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THEORETICAL CONCEPTS
OF FEMINISTIC LITERARY CRITICISM
OF THE SECOND WAVE

Abstract. The article explores the theoretical concepts of gender studies, which are reflected in the
literary criticism of the 1970s, which fell on the second wave of the feminist movement.The texts created
by the pioneers of gender researches in philological science were a significant scientific fact, but until
now this direction is in the process of institutionalization and development.

The author analyzes the works of scientists from France, Great Britain and the USA, which have
become classics of gender studies in literary criticism. It is traced how this trend developed, which influ-
enced the formation of modern philological science, how researchers fought against patriarchal ideolo-
gy, discriminatory practices rooted in social culture, and stereotypes prevailing in public consciousness.

The article introduces how the conceptual apparatus, methodological tools, and the theory of gender
studies were formed, which brought serious changes to hermeneutics and interpretation of literary texts.
The works of S. de Beauvoir, H. Cixous, L. Irigaray, N. Shore, A. Rich, E. Showalter, S. Gilbert, and S.
Gubar, who examined the dominance of the patriarchal symbolic order by the example of representa-
tive experiments of classical literature. The author introduces the details of the methodology, critical
interpretations and conclusions of feminist literary criticism, represented by diverse, often contradictory
scientific texts, challenging both patriarchal gender norms and the order on which gender imbalance
was based.

Key words: feminist literary criticism, gender theory, method, S. de Beauvoir, Héléne Cixous, L.
Irigaray, N. Shore, A. Rich, E. Showalter, S. Gilbert, S. Gubar.

Y.K. O6ilesa,

an-Mapabu atbiHAaFbl Kasak YATTbIK, YHUBEPCUTETIHIH npodeccopsl, g. . A.,
KasakcTaH, AAmartbl K., e-mail: Abisheva.O.K@gmail.com

ExiHwWi TOAKbIH (h@ MMHUCTIK 3AE6M CbIHBIHDbIH,
TEOPETUKAADBIK, TY)KbIPbIMAAMaAAPbl

Anaarna. Makanasa 1970 >KbiIAAAPAbIH 8AE0M CbiHbIHAQ OeHeAeHreH PEMUHUCTIK KO3FaAbICTbIH,
eKiHLI TOAKbIHbI MEH TYCTaC KeAreH reHAEPAIK 3epTTeyAepAiH TeopeTMKaAblK, TY>KblpbIMAAMaAapbl
KapacTbipbiraAbl. DUAOAOTUS FbIAbIMbIHAQ TEHAEPAIK MUOHEpPAepi KypacTbipFaH TeKCTep KOpHeKTi
FbIAbIMM  (DaKT 6OAA OTbIpa, Kas3ipri yakplTka AeriH OyA 0afblT MHCTUTYLMSAQHABIDYMEH Aamy
npoueciHae. DaebueTTaHyAafbl TEHAEPAIK 3epTTeyAiH KAaccukacbl 60AbIn TabbiaatbiH PDpaHums,
YAbiOpuTatus >keHe AKLL eaaepi FaabiMAapbiHbiH eHbOekTepi TaaAaHaAbl. 3amaHayyn (OUAOAOTMS
FBIAbIMBIHBIH KYPbIAYbIHA ceberii 60AraH GyA 6arbITTbiH KaAam namaa GOAFaHbl, TyHipi aAeyMeTTiK
MOAEHMETTEH eTeK >KaifaH MaTpuapxaTTblK, MAEOAOTUSIFA, AMCKPUMMHALUMSAbIK Taxipubere >xoHe
KOFaM CaHaCblHAQ KAAbINTAChIM KETKEH TanTaypblHAAPFa 3epTTeyLUiAepAiH KaAal Kapchbl LWbIKKAHBbI
KapacTbipbiraAbl. Kasipri yakbITTa reHAEPAIK 3epTTey nepcrekTnBTi 6arbiT GOAbIN TabblAaAbl

Makana repMeHeBTMKa >XOHe KOPKEMAIK TeKCTTiH MHTeprpeTaumscbiHa ayKbIMAbI e3repictep
aAbIM KEATeH TeHAEPAIK 3epTTey TeOPUSICbIHbIH YFBIMABIK, KYPbIAFBICHI, SAICTEMEAIK KYPaAAapPbIHbIH,
KQAbINTACybIMEH TaHbICTbIPAaAbl. MakaAaaa NnaTpuMapxatTbik, CUMBOAMKAAbIK, TOPTIMNMeH 6acbiM 60AFaH
KAQCCUKaAbIK, 8A€OMETTI penpeseHTaTUBTIK Taxipnbe HerisiHae kapacTtbiprad C. ae bosyap, 3. Cukcy,
A. Upurape, H. LLop, A. Puy, 3. LWoyoatep, C. Tnabept xoHe C. l'ybap eHbekTepi TarAaHaAbl.
ABTOp 8AiCHaMaHbIH erken-TerKenAepiMeH, CbiHM MHTeprpeTaums XoeHe KapamMa-Kapcbl KOWMbIAFaH,
reHAEepAiK AmMcbasaHCKa HerispeAreH naTpuapxaTTblk FEHAEPAIK KaFuMAaAapFa YH TacTaWTbiHAAM
BPTYPAI (heMUHMCTIK 8A€6M CbIHAAPAAPAbIH HOTUXKEAEPIMEH TaHbICTbIPAADI.

Tyiin ce3aep: emMMHUCTIK 8Ae0M CbiH, reHAepAik Teopus, aaic, C. ae bosyap, 3. Cukcy,
A. Upurape, H. LLop, A. Puy, 3. LLloyoaTtep, C. Tnuabept xoHe C. I'ybap.
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Teoperuueckue KoHuenumumu peMMHUCTCKOM
AUTEpPaTYPHOH KPUTUKU BTOPOI BOAHDI

AHHOTauus. B cTaTbe paccMaTpuBaloTCsl TeOpeTUUYeckue KOHLEMNUMU FreHAEPHbIX UCCAEAOBaHWIA,
HalleAllMe OTpaXkeHue B AMTepaTypHOM KpuTuke 1970-X roAOB, MPULLEALLENCS HAa BTOPYIO BOAHY
(heMUHNCTCKOro ABMXKEHUS. TeKCTbl, CO3AAHHbIE MMOHEPaMU FTeHAEPHBIX LUTYAUI B (DMAOAOTUYECKOM
HayKe, SIBUAUCb 3HAUUTEAbHbIM Hay4HbIM (DAaKTOM, HO U AO HACTOSILLErO BPEMEHW 3TO HarpaBAeHUe
HaXOAMTCS B MPOLIECCe MHCTUTYLIMOHAAM3ALMU U PAa3BUTHSI.

AHaAM3UpYIOTCS TpyAbl ydeHbix @DpaHumun, Beankobputanum u CLUA, craBwme KAaccukown
reHAEPHbIX WMCCAEAOBAHUM B AMTepaTypoBeAeHUW. [1pocAexkMBaeTcsi, Kak CKAaAblBaAacb 3TO
HarpaBA€HUE, MOBAUSIBLLEE HA CTAHOBAEHME COBPEMEHHOM (PMAOAOrMUECKOM HayKM, KaK UICCAEAOBATEAU
6OPOAMCH MPOTUB MATPUAPXATHON MAEOAOMMU, AUCKPUMUHALIMOHHOM MPAKTUKM, YXOASILLENA KOPHIMU B
COUMAAbHYIO KYAbTYPY, CTEPEOTUIbI, CAOXKMBLUMECS B OOLECTBEHHOM CO3HAHWU.

CrtaThsl 3HAaKOMMT C TeM, KakK (POPMMPOBAACS MOHSTUMHBIA anmnapar, MeTOAOAOrMUYECKUi
WMHCTPYMEHTapuii, Teopumsl TeHAEPHbIX WCCAEAOBAaHW, MpPUWBHECLIME Cepbe3Hble U3MEHEHUs B
repMeHeBTMKY M MHTEPrpeTaLmIO XyAOXKECTBEHHbIX TEKCTOB. AHaAM3upytoTcst Tpyabl C. Ae bosyap,
3. Cukcy, A. Upwurape, H. Wop, A. Puy,3. LLloyoatep, C. TuaGept n C. I'ybap, paccMaTpmBaBLIMX
Ha npyMepe pernpe3eHTaTUBHBIX OMbITOB KAACCMYECKON AMTEPATYpbl AOMUHMPOBAHME NATPUAPXATHOrO
CMMBOAMYECKOTO MOPsIAKA. ABTOP 3HAaKOMMT C AETAaASIMU METOAOAOTUM, KPUTMUECKUMM WHTep-
npeTaumsaMm 1 BbIBOAAMU (DEMUHUCTCKOM AUTEPATYPHOM KPUTUKU, MPEACTABAEHHOM Pa3HOOOPA3HbIMM,
4YaCTO NPOTUBOPEYALLMMU APYT APYTY HayUHbIMU TEKCTamu, GPOCHBLLMMM BbI3OB Kak NMaTprapXaAbHbIM

reHAEpHbIM HOPMaMm, Tak 1 NMOPSIAKY, HA KOTOPOM OCHOBbBIBAACS FEHAEPHbIN AMCOaAaHC
KaroueBble cAOBa: (peMUHMCTCKasi AMTepaTypHas KPpUTMKA, reHAepHas Teopus, meTtop, C. ae
boeyap, 3. Cukcy, A. Mpurape, H. Lop, A. Puy,3. Loyoatep, C. M'mabeprt, C. l'y6ap.

Introduction

The first wave of the feminist movement, which
falls at the end of XIX — early XX centuries, was
characterized by the requirement of legal equality
between men and women, the movement's supporters
primarily advocated for women's voting rights, for
equal access to education, and for improving the
economic conditions of their lives, regulating the
norms of family law. The movement of the second
wave of feminism begins in the middle of the 1960s
— early 1970s, this period signified other goals,
designed to awaken the consciousness of society
and accelerate the changes in the status of women.
This time, the movement attempts to "liberate" the
weaker sex from the subjugation and dependency,
that stems from women’s limited societal functions
as housewives, mothers and wives.

Activists of the second wave of feminism have
been disappointed with the results of the previous
struggle for equality of women and men which
primarily targeted the formal legal interests.
Despite expectations imposed legal measures
had no effect on the actual gender equality, so the
feminists of the second wave advocated in favor of
overcoming public stereotypes and proclaimedthe
need of feminization of the world.

The second wave of the feminist movement has
put forth the demands of "liberation" of women and
the introduction of additional legislative changes,
including the equality of civil rights (without
special emphasis on political rights), the right to
equal pay, reproductive rights, the right to abortion
and contraception, combating discrimination
by gender, and resisting domestic violence and
sexual abuse and others. Feminists of this time
rejected established practices of the social order
and attempted to overthrow gender stercotypes,
believing in a collective female gender identity.

In the second wave of the feminist movement,
according to the theorists, the source of gender
inequality isnotbased on the natural social constraints
but on a patriarchal ideology, discriminatory
practices rooted in social culture, stereotypes in the
process of socialization, and the usual separation
of male and female roles of labor. Theseare results
of an established social stratification rather than of
natural biological differences. Thus, the conditions
of the second wave feminism had moral dimension
which significantly differed from the goals of the
earlier period.

The second wave feminism challenged both the
patriarchal gender norms and the order, of gender
imbalance. But it should be noted that in the 1980s,
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certain groups branched out from the movement, such
as Difference Feminism. This approach recognizes
the existence of the natural differences between men
and women, it argued that women’s strive towards
egalitarianism (from French -. Equality) can lead
to the decomposition of the female gender identity
and to the loss of traditional feminine qualities of
empathy, care, affection, tenderness —a shift towards
male purposes and values cultivated by men. A
major role in the ideology of the feminist movement
of this period was the goal of true social equality
of both sexes, it assumed a radical transformation
of society. And the main reason of oppression was,
according to the feminists of the second wave, the
patriarchal structure of society. The struggle of the
movement for gender equality was based on the
recognition of womenas subjects of discrimination,
by definition of Simone de Beauvoir, the "second
floor" gender.

Following the changes in the society and
democratization in the Soviet Union in the second
half of the 1980s there were no immediate changes in
the division of gender roles. The breakthrough came
about a decade later. Without a doubt one could say
that the end of the twentieth century — the first decade
of XXI century can be referred to "the era of gender."
Gender perspective has gained unprecedented
momentum and socio-cultural interest, there was a
great increase in the volume of publications in this
field. "Feminine" and "masculine" were the leading
categories in scientific publications in a variety of
fields, and gender became the most discussed topic
at scientific conferences and seminars. Gender
left a strong imprint in science, journalism and
social studies of the former socialist republics. The
problem of gender inequality caused heated debate.
Although this situation was undoubtedly positive,
it's hard not to agree with the fact that the resolution
of gender issues in the CIS countries and, more
generally, countries of the former socialist camp,
moved with great delay. And the need to bridge the
gap in the first place was connected with the need
to translate basic feminist text to Russian and other
national languages.

Currently, gender theory is one of the most
promising studies which is offered to students at
many educational institutions. The idea of gender as a
political tool that serves to challenge the relationship
between the biological nature of humans and their
cultural roles is taught at most universities. Academic
programs at Harvard, Princeton, Oxford, Yale and
many other well-known universities offer for courses
on gender theory. The CIS countries also introduced
this field in various departments. Gender theory today

is a lot of diverse, often conflicting scientific texts on
a wide range of issues, such as race, gender, sexuality,
identity, politics, culture, etc.

The study of gender problems today — is one of
the massive intellectual trends of our time. Without
gender theory any serious changes in the philological
science, hermeneutics and interpretation of texts are
impossible in the present and the future. From the
beginning the second wave of feminism has gained
academic voice both within gender studies and
beyond.

Experiment

French feminist theory began to emerge in the
1970s in a highly politicized climate of protesting
students. The first women's groups were formed
in 1968 under the name of "women's liberation
movement» («Mouvement de Libértation des
Femmes», or MLF). French feminists — Héléne
Cixous, Julia Kristeva, Lucelrigaray, the authors
of the French gender theory, and followed Simone
de Beauvoir’s ideas of The Second Sex that the
woman is "a friend." Beauvoir can be recognized as
one of the first authors of the twentieth century to
draw attention to the current situation. She was the
first to raise awareness of changing the prevailing
and apparent conceptsthat allow men subjugate and
control society (Bovuar, 2017: 214).

In her works, Beauvoir formulated the main
foundations of feminism, and although the book was
published in 1949, it is still widely read and studied
in the world, a lot of research is based on the book.
Beauvoir rediscovers the concept of "woman". She
tries to understand the meaning of the words "man"
and "woman" and makes an interesting observation:
the concepts of "man" and "woman" in society are
not used equally. The word "woman" is always
defined as "no-man," as a negative,in opposition
to the "man.” While the word "man" always has a
positive value, since he (man) is the humanity as
such, whereas the word "woman" has no intrinsic
value, it is always defined in correlation with
“man”. The author presents a woman as a slave,
like slavery, she insists that she has always been
subjugated by men. At the forefront of research,
the central arguments S. de Beauvoir makes is that
in modern society, being a woman is determined
by the opposite sex. Philosopher Beauvoir defines
women as "Other", describes its otherness as a
fundamental characteristic of the category. From the
author's perspective if the otherness principle works
in social, racial and other groups (e.g., in relation to
foreigners, indigenous or representatives of the other
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races, etc.), it must work in relation to the woman.
A.Gritzanov notes, “This situation creates both as
externalization of women, coupled with the loss of
her freedom and a certain set of sexual-behavioral
and benefits” (Gritzanov, 2002: 87).

S. de Beauvoirbelieves that "a woman is not born
a woman, but becomes a woman in the process,"as
the product of the formation of the "Other”, or the
secondarygender. The study of the formation of
woman is a plea that begs to disprovethe myths about
women and femininity. To confirm her thesis,the
author draws from a huge number of sources,
from personal life experience to the analysis of
works of Claude Levi-Strauss on kinship systems
and psychoanalysis of Jacques Lacan. Beauvoir’s
methodology embodies the true phenomenology
of "women in the situation." The author reflects on
the negative view of the female body from the male
perception. She writes that you should consider
pregnancy and motherhood a negative situation
when womendon’thave control over their own
bodies. The purpose of Beauvoir’s book is creating
an idea that a woman should get out of the shadow
of a man, cease to be the “Other”, excluded from
the overall social system. A branch of feminism that
created by S. De Beauvoir was picked up by French
researchers Héléne Cixous and Julia Kristeva.

Results and discussion

Helen Cixous is a theorist of feminism, novelist,
poet, literary critic. Her doctoral thesis devoted to
the work of James Joyce, and other scientific papers
related to the avant-garde writers of the twentieth
century — James Joyce, Franz Kafka, Jean Genet,
ClariceLispector and others Cixous also owns
works devoted to the classics, Shakespeare and
Stendhal, but key issues for its feminist criticism are
the definition of the unconscious, bisexuality and
"women's writing".

In 1975, Cixous has published a critical essay
"The Laughof theMedusa» (translated in English
in 1976) and «Souffles, Des femmes» — the most
famous work in contemporary feminist theory. Both
works, especially the first, caused a great interest
from the scientific community, and became the
most cited works of the researcher. Laughter of
Medusa is referred to as an introduction to feminist
rehabilitation literature. Cixous’s most famous essay
Cixous is based on a psychoanalytic interpretation
of the Greek myth that the author to challenge
the orthodox patriarchate. She discoversa direct
connection between the social status of women and
their lack of literary history.

Women’s writing, a working term referred to
as the "letter" is practiced mainly by women, to the
text creation female literature methods. Women's
writing concept — a revolutionary idea E. Cixous,
which 1s most often associated her name, but we
must admit that it is probably the most nebulous
and vague. However, one cannot deny the pivotal
importance of the concept in gender studies.
Cixous’s theory of women's writingis a feminist
theory, because it claims that the Patriarchate is a
special cultural and historical phenomenon with
established power relations. The author wonders
why anything feminine is usually identified with a
natural origin, that is subjected to be monitored and
controlled, while the masculine has an autonomous
and dominant beginning.

«Soffles. Des femmes»expands the views of the
author on the connection between female desire and
female language. In his writings, Cixous reflects
on the matters that guidehuman life: body, soul,
passion, love, sex. She writes about eroticism,
heterosexuality, homosexuality, gender identity.
Her works reveal the author's views on the sexual
experiences of women and its representation in the
literary text. In the article, "The woman — body —
text," Cixous writes, "Women's works are closer
to the voice and to the living language of the flesh
than those of men. They have more freedom, they
seek not so much to say how to feel, but to touch
and transmit tactile sensations through the voice.
Women’s writing rehabilitatesthe repressed in a
symbolic beginning of the archaic mother. The
voice of the old "Great Mother" sounds throughout
the body, penetrating through, and echoing in the
letter. The text is not based on the ordinary laws
of composition, rather it flows freely spreads like
suddenly spilled liquid. Let us recall the primitive
fears and fantasies associated with blood with
menstruation. And I would even likened this
expiration text vomiting process"(Cixous, 1995).

Cixous’s work is not limited to the ethical
requirements that are advocating for a respectful
and correct attitude towards the female sex, and the
female world. According to the author, it is important
to change the thinking and habits, the foundations
on which rests the traditional difference between the
male and female worlds. She writes about the need
to change the gender status and the role of women in
a patriarchal society and to eliminate the source of
male dominance.

This means rethinking the relationships that are
identified with patrilineal genealogy, in which male
dominance is prevalent. Cixous believed that it was
important to remind women about their significance
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in history, to make changes in the symbolic male
order. Another American literary theoretician Naomi
Schor, argued that the loss or "absence" of women
in the symbolic order is a "natural" consequence of
phallocentrism, a system aimed at establishing the
rule of male subjectivity (Shore, 1987: 112).

Patriarchal culture gives men the benefits at the
expense of women, it creates a society dominated
by men. Cixous, based on Jacques Lacan’s symbolic
order patterns related to the works of Freud and de
Saussure, connects the language, the human psyche
and sex. Lacan's theory of developing the concept
of preoedipal male ego (nonlinguistic) is symbolicto
the castration complex, which is both a sexual and a
linguistic model. Imagined formalized as a feminine
space. It is related, according to Lacan, to the body
and to the mother’s breast. The symbolic order is
related to Paternity Law in gaining language and
gender differences.

H.Cixous in "The Laugh of the Medusa" was
first coined the term «écriture feminine», which
is translated into Russian as "women's writing".
The author argues that "a woman should she write
about myself: should write about women and bring
women to literature, from which they were violently
unlearn, as well as from his body — for the same
reasons, under the same law and the same fatal
purpose. A woman must immerse themselves in the
text — but at the same time in the world and history
— his own movement"(Cixous, 1976).

Cixous believes that the only way to get a
certain degree of freedom and power over their own
lives for women — is to begin to create. It acts as
"Laughter of Medusa" for new ways of thinking
and feminine letter in literature. The essay was
the main text of feminist criticism because of his
sharp criticism of patriarchal politics. This is one
of the most influential texts of feminist philosophy,
based on the post-structuralism and psychoanalytic
theory. Concerned that, as a woman is traditionally
presented in "male" literature, Cixous begins its
analysis, referring to the classic figure of Medusa.
She recalls how Medusa was introduced in culture
for centuries. Traditionally, it was portrayed as a
physical and moral monster with long snake hairs
that fascinated and paralyzed men who looked at
her. Before its formidable look fossilized men.
Medusa in Cixous is a symbol of female anger. It
should blow up the Low of the Father (the term
Jacques Lacan).

It is no accident that perception ancient
antique image of Medusa is the same in different
contemporary authors. So, Professor in Gender
Studies and Religion Emily Culpepper wrote the

work "Ancient Gorgon. The face of modern women's
anger, "in which she said that the image of Medusa
opens a long series of feminists who perceive her
face as an expression of his rage, and its" history
can lead to an interesting study of power and its
use "[8.65]. Robert Graves came to the conclusion
that the myth of Medusa keeps the memory of the
late onset of matriarchy and patriarchy (Culpepper,
2003: 144).

E. Cixous interprets the image of Medusa in
the same plane. With the help of ancient way she
tries to express what is common to all women, "who
were repressed culture, generated total, depressing
the symbolic order. In the patriarchal society the
feminine is understood as a sign of inferiority.
Women are welcome to join their alleged curse,
the symbol of which, according to Cixous, is
Medusa. But Medusa Cixous laughs that is joyful
and destructive act, almost Dionysian laughter,
which can direct the female literature in new ways.
Therefore, in the first paragraph of an essay E.
Cixous describes women’s writing as liberation, and
interference in the male symbolic order. Women's
perspective in the literature, according to Cixous,
due to the fact.

Phallocentrism dominant male linguistic and
philosophical system or, more simply, male bias,
do not allow women to have access to their own
narratives. Without it, access to women lack
knowledge about the many ways to be a woman, so
that they do not have the body and are a nobody. It is
extremely important — Cixous says — that a woman
should, in the broad sense, "write itself" and "embed
themselves in the text — both in the world and in
history — through its own women's writing (Cixous,
1975). Essentially, Cixous calls for women to assert
themselves in the "letter" and the world, to leave him
his literary trail. "Laughter of Medusa" — a call to
arms, a call for women to return to their bodies, their
identity and sensuality through a woman's letter.
Changing this situation — a very complex theoretical
and practical problems,

"I will talk about women's literature; about
what she should do. <...> A woman must immerse
themselves in the text — but at the same time in the
world and history — their own movement.

The future should not be determined by a past.
I do not deny that the past is still sitting in us. But I
refuse to amplify it, throw it indestructibility halo,
like fate, biological and cultural mix. Waiting — my
imperative.

I am writing this as a woman, and women. When
I say "woman", I mean a woman in her inevitable
struggle against the conventional man; universal
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type of a woman who should lead women to a sense
of its importance in history. But, firstly, it must be
said that, despite the enormous oppression that kept
us in the "darkness" — that is, forced to accept the
darkness as our attribute — does not currently exist
some common or typical woman " (Cixous, 1975).

The main objective of the author of "Laugh of
Medusa" is to cast doubt on existing literature and
the social order, to force women to get out of them
and give a new vision of women, women use writing
as a source of strength and inspiration. E. Cixous
encourages women to focus on their personality,
especially in the body of the individual. The essay
contains an argument that women's writing — a tool
that women should use to protect themselves, to
find freedom, they lost in the patriarchal society.
The author criticizes the logocentric system of
society, calling it phallocentric calls to violate this
social practice.Dictionary of gender terms gives the
following definition of this concept"Phallocentrism
— term psychoanalysis Jacques Lacan denoting
patriarchal symbolic order, wherein the mark is
positioned as phallus preferred masculine (unlike
excluded from symbolic order femininity). In
feminist papers used as a synonym for hard
androcentrism"(Shevcheko, 2013).

The author examines the issue of women's
writing, its features and the works related to
women's writing: "It is impossible to define the
practice of feminist writing, and this inability to
stay because this practice cannot be driven into the
frame of the theory, limit rules — but that does not
mean it does not exist. But it will always surpass
the discourse that is governed phallocentric system;
it is always in areas that go beyond the submission
of philosophical and theoretical dominance. She
always understood only by those entities that destroy
the automatism, a figure standing on the periphery,
where the authorities do not reach "- the author notes
— hence the need to approve such literature, to give
form to its movement, its immediate and long-range
routes. It should be borne in mind that the gender
opposition, which has always worked for the benefit
of man, and kept her books to its laws, has historical
and cultural boundaries. Literature already exists,

Cixous argues that there is no "odinary" or
"typical" women, it focuses its research on what
women have in common'"What we have in common,
I'll tell you. But it strikes me above all the infinite
variety of individual constitution of women: it is
impossible to talk about women's sexuality, general,
equal, classified in certain standards — just as it is
impossible to talk about the general for all people
unconscious. Women imagery inexhaustible, like

music, like painting, and prose: its flow fantasies
infinite (Cixous, 1976). The researcher says that
a woman should cease to exist by measuring the
masculine criteria and start to express themselves,
based on their own experiences:

"<..> I would like to see a woman wrote and
opened this unique empire so that other women,
other unrecognized sovereigns could exclaim: I too
crowded; my desire to also generate new desires, my
body, too, no one knows the famous songs. Again
and again, I overfill the flow of light — which can
result in a form much more beautiful than those
imposed on me from above, and are sold under the
guise of fate.

Therefore: Write! Letter created you for you —
for yourself; your body — is yours, take it. I know
why you do not write. (And why I did not write
before I turned 27). Because the literature — it is
something high, too high, too great for you, it is
reserved for the great — that is, for the "great men" —
and [so] they engaged in "stupid". <...>

Write, even if no one will hold, nothing stops,
neither the man nor the mad capitalist machine,
in which the publisher — sly, obsequious servants
imperative economy is working against us and
behind us, or you yourself. Grinning readers, editors,
and big bosses do not like sincere female texts. They
are afraid of them.

I write woman: woman must write woman.
The man — a man. Therefore, here you will find a
hint of the man; let him talk about his masculinity
and femininity: it will concern us only when men
open their eyes and look at myself without blinders
"(Cixous, 1976).

Héléne Cixous opposes the idea of binary
oppositions in the system. She calls them "the
patriarchal binary thought", in which there are
opposite poles, such as active / passive, sun / moon,
culture / nature, intelligence / feelings, etc.. In this
patriarchal hierarchy of the woman, according to
Cixous, always associated and / or symbolized with
negative and passive start. For Cixous patriarchal
point of view it allows a woman to be either passive
or non-existent. Women's letter, according to the
author, can lead to the destruction of hierarchies and
oppositions, which limit the hidden life.

Another French philosopher and psychoanalyst
Lucelrigaray, the author of works «Speculum. De
Pautre femme»(1974),«Ce sexe qui n'enest pas un
(Editions de Minuit» (1977). («This Sex which is
not One»(on the Eng. lang.) Et al., Sees a definite
connection between social organization and
physical morphology. The researcher notes that
the structure and specific properties of the world is
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largely due to the body morphology and especially
sexual identity. This means that women, deprived of
its own morphology and the corresponding symbols,
are doomed to follow the laws imposed phallocratic
logic. They operate in a system dominated by
men, where He achieved his supremacy through
repression and denial of femininity. In the opinion
of the philosopher, in a symbolic manner the woman
is not entitled to your own unique genealogy,

Feminist art criticism the UK and the US also
developed their complex theories and methods of
gender analysis of literary texts. During the 1970-
1990-ies the main work of the Anglo-American
feminist critics have focused on the women's
discourse strategy for the further development and
theoretical rethinking of women's writing. Thus,
the American researcher Barbara Johnson analyzes
the work of the French philosopher, theorist of
"letters" Jacques Derrida "Letter and distinction",
"Grammar", "Speech and Phenomena."

Sandra Gilbert and Susan Gubar wrote an
interesting study «The Madwoman in the Attic: The
Woman Writer and the Nineteenth-Century Literacy
Imagination» (1979).Using the metaphor of the
attic as the conclusions of the monograph authors
reveal how, apparently observing patriarchal secular
norms, the English-language women writers of the
XIX century, used a wide range of methods for
the expression of rebellious women pulses. They
either renounced her sex, hiding behind a male
name (George Sand and George Eliot), which was,
by definition, Gilbert and Gubar, metaphorical
transvestism; half-crazy or had a reputation eccentric
person (AphraBehn and Margaret Cavendish) or
hiding behind a pseudonym (three Bronte sisters).
So women writers overcame his fear of authorship,
based on the belief of patriarchal society that lady
to be a writer indecent. Writer of past eras have
experienced an illness that Gilbert and Gubar call
"schizophrenic authorship" (Gilbert S., Gubar, 2000:
69). Since women in this time lacked the authority,
they tried to assert their own identity as a writer.
Researchers have identified in the literature of the
Victorian era the two most frequently recurring
type of woman. These were the most common and
contrasting female characters — a female monster,
and a female angel. Since women in this time
lacked the authority, they tried to assert their own
identity as a writer. Researchers have identified
in the literature of the Victorian era the two most
frequently recurring type of woman. These were the
most common and contrasting female characters — a
female monster, and a female angel. Since women
in this time lacked the authority, they tried to assert
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their own identity as a writer. Researchers have
identified in the literature of the Victorian era the
two most frequently recurring type of woman. These
were the most common and contrasting female
characters — a female monster, and a female angel.

Adrienne Rich explored traces of the female
silence in a collection of essays about women of
African-American descent «On Lies, Secrets and
Silence. Selected Prose, 1966-1978»(1979) ("
The lies, the secrets and silence "). These works
are aimed at trying to read suppressed, distorted
or disguised messages that are encoded in the
women’s writing. They require a different reading
strategy that goes beyond the superficial penetration
reading, which takes full advantage of a "letter"
in order to preserve what is still impossible to
decipher.

Elaine Showalter, known American scholar of
literature, a representative of the feminist critique,
the author of "Their own literature: British women
novelists from Bronte to Lessing" (1977),"Towards
a feminist poetry"(1979). It introduced into scientific
use the term "Gynocriticism" which differs from the
simple analysis of literary. According to the authors'
noteDictionary of genderterms"," Feminist criticism,
according to Showalter, focuses on women as male
reader of texts, it is a "political and polemical”
and has a limited ability to create his theory. Such
criticism explores the importance of gender codes,
examines the "woman-as-sign" in the historical
and social context. Social orientation of feminist
criticism is due to a significant influence of the
ideas and concepts of S. de Beauvoir. Gynocriticism
also focuses on the figure of a woman-writer and
looking for design tools for the analysis of women's
literature "(Shevchenko, 2013).

Conclusion

Feminist literary criticism has arisen on the basis
of the women's movement in the second half of the
1960s —early 1970s. It exists in almost all fields of art
and culture, its goal is the liberation of literature and
art in general from logocentric thinking patriarchal
culture. Gender academic research allowed not only
to promote the women's texts, but also became the
axis of the feminist reflection. "Women's writing"
helps to overcome social role imposed upon women
to express their feelings, spirituality, corporeality,
femininity. The theoretical concept of the second
wave of feminism characterized by pluralism and
diversity, their main goal — to reveal the hidden
and the apparent marginalization and oppression
of women in the existing androcentric discourse. In
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general, in the field of feminist theories have been = some internal divisions and disagreements on the
many, but even more outstanding issues. Despite  basic theoretical issues, it has made a significant
the fact that feminist criticism has gone through  contribution to contemporary culture.
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H. TOTOAb U A. YEXOB.
ABA UMHOBHWKA U ABA TEHEPAAA

AHHOTaums. B ctatbe npeaCcTaBAEH OMbIT U3yYeHUs TEKCTA Kak NepcyasmMBHOM Nporpammbl. Boibop
06HEKTOB MCCAEAOBAHUS 0OYCAOBAEH BO3MOXKHOCTSIMM COMOCTABAEHUS CMOCOO0B BO3AEMCTBUS aBTOPA
Ha uMTaTeAs, B TOM YMCAE NEPAOKYTUBHOIO BO3AENCTBUS (oMopa). [TpeAnpuHST Takke OnbIT aHaAM3a
crnoco60B NOBECTBOBAHUS.

B kauecTBe aKkTyaAbHbIX 3aAa4 0603HaueHbl UCCAEAOBaHME pedhepeHTHONM, KpeaTMBHOM U peLen-
TMBHOM KOMIMETEHUMIN TeKCTa B LEeAIX M3YUeHUS MAAOKYTMBHOIO BO3AEMCTBMS aBTOpa Ha uMTaTeAd,
hYyHKUMM METaTEKCTOBbIX 3HAKOB. M3yueHne NnepAOKYyTUBHOIO BO3AEMCTBMS OCYLLECTBAEHO B acrekTe
CTPYKTYPbl KOMUUYECKOIO U 3KCMAMKALMIA CMEXOBOWM KYAbTYPbI.

AArOpUTM aHaAM3a: aBTOPCKas peripeseHTaums, KOMMYHUKATUBHO-peUYeBOe MOBEAEHME repoes,
CMbICA MPOMCLLIEALLIENO C FEPOSIMM, TPAKTOBKA MUCATEASIMU UX CMEPTU, TUMTOAOTMSI M CBOeo6pasune vy xmnx
reHepaAoB — MO3BOAMA YCTAHOBUTb (DOPMbI MPUCYTCTBUS aBTOPa M €ro BO3AENCTBUS, M300paKeHUs
BbIMbILUAEHHOI O Kak MOAAMHHOTO.

[MpeAMETOM aHaAM3a CTaAM BUABI PUTOPUUECKMX MOAQABHOCTEN — 3HAHUS, MOHWMaHUS, yBexXAeHus.
O60CHOBaHO, YTO OHM B COMETAHMM C AAAIO3MSIMU CO3AQIOT MKOHMYECKYI0 AUCKYPCUBHOCTL. MccaeaoBa-
HWe PUTOPUYECKON NMPUPOAbI CMEXA BbISIBUAO KOMUYECKMI acrnekT ABOMHWYECTBA, MOKa3aA0 3HaueHne
HeBepOaAbHOM KOMMYHMKaLMK repost ¢ mupom. Crieunduka nosectsoBaHms [oroas 1 YexoBa — Kak
MOTUBMPOBAHHOI O OTYY>KAEHWS — BbISBASIET aAAIO3MIO HA CMEPTb 1 POAb (DM3MOAOTMYECKMX MAPKEPOB.
lNepcyasrBHag nporpamma aHaAM3MPYETCS TakXke C MO3MLUMIA CMEXOBOM KYAbTYPbl M NMPaBOCAABHO-
AKCMOAOTMYECKOr0 OCMBICAEHUSI.

McnoAb3oBaHWe HEOPUTOPUYECKOrO (AMCKYPCHOrO) M CTPYKTYPHOTO MOAXOAOB MO3BOAMAO
YCTaHOBUTb CBSI3b ABOSIKOM COObITUMHOCTM TEKCTA C TUMAMM PUTOPUYECKUX MOAAABHOCTEN. BbisBAeHa
POAb PUTOPMYECKMX MOAAABHOCTEN KakK WMCTOYHWMKOB AAAIO3MBHOM MKOHUYECKOWM AMCKYPCMBHOCTM.
MokasaHa 06LIHOCTb U Pa3AMUMs NEPAOKYTUBHOIO BO3AEMCTBUS MUCATEAEN Ha uMTaTeAs. YCTaHOBAEHA
CBSI3b ABOSIKOM COOBITUIAHOCTM C HApPaTMBHOM MPUPOAOM TEKCTa, KOrAd METaTeKCTOBble 3Haku
SBASIOTCSl aKTMBHbIMU Cy6BbeKTamu CIOXKETA M BbINMOAHSIOT (DYHKLMIO MOBECTBYIOLEro AMCKYpCa.

KatoueBble caoBa: [oroab, Yexos, «LLMHeAb», «CMepTb UMHOBHMKA», AMCKYPC, MepcyasmBHas
nporpamma, nepAoKyTUBHOE AENCTBME, METa3HaKM, NOBECTBYIOLLMA AMCKYPC.
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doctoral student of L.N. Gumilyov Eurasian National University,
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N. Gogol and A. Chekhov. Two officersand two generals

Abstract. The article presents the experience of studying the text as a persuasive program. The
choiceobjects of research due to the possibility of comparing the methods of exposurethe author on the
reader, including perlocutionary influence (humor). Also takenexperience in analyzing narrative meth-
ods.The research of reference, creative andreceptive competences of the text in order to study the illocu-
tionary effect of the author onthe reader, the functions of metatext characters. The study of perlocution-
implemented in the aspect of the structure of the comic and explications of laughter culture.

Analysis algorithm: author’s representation, communicative-speech behaviorheroes, the meaning of
what happened to the heroes, the writers’ interpretation of their death, typology andoriginality of foreign
generals — allowed to establish the presence of the author and hisexposure, images fictional as genuine.
The subject of analysis was the types of rhetorical modalities — knowledge, understanding,beliefs. It is
proved that they, in combination with allusions, create an iconicdiscursiveness. A study of the rhetorical
nature of laughter revealed a comic aspectduality, showed the value of non-verbal communication of
the hero with the world.

The specificity of the narrative of Gogol and Chekhov — as a motivated alienation — reveals an al-
lusion todeath and the role of physiological markers. The pervasive program is also analyzed withposi-
tions of laughter culture and Orthodox-axiological reflection.The use of non-rhetorical (discourse) and
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structural approaches allowedto establish a connection between the two events of the text and the types
of rhetorical modalities.The role of rhetorical modalities as sources of an exclusive iconicdiscursiveness.
The generality and differences of the perlocutionary influence of writers onthe reader. The connec-
tion of two events with the narrative nature of the text is established, whenmetatext characters are active
subjects of the plot and perform the functionnarrative discourse.
Key words: Gogol, Chekhov, «The Overcoat», «Death of an Official», discourse, persuasive
program,perlocutionary action, meta-signs, narrative discourse.
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H. T'oroab xxaHe A. Yexos. Eki LueHeyik neH eki reHepaa

AHAaTna. Makanapa MaTIHAI MepcyasmBTi GarpapAama peTiHAe 3epaeAey Taxipubeci Kapac-
TbIPbIAFAH. 3epTTey HblCaHAAPbIH TaHAQy aBTOPAbIH OKbIpMaHfa acep eTy MYMKIHAiIKTepiHe Heri3-
AEAEAI, OHbIH iWiHAE NEPAOKYTMBTI acep (83iA) Hasapra aAblHaabl. CoHpait-ak 6GasiHAQy 8AiCTepiH
Tanpay Taxipubeci Ae 6aclIbIAbIKKA aAbIHAbL. 3epTTeyAe ©3eKTiAiri peTiHAe MOTIHAI pedepeTTiAik,
WbIFAPMaLLbIAbIK, )X8HE peuenTuBTi GaFbliTTa 3epAeAeyi aBTOPAbIH OKbIPMaHFa MAOKYTMBTI acepiH
MeTamaTIHAIK TaH6aAapAbIH KbI3METI apKbIAbl aHbIKTAay MaKCaTblH KOSAbl. [1epAOKYTUBTI acepaepai
3epTTey KOMMKaHbIH KYPbIAbIMbI MEH KYAKI MOAEHMETIH 3KCMAMKALLMS acreKTiAepi asdcbiHAQ KapacTblpyFa
MYMKiHAIK Gepeai.

Taanpay aArOpUTMI: aBTOPAbIK, pernpe3eHTaums KepiHici, KeninkepAepAiH, KOMMYHUKATUBTI-ConAey
apeKeTi, Keninkepaepre He OOAFaHbIH, >Ka3yLIbIAAPABIH OAAPAbIH ©AIMIH TYCIHAIPYi, TMMOAOrMsIChI
JK8He e3re reHepanAapAblH ©3iHAIK epeKLIeAiri — aBTOPAbIK, KaTbICbIM >X8HEe OHbIH, acepi, oiAan
TabblAFaH OKMFaHbIH LbIHAMBIAbIK, GEAriAepiHiH aHbIKTaAyblHA MYMKIHAIK Gepeai. 3epTTey noHi
peTiHAEe PUTOPUKAABIK, MOAAAb TypAepi — BiAiM, TYCiHY )XKeHe HaHbIMAAp HasapFa aAblHAbL. OAapAbIH
aAFbIlIapTTapMeH 6ipre MKOHUKAAbIK, AMCKYPCUBTIAIK TYbIHAQTATbIHABIFbI  ABAEAAEHAI. KYAyAiH
PUTOPUKAABIK, TabBUFATbIH 3epTTey KYAKiHIH KOCApPAbIAbIK >KafFblH allTbl, 8pi KeninkepAiH 8AeMMeH
6erBepbarbAbl 6HANAAHBICHIHbIH, KYHABIABIFbIH KOPCETTI.

Epekweniri. Toroab MeH YexoBTblH 8HriMeci (hM3NOAOTUSABIK, MapKePAEPAIH POAI MeH 6AIM
MAAIO3MSICBIH  aHbIKTAy HEri3iHAEri MeAiKTeH LWbIFapy MOTMBaUMSCbIH 6asiHaanAbl. [lepcyasuBTi
6aFAapAamMa COHbIMEH KaTap KYAKi MOAEHWETI MEH MPaBOCAABTbI-aKCUOAOTMSIABIK, TOAFAHbIC GaFbITbIH
TaAAdyFa >KOA allaAbl. PUTOpuMKaAbIK, eMec (AMCKYPCTbIK) XX8He KYPbIABIMABIK, TOCIAAEPAI KOAAQHY
MOTIHHIH ekiTapanTblK, 6aiAaHbICbl MEH PUTOPUKAAbIK, MOAAAb TYpAepi apacbliHAaFbl GaliAaHbICTbI
KepceTyAe KOAAAHbIAaAbI. PUTOpPUKAABIK, MOAQABAIAIKTIH AAIO3UBTI MKOHMKAABIK, AMCKYPCUBTIAIK KO3i
peTiHAEri PeAI aHbIKTaAAbI.

OkbIpMaHFa >Ka3yLUblAApAbIH MEPAOKYTUBTI 8cep eTYiHiH aiblpMaLLbIAbIFbl MEH epeKLUeAiri
KepceTiAai. MaTiHHIH 6asHAQy cMnaTbiHbIH eKiTapanTblK, OKUFameH 6aiAaHbICbl aHbiKTaAAbl. OA
METaMOTIHAIK TaHbaAap — ClOXeTTiH OeAceHAi cybbekTirepi MeH 6asiHAay AMCKYPCbl KbISMETIH
aTKapraHAQ aHbIKTaAAABI.

Ty#iH ce3aep: Foroab, Yexos, «MaabTon, «LLIeHeyHiKTiH ©AiMi», AMCKYPC, NepcyasuBTi 6arAapAama,
NMepAOKYTUBTI 8peKkeT, MeTa-0eArinep, HasHAQY AMCKYPChI.

BBenenue

HoBble moaxonsl B JUTEPATYpPOBENECHUH, CBSI-
3aHHBIC C JUCKYPCHBIM MPOYTEHUEM TEKCTa, o0e-
CIICYMBAIOT AHANU3 XYAOXKECTBEHHOTO IPOU3BE-
JIEHUs] KaK Mepcya3uBHOW MpPOTpamMMbl (C TOUKH
3peHUs] BO3JCUCTBUS HA YUTATENs) M HM3YUYCHHS
FOMOpa MHUCATENS — B ACIEKTE NMEPIOKYTUBHOIO BO3-
neiictBuda. Takol moaxo[ MO3BOJSET TAKXKE BbIpa-
00TaTh HOBBII B3I HA CIOCOOBI TOBECTBOBAHMSI.
AKXTyaJbHOCTh HW3YYEHHUSI PYCCKOM KIIaCCUYECKOM
ymutepaTypbl XIX B., KIFOYEBOTO [UIs HEE 00pa3a uu-
HOBHHKA M TIEPCOHAXHOTO psijia, 00yCIIOBIIEHA HC-
MTOJIb30BAaHUEM HEOPUTOPHUIECKOTO (IHCKYpPCHOTO)
MO/IX0/1a B COYETAHUU C JUCKYPCHBIM.

Lenp craThu — aHANN3 XYJOXKECTBEHHOTO IIPO-
U3BEICHMs Kak IEepPCYa3suBHOM mnporpammsbl. [[is
JOCTIDKEHHS O0O3HAaYEHHOW WENN MPEeANPHHATO
pellleHre CIeNYIOMX 3aiad: |.BbIIBICHHUE IPH-
3HAKOB TMEPCya3uBHONW MPOTpamMMBbl B aclleKTe Tpex
KOMIIETEHIIMH TeKcTa — peepeHTHON, KpeaTUBHOM,
pPELENTUBHOM, a Tak)Ke MEepJIOKYyTUBHOIO BO3JEH-
CTBHSA. 2. OIIpeJeNieHHe TPpaHuIl peepeHTHON KOM-
METEHIINH TeKCTa B paKypce TaKUX BOMPOcoB: Kak
2ogopam eepou Ioconsa u Yexosa? Umo cayuunoco
c eeposamu? Kax ymuparom cepou? Kax éedym cebs
2eHepanvl?. 3. U3y4YE€HUE KPEaTUBHON KOMIIETEHLINU
TEKCTa C MO3ULUI WUIOKYTUBHOI'O BO3ACHCTBUS Ha
yuTaTeNnsl U (QYHKUHUS METaTEKCTOBBIX 3HAKOB. 4.
aHaJIM3 PELENTUBHON KOMIIETCHIIUH TEKCTA B aCIleK-
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TE TIEPJIOKYTUBHOTO BO3JCHCTBHUS B aCIEKTE CTPYK-
TYPBl KOMUYECKOT'0, 3KCIIMKALUI CMEXOBOTO.

Teopemuueckas 3Ha4uMOCMb CTAThbH 3aKJIIOYa-
eTcsi B CHHTE3€ HEOPUTOPHUYECKOTO (IHCKYPCHOIO)
MOJIX0/1a CO CTPYKTYPHBIM MU3YYEHUEM TEKCTa C I10-
3ULMI BO3JECHCTBHSI aBTOPA HA YUTATENS, CTPYKTY-
pbl yOexxneHus: (BHYIIGHHUS) M IOMOpAa, CMEXOBOU
UTPBIL.

Ilpakxmuueckaa 3nauyumocms. OnHA U3 aKTy-
QIBHBIX TEHACHIUH B JUIAKTHKE CPEIHEH M BBIC-
HIed LIKOJBI CBA3aHA C MPAKTUYECKUMH 3a7adaMu
00y4eHHs S3bIKY W JINTepaType MOCPEACTBOM TEK-
CTOLICHTPUYECKOro moaxona. BeipaboTka y 00yya-
IONIMXCSI METOJIOB MOHUMAHHUSI U aHaIH3a TEKCTa,
TOYHOW TPAHCISLUU aBTOPCKOW TOUKH 3PEHUS aK-
TUBU3UPYET KPUTHUYECKOE MBILUIEHHE U 00ecredn-
BaeT MOTHBAIIHIO K O0yUEHUIO.

JKcnepuMeHT

[IpuMeHeHne AMCKYpCHOTO Moaxoaa obecre-
YMBAETCSI PACCMOTPEHHEM TEKCTa B (OKyce Tpex
KOMIIETEHIINH — pedepeHTHOro, KPEeaTHBHOTO H
peuentuBHoro (Troma, 2008: 273). C atoit Touku
3peHUs CpaBHUTENbHBIA aHanu3 nosectu H. ['oroms
«Iuuens» ([oroms, 1938: 139-174) u pacckaza A.
UYexoBa «CMepTh unHOBHHKa» (Uexos, 1975: 164-
166) pencTaBiseT HHTEPEC BOZMOKHOCTSAMH CHH-
T€3a UCKYPCHOTO M CTPYKTYPHOTO HCCIIEIOBAHHS
BO3ACUCTBHS aBTOpa HA YUTATENs U CBOEOOpasus
KOMHYECKOT0.

O630p crpykrypHoro wusyueHus «LlIuHemmn»
BOCXOJHT K XpecTOMaTHHHOHU cTathe b. Diixenbay-
ma «Kak cnenana “Hlunens I'oronsn?». ®opmans-
HO€ M3Yy4eHHE MPOU3BEACHUA: «KOMIO3uIus y ['o-
rOoJIsl HE OTPENETAETCA CIOKETOM» U «KOMIO3UIHA
€ro Belleld — B MOCTPOCHHUH CKaza» (DHxeHOayM,
1969: 311) — coxpaHseT aKTyaJbHOCTh JAJISI COBpe-
MEHHOW HayK! TUXOTOMHUEN KOMITIO3HULINY U CIOKETA
KaK BHELIHEr0 M BHYTPEHHErO IPOYTCHUN TEKCTa.
Huanor ¢ Ditxenbaymom B cratse E.U. CnaByTnHa
n B.M. IIluMoHOBa npuBen K NPUMEHEHUIO CTPYK-
TYPHOTO aHaJM3a B acIlleKTe CKPBITOW mpodeTnde-
CKOM CTpYKTYphl. AHalIM3 JABYJUKHUX OOpa3oB: Ha-
3BaHUS MOBECTH M UMEHHU Teposi, sK¢pacuca (Kax
npensectus: orpadiieHus bammaukuHa — onucaHus
TabaKepKH M JKEHIIMHBI Ha KapTUHE B BUTPHHE Ma-
rasuHa), HESBHBIX IpeIBecTUil (BO3BpALIEHHE K
KBapTUPHON XO034iiKe, BEYHBI aHEKJOT O MOAPY-
OneHHOM XBocTe y somaan PanbKoHETOBa MOHY-
MEHTa), SKCIO3ULUH, (PaHTACTUUIECKOTO IIOBOPOTA,
BHYTPEHHEH CTPYKTYpBI — CTajl OCHOBAaHUEM IS
BBISIBJICHHS PEAJIbHOTO M CHMBOJINYECKOTO YPOBHEH
pa3BUTHA JEUCTBUS. YUYEHbIE OTMETHIIH, YTO COOBI-
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THS, TIPOUCXOISIINE HAa CHMBOJHYECKOM YpPOBHE,
«HE TPOCTO AYOIUPYIOT COOBITHS, MPOUCXOISIINE
Ha peaJIbHOM YpPOBHE, HO ... BBICTYIIAIOT B POJIH MX
ckpeIToro npenasectusn» (CnaBytun,llnmonos,2018:
134).

BbIsIBICHHBIE — HCCNIEAOBATENSAMU  3JIEMEHTHI
NpoQEeTHIECKON CTPYKTYPHI TATOTCIOT K (DYHKIIUH
METAaTEKCTOBBIX 3HAKOB, KOTOPBIE OIpPEACNIAIOTCA
CHENUAINCTAMU B 00JACTH PUTOPUKU KaK «Ipea-
HA3HAYCHHBIC JUIS BRIpAXKCHHS “3a00ThI” pUTOPA 00
uHTepecax ayauropum» (Puropuka, 2018, URL).
Tak, ¢ TOUKH 3pEeHUs] PUTOPUKH, TJIABHBIN MPHU3HAK
TEKCTa COCTOHT B TOM, YTO OH COJICPKUT B cebe nep-
cyasugnyio npoepammy (0T 1aT. persuasio<persuadio
1. ybexnarh, yBepsATb, BHyIIATh; 2. MOOYXIaTh,
CKJIOHATH, yroBapuBaTh) (Putopuxa, 2018, URL).
3710 0CcO0BI CIOCOO OpraHU3aluy TEKCTa, CII0co0-
CTBYIOLIMH JOCTHKEHUIO COTIACHUS MEKAY PUTOPOM
U ayJuTOpHUEN C UEJIbI0 OINPEIEIEHHOIO BO3JEH-
CTBHSI Ha ajpecara.

IlepnoxyTuBHOE BO3JCHCTBHE aBTOpa Ha YH-
TaTelsl COCTaBIIsIET OTAETbHYIO 001acTh M3yUeHHS
UTPOBOTO MOBEIEHHS. YUEHBIE YKa3bIBAIOT HA MIPH-
poly romMopa KakK HHIWBHUAYAIbHYIO CITIOCOOHOCTB
reposi «K MOPOKACHUIO HETPUBUANBHBIX BBICKA3bI-
BaHU, MIEPEOCMBICIIMBAIONINX TPAAULHOHHbBIE M-
IIMKaTuBHEBIE 3aBucUMOCTH» (Komecunukosa, 2006:
100). IlopoxaeHne KOMHUYECKUX CHUTyallud U HUX
TOHKAasl KOPpeNsiUUs ¢ OpaMaTUYeCKUM, IPUBOIS-
masi K KaHpoBOW TpanchopMmanuu, odecreynBaeT
CTpYKTypHO€ H3ydeHue romopa I'orons u Uexosa
KaK MPHU3HAKA «IBOSIKOW COOBITUMHOCTH», HA KOTO-
pyto obopatmn Baumanne B.W. Troma (Troma, 2008:
273). AKTyaJIbHBIMM JUIsl HAy4HOT'O ammapara cTa-
TBU SIBJISIIOTCS Takke ycraHoBieHHble B.W. Tronoi
THUIIBI PUTOPUYECKUX MOJIATBHOCTEN 1 aJIITFO3UBHOM
MKOHMYECKOH TUCKYpPCHUBHOCTH.

BeisiBnenue u aHanu3 crnocoOoOB BO3AEHCTBHSA
aBTOpA Ha YUTATENs COOOIAET METATEeKCTOBBIM 3Ha-
KaM (QYHKIHMIO MoBecTBymomero auckypca (Troma,
2008: ¢. 275), yTouHsIsI HAPPATUBHYIO MIPUPOIY TEK-
CTa, W OIpeJeNsieT pojb AeTajeil B ONMHCAHUHM Kak
AKTUBHBIX CYOBEKTOB CIOXKETa.

B pabote ucnonp30BaHbl TaKME METOIbBI, Kak
JUCKYPCHBIN, CTPYKTYPHBIH, GopMalbHBIN, repme-
HEBTUYECKUM.

Pe3yJ’leaTBI Hu oﬁcy)w]elme

Aemopckas penpezenmayus

I'orons mpuberaer K 3a4uHy B AyXe (QONBKIOP-
HoWi ToaTHKY: «UTaK, B 00HOM denapmamenme City-
KU OOUH YUHOBHUK, YNHOBHHK HENB3sl CKa3aTb
4TOOBl OUEHb 3aMedareibHbIi» (c. 141), oTBOIA



JK.K. A3keHOoBa

9KCTIO3UIMH MECTO 3a 3aBsi3koil. Ha 3Ty ocoOen-
HOCTh KOMIIO3MLIMOHHOTO Pa3pelleHus Ha IpuMepe
«PeBu3opay ykazan BHuManue FO. Mann (ManH,
2015: 64). Umuranus 61aronoyqHOro Havania pas-
BUTHS ACUCTBHA, TAKXKE BKIIOYAIOIIAs 3JI€MEHTHI
(hONBKIOPHON 3CTETHKH, COACPIKUT 3aBsi3Ka pac-
ckaza A. YexoBa: «B oauH mpekpacHbIii Beuep He
MEHee MpeKpacHbIl 3Kk3ekyTop, MBan JIMuTpuu
UYepasako» (Uexos, 1975: 164). [lepenoc BHUMaHUs
YHUTATENs! HA CEMAHTUKY «IIPEKPacHOT0» CBS3aH C
HEPEKUBACMBIM I'€poeM OJIa’KCHCTBOM: «CHIEN BO
BTOPOM PsAy Kpecel U riisaen B OnHokIb Ha «Kop-
HEBHJIBCKHE KOJOKOJa»». 3HAKU NPUHAICKHOCTH
K OTpeAETICHHOMY IMOJIOKEHHIO B OOIIECTBE: «BTO-
poll psAn Kpecem» W JTOJMKHOCTH dK3eKkyTopa. Ha-
npumep, B nosectu ['oronsa «Hocy» maiiop Kosanes
«mupuexan B [lerepOypr mo HamOOHOCTH, a UMEHHO
UCKaTh MPUJIMNYHOTO CBOEMY 3BAaHHUIO MECTa: €ClU
yZAacTes, TO BULIE-TYOepHATOPCKOrO, a HE TO — 3K3e-
KyTOPCKOT'O B KAaKOM-HHOY/Ib BUJTHOM JIeTIapTaMeH-
te» ([oronb, 1938: 54).

BUHOKIB CTaHOBHUTCSI METaTEKCTOM, MOArO-
TOBUBIIMM TOJIMHHYIO 3aBA3Ky uctopuu (YUexos
COMpPOBOAMJ TEPBbIE M3JaHMs paccKasa I0A3aro-
JIOBKOM «CITy4aii»), OOHapyXHBAIOIIAM JIO)KHOCTb
3aBSI3KM B Havaje mpousBeaeHus. IMeHHo Bu3yaib-
HO HampaBJICHHOE JIeHCTBHE (2/1510e/1) CMEIIaeT B30p
repos Ha 3aThIJIOK CUASLIETO BIIEPEIN «CTAPHUKA,
KOTOPOT'O «HEe4YastHHO oOpbI3ram» UepBskoB. Takum
00pa3oM, MPUCYTCTBUE aBTOPA, KOPPEKTUPYIOLIETO
BOCIIPUATHE CIICHBI YUTATEJIEM, CTAHOBUTCSI METa-
TEKCTOM BO3/I€HUCTBUSA. ABTOPCKYIO PENPE3EHTALINIO
MOJKHO paccMaTpuBaTh KaK KPEAaTUBHYIO KOMIIE-
TeHIHI0 Tekcra. Hampumep, omucanue reMoppou-
nanpHOro nBera bammaukuHa ¥ ero ynHa: «YTo XK
JienaTh! BUHOBAT meTepOyprekuid kamumar. Uto ka-
caetrcs o ymHa (MO0 y Hac Tpexae BCero HYKHO
OOBSIBUTH YHMH), TO OH OBUT TO, YTO HA3BIBAIOT BEU-
HBIA TUTYISpHBIN coBeTHUK» (I'oroms, 1938: 141)
— CO3/1aeT MHTOHAIINIO OTPABIAHUS TEPOsi, UMITYIIb-
CUBHO (opMHUpYS y uuTaTelNss o0pa3 xepTBbl. Onu-
CaHME H3AEBATENbCTB MOJIOABIX YMHOBHHMKOB J€-
nmapTaMeHTa HaJl TepOeM, MIPHUMHChIBaeMast AKaKHIO
AKakueBHUYy CBsS3b C KBApTUPHOM XO35HKOH, cTa-
pyxoil 70 neT AOMONHSETCS CIIyXaMH U CIUIETHAMH.
Ora pedepeHTHass KOMIIETEHIMsI TEKCTa, MpPUpPaB-
HUBAIOIasl BEIMBIIIJIEHHOE K MOJJIMHHOMY, a TaK-
e KpeaTUBHask KOMIIETCHLSI, KOTOpasi JOMOJIHSET
o0pa3 repost Kak KepTBbL. ITO YacTh NePCya3suBHON
MIpOrpaMMBbl BO3/IEHCTBUS aBTOpa. Tak mepeuncieH-
HbIE€ METaTEKCTOBbIE 3HAKN CTAHOBSTCS] AKTHBHBIMU
cyObeKTaMH CIOXkeTa, MproOpeTaroT QyHKIHIO Mo-
BECTBYIOIIETO AUCKYpCa.

Kax 2060psm eepou ['oconsn u Yexosa?

Peub repos cTaHOBUTCA KOMMYHHKATHBHOM
CTpaTeruey, XapakTepU3YIOIIed OTHOIICHHS aB-
TOpa M reposi ¥ CrocoObl MOBECTBOBaHMs. BMmecte
C TEM 3TO UIMPOKUM JAMAMA30H PUTOPHUUECKUX MO-
JMAITBHOCTEH — 3HaHWS, TMOHUMAaHHA, YyOeXIeHUS.
OHU B COYETaHWM C Tpafalfeil auTio3uil CO3Aar0T
HKOHUYECKYIO JUCKYPCUBHOCTh. Peus bammaukuna
CO «CTPaHHBIMMY» CJIOBaMH M TOJIOCOM: «B HeM cIibI-
[IaJI0Ch YTO-TO TAKOE€ MPEKIOHSIIONIEE Ha JKaJ0CTh»
(Toromb, 1938: 143) — oTpaxkaeT pedenoBeACHUE
repos. [lomHOTa BOCTIpHSTHS T€pOS UATATEIEM 00€-
CIIeYHBAETCs] KOMMEHTapHeM aBTOpa: «U3BSICHSIICS
0OJIBIIICIO0 YACTHIO TPEAJIOTaMU, HAPEUHUSIMHU U, Ha-
KOHEIl, TAKIMH YacTHIIaMH, KOTOPBIE PEIIUTEIHHO
HE UMEIOT HHUKaKkoro 3HaueHus». HezakoHueHHbIe
MIPEIJIONKEHHS CO3IAIOT YacTh pedepeHTHOro Tpo-
CTPaHCTBa KaK PeAYyIUPOBAHHOTO BOJEHIBIBICHUS
reposi.

YHBIHUE U TOTEPSHHOCTH TePOs MOCIIe Heynad-
HOro BH3UTa K lleTpoBudy comepkaT ajuTiO3uI0 Ha
KatacTpoQy: OH «IIOLIENl COBEPIIEHHO B IMPOTHB-
HYIO0 CTOPOHY, CaM TOTO He IMojxo3pesas». Breraep-
HUBIINW IIEY0 TPYOOUHMCT W BBICHIIABINIASCS Ha
reposi U3BECTKa, Yero He 3aMevaeT bammMaykuH,
JIENTaloT €r0 MOJYaHHe 3HAKOM MOTEPH IMOYBHI MO/
HOTaMH, KOT/Ia HapyIleH MPUBBIYHBIA U TTOHSITHBIN
€My MUPOIOPSAAOK.

OpHako BOCHPHHMYHBOCTH K THOKOW MOJenn
MOBEJICHUS, KOTJa OH 00peTaeT CriocoOHOCTh pas-
roBapuBaTh ¢ cOO0I0 «yKe HE OTPHIBHCTO, HO pac-
CYIUTENHFHO W OTKPOBEHHO, KakK ¢ OJaropasyMHbIM
MIpHUATENIEM», TOMUMO KOMHUYECKOTO acleKTa J1BOil-
HUYECTBa, (PUKCUPYET TPAHUILY MEXKIYy MOJAIBHO-
CTSIMH TIOHUMaHHS W yOexnmeHus. Putopmueckas
MPUPOJA CMEXa COACPKUT TPEANIOCHUTKH Oy IyIIero
CIOJKETa MIICHUS, BO3ME3IUS MEPTBELIa-YMHOBHUKA.
KoHnTpacT ueprOoTro 1 6e10ro0 B IIBETOBOM 00pa3HO-
CTH ONpesiessieT pelarnyo ¢a3y B NpelOMICHUN
CUTYaIlUH U MOJITOTABIMBAECT MOTHUBAIIUIO BHYTPEH-
HEro CIOXeTa, KOTOPBIi U MPUAACT UCTOPUN UCHEep-
MBIBAIOIIUM CMBICI.

B cocTosiHnu otyastHus repoii criocoOeH Ha 00-
BHHEHUS: OyI0YHUKA — B TOM, «4YTO OH CITUT ¥ HU 32
4YeM HE CMOTPUT», TPeOOBaHUS, YIPO3bl U 3aIIUTY
1paB — «HaKoHey AKakuil AKaKHUEeBUY Pa3 B )KU3HU
3axomen NOKA3amMb Xapakmep W CKazal HAompes,
YTO €MY HYJ)CHO JIMYHO BHJIETh CaMOr0 YacTHOTO,
YTO OHU He CMeIom e20 He OONYCHuUmb, 9TO OH MPH-
mien 13 JAernapTaMeHTa 3a KA3eHHbIM 0elOoM, & YTO
BOT KakK OH Ha HUX NOJCA1yemcs, TaK 4To, TaK BOT
Torga oHU yeuoamy» (kypcuB — XK.A.). AMmmudu-
Kalys TepelaeT 4eTKOCTh M KaTreropusm (opmy-
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JMPOBOK, H300JUYAIOMINX B TEPOE «XO3IMHA» KOM-
MyHHKaTHBHON curyanmu. KaseHHas HamoOHOCTH
oOHapyxuBaeT B balimauknHe yesioBeka, MpUHAa-
JIEKAIIET0 CUCTEME, T'ZIeé OCHOBHBIM MEXaHU3MOM,
PETyIATOPOM OTHOIICHUI CTAHOBUTCS YWH.

[Ipupona Gecco3HATETHLHOIO B T€POE POXKIAET
B HEM 3poTH3M olymeHuil. Ilosgsnenue mmuenn
MOIOOHO TOSIBICHUIO «IOAPYTH KU3HI», «CBET-
joro npyra». ['epoil mo3HaeT «caMoe CYacTIMBOE
pacmojyoXKeHne Iyxa», CHOCOOEH CMeSThCS, «II0-
cUOapUTCTBOBATH», OH MCIBITHIBAET JTFOOOTIBITCTBO
nepea BUTPUHOM Mara3wHa, OH MOXET Mo0exarb
JaXke «BJIPYT, HEU3BECTHO IOYEMY, 332 KaKOK-TO
Iamoroy. JIBmKeHne, KOTOPBIM HCIIOJTHEHA «BCAKAS
yacTh TeNa» JaMbl, HE JaeT, OJHAKO, Hayaua Io-
peIBY reposi. «IloguBsich maXke caM HEU3BECTHO OT-
KyJla B3SIBILEHCS PBICH» I'e€pOdl HE OTKJIOHSETCS OT
MapluipyTa, B UTOT€ CTaBILIEM JUIsI HETO POKOBBIM.
OpotusM YepBsikoBa CKpbIT YEXOBBIM B €0 OXKHU-
naeMoM OaxxeHcTBe 0T « KOPHEBHILTBCKUX KOJIOKO-
JIOBY», TI€ €CTh UTPHUBas NECEHKA CITY’KaHOK.

XapakTepHa CMeHa BepOaTbHOTO TIOBEICHHS
reposi 3HaKaMy HeBepOaJbHOW KOMMYHMKAIIUU C
MHUPOM. ABTOp IPUHUMAET Ha ce0sl 3Ty 4acTh I10BE-
CTBOBAHMS, TTOATOTABIINBAS K Pa3BsI3Ke BO3/IEHCTBH-
€M Ha 4YuTarens MpueMamu auno3uid. BriatoueHue
MEPIOKYTUBHOM MPOTpaMMBbl BO3IECHCTBUS — CO3/a-
HUE y YHTATelNs OIIYIICHUS yJ9aCcTHHKA CHUTYaIUH,
HUIPOBOM XapakTep AEHCTBUS — IPUAAIOT [IOBECTBO-
BAaHUIO XapaKTep MOTHUBHUPOBAHHOTO OTYYKICHUS.
Corracao Teopun JK. XKenerra, 3T0 THIT MOTHBHPO-
BaHHOTO TOBECTBOBAHUS, JJII KOTOPOTO XapakTep-
HBI IB€ CTETIEHU MOTHBALIUU — IEPBOH CTETEHHU, WIH
OTpaHUYCHHAsI, 1 BTOPOH CTETICHH, WIH 0000MIar0-
mas (Kenerr, 1998: 187).

UepBsSKOB B pEUEHOBENICHUH TaKXe CIIOCOOEH
K CMEHE puTopuueckux pojieid. Ero peus BkiItOua-
eT Tpajalyio OT PHUTYalIbHO-HEUTPAJIBHOTO KIIH-
me: «Pagu Oora, u3BMHUTE» 10 TPeOOBATEIHLHOTO:
«5l Bemb... s He xeman!», oT bopmoTaHus: «S Bac
oOpbI3rai, Baiie-cTBO... [Ipocrute... 1 Bedpb... He
TO YTOOBL..» IO MOJO3PUTENHHOCTH: «3a0blI, a y
CaMoro eXHJCTBO B TJla3ax, — moayman YepBsikos,
MOJI03pUTENBHO MOTIIAABIBas Ha reHepana. — U ro-
BopuTh He xoueT. Hamo Obl eMy OOBSICHHUTH, UTO A
BOBCE HE eJal... YTO ATO 3aKOH MPHUPOJIBL, a TO HO-
Oymaem, 4TO sl IUTIOHYTH X0TeN. Tenepv He nodyma-
em, mak nocie nooymaem!..» (Uexos, 1975: 164).
B ormnmume or bammaukuHa, UepBskoB Bce-Taku
9K3EKyTOp, OH CIOCOOCH KakK Ha pacKasHHe, TaK U
MIPHU3BIB K Mporiennto: «Exenn s ocmenuBatock Oec-
[TIOKOWUTH Ballle-CTBO, TO UMEHHO W3 YyBCTBA, MOTY
CKazate, packaanus!.. He napouno, camu uzeonume
3Hamo-c!».
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Ymo cayuunoce c eeposmu?

To, 4TO CIIy4MIIOCH € TEPOSIMH, CBSI3aHO C 00pa-
30M uX Xu3HU. UaauddeperTHocTs bammaukuHa:
«Hwu omuH pa3 B KU3HM HE 00paTHI OH BHUMAHUS
Ha TO, YTO JIeJAaeTCSd M MPOUCXOJUT BCAKOH JCHb
Ha ymune» (I'oroms, 1938: 145), paBHOmymme K
pas3BICYEHUSIM OBUIM PE3YJIbTATOM BBIHYKICHHOM
SKOHOMMHU U CTpaxa Mepes nepeMeHor MPUBEIYHOTO
nopsiaka. HeciyuaiitHo ero cocrosiHue mocie Bep-
mukTa [leTpoBrya 0 HEOOXOIUMOCTH HIUTH HOBYIO
LIMHENb CPOJHH OEeCIIaMsITCTBY.

ABTOpCKOE TIPEATION0KEHNE O TOM, YTO KH3Hb
reposi «IO0TeKiIa Obl, MOXKET ObITh, 10 TIyOOKOM
CTapoCTH, €clii Obl HE OBIJIO pPa3HBIX OCACTBUI», HE
TOJIBKO OCJIO’KHEHHE 3aBS3KH HOBBIM ITIOBOPOTOM,
MOJTrOTOBKA BOCTIPHATHS YATATEIS K POKOBOH HCTO-
puH, HO ¥ crloco0 BEISIBUTH MTOTaeHHOE B Tepoe. Ero
3POTHUYECKOE OXHUBIICHUE, HEOXKHUIAHHOE Ui AKa-
Kdsl AKakuMeBHYa, KOTJAa HCKYIIEHHE MOOeKICHO
HE pa3yMoM, a MPUBBIYKOHN (YIUBICHUEM), COTIPO-
BOXKJAETCSl HEOXKHJAHHOW JUISI TEpOsl PEIINTENb-
HOCThIO. OZHAKO WMIYJIBCUBHOCTh U COCTOSIHHE,
ONM3KOe K MCCTYIUICHUIO B IOJIOKEHUSIX, 0003Ha-
YaBIIHUX CIABUI HPUBBIYHOTO, CMCHHUJIUCH MPHUBBIY-
HOU poOOCTBIO M HEPEIIUTEIHHOCTHIO B CUTYAIlUH C
«OJTHVIM 3HAYHTEIHHBIM JIHIIOMY», TUKTYIOIIEH Ipa-
BUWJIA MTOBEJICHUSI HU3MIETO yuHa. Peduekc cTtpaxa u
WHCTHHKT TTOTYMHCHUS BOCCTAHABIIMBAIOT YTPAYCH-
HYO T€POEM MOJEIh PEUYETIOBEICHHSI.

ABTOpCKOE «Oe/ICTBHE U TIEPEUNCIICHIE YHHOB
OoJiee BBICOKOTO paHra, OJUHAKOBO O€33alMTHBIX
nepe; HAM, 3epKallbHasi CHMMETPHSI CIOJKeTa rpade-
’a C TEHEPaJIOM II0-CBOEMY YPaBHHUBAIOT JiBa YHMHA,
BBISBIISISL CITy9aliHOCTB orpabneHus bammaukuna. B
3epKajIbHON CHMMETPHUY 3HAYUMBI aHAIOTHA CTpaxa
U THUNEpOONIH3M rpabutelnieii, BU3yalbHBIA U CITy-
XOBOH, OTpakaromue yxac repoeB. Muduueckoe
W MHCTHYECKOE BO3ME3[IME MEepTBENa-IYHHOBHH-
Ka, Takke 00JICUCHHOE B TPOTECKHYIO 00pa3HOCTh
KOMHUYECKOTO, OOBSICHSET THUIIOJIOTHUIO Ha3BaHUSA
MOBECTH: IIHMHENb, BOOpaBImas B ceOsI MHOXKECTBO
CMBICJIOB B BOCIIPHSATHH T'epOsi, OTPaKaIomias 3BO-
JONUIO perienuuy bammadkuHa, OT MIMHEIEHOTO
KaluTana W TMOAPYTH KU3HU O CBETIIOrO JApyTa,
YTO aKKyMyJIHPYeT IHana3oH KOMMYHHUKaTHBHBIX
crpareruii aBTopa. Bocmpustue bammMauykuHbIM
NIMHENIM BOTUIONICHO W3JMIOOJICHHBIM MeTooM [ o-
roJIs — OAyLIEBICHUEM HEKUBOTO. COOTBETCTBEHHO
orpabieHne BoCIpUHUMaeTcs U bammMadkuHbIM, U
«3HAYHUTENILHBIM JTUIIOM» KaK HEU30€KHOCTh CYllb-
Ob1 ee Bozme3ane. OmHAKO KOMH3M CTpaxa U ykaca,
CHI)KeHHEe WH(EepHATFHOCTH, OOBITOBISIONIEE CH-
TyaluIo, «BO3BPAaIaeT» HCTOPHU aBTOPCKHIA B3TJISLIT
Ha «OeacTBUE» KaK CIydai.
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Kak eepou ymuparom?

