KOIIBEM,

3aKpHUHIIE, 9TO TIOMSLI ST TEOS.
Yours Ob1 U3 MyKa TEOA,

Ckaxxelb- ObUT 3aCTHUTHYT BPACILIOX.
Youts 051 TEOS U3 PYXKBA,

Jla cxaxenrs, HEHapOKOM yOuII.
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Ilepesoo M. Tapnosckozo:

Ecnu Oynemis MedoM KiieiMeH Thl,
«S1 pa3py0Onen», MpOCTOHEMIb THI;
Ecnu Oynemis komseM cpaxeH Thl,
«51 IpOKOJIOTY, MPOCTOHEIIb THI;
Ecnu Oynemis crpenoil IpoH3eH T'bl,
«S1 mpoHu3aH», MPOCTOHEIb THI;
Ecnu Oyaerus CBUHIIOM CMETEH ThI,
«1 mpocTpenen», NpocToHeNb Thl!

W B opurunane, u B nepeBojie CTPOKU 00beIH-
HEHBI 10 NIPUHIMITY CHHTAKCHYECKOT0 Napajlienn3-
Ma, C IIOMOILBIO aHA(OPBI «ECIM» — B HEUETHBIX U
«» — B YETHBIX CTPOKAX MEPEBOJYHUK BOCCO3JAET
0oraTcTBO 3By4YaHMs NOJJIMHHHMKA. B MHCTpyMmeH-
TOBKE CTHXa IEPEBOJA AKTUBHO ydacTByeT peaud
«TBD». DNUYECKOW THpaze HANACH TOCTOWHBIN
aJIeKBar.

Opmnako moatmyeckue mepeBoabsl M. Tapios-
CKOTO He JIMIIEHBI HeocTaTKOB. K HUM oTHOCHTCS
HEOIpaBAAHHOE HACBIIIEHHE PYCCKOIO TEKCTa Ka-
3aXCKHAMHU CJIOBaMH, MHOTHE U3 KOTOPBIX HE BXOZAT
B cocTaB O€39KBUBAICHTHON JIEKCHKH Ka3aXCKOT'O
SI3BIKA U TOJIBKO 3aCOPSIIOT TEKCT nepeBoaa. Habmro-
JeHusl yOexXIarT, YTO Ka3aXxCKUE CIIOBA BBOJIATCS
M. TapnoBckuM, BO-NEPBBIX, IJIs CO3AAHUS HalLU-
OHAJIbHOTO KOJIOPUTA, BO-BTOPBIX, IS CO3JaHUSA
puGMBI, KOT/Ia Ka3aXxCcKoe CJIOBO pH(MyeTcs ¢ pyc-
ckuM, Harpumep: «[logsivan Gateip Haitzy. [Tomu-
pan Yurup BHH3Y», TlIe «Hal3a» 03HAYAET «KOIbEY,
nma «M moka Tel K pogHoMy tor0 He mpubsbxems
cOpyIo», TIe CIOBO «IOI0» HEMOHITHO AaXKe YnTaTe-
JII0, BIAJCIOIIEMY Ka3aXCKUM A3BIKOM.

BrusBisitorest Tpu criocoba BBeleHHS Ka3ax-
CKHX cJoB B nepeBoaa M. Tapriosckoro: I) mpoctoe
BKJIIOYEHHE Ka3aXCKOTO CioBa 0€3 BCSKUX IOIBI-
TOK pacKpbiTh ero 3HaueHue: «[loMbIKaroT KiIdu-
pbl MHOH, B K04Ybs pBaH MOW TEIUIBIA KUHUMY,
rae «kAa(upbD) O3HA4YaeT «HEBEPHbIE, JIOAU WHOU
BEPBD», «KUHUM» — «OACKIa»; 2) BBEJCHUE Ka3ax-
CKOI'O CJIOBA O €r0 PYCCKHMM JKBUBAJICHTOM, CO3/a-
Iolee HEHYXKHYIO TaBTOJOIHIO: «S mpoury Tebs,
Oor-kynaii, Eciu ymep oH — cMepTh MHE Haii»; 3)
NpUIaHue Ka3axCKUM CJIOBaM OOJIMYHE PYCCKUX
cnoB: «Ha ammampio Bomo Oiaryro S TeOs, Moit
Opar, mpeaam» — OT CJIoBa «ajiax» — «00or»; Wiu
«ITokaxmu »e MHE NpBITh TyJNapelo, biaropogHoit
POKICHHBI TBAaphplO», TAE OT Ka3aXxCKOro CIOBa
TyJIap — CKa30YHbIA KPbUIATHI KOHb — 00pa30BaHO
MpUJIAraTeNnbHOE «TyNnapbs». CHIKAIOT KauyecTBO
nepeBojioB M. TapioBCKOro Takue MPUEMBbI, Kak
KOMITaHOBKa (ppa3eooru3MoB U3 PyCCKUX U Kazax-
CKHUX CJIOB («IaiiTaH MeHs AepH!»), MOAEPHHU3ALIUS
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TEKCTa 3a CUET BBEIACHHUS ITOHSATHI, HC CBOMCTBECH-
HBIX XYJO)KECTBEHHOM JEHCTBUTEIBHOCTH Ka3ax-
ckoro anoca. [lepeBoq4MK BBOJUTB PYCCKHH TEKCT
[IeNbIe OTPHIBKH, OTCYTCTBYIOIIME B OpPWUTHHAJE,
oOHapyKMBaeT HEBHUMaHHE K PEUYEBOM XapakTe-
PHUCTHKE, B PE3YJIBTATE YETO MCKaKaeTCsl ICUXOJIO-
THYeCKHi OOJMK TepoeB, YIPOUICHHO BOCCO3/aeT
MOPTPETHBIE ONMMCAHUSA, NMPOU3BOJIBHO COKpAIIaeT
opuruHan. Ilo mpusHanuto M. TapioBckoro, emy
MPUXOAWIOCH paboTaTh MO MOJCTPOYHHKAM, KOTO-
pble MHOT/Ia OKa3bIBAJIMCh BABOE KOPOUYE OpUTHHA-
na.

B omnuumne OoT CBOMX NpEAIIECTBEHHUKOB I
Teeputuna u M. Tapkosckoro, B. Iloranosa, pa-
OoTaBIass HaJ MEPEBOIOM TOAMHBI B 50-bI¢ TOMFHI,
BHUMATENbH allpu TepeAade HaIMOHAIbHO-XY0-
JKECTBEHHBIX ocoOeHHocTell opurunaia (Kozy-Ko-
rpesh i Bayan-Slu, 1958). Ananu3 yoexmaeT, 4To
el yJanoch OHECTH J0 YMTaTelsi CBOCOOpa3HbI
XapakTep MO3TUYECKOIO0 MHUPOBOCHPHUATHS Ka3ax-
CKOro HapoJa, BOCIPOM3BECTH MHOTHME OCOOEHHO-
CTH PUTMHUKH OPUTHHAIIA, €r0 CTPOPUKH, CUCTEMBI
pudm. B orimmuue or M. TaprioBckoro oHa yJadHO
BOCCO3/1aJ1a MHOT'HE [TO3THYECKHE OCOOEHHOCTH Ka-
3aXCKOr0 3I10Ca, B TOM YUCJIE TaKOM CIOXKHBIN 3iIe-
MEHT €ro, KaK THpajHoe o0beanHeHne ctuxos (M.
TapmoBckOMy 3TO yIaBajloCh KpaiHe peKo):

Opuzunan:

MyHaaibIKKa cajiisl uem
KeH ChIKBUIABI KATIFBI3/bI,
bip kpI3 ymiH aeprri 6o,
UTTIH ne KOWBIH )KalFBI3IbL.

MeH enime Kepyii eMm
He chIKBUIIBI 3p KBI3IBI,
Bopinen ne keHiUTIMITI
Kanre3 basiH KarbeI3a5I..

Iloocmpounviii nepegoo:

BceBbllHuil BBEpr MEHS B IeYallb.
OIUHOKOTO CHPOTY,

3acTaBUII MOTIOONUTH AEBYIIKY

U mac oBsery 371010 4enoBeKa

51 Bugen Ha poauHE

Besikux neByiek,

Ho 6obire Bcex 3acraBuina
Memns crpanarh onHa basH...

Ilepesoo B.Ilomanogoii:

IlonsTh HE B cHTax s,-3a 4TO
Msae y4acTb ropbkas 1aHa?



M.K. bucenkynos,

Bo ums cyxenoii nacy
Orapy cTaporo JryHa.

XoTs neBuubel KpacoToi
Borara Eanrtansi-ctpana,
Kossr-Koprem 6e3ymiiem cran
N3-3a basiz — ee Buna!

B mepeBoae BepHO mepemaHbl CMBICT W MHTO-
HAIUs THPAJbl, COXpaHeHa Takas KOHCTPYKTUBHAs
O0COOCHHOCTPH €€, KaK CKBO3Has pudMa, KOTopas U
B OpHWTHHaJie, M B IMEPEeBOJE OOBEIWHSIET HETHBIC
CTPOKHU.

3akjarouyeHmne

ComnocTaBUTEIBHBIN aHalu3 MOKAa3bIBAET, YTO
nepeBon B. IloramoBoii oTiamvaeT TriryOMHA Mpo-
HUKHOBCHHA B OpUTHHAJI, BEPHOC BOCCO3OaHUC
MHOTHX XYJOK€CTBEHHBIX OCOOCHHOCTEH Ka3ax-

ckoro snoca. OqHaKko Npy BHUMATEIbHOM PaccMo-
TPEHUH MO>KHO HAWTH OTKJIIOHEHUS OT OPUTHHAJA.
Tak, B. [loranoBa nHOrJa COKpamaer 3MU30/5bl, B
TOM YHCIIE 3MHUYECKUE KIHIIE — «OOLIe MecTa
snoca (HampuMmep, OTHE3N Ieposi 3a HapeueHHOU
HEBECTOH), B KOTOPBIX COJAEPKHUTCSI CymMMa MpH-
€MOB HapoAHOW nmo33uu. He Bcerna BHUMaTeNnbHa
B. IloramoBa npu mepenade cuernuduaeckux o0-
pa3HbIX BbIpaXkeHuil opuruHana. Hanpumep, gacto
HCIIOJIB3yEMOE MPHU MOPTPETHOM ONHMCAHHMM Kpaca-
BHIIBI BRIp@XXKEHUE «OypajFaH Tajl MBIObIKTal CYITy
basa»,uTO B MOACTPOYHOM TEPEBOJE O3HAYAET
«rubKasi, KaKk BeTKa TaJbHHKa, peKpacHas basu»,
B. [loTanoBa MoCTOSTHHO NEPEBOIUT KaK «THOKHIA
ctan». B aToM cinyuyae oOpa3HOCTh 3aMeHEeHa OIu-
caTeNbHOCTEIO. IMeroniuecs B pycCKHX NepeBoaax
HEJOCTATKH HE JAIOT OLTYIIEHHUS OJTHOTH BOCCO3-
JaHusT HMAEHHO-XYIOXECTBEHHOTO CBOeoOpasus
TUPO-3THYecKoi moaMbl 0068 Ko3bei-Kopremnr u
basu-Cymy.

Jluteparypa

Mosnaranuesa XK. T. [IpoGieMsl mo3Tuky nepeBoja (Ha MmaTepuaiie nepeBoaoB modm M.IO. JlepMoHTOBa Ha Ka3aXCKHA S3bIK).

— Anmarsr, 2001. — 140 c.

Kexeesa K.O. HanmonanpHbIil KOJIOPUT U XyZ0)KECTBEHHO-TBOPYECKUE UCKAHMA B JUTEPATYpHOM IepeBojie (Ha Marepuaie

nepesonoB npoussenenuit A.C. Ilymkuna). — Anamatsl, 2003. — 124 c.

KonbocwsinoB M.A. Ucropus nepeBona 6acen M. A. KpbuioBa B kazaxckoit mutepatype. — Anmarsl, 2009. — 131 c.

Kyanrtaesa M.E. XynoxecTBeHHbIE aCIIEKTHI IEPEBO/Ia HCTOPUUECKUX PealInil B Ka3aXCKOM XyL0)KeCTBEHHOH Ipo3e. — AlMaThl,

2009. -130c.

Kananesnos K.H. Otpaxenune cBoeodpasus nupuku M.JK. Koneesa B pycckux nepesogax. — Anmartsl, 2010. — 131 c.

JKaxkcouibiko A.K. AKTyaJ'[BHBIe l'lpO6J'IeMI>I XYHOXKECTBECHHOI'0 IMNEPEBOJia U Pa3BUTUC Ka3axCKOH J'II/ITepaTprI.fAJ'[MaTLIZ

Kasak yuusepcureri, 2011.-150 c.

bapon V-p. Uetsipe mecsia B kuprusckoi crenu. — CII0., 1848. — C.141-224. (OtaenbHbll OTTUCK K3 «OTEYECTBEHHBIX

3aMUCOK»).

Tloranun I'.H. B ropte nociennero kuprusckoro napesuya. (M3 moesnku B Kokuerackuit yesn) / I'.H. Ilotanun // Pycckoe

oorarctBo. — CI10.— 1896. — Ne 8. — C.60-88.

Tsepurus I'.B. Ilecus 0 Kozel-Kopneue u basn-Ciy. — K3pu1-Opna, 1927. — 174 c.

Kosbi-Koprnemnr u basu-Coy // Tlecuu cteneit. Autonorus kazaxckoii murepatypsl. [loa pen. JI. Cobonera. — M.: Xyn0KxCTBeHHAs

mutepatypa, 1940. — C. 22-29.

Kossi-Kopriem u basu-Ciy. Iepesena Bepa [Toramosa // Kazaxckwuii smoc. — Anma-Ata: Kasrocusnar, 1958. — C. 441-458.

References

Baron U-r. (1848). Chetyre mesyaza v kirgizskoy stepi [Four months in the Kyrgyz steppe] SPb. P. 141-224. (in Russian)

Jaksylykov A.J. (2011). Aktualnye problemy hudojestvennogo perevoda i razvitie kazahskoy literatury [Opical problems of
artistic translation and development of Kazakh literature]. Almaty: Kazhak university, 150 p. (in Russian)

Jekeeva K.O. (2003). Nazionalny kolorit i hudojestvennye iskaniya v literaturnom perevode (na materiale proizvedeniy A.S.
Pushkina) [National colour and artistic and creative searches in literary translation (on the material of translations of works of A.S.

Pushkin)]. Almaty: 124 p. (in Russian)

Kanapyanov K.N. (2010). Otrajenie svoeobraziya liriki M.J. Kopeeva v pusskih perevodah [Reflection of the identity of M.J.
Kopeev’s lyrics in Russian translations]. Almaty: 131 p.(in Russian)
Kozy-Korpesh i Bayan-Slu (1940) [Kozy-Korpesh and Bayan-Slu] Pesni stepey. Antologiya kazahskoy literatury. M. P. 22-29.

(in Russian)

213



Hcropus nepeBonoB mupo-snudeckoi mosmsl «Kossl-Kopnenr u basa-Cyimy» Ha pycckuit 351K

Kozy-Korpesh i Bayan-Slu (1958) [Kozy-Korpesh and Bayan-Slu. Vera Potapova translated] Kazahskiy epos. Almaty: P. 441-
458. (in Russian)

Kopbosynov M.A. (2009). Istoriya perevoda basen I.A. Krylova v kazahskoy literature [History of translation of [.A. Krylov’s
basens in Kazakh literature]. Almaty: 131 p.(in Russian)

Kuantaeva M.E. (2009) Hudojestvennye aspekty perevoda istoricheskih realiy v v kazahskoy literature [Artistic aspects of
translation of historical realities in Kazakh art prose]. Almaty: 130 p. (in Russian)

Moldagalieva J.T. (2001). Problemy poetiki perevoda (na materiale perevodov poem M.Yu. Lermontova na kazahskiy yazyk)
[Problems of poetry translation (on the material of translations of M.Yu. Lermontov’s poems into Kazakh)] Almaty: 140 p.(in Rus-
sian)

Potanin G.N. (1896). V yurte poslednego kirgizskogo zarevicha (Iz poezdki v Kokchetavskiy uezd) [In the yurt of the last Kyr-
gyz tsarevich. (From a trip to Kokchetava County)] Russkoe bogatstvo. SPb. Ne§. P. 60-88. (in Russian)

Tveritin G.V. (1927). Pesn o Kozy-Korpeche i Bayan-Slu [Song about Kozy-Korpech and Bayan-Slu.]. Kzyl-Orda: 174 p. (in
Russian)

214



ISSN 1563-0323, eISSN 2618-0782 ®unonorus cepusicel. Ne2 (178).2020 https://philart.kaznu.kz

MPHTH 17.07.61 https:/doi.org/10.26577/EJPh.2020.v178.i2.ph29

A.M. EcentemupoBa' "=, C. [lerkoBa’

'EBpasuiickuii HanroHa bHbIH yHHBepcuTeT uM. JI.H. I'ymunnesa, Kasaxcran, r. Hyp-Cynray,
2Coduiickuii yausepcureT uM. CB. KimmmenTa Oxpujckoro, Bonrapust, . Codus,
e-mail: aigul.yessentemirova@mail.ru, silpet2000@yahoo.com,

XYAOXECTBEHHbBIM MEPEBOA,
KAK PUTOPUYECKAA KOMMYHUKALHNA

CraTbs MOCBSLIEHA aKTYaAbHOM MPOOAEME MEPEBOAOBEAEHMS — PUTOPUUECKON MOAEAU Mepe-
BOAQ XYAOXXECTBEHHOIO nepeBoAd. AKTYaAbHOCTb 3aKAKOYAETCs B MCMOAb30BAaHWM AMCKYPCHOIO
(HEPUTOPUYUECKOrO) MOAXOAA, CUHTE3UPYIOLLErO MPOSABAEHUS PUTOPUYECKON KOMMETEHLMM CYyObEKTOB
B acrekTe pUTopMYEeCckon KOMMYHMKALIMK «aBTOP — NEPEBOAUMK — UMTATEAb».

ABTOPOM TMPEATNPUHSITA MOMbITKAa 060CHOBATb B KAYECTBE KPUTEPUS ayTEHTUUHOCTU MEPEBOAA
3MOLMOHAAbHOE BO3AENCTBME Ha UMTaTeAs. AaHHas LieAb peaAnsyeTcs Mpr NoMOLM COMOCTaBAEHMUS
CMMBOAMKM B OPUIMHAAE€ U PYCCKUX MEPEeBOAAX, aHaAM3a 3PEAMLLHOM U 3BYKOBOW CUMBOAMKM,
MUCTUKN, MOAMTBOCAOBHOIO pPWMTMA, CAKPAAbHOIO 3HA4YeHWMS UYMCAOBOWM CMMBOAMKM, MOTMBA CHA,
MU(OAOrMHYECKOro AOKyca BoAbl. OCco60e BHUMaHME YAEGAEHO MM(OAOTMYECKOMY «S3bIKY MTULL».
Takor noAxoA NO3BOAMA MOKA3aTh COBMAAEHUS U Pa3AMUME B epeAade CUMBOAMKU, MUDOAOTMUYECKMX
U AYXOBHO-PEAUTMO3HbIX MHTEPNPETALMA B OPUTMHAAE U MepeBoAe. BbiIBoA 0 TOUHOCTM nepeBoAa
0060CHOBaH Ha BEPHOCTU MEPEeBOAUMKOB MM(OAOrMYECKOM MO3TUKE, B TOM YMCAE «S3bIKY MTULL».
[MokazaHo OTAMUMe nepeBoAa ['yMMAEBA: OHO 3aKAIOYAETCS B OTKa3e OT CMMBOAMKM AAbbartpoca
Kak bo)Xbero nocaaHHuka, AeBMKa — B BOCCO3AAHUU MUCTUKWM OpUrMHaAa. Pasanums opurmvHasa m
PYCCKMX NMEPEBOAOB OObSICHSIOTCS COOTHOLLEHMEM 3PEAULLHON U 3BYKOBOM CUMBOAMKM, aCcCOLIMALIMI
M peakumnin Ha M300pakeHne u 3ByK.

KAloueBble cAOBa: XYAOXECTBEHHbIA MEPEBOA, AMCKYPCHbIA MOAXOA, PUTOPUKA MEPEBOAQ,
puTOopUYeckasi KOMMYHMKaLMs, KOAbPUAK, CUMBOAMKA, «S3bIK MTUL»

A.M. Yessentemirova', S. Petkova?,
'L.N. Gumilyov Eurasian National University, Kazakhstan, Nur-Sultan,
2Sofia University St. Kliment Ohridski, Bulgaria, Sofia,
e-mail: aigul.yessentemirova@mail.ru, silpet2000@yahoo.com,

Literary translation as rhetorical communication

The article discusses a current problem of translation studies devoted to a rhetorical model of literary
translation. The relevance consists in using the discourse (neo-rhetorical) approach, which syntheses the
display of rhetorical competence of the subjects in the aspect of rhetorical communication chain «author
— translator — reader».

The author made an attempt to justify the emotional impact on the reader as a criterion for the
authenticity of the translation. This target is realized by comparing the symbols in the original text and
Russian translations, analyzing spectacular and sound symbols, mysticism, prayer rhythm, sacred mean-
ing of numerical symbolism, dream inspiration and mythological locus of water. Special attention is paid
to the mythological «birds language».

This approach allowed us to show the similarities and differences in the reproduction of symbols,
mythological and spiritual-religious interpretations of the original and translation. The findings on the
translation accuracy is based on the adherence of the translators to mythological poetics, including the
«birds language». The difference of Gumilyov’s translation involves the rejection of the symbol of Al-
batross as God’s messenger while Levik’s translation recreates the original mysticism. The differences
between the original text and Russian translations are explained by the ratio of spectacular and sound
symbolism and the association and reaction to the portrait and sound.

Key words: literary translation, discourse approach, translation rhetoric, rhetorical communication,
Coleridge, symbolism, «birds language».
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XyZ[O)KeCTBeHHHﬁ NEPEBOJ KaK pUTOPUICCKAd KOMMYHHUKaAIIAs

A.M. EceHtemmposa', Cuaeng lNeTkoBa?,
'"A.H. T'ymnaeB atbiHaarbl Eypasus yATTbIK yHMBepcuTeTi, KasakctaH, Hyp-CyATaH K.,
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PUTOPHUKAABIK, KOMMYHHMKALLMS PETIHAE KOPKEM ayAapma

Makana aysapma iciHAeri e3ekTi MaceAeHiH, 6ipi — KepKem ayAapmaHbiH, PUTOPUKAABIK, MOAEAIHE
apHaAFaH. ©3eKTiAiriHe «<ABTOp — ayAapMalLlbl — OKbIPMaH» PUTOPUKAABIK, KOMMYHMKaLLMS aCMeKTICIHAE
CyObeKTIAepAiIH  PUTOPUKAAbIK, — KY3bIPETTIAIMHIH  KOpPIHICIH >KMHaKTal  OTbIPbIM, AMCKYPCTbIK,
(PUTOPUKAADIK, EMEC) TBCIAAI KOAAQHY KipeAi.

ABTOpP ayAapMaHbIH, ABAME-ABAAIK OALLEMI PETIHAE OKbIPMaHFa 3MOLMOHAAABIK, TYPFblAAH acep
eTyAl ABAeAAeYre TaAMbIHbIC >Kacaabl. ByA MakcaTbl TYMHyCKaAaFbl XKeHe OpbIClla ayAapMasapAarbl
CMMBOAMKAAAPAbI CaAbICTbIPY, KOPIHICTIK »K8He AbIObICTbIK, CUMBOAMKAHbI, ThIACbIM KYLUTI, MiH&>aT
blpFaFblH, CAHAbIK, CAMBOAMKAHbIH, 9AET-FYPbINTbIK, MaFbIHACbIH, TYCTiH ce6ebiH, CyAbIH MUMDOAOTUSIABIK,
AOKYCbIH TaAAQy KeMeriMeH >ky3ere acblpbliApbl. bacTbl Hazap MMQOAOrUSAbIK, «KycTap TiAiHe»
ayAapbIAAbL. MyHAQM TOCIA TYMHYCKAQ MEH KellipMeAeri CMMBOAMKA, MU(OAOTUSIABIK, )KOHE pyXaHW-
AIHU TYCIHIKTEPAIH YKCACTbIFbl MEH aiblPMALLIbIAbIFbIH KOPCETYre MyMKIHAIK 6epai.

AyAapMaHbIH, aiiHa KATEeCi3Airi TypaAbl KOPbITbIHAbI MWUMOAOTUSABIK, MO3TMKAHbIH, OHbIH,
iWiHAE «KYCTap TiAi» ayAapMmallblAapbiHbIH, AYPbICTbIFbIHA HerizaeAeai. [YMWAEBTIH, ayAapmacbiHaH
anblpMaLLbIAbIFbl KOPCETIAAI: OA AAbbBaTpoc GerHeciHiH KyAanablH eAllici ekeHairiHeH 6ac TapTyra
HerizaeneAl, an AeBMKTIH ayAapMacblHaH anblpMalUbIAbIFbI — TYMHYCKAA@ MMUCTMKaHbl >KaHFbIPTY.
TynHycka MeH opbIclia ayAapMaAapAarbl arblpMaLLbIAbIK, KOPIHICTIK >XoHe AblObICTbIK, CUMBOAMKAHbIH

©3apa KaTblHACbIMEH, OHbIH, CYPET MeH AbIObICKA GafAaHbIChl, 9CEPIMEH TYCIHAIPIAEAI.
TyHiH ce3aep: KepKeM ayaapma, AMCKYPCTbIK OafblT, ayAapMaHblH PUTOPUKACHI, PUTOPUKAAIK,
KOMMYHMKaLms, KoAbpraK, CUMBOAMKA, «KYCTap TiAi».

BBeaenune

Pa3noe noHmmaHue 3amad Xym0’KECTBEHHOIO
mepeBofia 00yCIOBHIO (PYHKIMOHHPOBAHWE B Ha-
YK€ Pa3Iu4YHbIX IIKOJ M HaIpaBICHUM, TEOPHM.
Hecnyuaiino JI.JI. HemoOun B «TonkoBoM nepeso-
JOBETYECKOM CJIOBape» IMpearacT TPUALATE TPH
oTIpe/ieNIeHNs Xy10’KeCTBEHHOTO niepeBoaa. HoBeiM
JUIS TIEPEBOJIOBEICHUS ABISAETCS MPEICTABIECHUE O
KOMMYHHKATHBHOM MOJIENH TEPEBOIA, YTO MO3BO-
nsieT BbIpaboTaTh KOHUEMIUIO PUTOPHYECKON MO-
JIeN MEPEeBOAa, WM XyI0KECTBEHHOIO IMEpeBOa
KaKk PUTOPUYECKON KOMMYHHUKAIUU. Takyr BO3-
MO>KHOCTb COJEpPKHUT TNPUMEHEHHE TUCKYpPCHOTO
(HEepUTOPHUECKOI0) MOAX0AA, TP KOTOPOM aHAIIHU3
PUTOPUYECKOr0 CO3HaHMA (aBTOpa — MEPEBOIUYHKA
— YMTATEJIsI) CTAHOBUTCS 0a30i IS MCCIIeTOBaHUS
PUTOPUYECKON KOMIIETCHUUH CYOBEKTOB KOMMY-
HUKaTUBHOW LENIOYKH C ITO3ULUH TUIIOB BOZHHUKAIO-
LIMX aCCOLMaTHBHBIX CBA3EH.

[IpennpusATeIii B paboTe ONBIT UMEET Ipen-
MTOCBUIKH B KOHIIEMINH aHAJIUTUYECKOTO MepeBoa
B. PynneBa, npuMEHEHHOM MM B IEPEBOJE KHU-
ru «Bunam Ilyx» A. Munana u padorax «BuHHH
Ilyx n ¢unocodus obsiaerHOTO s3bIKA» (PymHeB
B., 2002), «Mopdonorus peanbHoctu: Mccaenosa-
Hue o «pumocopun tekcran» (Pyaues B., 1997),
«[Ipoub ot peanpHocTH: HccnenoBanus no Quio-
coduu Texcra» (Pymues B., 2000). OueBuina THIIO-
JIOTUSl aHAJIUTUYECKOTO IMOAXO0[A, YYUTHIBAIOLIETO
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KOMMYHHKAaTUBHBIN KOHTEKCT aBTOpa MePEeBOAUMO-
IO TeKCTa U ajipecara IepeBoia, KOMMYHUKATHBHO-
My TIOAXOJY K TEOPHU W MPAKTHKE TIEPEeBOAA, MPH-
YeM JaHHBIA MOIX0/ ObLT MPEIBOCXHUILEH TPYAaMu
ML T'acnapoBa, M.II. Anekceesa, H.W. banamo-
Ba, 10.Jl. JleBuna. KoMMyHHKATUBHBIN MOAXOM K
npobjeMaM XyZ0KECTBEHHOTO TepeBoaa TpeOyer
B Ka4yeCTBE LEJIM €ro CO3IAAaHUS YUUTHIBATh UUTA-
Tens nepeBojsia. KOMMyHUKATHBHBIE TEOPUU M MO-
Jieny nepesoza, paspadoranusie B Tpyaax O. Kaze,
3.J1. JIbBOBCKOI U JIpyruX YYEHBIX, OCHOBaHbI Ha
pe3yibTaTax TEOpUH PEYEBHIX AKTOB, JTHMHTBHCTH-
YeCKOil NparMaTHKH M TEOPHH KOMMYHHUKAIIHU.
OCHOBHBIM KpUTEPHEM ayTEHTUYHOCTH NPHU TaKOM
MOJX0JI€ CTAHOBHUTCSI KOMMYHHKAaTUBHAsI paBHOICH-
HOCTh OpUTHHAJIA U TIepeBOJA.

i BbIpaOOTKM NPENCTAaBICHUS O PUTOPHUE-
CKOH CYIIHOCTH Xy/J0>KECTBEHHOI'O IepeBojia IIo-
JOTBOPHBIMH HPEACTABIISIOTCS U UAEU CEMHUOTHKH,
Kacaroluecss puTopuku oopasa. Tak, mpenmnosnoxe-
Hue Ponana bapra 0 TOM, 4TO COBOKYIHOCTb KOH-
HOTaTHBHBIX COCTaBJISIOLIMX BOCHPUHHUMAEMOI0
oOpa3a femaeT BO3MOXKHBIM €T0 PacCMOTpPEHHE B
Ka4eCcTBE «PUTOPHUYECKOH KOHCTPYKLHWH, OMUPAIO-
Hielicsl Ha paccMaTpuBaeMble KOHHOTATHBHBIE CO-
crasisromue» (bapt P., 1989: 316). AktyanbHOCTD
NpUBEACHHBIX BO33peHUH 00ycinoBieHa ocoOoi
MOJIENIBI0 KOMMYHHUKAIMY B IEPEBOIHBIX HOATHYE-
CKMX TeKcTax. Mojenb ajpecanuy, MpH KOTOPOH
MEPEBOJYMK OJHOBPEMEHHO SIBJISIETCSI U aBTOPOM
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«CBOET0O» TMOATHYECKOTO TEKCTa, W TNOCPEIHUKOM
MeX]ly aBTOPOM OpUTHHAJA U aJ[pecaToOM MPUBOIUT
K JIBOWCTBEHHOW POJIM MEPEBOIUMKA U O0YCIIOBIIH-
BaeT MOJIEJIb aipECalliy Ha TPAaHH OOBIYHON KOMMY-
HUKALMK ¥ IO3TUYECKON aBTOKOMMYHHUKAIMH. B To
JK€ BpeMs NepeBOJ MO33UH, SABJSCH 0COO0M Juc-
KYPCHUBHOH TNPaKTUKOW, OCHOBBIBAETCS Ha OCOOOM
KOMMYHUKATHBHOU cxeme. Pa3paboTaHHas yICHBI-
MU MOJI€Jb aBTOAJPECallil OTHOCHUTCS K MOJENHU
no3tuieckor aBTokommynukarnuu (Jlorman FO.M.,
1992: 76-77) u cBs3aHa C MMOHKCHUEM POJIH aape-
CaHTa B KOMMYHHMKaTHUBHOM akTe. JIUCKypCHBII
noaxon K Tekcty B.U. Trombl, o0CHOBaHHBIN Ha Tpex
KOMIIETEHIIUAX TEKCTa — pe(hepeHTHOM, KpeaTHBHOU
u peuentuBHo# (Troma B.1., 2006: 37) conoctaBum
C TpeXwIeHHOW (HOPMYIIOH «aBTOP — HIEATbHBIN
anpecar (Jpyroit) — aBTOp», YTO MpEHIIOIaraeT
BHUMAaHHE K aBTOKOMMYHUKATUBHOW CTpaTEeruu
MO3TUYECKOTO (M PrI0coCKOT0) ANCKYpCca U SB-
JIIETCSL YaCThI0 aBTOKOMMYHHKATHBHOHN CTpaTeruu
(Azaposa H.M., 2012: 228).

Takum 06pa3oM, BeIpabOTKa METOAOIOTHH PH-
TOPUYECKOW MOJENH XYJOXKECTBEHHOTO IepeBojia
0asupyeTcss Ha NPENCTABICHUU O PUTOPHUYECKON
KOMMYHUKAIIMW ¥ OTHOIIIEHWH K PUTOPHKE KaK yde-
HUIO O TIOHUMaHUU W BOCHPUSTHH XYIOXKECTBEH-
HOTro TeKcTa. /|11 MOCTpoeHHsT pUTOPUIECKON MO-
JIETA XyTO’KECTBEHHOTO MepeBOJa aKTyaJleH OIIBIT
noctpoenust monenu b.1O. 'opomernkum — B pycie
KOMIIJIEKCHOM TEOPHH MOJIENICH pedueBOro oOIIeHus
(Foponernxumii b.}O., 1989: 5-31). C ygeToMm BBISB-
neHHBIX A.A. BOJKOBBIM BHIOB PUTOPUUYECKOTO
nadoca, aHATN3a PUTOPUIECKON IMOIMH B TIOI3HUU
(BonkoB A.A., 2003: 25-26), CTAaHOBHUTCSI BO3MOXK-
HBIM BBIpa0OTaTh METOJIUKY HUCCIEIOBAHUS 3MOIIH-
OHAJILHOTO BO3JIEMCTBUS IMO3ITUYECKOTO TEpeBOa
Ha YnTaTeNs.

AKTyanbHOCTh MPEIIPUHSITOrO B JAHHOM CTa-
ThE OIBITa OOYCIIOBJIEHA BEIPAOOTKOM NUCKYPCHOM
(HEOpHUTOpPUYIECKON) MOJENN XYOKECTBEHHOTO TIe-
peBojia. CyImHOCTh TUCKYPCHOTO MOAX0/1a COCTOUT
B HM3YYEHHH IIPOILIECCOB XYJI0KECTBEHHOTO TIepe-
BOJIa B aCIEKTE PUTOPHUYECKON MOJENH KOMMYHH-
Kalli¥ B IEMH «aBTOP — MEPEBOTYUK — YUTATEIbY.
Lenp — 000CHOBATH PO SMOIIMOHAIIEHOTO BO3/IEH-
CTBHS HA YUTATENS KaK KPUTEPUH ayTEHTUIHOCTH
MIPU PUTOPHUUECKOM MOIXOAE K XYJOKECTBEHHOMY
nepeBoAy. 3agaun — 1) moka3aTh MPUMEHEHHE JTHC-
KYPCHOTO TOAXO0Ma Jisi BEIPAaOOTKH PUTOPUUYECKON
MOJIENU MepeBoJia; 2) COMOCTaBUTH CIIOCOOBI BOC-
MIPOU3BEIEHNS] CHMBOJIMKH B OPUTHHAJIE M PYCCKUX
nepeBojiax; 3) OCyIIECTBUTh aHATN3 3PEIHUIIHON U
3BYKOBOM CUMBOJIUKU, MUCTHUKH, MOJIUTBOCIIOBHOT'O
pUTMa, CaKkpajbHOTO 3Ha4YeHHS HU(POBOI CHMBO-

JIUKH, MOTHBA CHa, MU(OJOTUIECKOTO JIOKYCa BOJIBI
KaK Crnoco0OB AMOIMOHAIBLHOTO BO3JECHCTBUS Ha
quTaTelNs;, 4) IPOBECTH aHAIN3 PUTOPHICCKON KOM-
MYHHUKaIUH aBTOPa IIEPEBOIA U YUTATENS B ACIIEKTE
«SI3bIKA TITUI.

JKCIepUMEHT

OOBEKTOM COIOCTABUTEIHHOTO aHajn3a SBH-
nuck opuruHan — noama «The Rime of the Ancient
Mariner» (CkazaHue O CTapoM MOpPEXOje), HaIH-
capgnas C.T. Komspumkem B HosiOpe 1797 — mapTe
1798 r. criennainbHO 1 coopruka «Lyrical Ballads»
(JIupuueckue Oannmansr) (1798), cocraBneHHOTO U3
ctuxoB B. Bopaceopta n C.T. Konspumka; mepeBo-
el H. I'ymunesa «Hukosnoit I'ymunes» (I'ymuines,
OnexkTpoHHOEe coOpaHue counHenuil) u B. JleBu-
ka «Komppumk C.T. U3bpannas mupuka. [ToomMbD»
(Kombpumx C.T., 1997: 122 — 152).