Cmarenne Axakus AKakdeBHYA: «IIPHOEKAT
JIOMOM B COBEPIICHHOM OECIOPSIIKE» — OTIUIACTCS
oT cMmsTeHus nocne BusnTa K [letpoBuuy. Tam on
cymen obpecTr paBHOBecHE IyXa H OJaropazymmue.
3/ech paBHO3HAYHOCTh YTpPaThl IIMHENTH OOpeTe-
HHUIO HOBOTO CMBICTA KHM3HHU JIMIIAET Ieposi MOYBBI
nos1 Horamu. «CMUpeHHBIN B AKaKus AKaKHEBH-
Ya ¥ €ro CTapeHbKOW BHIIMYHAMP» KaK BOILIOLIE-
HHUE CMUPEHUs C cyAb0OH U BeIpabOTaHHAS TOAAMHU
CITY)KOBI B JIeTIapTaMeHTe KPOTOCTh OOBSICHSIOT €T0
COCTOSIHME, B KOTOPOM IPOYUTHIBAETCS aJIIIO3Us
Ha CMepPTh: KAKaKUii AKakueBHY Tak U 0Omep, no-
WamHYACA, 3aMPsCC 8CeM MeoM U HUKAK He MO2
cmoamv» B NBWKEHHHM CeplOOOJIBHBIX CTOPOXKEH
«e2o gvlHecau Noumu He3 08UNCeHUA. ITa aAILTIO3US
Ha PUTYaJbHYIO J€Tallb, MPEANIECTBYIOUIYIO MOTpe-
Oenuto. IIpu3HaKy OMEpPTBICHUS YCHIIEHBI (hU3HO-
JIOTHYECKUM Mapkepamu: «Kak cowien C IECTHHIIBI,
Kak eviuiesl Ha YIHILY, HUUE20 YHC IM020 He NOoM-
Hun Axakuit AkakueBnd. OH He crbliian Hu pyK, Hu
noey (Uexos, 1975: 167). ®duznonorndeckas IoI-
pobHocTs YexoBa: «B xxuBote y UepBskoBa 4To-TO
0mopeanocb»— KOPPECHOHIUPYET C TOTrOJEBCKOH
MIPEJICMEPTHON aJUTFO3UBHOCTBIO: Huyezo He 6uos,
HU4e20 He CIbliid, OH HONAMULCA K TBEPH, BBIIIEI
Ha ynuny u nonnenca» (Uexos, 1975: 165).

Ot ka0l bamMaukuH «Bechb pacmyx». I 'umep-
Oomu3ariust 00JIe3HH, 3aCBIlEH 00IacTh TPy, Op-
raHa »KM3HH, TOAYEPKUBAIOT YyBCTBUTENBHOCTD Te-
pos u ero oOpedeHHOCTs. OTCIOZ]Aa HAPYIIIEHNE €TO0
MIPUBBIYHOTO [T OKPY>KEHUS U HECO3HABAEMOI'0 UM
CaMHMM KOMMYHHKaTHBHOTO ITOBECHNS — CKBEPHOC-
JIOBHS M pornioTa Ha (poHe cMupeHusi. MexaHucTny-
HOCTb, pe(IICKTOPHBIA XapakTep IBUKEHHH OTMe-
yaoT cMmepth YepssikoBa: «llpuas mammHambHO
JIOMOH, He CHUMAs 8UYMYHOUpA, OH JIET Ha IVBaH
u... momep» (Yexos, 1975: 165). Ilepen nmocneanum
BU3HWTOM TepOil MOJCTPUTCS U Hallel HOBBIA BHII-
MYHIIUpP. DTO TaKKe aUTIO3Ws Ha MPEICMEepTHOE
npuroroBienue. OTCloAa MaIIMHAIBHOCTD JBH-
JKEHUI: JIET W TIOMEP — BBOJHUT TEMY OBITOBH3AIHH
cMepTu. YexoB, IpeAnociaBlvi pacckazy mojasza-
TOJIOBOK «CITy4dail», cO3Jal JOTHUYECKUN KOHEL KOM-
MyHHKanud. llpuMmedarenpHO, YTO CMEpPTH NBYX
YUHOBHHUKOB  TIPENIIECTBOBAI  HECOCTOSBIIMICS
KOMMYHHMKATUBHBIN aKT — HalMcaHHe W3BUHEHUSI.
bammaunknHe HecnocobeH Ha MUCHMO, TOJIBKO TIe-
penuceiBanme Oymar, UepBsSKoB HE CMOT BBIAyMAaTh
3TUKETHOTO MHUChMa, IPEANIOYTS ONPENEIeHHOCTh U
PE3yIBTAaTHBHOCTH YCTHOTO OOBSICHEHHSI.

Hea uyorcux zenepana

[IpumeuatensHo, uro U B «llluHenn» reHepan
OBUT 9ykuM, B B pacckaze «CMepTh YHMHOBHHKA

TeHepallbl 4yXKHe, T.€. BO3TJIABISIIOT APYTHE Aenap-
TaMEHTHI. [ mpeAnpuUMYHBOTO B KaKOH-TO CTe-
[IEHU 3K3€KyTOpa UepBsAKOBa «4yKOW» CTAHOBUTCS
crocobom m3b6exarh m3BuHEHHSI. OHAKO B Tepoe
MIEPECUIIIIIO TIOIIIO BOCIPHUHATOE MPEICTaBICHUE
0 TIPUHAIICKHOCTH K 00mmecTBy. Coriacue >KeHHI:
«IlomymatoT, 94TO THI B MyOJHKE JiepkKaTh ceOs He
yMeelIb» — OOBEKT COTNALICHUs] B PUTOPHKE, CMe-
HUBIINUH I€pPBOHAYAIbHYIO OECIEYHOCTb >KEHBI
(«merxomsicuey, Mo UepBIKOBY).

OBOMIOIMH IIMHEIH B pacckaze YexoBa mpo-
TUBOCTOUT JBOJIOIUS OT «CTapH4Ka» A0 YYyXKOTO
HavyallbHUKA, CTAaTCKOro TeHepana bpuszxanona,
CITy’Kalllero Mo BeJOMCTBY ITyTell cooOmieHus. Me-
Ta3HAaKW TIOBECTBOBAHMS COJAEP)KAT aJUTIO3WI0 Ha
COLIMAIbHBIN MOPATOK pPAaH)XMPOBAHUSA B CHCTEME
YHMHOBHOHM CIyXOBI, a TaKKe MPOJUBAIOT CBET Ha
paccka3 YexoBa Kak MepcyasuBHYIO IMporpammy B
acreKkTe CMeXOBOM KyNbTyphl. Tak, uccienoBaTenb
HHTEPIPETUPYET CEMAHTUKY CJIOBA «OOPBI3rail» KaK
CTpax repos — B aclekTe aJuUTI03MH Ha CPEeTHEBEKO-
BBbI IIYTOBCKOW OOpSM, 3aKIIOYaBIIMKCS B MeTa-
HUM Kana u Moun (YpaszaeBa, 2019: 180). B pabote
obocHOBaH cTpax UepBsakoBa C MO3UIUI TabyHpo-
BAHHOI'O XECTa U ero «BUHb». OTMeueHa U YIIo-
msiHyTas M. baxTtuneiM acconmanus: «Y Hac <...>
HOYHOW TOPIIOK WHOTAA Ha3BIBAIOT «TE€HEPATIOM»
u cumBonmka «Manneken-Pis» Ha ogHOM U3 ro-
ponckux (oHTaHOB B bpioccene, KOTOpBINA ydeHBIH
OOBSICHUII KaK JKellaHHe 0e30MacHOCTH U 0iaroco-
crosius i ropona (baxtun, 1990: 167). Beion
YUEHOT'0 Kacaercsi TPAaKTOBKU «BHHBID» YEXOBCKOI'O
reposi Kak MpOIIeHHs TeHepalia, «HOYHOTO TOPIIKay
(«¢pandapona», B ero BHyTPEHHSS OLICHKA) KaK Ta-
paHTHH ero 0E30MacHOCTH M CIIOKOHCTBHA. JpyTH-
MU CJIOBaMH, «TIPOSIBIICHUE (PU3HOTOTHUECKOTO Ke-
cta (PauxHyI"“ ¥ “o0phI3ran’’) BOCIPUHUMAETCS KaK
IICUXOJIOTMYECKAas U KyJIbTYPOJIOTHUECKAs! aJUII03Us
Ha UcTpeOOBaHUE TPOLICHUS KaK JKeJIaHHE MOKOS,
OTCYTCTBHA HakazaHus» (Ypaszaesa, 2019: 181).

IToBeneHnue reHepaioB W CBS3aHHBIM C HUMU
HCXOJ CUTyallui MOMEIEH aBTOpaMH B IIpaBOCIaB-
HO-aKCHOJIOTHYECKUI KOHTEKCT. TakK, TOrojeBcKoe:
«OenubIit AKakuiit AKaKHeBUY UCITYyCTHII TyX» — BbI-
JIEp’KaHO B PUTYaJIM30BAaHHOM CTHJIE, a TOHSTHE
«OeHBINY» CTAHOBUTCSI 3HAKOM KOHBEHLMOHAJILHO-
r0, IEHHOCTHOTO TIaHa. JTO HE MPOCTO COUyBCTBHE
aBTOpa reporo, HO MPaBOCIABHO-aKCHOJIOTHYECKOE
BBIp@)KEHHE COCTPaZaHusl U MUJIOCEpAMsS, Mpolia-
FOIIIETO €ro MPEeICMEPTHRIA THEB Ha cyanr0y. «ben-
HBI» B peleniuy reHepaya, MepeKUBIIEro TOXKe
BHYTPEHHIOIO KaTacTpody, BEIPACTAET 10 MUPOBO3-
3peHUYECKON KatacTpodbl B 00IIECTBE, U OCO3-
HaHHUA KOTOPOW MOHaI00MIach HE TOJBKO CMEPTh
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reposi, HO M aHAJIOTHUS MEPEKUTOr0 CTpaxa B CXO-
el cutyauuu. «beqHblii» U CUHOHUMHUYHOE B pe-
LENINU TeHepaia «OJIeIHbII» CTAHOBATCS 3HAKAMU
MHUCTHYECKOTO CTpaxa repos B CLEHE OrpadiieHHs,
MIPUHSBIIEH CMBICT BO3ME3IHS YHHOBHHKA-MEPT-
Bera. [loBropenne AByX clieH orpabieHus: B OJHHX
U TeX K€ MpUEeMax CO3JaeT OIHY U Ty XK€ PUTOPH-
YEeCKyI0 MOJalbHOCTh. DOKYyCUpYS ABE HCTOPUHU B
OJIHY: «OeOHdsi NCTOPHS Hallla HEOXHUJIAHHO TPH-
HUMaeT (paHTACTUIECKOE OKOHYAHHE» — aBTOP CO-
00I1aeT MOBECTBOBAHUIO KOMHYECKH MOTHBHPOBAH-
HBII Xapakrep.

PackasgHHIO TOTONEBCKOTO TEHEpajia B YEeXOB-
cKoM bBpuzxkanoBe MpOTHBONOCTABIICHA JyXOBHAs
clenora M rayxoTa. Tak, BoIpollaromiye riasa u
BOIPOCHUTEbHBIE KOHCTPYKIIMU B TIOCIETHEM 00B-
sicHeHnW YepBsIKoBa: «He ISl TOTO, YTOOBI CMesimb-
¢s1, KaK BBl M3BOJIWIIN cKa3aThb. 1 M3BHHSUICA 3a TO,
YTO, YnXasi, OpPBI3HYII-C..., & CMeAMbCA 5 U He OYMAl.
Cwmero au s cmesamocs? Edcenu mvlt 6ydem cmesmo-
€5, MAaK HUKAKO20 MO020d, 3HAYUM, U VBAICEHUs. K
nepcoHam... He OyIeT...» — He TIPHUBEJIO K OXKHJae-
MOMY T€pOeM MPOIIEHHIO, KOTOPOE B KOHTEKCTE €TI0
CMEPTH NPUHIIO XapaKTep yXo/a 13 )KHU3HU 0e3 oc-
BOOOXK/ICHUS TYIIIH.

B omiinume ot uponuu I'orosst yexoBckuil cap-
Ka3M HCIOJIHEH COLMAJIbHOTO Havaja, Mepeaaromie-
T'0 CTpax KaK pPeryJsaTopa CHCTEMbI YNHOTIOUNTaHWS,
a TaKKe WHIWBUIYabHOTO BBIPAKEHHUS: TepOd HE

CIOCOOEH BHJIETh B TEHEPAJe «CTapUIKa». A €ro K-
3eKyTOpPCKO€ MBIIIJICHHE CHITPajio ¢ HUM POKOBYIO
myTKy. HepasnuueHue conuansHOTO U TMYHOCTHO-
T'0, BO3BEJIEHHE )KUTEHCKOTO HETOpa3yMeHHs B paHT
COLIMAJILHOTO OCKOPOJIeHNs B pereniuu YepBskopa
OOBSCHSET MHIUBUAYAIBbHYI0 HECIIOCOOHOCTH TIe-
POSI K HITPOBOMY TTOBeIeHNI0. Beih mepBoHaYanbHOE
MIPOIIIEHNE TeHepala B TeaTpe U IIaHC OCTAHOBUTH-
csl, TIAKCUBAs TpUMaca TeHepajia U PUTOPUIECCKHMA
Mpu3bIB Ha mpekpamienne: «M3meBaerech 4To IM»
— 9TO HE yCiabIIIaHHbIe YEpBSKOBBHIM CHUTHAIBI HU3-
BHUHEHUSI.

3akioueHne

Wtak, OUCKYpCHOE M CTPYKTYpHOE H3Y4YCHHE
MO3BOJIMJIO BBISIBUTH MPHU3HAKU TEKCTa KaK mepcya-
3WBHOH MPOTPAMMEI H €T0 ABOSKON COOBITHITHOCTH.
Bo-nepBeIX, TUNBI PUTOPUYECKUX MOJAIBHOCTEH
MO3BOJIMJIM YCTAaHOBUTHh HCTOYHHUKHU aJUTFO3UBHOM
MKOHHYECKOHN TUCKYPCUBHOCTH.

Bo-BTOpBIX, M3ydeHHE TEKCTa B acMEKTE TpeX
KOMIIETCHIIMH TeKcTa MOoKa3ajao (OpMBI MEpIOKY-
TUBHOTO BO3JCUCTBHS M CHELU(PUKY KOMUYECKOTO.
B-Tpetpux, cBoeoOpazne HAppaTUBHOW MPHPOJIBI
TEKCTa OIpeneNsieTcs TeM, YTO aKTUBHBIMHU CyOb-
€KTaMH CIOJKETa CTAHOBSITCA METATEKCTOBBIE 3HAKH.
OT0 AeTaay OMMCaHuUs, KOTOPBIE BRIITOJIHAIOT TaKXKe
(YHKLHIO TOBECTBYIOLIETO JUCKYpCa.
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XYCIIN BAAACATYHHDIH,
«K¥TTbl BIAIK» AACTAHbIHbIH,
MOHI MEH MATbIHACDI

Anaarna. Makaaa XXycin baaacaryHHbIH «KyTTbl GiAik» AQCTaHbIHbIH MBHIH MaibiIMAAYFa apHAAFaH.
Makanaaa MblHapam MaceAeAep KapacTbipblAaabl: XKycin baracarFyHHbIH 3amMaHbl; XKycin baaacaFyHHbIH,
«KyTTbl GiAiK» AQCTaHbI Xa3blAFaH MAeHU 0pTa; XKycin baracaryH emMipiHiH Aepek Ke3Aepi; AaCTaHbIHbIH
OAEYMETTIK MOHI; AACTAHAAFbl TOPT YFbIM, TOPT KbIMBAT KacueT: DAIAeT (BAIA 3aH); AayaeT (KyT,
bIPbIC); AKbIA (Mapacat); KaHaraT (YCTaMABIABIK); AACTaHHbIH TOPOUEAIK MOHI; AQCTaHHbIH, TaHbIMABIK,
MOHi; AACTaHHbIH KOPKEMAIK-3CTETMKAAbIK, MOHI; AYHWEHIH ©TNeAIiAiri, 6asHCbI3AbIFbI TYpaAbl OMAApP;
KYTKa >KeTKi3eTiH 6iAiM; GIAIMHIH ©MIPAIK MaHbI3bl; MEMAEKET KbI3METLIAEPIHIH MIHAETTEPI MeH
aaebi; aMipuliHiH KiCIAIK KacueTTepi; MeMAEKeT KbI3MEeTLUIAEepiHiH, e3apa KaTbiHaC >kacay TopTibi;
JKycin baaacaryH — XI facblpAarbl TYpPKi 9AEMiHIH TEHAECI >KOK, OMLUBbIA aKblHbl, aKblAbl aCKaH AaHa
TyAFacbl. ByA keHeTypki TiAiHAE KasblAFaH, TYPKi TEKTeC XaAblKTapAblH OpTak, KasblHacbl. KenTtereH
3epTTeywirep 6GyA MosmaHbl casicaT, MeMAekeT 6ackapy, ackepu iC XeHiHAeri (UAOCOUAABIK,
TpakTaT Aen >Xyp. LLbIHABIFBIHAQ AQ, BYA >KaraH aaebu AyHue emec. bya 6yTiH 6ip Tapuxm KeseHHiH,
MiHE3 KYAKbIH 6OMbIHA CiHIpreH, KOFaMAbIK, CasiCk, SAEYMETTIK BiTiMi KaHblK, MOPaAbAbIK, STUKAABIK,
pyXaHW KasblHaMbI3AbIH Heri3i, apkay 60AapAbIK, AyHue. OHAarbl GyriHri TiAiMi3re, ol TOAFaMbIMbI3Fa
TOPKIHAEC, eTeHe >KaKblH OpamMAAPAbl KepreHae, Kasak aAeOueTiHiH coaapmeH Tikeael cabakTtaca
SKAAFACKaH AMAAKTUKAABIK, 03311 MEH LLIELIEHAIK CO3AEPAIH, OUAEPAIH OPaFbITbIN, OM TaCTaMTbIH KEH,
ThIHbICTbl TOAFAMAAPbIHbIH, ASCTYPAI BipAIri «MeH MyHAaAar» TypaAbl.

Ty#in cesaep: KyT, GiAiK, 6IAIM, AACTaH, BAIAET, ADYAET, aKbIA, KAHAFAT, MEMAEKET, KOFaM, KbI3MET,
SA€enN, TopTim.

Zh.D. Dadebaev, ?S.B. Zhusanbaeva,

"Doctor of Sciences, Professor, 2Candidate of Phlological Sciences, A/Professor
of of Al-Farabi Kazakh National University, Kazakstan, Almaty,
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Point and meaning of Yusuf Balasaguni‘s “Kutadgu bilig” poem

Abstract. This article is devoted to thinking on meaning of Yusuf Balasaguni’s “Kutadgu bilig” poem.
The article has reviews to some topics: Yusuf Balasaguni’s epoch; cultural environment, in which Yu-
suf Balasaguni’s “Kutadgu bilig” was written; sources of Yusuf Balasaguni’s life and creativity; social
importance of the poem; four concepts and four values, which formed the basis of the poem; justice
(right laws ), goodness, mind, restraint; an educative function of the dastan; artistic and aesthetic func-
tion of the dastan; thoughts about speediness of mundane life; grace knowledge; auspicious meaning
of the knowledge; public officials’ duties and comities; ruler’s merit; rules concerning the relationship
among the public officials; Yusuf Balasaguni is the Turkic world’s distinguished poet and thinker. It is a
common treasure of Turkic peoples written in the ancient language. Many researchers say this poem is
a philosophical treatise on politics, government, and military affairs. In fact, this is not a literary world.
It is the basis of the whole historical period, the basis of the social, political, social, cultural, ethical,
spiritual treasures. The traditional unity of didactic poetry, slogans and slander, the dreams of the Kazakh
literature in which the Kazakh literature is closely associated with it, is the “unity” of the traditional unity
of modern Kazakh language.

Key words: Good, Knowledge, Poem, Justice, Mundane, Mind, Restraint, State, Society, Service,
Comity, Rules.
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Cy1b U cmbicA noambl FOcyha baracaryHckoro «<baaroaatHoe 3HaHue»

AnHoTaumus. Cratbs MOCBSWEHA OCMBICAEHMIO 3HauyeHus noambl [Ocyda baaacaryHckoro
«bAaroaaTHoe 3HaHuWe». B cTaTbe paccMOTpeHbl CAeaytoLLMe BoMpochkl: anoxa KOcyda baaacaryHckoro;
KYAbTYpHasi CpeAa, B KOTOPOM HanucaHo «baaroaatHoe 3HaHWe» KOcyda baracaryHCKoro; CTouHMKM
>Kmn3HM n TBOpYecTBa KOcyda baaacaryHckoro; coumasbHOe 3HauyeHWe MO3Mbl; YeTbIpe MOHSATUS U
yeTbIpe LEeHHOCTU, MOCAYXXMBLUME OCHOBOWM MO3MbI: CMIPABEAAMBOCTb (TBEPAbBINM, NMPaBUAbHbIA 3aKOH),
A0OpO, pasyM, CAEP>KaHHOCTb; BOCMUTATEAbHOE 3HAUYeHWEe AACTaHa; MO3HaBaTeAbHOE 3HayeHue
AACTaHa; Xy AOXKeCTBEHHO-3CTETUYECKOE 3HAUEHNE AACTAHA; MbICAM O CKOPOTEUYHOCTU MUPCKOM XKU3HM;
6AaroaaTHoe 3HaHue; OGAAroAaTHOE 3HayYeHWe 3HaHWS; OOSI3aHHOCTM M ITUKET FOCYAAPCTBEHHbIX
CAYXKaLLMX; AOCTOMHCTBO MPABUTEAS; MPaBMAQ B3aMMOOTHOLUEHMIA FOCYAQPCTBEHHbIX CAYXKALUMX;
lOcyd banacaryHckmini — BbIAQIOLWIMIACS MO3T-MbICAUTEAb TIOPKCKOro mMupa X| Beka. DTo obuiee
COKpOBMLLE TIOPKCKMX HAPOAOB, HAMMCAHHOE Ha APEBHEM fi3blke. MHOrmMe nMccaepoBaTeAn roBopsT,
UYTO 3TO CTMXOTBOPEHME MPEACTaBAsIieT CO60M (PUAOCOMCKMI TPaKTaT O MOAUTUKE, MPABUTEALCTBE
M BOEHHbIX AeAax. Ha camom aeae 3TO He AMTepaTypHbIi MUMP. DTO OCHOBA BCEr0 MCTOPUYECKOrO
nepmoAa, OCHOBA COLMAAbHbBIX, MOAUTMYECKMX, COLIMAABHBIX, KYAbTYPHbIX, 3TMUYECKMX, AYXOBHbIX
LeHHocTen. TpaAMUMOHHOE EAMHCTBO AMAAKTUYECKOM MO33MM, AO3YHIOB M KAEBETbI, MEYTbl Ka3aXCKOM
AUTEPATYPbl, C KOTOPOM TECHO CBS3aHA Ka3axcKas AMTepaTypa, — 3TO «eAMHCTBO» TPAAMLIMOHHOIO

€AMHCTBa COBPEMEHHOI0 Ka3axXCKoro g3blka.

KatoueBble cAoBa: OAaro, 3HaHue, yMeHue, Mo3Ma, CrPaBeAAMBOCTb, MUPCKOE, pa3yM, CAEpIKaH-
HOCTb, FOCYAQPCTBO, O6LLECTBO, CAYXK6a, 3TUKET, NpaBmAa.

Kipicne

Kycin bamacaryanaeiy «KyTTel OimiK» macra-
HBIHBIH MOHI MEH MaFbIHACHI — ©3€KTi FRIIBIMU MOCE-
ne. JlactraHHBIH MOHI MEH MarblHACHIH TalbIM/IAY,
ic XKy3iHOe TaipamaHy — Kasipri KOFaMHBIH op
Mmymieci ymiH mnainanel. MewmiekeTTik 0Oackapy
icinge JXKycin BanacaryH mactaHplHAa HEri3feNTeH
KYTTHI OUTIK eJImeMAepi — MOHI MEH MarbIHACH aca
0aif MHTEUIEKTYyaJIBIK KYHIBUIBIKTAP. Omap/sl
Oiy, TyciHy, mabIMIay KoHE iC XKY3iHIe KOJIIaHy
KEKE aJaMHbIH, KOFaMHBIH, MEMJIEKETTIH KYTBIH
achIpaibl.

Maxkanana XKycin banacaryraeiH —«KyTThI
OUIIK» JacTaHBIHBIH MOHI MEH  MAarbIHACHIH
OYriHri KYH CypaHBICTapbl TYPFHICHIHAH JKaHAIla
nabIMAay MakcaTbl KOWbUIABL. MakcaT aschlHOa
JIACTAaHHBIH MOHI MEH MaFbIHACHIH TaHY/IbIH, OHBIH
©3CTIHJETI KYTKA KETKI3eTiH KYHIBUIBIKTap/IbI
TYTHIHYIIBUIAPABIH Al JaIaHybIHa KOJANIIBI HAKTHI
KaFrujganap TYPIHAE TY3yIiH METOJOJIOTHSIIBIK
HET131H JKacay Ke3/el/Ii.

Makxkananbiq 3eprrey HbicaHbl — JKycinm bana-
caryHHBIH «KyTTBI Oiik» HacTaHbl. 3epTTey MoHi —
Kycin banacarynubiH «KyTThl O151iK» 1acTaHBIHBIH
MOHI MEH MaFbIHACHI.

Makanana T[OHApajblK 3EpPTTCYAIH  METO-
JTOJIOTUSUTBIK YCTaHBIMIAPHI OaCIIBUTBIKKA aTbIHIBI.
3epTTeyne YCHIHBUIFAH OMIap, IiKipjiep HaKTHI

Tangayiap MeH JKHHAKTayJIapAblH, ToJeaeylep
MEH JIOHEKTEYJIePIiH HOTHKECIH/IE HETI3Ie/IeH.

Typki xaranatsl (YI-IX fF.) TapuxsiHaa Typki
XaIIKBIHBIH TaFAbIp-TaalbIHAAFEl KWJIBI Ke3eHAep-
JUH IIBIHIBIFEI KOpiHic TanThl. Y1 Faceipa ByMbin
(Tymen) xaHHBIH XaHABIFBI ANTail TaybIHaH
YHCIHIEPIiH €KeNT1 aTaMeKeHIHe ASHIHT1 KEHICTIKTI
TYTac KaMThlbl. ByMbIH XaHHBIH iHiCI bIcThIMBI
bateic Typki emiHme OWIIK KYpHINN, OpAACHIH
Tamacra ketepai. On bareic Typki KaraHaThIHBIH
KaHaThiH Kasipri Opranbik Kazakcran, Xopesm,
Onrycrik Kazakcran, JXKericy aymarpiHa JaeiiH
keHeiTTi, ConrtycTik KaBka3gpl ajbill, aTHIHBIH
OacbiH BuszanTusira Tipen TokraraH eii. blcTbimbl
IYHUEICH 6TKEH COH, OHBIH Oip yuibl Kaparmopa [ie
meH Tanac apansiFbiHAa, exiami yiiel Typkican Exin
MeH JKalibiK OOMbIHa OMITIK Kyp/Ibl. XaJblK ©31HIH
€pIIK PYXBIH, MEMIIEKETTIK TOYEJICI3 1K YKOIBIH/IaFbI
kKahapMaHJIBIK KOPBIKTAPhl MEH JaHANBIK OIapbiH
Kapa TacKa Kallan >Kasbll, Keliep yprakrapblHa
amaHar eTil KaJJbIP/IbI.

AliHana KopliaraH xaT xypT Typki KaraHaTbI-
HBIH eKire OeiHyiHe, iIIKi BIHTBIMAFbl MEH OipJIiri-
HIiH OY3BUTYBIHA KON JKeTKi3mi. Typki KaraHaTsl
KYJ1aJ1b1, OipaK apThIH/IA OIIMEeHTYFbIH, 6JIMEHTYFbIH
ce3 KanablpAbl. Ejxenri TypkijepaiH Kapa Tacka
Kalllam >Ka3FaH epIliK TApUXbl MEH JTaHAIBIK OUJIaphl
OH FachIp 0OWbI OpHBIHAH TAIDKBIIMAH, TIK TYpFaH
KaJmblHga 0134iH 3aMaHbIMBI3Fa keTTi. KeHne Typki
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XKycin banacaryaHbrH «KyTTHI OLTiK» TacTaHBIHBIH MOHI MEH MarbIHACHI

*a30a eckepTKilTepi agam3arThlH apbiMac, a3zdac
pyXaHU KYHIBUIBIFBIHA aifHAIIIBI.

IX raceipasiy OipiHmi skapteicbiHaa (840 x.)
Batpic xone Lpirpic Typki KaraHaTTapbIHBIH Op-
veiHAa Kapaxanmap MemiiekeTi KypbUIABL. XaH
opmaceiH Tapasga Typreizran Oynueara Kapa-
XaHHBIH €pJiK icTepli MEH AaHAIbIFBl YpHaKTaH
ypHaKKa aHbI3 OOJIBIT JKETTi.

Kapaxanmap MemiiekeTi J¢ KWJIbl KE3CH-
nepaeH oTTi, X FachIpIIbIH OpTachlHAA WCIaM
NiHIH KaOBUIIAIBI, MOJIECHUETI OCTI, OHEPI OPKEH-
Jedl, FRUIBIMBI MeH OiiMi Jamblabl, HEOIp ana-
camblpaHHAH aMmaH IWbIKTH, akelpbiHAa XIII
raceIpabIH OacerHaa (1212 x.) o ga imKi-CBIPTKBI
KYWITEP/IiIH KaKThIFBICBIHAH Kysaabl. KapaxaHmgap
MEMJIEKETiHIH JIe apThIH/Ia eNTyaKbITTa OJIMEUTIH,
OIIMEeHTIH ackul co3 Kanael. Coir acell co3iiH Oip
yirici — XKycin banacaryH >ka3pim KanaelpraH
«KyTTBI 61K,

AKycin bamacaryn — XI facelpgarel TYpKi
QJIEMIHIH TEHJECI JXOK OMIIBII AaKbIHBI, AaKbLIbI
ackad maHa tyirracel. Om 1015 (1016) xemsr Hly
OoipiHa, bamacaryH KamachlHIa AYHUETe KenreH
(OpwiabexoB, 2001: 112; Cytiinmoanues, 2006:
100). «KyTTHI 6i1ik», JKycim banacaryHHBIH qacTaH
MOTIHIHJIC KOPCETKeH ManmiMeTi OolibiHia, 1069-
1070 xpL1Iapsl OH ceri3 aitna (6623-6624-6oitiTTEp)
JKa3pUTBIT OiTKeH (Afimapos, 1971: 17).

XKycin banacaryH, e3iHiH alTyblHa KaparaHja,
Oip AJutara KaparaH, Cakd, OHEpPIMEH ©HICH,
aKbUIBIMEH KYPMET KOpIeH, TYI-TeTiHEH KBI3bLI
TUIIH [iemieHi, OUTiKTI, axaji, Ta3a, MEHipil *XaH
oonran (bamacarysn, 2007: 59).

Kazipri 3aman rampiMumapel Yanr VYaii-dan,
AranoBa E., Jlyan B. aknaparThlK MoJCHHETTiH
aneymertik (Chang Yi-Fang, 2017), KOTHUTHBTIK
(Agapova, 2018; Lyan, 2018) mocenenepi Oyrinri
FBUIBIM YIIIH JIe MaHbI3/Ibl EKCHIHE Ha3ap ayJap/ibl
JKoHe omap Oyy OaFpITTa eneyn 3epTTeyiep
xyprizyne. bepezoa XK. (BéreSova, 2018),
XKonaran K. (Jonathan, 2011) Oyn moceneHi
omebmer mTeH Tim OUNMIHIH  TEOpHSCHIMEH
OalmaHBICTBI TMapbIKTaAbl. KoFam VIINIH MOJCHH,
QJICYMETTIK, TaHBIMJIBIK, TaFBUIBIMJIBIK  MOHI
MEH MaHBI3bl 30p aKMapaTThl KaObUIAay, TYCiHY,
nmabIMaay, uritikke aiHanapipy XKycin bamacaryn
3aMaHbIHJA KaHAall KublH Oojca, OYriH ne
OHail emec. MyHmail KYHIBUIBIKTApAbl KaObLI
ajblll, XajblK WrITIriHe MalganaHy KOFaMJIbIK
CaHAHBIH, KOFAMHBIH aKbUI-OHBIHBIH, QJICyMETTIK
axyaJbIHBIH KETKITIKTI TaMbIFaH OWiK JeHTerline
Kysere acysl MyMKiH. «KyTTbI OiTiK» aBTOpHI €3
[IBIFAPMACBIHBIH ~KOFAMJIBIK, OJICYMETTIK MOHI
MEH MarblHACBIH TaHYIBIH OMIpPJiK MaHBI3BIHBIH
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KaHIIAJIBIKTBl 30pD C€KEHIH aiTa OTBIPBIN, OHBIH
KaJipiHe TeK OUTIMIIiNIep FaHa KETETIHIH eCKepTe/i.

Taxipuoe

2Kycin bamacaryausiH «KyTThI OLTIK» TacTaHBIH
KOPHEKTI FaJIbIM, akplH hoMm aynapManibl, (Guiono-
T'Hsl FBUIBIMIAPBIHBIH JIOKTOPBI, podeccop Ackap
Kypmamrynsr Ereybaes kazipri kazak TijiHe aynap-
1wl (banacaryn,1986; banacaryn, 2007; Kafesoglu,
1980). AK. EreybaeB «KyrTel Oinik» JacTaHbIH
TYpKi OJIEMiHIH YJIBI Mypachl peTiHme Oaraar,
OHBIH aBTOPHI Typausl: «Kycin Xac Kaxsio 1010-
1015 xwimap mamaceiana Llyaery Ootibiama, Ta-
mac panaceiHaa bamacaryn mrahapeiHma myHHere
kenren» (bamacaryn, 2007: 9), — nen xa3nel. XKycin
BanacaryHHBIH eMipi Typaibl OHBIH ©3 3aMaHbIHAA
XaTTaJlFaH JepeK Koe3aepi JKOKKa KYBIK, OyTriHme
FaJBIMJIap TUITE THEK €Till JKYPreH MoJiMeTTep
Fylama akbiHHBIH «KyTTel Oinmik» macTaHbBIHAA
031 0asH eTKEH >KaiylapFa HeTi3JeNnelli, COHBIMEH
Kartap Typai Ooipkampaap na yimbsipacanubl. JKycim
BanacaryHHBIH eMipi, TyFaH kepi, 6CKeH OpTachl
Typaisl A.K. Erey6aeB olapeIHBIH FEUIBIMHE JI9HET1
MeH Janeni 0epik, Heri3i MeIKTHI. JKycin banacaryn
Tapas enxecinne lllyapiy OoiibiHma, Tamac mana-
ceiHia banacaryn mahapeinga qyHuere Kei.

banacaryn Kapaxanmap memiiekerinin Tapas
6en KamrkapabiH opTacklHIaFE 0ac Kanackl efi, aB-
top onbl Ky3-Opna aen Te artaiiasl (57-00iiT). XI
raceipja banmacaryHna ¥bUIBIM MeEH OiliM, MCiIaM
MOIEHHUETI KEH KaHaT >Kaiapl, Kaja eJKederi aca
ipl FBUIBIMH, MOJICHH, CasICH OHE IKOHOMHKAIIBIK
opTanblkka aiHaiabl. Typki MOOCHMETIHIH, TYPKi
TiMHIH JaMybsIHOAFE xKeticTikrepine K. bpokkens-
MaH 30p MaHpI3 Oepai (Brockelmann, 1954).

Kycin BamacaryH Typki TiNiHiH TYI Tambl-
PBIH, caylalapblH, CO3JIK KYpPaMbBIH, KOPKEMIIK-
OeifHelley KypaJlJapblH, OJaplblH KOPKEMIIK-
ACTETUKAIBIK, TAHBIMJIBIK, TOPOHUEINIIK MOHIH TEPEH
Oinmi. Omynapusman Kamkapra meiinri enmin Ta-
PUXbI, MOJICHUETI, 9/1c01 MEH 9/IETi, IyHUCTAaHBIMBI,
IiHI MEH [iji, aKbUI-Of OalNbIFel, ce3 eHepi
OoripiHIIa Moa OumiMm amael. On I, MambsH
(xpITall, mapcel, apad) enaepiHiH TUAEPiH )KIHE O
TiIAep/e >Ka3bUTFaH €HOEKTepAl OKBIM, YHPEHI.
Feutbim MeH OuTiM JKOJIBIHIAFBI 13JCHICTEpPI MEH
eHOeriHiH HoTmxkeciHae LIBIFbIC XaTbIKTapbIHBIH
oneOueTi, MOICHHETI, TApUXBbI, 3THOTpadusichl, Ppu-
J0CO(HUSICHI, COHIANW-aK KY3MOJIOTHS, T€OMETPHS,
MaTEMETHKa, IKApaThUIBICTAHY CHUSKThl FBUIBIM
MIOHJIEPiHIH acKaH OuIripi, apad, mapcel GoabKITo-
PBI MEH TI033USACHIHBIH TEHIECI KOK I1edepi O0IbIm
IIBIKTHI.
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XKycin banacaryHHBIH eMipi Typaibsl OHBIH €3
3aMaHbIHAaH, ©3 3aMaHbIHA aKbIH Ke3eHIepeH
KaJfaH FBUIBIMH JepeK Ke3Jepi *OKka ToH. Ja-
HBEINIITAH aKbIHHBIH OMipi Typambl OH aWTKaH
3epTTEYyIIICp OHBIH ©3 JacTaHbIHAAa OasHIalFaH
MoJIiMETTEpre CyleHe . bipak Oyi1 momiMeTTep Map-
JIBIMCBI3, aKbIHHBIH FBUIBIMH ©MipOasHbIH jKa3yra
xkeTkimikei3. Onma akpiH «KyTThI O1TiK» JacTaHBIH
xkazapna 40 xacraH acem, 50 jkacka KenreHiH,
OyperlH Kaprajgail Kam-kapa Oojca, €HOl Kyaau
anmak, OypbIH 00iibl OKTail Ty3y OoJica, eHIli HireH
cajakTai eKeHiH kaszanbl (364-365-0aHitTep).

JactaHHbBIH COHFBI YII OeJiMiHIE aBTOP ©3iHiH
OTKEH >KACTBIFbl MEH KapTailFaH LIarbl TypaJibl OM-
TapbIH, eMIpJIiH OTIEeNIIriH, 10C TYTKaHIapbIHBIH
JIOCTHIKKA TYPAKCHI3ABIFBIH  TOJFalabI, ©31HIH
eMipJieH KepreHaepi MeH OilreHAepiHeH TYWIeH-
JICpiH ©31HEe apHaJiFaH aKbUI-KEHEC, HacuxaT YJITi-
CiH/Ie YCBHIHA/IBI.

AKycin Bbanacaryn «KyTTel Oifik» AacTaHbIH
banacarynna Oacrar, OH ceri3 aif a3blll, ey TepT
kaceiHAa Kamkapna askraiael, OiTKeH eHOEriH
Kapaxangap memnexetinig 1056-1103 sxpimmapaarst
karanel TaOram byrpa Kapaxan OO0y Onm Xacan
non Cyneitmen Apsicnan Kapaxanra (bapronbnm,
1968:420; Kononos,1970: 6; Kononos,1983: 501;
Kissmropusrit, 1970: 83) cerifra tapransl. Karan
XKycin banacaryHHbIH eHOETiH JTalbIKTHI Oaranar,
oraH «Xac KaxwiO» mereH jaya3sIMIBI aTak Oep-
red. Ocpinan 6butail XKycin banacaryn Kapaxannap
Mmemiekeriame JKycim Xac Kaxwid0 bamacaryn
atanrad. by nakan at emec, akbUI-0i KeMEJJIiriHe,
JlaHAJBIK OLTIMTe caif aca OWiK Jaya3bIMIIbI aTak eIi.

XKycin banacaryH aca OimiMzi, 3aMaHBIHBIH
[IaM-IIBIPaFel ICHETTI FyJiaMa ajgaM OonraH. OHBIH
«KyrTel Oimiri» — on-®apabu inmiMiHIH Heri3iH
JIAMBITKAH, 3aMaHbIHBIH TEHICCI MOK JaHaJIbIK
KiTaOpl. MamaHmapAblH FBUIBIMH OOJDKaMIapbhiHA
kaparanzia, JKycin banacaryn jxac kesinge MOH
CuHaHBIH KOJBIH KyFaH, OHBIH UTIMiHEH YHpEHTeH
(Tenumes, 1970: 24).

XKycin bamacaryn «KyrtTel Oinik» mactaHbIHIA
JIYHUE JaHBIIINMAHIAPbIHBIH CO3IEPIHIH MOWEriH
CY3il, aKbIHABIK TAaHBIMBIHBIH AaiIbIHBIHA AaJIBIIl
HIBIFA/IbI, 1HXKY-MapKaHHBIH MIHCI3 Ti30eriHael
MAHAIBIK ~OWapAblH kyHeciH Ttysemi. Kirtan
€31 JKaKCBUIBIK JKOJIbIHA KaJgaM OacKaH agaMIbl
KOJIBIHAH JICMEHUTIH, OHBIH KO31H alllaThIH, €Ki TYHUE
iciH Oipieli OHJAcaThlH KyaT-KaCUETIMEH KYHJIBI.
bipak MyHmaii Kyar-KacHMeTTiH KYHBIH OUTIKTiJep
raHa OiTMeK. ABTOPJIBIH MaKCaThl — KiTalThl OKBII,
OHJIAFbI TaHABIK OWJIAp bl KOHUTIHE TOKBIFAaH )KOHE

©31 MEH e3TelIep/liH UriliriHe naianaHFaH ajamra
KYT JapbITy, OHbI OaKbITKA JKETKI3Y.

ABTOp «KyTTHI OiNiK» KiTaOBIHBIH MaHBI3bI
MEH MOHIH ©3 3aMaHbl ©Te JKOFaphl OarajaraHbl Ty-
panbl Mamimer Oepemi. OmapiablH Kalllbl CHUIATHI
MBIHagai:

— KITanThIH AaHKBI TOPTKYJI JYHUETE KA bUIIbI,

— KITam op TiI/Ie SpKaylail aTaFaHMEeH, afam3aT
TinAgepiHiH OopIHACYFBIHBIKTH KOHE KapamaibiM
XaJbIK TIeH el OacKapraH maTiiajapra Oipaei maii-
JIaJTbI;

— MamisIHHBIH FyJ1aManapsl MEH JaHaapsl Oip
aye3nad LLbFeIc oneminze,

Typkicran MemileKeTTepiHae OyFpaxaH TilliHae
TYPKI Ce3iMeH jKa3bUIFaH Oy KiTanTaH >XaKChI
KITaITHI €IIKIM jka30araHbIH alTTHI;

— KiTam KaHJai eIy KaH[ai maguiaxbiHbIH,
KaHJall FyJIaMacChIHBIHKOJIBIHA TYCCE, COJl EJIJIiH
JaHalapbl MEH FyJlaMaJjlapblHBIH Oopi OHBI Ce3
JKaKCHICHI JIETT OLIi;

— IIeiH mMeH MambiaebiH, Wpan men Ty-
PaHHBIH, dJE€MHIH OapluaraibIMIapbl MEH JaHala-
PBI, OKiMZIepi MEH XaKiMaepi O KiTanThl ©3AC¢PiHiH
Oara JxeTnec achUl OalJIBIFBI KaTapblHJa Oaranarl,
KO3JICpiHIH KapallbIFBIHAAN caKTambl, HaJaHIapra
OepMmeli, yprHakTapblHa amaHaT €Till, Mypara
KaJIABIPIIBL;

— OyJI KiTanThl KOJIBIHA AJIbIN, KOHUT KO3iMeH
OKBIFAaH aJlaM OHBIH TaimachiHEeKi mMyHueae Oipaeit
Kepei;

— KiTalm KamipiH KOKipeK Ke3i ammmblK OuTiMIi
Oineni 1.0.

Kycin bamacaryn o3 KiTaOBIH o5leM eNIepiHiy
JaHaapskl, O11iMIIa31aphl, XaHJaphl MEH MaTIIaIapbl
JKapbIFbI JKep-KuhaHra TYCKEHAEH VIIBIK aTTapMeH
aTaraHBIH JKa3bIN Kajablprad. Meicaisl, oHbl 1IbiH
SITIHIH )KYPTHI «Aa0yI MYITIK» JIeTI, MAIIbIHABIKTap
«AHHCYT MaMOJIHK» e, upaHabikrap «lllaxaamay
Jen araabl. TypaHABIKTap aBTOPAbIH KOWFaH aTblH
KaObuaanst («KyTThr OiTik»).

Tangayjap MeH HITH:KeJIep

«KyTTBI OiNMiK» AacTaHBl, aBTOPABIH 631 KOp-
CeTKEHJIeH, TOPT YFbIM, TOPT KbIMOAT KACHETTIH
cyx0aThl TYpiHIE >Ka3bUIFaH: OAUIET (9 3aH);
Hdoyner (xyt, bipeic); Akbu1 (mapacar); Kanarat
(ycrammpuibik) (bamacaryn, 2007: 60; Brockel-
mann, 1954;UBanoB, 1983:521-522; Erey0aes,
1998:334; KemimberoB, 1991:161). Jlacranma ochbl
KacCHeTTep/IiH OpKaHCBhIChIHA cUMarTama Oepiyiei,
OJ KAaCHETTEPHiH OpKAWCHICHI THICTI JIaya3bIMIIbI
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TYIFa TypiHae nmapanaHanel: KyHTynel — Ompiner;
Aijitonnel — JloyneT; Oraenminn — AKbUT; OF IYpMBIIIT
— Kanarat. JlacTaHHBIH MOHI MEH MAarbIHACHI OCBI
aTalFaH JayasbIMIbl TYJIFATAPIBIH MEMJIICKETTIK
MaHbI3bl 0ap PyXaHH achll KYHIBUIBIKTAp TYpaJibl
0ip-OipiMeH KeHecy1, SHriMelnecyi, TiAecyi apKbLIbl
alllbLIa/Ibl.
OJIiNieT, 9MUIIIK Typabl aKbIH ObLTAN JACH/II:

OMUIAIKTIH 3aThl — TYHFaH Kicimik (865-00iiT).

JloyneTTiH KeNeTiHiH, KeTil Te KaJaThIHbIH
aiiTa OTBIPHII, OFaH ceHOeY i eCKepTei, JoyIeTTiH
KeJyiHe, KeJITeH COH KeTIeyiHe Heri3 00naThIH i3Ti
KacHeTTep/Ii apAaKTai b

Yumaii Jloynet, KOHCa aJlaHChI3 TYTeJlIeH,
MoHri xaifHap KYH Ke3i Jie TyHepMeit (696-0oHiT).

Jacranna akpU1 Typalibl 1a JaHAIBIK CO3JCPAiH
KOpBI MOJ.

AKBUI — IIBIPaK, Kapa TYHJI allaThlH,
Binim — xapbIk, HypBIH caraH mamarbia(288-09iir), -

Jeial aKkblH., AKbUI Typajibl KeJ-Kecip IaHaJIbIK
ce3/1iH Oip TaMIIILICEIHBIH ©3iHE OCBIHIaH TEPEH MOH
Oepei.

Astop Kanarat >kaiiblH ]2 )KE€TKLUTIKT1 TOJFaraH.
OHBIH HeTi31 aKbIMEHEH iC KBUIBII, HOIICITE epMey
TypaJibl OWMEH AlIbLIA/IbL:

Ky icigai akpUIMEHEH aTKaphlIl,
Homcire epmeid, sxaHbIHIBI 051y cakTarbiH (5196-09HiT).

HactanHbIH 6acTbl KeHiNKEpJepiHiH Jaya3bIiM-
Iapel HaKThl KepceTinreH. HakTel KepceTinreH
naya3bIMIapAbIH aTayblH/Ia LIAPTTHUIBIK,
CHUMBOJIMKAJBIK MarblHa 0ap. AKBIH €31 cypeTTen
OTBIPFAH HAKThl HIBIHIBIK KYObUIBICTapFa IIApT-
TBI, acTapiibl, CHMBOJIMKAIBIK MarblHA JapbITa-
Ibl, al IIapTThl, acTapibl, CUMBOJIMKAIBIK TYPAE
CypeTTen OTBIPFaH KYObUIBICTapfa HAKTbl, peall-
bl MOH Oepeni. OMip KYOBUIBICTAPBIH HAKTBUIBIK
MeH INApTTBUIBIK MIETiHAE CYPETTey AacTaHHBIH
KOPKEMIIK-3CTETUKAIBIK TAaOMFATbIHbIH alpbIKIIA
aXapbIH allIKaH.

Kiran aBTOpel amam3aT, KOFaM, MEMJICKET
YIIIH OMIpJiK MaHBI3Bl 30p, KICiHIH, MEMJEKEeT
KBI3METIIICIHIH OBl MEH OOWbIHA KyT OOJIbIN Ja-
puThiH OimikTi OipHemre canmara Oexinm OasHmai-
IIBI: amaM OaachIHBIH Kaip-KacHeTi; Til eHepiHiH
Kalip-KacueTi; OCKKke  JIaHBIKTBI  KacHeTTep;
ya3ipre JalbIKThl KaCHETTEpP, Koy10achlFa JIaibIKThI
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KacHeTTep; Xac KaXXbIOKa JANBIKTHI KacHeTTep,
eIIIIre JaMbIKTBI KACHETTEP; Ka3bIHAIIBUIBIKKA
JMANBIKTBI ~ KAaCHUETTep;  IIeKIpEIli-XaTIIbUIBIKKA
TMANBIKTBl KacHUeTTep; acHa3IIbUIBIKKA JIAHBIKTHI
kacuertep T.0. Ocbel KacwerTep IKyiHeciHmue
TYpJi TOpPTINTEp, 9JeN MEH MiHIeT enmeMaepi
KepceTijeni:oexTepre KbI3MET iCTey TOpTIINTeDi;
OCKTiH capali KBI3METIIUIEPIMEH KapbIM-KAaThIHAC
TopTinTEpi; OyKapa XaibIKIeH KaTbIHAC TOPTINTEpi;
oyJHMeNepMeH KaThIHAC TOPTINTEpi; FaIbIMIapMEH
KaThIHAC  TOPTINTEpi; aKbIHAAPMEH  KaThIHAC
TOpPTINTEpPi; AMKAHAAPMEH KaThICy TOpTimTepi; ca-
TYIIBIIAPMEH KATBICY TOPTINTEPl; MaIIblIapMeH
KaTBICYy TOPTINTEpi; KOJOHEPUIJIEPMEH KaTBICY
TOPTINTEpPi; KeAeW, MakKbIpIapMeH KaThICy >Kaubl,
KOJIACTBIHIAFBI KBI3METIIIEPIl YCTAY KAkl T.0.

JacTtanga KyTThI OLTiK 9MiJIeT TIEH aKbUI OipIik
TanmKkaHJa FaHa KYTasATBIHBI Typallbl JaHAaJbIK
oimapasiH e3eri 0ap. bak-moyner, nyane OailIbIFbI
KaHIIAa KBI3LIKTHI OOJIFaHMEH, JAUIET MEeH aKbUIIaH
TBIC KYTTHI 0Ona amMaiapl. AJTaMHBIH, MEMJIEKET
KBI3METIICIHIH, OCKTIH, OMIpIIiHIH aJaM peTiHaeri
KICUTIK KACHETI OHBIH, OAUIETTLUIII MEH aKbUIBIHBIH
KeMmenirigae. ABTOp amaM OanachlHBIH Kalip-
KacHeTTepl, ofCI-TOPTIN OIIeMAepi, Jaya3bIMIIbIK
OUTiK cumaTTaManapbl ©3iHiH TyFaH eJiHiH, 63
KOFaMBIHBIH, TYPKI KaraHIBIFBIHBIH UTLIITiHE
aifHaiyslH ke3aeni. Ceifre Typa oi IyHHENeri
MEMJICKETTTEP/iH, KOFAaMHBIH KaHIaWbl YIIIH e
MaHBI3/Ibl, JKANIMBIAIaM3aTTEIK MOHI 30p PyXaHH
KYHBUTBIKTAPIBIH )KYHECIH KaJIbINTACTHIPIbI.

Anam OanacelHBIH KaJlip-KacueTi OuriMMeH,
aKBUIMEH albIIaThIHBI TYpajbl OMITapBIHBIH OipiHIe
Xac KaxbI0 Oanaii gevi:

binik 6epai — agam OyriH xeTinai,
AKpILT Oepai — Tanail TYHiH menrini.

Kimre xyna 6epce 011iM, aKbIIIbI,
Kousrt xetim, amap ox mox acsuist! (150-151-6attitTep).

AKpUT MeH OimiM, OuTik Oepineni. AKbuI, OiTiM,
Oitik OepinreH agamra yJIKeH UTilik Oepinren 6ona-
IIl. AKBIH OCHI CO31HIH HET131H XaIlbIK JaHaJIbIFbIHAH
KaJIFaH MbIHA Oip ce30eH OEKITKEeH I OH Kepe/i:

«AKBUI Kaiina 0oca, YIbIIBIK TOJabl,
Binim kimze 6osca, coit OimikTi 6omambl.

AKpUIABI YFap, OlmiMainep Oineni,
Tyren 6onap 6imimmai, ecti Tineri» (154-155-6aititTTep).

«KyTTBI OLTIK» aBTOPHIHBIH OUTIM, OiTIK, aKbII
Typajbl OWIaphl XaJbIKThIH JCTYpJl JyHHUeE-
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TaHBIMBIHA HETi3/ICNTeH, OHBIH KaiiHap ke3i Kypan
asTTapbIHJIA.

«KyTTHI OLMiK» — agaM3arThlH O9piHE UTLTIKTI,
acbUl pyXaHu KYHIBUIBIK. Tininoi Oax, 6acely aman
oonaovl, Co30i Kbicka aiim, dcacviy ¥Y3ax 601a0bl
(175-00iiiT), — JereH CO3IH MaHBI3bI J1a, MOHI Jie
30p 9pi yJIKeHre Jie, Kimrire ge TyciHikti. O TakTa
OTBIPFaH OCK YIIiH e, KaTapJaFrbl KbI3METII VITiH
Jie, KapanaiibiM OyKkapa yiniH je Fuopartel. Timmig
Kici KaJipiH apTTHIPHIT, OachiHA OAK KOHIBIPATHIHBI
Jla, KiCiHi KOp KBUTBIT, OaCHIH JKYTaTBIHEI J1a pac.

Binin ceiine, co3iHe ceir, 6H OOJICHIH,
Ce3iH TyInci3 KapaHFbIFa ke3 6onceia! (178-691iT), -

JieTeH e, aKbIH CO31H KYT OepeTiH KyaThblH allabl.
AnBIHFEI OoHiTTEpE eCKepTy, CAaKTaHIBIPy Capbl-
HbI 0o0Jica, MbIHA OOHITTE aKbIH CO3 HECIHE aKbLI-
KeHec Oepeni, ecueT aiTansl. bimin ceiiney Typaib
TaJanThIH ©3iHae TepeH MoH Oapbl aHBIK. Ce3miH
031 OLTIMHEH IIBIFYbl IIAPT. BUTIMIIZCH IIBIKKAH
ce3lliH xeHi Oenek. bipak ce3iH 6opiHiH OiiMHEH,
OliMIiIeH MBIFYRI KABIH. bimimMcizmepae me Tin 6ap,
onap ce3 O1TiM/IiIeH IIBIKCHIH JIeN YHCI3 KaMai bl
Cesne cemmiH Oonybl, co3/le OHHIH OOITyBI, CO3MIIH
TYTICi3 KapaHFbIFa Ke3 0OIybl Typasibl TAANTHIH Ja
eMipJlik MaHbI3bl Oap. bipak OHBIH MOHICIH A€ TeK
aKpuTbl Oap, Oimimi Oap, OUTIKTI kaHmap TYCiHEHI.
Anaiifia akpIHHBIH aWTBIN OTHIPFAH aKbLIBI, OCHUETI
kaH OiTkeHHIH OopiHe opTak. bimimcizmiy Oimyi
mapT, OimiMaiHIH OinreH ycriHe Oine Oepyi Kaxker
eKeHiHme ce3 Oonmaca Kepek. Anaiga Kitam
KOKIpEeK Ke31 alllblK, OUTIMAI ajaMjapra apHaJFaH.
ABTOpIBIH oOibIHIIA, OyJ KiTanThl OUTIMAI FaHa
TYCIiHII, OJIaH 63 eMipi YIIiH UTLTIKTI KYT alajbl.

Ipodeccop X.2K. CyiiinmanueB « KyTTbl Oi1iK»
JIACTaHBIH «JHTiIMe-aHbI3 peTiHAe OasHIaIaThIH
JIAHAJIBIK CO3, OCHET, FUOpaT» caHaibl. «KycinTin
JIACTaHBl CasICH JKOHE FHUOpPAT-OCUET-aKbUI auTy
TYpiHAETi TpakTaT, aJaMTeplIiTiKKe YHICUTIH,
ToNIM-TopOue Oepepllik TUIaKTUKAIBIK TYBIHIBI)
(Cyitiamonues, 2006: 106), — nen 6inemi.

«KyTTHI OLTiK» — amaM3aTThIH OopiHEe HTUIIKTI,
acbUI pyXaHU KYHABUTBIK. «Tiniyoi b6ak, baceiy aman
6o1aowl, Co30i KblcKa aiim, xHcacvly Y3ax 601a0vly
(175-601iiT), — mereH CO3MiH MaHBI3BI 1a, MOHI e
30p 9pi YJKEHre Je, Kimrire jae TyciHikri. On Takra
OTBIpFaH OEK YIIiH Jie, KaTapAarbl KbI3METII YIIiH
Ile, KapamnaisiM Oykapa yImiH me FudpartTel. Tinmia
Kici KaJlipiH apTThIPHIN, OachiHA OAK KOHIBIPATHIHBI
J1a, KiCiH1 KOp KbLIbIT, OACBIH )KYTaTHIHBI J1a pac.

JKycin bamacaryH TUTIiH %KaKCH )KaFbIH MaJak-
TaylaFbl, )KaMaH JKaFaH JaTTay/1aFbl MAKCAThIH aHBIK
afTanbl: «MyHbiM — CO30iH CIPbIH YKCbIH Oe2eHIM»

(184-060iiiT). AKBIH agaM Oajyachl YIIiH CO3MIIH CBI-
PBIH YFYJABIH, TUIIIH KACUETIH TaHYABIH OMIpPIIK
MaHbBI3bl aca 30p €KEHI Typaibl KYHJbI Karuaanap
Ky#eciH yceHampl. «KyTTel Oimik» KyHeciHme
CO3JIIH CBIPBIH VFYy KICIHIH aKbUIbI MEH OiTirine
Toyenai. bimin alTkaH ce3iHe Kapail Kici OLTIKTi
JIeTl caHajFaHma, Oimikci3 aWTKaH cesiHe Kapai
Kici OacelHaH aibIpbUIaAbL. EpJiH KeMici aKkblIMEeH
OHaJabl, eNiH OyIFaHp! OilTiMMEH OHalaabl. AKBLT
MeH Oinim Oip amamHbBIH OoifbiHaH Tabbutap GoJca,
I3TUIIK IEH aKChl KBUIBIK Ta coHaa OonMak. Kici
KeMeJ KacueTke ocbutai e 0oanpl. KiciHIH KaKChl
aTBhIH OHBIH I13TUTI MEH KaKChl KBUIBIFBI, >KAKChI
ici mrapanapl. KiciHig e31 elice e, OHBIH apThIH/IA
KaJIZABIPFaH JKaKChl aTaFrbl, )KaKChl CO3i, JKaKCHI ici
eIMeH .

XKycin bamacaryn: «AKbUT KepKi — TiJl, TUIAIH
KOpKI — Co3, Kicl KOpKi — JXKY3, XKY3HiH KOpKi —
ke3» (270-60itiT), — neini. Onaii OONATBIHBI — KiCl
TITIMEH Ce3iHe oH Oepeli, KaKChl CO3IMEH OHiHE
Hyp Oepeni. Ochl OfIapabIH ©3€Ti MBIHA YKOJIIapaa
KepiHic Ta0aIbl:

AKBLIT Kosar, OiTIMMEH ep JKeTiep,
Exeyimen kanipi aprein, 6exinep (288-06aifit).

AKBUT MEH OLTIMHIH aJaM eMIpiHJIETi MaHbI3bI
MEH MOHI Typalibl KaruJaiap ajgaM MeH MaJibIH
allpIpMachl aKpUIlA EKEeHIIrl Typanbl YFbIMFa
yinacanapl. AKbUIABI alaMHBIH ICl OasHIBI, KYJIKBI
Typa. On aspAsl >KolaTHalpl, ceijece, TUTIHEH
Oayr Tamangpl, ic icrece, KUIOBIH TabaIbl, YITKAHIIBI
YCTalbl, KallIKaHFa KYBIN XeTemi, OopiH Oineni,
Oinren ycrine Oine Geprici keneni. OHBIH Oap ici —
OH, 9JTi1. AKBUTBI IIBIPAKTAN JKAHBIM, OiTiMi )KapbIK,
HYp LIaIIKaH ajaM JaHa Ja, 0aTeIp 1a 0oJasl.

AKBUIIIBIHBIH, Tipl €KEHJIr, aKbUICHI3 KaHHBIH
0ip eJTiK eKeHIIT] Typalbl oifa a TepeH MoH Oap.
AJaMHBIH MaJjijlaH albIpMachl aKbUIBIHJA CKCHIITI
Typanbl JaHANBIK C63 aJaM3aT YIIH opKallaH
MaHBI3IBI OOJIBITT Kajia Oepei.

XKycin banacaryn:

Kywmicri icke TyTcaH, GiTim Kanampl,
Cesimi icke TyTcaH, kymic Tadazb! (189-60iftit), -

nerini. Eanmi Gipae:

Binim — Gaitnbik, azaiimac hom xoraiMac,
¥YpoI-Kapbl KOJI skeTKi3in ana anmac (313-0o#iT), -

Jien o Tyieni.

AKBIH KyMiC TeH ce3Il IiCKe TyTKaHMa,
KalCBhICBIHBIH KaHJall HOTH)KE OCPETiHIH KOPHEKTI
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TYpZe KkepceTeni. byl sxxepie co3 yrbIMBIHBIH MOHIC1
akwin, 6inim, 6inik nerenmi oinmipeni. Icke TyTkanma,
KyMICTiH OITill KajaTblHbI, OLTIMHIH KyMiCc Ta-
0aTeIHBI Typajbl OW — TIPIIUIIKTE caH KaWTapa
KalTalaHraH ic-ToXipube HeTi3iH/Ie KOPBITBIHIIFA,
TYKBbIPpbIMFA, Karujara aiHajgFaH TaHBIMIIBIK
KYHIBUTBIK. BiTIMHIH a3zaliMac, >KOFanMac OaiiIbIK
€KEHi, OFaH YPBI-Kaphl KOJ JKETKi3e aJIMaHThIHBI —
OyJ1ap J1a XaJIbIKTBIH UIKIJICH KeJle )KaTKaH JaHaJIbIK
ce3ziepi. AKBIHHBIH KYTTBHI OUTIK Typallbl 1TIMiHIH
HETI31H XaJIBIKTBIH JOCTYPJ AYHUETAHBIMBI MEH
MOJICHUETIHIH OCBIHIAM pyXaHH KYHIBUIBIKTaphl
TY3€ei.

XaJbIK TiNi ’KaMaH, )kaMaH Jieyre a3ip,
Kici kyiks! Tap, eTiHmi xeyre a3ip (194-69idit), —

OoliTiHe ipremni oif xyiieci xaTeip. Kerke Tonbipak
manryra Oonmaiinpl. Kenm ymiiH onpebip HopceHi
HeMece aaelipeymi Jicakceoyl He dicaman N€y KABIH
emec. KenTiH KoJjaiiblHa HE JKaraThIHBIH aJiibIHA-
nma gon aWTy KublH. COHABIKTAH KONTiH ay3bHa
KakIak OoJIy eIIKIMHIH KOJBIHAH KeMmelmi. Kici
KYIKbIHbIY Tap EKCHI Typalibl OMIBIH MOHI JIe TEPEH.
Kici xynxwvinoly map He KeH OONybl Ja aKbLIFa,
Ourimre, Oumikke Toyenmi. Kai 3amanma, Kait emie
JIe aKbUIbI, OUTiMI, OLTIrI IIEKTEYJi KICIHIH KYJIKBI
keH OosrraH eMmec. JKycin banmacaryHHBIH KiCi KYJTKBI
Tap OoJIFaHAa, OIaH HEHi KYTyTe O00JIATHIHBI TYPaIbl
ce3iHge OYKi agam3ar YUIiH ecKepTy OomaThlH O
KATBIP.

MemHa Ootfiitrepae Oinim, 6inimoi, 6inimcis,
aKbiIObl, AKbLICHL3 YFBIMIAPBIHBIH MOHICIH aKbIH €3
3aMaHBIHBIH HIBIHABIKTAPbl HETi31H/Ie CHIHIIBLI Ta-
HBIM TYPFBICBIHAH NMaWbIMIANIbI:

Binimni a3, 6imimMcizaep KanTaraH,
AKBUICHI3 KOII aKbUIIBIHBI TAlITaFaH.

Binimcizaep OimimMire xay OOJIbI,
HananpapaplH aHcaraHsbl Jlay OOJIBI.

Kicinen kici aifbipMachl — MapKbl KeTl,
AiiTcaM, Gi1iM — OYJT TAPBIKTHIH HAPKBI JIOTI.

Byt cesimai Gimimaire apHabIM,
Binmimcizain TimiH yra ammansmm (199-202-6oititTep).

BinmiMaiHiH a3abIFbl, OUTIMCI3ZEpiH KamTar
KYPYi, aKbUICHI31apIbIH KOIITIT1, aKbUTABLIAPIBI TAIT-
tam Kkypyi — XKycin banacaryn 3amMaHbIHbIH, JKycim
BanacaryHHBIH €31 eMip cypill OTBIpFaH KE3EHHIH,
KOFaMHBIH IIBIHIABIFBL. AKBIH 63 KOFaMBIHBIH
KYJIKBIH IIBIHITBUIIBIKIIEH CYpeTTeYMEH KaTap, OFaH
©31 YCHIHBII OTBIPFaH KYTTHI OLTIK TYPFBICBIHAH CHIH
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aiitanel. BimiMaiHIH a31BIFbL, OLTIMCI3IEp/iH KarTar
KYpYyl, aKbUICBI3MAPABIH KOITiTl, aKbUIIbLIAPIBI
tanrtan xypyi JKycin banacaryH 3amaHbIHIA FaHa
eMec, omaH OyYpweIH 1a, KediH ge Ooirran, Oap.
KoramubIH, TYyTac emmiH OLIiMi MeH OUTITIH, aKblI-
Ol KyaTbIH ETUIIIpy — MEMJICKECTTiH, MEMJIEKET
OWJIiTiH ycTamn oThIpFaH OekTiH OacThl MiHAeTi.byn
MIHAETTI OpBIHAAY MEMJIEKET OWJITIH YCTayIIbl
OckTiH »koHe OHbIH Xac KaXbIOBIHBIH KiCLITIK
KacHUeTTepiHIH KeMelirine Toyenmi. Emmin Oimimi
MeH OLTIriH, aKpUI-OM KyaTblH JKeTUIIipy iciH
OiiMci3re Tamncelpy — e OWIIriH ycTaymsl OeKTiH
Kareniri. MyHmaii karemik OimiMmiHIH a3 OoJbI,
OlTIMCI3ICp/IiH KalTam XYPYiHe, aKbLICBI3Aap/IbIH
KeI OOJIBIN aKbULIBLUIAP/IbI TANTAIl KYPYIHE aJIbII
kemmek. JKycim banmacaryaabiH Xac  Kaxkemn
MIHJCTTEPiH, OHBIH KACHETTEPIH TOJBIK KAMTBII
cyperTeyi  OuLmiMciziep MEH  aKbUIChI3ApP.IbIH
KaTepiHeH CcaKTaHAbIpanbl. EIiHIH, KOFaMBIHBIH
OuTik Taly JKOJIBIH KOpCETiN, €JiH, eIiH ecep
OpKEHIHIH WHTEJUICKTYaNbIK NEeHIeHiHiH KYTTHI,
WTUTIKTI OOJybIHAH YMIT €Tei.

BiniMzainig OUTIMCI3IepiH TUTIH YFybl MYMKIH
emec. Xac KaxwiO Ta OumiMcizmepmiH TimiH yFa
anmMarad. EkiHmn okarelHaH, OUNIMIIHIH TUIH
OumiMcizziep Jae yKmaraH. AKbIH OLTIMCI3AEpiH,
aKBUICBI3IAP/bIH, HAJIaHIAPIBIH KYJIKBIH allbIIl
KOpCETe OTBIPBIN, JKYPTTHIH OLIIM aiyFa, aKbll
Ta0yFaJiecreH TaJla0blH OATYIbl Ke3Jeimi, o3
3aMaHBIHBIH, KeJiep 3aMaH aJaMJapbIHBIH aKbLI-
OMBIH, CAHACKIH OAHBITYBI MaKCaT €TE/Ii.

Xac Kaxbi0 «KyTThl OULTIK» JacTaHBIHBIHBIH
Oacrankel OemiMpaepiHiH OipiHge Kici i3rinepi
alTKaH aKUKaT CO3Te Ha3ap aymapaisl:

TeiHma, Kici i3riepi He aemi:
«KypreH THIHBII, TyFaH akbIp exemdi!» (233-00iiT).

XKyprennin tyOinae Oip THIHBIM TaOaTHIHEI,
TyMaK 0ap/a eMeKTiH Jie 0apbl XaK. AKbIH XaKThIH
CO3IH aWTHINT KaHa KOWMai, OCBIHIAFBI op OHIBIH
MOHICIH alllbIll, OHBIH Oacka IIEeKTeC OiJIapMEeH
KAaThIHACBIHAH TYaThlH MAaFbIHACBIH aHBIKTAMIbL.
OWBIHBIH JXYHeCciH OeKiTe TYCy YIIIiH, KOITi KepreH
aKCaKaJIbIH;

«KyrrsI kici, «kKyTTeIMBIH!» — eT emipme,
JIaHKTHI Kicl, TAaHKBIH/IBI AlTHII eCipMe.

Bip oprinna Cy, Ces, [loyner Typmaiiasl,
JKwuhanrepnep sxype Gepmeii THIHOAMTIBL...»

(668-669-0a1iiTTEp) —

JIEr€H HAKbLJI CO31H €CKE alabl.
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Kicire KyTThIH Aapysl — yiAKeH Uriigik. KyTTeiH
KbI3ybI O0manel. OHBI Oipey keTepeni, 0ipey KkeTepe
anMaiael. KYTTBIH KbI3ybIH KeTepe ajiMaFaH Kicl
aceIli-Tacubl, Jemipeni. KyTTbl OChIHOa#l acklnm-
Tacy, JjemipMmenik ypkitemi. Onmail Oolma KyT
Typakran Kaia anMaiasl. Cy MeH ce3Jii 0ip opbiHIa
YCTal TYpy MYMKiH OOJIMalTBIHBI CUSKTBI, IOYJIETTI
Oip opbIHAA yCTam TYpy Aa KHUBIH. AKBUIIBI Kici
COHBIH JKOJIBIH 13[1€H 1.

«KyTThI OiTiK» KiTaOBIH/IAa MBIHA AN JKOJIIap Oap:

Oseypeiicin: «MeHiki, — aemn, — MeHiKi!»
Here aiitacein? Kane, Heci ceHiki? (5183-00iiT).

JdyHueneri Man-MyJNiKTi, YH-KaWgpl, KHIM-
KEIIEeKTi, Kypan-KaOJblK, JKep-CyIbl, alTbIH-
KYMiC achll TacTapAsl HEICHTeH, «IYHHere Ooit
aNJBIpFal» aJJaMHBIH «MEHIKI» JIen e3eypeMel oTyi
kublH. Coran opait JKycin banacaryn ocwl ce3iHiH
MOHICIH allbIIl, ObLIal Je/i:

JKapanranusry OipiciH, «MeH!» nemeriH,
«MeH!» neceH, *aH OpHBI ACTiH AeHEHi... (5413-00iiiT).

Anmam  OanacelHBIH ~ MeH,  MeHIKIICyIHIH
OYPBICTBIFBIH aKbIH HAKTBl CypeTTep apKbLIBI
nanennaeriai. Con cyperTep aaMHBIH MeH-MeH Jell
€3EYPEHTIHI JcaHn OpHbl, dcanHbly MeKeHi eKeHiH
KepceTeni. JKanuviy opHul NereHiMI3 — mon. Kan
OpHBIH TacTan KETKEHJe, MaH TONbIPaKKa aiiHa-
nanel. ToHI TombIpak jkaMbUIapia ajxam JayHHe
OalJIBIFBIHAH €K1 Ke3 KeOlH FaHa ajbll KeTeni,
eMip OOWBl >KHMHAFaH, CaKTaraH Mall-MYJKi, Yii-
JKalbl, KHIM-KeIleri, Kypar-xkaOJbIKTapbl, Xep-
CYBI, AITBIH-KYMIC aChlT TacTaphl apThIHIA KaJlabl.
Anam Oanacel OinetiH, Oine Typa €CKepMEHTIH,
€CKeprici KeIMEHTIH OChl IIBIHIBIKTHIH HeTi3iHe
aKbIH JaHAJIBIK 0¥ TYHeI.

KopbIThIHABI

XKycin Bamacaryn «KyrTel 0inmik» gacTaHbIH-
Jla aJaMHBIH eMip, JYHHUE, TIPIIUTK TypPalbIKYTThI
OimiM >KYHeciHIEeT1 YFRIMIApABIH MOHIH XaJIBIKTHIH
JIOCTYPJIi  IYHHETaHBIMBIHBIH  KYHIBUIBIKTApPbIHA
cail KyH/IbI Karuja neHreiinge amaaer. OHma Oykin
YHUE JTaHATapBIHBIH aChll OMJIApHI ©JICH OHEPIHIH
OpHeTiHIe iHXKy-MapXaHfgai skaiHaiapl. Kitan
ce3l OybIHBI OeKiMereH >KaHIapibl KOJJIaH JeMeTl,
KOpMEC KICUIEpIiH KO3iH aImmapiblK KacHeTIMEH
Oaranpl. AKBIH  IIaFAPMaChIHBIH  KOPKEMJIIK
JNeMiHAe TYpPKI MYHHECI VIIiH FaHa eMmec, OyKin
ajiamM3ar YIIiH MaHbI3/bl KaFuJalaplblH TYTaCKaH
JKyHeci Ty3UIreH.

«KyTTHI OiTiK» macTaHpIHAA OasHAATFaH ©3€KTi
MoceJIeNIep/IiH XKyieciH 0oliail OTBIPHII, aBTOPIBIH
OLITIMIHIH OaMJIBIFBIHA, JTYHUETAHBIMBIHBIH
TEepeHIiriHe Ke3 JkeTkizyre Oomanmel. Jlacraw,
HETi31HeH, MEMJICKETTIK Oackapy eHepi, MeM-
JIEKeT OAaCUIBICHIHBIH, OHBIH 0ac KbI3METKepIepi
MeH Oacka KBI3METIIJICPiHIH OUTIKTepi, KiCiTiK
KenOerTepi Typaisl. bBya  TakeipeinTap KoHE
oNapAbIH ©3€riHiae epuireH uaesmap Oip nactaH
VIIiH a3 YK €MeC, OHBIH YCTiHE Ma3MYH MCH
HINNHHIE MIHCI3 KeJticiMi Kochutranna, «KyTTel
OlmiK» JTaCTaHBIHBIH EIIKAIIaHJa ecKipMec, a3-
Oac kamipi MEH KaCHeTi >KapKbIpamn amibiIaibl.
Exinminen, Xycin banacarynubi «KyTTel Oimik»
JacTaHbIH MEMJICKETTIK Oackapy eHepi, MeMIJIEKET
OaCHIBICBIHBIH, OHBIH 0ac KbI3METKepJIepi MEH 0acKa
KBI3METLIIEpiHiH OumiKTepi, Kicllik KenbeTrepi,
e3apa KapbhIM-KaThIHAC MOJICHUETI TYPaJibl I KaHa
Koro >kerkimikciz. JKycim bamacaryHHbIH «KyTTHI
Olmik» JactaHbl — MeEMJIEKETTiK Oackapy eHepi,
MEMIIEKET OaCIIBICHIHBIH, OHBIH 0ac KbI3MeTKepIiepi
MeH Oacka KBI3METHIUICpPiHIH OUTIKTepi, KICUTIK
kenbetrepi Typansl XI racelpaarsl TYpKi oaeOue-
TIHIH YJIBI €CKEPTKiIIi 00yMeH KaTap TeHJIECi HKOK
TaHBIMIBIK, (QUIOCOQUSAIBIK TYBIHIBI, ajam3aT
TypaJibl, agaM3aT OMipiHiH MoHI Typaibl Tenereu
OWJIap/IbIH TEPEHIHEH MIBIMBIPIIAT IIBIKKAH IBIHANBI
JnaHanblK MmbiFapma. OHpa anam3ar OanachIHBIH
aJaMIIbUIBIFBL aKBUIBIHAA, O1711M1 MeH OLIirinae 6o-
TIATHIHBI JaHAJIBIK OMIap TYPiHAE OpHEKTENe .