Pe3yabTarsl U 00cyxkaeHUE

[Ipu coznannu npoussenenns Konspumk cozHa-
TEJIPHO IOAPaXKall CTHIIIO aBTOPOB CPEIHEBEKOBBIX
HApOJHBIX 0ajiaj, 3HAKOMBIX €My MO TOMYJISIpHO-
My cOopuuky Tomaca [lepcu «[lamsaTHUKY cTapuH-
HOHM aHTymMiickord moda3um» (1765). Otcioga modT
3aMMCTBOBQJI TaK HAa3bIBa€MbIl «OaJlIajHbIA pa3-
Mep»: YETBIPEX- M TPEXCTOMHBIE CTPOKHU, PUHMYIO-
mruecs mo cxeme abeb, a mHOTHA abebdb, 1 ocolyto
HamneBHy10 MHTOHaIuio cruxa. [looma Kombpumxa
nepeBoAnsack Ha pycckuil si3pik @.b. Mumnepom
(1857), H.JI. Ilymxapesbm (1878), A.A. Kopund-
ckuM (1897) u H.C. T'ymunersim (1919). O6bekTOM
COIOCTABJICHUSI SIBIIIIOTCS TAKXKE IEPEBOABI IIOIMBI
Hukomaem 'ymunessim (I'ymunes H.C., online) u
Bunsrensmom Jlepukom (Komspumx C.T., 1997).

Crunp C.T. Koappuxka xapakTepHu3yeTcs 4pes-
BBIYAllHO HACBHINIEHHOW cHUMBOJIMKOH. Kak m3BecT-
Ho, ‘The symbol is an active radiation or outflowing
of meaning from a higher unseen source through a
lower visible one’ (CuMBON — 3TO aKTHBHOE H3Ty-
YeHHE WJIM BbITEKaHUE 3HA4YEeHUs M3 0ojee BBICO-
KOT'0 HEBUAMMOI'O MCTOYHMKA depe3 Oosee HU3KUH
BuauMbiid) (Holmes R., 1982: 87). Mccnenoparensi-
MU 00pa3 Anpbarpoca TPakTyeTcs Kak OJHUIETBO-
penne «OmaromaTHBIX cuin npuponbl» (I'opOyHOB
A.H., 2004: 27). C npyroif CTOpOHBI, pOMaHTHYE-
cKas cuMBoimMKa B mosme Komppumka ctpoutcs
Ha «13bike itaiy (['eron P., 2006: 329-330). Boc-
XOZSIasi K JPEBHOCTH CHMBOJIMKA «SI3bIKA MTHID),
nojieTa M majeHus, siBisieTca GopMoil mpeackasa-
HUH. «SI3BIK NTHID OTOXKIECTBISIETCS C «SA3BIKOM
0OTOB», IOCKOJIBKY TTOCJIETHUE SIBJISLTH CBOIO BOJIIO
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XyZ[O)KeCTBeHHHﬁ NEPEBOJ KaK pUTOPUICCKAd KOMMYHHUKaAIIAs

4epe3 nmpea3HaMeHoBanus. [ITuisl, Takum o0pa3zom,
UIpaliyd POJib «BECTHUKOBY», AHAJIOTUYHYIO TOH, 4TO
OOBIYHO MPHITUCHIBACTCS AaHTEIIaM.
MudonosTuyeckas CUMBOJIMKA «SI3bIKA HTHID)
SBJIIET B 00pasze Anb0aTpoca IpOTHBOIIOCTABIICHNE
HebecHOro U 3eMHOro. IHBIMH CIIOBaMU, O4EBUIHA
OoxxecTBeHHas npupoaa Anbdarpoca. OCHOBOH Me-
Tas3bIKa 00pasa Ap0aTpoca SIBUIICS «SI3bIK ITTHIDY:
OH sBIIsIETCS 00KECTBEHHBIM(OEIBIM) BECTHHKOM,
HecyIuM 0Jaryio BecTh o criaceHuu. [Ipopodeckas
KOHHOTALIUSI COCTAaBIIAET, TAKUM 00pa3oM, OCHOBY
PHUTOpPUYECKOH KOHLIENIIMK 0Opa3a AnnrbaTpoca.
dunocodckrii XapakTep TOAMBI, COOOITAOIITAN
MeTaU3nIecKyro CHMBOJIMKY MPOU3BEACHUIO, Op-
MHUpYETCs pobJIeMaMi COSAMHUBIINMH HE TOJBKO
noiymapus 3eMiIM, HO U MHUPBL: 4eJIOBEUYECKUil 1
00’KeCTBEHHEBIN, 3eMHON 1 HeOECHBIH, 1o0pa u 37a.
Konuenmust nBoeMupusi, XxapakTepHas Uil pOMaH-
TH3Ma, MO3BOJIMJIA aBTOPY ONPEACIHUThH yXOBHBIN
MyTh YelioBeKa Kak moOeny Haj 3j70M B cebe, Io-
Oeny, B JOCTHIKEHUH KOTOPOH 4eJIOBEKY MOMOTAIOT
npupona u bor. Bmecre ¢ Tem mudonostnyeckas
MPUPO/A TTOIMBI BKIIFOYAET B KOH(IUKT TIOAMEI aH-
TponioMopdHbIe siBICHUS. Hu3MeHHas CyIIHOCTBH
YeJIOBEeKa IPEeoaoJieBacTCs OOKECTBEHHOH IOMO-
mpo Ansbatpoca. BecTh 0 cnaceHuH, 0 TOM, 4TO
4elnoBeK He Oyaer ocraBieH borom, mpuxoauT B
MOMEHT OTUasiHUSA MOPSIKOB, KOTJa OKeaHcKas Oyps
yHOCHT Kopabub K IOxkHOMY momtocy. Takum 00-
pasoM, <«sI3BIK NTHUI» B OPUTHHANE CTaHOBUTCS
BaXXHBIM CIIOCOOOM BO3IEHCTBHS HA YMTATENs, IO
MpUYHHE MHUQPOIOITHUECKOTO XapakTepa IMpoHC-
XOXKICHHUA — ¢ AOMHHUPYIOIIUM 3MOLMOHAIBHBIM
BO3ACHCTBHEM, HA YPOBHE 10JICO3HATEIILHOTO.
PaccMmoTpum criocoObl BO3ECTBUS Ha YUTATE-
7Sl HA MIPUMEpPax PYCCKHUX MEPEeBOJOB, COCPEAOTO-
4B BHUMaHKE Ha IPUEMax CO3JaHus CUMBOJIUKU. B

C.T. Konbpumx H.C. 'ymunes

And a good south wind sprung up behind,
The Albatross did follow,

And every day, for food or play,

Came to the mariners’ hollo!

«It ate the food it ne’er had eat,

And round and round it flew.

The ice did split with a thunder-fit;

The helmsman steered us through!
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U 006pulil 10o1cHbLL 6emep Hac muan
bvin ¢ namu Anvbampoc,

Onu nouzpamu, noecmu ciemar

Ha xopabenvhwiii HoC.

On nuwy bpan y Hac uz pyx.
Kpyoswcun nao zonosoti.

H ¢ epomom mpecnyn neo, u 6om
Hac suvisen pynesou.

nepeBose I'ymuieBa CHMBOJIMKA IPUBOIUT K Tpak-
TOBKE XYA0KECTBEHHOI'O 00pa3za, OTIMYaIoUIerocs
oT opurmHana. Tak, oOHapyXuBaemas YYEHBIMH
napayiens ¢ cyapooit Mucyca Xprucra o6ocHOBaHA
KaK CIlacUTeJbHas MUCCHA, a cMepTh AJjbOarpoca
U HaKa3aHUEe MaTpPOCOB BOCHPOU3BOIAT CIOXKET W3
EBanrenus. E.M. BonkoBa numer: «Pa3BepHyTbie
MeTaophl: «XPHUCTHAHCKAS AYIIa», »OJIarodecTH-
Bas MTHIIA, TIPUHECIIAs TOOPYI0 BECTh« — OTChIIA-
FOT HAC K cOOBITHAM U3 km3HU Mucyca Xpucra...»
(Bonkosa E.M., 2001: 33). B unrepnperaumu ['y-
MUJIEBA HET HU OLIYUICHUS HEOXHUJAHHOCTH MO-
SIBIIGHUS] TITUIBI, HU BOCHPHUATHS ee Kak boxnero
nociaHHuKa. Bo3HWKaeT maxe 4YyBCTBO OOBIICH-
HocTh mipuiieta AnbOaTtpoca. He ciywaitHo cpas-
HeHHe AJp0aTpoca NMEepeBOTYMKOM C YEIOBEKOM.
CpaBHUM:
H.C. I'vmunes

U nanocnenok Ansbarpoc

K Ham npuiteTen u3 ThMEI,
Kak, eciu 6 ObLI OH YENIOBEK,
C HUM OOXOHUIINCH MEL.

CpaBaEM ¢ miepeBoaoM B. JleBuka:

W Bapyr, 4epTs Hag HAMH KpyT,
[poneccs Annbarpoc,

W xaxnpiid, 6enmoit mruie pa,
Kaxk OynTo ObLT TO APYT WITH
Bpar,

XBany TBopiy Bo3Hec.

B nepeBone JleBuka mnosiBisieTcs: MOTHB O0Ke-
CTBeHHOro mnociaHHuka. OTclofa Takas OCOOEH-
HOCTh: IosiBIeHHE Ajbp0aTpoca CONPOBOXKIACTCS
3aTUIIBEEM M OOPETEHHEM MOPSIKAMU YBEPEHHOCTH
B 0J1aromnosyyHoOM HCXOAE TIaBaHuUs:

B.B. JleBuk

Tlonymnwiii gemep c wea ecmar,
bvin ¢ namu Anvbampoc,

U nmuyy 36an, u c Heil uepan,
Kopmun eé mampoc

«OH K HAM clemal, u3z Hauwux pyK
bpan nenpuswiunuiii kopm,

U ¢ epoxomom passepscs neo,

U naw xopabnw, 60tios 6 nponem,
Tokunyn yapcmeo avoucmulx 600,
T'0e 6ecrosancs wmopm;
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AHanu3 3BYKOBOW CHUMBOJWKH BO3BpaIlacT
guTaTeNns K MHUQOIOTHUECKOH IOAOIIIeKe 0o0pa-
3a. MHorue TPaAUIHUOHHBIC YYCHHA ONPCACIIAIOT
MIEPBUYHOCTh TOSBIICHHS 3BYKa MO OTHOIICHUIO K
JIPYTHM HadajdaM MaTepHallbHOTO MUpPa — BEIIaM |
sBieHusM. Hanpumep, packarsl TpoMa BO MHOXeE-
CTBE KYJIbTYp BOCIPUHHUMAIUCH KaK MOIIHEIEC 3BY-
KW, TIOPOXKJACHHBIC HEOSCHBIMH JKUTEIISIMA, OOTaMHU.
I'po3a BocmpuHHMMallach Kak TOJOC KOCMHYECKOM
SHEPTHH, B3aUMOJICHCTBHE MONAPHBIX cuil KocMmo-
ca. 3ByKH OKa3bIBAIOTCS CHJIBHEUITNMH METOHAMHU

C.T. Konbpuax

The ice did split with a thunder-fit;
The helmsman steered us through!

H.C. I'ymunes

Hac BwiBen pyneBoii.

B 3ByKkOBO# CHMBOIHMKE OpUTHHANA OIpPEIeIs-
IOIMM SIBJIICTCS 00pa3 ymapoB rpoma ‘thunder-fit’,
yeMy B IiepeBoje [ 'ymuieBa COOTBETCTBYET ‘C Tpo-
MoM’, y JIeBHKa — ‘c rpoXx0oToM’. 3BYKOBasi CHUMBOJIMKA
BOCTIPOU3BOIUT 00pa3 PaCKaIBIBAIOIIETOCS JIbIa, TIPH
9TOM Oecco3HaTellbHas Peakius 4uTarens (opMU-
pyercst BOCTIPUATHEM XOJIO/Ia, JIbAa, CHera Kak Tpe/l-
3HAMEHOBAHUS OMACHOCTH U CMEPTH, a C TMOSIBJICHUEM
Anp0arpoca 3TH 370BEIIUE SBICHUS OTCTYIIAIOT.

PamocTs MOPSKOB, CMEHHBITIAS OTYAsTHHUE, SIPKO
BBIpaXXCHA B WX OTHOIICHWU K AJbbarpocy, ero
MPHUCYTCTBHE CTAHOBHUTCS JISl HUX 3aJI0TOM YJa9HO-
ro ucxoma myremectBus. O6pa3 AmpbaTpoca oim-
HETBOPSCT SAUHCTBO MUPA U YEIOBEKA U MIPUPOJIBI.
OnHOBpeMEeHHO AJb0aTpOC SIBIIICTCS TOCTAHIIEM
JIPYTOTO, TTOTYCTOPOHHETO MHPA, KOTOPBIA TPOSB-
JISIeT ce0sl B MPeI3HAMCHOBAHHUSIX.

ABcTpuiickuil uccnenonarens A. XaunzeH-JIése
OTMEYaeT, 4TO KPhUIAThIe CYIIECTBA ICUCTBYIOT KaK
MEJAMYMBI U CPEJICTBA COOOIEHUS MEXKIY TIOTYCTO-
POHHUMHU H TIOCIOCTOPOHHMMH MHpamu (XaH3eH-
JIése A., 2003). C omgHO¥M CTOPOHBI, NITUIHI — A
KpbUIaThIe JCMOHBI, aHTEJbl, TCHUU — TPEICTAIOT

C.T. Konmspumxk H.C. I'ymunen

«God save thee, ancient Marinere!
From the fiends, that plague thee thus! —
Why look’st thou so? —

With my cross bow

I shot the Albatross

U ¢ rpomoM TpecHyi nien, 1 BOT

«locnionk ¢ To60i, Mopsik cenoid,
JIpo>xumib ThI, Kak B MOpO3!

Kak cmotpums 61?7 —«Moeii cTpenoit
YouTt Obu1 Anbbarpocy»

BO3JICUCTBUSA Ha CO3HAHUE U BOCHPUATHUE YEIOBE-
KOM 00BeKTa, 00JIaZaroIIero Toi Wil WHOW 3BYKO-
BOW CHUMBOJIMKOW. B XyJn05XKECTBEHHOW JIUTEpaType
3BYKOITUCH SIBJIIETCS] CIIOCOOOM TIOIpaKaHVsI BHETII-
HUM CIIBIITUMBIM 3ByKaM. ABTOpP CIIOCOOEH Torpy-
3UTh YHUTATENs B aTMOC(epy MPOUCXOIAIIETO, HC-
N0JIb3Yysl YIIOMUHAHUS Pa3IMYHBIX 3BYKOB, a TAKXKe
MIPUMEHAS aJUTMTEPAIIUIO U aCCOHAHC IS TTepeladn
SIBIICHUH, KOTOPBIE MOTYT OBITH (DPM3MYECKH CIIBIII-
HBI, OYIb TO SIBJIEHUS IPUPOTHOTO MPONCXOKICHHS
WIIH K€ CO3TaHHBIE YETOBEKOM.

B.B. JleBuk

U ¢ rpoxoTom pa3Bep3cs e,

U Ham kopabiib, BOWIS B TIPOJIET,
[oxuHYT HApCTBO JIBIUCTHIX BOL,
I'me GecHoBancst mTopm;

AIIOKAJIMIITHYCCKUMH BCCTHHKaAMH, HOCHTCIIAMU
3HAKOB (3HAMEHMI1), BO3BEIIAIOIINX TPSIAYIIEE MO-
TYCTOpPOHHEE; C JPYroil CTOPOHBI, Kak paiickue
ntuilsl. B 3TOM cmbiciie BecTHUKU ['epMeca oHO-
BPEMEHHO 00JIaJIal0T B OOpa3HOU CHUCTEME MPOM3-
BEJICHUS 3HAKOBOW CEMUOTHYECKOU CYIIHOCThIO. B
pycie TpaauIuk TaKOTO TOJIKOBaHUS CMEPTh Allb-
0aTpoca CTAHOBHUTECS BECTHUKOM CMEPTH MOPSIKOB.
Hpyroe MHeHHE, TaKKe MOJYEPKUBAIOLIEE MUCTH-
KO-MU(DOJIOTHYECKHI XapaKTep CUMBOJIMKU 00pasa:
«The albatross, especially, was seen as a significant
bird in seafaring folklore, but mostly as a good
omen. Sailors generally believed that the albatross
determined the good weather and carried away the
souls of drowned sailors. Therefore, it was gener-
ally deemed very unlucky to kill an albatross (Asb-
Oarpoc, 0coO0EHHO, OBLT 3aMEUYCH KaK 3HAUYNUTEIIbHAS
IITUIA B MOPEXOAHOM (DOJILKIIOPE, HO TJIABHBIM 00-
pasoM Kak xopoliee Mmpea3HamMeHoBaHue. Mopsku
00OBIYHO BEPHJIH, UTO aIH0ATPOC O3HAYA XOPOIIYIO
MOTOJY U YHOCHJI AYIIA YTOHYBIIMX MOPSIKOB. [To-
3TOMY, KaK MPaBUIIO, CYMTAIOCH OUYCHb HEYIaUHBIM
youTh anpbarpoca) ( Haining P., 1990: 152).

B.B. JleBux

«Kak ctpanHo cMoTpuIlb Thl, MoOpsIK,
Wne Gec Teds myTHuT?

Tocnons ¢ To60it!» — «Moeit cTpernoit
bbbt Ansbarpoc your!h»
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Bripaxenue «God save thee» o3HadaeT mpeno-
CTepeXeHHEe, INPOTECT, MNPEAYIPEKIACHUE OIIOM-
HUTbCA. MOpSIKM yBHJIENU ropsAmuil B3risin Mope-
X0/1a, B KOTOPOM y3pelu HeoOpoe HaMepeHue, Kak
OyITO JABSIBOT MCKYIIIAJ TEPOSI.

Mopexon He OCO3HAeT IMOCTYIKa, TOYeMy OH
youn nruiyy. OH BeneT cebs Tak, Kak OyaTO HaXo-
IWIICS TIOZ BIHMSIHMEM 9YY>KOM BOJIH, YIPaBISBIIEH
UM TIPOTHB JKEJIAHUS TEePOS.

Hccnenoparenrs Mansrmesa E.M. cumraer,
9T0 «AnpbaTpoc — 03HAaYaeT OJHOBPEMEHHO H
BJIOXHOBEHUE, U 3aNpeICIbHYI0 HCTUHY, U 00XKe-
CTBEHHYIO 0JIarocTh, 1 OpeMs BUHBI, U KPECTHBIC
mykn» (Mansmmesa E.M., 2003: 14), mostomy
HEUCMOJb30BaHUE psfa JACTaJeH 4peBaToO yTpa-
TOH TOJIHOTHl 3HadeHus obpaza. Cmenyer mo-
0aBuUTh, uTO ['yMUIIEB CO3HATEIHLHO TMEPEHOCHUT
aKI[CHT Ha HPABCTBCHHYIO BUHY YOUUIIBI, MATPOC
HaKa3aH He TOJBKO 3a MOKyIIeHne Ha boxxbero
IMOCJIaHHUKA, HO TIPEXKJIe BCETO 3a O€3HPABCTBEH-

C.T. Kombpumx H.C. 'ymunes

«Water, water, every where,
And all the boards did shrink;
Water, water, every where,
Nor any drop to drink.’