AKBIH KaCTBIK INAFBIHBIH KOIIKEH OYITTaM,
OMIpIHIH €CKCH XeIJCH arblll oTe¢ IIbIKKAHBIHA,
OamampIK, KacTBIK, KITITTIK HOoypeHiH Oocka
OTKi3reHiHe oKiHim Oingipeni. Xycblpay MeH
Kaiicap memece lllammar OGomemn Gak ecipce ne,
Eckennip xycanm >kep-xahaHmel jkaynam ajica Ja,
Pycrempneit kaiipartel Oonca nma, Mcanmait kekke
keTepince ne, HypmmpBannaii spinerri Oonca naa,
hapaonmait 6ap myHHEHIH Ka3blHA-OAMIBIFBIH JKH-
Haca Jia anjia Oip eiM O0aphiH, JYHUETe JKaJlaH askK,
JKallaHaIl KeJIreHiH, KeTKeH/IE KalaH askK, JKaTaHalil
KETETiHIH, IeHECiHiH Kep KOMHBIHA TYCETIHIH, MbIHA
IyHUelleH e3iMeH Oipre Oap OonFaHbl €Ki KyJiall
063 (1238-00i1iT) aNbIll KETETiIHIH aWTHIN, OMIPIiH
OTIICIIIIIT] Typasbl OIaHA I, ©3TeIeP/Ii /Ie OIIaH-
nbipansl. O TYHiHIH MBIHA YATiAE YCHIHAIBL:

OTep JKaJiFaH, CIITEHE YKOK KOIICHTIH,
YKakchUTBIK KbUT, 631H KeTceH emmeiTin! (5254-60itir).

JKanraHHbIH ©Tepi aHbIK. JlyHHEIEC KOIINEUTIH
SIITEHE OFBI J1a pac. AJ aJaMHBIH 31 KeTce Jg,
IYHHEIE KacaFaH XKaKCBUIBIK iCi OINIMeUTiHI, COH-
JIBIKTaH J1a aJ1aM OaJlaChbIHBIH 63 OMIPIHJIE HKAKCHUIBIK
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XKycin banacaryaHbrH «KyTTHI OLTiK» TacTaHBIHBIH MOHI MEH MarbIHACHI

KbUTYBI Typajbl Oiila eCKipMEeHTiH, OIINeHTiH MoH
MeH MarbIHa Oap. XKycim bamacaryH e3iHeH KeHiHTi
eNI-KYPTKaKyT-Oepeke OepeTiH, eJIMENTIH, OIIIeHTiH
0albIK KaIABIPABL. bynm OalNBIKTBIH KOFaMIBIK
CaHaHBIH JKaHFBIPYBI, ENIIH WHTEIUIEKTYAJIBIK
KyaTbIHBIH apTybl YIIiH 30p MaHbI3bl Oap. ATtanraH
KYHIBUTBIKTAp/Ibl MEMIICKETTIK OacKapy/IbIH OapIbiK
JeHreinepi MeH cajayapbl OOWBIHIIA iC XKY3iHIe
naianany/JiblH THICTI TETIKTEpPiH, MEXaHWU3MJCPIH
JKacayFa JeTeH 9JieyMeT CYpaHbBICHI KYH CaHaI ecy/ie.

Kycin banmacaryanbi «KyTTHI Oimik» macra-
HBIHAAFBl KYTTHI Op KOFaM MYILIECIHiH, op MemJe-

KeT KBI3METIIICiHIH Oimyi, TYCiHyi, ecTe yCTaysbl
JKOHE ©31HIH KYHACNIKTI TipUIUTITiHIEe, KBI3METIHIE
ic JKY3iHOe maijanaHybl — ©MIpIiK MaHBI3BI Oap
KeTicTik. JlacTanma cumarTranFaH KyTTBl OLTiK
TYTHIHYIIBUIAPABIH, OopiHe yFeIMABI emec. [la-
CTaH TUIIMEH >Ka3bUIFaH achUl CO3JIH MOHI MEH
MarbIHAChl MEMJIEKET KBI3METIIIIepiHiH /1e OopiHe
Oipaeit TyciHikTi O0IMayBl MYMKIH.

Hacran eseringeri KyTTbl OITIKTI TYTBIHY-
mbUTapra Oenrimi Oip omicTeMeNiK Heri3le JKeke
ceiliemjiep TypiHIAC TapMakramn Oepyre JereH
QJIEYMETTIK CYpaHbIC MiCim-KeTinye.
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ON ARTISTIC INCARNATION OF CULTURE,
LITERATURE, AND NATIONAL CHARACTERS
IN JAMES MORIER’S TRAVEL BOOKS

Abstract. The article discusses the issues of literary incarnation of culture, literature and national
characters based on the materials of the Travel books by James Morier. One of the most important strat-
egies of modern comparative literary criticism and literary connections is the study of the culture and
literature of national characters found their literary incarnation in Western literature. The article claims
that the English diplomat and writer James Morier (1780-1849) during his diplomatic service in Iran com-
prehensively studied the life, history, culture, including literary monuments of the Azerbaijani people.
His work Travel books is a collection of historical facts relating to culture and literature, and testifies to a
deep knowledge of the subject of research. All this is of great interest to modern science, one of the main
directions of Azerbaijani studies. James Morier’s book “Travels” presents specific historical figures or
persons who add national color, clarity and accuracy to a reliable understanding of the historical events
of the first half of the 19th century. One of the notable aspects of “Travels” is a vivid manifestation of
descriptions and statements of cultural monuments and literature of the Azerbaijani people.

The article is devoted to Azerbaijani topics in the context of literary relations. The study reveals all
references and discoveries related to the most important aspects of the cultural and literary life of the
Azerbaijani people. The article analyzes the reflection of national images and major historical events,
their comprehensive study and implementation, performed by James Morier in his “Travels” At the same
time, the author of the article is not limited only to this novel, but also attracts other works of the out-
standing English writer to study.

The author’s study emphasizes that James Morier proved himself in “Travels” not only as a traveler,
diplomat and representative of the English embassy, but also as a gifted 19th century realist writer. This
is evidenced by all his descriptions of travels through the territory of Persia, which are factual material
for identifying the Azerbaijani concept. In his work, James Morier devoted particular attention to the
description of the ancient religion of Zoroastrianism, spread throughout Persia and originating from
Azerbaijani culture. The author of the study also reveals evidence that the holy book was known due to
a copy made by a certain Jamaz who was a student of Zoroaster. In this article, the author reports that
the topic under study was first presented to the scientific community.

Key words: historical events, national characters, artistic style, culture of Azerbaijan, important fac-
tors.
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Axxeitmc Mopuepai, «Casixat» KiTabbIHAAFbl MOAEHHUET,
9AE0OMET XKOHE YATTbIH, KOPKEMAIK beliHeci

Anaarna. Makanaaa Askenmc Mopuepait «CasxaT» KiTabblHAQFbl MAaTEPUAAAAP HETI3IHAE YATTbIH,
9Ae0MET, MOAEHMETTIH 8Ae6M cunaThl TypaAbl MOCEAEAEpP KapacCTbipblAaAbl. baTbic aaebueTtiHae
©3iHAIK OpHbI 6ap Kasipri CaAbICTbIPpMaAbl 9Ae0MeTTaHyAa BipAeH 6ip CTpaTernsAbiK, GaFbiTbl MOAEHUET
MeH YATTbl 3epTTey GOAbIN TabbiraAbl. MakaAaaa aFblALLbIH AUMAOMATbI >KOHE >KasyLbICbl AXKENMC
Mopwep (1780-1849) e3iHiH MpaHasarbl AMIAOMATHSIAIK, KbI3METi 6apbICbiHAQ 83ip6aii>kaH XaAKbIHbIH,
TapUXblH, MOAEHMETIH, COHbIMEH KaTap 8AebU eckepTKiluTepAl XKaH->KaKTbl 3epTTEreHAIr xanbliHAQ
anTblAaabl. OHbiH «CasgxaT» TypaAbl eHberi MoAeHMeT neH aaebueTke KaTbICTbl Tapuxm (hakTirep
>KMHaFbl BOAbIM CaHaAaabl. XKoHe Ae >KasylibiHbIH TepeH GiAIMiH kepceTeail. O3ipbankaHTaHy Kasipri
FBIABIMAQ YAKEH KbI3bIFYLILIABIK TYAbIPbIN OTbIpFaH GipAeH 6ip GarbIT.

A>xermc Mopuepait «Casxart» KiTabblHAQ HAKTbl TAPUXM TYAFAAAP MEH KeMiNKepAep cunaTTaraAbl.
Onap apkbiAbl XIX FacbipablH, GipiHLLI KapTbICbIHAAFbI TAPMXM >KaFAAMAbI HAKTbl 9pi ADA TYCIHAIPEAI,
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COHbIMEH KaTtap YATTbIK, KOAOPUTTI aHfFapTaAbl. «CasixaT» KiTabblHbIH Tafbl 6ip epekuweairi —
a3ipbarkaH XaAKbIHbIH 9Ae0MeTi MeH MOAEHMETIH CUMATTalTbiH €CKePTKIlLTePAiH anKblH KOPIHICi.
Makana a3ipbar>xaHTaHy TakblpblObIHAAFbI MOHMOTIHHIH 8A€61 GarAaHbICTapbiHa apHaAFaH. 3epTTey
GapbIiCbiHAQ 83ipOaii>kaH XaAKbIHbIH 9A€0M, MOAEHM OMIpPiHIH eH MaHbI3Abl TYCTapbl allbIAAAbl XXOHE
KapacTbipblAaabl. Makarapa Axkeimc Mopuepain «CasixaT» KiTabbl 6GOWMbIHILA aAbIHFAH Tapyxm
>KarAaMAap MeH OKMFaAap, YATTbIK GerHeAep >KaH-)XakTbl TarAaHaAbl. XKeHe Ae MakaAa aBTopbl Tek
OYA POMaHMEH LIEKTEAIN KOMMai, aTakTbl aFblALLIbIH >Ka3YLLbICbIHbIH, ©3re A€ LiblFapMaAapbiH 3epTTey
>KYMbICbIHAQ MaAAAAHAAbI.

ABTOp MakKaAacblHAQ AKeMMC MopuepAi TeK AUIMAOMAT >XK8HEe aFblALLbIH €AIHIH eALliCi FaHa emMec,
XIX FacblpAblH AQpbIHAbI PEAAMCT >KasyllbiCbl PETIHAE TaHbiTaabl. OfaH 83ipbaikaH KOHLUENTiCiH
TaHbITyAafbl [lapcbl aymarblHAQFbl casixaT 6apbiCbiHAQ >KasbIAFaH >kazbasapbl ASAEA. AXKENMC
Mopwuep o3 enberiHae 30poacTpusM AiHIH cunaTTayFa 30p KeHiA Oeaeai. XXeHe oHbiH [lapcbi
ayMarblHa TaparaHAbIFbIH TyM TOPKiHI 83ipOai>kaH MOAEHUETIHEH LIbIKKAHAbIFbI OasHAAAAAbl. 3epTTey
6apbICbIHAQ KACMETTi KiTan 30poacTpAiH WakKipTi 60AFaH A)kamas apKbIAbl XETKEHAIrH aBTOp aAfa
TapTaabl. COHbIMEH KaTap MaKaAasa KO3FaAFaH TaKbIpbIM aAFalll PET FbIAbIMM OpTaFa WbIFbIM OTbIP.

Tyiin ce3aep: Tapuxu OKWFa, YATTbIK, MiHE3-KYAbIK, KOpkemM oAebuer CTuAi, O3sipbaiixaH
MOAEHMETI, MaHbI3Abl (hakTopAap.

A.LL. NcaeBa,

AOKTOPaHT BakMHCKOroO MHXXEHEPHOTO YHUBEPCUTETA,
AsepbaiaxxaH, r. baky, e-mail: lala1508@mail.ru

O XyA0)KeCTBEHHOM BOTAOLLLEHMU KYAbTYPbl, AMTEpaTypbl U
HaLMOHaAAbHbIX XapakTepoB B KHUre Axxeiimca Mopuepa «[lyrewunecteus»

AHHOTauums. B cTatbe paccmMaTprBaloTCs BONPOCHI AMTEPATYPHbIX OMMCAHNI KYABTYPbI, AUTEPATYPbI
M HAUMOHAAbHBIX XapaKTepoB MO MatepuaAam KHurun «[lytewectBus» Axxernmca Mopuepa. OaHon
M3 BaXKHEMLMX CTPaTernin COBPEMEHHOrO CPaBHUTEAbBHOrO AUTEPATYPOBEAEHUS U AUTEPATYPHbIX
B3aMMOCBA3€eN ABAFETCHA M3yUYeHMe KYAbTYPbl MU AMTEPATYPbl HALMOHAAbHBIX XapaKTEpPOB, HalLeALIMX
CBOE AMTepaTypHOe BOMAOLLEHME B 3aMaAHOM AnTepaType. B ctatbe yTBep>KAQeTCs, YTO aHMAMIACKUIA
AunAomMat m nucateab AxkeiimMc Mopuep (1780-1849) Bo Bpemsi CBOEN AMMAOMATUUECKOW CAY>KObl
B paHe BCECTOPOHHE M3Y4aA >KM3Hb, UCTOPUIO, KYAbTYPY, B TOM YMCAE AUTEPATYPHbIE MAMSTHUKM,
asepbaiA>kaHCKoro Hapoaa. Ero Tpya «[yTewectsus» npeacTaBasieT cob6oi cobpaHme UCTOPUYECKUX
(haKTOB, KacaloWMXCs KYAbTYPbl U AUTEpaTypbl, U CBUAETEALCTBYET O FAYOOKOM 3HaHWMM MpeaMeTa
MccAeAOBaHMs. Bee 3To MpeacTaBAsieT GOAbLION MHTEPEC AAS COBPEMEHHOM HayKU, OAHWMM 13 OCHOBHbIX
HanpaBAEHWI1 KOTOPOW CeroaHst siBAseTcs AsepbanakaHoBeaeHue. B kHure Apskerimca Mopuepa
«[lyTewecTBMs» NpeACTaBAEHbl KOHKPETHbIE MCTOPUYECKME AMYHOCTU MAM AMLQ, KOTOPble MPUAAIOT
HaLMOHAAbHbIA KOAOPUT, YETKOCTb M TOYHOCTb AOCTOBEPHOMY MOHMMAHMIO MCTOPUYECKMX COObLITUIA
nepBoi noAoBuHbl XIX Beka. OAHOM M3 XapakTepHbIX 0CO6eHHOCTeN «[TyTelecTBUit» SBASETCS spKoe
onucaHue 1 n306pakeHne NaMITHUKOB KYAbTYPbI U AUTEPaTYpbl a3epbarnA>KaHCKOro HapoAa.

CraTbsl nocesiteHa asepbanAXKaHCKOM TeMaTWKe B KOHTEKCTE AMTepaTypHbIx CBs3eil. B xoae
MCCAEAOBAHMSI PACKPbIBAIOTCS BCE YMOMUHAHWS M OTKPbITUS, CBSI3aHHble C Hauboaee BaXkKHbIMU
acrnekTamu KyAbTYPHOM M AUTEpPaTYPHOM >KM3HM a3epbaiAXKaHCKOro Hapoaa. B ctaTbe aHaAm3upyeTcs
OTpakeHMe HaLLMOHAAbHbIX 06PA30B M OCHOBHbIX MCTOPUYECKMX COOLITUI, X BCECTOPOHHEE M3YydeHue
M peaAm3aums, BbIMOAHEHHble AxxermMcom Mopuepom B ero «[lyTtewecteuax». B 1o xe Bpems aBTop
CTaTbW HE OrPaHNYMBAETCSA TOABKO 3TUM POMaHOM, HO 1 NMPUBAEKAET K M3YUEHMIO APYTrUe Npon3BeAeHMs
BbIAQIOLLEroCs aHrAMMCKOro nucaTeAs.

B nccaeaoBaHMM aBTOpa NoavepkmBaeTcs, UTo Askernmc Moprep nposiBua cebs B «[yTelwectBusix»
HE TOAbKO KaK MyTeleCTBEHHMK, AMMAOMAT M MPEACTaBUTEAb aHIAMICKOrO MOCOAbCTBA, HO M Kak
OA@pEHHbIN nucaTeAb-peaancT XIX Beka. O6 3TOM CBUAETEALCTBYIOT BCE €r0 OMNMCaHUs NMyTelecTBUM
no Ttepputopun [lepcuy, npeacTaBasiowMe coboi  (PakTUUYECKUI MaTepuaa AAs  BbISIBAEHMS
asepbaiaskaHckoro KoHuenTa. Ocoboe BHMMaHWe B cBoer paboTe Axxenmc Mopuep yAEAMA ONMCaHMIO
APEBHel peAnrnm 30poacTpram, pacnpocTpaHeHHOM Ha Bcel TeppuTopun Nepcumn 1 Gepyluent csoe
HavaAo 13 azepbanAXKaHCKON KyAbTYpPbl. ABTOP MCCAEAOBAHMS Tak>Ke BbISIBASET CBUAETEABCTBO O TOM,
YTO CBSILLLEHHAs KHUra 6blAa M3BECTHa BAAroAaps KOMMM, BbIMOAHEHHOM HEKMM AJKamMa30M, SIBASBLUMMCS
yUYeHMKOM camoro 3opoacTtpa. B AaHHOM cTatbe aBTOp COOOLIAET, UYTO MCCAEAYyEMasl TemMa BriepBble
npeACTaBA€Ha Ha CyA Hay4YHOM O6LLEeCTBEHHOCTU.

KAtoueBble cAoBa: Mctopuyeckme coObITUS, HALMOHAAbHbIE XapaKTepbl, XYAOXKECTBEHHbIN CTUAb,
KyAbTypa A3epbaiiaxaHa, BaxkHble (hakTopbl.
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Introduction

One of main issues, conditioning urgency of
the article is its drawing on basis of establishment
of creativity concept of writers, including James
Justinian Morier (1780-1849) with humanistic
viewpoint in the English literature, who embodied
progressive trends in terms of history of Oriental
nations, their daily routine, cultural and literary
events and creativity. Within context of the author’s
Western-Eastern relationship, who introduced new
pages into history of Azerbaijani literary thinking,
learning of Orient and from objective, scientific
prism of works, which played the role of exuberant
abundant source of historical, cultural and literary
events of the past of the Azerbaijan history,
ethnography and culture, which appeared dim for
many people, determines criticality of the research
work.

Study of the concept of Azerbaijan in James
Morier’s creativity in the English literature of the
XIX century is of particular significance in terms
of study of literary and spiritual needs between
historical past and modern epoch of Azerbaijan
literary-theoretic thought during the modern period.

Ourresearch is based on Travel books, consisting
of James Morier’s “The Adventures of Hajji Baba
of Ispahan in England” (1824), “The Adventures of
Hajji Baba of Ispahan in England” (1828) and also
two books “A Journey through Persia, Armenia and
Asia Minor to Constantinople, in the years 1808
and 18097 (1812); “A Second Journey through
Persia, Armenia, and Asia Minor to Constantinople
between 1810 and 1816 (1818).

Oriental reality and its presentation in James
Morier’s works from 69 years of his life for about
ten years period that is, from 1808 to 1815 and from
1824 to 1826 James Morier served, as a diplomat.
The writer devoted his novel “The Adventures of
Hayjji Baba of Ispahan to History and way of Oriental
life” (Morier, 1824: 382).

Experiment

By succession of vivid personages individual
craftsmen, such interesting images, as the barber
Hasan, the door keeper of caravanserai Ali
Mohammed, the merchant Osman aga, the poet
Asgar, the doctor Ahmed, the officer Mirakhor, the
mule breeder Ali Katir, the prince Kharabqulu Mirza,
the fortune-teller Tir Nigahi, the tailor Abdulla, the
baker Hasan, the hairdresser Blind Ali, the kebab
master Yanaki, Hajibaba’s mistress Zaynab are
presented. Each of these images embodies one part
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of Iranian life. Certainly, Hajibaba is a lead character
of the work. Going through journey of adventurer,
starting from idler up to diplomat position, Hajibaba
focuses the reader’s attention on disclosure of
events, taking place in the novel.

Description of geographical names in the novel,
such as Isfahan, Tehran, Mashhad, Khorasan,
Istanbul, Jeddah, Gujarat, Surat, Kermanshah,
Astarabad, Herat, Semnan, Karund village, Gazi
Papag mountain, Karaj River, Ganja cane fortress,
Ashtarak village, Echmadzin, Agri mountain,
Pambaki river, Hamadan, Hamamly, Goylu village,
Zangi river etc. suggests, that James Morier
possessed an extensive information about Iran
territory and territory of neighboring countries.

Examples, proving James Morier’s familiarity
not only with Turkish lexicon, but with each bit of
the entire Turkish world, attracts close attention,
as a literary fact, confirming writer’s close
awareness of Oriental (Turkish) life, it traditions
and customs.

After detailed exploration of publications in
Azerbaijani literary studies, relating to Azerbaijan
in foreign countries, the late critic and literary
theorist, prof. Yashar Garayev expressed his attitude
to it, stated on importance and urgent character of
assessment, creation of the highest professional
imagination of fair, historical contradictions and
antimonies and he wrote: Second return of the
attitude of the concept of “complete”, “entire truth”
to certain issues of the classic heritage causes
introduction of several adjustments by modern
lessons of ideological practice (Garayev, 1988: 57).

One may state, the novel “The Adventures
of Hajji Baba of Ispahan” was written with great
mastership power of embodiment of artistic
creation in the first half of the XIX century. James
Morier’s description of Azerbaijani traditions and
customs with realities and historical criteria may be
considered, as an artistic fact.

We would also like to mention, that his personal
meeting with Sardar in the ancient city Irevan is
depicted, as 10 paged portrait sketches in the XXI
chapter of the second part of the Travel book. James
Morier mentioned that “their customs, armies, tools
for saddling of horses, evidenced of their authentic
kinship to Turkic origin....” (Morier, 2005: 318)
and recollected, that the ancient Irevan belonged to
Turks.

James Morier’s view point to historical events
taking place in Iran and Azerbaijan during the first
half of the XIX century and comparative analysis of
literary and artistic description is presented, artistic
presentation of Azerbaijani images, created by the
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writer have been raised to the analytic level, from
view point of artistic principles.

We would like to mention, that foundation for
future fiction novels in artistic description is created,
behind James Morier’s publicist position, who
obtained an access to literature with two-volume
monumental “Travel” books in the history of the
English literature. During his travels the writer does
not stand in the observer’s position, he stands on a
platform, which links artistic ideas with facts and
events and enrobes them in artistic gowns rather
than simply describes facts and events in common
style.

In his both Travel books James Morier draws
attention with his unique style, artistic lexicon,
realistically illustrated variety of descriptive style
of facts and facts in the portrayal of Iranian, and
particularly, Azerbaijan place-names and historical
figures. The realistic and romantic concept, inherent
in the author’s wide creativity, serves to provide
rather actual and artistic content of form and picture
indications of “Travel” books, written by the author
on base of writer’s observations.

On background of social history of Oriental
peoples, including Azerbaijani turks, Persian and
Turkish peoples, James Morier, by creating literary
sketches of culture, literature and national characters,
the writer presents the artistic and quality originality
of his standpoint and attitude within facts, sources
and events, witnessed by him, as a main factor.

The author’s indication of equality between the
writer’s visit from India to Baku and Mecca visit,
mentioned in the book entitled “The Second Visit
to Iran, Armenia and Asia Minor to Constantinople
between 1810 and 1816” isn’t accidental. James
Morier wrote in the Chapter XVI of the book: “On
our way we met one Indian, trudging in solitude.
Without any weapon and with stick in his hand this
pilgrim made his way from Baku to Banarasa (it is
considered, as India’s spiritual and religious center
— L.I). He stepped with surprisingly delightful,
joyous spirit and when he greeted us with alacrity,
he felt satisfaction, like he acted benevolently. One
may assume, that such spiritual acts are in perfect
harmony with his Indian character. However, there
is a great difference between a person, traveling with
accompaniment of caravan to Mecca and a person,
traveling alone and trying to reach his goal despite
of all difficulties” (Morier, 2005: 243). Leaving
of the historical scene of Azerbaijan by magicians
since the 7-th century or similarly to the scene,
described by Morier arrival during the following
centuries of the Mugan people to Baku to the place
of Fire, wasn’t just, like common pilgrimage, it

wasn’t visit by “the modern Indian” of his Native
land, in reality the impression was created, that it
was pilgrimage by Azerbaijani Turks of their native
land, who possessed ancient roots, connecting them
with Sacred Motherland.

The reader’s attention in James Morier’s first
“Travel” book, is drawn to data and facts, collected
with subtle strokes by the writer on background of
vivid description of many representatives of the
Gajar dynasty that is, the princes. As a matter of
fact, these historical images create full presentation
about commanders and nobles of Azerbaijani Turks.
In fact, these historical images give to the reader
a glimpse on Turkish military commanders and
nobles. One of those images is Hussein Ali Mirza,
Prince of Shiraz, who is a brother of the Azerbaijan
governor, Prince Abbas Mirza. Like the throne
successor, Abbas Mirza, his brother was one of the
nobles of Fatali Shah, Hussein Ali Mirza’ father. His
great love and affection for the people was reflected
by the writer in artistic style.

Travel Book by James Morier is one of important
and relevant sources for our contemporary literary
and cultural development. Ideological and Aesthetic
Concept of Travels, consisting, approximately,
of 900 pages and two books, is disclosed in the
knowledge level on ancient history and culture of
the Oriental (Iran and Azerbaijan) states, main topic
features of works of writers of the classic genre in
the history of establishement and developemnt of
literatures, aesthetic value and transfer of knowledge
on outstanding historical figures and in the level
of contemporary historical, cultural and literary
relations of their Oriental (Iran and Azerbaijan)
countries with West European countries

Result and Discussion

One of issues, causing higher interest to
James Morier’s activity, connected with the
Oriental conception, is the author’s copy of the
Zoroastrian prophet and his holy book. The content,
distinguished with artistic and aesthetic originality,
reflected in the 254" page of the writer’s first book
of the Traveller’s dilogy, contains a text, selected
due to its artistic and aesthetic authenticity. We are
writing to inform you that:

“The English resident in Shiraz (a diplomatic
representative is below than a diplomatic
ambassador), Jafar Ali, informed me that the
number of Zoroastrians was decreasing year by year
in Persia. They are subjected to such humiliation
and torture by the government that they either
accept Islam or move to India to persons of the same
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view. Their (Zoroastrians) Temple of heathens, or
excavated in the wide area of earthworks sacred,
temple of fire protected by inviolable elements, is
located in Firuzabad, at distance of seventeen miles
to the south-east of Shiraz. Presently, entrance to the
temple is blocked and the fire was extinguished on
the birth date of the Prophet according to the Sharia
law. The remains of Firuzabad ruins, once more
confirm the ancient glory and importance of this city.
Yazd (a city in the central part of Iran) is actually
a vast area, where heathens and their relics are
located; however, they (heathens) were even poorer,
than the poorest Jews, residing in Turkey, and they
were more subjected to humiliation. Zoroastrian’s
successor Jamaz collected his works, which became
the rarest “Jamaznama” book”.

The writer’s explanation of literary texts about
parts of ancient cultural and literary history, not
known to modern reader, draws attention due to
certain aspects. One may state that fact of collection
and distribution by one of the Zoroastrianism
followers, was not reported in the Zoroastrian
scholars” works.

As for personalities, devoted to king similar
to writer’s Elauts of the tribe Choisevend, we
would like to remind you one important point.
During ruling of King I Abbas (1587-1629) for
strengthening of his centralized power in Azerbaijan
in the ensuing years, he unified many Turkic tribes,
including Afshars and Gajars, naming that alliance
of tribes, as “Shahsevens”, created a special national
“Shahsevan” royal guard and, namely, since that
time those tribes were remembered in public history
under that name.

As a matter of fact, the writer reminds points
of interest concerning the Turkic tribes — heathens,
Shahsevans, Afsharis ... and describes to the Western
reader their occupation, religious beliefs, struggle
and courage.

In his Travel book James Morier appears rather,
as a writer, proving his writing talent and skills not,
as a traveller or a diplomat of the English embassy.
By describing each spent day and events experienced
in Iran and Azerbaijan, he depicts mostly an artistic
image of cities and villages.

Facing each historical fact, description of
national blood memory in the writer’s portrayal
turns the Azerbaijan concept into artistic fact. Such
artistic fact reflects uniqueness of national history
of a country, which is saturated with spiritual
values.

In his second Travel book James Morier states
that Azerbaijani Turks were forced to read, to write
and to get education in Persian language, instead of
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their native language and he reflected that fact in the
following manner:

“Though the native language of the country is
Turkish, nevertheless children are taught here in the
Persian language”.

Historically, Azerbaijani Turkish language was
subjected to persecutions, nevertheless, people,
speaking in this language, were able to protect now
and then and to preserve their verbal, rich literature,
drums, legends and tales, beauty and sweetness of
this language.

The Azerbaijani Turkish character, especially,
national feelings, pride of Azerbaijan princes
and their literary thoughts, concerning their
responsibility, causes attention, like important
factors. And this creates impression of the best
journey of the Azerbaijani mentality into the history
and modernity of the Turkic world.

The Azerbaijani topic, holding a special place in
James Morier’s work, doesn’t initially draw attention
to the writer’s works. However, within context
of materials, disclosing the history, culture and
literature of Azerbaijan and presenting Azerbaijan
mostly under Persian name and the identity of
Azerbaijan leaves an indelible imprint in the reader’s
memory with precise and vivid descriptive element
of Azerbaijan territory and Azerbaijan identity.

Actuality and importance of the two volume
Travel books is that our national historical and
spiritual values, as well as national and ethnic
peculiarities, customs and traditions, specific to
Azerbaijani Turks, regional events and facts are
threaded in harmony and spirit of selected genre.

National features, specific to Azerbaijan warrior
under small heading, called “Character of Abbas
Mirza” in collected material of the second book
of James Morier’s Travel dilogy (Chapter XIV) is
presented in a literary style, relevant to writer. Let’s
pay attention to the following judgment: “I have
scarcely come across an attractive person, similar to
Abbas Mirza in a few countries of the world”.

Commenting on Azerbaijani warrior James
Morier stated “in this sense and, par excellence,
Alexander (Alexander Macedonian — L.I.).” (“In
this respect and on the same principle, he is like
Alexander. Cultu curague corporis hand mulium
supra” privati eminens. Quint. Curt.Lib. i. ch. 4”).
Views and descriptions of the Azerbaijani army and
its commander Abbas Mirza is a clear manifestation
of the writer’s close familiarity of the Azerbaijan
realities.

Writer’s short, compact portrait sketches bring
to the front ethic and spiritual values, relevant to the
Azerbaijani commander, it isn’t accidental to state,
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that during Iranian-Russian war waged for the sake of
land and independence readiness of Azerbaijani real
combatting army commander sacrifice everything
instead of solving his family problems, thinking of
each soldier’ fate instead of his own fate, in case of
confrontation with dilemma question “to be or not to
be” on independence way, means much.

One may come across with artistic images of
historical figures in James Morier’s dilogy “The
Adventures of Hajji Baba of Ispahan” and “The
Adventures of Hajji Baba of Ispahan in England”.
One of such images, is the image of Iranian Shah
(1797-1834) Fath Ali khan (his real name was Baba
Khan) from the Qajar dynasty. As a matter of fact,
Fath Ali Shah was the Agha Mohammed Shah
Qadjar’s nephew.

In James Morier’s Travel books the fact of
young men from the Azerbaijani tribes, mobilized
for military service in Persia (Iran), as the most
courageous and the bravest soldiers in the army, is
emphasized. The writer narrated: “Generally, the
soldiers were recruited from nomadic Azerbaijan
tribes, closely relating to each other by blood and
always supporting each other through the most
common relationship. This formed continuous
anomaly, which we may regard, as a revolt,
however, they made this popular, as a statement
or an explanation. Nothing could be better, if
inexperienced forces are mobilized from people,
from the same residence place. They were genuine
soldiers, accustomed to camp life since their
early childhood and used to all kind of hardships

and adverse weather conditions. They undertook
dizzying marches without lamentation and
practically with no food”.

Possessing these merits, they were almost equal
to any army in the world.

Conclusion

The main scientific provisions and conclusions
of the research are as follows:

Identification of regularities of evolution in the
formation of the Oriental concept in James Morier’s
works may be, evaluated, first of all, as manifestation
of realistic consciousness of his moral and spiritual
world of Oriental (Azerbaijani, Turkish, Persian)
nations;

Though artistic critic scholars were aware, that
“Travelling of Ibrahim bay”, consisting of two
volumes, was written by Azerbaijani writer and
educator Zeynalabdin Maragai’s under influence
James Morier’s “The Adventures of Hajji Baba of
Ispahan”, there is need to write individual historical
and literary research on works of both writers.

Within unity and context of enlightener and
romantic traditions writer’s “The Adventures of
Hajji Baba of Ispahan” and “The Adventures of
Hajji Baba of Ispahan in England” novels are art
examples, unveiling real face of Orient and despotic
regimes. These novels have acquired the status of
art monument, revealing secrets of on essence of the
Oriental theme and methods of writing about this by
James Morier’s social and political satire.
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OYHKUMNA MAKPOOBPA3OB
B POMAHE I'EPOAbAA BEABIEPA «TYIOK CY»

AHHOTauus. AaHHas CTaTbs MOCBSLLEHAMAAOU3YYEeHHOM TEME CEMaHTUYECKOr 0 (OYHKLIMOHMPOBAHUS
KOHLeNTyaAbHbIXMaKpooOpa3oB B TeKCTe Npon3BeAeHnii [epoabaa beabrepa, kazaxcTaHCKOro nucaTeAs-
OGWMAMHIBa, OCTABMBLLErO 3aMETHbI CAEA B COBPEMEHHOM AuTepatype. K Takum Makpoobpasam B npose
nucaTeast 06bIYHO OTHOCSAT 06pa3 AOMa, CTEMW, ayAa, AOPOrM, 3MOXM, CTPaHbl U cpeabl. [ToA0GHbIe
NpOCTPaHCTBEeHHble 06pasbl B Npo3e [epoabaa beAbrepa HOCAT KOHLENTYaAbHbIN W (OYHKLMOHAAbHBbI
xapakTep. KoHLenTyaAbHbli — O3HayaeT, UYTO OHW AOMOAHWTEABHO «Harpy><eHbl» B CMbICAOBOM,
MAOCO(PCKOM OTHOLLEHMM, 3TO — 06Opasbl-MapKepbl, OPUEHTUPYIOLLME UMTATEAS B UAEMHOM MOAE
NPOU3BEAEHMS, MOABOASLIME K TAABHbIM MbICASIM aBTopa. DYHKLUMOHAABHBIM — O3HAYaeT, YTO AaHHble
006pasbl BbIMOAHST 3HAUMMYIO XYAO>KECTBEHHO-3CTETUYECKYIO POAb B TEKCTE, FreHEPAAM3UPYS BaXKHble
CMBICAbI, CUFHAaAM3MPYS O HarpaBAEHUWM PasBUTUS (DUAOCO(MM aBTOpa M MOITUKU MPOU3BEAEHMS.
TakoBbl, Hanpumep, PyHKUMM MakpooOpasoB AOMa M ayAaa B poMaHe F'epoAbaa beabrepa «Tyiok cy».
3T obpasbl MO3BOASIOT aBTOPY MPOBECTU PSiA CUMBOAMYECKMX 0OOOLLEHWIA B pPOMaHe, PacKpbiTbh
BHYTPEHHMIA MUP repost M OPraH30BaTb CPABHUTEABHYIO XapaKTEPUCTUKY STHOKYAbTYPbI Pa3HbIX CTPaH,
KasaxcraHa, l'epmanun, Poccun. Takme HacblleHHbIE M 3KCMPECCMBHO OKpalleHHble Makpoobpasbl
MO3BOASIOT MPOBECTU AOMOAHUTEABHYIO HPABCTBEHHO-MICUXOAOTMUECKYIO XapaKTEPUCTUKY BHYTPEHHET O
MMpa Treposi, OXapakTepm3oBaTb COCTOSIHME COLIMAABHOW CpeAbl, OpraHM3oBaTb CPaBHUTEAbHO-
COMOCTaBUTEAbHbI aHAAM3 STHOKYABTYPbI Pa3HbIX HAPOAOB U MOABECTU UYMTATEAS K HY)KHBIM BbIBOAAM.
Makpoobpasbl AOM M ayA, HaxOASCb BO BHYTPEHHEN CEeMaHTMUEeCKOM B3aUMOCBSI3M, BbIMOAHSIOT
Ba)KHYIO 3CTETMYECKYI0 U M306pasnTeAbHYI0 (yHKUMIO B TekCTe npounsBeaeHus lepoabaa beabrepa.
K MacTepcTBy nucateAs OTHOCUTCS TO, UTO Yepe3 CUCTEMY TakMX KOMIMAEKCHbIX 0O6pa3oB OH co3aaeT
Bblpa3nTeAbHble KapTWHbl He TOAbKO YaCTHOM XKM3HM YEeAOBEKa, ero COKPOBEHHOM BHYTPEHHEN XKM3HM,
HO >KM3HW BCEro HapoAa MAM HECKOAbKMX 3THOCOB, >KMBYLUMX B OAHOM HALMOHAAbHOM, KYAbTYPHOM
cpeae. Ocobas TeMa MactepctBa [epoabaa beabrepa — ero ymeHue cnaetatb NMoBECTBOBATEAbHYIO
TKaHb NMPOM3BEAEHMS U3 CUCTEMbI TakKMX NMPEKPACHO BbINMMCAHHbIX MaKpO- M MUKPOOHPa3oB.

KatoueBble cAoBa: Makpoobpas3, (DYyHKUMS, KapTMHA Mupa, OUAMHIBM3M, POMAH, MO3THKA,
KOHuenTocdepa.
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The function of macro-images
in Herald Belger’s novelis «Tuyuk su»

Abstract. This article is devoted to the less studied topic of semantic functioning of conceptual mac-
ro images in the text of the works of Herald Belger, a kazakh bilingual writer who left a noticeable mark
in modern literature. Such macro images in the writer’s prose usually include the image of the house, the
steppe, the village, the road, the era, the country and the environment. Such spatial images in Herald
Belger’s prose are conceptual and functional. Conceptual means that they are additionally “loaded” in
semantic, philosophical terms, these are images markers that orient the reader in the ideological field of
the work, leading to the main thoughts of the author. Functional means that these images will perform a
significant artistic and aesthetic role in the text, generalizing important meanings, signaling the direction
of development of the author’s philosophy and poetics of the work. Such, for example, are the functions
of the macro images of the house and the village in the novel by Herald Belger “Tuyuk su”. These images
allow the author to carry out a number of symbolic generalizations in the novel, to reveal the inner world
of the hero and to organize a comparative characteristic of ethnic culture of different countries, Kazakh-
stan, Germany, Russia. Such rich and expressively colored macro-images allow to carry out additional
moral and psychological characteristics of the inner world of the hero, to characterize the state of the so-
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OynK1Img MakpooOpa3oB B pomane [epornbaa benprepa «Tyrok cy»

cial environment, to organize a comparative analysis of the ethnoculture of different people and to bring
the reader to the necessary conclusions. Macro-images house and aul, being in the internal semantic
relationship, perform an important aesthetic and visual function in the text of the work of Herald Belger.
The skill of the writer is that through a system of such complex images he creates expressive pictures
not only of the private life of a person, his inner life, but the life of the whole people or several ethnic
groups living in one national, cultural environment. A special theme of Herald Belger’s skill is his ability
to weave the narrative fabric of a work from a system of such perfectly written macro and micro-images.

Key words: macro-image, function, picture of the world, bilingualism, novel, poetics, conceptual
sphere.

TA.K. KaxapmaH, 2A.2K. >KakCbIAbIKOB,
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KasakcTaH, AAMartbl K., e-mail: kakharman_d@mail.ru; aslanj54@mail.ru
lepoAba, beabrepain, «TyiblK Cy» pOMaHbIHAAFbI
MaKpoo6pa3AapAbIH, KbI3MeTi

AHnapatna. bya Makana kasipri oaebuerTe eaeyAi i3 KaAAbIpFaH Kas3aKCTaHAbBIK €Ki TiAAi
>kasylubl [epoAbs BeAbrepaiH WibiFapMaAapbiHbiH MOTIHIHAEr KOHLENTYaAAbl MakpoobpassapAblH
CEMaHTMKAAbIK, KbI3METi TakbIpbibblHa apHaAFaH. >Kasyllbl Mpo3acblHAAFbl MyHAQM MakpoberHeAepre
SAETTE YM, AAAQ, ayblA, XKOA, ABYIp, €A XXOHe KopliaraH opTa OeiHeci eHeal. Fepoaba beabrepain
NpPO3aCbIHAAFbl MYHAAM KEHICTIKTIK 6eMHeAep KOHLENTYaAAbI )KOHe (OYHKLMOHAAADI KbI3MET aTKapaAbl.
KoHuenTyaaabl — OYA CEMaHTMKAAbIK, (UAOCOMUSIAbIK, MaFblHAAA KOCbIMLLIA «KYKTEATE€H» AEreHA|
GiAAIpeAl. ABTOPAbIH HEri3ri OMAApbIHA >KETEAEMTIH, LiblFapMaHblH MAESAbIK ©PiCiHE OKbIPMaHADI
GarbITTalTbiH TaHbaAblK, GenHeAep. DYHKUMOHAAAbI — OYA KECKiHAEpP aBTOPAbIH (DUMAOCO(MS MeH
LUbIFAapMa MO3TUKACBIHbIH Aamy 6arbiTbiH GIAAIPETIH MaHbI3Abl MafblHaAaPAbI XKAATMbIAAM OTbIPbII,
MOTIHAETI eAdYIp KOpPKEMAIK >KOHe 3CTETMKAAbIK, POA aTKapaAbl. Mbicaabl, [epoAbs beabrepain yi
MEH ayblA MakpobemHeAiK peAiH «TyiibIK, Cy» poMaHblHAA Ke3aecTipyre 60Aaabl. bya obpasaap asTopra
poMaHAafrbl GipKartap CMMBOAMKAAbIK, >KaAMblAamMa TY>XKbIPbIMAAPAbI XKYPri3yre, KeminkepAiH ilki
BAEMIH alllyFa >keHe ap TYpAi eapepaiH, KasakcraH, [epmaHus, PeceraiH 3THUKaAbIK, MBAEHMETIHIH,
CaAbICTbIPMaAbI CUMATbIH YMbIMAACTbIPYFa MYMKIHAIK GepeAi. MyHAanm acepai xxoHe MaHepAi 6osiAFaH
Makpoobpasaap 0i3re KeminkepAiH ilWKi d9AEMiHE KOCbIMLIA MOPAAbAbIK-TICMXOAOMMSABIK, CUMMaTTama
XKYprisyre, aAeyMeTTiK OpTaHblH >KaFAalblH CMMATTayFa, 8p TYPAi 3THOMSAEHMETKE CaAbICTbIPMAAbI
TaAAQy YMbIMAQCTbIPYFa >KOHE OKbIPMaHAbI KAXKETTi TY>KbIPbIMAAPFA XKETEAeYre MYMKIHAIK Oepeai.
Y MeH aybIAAbIH MakKpooOpasAapbl iliKi CEeMaHTMKAAbIK, KapbIM-KaTbiHACTa GOAbIM KeAimn, FepoAbA
beAbrepAiH >KYMbICbIHbIH MBTIHIHAE MaHbI3AbI 3CTETUKAABIK, )XKoHe OeMHEeAIK YHKLMSHbI OPbIHAAMADI.
YKasyuubIHbIH lLeGEPAIri OCbIHAAM KYPAEAI 06pasAap XXYMECi apKblAbl aAAMHbIH XKeKe OMipiH, iLLKi OMipiH
faHa eMecC, COHbIMEH Oipre COA YATTBIK, MOAEHM OPTaAa OMIP CYPETiH OYKiA XaAbIKTbiH Hemece BipHelle
3THMKAABIK, TOMTaPAbIH OMIpiH GeMHeAenTiH pakTiAepAl KamMTuAbL. [epoabs BeArepain webepAiriHiH
epeklle TakblpblObl PETIHAE WblFapMaHbiH 0asHAay KabaTbiH OCbIHAAQN KEPEMEeT >KasbiAFaH Makpo,
MUKPOOOPasAap XXymeciHeH KypacTbipy aAy KabiAeTiH alTambl3.

Tynin ce3aep: Makpoobpas, QyHKUMS, OAEMHIH CypeTi, OUAMHIBM3M, PpOMaH, MO3THKA,
KOHuenTocdepa.
BBenenue JIarepHast TpydapMHus, TPyAHOE MOCIEBOCHHOE CTa-

Pomansr I'.K. Benprepa mocBsIeHsl 3MoXaib-
HBIM COOBITHSIM BPEMEHHOTO MPOMEXKYTKa MEXKIY
40-mu rogamu XX Beka U HadayioM XXI. OcobeH-
HOCTb JIAaHHOTO TEPUO0Ja, 00YCIIOBIMBAOIAs JIpa-
MaTHU3M OIIMCLIBAEMBIX COOBITHH, 3aK/IIOYaeTcsl B
CHCTEMHOM KPH3HUCE COBETCKOTO OOIIIEeCTBA U JIeKa-
LIEW B €r0 OCHOBE MapKCHUCTCKO-JICHUHCKOW MI€0-
JIOTUH, e Kpaxa, CBSI3aHHOTO C COI[HAIbHO-IIOINH-
THYECKUM, (GOPMAMOHHBIM pacmagoM COBETCKOTO
Coro3a. B HuX H300pakeHBl COOBITHS, KOTOpBIE
KOCHYJIUCh POCCHUICKUX HEMIIEB — ATO JIEMOPTAIHS
1941 r., nuKBUAAIAS AaBTOHOMUH, CIICLIIOCEICHHUE,
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HOBJIGHHE, TIONCKH CBOETO MECTa B XU3HHU, HIMH-
rpaums B HOBoe BpeMs. Ilpomsomenmiie coObIThs
U KauyeCTBEHHbBIC CABUI'M B OOLIECTBEHHOM CO3Ha-
HUH, CCTCCTBCHHO, HAIJIW MIPCJIOMJICHUEC U B JIUTC-
paTypHBIX MPOU3BEAECHUSX, B YacTHOCTH ['eponpaa
Benbrepa.

HccnenoBarenu pe30HHO CUUTAIOT, YTO CTU-
JIEBbIE UEPTbl XYAOXKECTBEHHBIX IPOU3BENEHUI
OIIPENIeIIAIOTCS. KOHTEKCTOM TBOPYECTBA IHUCATEIS,
IMO3TOMY «...U3YYCHUC KOHTCKCTOB JIUTCPATYPHOI'O
TBOpPYECTBA — 3TO HEOOXOIUMOE YCIOBHE MPOHHK-
HOBEHHUSI B CMBICIIOBbIE INIyOWMHBI IPOM3BEICHHUS,
OHa U3 CYHICCTBECHHBIX MPEAINNOCHUIOK NTOCTUIKCHU A
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KaK aBTOPCKHX KOHIICTIIIUH, TaK W MEPBUYHBIX HH-
tynmmi ucarens» (Halizev, 2000: 292). ITostomy,
4TOOBI ITOCTHYD CYIIHOCTD XYJ0XCCTBEHHOTO MHUpa
aBTOPA, OCMBICIIUTh HAIPABJICHHUE MOUCKOB U OT-
KPBITUH XyIOKHUKA, HEOOXOIMMO paccMaTpHBAaTh
HX B HCTOPUKO-IUTEPATYPHBIX KOOpPAUHATAX JII0-
xU. XyHA0KECTBEHHBI MUP MHCATENS BOCIPUHAMA-
€TCsl KaK 3CTETUUECKUH, KYJIbTYPHO-UCTOPUUECKUI
(eHOMEeH, IMEIONIHNK 00IEeCTBEeHHOE 3HaUeHHe, T10-
3TOMY Ba)XHO pacCMaTpHBATh €r0 B TECHOW CBS3U
CO CTHUMYJIHPYIOIAM KOHTEKCTOM JINTEpaTypHOU
JIeSITEbHOCTH.

[IpencraBnenus nucarenst O CyIIHOCTA MHUPa H
€ro Pa3BUTHS, BRIPAKCHHBIE Uepe3 CHCTEMYy 00pa-
30B M BBIPA3UTEIBHBIX CPEACTB S3bIKa, (POPMHUPYIOT
TaKoe KadecTBO, KaK «XYIOXKECTBEHHAas KapTHUHA
mupa». llogHOIEHHOE JHTEpaTypHOE MpPOM3BEIE-
HUE B TOUM WJIM WUHOW CTEIICHU SABJSCTCS Crienupuy-
HBIM CYXXJIEHHEM O XH3HH, 3KCIIPECCHBHBIM «O00-
pazomM» NEHCTBUTEIBHOCTH, IPONYIIEHHBIM CKBO3b
(hOoKyC aBTOPCKOTO BOCIIPHUSATHS, KOHCTPYKTHBHOTO
TBOpueckoro MbinuieHus. [Ipu 3ToM Hepenko ca-
MBIM IECHHBIM AJIS1 YUTATCIIA SABJIACTCA TO Ka4€CTBO,
KOTOpOE€ HAa3bIBAETCSl XYJOKECTBCHHAsl «KApTHUHA
Mupay. SI3pIKOBas KapTHHA MUpa (popMHUpyeTCs Kak
CHHTE3 MHPOOIIYIIEHUS, MHPOBOCIPHUATUS, BEP-
0abHOTO MBINLICHHSI; OHA BEIPA0ATHIBACTCS B TIPO-
1ecce MOCTHKEHHUS €ro MHOTooOpasusi, KOHCTPY-
HpoBaHHA €ro0 B COOTBETCTBHUU C 3CTCTUYCCKUMU
OpUEHTHPAMH H TI0JICO3HATEIIBHBIMY OLTYIICHUSIMU
XyJIOKHUKA CIIOBA. SI3BIKOBasi KapTHHA MHpA, WIH
BOILUIOIICHHAA MCHTaJIbHasA CTPYKTYypa, KaK U3BECT-
HO, «...peaju3yercs OOpa3HbIMU, MOHITUHHBIMU
1 MH(QHUYECKAMHU CTPYKTYpPaM{ WIIM KOHIIETITAMI
(Krasnukh, 1997: 11).

YenoBek SBISETCS HOCUTENEM S3bIKA, KOMMY-
HUKaTUBHOM, YHUBEpPCAJIbHOW CHUCTEMbl MOHITHH.
OH co3maer 00pa3 Mupa SI3IKOBBIMH CPEICTBAMH
BOCTIPUSITHS ¥ TIPETBOPEHUS. B ycroBHsSIX akTUBHO-
ro OMJIMHIBH3MAa WA IIOJIUA3BIYNA, KOraa s3bIKO-
BbIC KOHTAKTBI ACTCPMUHUPYIOT B AYIIC JIAYHOCTU
Ba)KHBIE S3BIKOBBIE PEaJMH M aCCOIUAIINH, CHTYya-
IIMST MOJICITUPOBAHUS MUpPa Pa3BOPAYUBACTCS CIIOK-
Hee. B pesyibpTate B3auMOICHCTBUS HECKOIBKHUX
S3BIKOBBIX CHCTEM B Ipejeiax pPelenTHBHOH cde-
pBl co3naercsi Goyiee CIOXKHBIN 00pa3 Mupa, BIIUs-
IONIUI KaKk Ha 3THUYECKYI0 WIACHTUYHOCTH, TaK U
Ha CITOCOOBI MTO3UIIMOHUPOBAHUS JTHYHOCTH B MUpE
(Afanasyeva, 2017: 483-492)

IKcnepuMeHT

Cyns mo JaHHBIM JUTEPAaTyphl W KYyJIbTYpO-
JIOTMH, B MMPOOLIYIIEHHH POCCHHCKHUX HEMIIEB,

OWJIMHTBOB, Kak Obl OBLIO 3aJI0KEHO MPOTHBOpPE-
YHhe, ¢ OJHOW CTOPOHBI, TPAJUIIMOHHOTO TOBHHO-
BEHHUsSI HEMIIEB JIO00W BIACTH M, C JAPYTOU CTOPO-
HBI, — TIPOTECTa MPEICTaBUTENl CHIBHOTO Hapoja,
CKJIOHHOCTU K COLIMaJIbHOMY TBOPYECTBY, OyHTap-
cTBy. Hcropudeckn 3aliokeHHOE MPOTHBOPEYHE
HE MOIJIO HE HAWTH OTPaXKCHHS B CaMOOIIYIIICHUN
JIOACH B KPUTHUYECKHUX JJIS POCCHICKHX HEMIICB
CUTyaIusixX (Jeropramus, TpydapMusi, SMUATPAITU).
Bce xe B 1memom i HEMEIIKOTO Hapojaa Xapak-
TEPHO «yBaXEHHUE K OpPME 3aKOHA, a HE MPOCTO K
€ro KOHKPETHOMY CMBICITY W NMPUMEHEHHIO B JaH-
HOW cHUTyalum». Y pOCCHICKHX HEMIIEB M0JI00HOE
OTHOIIIEHUE B 3TAMHBIX MCTOPUYECKUX CHUTYaIUSIX
MIPETOMITSIETCS] B CIIOKHBIX TICHXOJOTHYECKUX KOJ-
Tu3usAX U oOopauyuBaeTcs emié OOJNBIICH IS HUX
npamoii (Kusainova, Kozina, 2013: 27-33).

KonmenTsl, mim 00pa3sl 3HAYUMBIX BEIeH, Map-
Kephl (cucTeMHBIE MakpooOpasbl), MPEACTa0OT CBO-
€ro pojia rojorpaMmMamMu — pparMeHTaMy KapTUHBI
MHpa, B KOTOPBIX LEIOCTHO OTPaXKaeTcs CIoco0 Io-
HUMAaHUS U MIO3HAHUS MUPa CyOBEKTOM U TIPEICTaB-
JSIOT COOOW WHCTPYMEHT BBIPAOOTKH OOpPa3HBIX
CYXKIIEHUH O MUpe W JIOAIX — pereniuii. Jlro0oit
TaKOW KOHIIETIT, HE3aBUCUMO OT €r0 THUIIa, UMeeT Oa-
30BBIA CEMAaHTUYECKUH cJIoW. ba30BEIN ciioi Bceraa
MpeACTaBIsSIeT cCO00# OmpeneIeHHbIA TyBCTBCHHBIN
o0pa3 WM apXeTHII, KOTOPBIH SABISCTCS CIUHHIICH
YHHBEPCATBHOTO TPEAMETHOTO KOJ1a, KOIUPYIOIIeH
JAHHBIA KOHIICNT ISl MBICIIMTEIBHBIX OLECHOYHBIX
omeparmii. (Seifert, 2015: 130). Takue cucreMmHbIC
MakpooOpa3sbl IoMa, ayia, pOJUHBI, CyIL0bI, TaMs-
TH JJOPOTH— SIBJITIOTCS KITFOUEBBIMH B KOHIIETITOC(E-
pe pomanoB I'. bensrepa.

CrpaBeTuBO CyKIE€HHE, YTO dYepe3 Tepos
peaM3yIoTCsl MIAEH aBTOpa; B HEKOTOPHIX Cllyya-
SIX MBICISINNN TePOH BBIMOJHSET €IIe OJHY BaXK-
HyI0 ()YHKIIHIO — aBTO-PETPOCIIEKTHBHYIO. B 3TOM
Cllydyae OCHOBHBIC JTallbl JKU3HH, CIOKETHBIC JIU-
HUY, (HOHOBBIC 3HAHUS TE€POsI BHICTPAMBAIOTCS HaA
JTUHUN OHorpadUIecKUX JTaHHBIX CaMOTO aBTOpa
(Afanasyeva, 2017: 485).

Pe3yabTarsl U 00CyxKAeHUE

B pomane «Tyrok cy» B (okyce HOBECTBOBa-
HUS Cy1p0a POCCUICKOr0 HEMIIA-CIIeIIIEPECEICHIIA.
I'maBHBII repoit pomana DamyHn Bopm — aTHHYe-
CKHI HeMell, IPEACTaBUTEND TUACIOPHI, CIELTepe-
CeJIeHel, MHACATeNb, B HEM YTaJbIBAE€TCS aBTOP po-
MmaHa I'. benbsrep. CroxxeT mpou3BeeHHsI BO MHOTOM
onMpaeTcs Ha CLIEHy BO3BpalleHus OamyHaa Bop-
Ma B Kazaxcran nocne gecstu net xxku3Hu B I'epma-
HUH, KyZa OH SMUTpHUpoBai B 90-X rogax mpoIuioro
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Beka. B ayn Tyrok Cy repoii momajgaet MajibIM pe-
OCHKOM, KOTJa ero pomurenceii — HemrneB B 1941 r.
HacuiapHO AenopTupoBanu B Kazaxcran. C merctsa
OH PacTeT B MHOTOS3BIYHOW MHOTOHAIIMOHATHHOU
cpene. Jloma OH CIIBIIINT B OCHOBHOM HEMELKUN U
PYCCKHIA SI3bIKH, TOTJIa KaK B ayJie ero OKpysKaa Ka-
3axCKasl peub H KyJIbTypa.

Tparnueckne COOBITHS pa3iaydaroT DIMYHIA C
MaTepbhlo M OTIOM: CHayaja OTIa 3abuparoT B ja-
repb Ha JIECOTOBaJ, 3aTeM Math, [laymuHy, mpu-
3BIBAIOT B TPYAOBYIO apmuro. [laynmuHa ocraBisieT
ChIHA Kazallke Xasuiie, JroouBmieidi pedenka. [la-
VIIMHY, BEPHYBIIYIOCS TOJ CIYCTS, H3MOXKIESHHYIO
rociie Ooe3Hu, eaBa KUBYIO, peOCHOK HE Y3HACT.
OH jaxxe HEe B COCTOSIHMU MOHSTH OOpaIleHHbIX K
HEMY HEeMEeIKHX CIIOB MaTepu. OOpaimasce K mpu-
eMHO MaTepu, Xaauile, MAICHEKIH DU CIipariim-
BAaET, MBITASACh MOHAThH, KTO U3 HUX €0 HACTOSIIIAs
MaMa:

— O#, altnanaiibia. S mo0I1r0 TeOsI, HO S HE TBOS
maMa. Sl TBos ama. Ama, moHMMaelb?

— A pa3Be ana He Mama?

— Amna mHoro, a Mmama onHa. (Belger, 2004: 98)

Takum 006pa3zom ana, Mama — 3TH IBa I3LIKOBBIX
TIOHSTHS CUMBOIM3UPYIOT COOOM J1Ba I0Ma, JIBE PO-
JIUHBI, JIBE KYJIbTYPBI, /1B S3bIKa, TITYOOKO B3aMMOC-
BSI3aHHBIC B JKU3HU DU, OyJylIero MHTEIUICKTya-
J1a, TICATEINS, BEIOPABIIETO Xy JOKECTBEHHBIH SI3BIK
cBoeii mpodeccueii.

Kakx m300paxeno B pomane, cyapba DamyHaa
Bopma coBmamaer ¢ cyap0oii OONBIIMHCTBA POC-
CUICKUX HEMIIEB. DMUIPUPOBAB Ha 3THUYECKYIO
pOIMHY, 3eMIIIO MPEAKOB, B [ 'epMaHUI0, OHH TaK U
OCTAJIMCh YY>KMMH B Heil. PonuHa okaszanack Juist
HEBOJIbHBIX CTPAHHUKOB BPEMEHHBIM OOUTAJIHIICM,
TPaH3UTHOI 30HOU B Mup pa3aBoeHHOCTH. 1o Bose
Hctopuu yenoBek ABax /bl TepsieT Pouny, nepBbIit
pa3 ¢ OTOBITHEM MPEAKOB, BTOPOU pa3 — ¢ IMUTpa-
et oopaTHo.

Kak mpaBuiio, ajs reposi, Beipociiero B Kasax-
CTaHe, 3HaHUE PYCCKOrO U Ka3aXCKOTO SI3bIKOB OT-
KpBIBAJIO IIHPOYANIITIE BO3MOXXHOCTH B MTO3HAHHUH
1 OCBOCHUHU MHPA, BHICTYIAJIO CIIOCOOOM MOJCIH-
poBaHMsS ¥ OOMUpIIEHUS o0pa3a «maomay. OIHaKO
9TH SI3BIKY Ha BHOBH OOPETEHHOM POAMHE CTAHOBSIT-
cs1 00y30i. «Ilucan OH MO-PYCCKH, TaK €My ObLIO
cnoapyunee. [Tucan o poccuiickux HeMIax, muca,
KaK yMel, Kak IMOHMMaJl, KaK 9yBCTBOBAJI, M3Jlaras
CBOIO HEM30BIBHYIO, HEBBITPABIISIEMYIO 00JIb M O0H-
Iy TABHUX JIeT... 31ech ke, B ['epManuu, oH ObLI
CBIT, YXOXK€H, o0pen paboTy, YBEpeHHOCTh M Ha-
JISKHOCTD, BOIICN B Pa3MEPEHHOE TCUCHHE KHU3HH,
B MOHOTOHHOE PYCJI0, HO OBLT HE HY)KCH, HUKOMY HE
HY’KEeH, 9yXkaK, cam 1o cebe...» (Belger, 2004: 115).
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I'epoii pomaHa He pa3 MBICJICHHO BO3BpalIlAcTCs
K POAHOMY ayJy, B KOTOPOM OBLIT ITO-CBOEMY CUaCT-
muB. O0pa3 ayia Ui Ka3axCKOI'o HEMIA — CBOETO
poJia apXeTHI «JI0Ma», OYeHb Ba)KHBIN JJI HEMIIa-
TpaZuIMOHaNNCTa. B TecHOM coceacTBe ¢ mpen-
CTaBUTEJISIMU APYTMX 3THOCOB OH OLIyIIaja ce0sl B
OoJibllIel CTETEHU «CBOMM», YeM Ha aOCTpakTHOM
«ponavHE MpeaKoB». XapakTepHo, 4yTo I'epmanus B
TEKCTE UMEET 3Ty (HOPMATIbHYIO XapaKTEPUCTUKY —
JlaneKast «poJuHa MPEIKOBY, «POIMHA OTIOB», HO
JIMILIEHHAS! TP 3TOM Ka4eCTBEHHBIX OIpeleNICHUN
¢ CyOBEKTHBIMU MapKepaMu («MOsD», «HaIIa» POIH-
Ha) (Kusainova, 2011).

Poman HaumHaeTcsi ¢ NpPEAMETHOTO OMKcCa-
HUS JIOMa, B KOTOPOM J0 SMUTPAIIH KT DAMYH]T
Bopm. [loM — He mpocTO MarepuanbHBIH OOBEKT.
OTO 3HAYUMBIN MCUXOJIOTMYECKUH KOMIUIEKC, BbI-
3BIBAIONINI TIyOOKHE TepeXKNBaHUA, a B TEKCTE —
MakpooOpa3: CHMBOJI MPOILIOTO, OJHUIIETBOPEHUE
naMatu. «Jlom cBoil amyHn He y3Han. OCeBIIUM,
oOIIapraHHbIi, 3aMbI3TaHHBINA, AOM JIMIIL 0 00-
IIMM OYepTaHUsIM HAalOMHUHAJI HEKOTJa BBIMEY-
TAQHHBIM U MO KHUPIUYMKY COOCTBEHHOPYYHO CIIO-
JKCHHBIN OOpOTHBIA ocoOHsk». (Belger, 2004: 3)
[IpoxuB necsaTs eT B 'epMaHuy ¥ BO3BPaTUBIINCH
B MeCTa CBOEro AETCTBA, IOHOCTH, OH BUIHUT pa3-
WTENIbHBIE TIEPEMEHbI, HOCTAIbIUYeCKH BCIIOMUHA-
et OblI0e, 3a1aeTcsa 0€30TBETHBIM BoIpocoM: «UTo
€My ATOT Kpail, TOT YroJyiok 3eMiau? MecTo nu3rua-
Hua? Mecto cchuiku? BpemenHoe mnpuctaHuiie?
Kpaii ponnoii?» (Belger, 2004: 245)

[Tucatens yepe3 BHYTPEHHUN MOHOJIOT TJIaB-
HOT'O Tepos BBIPA3UTENFHO 0000IIaeT Helerkue
pa3ayMbs COOTEUYECTBEHHUKOB-PEMATPUAHTOB HaA
ucropudeckon pojaune: «M I'epmanus ero npuHsia,
BITyCTHJIa, MHJIOCTHBO, C COCTpaJaHHeM, Kak Jaje-
KOTO IMOTOMKAa HEMELKOr'0 MNpeiKa, OTIIPaBHBLIE-
rocsi B JINXOJIEThe B Pycciann Ha MOMCKH CUACThS.
[Toromoxk BepHycs — Kpyr 3aMkHysca. Ho emy, On-
MyH1y Bopmy, I'epmanns pogunoit He crana. OHa
CTaja €My MECTOM IIOCTOSHHOIO »KuTeibcrBa. U
TonbKoy. (Belger, 2004: 245)

[TonsiTe dom B poMaHe TPaIULMOHHO OCMBIC-
JUBAETCS KaK LIEHTP HPaBCTBEHHOTO M CMBICIOBO-
ro TIOMCKa, CBOEOOpa3HBbIH MHKPOKOCMOC, 00€To-
BaHHas IlanectuHa, cocoOHas HaIONTO YTELIMTh
nymry. OHO odopmiisier Haubonee BaKHBIE KyJIb-
TypHO-0a30BBIE CMBICIIBI, TaKHE KaK cembs, ayi,
PpOOuHa, cyovba, namsams, TO €CTh KOPEHHBIE CEMBI.
U 310 pomoBble, 00IIEYEIOBEYECKHE CMBICIIBI: JOM
Kak cpefia CeMbH, MaTb, OTEll, AETH; JOM Kak ayJ,
JIOM Kak poJuHa, pOJHOH Kpail. Xapakrep uUX ce-
MaHTH3aIMH 1 BHYTPEHHEH CBSA3M B TEKCTE JIENAIOT
MOBECTBOBAaHUE MPEEIbHO O0bEMHBIM, YCUIUBAIOT
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BBIPA3UTEIBHOCTh XYAO0KECTBEHHBIX 00pa3oB, MO-
3BOJISIIOT PaccKa3aTh O JApaMaTHYecKUX IMepeKuBa-
HUSIX T€POEB.

JloM cIy’KUT KOHCTPYKTHBHBIM, LIEHTPAJIbHBIM
3BEHOM B OO0IIeH KapThHe MUpa repos. Jlom — Mu-
KpOMHp, KOCMOC, TpeoOpa3oBaHHBII YEIOBEKOM,
0OMUPIIEHHBIH, OJOMAIIHEHHBINH, HA3BaHHBIA POJI-
HBIMH c10BaMHU. «PogHOM 10M — 3TO niepBasi BCEJIEH-
Hasl yesioBeKa, 00beJUHSIONIAs €r0 BOCIIOMUHAHNS,
MBICITH, MEUTHI U TEM CaMbIM OpPTaHU3YIOMIasl CBSI3b
BpeMeH. oM — 3TO eme U yOexuIne, moceaHss
oropa B KHU3HM» — PE3IOMUpPYET HCCIeA0BaTeNb
(Maslova, 2016: 263). DTo cMpIcioBas TpaHHIIA
«BOKpYT YEJIOBEKa» — CBOETO pOjia ONpeJIMEYEH-
HbIl, BHYTPEHHMM 4YEJIOBEK, MIYIla, BBIBEPHYyTas
HaW3HAHKY B MUD.

E.B. lllyroBa, chopmMynupoBaBIIast CAMBOJIHYE-
CKYIO OMITO3UIIUI0 00M-6e300Mbe, BBIJICISACT IIECTh
ACTIIEKTOB OCMBICIICHUS TIOHATHUS OOM:

— HATypaJIMCTUYECKHUH, KOTJAa 00MOM I 4e-
JIOBEKa CTaHOBUTCS LEIBIH KOCMOC, MHUp, IpUpoja
Bokpyr Hero (I'epaxmur, Jlemoxpur, /x. bpyHo,
Cnunosa, I1. I'onrpbax, JI. Oeitepbdax, B.. Bepnan-
CKHIf);

— TEOJIOTUYECKUH, pacCMaTpUBAIOIINN B Kaye-
ctBe doma llapctBo boxue, a B kauecTBe 6e300Mbs
— 3eMHYI0 XKH3Hb uenoBeka (CB. ABTYCTHH, PyCCKHE
HCTOPUOCO]HI);

— COIIMOJIOTHYECKUH, B COOTBETCTBHU C KOTO-
pBeIM dom — 310 obmrectBo (K. Mapke, M. ®yko);

— AHTPONOJIOTUYECKHM, MPUZHAIOIUNA 00MOM
JTyXOBHBIH MHUp MHIUBUAYYMa U €r0 3K3UCTEHIH-
oHanbHyI0 cyObekTHBHOCTH (M. Xafinmerrep, X.-
I1. Captp, M. lllenep);

— KOMMYHHKATHBHBIHM, MPOBO3MMIAIIAONMN 00-
Mmom co-ObiTre S u Jlpyroro, T.e. MUp 4EIOBEYECKIX
otnomennit (M. baxtun, M. bybep, K. Scnepc u ap.);

— KYJBTYPOJIOTHUECKHUH, B paMKax KOTOPOTO
oom — 710 361K (X. ['amamep, XK. deppuna, M. Xaii-
nerrep) (Shutova, 2000: 85-89).

B pomane benbrepa noM B CO3HaHUM TIeposi
ACCOLMUPYETCS] C YHUCTBIM CTEMHBIM BO3IyXOM,
Nmmmvom, npyx6oit m mo0oBpI0 3eMIIsIKOB. Ha
JIPyrOM BpEMEHHOM 3Tale BCE 3TO KaXeTCs eMy
CIIaCeHHEM OT CYEThI CyeT, TOCKH, HHTPHT, BO3HH,
00s3aTenpCTB, OECIIOKOWCTBA, TEP3ABIINX ATy Ha
«3emJie mpenkoB». Jlom B mpousBeaeHNH (QyHKIH-
OHANTFHO TIPEJICTaBIIEH KaK MaKpooOpa3 — KHBOE
CYIIECTBO, YyTKO pearupylomiee Ha IPOUCXOIsIIee
3a ero mpeaesnaMu. Yexan OIMYH[, U JOM 3axXuped,
ocupoten. BepHyBuinck B ponHo# ayi, B Tyrok cy,
OH TIOHMMAET, YTO UMEHHO B 3TOM MECTE OH IOJTy-
YaJl CUJIBI AJIs1 pOCTa B )KU3HH, OHO JJaBaJIO HAZEKIY
U CTIaceHHe, ONIYIIeHNE YBEPESHHOCTH.

Jlom B xoumentocdepe pomana bemwrepa,
KpenocTh, 3allMIIaioIias reposi oT BCEX HEB3TOf,
3a €ro CTeHaMH YelIOBeK YyBCTBYyeT ceOs B 0e3-
omacHoctd. IloaToMy 06pa3 moma — cuMBosIa po-
HOTO Kpas, CHMBOJIa IPOILJIOro, MaMATH U CMBbICIA
KHU3HM, ONIMCaH B pOMaHe NMPOHUKHOBEHHO. O0pa3
noMa B poMmaHe «Tyrok cy» MOCTENEeHHO W UCTO-
BOJIb TIEpEpacTaeT 10 Makpoobpasa ayi. IToT bojee
LIMPOKUN 00pa3 MMEET 3THOKYJIbTYpHOE 3HauCHHE
KyJbTypOpeMbl. ABTOPCKOE CaMOOIIyIIeHnEe ceOsi-
B-MHp€, Ce0s-B-IOME PACIIUPSETCS B CaMOOIIYIIe-
HUe ce0s-B-ayne. Ayl BBICTyNaeT MOJAENbIO HaIlW-
OHAJBHOW KYNBTYpPBL. Ayn TakkKe IIHpEe U TIyOKe
10 KOHLENTYaJbHOMY COACP)KaHHIO, IPEAoIaraet
MHOTI'OYMCIIEHHOCTb, KOJUIEKTUBHOCTb, €IUHCTBO
Jro/IeH, B OTIIMYKE OT HOHATHS «00M», TIPEIonara-
IOLIEM B U3HAYAJIHHOM CBOEM COJEPKAHUHU €MHNY-
HOCTb, OIUHOYECTBO.

Ayn Tyrok cy koraa-To opuUIHaTIBEHO WMEHO-
Basicsi — coBXxo3 uMeHn Kuposa. Ho mpumim Bpe-
MeHa OypHBIX TIEpEMEH U COLMANBHBIX BHI30BOB, H
BCE MeHseTcd. Ayl MO3THYECKH TNeperMEHOBAIN
B Tymwk cy. ['oBopsiiee Ha3BaHue «Tyrok cy» 03-
HAYaeT «THXasl BOJA», «3aBOb», METaQOpUIecKH
— «Tynuk». ['epon pomaHa HapeKiIu CBOU ayll 3TUM
HMEHEM, U Bce nouuio He Tak. HazBanue npenomnpe-
JIENTAJIO €T0 JANbHEeHIIee 3amyCcTeHne, yaIoK, yra-
canue. [loTpsacenHslii DIMyHI BUIUT POJHOMN ayl
3a4axIInuM, CIIOBHO OOJIBHOE CYIIECTBO. ..

Tyrok cy — MecTo oOWTaHUS U TEPEIUICTCHUS
pasHbIX dYeNoBeYecKUux cyned, OblTa M HCTOpPHU
MHOTUX HAallMOHAIBHOCTEW, BOJICIO BOXKIEH M XKe-
CTOKOM cynpObI mepeceneHHbix B Kazaxcran. Oce-
HbIO 1941 roma odyTHiICS TTIaBHBIM repoil pomaHa
OnmyHzn BopM BMecTe ¢ poaUTEINIsIMH B 9THX KpasX.
31eck OH BBIPOC, O3HAJ U ce0s, 1 JTI0AEH, U )KU3Hb,
neyvanb U pagocTh, 00pen JOCTOMHCTBO U Bepy. Ho
II0CJIe pacmaja COBETCKOH AepiKaBbl, OKa3aBILINCH,
KaK ¥ MHOTHE, Ha pacimyThe HEeBOCTPeOOBaHHOCTH,
OH OBUI BBIHYX/IEH SMUrpupoBath B ['epmanuto. He
B COCTOSIHUU OOPECTH CBOETO MECTa TaM, OH BO3Bpa-
I1aeTcs B poJHbIe Kpas. 371ech OH BUAUT OTPOMHBIE
MIEpPEMEHbI, BCIIOMHHAET ObLIOE, 3aJaeTcsl BOIPO-
coMm: «Kto oH stomMy yronky 3emmm? Ilpumrenerr?
Bboxwuit rocts? CnydaiiHelii nmpoxoxuit? I'paxna-
nuH? CoiH?.. U rae ero poauna, ypoxenna Poccuu,
xkutenst Kazaxcrana, rpaxkmanwHa [epmanum?y»
(Belger, 2004:245) Y clOKOUTENEHOTO OTBETA OH HE
HaXOJUT.

I'.K. Benbprep kpatko ¥ BBIPA3UTEIHHO OMUCHI-
BaeT MCTOPHIO ayia, IecTpoe HaceIeHHe KOTOPOro
Bcerga OBIJIO MHOTOJIMKHM, JKHJIM 37€Ch Ka3axH,
KHUPTU3bl, CapThl, TAPAH4YH, TaTapbl. B roasl BOMHbI
coa nepecenuiv kopernueB c¢ JanpHero Bocro-
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Ka («Mayopociible, MOJYAIHUBBIE, H3MOXKICHHEIC,
JKEJITONUIIBIE, Y3KOTIIa3ble» TPYISITH), €lIe paHbIIe
MTOSIBUJTUCH TIOJISIKK («HA BCEX B3WpaIN HAJAMEHHO,
ropio, OyATo BCe BOKPYT OBUIM BHUHOBATHI MEpE
Hummy). (Belger, 2004:13) ITotom mpuBes3nmu B ayi
HEMIIEB (TIOKJIAUCTHIX, TEPIICTUBLIX, TOCTYITHBIX U
0e30TKa3HbIX). HeMIlbl 371eCh OCBOWIIUCH, PUBBIK-
JIU, CTaJW TOBOPHUTH MMO-Ka3zaxcku. CTOPOHHBIIH-
€csl BCEX MOJISAKH, OTUYXKICHHBIC B JIyIIE OT MECTa
CCBUIKH, IOCJe BOWHBI yexanu. Ha ucxone BOWHEI B
ayJie nosiBuiIuCh xutenu Kpeima u KaBkasza, yeuen-
LBl U UHTYIIHU, KapayaeBIlbl, TPEKH, TYPKH, KYMBIKH,
KpbIMCKHE TaTapbl. Bce OHM CTpeMWIHCh CTPOUTH
JIoMa, KaK W paHbIIe, Ha OCTAaBJICHHOW pOIUHE. DTO
HEPEAKO U HEMPUXOTIMBOE CaMaHHOE CO3JaHUE B
(hopMme XypKyHa, H IOM-CaKIIs, IOM — XuOapa, oM
— IyKeH (KOMOK).

MHOTOIMKOCTh U3HU TAKOrO ayjia MUcaTelb
MepeaeT JTNPUYECKUMHU OTCTYIUICHHSMH O CYIh0€
ayJjia, 0 HOBBIX IPUMETaX B €ro0 BHELIHEM OOJIUKE:
«Jla, KOro TOJBKO HE 3HaBaja dTa JPEBHSIS 3EMIII
Ha pa3Buwike nopor! Beex Teneps U HE YIOMHHUILB.
OnHu 000CHOBAIHMCH 37ECh HAAO0JT0, OOXKHIIKCH,
MyCTHWIM KOPHH, MOPOAHUINUCH U TEPEMEIIAINCH.
Jus ipyTHX 3TOT Kpaii cTall JTUIIb BPeMEHHBIM 00H-
tanumieM. Ho BceX MOMHHUT 3Ta 3eMJIs, BCEX, KTO
ocraBajcs el OnarofgapHbIM. A HeOIaroJapHbIX
HUKakas 3emuis1 He moMHATY. (Belger, 2004: 18) Ilo
MBICITH HCCIIeIOBATENeH, onpenesieHne repos poma-
Ha ce0s KaK «cBoero» B TyrOK Cy 00yCJIOBIICHA TEM,
YTO Ka3axXCKUH ayJd CTal 2MHUYeCKUM o0wedxncu-
muem i1 MHOTHX HainuoHajibHocTel (Kusainova,
Kozina, 2013: 488].

ITorepro mpexxHero ayia, OYEBUJHBIA KPHU3UC
TPaJUIIUOHHOTO COOOIIECTBA Ka3axOB IHCATENb
BOCIpUHUMAET Kak Ooublnyto apamy. Byaydw 3a-
IMMTHUKOM ayina, I'. benbsrep Bcerga ormevan, 4yTo
€ro cjeliaJid HPaBCTBEHHBIM CYIIIECTBOM TpU (hak-
TOpa: POAUTENH, ayl U KHUTd. B MHOroToMHUKE
«IInerenpe uvenyxw» I'. benbrep Tak oleHUBAET
3HAYEHUE ayJia B CBOEH KU3HU: «B nTnuHOM IL1aHE 1,
MOXHO CKa3aTh, HE JOJDKEH XKanoBarbes. Dusnue-
CKH YHIDKCH, YTHETeH He ObUL. A JI0 AYIIEBHBIX TEP-
3aHui KoMy Kakoe fieno? Crmacainu MEHSI MO POJIU-
TeNH, ayJj, Ka3axu, CYACTIUBBIE OOCTOATEIHCTBAY.
(Belger, 2017: 26) ABTOopBEI MOHOTPAhUIECKOTO HC-
cienoBanus munryT o0 otHomieHuu . Bembrepa k
ayny Tak: «Cepaue nucarensa otaaHo Kazaxcrany,
OH BOCIIPHUHAJ 3TOT Kpai kak cBoil Jlom. [lyxoB-
HOE U MPHUPOJHOE OOraTCTBO ATOW CTPaHBI HE MOT-
JI1 OCTaBUTh PABHOJIYIIHBIM TOHKO YyBCTBYIOLLEIO
4yeJIoBeKa U nucartess, kakuM singercs ['. benbrep.
Tak NoABUINCH TPOU3BEACHHUS, IPOHU3AHHBIC TOKa-
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MU JIFOOBH K 3TOMY Kparo, K ero Josam» (Ananyeva,
Babkina, 2004: 75)

I[lo pomany «/loM ckuTanbla» CTaHOBUTCS
OYEBHUIHO, YTO 0OJIb, TOCKA IO 3a0BITOMY IOMY
MIPECIIeIOBAIM CaMOT'0 MHUCATeNs BCIO XKU3Hb. JTO
3pI0KO€, CTPAHHOE YYBCTBO, TOYHO 30B U3 JIPYIOrO
MHpPa, BIEPBBIC BCTPEBOXKIIIO OYIyIIEro MUCATENS
elle B Ty AANEKYI0 MOpY, KOrAa AJis MOBOJKCKUX
HEMIIEB TI07] TEePEeCTyK KOJIeC BaroHOB OTKPHLIACH
nopora-cyap0a B panekuit, 3aragodynbiii Kazaxcran.
Benbrep — cBoero pona cTpaHHUK, CTANKep, OH UH-
CTUHKTHBHO BCErJa UCKaj CBOM €IMHCTBEHHBIN PO-
JUMBIN JOM.

[loymco3HarenbHBIE TOUCKU POTHOTO J0Ma IIpe-
cnenoBanu ['eposibia BO CHE, KaKETCsI, BCIO KHU3Hb.
DTO CTano HABaXKJEHHWEM, HACTOWYUBHIM HUMITYJIb-
COM TIOZICO3HAHUSI, 30BYIIIUM BJallb CKBO3b Maery,
BHYTPCHHIOIO CMYTY, TyMaH JYIIICBHOW HEYCTPOCH-
HOCTH.

«U BnpaBnay, rae poaHoit gnom I'eponsaa bems-
repa?» — He pa3 cIpammBa oH cebst. B ropoae JH-
renbe, TN ero KopHU, B MaHreiime, 3emiie IpeaKkoB,
WIH B Ka3axcKoMm ayne? beumm romsl, xorma kasa-
JIOCh: JIOM TaM, TJe Kadajgach €ro MiajeHdecKas
KOJIBIOEIb, TJ€ BCIOJY TOPTAaHHO 3BYYall0 POJTHOE
HEMEIIKO-TeCCEHCKOe Hapevne, TIe ¢ IIMPOKON Iie-
Jpoi Bouru npusneran BOJIbHBIN BETEP, € NPEIKU
oOycTpauBaiii HEKOTJa JAWKUI Kpail KOYEBHUKOB,
CTPOMIIH TOOPOTHBIC IEPCBHHU.

Ero repom, memopTHpOBaHHBIE U CCHUILHBIC
HEMIIbI, JIIOJH WMCKAJIICYCHHON CYIbOBI, KEPTBBI
BEJIMKOW BOWHBI M PENpecCHil, MOCTOSHHO pas-
MBIIUISIOT HA TeMy: 4TO Takoe PomwHa, rioe oHa,
ecTh 1 y Hac Boobme Poauna? Mnu poccuiickue
HEMIIbl BEYHBIE CKHUTAJBIIBI, U3TOH, OE3OMHBIE,
JIOJAU BTOPOTO COpPTa, TOJb MEpeKaTHas Ha dTOU
3emuie? DTH, Ka3allock Obl, Cyry0O0 JIMYHBIE TTepe-
KUBAaHUS O HEBEJJOMOM JIOMe, O POJUHE, KOTOPHIE
BOJIHOBAJU BCEX POCCHUMCKUX HEMIIEB, ITUCATEh
03BYUYHBAET 4Yepe3 HEOTCTYIHbIE pediekcun -
MyHJa BopwMma:

«['ne ero Ponuna, ypoxenua Poccun, xurens
Kazaxcrana, rpaxnanuna ['epmanuu — DamyHIa
Bopma?

Poccust ero usrnana, oTTopria, pazoM mnepeuep-
KHYB CyIIb0Y MPEIKOB, HABCETJa OCTaBHB 3apyOKy
B CepaIIe.

Kazaxcran mputoTun Ha AOATHE NECATUICTHS,
B3pAaCTHII, BCTIOWI, IPUHSII B CBOM OOBATHS. 3/1€Ch
OH TI03HAN U cebs, U JTI0ACH, U XKU3Hb, U MeYailb, U
pamocTh, 00Opel JOCTOMHCTBO U BEPY.

I'epmanwus ero mpuHSIA, BITyCTHIIA, MAJIOCTHBO,
C COCTpaJlaHreM, KaK JaJIEKOT0 TOTOMKA HEMEIIKOTO
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Mpesika, OTIPaBUBIIErOCs B JIMXOJEThe B Pyccnann
HAa TIOMCKHU CYACThSI.

IToromok BepHylcd —
(Belger, 2004: 245).

I". benprep mokaspIBaeT Ka3axCTaHCKYIO M He-
MEIKYI0 JeHCTBUTENBHOCTD IJ1a3aMH TJIaBHOTO Te-
pOsl, KOTOPBIM COMOCTABISIET, CPABHUBAET U JENAET
BBIBO/JIbI, MIOPO HEyTeHUTeNbHbIE. Bee ke chiTas
u OnaroyctpoeHHass ['epMaHus He crama 3emiei
obOeroBaHHOH. Ha BcTpedax pocCHIICKHX HEMEIIKUX
macaTesne DaMyHIa CIIOBHO OOKHTana CKIOYHAs,
3aBUCTIUBas atMocdepa. «Kaxaplii crapancs mo-
KazaTh U JI0Ka3aTh, YTO OH OoJiee HEMell, YeM KTO-
mbo npyroi, 6omee MOAEPHOBHIN, COBPEMEHHBIH,
4eM €ro Kojuieray. bepiusel, riryXxoi U Kalpu3HbII
CTapell, BbIJABaBILUI ce0sl 3a HENPEeB30HACHHOTO
3HAaTOKa CTapOr0 M COBPEMEHHOTO HEMEIIKOTO SI3bI-
Ka, TOpsiu0, C HEMCTOBBIM a3zapToM yoOexkaan: «Kto
HE MMUUIET N0-HEMELIKH, TOT, Pa3yMeeTCsl, HE HEMEII-
kuii iucarensy. (Belger, 2004: 113-114) Xecrokas
1 4epcTBast ACHOCTb.

Cuena B pomMaHe, Korja OAMYyHH, IOOYsCh
CTETHBIM Ieif3akeM U3 OKHa BaroHa, MUaIierocs mo
crersiM Ka3zaxcTana, Hacnakaaercs 3amaxamMu poj-
HOW 3€MJIH, BBICTPOEHA B CHCTEME HEBOJIBHBIX CPAB-
HeHui. OT HUX, CTETHBIX 3aMax0B, «IIUPUTCS TPYIb
U BecenuTcs Ayma». He ouryman OamyHz sToro B
I'epmanuy, ¢ ee OUBHBIMH, YXOXKCHHBIMHU IOJSAMH,
KapTUHHBIMH JIEPEBHSIMH, 3€JI€HBIMU JIOJIMHAMH,
MHOKECTBOM PEK U peUyIIeK.

JIeWTMOTUBBI 3THUX CIEH TMepenarT CTpaH-
HOE OIIYIIEHHE TJIaBHOI'O Irepos, KUBYIIETO Kak
Obl B pa3aBOGHHOM cocTOsHUU: «OH TBITIUBO
BIJISBIBAJICS BOKPYT, OTMeYas NMpo ceds Te sB-
CTBEHHbIE, 0UEBHIHBIE IEPEMEHBI, KOTOPBIE ITPO-
U30IIJIM 3a BpeMsA €ro NpPOXKUBAHUS B JPYTOH,
najekoi orciona crpane. M momyman mpo cebs,
YTO, BUJHO, BCE € M3MEHUWJICA 3a 3TU JecsiTh
net, 100 Bce BOCIPUHUMAET MOMHUMO BOJIH IPY-
THMU TJIa3aMHu, ocTpee U oOHaxxeHHee». (Belger,
2004:111) Ho He Bce Tak MI0xo, Kak MOKa3ajaoch
OnMyHAy BHayaje, OH 3aMedaeT U IOSABJIECHUE
HOBOTO, XOPOIIIETO.

O6pa3 yuutens Opann Dpuszena, cobupare-
751 QONBKIOpa MOBOJDKCKMX HEMIIEB, CBS3BIBAET
€ro ¢ KOPHSMH, C KyJIBTYPOH POCCUNCKUX HEMIEB.
®pann OpuseH Toxe ponoM u3 [1oBoKb, U3 dnC-
Ja HEMIEB-TPAIULMOHAINCTOB, OTJIMYABIINXCS
00pa3oM JKM3HM M HPAaBOM: CTPOTHUM IOPSAIKOM,
ACKETU3MOM, 3aMKHYTOCTBIO, HEMIOAUMOCTBI0. OH
TaKXke OBbUI IepecesieHIEM, MEPEKM HEB3TOAbl U
MYKH TPyJIapMHH, IpOpaboTal HECKOJIBKO JET KOJ-
XO3HBIM OyXTaJTepoM H 3aTeM C 3HTY3Ha3MOM CTall

KPYT 3aMKHYJCS».

MPeToIaBaTh B IKOJE TYMaHUTApHBIC IVCIUTLIN-
HBI, HEMEUKUI U pycckuid s3bIku. OH CTaHOBUTCS
3acIyKEHHBIM yUUTENIEM PecyOIHnKY, yBakKaeMbIM
B Kpae 4eJIOBEKOM. BesiHus HOBOT0, XOPOIIIEro Mpo-
CMaTPHUBAIOTCS B HOBOM JJOOPOTHOM JJOM€, KOTOPBIN
roctpon @puszeH u nepedpancs Tyla U3 CTaporo
xkwiuiia. [maBHpIM OorarctBoM noma @puseHa
ObUIM KHUTH, COYMHEHHS KJIACCHKOB DPOJHOMN IH-
TepaTypsl. B myime cBoMMH MyIpbIMHA COOECEIHMU-
kamu cumutan oH ['ere, llunnepa, ['erensa u I'eitne.
OHU B3UpAIOT Ha HETO CO CTeH ero goma. (Belger,
2004: 237)

B pomane mogHUMAaIOTCS BOIPOCHI, HA KOTOPEIE
HE B CUJIaX OTBETUTH ABTOP U €T0 TepOU. ITO y3Jbl
camoii smoxu. B ycra @panmna OtroBruYa nucareib
BKJIAJIBIBAET CBOM CaMbI€ aKTyallbHBIC Pa3MBIIILIC-
HUS O TAKOM MEXITHHUYECKOM SIBJICHUH, KaK POC-
cutickmii Hemer. OH — MapTUHAIBHOE MTOPOKICHUE
IBYX KyJnbTyp. «Pycckyio uiuM poccuilcKyro MeH-
TaBHOCTHh HaJJOOHO B HEM COEpeYb. .., 3 HEMEIKYIO
TEPIEINBO U HACTOWYNBO KYJIHTHBUPOBATEY», — T'O-
Boput crapeiii ®pusen. (Belger, 2004: 237)

«Ho emy, Dnmynny Bopmy, I'epmanust poau-
HOM He cTana... (cokpawenus nawu — A.JXK.) Ponu-
HOW OHa CTaHET ero BHykaM. Bo3moxxHo. Tak, kTo
K€ OH, CIelIepeceseHell, MOTOM — MO3IHUN BO3-
BpateHer] OamyHn Bopm? Uenorek 0e3 poauHbi?
Ckuraner| ¢ HeCKIaJHOH cyap00ii? I'ne ToT yronok
3€MIIM, i€ YTELNTCA U yTUIMUTCs ero ayma? Her
OTBETA...» — PE3IOMUPYET CBOM UCKAHUS MHCATEIb.
(Belger, 2004:245)

3ak/aouyenune

TpeBora m OECIOKOWCTBO 3a «TJIABHBIH ITOM»
YEJI0BEKA, 32 HDABCTBEHHBIC €TI0 OCHOBBI, 32 TTAMSITh
o mpouuioM BonHoBanu ['. benbrepa, 3actaBisis
WCKaTh MYyTH peleHus. boipiryo poik B 3TOM OH
OTBOAMJI KYJIBTYPE MCKITHUYCCKUX OTHOIIIEHUH.
Bce cBsi3aHO ¢ KyJabpTypoil 4eTOBEYECKUX OTHOILIE-
HUW — IMEHHO OHA JIOJDKHA YYUTh TOJIEPAHTHOCTH,
nouuManuto. Ilucarens Y6€)KI[CH, YTO BO BCEM H
BCEr/Ia Ha MEPBOM MECTE JIOJDKHA OBITh KyIbTypa
B3aMMOTNIOHUMAHUS JIIO/IeH, 0COOEHHO pa3HBIX IT-
HocoB. KynbTypa HOKHA JTOMUHUPOBATh, HAUU-
Hasi ¢ OBITOBBIX, POJACTBEHHBIX OTHOIIEHUH JTIOJICH
U BIUIOTH JIO BBICOKOW JTYXOBHOCTH, albTpyusma. 1
TOrZa AOpora JIIOAEH K BepUIMHAM LUBUIIM3ALUU,
K HOBOMY BO3POKICHHIO, OTKPBIBAIOIIEMY KOCMHU-
YECKUE TOPU3OHTHI, 6YIIeT YChbIIITaHa HE MIUIIaMHU,
HE TCPHHUAMHU, a JICTICCTKAaMH1 LBCTYUIUX JIYyT'OB. Tak
MBICITE O OOMe UCTIOJIBOIIb TIEPEPACTAET B MBICIH O
Odopoze JIONIEH.
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AN ANALYSIS OF THE AESTHETIC SENSE
OF RED IMAGERY ART IN CHINESE
POET HE JINGZHI’S POETRY

Abstract. He Jing zhi wasa representative poet of China in the age of peace, expressed his feelings as
well as the struggle and enthusiasm of the people, while expressing his political feelings and the fate of
the Times. His poetic creation shows great political subject matter and the important political theme. His
political lyrics have a strong artistic appeal, through the abstract political feelings and their own feelings
into a concrete vivid image of the image of expression, the abstraction as the concrete, the “virtual” as
“real”, to give people emotional resonance, but also in the form of creating aesthetic and poetic realm.
The traces of traditional Chinese poetry on nature, which has a long tradition in China, not only in po-
etry, but also in painting, which in the ancientChinese cultural world is often merged with poetry, can
be found also in her works.

According to the observations of the author, all levels of the genre organization of sonnet wreath
are subject to transformation, but overcoming the formal canon is especially important. Changing the
number of sonnets in the «red» enhances the sonnet status as one of the most popular genre of the cur-
rent literary era.

Key words: Chinese poetry; peacetime; color image; political sentiment.vivid image

b. Marain,

Xy63i1 YHUBEPCUTETIHIH KbiTai 8Ae6MeTi )aHe eHep PUAocodmsChIHbIH Ph.D AOKTOpDI,
Kasak, MemMAeKeTTiK KbI3Aap NeAarormkaAblk, YHUBEPCUTETIHIH, aFa OKbITYLLbICHI,
KasakcraH, AaMartbl Kk, e-mail: bulbul_1971@mail.ru

KbiTai akbiH X34 AXKMHXXHUAIH, MO033UACbIHAA
KbI3bIA TYCTiH, 3CT€TUKAAbIK, MaFbIHACbIH TaAAQy

AHpaTna. X311 AKMHXKM 6enbiTwwiAik KeseHiHae KbiTanabiH, 6eAeAAl akblHbl 6BOAAbI, ©3iHiH, cascu
ce3iMAEpIH XoHe «TalMC» TaFAbIPbIH BiAAIpE OTbIPbIN, 63 Ce3iMAEpiH, COHAAM-aK, XaAblKTbiH Kypec
MeH bIHTACbIH XXirepAiHAIpAi. OHbIH, MO3TUKAABIK, TYbIHAbIChI YAKEH CasiCW TakKblpbINTbl )X8HE MaHbI3Abl
CasiCM TaKbIPbINTbl KOPCETEAI. OMIPAIK HETI3AEPAI apKay eTy MallbIfbl, LblFapMaLLbIAbIK, 6aFbITbIHAAFbI
MOAEPHUCTIK aMKbIH HbllaHAAP, >Ka3yAaFbl TIA KOAAAHBIC epeKLUeAiri, KepKeMAeY amMaAAapbIHAAFbI
OHTalMAbl, AQFAbIAbI TOCIAAEP HaKTbIAbl CapaAayAapfa TapTblAbIN OTbIPbIN, ©3iHAIK OMnanbiIMAayAap
»kacaaabl. OHbIH casic ce3aepi (KbI3bIA TyC) abCTPaKTiAi casgcu ce3iMaep MeH 3 ce3iMAepiH anKbiH
KOpiHiCTi 6enHeAernAl, abCTpakumsiHbl 6ETOH PETIHAE, «<BUPTYAAAbI», «<HAKThl» AAAMFa SMOLIMOHAAADI €Tir
6epy YLIiH KYLITI KOPKEMAIK KOHIA-KYIre ne. Pe3oHaHc, COHbIMeH Bipre 3CTeTUKAAbIK, KOHE MO3TUKAAbIK,
OAEM KYPY TYPiHAE KepceTeai. DAemAaiK aaebueTTeri xkaHa Ke3Kkapacrap, Te3 OMAay, OM, eH KaKCbl
MAESAAP MbICaAAapbl, Xa3yFa OarcarAbl KO3Kapac, XMHAKTAAFAH >KOHEe aHAAMTUMKaAbIK MOAEAbAEP
TYbIHABIAGPbIH TYAbIPATbIH 5Ka3YyLLbIHbIH, TAHKAAAPAbIK, CE3IMAIK TYICIri, )Xymbak, 06pasaapAbl TyciHyre
TAAMbIHbIC >KacaAAbl. XKa3yLbIHbIH, LbIFAPMALLbIAbIK, TYBIHABICbI aAFaLLl PET KapacCTbIAbIM OTbIP.

KblTalnAa exxeApaeH KaAbINTAaCKaH ASCTYPAI KblTal NO33MACHIHbIH, i3A€pi TEK M033USAQ FaHA eMec,
COHbIMEH KaTap eXKeAri KbiTail MOAEHM SAEMIHAE XMi M033MsMeH BGipiKTIPIAIN TypaTbiH CypeT eHepiHAe
A€ Ke3peceAi. ABTOpAbIH 6GarkayAapblHa COMKEC, COHET LIOKTapblH >KAHPAbIK, YHAbIMAACTbIPYAbIH,
GapAbIK, AEHremAepi KamTa Kypyfa >kataabl, 6ipak pecMu KaHOHHaH WIbIFy 6Te MaHbI3Abl. «Kbi3blA»
CaHbIHAQFbl COHETTEPAIH e3repyi Kasipri oaebu AQYIpAiH eH TaHbIMaA >KaHpAApbIHbIH Gipi peTiHae
COHET MapTeHBeCiH apTThiPaAbI.

Tyitin ce3aep: KbiTan, no3asus, 6enbITILIAIK, TYCTi 6eiHeci, cascun cesim, >kapkplH 6eriHe.
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An analysis of the aesthetic sense of red imagery art in Chinese poet He Jingzhi’s poetry

b. MaTtan,

Ph.D AOKTOp KMTancKoM AMTEpPaTypbl M MCKYCCTBA YHUBEpPCUTETa Xy03H,
cTapLimi npernoaasateAb Kasaxckoro rocyAapCTBEHHOrO KEHCKOro NneAarormyeckoro yHMBepcuTeTa,
KasaxcraH, r. AAmaTbl, e-mail: bulbul_1971@mail.ru

AHaAM3 3CTETUYECKOr0 CMbICAA MCKYCCTBA KPAaCHOIro M306pakeHus
B MO33UU KMTAaUCKOro noarta X3 LI3uHwku

AnHoTaums. X3 LI3MHWKM, NpeACTaBUTEAb APEBHEN KMTANCKOW Mo33uM, ObiA BblpasuTeAem
UYBCTB, YasiHUM M 3HTy3Mas3Ma AIOAEN, KOTOpble 3alUMLLAIOTCS OT HacKAMs. BakHble moAuTMUeckue
TeMbl, BOAHYIOLLME NMO3Ta, OH O(POPMASIET C MOMOLLBIO XYAOXECTBEHHOTO CAOBA, BO3AEMCTBYS TaKnM
06pa3oM Ha HapOA M Bbi3blBasi B HEM 3MOLMOHAAbHbIN pe3oHaHC. CAeAbl TPAAULIMOHHON KUTAMCKOM
Nno33unn o NPUPOAE, KOTOpasi MMeeT AaBHMe TpaauLMK B KnuTae He TOAbKO B MO33MK, HO U B KMBOMMUCH,
KOTOpasi B APEBHEM KMUTAMCKOM KYABTYPHOM MMPE YaCTO CAMBAETCS C MO33Mel, MOXKHO HalTU 1 B ee
npousBeAeHusx. [lopasuTeAbHas UyBCTBEHHAsS MHTYMLIMS MUCATEAS TOMOFaeT CO3AAHMIO MPOM3BEAEHUI
Ha YpOBHE HOBbIX B3rASAOB B MUPOBOW AUTEPATYpe, 3TO U CO3HaHME, MbICAb, AyudllMe NPUMEpPbI UAEN,
Cepbe3HOEe OTHOLLEHUE K TUCbMY, KYMYASITUBHbIE M @aHAAUTHUUECKME MOAEAU. ABTOPOM OblAa MPEeANpUHSTA
NOMbITKA MOHSATb TAMHCTBEHHblE 06pa3sbl, B 3TOM €My MOMOIAM CaMOOLIEHKA, TEOPeTMYecKoe 3HaHue
AVHTBUCTUYECKMX OCOBGEHHOCTEN MCbMA, TPAAULIMOHHbIE MOAXOAbI K TBOPYECTBY, XYAOXXECTBEHHbIN
aCMeKT MUCbMa, OBLENPUHSITbIE MOAXOADI.

Mo HabAlOAEHMSIM aBTOPA, BCE YPOBHM XAHPOBOWM OpraHM3aLum COHETHOrO BEHKA MOABEP>KEHbI
TpaHcopmaLmm, HO NPEoAOAEHUE (POPMAABHOIO KaHOHA OCOBEHHO BaXkKHO. M3meHeHue KoAnuecTBa
COHETOB B «<KPACHOM» MOBBbILLAET CTAaTyC COHEeTa Kak OAHOIO 13 CaMblIX MOMYASIPHbIX >KAHPOB COBPEMEHHO

AUTEPATYPHO 3MOXMU.

KAloueBble cAoBa: kmMTanckas noasnd, MMpHOE BPeEM4, M306pa>|<eHV|e, MOAUTNYHECKNE HACTPOEHUA,

spKoe n3obpa>keHue.

Introduction

He Jingzhi was born in 1924, an age of war and
artillery fire. He grew up in a poor home, greeted
him by a crippled Jingzhi, a tattered cotton wool.
His first cry evoked his mother’s sigh: “Oh, my
God! How can I feed oh-this poor little thing?”
What he heard in his young ears was his father’s
stern scolding: “Look at you! That’s what it looks
like! Life is doomed: a lifetime will not have any
promising! ” (Li Yuan, 2012: 36-41)

Due to the family and the background of the
times, coupled with the treatment of parents, so that
the young He Jingzhi from a young age to live a life
of dislocation.”

With the help of friends and relatives, He Jingzhi
entered a private primary school. During this period,
two teachers gave He Jingzhi the help of learning
and spiritual leadership. The two faculty members
of Liang and Cui Baozhuan were enthusiastic about
nurturing the students and reading them a lot of books.
It was at this time that He Jingzhi read Lu Xun. (Lu
Xun was born in 1881.9.25-1936.10.19, formerly
known as Zhou Yishou, Shaoxing, Zhejiang. he was
a great proletarian writer, thinker, revolutionary, and
the master of the Chinese cultural revolution). Lu
Xun undoubtedly had an important influence on He
Jingzhi, and became an important reference for his
literary creation and poetic creation.

At the same time, at that stage, the He Jingzhi
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organization established the Latin New Writing
society, which he served as president. Beijing
Latina New Writing society has also given them
encouragement and support, and the Southern
farmers live in hardship situation, the Red Army
Long March, Xi‘an incident and other news to them.
Through the understanding of these events and the
study of literary and artistic works, He Jingzhi has
sprouted emotion and enthusiasm for revolution
and progress from an early age. The outbreak of the
anti-Japanese War in 1937, under the influence and
destruction of the war, school education has become
extremely extravagant; He Jingzhi was forced to
drop out. In the anti-Japanese war era, He Jingzhi
experienced a number of beacon and artillery fire,
but also saw many for the country’s rise and fall, in
order to defend the motherland and struggle for the
Blood warrior. Through the narration of those who
have experienced the anti-Japanese War and the He
Jingzhi of their own experiences became more and
more indignant about the war and Japan’s invasion
of China, and aspired to create for the country and
the people.

In the 1938, He Jingzhi with schoolteachers
and students came to the school in Zitong, Sichuan
province. On the way to exile, the books and
publications carried by the students became the
spiritual food of the He Jingzhi so thatHe Jingzhi
received the influence of progressive thought along
the road and became an important part of his spiritual


mailto:e-mail: bulbul_1971@mail.ru

B. Matay

world. During this period,He Jingzhi read “popular
philosophy”, “Xinhua daily” and other progressive
books. Through the nourishment of these books, He
Jingzhi has a more detailed understanding of the
situation of the Red Army’s Long March, Lu Xun
Art Institute and so on. These ideas in He Jingzhi’s
mind left a deep impression, so that He Jingzhis
revolutionary consciousness further enhanced. It
was at that time that He Jingzhi came up with the
idea of pitching to Yan © an. At the same time, He
Jingzhi also expressed his views and feelings in the
upsurge of rescue, expressing his contempt for the
weak and incompetent of the Kuomintang and his
yearning for the revolutionary cause. During this
period, “Windy” published his poem “The Children
of the North”, “The Great Gazette” published his
lyric poem “Night, Is Deep”, “Xinmin Evening
News” Supplement also published many of his
poems.

He became more and more indignant about the
war and Japan’s invasion of China, and aspired
to create for the country and the people.1945He
Jingzhi and Ding Yi co-authored the creation of
China’s first national new opera “White Hairy Girl”,
this play tells the story of happy son of the rebellious
spirit of the heroine after being defiled by the Huang
Shiren of revenge, happy son because of persecution
eventually became an. Its theme is “The old society
turned people into ghosts, and the new society
turned ghosts into people.”

In July 1949,He Jingzhi was elected director of
the national completion and Director of Association,
before entering the central comedy Academy.
However, during this period, due to disease, work
environment and other reasons, He Jingzhi’s
creation is relatively few. 1956, the creation of
“Democratic nation-building March”, “March to
Victory”, “Pinghan Road Small singing”, “towards
Tiananmen Square” and other lyrics. In 1956, He
Jingzhi returned to Yan ‘ an, which he came to Yan °
an again 10 years later. When the poet came to Yan
¢ an again, this holy place, which once nurtured his
spirit, made him very excited. It’s like going back
to your mother’s arms. After coming to Yan ° an,
he created a passionate and emotional poem such as
“Back to Yan ‘ an”:

Dust, MO, put my eyes in the block...

Hand grip loess I do not put, tightly affixed to
the heart.

...... A few back dreams in Yan © an,

Put your hands around the Baotashan... (He
Jingzhi, 2006: 88)

This is a simple and affectionate poem; this
poem makes the poet return to the poetic circle

once again, the influence to the later generations is
profound. “Back to Yan ¢ an” is a comprehensive
display of Zhi poetic style, representative: Fresh
artistic conception, folk song flavor, like a crisp
mountain spring, natural smooth. The poem exudes
a true impression and real emotion of the party, of
the revolutionary base area, of the new World of life
(Gu Yu, 2013:6-2).

In the 1956, He Jingzhi wrote a lyric poem,
“Sing Aloud,” expressing the eight true feelings and
praises of the party, and it can be said that “singing”
is an ode to the Republic, expressing its support and
praise for the Republic. At the same time, the poem
also conveys his thinking about life and destiny.
Because from the salvation to the revolution, to the
realization of the ideal, the poet felt the achievements
and achievements of the revolution, felt the value
and significance of the Communist Party’s struggle.

In a word, for He Jingzhi, poetry is his life,
has become an inseparable part of his life and life,
he expressed emotion, express feelings, his own
destiny and the fate of the country, the combination
of their own feelings and national feelings, their
own political feelings and ideals and beliefs and
the country’s changes and development of the
combination. It can be said that poetry is the life of
Zhi has been integrated into his spirit and body, has
become the development of life and the inexhaustible
driving force of growth. In the 50 ‘s, He Jingzhi,
as a witness to the cause of a revolutionary and the
party, expressed political emotion and expression of
his love for the Motherland, praise for the peaceful
years and loyalty and support for the cause of the
party. So He Jingzhiis how to express the political
emotion, how to carry out the creation of poetry? This
requires a macroscopic overview of He Jingzhi’s
works themselves, understanding the characteristics
and connotations, to grasp He Jingzhi as the poet’s
“soul” (He Jingzhi, 2006: 166)

Experiment

The era of He Jingzhi is a time of singing and
cheering, the passion of the red revolution is very
high, and people have a great degree of political
passion and revolutionary enthusiasm. Under the
leadership of the Chinese Communist Party, China,
once oppressed by other countries, has finally
gained independence, breaking the oppression of
three mountains and becoming an independent
nation-state. The Chinese people have finally stood
up, redeemed the dignity of the nation and raised
their spine; China has thus embarked on a new
journey. The people turned over to be masters,
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realized the happiness brought about by the times,
and had a heartfelt love and love for the Communist
Party of China, from the bottom of my heart to
the Communist Party of China has a feeling of
gratitude. In this atmosphere of the times, He
Jingzhi sing loudly. Facing the development of the
country and the spiritual style of the people, facing
the social changes and the progress of the Times
after the revolution, He Jingzhi heartily expressed
his own feelings and inspired the people’s ambition.
He consciously fused himself with the development
of the Times, with a strong political consciousness
and red feelings, on the changes of the times and
social changes, people’s spiritual life and economic
development and other themes to trace and dyed.
Through these poems and contents, He Jingzhi
actively carries out praise for the Chinese nation,
young New China and socialism, and reveals his
true feelings and simple understanding through the
images of open themselves and vivid images. Red in
Chinese tradition and contemporary is a positive and
strong meaning of color, in the war era represents
the enthusiasm of the revolution, in the era of peace
represents the support of politics and fiery passion,
expressing the infinite love and expectation of the
country. Below we select some poems about red
to analyze the red image and its connotation in He
Jingzhi poetry. In “Guilin Landscape song”, the poet
wrote:

Room beads wait to knock on the sound...

Chicken Coop Mountain a singing screen open,

See through the Mountain mirror--

The smile of the motherland is so beautiful!

Guilin landscape into the mind,

This scene of the Warrior’s heart-

It is poetry, its love?

It’s all in the spring water of the Lijiang River!

...... Under the red flag:

Teenage heroes live everywhere--

Endless: Thousands of states “Duxiufeng”!

-Full of love, love chest, like the Lijiang River
spring water thick!

Oh! Sweat rain Splash color pen Painting: Gui-
lin Landscape-full of the world! (He Jingzhi , 2006:
88)

The poem was made by the poet during a parade
in Guilin, the first draft of 1959, and the final version
in 1961. In poetry, poets have repeatedly used the
image of red flag, which is very obvious in the artis-
tic conception and picture of the whole poem. Red
is the color of China’s flag, red flag represents the
Chinese people, representing the Chinese people’s
passion and faith. While describing the landscape
of Guilin, poets use a series of images to depict the
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beauty of Guilin’s landscape. The poet compares
a mountain with a mountain biking to a fairy in a
cloud. Obviously, here the author borrowed the slim
and misty realm of the heavens to set off the beauty
of the mountain. In the writing of the Lijiang River
water, with “tenderness like waves” to describe the
gentle and clean water, which and the mountain’s
“immortal posture” complement each other. Then,
the author combines the mountains and water of
Guilin into one, creating a beautiful view of the wa-
ter around the mountains.

While describing the landscape, the poet incor-
porates the image of “red flag”, combining land-
scape and national emotion with social development,
which is not only the song of landscape beauty, but
also the song of the Motherland. From the beauti-
ful mountains and rivers think of the people of the
whole country to build a better future for the moth-
erland, “Sweat rain Splash pen painting” painted not
only Guilin landscape, but also the Motherland’s
beautiful future.(He Jingzhi, 1964: 15) He Jing-
zhi’s other poem, “Back to Yan ¢ an” and “Guilin
Landscape song”, can be described as “double bi.”
“Back to Yan © an” praise is the revolutionary shrine;
“Guilin landscape” praise is the southern landscape.
“Back to Yan ‘ an” in the He Jingzhi also repeatedly
used the “Red Flag” “red” and other this red image
expressed the revolutionary Holy Land of praise,
pride and love. In this poem, the poet writes:

Thousands of voices call you-Mother Yan © an
is here!

Dufuchuan singing to Willow shop smile, red
flag fluttering handle trick.

White sheep belly towel red belt, relatives
welcomed Yanhe.

Full of words said not to come out, a head into
the arms of their loved ones.

Dongshan’s Millet The valley of Xishan,

The book on the shoulders of the red flag player.

Hands and children taught me, mother sent us
across the Yellow River.

The Shepherd of the year now grew into a man.

Baisheng Raw window paper red window
flowers, dolls scramble to pull hands.

A mouthful of rice wine tens of millions of
words, the Yangtze River River up the waves.

Yang Jialing Red flag Ah floating high, revolution
thousands of waves!

The footprints left under the Tashan, Chairman
Mao boarded the Tiananmen Square!

The Red Guard, the Youth Regiment, the scarf,
walking our heroes for a few generations...

The Socialist road stride away, the glorious
yanked still to be in front! (He Jingzhi, 2006: 93)
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Poetry has also repeatedly used the “Red Flag”,
“Red Scarf’, “Red belt” and other images with
red color, where red is not only a description of
the physical image, but also the red represents the
fiery, passion, revolution and other meanings of the
elucidation. (Xu Ying, 2005:45)

The poet portrays and describes in depth the
people, objects and landscapes of the revolutionary
Holy Land of Yan’ An, shows the great changes in
the country under the leadership of the Communist
Party, expresses the great enthusiasm and self-
confidence of socialism, and expresses the
poet’s great confidence and pride in the future
development. Among them permeates the political
emotion of Zhi’s vision of the future of the country,
is a rare political lyric poem.Through these two
representative political lyrics, through the He
Jingzhi of the theme and emotion conveyed in the
combination of scenery and things and feelings, we
can know that He Jingzhi follows the development
and vicissitude of the times, and the eyes devoutly.
The development of the masses and the country,
and closely combine with the people’s feelings and
the development of national politics, give a faithful
compliment to the party and the people. It should
be logical for poets to sing praises of the great
events that took place in the years of peace that have
significant political and historical significance.

However, the poet not only praises and praises
the historical events, but also expresses the personal
perception and understanding through the display
and description of the red things, coupled with the
emotional emotion, and through the tracing and
portrayal of the historical events. He Jingzhi reveals
the reasons why the Chinese revolution moved from
victory to new victory and from peace to prosperity.
It shows the spiritual state and cultural style of the
people, thus realizing the value and philosophy
of poetry, and has the dual meaning of lyric and
reasoning.

In a poem of Dong Feng wanli, the poet writes:

Look, 5,000 years of

HairTens of thousands of miles of

Wrinkles, a night of easterly wind/full blow,

Who has such a huge amount of energy?

It is the thousands of people under the leadership
of the party.

Party, to make us so

Become a giant!

Party, leading US

To create miracles like this!

It not only depicts the situation of the social era
at that time, but also expounds the important factor

of the change of the Times, the leadership of the
Communist Party of China, and fully shows the red
passion and political complex.

In the poem “Singing Aloud”, the poet will also
combine the praise of history with the elucidation of
reason, celebrate and express the great achievements
of socialist construction, and expound the foundation
of the Young new China standing up today:

“You listen, you listen! — The cry of the port and
strike,

It’s ringing in our blast furnace,

Look, you see!

— The blood of the Nanchang uprising is in our

In steelmaking furnaces

It’s rolling fluttering! Ah, in an agricultural
cooperative.

On the wheat field,

is fluttering.

The autumn Harvest riot.

Immortal Red Flag!

In the infrastructure of

On the site,

Is shining.

Yan ‘ an cave..

Here, the “blood”, “steelmaking Furnace”, “Red
Flag”, “light” and other red images, the party’s
glorious battle and the achievements of socialist
construction, carried out a confident connection and
combination. This makes people see the fine tradition
and red spirit of the Communist Party of China, in
which the spirit of hard struggle and the courage to
fight have an important motivating and encouraging
role for the broad masses of the people. In fact, if it
is only such a remarkable connection, then we have
not yet been able to penetrate deep into the depths of
The Jingzhi historical passion, and have not yet been
able to understand the meaning of the He Jingzhi
that his passion ignites. In writing this poem, He
Jingzhi shows the relationship between history and
reality and causality, and fundamentally expresses
the connection and significance of it. The fruits and
achievements of today’s socialist construction are
inseparable from the hard work of the Communist
Party of China in the past, and today’s fruits is fully
absorbed by the nourishment of the past to grow
into a towering tree, full of the historical efforts of
the new-democratic revolution. At the same time, it
also sublimates the meaning of history and reveals
the truth that the people believe in: “Without the
Communist Party, there can be no new China”. In
a way, this is the poetic argument of revolution and
political correctness, which expresses the poet’s
philosophy and reflection.
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Results and discussions

In a word, for He Jingzhi poetry is his life,
has become an inseparable part of his life and life,
he expressed emotion, express feelings, his own
destiny and the fate of the country, the combination
of their own feelings and national feelings, their
own political feelings and ideals and beliefs and
the country’s changes and development of the
combination. It can be said that poetry is the life of
He Jingzhi, has been integrated into his spirit and
body, he has become the development of life and the
inexhaustible driving force of growth. Inthe 50 ‘s, He
Jingzhi, as a witness to the cause of a revolutionary
and the party, expressed political emotion and
expression of his love for the Motherland, praise
for the peaceful years and loyalty and support for
the cause of the party. So He Jingzhi how to express
the political emotion, how to carry out the creation
of poetry? This requires a macroscopic overview of
The Jingzhis works themselves, understanding the
characteristics and connotations, to grasp He Jingzhi
as the poet’s “soul.”

Through the analysis of the red image of
He Jingzhi, we can know that the red of The
Jingzhi‘s gorgeous and full of political passion.
Red symbolizes the strong temperament spirit and
courage of the revolution and represents the strength
and prosperity of the country. He Jingzhi, with its
unique perspective, combines the history and reality
of the individual emotion with the change of the
Times, and makes a poetic demonstration of the

correctness of the national politics and revolution by
the retrospective evaluation of the history and the
re-elucidation of the significance. Red is the color
of China’s red flag, is a favorite color of the Chinese
people, is not only a symbol of celebration, but also
a symbol of revolution, which contains the meaning
of politics. He Jingzhi’s use of red is not only red
itself, but also the red spirit, a revolutionary spirit
and national feelings. He is full of feelings for the
country and the people, with his own life in singing
and extolling, through the changes of the times
and people’s lives to describe and elucidate, gave
red with the red spirit and the inner “soul”, fully
demonstrated the characteristics of combat poets.

Conclusion

In a word, He Jingzhi was a political lyricist
in the age of peace, has constantly inspired the
people of that era with its unique style and form,
shuttling and transforming in the history, modernity
and future time and space, expressing them in the
view of the results and causes, in the combination
of the individual and the collective to express, In
the combination of emotion and philosophy, reason
and emotion play to the extreme. As a political
lyricist, He Jingzhi‘s red, poetry is red, images are
mostly red, truly shows the inner soul of the Chinese
people, showing the good spirit of the Communist
Party of China and Socialism and the inner courage
of hard work, as well as the intrinsic nature of the
development of the Times reference literature.
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THE CREATIVE CHARACTERISTICS
OF HEJING’S POETRY

Abstract. In the history of Chinese literature or poetry in the 20th century, He Jingzhi can be said to
be an outstanding poet. The political lyric poetry he created in the 1950s and 1960s gave him occupy an
important position in Chinese new poetry and was hailed as a poet who “opened a generation of poetic
style.” His poems arealways full of political enthusiasm, with his keen mind to capture the changes of
the times and the development of ideas, with his unique developmentof poetry creation , those poems
all show a high degree of political enthusiasm and national feelings . All reflect the poet’s pride in the
development and prosperity of the country.Human destiny analyzed based onHe Jingzhi’s works in the
context of thematic, style, literary methods after gaining Independence. The object of the study were
works, published after independence. The article highlights the combination of postmodernism and lit-
erature, which leads to the genre uniformity of the culture of harmony and determines the typological
homogeneity of national-genetic or adopted genres. The research results determine the process of liter-
ary development and the structural specifics of modern Chinese literature. Despite of the fact that the
article pays great attention to the study of the artistic nature of the work and it is important and valuable
that the world authors’ views are not only echoes in all Kazakhs, but general heritage of human values.
The research revealed that the writers’ prose based on strong realistic traditions demonstrates renewal
capacities.

Key words: poetry, color image, yellow, aesthetics, political enthusiasm, national feelings.
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X3# AXKMHXKMAH, NMO33USCIHDIH,
LUbIFapMaLUbIABIK, CUMTAaTTaMaAapbl

Anaatna. XX racbipAarbl KbiTal 9AEOMETIHIH HEMECe MO33MSChIHbIH TapMXbIHAA X3 AXKMHXKM
KOPHEKTI akblH Aen anTyra 60Aaabl. 1950 >kaHe 1960 XXbIAAAPLI KYPbIAFAH CasiCH AMPUKAAbIK, MO33US
OHbl KbITAMABIK, >KaHa MO33MIAQ MaHbI3Abl OpbIHFA Me €TiM, «akblHAbIK, CTUAbAIH YyprafblH allKaH»
aKbIH peTiHAe KyaHTTbl. OHbIH NM033USCbl 8pKallaH CasiCh bIHTa->KirepMeH TOAbl, OA 63 YaKbITbIHAQ
©3repicTepAi >koHe OM AaMyblH KOAAQHA OTbIPbIN, ©3iHiH Giperer aamy caHa-cesimiH MmamAaAaHbir,
MO33MsiHbl KAAbINTACTbIPA OTbIPbIN, GAPAbIK, CasiCM TaAFaMIasAbIK, MEH YATTbIK, KOHIA-KYMAI KOpCeTeAI.
OcblHblH 68pi aKbIHHbIH EAAIH OpPKEHAEYI MeH TYAAEHYiHe AereH MakTaHbillbl. AAaM TaFAbIpbl
ToyeAci3aik aAFfaHHaH KeMiHri TakbIpbiNTap, CTMAbAEP, 8AeOM BAICTep TyprbiCbiHAH X3 AXKMHXKM
LUbIFAPMAAAPbIHbIH, HETi3iIHAE TaAAAHADBL. 3epTTey HbiCaHbl TOYEACI3AIK aAFaHHAH KeWiH >KapusiAaHFaH
eHbekTep 6oAaAbl. Makarasa MOCTMOAEPHM3M MeH BAEOMETTIH YAAECIMAIAITT MOAEHMUETTIH, XXaHPAbIK,
GiPKEAKIAIriHEe 9KEeAIN COKTbIPATbIH XOHE YATTbIK-TEHETMKAAbIK, Hemece KabblAAaHFaH >KaHPAAPAbIH,
TUMOAOTUSIAbIK, BGIPTEKTIAIN aHbIKTaAFaH. 3epTTey HaTMXKeAepi 9Aebu Aamy npoueci MeH Kasipri
KbITall 8AEOMETIHIH KYPbIABIMABIK, €PEKILEAIKTEPIH aHbIKTalAbl. MakaAaaa LiblFapMaHbiH, KOPKEMAIK
TaburaTbiH 3epAeAeyre Ker KeHiA GeAiHeTiHiHe KapamacTaH, 9AeM aBTOPAApPbIHbIH, Ke3KapacTapbl
6GapAbIK, Ka3akTapAa FaHa EMEC, XKaArbl aAAM3aTTbIK, KYHABIAbIK TapAbIH Mypachl 60AbIMN TabblAATbIHAbIFbl
MaHbI3Abl >KOHE KYHAbl. 3epTTeyAep KOpCeTKEeHAEN, >KasylUblAapAbIH, MPO3acbl KYLWTi PEaAUCTIK
ADSCTYPAEPre HerisAeAreH >kaHapy KabiAeTTepiH kepceTeai.

Ty#iin ce3aep: Xai AXKMHAXKM, NM033Ms1, TYC BeHeci, capbl-TyC, aCTeTuKa.
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TBopuyeckne xapakTepucTUMKu noa3mmn X3 ApKMHXKM

AHHOTaums. B uctopum kutanckon Autepatypbl MAM N033umn 20-ro Beka X3 A>KMHXKUW — BbIAQIOLLMIACS
noaT. NoAnTHMUEeCKas AMpuYeckas noasunsi, KOTopyto oH co3AaA B 1950-x 1 1960-x roaax, 3actaBuAa ero
3aHSTb BaXXHOE MECTO B HOBOM KMTaMCKOM M033un 1 BbiAa NPOBO3rAaLLIEHa NMO3TOM, KOTOPbIA «OTKPbIA
MOKOAEHWE MO3TUYECKOro CTUAS». Ero mossmns Bceraa MoAHa MOAMTUYECKOrO 3HTY3MA3Ma, UCMOAb3YS
CBOW MPOHMLLATEAbHbIN YM, YTOObI 3aMeyaTAeTb U3MEHEHWS BDEMEHU U PA3BUTHE MbICAEN, UCTIOAb3YS
CBO€ YHMKAAbHOE Pa3BMBAIOLLLEE CO3HAHNE AAS CO3AAHMS MO33MU, N BCE OHN AEMOHCTPUPYIOT BbICOKYIO
CTeneHb MOAMTUYECKOrO 3HTY3Ma3Ma M HALMOHAABHOIO YyBCTBa. BCce OHM OTpakaloT ropAOCTb NO3Ta,
€ro pasBuTue M npoueTaHue. YeaoBeueckasi CyAbbOAa aHaAM3MpPOBaAaCb Ha OCHOBE MPOM3BEAEHMM
M. Xe LI3MHYKM B KOHTEKCTEe TeMaTUUeCKMX, CTMAEBbIX, AUTEPATYPHbIX METOAOB MOCAE ObpeTeHus
HeszaBucmoctn. OGBLEKTOM MCCAEAOBaAHMS CTaAM paboTbl, OMyBAMKOBaHHbIE MOCAE OOpeTeHus
He3aBMCMMOCTW. B cTaTbe ocCBellaeTcs coyeTaHWe MOCTMOAEPHM3MA M AMTEPaTypbl, YTO MPUBOAUT
K >KaHPOBOMY €AMHOO0OPAa3uIo KYAbTYPbl FapPMOHMM U OMPEAEASET TUMOAOTMYECKYI0 OAHOPOAHOCTb
HAUMOHAAbHO-TEHETUYECKNX MAW  MPUHATBIX >KAaHPOB. Pe3yAbTaTbl MCCAEAOBAHUS  OMPEAEASIOT
MPOLLECC Pa3BUTUSI AUTEPATYPbI U CTPYKTYPHbIE OCOOEHHOCTU COBPEMEHHOM KMTAMCKOM AMTEpaTypbl.
HecMoTps Ha TO, UTO B CTaTbe YAEASETCS GOAbLLIOE BHUMAHME U3YUYEHMIO XYAOXKECTBEHHOIO XapakTepa
MPOU3BEAEHMS, BAXKHO M LLEHHO, YTOObI B3rASIABI MMPOBbIX aBTOPOB GbIAM HE TOAbKO OTFOAOCKOM BCEX
Ka3axoB, HO M OOWMM HAaCAEAMEM YEAOBEYECKMX LIEHHOCTENM. MCCAeAOBaHME MOKA3aAo, uTo nposa
nMcaTeAeil, OCHOBAHHAsh Ha CUMAbHbIX PEAAMCTUYECKMX TPAAMLMSX, AEMOHCTPUPYET CroCOOHOCTb K

0OHOBAEHMIO.

KatoueBblie cAoBa: Xo AKMHXKM, M033MSI, LBETHOE M300pa>KeHMe, XKEATbIN, SCTETHKA.

Introduction

As a poet, He Jingzhi has a kind of feelings for
the nation-state, and has a poet who is sensitive to
the social times and proves the truth of the new
society. With his unique style and enthusiasm, he
sang for the new China with his own affection and
talent, cheering up the children of China. It not
only expresses the love for the country, but also
expresses the praise for the hard work, bravery and
unremitting struggle of the people. His creation had
an important influence on the early poetic style of the
Republic, and realized the perfect combination of
poetry and politics, which can be said to be the poet
Laureate of the Republic. He Jingzhi, as a witness
and poet, expressed his unique form and style to
express his praise for the new society in the form of
poetic poetry, and proved the correctness and truth
of socialism in such a way. In his poems, He Jingzhi
also uses passionate verses to carry out the ideal
and future lyrical and yearning, so as to constantly
stimulate the people’s hopes and enthusiasm, and
thus constantly for the future goals and ideals and
unremitting struggle.

Experiment

Formally, He Jingzhi carried out independent
exploration, creative transformation of folk songs,

and created many forms of poetic form. From the
perspective of the nation-state, the poetic form of the
people and the State should belong to the important
form of folk songs. Because folk songs are not only a
kind of people’s voice, but also represent the country
to express. The advantage of this form is that it can
express praises and compliments to the new China
in a simple and effective way. In addition, Chinese
classical poetry in the form of neat, harmonious
symmetry and melody beauty, poetry reflects the
Chinese style. At the same time, the poet uses the
form of “staircase body” to apply his impassioned
emotion and majestic characteristics to the political
lyric poetry. Through such a way and transformation,
innovation, for Chinese new poetry and Chinese
traditional national culture, aesthetic psychology
and paradigm to make their own contributions and
efforts.

Results and discussions

The combination of poetry and national ideas.
From the content point of view, He Jingzhi’s poems
closely combine the national idea, through the
poet’s vision and the feeling of seeing, depict the
present situation of the development of the country
and the nation, and describe the spiritual style
and the humanities of the Times at that time. He
Jingzhi’s poetry is the unity of the combination of
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The creative characteristics of Hejing’s poetry

politics and literature, the unity of the combination
of individual and national destiny, and embodies the
poet’s collectivism and patriotism spirit.

With its unique style and thought to express the
love of the broad masses of the people, expressed
the love of “New China” and support. At the same
time, it has also aroused the love and support of the
masses for the country. Really, pay attention to the
social function of poetry and its influence on the
masses of the public, and realize the integration of
poetry and the development of the destiny of the
family (Ye Shulin, 1982: 168).

Combination of Romanticism and authorita-
rianism. The combination of romanticism and
authoritarianism is evident in He Jingzhi’s poetic
creation. In the course of nearly 70 years of creation,
He Jingzhi in the spirit of Romanticism into the
revolutionary doctrine fully demonstrated the
spiritual style of a fighter. In the process of creation,
he takes the practice and condition of the nation as
the basis, pays attention to the “bottom layer” in the
world, integrates his own emotion with the concrete
development of the objective world, fuses the thought
with the development of the Times, (Moscowic Bi,
1994: 128) and combines the individuality publicity
with the national development. In the creation of
the whole poem, the poet takes “greater self” as
the dominant direction of aesthetics, and takes the
image of the new Communist man as the object of
creation, which shows the spiritual style and the
state of the times of the socialist newcomers. This
revolutionary spirit, is based on the times and issued
the call and fighting spirit, and the romantic spirit
which is integrated into the past and the present
future yearning. Also expressed the future of the
beautiful yearning and desire, but also inspired the
people for the life of the new era and constantly
complete and improve their own transformation and
social transformation (Ye, Shulin, 1982: 56).

It can be said, that He Jingzhi’s poetry is a
political lyric song, which is full of the poet’s
revolutionary passion. This passion includes three
aspects, first: political aspects express a kind of
support and feelings for national politics: second,
historical aspects, through the reflection and
comment on historical events to elucidate the point
of view: third, the ideal level, through the integration
of history and politics, through the elucidation of the
times and to express the imagination and prophecy
of the future.

Whether it is politics, history or ideal, the passion
shown by poets in it is consistent with the values
pursued by mainstream ideology, which makes He
Jingzhi’s poetic creation directly imprinted on the
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mainstream ideology in the prophecy of politics,
history and the future, which is the aesthetic of
the specific historical period, A manifestation and
promotion of value and ideological tendency (Chen
Shijie, 1986: 124).

As far as his poetic style is concerned, it has the
characteristics of rustic and pure, just and beautiful,
solid and magnificent, thick and bright. This style
makes He Jingzhi in the history of Chinese poetry
left a brilliant pen, become the representative
of Chinese political lyrics. His emotion is like a
burning flame, with a strong temperament and warm
enthusiasm, like a bundle of blooming flowers,
with fiery vitality and continuous development
potential and spirit, giving people a kind of joy and
inspiration; his pride is like a mountain waterfall,
giving people a kind of shock and impact, always let
people feel the ambition and political feelings, give
people emotional inspiration, give people ideals and
beliefs, give people a constant upward positive spirit.
(He, Jingzhi, 2006: 156). He Jingzhi poetry gives
people a kind of aesthetic experience of content
beauty, spiritual beauty and formal beauty blending,
which not only gives people emotional edification
and moved, but also gives people the inspiration and
reflection of intelligence. It contains the affectionate,
not only He Jingzhi personal feelings, but also the He
Jingzhi of the family feelings and fate of concern, is
the people’s life of the beautiful yearning and praise
of the beauty of the Times.

Full of affectionate, passionate and sincere,
straightforward. From He Jingzhi ‘s point of view,
he is both a poet and a revolutionary warrior with
a fighting spirit, whether he is in the army or in the
peaceful years, whether he is a their military attire,
or he is dressed in cloth, he is like a warrior, a poet
fighting for the revolution. His poetry is not only
the expression of the feelings of a poet, but also the
responsibility of a Chinese warrior’s mission and
responsibilities. For He Jingzhi, poetry is his life, his
spiritual life, is an important way for him to realize
his personal value. His poems are full of warrior-style
feelings, courage and pride; all reflect the tenacity
and strong temperament of the warrior. Although in
his poems there are some chanting landscapes and
Feng Yue poems, but those poems are not simply
leisure, but in the chanting of the landscape revealed
the poet’s ambition and progressive spirit, showing
the sincerity and directness as a warrior (Liu
Yunguan, 1984: 125).

As far as his poetic style is concerned, it has the
characteristics of rustic and pure, just and beautiful,
solid and magnificent, thick and bright. This style
makes He Jingzhi in the history of Chinese poetry
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left a brilliant pen, become the representative
of Chinese political lyrics. His emotion is like a
burning flame, with a strong temperament and warm
enthusiasm, like a bundle of blooming flowers,
with fiery vitality and continuous development
potential and spirit, giving people a kind of joy and
inspiration; his pride is like a mountain waterfall,
giving people a kind of shock and impact, always
let people feel the ambition and political feelings,
Give people emotional inspiration, give people
ideals and beliefs, give people a constant upward
positive spirit. He Jingzhi poetry gives people a kind
of aesthetic experience of content beauty, spiritual
beauty and formal beauty blending, which not only
gives people emotional edification and moved, but
also gives people the inspiration and reflection of
intelligence. It contains the affectionate, not only
He Jingzhi personal feelings, but also the He Jingzhi
of the family feelings and fate of concern, is the
people’s life of the beautiful yearning and praise of
the beauty of the Times.

Yellow as a color image has an important
connotation in He Jingzhi’s poetry. (He Jingzhi:
2006: 198)

Yellow in China has its special connotation,
from ancient times to the present “yellow” are
inseparable from the Chinese people. The skin color
of the Chinese is “yellow”, they are all “descendants
of the people.” The birthplace of Chinese culture is
the Loess Plateau, the Yellow River is known as the
“Mother River” of the Chinese nation. Thus, yellow
plays an important role in the traditional culture
of the Chinese nation. The worship of yellow by
the Chinese nation is linked to the worship of the
Sun and the worship of the land. The explanation
of “yellow” to “Huang” is: “Yellow-the color of
the ground is also.” “The so-called” Zodiac “is the
ancient imagination of the sun around the orbit of
the operation (Chen Shijie, 1986: 98).

It can be seen that the word “yellow” is also
closely related to the sun (Ye Shulin, 1982:38).
Yellow in China has a noble symbol, is a rich,
status of the symbol. Historically, the emperor
used yellow as the “royal” color of his clothing,
except that the royal family was able to use yellow,
no one else could use yellow-related clothing,
and if someone wore yellow clothing, they were
considered to be suspected of rebellion. This shows
that the status of yellow is high, belongs to the color
of the emperor (Chen Nanan, 2008: 115) Yellow
symbolizes the central regime, has the meaning of
the land, shows the ancient Chinese worship of the
land, but also originated from China’s five elements
of the theory.

“Zhou Li Book Examinations”  said:
“Miscellaneous five colors, the east is the green, the
south is the red, the west is white, the north is said
to be black, the sky is the Xuan, and the ground is
the yellow.” “From this you can know that yellow
is the central color of Chinese traditional colors,
with a central, central meaning”(Zhou Li, 2010:
77).Yellow in the traditional culture of the Chinese
nation, has great significance and connotation, is
a symbol of supreme power, now yellow is still in
the hearts of the Chinese people has an important
significance.

Yellow in ancient times not only represents
the status of power and dignity, but also has
the meaning of material abundance. Because in
ancient China with gold as a valuable currency
to trade, gold has become a symbol of wealth and
family solid, thus showing a symbol of the rich
and status of the family. It can be seen that “gold”
is of great value and has the connotation of power
and status. For example, the Chinese people will
be very difficult and their precious time called
“Golden Prime”, “Night together a moment worth
thousands of gold”, in the description of young
women with “Huanghuaduo”, in the youth of
the people called the “golden Age.” According
to this, we can know the significance of yellow
to the Chinese nation, convey a kind of identity
to the nation, and express a kind of traditional
thought of ancestor’s return.

In the 50’s, (Chen Nanan, 2008: 114) although
China’s economy was in its infancy, the people went
from being oppressed to national independence
and really stood up. From the revolution to peace,
from development to a new victory, the Chinese
nation really felt the happiness of the Masters.
Through such a revolution and construction, the
Chinese nation has continuously obtained a series
of achievements, the people feel the prosperity of
the country, the Chairman Mao and the Communist
Party of China have heartfelt loyalty and love, for
the great power of the Chinese nation has produced
self-confidence, praise and support. Through
revolution and construction, the people are
becoming more and more aware of the importance
of working together and building a nation together,
feeling the important power of collectivism for
national development, and expressing their praise
for the support of the leadership of the Communist
Party of China and the spirit of the people. He
Jingzhi made full use of the important significance
of yellow for the Chinese nation, using the national
meaning of yellow refers to the emotional lyrics
and elucidation.
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Through the analysis of some poems, we can
see the national complex of He Jingzhi. In the poem
“Sanmenxia-Dresser”, the author writes:

Three Gorges Gate, open door,

“The water of the Yellow River comes to the
sky!””

Divine Risk, the ghost door is narrow

The gate is on the shore of the Hundred.

Yellow water split the door thousand thunder,

The wind miles away from the East China Sea.

Makeup come on, take it!

The Yellow River goes eastward and does not
come back.

Where does the dresser take office?

Dark clouds cover the mirror, yellow water
Jingjin chai.

But that: the generation of. Used shed tears to
£0,

Makeup come on, makeup!

The Yellow river daughter hair white.

Pull off “white hair 3,000 feet”,

Worry about killing the Yellow River for thou-
sands of disasters!

Sanmen, launches:

Ask me when my youth will come?!

Raise the red flag, heaven and earth Open,

Socialism--Let’s do it!

Show me the Yellow River miles map,

First tie the Yellow River waist belt--

The water of the Yellow River ‘ hands © come! ”

The Milky Way stars fall into the world,

Clear water Breeze take the East China Sea.

Take the East China Sea, go and come again, get
back the Yellow River perpetual debt!

Yellow River daughter face change, the lake
shines luster-

Yellow River Daughter makeup come on!

Makeup come on, makeup!

Wanli Splendid let you cut!

Unlimited youth to the future! (He Jingzhi,
2006: 156)

The Yellow River is not only a river, the Yellow
River is a symbol of the Chinese nation, is a symbol
of the strength of the people. He Jingzhi showed us
the magnificent scene of the Yellow River Majestic,
through the figurative, exaggerated image vividly
shows the beauty and grandeur of the Yellow River.
The Yellow River represents the exuberant vitality
of the Chinese nation, the magnificent and surging
Yellow River, showing the spirit with Chinese
characteristics (Liu Yunquan, 125).

Chunguang let you pick

Wanli Splendid let you carry (He Jingzhi,
1982:30)
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The Yellow River is a metaphor for the
Chinese nation and contemporary China, showing
the exuberant vitality of the Chinese nation and
a steady stream of vision and development, and
elucidating China’s strong confidence in the future
of development and the morale that inspires the
people’s construction. He Jingzhi fully depicts the
phenomenon of the essence of the Yellow River,
and makes an image and profound expression of its
connotation of the cultural spirit. In the song of Lei
Feng, the poet writes:

Oh! Look at US striding forward!

Look at us, day and night!

Afraid of what,

The wind and the waves!

Afraid of what,

Difficulties!

The north wind deceives me and freezes me the
Yellow river overnight? (He Jingzhi, 1982: 22)

We have, revolutionary ambition: Hao Hao the
Yangtze River, thousands of million Pentium!

-We have Optimus Prime: our party!

We have Mao Zedong Thought,

Refining into the sky Stone: million-Lei Feng
(He Jingzhi, 2006: 198)!

The poet also used the image of “Yellow River”
to express and reason emotion, open themselves,
pointed out the importance of the Communist Party
of China, Mao Zedong Thought and Lei Feng to
the development of contemporary China, and they
became Optimus Prime and Tian Shi. No matter
what hardships are encountered--the Yellow River
is frozen, the landslide tsunami, under the leadership
of Mao Zedong Thought and the Communist Party
of China, China will always have revolutionary
fighting spirit and pride, with the confidence to
overcome hardship and gain victory. “Yellow
River”, “Yellow”, is not only the Yellow River itself,
but also as the spirit of the Yellow River inherited by
the Chinese descendants, a long history, constantly
running, never stop the spirit (Lu Shengxuan, 1986:
255).

At the same time, it expresses the praise and
praise for the Chinese nation, the Communist Party
of China, the leading figures such as Mao Zedong
and the spirit of Lei Feng and Lei Feng. Expressed
for the Chinese nation has exuberant vitality and
indomitable self-confidence and praise. Of course,
as a song of praise for Lei Feng, it is bound to
highlight more vividly the high generalization and
evaluation of Lei Feng and his spirit, and affirm
the correctness, political and exemplary role of Lei
Feng and his spirit (Moscwic Bi, 1994: 256).

Look at us, day and night!
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In addition, He Jingzhi has repeatedly used the
“Yellow River”, “loess” and other related images
with “yellowish” color. For example, in the poem
“The Yellow River”, it reads:

Head Top Tianhe

Qianli Yellow River Wave surge

Miles of wind and clouds over the ear (He
Jingzhi album, 1982: 30)

Write out the Yellow River of the majestic. In
“Over the Yellow River” wrote:

Wind Roll Yellow River wave

Yelling. The stern picks the bow.

Bow, pick the stern.

Shao Gong broke the water and pushed the boat
(He Jingzhi, 1982: 22)

Write out the people who bravely crossed the
river on the thrilling Yellow River. In “Back to Yan
¢ an,” he wrote:

Handgrip loess I do not put, tightly affixed to
the heart.

A few Hui dream back to Yan ° an, hands cuddle
Baotashan.

Thousands of voices call you-Mother Yan © an
IS here!

Write out the Yellow River of the majestic. In
“Over the Yellow River” wrote:

White sheep belly towel red to take, relatives to
welcome Yanhe.

Full of words cannot come, a flutter in the arms
of their loved ones (He Jingzhi, 2006: 88)

Expressed the love of Yan © an. The special sig-
nificance of yellow for China is very distinct in He
Jingzhi ‘s poems. It is the application of the Yellow
River and loess to poetry, which makes the emotion
and meaning conveyed by poetry unique to the char-
acteristics of Chinese localization. This is also un-
doubtedly in line with He Jingzhi ‘s creative spirit, in
the continuous inheritance of Chinese tradition and
reflection in the history of innovation, in the content
of the performance of the changes in the times and
historical changes, so as to show the causal relation-
ship, philosophical reflection and reconstruction.
(Paris Pa, 1986: 87) He Jingzhi’s poems had impor-
tant political significance at that time, and the use of
“yellow” was more of a national complex, showing
the unique development path of Chinese people as
descendants and yellow people, the reform and rev-
olutionary spirit, the achievements of the develop-
ment revolution and the passion of consolidating so-
cialism and moving towards a new era of happiness,
Enthusiasm and vitality. Yellow as a Chinese tradi-
tional culture with a noble temperament of the tone,

eye-catching and low-key, and also added a yellow
five-star in the national flag, no doubt yellow is an
important symbol of the Chinese nation. The Yel-
low River, loess and yellow all give the feelings of
the nation and the family in He Jingzhi’s poems, all
of which express (Chen Nanan, 2008: 125) He Jing-
zhi’s ‘s pride and enthusiasm for the Chinese nation.
In addition to He Jingzhi’s ‘unique form of creation
and creative style, so that He Jingzhi’s poetry in the
History of Chinese literature left a brilliant sum.

To sum up, yellow as a color image in the He
Jingzhi’s poetry has an important connotation.
He Jingzhi combined with the development of
the Times and their own experience, the personal
emotion and the development of the Chinese
nation, the individual expression and the national
spirit, the combination of tradition and modernity,
the inheritance and innovation of poetry creation,
including spirit and form, All express the passion
for contemporary Chinese political Development,
revolutionary achievements and people’s high
upward spiritual state, which fully embodies the
characteristics of political lyric poetry and becomes
a thick one in the history of poems.

Conclusion

In a word, first of all, He Jingzhi’s’s poetry is
always full of political enthusiasm, with his keen
mind to capture the changes of the Times and the
development of ideas, with his unique sense of
development of poetry creation, those poems all
show a high degree of political enthusiasm and
national feelings, all reflect the poet’s pride and
pride in the development and prosperity of the
country. Secondly, He Jingzhi’s poems show
the combination of tradition and modernity, the
combination of individual and national destiny, and
the distinctive characteristics of the combination of
the development of the Times and personal emotion.
It embodies He Jingzhi’s revolutionary enthusiasm
and national feelings as a poet and warrior in poetry
creation. Through HelJingzhi’s poems, we can feel
the charm of political lyric and feel the great change
of national development and the strength of the
people and the new society. Into the He Jingzhi’s,
went into the era of peace, in the breath of the
Times feel the Chinese political development and
the people’s life changes, he is such a poetic writing
warrior, and constantly inspire the Chinese children
of that era, encourage young people to continue to
struggle.
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XX FACBIPADBIH, 50-60 )XbIAAAPBIHAAFDI
KA3AKCTAHAA¥bI BAAAAAP SAEBUETI
(6eariAi coiHwbI KarkaH HypmaxaHoOBTbIH, Xka36aAapbl 60MbIHLLA)

Anaarna. Makaaa 6eariai cbiHwbl K. HypmaxaHoBTbiH as3barapbiHa cyieHe oTbipbin Kasak-
cTaHHbIH 6ararap aaebueTiHii XX FacbipAbiH 50-60 bIAAAPAAFbI LbIFAPMaAAPbIH TaAAQYFa aPHAAFAH.
JKac akplHAQP MeH »a3yLblAapPAbIH, WbIFAPMAAAPbIH TaAAalA KEAE, CbIHLLbI »Kac »a3yLlbl KaAPAApPMeH
SKYMbIC >KacayAarbl cabakTacTbIKKa, OAAPAbIH MAESABIK >KOHE LblFapMallbIAbIK, ecyiHe 6aca Hasap
ayAapaAbl, ©MTKEHI OAapAbl Kasak, SAeOMEeTiHiH KeAellek Kopbl peTiHAe TaHWAbl. CbiHLbl TyFaH
9AEOMETIHIH YKaHa TaAAQHTTbI LUbIFAPMALLbIABIK, KYLUTEPMEH YHEMI TOABIFbIM OTbIPYbIH KOAAAMADI, OHCbI3
aAebumeT onaarblaa Aammn aamaiabl. K. HypmaxaHoB COA Ke3eH yiliH MaHbi3bl 6ap >KaHALIbIAABIK,
MOCEAECIH KeTepir, x)KacTapAbl 6eAriAi 6ip aAopexkese ASCTYPAEPAEH apblAyFa >kaHe >kaHa beAectepre
KeTyre wakblpabl. OA >Kac aBTOpPAApAbl TUMTEHAIPY, >XKMHAKTAy SAICTEpIH YyMpeHyre LuakbipaAbl,
COHbIMEH KaTap Kasak, Mo33MsCbl MeH MPO3acbiHbIH €H aKCbl YAFiAepiHEH YHpeHyre KeHec Gepeai.
KasakcraHaarbl 6aranap aaebueTiHii 6eariai 6ip xeTicTiktepin atan etkeH K. HypmaxaHoB OHbIH
GipkaTap KeMLLIAIKTEPIH KbIHXKbIAQ OTbIPbIN KOPCETEAI.