Bo3zgelictBue Ha yuTaTeNs MOCPEACTBOM CHM-
BOJIMKM BOCKpeEIIaeT W Apyrue MHU(OJIOTHYECKHe
HAIUTaCTOBaHUS. Tak, CHMBOJHMKA BOJIBI, BOILIO-
maromeﬁ KN3Hb, IMPUHUMACT XapaKTEp OIMCaHUuA
CTHUXHWHU BHE BOJIM yenoBeka. Hampumep, B cTpokax:
«BOJIAa, BO/IA, BE3/I€ BOJIA» — MPOCTPAHCTBO OIUCHI-
BAeTCs KaK YTO-TO HEOPraHU30BAaHHOE, HEYIOPSII0-
4yeHHoe, Oecopmennoe. Haxosice ¢ mpakTuiyecku

C.T. Konbpumx H.C. I'ymunes

«And some in dreams assured were
Of the spirit that plagued us so;

Nine fathom deep he had followed us
From the land of mist and snow.

And every tongue,through utter drought,
Was withered at the root;

We could not speak, no more than if
We had been choked with soot.

3acox sM3BIK, U BOT,
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«Boga, Bona, ogHa Boza.
Ho 4aH nexxuT BBEpX THOM;
Bona, Bona, omHa Boja,
MBI HUYETO HE TThEM.)»

W MHOTMM CHWIICS CTpAIIHbIN TyX
Jlig Hac cTpamHen YyMbl

OH IUIBLI 32 HAMH 110]1 BOJOH

W3 cTpaH CHETOB U ThMBI.

B ropranu xaxxnoro us Hac.

Mouuanu Mbl, Kak OynTo Bce
HaOwunu caxeit pot

HBIIl MOCTYNOK, HeOiarogapHocTb M Hebnaro-
POJICTBO.

B Hekoropeix ciyuasx ['ymunes ciemyer Bo-
IUIOIEHNI0 o0Opa3za Bciex 3a opuruHainom. Ilpum
9TOM IMPUHIOUIIBI BOCIIPOU3BEACHUA PUTMUKO-UHTO-
HAIlMOHHOTO CTPOSI OpUTMHAJa ABJISIOTCS AJIS 103-
Ta-aKMEUCTa HEYKOCHUTENbHBIMU. [ 'yMHIIEB ucal:
«HemocpencTtBenHo 3a BEIOOpOM 00pasa meper mo-
3TOM CTaBUTCSI BOIIPOC O €r0 Pa3BUTUH U IPOIIOPIIH-
ax. To u npyroe onpenenser BHIOOp yuciaa CTPOK U
ctpodsl. B a3ToM mepeBoumK 00s13aH CiIero cieno-
BaTh 3a aBTopom» ( ['ymmnes H.C., 1991: 29).

CwmepThio Anp0aTpoca 3aKaHYMBACTCS TIepBast
yacTh No3MEI. Beero B IMPOU3BCACHUN CEMb JacTei.
Takum 00pa3oM, OcTalbHBIE IIECTh YaCTeH MOIMBI
CTAHOBSITCA HUCTOpHEN HCKyIUIieHua Mopexoaom
CBOETO 3JI0JIesTHAA. Bor ocTaBUIl MOPSIKOB, JIUIIIHB-
IIMXCS MOKPOBUTENBCTBA HEOECHOTO MOCIAHIA U3-
3a KOBapCTBa OJJHOI'O U3 HUX U IIPUBOAUT UX K MEA-
JICHHOW CMEPTH OT >KaIIbl IOCPEIH OKEeaHa!

B.B. JleBuk

«Kpyrom Boza, HO KaK TPEIuT
Ot cyxoctu gocka!
Kpyrom Bozma, HO HE HCIIUTH

Hu kariu, HY II0TKa.»

0e30peKHOM TPOCTPAHCTBE BOJbI, MOPSKH OBLTH
JIUIIEHBl cracuTelabHOM Biard. IloBTOpsieMOCTb
3BYKa «W», KaKk W IOBTOp cTpoku «Boxa, Boga mo-
BCIOJTy», SIBIISIIOT POKOBOM 3HaK CyAbObI, YrOTOB-
JIEHHOM MOpPSIKaM.

CroxxeTo00pa3yIouii MOTHB CTPaJaHUs U Tpa-
THYECKOi OOpeu€HHOCTH YCHIMBAETCS SBICHHEM
Mopexozay obpa3a MepTBOro Anpbarpoca.

B.B. JleBuk

« [lyx, npecnenoBaBIIui Hac,
SIBuiica HaM BO CHE.

13 napcrsa J1b10B 32 HAMU IUIBLT
OH B cuHeil D1yOuHe.

W kaxap1it CMOTPUT Ha MEH,
Ho xaxap1ii ciioBHO Tpy1I.
S3bIK pacnyXImuil ¥ CyXoH,
CBuCaeT ¢ YepHbIX TYO.



AM. Ecentemuposa, C. [lerkoa

Mopexon mojaBepraercsi LeNy HUCIBITAHUH 3a
youiictBo Anpbarpoca. DTO HCHBITAaHHE 3aCyXOM
U JKaXKJOW, KOTOPOE OH IPETEepreBacT BMECTE C
KOMaHZIOH. SI3BIKH MOPSKOB BBICOXJIM, KaK KOPHH
pacreHus 0e3 BOJbl, ¥ IO3TOMY OHH HE MOTJIN F'OBO-
puthb. OHU YyBCTBOBAJIH, KaK OyJITO UX rOpJio ObLIO
3abuto caxxeil. Meradopa, OCHOBaHHasI Ha CpaBHe-
HUM MEXIY CYXUMH M OOC3BOKCHHBIMHU SI3bIKAMU
MOpPSIKOB M KOpHSIMM pacTeHuil, o0ianaer ocoboi

C.T. Komepumx H.C. I'ymunes

Ah! well a-day! what evil looks
Had I from old and young!
Instead of the cross, the Albatross

About my neck was hungy IoBernieH MU ObLT

OueBuano, Konbpumx uMen B BULY HE CTOIBKO
HAaTENbHBIA KPECT, KOTOPBIM SIBISIICS JUIsl XPUCTHU-
aH CHMBOJIOM M30aBJICHHUS OT IEPBOPOAHOTO Ipexa,
CKOJIBKO KPECT KaK TsHKKOE UCTIbITaHKe. Takke 9ToT
o0pa3 accoumupyercsi ¢ «medarbio Kannay, kpe-
CTOM, BBDICOKEHHBIM, I10 MpeaHuio, Ha yene Kanna
3a youiicTBo Opara ABeis. [IpaBoMepHBIM 1MO700-
HO€ YTBEp)KIEHHE JIeNaeT OJHO U3 CUMBOJINYECKUX

C.T. Konppumx H.C. I'ymunes

«Four times fifty living men,

(And I heard nor sigh nor groan)
With heavy thump, a lifeless lump,
They dropped down one by one.

[Mopsinok cioB u ¢pas, MPoCTPaHCTBEHHO-BPE-
MEHHBIC OTHOIICHUS MEXIy YYacCTKaMH TEKCTa
HEMOCPEACTBEHHO OTBEYAIOT 32 BO3MOXHOE HECO-
BIAJICHUEC YHUTATEIHCKOTO M aBTOPCKOTO CMBICIIOB
(Myunuk .M., 2019: 8)

L{e10CTHOCTh O3TUYECKOTO BO3JICHUCTBHUS MPO-
U3BEJICHUS Ha YUTATENIs OPUTMHANA U TIEpeBOJIa CO3-
JTAeTCsl pUTOPUUECKON KOHIIeTIHeH obpaza Annrbda-
Tpoca. CHMBONHM3aIMs 00pa3oM MHUCCHU MPOPOKa:
AnpbaTpoc MpOPOUYECTBYET O TOM, YTO CTPEMHUTCS
BBIPA3UTh 103T, PACKPHIBAET OCHOBHYIO UJICIO 1103-
MBI — O HEAOIYCTHMOCTH 3J1a B OTBET Ha A0OpO 1 00
OJTUIIETBOPCHUH MPUPOJIOH KOCMHUUECKOTO MHPOTIO-
psAAKa, BEICOIUX CUJI, €€ BCECUIIMU U MYIAPOCTHU, HE
MpOIIAIOIIEH OIUOOK.

Co 3110001 TIs451 HA MCHS,
U crap u miax 6poau;
U mue Ha mero Ansbarpoc

«W nBeCTH UX, )KUBBIX JIFOICH
(A st He crbIIIAT CIIOB),
C TSDKEIBIM CTYKOM ITOJIETIIH,
Kak rpyna mepTtBerioB»

3pUTENBHON BBIPA3UTEIBHOCTBIO M BO3JIEHCTBHEM
Ha SMOIINH, CBSI3aHHBIM C (PH3HOIOTHYECKUMH OIITY-
LIEHUSAMHU.

CuMnToMaTH4eH Croco0 BO3IEHCTBUS HA YH-
TaTeNsl MOCPEeACTBOM HeBepOalbHON KOMMYHHKa-
uuu. Matpocsl kKopabis Moi4a — B3IJIAIaMHu — 00-
BHUHSI0T Mopexoaa U BMECTO KpecTa BELAalT eEMY
Ha MIEI0 MEPTBOTO ampdaTpoca Kak CHMBOJ Tpexa
Y BUHBI.

B.B. JleBuk

U xaxapIii B3IV MEHSI KIISTHET,
XoTs Moyar ycra.

U méptBBIit AnBOaTpoC Ha MHE
Bucur B3amen kpecra»

YIOTPEOJICHUI CIIOoBa «ANEOATPOC» — B 3HAYCHUU
MICUXOJIOTHYECKOT0 OpeMeHH, KOTOPOE OLIYIIAeTCs
pokJsATHeM. TakuMm o0pa3oM MepTBas NTHIIA CTa-
HOBUTCA OJIs1 Mopexona 3HaKOM €ro BHHEBI U IIpEC-
CIEAYIOLIEN €ro KapMbl.

CMepTh, HacTUTaIOMIasi MOPSKOB, CBSI3aHA C TH-
Oenbio AnbOarpoca, 00pa3 KOTOPOro BO3HUKAET B
co3HaHuu Mopexo/ia B MOMEHT MX CMEPTH:

B.B. JleBuk

«H mBecTH mym U3 TEN YK —
B npenen nobpa b 31ma?

Co CBUCTOM Kak MOs CTpelia,
Tspxenblil BO3AyX paccekiu
Hespumeie kpblia»

3akiIouyenne

ComnocTaBieHne Croco0OB BOCTIPOHU3BEIEHUS
CUMBOJIMKH B OpHUTHHAlle M PYCCKUX MEpeBOAax
no3Mbl Konbpuixa mokasajio COBNageHHE W pas-
JU4urs B crioco0ax nepeadn 3HaueHUs] CHMBOJIUKH
U BIUSHUS MUQPOJOTHYECKUX U AYXOBHO-PEIIUTH-
03HbIX HHTepnpeTauuid. CoBIaJeHUE OpUTHHAJA
U PYCCKUX TIE€PEBOAOB IMO3BOJIACT YTBCPKAATH O
TOYHOCTH BOCIIPOU3BENEHUS pedepeHTOr KoMIie-
TEHIMH TEKCTa, YTO OOYCIIOBJIEHO CJIEIOBaHHEM
MU(POJIOTHIECKOH TIOATHKE, TJIaBHBIM 00pa3oM,
«13pIKy nTHL». CnemoBanue ['ymumneBa putrmu-
KO-MHTOHAIIMOHHOMY PHUCYHKY OpUIHMHaja OTpa-
XKaeT aKMEMCTUYECKYIO Npupoay nepesona. Bme-
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CTe C TEM pa3NIuyus B KPEaTUBHOCTU MOAXO0JA
MEPEBOTYNKOB 3aKIIOYAIOTCS B aKMEHCTHYECKOMH
MaHudecrauuu ['ymunesa, IUisi KOTOPOTO IPHH-
LUOHAIBHO OTCYTCTBHE BHE3AIIHOCTH, HEOXKH-
JTAHHOCTH TIOSIBIICHHUS NTHIBL. AKMEH3M TUKTYET
MO3TY OTKa3 OT CUMBOJMKU AnbOaTpoca kak bo-
XKBETo nociaHHuka. Ourynenrne oObI I HHOCTH €ro
MOSBIICHNS OOBSACHSIET XyI0KECTBEHHOE PELICHNE
aBTopa — ymnojobieHue Anpbarpoca HepeBOIUH-

00XecTBEHHOro mociaHHuka. OTCloga IMCUXO0Jo-
TUYECKUI aKIEeHT Ha COMPOBOXKIeHNN ApbaTpoca
MHUCTHYECKOH aTMoc(epoil 3aTHILbI U yBEePEHHO-
CTH MOPSKOB B 0JIarONOJyYHOM HCXOJE IIaBaHUSI.
[IpruunHa paznuuuii B OpUrMHaje U pyCCKHX Iepe-
BO/Iax OOBSCHSIETCS XapaKTepOM CBSI3H MEXKIY 3pe-
JIUIIHON W 3BYKOBOW CHUMBOJUKOW. OHAa 3aBUCUT
OT BOCHPHSATHS CUMBOJHMKH Ha TIOJICO3HATEIHLHOM
YPOBHE y YeJIOBEKa M CBA3aHHBIMU C HUM YCTOM-

YHUBBIMU acCcollMalluAMU U pC€aKlIUAIMU Ha H306pa—
KCHHC U 3BYK.

KY, KOTOpPBII CpaBHUBAETCS C 4elOBEeKOM. JIeBUK,
HaIlpOTHB, CIIEAYEeT OPUTHHANY, pa3BUBas MOTHUB
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WORKS BY THE KAZAKH POETS
OF 15-18 CENTURIES IN RUSSIAN TRANSLATIONS

In the article the features of the translations of works of the Kazakh poets of 15-18 centuries into Rus-
sian are considered. The medieval Kazakh poetry is very difficult and original. The translator is faced by
various obstacles: far time, with customs, customs, life, characteristic of it, language features (archaisms,
phraseological units, tropes, etc.). It is hard to solve problems and a verse composition, that is to translate
the Kazakh sillabical verse into Russian sillabo-tonic and at the same time to keep rhyme-intonational
features of the original. Therefore one of the main conditions of success in translation case is knowledge
of the theory of the Kazakh versification. The translation will not be full and without profound knowl-
edge of history, culture, an esthetics, literature of the people from which language it is carried out. An
adequate translation should reproduce the ideological and thematic meaning of the original, its style,
national color, historical setting, intonation, metric and rhythm, i.e. the original should be reflected
in the unity of form and content.Translators of works to zhyrau are Vs. Rojdestvenskyi, V. Tsybin, O.
Zhanaydarov, K. Bakbergenov, B. Lukbanov, A. Solovyov, B. Kairbekov, P. Kosenko, S. Baymenov, S.
Botvinnik, K. Zhanabayev and A. Kodar. Their work has huge value as from the Russian translation are
often done into foreign languages.

Key words: original, translation, word-per-word translation, adequate, archaism, zhyrau, zhoktau,
tolgau.
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15-18 racbipAaapAarbl Ka3ak, akblIHAApPbI
LUbIFAPMAAApPbIHbIH, OPbIC TIAIHAEr ayAapMmaAsapbl

Makanaaa 15-18 racblpAapAaFbl Kasak, akblIHAAPbI LbIFAapMaAapbliH OpbIC TiAIHE ayAapy epekile-
AIKTepi KapacTblpblAaAbl. Ka3akTblH OpTaFacblpAbIK, M033MSChl 6T€ KYPAEAI )KOHE YATTbIK, epeKLUeAiKTepi
MOA. Ayaapmallbl aaAbliHAA 6ip KaTap ©3iHAIK cuMnatka Me CaAT-ASCTYP, TYPMbIC-TIpLUIAIK, TiAAIK
epeKLIeAiKTepi (apxam3mMAaep, paseorornamaep, 6erHeAi opaAbIMAAP XXaHE T.C.) CUSIKTbl KeAepriAep
TYbIHAQMABI. TYNHYCKAHbIH, PUTMUKAABIK-MHTOHALMSAbIK, EPEKLLEAIKTEPIH CaKTalr OTbIPbIM, OPbIC TIAIHIH
CMAAQBO-TOHMKAABIK, OPaAbIMbIHA Ka3aK, TIAIHAEr CMAAQOMKaAAbIK, OAEHAI ayAapy apKbiAbl aAAbIHAQA
KOTEPIAreH MaCeAeAepAl >KoHe YMKACTbIH 3KBUPMTIMIH cakTay oHai ic emec. COHABIKTaH Kasak,
TIAIHAETT ©A€H KypacTbIpy TEOpUSCbIH HiAy ayAapMa iCiHiH Heri3ri lwapTTapbliHbiH, 6ipi 60AbIN TabblAaAbI.
XaAbIKTbIH TapUXbIH, MOAEHMETIH, 3CTETUKACHIH, 9AEOMETIH TepeH GiAMeriHILe ayAapMa TOAbIKKAHADI
60Aa aAMarAbl. AAEKBATTbl ayAapMaAa TYMHYCKAHbIH MAESAbIK-TAKbIPbIMTbIK, MaFblHACbI, OHbIH CTHAI,
YATTbIK epeKLIeAiri, Tapuxu >KarAarbl, MHTOHALUMS, METPMKA >KOHEe PUTMMKA, SFHW TYMHYCKAHbIH
HblCaHbl MEH Ma3MyHbIHbIH OipAiri cakTaAybl Tuic. XKbipay TybIHAbIAGPbIH Bc. PoxxaecTBeHCKuMIA,
B. Libi6buH, O. XaHarnaapos, K. bakbepreHos, b. AyknaHos, A. CoroBbeB, b. Kaibipbekos, . KoceHko,
C. banmeros, C. boteuHHuk, K. YXKaHabaes xoHe O. Koaap ayaapraH 60aatbiH. OAapAblH eHOeKTepi
Ka3aK, XaAKbl YLIiH MaHbI3bl 30p, cebebi opbIC TiAiHE aypapblAFaH MOTIHAEP OAAH KeiH ae 6acka et
TiAAEpiHe ayAapblAaAbl.

TyiiH ce3aep: TYMHYCKA, ayAapMa, >KOAMa->KOA ayAapma, apAeKBaTTbl, apxam3m, Xblpay, XKOoKTay,
TOAFay.
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[NMpounsseaeHmns kazaxckmx no3toB 15-18 Bekos
B NepeBoAe Ha PYCCKUI S3bIK

B craTbe paccmaTpuBaloTCs 0COGEHHOCTU MEPEeBOAOB HA PYCCKMIA A3blK MPOU3BEAEHMIA Ka3ax-
ckux nostoB 15-18 BekoB. CpeaHeBekoBasi Ka3axckasi MO33Ms OYEHb CAOXHA M CcamMobbiTHa.
[Nepea MepeBOAUMKOM CTOSIT Pa3AMUHble MPENSITCTBUS: AAAEKOE BPEMS C XapaKTepHbIMU AAS HEro
00blYasgM1, HpaBamu, ObITOM, $3bIKOBble OCOOGEHHOCTM (apXam3mbl, (PPa3eoAOrusmbl, obpasHble
BbIpaXKeHWs 1 Ap.). Heaerko pewmtb npo6AEMbl M CTUXOBOM 3KBUPUTMUUYHOCTU, TO €CTh MepeBecTy
KA3axCKUil CUAAABUUECKMI CTUX HA PYCCKMI CUAAABO-TOHUYECKMIA U MPU STOM COXPaHWUTb PUTMMKO-
MHTOHALIMOHHbIE OCOGEHHOCTU MOAAMHHUMKA. [1O3TOMY OAHMM M3 OCHOBHbIX YCAOBMI ycCriexa B
NepeBOAYECKOM AEAE SBASETCS 3HAaHME TeopuM Kas3axCKoro CTUXOCAOXKeHus. [lepeBoa He Oyaer
MOAHOLEHHbIM 1 6e3 rAYGOKMX 3HAHUII UCTOPUM, KYAbTYPbI, 3CTETUKU, AUTEPATYPbl HAPOAQ, C 3bIKa
KOTOPOro OH OCYLIECTBASIETCS. B apaekBaTHOM NMepeBOAE AOAXKHbI OblTb BOCMPOU3BEAEHBI UAENHO-
TEMATUYECKUIA CMbICA OPUIMHAAQ, €r0 CTWMAb, HAUMOHAAbHbIA KOAOPUT, MCTOpUYeckas 06CTAHOBKA,
WHTOHaLMS, METPUKA U PUTMMKA, T.€. MOAAMHHWMK B HEM AOAXEH OTPasuTbCs B €AMHCTBE (hOopMbl U
coaepxanusi. [NepeBoauMKammM MPOU3BEAEHUI Xbipay aBAsOTCS Bc. PoxaectBeHckui, B. LiplOouH,
O. XKaHainaapos, K. bak6epreHos, b. Ayk6aHos, A. Corosbes, b. Kanpbekos, 1. Kocenko, C. baiimeHoB,
C. botBuHHMk, K. XXaHabaee n A. Koaap. Mx TpyA MMeeT OrpoMHOEe 3HaueHue, Tak Kak C PyCCKOro

nepeBoAa 4aCTto AEAaloTCAa nepeBoOAbl Ha MHOCTPaAHHbIE 43bIKA.
KAloueBble cAaoBa: OpPUrnMHaA, nepeBoap, NOACTPOYHMK, aAeKBaTHbll;l, apXan3Mm, >Kbipay, >KOKTay,

TOATay.

Introduction

One of the most effective means of cultural
mutual enrichment and rapprochement of the people,
as we know, is the literary translation. Thanks
to fruitful activity of translators, many works by
national poets and writers become property of
millions of people. In the middle of the 19th century
the Russian scientists-turcologists — V.V. Radlov,
PM. Melioransky, N.I. Ilminsky, A.E. Alektorov,
LN. Berezin, etc. not only collected exemplars of
the Kazakh oral individual poetry, but also translated
them into Russian. However, their many translations
were executed in prose and retold generally semantic
matter of the original.

The main methods and the principles of the
translations of the Kazakh works into Russian
are developed by theorists of the Kazakh theory
of translation M. Auezov, S. Talzhanov, A. Saty-
baldiyev, M. Musinov, U. Aytbayev, H. Sadykov,
G. Belger, F. Fatkullin, N. Sagandykova, U. Kumis-
bayevand were based on K.I. Chukovsky, A.V. Fe-
dorov, S.Ya. Marshak, P.G. Antokolsky, M.P. Alek-
seev, E.G. Etkind, G.R. Gachechiladze, M.F. Rylsky,
I.A. Kashkin’s fundamental works, etc. Problems
of translation of Kazakh poetry into Russian were
considered in the dissertation research of E.I. Lan-
dau, S.K. Kuspanov, Z.U. Zhantekeeva, N.Zh. Sa-
gandykova, M.K. Bisenkulov, B.D. Balapanova,
S.M. Altybayevaand others (Landau E.I, 1949),
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(Kuspanov S.K., 1966), (Zhantekeeva Z.U., 1969),
(Sagandykova N.Zh., 1996), (Bisenkulov M.K.,
1985), (Balapanova B.D., 1987), (Altybayeva S. M.,
1994).

Experiment

Works well known to a zhyrau began to appear
on pages of periodicals before revolution and dur-
ing the Soviet era were repeatedly published in text-
books, anthologies and anthologies. Shalkiiz Tlen-
shiuly (1875) was the first Kazakh poet translated
into Russian. P. Raspopov executed the translations
to its tolgau. In scientificplan, works of poets began
to be studied only since the beginning of 1960.

The poetic heritage a zhyrau is fullestly pre-
sented in Russian by M.M. Magauin in books «Ko-
byz and Spear» (Magauin M.M., 1970), «Poets of
Kazakhstan» (Poets of Kazakhstan., 1978), «Po-
etry tozhyrau» (Poetry to a zhyrau., 1987), «Poets
of five centuries» (Poets of five centuries., 1993)
and O.K. Zhanaydarov in the collection «... Lakes
steppe» (Lakes steppe., 1999).

Translators of works to a zhyra of the 15-
18th centuries are V. Rozhdestvensky, V. Tsybin,
0. Zhanaydarov, K. Bakbergenov, B. Lukbanov,
A. Solovyov, B. Kairbekov, P. Kosenko, S. Bay-
menov, S. Botvinnik, K. Zhanabayev and A. Kodar.
Their work has huge value as from Russian transla-
tion the translations into foreign languages often be-


file:///D:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%92%d0%95%d0%a1%d0%a2%d0%9d%d0%98%d0%9a%d0%98/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%8f%202-2020/%d0%9f%d0%b5%d1%80%d0%b5%d0%b2%d0%be%d0%b4/ 
file:///D:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%92%d0%95%d0%a1%d0%a2%d0%9d%d0%98%d0%9a%d0%98/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%8f%202-2020/%d0%9f%d0%b5%d1%80%d0%b5%d0%b2%d0%be%d0%b4/ 
file:///D:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%92%d0%95%d0%a1%d0%a2%d0%9d%d0%98%d0%9a%d0%98/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%8f%202-2020/%d0%9f%d0%b5%d1%80%d0%b5%d0%b2%d0%be%d0%b4/ 
file:///D:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%92%d0%95%d0%a1%d0%a2%d0%9d%d0%98%d0%9a%d0%98/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%a4%d0%b8%d0%bb%d0%be%d0%bb%d0%be%d0%b3%d1%8f%202-2020/%d0%9f%d0%b5%d1%80%d0%b5%d0%b2%d0%be%d0%b4/ 

G.A. Kalambayeva et al.

come. The classical poetry to a zhyra has to amaze
foreign readers mighty images, originality in which
the people psychology reveals.

«Poetry, — E.G. Etkind writes, — the highest
form of life of national language. In poetic creativ-
ity with the greatest completeness and concentration
the spirit of the people — an originality of its his-
torical and cultural development, its psychological
system is expressed. To understand poetry of other
people — means to understand other national nature,
the emotional world of other culture» (Etkind E.G.,
1963: 3).

It is known that the national peculiarity of the
poetic work is expressed first through language.
Therefore, the translator has to know original lan-
guage well. The translation will not be full and
without profound knowledge of history, culture, an
esthetics, and literature of the people from which
language it is carried out.

G.R. Gachechiladze considers full the trans-
lation, «... reflecting contents and the style of the
original, its epoch-making and national specifics
adequately transferring it a rhythm and intonation
and, at the same time, conforming to esthetic re-
quirements of an era of the translator, his national
peculiarities and creative identity» (Gachechiladze
G.R., 1964: 262).

Results and discussion

For an illustration of this thought, we will ad-
dress to tolgau of AsanKaygy «...OmiimikTiH
Oenrici» and to its translation which is given in the
collection «Poets of Five Centuries» (1993):

ONUIiKTIH Oenrici, —
Bine typa 6ypmaca.
AKBUIIBIHBIH O€Iricl, —
OTKeH icTi Kymaca.
YKamannapaerg Genrici, —
JKayra Kapcel Typmaca.
3anpIMaapabIH Oenrici, —
BetibiTTiH ManbIH ypiaca.
Hapmanmapasiy Genrici, —
binrenHiH TiniH anmaca.
[ITamanrma mranken kepe oep,
Kabipre a3ip koiimaca.
ApThIHAA Kaap aTak oK,
Tipine maHKbIH GoMaca.

Justice a sign —

Not build a shadow to the truth.
Wise mind a sign —

Not to look for yesterday.

The dastardly coward a sign —

Against enemy forces not to rise.

Angry, predatory a sign —

At ailing to take away the cattle.

Silly and ignoramuses a sign —

To word clever not to listen.

Grant all desires,

So far you are not buried,

You will not become famous during lifetime,
Who after death will remember?

O. Zhanaydarov executes the literary translation
into Russian. It can be carried to the adequate
realistic translation as in it the contents form and
spirit of the original completely is reproduced.

Taza MiHCI3 achLI Tac

Cy Ty0OiHze xarapl,
Ta3za MiHCI3 acblT CO3
Oi1 TyGiHze >KaTaapl.

Cy TyOiHJI€e KaTKaH Tac
JKen ToNKpITCA HIBIFAIBI,
Oii TyGiHze )xaTKaH co3
[Iep TOMKBITCA IIBIFA/IBL.

And here is how these lines in translation of V.
Rozhdestvensky:

The purest and invaluable pearls

At the bottom sea in calm lies.

The cleanest, prices immense word

In depth of soul lies.

Those pearls that at the bottom sea lies,
Sometimes the rough wave takes out.

The cleanest, immense thought word

Takes out a grief from depth, from a bottom.

V. Rozhdenstvensky managed to transfer deep
philosophical thoughts to zhyrau. Though transfer
is a little dragged out, but in it the color, poetic
figurativeness of the original and the system of
rhyming are kept.

The called translations of the works of
Asan Kaygy («Justice a sign ...», «The purest
and invaluable pearls ...») are not deprived of
shortcomings, however the general level of art of
translators in them is high, and they can be a live
model of creative approach to business.

In the specified collection the quite good trans-
lation and poems of Asan Kaygy «Taza wmiHci3
achUITaC...»

Adequate, in our opinion, it is possible to con-
sider the translations of the works of Asan Kaygy —
«The purest and invaluable pearls ...» translated by
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V. Rozhdestvenky, «Validities sign ...» translated by
O. Zhanaydarov; Shalkiiz Tlenshiuly — «Because of
far blue lakes ...», «Awe of leaves green ...», trans-
lated by S. Baymenov; Bukhara Kalkamanuly —
«Though he will see the Universe entirely ...», «The
flower sparkling paints» translated by V. Rozhdest-
venky. The translations of works of zhyrau of Do-
spambet also belong to art and full — «Don’t hurry,
travelers, my colleagues!», «If the ruthless enemy
attacks the city ...» translated by K. Zhanabayev,
«The earth as the earth here ...» translated by
K. Bakbergenov. Now, along with good translations,
there are and many weak translated works to zhyrau,
whichdo not reproduce conceptually — art contents
of the original.

Let us consider as an example a fragment from
the poem of zhyrau of Kaztugan «benrini 6uik xkek
ceHrip» and its translation:

Benrini Ouik ke ceHrip

Bacreinan kapra ymsipmac,

Ep xapaybl1 kapap zen,

AIBICTaH Kapa Imajap e,

AK mapus TOJKBIH KyLIenTep,
KyiipbIFbIH KYH [IaJMaraH OaJbIFbIM,
OpraMHaH oifpaH canap ferl...

Translation of V. Tsybin:

Well-known spurs, blue chains of mountains,
Falcons not in a state to reach their tops.

Than these tops are higher, at them enemies it
seems to know better to those.

Drives breadth sea waves, drives, frothed, afar
For fear of that fish, throwing in solar network,

Will become stupid as if the captive of disastrous
inventions.

Instead of the word «kapra» (raven) which is
given in the original the translator for some reason
uses the word «falconsy.

In addition, the translation of the next lines looks
unsuccessful:

For fear of that fish, throwing in solar network,

Will become stupid as if the captive of disastrous
inventions.

In addition, the quantity of lines does not
coincide: in the original their sixteen, and in
translation — fifteen.
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V. Tsybin translates bright; laconic (seven-
octosyllabic) lines of the original the stretched, not
clear and long fifteen-difficult verses.

The ancient poetry to a zhyrau is very difficult
and original. Various obstacles face the translator: far
time, with the customs, customs, life, characteristic
of it, language features (archaisms, phraseological
units, tropes, etc.). It is hard to solve problems
and a verse ekvi rhythm, which is to translate the
Kazakh Cilla Bicheskyverse (Akhmetov Z.A.,1964)
into Russian syllabic-tonic and at the same time to
keep ritmiko-intonational features of the original.
Therefore, one of the main conditions of success in
translation business is the profound knowledge of
the theory of the Kazakh versification.

A transfer of works talented to Zhiyembet
Bortogashula’s zhyrau (the 16-17th centuries) was
for the first time made in the late eighties of the XX
century. Some of bright works in his creativity are
to a tolga — the addresses to the governor. In one of
a tolgau, addressing to khan Esim, Zhiyembet sings
zhyrau:

OMmipiH KarTel Ecim xaH,
Bynik cansin OYHBIPIBIH,
Bacein Gep aen GaThIpbIH,
KanbIH imrin kaHOakka,
JKaHBIH OTKa caJiIMaKKa.
ATajaH KaJrel3 MEH eMecC,
XaH ue, iCiH K0J1 eMec.
YKonGapeicraii XKompmMbeT
Kyp0annpikka Kon emec.
Kot TOCHIT albIn KEeTinTi
KanMakTaH anMak ChIABIHJIBI,
Kahapsraaer 6ackanbt
KasblH eiM KUBLIIBL.
Bacrar kenren e3re eMec.
JKuemOer — chHabl OMiHI.
MaJtsIH cajIbIl ajIbIHa,
Op canagaH KYHbIIIbL,

OH exi ara Baityer

Bip ToHipre ChIHBIHABL

This poem in translation of O. Zhanaydarov-
sounds so:

Your order was firm, Esim the khan,
You give it in the strong anger.

To the batyr to cut down the head,
In addition, guilty to shed blood.
Soul still burns on fire.

About the khan, listen to me,

I from ancestors not one,
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Your path, mister is not right.

More bravely than Zholymbet’s tiger,
He was guilty, no doubt.

The batyr saw the Kalmyk,

With itself did not master,

Didn’t preserve your production,

The gift stole from you!

And here, that slightly to soften your anger,
All my people before you,

Kohl you will be able to forgive us fault,
We for you will go crowd.

All cattle was collected that could,

Face you, I incline,

Twelve aged men of Bayula,

It is charged to one God.

The original is difficult in seven — the octosyl-
labic size and is completely constructed on a trailer
rhyme; thanks to it the verse becomes sonorous and
rhythmical. The translation is executed by a tetrame-
ter yambs that in the syllabic relation coincides with
aneight difficult.

In the target text, there are inaccuracies. For ex-
ample, the line «KanbH oTKa canmmakka» («Also |
smother to throw into fire») is translated «Soul still
burns on firey.

In the original, it is said:

KonbGapeicrait XKomsimbeT
Kyp6anzpixka Ko emec...

Zhiyembet, to a tiger of similar,
Did not stick to sacrifice!
(Translated by interlinear of A. Kodar).

In translation sounds:

More bravely than Zholymbet’s tiger,
He was guilty, no doubt ...

Instead of lines:

Bacrar kenren e3re emec,
Kuember — ceIHABLI OMIHAI. ..

Also not somebody heads it,
In addition,bii yours, Zhiyembet!
(Translated by interlinear of A. Kodar).

O. Zhanaydarov:

Kohl you will be able to forgive us fault,
We for you will go crowd ...

Nevertheless, despite these inaccuracies, the
translation it is possible to consider successful. O.
Zhanaydarov well understands specifics of poetry
to a zhyrau, truly transmits spirit of the original,
courage of the poet. The translator with larger skill
brings the idea, contents and art advantages of the
work to the reader.

It is known that one of the chief leaders of the
Kazakh army during war with overseas aggressors
(18th century) was AkhtamberdySaryula. He car-
ried out a life majority in military campaigns and
witnessed both victories, and defeats of the Kazakh
people. Zhyrau called compatriots ready to be at any
time fearless to protect the Homeland from internal
contentions and external danger. The main subject
of his works is the appeal to heroism and courage:

Banmnan, 6anmay Kim Oacrac,
Bacapra GanThIp Hiblgamac,
BarpipMmbIH en KiM aiftnac,
Bapapra xxypek msnamac.

JXKantapa miancay xay Kaimac,
Kayner astran Oet Tanmac,

Va, xiriTrep, *KaHIapbIH

XKaynan asiit KepMeHi3,

Faspipeiiin Typa kenmeii xan anmac!

Tolgau it is created to seven constructs the octo-
syllabic verse, with a deviation the last line (11 syl-
lables) and it constructed on a trailer thyme. In the
poem, the author used also one of methods of poetry
to a zhyray — repetition of initial words of a poetic
line («banman, 6anmnan Kim Gacmacy).

There are two translations of this tolgau into
Russian. Translated by V. Rozhdestvensky. It sounds
so:

Other walks important, is proud of itself,

Nevertheless, whether will sustain calves the course such?
Other is ready to brag: I am a batyr.

Nevertheless, whether he is right, will show only fight.
Try on the enemy rather a misfortune,

To feel sorry for him — and most to be gone.

Dzhigits, death without fearing,

Only in fight of life, waste a heat,

Only Azrail deprives of life!

In addition, here is how translated this poem
K. Bakbergenov:

Everyone can is proud to go

In addition, the batyr of to call.
Not at everyone will sustain legs,
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Heart will sustain at the few.

The enemy will tremble,

Only you do not curtail from a direct way,
Regretted the enemy

Forever not to find justification.

About Dzhigits, in fight

To take away your douches

Only one Azrail can!

Lines from the text of the original:

Bacapra 6anTsIp msipamac...
bapapra xxypek mbiaamac.
JXKanrapa mancas »ay KaIumnac...

V. Rozhdenstvensky translated not successfully:

However, whether will sustain calves the course such?
However, whether he is right, will show only fight.
Try on the enemy rather a misfortune ...

K. Bakbergenov better translates these lines to tolgau:
Not at everyone will sustain legs,

Heart will sustain at the few.

The enemy will tremble,

Only you do not curtail from a direct way ...

Despite separate deviations, the translations
correspond to the original. Bc. Christmas and
K. Bakbergenov skillfully transferred emotional
coloring and poetic intonation of the original,
reached harmonious unity of contents and a form.

Also such poetry translations of Akhtamberdy
are closest to the original to zhyrau as «Canmnanna
cammag >xoptapmeia» — «I will not get down from

a horse that in jump is fast ...», translated by
V. Rozhdvestvensky «Kymmip — KyJaipKiCIHETIIL...»
— «Dreamy translated by O. Zhanaydarov, «Emin,
Kaiibik exi e3eH..» — «Unless happened that the
flexible talnik ...» «bamamapsiMa ecuert...» — « What
I bequeath, children, to you ...» translated by
V. Kairbekov, etc.