Makanapa CbiHUbIHBI ©TKEH FacbipabliH 50-60 >KbIAAAPbIHAAFLI SAEOM  YAEPICTiH >keTekuui
TYAFAAQpbIHbIH, Oipi PeTiHAE CUMMATTaMTbIH LiblFapMaLLbIAbIK, KYMbICbIHbIH, KEH, ayKbIMbl KOPCETIATEH.
OHbIH, CbIHM TYbIHABIAGPbI TE€3 apaAa LeLLiAYiH KYTin TypFaH KOKENMKeCTi MOCeAeAepre Heri3AeAreH.

Tyitin ce3aep: 6aranap oaebMeTi, (PUAOCOMDUSABIK-3CTETUKAABIK, KOHLEMNLUMS, SAEOMETTIH ac
OYyblHbI, 8A€61 KYObIAbIC, LLbIFAPMALLbIAbIK, ©CY, CAa0aKTaCTbIK, AAPAAbIK,

"™M.K. Nurmahanova, 2L.Zh. Mussaly,

'Candidate of Philological Sciences, A/Professor of Almaty University of Energy and Communications,
2Candidate of Philological Sciences, A/Professor of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: nurmaxanova.marzhan@mail.ru, mj_laila@mail.ru

Children’s literature of kazakhstan 50-60gg. XX century
(based on the materials of the famous critic Kalzhan Nurmakhanov)

Abstract. The article is devoted to the analysis of works of children’s literature of Kazakhstan 50-
60gg. the twentieth century by the famous critic K. Nurmakhanov. Analyzing the work of young poets
and writers, the critic emphasizes the continuity in working with young writers, their ideological and cre-
ative growth, since they are a reserve of Kazakh literature. The critic takes care of the continuous replen-
ishment of his native literature with fresh talented creative forces, without which, as you know, literature
cannot develop successfully. K. Nurmakhanov raises the question of innovation, which is significant for
that era, urging young people to overcome traditions to a certain extent and to reach new frontiers.

He encourages young authors to learn typing, generalizations, and also advises learning from the
best examples of Kazakh poetry and prose. Noting certain successes achieved by children’s literature in
Kazakhstan, K. Nurmakhanov bitterly notes a number of its shortcomings. The article demonstrates the
scope of the critic’s creative work, which characterizes him as one of the leading figures in the Kazakh
literary process of the 50-60s of the last century. His critical works are imbued with pathos of urgent
problems awaiting their immediate solution.

Key words: children’s literature, philosophical-aesthetic concept, literary growth, literary phenom-
enon, creative growth, continuity, individuality.
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Aetckas autepatypa Kasaxcrana 50-60 rr. XX Beka
(mo maTtepraram u3BecTHoro kputnka KaaxaHa HypmaxaHoBa)

AHHoTaums. CtaTbg MOCBSLLEHA aHAAM3Y MPOM3BEAEHUIN AeTCKOM AuTepatypbl KasaxcrtaHa 50-
60 rr. XX Beka m3BecTHbIM KpuTnkom K. HypmaxaHoBbIM. Mccaeayst TBOPUECTBO MOAOADBIX MOSTOB U
nMcaTeAeit, KpUTUK NMOAYEPKMBAET NPEEMCTBEHHOCTb B pabOTe C MOAOABIMU MMCATEABCKMMM KaAPaMM,
MX WMAEWHbIA U TBOPYECKMI POCT, TaK KaK OHM SBASIOTCS pe3epBOM Kas3axCKon AuTtepatypbl. K.
HypmaxaHoB 3a60TUTCSl O HEMpepbIBHOM MOMOAHEHWUM POAHOM AUTEPATYPbl CBEXXMMU TAAAHTAMBBIMU
TBOpPYECKMMM cuAamu, 6Ge3 Jero, Kak M3BECTHO, AMTEpaTypa HE MO>XET YCMewHO pPa3BUBATHLCS.
[MoAHUMaeT KPUTKK M 3HAKOBbBIA AASI TOM 3MOXM BOMPOC O HOBAaTOPCTBE, NPM3bIBast UMEHHO MOAOAEKb
K MPEOAOAEHMIO B KAaKOM-TO Mepe TPAAMLIMKA, K BbIXOAY Ha HOBble py6exku. OH Mpu3biBaeT MOAOAbIX
ABTOPOB HAyuUMTbCsl TUMNM3auMu, 0OOOLLEHMSIM, @ Tak>Ke COBETYET YUMThCS Ha Ayulumx obpasuax
Ka3axCKoW no33mu un npo3bl. OTMeuas onpeseAeHHble yCrnexu, AOCTUIHYTble AETCKOM AMTEpaTypoi B
KazaxcraHe, KaaxaH HypmaxaHOB C ropeubto oTMeYaeT M 0 psgAe ee HEAOCTaTKOB.

B cTtatbe AEMOHCTPUPYIOTCS MacliTabbl TBOPUYECKONM PaboOTbl KPUTMKA, KOTOPbIE XapakTepusytoT
€ro Kak OAHYy M3 BeAyluMx hUryp Kasaxckoro AuMTepaTypHoro npouecca 50-60-x roA0OB MPOLLIAOTO
ctoaetus. Ero kputnueckne TpyAbl MPOHMKHYTbI NAad)OCOM aAKTyaAbHbIX MPOBAEM, >KAYLIMX CBOEro

HE3aAMEAANTEAbHOIO peLeHnd.

KAloueBble cAoBa: AeTckast ANTEPAaTypa, (bVI/\OCO(;bCKO—3CTeTl/I‘-IeCKaﬂ KoHUenuna, AnTepatypHas
NMOPOCAb, AUTEPATYpPHOE sBA€HKnEe, TBOpLIECKVIVI POCT, NnpeeMCTBEHHOCTb, MTHAMBUAYAAbHOCTb.

Kipicne

Kazipri 3amaHfbl CBIHIIBUIAP MEH ocOHeTTa-
HyLIbUIAp KaHAal ga Oip >KeKeslereH Macenesnepmi
Oip OarpITTa KapacTeIpyFa MaMaHAaHFaH. OneO0n
KYOBUTBICTBIH €pEKIIeNIriH TaybIl-TaHy YIIIH OHBI
KEeH ©HEepPTaHyIIbUIBIK KOHTEKCTEe albll Kapac-
TeIpFaH xeH. KiaccukanblK >koHe 3aMaHayH CbIH-
HBIH CPEKIICINrl OHJEIreH MKOHE IKYHEIICHTeH
aKnapaTTblH KeNTIriMEH FaHa eMecC, €H aJJbIMEH,
OKCKJIIO3UBTI  (PMIIOCODUSIBIK-ICTETUKAIBIK KOH-
HEeMIUSHBIH 00TybIMEH aHbIKTaNabl. Kiaccukanbik
JKOHE 3aMaHayH CHIHHBIH KaCiOH canachl eHepAiH CaH
ayaH KyOBUIBICTapBIH K€H opi TepeH KaMTybIHaH,
0i3miH pyXaHH eMIpiMi3AiH JKajimbl yAepiciHe
TepeH OoiinaypiHaH kepiHemi. Ka3zipri 3amaHHBIH
KOPKEMJIIK QJIEMIHIH KYPIEeNUIri AdyipIiH pyxa-
HU KOHE QJIEYMETTIK eMipiHiH TYpJli Mocenenepine
epeKlIe MYKHUAT Kapayabl Tanam eTinm oTblp. ChlH
aJaMHBIH PyXaHHU OMIpiHIH eleyil Ke3eHaepl Typa-
Tl ©3 MaWBIMAAYBIH JKacall, )Kac OKbIPMaHAap.IbIH
1K1 QJIEMiHIH KaJbIITaCybIHAa OEJICEHIIpeK apaia-
CYBI THIC.

Onebu chiHa Oaranay, Tajujay >KoHE HKajIlbl-
Jay SIiCTepiHIH apaKaThICHIH CAaKTay MOCEJNeCiHiH
omicremenik MaHbI3bI 30p. Kanmait na Oip KyObI-
TIBICTHI OaFasiay — CHIHHBIH 0acThl KbIPBI, OHCBHI3 OJI
©31HIH HETI3T1 NeAaroTHKaIbIK KbI3METIiH OpBIHIai
anMaiinel. Kem jkaHmap MYHBI CBIHHBIH MaKCaThl
peTinae FaHa Kepeli. Analaa, CHIHIIBI Oenriii Oip

HIbIFapMaHbl OaraiayMeH KaTap, TYTac KOFaMHBIH
eMipi MEH JCTETHKaJbIK TOKIpHOEeCiH OaifbITyra
MIHJIETTi, ChIH 3aMaHIaCTAPABIHBIH PyXaHU dJIeMiH
KEHEWTin, Tepenaeryi kepek. O Kazipri eMip MeH
arpIMJIaFbl KOPKEMJIIK YACPICTIH JUHAMUKAIBIK
JKOHE TY3EeTYII TYKBIPbIMIAMaTapblH Kacay bl
MaKcar eTefli.

Tannay

CoHZIBIKTaH J1a «9ACOUCTTIH Kac OYbIHBI»—Kac
Kas3ylLIbUIapMeH Xac OKbIpMaHaap Moceneci Kamxan
HypmaxaHOBTBIH epeKIlle KBI3bIFYIIBUIBIFBIH TY-
neipasl. Ceiambl «Kazak Gananap aneOueTi Typansl
€CKepTIIesiep» aTThl KapusulaHOaFraH MaKaJachbH/A!
«KeHec ka3ymwbliapelHBIH — OipiHIINI  Cche3iHIE
KeHeC ofeOHeTiHIH Xajmbl MaceleliepiMeH Karap
«KIMTKEHTaWapra apHaJFaH VIKeH ojeomer»
Kypy Typajbl Macele KeTepinai. OKiHimke
opaii, Kasakcranma «kilIKeHTailllapra apHaJIFaH
YIKEHIEp omeOueTi» oTe Oasdy mamyma» — ACm o3
TYCHIHIAFbl TaFbl Oip omeOu MoceleHi KeTepesi.
bananapra apnanran KazakcTaH ka3yIibUiapbIHBIH
mIEIFapMaiapel HEKeH cask. bamamap omeOueTiHIH
epeKIeniri oananap KiTaObIH/Ia HE alTHUIFAHBIH/IA
emec, Oynm Kkitamra afgaM eMIipiHIEri MaHBI3IbI
Hopcenep Typaibl Kajail aWThUIFaHABIFbIHIA O0-
Jajgpl. «epeceKkTepre apHailfaH 3arTap Oamanap
YIIiH Typa COHZAl 3ar, TeK OasHIanraH Hapce
oJIapABIH TYCIHIriHE cail OOmyBl Kepek, Oy Oa-
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XX raceipaei 50-60 sxpunapbiHaarsl Kazakcranmarsl Oananap omxedueTi

nanap oAcOWETIHIH  epeKIIeNiriHiH  MaHBI3/IbI
ceoentepinin Oipi» (Hypmaxanos, 1962: 3)men
xaszran B.I'. BenuHCkuiiMeH KejicyiMi3 Kepek.
Myxkan MMaHXaHOBTBIH «AJFalIKbl aillap» XHUKa-
SICBI TYpaJTbl JKapusiaHOaFaH MaKaslachkiHaa (TIiKip)
K.Hypmaxanos 0ananap o1¢01eTi Typaibl SHIMECIH
opi Kapai JKaIFacThIpa OTBIPHII, OaaiapFa apHaIFaH
IIBIFapMaNapblH TaKbIPHIOBI 9p alyaH >KOHE KeH
SKCHJITHE KapamacTaH, OI3J[iH 3aMaHbIMBI3/IbIH
©3€KTi oHE MaHBI3/Ibl TAKBIPEINTAphl Ka3zakcranma
Oasy opi TIEKTEYJi TYpAe Kajiblll, JaMbIMait
OTBIPFAaHBIH aTan oTTi. bamanap onmebuetinme
TeHKepicke Aeiinri Kazakcranmarel 6anmamap emipi
YKOHE eKiHII JTYHHEXY3UTK COFBIC KbIIaphIHIAFbI
Ka3ak OanalapbIHBIH ©Mipi KapacThIpbUIMaraH.
banamap oneOueriHne FHUIBIMH-TEXHUKAJBIK
TaKbIPBIN JaMbIMaraH. FeUIbIMU-(paHTACTHKA KaH-
pel — Kazak Oamanmap oneOueTiHiH eH Oip apTra
KanraH OemiMi. «JKacecmipiM OKbIpMaHAap pecIry-
ONMKa >Ka3ymibUIapblHA YIIKEH Taiar KOWBIN OTHIP.
Bananap e3mepiHiH TyFaH pecmyOJarKagapbIHbIH
KaHINAIBIKTHI 0ail exeHiH, OaypIpiac XaIbIKTapIblH
OKYUIBUIAphl Kallaii eMip Cypill, OKHTHIHAAPHIH
oimrici  kenemi.  KimkeHTait — OKbIpMaHIapsl
TyFaH OJIKECiHIH ©TKeHi, OyriHi MeH Ooamiarsl
KBI3BIKTBIPAbl. PecryOnuKaHbIH IKETEKINI jKa3y-
meUIapbl 0i341H OKYIIBIAPBIMBI3IBIH OMipi MEH
OKYBI Typajbl eITeHe XKa30aibl, OJapblH «KiTall
’KazambI3» Jen Oananmapra OipHemie per OepreH
yonmenepi opeiHmanmaii  keneni» (HypmaxaHnos,
1962: 7). Kazakcranmarsl Oamanmap oacOMETiHIH
JKaFJaiibl  HaIapJIbIFbIHA  KBIHXKBUIA  OTBIPHIII,
K. HypmaxaHOB fieTeHMEH Jie peciyOiiuKaia TaHbI-
Majn Oanmajapra apHaJFaH KOINTereH KiTanTapablH
aBTOpBI, kKac ka3ymsl MykaH IMaH)XKaHOBTBIH
«ATFaIKbI aliapy SHrIMECiH MbICAJ €Till KeTipe/Ii.
«AnFamkel aimap» poMaHeiHAa M. MMamkaHOB
aybll >KacTapblHBIH OUTIM alybl Typaibl, aybll
MYFaJTIMJIEPIHIH TeJaroruKaiblK KbI3METi, aai
eHOeKTepl Typanbl oHriMmeneini. M. WmamkaHoB
MEKTEIl OKYIIbLJIAPhIHA MOJUTCXHUKAIBIK OLTIM
Oepy MaceneciH ketepeni. lllpHalBI yiT maTpuo-
el K. HypmaxaHoB yIIiH MyHJa#il TakpIpbIll e€peK-
IIe MaHBI3/bI, OHBIH TOPOMEIIK JKOHE QJICYyMETTIK
MOHI Kofapbl Oosbiml KepiHemi. Makanma Kazak
onebueTiHiH OYKUTOMAKTHIK apeHara IIBIFYBl TY-
panbel HypMaxaHOBTBIH YHeMi alTaThiH eMipiieH
TYKBIPBIMBIMEH  askTamansl. «Mykan IMmamxa-
HOBTBHIH «AJIFaIlIKbl aiyiap» IOBeCi — COFBICTaH
KeWiHri Kazak Oajanap oneOueTiHiH eneyni TalObl-
cel. OHBI Oanmamap FaHa eMec, epeceKkTep e YIKeH
KBI3BIFYIIBUIBIKIICH OKUBI. OpHHE, Oy IIbIFapMa
OYKUTOJIAaKTHIK OKbIPMaHHBIH MEHIIITiHE alHaITybI
kepek» (Hypmaxanos, 1963: 3). Kazakcranmarbl
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Oananap o/eOMETIHIH KON JKEeTKi3reH Oenrinmi Oip
JKETICTIKTEpiH aiiTa Keje, ChIHIIBI 031 aiiThnail Kana
aTMaNTBIH OYJT CallaHBIH KEMIIUTIKTEPl Typasibl na
KyHiHe ’Ka3ajpl, OUTKEeHI aBTOPJIAP/IbIH KACOCTIPIiM
OKBIPMaH alAbIHJA YJIKSH J>KayanmKepuIiri Oap.
«bamamapra kiTam jka3y— YJIKCH >KayarKepIIUTIKTi
ic. MaHbI3/Ibl, TAHBIMJIBIK YKOHE TOPOHUEIIIK OKYy Ma-
TepHaIapbIH Oayiaiap YIiH KbI3BIKTBI, KOJ JKEeTIM/I1
TypHe, YWiIeciMIi, alKeIH JKOHE JYPBIC CTHIIBIC
KeTKize Ouny —Oamanap ojcOueTiHE KOWBUIATHIH
Oactel Tamamn. JKakcel Oamanap KiTaObIH Kacay
VIIiH Ka3yIibl [IBFAPMAIIBUIBIK — KYII-XKITepiH
HIMPBIKTBIPBII, )KUHAKTAYBl KEPEK.»

Erep »xamaH ejeH HeMmece Tycci3 OHrIMe

JKaKChl  Oamanmap KiTaOblHIAa KEHETTEH  Maid-
ma Oosca, KiTall ©3 MOHIH JKOFalTaibl, Oaja
OKynel TOKTata amansl» (Hypmaxano, 1963:

5). CHIHIIBIHBIH TIKIpiHIIE, OO OCBIHIANW Kac
OKBIPMaHJAPJbIH OHBbl MEH JKYperiHe eIITeHE
aUTHAWTBIH OJeHJAep pechmyOIrKaHbIH IKETEKIIi
akpiHIapsl A. ToxibaeBThIH, A. ToKMaraMOETOBTIH,
T. ’KapokoBThiH, [|. O0iIEBTIH )oHEe OacKalap.IbiH
KiTantapbeIH/Ia KapusUTaHbI KeTKeH. « 1949 xpuipi—
nen Keiwkbuia xazaasl K. Hypmaxanos,—Kazak
OKy-rniefarorukanblk  Oacmacel A. ToxiOaeBThIH
«KyperiMaiH TYOiHEH» aTThl OJICHIECP >KHHAFBIH
HIBIFapBl, Oy Kitam eckipim Te yirepnai. byn
ONICHJICP/IH HETi3r1 ayAuTOpHACHl — EpeceKTep
CHAKTBI JeCeK Karenecmeimiz. by skacecmipim
OKBIPMaH/Iap YIIIH TaHBIMJIBIK MOHI Oap Oananap
VIIH JKa3bUIFaH OJICHJCP €MeC, «KiIIKeHTaiiap
Typalbl YIKEHAEpTe apHaIFan» MoTiHaep.» (Hypma-
xaHoB, 1963: 6). TinTi pecnyOJUKaHBIH >KETEKI1
aKbIHJApBIHBIH 631 Oajanapra apHaIFaH 9/1eOueTTiH
EPEeKIIIeITiri Hele eKeHIH eJlecTeTe aIMai bl

K. HypmaxaHoB Ka3ak Oamanap omeOHeTiH/CTI
OapJbIK KEeMIIUTIKTEPIiH TYI —TaMBIPBIH OCHIIaH
kepeni. MoceneH, K. MyKBIIIEBTIH OCHI ©J€HMEH
aTTac JKUHArbIHAarbl «JKakaHHBIH apMaHbI» aTThl
MO03MAachIHA ITiKip akTa oTeIpkI, K. HypmaxaHOB «...
OJIEHHIH aBTOPHI FRUIBIMU (PaHTACTHKA YKAaHPBIHBIH
KBI3BIKTBI TYBIHIBICHIH JKa3y/Ibl MAKCAT €TCE KEPEK.
AKBIHHBIH OCBHI JKaHPJIBIH EpeKIIeNiriH OinMeyi
OHBI TOJIBIFBIMEH IIIBIFAPMAIIBLIBIK COTCI3IIKKE
okenii. ONleHHIH Ma3MYHBI TOMEHJICTIICH: TYCiHIe
Oana JKakaH TaHFa)KaWBIN YIIAKTHI OMIan Tabasbl.
OHBIH JKaJIFbI3 I0OCHI KOpa3 OChl MallliHaaa TYPbII,
KO3FQJITKBIIITHI iCKe KOCThI. JlocTap AMepuKaHbIH
ConrycTik momrocke Oapbil, Mapc IiaHeTachl-
Ha keTTi.MapcTeikTap OanmaHbl CBHIH-KYPMETIICH
KYTIN ajiajibl, OHBIH a)XbIpaMac JOChI KOPa3 YIIaKThI
ky3ereni. Coman keiliH Kopa3 «MapCTBIKTap OHBI
COMBII KeWmi» Nen KOPKBIM, aifkaimarn, XKakaumbl
OsITHIN Ki10epai. OCbIHIAN KYJIKL «IIaTHaKTapIaH»
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aKbIH MBIHAIal«MaHBI3AB» TYXBIPBIM  JKacaii-
Iel: «MyMKiH, epTeH JKakaHmTapKoHCTPYKTOp 0o-
JIBII, JKaHa Fajaminapiap amajen». LIbFapMaHbIH
U/ICSIIBIK-KOPKEMIIK ~ TYPFBIJaH  JKeTiIMEereHmiri
KopiHedi. AmaMmnabl anFa KBUDKBITIIAWTHIH,0FaH
ClIKaHMal Tmaija KeaTipMeHTIiH MyHmai Ooc
KUl KimMre kepek,? On HeHi TopOumenenmi?»
(Hypmaxano, 1963: 7). K. HypmaxaHoB Tanma-
FaH OCHI IIIbIFAPMaJIap/bIH OapJbIFBIHAA, Kepil
OTBIpFaHBIMBI3/Ial, YIKbIMHAH aQXbIpal KallFaH
amamaap, JKaJFeI3-0aThIpiiap oOpeKeT eTemi. AJ
JKacemipiMepre apHaiFaH LIbiFapMaiap, eH ajjbl-
MeH, Oanaja Y KBIMIIBUIIBIK CE3IMiH TopOueneyi
Kepek emec me. JKac okplpMaHIapra JOCTHIK ICH
CEPIKTECTIK TypaJibl IIbIHAMBI Opi 9cepili alTaThIH
YVJIKeH TYBIHABUIAD KepeK. bipak Kkazak Oamanap
onebueTiHaeri MyHAAl IIbIFapMajap HEKEH-CasK,
Oy 613 yurin kemripinMeiTin Hopee. K. Hypmaxanos
JKa3ylIblUIap apachlHAA JOCTHIK IEH CEPIKTEeCTIiK
TaKpIpHIOBIH OypMmanar, OananapabiH Oip-OipiMeH
KapbIM-KaThIHACBIH KUCBIK alfHa/IaH KOPCETETIHICD
Oap exeHiH KYHiHEe OTHIPHIIT Ka3a/Ibl.

Kaszak Oananap onedueringe Ocananapra Kazak-
CTaH Typaybl, OHBIH XaJKbl JKOHE OHIIPICTIK
OpTaNBIKTaphl Typasibl OasHIAWTHIH IIbIFapMalap
oK. OcbiablH 0opi Typansl K. HypmaxanoB 0Oa-
nanap oneOWeTiHJeri MakallalapblHAa aWTaibl.
Kazip 06i3 a#iTeIr KypreHaed, «OYKUTOZAKTHIK
skahaHgaHy» Typajibl HWACSHBI KOJJai OTBIPHII,
K. HypmaxaHOB ThIM KOHEpreH «Marepual MEH
JOCTYpIIepre Kapchl TYPY» KaKETTITiH, OJapIbIH
Ka3ipri Tapuxu KOHTEKCTKE COMKEC KEeJIMEHUTIHIITH
adTanpl. Opi Kapail CHIHIIBLK...)Kac Kamamrep
M.OniM0OaeBTEIH Oanmajapra apHaFaH TIOI3HSICHI
KaparnalbIMJIBUIBIFEI MEH HUJCSUIBIK OailJIbIFhIMECH
JKac OKBIPMaHJApIbl KyaHTajbl. OiiMOaeB Oaa-
JapMeH KaMKOp TopOueli peTiHae ceineceni, ata-
Oaabaapsl ChliyIaraH ®apKbIH OOJAIIAKTHI Oaranaii
Oinmyre *oHe KOprayFa yhpereni.OneHuepae COHbI-
MEH Karap Ka3ak [IaXxTepjapbIHbIH OajialapbiHbIH
eMipi Typassl aiiTeianel. Onapaa Aepekcis — mapT-
ThI CAJIBICTHIPYJIAp, ECKipreH (POITBKIOPIBIK YITLIEp
KOK, MYHIIal oficTep kebiHece Keibip ara OybIH
Ka3aK aKbIHJapbIHBIH OajajapblHa apHAJFaH IIbI-
FapManapaa kesgeceni. M. OniMOaeBTHIH ©JICH-
nepingeri  Oip-OipiMeH TaOWFU TYpA€ JKaKCHI
yIUIeCeTiH TUPUKAIBIK IIMPAKTHIK MEH JKacKa ToH
KYIITapIIbIK OKBIPMaH YIIiH KbiMoaT» (HypmaxaHos,
1962: 8).

Kazak Oananap o7eOueTiHIH €H JKaKChl IIbIFap-
ManapbiHblH KatapeiHa K. HypmaxanoB C. Myka-
HOBTBIH «OMip MeKTeOi» pOMaHbIH Kipri3mi, Oy
TYBIHJIBIHBIH (KBICKAPTBUIFAH OpPBIC TUTiHIEr ay-
nmapmacel) 1947 sxputel JletrusmiH BykinomakThIK

caifpICbIHa OipiHIII CHIMJIBIKIIEH MapanaTTanysl,
OYKUTOJIaKTHIK OKBIPMAHHBIH JKbIIBl KaOBLIIAyhI
CBHIHIIIBI YIITiH 6Te MaHbI3A6I. K. HypMaxaHOB KYMBI-
CBIHBIH KOINTITIHE KapaMacTaH, jac oJeOMeTTiH
ecyiHe Kem KeHiI 0eui. « TananmbuIIbIK KyIIences
aTTHI J)KaC aKbIHIAPBIH IIBIFAPMAIIBUTBIFBIH TaJI1a-
ran MakanacbiHaa K. HypmaxaHOB »ac jKa3yIlibl
KaJIpJIapMEH KYMBIC KYPTi3yJeri cabaKTacThIK TY-
paybl, OJapIbIH HISSIBIK JKOHE IIBIFapMAITBUTBIK
ecyl Typasbl atam aiTajbl, OUTKEHI ONapibl «Ka-
3aK o/leOMeTiHIH KaKplH OOJalllarbl, pe3epBi»
nmen TaHuAesl. CBIHOIBI TyFaH oaeOWETIHIH >KaHa
TAJaHTThl IIBIFAPMAIIBUIBIK KYIITEPMEH YHEMI
TOJNIBIFBIIT  OTBIPYBIHA aNaHJANl OTBIPAJbI, OH-
CbI3 oJeOMeT oMarbIgail gaMM ajaMauabl. Artan
alTKaH[a, CHIHIIBI «... COFBICTAH KEHMIHIT Ke3eHJe
Ka3aK >Ka3yIIBUIAPBIHBIH KaTapbhlH JKac JlapbIH-
JIbl  aKbIHAAPABIH YJKEH TOOBI TOJBIKTBIPIBI.
X. EpranueBTiH Ka3ak KOJIXO3IIbLIAPBIHBIH €HOCK-
Teri epmirine apHanraH «KeH komma» KoHe
«bi3miH aypUINaH IMIBIKKAH KBI3» AaTTHl ITOdMalia-
pBI Ka3aK OKbIpMaHAapbl apachblHla KCH TaHbIMAaJ
OOJIFaHABIFBIHAY EPEeKIIe MAOBITTaHAIbI.

X. EpranmeBTiH  apTBIKIIBUIBIFBI  OHBIH
TaHJaFaH TaKbIPBINTAPBIHBIH ©3CKTiJIrT MEH OHBIH
AKBIHIBIK TOCUIAEPiHIH JKaHAIMIBUIIBIFBIHIA FaHa
eMecC, COHBIMEH KaTap OHBIH CH JKaKChl OJICHICPIH IS
alTHIIaTBIH 013111H YaKbIT MEeHXaIKbIMbBI3
JKOHIHJIETIKBI3Y Jla IIBIHAWBI aKMKATBIHIA OOJIBII
orelp. X. EpranueB e3iH KbICKa ©JICHHIH FaHa
eMec, COHBIMEH Oipre YIKEH MOATHKAJBIK OJICHHIH
ne mebepi periame kepceTTi. O TOPT YIKEH I0-
3Ma JKa3zbl, OJapJbIH IMIHJCTT €H >KaKChICH €3
YaKbITBIHJIA OKBIPMaHIAp/AbIH OH OarachlH alFaH
«OKe MiHaXaThl (CBIPHI)» aTThl JUPHUKAIBIK I10-
IMAachl. «OKe MIHAXKATL» OJIEHIHE OacTaH asK ¥JIbl
OTaH COFBICHI TaKbIPHIOBIHIAFEl JTUPHUKAIBIK MO-
tuTep ToH» (Hypmaxanos, 1962: 12). [ToomaHBIH
TimiH Tanmail otTeipbin, K. HypmaxaHOB «OHBIH
T ©Te SMOIMOHANBI, ABTOPJBIH ©3 TYbIH-
IBICBIHJA OastHIaJIFaH MOCEICreo3iHaIK Ko3Ka-
PachIH HEFYPJIBIM TOJIBIFBIPAK KOPCETY MaKCaThIHA
OarprHaABl. TiMIHIH AMOIMOHAIIBUIBIFBL, CyOBeK-
THBTI — aBTOPJBIK OOsSybl KeOiHece aKBIHHBIH
OKbIPMaH aJJIbIH/IA 63 aThIHAH COWICHTIHIITIMEH
OaillaHpICTBI. ABTOp TIO9MaHbl HMHTOHAIUSIIBIK-
CHHTAKCHCTIK OeitHenlepmeH KaHBIKThIpa
Tyceni, Oyn OeliHenepOasHIAyabl dCEpJi ETil,
OasHAAyIIBIHBIH OachlHaH OTKEepreH Cce3iMjepiH
epeKIe TYHCiHyTre OKbIpMaHIbI JKeTenen . OHbBIH
JUPUKAJIBIK KeHinKepl — eMip MEH KYIITapJbIKKa
TOJIBI, KapKBIH opi 0ail TyiFa, al OKbIpMaH Oy
KeHIMKEPAIH aJaMIeplIlliK KacHeTiHe, KICIIiK
6onmeickiHa ceneni» (Hypmaxanos, 1962: 13).
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Tankblaay HOTHKedepi

Epexmie scretmkanbik Tyiiciri 6ap ceHmBL K.
HypMaxaHoB HIbIFapMalliblUIbIK )KacTap IbIH JIapbIH-
JBUIBIFBIH OIpJIEH TaHUIBI JKOHE JIAWBIKTHI MaKTay
CO3/IepiH aAm KajaMmai, OoKeNiK KaMKOPJIBIKIICH
KOpFar, KoJiJiaiibl. beaenai ChIHIIBUIapIbIH OChIH-
Jail nemeyixaHaaH Oyp JKapblll Keye )KaTKaH ’Kac
TaJlaHTKa [AOBIT CHIAIAI, OJ YIIIH KOPKEM Ce3
aneMiHe KeH kot amajel. K. HypmaxaHOB KeHeCTiK
(hopMaIusTHBIHPEATUCT CHIHIIBICHIPETIHAC, €H aj-
JIBIMEH, Kac KajaMmrepjep MIbiFapMaiapbIHbIH
TaKbIPBIITAPBIHBIH, ~ ©3EKTUIMH, Kac aBTOpJap
eJIeHIePIH/IeT] MBIHIBIKTHI IyphIC OeiHemey, Kaj-
MBUTAY JKOHE JKMHAKTall amy Kabimerrepin Oaca
KepceTei.

AT e33aMaHBIHBIH KOPHEKTI MOJICHU KaiipaTkepi
peTiHAe O alJbIHFBI KaTapjbl TEHIACHIIMSIIAP-
JIbl, TYJIFaNbIK, JapajblK, alpbeIKIIa KaOileTTep
OaranmaHaTBIH KeJEIIeK, epKiH Noyip/iH Oenrinepin
Oaca kepcerinm oThIpaabl. «Keitbip kaHa >xa3bll
JKYPreH aKbIHAAPJbIH CPEeKIe IIbIFapMAaIIbLIbIK
KenbeTi Oap mem alWTyFa Oolafbl», — JET Ka3[bl
ceiambl. (Hypmaxanos, 1961: 78). Onerreriaei,
K. HypMaxaHOB — CBHIHIIBI KaTad Ja TaJamlibLl.
Bonamrakra TopOueneyre, KaiiTa KaJabIITaCTHIPyFa
00NaThIH JKacTap Typanbl ce3 OonFaHaa 1a, Ol
©3 KO3KapachlHaH aWHBIMANABL: «... KOPKEMJIK
TYPFBIIAH KEMIIUTIKTEp Ke3re Tycemdi, Oyiap
KoOiHe JKac akKbIHIAPIBIH LIbIFApMalapbIHBIH
UJesIIBIK Ma3MYHBIH KeMeckineyre okeneni. JKac
aKBIHIIAp ©3 MIBIFapMAIIBUTHIFRIHIA XABIK TUTIHIH
OailiBIFBl MEH MKEMIUIINHXKAKCHl Iajifana”a ai-
Maiiel. JKac akplHIapFa, OJapiAblH €H aJJIbIMEH,
03 XalKhl YIIiH €HOCKTEHY1 KEpEeKTITiH eCKepT-
KeH koH.JleMeK oJapbIH eJieH] MillliHi JKaFbIHAH
KaparaiblM, Ma3MyHBI JXKaFblHAaH TEPeH OO0y
THiC. AKBIH 63 OKBIpMaHBIMEH ©31 >kKaHagaH OM-
JIall TanKaH TUIIE «aKMKATThD» AWTBIN OThIPFaH
«a0bI3» CEeKIIOl €MeC, Harbl3 IIbIHAHBl JTOCHI
perigge Tinmecyi kepek» (Hypmaxanos, 1961:
78). K. HypmaxanoBteiy mikipinme, «Kaszipri
JKACTap.IbIH JIMPUKAIBIK KBIPJIAPHI XKYPIill TYPFaH,
Oipak TUICI3 caraTTBl ecke Tycipeai. OWTKeH1
oJlapabIH KeOiHJe YaKbITTHI, Iyip TanaObIH ce3iHy
JIETeH JKOK. Opici — YHHUBEPCHUTET ayiachl, CasiIbl
MapK, apMaHbl — I'yJ1 KYIIAKTaIll, aijibl acllaHHbIH
KYJIJBI3BIH CaHAy, epicTepi Tap-ay Tap. ApMaHBI
— KbICKa Aa KaHatce3y (Hypmaxanos, 1963:5).
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K.HypmaxaHoB emkamaH YITTBIK TeJTyMa
KACHeTTI CakTay >KOHIHJE eIIKAallaH YMBITIIal bl
JKOHE 9/IeOMETTIH yKac OYBIHBIH OCBIFaH JKeTeIeH i,

KopbIThIHABI

CaH anyaH, TINTi KaWIIBUIBIKTBI KOPKEMJIIK
Ke3KapacTapra  TOJBIOAEOM  MaTepuaIap.IblH
arblHBIHA Tal OOJIFAaHOKBIPMAH OJiapJblH €H Oa-
CTBICHIH KOHE COTTICIH TaHBIN, TaHJal OlTyi Ke-
pek. «Abait xombl»y, «Kan MeH Tep» koHe Oacka
WIbl HIBIFapMaNapisl Ayphic Oaranay VIIH Kol
JKbUIAApFa COo3bUIABL. Kazak kiaccuKTepiHiH Oyi1
IIBIFapMaliapsl  JKOHIHIIE TepeH H¢ OObCKTHBTI
TYCIHIK KaJIBINITACyhl YIIiH, OJapAblH oJcOueTTerl,
COJI 3aMaHHBIH PyXaHU eMipiHIeTri KYpPMETTi OpHBIH
aHBIKTAay VIIH CBHIHIIBUIAP MEH OKBIPMaHIApP.IbIH
OipieckeH  Kymi-kirepi  kaxker Oommel, XX
raceIpabiH 50-60-KpUTIApBIHAAFBl CHIHHBIH HET13Ti
MIHJICTI MIBFAPMATAPBIHBIH JKOFAphl KOPKEMIIT1,
HIBIHAWBIIBIFGl YIIiH Kypec 0oJabl. ©nedu ChIHIIBI
KYOBUTBICTapABIH MOHIH JKaKChl YFBIHBII, OMIpIi
TaHybl XKoHE 3epTTeyi Kepek. by ymriH ceiHU O¥i-
Jlap TapUXbIHAH KEPEMET MBICAIAP JIa JKETKITIKTI.
OTKeHHIH KOPHEKTI CBHIHIIBUIAPBIKAHIANH na Oip
HIbIFApMa Ka3blIFaH HAKThl TAPUXH JKaF1ai bl dKaH-
JKaKThI 3ePTTEY, OHJA CHIIATTAIFAH KYOBLIBICTapFa
TepeH Ooiiay apKbUIBIO3NEpiHIH TYPBIC MiKipiepi
MeH OaracblH Oumipin  OThIpABI.  TamaHTThI
KOJIJIayJla CBHIHIIBIHBIH POJIi 30p eKeHi aaychi3. Ta-
JAHT — CHPEK Ke3JEeCETiH KYpHAeTi XoHe >KyMOaK
KYOBUTBIC, OHBI KOJJay 9pi asulay KepeK, OHbI
TyciHyre ome0u ChIH KeMekTecyl kepek. TamaHT-
ThI JKa3bUIFaH MATIHAI Tajjay OpPTaHKOJI MITIHMEH
KYMBIC ICTEYJeH ojjeKaiaa KublH. JKakchl *ka-
3aThIH QJcOMETINIHIH KbI3METIH OarbITTall OTHI-
PBINT, CHIHIIBI aBTOPABIH aHIAYChI3 aNTHUIFaH
mrajga MiKipAeH, SAUIETCI3 CO3IepJeH, >KaFbIMCHI3
JKarmaiiapnal KeHUI JKapallaHFbIIl  eKeHJITiH,
KOPFAaHCBI3 €KEHIITIH eCTe caKTayhl Kepek. bipak
aBTOPIbIH QJIEYMETTIK TYPFBIIaH TaHBIMAJI TYJIFa
€KeHiH, OHBIH ©3iH TopOuenereH KOFaMHBIH, YITTHIK
MOJICHUETTIH aJIJIBIHIAFbI )KOFAPHI J)KayarKePIIUTITiH
ne ymbitnaranel ab3an. CoHawslkTaH ga Kamkas.
HypmaxaHoBka keiiie KaTall 1a bIMBIPachi3 OOIyFa
Typa kemnmi. Jlereamen e OyI1 3 KamaMaacTapbIHBIH
JKEHICIHE KyaHBIIl, COTCI3/IITIHEe KYHIHI'CH, OJIapabIH
op KaJaMbIH JKaHbIHA JKAKbIH TYTKAH aca Ce3iMTal,
KaMKOD CHIHIIIBI €]i.



M.K. Hypmaxanosa, JI.JK. Mycaibt

Oneduerrep

Hypmaxanos K. 3ameTku o xa3axckoit neTckoii aurepatype. (M3 neomyOnukoBanHoro, 1962).

Hypwmaxanos K. Ot3biB Ha moBects M. manxanoBa «IlepBeie Mecsamsy. (V3 HeomyOaukoBanHoro, 1963).

Hypwmaxanos K. (3 nHeony6iaukoBanHoro, 1963).

Hypmaxanos K. 3a60T11BO 1 TpeOOBaTENbHO PACTHTh INTEPATYyPHYIO MOJIOASKb // JIuTeparypHbie 3ameTkH // CO. KpUTHYECKUX
U TUTEPATYPHBIX cTaTell. — AnMa-ATa: Kasrocnutusaat, 1961. — 170 c.

Juesnuk K. Hypmaxanosa. (M3 Heomy0iukoBanHoro, 1963).

Hypmaxanos K. ¥nb1 akeiH i3imen // loctypii goctsik. — Anma-Ara: XKasymier, 1978. — 204 6.

Baprt P. Kputrka u uctuna // 36pannsie padots: Cemuotuka. [Toatuka. — M.: 1984. — 320 c.

Bouapos A.I'. Bonpocs! tutepatypsl 1 HCKycCTBa B razete. — Mockaa: 1979.— 260 c.

Beirorckwuii JI.C. Ilcuxonorus uckyccrsa. — M., 1968. — 286 c.

Hypmaxanos K. TToamanap typaunst oitnap // XKyane3. — 1959. — Ne 1. — 114-122 6.

Hypmaxanos K. Cein ganenai ae non 6onesit // Kazak ane6ueri, 1962. — 17 tambi3.

Hypmaxanos K. Aynapma canacel xoraps! 6oscsi // XKyinsi3. — 1960. — Ne 7. — 155 6.

HypmaxanoB K. ©nebuer — scretukanbik kateropus // Kazak agebueri. — 1960. — Ne 4 — 11 Haypsi3.

Hypmaxanos K. J{oc ne6i3i. — Anmatsr: XKazymsr, 1968. — 204 6.

References

Bart R. (1984). Historiaeveritate. Selected Works: rodapé. ArtePoetica liber. [Selected works: Semiotics. Poetics]. Moscow,
320 p. (In Russian)

Bocharov A.G. (1979). Quaestiones de litteris et arte, in diurna. [Questions of literature and art in the newspaper.Moscow, 260
p- (In Russian)

Diary Nurmahanova K.(1963). Nondum editorum. [From Unpublished]. (In Kazakh)

Nurmahanov K. (1962). Kazakh natorum litterac de inedita. [Notes on Kazakh children’s literature], de inedita. (In Kazakh)

Nurmahanov K. (1963). Ad M. Imanzhanova fabula “prima menses” [Feedback on the story of M. Imanzhanov “The First
Months”], de inedita. (In Kazakh)

Nurmahanov K. (1963). Nondum editorum. [From Unpublished]. (In Kazakh)

Nurmahanov K. (1961). Sat. literary discrimine infit et vasa. Sollicite cura parare literary adolescentia grauis. [Carefully and
demandingly raise literary youth Literary notes Sat. critical and literary articles]. Alma-Ata: Kazgoslitizdat,170 p. (In Russian)

Nurmahanov K. (1978). July akyn izimen. Dastyrli dostyk. [In the footsteps of the great poet Traditional friendship]. Alma-Ata:
Zhazushy, 204 p. (In Kazakh)

Nurmahanov K. (1959). Poemalar tyraly Oylar. [Thoughts on poems] Zhuldyz, Ne 1. 114-122 p. (In Kazakh)

Nurmahanov K. (1962). Syy dsleldi de Kazakh adebieti dal bolsyn. [Be critical and accurate] 18 augusta. (In Kazakh)

Nurmahanov K.(1960). Audarma Salas zhorary bolsyH. [Let the translation industry be high]. Zhuldyz. 7 p. (In Kazakh)

Nurmahanov K. (1960). Odebiet — estetikalyk genus. [Literature is an aesthetic category] Kazakh odebieti, Ne 4 Aprilis, 11
nauryz. (In Kazakh)

Nurmahanov K. (1968). Doslebizi.[Friend’s greeting]. Almaty: Zhazushy, 204 p. (In Kazakh)

Vygotsky L.S. (1968). Psychology artis. [Psychology of art.] M.: 286 p. (In Russian)

65



ISSN 1563-0323, eISSN 2618-0782 Dunonorus cepusicel. Ned (176).2019 https://philart kaznu.kz

IRSTI 17.82.93 https://doi.org/10.26577/EJPh-2019-4-ph9

S.N. Aliyeva''",

doctoral student, rector Azerbaijan University,
Azerbaijan, Baku, e-mail: g.saadat13@gmail.com

BRITISH CHILDREN’S LITERATURE AND
ITS ROLE IN FORMATION OF CHILDREN’S PERSONALITY

Abstract. The article is dedicated to directions in development of British children’s literary works
and the determination of the role of children’s literature in the upbringing and development of children
as individuals. It is shown that children’s care development in the world and the growing interest in
children’s books in the book market can be considered as one of the key indicators of the development
of children’s literature.

The author of the article emphasizes that the fables, regarded as one of the integral parts of British
children’s literature, are still popular in the literary genre from the time of Aesop to the present. One of
the main criteria for maintaining the specific peculiarity of fable is its incorporating moral and educa-
tional elements. On the other hand, the fables have been remarkable, as a rule, by conveying human
characters and life events to the attention of the reader through the language of animals and plants.

At various stages in the history of British children’s literature, the publication of instructive books
was the focus of the country’s publishers. However, in the 18th century children’s literature samples, as
well as in many literary publications, the main goal was to enjoy the children and teach them the behav-
ior and skills that their parents would like to see in their children. In general, the author of the study pays
special attention to the identification of certain elements in British children’s literature, which played a
special role in shaping the personality of the child.

The article also states that in every century, the writers’ words of the time have become a reflection
of the social and political life, and have brighten up children’s life and served their education.

The author of the article identifies the most important facts of literary and artistic descriptions,
literary and critical works on children’s literature related to the work of British writers. At all stages of
its development, children’s literature played an important role in the formation and upbringing of the
personality of the child. Literature, created in the 19th century, in the Victorian period, is estimated by
the researcher as one of the most important and most fruitful stages of British children’s literature. One
of the greatest writers of this period, Charles Dickens, made an invaluable contribution to the develop-
ment of children’s literature. The researcher identifies those areas of children’s literature that have played
a decisive role in the development of British children’s literature. The author of the article shows this
crucial role of children’s literature, which influenced not only small readers in the Victorian era, but also
readers around the world.

Key words: History of British children’s literature, children’s books, moral stories, educational ele-
ments, genre of “street Arab”.
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bputaHAbIK 6ararap aaebuHeTi XoHe
OHbIH, 6aAa TYAFACbIH KQAbINTACTbIPYAAFbl POAI

AnaaTtna. Makanapa 6puTaHAbIK, Gararap 9AeOMeTiHIH AaMy OarbiTbl XKOHE OHbIH, GaAaHbIH TyAFa
GOABIM KAABINTACYbIHAAFbI POAI BasiHAaAaAbl. Bararap aaebueTiHIH Aamybl KiTarn HapbiFbiIHAQ OaAaAapFa
apHaAfaH KitTantapAbiH ke6etoi Heri3 60AbIMN OTbIp.

MakaAa aBTOpbIHbIH, aiTyblHILA, epTeriaep GpuTaHAbIK, Gararap aaebueTiHiH arnHbiMac GeaLlleri,
D300 A8YipiHEH Kasipre AeiiH eTe TaHbIMAA YKaHP eKeHAITH aAFa TapTaAbl. EpTeri >kaHpbIHbIH €H Heri3ri
€pEeKLIEAIri OHbIH TOPOMEAIK XKBHE MOPAAAbIK, SIAEMEHTTEpPIHIH CaKkTaAybl OOAbIM OTbIp. bip >karbiHaH
epTeriaep apKbiAbl OKbIPMaHFa aaamM OOMbIHAAFbI MIHE3-KYABIKTbl XXOHE OMIPAIK XXaFAaMAapAbl XaH-
>KaHyap MeH eCiMAIK 8AeMIMEH XKEeTKI3in oTbIpybl 6Te 8CepPAI.

bputaHAbiK Gararap SAEOMETIHIH Op TYPAI TapuxmM Ke3eHAEpPIHAE TopOMEeAiK MarbiHaAafbl
KiTanTapAbl 6acbin wibiFapy apKallaH MaHbi3Abl 6oAFaH. Aaaraa XVIII racbipaarbl 6arasap aaebmeTiHiH,
YATIAEpiHAE, COHbIMEH bipre kenTereH 6acrnarapAbliH 6acTbl MakcaTbl 6ararapFa PyxaHu A933aT CbiAar
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KaHa KOoMmai, ata-aHacbl 63 6araAapbiHbIH, OOMbIHAH KOPTiCi KEAreH SpeKeTTep MeH aMaAAapPAbl YAPETY
CaHaAFaH.

Makana aBTopbl 6puTaHAbIK, 6ararap aaedmeTiHAeri 6ana TyAFacbiH KaAbINTacblpyfa biKMaA eTeTiH
SAEMEHTTEPAI aHbIKTayFa aca Ha3ap ayAapaAbi.

YKoHe Ae MakaAaAa »Kasyllbl CO3iHIH P FaCbIPAA COA KE3AIH BAEYMETTIK, Casick eMipiH OeiHeAer,
6GaAaHbIH 6MIPAIK XKXOAbIHA, OHbIH, AaMybIHa CEMTIri TMETIHAITH aiKbIHAAMADI.

Makana aBTOpbl GPUTAHABIK, >Kas3yllbIAAPAbIH, 6ararap aaebueTiHe OGaiAaHbICTbI 9AEOM CbiH
>KYMbICTapbl, Kepkem aaAebu cunatbl pakTiAepiHiH MaHbI3AbICbIH aHbIKTalMAbl. baaa TyAracbiHbIH
KAAbINTacybl MeH TapbueciHae Gararap 9AEOMETIHIH 8p Ke3eHi MaHbI3Abl POA aTKapaAbl. COHbIH Oipi
XIX racbipaa naraa 6oAraH BukTopuaHabik, keseH bpuTaHablk, 6aranap 9AeOMETIHIH eH T'YAAEHreH
KeseHi caHaraabl. OCbl aTaAfaH Ke3eHHiH KepHeKkTi ekiAi Yapab3 AukkeHC 6ararap oAeOMETIiHIH
AaMyblHa KalTaaaHbac yAec KockaH. 3eptreyuli 6puTaHAbIK, Gararap 9AeOMETIHIH AaMyblHa acep
eTkeH OafbITTapAbl AQ ankbiHAAM KepceTeAi. Makaaa aBTopbl Gararap oAe6METIHIH MaHbI3ABbIAbIFbIH
>K&HE OHbIH, KilLIKEHTai OKblpMaHAApPFa FaHa eMEC AYHMEXY3IHAEr OKbIpMaHAapFa acepiH GasiHAAMAbI.

Ty#in ce3aep: OprTaHAbIK, 6ararap 9AeOMeTIHIH Tapuxbl, 6arasap KiTabbl, MOPAAABIK, SHIIMEAED,
Topbue saneMeHTTepI, «kelue apabbl» XKaHPbI.

C.H. Aanesa,

AOKTOpaHT, pekTop YHusepcuteta Asepbanaikat,
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bpuTaHcKas AeTckasi AMTepaTypa M ee poAb
B (hOPMHPOBAHMMN AUMHOCTH pedeHka

AnHHoTaums. CtaTbsl MOCBSILLEHA HANPABAEHUSIM Pa3BUTMS GPUTAHCKUX AETCKMX AMTEPATYPHbIX
NMPOM3BEAEHWNI 1 OMPEAEAEHMIO €€ POAWN B BOCMIMTAHMM U Pa3BUTUN AeTel Kak AMYHOCTM. [TokasaHo,
YTO POCT 3a60Thbl O AETSIX B MUPE M PACTYLLMI MHTEPEC K AETCKMM KHUIaM Ha KHU>KHOM PbIHKE MOXKHO
paccMaTpmBaTb Kak OAMH M3 KAIOUEBbBIX MOKa3aTeAe Pa3BUTUS AETCKOM AUTEpPaTypbl.

ABTOp CTaTbM MOAYEPKMBAET, UTO 6aCHM, CuUMTalOMECS OAHOW M3 HEOTbEMAEMbIX 4acTeit
OPUTAHCKON AETCKOM AMTEpaTypbl, MO-TIPEXHEMY MOMYASPHbI B AUTEPATYPHOM >KaHpe CO BpemeH
J30Ma A0 Hawmx AHern. OAHUM M3 OCHOBHbIX KPUTEPUEB COXPaHEHUs crielmduryeckon ocobeHHOCTH
6acHN SBASIETCS BKAIOYEHME B HEe MOPAAbHbIX M BOCTMTAaTEAbHbIX 3AemMeHTOB. C APYroi CTOpPOHbI,
6acHM BbIAM 3aMeYaTEeAbHbI, KaK MPABUAO, TEM, UTO NMEPEAABAAN UMTATEAID YEAOBEUECKME XapaKTePbl 1
XKM3HEHHbIE COObITUS Ha A3bIKE KMBOTHbIX U PacTEHUIA.

Ha pasHbIx 3Tanax Mcropum GPUTAHCKON AETCKOM AMTEPATYPbI MyBAMKALMS MOYUMTEAbHBIX KHUT
OblAa B LEHTPE BHUMaHUS u3pateAen ctpaHbl. OaHako B obpasuax aetckon auteparypbl XVIII Beka, a
Tak>Ke BO MHOTMX AMTEPATYPHbIX M3AAHMSX FAQBHas LIeAb 3aKAI0YAAACh B TOM, UYTOObI AETM MOAYYAAU
YAOBOABCTBME U OAHOBPEMEHHO 06GYYaAMCh MOBEAEHMIO M HaBblkam, KOTOPbIE UX POAMTEAM XOTEAW
Obl BUAETb B CBOMX AETSX. B LLeAOM, aBTOp MCCAEAOBaHMS yAeAsieT 0Ccob60e BHUMAHWE BbISIBAEHMIO
OMpeAEAEHHbIX DAEMEHTOB B OPUTAHCKOM AETCKOW AMTEpaType, KOTOpble CbirpaAn 0cobylo poOAb B
hopMMpOBaHUM AMUYHOCTU pebeHKa.

B cTatbe Takxke oTMeuaeTcs, YTO B K&KAOM BeKe CAOBA MMUCATEAEN TOro BPEMEHW CTaHOBUMAWMCH
OTpaXkeHWeM COLMAAbHOM M MOAUTUYECKOM JKM3HW, OCBELLAAM >KU3HEHHDIN MYyTb AETEN M CAYXXMAM UX
06pa3oBaHMIo.

ABTOPOM CTaTbM BbISIBASIOTCS BaxkHerwwme akTbl AUTEPATYPHO-XYAOXECTBEHHOIO OMMCAHMS,
AUTEPATYPHO-KpUTUUECKME PabOTbl MO BOMPOCaM AETCKOM AMTEPATYPbl, OTHOCALIMECS K TBOPYECTBY
bpuTaHckux nucateaen. Ha Bcex aTanax CBOero pasBuTmng AETCKas AMTepaTypa Mrpasa BaXKHYIO POAb B
hopMUPOBaHMM M BOCNIUTAHUM AMMHOCTM pebeHKka. AutepaTtypa, co3aaHHas B XIX Beke, B BUkTopraHckumi
nepuos, OLIEHMBAETCS MCCAEAOBATEAEM KaK OAMH M3 BAXKHENMWWMX UM MNAOAOTBOPHEWMLUMX 3Tanos
bpuTaHckon aetckon anTepatypbl. OAMH M3 BEAMYANMLLMX NMUCATEAEN YKa3aHHOro nepruoad — Yapab3
AMKKEHC — BHEC HEOLIEHNMbIA BKAQA B Pa3BUTUE AETCKOM AUTEPATYPbI. MCCAeAOBATEAD OMPEAEASIET Te
HanpaBAEHWUS AETCKOW AUTepaTypbl, KOTOPbIE CbIrPAAM OMPEAEASIOLLYIO POAb B Pa3BUTUKM GPUTAHCKOM
AETCKOWM ANTepaTypbl. ABTOP CTaTbM MOKA3bIBAET 3TY BaXKHENMLLYIO POAb AETCKON AUTEPATYPbI, KOTOPas
MOBAMSIAQ HE TOAbKO HAa MAAEHbKMX uMTATEAelN B BMKTOPMAHCKYIO 3MOXY, HO M Ha uMTaTeAel BCero
Mupa.

KAloueBble CAOBa: MCTOPUSI BPUTAHCKOM AETCKOM AMTEpaTypbl, AETCKME KHWUIM, HPABCTBEHHbIE
paccKasbl, SAEMEHTbI BOCTIMTAHUS, XKaHP «yAUUHbIA apab».
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British children’s literature and its role in formation of children’s personality

Introduction

British children’s literature is distinguished by
its word, mysterious, magical monuments of art
in the general view of world children’s literature.
Every mention of British children’s literature and
its history, developmental stages, is undoubtedly
a matter of interest to a wide range of readers.
Children’s literature, pure world of children can
educate everyone as a human being regardless of
age, nationality, or race.

Old and new books are being published in modern
British children’s books market, and grandparents,
parents, aunts and cousins who buy these books get
a citizenship card for tomorrow in the light of this
great blessing comforting hearts as water and air.
Now, not only Joan Rowling of British children’s
literature, but also David Walliams (1971), Julia
Donaldson (1948), Francesca Simon (1955), Antony
Horowitz (1955) regularly enlighten a wide range of
readers.

In his research work “Moral and instructive
children’s literature”, Professor on British Literature
M.O.Grenby tried to identify the main goals and
purposes in front of children’s literature by touring
the hard way of children’s life in British public life.
He pointed out that these writers and poets have such
criteria in their works: “The creators of children’s
books have always seen the inspiration their readers
with fact, religion, social codes, way of thinking,
or certain beliefs or ideas as a part of their work”
(Grenby, 2008: 63).

Experiment

The publication of instructive literature at
various stages in the history of British children’s
literature has always been in the spotlight of
publishers. The pioneers of children’s writers of
the 1740s and 1750s showed a keen interest in the
printing and distribution of short prose works that
served to educate children by the end of the century,
as well as to teach them ethical lessons. Among
these publications. the book “The Christmas-Box”
published by M.Cooper and M.Boreman, the works
by Mary Collyer (she is known by a pseudonym
of Mary Homebred in literature — S.A.) were
distinguished by a special place.

“The Governess” is widespread in English
schools, which is included in a series of stories
of moral lessons by Sarah Fielding (1710-1768)
published in 1749. The book resembles the structure
of the famous “The Canterbury Tales” by Geoffrey
Chaucer, the creator of English literature (c.1343-
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1400). In the book of Sarah Fielding, each of the
schoolgirls tells stories about their lives and then
these girls tell stories of moral consequences for
educating and training of all classmates.

We would like to say that the fables, which
are an integral part of British children’s literature,
distinguish by popularity as a literary genre from
the time of Aesop to the present. One of the main
criteria for maintaining the specific character of the
fables is that it incorporates moral and educational
elements. On the other hand, the fables have been
remarkable, as a rule, by bringing human characters
and life events to the reader through the language of
animals and plants. The first edition of the English
translation of Aesop’s fables by William Caxton
(c.1422-1491) dates back to March 26, 1484. Over
the centuries, the English editions of fables written
in prose and poetry in Britain have been included in
the list of works that all readers are fond of reading.

The fact that the collected fables “The Complete
Fables by Aesop” of 1998 Penguin edition by Olivia
and Robert Temple among the English edition of
the recent Aesop fables belong to Aesop as a whole
has caused some debate. One of the most recent
publications is the 2002 edition of “Aesop’s Fables”,
which was translated into English by Laura Gibbs
with the Series of Oxford World Classics.

The popularity of Aesop’s fables in children’s
literature is no doubt related with the interpretation
of moral and ethical reprimands by the language of
animals, plants, and inanimate objects in Aesop’s
fables. Approximately 300 Aesopian fables, dating
from the IV-III centuries BC, have a great impact
on the creation of new fable plots even nowadays
British children’s literature.

The recognition of Charles Kingsley (1819-
1875), a prominent figure of the XIX century British
children’s literature as a public figure of his time, his
activity as a professor of history at the University
of Cambridge, and especially his contribution
to children’s literature, is still respectfully
remembered. Although his book “The Water-
Babies”, published in 1863, was originally written
for his son, Grenville, many copies of this work
were read with interest by readers and regarded as
a sample of the best children’s literature. English
writer Margaret Drabble (1939- ) writes: “This story
was a favorite by Queen Victoria and read it to her
children. This work is still popular with children’s
readers, although it provides rich opportunities for
psychoanalytic interpretation” (Drabble, 1994:
1047).

This work, which is an extraordinary product of
Charles Kingsley’s imagination and thought, draws
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the reader into the magic of the underwater world.
On a background of the adventures of flue cleaner
little Tom, who is hired by the bully Mr. Grimes, the
author describes the invisible aspects of the magical
world of the fairy-tale world.

Peter Ackroyd, who places a prominent
emphasis on children’s life and literature in Queen
Victoria during the XIX century, writes: “The main
appointment or purpose of children’s poems and
puzzles is to develop the mental and emotional
abilities of young children to get out of difficult
situation. From this point of view, young London
children have a tradition of vigilance and indecency”
(Ackroyd, 2012: 539).

It is also worth noting that in every century the
word garland of the writers of the time has become
areflection of the social and political life of the past,
has shed light on the children’s life way, served their
education.

In the XIX century during the reign of Queen
Victoria (1832-1900), the genre of “street Arab”
began to be widely used in British prose. In general,
“street Arab” is also used as a term to refer to the
numerous children who live in the different cities of
Britain, especially in London, and who stay in the
streets at nights.

However, it is also worth noting that scholars
writing about “street arab fiction” sometimes
called it “waif stories”. Kimberley Reynolds,
Professor of Children Literature at the Faculty of
English Literature, Language and Linguistics at the
University of Newcastle in the UK presented the
scientific judgments in the research work entitled
“Froggy’s Little Brother: Policy of Poverty”
(Reynolds, 2011: 255-274) on the problem
mentioned above.

In the work, the author told of the special
role of the “street Arab” genre in the creativity of
Mrs. Georgina Castle Smith (1845-1933) known
by pseudonym Brenda. The author of numerous
popular children’s books, Brenda is known for her
23 works during her 59-year career.

She has become a favorite of readers as an
extraordinary popular writer of children’s works
written in the “street Arab” genre, often in the 60s
of her time. (She published her last book at the age
of 87). The second novel “Froggy’s Little Brother”
(1875), which has a special place in the author’s
literary creativity, has been appreciated by both
readers and critics of children’s literature as highly-
regarded children’s literature.

The children’s writer Brenda has created a
new type of realist artistic images in Victorian-era
literature to improve these poor children’s living

and work circumstances, regardless of their race,
gender, or nationality.

Kimberley Reynolds writes emphasizing that
the children’s wandering lives, artistic portrayal of
hungry, needy bread days in the streets are described
to the smallest detail in the author’s book “Froggy’s
Little Brother” written in paphos and truth: “To
read “Froggy’s Little Brother” from a postcolonial
perspective is important to pay attention to some
of the subtleties of a novel about street children
during the reign of Queen Victoria to understand
that it is part of a wider discourse on Britain’s poor
children”(Reynolds, 2011: 258).

A number of historical books, as well as speeches
by public figures of the “barbarian freedom™ of the
London children, who “counted the days of the pale,
hungry, living in the dirt as London sparrows” have
been the antithesis of the Victorian middle-class
society.

Her husband Gas made numerous illustrations to
the first edition of Brenda’s new book for that time.
These illustrations gained new color, shade to the
realistic artistic portrait of Arabian or other children
of the Queen Victoria era.

He tried to convey the drawings of the little
ones to the reader, not in dirty clothes, but in the
rags, and faces seen clearly on a light background
from the window of the attic. In painting 12.3. the
artist created Froggy’s mother, dressed in rags, and
impressions of her imagination of the future.

It is also worth noting that Charles Dickens, one
of the most famous children’s writers of the Queen
Victoria, also skillfully described the plight and hard
life of London’s poor, lonely children. The writer
himself had been a model and supporter for many
writers created street Arab prose. The efforts of
Kimberley Reynolds who compares some parallels
with Charles Dickens’s work on children’s life to
prove his influence on “Froggy” with literary and
artistic facts seems convincing.

Result and Discussion

Although the differences of time between
Charles Dickens’s novel “Bleak House” written
between 1851-1852 and Brenda’s novel “Froggy”
(It is true that Brenda’s novel is referred to the
winter of 1873 when “poor London has never had
such a hard time yet” — S.A.) published in 1875, it
is possible to say that both novels contained difficult
life scenes of London’s children.

However, there are those who say that children’s
life is relatively easy in Mrs. Brenda’s works in
comparison with the novels of the plight and hard life
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of poor children written by Charles Dickens (1812-
1870), who lived in Britain before the Queen’s era.

Kimberley Reynolds rightly points out that if
Charles Dickens began writing “Bleak House” in
1851, then Brenda published the novel “Froggy”
after about a quarter of a century passed — in 1875.
During this time, a lot of positive changes and
reforms have been made in the regime of the waif
homes, which have undoubtedly made a significant
difference in the lives of children. But again, sending
back of Froggy, Benny, and all of their neighbors,
portrayed in Brenda’s work to that waif homes,
makes to fancy the lives of street children.

On the other hand, while talking of the writers
of children’s woks, one should not forget this
important point. If Charles Dickens was the author
of a class of poor people born and raised in a small
official church, suffering from thousands of pains
for bread, from a very early age, as a son of the
family imprisoned in the debtors’ prison, Brenda
was the child and writer of the British middle class.
Unlike Charles Dickens, Brenda’s writings on the
“street Arab” genre are more strongly expressed in
religious consolation. This is not without reason:
“... many street Arabic stories were published by
religious publishing houses” (Reynolds, 2011:
269). This was, above all, regarded as part of their
missionary work in their homeland.

The directions in development of British
children’s literature during the reign of Queen
Victoria may be determined mainly by the socio-
political climate of the period and the creativity of
the well-known literary figures of the period. First
of all, it must be noted that some of the famous
children’s writers of the previous period, Dorothy
Kilner (1755-1836) known by pseudonym of,
MP and Mary Pelham, Irish Maria Edgeworth
(1768-1849), Anna Lactitia Barbauld (1743-
1825), continued tradition of writing moral
stories throughout this period. The combination
of fantasy and realism in British children’s prose
has found artistic expression in many writers,
including “Holiday House” (1839) by Scottish
children’s writer Catherine Sinclair (1800-1864).
Also, English poet and writer Mary Howitt (1799-
1888), a follower of the moral school for children,
translated (1845-1847) the fairy tales of Hans
Christian Andersen (1805-1875) into English, a
well-known Danish tale master of the XIX century
Denmark, and it helped the creation of a new tie
between the genre of fantasy and moral tales.

In this era of British children’s literature, a wave
of magic tales and fantasy has had a positive impact
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on the creativity of a number of writers. Even
tales and stories by English clergyman, historian
and writer Charles Kingsley (1819-1875), English
writer and photographer Lewis Carroll (1832-1898),
Scottish journalist, writer and poet George Mac
Donald (1824-1905) were written during this period
under such a literary influence.

During this period, the genre of fiction became
dominant in children’s literature. Children images
and life events have gained artistic embodiment in
the works of realistic writers such as English writer
Maria Molesworth (1839-1921), English writer
and poet Dinah Maria Mulock Craik (1826-1887),
English writer Mary DeMorgan (1850-1907),
English children’s writer Margaret Gatty (1809-
1873), English-American children’s playwright
and writer Frances Hodgson Burnett (1849-1924),
British writer Lucy Lane Clifford (1846-1929).

The children’s magazine “Chums”, published
in London from 1892 to 1934, focused on the
development of children’s personality, with a special
emphasis on the publication of literary and artistic
writings on animal and sport along with children’s
works.

Conclusion

Although samples of children’s literature
directly intended for children come to the scene of
literature in the X VIII century, samples of children’s
literature published in the form of books have the
aim to entertain and teach children the behavior
and habits that adults want to see. In the first half
of the XVIII century, samples of British children’s
literature were more religious and educational.
However, at the same time, some of the literary
and artistic works were written in order to instill in
them a sense of love for nature, a living world, and
to cause the developing of a sense of sincerity and
mutual respect for humanity.

M.Grenby, a professor at Newcastle University
of, who noted that children’s literature has become
an independent part of the publishing industry in
Britain at the end of the XVIII century writes that
about 50 children’s books were published each year
in London, as well as regional centers, including
Edinburgh, York and Newcastle. In fact, the rise of
British children’s literature from the second half of
the eighteenth century to one of the mainstays of the
book trade may be explained by the growing number
of middle class, the impact of new educational
theories, as well as changing societal attitudes,
technical development in book publishing.
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MHTEPTEKCTYAAbHOCTb
B TBOPYECTBE M.I1. LLETOAUXNHA

AHHOTaums. B ctaTbe NpeAnprvHUMAETCS MOMbITKA OCBETUTHL MPOOAEMY: MOTYT AW MPOM3BEAEHMS,
CO3AaHHbIE B OAMH MCTOPUYECKUM MEepUoA C OMOpPOM Ha MPEALIECTBYIOWMA AUTEPATYPHbIN OrbIT,
cchopmmpoBaTb CBOM CTUAb 3MOXM M OCODEHHbI TN obpas3a aBTopa. ABTOPbI CTaTbM CUMTAIOT,
YTO B XYAOXECTBEHHOM TEKCTE «MeperAetaloTci», COEAMHIACb, 3HAKM, BOCXOAMLME K Pa3HbIM
NMPOMN3BEAECHMAM, COHETAIOTCH SAEMEHTbI APYTMX TEKCTOB-TIPEALLIECTBEHHMKOB, B PE3yAbTaTe Yero TeKCT
OKa3blBAETCH «MO3aMKOM LMTAT», COXPAHAIOLLEN «Hy>KME 3BYKWN», TA€ HOBblE€ CTPOKM MOSBASIOTCS NOBEPX
y>Xe CyLLEeCTBYIOLLMX.

B cTaTtbe aBTOpbI rOBOPST, UTO TBOPUECTBO M. LLIeroAnxmHa pa3BMBaAOCh B KOHTEKCTE KYALTYPHOIO
B3aMMOAENCTBMS HA TPaHCTpaHMYHbIX TeppuTopuax Kasaxcrana u Poccun, nosatomy M.I1. LLleroAnxmHa
C MOAHBIM MPABOM MOXKHO Ha3BaTb MPEACTaBUTEAEM €BPA3UNINCKOM KYABTYPbI, Ka3aXxCTaHLa C 0CO6EHHbIM
MMPOBOCTIPUSITUEM, KOTOPOE HAXOAUT CBOE OTPaXKeHME B PpeaAn3aLm XyAO>KECTBEHHOIO 3ambliCAQ €ro
npousBeAeHnin. Tak)ke paccmaTpuBaIOTCS BOMPOCHI, CBSA3aHHblE C TeM, UYTO KaXKAOE MPOM3BEAEHME
MuMcaTeAsl BbICTpamMBasi CBOE MHTEPTEKCTYaAbHOE MOAE, CO3AAET COGCTBEHHYIO MCTOPMIO KYALTYPbI.
ABTOpbl AQHHOWM CTaTbM, OMUPAsiCb Ha TEOPMIO MHTEPTEKCTYAAbHOCTM WM MCMOAb3YS 3AEMEHTbI
MHTEPTEKCTYaAbHOIrO aHaAM3a, WHTEPNPeTMpyeT MWHAMBUAYAAbHYIO KapTMHY MMpPA, CO3AAHHYIO
TBOPYECKMM BOOOPaXKEHMEM XYAOXHMKA CKBO3b MPU3MY (DYHKLIMIA MEXXTEKCTOBbIX CBSI3eil B PasHbIX
NPOM3BEAEHMSIX, BbISIBASIS TEM CaMbIM OCOOEHHOCTU CTUASI ONPEAEAEHHOM 3MOXU.

KAloueBble cAOBa: WMHTEPTEKCTYaAbHOCTb, MHTEprpeTaums, MOBECTBOBAHWUS, 3THOCTEPEOTM,
MYABTUKYABTYPHAsl CPEAQ, XYAOXKECTBEHHbIN 06pa3, KYAbTYPHbIN KOA.

'K.O. Tattimbetova, 2Zh. Aden,

'Doctor PhD, %graduate student
of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: tattimbetovak@gmail.com

Intertextuality in the works of 1.P. Shchegolikhin

Abstract. The article attempts to highlight the problem: can works created in the same historical pe-
riod, based on previous literary experience, form their own style of the era and a special type of image of
the author. The authors of the article believe that in the literary text “intertwine”, connecting, signs that
go back to different works, elements of other texts-predecessors are combined, as a result of which the
text is a “mosaic of quotations “preserving” foreign sounds”, where new lines appear on top of existing
ones.

In the article, the authors say that the work of I. Shchegolikhin developed in the context of cultural
interaction in the cross-border territories of Kazakhstan and Russia, so I. p. Shchegolikhincan rightly be
called a representative of Eurasian culture, a Kazakhstani with a special worldview, which is reflected in
the implementation of the artistic intent of his works. The author also discusses the issues related to the
fact that each work of the writer, building its intertextual field, creates its own history of culture. The au-
thors of this article, relying on the theory of intertextuality and using the elements of intertextual analysis,
interpret the individual picture of the world created by the creative imagination of the artist through the
prism of the functions of intertextual connections in different works, thereby revealing the peculiarities
of the style of a certain era.

Key words: intertextuality, interpretation, narrative, ethnic stereotypes, multicultural environment,
artistic way, a cultural code.
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. LLLeroAMxuH LiblFapMallbIAbIFbIHAAFbI
MHTEPTEeKCTYaAAbIAbIK,

AHaaTna. Makanaaa 6ip Tapuxm Ke3eHAe, >keTekui aaebu Toxxipubere cymeHe OTbIpbIN AyYHUEre
KEAreH LiblFapMaAap Ke3eHHiH ©3iHAIK CTMAI MeH epekile aBTOp 00pasbiH XXOHe AdYip Ke3eHiH
KAABINTACTbIPA aAd Ma AEreH MaCEAEAEP KapaCTbipblAaAbl. MakaAa aBTOpAapbl, KEpKeM MaTiHAE Dacka
LIblFAapMaAapFa TUECIAI TaHbGaAap «lIMeAeHicCin» BipireTiHiH, aAAbIHFbI i3allapAapAblH MOTIHAEPIHIH
SAEMEHTTEPI YMAECIN, HOTMXKECIHAE MOTIH, XKaHa >KOAAApbl namaa OOAFaH, «0erae AblGbiCTapAbl»
caKTan KaAFaH, «<uMTaTaAap Mo3arKacbiHa» aiHAAATbIHAbI A€M eCcenTenAI.

Makana aBTopAapbl, M. LLIeroAMxuHHIH LWbliFapMallbiAblFbl KaszakcTtaH MeH PeceraiH TpaHcule-
KapaAbIK alMarblHAAFbl MBAEHU KapbIM-KATbIHAC KOHTEKCIHAE AaMblFaHAbIFbIH anTasbl. COHABIKTAH,
M. LLIeroAMxumH wblFapMaAapbiHAAFbl KOPKEMAIK MAESHbBIH XKY3€re acybl apKblAbl KOPIHETIH 9AEMA|
KabblAAQyAQ epeklle KacueTi 6ap KasakCTaHAbIK, asamar >KoHe eypasusIAbIK, MOAEHMETTIH OKiAl Aen
TOABIKKAHAbI anTyra 60Aaabl. COHbIMEH KaTap, >Ka3ylLbIHbIH, 9p LLblFapMachl ©3iHiH MHTEPTEKCTYaAAbI
ASCbIH KAAbINTACTbIPA OTbIPbIM, 63iHiH >Xeke TapuXu MOAEHMETI KapacCTbiPbIAbIM OTbIP. ATaAFaH MakaAa
aBTOPAAPbl MHTEPTEKCTYAAAbBIAbIK, TEOPUSICbIHA CYMEHe OTbIPbIMN >K8HEe MHTEPTEKCTYaAAbl capantama
DAEMEHTTEPIH KOAAAHY apKbIAbl CYpETLLiHiH, LiblFapMaLLbIAbIK, KMSAbIHAH TYbIHAQFbIH SAEMHIH, >Keke
GEeMHECiHIH, MHTEepPNpPeTaumsICbiH >acar, COA apKbiAbl K&3 KEAreH Ke3eH epekLIeAiriH aHblKTayFra

TbIPbICKAH.

TyHiH ce3aep: MaTiHapaAbik, WHTeprperaums, 6asHAQy, 3THOCTEPEOTWI, MYABTUMBAEHMW as,

KOPKeM bBerHe, MOAEHM KOA.