Conclusion

Thus, shortcomings of the translations (any
reductions or extension of lines of the original,
incorrect giving of a thought of the author, lexical
mistakes, etc.) are allowed by translators owing to
ignorance of language, history, culture, psychology,
life, traditions and customs of the Kazakh people.
Also use of the bad word-per-word translation, lack
of information in theories of the Kazakh versification,
incorrect reading of the text of the original can be
the cause of the defective translation. It is necessary
for achievement of the best results that professional
translators from the original, but not from the word-
per-word translation recreated the classical poetry a
zhyrau in Russian.

In adequate translation not only the ideological
and thematic sense of the original, but also its
national color, a historical situation, style, intonation,
a metrics and rhythmic have to be reproduced.

Only through the highly artistic translations,
the poetry to zhyrau can appear before the reader,
having kept all the poetic advantages and to
become property not only the Kazakh, but also
world culture.
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TRANSLATION TECHNIQUES
OF RENDERING FUTURE TENSE FORMS
FROM KAZAKH INTO ENGLISH
(based on the novels «Kewnenairep» and «Abaizholy»)

The article deals with different types of transformation used in the process of translating from Kazakh
into English by applying the principle of comparison. For the principle of comparison makes it possible
for us to establish differences and similarities of heterogeneous languages as far as Kazakh and English
languages are syntactically, morphologically and structurally different. Moreover, a close comparative
study of languages not only helps us detect peculiarities of different languages but also directs us to a
deeper analysis of research results. English belongs to the Germanic group of language. The Kazakh
pertains to the Turkic group of the Altaic family. Concerning the morphological type English is inflected
and notable for its analytical character. Kazakh is an agglutinative language. As to grammar the principle
means of expression in languages, possessing an analytical character is the order of words and use of
words and use of function words (function words, word order and intonation pattern). The grammatical
inflections are the principal means used in Kazakh. However, the rest of the grammatical means are also
used but they are of less frequency than the grammatical inflections.

Key words: transformation, target language (TT), source language (ST), future, grammatical, lexical,
comparative analysis.

M. Manraaxaap

OA-Dapabu atbiHAAFbl Kasak, YATTbIK, yHUBEPCUTETI,
KasakcTaH, AAmarbl K., e-mail: malgaazhdar@gmail.com

Kasak TiAiHeH aFbIALLbIH TiAiHE KeAep LLaKTbl ayAapy XKOAAAPbI
(«<KewneHAirep» xaHe «Abaii XKOAbl» pPOMaHAApPbIHA HETi3AeATeH)

ByA MakaAaaa CaAbICTbIPY BAICIH KOAAAHA OTbIPbIN Ka3ak, TiIAIHEH aFbIALLbIH TIAIHE ayAapy npoue-
CiHAeri KeAep wwak, (hopmMaAapbiH ayAapy TYPAEPi MEH >KOAAAPb! KApacTbIPbIAAAbl. ONTKEHI CaAbICTbIPY
BAICI MOPMOAOIUSAABIK, CUHTAaKTUKAABIK, KYPbIABICTapbl 9PTYPAI Ka3ak, TiAi >K&HE aFbIALIbIH TiAl CUSKTbI
TIAAEPAIH, abIpMaLLbIAbIKTapbl MEH YKCACTbIKTapblH aHblkTayFa kemekTeceai. COHbIMEH KaTap OCbl
CaAbICTbIPY SAICIHIH KOMEriMEH 3epTTey HOTMXKEAEpiHe TepeH TaAaay »kacayra GoAaabl. Kasak, TiAi
AATan TIAAEPIHIH, iWiHAeri Typik Tiaaep TOObiHA XaTaAbl. AA aFbIALLBIH TiAl repmaH Tiaaep To6biHA
>KaTaAbl. AA MOP(OAOTUSIABIK TYPFbIAQH aAFAHAQ aF bIALLBIH TIAT (DAEKTUBTI TiIAAEP TOObIHA >KaTaAbl XKoHe
OA QHAAMTUMKAABIK CUMATbIMEH epeklleAeHeAl. AA Kasak, TIAl arrAloTMHATMBTI TiAAep TOObIHA >KaTaAbl.
AA TpaMMaTMKaAbIK, epeKLUeAiriHe KeAceK, aHaAMTWMKAAbIK, CUMaTbIMEH epeKLUeAeHEeTiH aFblALbIH
TiAIHIH, Heri3ri aaicTepiHe co3AepAiH OpbiH TOPTIOI, CO3AEPAIH KOAAAHBIAYbI kaHE (DYHKLMOHAAbABIK,
CO3AEPAIH KOAAQHBIAYbIH (KOMEKLLI CO3AEP, CO3 TOPTIDi >XKOHE MHTOHALMS) >KATKbI3yFa 60AaAbl. AA
Kasak, TiAiHe KeACeK, eH Herisri MaHbI3Abl KOAAQHbIAQTbIH SAICKE IPaMMaTMKAABIK, >KaAfayAapAbl
KaTkbi3yra 60oAaabl. Kasak, TiaiHAae 6acka Aa rpamMMaTMKaAbIK SAICTEDP KOAAAHbIAAAbI, 6Gipak oAap
rPaMMAaTUKAABIK, JKaAFayAap CUSIKTbI XKMi KOAAAHBIAG GepMenAi.

TyiiiH ce3aep: KeAep LIAK, IPaMMaTUKaAbIK, AEKCUMKAABIK, KOHTEKCTYaAbAbIK, CaAbICTbIPMAAbI
aHaAM3, ayAapblAATbIH TiA, HEri3ri TiA.
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Texnuka nepeBoaa hopm GyAylLLEro BpeMeHM C Ka3aXCKOro Ha aHr AMMCKMIA
(Ha ocHoBe pomaHoB «KoueBHUKM» U «[TyTb AGasi»)

B cTaThe paccMaTpuBalOTCS pasHble BUAbI M MyTU nepeBosa Gopm OGYAYLLEro BpeMeHu, KOTopble
UCMOABb3YIOTCS B MpoOLLeCCe MepeBoAa C Ka3axXCKOro $3blka Ha aHMAMMCKMIA 3bIK C MPUMEHEHVEeM
CpPaBHWTEABHOIO aHAAM3a, TaK Kak CPAaBHUTEAbHbI aHAAM3 MOMOraeT YCTaHOBUTb CXOACTBA M pa3AMums
reTeporeHHbIX $3bIKOB, TaKMX KaK Ka3aXCKUM WM aHTAMACKMI $13blKM, KOTOpble MMEIOT pa3AMYHble
MOP(OAOTMYECKYIO M CUHTAKTUUECKYIo CTPYKTypbl. KpoMe TOro, TiaTeAbHbIi CPaBHUTEABHbIV aHaAM3
He TOAbKO BbISIBASIET OCOBEHHOCTM pasHbIX 93bIKOB, HO Tak>Ke MoMoraet npoBectu 6oaee rayboKuit
aHaAM3 pEe3yAbTAaTOB MCCAEAOBaHMS. KasaxXCKuil §13bIK OTHOCMTCSI K TIOPKCKOWM Tpynne aATarcKom
S13bIKOBOM CeMbW. AHFAMHCKMIA 93blK OTHOCUTCS K Fe€PMaHCKOM $I3bIKOBOW rpynne. YTo KacaeTtcs
MOPOAOTMYECKOrO THMa, aHTAMACKUI S3blK OTHOCUTCS K rpynne (PAEKTUBHbBIX SI3bIKOB M OTAMYAETCS
aHAAUTMUYECKMM XapakTepoM. Kasaxckui $i3blK SIBASETCS arrAloTMHATMBHBIM $3bIKOM. YTO KacaeTtcs
rpamMMaTUKM aHIAMIACKOTrO $3blka, TO OCHOBHbIM CPEACTBOM BbIPaXXeHUS B £3blke, OBAAAQIOLLIMM
QHAAUTMUYECKMM XapaKTEepPOM, SIBASIETCS TOPSAOK CAOB, MCMOAb30BaHWe CAOB M UCMOAb30BaHUE
(PYHKUMOHAABHBIX CAOB (CAY>KEBHbIE CAOBA, NMOPSIAOK CAOB M MHTOHAUMS). [paMmaTuueckue okoHYaHUs
SIBASIOTCS OCHOBHbBIM CPEACTBOM, UCMOAb3YEMbIM B Ka3aXCKOM s13blKe. XOTS OCTaAbHble rpaMMaThyeckue

CpPeACTBa TakK>Ke NCMOAb3YIOTCA, HO OHM MeHee YaCTbl, YHEM r'paMMaTnyHeCKne OKOH4YaHUA.

KatoueBble caoBa: Gyayliee Bpems,

rpaMMaTVILIeCKVIVI,

AEKCUYECKUIN, KOHTEKCTYaAbHbIN,

CpaBHUTEAbHbI aHAAU3, UCXOAHBIN 5i3bIK (M5), 93bik nepeBoaa (A1).

Introduction

It has been argued that language is arbitrary. By
arbitrariness, it is meant that there is no one-to-one
correspondence between the form of the word and the
shape of the object to which the word refers (Yule,
1988: 18). This is especially true in the case of the
abstract words such as advice, meaning, feeling, etc.
This means that language is based on conventions.
The arbitrariness of language is a cause for variation
among languages. Speakers of different languages
mix the sounds of those languages differently to
make the words, which refer to objects / concepts;
they mix the words in different ways to make
structural patterns: they use different grammatical
forms.

When speaking about a grammatical form,
we usually regard it as a discrete element, which
exists in the grammatical system of this or that
language. The «rules» of the language in question
determine the usage of this form, and the «rules»
of translation define the ways of re-coding. It is
in no way dubitable, so long as we are describing
the already-written and already-translated texts.
However, if we change the «point of view», or the
«position of observation» from that of a describing
linguist that of a producer of the not-yet-written and
the not-yet-translated texts (which is actually the
position of a language user or of a translator), and
if we try to see how exactly grammatical choices
are made, we will find that a form never appears as

an existing thing, or as a point in time, but rather
as an event of choosing. This event is not governed
by a rule or a set of rules with a definite «outputy,
but rather by various factors of a different nature,
having different degrees of influence and priority.
Thus, the grammatical forms, from the point of
view of the language user or of the translator, do
not «exist», they «happen», they develop in time
as a process of making a choice. Many years ago
Wilhelm von Humboldt claimed that understanding
in communication is limited to the point where
two cones meet. Each cone represents the micro
universe of one of the participants in the process
of communication, or consensual interaction, in
Humberto Maturana’s terminology (Maturana,
1970:50-55). A linguistic sign (a grammatical form)
taken statically, can be regarded as an intermediary,
Vermittler, within a consensual domain between
two interacting systems (micro universes) of the
speaker and the receiver of the message (Humboldt).
Dynamically, this intermediary point turns into
a universe, a continuum of its own. It reflects a
grammatical process, and if we observe grammar in
real time parameters (Yurchenko, 1994: 8-9; 1995:
15-18) each grammatical unit will display different
time perspectives, depending on the point of view
of the observer: the sign to be used by the speaker
and the sign already used, the sign to be understood
by the receiver and the sign already understood, etc.

Each communication participant interprets
his or her own role in the overall grammatical
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process, trying to find consensual balance between
counteracting factors, and not just mechanically
obeying the rules. The speaker, as an acting linguistic
subject, in his or her attempt to find a [temporary]
balance between what s/he would like to express,
and what s/he would like his or her interlocutor, the
hearer, to understand, faces a menu of options, a
graded set of possible choices, which is close to the
widely used concept of functional field (grammatical,
lexical and contextual means of conveying a certain
grammatical idea or covering a certain domain of
meaning) (Bondarko, 1975: 157; 1987: 11-13).
This field has a hierarchical structure in two senses.
Materially and statically, the grammatical means (or
rather grammatical event patterns) as discrete units
are distributed between the center (more probable
choice) and the periphery (less probable choice).
Processually, the hierarchy of choice factors within
the field (as well as between the fields) can be graded
into several steps of different priority.

Traditionally, the usage of the grammatical
form is correlated with the context. Anyhow, every
formal deterministic rule of the type context A
>grammatical form B (context A definitely implies
the use of form B) leaves open the question: And who
is, finally, the author of the context? Traditionally,
context is regarded as an objective and even natural
circumstances, given a prior to the speaker or
translator, so that the question never arises. Even
if the question were to be asked, the answer may
seem puzzling: the speaker him/herself is the author
of both the context and the chosen grammatical
form. The context is not given, it is created by the
speaker while conceptualizing and coding his or
her message. The actual grammatical usage thus
turns out to be a process of choice activity seeking
balance between at least two parameters, the aspect
totally disregarded in the deterministic paradigm of
traditional grammars.

In translation the outward situation is even more
misleading: the first step towards balance (situational
conceptualization) has already been taken by the
author of the source text. So the situational and- to
a high degree- contextual background seems to be
provided initially for the translator. Nevertheless,
re-coding is only a part of translation activity; the
latter also includes monolingual understanding,
occurring prior to re-coding. The translator first has
to be the receiver of the message, and only then does
s/he change his or her role to become the sender of
the re-coded message. It might turn out to be more
efficient to regard the overall process of interlingual
communication (translation in the broad sense of
the term) not purely as a deterministic response
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to source language stimuli with target language
means, but as part of the integral probabilistic
choice activity which is effectuated with the aim
of striking a balance between several factors of
various rank and range. In recoding a grammatical
categorical situation (part of an utterance) with the
help of the target means, a translator is also engaged
in a probabilistic activity of choosing from a field of
possible means of translation. This field includes not
only grammatized forms but also other means from
different levels of language structure which could
be correlated with the functional potential of the
grammatical form in the source language. It should
also be noted that if in monolingual communication
nobody predetermines anything for the speaker, in
the process of translation we take the first stages
for granted. The mediating translator is in a more
advantageous position than the original speaker/
writer/sender: s/he presumably knows what to say,
at least to the extent that s/he has understood the
original text. So, s/he has a starting point, which is
the original text, and all the choices s/he makes refer
to a new text, constructed by him/her using the target
language, and following the conceptualization and
categorization lines of the writer of the original. It is
exactly at this point that his or her advantages turn
into problems. S/he has to find relatively adequate
grammatical means of conveying the same ideas as
in the original. Fortunately, linguistic relativity is not
a powerful monster to hamper and stop altogether
the process of transcoding.

Thus there appear to be two aspects to the use
of a grammatical form as a processual pattern of
choice activity. One may center on the multiple
possibilities of translating one and the same
utterance, or part of an utterance (grammatical form
in context, in particular). The other might take into
consideration the variety of choice factors in the
actual grammatical activity of aspeaking/writing/
translating subject. The first aspect is essentially
deterministic and straightforward: a situation
stimulus or contextual position implies one or a
limited number of grammatical choices, i.e. a> b, if
a, then b. The second, however, seems to fall outside
of the deterministic paradigm, drawing closer to the
probabilistic nature of linguistic activity.

Actually, in language as a semiotic system
deterministic relations are not basic, the key
equation in language being not that of implication:
a>b, if a, then b, but that of arbitrary consensual
correspondence: a>b, if a, then let it be denoted
by b. The viewpoint which has been criticized up
to now is non-dynamic; it regards a linguistic sign
as an existing thing. But in fact, linguistic signs
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(grammatical forms, in particular) do not exist, they
happen or occur. This means that a linguistic sign
is not an object in the usual sense of the term, it is
pattern of subjective linguistic activity of language
users. It seems more appropriate to consider
grammatical forms as grammatical actions, events,
or even patterns, i.e. as more or less stable attractors
in which the randomness of linguistic activity
assumes a certain non-random shape.

Linguistic signs are centers of consensual
balance between opposite forces and principles:
motivation, speaker’s intention, hearer’s inference,
deterministic rules, freedom of choice, etc. It is
only in admitting the concept of linguistic actions,
that it becomes possible to balance processually
the interaction between the opposites. The sign in
this model ceases to be an object, a point in space
and time. It assumes two processual stages: the not
yet-used-sign and the already-used sign. From this
point of view, the sign-to-be-used is at the highest
degree of speaker’s intention, combined with some
prognosis of the hearer’s inference. When the sign
has been used, the priorities are inverted: the hearer’s
inferences are aimed at restoring the speaker’s
intention. In both cases we have a choice of factors:
first for the speaker, second for the hearer.

Experiment

As far as we are concerned with the future tense
forms, we shall restrict ourselves to the choice matter
of the English future tense forms. The following
sentence will suffice to serve our purpose:

MeH OHBIMEH epTeH Ke3/IeCEMIH.

This Kazakh sentence can be rendered into
English in several ways:

a. [ shall meet him tomorrow.

b. I’'m meeting him tomorrow.

c. I’'m going to meet him tomorrow.

d. I’ll be meeting him tomorrow.

e. I’'m to meet him tomorrow.

Which of them is correct? Here the choice of
equivalents depends on the context. Sentencea
expresses speaker’s present resolve to do something
while sentence c reports what the speaker may
have already decided to do. Sentence b refers to a
future arrangement whereas sentence e also serves
to indicate a future arrangement but in addition to
that meaning it implies obligation resulting from
this arrangement. Sentence d refers to a normal
course of events: either I work with him or we attend
classes together. But it should be born into mind that
the difference between various means of referring
an action to the future may sometimes become

unimportant as the distinction is often very subtle.
In the above case sentences b, ¢, d, e may be used
interchangeably depending on the context.

There are a number of ways of expressing future
time in English: will/shall + V, be going to + V,
Present Progressive, Simple Present, be to + V and
etc. These verb forms all have their particular nuances
of meaning, and are far from being interchangeable.
In translation the expression of English future time
presents considerable difficulty for Kazakh speaking
people as there are no future tense forms that can be
referred to as peculiar to future. The double function
of will/shall as modal verbs and the auxiliaries of the
future and the secondary use of Present Progressive
and Simple Present in reference to the future are
quite confusing.

This is a complicated area of grammar: the
difference between the meanings and the uses of
the different structures are not easy to analyze and
describe clearly. In many, but not all situations,
two or more structures are possible with similar
meanings.

The use of will\shall have been +Viii and Present
tense in reference to the future causes considerable
difficulty on the part of Kazakh speaking people.
For example:

1) ChIHaK )XYMBICHI CaraT SKe Kapail asKrajabl.

The test will have been completed by 5 o clock.

2) Iloe30 cazam 7 Oe kenedi

The train comes at 70 clock.

3) Keneci oacvinvt Bipikken ¥nmmap ¥iivivol
e3iniy 102cbL10b1K Mepeti MOtblH MOUAAtObL.

Next Year the United Nations celebrates its 10th
anniversary.

Kazakh speaking people would translate them
as: will be completed, will come and will celebrate.

Here I want to notice that the following facts
should be taken into consideration while using the
present tense in reference to the future to denote a
future action planned in advance.

Firstly, if there is a slightest doubt as to the ful-
fillment of a future action at a definite future mo-
ment the future indefinite is used instead of the pres-
ent. For instance:

Sam will pick me up at 10.00 and drive me to the
station. then I catch the 10.00 train to Skuthorpe.