Bsenenue

Pycckas nuteparypa KaszaxcraHa kak 4acThb
obmenuTepaTypHOTO  TpoIecca  MYIbTHKYIb-
TypHOH cpenbl pecnyONMKHM W B TO K€ BpeMs
«CaMOCTOSITENTFHBIN  (DEHOMEH, OKa3bIBAIOIIUN
CyIIECTBEHHOE BO3/ACICTBHE HAa IYXOBHYIO ar-
Mochepy» CTpaHbl HUCCIEAYETCS B KOJJIEKTUBHON
MOHOTpauM Ka3aXCTAaHCKUX M POCCUUCKUX JIH-
TepaTypoBeqioB «JluTepaTypHoe TpaHCTpaHHUYbE:
pycckasa cioBecHocTh B Poccun u Kaszaxcrane»
(Uellok R., Uorren O., 1978: 170). TeopeTtuue-
CKasi 3HaUMMOCTh MCCJIeI0BAHUS 3aKJII0UaeTcs, 1o
MHEHHIO aBTOPOB KHUTH, B KyTOYHEHUU JcHUHHU-
UK “9THOCTEpeoTHI|” n “‘eBpa3miickast MEHTalb-
HOCTB”, ... UX PONH B (POPMUPOBAHHUH E€BPa3UM-
CKOM MEHTAaJIbHOCTU M €ANHBIX aKCUOJIOTMYECKUX
[IEHHOCTEe HapoJ0B, MPOXHUBAIONIUX B COBpE-
MeHHOM mnoyimdTHHYeckoM obtiectBe» (UellokR.,
Uorren O., 1978: 170).

CuntaeM 5TH TIOIOKEHHUS 0CO00 IEHHBIMH, T10-
ToMy u4TO TBOpuecTtBo WM. IlleronmxuHa pa3BuUBa-
JIOCh B KOHTEKCTE KYJIBTYPHOTO B3aUMOJCHCTBHUS Ha
TpaHcrpaHuuHbIX Tepputopusix Kazaxcrana u Poc-
CUU, B YCIIOBUAX, KOTJIA SI3bIKOBOU U JINTEPATyPHBII
0OMeHBI UTpalid KJIIOUEBYIO POJIb B OOOTaIllleHUH
KyJABTYp M JTUTEpATyp UACSIMH €Bpa3uiicTBa.

JKCNepruMeHT

[IpeumymectBo pycckoro nucarens Kaszaxcra-
Ha MPOSABIISETCS U B TOM, YTO OH MOXKET TBOPUTH B
pyciie KOHLENINH €Bpa3uiCcTBa, YTO CIIOCOOCTBYET
Oonee yOenmuTENIEHOMY OOBSICHEHHIO HEM3OBIBHON
TATH PYCCKUX IIHCATENeH U MOATOB K TeMe BocToka.
EBpasuiickas unes, no nrybokomy yoexaeHuro, M.
Cumanko, BekaMH BbI3peBajia Ha OTPOMHBIX IIPO-
CTpaHCTBaX CaMOro OOJIBIIOTO 3€MHOTO MaTepHKa,
OMBIBAEMOT'0 C YETHIPEX CTOPOH BCEMH YETHIPHMS
MHUPOBBIMH OKeaHaMu. VIMEHHO 371ech «3adukcupo-
BaHHasi MCTOPUEN M HE CBOMCTBEHHAs TOrMAIIHEHN
EBporne BeporepnuMocTh Ha cThike EBpoIEl 1 A3un
KaKk pa3 SBISIETCS OCHOBAHHUEM TOIO JTYXOBHOTO,
HPaBCTBEHHOTO E€IMHEHHUS, KOTOPOE MPEICTaBISIET
HbIHE uzaes eBpasuiicTBa» (Cherniyaevskaiya V.E.,
2009: 4).

[Ipu oOmieHNn B paMKax eBpa3sHiCKON KyJbTY-
pPBl KOMMYHHKAaHTBl MMEIOT, IIOMHMO KOIa CBOEH
HallMOHATBHOW KYJIBTYPBI, W OOMIUH KyJbTYPHBIN
KOZ, 00IIMe MOPalbHO-3THYECKHUE HOPMBI, LIEHHO-
ctu. Besikas kynerypa, o H.C. TpyOeukomy, «ecTb
HUCTOPUYECKH HEIPEPHIBHO MEHSIOIIUICS IPOLYKT
KOJUIEKTHBHOTO TBOPYECTBA MPOLUIbIX U COBPEMEH-
HBIX TIOKOJICHHH JaHHOH COIMAIIbHOM cpensn (Abi-
sheva S.D., 2002: 77).
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NureprexcryansHocTs B TBopuectse M.I1. llleronuxuna

N. llleronuxuHa ¢ NOIHBIM NIPaBOM MOYKHO Ha-
3BaTh IMPEJACTABUTENIEM €BPAa3UHCKON KYJIBTYpBHI,
Ka3axCTaHla C OCOOCHHBIM MHUPOBOCIPHATHEM,
KOTOPO€ HAXOAUT CBOE OTPaKEHHE B peau3aliu
XyAOXKECTBEHHOI'O 3amMbiciia ero npousBeneHui. C
OOJIBIIMM XyHOKECTBEHHBIM MacTEPCTBOM BOCCO3-
nan W. lHleronmuxun B pomane «CrumkoM ao0poe
cepame» oOpa3 1Mo3Ta W OOIIECTBEHHOTO JesTe-
11 M. MuxaitnoBa, «CblHa KPyIHOTO I'yOEpHCKOIO
YMHOBHUKA, BHYKa KpEMOCTHOro MuxalnymkH,
ITOTOMKA JIETEHIApHOTO Ypaka — reposi Ka3aXxCKUX
npenanuii. MuxaiinoB OJU3K0 K CepAlly IpUHUMA-
eT Oelbl U CTpaJaHusl PyCCKOTO M Ka3aXxCKOro Hapo-
nmoB» (Ginzburg L.Ya., 1979: 59). leiicTBuUTENBHO,
MOPTPEThl HEOOXOMUMBI ISl MOKa3a BHYTpEHHeEH
CYTH 4eJIOBEKa 4Yepe3 KIIIOYEBYIO JIE€Tallb BHEIIHO-
ctu. IlopTpeTHble XapaKTEpUCTHKH IEPCOHAXEHN
ucropuueckoro pomana M. IlleronuxuHa B cBOEH
OCHOBE UMEIOT XapaKTepHYo AeTanb: I epueH obas-
TEJIeH B Pa3roBope; mIyookuit, cmensiit rooc [len-
TYHOBOH; B3NIA1 B cTopoHy y Koctomaposa u T.1.
CpaBHEHHEM C IETBMU aBTOP NOAYEPKUBAET YUCTO-
Ty, HE3aIIUIIEHHOCTh, PAHUMOCTh TJIABHBIX T€POEB
pomaHa. ABTOPOM XyZIOXKECTBEHHO BOCCO3/aHbI 00-
passl ucropuueckux aestened XIX Beka — mo3ta u
o0IecTBeHHOTO Jesitenss M. MuxaiiinoBa, KpUTHKa
u nyomunucta H. Illenarynosa, sTHorpada, Bocto-
KOBea, UCTOpHKa, dompkiopucta Y. Banmnxanosa.
CHUMBONIMYHBI CJIOBA MPHU3HAHHUA B JIIOOBU K CBOEH
Otumsne BamuxanoBa: «OnHa MOsl TFOOOBH BCTaB-
JIeHa B APYTYIO, Apyras B TPEThIO, BPOJIE KaK HUPOUT-
CKHE CYHAYKH, MAJICHBKHI BJIIOKCH B OOJNBIIOH, a
TOT euI€ B OONBIINI.

Spxum mpuzHakom ctuis W.II. [leronuxuna
Hapsily ¢ MOPTPETOM BBICTYIAIOT MHTEPTEKCTYyallb-
HbIE AMeMeHThl. AHanu3upys pomad U. leronuxu-
Ha «He *xainero, He 30By, HE IIa4y...», 3. [Tomsak -
miet: «Bcero B pomane o6bemom 315 ctpanun Hamu
oOHapyxeHo okoso 300 ciIy4aeB «4yKOro CIOBay.
[IpuHUIHKTE KTaccupuKanuy OUTaT B pOMaHe 3aBH-
CAT OT M30paHHOTO TMPHU3HAKA: MOXKHO CTPYIIIHPO-
BaTh LUTAaTHI 110 cO0cOo0y MX BBEOECHUS B TEKCT, IO
TUIy WCTOYHHKA, 1O XyHOKECTBEHHOW (DYHKIINK»
(Potebniya A.A., 1980: 172).

B oTHOmEHNM KaTeropuM HHTEPTEKCTYyaJIbHO-
CTH MBI IPUJEPKUBAEMCS TEOPETUUECKOTO TTOJIOXKE-
Hus U.B. ApHonbj, npeqnararomieid TOHUMaTh UH-
TEPTEKCTYaIbHOCTh KaK BKIIIOYEHUE B TEKCT LIENBIX
JIPYTUX TEKCTOB C HHBIM CyOBEKTOM peuu, 00 uX
(parMeHTOB B BUJE LUTAT, PEMUHUCLECHINN U aJl-
mo3uii (Vinogradov V.V., 1980: 351). Becsma mo-
Ka3aTelbHbI B 3TOM OTHOIIIEHUH Ha3BaHUS MTOBECTEH
. Weronuxuna: «bpemst Be1O0pa» — BpeMs BbIOO-
pa, «MammHaa OpeMeHn» — «MarmHa BpEeMEHNY,
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«IaTe1ii yrom» — uckarb nsTeiid yroi, IleHraros,
«lllanpHas Hemels» — MIAIBHBIC ACHBIH, «JIMIIHU-
MU He OyayT» — HE JUIITHUM OyJIeT.

V uwnrarens mofgoOHEBIE 3arOJIOBKH BBI3LIBAIOT
onpenenéHHbIe aCCOUUAlUU C APYTUMU TEKCTaMHU:
OHH TIPOU3BOIAT JKeTaeMBbId 3PPEKT TOIBEKO HA UH-
Taress, 3HAIOMIETO U MMOMHSIIIETO TEKCT, K KOTOPOMY
OHHU OTCBUIAIOT, HO K APYTUM HIpPELEICHTHBIM TEeK-
cram no kornenmuu FO.H. Kapaymora (TiupaV.l.,
2006). B aToii cB3M MHTEPTEKCTyaJbHBINH aHAIU3
COBPEMEHHOH SI3IKOBON JIMYHOCTH PYCCKOTO ITHCa-
tenst KazaxcraHna mpencTaBiseTcss 0COOCHHO TIpH-
BJICKaTENBHBIM. B €ro Tekcrax 4acTo BCTpedaeTcs
BKITIOUEHUS Ka3aXU3MOB, 110 MPEUMYIIECTBY Pa3ro-
BOPHOTO XapaKTepa, Ka3aXxCKUX TOTIOHUMOB 1 aHTPO-
MMOHUMOB, 00pa3bl Ka3aXCKOW JCHCTBUTEIBHOCTH,
MTOCIIOBUIIBI U TIOTOBOPKH B TMEPEBO/IE HA PYCCKHA
SI3BIK, IYBCTBO IOMOpPA, OJTM3KOE Ka3aXCKOMY MEHTa-
nutety. [IpuBeneM B MOATBEpKACHUE MPUMEPHI U3
noBectr Y. llleronmnxunaa «Xo4y BEYHOCTHY, YTOOBI
MIPOWJUTIOCTPUPOBATH TAHHOE TIOJIOKEHHE.

Pe3yabrartel u 00cyxaenune

[Mucarens 0COOEHHO YacTO BBOAUT B CTPYKTY-
Py CBOHX TIOBECTEl W POMAaHOB CTPOKH PYCCKUX
modtoB C. Ecenmna, A. Ilymxkuna, A. broka, M.
JlepMOHTOBa, Ka3axCKOTO MO3Ta-MBICTUTENS Abas.
C »>THMH UMEHAMH CBSI3aHBI KYIBTYpHBIE KOIBI Ha-
ponoB. MneHTuGUIUPOBaTh KYIBTYpy W JHTEpPaTy-
Py MO3BOJISAET KYNBTYPHBIH KOA Hapona, KOTOPBIH
akanemuk HAH PK V. KannxaHoB onpezaensert, kak
«3aKOJIMPOBAHHYIO0 WH(OPMAIIHIO, BHICTYIAIOIILYFO
KIIIOYOM K MMOHMMAHHUIO JaHHOTO THIA KyJIBTYPBDY,
BOMPAIONIYIO B ce€0sl KYJIBTYPHBIE 0COOEHHOCTH, Tie-
penatouecs ot npenkor (Kaskabasov S.A., Mam-
raev B.B., 2004: 3).

WNHreprekcTyansHoCTh — cBuAeTenbserso M.ITL
[leronuxuHa BCTyNnaTh B JUAJIOT C Pa3HBIMH KyJb-
Typamu. XapakTepHbIM IpH3HaKoM nmodTuxku W.II.
[leromuxuHa BEICTyIIaeT ocobast popMa HHTEPTEK-
CTYaJIbHOCTH — 3arojIOBKH ero npousseneHuii. Co-
BpEMEHHas TUTepaTypoBeIIecKas HayKa ToApase-
JISIET BCE 3aIvIaBUsl XyJOKECTBEHHBIX MPOU3BENECHUIT
Ha ciuenymoomue: 1) 3armaBus, TPEICTABISIONINE
OCHOBHYIO TeMy WIH TpoOieMy MpOu3BeICHHUS,
2) 3armaBhs, 3aJAONINAE CIOKETHYIO TEPCIICKTHBY
MIPOU3BENICHNS; 3) MEepCcOHaKHbIEe 3ariaBus; 4) 3a-
IJ1aBusi, OOO3HAYAIONIUE BpPEMsS W IPOCTPAHCTBO
(PrancovaG.V., RomanichevaE.S., 2013: 97). Tax,
HaszBanue pomana U. Illeromuxuna «pyrue 3opu»
3aMMCTBOBAHO IHCAaTelleM W3 CTUXOTBOpeHus H.
AceeBa «Pycckas cka3ka», TMOITHYECKHE CTPOKU
KOTOPOTO B35THI B KauecTBe snurpada Kk pomany. B
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pomane U. llleronuxuH HE TOJBKO 3KCIEPUMEHTH-
pyeT ¢ (hopMoil M KOMIO3WIHEH, HO ¥ C Ha3BaHU-
smu iaB: [1aBa 1 — CeMb HEH B CeHTAOpe, I1aBa
2 —Ilonnonynue; masa 3 — [locne BbIcTpena; rnasa
4 — be3 cumereneit; masa 5 — [oBoput PyaHbIii;
rmaBa 6 — Pacrutara. [TonoOHbIe Ha3BaHuUS I71aB B 10-
CJIEAYIOIIEM TIOBTOPATCS B poMaHe «J{oKHOCTHBIE
JUIIa», B KOTOPBIX IUTATa JIETKO MOXKET IPOUTH He-
3aMmeueHHOM, Hanpumep, «Ilocne BeicTpena». Bcee
yKa3zaHHBIC BBIIIE 3ariIaBHs TIaB pomaHa «Jlpyrue
3opw» WM. llleronnxuHa OTHOCATCS K JIBYM IEPBBIM
Tunam no knaccugpukanuu A.B. Jlam3uHO#.

Mse1 conupapusl ¢ A.B. Jlam3uHolt B ee pac-
CYXJIEHHSAX O COBPEMEHHOI IuTeparype, OXHHUM
U3 TVIaBHBIX JOCTOMHCTB KOTOPON CUUTaercs Io-
TEHIMAbHAS BO3MOXKHOCTh ~MHOXXECTBEHHOCTH
MHTEPIPETAINU 3ar0JIOBKA, «3arojIOBOK HE TOJBKO
OpPUCHTHUPYET YMTaTeNsl Ha MOCTHKEHUE aBTOPCKON
KOHLICTIIINY, CKOJBKO MPHIJIAIIAET €ro K TBOpYe-
CKOMY BOCCO3[aHHIO “‘cMbIcna” Tekcta» (Prancova
G.V.,, Romanicheva E.S., 2013: 104).

Tak, Ha3BaHWEe OJHOM W3 TOcHeaHMX KHHT M.
Ieronnxuna «XoJ0MHBIN KJII0Y 3a0BEHbs» Ha MEp-
BBIH B3MJIsi/] IPECTABIISACTCS KPACHBBIM IIOATHYHBIM
BEIP2KEHUEM, CBSI3aHHBIM C OECITOKOHCTBOM TIHICa-
TeNsI B CBS3M YMEHBIIEHHEM YHCJIa XOPOIIETO YH-
TaTeJsl: MIOXUX nucamenel CmaHosumces bonvule, a
xopowux yumamernei — meHvue. «Ceiiqac y MeHs
TaKkoe OIIyIIEHHe, YTO YUTATENs HET, U s ero co-
BEpLICHHO He mpencTasisato. OH Obul U ucues. Bor
Mo4eMy OJHY U3 CBOMX MOBECTEH s Ha3Bal «XOJI0/I-
HBIH KiTtou 3a0BeHbs» (Kuznecova T.Ya., 2009: 73).

B neficTBUTENBEHOCTH 3TO 3ariaBHe IUTATHOE,
B HEM 3ByunT Tonoc A.C. Ilymkuaa w3 KOPOTKOTO
NPOTrPaMMHOTO CTHXOTBOpeHHs «TpH Kitoya», Ko-
TOpOE aBTOP HCIOIB30BANl B KayecTBe nurpada K
MOBECTH «XO9y BEUHOCTH.

B crenu Mupckoi, neyansHOH U 6e30peKHOM,
TauHCTBEHHO MPOOUIIUCH TPH KITIOYA:

Kitrou roHOCTH, KITIOU OBICTPBINA M MATEKHBIH,
Kunut, 6exuT, CBepKas U Kypua.

KacTansCckuii KIH09 BOTHOIO BIOXHOBEHBS

B crenu Mupckoi U3THAHHUKOB TIOUT.
[ocreanuii Krou — XOJOAHBIN KITFOY 3a0BEHbS,
OH cralie Bcex yap ceplia yTOIHT»
(Andzhiparidze G., 1990: 60).

Tpu Kiro4a: KIIIOY IOHOCTH, KJIIOY 3pPENOCTH U
KJII0Y MYIOPOCTH — 3TO MeTadopa IBOIIOLUU TBOP-
YECKOTO ITyTH U CyAbOBI 103Ta, TUCATENS, XYIOKHH-
ka. Tpernii kmtou y IlymkuHa Ha3BaH MOCIETHUM,
XOJIONHBIM — UIMEHHO 3T0 3HadeHue . Illeronnxun
BKJIQJIBIBA€T B HA3BaHHUE CBOETO IIPOU3BEACHN.

B nazBanuu pomana «He sxaner, He 30By, HE
1agy...» — nurara u3 ctuxorsopenus C. Ecennna.
OTH CTPOKH, KaK €BaHTEIhCKAas HOTA, 3BydarT MOCTO-
SITHHO M TPeOYIOT YMTaTEeILCKOTO BHUMAHUS.

«A He 3uan 6 mom OeHwv, 4mo NPouUdém epems, u
decsimu, U 08a0Yams, U MPUOYAMsb J1em nPoudym, s
CMAaHy Cmapvim U CKAxcy 6HYKY: mo ObLiu jyduiue
2006l 6 MOe€ll JHCU3HU, A He 0 Yém He dcaner. «He
Jrcanero, He 308y, He NAaYy, 6C€ npotoém, Kak ¢ Oe-
JIbIX A0OHL ObIM, VE0AHbS 3010MOM OX8AYEHHbL,
5 He 6y0y bonvuie monoovimy (Lavlinskii S.P., 2003:
318).

B tBOpueckoMm Hacienuu U. llleronuxuna B Ha-
3BAHUAX IIPOU3BEICHUN OTPAKEHEI BCE YETHIPE THTIA
MPUBEJICHHON paHee KilacCU(pUKaIMK. 3ariaBus,
MIPEJICTABIAIONINE OCHOBHYIO TEMY WM TPOOIIeMy
npom3BeaeHus: «CHera MeTelapHBIE», «MarmmHa
Opemenmn», «Jlepurur», «JloMKHOCTHBIC JHIAY,
«He xamnero, HEe 30By, HE TIady...», «He crany s
UCKaTh 100ey, «XOIOAHBIN KITF0U 3a0BEHBS» U JIP.
[Tepconaxxnrie 3arnaBus: «Hazaposy. 3arnaBusi, 3a-
JAIOIINE CIOKETHYIO TEPCIEKTHUBY MPOU3BEICHHUS:
«B ogHOM MHCTHTYTEY, «AOTOMUHATBHASL (opMmay,
«JIumanMu He OynyT», «bpemMs BeiOopay, «Cnui-
KOM J100poe ceparey», «Ctapas mpo3a» U Ap. 3aria-
BUs, 0003HAUYAIONIME BpEeMs M IPOCTpaHCTBO: «U
CHOBA YTpo», «BBIX0XKY OAMH 51 HA AOPOTY», «X0ouy
BEYHOCTH» U JP.

Kpowme 3arnmaBus, nurara BEICTyHaeT SPKUM I10-
KazateneM uHteprekcta B mpose W.I1. llleronuxuna.
Ilutara MoXkeT OBITh KOHCTPYKTHBHOW HMIJTH JEKOH-
cTpyktuBHOU. COBPEMEHHEIE UCCIIEIOBATENH MIPEI-
JaraloT pa3liudaTh «KOHCTPYKTUBHYIO» U «ICKOH-
CTPYKTHBHYIO» CTPaTeTUH HWHTEPTEKCTYyaIbHOCTH.
«Ecmu aBTOp MPOCTO MOMEMIAeT UHTEPTEKCTEMY B
HECBOICTBEHHBIN €11 KOHTEKCT, HEe BHIpaXKasi CBOETO
OTHOIIICHMS K HEM M HE IBITAsICh C MOMOIIbIO IIH-
TaThl IOHECTH JIO YUTATENISI KAKyl0-TO COOCTBEHHYIO
UJIET0, OTINYHYIO OT UJEH MPETEKCTa, TO MOXKHO TO-
BOPHTH O JECTPYKTUBHOU CTPATETHH, KOTOpast OJI13-
Ka K TBOPYECKON HeopuruHaibHOCTH...» (Eleuke-
nova G.Ch., 2008: 15).

B TtBopuectBe U. IlerosmxuHa Mbl BHIUM
NpUMEPHl KOHCTPYKTUBHOW HMHTEPTEKCTYaIbHOU
CTpaTeruy, KOTAa aBTOP CaM CTPEMHUTCS YIpaB-
JATH CMBICTIOTIOPOXKICHUEM TIPH MTOMCIICHUH IT1-
TaThl B HOBBII KOHTEKCT. B UCIIOJIb30BaHUU LIUTAT
oTpaxaercs aBTropckas unteHnus M.I1. Ileronu-
XHHA.

Oo6pamenne U. IlleromnxmHa K 1uTaraMm u3
MIPOM3BEICHUIA JPYTUX aBTOPOB MOXKHO OOBSICHUTH
cTpeMJieHHeM K ocoboi puropuke. Llutarel Bcs-
KUl pa3 MOPOXKIAIOT MOPBIBBI BIOXHOBEHUS, OHU
CO3BYYHBI HACTPOCHHIO Ka3aXxCTAHCKOTO IPO3amKa,
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€ro 4yBCTBaM, epekuBaHusAM. OHU COOTBETCTBYIOT
€r0 MHPOBO33PEHUIO, IOHUMAHHIO CMBICIIA JKU3HU.

Hapsny ¢ nuraroit IL.I1. [IleronuxuH ucnosns3y-
eT snurpadsl AN «CEMHOTHYECKOTO TBOPUECTBAY.
Tak, smurpadoMm kK aBTOOMOTpaduIecKOl MOBECTH
N. IleronuxnHa «Xo4yy BEYHOCTW» CILYXKHUT CTHU-
xorBopeHue A.C. Ilymxuna «Tpu ximroda», cTpoka
U3 KOTOPOTO «XOJOMHBIA KITFOY 3a0BEHBS» CTalia
Ha3zBaHUEM ero Jipyroil kauru. Camo ke Ha3BaHUE
MOBECTH MPEACTABIISET COOOI Havdalo TEKCTa, MPH-
BOJMMOTO B aHHOTALMU. DTOT CBOETO PO/Ia KOMMEH-
Tapuil HOCUT METAaTEKCTOBOM XapakKTep, OCKOJIbKY
B CaM TEKCT ITOBECTH HE BXOAMT, XOTSI 3HAUUTEIBHO
BJIMSIET HA €€ OCMBICIICHUE.

3aKIIoueHue

Takum 00pa3oM, IUTATHBIH 3nUrpad, momenac-
MBIl MEXK/Ty 3aIJIaBHEM U TEKCTOM, (PUKCUPYET BHHU-
MaHUE YUTATeNs Ha T€ME U IPH STOM HalpaBiIseT
€ro Ha OTHAIEHHYIO NTyOMHHYIO WHPOPMAIHIO, Ta-
KOBBIMH SIBIISIIOTCA Arurpadsl K pomanam «Crapas

nposza», «lpyrue 30pm», «JlomKHOCTHBIE nHLAY,
TO €CTh, IIUTATA-3MUTpad BBHIMOIHSAET HE TOIHKO Xa-
PaKTEpOIOTHYECKYIO, HO M KAHPOBYIO, U HIEHHYIO
($yHKIHN.

CormmacHo TeOpUH MHTEPTEKCTYaJIbHOCTH TEKCT
HE aBTOHOMEH, €T0 COIEpKaHUE U BOCIpHUATHE Oa-
3UpyeTCcsl HA MHOJKECTBE MEKTEKCTOBBIX M BHETEK-
CTOBBIX CBSI3€H pa3zHOro pona. VIMEHHO 3T CBA3MU
U COCTaBJIAIOT COJEP)KaHUE KAaTETOPHUM HHTEPTEK-
CTyaJIbHOCTH. XapakTep pempe3eHTaluu HHTEep-
TEKCTYaJTbHOCTH B JIMTEPATypPHO-XY/I0KECTBEHHOM
MIPOU3BENCHUH Pa3INYEH, YTO MOPOXKIAET PA3HYIO
CTENEHb HACBILICHHOCTH €r0 MHTEPTEKCTaMHU pas-
HOTO POjia: OT SIBHOM penpe3eHTaIH O CKPBITOM.

WHTepTeKcT Kak «KOMMYHUKaTHBHAas KarTero-
PHS» U CTpaTerysl MO3BOJISIET PACIIUPUTh 3HAHUS O
A3bIKe, QYHKIUSX SI3bIKa B 1IeJIOM. JIr00as s3bIKoBast
JIMYHOCTH, (POPMUPYIOIIASICS B paMKax ONpenesEH-
HOT'O JINHTBOKYJIBTYPHOT'O IIPOCTPAHCTBA, HEU30eXK-
HO OKa3bIBaeTCs MO BO3JEHCTBUEM MHTEPTEKCTOB.
[IpouutupoBanusiii oTpeiBoK U3 kHuru U. Ileronu-
XMHA 3TO YOEIUTEIBHO IOATBEPKAACT.
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ANALYSIS OF LEXICAL ANTONYMS
IN THE GERMAN RAILWAY LANGUAGE AND
THEIR CLASSIFICATION

Abstract. The article discusses about the technical terminologies in modern language science and
its effectiveness. The subject of the study of the given work is German and Russian railway terminology;
antonyms included its lexis encoding concepts. Special attention is given to the antonym classifications.
The object of the study is railway lexis encoding concepts of objects by term units antonymous by
meaning. Furthermore, body of terms with opposite meaning in its verbal representation in the German
and Russian languages and their classification in the indicated terminological systems. The relevance
of the work is defined by the absence of a comprehensive study of the German and Russian railway
antonymy in their comparative-typological perspective. Research language material shows that term
entering into antonymous relations according to an essential differential feature.

In the course of study it was revealed that one and the same essence (meaning) includes terms for
the opposite spatial localization of the same object or spatial localization of an action descrived. Also ex-
plores the cognitive mechanisms of lexical and grammatical features of antonyms in the term formation
on the material of the railway terminology in the English and Russian languages.

Key words: semantic relationship, space localization of objects, location of objects, contradictory
antonyms, contrary antonyms
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Hemic TeMip>KOA TiAiHIH, AeKCUKAAbIK, aHTOHMMAEPIH
TaAAQy MEH OAapAbl capaAay

AHAaTna. TeXHUKAABIK, TEPMUHOAOIMS Ka3ipri TiA FbIAbIMbIHAQ aHAFYPAbIM KAPKbIHABI 3€PTTEAT€EH.
BepiAreH >KyMbICTbIH, 3epTTey HblCaHbl — HEMIC YK8HE OPbIC TEMIP>KOA TEPMUHOAOTMACHI, ABAIPEK alT-
Cak, AeKCMKaCbl €H a3 3epTTEAreH aHTOHMMMSL. Epekiie KeHiA aHTOHMMAIK KAaccudmKaumsiFa 6eAiHreH.
3epTrey 0ObEKTICI — Temip >KOA AeKCMKaCbl MOTIHHIH aHTOHMMAIK TEPMUHAIK GipAIKTEP apKblAbl
00beKTiAepAiH BipHelle caHbiH KOATay. 3epTTeyAiH CyObekTUBTI OOAIMI — BYA TEPMUHAIK XKyHMeAepAeri
rEPMAHMSAbIKTAD MEH OpbIC TIAAEPIHAEr 8He OAapAblH KCAACCCU(MUKALMSACBIHAAFLI BEpOAAbAbI
peTpeccusiMeH Oppo3UTTiK MaFbIHAAbl TEPMUHAEPAIH XXUbIHTbIFbIH KQPACTbIpaAbl. XKYMbICTbIH ©3€eKTiAITi
OAApPAbIH HEMIC MeH OpbIC TIAIHAE Ke3AEeCeTiH TeMip XXOA aHTOHMMACbIH >KaH->KaKTbl 3epTTeYyAiH,
60AMaybIMEH aHbIKTaAbl. BypblH 3epTTey HblCaHbiHA arHAaAMaFaH KaTeropusiAapbiHbIH, FaAbIMAAP
Ha3apblH ayAapa OTbIPbIN, OCbl CaAd 3ePTTENTIH MBCEAEAEP AdCbiH KeHeNTKeHiH KkepceTeai. CoHbIMeH
Karap, 3epTTey mMatepuanbl 3epTTereH TepMnHAep 6ip MaHbI3AbI epeKLLIeAiriHe Corkec TePMUHAEPAIH,
AHOHMMAI KaTblHacTapFa eHeTIHAIrH kepceTeai. 3eptTey Martepuanbl  AnddepeHumasabl  Gip
cunartTamara Comkec aHTOHUMAIK KaTblHacTapFa TYCEeTiH TEPMUHAEPAI KepceTeAi. 3epTTey 6apbiCbiHAQ
OA allbIAAbI XX8He COA 6ip acceHums (TYCiHy) AasepAM3aumsiAnay TEPMMHAEPIH HEMECE aHTEHHaHbIH,
KYPbIAFAaH AOKaAM3aLMSCbiH aHblkTaiabl. COHbIMEH KATap, OA afbIALLbIH >K8HE OpbIC TIAAEPIHAEri
TEMIP >KOA TEPMUHOAOTUSCHIHbIH MaTepuaAbl GOMbIHLLIA TEPMUHAETT AEKCMKA >KOHE IPAMMATMKAAIK,
AHTOHUMAEPAIH, KOrHMTUBTI Me3aHM3MmAepiH 3epTTenai. CoHbIMEH, MakaAaHblH HblCaHbl OOAbIM
TEMIPXXOA aKCMOAOTUSABIK, CEMAHTMKAHbl KOPCETETIH SPTYPAI TIAAIK AEHIEeMAIH, TIAAIK KypasAapbl
60AbIN TabblAaabl. OCbl MaKAAaHbIH 3epTTeY MaHiI GOAbIN aKCMOAOTMSIAbIK, CEMAHTUMKAHbI XKOHE OAAPAbIH
Heri3iHAE XKaTaTblH KOFHUTUBTIK KYPbIAbIMAAPAbIH, perpeseHTTepiH Taby 60AbIN TabbIAAAbI.

Ty¥iin ce3aep: ceMaHTMKaAbIK, 6aliAaHbIC, OObEKTIAEPAIH KEHICTIKTI AOKaAM3aLMSIChI, KYPbIAbIM,
KapamMa-Kanllbl aHTOHUMAEP, Kapama-Kapcbl aHTOHNMMAEP.
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AHaAu3 AéKCMYeCKMX aHTOHUMOB
B HEMELLKOM XKE€A€3HOAOPOXXHOM si3blKe U UX K/\aCCMCbMKaU,MSI

AHHOTaLI,MSI. TexHnueckas TEePMMHOAOI N4 HanboAee MHTEHCUBHO N3y4vyaeTca B COBpeMeHHOVI
93bIKOBOM HaykKe. r]peAMeTOM MCCAEAOBAHUS AQHHOM pa60Tbl SABAAETCA HEMeUKad U pOCCVIVICKaH
JXKEAE3HOAOPOXHad TEPMUHOAOIMA, a WMMEHHO aHTOHMMKA, HaMMeEHee Wu3y4deHHad ee AeKCKMKa.
Oco60oe BHMMaHWe YAEAAETCH K/\aCCl/IqDVIKaLlVIl/I AHTOHUMOB. U,eAbIO MCCAEAOBaHNA ABAAETCA AEKCUKaQ,
KoAMpyoWwasas MnoHATHUA 00ObEKTOB MO TEPMMUHOAOITMYECKMM €eAMHMUaM, aHOHUMHbIM 1O CMbICAY.
npeAMeTOM MCCAEAOBaHNA 4BAGEeTCAa COBOKYINHOCTb TEPMMHOB C MPOTUBOIMOAOXXHbBIM 3Ha4Y€HUEM
B €ro CAOBECHOM MNpeACTaBA€HMM B HEMELUKOM M PYCCKOM 43blkaxX U MX MOACHEHNM B YKA3dHHbIX
TEPMUHOAOIMYECKNX CUCTEMAX. AKTyaAbHOCTb paﬁOTbI OornpeAeAdeTcda OTCyTCTBMEM BCECTOPOHHEro
N3y4vyeHn4a FepMaHCKOVI n pYCCKOVI XXeAae3Hou AOpPOrn B MX CPABHUTEAbHO-TUPOAOTINMYECKOM acCrieKkTe.
B xoae uccaepoBaHMs BbISICHMAOCL, UTO OAMH U TOT XK€ CMbICA (B TOM 4UMCAE) BKAKOYAET B cebq
TEPMUHbI AAS ﬂpOTVIBOl’lOAO)KHOPI O6UJ,EIZ AOKaAM3alunn OAHOIo 1 TOro xe obbekTa UAM OﬂpeAE/\eHHOVI
AOKaAM3almMn onncCaHus.

KpOMe TOro, MU3y4yeHHble MCCAEAOBaAHMA TMOKa3biBalOT, YTO TEPMWHbI BCTYMNAlOT B AHOHUMHbIE
OTHOLLEHMS B COOTBETCTBUM C OAHOM CyLLI,eCTBeHHOVI OTAMYNTEABHOM LIe]I)TOl7I. B xoae nccaepoBaHMs
BbIACHMAOCDL, YTO OAHA M Ta >Xe CYLHOCTb (CMbICA) BKAIOYAET B cebs TE€PMUHbI AAA l'IpOTVIBO[']O/\O)KHOVI
O6LLI,€[7| AOKaAM3alMnM OAHOIo U TOro >XKe obGbekTa MAM CTpaTeFMLIECKOVI AOKaAM3alunn ONMMUCaHHOro
NMOHATUA. Kpome TOro, OH TakK>XXe MNCCAEAYET KOrHMTUBHbIE MEXAaHM3Mbl AEKCUYECKUX N TMIAHTCKUX
0COBEHHOCTEN aHTOHMMOB B TepMKMHax CbOle/lpOBaHVIH Ha MaTepraAe TEPMMHOAOTI MK XKEAE3HbIX AOPOI
B QHTAMINCKOM U PYCCKOM 43blKax.

KAoueBble cAOBa: CceMaHTUYecKue CB4A3M, TMNPOCTPAHCTBEHHAadA AOKaAM3auun4d O6'beKTOB,
Ka4yeCTBEHHbIN KOHTPACT, NMPOTUBOMOAOXHOE PaCroAO>XeHne O6'beKTOB, HOMWHAaTMBHasa KOHCTPYKUMS,

NMPpoOTUBOpPEeYMBbl€ aHTOHMMbI, MPOTMBOMNOAOXHbI€ daHTOHUMbI.

Introduction

The object of the study is railway lexis encoding
concepts of objects by term units antonymous by
meaning. The subject of the study is the body of terms
with opposite meaning in its verbal representation
in the German and Russian languages and their
classification in the indicated terminological
systems.

The relevance of the work is defined by the
absence of a comprehensive study of the German
and Russian railway antonymy in their comparative-
typological perspective. The monograph by
Chernyshova L.A. “Industry terminology in the
light of anthropocentric paradigm” (Chernyshova,
2010:206) has direct connection with the topic of
our research. However, it explores the cognitive
mechanisms of lexical and grammatical features of
antonyms in the term formation on the material of
the railway terminology in the English and Russian
languages.

However, before proceeding to the direct analysis
of antonyms in the railway language, it is important
to focus on the characteristic of the term concept in
general. The science about terms (study of terms) is

considered to be a relatively young and at the same
time, according to some linguists, rather well stud-
ied scientific area. Thus, for example, if in the 70s
of the last century it was believed that “the science
about language has no ...quite reasonable consistent
theory of terms and term systems and therefore
it cannot suggest developed, strict technique of
lexicographic and other descriptions of terms for
needs of practice” [Golovin, 1970: 17-26], then in
the 80s it was possible to come across statements
that “current complaints about a suspense of many
general theoretic problems are already untenable”
(Averbukh, 1985: 1-8).

Materials and methods

At the end of the 20th century the situation
began changing due to the advent of cognitive
approach to the analysis of terminological units.
In the world linguistics “terminological explosion”
is observed, i.e. mass emergence of ‘“new terms,
terminological fields and the whole terminological
systems, and it makes significant changes to exist-
ing terminological systems” (Azimov, 1976: 3-11).
Researchers state that “every science, every rather
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developed branch of knowledge possesses its own
developed language” but the languages “are so little
studied” (Gerd, 2005: 15). At closer examination
of various terminological systems it is revealed the
necessity to revise a number of differential signs of
the term which was considered to be stable, firm
and beyond any doubt. In the traditional study of
terms the lexis of the specialized language has a
number of distinctive features, such as: accuracy, a
single meaning, brevity, needs no context, stylistic
neutrality, lack of synonymy. If a unit of specialized
lexis does not correspond to the features listed above,
it cannot be attributed to the category of terms.

A similar understanding of the term existed in
the German linguistic space too. A representative
of the Munich applied linguistics W.Wills, for
example, analyzing the language of science and
technology, writes that the professional language “is
approaching the status of an ideal language which
makes it possible to secure reliable understanding of
scientific relations” (Wills, 1979: 5-6).

The statement has repeatedly been criticized.
B.N.Golovin calls in question the legitimacy of
requirements imposed to the term in a number of
works. According to him “some of these require-
ments are not complied with in the life of science,
while others are meaningless” and “nevertheless, a
significant portion of really functioning terminol-
ogy...continues to serve the relevant branches of
knowledge” (Golovin, 1972: 16; Golovin, 1981:
8). In A.LLMoiseyev’s opinion, “signs commonly
attributed to the terms and terminology in general:
accuracy of the meaning, unambiguity, etc. — no
more than their tendency or their desirable qualities,
or, at last, requirements to well-and rationally-
structured terminology” (Moiseyev, 1990: 89-96).

Our research also shows that not all the terms of
the “railroad” sublanguage meet traditional demands
imposed to it by the study of terms, therefore it is
necessary to specify some disputable, from our point
of view, statements concerning essential features of
the linguistic phenomenon under consideration.

Accuracy is composed of two principles —
unambiguity and single-form formulation, that
is every term has to express only one concept not
allowing possibilities of various interpretations.
Accuracy also means the lack of not only absolute
doublets, but also also partial synonyms. The stud-
ied language material at the paradigmatic level
allows to claim that an array of specialized lexis
belonging to the “railroad” sublanguage, along
with the wide layer of monocematic terms, includes
also polysematic lexis, homonyms, synonyms,
antonyms characterized by blurred boundaries
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and, hence, requires a context, and characteristics
attributed to them are rather desirable qualities since
their realization in the functioning term systems is
impossible.

The property of the human mind to think in
contrasts, that is divide objects and phenomena
of the surrounding reality into halves and create
opposites from them, is reflected by the presence
of antonymous terms in the technical sublanguage.
(Antonymy originates from Greek “against” and
“name, designation,” semantic opposition).

In linguistics it is believed that the problem of
antonymy in the system of terminology does not
cause heated debates, as this “lexical-semantic
process (in contrast to the terminological polysemy
and terminological synonymy) occurs similar to
analogous common language process” (Odinokova,
2006: 23-25).

In the common language antonyms are words
opposite in meaning and this relationship is not
nominative but the result of splitting the neutral
meaning into two opposites. In nouns with the direct
meaning, antonymy is seen less often; it occurs,
first of all, in nouns correlated with antonymous
adjectives: light — darkness, heat — cold, good — evil,
poverty — wealth, width — narrowness. The same is
true with the verbs: to become poorer — to become
rich, to love — to hate, to start — to stop, etc.

The analyzed language material shows that
this type of semantic relations in the studies of
scientific and technical terminology is not a subject
to debate, so we cannot determine what place it
occupies among other terminological systems.
The “railroad” sublanguage reveals the presence
of a significant body of terminological units,
manifesting opposite meanings, interconnected
among themselves with various relations. This
may be classic antonyms (free runner (wagon),
good runner (wagon) — bad runner (wagon), slow-
running wagon = Gutldufer — Schlechtldufer; a
powerful locomotive — a low-power locomotive
= GroBlokomotive — Kleinlokomotive, etc.),
but more often the relationship among technical
terms cannot be brought under the strict concept
of ‘opposition’, that is lexical antonymy. Terms-
antonyms, contrasting pairs of units, mutually
assume each other since antonyms they designate
characterize one and the same denotation from
different points of view, thereby forming a single
object and a single concept (Franziskus, 1998:283).

Antonymous pairs include two or three words in
contrast to the structure of synonymous series which
is normally open and has a large number of words.
In the Russian language antonyms are the terms
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— word-combinations, in the German language
antonyms are mainly compound words.

Result and discussion

Research of the language material shows
that terms are entering into antonymous relations
according to one essential differential feature. In
the course of study it was revealed that one and
the same essence (meaning) includes terms for the
opposite spatial localization of the same object or
spatial localization of an action. In the nominative
constructions of the given category, lexical material
verbalizes also temporal characteristics of some
reality fragments. Four types of opposites, singled
out by us, reflect:

1) opposite location of objects in the railway
space (front — back, top — bottom, inside — outside,
straight — curve, initial — terminal) — departure track
(initial) — arrival track (terminal) = Ausfahrgleis —
Einfahrgleis; holding track — open track = Wartegleis
— Fahrgleis; departure platform — arrival platform =
Abfahrtsbahnsteig — Ankunftsbahnsteig; make-up
yard — splitting-up yard = Zugbildungsstation —
Auflosungsbahnhof; junction station — non-junction
station = Knotenbahnhof — Nichtknotenbahnhof;
head junction station — dead-end junction station
= Anfangsknotenbahnhof — Endknotenbahnhof;
curved track — straight track = Bogengleis — Geleise
in der Geraden; frontal tipper — a wagon with over-
turning back body = Vorderkipper — Hinterkipper;
substructure way — superstructure way (permanent
way) = Unterbau — Oberbau; outer stretch of rails
— inside stretch of rails = &uBerer Schienenstrang —
innerer Schienenstrang, etc.

2) Opposite direction of an action name (back
— front, left — right, oppositely directed) — left-hand
movement — right-hand movement = Linksbetrieb
— Rechtsverkehr; reverse running — forward run-
ning = Riickgang — Vorwirtsgang; return of goods
to consignor — acceptance of goods = Zuriicknahme
— Aufnahme; departure (train) — backing movement
(shunting) = Abfertigung — Zuriicksetzung; making-
up of trains, forming of trains — splitting up of trains
= Zugbildung — Zugauflosung, etc.

3)temporal features ofacertain fragmentofreality
— slow, minimum — maximum, increase — decrease:
slow-acting braking — quick-acting braking =
Langsambremse — Schnellbremse; decrease of speed
— increase of speed = Geschwindigkeitsabnahme
— Geschwindigkeitserhohung; minimum speed —
movement at a medium speed — maximum speed
= Kleinstgeschwindigkeit — Mittelschnellfahrt —
Hochstgeschwindigkeit.

4) qualitative contrast of different parts of
railway reality — power, size, and shape (large
— small, running — holding): minimum slope
(railway bed) — maximum slope = Mindesge-
falle — Maximalgefille; bad runner — good run-
ner = Schlechtlaufer — Gutlaufer (characteristic of
propulsion of goods wagon); poorly-pouring goods
— well-pouring goods = Schlechtschiittende Giiter
— Gutschiittende Giiter; a powerful locomotive — a
low-power locomotive = GroBBlokomotive — Klein-
lokomotive, running, movement — layover, idle
time = Lauf — Stillstand, empty running, light run-
ning/ mileage — full running/ mileage = Leerfahrt
— Vollfahrt, train carrying empty stock, train of
empties — train carrying full stock = Leerzug —
Vollzug, high-capacity container — low-capacity
container — medium-capacity container = Grof3be-
hilter — Kleinbehilter — Mittelbehélter, carrying
capacity, load limit, maximum load — minimum
load = Hochstbelastung — Mindesbelastung,
short rail track — continuous welded rail track =
Kurzschienengleis — Langschienengleis, etc. We
define this type of terms as classical antonyms.

As one can see from the examples, contradictory
(complementary) antonyms are widely presented in
the “railway” sublanguage. Along with this type
contrary antonyms also occur. Recall that contrary
antonyms are the extreme members of the series, be-
tween which there are average, intermediate mem-
bers and contradictory or complementary opposites
complement each other to gender, so that together
they form a single concept and do not have the
intermediate member. The generic concept has two
aspects, so the denial of one of them provides the
content of the other. Examples of contrary antonyms:
the minimum speed (rolling-stock) — normal speed
— maximum speed = Mindestgeschwindigkeit —
Normalgeschwindigkeit — Hochstgeschwindigkeit;
outside rolling bearing — intermediate rolling
bearing — front rolling bearing = Aufenlager —
Zwischenlager Vorderlager; front axle — centre
axle — rear axle = Vorderradsatz — Mittelradsatz
— Hinterradsatz; front (head) car (wagon) — centre
trailer (wagon) — intermediate trailer (wagon) —
last (tail) wagon = Vorderwagen — Mittelwagen —
Zwischenwagen-Endwagen; span (bridge) — centre
span (bridge) — intermediate span (bridge) — last
(terminal) span (bridge) = Offnung — Mittel6ffnung
— Zwischendffnung — Endoffnung; outside rail — in-
side rail — centre rail = Aulenschiene — Innenschiene
— Mittelschiene.

Proceeding from the above examples, antonyms
of the “railroad” sublanguage are subdivided into
four types: a) antonyms expressing qualitative
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contrast; b) antonyms expressing the opposite spatial
localization of objects; c¢) antonyms containing
temporal properties of objects and d) antonyms
expressing spatial opposite-direction of the name of
an action.

The classification of terms advanced by us
seems to be quite complete because according
to our observations the concepts of one and the
same essence they are referred to are not only
opposed to each other, but also mutually suppose,
complementing each other to generic so that togeth-
er they form a single concept. The generic concept
has two aspects, so the opposition of one to another
provides the content of the other. Both real objects
and abstract concepts can stand behind the terms-
antonyms. Nominative constructions of this category
of terms in the German language structurally belong
to one and the same part of speech and are presented
by compound words Adv. (Adverb) + S and Adj. +
S, in Russian parts of speech mentioned above are
word combinations.

Conclusion

The classification of terms advanced by us
seems to be quite complete because according to
our observations the concepts of one and the same
essence they are referred to are not only opposed
to each other, but also also mutually suppose,
complementing each other to generic so that together
they form a single concept. The generic concept has
two aspects, so the opposition of one to another
provides the content of the other. Both real objects
and abstract concepts can stand behind the terms-
antonyms. Nominative constructions of this category
of terms in the German language structurally belong
to one and the same part of speech and are presented
by compound words Adv. (Adverb) + S and Adj. +
S, in Russian parts of speech mentioned above are
word combinations.

The classification of terms advanced by us
seems to be quite complete because according to
our observations the concepts of one and the same
essence they are referred to are not only opposed
to each other, but also also mutually suppose,
complementing each other to generic so that togeth-
er they form a single concept. The generic concept
has two aspects, so the opposition of one to another
provides the content of the other. Both real objects
and abstract concepts can stand behind the terms-
antonyms. Nominative constructions of this category
of terms in the German language structurally belong
to one and the same part of speech and are presented
by compound words Adv. (Adverb) + S and Adj. +
S, in Russian parts of speech mentioned above are
word combinations. Our last contribution goes bey-
ond language, demonstrating negation effects in the
visual mode—from road signs to modern art. Giora,
Heruti, Metuki and Fein show that visual ‘negation’
symbols, such as crossing through another symbol,
operate in much the same way as morphological
negation and have the same effects in the interpre-
tation process (Giora, 2006: 17). That is to say, in
visual negation, like linguistic negation, the negated
element is not unconditionally discarded in com-
prehending the message, but retained and discourse
governed. Thus we can see that the principles and
processes involved in the interpretation of negated
messages are general communicative principles and
communicative/conceptual processes. These articles
demonstrate both the richness of the lexical contrast
phenomena and the opportunity for further investi-
gations. We look forward to organizing future con-
ference sessions and networked discussions on these
matters. In the meantime, we invite those interested
to visit the website for Complexica, the Comparative
Lexical Relations research group (http://www.f.wa-
seda.jp/vicky/complexica/), which serves as a cle-
aringhouse for information on ongoing studies on all
aspects of semantic lexical relations.
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OPXOH ECKEPTKILUTEPI TIAIHAEI AAYbICTbIAAP A/l )XOHE E
(«TOHUKYK», «KyATeriH» eckepTKill MATiHAEpi Heri3iHAe)

Anaartna. bap, oaap AQybICTbIAAPABIH CMHIAapMOHM3MI GOMbIHLLIA eki rpynna Kypan, AQybiCTbl
AbIObICTAPAbIH, XKabblK XYMECiH KaAbInTacTbipasbl. OpPXOH eckepTKilTePiHAE € TaHHACh! KOK, XKa3yAbl
OKY MPaKTUKACbIHAQ, Kenbip MaMaHAAp KbiCaH AQYbICTbl AbIObIC e-HiH 6ap 60AYy MyMKIHAIriH opTara
KOMCa AQ, TEOPUSABIK MaNbIMAAYAAP AYAAAMAA, ToxXipnbere Herizaeain ke3kapac 6iaaipyre kywtap.
Makanambi3pa d@ MeH i-HiH opdorpadmsanbik epekiueAikTepiHe HerisaeAin, OpXoH eckepTKilTepiHiH,
TIAIHAE AQybICTbI AbIObIC € 6ap eKeHAIriH opTara KOSIAbI.

AaybICTbl i-HiH 6acTbl cuMmaTbl TIA aAAbl AQYbICTbl AbIObIC, p TaH6acbl CO3AE AQYbICTbl AbIObIC
YHAECTIriHe CarKec XiHilLKe AQybICTbl AbIObIC i-re TaH 6OAbIN, TaH6a MEH AbIObIC KATbIChl aKbIHAAAAADI.

Opdorpadmsablk, epexxere Conkec o3 6acbiHAA KEAETIH d XKasyAa KOPCeTIAMENA|, KepiciHuie co3
GacbiHAaFbl i-Hi Xkazbayra 60AMaiiAbl. byA epexke eckepTKill MOTIHAEPIHAE KEMEAAI >KYiie HOPMaCbIHAA
CaKTaAFaH.

MophOAOrNSABIK, TYPAEHYTE TyCrereH ce3aiH 6ipiHLi 6ybIHbIHAAFbI AQYbICChI3BAAPAAH KEMiHri a(d)
eKi eckepTill MBTIHIHAE Ae Ke3aeceai, opdorpadusAbiK, epexkere carikec a(d) »Kas3bIAManAbl.

Makanapaa «ToHbIkek», «KyATeriH» eckepTKilUTepiHiH MOTiHIHE TEeKCTOAOIMSAbIK, TaAAAyAAp
>kacaafaH. Eki  eckepTkiwTeri AaybICTbl >K8HE AQYbICCbI3  AbIObICTApAbl OKYMeH (aiAaHbICTbI
(bOHETMKAABIK, TaAAayAap >KYprisiareH. EckepTkiwTepaeri opin neH AblObICTbIH COMKECTIKTepi
KapacTbIPbIAbIM, Ka3ipri TiA AblObICTapbIMEH CAAbICTbIPbIAbIM TAAAAHFaH.

Ty#iH ce3aep: OpXoH eckepTKiluTepi, AQybICTbl AbIObIC €, OpOrPAPUAABIK, EPEKLLEAIK.

E. Awgaly,
Professor at Minzu University of China,
China, Beijing, e-mail: e.awghaliy@163.com
The vowel a, i and e in Orkhon Inscriptions
(Basen on the Tonyukun and Kil Tigin Inscriptions)

Abstract. In the sense of a traditional perspective, there are 8 vowel phonemes in the Orkhon in-
scriptions, which can be divided into two groups with respect to the features of vowel harmony and it
constructs a close system of the vowels. There is no a special character for the close vowel /e/ in Orkhon
inscriptions. In the transcription process, although some scholars offer a suggestion that the existence of
the close vowel /e/ is possible, it has been refused by the theoretical narrative whichalways follows the
empirical methodology as their basis. The present paper argues that the close vowel /e/ exist in Orkhon
inscriptions according to the spelling features of the vowels /i/ and /i/.

The main characteristic of vowel i is the pre-lingual vowel sound, the p sign corresponding to the
syngormanism of the vowels in words is characteristic of the soft vowel sound i. The relation of sign and
sound is determined.

4, which occurs at the beginning of words, respectively to the spelling rule, is not indicated in the
letter, and on the other hand, it is impossible not to write the sound i at the beginning of words. This rule
in the texts of the monuments has been preserved as a perfect systemic norm.

a (4), occurring after the consonants of the first syllable of a morphological invariable word,
is found in the texts of two monuments, a (i) is not written accordingly to the spelling rule.

The article provides a textual analysis of the texts of the monuments “Tonykek” and “Kultegin”. A pho-
netic analysis was made in connection with the reading of vowels and consonants in two monuments.
The correspondences of the sign and sound of the monuments are examined, and a comparative analysis
is made of synchronous phonetics.

Key words: orkhon inscriptions, vowel sound /e/, spelling characteristics.
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KuTait, r. benaxkmt, e-mail: e.awghaliy@163.com
T'AacHble /i n e B namatHukax OpxoH
(Ha ocHoBe NaMITHUKOB «TOHMUKYK» U «KIOAbTErH»)

AHHoTauus. CTOPOHHUKM TPAAMUMOHHOTO B3rASiAQ YTBEPXKAQIOT, YTO B $I3blke MAMSITHUKOB
OpXOH CcylwecTBylOT 8 raacHbiX hoHeM. VX MOXHO pa3speAuTb Ha ABe Fpymnnbl B COOTBETCTBUM C
CMHIapMOHM3MOM FAQCHBIX. DTW rpynbl (GOPMUPYIOT 3aKPbITYIO CUCTEMY IAACHbIX 3BYKOB. B namMsiTHMKax
OpXOH He cylLecTByeT 3HaKa e. B npakTuke MHTepnpeTaLmMu NMMCbMEHHOCTU HEKOTOPbIE CMELMAAUCTbI
YTBEP>KAAAM BO3MOXKHOCTb CYLLLECTBOBAHUS Y3KOIO FAACHOIO 3BYKa €, 0AHAKO 3TU CYXKAEHWS OCHOBaHbI
Ha HeonpeAeAeHHOCTU. Ha ocHoBe opdorpaduueckx 0CO6eHHOCTEN 3BYKOB é U i B AAHHOW CTaTbe Mbl

BbIABMIAaEM MAEIO O TOM, UTO B NMNaMATHMKAX OpXOH BCe XKe CylWweCTBYyeT rAQCHbIM 3BYK é€.
['AaBHas XapakKTepnCTrKa raaCHoOro i— Briepea e 93blYHbIN FAQCHbIN 3BYK, 3HaK p COOTBETCTBEHHO
CMHIOPMaHM3My FAaCHbIX B CAOBaX XapaKTEpeH Ha MSFKMIM FAQCHbIN 3BYK i. Oﬂpe,AeAﬂeTCﬂ OTHOLUeHne

3HaKa U 3BYyKa.

d, BCTPEYaIOLWMICS B HAYaAe CAOB, COOTBETCTBEHHO opdorpachmyeckomy NnpaBuAy, B MUCbMe He
yKasblBaeTcsl, @ HA060POT, HEAb3S HE MCATb 3BYK | B HAYaAE CAOB. DTU NpPaBUAA B TEKCTAX MaMSITHUKOB

COXPaHNAUCDH KaK COoBeplleHHasa CMCTeEMHad HOpMa.

a(d), BCTpevaloLwmincsl MOCAe COrAaCHbIX MEPBOrO CAOra MOPCHOAOrMUYECKOrO HEM3MEHSIMOIO CAOBA,
BCTPEYaeTCs B TEKCTax ABYX MaMSTHWMKOB, a(d) He MMLIETCS COOTBETCTBEHHO opdorpacuyeckomMy

MpaBUAY.

B cTatbe caeAaH TEKCTOAOrMYECKMA aHAAM3 Ha TEKCTbl MAMSTHUMKOB «TOHbIKOK» M «KY/\Tel'iH».
CAE/\aH (bOHETVILIeCKl/IVI pa36op B CBA3M1 C YT€HMEM IFAACHbIX M COrAACHbIX 3BYKOB B ABYX MNaMATHUKaX.
PaCMOTpeHO COOTBETCTBME 3HaAKa M 3BYKa MAMATHMKOB, a TakKXXe CAEAaH CpaBHVITe/\HblVI dHAAnN3

CMHXPOHHOM (POHETUKOMN.

KatoueBble cAoBa: namsTHUkM OpPXOH, FAACHbIN 3BYK e, opdorpacuueckas 0co6eHHOCTb.

Kipicne

OpxOHKOHE TYPKI ECKEpTKIIITEpiHiH TuUIiHAe
KbICaH, €3yJIiK, Tl aJJbl JaYBICTl e Oap-KOFbI Ty-
paJIbl Mocelle KoHe TYPKi TiJliH TaHyIIbLIap apachlH-
Jla KenTeH Oepi ©3 IICHIIMIH Tammai Kejie )aTKaH
KYpMEYJl TaKbIPHINTHIH Oipi. e IBIOBICHI KOK,
eMip CYpMereH JeyIIijep e-HbIH MIapTThl TaHOACHI
JKOK, Oap OoJica TYpKi TINAEPIHIH IAybICTHI MbI-
ObIc KyHeciHiHe Kadmbl gen Kapaiinel (Exuceit
eckeptkimrepinae Oap Oomca ma) (Cepebpenu-
KoB, 1986:8). Kazipri Typki TinjgepiHeH KaparaHja,
KBIIIIAK, OFBI3, aNITal-SIKY T )KOHE KapiIyK MeH Oysirap
TUIAEPIHIE e IaybICThI IBIOBICHI Oap, Tek Oipas
TIJIEpAe JBIOBICTBIK CalachlHia albIPMaIlbLIBIK,
JaybICTBIIAD JKYWECIHIE TYPaKChI3IbIK CHIATBIH
KepceTeni. TapuxTa TYpKiIep op Ke3eH e KOJITaHFaH
Apameii KylieciHaeri ®a3yAbIH 1aybICThl TAHOAIaphI
KeTepciz OonraH, TinTi keiinri lllararaii noyipiHe
JediH TYpki apalima »kasyJa Jla e-HiH apHAYIBI
taHOacel JKOK efi, Oipak Apamei >kyheciHueri
aszyna Oip TaHOameH eki (poHeMaHBI KepceTeTiH
epexe xoHe Oap, conm cebenti OpXoH KazybIHAA
e TagOacel OOJIMAaraHABLIKTAH, TUIIHAE € IbIOBICHI
Jla )KOK JIeTeH MiKipre wiaHyKublH. byran kapama-
Kapchl 63 KalayblMEH >KYpreHiep nae Oap, SKd
0apibIK ¢ KepceTeTiH TaHOaHBI e-Te aWHAJIBIPHII

oku Oepy (Atimapos, 1971: 42). byn opune, koHe
TYPKi €CKEpTKIIUTEepiH IIemin OKyJaH OYpBIHFBI
KOHE TYPKi €CKePTKIIITEPiH 3epTTeyre HeMKYPauIIbl
Kapay. Mine OcwiHgaii cebentepaer OpxoH
ECKEepTKIIITEPiHiH MOTIHI MEH TaHOa epeKenepine
omizie 3epTrey, OalbINTHl Tajmay XKYPrizy KaKeTi
TYBUIAJIBL.

Tanpay

Makanasa KenTipiireH JIaThlH 9pilTepi TYpKi
TiEepiH TaHOANAWTBIH XaNKApaIbIK KOJIaHOAIBI
andaburi, KeHOip  opinTepAiH  KUPHUIUIMEH
colikecTiri: d-a, i-vl, 0-6, li-y, y-& C-4, S-ui, B-H;
Keickapteurran tmaptTel Oenrinep: T.-ToHHKYK,
xkon caner; KT.-Kynrerin, mMoTiH jka3putFaH OeT
0arbIThl, %01 caHblHbl; L.-mbiFeic, O.-OHTYCTIK,
C-contycrik, b-6ateic 6etTepi.

1.  Eckepmxiwme ce3 6acvinoa KeiemiH
Odayvicmul 0vlbvic p/a (i/d)nvly opgoepadusinvik
epedicenepi

Hoctypai ke3kapacTta, KeHe TYPKITUTIHIE 8
JAyBICTBI JBIOBIC (hoHEMachl Oap, oyiap ce3aepic
JAYBICTHI TBIOBICTAPIIBIH YHIIECTIK 3aHBIHA COMKeEC
Oip-OipiHe KapaMa-Kapchl €Ki TONKa IKIKTENel,
aTan alTKaHAATII apTel JayblcThuiap (KyaH) a, i
0, u ce3nepmue OipbIHFAl ma, TUT aiJTbl TayBICTHUIAD
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OpXOH ecKepTKilTepi TUTIHAET1 AaysIcThUIAp /1 koHe € (« TOHMKYKY, «KynTerim» eckepTKim MoTiHAepi HeTi3iHe)

(kinimke) d, i, O, @ ce3nepae OipbIHFal
kaitamanane! (Radloff W., 1894: 1), (Thomsen V.,
1896. Ankara, 2002:10). Opdorpadusibik epexe
OOWBIHINA, CO3/EPAiH OACHIHIAFRI HeMece OipiHmIi
OYBIHBIHIAFBl JAYBICCHI3NAH KEHIHTI  TayBICTHI
a(a/d) TaHOACKI 9MIETTE YKa3bUIMAKNIbI, a1 CO3ICPIIH
coHbIHIA kaszpuianwl. [layeicter  i(i/i) TaHOa
ce3nepin OackiHma Hemece OipiHII OyBIHBIHIA
kebOinene xazputansl (Tekin T., 1968: 21-35).

JaybicTbl  nmBIOBICTapABl Ka3FaHAA a/d  Nbl-
OBICTApBI i/i CUAKTHI KOHE TYPKITUTIHIH IayBICTHI
IBIOBICTAPBIHBIH ~ OpBIH  YHOECTiri  OoMbIHIIA,
JBIOBICTAY OPBIHJAPBIHBIH aljbl-apThiHA Kapan
KapMa-Kapchl —OpHajacajsl, SFHH, TUT apTel
JAYBICTBUIAPBI [ MEH ¢ TEK TiLT apThl JAybICTHI-
napelHAH KypaJlFaH ce3[epie FaHa Keslecemi ne,
TIT anapl NMaybBICTBUIAPHI [ MEH ¢ TEK Tl ajabl
JAybICTBUIAPBIHAH ~ KYpaJIFaH  ce3jepic  FaHa
Kesaece.

2. Ceo3 bacvinoa kenemin O0ayvlcmbl OvlObIC d
MeH i-Hbly opghoepagusice

JlaybICTBl G-HBIH HETI3Ti CUMAThl TiT aJJIbl
JAYBICTHI BIOBIC, COHJIBIKTAaH, a TAHOACHI JaybICTHI
JIBIOBIC YHJIECTIK 3aHbIHA COWKEC TiJT aJIJIbI JAYBICTHI
IBIOBIC d-HIMEH3EHII.

2.1 Tin ander oayvicmol co30epliy 6ACLIHOARbL
a(d-nviy opgopepadghuscoi)

MopdoJoTHUsAIBIK  TYPJICHYTe TYCHETeH Tijl
aNapl JaybICTBUIApPAAH KypajiraH cesxaepneri a(d)
co3 0achIHIa Ka3bUIMaiasl. MbIcalibl:

uC ¢ii — a¢i (KT.I.1,13,19)—ara, 6ada

ugd dgii — adgii (KT.O.6, 6, 7; KT.111.23, 24) —
W1, )KaKChI

itugd dgiiti — adgiiti (KT.0.2;T.34) — xakcburaii

zd dz — adiz (KT.C.5,6)—py aThl

rg gr — dgri- (KT.C.6,7)—uip-, yitip-

irg gri — agri (tdba) (T.48)—nap(Tyiie)

GT K k ty — &k tay (T.44) —Tay atst

aK ki — dké (KT.C. 9) —omeke,amna

gl lg —adlig (KT.I.32,38) —Kkon

gl 1g — dlig (KT.I11.38;T.42) —ennixk

Kgm mgk — dmgék (KT.I1.19) —xama

yn —éan (KT.I.32;KT.C.4) —eH

rr—ar (KT.II.11, 12, 13, 31, 34, 36, 39,40, C.2,
5,6,7,8;T.23.25,42) —anawm, ep

r r- — ar-(KT. 88 per; T. 64 pet) —e-(ai), 607-

nr rn — drdn (KT.C.9) —anamuap

Wr ¢ — drin¢ (KT.I1.3, 3, 3, 5, 5,5, 5,5, 5, 5,
11, 24,26;T. 2, 3, 38) >MYMKiH, CHAKTHI

1Kr rkl — arkli (KT.C.1;T.8,13,13) —epikTi

tr rt — art- (T.44, 44, 45) —eorT-

str rt§ — arti§ (KT. 1. 37; T.35, 37) —epric
(e3en)

rutr rtiir- — artiir- (KT.D.40) —eTki3-
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Klis silk /Kls $lk — &silik (KT.I.7.24)
—KeJIHIIEKTiK,XaHBIMJIBIK

ms $Sm — 48im (T.9) —amam aTer

bb—&b (T.30,KT.C.1,8;111.34,37) —vii, opua

rb br- — dbir- (T.26,28)—wuip (Radloff W., 1893:
XVII-XX; 1896: XCVIII-XCIX; 1899: CIX-CXVI;

Alyilmaz C., 2005: 30-56,196-233. Aydin E. Or-
hon, 2012: 39-67, 106-124,151-191. Ka3ak TiniHiH
cesmiri, 1999).

2.2 Tin anowr dayvicmol c630epoliy dacbiHOAzbl
p(i)uin opgopepagpusicol

JlaybICTBI j-HBIH OacTBI CHTIATHI TUT OBl Jay-
BICTBI JIBIOBIC, P TaHOACHl CO3/I¢ NAYBICTHI JBIOBIC
YHJIECTITiHE COWKeC JKIHIIIKE NaybICTHI ABIOBIC i-Te
TOH OO0JIBII, TAHOA MEH JBIOBIC KATHICHI aKBIHAAIaIbI.

Mopdonorusutblk ~ TypiieHyre TyclereH Til
aNapl JAayBICTBUIAPJAH KYpaliFaH Ce3leple ce3
6aceranarsl p(i)-HiH opdorpaduscel. MbIcabl:

arcarliicra / i¢rd — icrd (KT.11.26;T.34)—1imTe,
oprana

iKrCii¢érki — iéraki (KT.0.2,12) — imreri,
opAanarsl

idi id idi / di — idi (KT.O4, 1I1.3; T.11, 11, 21,
47, 60) — mynae

dgi igd —igid (KT.O.10)—xanran

urgli ilgrii — ilgérii (KT.O.2, 3, 1.2, 8, 12, 17,
21, 28) —inrepi, anasiga

11iil/1-il (1-KT.0.4,8,10,111.4,25;T.55,56,56;1
-KT.I11.4)—en, MmemitekeT

gli ilg—ilig (KT.b.3)—enbacsl, en ouneymri

Kli ilk—ilk (KT.b.4;T.23)—anneiMen, inrep/e

iK1iKli ki /ilki—ilki (KT.I1.1;T.23)—annpmmen,
ayeni

srtli iltrs — ilteris (KT.ILI.11; T.7, 48, 54, 59, 61)
—ajiaM aThl

1zi inl — indl (KT.b.4; T.23)—anam atsl

Kgziingék (T.15) —cusip

nKri irkn — irkin (KT.I11.34, 34)—mreH aTh

itgdi isgti — isgiti (KT.O.5)—gaxpui, acThIK

ijsi isyi — isiyi (KT.b.12)—1en atbt

imtsi i$§tmi — iStdmi (KT.II.1)—amam aTer

lgzi izgl — izgil (KT.b.3,4)—py ath

imtsi i§tmi — i§tdmi (KT.II1.1)—amam aTer

lgzi izgl — izgil (KT.b.3,4)—py atst

2.3 Co3 bacwinoa kenemin 0ayvicmul 0blObIC d/i-
HIH aamacywl Jcame e

Opdorpadusibik epekere colkec ce3 dachiHAa
KeJIeTiH d, ®a3yJa KepceTiIMelal, KepiciHIe ce3
OaceIHIarsl i-Hi ka3z0ayra Oommaiinbl. byn epexe
€CKEePTKIII MOTIHAEPIHAe KEMEI/II KY€ HOPMAChIH-
na cakranfaH. JlereHMeH ce3 OacblHa KeJeTiH Ja-
yBICTHI IbIOBICA (d)MeH p(7) Keibip yKcac ce3nepre
OipiHiH OpHBIHA Oipi aybICATBIH KYOBUIBIC KE3JIECEe/I.
Mpelicansbr:
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1 (8)] (KT.11.4,22,22,23 KT.G.13) — 1i il(KT.34
pert,T.5 per)—en, MmemitekeT

aglBl (d)lbilgd (KT.II.11) — aglibli ilbilga
(BK.I1I.10)—amam aThbI

tl (8)lt- (T.32.KT.111.23,23) — tli ilt-(BK.II1.19)
— epT-

trsl (8)lsirat-(KT.111.15) — trsli ilsirat-(KT.I11.18)
— enciper-

rbtl (8) Itdbar (KT.C. 3, KT.K-D) — rbtli iltdbar
(BK.II.10)—meH aTsl

gli(@)llig (KT.I.29) — glli illig (KT.IL.9, 15,
18) — amam aThI

rutr (8)rtiir- (KT.C-1) — rutri irtiir-(KT.I111.40)
— eTKi3-

t (A)t-(KT.II.10) — ti it~(KT.111.16,17,18 O.3,4,3
,4,10,12,18,13,19,20,2)—eT-

id(8)di(T.21) — idi irkin(KT.0.4,111.3;T.11,21.4
7,60)—>mynae

iK (8)ki(T.18) — ugKiik-agii(KT.C.3) —exi

Kone ne mpican amprarangap (Ercilasun A.,
2017: 647-735.Tekin T., 2016: 217-292.User H.S.,
2010: 517-538).

JKorapsiza aTanraH ce3zep 013 MbIcaliFa ajiFaH eKi
ECKEPTKIIII MOTIHIHJIE ©3apa aJIMaChII, KOJIIaHBUIBII
JKaTazbl, COHIai-aK Oip MOTiHIAEAE eKi TYpJIi Ka3blia
Oepeni. bynnaii anmacy Hemece Kaitanay imriHapa
cesnepae Oip ChIHApBI 0achIM SKEHIIITIH KepceTe/,
MBICANBI, srtli ilteris, ti it-CHAKTBI ce3mepme [ ma-
YBICTBIMEH Jka3zyra OetiiM. CaHIBIK XapakTepieH
KaparaHja, OyJl €Ki JaybICThl IBIOBICTBIH aIMacybIH
«KaHCAKTBIK» JCT TYCIHIIPYTe KeIMEHUTIH CHSKTHL.