Here the use of will pick instead of picks would
exclude the possibility of unpredicted event that
may prevent the planned action from happening
at exactly 10.00. Besides picks would be misinter-
preted as a regular action which is a main meaning
peculiar to the present tense.

Secondly, the present tense in reference to the
future doesn’t always substitute the future indefinite:
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When does the train to Karagandy leave?

Kapazanovizanoezoxawarnicypedi?

When will the train to Karagandy leave?

Kapazanoviza noeso xawan scypedi exen enoi?

Lastly, present indefinite in reference to the fu-
ture is used in questions like «Why don’t you...»,
«How long+be+for»:

Why don’t you take a day off tomorrow?

How long are you here for?

Worthy of notice is also an independent use of
will/shall+Progressive Infinitive as future-as-a-mat-
ter-of-course that is quite tempting.

Epme me xew ne on da yiinenedi.

Sooner or later, she too will be getting married.

Acxap 6yein keameudi. On ayvipvin Kanosl

Bob will not be coming. He has been taken ill.

Instead of will/shall + Progressive Infinitive
Kazakh, speaking communicants would use will/
shall +Infinitive and would translate them as: will
get married, will not come.

In order to avoid the collision between modal
and future meanings of will, Future Indefinite is
substituted by Future Continuous. For instance,
instead of«l won’t see him againyimplying two
meaning — I don’t want to see him again and I won’t
see him again — «I won’t be seeing him again»is
used in the latter meaning. Also:

[ certainly will be sending to you the manuscript
of material that I have prepared on Understanding
English (extract from the letter of the prominent
linguist Nida)

In the above meaning Future Continuous is
similar to that of«be going to + Infinitive» and runs
in parallel with it.

I will be working or I am going to work all day
tomorrow, so I won’t have time to stop.

As you may have noticed to one Kazakh sen-
tence correspond several English sentences and
each corresponding sentence is interchangeable or
vice versa to certain degree. The choice of them de-
pends on the context or situation in which the source
utterance is given and requires good knowledge and
skill on the part of a translator.

Results and discussion

Ways of translating «ranbi\remni, Kambl\Keni+
Typ\KateIip\oThIp» forms into English.

Xacen Koowca masel da oscasvikcols Oipeyoiy
Kanbl moeineeni mypeanvin ykmol (Yesenberlin I,
2007:358).

Someone’s death was soon to follow (Yesenber-
lin I, 2000: 235).
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On xopowo 3HAN umMoO eciu 3aceemumuvcs
paoocmblo cepogamule 2nasa U YivlOKA mMpoHem
KOHYUKU pMma Yy IMUupa mo 6blms uvell mo cmepmu.
(Yesenberlin 1., 1986b: 59).

We can infer from «rerinreni Typ» that someone
was doomed to die. This meaning is rendered by«was
to +V» that refers to something that is destined to
happen as well and coincides with that of Kazakh in
the given context.

SAceiapl mankansl oThIpchiH (Yesenberlin 1.,
2007:371).

Now you are going to carry out a massacre in the
town of Yassi (Yesenberlin 1., 2000: 246).

ThI nzeub ceiyac 3aTONUTh KPOBBIO HAIll TOPO/T
Sccewt (Yesenberlin 1., 1986b: 69).

«IIIaby»is replaced by a word combination
«carry out a massacre». Here we observe full
correspondence between the Kazakh «kanb» and
the English «be going to V» (both sentence refer to
a speaker’s present intention).

One more example: Cendep Katimxeni
mypcoiyoap? (Yesenberlin 1., 2007: 309).

What are you going to do? (Yesenberlin I,
2000: 191).

Ymo vl cobupaiimecwv deramv? (Yesenberlin 1.,
1986b: 124).

ooiimambem Koyzap xommatiuwvicer Kanoen
Lepenmen oicaxvindacxanwt ocyp (Yesenberlin I,
2007:144).

Khan Abilmambet isscheming with the Jungar
Kontaichi (Yesenberlin 1., 2000: 295).

Koumaiiuu saxwaemcs ¢ 0xcyHeapcKum KoOH-
matuiyu (Yesenberlin 1., 1986b: 124).

The English translation is rendered by Present
Simple under the influence of the Russian translation.
Present Simple doesn’t serve to indicate the future
fulfillment of the present intention or determination.
My version is: Khan Abilmambet is going to scheme
with the JungarKontaichi.

Kenep »xwumer Ecin OoifplHAarsr Oip ayKaTThl
amamra Oepreni oTeipran ['ayhapabl oke miemeci
KEepyeHIe ilecin casxaT KYphIl Oapa >kaTKaH Oip
TOI KbI3 O030ananapra Kocsln xidoepreH (Yesenber-
lin I., 2007: 350).

Gauhar, with a group of girls who were getting
married soon, went with the caravan (Yesenberlin I.,
2000:231).

C rpynmoii JeBymeK KOTOPBIM MPEACTOSIIO
B Omwkaiiliee Bpems BBIMNTH 3aMyXX Moexaja ¢
kapaBaHoM U ['ayxap (Yesenberlin 1., 1986b: 54).

Gauhar’s marriage that is expected to take place
soon after a definite past moment is rendered by the
Past Continuous.
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Hdon oceipait mesringe Oip kyni Llanraii
Cozakran kxenreH kepyenmrineH Jlavbip KoxaHbiH
Oanacbl CY3€KTEH KaWThIC OOJBIN JKecip KalraH
KyHcanaHs! «ara eJce jkeHre Mypa, iHi eJice KeliH
Mypa» IereH Ka3aKTBIH KeHE IoCTypi OoifbIHIIA
KOJKaHBIH YJIKeH OajlacblHa Oepreii »aThlp JIereH
xabapabl ectuni (Yesenberlin L., 2007: 327).

But Shagai heard from a mouth of a caravan
driver who had arrived in Tashkent from Soazak,
that the son of Suleiman-Kodzhi had died of an ul-
cer, and his wife Kunsan was going, according to the
law of «amengerstva»-the succession of the wives
among relatives, to be given to the eldest son of the
ruler Sozak (Yesenberlin 1., 2000: 214).

Ho kxak To u3 ycT KapaBaHIIMKa MPHOBIBLIETO
B Tamkent w3 Co3akaoH yCHBINIAT YTO CBIH
CyneiiMaHa X0JKbI yMEP OT MOPOBOH SI3BBI, & JKEHY
€ro coOMparoTcsi Mo 3aKOHY aMaHrapcTBa IepeeM-
CTBCHHOCTH MEX]y POJCTBCHHUKAMH TMEpPeaaTh
crapmreMy coiny npasutens Co3aka (Yesenberlin 1.,
1986b: 35).

«bepreui xatbIpy is substituted by «was going to
be given» as the former is given in the past context.
Here we observe full correspondence between the
grammatical meanings of two forms: both of them
express a future intention planned in advance viewed
from the past though Active Voice in the original is
replaced by Passive Voice in translation.

Mbuina wewenepiy cvlibasa aken eHoi mapazanvl
omuip (Auyezov M., 1989: 419).

My son, your mothers and the elder women
are preparing to go separate ways (Auyezov M.,
1977:91).

Cvin  Oopoeoii megou mamepu u cmapuiue
HesecmKu npuneciu yeowenue. Tenepb mvl cooupa-
emcs pacxooumvbcs (Auyezov M., 1982: 69).

JKuen aza maevl 6ip Kayinmi ic manceipaisl
MYPMbIH.

Zhienaga I want to ask you to do something very
important (Yesenberlin 1., 2000: 171).

Kuen aea s xouy nopyyums 6am 00HO 8ANCHOE
oeno (Yesenberlin 1., 1986a: 200).

As you may have noticed the Kazakh «-rambr
OTBIP, -FaJlbl JKATHIP, -FANIBI JKYP, -Fasibl Typ» forms
are rendered by:

is/are preparing+V

want/wants+V

am/is/are going to +V

Ways of translating MakcarTbl Kejiep I1aK into
English

Ilon ocwl ke30e bynapea OOIKAlbIY ICKePIHiK
Kene ocamkanvl o2an dxcaxvinoa Apkaoan Caomexe
bacmasan KO Kenin KOCbLIMAK 0e2eH Xabap icemmi

(Yesenberlin 1., 2007:351).

And, soon «usin kulaky, the famous steppe long
ear, brought news that Sameke khan’s cavalry was
going to join up with Abulkhair (Yesenberlin I,
2000:231).

A 6ckope Y3YHKYIAK 3HAMEHUMOE CHMenHoe
ONIUHHOE YXO NPUHEC BECMU U O OBUICEHULl KOHHULbL
Camexe xana uoyweeo na coeourenue ¢ Abyaxaupom
(Yesenberlin I., 1986b:54).

Here we have full correspondence, general
grammatical meaning attached to both sentences
being future fulfillment of premeditated intention
viewed from the Past.

Also the same can be noted in the following sen-
tence but viewed from the present:

Katicvicbimbizovl meyin kemnek? (Yesenber-
linl, 2007:351).

Whom is he going to give a kick this time? (Yes-
enberlin 1., 2000:231).

Koeo on cobupaemcs nnyms nocou na smom
pas meus unu Aonas? (Yesenberlin 1., 1986b:54).

Kanoaii 3ynvim  edi A6oonna! Ozine Kac
cyrimanoapuin 0ip Oipine audan canvin On OHAU
Jrcenicke ocemnex Kou! He oyn omwiy Heeizei aii-
aacel ocviiau on Camapkanm cyamamoapvii 0d
xypmnax... (Yesenberlin 1., 2007:137).

And that Emir Abdullah is cunning. He will set
the Kazakh sultans against each other, roil their
sultans up, set us against them and them against us
(Yesenberlin 1., 2000:224).

Xumep oice omup A6oynnax Emy enaenoe
noccopums KA3axcKux Cyaimanog opye ¢ Opy2oM,
nepeccopums U C80UX CYIMAHO8, HAC HAMPAGIu-
8amb HA HUX, HA KUPSUCKUX BOJICOell, meX HA HAC
(Yesenberlin I., 1986b:45).

Under the influence of the Russian translation,
so far as we are concerned with the future we will
confine ourselves only to analyzing future verb forms,
the English version is not translated grammatically
correct. That is to say, the grammatical meaning of
the English future «will» doesn’t coincide with that
of the Kazakh future «max/mex». My version of the
translation is: And that Emir Abdullah is cunning.
By setting his enemy-sultans against each other he
is easily going to succeed! No doubt this is his main
method.....I suppose he is going to do away with
Samarkhand sultans in the same way.

Exi »xakterg ockepi Llwmem TyceiHOa TyHicrek
(Yesenberlin 1., 2007:343).

The daughter relayed that both Kazakh armies
would join up at the flood land of the Shieli River
(Yesenberlin 1., 2000:228).

Jloub mepenaBana uTo 00a Ka3axCKHE BOWCKa
JIOJDKHBI COeTMHUTRCS y oMbl pekn Llnenn (Yes-
enberlin ., 1986b:59).
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Here we see the disparity between the original
sentence and its English translation in their
grammatical meanings. Neither «will» nor its past
form «would» are used to refer to planned future
actions. My version: The daughter relayed that both
Kazakh armies were going to join up at the flood
land of the Shieli River.

The same mistake can be observed in the fol-
lowing translation:

Kawan renin xocviimax?
2007:348).

When will Abulkhair and Samek meet up? (Yes-
enberlin 1., 2000:230).

Kozoa sice onu 0onxcnvt ecmpemumscs Aoynxa-
up u Camexe? (Yesenberlin 1., 1986b:53).

My version: When are Abulkhair and Samek
going to meet up?

An byein OHbIY 9CKePIiH 03iHeH OYPUIH UWANNAKUuLbL
001611 OMBIPMBIH.

Now I'm getting ready to give a good rebuff to
his tumens.

As you may have noticed the Kazakh «ramsr\
rem, Kambl\kedi+ TypLkaTelp\oTeIp» forms are
rendered by:

is/are getting ready to + V

am/is/are going to +V

is/are/preparing+V

Ways of translating bomkanasr xenep max into
English.

Onbl COHbIHAN KOPEPMI3.

We shall see about it later.

The meaning of prediction embedded in «ep»
which is rendered by «shall+V» fully coincides with
that of Kazakh.

Kymti exenimizai xepce coriitnap (Yesenberlin
1.,2007:170).

When they see we are strong they will respect us
(Yesenberlin 1., 2000:112).

VYBUJAT 4TO MBI CHJIBHBI CTaHYT yBaxkath (Yes-
enberlin I., 1986a:131).

Kymiciz exenimizai kepce asap (Yesenberlin 1.,
2007:170).

If we are exhausted they will only be pitying us
(Yesenberlin 1., 2000:112).

A ecnd TpUAEM HM3MOXICHHBIMH TO CTaHYT
TONBKO kaieThb. (Yesenberlin 1., 1986a:131).

Here we have two Kazakh sentences similar in
their grammatical structure. But their translations
differ. In the first case the verb in the main clause
is rendered by «will+V» whereas in the second case
by «will be +Ving». The meaningful difference
between two translations consists in that while the
latter shows the future action in the very process of
its realization, the former points it out as a mere fact.

(Yesenberlin 1.,
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OpuHe Teyinkenai aHa >KpUIFBIIAH KYpMETTEIl
CBIpHAl KepHeJel Kapchl alaThIH IbiFapchiy (Yes-
enberlin 1., 2007:414).

Will you be welcoming your Teupkel with a
zhurna and a kernei like you did last time? (Yesen-
berlin 1., 2000:278).

Uto Kak M MpouuIbIA pa3 ¢ 3ypHOM U KapHaeM
Oyznere Bctpedats cBoero Teymkens (Yesenberlin 1.,
1986b:102).

An action that will be in progress in the future is
translated by means of will+Ving. A mocking note
attached to «CripHaii keprenmem» is well disclosed
by «with zhurna and kernei».

Ways of translating Aysicniansl kejep mak into
English

Aysicnianbel Keiep mak with neutral predictive
meaning is rendered by «will/shall+V»forms:

Kem ketiin oeti xotimac (Yesenberlin 1., 2007:170).

They will not kick us out (Yesenberlin I,
2000:112).

Ipoenams 603Mm00icHO U He npoconamsb (Yesen-
berlin 1., 1986a:131).

Kim Oyzan srcayan bepeoi?

Who would answer that question? (Yesenber-
lin 1., 2000:203).

Kmo omeemumo na smom eonpoc? (Yesenber-
linl, 1986b:22).

Opi kemce epmey KyH wwviea (Yesenberlin I,
2007:170).

They will be here not later than tomorrow (Yes-
enberlin 1., 2000:112).

There is no Future in the past in Kazakh. The
above Kazakh sentence with predictive future
meaning is given in the past context. Accordingly the
translation is rendered into English by«would+V».

Aypicmianbl Kenep mak in promises and sen-
tences with strong volitional color is rendered by
«will+Vy:

Ewxivee mic socapyuol 6oama!l (Yesenberlin I,
2007:341).

Youwon 't tell anyone (Yesenberlin 1., 2000.:227).

Tot He paccranceun!(Yesenberlin 1., 1986b.:49).

AiibbimObl  adan  KaHblMMeH — JcydmulH!
(Yesenberlin 1., 2007:328).

1 will wash my guilt before you with my blood
(Yesenberlin 1., 2000:216).

Kpoevio cmoro ceoio suny neped samu (Yesen-
berlin 1., 1986b:37).

Aysicniansl kenep mak in threats (with all per-
sons) and in promises (only with the first persons) is
rendered by «shall+V»:

Ceniy Oyn wewimindi Men Yivl KOHMAuuibliaa
KyHi epmey ax oicemiizemin (Yesenberlin I,
2007:423).
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1 shall pass your decision to the Great Kontaichi
in so many words and all tumens will come to you in
Irghis (Yesenberlin 1., 2000:284).

Tax u cxasicy npo makoe peutenue GeIUKOMY
konmatiuu (Yesenberlin I., 1986b:158).

In prophetic statements Aybicnianibl Kejep IaK
is rendered by «will/shall+V» forms:

Kuipvixka xenmeni mabvimma scamcay omipiy
y3ak bonaowvl exen (Yesenberlin 1., 2007:495).

A person who is in his prime dreams about his
own death will live to ripe old age.

Komy cuumces cobcmeennas cmepmos 60 ygeme
nem momy odicums 00 cmapocmu aem (Yesenber-
linl, 1986b:158).

Cen oncen KyHi yweyi ywl dcakka wvlovipan
xemeOi exen (Yesenberlin I., 2007.:495).

But on the day of your death the Zhuzes will take
three separate paths.

Ho 6 denv meoeii cmepmu pazoudymcs smu
agrcyzel 6 mpex Hanpasnenusx (Yesenberlin I,
1986b:158).

Here «be going to+V» is also used:

An asx ocacvlnOoa mypean ypim OYmMAagblHbly
iwinen 6ipi Kypan okvin 0ipi Kaudcap Kaupaca
Yanuoiy ypnasgvinan wvlkkan 6ip myKblMblY AMbIH
Kazazoa an Kaceimnan myean 6ip danray amavin
manoanoa Kaaowipaowl exen (Yesenberlin I,
2007:495).

One family branch is going to glorify you with
learnedness whereas the other is with sanguine bat-
tles.

Oona eemeanpociasum meds Y4eHOCMbIO
opyeas kpoeasamu oOumeamu (Yesenberlin 1.,
1986b:159).

«Be going to+V» is often used when one takes
a fatalistic view of the future. In speech the two
constructions «be going to+V» and «will+V» can
often be substituted. One more example:

bipak MeH encem nae MeHIH apMaHbIM 7
ypnarbiMaa Oip kadramaHamel (Yesenberlin 1.,
2007:519).

They say we are going to be born anew in the
seventh century.

loBopsT dYTO B CEAbMOM TOKOJECHHUU MBI
noBTopsiemcs (Yesenberlin 1., 1986b:176).

XaH veM MeH KaWblH >KypThiMa OapMaiiMbIH
(Yesenberlin 1., 2007:328).

I’'m not going anywhere (Yesenberlin I.,
2000:216).

Huxkyna s ve moeny (Yesenberlin 1., 1986b:36).

Premeditated intention indicated by Aysicma-
Jel kenep mak is rendered into English by Present
Continuous. We see that the speaker has long been
pondering over the situation.

Ayspicnianbl kenep mak is rendered by Present
Continuous when it indicates future event anticipat-
ed by virtue of a present plan:

Kawan socone xanwa yaxvimma 6apaowt? (Yes-
enberlin 1., 2007:443).

When he is going and how long (Yesenberlin I,
2000:294).

Mbl npuckaxanu y3Hamokyoa K020a u Ha KaKoul
cpox on edem (Yesenberlinl., 1986b:122).

lviyzvic  y3axka 6apaowr (Yesenberlin I,

2007.:443).

He is departing for long (Yesenberlin I,
2000:291).

Yuneuz yedem mnadoneo (Yesenberlin I,
1986b:122).