3. Ce3 bacvinoazvl 6ipinuti OyviHOa2bl 0aybic-
cvizoapoan Ketiinei 0ayvicmul 0vbibvic a/p(d/ i)

3.1 Ce3 bacvinoazvl 6ipinwi 6ybiHoassl 0aywlc-
cbi30apoan Ketinei dayvicmul G-Hiy opghoepadusicol

MopdonorusibIK TYpJACHYTe TYCHEreH CO37iH
OipiHmn OyBIHBIHAAFBI JAaybICCHI3NApAAH KEHIHT1
a(d) ekl eckepTill MOTIHIHAE J€ Ke3aecesi,
ophorpadusIbIK epexere colikec a(d) *a3plLIMaii-
eI, MBIcanbl:

zdb bdz — badiz (KT.0.12,C.13.b-111.)—06e3ey,
OpHEK

qdb bdk — badiik(O.6)—ynken

gb bg — bag (KT.11.3,6,7,7,19,20,30;111.1,1,10,
11,11;T.36,42,43; C.11)—06¢k, 61

nb bn-bén (T.1, 5,7, 11, 15, 17, 30, 32, 37, 37,
47,50, 55, 58, 58, 59, 59; T.10; T.21)—>men

ugyb bngii — baggii (KT.0.8, 11, 11, 12, 13) —
MOHT'1

Klyb bylg — banlig (T.44)—MoHrinik

rKCrb brckr — barciker (KT.C.12) —Ilapchuibik

urb brii — barii(T.46) —apr, keiiin

CK k¢ — kic- (KT.0.4.111.37,39;T.25) —(cynsr)
KellI-

zsgCK kégsz — kdcigsiz (T.35) —kemripyci3

glmdK kdmlg — kadimlig (KT.0.33) —keximuai,
KHAIMIL

IK kI — kal- (KT.C.11, 11, 7, 12, 12, 12, 12, 13,
13; KT.O.4, 23, 23, 28, 31, 37; T.8, 15, 16, 17, 29,
33, 34, 40, 43, 46, 43, 32, 22, 22, 32, 14)—xken-

yIK klg — kilin (KT.C.9) —xkenin

uOK utn K kntii / kntii-kéntii (KT.0.23,C.4)
—e3

stKyK kprs — kéndrds (Tes.K4) sryK kprs—
képards (KT.0.39) —Corna xepiHiH >xep aTbl

NBRT uyKknpii trbn — kénii tdrban (BK.II.17-
18)/NmRT uyK knii trmn — kini tdirman (KT.D21)
—Coranapra xaKkplH Oip JKepIIiH aThl

LUB KgrK krgk bol- — kérgék bol- (KT.IL.4,
30, C.10)—ka3a 6ou-

nm mn — mén (KT.0.11,11,111.27) —>men

annd — nd (KT.IIL.9; T.14, 32, 39, 57)—=He

Kn nk—nik (séniin) (KT.C.12) —anam atsr

aKn nkd — nika (T.39,39) —Here

yn ny — ndn (KT.O0.8, 11, 11, 111.26; T.20, 21,
29, 56) —er, emreHe

zms smz — sdmiz(T.5,6) —cemis

ns sn — sén(T.10) —cen

nuys spiin — saniin (KT.C.12, 12, 13, D.32; T.9)
—QCKepH Ko 0ackl

gt: tg—tdg (KT.I.5,5,12,12,31;C.10,10; T.8,12)
—-Jail/-1e#, CUAKTHI

gt: tg—tig- (T.11,11,11,35,39,39,18,47; KT.III.
32,32,33,33,34,36,36,40,40; C.23,4,5,6,8,5) —1H-,
KET-

igt: tgi—tigi (KT.O.3,3,4,4,4,6,12;D.2,2,8,
8,17,17,17, 21, 39; T.45) —neitin

argttgrd — tigra (T.8)—TeHipek

rugttgiir — tagiir- (T.47,18)—xeTKi3-

nlttln — tilin- (KT.I1.22)—Tinin-

rmttmr — tAmir (qapiy) (KT.O.4. 111. 2, 8, 17, 39;
T.45, 46 )—T1emip (kakmna)

iryt: tyri—tangri (KT.0.1,9; 1.1, 11, 12, 15, 22,
25,25, 25,29, 10; KT.C. 3,4, 10; T.2, 3, 6, 16, 38,
40)—ToHip,TOHPI; KYTTHI; KBIMOATTHI

rt: tr — t(@)r (T.52 )—>T1ep

abt: tbi — tiva (T.48)—tyiie

glbt: tblg — tavlig (KT.I.6)
anJayIbl

zt: tz — tdz- (T.38,43;KT.111.34,37) —Kkam-

Kizt: tzik — tizik (T.45) —Toxix

lj: yl —yil- (T.26,27) —xen-

amlj: ylmé — ydlma (T.34,52) —mabapman

amj: ymi —yami (KT.O. 10; D. 3, 3, 3,5, 19; C.
9;T.16,22,22,22,22,27,27,44, 50, 50, 52, 55, 55,
56, 56, 60, 60, 60) —xKoHe

nj: yn —yén (T.11,11) —xan, Mmax

tj: yt — yét- (T.25) —xet-

—ailnakep,
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OpXOH ecKepTKilTepi TUTIHAET1 AaysIcThUIAp /1 koHe € (« TOHMKYKY, «KynTerim» eckepTKim MoTiHAepi HeTi3iHe)

(Meican xorapaarsl eHOEKTepAeH)

3.2 Coe3 6acvinoazvl OipiHwi  OyblHOA2bL
oayviccviz0apoan  Keuinei O0ayvicmuvl OblObLCI-HIK
opghoepaguscet

MopdoNoTHsUTBIK  TYpJIeHYTe TYyCIereH co3-
Jepaiy OipiHmn OybIHBIHIAFBI JaybICCHI3JapaH
KeifiHri i(i) exi eCKepTKill MOTIHIHIE Jie Ke3aece/l,
Oipak TaHOaNaHybIHIA e3remeTikTep 0ap. bip ce3ne
OipiHIIi OyBIHAAFBI AAYBICCHI3AAH KeliH KenreHi (i)
yKcaMaraH eCKepTKIlll MJTiHAepiHae Hemece Oip
MOTIHJIE €Ki TYpJIi JKa3bUIy 9JIici YHEMi Ke3aece/,
SFHU OipiHII OYyBIHAAFBl AAyBICCHI3AApIAH KeHiHi
TaHOAChl HE Ka3bUIaJbl, HE BIKIIAMIANAABL 1
JKa3bUIMANTBIH CO3Mepll OKbIFaHaa, FajabIMiapia
e3reile OKbUIBIMIAp Maiina Oonaabl, keldipeyiep
i nmem okbica, anm eHmi Oipeynep opdorpadusibk
epexernepre coilkec ¢ HeMece e Jen OKHIBIL.
Meicansr:

niCib bic¢in — bi¢in(KT.C-1.)—Mmemrin

rib bir- — bir- (KT.II1.1,1,8,8,8,8,9,10,12,12,20,
20,21,25,30;KT.0.5,7,7;T.6,2,15,38,52)—6ep-

urgrib birgdrii — birgdri (KT.0.2,3.111.28)
—OHTYCTIKKE

ajrib biryd — biryd (KT.O.1,6,111.14;T.7,14,17)
—OHTYCTIKKE

Yib bi§ — bis (KT.I11.18,31,C.4;T.49) —0ec

Wsib bisn¢ — bis(i)n¢ (KT.C.7) —06ecinmi

uriK kirti — kirii (KT.I11.2) —kepi, 6aTbic

rittir- — tir-( (KT.0.10.D.12)—Tep-

YKirit tirkis — tirkis (KT.O.8) —kepyen

(MpsIcan sxoraparsl €HOCKTEPICH)

3.3Ce3 bacvinoa Oipinwi 6ybinOazbl 0AybICCHI3-
oapoan Ketlinei oayvlcmul 0blObIC (/i-HiY ayblcYbl
JIcone e

Opdorpadusibik epxere coiikec ce3 OachiHIa
OipiHII OyBIHIAFBI JaybICCHI3AApAaH KEHiHTi nay-
BICTBI ABIOBICA () >Ka3puIMaiel, anp (i) Ka3blia-
Ibl. AJaiiia, €CKepTKIll MATiHiHAE Oip ce3miHeKi
TYpJAl JKa3puly KYOBUTBICHI Ke3Zeceli, SFHU, Ce3
OaceiHma OipiHmm OyBIHAAFBl  JayBICCHI3AApIaH
KeliH JaybICThI ABIOBIC § Keliae TaHOananaca, Keiae
tagOananOaiapl, TaHOAaHOAFaH NAYBICTHI JIBIOBIC
epeskere caif ¢ OOJIBIT OKBLITA B

Erep ce3 OachlHAarel NaybICTHI IBIOBIC ¢ MCH
i-HIH aJTMacysl Ke3/1eHCOK KYOBUIBIC AEHUTIH O0JICaK,
OHJIa ce3 OackiHAa OipiHII OyBIHAAFBI AAyBICCHI3-
JapJaH KEHiHTl anMacybl )KoHE 1€ Ke3IeHCOKTHIK
HeMece KaHCAK JKa3blUIFaH JeT Kapayra KelIMeii.
Temenpgeri ce3mep €Ki eckeprTkimTe Hemece Oip
MOTIH/IC Ui ayBICHIIT XKATa]IbI:

YKa3bUTAIbI J)Ka3bUIMal bl MOHICI

Yib bi§(KT.b.4) — bis Yb b§(T.48) — bas /bes Gec

rijyir (KT.IL.10,19,20) — yirrjyr (T.38) — yér /
yerkep
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itijyiti (KT.I.11,6.1,II-B.) — yitiitjyati (KT.1I-
b;T.48,51) — yéti/yeti xerti

njiQ tiyn (KT.11.11,19,20,25,26;T.34) — tiynnj
Q tyn (T.6,17,23,39,40) — tdyin/teyin ae-n

imrigij: yigirmi (KT.O-II) -  yédgirmi/
yegirmiirigj: ygrmi (KT.I1.11,15,18,28,31;KT.C-
11, T.49) xubipma

BUS rij: yir sub (T.38) — yér sub/yer subBUS rj:
yr sub (KT.II1.10,19,20) — yér sub/yer sub xep-cy

Witij: yitin¢ (KT.K.5,KT.C-III) — yitin¢ Witj:
ytin€ (0.12) — y(8)tin€ xeTiHmi

gij.: yig (KT.0.4) — yiggj: yg (T.23,37) — yag/
yeguri

rib: bir- (KT. D. 8) br:br- (KT. D. 12) — bar-6ep-

ijyi- (T. 8) — yi- j y- (T. 8) — ya-xke-

it ti- (T. 5) — ti- t: t- (KT. D. 8) — td-ne- (Msican
JKOFap/IaFbl eHOEKTEP/IEH )

Hortuxe

«Kynrerin eckepTKintiaae» OipiHII OYBIHIAFEI
JTaybICChI3Iap/IaH KEHiH { KSJIETIH TUT aJIJbI JAYBICTHI
cesnepaeH 38 ce3dap, Oyn cesmepaiy 13-iHae i(i)
TaHOACH! ka3puTMaraH; « TOHUKYK €CKepTKIMTIHAC
OipiHII OyBIHIAFbI AYBICCHI3AapAaH KEHiH i KeeTiH
ceznepaeH mamameH 40 ce3 6ap, omapablH imriHge
25 cesne i(i) TaHOACHI JKa3bUIMaraH. 1 TaHOACHIMEH
TaHOAaHOAFaH TUT )bl 1aybICThUIAPBIHAH KYypall-
FaH ce3epai d Aerm oKy opdorpadusuiblK epexere
coiikeckeneni, Oipak KeibOip MamaHgap OJap.bl
i JeT OKUIbI, COHFBI Ke3JIepl e Jlen OKUTHIHAAp J1a
6ap. CratucTika TYpFHICHIHAH KaparaHJa, i(i)-MeH
OacranraH MOP(OIOTHSIIBIK ©3repiCKe TYCIEreH
ceszep exi eckepTkim timinae 10 xxepae ke3mecei,
opi mamamen 30 peT KaklTamaHambl, MyHmTa opdo-
rpagusUIBIK epexere cail KeJIMEHTiH ce3lep KOK.
Herenmen, Oipinmni  OybIHAArsl — JAaybICHI3AAH
KCeHWiH TiJl amael AAybBICTHI i(7)-Hi jKa3raHza, epexe
OoifbIHIIA, TiN anabl JAybICTHI i(3) TaHOATaHYBI
THic OOJIFaH Ke3ze, €Ki eCKEePTKIIl TLTIHIE KUBIHBI
78 ce3miH imniHme ImamMaMeH 38 ce3 epekere
coiikec TaHOanaHOaraH. MyHBIH ilIiHJIE ONapIIbIH
Kelibipi ykcac Oip cesne i(i) men TtaHOalaHFaH He
TaHOananOaraH €Ki TYpJIi )Ka3bUTy YITiCi Ke3Jecei.

KopbIThIHABI

JKorapbizia aTaJMbIIl €Ki €CKePTKIIITIH MOTi-
HiHJIE OHFA JKYBIK Hapaien ce3Jep/iH OachIHIAFbI
MayBICTHI a(d) MEH i(i) aaMachlll OTBIPFaH, al Co3
OacbiHma OipiHII  OybIHIAFBl JaybICCHI3AapAaH
KeWiH JaybICTHI i(i) jKa3bUIyFa THICTI XKepJe Keiie
JKa3pUIMak KaJraH, OHJIal ska3plIMai KarraHmap 78
ce3niH 38-1 6onbin 48.7% naiibi3ra 6apaabl. bynnait



E. Ayranu

KYOBUTBICTBIH Taiiia OONYbIH aBTOpP Ke3ICHCOKTHIK
eMec, OHBIH apThIHIa Oacka Oip AAaybICTHI JBIOBIC,
SFHU TIJ aJJibl JAYBICTHI e JBIOBICHI JKAChIPhIHFaH
Jlen Kapaupl. OWTKEHI, OHBIMEH JKaKbIH TiJl aJJibl
JAyBICTHI TBIOBIC d-MEH albIPMAaITBUTIBIK CHITATTAPHI
(mnddepeHManbHBINA TPU3HAK) KOPHEKTI eMec He
[-HIH JKEpTiTiKTi (OMaNeKTiK) COWKECTIK CHIIAThI
KOHE  JAyBICTBI  JKYHECIHIH  aJIIBIHFBI-apTKHI
KapaMa-Kapchl OOJTIMITIK CHIIATTaphl apachIHAAFbl
TEHTepiMCI3JIiK HeMece TeHEe3UCTIK JKazy KyHheciHze
MAyBICTEl e JKOHE OHBl TaHOAIAWTHIH TaHOa
JKOKTBIFBIHAH (Ka3akK TidiMeH >kaspurran [llaraTaii
JKa3yblHAA JaybICTBl JBIOBIC e-HiH Ka3blIMayhl

CUSIKTBI), CONl cebemnTi »a3zyna colkecTi TaHOa
O0oiMayblHaH Keminm IIBIKKaH. ABTOp OpPXOH
ECKepTKIITepiHJe co3 OachlHAa Hemece OipiHmIi
OyBIHIIAFBI MAybICChI3apaH KeliH, KeMiH/Ie yKcac
cesnepne a(d) meH p(i) e3apa alIMacybIHIAFBl HE
yKcac Ce3Jie JaybICTHI iKeWjie TaHOAJIaHbIM, Keue
tagOanmanbaca 1a, OHBI TYTeJd e JEN OKYy Kepek
ekeHiH )kakraiapl. Keickacel OpXoH ecKepTKimTepi
TITIH/IC MIBIHBIMEH TiJT AJIJIbI IAYBICTHI IBIOBIC e0ap
Jlen Kapaiasl.

KXP Mem. Kozamowvix Foiim. Kapowc. npoexmi
(No. 17 AYY020).
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3.P. AxmenoBa-—,

TpernozaBaTesb AKaIeMHUH TOCYTapCTBEHHOTO YIPABICHNS]
npu [Ipesunente Asepbaiinxanckoii Pecryonuky,
Asep0aiimkan, r. baky, e-mail: zemfirahmad@hotmail.com

®YHKUMOHAADbHbIE ACTIEKTbl 5BOEMHU3MOB
B COBPEMEHHOM AHITAMUCKOM A3bIKE

AHHOTauMs. AKTYaAbHOCTb CTaTbM 3aKAIOYAETCS B TOM, UTO MCCA€AOBaHWe 3B(HEMM3MOB
C (YHKLUMOHAABHOM TOUYKM 3PEHMS CUMTAETCS OAHOM M3 BAKHEWLIMX MPOOAEM AMHIBUCTUKM.
MccaepoBaHre packpblBaeT CTMAMCTUYECKME BO3MOXHOCTM, (PYHKLMOHAAbHblE OCOOGEHHOCTU U
Crnocobbl UCMOAb30BaHMs (PPA3EOAOTMUYECKMX 3B(EMM3MOB B PasAMUHbIX cdpepax o6LIeCTBEHHOM
AESITEABHOCTM UYEAOBEYECKOM >KM3HM, TakKMX Kak HOBOCTM, MOAMTMKA M OU3HEC, U CO3AQET OCHOBY
AASl TAYOOKOrO MOHMMAHWS BbIPA3UTEAbHbIX PECYpCOB aHrAMIMCKOro s3blka. Kpome Toro, Beaetcs
KOMMAEKCHbIN CEMaHTUYECKUI N CTUAMCTUYECKUI aHAAM3 OTPbIBKOB, B3STbIX M3 HOBOCTEN MO BOMPOCY
Kpu3uca peunn, n coBpemeHHoe coctosiHue EBponeickoro Cotosa.

YunTbiBasg MHOrOhYHKLUMOHAABHOCTb HOBOCTHBIX TEKCTOB (MOAMTUYECKMX, IKOHOMUYECKNX N AP.),
3arpy>keHHbix 13 odmumanbHblix cantoB BBC, VOA, CNN Ha aHrAMIMCKOM 43blKE, Mbl YCTAHOBUAM
LeAb Hallero MCCAeAOBaHMs. TakMMm 00pasoM, LIEAbIO MCCAEAOBAHWMS CTaTbU SIBASIETCS M3yueHue
(DYHKUMOHAAbHBIX acrnekToB (ppa3eoAornyecknx 3sBdemm3amMoB. Lleab unccaepOBaHMS  BKAKOYaeT
B cebsl CAeAylOlME 3aAaUM: MCCAEAOBATb TEOPETMYECKME MPWMHUMMbI U PasAMUHble 3B(EMMU3MbI
M AUCMEMM3MbI, CYLLECTBYIOLIME B COBPEMEHHOM OOLLECTBE; OMPEAEAWUTb OCHOBHbIE aCMeKThbl,
0CO6EHHO (PYHKLMOHAAbHbIE acrekTbl 3B(HEMU3MOB B Pa3AMUHbIX COLIMAAbHbIX Chepax YeAOBEUECKOM
AESTEABHOCTM, BKAIOYAs HOBOCTM, MOAUTMKY M 6M3HeC. HoBM3HA MCCAEAOBAHMS 3aKAIOYAETCS B TOM,
4YTO B AQHIAMICKOM $3blke (DYHKLMOHAAbHbIE acrneKTbl 3B(heMM3MOB, B MEPBYIO OYepeAb, M3Y4alOTCs B
AMHrBUCTUKe TekcTa. OBbEKTOM UCCAEAOBAHMS CTaTby SBASIOTCS HOBOCTHbIE MaTepuanbl oT bbcnews.
com, rae 3BEMN3MbI UCMTOAb3YIOTCS B @y TEHTUUHbIX TEKCTAX HA aHFAMIACKOM si3bike. [peAMeToM CTaTbm
SBASIETCS MCCAEAOBaHME (Ppa3eoAormyeckmx 3BHEMU3MOB, UCMOAb3YEMbIX B PA3AMYHBIX COLMAAbHbIX
chepax UYEAOBEUYECKOM AESTEAbHOCTM, TaKMX Kak HOBOCTM, MOAMTMKA M OM3HEC. MeToabl CTaTbu
BKAIOYAIOT CEeMaHTUYECKMIA U KOHTEKCTHbIM aHaAM3, a TakxXke (DYHKLUMOHAAbHbIM aHaAM3 MPOOAEMbI.
MaTepuanbl, MCNOAb30BaHHbIE B WMCCAEAOBAaHWM, BKAKOYAlOT B Cebsl ayTEHTUUHblE MaTepuanbl,
3arpy>keHHble ¢ oumumanbHbix cantoB BBC, VOA, CNN Ha aHrAMINCKOM $13blke, TEOPETUYECKME KHUMM
M Nocobu1si MECTHBIX M MHOCTPaHHbIX yueHbiX. CloAa Tak>Ke BXOAST COBPEMEHHbIE CAOBAPK aHI AMIACKMX
3B(PEMM3MOB.

KAtoueBble cAoBa: (DYHKLMOHAAbHbIN acnekT, 3BheMM3M, aHFAMIACKUIA 93blK, (hpa3eoAormyeckue
3BhpemMmn3mbl, (PYHKLIMOHAABHbIN aHAAU3.
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Functional Aspects of Euphemisms in Modern English

Abstract. The relevance of the article lies in the fact that the study of euphemisms from a functional
point of view is considered one of the most important problems of linguistics. The study reveals the sty-
listic possibilities, functional features and ways of using phraseological euphemisms in various spheres
of social activity of human life, such as news, politics and business, and creates the basis for a deep un-
derstanding of the expressive resources of the English language. In addition, a comprehensive semantic
and stylistic analysis of passages taken from the news on the crisis of Greece and the current state of
the European Union. Given the versatility of news texts (political, economic, etc.) downloaded from the
official websites of the BBC, VOA, CNN in English, we set the goal of our study.

The purpose of the article is to study the functional aspects of phraseological euphemisms. The
purpose of the study includes the following tasks: to explore the theoretical principles and various eup-
hemisms and dyspremisms that exist in modern society; identify the main aspects, especially the func-
tional aspects of euphemisms in various social spheres of human activity, including news, politics and
business. The novelty of the study is that in English, the functional aspects of euphemisms are primarily
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studied in the linguistics of the text. The subject of this research is news material from bbcnews.com,
where euphemisms are used in authentic English texts. The subject of this article is the study of phraseo-
logical euphemisms used in various social spheres of human activity, such as news, politics and business.
Article methods include semantic and contextual analysis, as well as functional analysis of the problem.
The materials used in the study include authentic materials downloaded from the official websites of the
BBC, VOA, CNN in English, theoretical books and manuals of local and foreign scientists. It also inclu-
des modern dictionaries of English euphemisms.

Key words: functional aspect, euphemism, the English language, phraseological euphemisms, func-
tional analysis.
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Mpe3nAeHT aHbIHAAFbl MEMAEKETTIK 6acKapy aKaAeMUSChIHbIH OKbITYLLbICHI,
O3ipbaitxkaH, baky k., e-mail:zemfirahmad@hotmail.com

Kasipri aFbIALLBIH TiAi 9BheMn3mAepiHiH, hyHKLMOHAAADBI acnieKTiAepi

AHaaTna. MakaaaTiA GiAIMiHIH©3eKTi MeceAeAeci GOAbIN OTbIPFaH 3BPEMUIMAEPAIH DYHKLIMOHAAADI
>KarblHaH 3epTTeyre GarbiTTaaraH. 3epTTey 6apbiCbiHAQ aFbIALLbIH TiAl 3B(EMM3MAEPIHIH, COHbIH
ilWiHAE >KaHAAbIKTap, cascar rneH OM3HECKe KaTbICTbIAAPbIHbIH CTUAMCTMKAABIK, MYMKIHAIKTEPI >KaHe
OAapPAbl KOAAQHYAbBIH TaciaAepi aHblkTaAAbl. OCbl apKbIAbl aFbIALLBIH TiAl PECYPCbIHbIH, TEPEHAIAIrI
aHFapbirasbl. CoHbiMeH KaTap [peumsaarbl Kpusnc sxaHe Eypo oaakTbiH Kasipri xarFAaiblHa KATbICTbl
>KaHAAbIKTapAaH Y3iHAIAEpre CTUAMCTMKAABIK, aHaAM3 OEH KeLeHAT CEMaHTMKAAbIK, TaAAQY >KaCaAAbI.

JKaHaAbIK, MOTIHAEPIHIH, Ken (pyHKLMOHAAABIAbIFBbIH eckepe oTbipbirn, maceaeH, BBC, VOA, CNN-
HiH pecMmM camTTapbiHaH aAblHFaH MATIHAEP (Casick, SKOHOMMKAAbIK, >KeHe T.0.) 3epTTey XKYMbICbIHbIH
MaKCaTblIH alla TYCTi. SFHM, 3epTTey >KYMbICbIHbIH, 6acTbl MaKCaTbl (PPa3EOAOrUSAABIK, SB(EMUIMAEPIHIH
bYHKLMOHAAABI aCMeKTIAepiH KapacTbipy OOAbIM OTbIP. 3epTTey >KYMbICbIHbIH MakcCaTbl MbIHaHAAM
MIHAETTEPAEH TypaAbl: Kasipri kKoramaa 06ap 3B(eMM3MAEpP MEH AMCIIEMM3MAEPAIH TEOPUSIAbIK,
NPUHUMNTEPIH 3epTTey; Heri3ri acnekTiAepAil aHbIKTay, COHbIH, iLLIHAE aAaM eMIPIHIH TYPAI 8AeyMeTTIK
CanaAapblHAAFbIaBheMU3MAEPAiHDYHKLMOHAAABIACTIEKTIAEPIHaHbIKTay. 3epTTeyAiH )KaHaLLbIAAbIFbIHA
aFbIALLBIH TIAIHAETT 3BheMn3MAEPAIH PYHKLUMOHAAAbI acnekTiAepiH KapacTblpy TiA GiAiMiHAE aAFall
peT KO3FaAybl >kaTaabl. MakaAaHbiH 3epTTey 06beKTiCi GOAbIN XKaHaAbIK MaTepuassapbl 6ap bbc-
news.com 60AbIN TabbiAaabl. OHAQ aFbIALLBIH TIAIHAETT 3BEMMBMAEPAI ayTEHTMKAABIK, (DOPMaCbIHaH
3epTreyre MyMKIHAIK 6ap. MakaAaHblH 3epTTey MoHi apaaM eMipiHiH GapAblK, SAEYMETTIK >KaFblH
KAMTUTbIH CaAaAapbIHAA KOAAQHBIAATbIH 3BheMM3Aepre TaAAdy XKacaraabl. OAAp CEMAHTUMKAAbIK XKaHe
MBHMBTIHAIK aHaAM3 6eH (DYHKLIMOHAAADI 3epTTey OarbiTbiHAQ KapacTbipbiAaAbl. 3epTTey kesiHae BBC,
VOA, CNN afbIALLBbIH TIAIHAEr pecMu calmTTapA@H aAblHFaH MaTepuasAap, LUeTEeA FaAbIMAAPbIHbIH,
TEOPUSIAbIK, eHOEKTEPI MEH OKYABIKTapbl KOAAAHbIAAAbL. XKeHe Ae Kasipri aFbIALLbIH TiAiHIH 3BheMn3m
CO3AIr Ae NanmAaAaHbIAFaH.

TyiiH ce3aep: pyHKUMOHAAABI acMeKT, 3BPEMM3M, aFbIALLbIH TiAi, (PPA3EOAOTUSAABIK, IBEMU3M,
(PYHKLMOHaAABI TAAAQY.

BBenenune

BripazurensHbie CpencTBa S3bIKA, BRIPA3HTEIb-
HbI€ U CTUIMCTHUYECKUE MPHUEMBI, TPOIbI, PEUEBHIC
(GUTYpBI IIUPOKO HCIIONB3YIOTCS B JIMHTBUCTHKE. B
pa3HBIX CTWISX HHOIJA STH TEPMHUHBI CUHUTAIOTCS
cuHoHuMamiu. CornacHo knaccuduraryu W.P. ['anb-
MEpUHA, BBIPA3UTEIbHBIE W  CTHINCTHYECKHE
CPEICTBA fA3bIKA MOIPA3ACISAIOTCI HA TPU OOJIBIINE
rpynmel:  «(poHeTHYeCKHe, JIEKCUYEeCKHe W TpaM-
MaTH4eckue (cuaTakcudeckue)» [ anpnepun, 1981:
28]. K (hoHeTHUEeCKUM CTUIMCTUYCCKUM CPEACTBaM
OTHOCSITCS aJUTUTEPALNsl, aCCOHAHC, TIOBTOP (PUTM),
WHTOHAIMSI W TaK janee. Takke JIEKCHIECKUMHU
CTUIUCTHUECKUMU CPEJICTBAMU SIBISIOTCS SIUTETHI,
MeTadophl, CpPaBHEHUS, HPOHHS, HIBOEMUMBI U
np. Hakonen, rpamMarnueckne (CHHTaKCHYECKHUE)

CTUJIMCTUYECKUE YCTPOMCTBA BKJIIOYAIOT HMOPSIIOK
CIIOB B TPENJIOKEHHH, HEOOBIYHBIE CTPYKTYPHI
MPEISIOKEHUH, HUIMNTHYECKHE MpeanoxerHus. Oa-
HaKO Hallle BHUMAaHUE COCPE0TOUCHO Ha U3yUeHHUN
9BGEMH3MOB, OCOOEHHO WX HCIIOIB30BaHUS U
[IPUMEHEHUSI B PEeYM Pa3IMYHBIX OOIIECTBEHHBIX
CJIO€B YEJIOBEYECKOM EATEIbHOCTH.

«OBdemizm (0T rped. £uenun «omaropedney,
Ip.-Tped. €D «XOpOIIo» + QU «pedb, MOJBaA»)
— HEUTpaJIbHOE II0 CMBICIY W HMOLMOHAJIBHOU
«HArpy3Ke» CJIOBO HJIM OMHCATENIbHOE BHIPaKEHHE,
OOBIYHO HCIIOIB3YeMOE B TEKCTaxX M ITyOJIWYHBIX
BBICKa3bIBAHUSIX JJI5l 3aMEHBI IPYTHX, CAUTAIOIINXCS
HENPWINYHBIMA WM HEYMECTHBIMH, CJIOB U
BeIpakeHnid»  [https://ru.wikipedia.org/wiki/OBde-
Mu3M]. C pa3BUTHEM COBPEMEHHOH KyJbTypHl B
SI3BIKE TOSIBUJIOCH MHOTO 3BpemMu3MoB. Hampumep,
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(DyHKIII/IOHaJII)HI)Ie ACIICKThI 3B(1)CMI/I3MOB B COBPEMEHHOM AHTVIMICKOM SI3BIKE

BMECTO CJIOBa <JIOKB» MOXHO HCIOJIB30BaTh
«HE BEpHO» M Tak painee. [laxke BMecTO cioBa
«CMEPTH» WITH KYMEPETh» HCIONB3YeTCsl HECKOIBKO
9KBUBAJIEHTOB: YMEPETh, IHYTh B BEAPO, MOTEPSThH
CBOIO JKM3Hb U TaK Aajee.

B nuHrBHCTMYECKON NUTEpaType CyLIECTBYET
MHOKECTBO ONPEACICHUN HOHATHSA «3BYEMHU3MM.
W3yuenHble onpeaeneHus A1 JTyqIIero IOHUMaHUs
3HaueHHus 3BPEMU3MOB OBUTH IPOAHATH3UPOBAHBI
W paszfgeneHbl Ha TpH OOJbIIME TPYyNIbL. THIBI
sBpemucTHUeCKUX (PYHKIWHA, TIPUBEACHHBIE B
PacCMOTPEHHBIX ONPEACICHUS X, MOTYT CIYXHTh
KPUTEPHSIMHU.

IlepBass Tpynma BKIIOYaeT  ONpPEICIICHUS
9BGEMHU3MOB, CMATUYAIOIINX 3HAUCHHE HEBEKIIMBBIX
Y HEMIPUSATHBIX CIIOB: Tak, Hanpumep, O.C.AxmaHoBa
U PSJI APYTHX JIMHTBUCTOB CUMTAIOT, YTO IBPEMU3M
— 3TO TPOM, COCTOSIIUI B HENPSMOM, IPUKPBITHIM,
BEXJIMBOM, CMSIYAIOIUM OO0O3HAaYEHUH KaKOIo-
nubo mpeaMmeTra WM siBIEeHUS [AxmaHoBa, 1966:
521]. Ilo Bebctepy, «3BPeMH3MBI — 3TO 3aMeHa
HEBEXXIIMBOTO CIIOBA WX (Ppasbl BeXIIUBEIMY [http://
www.bbc.com/news/blogs-trending-33313807].
K. Kany numer: «EBpemusm 3to ¢paza, KoTopsiid
3aMEHsEeT HENPHUATHOE, YHU3UTEIbHOE WIH YIPO-
JKarollee CI0BO WK (pasy Ha CIOBO C IPOU3BOAHBIM
Wiy cMmsryaomuM 3Hadenuem» [Kapu, 1960: 5].
N.P. Tanpnepun naer cieaymollee OIpeacieHue:
«@B(MEMH3M — 3TO CIIOBO M (ppa3za, UCTIONb3yeMbIT
JUIS1 3aMEHBI HEBEXKJIMBOTO MIIM rpyOoro cjioBa Win
(dhpaspl mogxomsammM cioBoM wim (pazoi» [Gal-
perin, 1981: 73]. A. Cnupc onpenenseT BGeMu3M
clieiyIomuM 00pa3oM: «3BGEMH3M — 3TO 3aMeHa
rpyooii ¢pasbl Oojlee MATKOW WM TTOAXOZSIICH)
[Spears, 2001: 11].

Bropast rpymnma ompeneneHuid BKIIIOYaeT B
ce0s1 Ba)XKHOCTb COLIMAIBHBIX MOTHBOB, IIOMHMO
OoCHOBHBIX (yHKumit: O.IlapTpuk ompexaemnsieT 3To
clenyommM obpazoM: «3BdeMusM — 310 Gpasa,
WCTIONIb3yeMasi JIIsl CMSTYCHHSI HEMPHUATHOTO BIIC-
YaTJIeHHs CIyIIaTelIsl MM HEBEKIMBOTO pe3ybTara
IUIS. TOBOPSIILIETO, €CIIM MOCIEIHUM XO4eT chenarb
xopomiee BredarieHue» [Partridge, 1964: 96];
I[lo muenmio A.M. Kauesa, «3Bd)eMHU3MBI €CTh
cnoco6cTByromue 3pPexrTy cMArdeHus: KOCBEHHbIS
3aMEHHUTENM HAMMEHOBaHWH CTPANIHOTO, IOC-
TBIJHOTO WJIM OIMO3HOTO, BBI3BIBAEMBIE K YKH3HU
MOPAJIBHBIMH WJIH PEJIUTHO3HBIMH  MOTHBAMID)
[Kanesa, 1988: 5]; K.Annan u K.bepuk onpenennnu
3BPEeMHU3M CcIeqyIoUMM o0pa3oM: «OBpeMHu3M —
310 (hpasa, ucmoab3yemMas B Ka4eCTBE BO3MOXKHON
AIBTEPHATHBEI, Tpeclenyonei el HW30exaTh
HEYBOXEHHA K JIHIY, ayJUTOPHH WIH TpeTbher
ctoponsl» [Allan, Burridge & Mazal Holo-
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caust Collection, 1991: 42]; JI. Kpucun mnumier:
«3BdeMucTUIecKas 3aMeHa TpHU3BaHAa W30ekKarh
KOMMYHHKATUBHOTO KOH(JIUKTAa WIH HEyIa9H
U KOMMYHHKAaTHBHOTO JuckoM(dopTa TpeThei
croponsl» [Kpeicun, 1996: 391]; B tpakroBke E.E.
TropuHOMN «3BPEMU3MBI—3TOMATKHAC U IO3BOJICHHBIE,
MEJIMOPaTUBHO-MHOCKA3aTeNIbHbIE, a WHOTAA |
mpocto Ooyee TpUEMIIEMBIE 0 TEM WM WHBIM
MPUYUHAM CJIOBA I BBIPAKEHHSI, YIIOTPEOIIsIeMbIe
BMECTO CJIOB MJIU BBIPQXKCHUH, MPEICTABIISIFOIIUXCS
TOBOPSAIIEMY  3allpelieHHBIMH, HENPUINIHBIMH,
rpyOBIMH, HETAaKTUYHBIMH, HETPHUEMIEMBIMU C
TOYKH 3PEHUS MPUHATHIX B O0IIECTBE HOPM MOPAJIH,
TEMaTHYeCKd CTUTMAaTHYHOTO WM  COIHAIIEHO
HEKOPPEKTHOTO aHTeneaeHTay [ Tropuna, 1998: 17].

TpeTbs rpymmna onpeneneHuil BKIOYaeT B ceos
COKpBITHE pPeaJbHOCTH KaK OJHY M3 OCHOBHBIX
¢dyakmuit:  C.Jloyperc ompenemsier  dBhEMH3M
CIEAYIOMUM 00pa3oM: «dBPeMHU3M — 3TO Qopma
CJI0Ba, BBIpaxaromas (10 HEKOTOPHIM IMPHYUHAM)
CMSTYCHHUE WM COKPBITHE WM 0OJiee BEXKITUBYIO
unero» [Lawrence, 1973: 81]; Jx. Hromman u
K.CuneBep onpenenstor ero cieayonmmM 00pa3oMm:
«BdeMusM — 310 (pasza, 3aMeHsIeMast COKPHITHEM
PCANBHOCTH, a HE YHWXKAIOIIUM WU IPHUITHBIM
TEPMHHOM BMECTO YHU3UTEIHLHOTO, HETIPABUIIHBHOTO
tepmuHay [Neaman, Silver, 1985: 15].

[ToxBOS UTOT BHINIECKA3aHHOMY, MbI IPUXOAHM
K BBIBOAY, 9TO 3BPEeMH3M HMeeT TpU (YHKIIHH:
1. cMsrdeHwe HEMPUATHOTO WM TpyOdoro ciosa
JUTsL  TOBOpsiiero. TakuM 00pa3oM, TOBOPSIIU
OIICHWBAaeT TEMYy pE€YH, W HempaBWIbHas ¢pasza
BOCIPUHUMAETCS MM Kak IpyOOCThb, CypOBOCTBH
WIH HEBEXKIUBOCTH. 2. CMATYECHHE TpyOOTo WM
HENpUATHOTO HWMEHH i cobeceqnnka. OH
BO3HHMKAET Ha OCHOBE KOHTEKCTA WIIM YCIIOBUH PEyH.
3. COKpHITHE peaabHOCTH.

IKcnepuMenT

OBGEMU3MBl  THPOKO  HCIONB3YIOTCS  Ha
BCCX A3BbIKaXx. 3B(1)GMI/I3MI)I 3aMCHAOT HE TOJBKO
HEBEXKIIUBBIE U TPYObIE CIIOBA, HO W HEMPUSATHYIO
CUTyaIlI0 BO BpeMs pasroBopa. Takmm oOpazom,
paccMoTpuM TEPMUH «TOJIUTKOPPEKTHBII,
IMIMPOKO UCTONB3YEeMBIH BO BCEX CPEICTBaX
MaccoBoit nadopmaru. Ha camom nene, ata dpasza
HE cuuTaeTcs 3BPEMU3MOM, HO TO, UYTO CTOUT 32 ee
3HAaYE€HHEM, CYMTACTCS IBPEMH3MOM.

B cpenctBax MaccoBoil WH(pOpMAITUH BMECTO
MHOTHX TpyOBIX M HEBEXJIMUBBIX CJOB U (pa3
WCTIOJB3YIOTCA 3BPEMHCTHYECKHE CIIOBa U (paskbl,
KOTOpBIE ~ COCTAaBJISIOT ~ HEOTHEMJIEMYIO  YacTh
CJIOBApHOTO 3amaca HOBOCTEH: pa3pylIUTh >KU3HB
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— OTHATH JKWU3HB; HEKOHTPOJIHPYEMBIC PBIHOYHBIC
[EeHBl — OCBOOOXK/IEHHE TIeH U T. A. B aHmmmiickux
CMMU yacTo BcTpeyaeTcst OX0XKask CUTYaIus: TOI0/
— Hepmoenanue (IBPeMH3M); BOHHA — KOH(IUKT
(aBheMu3M); kpu3uc — Aenpeccust (IBHEeMHU3M).

Kpome TOro, sBdEMH3M cUHMTaeTCS YaCTHIO
TOTOBOTO CJIOBAPHOTO 3amaca WM S3BIKOBOW CHC-
TEMBI, KOTOpasi BCETAa BBIMOIHIIACH HOCHTEISIMHU
A3bpIKa JUIA  TparMarMsMa M yIoOMUHalach B
cioBapsix. B coBpeMeHHYIO »BMOXy CUMTaeTcH,
YTO HEMpPaBWIHHO paccMaTpuBaTh 3B(YEMH3M Kak
OTIPENeNICHHYIO JICKCUYECKYI0 Tpymmy. OBeMus
HE SIBIISIETCS 0COOEHHOCTBIO PEUH, IIOATOMY TPYIHO
TOBOPUTH 00 3BpemMu3Me Hiu aucheMnsMe Kak 00
ocoboii nekcuke. A.Jl. LLBefinep Oonee yem yecTeH,
TOBOpS, YTO «3TO OCOOBIH METOJ[ WU CTPaTerHs
CJIOB, KOTOpBIE SIBJSIFOTCSL YacThIO Ooyiee MIMPOKOH
KOMMYHMKaTUBHOW cTparerun» [LlBeiinep, 1983:
47].

Uzyuenne nparmMaTHuecKuX CBOMCTB IMOKA3alo,
YTO HCIOJb30BaHUE HBPEMH3MOB OCHOBAHO Ha
CIIeIYOIUX IParMaTHIe CKAX IPUHITUTIAX : IPHUHITHTT
BEXKIIMBOCTH, IPUHIIMIT Ta0y, PUHIIHAIT PEUIAIONIETO
BIIMSIHUSL M CEKPETHOCTHb ONPEACICHHBIX IEHCTBUI
C TOYKH 3pEHHs TMParMarudeckod CTPYKTYPHI.
K.Amman u K.bepuk otrmeuator: «l[lonumanue
M CMSTYCHHE NOTEHLUUAIBHO OCKOPOUTEIBHBIX
JNEUCTBUA MOXKET IPUBECTU K HCIOIb30BAHUIO
TOHKHX 3BEMU3MOB, a HEOOXOAMMOCTh HAHECCHHUSI
Bpela pe4yd OJHHM M3 aBTOPOB COOOIICHHS MOA-
pasymeBaeT HcCmoib3oBaHne nuchemum» [Allan,
Burridge & Mazal Holocaust Collection, 1991: 250].

Pe3yabTarhl 1 00CyxKaeHUE

Anamm3  o0me  CMBICIOBOM  IPUPOIBI
JUCIIEMH3MOB B Ta3eTax /JOKas3blBaeT, 4TO OHHM
CUMTAIOTCSl HETaTUBHBIMH. PaccMOTpHM HOBOCTH
BBC 00 yBonbHeHuu mpe3uzpeHTa EBpocoroza mo
MOTaIEeHNI0 Tpedeckoro moira: “Greece debt talks:
EU chief feels ‘betrayed’ [http://en.wikipedia.
org/wiki/Doublespeak]. B Tekcte HOBOCTH ecTh
HECKOJIbKO THIIOB HEHTpalbHBIX AUCHEMHU3MOB.
OpHako, 4TO Kacaercs MHPOBOH OSKOHOMHKH U
TIOJIUTUKH, MBI I0JDKHBI OTMETUTB, YTO BBIPA’KEHNS,
UCIIONIb3yeMble O0€MMU CTOPOHAMH, SIBIISIOTCS
PE3KUMH, HANpPsHKEHHBIMH M TIOYTH TPYOBIMH.
Hampumep, B HOBOCTHOM JIEHTE€ MbI HaXOAUM
BoIpaxxeHue: «[maBa EC cunraer ce0s «ipejaHHbIMY
[http://en.wikipedia.org/wiki/Doublespeak] — 310
NpOTUBOpEYHe, YTO Hpe3uAeHT EBponeiickoro
coroza JKan-Kmom IOHKep Ha3pIBaeT JTOT aKT
NpaBUTENBCTBA [ pelnu «JIOKBIO» “U UYyBCTBYET
ce0s” 0OMaHyTBIM.

«Jduckypcey, «TIOTUTHYECKUH JICKYPCY,
«TIOTUTKOPPEKTHBII» M «MAHUIYJISIIUS B TOJUTHU-
YECKOM [JHCKYpCe» CUMTAIOTCA OOHUMHU U3
HanboJee aKkTyaJdbHBIX MPOOJEM JIMHTBUCTHKH.
3a nocnegnue 30 JeT OMpeneNeHue «IUCKYPC»
HW3MEHMJIOCh He3HauuTenbHO. CoracHo CoBpe-
MEHHOMY TIOJIXOAY, IUCKYpC IMpEICTaBiIsieT cOOOH
CIIOKHOE KOMMYHUKaTUBHOE SBIICHHE, TEKCT U
peub, COCTOSIINE W3 IKCTPATATMHIBUCTUYECKUX U
KOTHUTHBHBIX JJIEMEHTOB B JICHCTBHU (TIO3HaHHE
MUpAa, MBIIIJICHUS, CTPYKTYPBI U aAPECHBIX Liesei),
OH OTJINYAETCSI OT TEKCTa, IIOCKOJIBKY TUCKYPC AaeT
HaM HOBBIEC 3HAHMSL.

3HaueHNe «MaHUITYJISILIHI SIBISICTCS ITUPOKUM U
y3kuM. B 006mux ueprax, oHa 3aTparuBaeT CO3HaHHE,
NOBE/ICHUE 4YeNOBEKa WM COIHMAaJbHBIE TPYIIIH,
XapaKTePU3YIOIUECS Pa3IMIHON CTEIICHBIO CMBICIIA
1 CyIIECTBOBAaHMEM COBMECTHOIO MAaHUIYJISATODA.
TepMuH «MaHMIYIALUS» HMeEET Ooiee  y3Koe
3HauY€HHE, TO €CTh Pa3yMHOE M IeJICHANPaBICHHOE
JIMCKYpPCUBHOE BO3JIEUCTBUE HA IOTEHI[MAJIbHbBIN
00BbeKT (uesoBeKa) IJisi JOCTHKEHHS H3MEHEHUH
B LICHHOCTH, MOBEICHUU M YOSKICHUSIX, KOTOpHIC
OnaronpusATHHI A1 MaHUysiTopa: Jasug Kamepon
roBoput, uro cammut EC sBusieTcss «Bexoil» mis
pedopm. «3HaumTenbHas Bexa» (“significant mi-
lestone”) JIauma Kamepona [http://www.bbc.com/
news/uk-politics-33259566] o mmaHax mepecMoTpa
«MeTapOpHUYECKH OTPaKaeT BAXKHOCTh BCTPEUM Ha
BbIciieM ypoBHe EC u myTH penieHus Bcex mpooieM.
OTOT BUI CKPBITOTO 3BYEMHUCTHUECKOTO BBIPAKESHUS
[IOKa3bIBaCT, 4YTO bpuTaHus wWrpaer Ba)KHYIO
pOJb B KM3HU EBpOmBI M 3HAET, KaK PENIUTh BCe
pOOIEMBI.

Tem He MeHee, npenceaarens Jonanba Tyck
3asBWI, 4YTO «QyHAaMeHTaldbHble IeHHocTH EC
He momnexar obcyxaenuto» (“EU’s fundamen-
tal values were non-negotiable) [http://www.
bbc.com/news/uk-politics-33259566], nouep-
kuBasi, uto EBpona cnocoOHa pemars cBoM mpoo-
nemel Oe3 bpurammm. Kpome Toro, m3-3a orpa-
HUYEHHOTO BpPEMEHH JJsi OOCYXICHHs IJIAaHOB
AHIIIMM eBpONelcKie YMHOBHHKH ObUIM 00ecIo-
KOeHbl cuTyanueit B I'peuuu, moromy uto I'peruun
Ha cIieyoulel HeJesle TPUAETCS BBIIUIATUTD JOJT
B 1 mumnmmapn espo wmiu rpo3ut nedonr. C 3xo-
HOMHYECKOH TOYKM 3peHus [edonT O3HAJaer,
YTO Yy Bac HET BO3MOXKHOCTH OIUIATHThH JOJITH.
Hcnonb3oBaHne Takoil TEPMHHOJOTMM IpegHa-
3HAUEHO JUISi COKPBITHSA CYIIECTBA CHTYaIlHU
UL OOBIYHBIX JIIOACH WM ayIuTOPUW WM JUIS
HenocTIKuMo 1nenu. OgHako, HECMOTPS Ha Bce
reperoBoprl, Asiekcuc Cutipac U MeXIyHAPOIHBIC
KPEIUTOPHI HE TOCTUTIIN COTJIAIICHHS.
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(DyHKIII/IOHaJII)HI)Ie ACIICKThI 3B(1)CMI/I3MOB B COBPEMEHHOM AHTVIMICKOM SI3BIKE

ManunynatuBHbIH 3 PeKT 3BHEeMU3MOB 3aKITIO-
YaeTcs B ABYX MEXaHU3MOB: MEXaHH3M acCOIHAIIH
W3MEHSIET OMOIMOHAJIBHBIM aCMEeKT HOBOCTEH,
H30JIUpYsl afpecara OT 3alpPETHOrO 3HA4eHUs, HO
«Oy(epHBIi» MEXaHU3M CBS3BIBACT OCIIAPUBAECMOE
CJIOBO U CO3HAHHE.

HeotneMieMbIMH ~ DaeMEHTAMU  SI3LIKOBOI'O
OOIIEeHNsT SIBJISIOTCS: HMIICOJIOTHS, TIpOIaraHma,
MAaHUIYISALUSA, CTEPEOTHIN, MAaHHUIYIUPOBaHUE

MBIIIJICHAEM, a Takke HHGOPMAIMOHHBIC U TICH-
XOJIOTHYECKUE B3aUMOJICHCTBHS, KOTOPBIE TECHO
CBSI3aHBI JIPyT C JIPyrom, OOMOJHSAA ApPYT Ipyra.
OOBEeKTUBHAS PEATBHOCTD YUUTHIBACTCS JIISI TIOTCH-
[UATLHOTO TIOTYYaTes ¢ IPyTroi TOUKH 3PEHUS K HE
UMeeT BOBMOKHOCTH TOYHO OLICHUTHh HHPOPMAIIHIO,
MOJYYEHHYIO OT CPEICTB MAacCOBOM HMH(pOPMAIHH,
MOCKONIbKY ~ OHa  NpUHUMAaeT  HH()OpPMAIHUIO
Takol, Kakas OHa €CTb. OJTO TakXe BBI3BIBACT
BBINICYTOMSIHYThIC SJIEMEHTHI SI3bIKOBOTO OOIICHHS.

KpomeToro, sBienuesdemuzanuuHadmonaeTcs
B pa3IuyHbIX cdepax OOLIECTBEHHON KH3HU
moneit u odniectsa. CrieyeT MOAYEPKHYTh, YTO B
COBPEMEHHBIX YCJIOBHSIX Oojiee pacripoCTpaHeHBI
CHOCOOBI M CpeacTBa 3BYEMHU3MOB, 3aTParuBalOIINe
COITMAITLHO 3HAYUMBIC TEMBI, C(Hepbl YeT0BEUECKON
JIeSITENIbHOCTH, €€ OTHOIICHHWE K JPYTUM JIFOISIM,
0O0IIEeCTBY, BIACTH.

Ucnone3oBanne 3BGOEMH3MOB B  MEIUIMHE
SIBIISIETCS. TPAJWLIMOHHBIM (B JpPEBHHE BpEMeHa
nar00oe yrnmoMuHaHue o OONe3HSIX W CMEepTSIX ObLIo
3ampernieHo). Kpome Toro, B MEAUIIMHCKON MTPAKTHKE
9TO SIBICHHE YacTO OOCYKAAeTCsl B MEAUIIMHCKOU

MpaKTHKe, YTO HEIOIyCTUMO B OOIIECTBE, WIH
YeJIOBeUEeCKass MpUpoJa M (PU3UOJIOTHS 4YeIOBEKa
XapaKTepU3YIOTCA HENPUATHBIMU  OLIYLICHUSIMU
(cpaBHuTeE: poct MO-aHTITHACKH BMECTO
«OOHOBIICHUH, OITYXO0JIeH») BMECTO “pax’).

B peun odutiepoB pazBeqKu 1 BOSHHO CITYKaIUX
9acTO MOXXHO BCTPETHTHh KPHITAIBL, HO BaXXHO
HE MyTaTh UX C IBPEMHU3MAMH, TOTOMY YTO Y HUX
pasHbie pyHKIMH U nenu. Hanpumep, B anmuiickoMm
SI3IKE OONBHOW IMAllMEHT HCITONIb3YETCS, YTOOBI
PACKpBITh UCTUHHOE 3HAUCHHUE CJIOBA M BBHITNISAIETH
kak mpodeccnonanbHbli  Kpunrorpad. Takum
00pazoM, BaXHO ODIMYaTh JTO SIBICHHE OT
MOJOOHBIX  SIBJICHWH,  w3y4as  3B(QEeMU3MBI,
WCTOJIb3yeMble B MPO(EeCCHOHATFHOM OOIIEHUH.
[losiBieHHEe M HMCIHOJIB30BAHHWE OPTO(GHUIOB YACTO
3aBHCHUT OT KOHKPETHOUN OOJIaCTH 3HAHUH, IENeH u
3a/1ad B MPOQeCCHOHAIBHOI 00IacTH.

3aKkjoueHue

CrnenoBarenbHO, peHoMeH 3BheMu3Ma SBIsIeTCS
00s13aTeNbHBIM YHUBEPCAJIbHBIM KOMIIOHEHTOM 00-
LIEHUS B COBPEMEHHOM SI3bIKE U KYJIBTYPE U CIIYXKHUT
OJTHIM U3 OCHOBHBIX CPE/ICTB OECKOH(IIUKTHOTO U
ycremHoro odmenus. B coBpemeHHOM uenoBede-
CKOM CO3HaHHMH HAIWYIHE PETUTHO3HBIX, MOPAJIbHBIX
U 3TUYECKUX YCTAHOBOK (B HEKOTOPBIX CIIydasix)
SIBJIIETCS] TICUXOJIOTMYECKON PEalbHOCTBIO M IpH-
BOOUT K IOSBJICHUIO HOBOTO, 3B(eMUCTHUECKOrO
CIoBaps, KOTOPBIA YIy4dlIaeT NpealleCcTBYIOIINH,
TO €CTb ABHEMHU3M.
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POAb PEMEBOTO 3THUKETA
B MEXXKYAbTYPHOU KOMMYHUKALINMU

AnHoTaums. CtaTbs NOCBsLieHa NPOOGAEME B3aMMOAEMCTBUS A3blka U KYAbTYpbl. [1pn n3yyeHun
NPOOAEM MEXKYAbTYPHOM KOMMYHMKAUMU BaXKHOE 3HAuYeHWe WMEIOT BOMPOChI, CBH3aHHble C
0COBGEHHOCTSIMM KYAbTYPbl M PEUYEBOrO 3TUKETA 3TUX HAPOAOB. 3HaHME 0COOEHHOCTEN HaLMOHAAbHbIX
STUKETHbIX TPAAMUMIA  CMOCOOGCTBYET AYULIEMY B3aMMOMOHMMAHMWIO MPU  MEXKHALMOHAAbHOM
o6LieHnn. PeueBoi 3TUKET CTAaHOBUTCS OAHUM M3 CaMbIX 3HAUMMbIX KOMMOHEHTOB O0YyYeHMs S3bIKY,
a TaKkXke HamboAaee BaKHbIM (DAaKTOPOM MEXXKYAbTYPHOM KOMMYHMKaumn. B pesyabTaTe paclumpenus
MEXKYAbTYPHBIX KOHTAKTOB YYaCTHMKaMM KOMMYHMKaUMM CTAHOBSITCS MPEACTaBUTEAWM pasHbIX
AMHIBOKYAbTYPHbIX 06LLHOCTEN. YCnewHocTb U 3(peKTUBHOCTb B3aMMOAENCTBUS PEAONPEAEASIOTCS
He TOAbKO BAAAEHMEM $I3bIKOM, HO W 3HaHMEM HaUMOHAAbHO-KYAbTYPHOM crneumdrKn peyeBoro
M HEpevyeBOro MOBEAEHMS, 3HAHWMEM COLMAAbHO-KYAbTYPHbIX HOPM, AOMMHAHTHbIX OCOGeHHoCTel
KOMMYHMKaLMK, HALLMOHAABHBIX CUCTEM BE>KAMBOCTY.

MHorune cAOXHOCTU MEXKYABTYPHOM KOMMYHMKALIMW BO3HUKAIOT MMEHHO B MHTEPHALIMOHAABHOM
06LLIeHNN 1 BbI3BaHbl HEYMeHMEeM COOEeCeAHMKOB B3aMMOAENCTBOBAThb, T.€. AEMOHCTPUMPOBATb CBOE
OTHOLLIEHWE APYT K APYTY B COOTBETCTBUM C HOPMaMM AQHHOTO 06LLLECTBA M KOHKPETHBIMU OXXMAAHMSIMM
napTHepa. HauMOHAAbHO-KYAbTYpHblE OCOGEHHOCTU MOBEAEHWS KOMMYHWKAHTOB B AAHHOM Tumne
00LLIEeHNs CBSI3aHbl C TEM, YTO B Pa3HbIX KYAbTypax CYLIECTBYeT CBOE€ MOHMMaHWE BEXAMBOCTU M
3TUYECKMX HOPM. DTUKET MPEeACTaBASIET COOOI KAaTeropuio KOMMYHWMKATMBHOIO CO3HaHUSI, SIBASIETCS
OTpaXkeHWEM HALMOHAABHOrO MEHTAAUTETA M PErYAUPYET KOMMYHUKATMBHOE NMOBEAEHUE AIOAEN.

KAloueBble cAOBa: $3bIKOBasi KapTWMHA MMPA, MEXKYAbTYPHas KOMMYHMKaLMs, peyeBOr 3THKET,
3THOAMHIBUCTMKA, STHOKYABTYPOAOTMSL.

'F.Z. Mamedova, 2E.Z. Dulayeva, *B.K. Bazylova,

'Candidate of Philological Sciences, Professor of University of Foreign Languages and Business Career,
2Candidate of Philological Sciences, senior lecturer of al-Farabi Kazakh national university,
3Candidate of Philological Sciences, A/Professor of Kazakh national women’s pedagogical university,
Kazakhstan, Almaty, e-mail: baglan_5 3@mail.ru

The role of speech etiquette in intercultural communication

Abstract. The article is devoted to the problem of interaction of language and culture. When study-
ing the problems of intercultural communication, issues related to the peculiarities of culture and speech
etiquette of these peoples are of great importance. Knowledge of the peculiarities of national etiquette
traditions contributes to better mutual understanding in international communication. Speech etiquette
becomes one of the most important components of language learning, as well as the most important fac-
tor of intercultural communication. As a result of the expansion of intercultural contacts, representatives
of different linguistic and cultural communities become participants of communication. The success
and effectiveness of interaction are predetermined not only by language proficiency, but also by knowl-
edge of national and cultural specifics of speech and non-speech behavior, knowledge of socio-cultural
norms, dominant features of communication, national systems of politeness.

Many difficulties of intercultural communication arise in international communication and are
caused by inability of interlocutors to interact, i.e. to show the relation to each other according to norms
of this society and concrete expectations of the partner. National and cultural peculiarities of communi-
cants ‘ behavior in this type of communication are connected with the fact that different cultures have
their own understanding of politeness and ethical norms. Etiquette is a category of communicative con-
sciousness, is a reflection of the national mentality and regulates the communicative behavior of people.

Key words: language picture of the world, intercultural communication, speech etiquette, ethnolin-
guistics, ethnoculturology.
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MaaeHuneTapaAblK KapbIM-KaTbIHACTaFbl COMAEY STUKETIHIH, POAI

AHaaTna. Makaaa TiA MEH MBAEHMETTIH ©3apa iC-KMMbIA MBCEAECIHE apHaAFaH. MaaeHMeTapaAbIk,
KOMMYHMKaLMS MBCEAEAEPIH 3epTTEYAE OCbl XaAbIKTapAblH MOAEHMETI MEH COeMAey ISTUKETIHIH
epekLLeAiKTepiMeH GaMAaHbICTbl MOCEAEAED MaHbI3AbI. YATTbIK 3TUKETTIK ASCTYPAEPAIH EPEKLLIEAIKTEPIH
GiAy YATapaAblk, KapbIM-KaTbIHAC KE3iHAE XKaKCbl ©3apa TYCIHICTIKKe bikrnaa eTeai. CorAey 3TUKETI TIAAI
OKbITYAbIH €H MaHbI3Abl KOMMOHEHTTEPiHIH 6ipi, COHAQM-aK, MBAEHMETAPAAbIK, KOMMYHMKALMSIHbIH, €H
MaHbI3Abl (DaKTOPbl GOAbIN TabblAaAbl. MaaeHMeTapaAblK, 6GalMAaHbICTAPAbI KEHENTY HOTUXKECIHAE
KOMMYHMKaLMSFA 9PTYPAI AMHIBOMOAEHU KaYybIMAACTbIKTapAbIH ©KiAAepi KaTbiCaabl. ©3apa ic-
KMMBIAABIH TaObICTbIAbIFbI MEH TUIMAIAITT TIAAI MEHFEPYMEH FaHa eMeC, COHAAM-akK, TIAAIK JKoHe TIAAIK
eMEeC MIHE3-KYAbIKTbIH YATTbIK-MOAEHN epeKLIEAIKTEPIH BIAYMEH, BAEYMETTIK-MOAEHN HOPMAAapPAbI,
KOMMYHUKaUMSIHbIH, AOMUHAHTTbl €PEKLIEAIKTEPIH, ChIMaMbIAbIKTbIH, YATTbIK, XXyHeAepiH GiAyMeH aAAbIH
aAa aHbIKTaAaAbl.

MaaeHneTapaAblK, KOMMYHUKALMSHbIH KenTereH KMbIHABIKTApbl ASA MHTEPHALMOHAAABIK, KapbiM-
KaTblHaCTa TYbIHAQMAbI XXKOHe Cyx6aTTacyllblAapAbIH ©3apa iC-KMMBIA >Kacay, SFHM OCbl KOFaMHbIH
HOpMaAapbiHa >koHe CepikTecTiH HakTbl 6oAKamaapbiHa caiikec Gip-6ipiHe 63 Ke3KapacblH KepceTy
GiAMENTIHAIrIHEH TyblHAAFaH. KOMMYHMKAHTTapAblH KapbIM-KaTbiHACbIHbIH OCbl TYPiHAEri MiHes-
KYAKbBIHbIH YATTbIK-MBAEHWN epeKLLEAIKTEDPI BPTYPAI MOAEHMETTE BAENTIAIKNEH BAENTIAIK HOPMaAapbIH
TYCIHETIHAIMIMEH GAMAAHBICTbI. DTUKET KOMMYHMKATUBTIK CaHaHbIH CaHaTbl GOAbIM TabblAaAbI, YATTbIK,
MEHTAAUTETTIH KOpiHiCi 6OAbIN TabblAaAbl >K8HE aAaMAAPAbIH KOMMYHMKATMBTIK MiHE3-KYAKbIH

peTTenAi.

TyHiH ce3aep: oAeMHiH TIAAIK 6erHeci, MoAeHMeTapaAblk, KOMMYHMKALMS, COMAEY ITUKETI,

3THOAMHIBUCTUMKA, 3 THOKYAbTYPOAOI 4.

BBenenue

S3bIk paccMaTpUBaeTCs KaK KOMIIOHEHT KYJIb-
TypBl, €€ COCTaBHas 4acThb. KaKIbli 4eI0BEK SABJIA-
€TCsl OTHOBPEMEHHO U HOCUTEJIEM sI3bIKa, U HOCUTE-
JIEM KYyJIbTYpBI, a KyJIbTypa U €€ OCHOBHBIE MOHATHUS
BBIPKAIOTCS B SI3BIKE. SI3BIKOTpa)KaeT KyJIbTYPHO-
HAIlMOHAJIbHYIO MEHTAJIBbHOCTh €70 HOCUTEIEH.

B coBpeMeHnHOM MUpe Mpu W3ydeHHH npodiaem
MEXKYIBTYPHOM KOMMYHUKAIIMMBAXKHOE 3HAUE-
HUE HMMEIOT BOIIPOCHI, CBSI3aHHBIC C OCOOCHHOCTSI-
MU KyJIbTypHl JaHHBIX HAPOAOB W crenu(pukon mx
pPEYeBOTo ITHKETA. DTO CBSI3aHO C TEM, UTO 3HAHHE
O0COOCHHOCTEY HAIMOHAIBHBIX ATHUKETHBIX TpPaiu-
U CIOCOOCTBYET JydIIeMy B3aUMOIIOHHMMAaHHUIO
MIpU MEKHAIMOHAIBHOM 001eHuH. PedeBoit aTHKeT
CTAHOBUTCSl OJHUM M3 CaMbIX 3HAYMMBIX KOMIIO-
HEHTOB OOYYCHHS S3BIKY, a TaKXKe HaHOOJee BaXK-
HBIM (DAKTOPOM MEKKYJIBTYPHOW KOMMYHHKAIIHY.

IKcnepuMeHTAJIbHAN YaCTh

CoBpeMEHHBIM 3Tan pPa3BUTHS  SA3BIKO3HAHUSA
XapaKTePU3yeTCsl IOBBILICHHBIM HHTEPECOM K IPO-
Oiieme s3bIKa U KyJbTypbl. Hayka o s3bIke cTaHo-
BUTCSl HAyKOW O YEJIOBEKE, O CTPYKType €ro MEH-
TQJIBHOCTH, O CIOCO0ax €ro B3aUMOICHUCTBHS C

OKpPYKaIOIIUM MUPOM U C IpyruMHu Joapmu. Kak
rmucan B. ¢on 'ymOombAT, «...M3ydeHHE A3BIKA OT-
KpBIBACT IS HAC, IOMUMO COOCTBEHHOTO €T0 HC-
TIOJIb30BaHUs, €€ U aHAIOTHIO MEXIy YEIIOBEKOM
W MHPOM BOOOIIE ¥ KKIOW HAIMEH, CaMOBBIpaXka-
rorieiics B si3bike» (['ymoOombat, 2000: 80).

Bompocsl, cBsi3aHHBIE C COOTHOIIEHUEM KYJIb-
TYpHI M S3bIKa OCOOEHHO aKTyalbHBI B IOCIETHEE
BpeMsl, KOTJla CTaj0 OYCBUIHBIM, YTO O€3 3HAHUS
KyJbTYPbl HEBO3MOXXHBI YCIIEIIHbIE KOMMYHHKa-
nuu. Ydensle, kak B. ¢on 'ymGomear, A.A. Ilo-
TeOHs1, M.A. Boayan ne Kyprens, JI.C. BeiroTckwuid,
I''II. MensuukoB, H.JI. ApytionoBa, E.M. Be-
pemarun, A.A. 3ameBckas, B.I'. Kocromapos,
I0.H. Kapaynogs, B.U. Kapacuk, M.M. KonbuieHko,
B.B. Kpacusix, A.A. Jleontse, U.}O. MapkoBuHa,
10.E. IIpoxopos, FO.C. Crenanos, FO.A. CopokuH,
U.A.Crepuun, E.®. Tapacos, H.B. Ydumnena,
A.T. Kaiigap, 3.K. Axmerkanoa, P.I'. Ce31b1KOBa,
H. Yanues, 3. CabutoBa u Jp., C4UTAIOT, YTO KYJIb-
Typa OTPaKaeTCsl B CO3HAHUM YEIIOBEKA M OmNpe/e-
TS€T OCOOCHHOCTH €r0 KOMMYHHKaTHBHOTO ITOBE-
JICHUYSL.

ConocTaBUTeNLHOE M3YYCHUE SI3BIKOB, IPOBO-
JUMOE B HAITPABJICHUH «SI3BIK —3THOC —KYJIBTypay,
a TaKKe «KYJIbTypa —3THOC —>SI3BIK», MO3BOJISICT
BBISIBUTH SI3BIKOBBIC, PEUCBBIC, KOMMYHUKATUBHEIC
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pa3nuums, 0COOCHHOCTH HAIIHOHAJIBHOTO CO3HAHUS,
a TakKe OTpeAETUTh OPUEHTHPHI T TONCKa U 000-
CHOBAHHS MPUYHMH CYIIECTBYIOIIUX Pa3IHIHil.

[Ipobnemy B3aMMOCBS3H S3bIKa U KYJIbTYphI Ha-
yajgu u3ydaTh enie B Hadane XIX Beka HeMmelKue
yueHble OpaThst [ puMM, HlIer KOTOPBIX IPOHUKIIH B
Poccuro n nonmyuunu passutue B Tpyaax A.A. Ilo-
TeOHU W apyrux. Hambonee rimy0OKUMHU B TaHHOM
HaTpaBJIeHUH cTanu ucciepoBanus B. ¢gon ['ym-
00JIb/ITa, HA3BABIIETO SI3BIK «HAPOIHBIM ITYXOM),
caMuM ObITHEM Hapoja. SIBIeHHS KyJIbTYpHI, OT-
paxasich B sI3bIKE, 3aKPEIUIAIOTCS B HeM, GOpMHPYS
TaKUM O00pa30M HEKUH «KYJIbTypHBIH KOMI», pac-
mUQPOBaTh KOTOPBIHA MO CHIJIaM TOJBKO MPEJICTaBH-
Teno AaHHo! KyabpTypsl (I'ymOombar, 1985: 450).

B. ®on I'ymMO0nbAT MOTArat, 9To CBA3b A3bIKA H
KYJIbTYPBI SIBJII€TCS ABYCTOPOHHEMN: C OHON CTOPO-
HBI, HAPOJ, HOCUTENb KYJIbTYphl, POPMUPYET CBOU
SI3BIK, @ CAPYTOW CTOPOHBI, «CBOeoOpa3ue si3bIKa
BIIUSIET HA CYIIHOCTH HAIUI», TO3TOMY «THIATEh-
HOE M3Y4YCHHUE A3bIKa TOJDKHO BKIIOUATh B ce0s BCe,
YTO UCTOPHUS U PUIOCO(US CBSI3BIBAIOT C BHYTPEH-
HUM MHPOM 4esioBekay. B. o 'ymO0mbaT OBLI 011
HUM M3 TEPBBIX, KTO NPEAJIOKHI «paccMaTpUBaTh
SI3BIK HE KaK CPEJICTBO OOIIEHMs, a KaK Ielb B ca-
MoOM cebe, KaK OpyJaue MBICTIeH W Y9yBCTB HapoJa»
(I'ym6ombar, 2000: 337).

Hccnenosarens muca o TECHENIIEH CBA3H SA3bI-
KOB U KYyJIbTypHO-HCTOPHUYECKHX OCOOEHHOCTEH
30X M HapOJOB, NIPH 3TOM S3bIK, 110 €r0 MHEHHIO,
JIUIIb «MIOHEBOJIE» COXPAHSET ATH OCOOEHHOCTH.
WHTepecHo Takke €ro MHEHHE O TOM, YTO S3BIKH
BO3JEHCTBYIOT HE TOJIBKO Ha BCE MOCIEIYIONIUE 10-
KOJICHHS JIFOJIEH, TOBOPSIINX HA HUX, HO U JIPYT Ha
npyra. Takoe BIUSIHUE MOXKET OBITh THOO0 HETIOCpe-
CTBEHHBIM, HIMEIOIIIIM MECTO B TIPOIIECCE MEXKKYITh-
TypHOW KOMMYHHKAIIWH, JINOO OIOCPEIOBAHHBIM,
3/1eCh B KauecTBE NpUMeEpa MPHUBOIATCS MEpPTBbIE
SI3BIKH, BIUSIONINE HACOBPEMEHHEIE Uepe3 IMaMsT-
HUKH WIH 9epe3 HayKy, H3y4aromIylo UX CTPOH.

[To muenuto yueHoro: «JItobast KynbTypa BiIus-
€T Ha SI3bIK, HallHOHAJIbHBIE TIPU3HAKH JTIFO00# KyiIh-
TYpHI SIPKO BBIPaKEHBI B s3BIKE.../lyxoBHOE cBoe-
o0pasue U CTpPOCHHUE s3bIKa Hapoja NpeObIBaloT B
CTOJIb TECHOM CIUSIHHH APYT C JAPYTOM, YTO KOIb
CKOpPO CYIIECTBYET OJHO, TO M3 3TOro 00s3aTeib-
HO JOJDKHO BBITEKATh JIPyroe...SI3bIK ecTh Kak Obl
BHEITHEE TPOSBJICHUE JyXa HAapoJa: SI3BIK Hapoza
€CTbh €ro JIyX, U [yX Hapo/aa eCTh ero S3bIK, U TPYA-
HO TIPEJICTaBUTh ceOe YTO-TM00 O0Jiee TOKISCTBCH-
Hoe» (I'ymbombar, 2000: 137).

Konnermmust B. ¢on I['ymOGompara momyuwnia
CBOE JanpHeiinee pazsutue B padore A.A. IloTe0-
HU «MBICIIb U S3bIK», B TpyJax E.M. Bepemiaruna,
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B.T". Kocromaposa, H.JI. ApyTioHoBoii, A.A. JIeoH-
TheBa, A. BepxxOuikoit u ap.

B Kazaxcrane mpo6ieMa B3aUMOCBSI3H S3BIKA U
KyJbTypbl OblJIa paccMoTpeHa B Tpydax A. Kaiina-
poBa «Ka3zakriniHiH e3ekTi macenenepi», E. XKan-
MeucoBa «DTHOKYJIBTYpPHAs IJIEKCHKa Ka3aXCKOTro
si3pika», M.M. Konbuienko « OCHOBBI 3THOJIMHIBU-
ctuxmy», 3.K. CabutoBoii «IIponutoe B HacTosmeM.
Pyccko-Tropkckue KynbTypHBIE U SI3BIKOBBIE KOH-
TaKTBD».

HarmmoHanpHO-KYIBTYpHBIE  CTaHIAPTHI  00-
LICHUSI CTEPEOTHUIHBI, OLEHOYHBI, YpPE3BbIYAWHO
YCTOMYMBBI, MHOTHE M3 HUX JCHCTBYIOT moutu 0e3
M3MEHEHUs B TEUCHHE COTEH JIET, COXpaHsisl Ha cebe
OTIEYaTOK KYJIbTYpHl. bBymydm oTpakeHHeM CH-
CTEMHBIX OTHOUIEHUH peanbHOW JEHCTBUTEIBHO-
CTH, CTAaHJAPTHI BEXKIUBOTO OOIICHHUS, 00CTyKHBa-
IOIIKE Ty WIM HHYIO Chepy B3auMOICHCTBHSI JIFOJICH,
00pa3yIoT pUTyaa KOMMYHHKATHUBHOTO OOILICHHS.

B nocnennue pecsitunerus BO BCEM MUpPE MPO-
Oyawsicst MOBBIIIICHHBIN HHTEpeC K dTuKeTy. HoBbIe
MEPCIICKTUBEI €r0 U3YYEHUSI OTKPBUIACH Oarojaaps
NPUMEHEHUIO JTUHTBUCTHYECKUX U CEMHUOTHUYECKHUX
MPOLEAYp ONHCAHU W aHaIM3a KOMMYHUKALUU U
MOBeJICHUs yenoBeka B oOmiecTBe. PocT mHTEpeca
K BOIIPOCaM JITHKETa B HEMAJOW CTENeHH OOBsC-
HSIETCS ¥ HOBBIM OCMBICIICHHEM caMHX (DeHOMEHOB
oOmeHus U nmoBeneHus. VX UCKITIOUHTENbHAS POJIb
B (DYHKIIMIOHUPOBAHUH BCEX CUCTEM KYJIBTYPHI IIPH-
BJIEKJIa BHUMaHHE CIIEIUATNCTOB MO TEOPHH KOM-
MYHUKAllUY, JUHTBUCTHKE, CEMHUOTHKE, THOIpa-
¢bun u ap.

OTHKET SBNSETCS BAXKHOW YacThIO OOIIEYeNo-
BEUECKOM KYJNbTYpbl, HPABCTBEHHOCTH, MOPAJIH,
BBIpa0OTaHHON Ha MPOTSHKEHWH MHOTHX BEKOB Ha-
ponaMu, BOHUTaBIIeH B ceOsl MPeICTaBICHUS O JI0-
Ope, CpaBeNIMBOCTH, YEIIOBEYHOCTH — B 001acTH
MOpabHOHN KYJIBTYPHI, M O KpacoTe, mopsiake, Oma-
TOyCTpOMCTBE — B 00JaCTH KyJIBTYPbl MaTepHaib-
HOH. OHAaKO B IPOLECCE CTAHOBJICHUS U Pa3BUTHUS
KOKIBI HAITMOHANBHBIM OTHKET BBIpabaTHIBACT
cnenu(puIecKkue, IPUCYIIHE TOJIBKO €My YepThl U
Tpanuiuu. OOIIecTBEHHbIE NPUBBIUKH, OOBIYaWH,
OTpakKeHHBIE B 3TUKETE, NMEIOT MCTOPUYECKUI Xa-
paktep. OHU MEHSIOTCS CO BPEMEHEM, U BMECTE C
HUMH MEHSIOTCS ATUKETHBIE HOPMBI U IPaBUIIA.
DTHKET TECHEHIIIM 00pa30oM CBSI3aH C COITMAIBHOMN
CTPYKTYpO# oOliecTBa M OTpakaeT MaJlellne u3-
MeHeHwusl, mpoucxozsamue B Hell. OH HeceT B cebe
nHpopMaIio 00 MepapXUIecKOM YCTPOHCTBE CO-
uuyma.