Aysbicnianbl kenep max abundant in proverbs/
sayings are usually rendered into English by «will/
shall+V»:

Tici wvikkan banraea watinan bepeen ac boamac.

Chewed food will do no good to a large toothed
wolf.

He who talks without caution will die without
being sick.

An action that will be in progress some time lat-
er in the future denoted by Aysicniaznsl kenep max is
rendered into English by Future Continuous:

Ocbt Kamanovl Kopwian anvinbipiy Kaimai
awman eyeeeHule mou mounanou buieyoe 601amMbl3
(Yesenberlin 1., 2007:168).

Next we will be feasting at your walls un-
til the last of your dies of hunger (Yesenberlin 1.,
2000:243).

Mbw1 6ydem nuposams noo sauiumu CMeHamu 00
mex nop noxka NoCreOHull U3 8ac He u300XHem om
eonooda! (Yesenberlin 1., 1986b:66).

O3 buniciy KOLIHHAH KemKeH coly 0i30i dJcoHeap
bakapa ma opvic backapa ma 6apibip emec ne?
(Yesenberlin 1., 2007:414).

What does it matter who will be ruling us the
Russians or Dzhungars? (Yesenberlin 1., 2000:278).

Kaxas paznuya kxmo 6yoem npagum namu-opwi-
col unu dxcyneapul(Yesenberlin 1., 1986b:102).

In Kazakh an action accomplished before a giv-
en future moment may be expressed in two ways:
1. V+eimi/inm and auxiliary words with the future end-
ings a/et+personal endings (xeminm Kajam, OiTipim
kosmbIH and etc) and 2. simply by Aysicnianibl keaep
mak forms+personal endings. And the meaning is
conveyed by Future Perfect in English.

Eeep 013 bapeanwa ap scaswinan CamexeHiy
ackepi ocemin Kanca Katimeciz?

As an example | have taken the above sentence
that wasn’t translated but left out. Here the meaning
of completeness of an action at a definite point
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in the future embedded in «xkertin kKanca» can be
rendered into English by the Future Perfect forms.
My translation is: Supposing that Sameke’s army
will have joined them by the time we get there, what
will you do then?

OO0LTKaUBIPIBIH KONBIH XeHreH Cpi0an PanTan
O13/11H JKajar Xy/Iell SpPeH JKETKEH 9CKEePMi3aiHOBIT
IIBITBIH  HIBIFAPYBl  JIAybICChI3 .TEeKKe KYpUMBI3
(Yesenberlin 1., 2007:354).

If SybanRaptan could conquer Abulkhair, then
he won’t have any trouble with our weary family
and we will have died for nothing (Yesenberlin I,
2000:233).

Ecnmu Ceiban cMor mobemuth AOyixaupa TO
TeM Oollee CIPaBHTHCS C HANIMMH YTOMJICHHBIM
BOMCKOM M MBI TOTHOHEM 0e3 BCAKOM MoJIb3bI (Yes-
enberlin 1., 1986b:56).

Kpic ©Oosica kenin kanael. JKourap ockepi
JIe YPBICBIH TOKTaTambl. Apka akka 0opibip
oerremeiini (Yesenberlin 1., 2007:354).

Winter will be upon us soon. The Kontaichi will
also cease fighting. The Jungar cavalry won’t get to
our Sary-Arka (Yesenberlin 1., 2000:56).

3uma yxe He 3a ropamu. KoHrailum Ttoxe
MIpEKpaTUT BOMHY 3UMOH. JKyHrapckue KOHU He
nobepytest mo Hamieir Capwiapku. (Yesenberlin 1.,
1986b:233).

«Toxkraraney and «Oerremeiin» are both
rendered by the Future Simple: will cease and won’t
get. The former corresponds to that of Kazakh but
the latter doesn’t. The war used to cease in winter in
those times. So both «rokrarane» and «0eTremeiiai»
should be rendered by Future Continuous as that was
what was expected to happen from the speaker’s
point of view in the natural course of events. The
verb «cease» isn’t usually used in the continuous
because of its meaning. So «will cease» is quiet
appropriate but the latter one should be translated
as: The Jungar cavalry won’t be getting to our Sary-
Arka in the winter.

The same can be said of about the following sen-
tence:

Epmen xvicmayea xememiz de xvic 0otivl iHee
Kipeenoeti scamoin kanamols (Auyezov M., 1989:91).

Tomorrow we shall separate to go to our winter
quarters where we shall stay like animals in their
lairs until spring (Auyezov M., 1977: 47).

3aempa mvl pazveoumcs no 3uUMOBbAM U 00
BECHbL HAM NPUOEMCST NPOCcUdemb KAk 6 HOpax
(Auyezov M., 1982:69).

My variant: Tomorrow we will be going to our
winter quarters where we will have to stay like
animals in their lairs until spring?

238

An  meei ativipvinia Kewnecex Katimeciy?
(Auyezov M., 1989:91).

But what if we don’t separate? (Auyezov M.,
1977:47).

A umo eciu He Oydem pasvezdcamvcs?
(Auyezov M., 1982:69).

With reference to the future Present Simple is
usually used in questions beginning with «why
don’t you....», «How long+betfor», «What if...»:

Oni mypa myp! bacvigoa yKiy 2ok 0en KUblLivlk,
canaovl (Auyezov M., 1989:180).

You are going to be tortured very soon and very
soon. There are no feathers in our hat to begin with
(Auyezov M., 1977: 236).

Bom mebs u wmaunym mepsamo npedcoe
6ce20 nonadem 3a Mo YMo HA WANKe Hem nepves
(Auyezov M., 1982:292).

HereAysicnanbl kenep mak is rendered by«be
going to+Vy, the form which is used to predict the
future on the basis of present evidence. Here the
present evidence is «bacbiHma ykiH kok» that is
«There are no feathers in our hat to begin with!»

Men gatimeuiin? bapvin mypuin ouLimuipesbioail
Keyoeze Kakmuipam 6a? (Yesenberlin 1.,2007:311).

What am I to do? Shall I go there to be kicked
in the chest as last year? (Yesenberlin 1., 2000:193).

Ymo 5 dondicen denamov? Momu camomy u nouy-
Yums NUHOK 6 2py0b?

«MeH Kaiiteitiny is substituted by the English set
phrase «What am I to do?». In the second sentence
Aysbicnianbl kenep mak is rendered by «shall+Vy.
Here the speaker asks after the will of the person
addressed.

Kypewmiz! XKakprana xaiitamer3! (Auyezov M.,
1989:168).

We are going home! Home! (Auyezov M.,
1977:97).

Enem nmomoii! Bosppammaemcs! (Auyezov M.,
1982:134).

Two Kazakh sentences are integrated into one
and Aysicniansl Kenep Iax is substituted by Present
Continuous referring the action to the immediate
future.

Muipza cendepee carem aumadvl epmey Kon
Kicimen ocvinOa xenedi. Mynoa boeocetl Baticanoap
0a xenedi. CoHabl IHCUHANBIC JiCaHe Keaicim Yiken
yuoe 6onaovl. (Auyezov M., 1989:177).

Mpuvipza nepedaem npugem. 3aempa npuedem
ciooa ¢ eocmamu. Cé6op u oxoHuamenvbHoe npu-
Mupenue 6yoym y eac 8 borvuiom oome (Auyezov M.,
1982: 141).

Myrza sends his greetings. Mane quests will
arrive tomorrow. Bozhei and Baisal will be here too.
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The gathering and the final reconciliation is to take
place in the Great House (Auyezov M., 1977:102).

The last three Kazakh sentences are in Aybicrias
kenep mak; the second and the third sentences. are
rendered into English by «will+V» and the last one
by «be to+V». In «oceiHaa kenemi» the future action
that is to take place at the time mentioned has been ar-
ranged in advance. «Will/shall+V» forms are not used
to denote arranged future actions. As to the last sen-
tences I fully agree with the translation as«be to+V»
form is usually used to denote arranged future actions
when there are not any future time indicators. My
version is: Myrza sends his greetings. He is coming
here with many quests tomorrow. Bozhei and Baisal
are coming too (Bozhei and Baisal will be here too is
also possible). The gathering and the final reconcili-
ation is to take place in the Great House. The same
mistake has been made in the following sentences:

Ocbl Hamas ocvl acmuly yecmine onap 0a Kenedi
oHvl ecmiodiny 6e? (Auyezov M.,1989:159).

Have you heard that he’ll attend the service
in the mosque and take part in the Mirza’s feast?
(Auyezov M., 1977:126).

Tol cvian ymo oH npuedem u 6 mMeuems U Ha
NPazoOHUK K MbIp3e.

My version is: Have you heard that he is also
coming to attend the service in the mosque and take
part in the Mirza’s feast?

Ocol Ypkimbait Kaszmen Kapama ymieyiHHiH
aybpUTBIHIa cus3 Oomansl (Auyezov M., 1989:59).

Gathering is to be held in you aul (Auyezov M.,
1977:59).

B Bammx aymax cocroutcs che3n (Auyezov M.,
1982: 86).

«Cus3 bonanei»is rendered by «be to+V» form.
The both forms indicate a future event already
determined in the present.

Conul Kati xati ayviiea caramuis (Auyezov M.,
1989:112).

From what auls are we to take them?
(Auyezov M., 1977.:60).

C «kaxux aynos
(Auyezov M., 1982:87).

Aysicniansl kenep mak is rendered by «be to+V»:
the speaker is asking for an instruction.

Tenoi wewmipme! Epmey mazvl
(Auyezov M., 1989:47).

Don’t order the packs to be undone! We travel
on tomorrow (Auyezov M., 1977:92).

He senu pazssasvieamsv moxu u cmagums 10pmul.
3asmpa oname osunemcs (Auyezov M., 1982: 70).

«Epren Tarel xemeciHy is translated as «We
travel on tomorrow». Here the speaker informs his
addressee of part of his plan.

0ydem  cobupams  ux?

Kouteciy

Men OojcaM eHJII KallaHFbl KeHe Oepelin!
Kammanrs! Kyp Kana 6epeifin!

How long shall we endure? Shall we remain
long disinherited?

CkoIbKO e MHe TepreTs emie? Jlonro nu cu-
JIeTh 000 AeHHBIM?

The English translation is wrong. «Shall» with
the first person in the interrogative sentences is
used to ask after the will of the person addressed.
My version is: How long are we going to endure it?
How long are we going to remain disinherited?

Kene owcamkan apevin epeyinuiinepine Kapcol
wivlknail 60 macaniai mypauvix!

We are leaving.

Mbt yxooum.

The Kazakh analytical form of verb with the
restrictive meaning imposed on the action in «0oii
Tacanail Typaibeiky is rendered by Present Continu-
ous. Present Continuous is used to refer actions to
the immediate future.

bap orcaxcvicoin masvl 0a Kyoaiibepoi manoan
Menwikmen Koa0vl. Tayoayavicvin anam. Anvin kenem.
Ocut ocon ma! Kepep-axnvin! (Auyezov M., 1989:102).

Kudaiberdi of course will take the best! But
I'll pick some too. We’ll see who gets the best
(Auyezov M., 1977: 177).

Koneuno Kyoaiibepou 3abepem camvix xopo-
wux! A mooce ombepy cebe u npugedy! Ilocmo-
mpum ubu 6yoym nyuwe! (Auyezov M., 1982:140).

The first English translation «Kudaiberdi of
course will take the best» doesn’t coincide with
the original sentence «bap >XakCBICHIH Tarbl J1a
KynaitOepi TaHan MEHIIIKTEI KOSAB in the given
context. Here «rapmamn MeHmikren Kosae» has the
grammatical meaning of Past-in-the-Future. It could
be rendered by Future Perfect but it is impossible as
Future Perfect requires a point of orientation in the
future and with no time reference Future Perfect is
usually used to make prediction about the present.
As to «Kudaiberdi of course will take the besty it
does render the additional meaning of annoyance
attached to «bap sxakceichiH Tarbl na Kynaiibepui
TaHaI MEHIIIKTe KoaIel» but the original sentence
has nothing to do with the meaning of insistence the
form «will» has, it rather expresses Kudaiberdi’s
future intention in the given situation. My version
is: I know Kudaiberdi is going to take the best as
usual. But I'll pick some too. We’ll see who gets the
best. Here 1 used meaning extension and translated it
by rendering the effect «Tanman MEHIIKTEN KOSABI»
(will have taken) by its cause «is going to take».

When used as a predicate in the future context
«OKOK» acquires a future meaning and is rendered
into English by future tense forms. For example:
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Men cendepee enoi owcoxnvir(Yesenberlin I,
2007:153).

I'm leaving you (Yesenberlin 1., 2000:153).

A noxuoaro eac (Yesenberlin I, 1986a:179).

The effect «oxoxnwIn is translated by its cause
«leaving you»

Men Oyn ToOBIHAA >KOKIBIH (Auyezov M.,
1989:52).

But you’ll be fighting alone (Auyezov M.,
1977:75).

The cause «TOOBIHZA >KOKIBIH» is translated
by its effect «you’ll be fighting alone». Here the
meaning is: «I won’t be with you so you’ll be
fighting alone.

Onau 6onca eopiciy y3axkka 6apmaiiovl eKeH
(Yesenberlin 1., 2007:341).

If you will be so...so heartless, so you won'’t go
far.

Ecnu 6yoews maxum beccepOeunvim mo 0anexko
He yudeutv (Yesenberlin I., 1986b:48).

In the principal clause Aybicnansl kenep Imax is
rendered by Future Simple. As a rule, in conditional
sentences Present Simple is used in reference to the
future in the subordinate clauses. But in our case in
the subordinate clause «will+V» is used as a modal
verb in the meaning of persistence, insistence.

Kazakh nouns denoting some kind of action
when used as a predicate in the future context are
rendered by Future Simple:

Tex kimuiny onepi acca con meriy Kanraywvim (Yes-
enberlin 1., 2007: 419).

But I will give a place in my heart only to the
one who wins the competition (Yesenberlin I,
2000:281).

Ho kmo sviuepaem 6 cocmszanuu moeo u npumy
6 ceoe cepoye (Yesenberlin 1., 1986b:106).

The Kazakh noun «kamayerm» is converted into
English verb in translation and is rendered by Future
Simple.

Conclusion

Every language has a specific system, which
differs from that of any other. This is all the more
so with respect to English and Kazakh whose
grammatical systems are morphologically and
genetically heterogeneous. English belongs to the
Germanic group language. The Kazakh pertains to
The Turkic group of the Altaic family concerning
the morphological type. English is inflected and
notable for its analytical character. Kazakh is an
agglutinative language.

As to grammar, the principle means of
expression in language, possessing an analytical
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character is the order of words and use of function
words (grammatical inflections, function words,
word order, and intonation pattern).

The grammatical inflections are the principle
means used in Kazakh. Though the rest of
grammatical means are also used but they are of less
frequency than the grammatical inflections.

There are a number of ways of expressing future
time in English: will/shall +infinitive be going to +
Infinitive, Present Progressive, Simple Present, be
to +Infinitive and etc. These verbsforms all have
their particular nuances of meaning, and are far
from being interchangeable. Though in many, but
not all situations, two or more structures are possible
with similar meanings. Accordingly, to one Kazakh
sentence correspond several Englishsentences and
each corresponding sentence is interchangeable
or vice versa to certain degree. The choice of
them depends on the context or situation in which
the source utterance is given and requires good
knowledge and skill on the part of a translator. The
choice factors work symmetrically in both coding
and decoding, these activities being the roles of
the two main participants in the communication
process: the speaker/writer and the hearer/reader.
The speaker is seeking balance between his or her
intention and planned adequate understanding of his
or her intention by the speaker. The balance lies in
the language means s/he chooses. The hearer/reader
is aiming at restoring the intention of the speaker
via the language means. The translator has, in fact,
to combine both roles: first, s/he is the receiver, and
second, s/he is the sender of a recoded message.
S/he has to correlate the understood intention
of the source-language speaker with a possible
interpretation of the receiver via a consensual
domain of more or less adequate grammatical means
in the target language. S/he has to deal with a field
of possible translation choices, a field of possible
grammatical event patterns united on the basis of
an interlinguistic consensual domain of universal
semantic dimensions.

Translators, as linguistic and communication
mediators, should be conscious about the structure
of the text in the source language in order to be able
to decode the message and, at the same time, encode
the message into the target language. However, in
the performance of this activity, more than only one
element plays a role. That is why translators must
be skilful to realize how these small changes in the
surface structure of the text can modify the message
meaning

The translator should understand perfectly the
content and intention of the author whom he is



M. Malgaazhdar

translating. The principal way to reach it is reading
all the sentences or the text completely so that you
can give the idea that you want to say in the target
language because the most important characteristic
of this technique is translating the message as clearly
and natural as possible.

The translator should have a perfect
knowledge of the language from which he is
translating and an equally excellent knowledge
of the language into which he is translating.
At this point, the translator must have a wide
knowledge in both languages of getting the
equivalence in the target language, because the
deficiency of the knowledge of both languages
will result in a translation without logic and
sense. The translation task becomes a complex
process where either linguistic or non-linguistic
elements provide the text with that nuance that
makes it unique. For this reason, translators
should demonstrate that they have developed
both linguistic and communicative competence
in the languages involved in their translating
exercise in order to solve possible problems they
may face during their professional practice.

Proceeding from our comparative analysis of
the Kazakh sentences and their English translations
we can state that in translating from Kazakh into
English the context in which the original utterance
is given plays key role in the choice factors of
future tense forms, for the wrong choice of the
grammatical form may misinterpret the source
utterance distorting its meaning and can cause
misunderstanding on the part of the TL readers
as is the case with many English translations that
have been wrongly rendered above.

Due to the syntactical, morphological and
structural differences of the Kazakh and the English
languages a translator has to make transformations

English by Future-in-the-Past.

in the process of translation. During our analysis
the most common observed transformations the
translator resorted to are:

omission,

addition,

transposition,

change of grammatical forms,

generalization,

antonymic translation,

meaning extension,

sentence integration, and

sentence fragmentation.

AysbIcniansl kenep mak, the most frequently tense
form used in speech can be rendered into English
by 6 ways and the choice of them depends on the
context and the situation they are given in.

Bomxanapl kenep mak, mostly rendered into
English by Future Simple,due to its meaning of
supposition inherent to it may be rendered by modal
verbs in some cases.

«Fansr/reni, kampl/keni» forms, the meaning of
which coincide with that of«be going to+V»form
are sometimes rendered into English by «want\
wants+V» when the speaker is talking about his/her
intention.

MakcatTbl Kenep mak and «Faibl/Teni, Kaibl/
kem» forms are mostly translated into English by
«be going to+V» form. But during our comparative
analysis we found that they have been rendered in
some cases into English as «are\is getting ready/
preparing+Vy.

There is no Future-in-the-Past, to be exact special
forms to express it in the Kazakh grammar. But in
Kazakh Aywicniansl kenep mak, bomkanmsl kenep
mak, MakcarTel kenep mak and other analytical
forms with the future meaning may denote actions
that are viewed from the past if given in the past
context. Accordingly, they can be rendered into
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