UccnenoBarenu He pa3 0OTMeYaly, 4YTO U3YUCHHE
cBOE00OpAa3Hs ITUKETA, ero (DYHKINH B KYJIBTYpE MO-
3BOJISIET NMPOJIMTH CBET U Ha OOIIME 3aKOHOMEPHO-
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CTH KyJIbTYPHOH U3HH U TEHACHIMH UX TpaHCc)op-
MaIiy, MO3TOMY HE CIy4ailHO TO ocoboe MecTo,
KOTOpOE 3aHUMAET ITUKET B CHCTEME KYJIbTYPHBIX
neHHoctel. HannoHanbHBIA pedyeBOM OSTHKET —
CJIOKHBIN KOMIUTEKC (hOpM, 3aBUCHMEIN OT IIEJIOTO
psna oOCTOSTENBCTB M MCKIIOYAIOMIUN OHU (HOp-
MBI U pa3pelIaolfii Apyriue B pa3iMuHbIX 00CTO-
sITeNbCTBax. HallMOHAIbHBIN peueBOM 3TUKET — BbI-
paboTaHHAasi CTOJICTHSAMH HOpMa, MMEIOIIas caMoe
MpsIMOE OTHOIIIEHUE K KYJbTYPE HAIUH, TTOCKOJIBKY
MMEHHO Yepe3 HOPMBI 3TUKETa W COOIOICHHE (MITH
HECOOJIIOJICHUE) UX YEJIOBEK OCTABJIACT O ce0e BIIe-
YyaTlieHHe «KYJIBTYPHOTO)» YEIIOBEeKa, T.C. YeIIOBEKa,
OCBOWBIILIETO WM HE BOCIPHUHSIBIIETO KYJIbTYpHBIE
LEHHOCTH HapoJAa, K KOTOPOMY OH IPUHAUICKHUT.

Ha ocHoBe ompeneneHuss u aHanm3a CyITHOCT-
HBIX U CIEMU(PUUECKHX YEPT ITUKETa HECIONKHO
yOeauThCS B TOM, YTO OH SIBJISIETCA HE MCTOpHYE-
CKHA TPEXOISIIUM WU JIOKAIBHBIM KYyJIBTYypHBIM
SBIIEHUEM, a HEOTHEMJIEMBIM 3JEMEHTOM 000
CHCTEMBI KyJIbTYPHBIX EHHOCTEH 1 HEOOXOAUMBIM
yCIIoBHEM ee (PyHKIIMOHUPOBAaHUS KaK CHCTEMBI Ta-
KHX IIEHHOCTEM.

OneHka 3THKeTa B HMCTOPHYECKOM Pa3BUTHH
obmecTBa Obl1a HEOMHOPOTHOW. Tak, B cioBape
B.1. Jans 3TUKET ONpeaensieTcss HEraTUBHO, Kak
«dp. 4nH, TOPAIOK, CBETCKUI OOJUK BHEIIHUX 00-
PSAAOB W TPHWIIUYWS; TPUHSTASA, yCIOBHAS, JOM/IU-
6as1 BEXKIIMBOCTD; [IEPEMOHHANT; BHEITHSS 0Ops0U-
socmoy (Janb, 1995: 456). OOBIYHO TIOJT STUKETOM
MMOHUMAETCSl «COBOKYMHOCThH TPAaBWJI TIOBEICHUS,
KacarolluXcsi BHEIIHETO TMPOSBICHUS OTHOLICHUS
K J0AIM (00XOXKICHUE C OKPYXAIOLIUMHU, (HPOPMBI
oOpareHnii ¥ MPUBETCTBHM, MOBEICHUE B 0O0IIIe-
CTBEHHBIX MECTaX, MaHEPHI U OJIEXK1a)». ITO Ompe-
JIeICHNE, OJJHAKO, HE YYUTHIBACT PA3IUUHIA MEXKIY
OBITOBBIMH, STUKETHBIMH U PUTYAIbHBIMH CUTYAaIlH-
MU, T.K. «IIOBeIEHHE B OOILIECTBEHHBIX MECTax),
«OOXOXKIEHHUE C OKPYKAIOIIMMI» MOTYT UMETh KaK
BBIPaXEHHO OBITOBOM, Cyry00 yTHIMTApHBIN XapaK-
Tep, TaK U PUTYaJIbHBIH, IpenopeaeeHHbIH MU}O-
JIOTUYECKHUM, a HE ITHKETHBIM ClIEHapHeM.

B «CrnoBape mo 3THKe» AaHHOMY IOHSITHIO
JIArOT CIIeAyIollee ONpeaesicHue: «3TUKET (Ha QpaH-
ITy3CKOM — etugette — SIPIBIK, ITHUKETKa) — COBO-
KYIHOCTb TPABWJI Ui OOIIEHUS JIOAEH COTJIAacCHO
npaBuiIaM OMpeAesieHHoro olmiecTBa (0OIIeHHe ¢
OKpYy)KarIel cpenoi, oOpaTuTh BHUMaHHUE CITy-
maTens, YMeTh AepKaTh ce0s B OOIICCTBEHHBIX
MecTax, MaHepa u ojexza u ap.)» (Cnosaps, 1975:
392).

Jl0BOJTBHO OpHTHHAIBHOE TOJIKOBaHUE TEPMUHA
«3THKeT» npeanoxun Jlecan AnBuH YalT — BelAa-
IOLUNCSA NPENCTAaBUTENb aMEPUKAHCKOM KYJIBTYp-

HOM aHTPOIOJIOrMY, BUJHBIA TEOPETUK KYJIBTYPHI,
KOTOPOT'0 TI0 MPaBy HAa3bIBAIOT «KPECTHBIM OTIIOM)
KyJibTyponorud. OH OJWH U3 TIEPBHIX BBEN B HAy4-
HBIA 00MXO0J TEPMUH «KYJIbTYPOJIOTHS», 000CHOBAI
3Ty HAayKy KaK CaMOCTOSITCIbHYIO OTpacib B 00-
IIUPHOM KOMIUIEKCE TYMaHUTAPHOIO 3HAHHUSI, OTIPe-
JICJIHIL €€ TIPEAMET U METOABI HAy9IHOTO UCCIIeI0Ba-
Hug. CornacHo YaiTy, eclid HOHSITHEM «3THKa» Mbl
0003Ha"YaeM COBOKYITHOCTH HOPM, PETyJIMPYIOLINX
OTHOIICHUSI MEXY JIOIBMHU, TO STUKET» MPU3BAH
0003Ha4aTh CIIOCOOBI PETYIUPOBAHUS OTHOIICHHUN
MEXIy Tpynnamu (KjiaccaMu) JIIoIeH: MyKIuHAMHA
U JKCHIMHAMU, HAaYaJIbHUKAMU U TOJYMHCHHBIMU,
MOHApXoM | roanaHaeMu (Yaiit, 1997: 225).

IIpucoenunssics k MHeHUto Jlecau Yaiita, munib
J00aBUM, YTO 3HAHHME 3TUX HOPM M yMEJIOE BJIaJie-
HHE UMH, KaK MPaBUIIO, OKA3BIBAIOT PELIAIOLIYIO
pPOJIb B YCITOBUSAX MEKKYJIBTYPHOH KOMMYHHUKAITAH.
He cnyuaiino MHOTHE HCClEIOBATENIM OTMEYallH,
YTO MPU MEXKKYJIbTYPHBIX KOHTAKTaX CTOPOHBI JIET-
KO BOCIPHUHUMAIOT JOITyCKAaeMbIE OITHOKHA YHCTO
SI3BIKOBOTO CBOMCTBa (HANpUMep, HECOONI0ICHUE
pona, maiexa, CKIOHEHHS, OIMIMOKHA B TPOU3HOCH-
TEJTHHBIX HOPMax M MPOU., HO 3a4acTyI0 BeChMa 00-
JIC3HEHHO BOCIPUHUMAIOT HECOOJIOJICHUE WU He-
MPaBUJIbHOE BBIITOJIHEHUE STUKETHBIX HOPM.

Otuker — nByenuHbld henomen. OgHON cBoe
CTOPOHOM OH YKOPEHEH B MOpaJbHBIX HOpPMax M
LIEHHOCTSIX U OPTaHUYECKU CBS3aH C HUMH, APYrou
— MPOSIBIIAETCS B SMITMPUUYECKU HAOIII01aeMbIX (op-
Max TOBeAeHUA. Mexay «rpaMMaTHKOI STHUKETa
U €€ peaju3alveldl B Ka4eCTBE COBOKYIIHOCTH 3THU-
KETHBIX TEKCTOB CYIIECTBYIOT T€ IIEPEMEHHEIE (TT0JI,
BO3pacT, COIUAIBHOE MTOJIOKEHUE U T. 11.), C YIETOM
KOTOPBIX MPOUCXOANT MPEoOpa3oBaHNE HCXOIHBIX
IIPUHIIUIIOB B KOHKPETHBIN TEKCT. JleiicTBUE Mexa-
HHU3Ma TaKoTo IPeo0pa3oBaHUs OCHOBAHO HA BaJie-
HAW TEXHUKOU OOIICHMS, TPEICTaBICHHON B BHIIC
3HaHUM, yMEHUN, HABBIKOB.

HopMaTuBHBII acmieKT peueBoro TUKETa 0co00
BbIJIeNAeT B cBoeM uccienoBanun B.M. Kapacuk:
«PeueBol 3THKET Kak HOpMa MPEACTABISIET CO-
0ol mperoMIleHHe KYJIbTYPHBIX IIEHHOCTEH 001ie-
CTBa B MpaBHWjiaX Xopoiero ToHa». Kpome Ttoro,
B.U. Kapacuk axneHTUpyeT BHUMAaHUE Ha IOBE-
JIEHYECKOM AaCIEKTe PEYEBOr0 ATHUKETA, OTMEYas,
YTO «KaK IMOBEJICHUE PEUCBOM ITUKET MPEACTABIISICT
co0o#l cucTteMy coco0OB MoAAepKaHHus OOLICHUS
mexay moasmu» (Kapacuk, Cipimkus, 2001: 89).
O pedeBOM ITHUKETE KaK O PETYJIHMPYIONINX MPaBU-
nax peueoro nosenenus numer H.U. @opmaHoB-
ckast: «PeueBoil 3TUKET — 3TO COLMAIBHO 3a/1aHHbIE
U HalMOHAJIBHO-CHCIM(PHUUHBIC PETYIUPYIOIINIE
MpaBuja pPEYeBOro MOBEJICHUS B CUTYalUIX yCTa-
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HOBJICHHMSI, TIOAJCPKAHUSI M Pa3MbIKaHUS KOHTaKTa
KOMMYHHKAaHTOB B COOTBETCTBHH C UX CTATYCHO-PO-
JIEBBIMH W JIMYHOCTHBIMHM OTHOIICHUSIMHU B O(HIIH-
ATBHON M Heo(UIIMANBHON 0OCTaHOBKE OOIECHUS
(®opmanorckas, 1998: 240). [lanHoe ompenencHNe
MPECTaBIIETCs] OHUM M3 Hauboliee yAayHbIX, T.K.
OHO YKa3blBaeT Ha TaKHE OTJIMYMTENBHBIC YEPTHI
pEeUeBOro 3THKETa, KaK COLHUalbHas O0YCIIOBJICH-
HOCTb, HAI[MOHAJIbHAS CIICIIU(UKA, CBSI3b C 0COOBIMH
KOMMYHHKATUBHBIMH CUTYallUsIMH, 3aBUCHMOCTb
HCIIOJIb30BaHMs STHUKETHBIX CPEACTB OT Xapakrepa
B3aMMOOTHOIIEHHS KOMMYHHUKaHTOB.

OcHOBHOH (yHKIMEH 3TUKETHOM KOMMYHHKa-
UK C TOYKH 3PEHUsSI TIparMaTHKH OyJieT onpeere-
HUE OTHOCHTEJIFHOT'O MOJOKEHUS KaKIOro 4ieHa
o011ecTBa, IPUTOM IIPOU3BEICHHOE TAKUM 00pa3oM,
YTO OHO «BEPHO OTpakaeT pa3OMEeHHe B YeJIOoBeUe-
CKOM KOJIJICKTHBE W YJOBJIETBOPSET 00€ CTOPOHHI,
BCTymHawomue B oOmeHue». B sTom ompenenenun
OTPaXKECHBI CYIIECTBEHHBIC YEPTHI ITHKETA, OJHAKO
U OHO HE MOXXET Hac BIIOJIHE YIOBJIETBOPHUTD, TaK
KaK pedb ueT 00 OOIIEHNH B IEJIOM, a He 00 dTHKe-
Te Kak ero crnenudraeckont popme. O4eBUIHO, UTO
MOHATHE OOIEHHS ropa3fo MIMPE 3TUKETa. DTUKET
BCer/ia peanusyercs B OOIIEHNH, HO HE BCAKOE 00-
mieHue spisiercst atuketoM (baiibypun, Tonopkos,
1990: 6).

[Ipn xapakTepucTHKe peueBOro 3TUKETa pas-
JUYHBIX HApOJIOB, COLMAIBHBIX WM BO3PACTHBIX
IpynI HEOOXOOMMO YYMTBIBAaThH clexyromue (ak-
TOPBIL:

1. OTHOIIICHUE K TEMITY PEUH, MOTYAHHIO, TIAy3aM;

2. pedeBble HOPMYIIbI;

3. CTaHAapTHBIE TEMBI M CITOCOOBI IO PIKAHUS
Oecenbl;

4. 3anpeTHbIEC TEMBI,

5. OTHOIIEHUE K 3alPETHOM JIEKCUKE, UCIIOIb30-
BaHHE YBPEMU3MOB:

6. oOmenpuHsThHE MeTadOpHI;

7. cocnoBHasa auddepeHnanms;

8. monoBas auddepeHranus;

9. BospactHas auddepennuanus (PemeTos,
1988).

Bce ykazaHHble BhIIIEe TpPU3HAKK (PYHKIHO-
HUPOBAHUSl PEUYEBOr0 ITHKETA OCHALICHBI LEJIBIM
PSIOM CTaHIAPTHBIX PEUEBBIX IITAMIIOB M KIIHIIE,
HCTIONB30BaHUE KOTOPBIX SIBJISIETCS HEMPEMEHHBIM
YCIIOBHEM 3TUKETHO-3aJE€KBaTHOTO PEUYEBOr0 B3aM-
MOJIEHCTBUSL.

[IpaBuna 3THUKETa — 3TO ONpEAEICHHBIA MOps-
JIOK TIOBEJCHMS, BBIPAOOTaHHBIM B Ipolecce pas-
BUTHUSI YeJIOBEUECKUX OTHOILIEHHUI, BOOpaBIIMi B
ce0s1 HaMOHANbHBIE 00BIYan M TPAJUIHUU. DTUKET
BKJIIOYAET B ce0s1 IPUHSATHIE B JAHHOM Cpesie MpaBy-
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Jla TIPUIINYKS, MaHEpPbl, oOpalieHne, PUBETCTBHS,
COOTBETCTBYIOIIMH IlepeMOHMal. B Hero Bxomst te
TpeOOBaHUs KyJIbTYPHl MOBEICHHS, KOTOPHIE MPH-
o0OpeTaroT XapakTep CTPOro periiaMeHTUPOBaHHO-
ro LEepEeMOHHANIa U B COOIIONEHIH KOTOPBIX UMEET
oco0oe 3HaYeHUE OTpeIeIeHAas (hopMa ITOBEICHU.
DTHKET, B KOHEYHOM CUETE, BEIpAKAET COJIepKaHUEe
TE€X WIH WHBIX NPUHIUIIOB HPaBCTBEHHOCTH, a B
KJIACCOBOM OOIIIECTBE OH SBJISIETCS eIle U HeoOXo-
JUMBIM PETYJISITOPOM YEIOBEUECKUX OTHOIICHHA.
DTHKET, KaK ¥ KyJIbTypa MOBEIECHUS B LIEJIOM, HCTO-
pudeH U KiaccoBo oOycioBieH. OH MpeacTaBIsIeT
co0OH He 3acThIBILIEE SIBJICHUE, a M3MEHSIOINECS B
3aBHCHMOCTH OT COIMANBHBIX YCIOBHU TpaBWiIa H
HOPMBI. DTHKET — YCTaHOBJICHHBII 0OIIIECTBOM I10-
PSIOK MOBEJCHHUS, CIIOKUBIINICS B 00IIIECTBE C MO-
MeHTa ero (hOpMHUPOBaHUSI.

ITo cmoBam 3. Cemmpa, «kaxnas KyJIbTypHas
CHUCTEMa M Ka)Iblil CJIMHUYHBIN aKT OOIIECTBCH-
HOT'O TIOBEJICHUS SIBHO WJIH CKPBITO IMOAPA3yMeBaeT
kommyHuKanuo» (Cemmp, 1993: 211).

B pesynbraTe pacuipeHus MeEXKKYIbTYPHBIX
KOHTaKTOB yYaCTHUKAMH KOMMYHHKAIIMH BCE
Yalie CTaHOBATCS MPEJCTABUTEIH PA3HBIX JIMHT-
BOKYJITYpHBIX OOIIHOCTeH. Pasnuums B BepOaib-
HOM W HeBepOaahbHOM OOIICHWH JIOACH, IpHHAI-
JISKAIUX K Pa3HbIM KYJIbTYpaM, MOTYT IPHUBECTH
K HEBEPHOMY HCTOJIKOBAHUIO YYBCTB, OTHOIIICHUH,
HaMepeHUH TapTHEPOB II0 OOIICHHIO. Y CIIeII-
HOCTh U 3(PPEKTUBHOCTh B3aUMOJICHCTBHS MTPEIIO-
MPENIENSIOTCS HE TOJMBKO BIAJCHUEM SI3BIKOM, HO
¥ 3HAaHWEM HalMOHAJIBHO-KYJIbTYpHOU crenn(uKu
pEUEBOr0 M HEPEUEBOT'O MOBEICHHS, 3HAHUEM COILH-
AIBHO-KYJBTYPHBIX HOPM, JOMWHAHTHBIX OCOOCH-
HOCTEH KOMMYHHUKAIIUH, HAI[MOHAIBHBIX CHCTEM
BEKITUBOCTH.

MHorHue CI0XHOCTH MEXKYJIbTYPHOH KOMMY-
HUKAIllMd BO3HWKAIOT UMEHHO B WHTEPHAIIMOHAIb-
HOM OOIIEHMH W BBI3BaHBI HEYMEHHMEM cobece-
HUKOB B3aMMOJICICTBOBATH, T.€. IEMOHCTPHPOBATH
CBOE OTHOIIIEHHE APYT K JPYTY B COOTBETCTBUU C
HOPMAaMH JJAHHOT'O OOIIECTBA M KOHKPETHBIMH OXKH-
MAHUSAMH TapTHepa. HalmoHabHO-KYJIbTYPHEIE
0COOCHHOCTH TOBEJICHHS KOMMYHUKAHTOB B JIaH-
HOM THIIE OOILIEHHS CBSI3aHBI C TEM, YTO B Pa3HbIX
KyJbTypax CyIIECTBYET CBOE€ MOHHMAHHE BEXXIIH-
BOCTH W DTHYECKMX HOPM. DTHKET IpPEJCTaBIsIeT
c000¥1 KaTeropuo KOMMYHUKATUBHOTO CO3HAHUS H
SIBIISIETCS] OTPAKEHHEM HAI[OHAIBHOTO MEHTAINTE-
ta. OH SBJSIETCS TEM CHUCTEMOOOPa3yIIUM CTEpPXK-
HEM, KOTOPBIA perympyeT KOMMYHUKAaTUBHOE I1O-
BEJICHUE JIOACH.

Bce ToHkocTH M Bed riTyOMHA MPOOIEM MEXbsI-
3BIKOBOW M MEXKYJIbTYPHOH KOMMYHHKAIIMUA CTAHO-



®.3. MamezoBa u ap.

BATCSI OCOOCHHO HATJISIIHBIMH, a WHOTZA M MPOCTO
OCO3HABAEMBIMU IIPH COIOCTABICHUU HHOCTPaH-
HOTO SI3bIKa C POJTHBIM, a UY)KOH KyJIBTYpBl — CO
CBOEW poaHOM, MpUBBIUHOW. BoTnouemy mpeamer
«Mup u3y4aeMoro s3bIKa» PEKOMEHAYETCs, €ClU
€CTb BO3MOXKHOCTB, BECTH Kak OBl B JBYX PaKyp-
cax, MapajuleJIbHO: HOCUTENEM S3bIKa M KYJbTYpPBI
U3y4aeMoOTO SI3bIKa U HOCHUTEJIEM POAHOTO S3bIKa U
POJHON KyJBTYphl. DTO MO3BOJISET NOTYYUTH Oosiee
MOJTHOE ¥ MHOT'OTPaHHOE 3HaHWE KyJIbTYphl H3yda-
€MOr0 S3bIKa, IOCKOJIbKY UX MHpP OyZeT NpelcTaB-
JIEH 4epe3 NMpHU3My POAHOM I ydaluxcs KyJib-
TYypBl U 4epe3 CTOJIKHOBEHHE JBYX KYJBTYp, UTO
MO3BOJISIET SICHEE OCO3HATh PA3NUYHS ITHX Kyilb-
Typ ¥ U30eXarh KyJIbTypHOTO IIOKa TPH PEaTbHOM
OOIIEHNH C TPEACTABUTENISIMH IPYTOM KyJIBTYPBI
(Tep-Munacosa, 2000: 23).

Bunsrensm ¢on I'ymbonpar mmcan: «Yepes
MHOroo0pasue SI3bIKOB JJIsi Hac OTKphIBaeTcs 00-
rarcTBO MHpa M MHOTOO0Opasue TOro, YTO MBI I0-
3HAeM B HEM; U YeJIOBEYEeCKOE ObITHE CTaHOBHTCS
Ul Hac IIUpe, MOCKOJIBKY SI3bIKM B OTYETJIUBBIX U
JIEHICTBEHHBIX YepTax JaloT HaM pa3iHyHbIe CIIOCO-
061 MbinuieHus 1 Boctpusatusy ('ymOonbar, 1985:
450). OTu cnoBa y4deHOTo MpUOOpeTaroT OCOOBIi
CMBICTI B COBPEMEHHYIO 3MOXY, KOTJa MHp BIPYT
CTaJl OTKPHITBIM M OJU3KUM U B TO K€ BPEMS BHEC
B HaIlly )XKM3Hb MHO>KECTBO HOBBIX 3araJloK U TaiiH,
CBSI3aHHBIX 3HAKOMCTBOM C HHBIMHU, paHHEE HEBEJI0-
MBIMH HapOJaMH U UX KyJIbTypaMm».

3HaHNE HALMOHAIBHBIX OCOOCHHOCTEH JHaer
KITII0Y K MOHMMAaHHUIO MHOTHX HIOAHCOB KOMMYHH-
KaTUBHOI'O IMOBENEHUS HAapoJa U SIBISIETCS HEOTh-
€MJIEMBIM KOMIIOHEHTOM MEXKYJIbTYPHOH KOMMY-
HUKaTUBHOW KommeTeHuuu. WrHopupoBaHue ux
3aTpyAHsET OOLICHNEe U HOPOXKIAeT MHOTOUUCIICH-
HbIE CTEpPEOTHIbl. TaK, COIVIACHO CIIOKUBILEMYCS
CTEpEOTHUITy, «aHTJINYaHe B IJa3aX PYCCKUX SBIIS-
IOTCSI BEXJIUBBIMU, TAJIAHTHBIMHU, YYTUBBIMH, Ja)Ke
YOIIOPHBIMH, HO TIPH 3TOM CHEp’KaHHBIMH, MaJo-
OOIIUTENBHBIMH, XOJIOAHBIMH, HEBO3MYTHMBIMHU,
PaBHOAYIIHBIMHU KO BceMy. Pycckue ke BOCIIpUHH-
MAaIOTCSl MPEJICTABUTENSIMH MHOTHX JIPYTHX KYJb-
Typ (B TOM YHCIIEe aHTIMHACKON) KaK JIIOAH W3JIHIITHE
SMOLMOHAJIbHBIE, arPECCUBHBIC, JTIOOONBITHBIE, HA-
BA3UMBEIE, OeClIepEeMOHHBIE, IECCUMHUCTHYHbIE, He-
BexxmuBbie» (Jlapuna, 2003: 315).

Pe3ynbTaThl 00cy:KI1eHUA

B HOCJICAHUEC IOAbl CONUAJIBHBIC, ITIOJTUTUYCCKHUEC
U OKOHOMHUYCCKUEC IMOTPACCHUA MHUPOBOIO MacuiTa-
Oa IMMPpUBECJIA K HeOBIBAIION MUrpaiilii HapoJd0B, UX
MEPECCIICHUIO, PACCEIICHUIO, CTOJKHOBCHHIO, CME-

[ICHUIO, YTO, Pa3yMeeTcsl, MPUBOIUT K KOH(PIUKTY
KYJBTYD.

B T0 e BpeMs Hay4YHO-TEXHHUYECKUI Iporpecc
U yCUIIHS Pa3yMHOUN M MEPOJTFOOUBOM YaCTH YeJIOBE-
YecTBa OTKPHIBAIOT BCE HOBBIE BO3MOYKHOCTH, BH/IBI
1 GOpMBI OOIIIEHUS, TIABHBIM ycIOoBHEM d(PPeKTHB-
HOCTH KOTOPBIX SIBJISIETCS B3aUMOIIOHHMAaHUE, TUa-
JIOT KyJbTYp, TEPIUMOCTb U YBaXKEHHE K KYJIbTYpE
[IapTHEPOB IO KOMMYHHUKALINH.

Bce 310 BMecTe B3siTOE — U TPEBOXKHOE, U OOHA-
JeKUBAIOIEe — U PUBEJIO K 0COOEHHO MPUCTANb-
HOMY BHHUMaHHMIO K BOIPOCAM MEXKYJIBTYpHOTO
oOmenns. Bripouem, npoOieMbl 3TH BEYHBIE, OHU
BOJIHOBAJIM YEJIOBEYECTBO C HE3AMAMSTHBIX BPEMEH.

I'maBHBIN OTBET Ha BOMNPOC O PEIICHUM aKTYy-
anbHOM 3amauu OOy4yeHMs sI3bIKaM KaK CpPEICTBY
KOMMYHHKaIlUA MEXIY NPEJCTaBUTEISIMU PAa3HBIX
HapoJOB U KyJBTYp 3aKII0YacTcad B TOM, YTO S3bI-
KM JIOJDKHBI U3y4aThcs B HEPA3pHIBHOM €IHHCTBE C
MHPOM U KyJIbTYPOH HapoAOB, FOBOPSIIUX HA ITHUX
A3BIKAX.

K xoMmoHeHTaM KyJIbTyphl, HECYIUM HAILHO-
HaJIBHO-CIIEHU(PHUIECKYIO OKPACKY, MOYKHO OTHECTH:

a) TpaauuHy (MM yCTOMYUBBIE JIEMEHTHI KYJIb-
TYpBI), a TakKe oOblYau (OmpenensieMble Kak Tpa-
IULIMU B COLMOHOPMATUBHOHM cdepe KyIbTyphl) U
00psiap! (BBITIONMHSIOMNE (PYHKIINIO HEOCO3HAHHOTO
MpHUOOIIEHUS K TOCIOJICTBYIOMICH KyJNbType B JaH-
HOM crcTeMe HOPMAaTUBHBIX TPeOOBaHUI);

0) OBITOBYIO KYJIBTYPY, TECHO CBSI3aHHYIO C Tpa-
JTUIMSIMH, BCJIEJICTBUE YEro €€ HEPEeNKO Ha3bIBalOT
TPaIUIINOHHO-OBITOBON KyJIBTYPOU;

B) MOBCEAHEBHOE MOBeIeHUE (TPUBBIUKH TIPE-
CTaBUTENICHI HEKOTOPOH KyJbTYpbl, HOPMBI 0OIIIe-
HUS, NIPUHATBIE B HEKOTOPOM COLMYME, a TaKXkKe
CBS3aHHBIE C HUM MHUMUYECKHH M MaHTOMHMHYE-
CKU (KMHECUYECKHI) KOJBI, UCIOIb3yEeMbIE HOCH-
TEJIIMU HEKOTOPOU JIMHTBOKYJIETYPHON OOIITHOCTH;

') «HallMOHAJbHBIE KAPTHUHBI MHUPa», OTpaxKaro-
mye cueun(UKy BOCIPHUTUS OKPYKAIOIIETO MUPA,
HalMOHAJIbHbIE 0COOEHHOCTH MBIIIJICHUS TIPEICTa-
BUTEJICH TOM WU UHOU KyJbTYPBI;

1) XyA0XKECTBEHHYIO KYJIbTYpy, OTPaKaIOLIYIO
KyJIbTYPHbIE TPaIULMK TOTO UM MHOTO 3THOCa (Jla-
puna, 2003: 25).

Hanpumep, Typku u apaObl TpaIulIMOHHO BOC-
NIPUHUMAIOTCS M OLEHUBAIOTCS B CHCTEME MEX-
KyJbTYpPHOI KOMMYHMKAallUd KakK MpPEeJCTaBUTEIH
HCIAMCKOTO KYJIbTYPHO-3THYECKOIO KOMILIEKCa,
COTJIACHO KOTOPOMY, SIKOOBI, CYIIECTBYET TECH/CH-
LUO3HOE pa3rpaHUYCHUE B OCOOCHHOCTSIX STHKETa
[0 OTHOIIEHHIO K MYCyJIbMaHaM M HE MyCyJbMa-
HaM. JlaHHBIA CTEpPEOTUIl OCHOBBIBAECTCA Ha asiTe
n3 KopaHna, coriacHo KOTOpOMY TpaIWIIMOHHOE
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Poib pedeBoro 3THKeTa B MEXKKYIETYpPHOH KOMMYHUKAIIUH

MyCYJIbMaHCKOE MpUBETCTBUE « Canamaneiukymy He
PEKOMEHIyeTCsl afpecoBaTh MPEACTABUTENAM JIPY-
TOW peNUruu.

Bmecre ¢ TeMm crienmyer mpusHaTh NpaBOMEp-
HOCTb HJIEH O TOM, YTO HET HapOA0B 0oJiee BEXKIIH-
BBIX WJIM MEHEe BeXXJIUBBIX. KaxapIil Hapoa BeXIINB
o-ceoeMy. Pycckue Tak ke, Kak IMOJISIKH, HEMIBI 1
TPEKH, SIBISIFOTCSI HE MEHEE BEXIIMBBIMH, YE€M aH-
[JIMYAHE WIN SIIOHLBI, ¢ TOYKU 3PEHUS CBOUX Ha-
LUOHAIBHBIX HOPM TMOBEJIEHUS, OINpPENCIIEMBIX
0COOEHHOCTSAMH COLMAIBbHO-KYJIBTYPHBIX OTHOIIIE-
HUW, KyJbTYPHBIMU LEHHOCTSIMH, HAlMOHAJIBHBIM
CO3HAHMEM.

3akiouenne

J17151 TOTO 9TOOBI OBITH a/IEKBATHO BOCTIPHHUMA-
€MBIM B MEXKKYJIBTYPHOM OOIIEHUH, HEJJOCTATOYHO
HMETh SI3BIKOBBIC 3HAHHS, TO €CTh MPOCTO 3HATH
STHKETHBIE (DOPMYJIBI, CYNIECTBYIOIIHE B SI3bIKE
obmenns. O4eHb YacTO OHH HENEPEBOJAMMBI, He-
CMOTpPSI JaXKe Ha KaXyIIYIOCS SKBHBAJICHTHOCTb.
Heo0xoaumo 3HaTh, B KAKOM KOMMYHHUKATHBHOM
KOHTEKCTE OHH MOTYT OBITh HCIIOJb30BaHBI, Ka-
KOBO MX MParMaTu4eckoe 3HAYCHUE, KAKUE KOM-
MYHUKATUBHBIE JEHCTBHS HYXXHO COBEpIIAThH
B TOH WJIM WHOW CUTyalluu OOIICHHS: CKa3aTh

«cmacu®o» WK ATk OIEHKY, CAeNaTh aKIeHT Ha
CBOMX JKEIIAHMSIX WJIM IOWHTEPECOBATHCS >Kella-
HUSMH TapTHEpa, YTBEPKIATh WIH 33/1aBaTh BO-
MpOC, OKa3bIBaTh KOMMYHHKATHBHOE BO3/IEHCTBHE
WId  CcOONMIoNaTh TPUHIOUI KOMMYHUKATHBHOMN
HETIPUKOCHOBEHHOCTH.

Hns sToro Hambomnee MEPCIIEKTUBHBIM TMPE-
CTaBIISICTCS, IO MHCHUIO YUCHBIX, 3HAHUE CTpa-
TETMH BEXKIUBOCTH, TUIUYHOW IS H3y4aeMoi
KyJbTYpPbI, 1 YMEHHUE €€ UCIOJIh30BATh B PEUEBOM
oOmennn. PerynspHoe nmpuMeHEHHE TOW MM WHOU
CTpaTerny MPUBOJUT K BHIPAOOTKE OMPEACTICHHBIX
KOMMYHHKATHBHBIX JOMHHAHT U B UTOTE — K (oOp-
MHUPOBaHUIO HAI[MOHAJIBHOTO CTWISI BepOabHOMU
KOMMYHHUKAIIWH.

3HaHWe 0COOEHHOCTEN HAIIMOHANBHBIX JTHKET-
HBIX TPATUIMI CIIOCOOCTBYET JIYUIIEMY B3aUMOIIO-
HUMaHHIO TIPU MEKHAIMOHAIBHOM OOIIEHWH, YTO
JleaeT PeYeBO STHUKET OJHUM M3 CaMbIX 3HAUYH-
MbIX KOMIIOHEHTOB OOy4YeHUSI UHOCTPAHHOMY SI3bI-
Ky. Pa3nmuuns HallmoHAIIEHBIX STUKETHBIX TPa U
CBSI3aHBI TIPEKIIE BCETO ¢ HATMIMEM HAIIMOHAIBHO-
cnenn(UUecKuX 3TUKETHBIX (pa3 M BhIPaKEHHI,
BXOJIIIIINX B JTUKETHYI CTPYKTYpy IHCKypca, a
TaKkKe C Pa3TUIHBIMA HOPMaMHU W TIPaBHJIAMU WC-
MOJIL30BAaHUS OJHUX M TEX JKE 3TUKETHBIX CPEJICTB
B Pa3HBIX A3BIKAX.
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ANCKYPCUBHDBIE ACCOUUATDI
(Ha maTepunane npousseaenni A.H. ToacToro)

AHHOTaums. MccaepoBaHWe MOCBSLLEHO aHAAM3Y AMCKYPCUBHBIX aCCOLIMATOB B MPOM3BEAEHUSIX
A.H.ToacToro. PaccMoTpeHune peueBbix accouMaumii 9BASETCS BaXKHbIM 3AEMEHTOM AMCKYPCMBHOIO
aHaausa. BepbaabHo-06pasHble accoumaumm (OPMMUPYIOT KapTUHY Mupa nmcarteas. MccaepaoBatume
rnokasano, UYTO B AMCKYpCe MUcaTeAsl MPUCYTCTBYIOT TPAAMUMOHHbIE U MHAMBMAYaAbHO-aBTOPCKUE
accoumatbl. Bocrnpustne Alo6BM Kak cBeta B amckypce A.H. ToACTOro nepepaer AyXOBHYIO
HaCbILLEHHOCTb, TMOAHOTY YeAOBEYeCKOro CyLLeCcTBOBaHWS. [AaBHble repou B MPOM3BEAEHUSIX
A.H. TOACTOro 060>KeCTBASIIOT AIOOMMYIO XXEHLUMHY, AAS HUX OHA CTAHOBMTCSI «COAHLEM». Accoumar
«COAHLIE» CAYXKUT CPEACTBOM BbIPaXkE€HMS SMOLIMOHAABHO-TICUXOAOTMUYECKOrO COCTOSIHUSI MEPCOHAXKEN.
AccoumnaTtMBHoe ynoAoOAeHME CBETUAY BO3HWMKAET MOA BAMSIHUEM MHTepripeTaLmmn Alob6BM KaK OrHS U
CBETa, a CAOBO «COAHLIE» B KOHTEKCTe pomMaHoB A.H. ToAacToro nprobpeTtaeT CUMBOAMYECKOE 3HAUYEHME.
TpaAMUMOHHAsS COOTHECEHHOCTb MAa3 CO CTMXMEN OrHSl U CBeTa BblpaXkaeT MOAHOTY (hMU3NYECKUX M
AYXOBHbIX CUA UEAOBEKA, XXM3HEHHYIO 3Hepruio. ACCouMaT «CBET» MepeAaeT AMAAEKTUKY ObITus
— eAMHCTBO M 6GOpbOY CBETA M TbMbl, ALOOBM M HEHABMCTU. AMCKYPC NUCaTeAs BKAIOYAeT B cebs
accoumaTMBHO-06pasHble YNoAOOAEHUS TAa3 HeOECHbIM TEAAM U SIBAEHUSIM, PACTEHMSIM U KMBOTHbIM,
COOTHECEHHOCTb C KOHKPETHbIMM TMpeAMeTamMM, BeLlaMM, MPU3HAKM KOTOPbIX MNPUMUCHIBAIOTCS
rAasam. [MpoBeAEHHbI aHaAM3 AOKa3biBaeT, YTO acCoLMaTMBHO-0Opa3Has OCHOBA TeKCcTa oTpakaer
0CO6EHHOCTH 93bIKOBOM AMYHOCTU aBTOPA M €r0 XyAOXKECTBEHHOM KapTHHbI MUpa.

KaloueBble cAoBa: TeKkCT, AMCKYpC, accouuaums, accoumaTbl, $3blkoBas KapTvHa MMpa,
AVCKYPCUBHbI aHaAmM3, cema, obpas.
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The discursive associates
(based on Lev Tolstoy writings material)

Abstract. The studying discusses the discursive associates analysis in the writings of Lev Tolstoy.
The consideration of speech associations is an important element of discursive analysis. Verbal-shaped
associations form the picture of the writer’s world.The studying showed that there were traditional and
individually-author’s associates in the writer’s discourse. The perception of love as light in the discourse
of L.N. Tolstoy conveys spiritual richness, the fullness of human existence. The main characters in the
works of Tolstoy deify the beloved woman, for them she becomes the “sun”. The «sun» associate served
as a means of expressing the emotional and psychological state of the characters. The associative liken-
ing of the luminary arises under the influence of the love interpretation as fire and light, and the word
«sun» in Lev Tolstoy novels context acquires a symbolic meaning. The eyes traditional relatedness with
the elements of fire and light expresses the fullness of the physical and spiritual forces of a man, life en-
ergy. The «light» associate conveys the being dialectic — the unity and struggle of light and darkness, love
and enmity. The writer’s discourse includes associative-picturesque eyes likening to celestial bodies and
phenomena, plants and animals, relatedness with specific objects, things whose signs are attributed to
the eyes. The analysis proves that the associative-picturesque text basis reflects the features of the author
linguistic personality and his artistic picture of the world.

Key words: text, discourse, association, associates, linguistic picture of the world, discursive analy-
sis, sema, image.
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AMCKypcuBTi accoumaTTap
(AeB TOACTOV# LIbIFapMaAapbIHbIH, MaTepPHaAbl HeTi3iHAE)

AHaatna. 3eptrey A.H. TOACTOMADBIH, LblFApMaAapbIHAAFbl AMCKYPCUMBTI accoLMaTTapAbl TaAAdYFa
apHaAfaH. Tiaaeri accoumaumsAapAbl KapacTblpy AMCKYPCTbl TaAAQyAd MaHbI3Abl OPbIH aAaAbl.
Bepbaaabl-6eitHeAik accoumaumsaap >Kasylibifa ToH 9AeM GeHeCiH KypaiAbl. 3epTTey HOTMXECIHAE
>Kasyllbl AMCKYPCbIHAQ ASCTYPAI >KOHE >KeKe aBTOPAbIK, acCOLUMATTap OPblH aAfFaHbl aHbIKTAAAbI.
A.H. ToAcTOMAMCKYpPCbIHAQ Maxab6aTbl >KapblK, PETIHAE TYCiHIM KabblAAQy aAam TIPLWIAIFiHIH pyXxaHu
GanAbIFbl MEH TOABLIKTbIFbIH cypeTTenai. A.H. TOACTOM wibiFapMarapbiHAaFbl 6aC KEMiNKepAep CyrreHiH
TOHIPMEH TEHEMAI, OA «KyH» OOAbIN KepiHeAi. «KyH» accoumaTbl KeminkepAepAiH 3MOLIMOHAAAbI-
NMCUXOAOTUSIABIK, KYMiIH KOPCETY KypaAbl GOAbIMN KbI3MET eTeAi. Maxab6art cesimiH >KapblK, Aemn TYCiHy
HOTMXKECIHAE acmaH LiblpaFblHAa aCCOLMATUBTI yKcaTy TybiHAAMAbL, aa A.H. ToACTOlM AMCKYypCbiHAQ
«KYH» CO3IHAE CMMBOAAbBIK, MOH ManAa 60Aaabl. Ke3aepAi OT neH xapblk, KyObIAbICBIMEH GaNAAHBICTLIPY
ASCTYPI aAAMHbIH AEHEAIK XKHE PyXaHM OOAMbICbIHbIH KYLITIAITIH, ©MIPAIK XKirepiH Giraipeai. «XKapblik»
accoumarthbl TIPLIAIK AMAAEKTMKACBIH, >Kapblk, MEH KapaHfblHbIH, Maxab6aT neH eLneHAIAIKTIH GipAiri
MEH KYpeciH kepceTeai. XKasyLubl AUCKYPCbIHAQ KO3AEPAI acnaHAarbl LibipakTap MeH KyOblAbICTapFa,
OCIMAIKTEP MEH >KaHyapAapfa accouMaTMBTI-OeMHeAiK yKcaTy, KO3AEepAl CUMATTalTbiH HaKTbl
3aTTapMeH CaAbICTbIPY OpbIH aAaAbl. XKyprisiAreH Taaady aBTOPAbIH XKeKe TiAi MeH OHbIH FaAaMAbIK,
KOPKeM BeMHECiHIH, epeKLIeAiriH MOTIHHIH accouMaTMBTI-6eMHEAIK Heri3i aiKbIHAANTbIHbIH ADAEAAEAI.

Ty#iH ce3aep: TEKCT, AUCKYPC, aCCOLMaLMS, aCCOUMaATTap, FaAaMHbIH TIAAIK GeiHeci, AUCKYPCHBTI

Taaaay, cema, beriHe.

BBenenue

CooTHomIEHHEe TOHATUH «TEKCT» U «IHCKYPC»
ocTaercss JOCTaTOYHO TMPOOJEMAaTUYHBIM BBH-
Iy MHOTOOOpa3us MX TPakTOBKH. TeM He MeHee,
MOYKHO CUMTATh OOLICTIPHHSATHIM IMPEJICTABICHUE O
JUCKYpPCE KaK O IBJICHUU JUHAMUYECKOM, BO3HUKA-
IOIEM B IpOLiECCE KOMMYHHKALUMU,B MPOTHUBOBEC
TEKCTY KakK SIBICHUIO (UKCHPOBAHHOMY, CTaTHYe-
ckoMy. TekcT — MmpeuMylIecTBEHHO aOCTpakTHasi,
(hopManbHast KOHCTPYKIIUS, B TO BpeMsI Kak TUCKYpC
NPEACTaBIACT cOO0M pa3NUUHbIC BUIBI aKTyalH3a-
MU 3TON KOHCTpYKIMH. [Ipu 3TOM TekcT paccma-
TPUBAETCS KaK €QUHUIA IUCKYpCa, B TO K€ BpeMs
JIUCKYpPC MOXET OBITh peann30BaH 4yepe3 OTHOCH-
TEJBHO 3aKOHYEHHBIM B CMBICIOBOM OTHOILECHUU
(hparMeHT Tekcra.

JWCKypCUBHBIN aHAIN3 TMPEANONaraeT BbIXOJ
32 PAMKHU TEKCTa B IIMPOKUNA KOHTEKCT KYJIbTYPHI,
y4eT AUCKYypca U KOTHUTUBHOM JeATENbHOCTH aBTO-
pa Ha OCHOBE aHaJIM3a TEKCTa. BaXXHBIM 2JIEMEHTOM
JIUCKYPCUBHOTO aHAJIN3a SIBJISICTCS aHAJIU3 PEYEBBIX
acconuanuil. SI3bIkM U SA3bIKOBasi KAPTUHA MUPA pe-
AIU3YIOTCS B PEUU U B JUCKYPCE KaK COBOKYITHOCTH
BCEX TEKCTOB, MOPOXKJIAEMbIX U BOCIHPUHUMAEMBIX
JUYHOCTBIO MM 00mecTBOM. FIMEHHO B TUCKypce
BOCIIPOU3BOJUTCS BCs CIIOJKHAsE CUCTEMa WUHIUBU-
IyaJIbHBIX CMBICIIOB, acCCOLMALNM, KOHHOTAalLUM,
OTpaXKarolUMX YPOBEHb M HAIIPABIEHHOCTH I1O3HA-

BAaTEJIbHON U LIEHHOCTHOM aKTUBHOCTH Ha ypPOBHE
OTZIENBHOM JMYHOCTM W Hapoja. Kaptuna Mupa
(hopmupyeTcs BepOaIbHO-00pa3HBIMH ACCOLUAIH-
amu. Ha BepOanpHO-accOIMaTHBHOM YpPOBHE JI0-
CTyITHas HAOJIIOJCHUIO OOPa3HOCTh BOCITPUHUMAET-
Csl KaK CEMaHTHYECKOE OCBOCHHE U KOHILICHTPALUs B
SI3BIKE OIBITA MO3HAHMS U IBUKEHUS MBICIIH.

COBOKYITHOCTh PEYEBBIX PEAKIUN Ha CIOBO-
CTUMYJI IIPEICTABIISIFOT CO00# acCOIMAaThI, XapaKTe-
PHUBYIOIIUE TUCKYPC A3BIKOBOM TUYHOCTH. [IUCKyp-
CHUBHBIM accouuar MOHUMAETCAd KaK «CMBICIOBOM
KOPPEJAT K CIOBY-CTUMYJIY — 3JIEMEHTY JIEKCHYe-
CKOM CTPYKTYpPBI TEKCTa, COOTHOCUMBIN B CO3HaHUU
BOCIIPUHUMAIOIIETO TEKCT CYOBhEKTa C pealusMu
TEKCTOBOI'O MHpAa, CO3HAHUs, a TAKXKE C JIPYTUMU
cinoBamm» (Bolotnova, 2008: 9). AcconmatuBHO-
BepOasbHass OCHOBA TEKCTa OTPAXAET SI3BIKOBYIO
JUYHOCTh aBTOpPa M OCOOEHHOCTH €ro XyJIoXe-
CTBEHHOH KapTUHBI MUpa.

IKCIepUMEHT

B pomanax JIsBa Huxomaesuua Toscroro «Bo-
ViHa u mup», «AHHa Kapenuna» u «Bockpecenue»
HallUIM OTPaXCHHE ITYXOBHBIC HMCKAHMS IUCATEIIS.
TeopuectBo JI.H. Toncroro mpoHu3aHo I000BbIO
K JIIOJSIM M JKU3HHU, €r0 3TUYECKUH U OOIIeCTBEH-
HBIN Wean — 3TO €IWHEHUE JII0JeH MEeXITy coOoi
u mupom. Ilo yreepxknenuto JI.H. Toncroro, «He-
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JlucKkypCcUBHBIE acCOIMATHI

O00BSICHUMOCTh CTPaJaHuil 3eMHOTO CYIIEeCTBOBa-
HUsl yOeauTenbHEe BCETO [OKA3bIBAET HYEIIOBEKY
TO, YTO HU3Hb €ro HE €CTh XU3Hb JINUYHOCTH, Ha-
YaBIIasics POXKICHUEM M KOHYAIOUIASICS CMEPTHIO»
(Tolstoy,1979: 510). CMBICT 4eTOBEUECKOM JKU3HU
JUIsL TTUCATENIsl COCTABIISET JIIOOOBE. JII0OOBE cTaHO-
BHUTCSl TJIaBHBIM MEPUJIOM >KM3HEHHBIX IIEHHOCTEH
JUJIS1 TEPOEB €T0 MPOU3BEACHUH.

JLH. ToscToil 4acTo HCHONB3YyEeT KOHTPACT-
HBIE aCCOITMATHBHBIE 00pa3bl 020Hb, C8EM — MbMA,
mpax. UyBCTBO JTIOOBHU B €TI0 XyIOKECTBEHHOM Kap-
THUHE MUPA MPOSIBISIETCS] B ACCOLUATUBHOM COOTHO-
LIEHUU co cBeToM. Tak, B poMaHe «BoiiHa u Mup»
KHSI3b AHIpEH XapaKkTepusyeT cBoe 4yBCTBO K Ha-
taiie PocToBoW TakuMHU CIIOBaMHU:

— Becb mup pasoenen ons mensi Ha 0e nonogu-
Hbl: OTHA — OHA U TaM BCE CUACThE, HAEKAA, C8emt;
Jpyras MoJIOBUHA — BCe, TJIe €€ HEeT, TaM BCE YHBI-
HUE U memMHOma... S He mozy ne n1obums céema, g
He BuHOBAT B 3TOM... (Tolstoy, 1992: V5, 230).

Onno3unus «CBET — TEMHOTa» B TPOSBICHUU
TMOOBU TIOJSIPHO CTPYKTYpUPYET MHP B CO3HAHUU
reposi: MPUCYTCTBUE JTFOOUMOM KEHIIUHBI (OHA — U
mam éce cuacmoe, Hadedcoa, céent) u €€ OTCYTCTBUE
(8ce, 20e ee mem, mam 6ce HblHUE U MEMHOMA).
CXOo/HBIE accONMAIMY BCOCTOSHUN BIFOOJICHHOCTH
obHapyxwuBatorcsi y Crenana Apkaapuya (CTHUBBI)
Oo6toHCcKOTO B poMaHe «AHHa KapeHnnHay:

On Tak 3Han 4yBcTBO JleBWHA: 3HAN, YTO JIA
HETO 6Ce 0e8YUIKU 8 MUpe pa30ensitomes Ha 08a Co-
pma: OUH COPT — 3TO 6Ce 0e8YUIKU 8 Mupe, KpoMe
Hee, U 3TH MMEIOT BCE YEJIOBEUECKHE CIa0O0CTH, U
JIEBYIIIKYA OY€Hb OOBIKHOBEHHEIE, IPYTON COPT — OHA
00Ha, He UMEIOIIast HUKAKuX C1ab0CTel 1 IpeBbITIe
Bcero yenopeueckoro (Tolstoy, 1976: 37).

Hponununoe otHomenne OOIOHCKOTO K BO3BEI-
IIEHHOMY YyBCTBY Apyra (JIF000Bb pasneisieT Ha
JIB€ TIOJIOBMHBI HE MHUp, a BCEX JIEBYLIEK B MHpE)
BBIpaXKaeTcs B TOM, YTO B OCHOBE ITPOTHUBOIIOCTAB-
JICHHUsI «COPTOB JICBYIICK» JIEKAT «UEIIOBEUCCKHE
c1aboCcT», KOTOPBIX HE JOJKHO OBITH y BO3IIO-
OmenHON. HecMoTps Ha BHENIHEE CXOJICTBO PacCyxk-
neuuit ka3 AHnpes u Ctusl OOIIOHCKOTO, OHU
MPEJICTABJISIOT MPUHIUITUAIBHO Pa3INYHbIC MO3H-
LMW B OIICHKE JIIOOBH: Yy KHs3S AHzpes J000Bb —
IyXOBHasA EHHOCTH, y CTHUBHI — 3eMHOE (IIJIOTCKOE)
YyBCTBO.

Bo3BrItiieHHOE OTHOIIIEHNE K JKEHIIWHE U JI00-
BHU, MO3TUYECKOE OOO0MKECTBICHUE BO3TIOOJICHHON
xapakrepHo nis IIsepa besyxoBa B pomane «BoliHa
U MUD»:
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...Kak Te monu, kotopsie kazanmuch [Ibepy mo-
HUMAIOIIUMU HACTHOAUULT CMBICIL HCUSHU, MO eChib
€20 4y8cmeo, Tak U T€ HeCYaCTHHIE, KOTOphIE, OUe-
BUJHO, HE MOHMMAJIM 3TOT0, — BCE JIIOJU B 3TOT
MEPUO/ BPEMECHH MPENCTABISLIUCH €My 8 MAKOM
APKOM c8eme CUsABUIe20 8 HeM Y)y8Ccmed, 9To 0e3 Ma-
JIeHIero ycuins OH cpa3y, BCTpeUasich C KaKuM OBl
TO HU OBLIO YEIIOBEKOM, BHJIET B HEM BCE, UTO OBLIO
xopoute2o u docmotinozo oosu (Tolstoy, 1979:
V.7, 243).

Jro6oBp k xeHHMHE momoraer llsepy mo-
HAMAaTh W JTIOOWTH BCEX IO/l HE3aBHCHMO OT
Pa3bEIUHSIONMNX UX PA3NUUIUN: U HNOHUMAIOUUX
HACMOAWUL CMBICIL HCU3HU, N HECUACHMHbIX, KO-
mopvle He NOHUMAAU 3MO020, TO €CThb 8cex Jio-
oetl, Kako2o 6vl mo Hu 6wvL10 yenosexa. CeMaH-
THYECKUU TEHTP — 4)y8Ccmeo — aKTyallu3upyercs
JIEKCHYCCKHM U CEMaHTHYCCKHM ITOBTOPOM: CeMa
«CBET» — 00I1ast B CTPYKTYpPE CJIOB ApKUll, ceem,
cUAGUIUI.

I'epoun Tonctoro 00OXECTBIAIOT JIOOMMYIO
JKEHINMHY, IS HUX OHA CTAHOBHUTCS «COJHIICM.
Bocnpusatue mo0Bu kak cBera B muckypce JIH.
Toncroro mepemaer AyXOBHYIO HACHIIICHHOCTb,
MOJIHOTY YeJIOBEYECKOro cyliecTBoBanus. [lo Ha-
omonennsm 0. JI. AnpecsiHa, «OTHOIIEHUE K HIEe
CBETa — BAXKHBIA ACMEKT KOHIICNTyaIU3alliu dMO-
uuit» (Apresyan, 1995: 352).

B mumckypce mmcartens pa3liWYHBIE IMOIUH
U COCTOSIHHMS 4eJioOBeKa Hambosiee SPKO mepe-
JIAIOTCSI BBIPQKCHUEM TJIa3, MAHEPOW CMOTPETh.
B3raga uenoBeka UrpaeT BaxKHEHIIYIO pOJIb B
CJIOXXHBIX B3aHMOOTHOIICHUAX JroAci. B memom,
MOJOXUTEIbHBIE IMOIUH BOCIIPHHUMAIOTCS Kak
CBETJBIE, & OTPUIIATEIbHBIE — KaK TEeMHBIE: Ha-
MpUMED, 21a3a ceemsamcs/cusiom om aio6eu/om
padocmu; ee ITUYO 03APULOCL OmM padocmu; HO
21a3a nomemHenu Om 2He8d; OH NOYEpHel Om
eopsi. B pycckoM s3bIKe CyHIECTBYET OOJbIIast
rpynmna rjarojioB, B KOTOPBIX HJEs CBETa CO-
YeTaeTcs C uIee Onecka: ecopems, ceepKamv,
brecmems, 6cnvixueams W T.N. Takue TiIaroisl
BIIOJIHE HEWUTpPalbHBI K MTPOTHUBOIMOCTABICHUIO
CBETJBIX U TEMHBIX OMOIUH: ee 21a3a 6CNbIXHYIU
om padocmu/om 2Hesa; ee eaaza 2opeiu ndo-
6b10/HEHABUCMBIO.

AcCoIHaT «COJHIIE» CIYKUT CPEICTBOM BhIpa-
JKEHHUS AMOIMOHATBLHO-TICHXOJIOTHYECKOTO COCTOSI-
HUA nepcoHaxel, B yactHoctu HaTtamm PocToBoH.
JI1000Bb 17151 HEE — 3TO COJIHIIE, CBET, a 0€3 JII00UMO-
T'O YeJIOBEKa KU3Hb IS HEE TEPSET CMBICIL.
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VYuvinoui cxyuarowuii
63271510, HEBIIOIAJ OTBETHI
U Pa3roBOPHI O JIETCKOH,
ObLTO BCe, 4TO OH (/leHncoB)
BUJIEJ U CIIBIIIAT OT TIPEXKHEH
BomeOnuns! (Tolstoy, 1979:
V.7,283).

JlenncoB ¢ TpyOKoi,
BBIIIEIINH B 3a]Ty U3
KaOuHeTa, TyT B MEePBBIH
pa3 y3nan Haramry. Apkuii,
bnecmsawutl, padoCmMHbIl
cgem JINIICSI IOTOKAMH U3
ee IpeoOpa3UBIIET0OCs JINIA

W Brpyr oHa BCIIOMHHJIA
BCE T€ MYKH, KOTOpbIE OHa
HepeyyBCTBOBAIA B MOCIEIHUE
JHU: CUsIOuas paoocmy
CKPbLIACH, W TIOTOK YIPEKOB
U 37IBIX CJIOB M3JIHJICS Ha
IIeepa... (Tolstoy, 1979: V.7,

Byps yxe naBHO BBUIHIIACK,
U ApKOe padoCmHoe CONHYe
cusno Ha nuue Haramm,
YMHJIGHHO CMOTpEBILEH Ha
myxa u cbiHa (Tolstoy, 1979:
V.7, 285).

(Tolstoy, 1979: V.7, 284).

285).

AHanu3 TPUBEIECHHBIX ACCOIMATHBHBIX PSJIOB
BEISBIISIET N3MEHEHUE YYBCTB, COCTOSIHHMA, MBICIIEH,
TO €CTh TUANICKTHKY Iymu. [IpoTHBOMOCTaBIIEHHE
BPEMEHHBIX IJIAHOB MPOILIOTO (npedicisis 60auied-
HUYA) U HACTOSIIETO (YHbLIbIU, CKYUAIOWULl 832/150)
JIAHO CKBO3b MPU3MY BocTpusTus JIeHncoBa, KOTo-
paIii cMoTpen Ha HaTamry «kak Ha HEMOX0KHH Top-
TPET KOTJA-TO JIOOMMOro deioBekay. C mpue3aoM
Myxa Harama cHoBa mpeoOpaxkaercsi. CMeHa Ha-
CTpOCHUS (ApKutl, Orecmawul, paoocmmublil ceem
— cusawas padocms CKpuLIach — ApKoe padocm-
HOe COHYe CUsI0) COOTHECEHA C aCCOIIMaTHBHO-00-
pasHBIM COTIOCTABIIEHHUEM «PAaJlOCTh)» — «COJHIIEY.
VIHTEeHCHBHOCTh SMOLMOHAIBHBIX IMEPEKUBAHUN
TepOVHHU TepeaaeTcsi IOBTOPOM CEMBI «CBET» B 3HA-
YEHHH CJIOB sApKOe, OAeCmAWULl, COIHYe, CUAMDb.

Jlekcuveckue eJMHUIBI B IUCKYPCE BCTYTIAIOT B
CHHOHMMHUYECKUE OTHOLICHUS. YTOTpeOieHue pas-
HBIX PEYEBBIX €IUHHII JUIS 0003HAYEHHUS OJTHOTO U
TOTO K€ MPeIMETa, TePOosi, IBICHUS, CHTYaIlUH, JIeH-
CTBUS B KOHTEKCTE JJAHHOTO aBTOPa IMPUBOJIUT K 00-
pa30oBaHMIO KOHTEKCTYaabHON CHHOHUMUH. PazBep-
HyTOEe MeTadOopHUYecKoe YHOIO0OICHHE «PajiOCThy
—«COJIHIIC» MPHUBOJUT K OOPa30BaHUIO CTUIUCTHU-
YECKOW CHHOHUMHH: APKUll, biecmawutl, paoocm-
HbLLL c8em — CUAIOWAs paA0OCMb CKPbLIACL — APKOe
paodocmuoe connye cusno. OCHOBY 00pa3HOro psaa
CO3/1aeT YIoA00JIeHEe dMONUNA TMPUPOTHBIM SIBJIE-
HUSIM, B YaCTHOCTH, MIOTOIC:

W neficTBUTENHHO, KaK TOJIHKO OH MPOU3HEC ITH
CJIOBa, BAPYT, KaK COIHYe 3aUl0 3 myyu, TAIO ee
yTpaTHJIO BCIO CBOIO JIACKOBOCTb, M JIEBUH y3HaN
3HAKOMYIO WUTPYy €€ JIMIA, O3HAYaBIIYIO YCHIIHE
MBICTTH: Ha TJAaIKOM JI0y €€ BCIyXJia MOpPIIHHKA
(Tolstoy, 1976: 30).

BHyTpeHHsT OUHAMUKA TepellaHa B JIaHHOM
MpUMepe IMOCPEACTBOM CPaBHEHHS BBIPAKECHUS
nuna Kutu ¢ conHuewm, yxonsmum 3a Tyuu. Hape-
Yhe «BIPYT» CO 3HAYCHWEM MTHOBEHHOCTH W He-
OKHUIAHHOCTH, a TAaK)K€ COUYETaHHWE «HUrpa IJHUIa»
nepeaaoT KojeOaHus: B HACTPOCHUH TepOUHHU.

AcconnaTuBHBINA psij (CONHIIE — Ty4H) Habro-
JlaeTcsl B ONMCAHUM JTMHAMHUKH BHYTPEHHETO COCTO-
saust HexmonoBa u B pomane «BockpeceHue»:

— Ceifiyac! — oTo3BaJIC 3HAKOMBIM MPHUATHBIN
rojoc u3 kopunopa. 1 cepaue Hexmonosa pagoct-
HO exkHyno «Tytl». U mouno connye ewiensinyno
u3-3a myy. HexmronoB Beceno mnomen ¢ TuxoHom B
CBOIO MIPEXHIOI0 KOMHaTy nepeoaeBathes (Tolstoy,
1987: 53).

[Icuxomornyeckoe cOCTOSTHUE MEepcoHaxka 000-
3HAYEHO B JAHHOM KOHTEKCTE CIIOBAMHU KauyeCTBEH-
HOM OIICHKH padoCmHo, 6ecelo W CpPaBHEHHEM
MOYHO CONHYe Bbl2AAHYN0 U3-3a myy. JluHammuka
YYBCTB T€peaHa ¢ TIOMOIIBIO IJIaroJbHBIX (OpM C
cyppuKCOM OTHOKPATHOCTH -HY- (€KHYIO0, 8bl2NAHY-
710). AHahOpUYECKHUIl MOBTOP COH03a U YCHUJIMBACT
napaiean3M IPUPOAHOTO SIBICHUS U SMOLMOHAIb-
HOTO COCTOSTHUSI.

O6pas3 roHo# Katiommu B Bocipusitun Hexuromo-
Ba TaKX€E aCCOLIMUPYETCS C COJHIEM:

Kaxk Tonbko Katroma Bxonuna B KOMHATy WU
Jake u3naneka HexiooB Buen ee 6emblil papTyk,
TaK 6ce 0/i1 He20 KaK Obl 0C8eaN0Ch COTHYEM, BCE
CTaHOBWJIOCH MHTEpECHEE, Becenee, 3HAUNTEIbHEE;
’)KU3Hb CTAHOBUJIACh PaJoCTHEN. TO K€ UCIBIThIBA-
na u ona (Tolstoy, 1987: 47).

CpaBHeHHME TIOOMMOM C COJIHIIEM BBIpaKacT
YHCTOTY BO3BBIIIEHHOW mepBoi mro0Bu. [loBTOp
OTIPEETTUTENIFHOTO MECTOMMEHHS «BCE» W TIpe-
JIMKaTUBbI C Ka4€CTBEHHON OLEHKOU CMaHo8uioch
unmepecHee, geceiee, 3HadumesnvHee; CmaHo8UIACH
paodocmuell BBIPAXAOT 3MOIHMOHAIBHO-TICUXO0JIO-
rUYecKkoe coctosHne HeximromoBa M pacKphIBarOT
OTPOMHYIO NTPEOOPaKAIOIIYI0 CHITY JTIOOBU.

Jus Bmo6nennoro Jlesuna Kutn Lllepbankas
TOKE CTAHOBUTCSI COJTHIIEM:

Bce ocsewanocey ero. OHa Oblna yavibka, 03a-
paswias Bce BOKpYT...OH cormien BHU3, n3beras mo-
JIONITY CMOTPETh Ha HEe, KaK Ha CONHye, HO OH BH-
JIeJ1 ee, Kak coaHye, u He raas. ..OH MouyBCTBOBA,
4TO connye npudimxanock kK Hemy (Tolstoy, 1976:
28-29).

Barnag JlonoxoBa B pomane «BoitHa u mup»
aBTOP ONpEEIseT KaK «CTEKISTHHBIN». DTOT B3TJISIT
oOpallleH K TUIEHHBIM ()paHIly3aMm.

@®paHIry3sl, B3BOJTHOBAaHHBIE BCEM MPOU3OLIE/-
[IMM, TPOMKO TOBOPHIIM MEXIy co00i; HO Koraa
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OHH TPOXOIMIH MUMO J[0IT0OXOBa, KOTOPHIH Cierka
xJyiectan cebe 1Mo camoramM Haraiikoll W enaden Ha
HUX CBOUM XONOOHbIM, CMEKAAHHBIM, HUYe20 000po-
20 He obewarowum 63215100M, TOBOP UX 3aMOJIKAJ
(Tolstoy, 1979:V.6, 171).

[NosicueHue Huuezo 006po2o He obewarowuiina-
€T TOJIKOBaHWE 3HAYCHUS OIPENENCHUN X0100HbLl,
cmexAHKbLI 632150. Bulpakenue 1ia3 Jlomoxosa
OBLIO IPAaBUIIBHO TIOHSTO HE TOJIKO PACCKa3UMKOM,
HO ¥ (hpaHIly3aMu, IOITOMY U 2080p UX 3AMOJIKAL.

B pomane «Anna KapernHa» BTOpPOCTEIICHHBII
IIEPCOHAK — CBETCKas JbBULA JInza MepkaioBa —
yHoj00seTcss OpUILTHAHTY:

...B HEH OBLI O1eck Hacmoswel 800bl OpU-
auauma Ccpemd CTEKON. OJTOT 01ecK CEemuncaus
ee TIPENECTHBIX, NEHCTBUTEIHHO HEUIBSICHUMBIX
enas(Tolstoy, 1976: 262).

«YucTtoit (Hacrosiiei) BOABI OPWUIMAHT —
YCTOHYHMBOE CpaBHEHHUE TSI 0003HAUEHUS KPACOTHI
JIParolieHHOro KaMHs. BeIpasutenbHOCTH 00pasa
JIOCTUTAETCS MPOTUBOIIOCTABIICHUEM CUSHUS OpUJI-
TraHTa OJIECKy CTEKON B 3HAYCHHAX «HACTOSIIIHHA
0J1ecKk» — «(haNbIIUBBINA OJICCK», «IPKUN, NHTCHCHB-
HBIIY» — «TYCKIIBIH, C1a0bIi». XapaKTepuCcTHKa IJ1a3
TepOVHH BBIPAKAET HETOAJENbHYI0 WCKPEHHOCTD,
OuapoBaHHE, CTPACTHOCTh M HEOPAMHAPOHOCTH
ee JIMYHOCTU. B ceMaHTHYecKOH CTPYKType CIIOB
Oneck, OpuNIUAHM, CMEKN0, C8eMUmscs PeaCcTaB-
JIEH LIeJIbIN IMYy4YOK CXOJHBIX CEM, KOTOPBIM moauep-
KHBAaeT W YCWIMBACT 3KCIPECCUBHO-CTHINCTHYEC-
CKYI0 3HAUMMOCTB 3TOTO aCCOIMAaTHBHO-00Pa3HOTO
psna.

CpaBHeHHe TI1a3 C TOJIYJparoleHHbIM KaMHEM
oOHapy)XMBaeTCsA W B XapaKTePUCTHKe B3Tsina Ba-
cunus JleHncoBa B pomaHe «BoliHa U Mup»:

...TIeJI OH CTPACTHBIM T'OJIOCOM, Oiecms Ha UC-
MMyTaHHYIO U cdacTimByio Haramy ceoumu azamo-
svimu yeprvimu enazamu(Tolstoy, 1979:V.5, 62).

Bo BHemmnem oOnuke CriepaHCKOrO KHS3b AH-
Ipel OTMEYaeT /IBe XapaKTEePHBIE ACTAIH: 3ePKalb-
HbLU 63271510 Y Oeds, HeXHCHAsL PYKA.

Bce Obuio Tak, Bce OBLIO XOPOIIO, HO OJIHO
CMYIIAJIO KHS3S AHApEs: 3TO OBLI X0.100Hbll, 3ep-
KabHblll, He NPONYCKaiowull Kk cebe 6 oyuty 321510
CriepaHCKOTO W €r0 Oends, HedCHAs pYKd... 3Ta
nouemy-to pasapaxanu keszs Awnzapes (Tolstoy,
1979:V.5, 176-177).

KauecTBeHHass XapaKTepUCTUKA — 3epPKAIbHbIL
832110 — UMEET B OCHOBE 3HAUEHUE «OTTAIKHBATh,
OTpaXkaTh, HE MPOITYCKATh BHYTPbY, APYTHE WICHBI
OTIPEICTTUTENHFHOTO PSia XOJNOOHBIU, 3epKAlbHbLU,
He nponyckaowull Kk cebe 6 oyuly — BHOCIT HEO0X0-
JTIUMBIE TIOSICHEHHSI K CMBICITY OTIOPHOTO XapaKTepH-
3YIOILETO CJI0BA 3€pKAJIbHBII. 3HaU€HHUE accoluara
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3epKAIbHbIL 63271510 OCHOBAHO HA TIEPEHOCHOM 3Ha-
YeHUU «OJICCTAIIMN, OTpa)karoliuii» W 0003HaYa-
€T «OTpakalolllUid, HEMPOHUIIAEMbIA B3TIA». ITO
KOHTCKCTYaJIbHOC 3HAYCHUC MOTHBHUPOBAHO OIIPC-
JENCHUAMHU XOJA00HbIl, He nponyckarnwui K cede
6 Oyuty. XapaKTepHCTHKA B3NS TIEPEHOCHTCS Ha
CaMH TJia3a — 3epKaibHble 21a3d.

Kus3p AHzpeii cMoTpen OHM3K0 B 3TH 3epKaib-
Hble, He Nponyckaiowue K cebe 2iaza v eMy CTajo
CMEIIIHO, KaK OH MOT *J1aTh 4ero-Huoyap or Cre-
PAHCKOTO M OT CBOEH IESTENbHOCTH, CBSI3aHHOW C
HuM. .. (Tolstoy, 1979:V.5, 218).

CxonHas oneHka B3risaa [lomoxosa u Crepan-
CKOTO — X000HbI — 0003HAYACT, BOJHOM Clydae,
’KECTOKOCTh M HEHABHCTh, a BO BTOPOM cllydae, —
0eCUyBCTBEHHOCTb U CYXOCTb.

B HOpTpeTHO-TICHXOJOTHYECKOM  OMHUCAHUU
nepconaxeir TomncToit Hepemko oOpammaeTcs K
o0pazaM >KMBOTHOTO MHpA, TPAJULUOHHO 000-
3HAYAIOIIMM ONpE/CIICHHBIC YepThl XapakTepa,
nepesaruM 0cOOEHHOCTH MOBEICHUS YeIOBEKa.
CoOTHECEeHHOCTh «TJ1a3a — (hayHa» HaONIOAeTCs B
cTpyKType 00paza CoHU, B H300paKeHUH KOTOPOU
nucatelb UCIOJb3yeT 300MOPpHOE CpaBHEHUE C
KOTEHKOM.

CoHsl IPUTIOHSIIACH, U KOMEHOUeK OIKUBHICS,
21a3KU 3aO1UCmanu, i OH TOTOB OBLI, Ka3aJloCh, BOT-
BOT 83MAXHYMb X60CMOM, BCHPLICHYMb HA Ms2KUe
JIGNKU U Onsmb 3auepams ¢ KIyOKom, Kak eMy U
obut0 npunnyHo (Tolstoy, 1979:V.4, 86).

CpaBaenne COHHM C KOTEHKOM 0OycIaBIUBaeT
WCTIOJIb30BaHKUE OMPECICHHOW JIGKCUKU: KOMEHO-
yex, 2nasKu, X60Cm, MaeKue 1anku; aTpuoyT oopasza
KOTCHKA — KIyOOK. Y MEHBIIUTEIBHO-JIACKATEIILHBIC
cybdOUKCH -eH-, -oueK-, -K, PUCYIOT 00pa3 MHJIOTO
MaJIEHBKOT'O JKUBOTHOTO, C KOTOPBIM aCCOLUHPY-
FOTCST 0€33a00THOCTb, IIAIOBINBOCTh U JOMAIIHHUI
VIOT. BeIpaskeHue «riia3ku 3a0JUCTaNn» B JaHHOM
KOHTEKCTE HMMEET 3HAueHHe «rja3a Hadajl CBe-
TUTBCS, CBEPKATB» KaK CJEJCTBHE OXKUBJICHHOTO
cocrosiHus. JIMHAMU3M TMOBEJICHUS MIEPCOHAXKA OT-
pakaeTcss B CHCTEME TJarojbHBIX (GOpPM: npunoo-
HAIACL — OJCUBUACS — 3A0IUCANU — 20MO08 Obll
63MAXHYMb, 6CAPLICHYMb, 3aUSDAMb.

Juckypce BKiIIOYaeT B ce0sl acCOUAaTHBHO-00-
pasHble ymojoONeHHus TIJia3 HeOeCHBIM TelaM U
sBiieHmsIM. Tak, B o0mmke OOIOHCKOTO B pOMaHe
«AnHa KapennHa» oOHapyXHBaeTCsl acCOLUATHB-
Hasi COOTHECEHHOCTB TJ1a3 CO 3BE3/IaMH.

— ..." 3naems, KocTs, st TeOe npaBay ckaxy, —
MPOJIOJKAT OH, OOJIOKOTUBIINCH HAa CTOJ U IOJIO-
HB Ha PYKY CBOE KPaCHBOE PYMSIHOE JTUIIO, U3 KO-
TOPOTO CEEMUNUCH, KAK 36€30bl, MACLeHble, 000Opble
u connvle 2naza... (Tolstoy, 1976: 151).
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Omnpenenenusi, OTHOCSIINECS K CIOBAM <JTHIIO»
U «TJ1a3ay, mepenaroT GU3nIecKoe 3M0poBhe (Telre-
CHOE HayaJo), YTO HECKOJIbKO CHH)KAeT IMO3THY-
HOCTh CpaBHEHHs TJla3 co 3Be3namu. [loBTrop cem
«CBET» M «OJEeCK» B CTPYKTYpE CIIOB C8emMuUmbCs,
Mmacnenviil, 36e30bl YCUIMBAET BBIPA3UTEIHLHOCTD
IJ1a3 TIepCoHaXka, NpUYeM ONpEAEITICHUS MacaeHble,
COHHble 271a3a TIPABOJAT K TOMY, UTO TJIaroil ceemiu-
JUCH YTPAuMBaeT CBOE OCHOBHOE 3HaUEHHE (CKopee
«TYCKHEIIH»).

Korna on (oxotHuk) yBuman rpada, 6 erazax
eeo ceeprryna monnus (Tolstoy, 1979: V.5, 261).

Mertadopudeckoe BEIPAKECHUE C8EPKHYIA MO-
HUs YNOTPeOJICHO 3]leCh B 3HAYCHWH «BBIPA3HTh
37I0CTh, HETOAOBaHue». Takas OypHas SMOLIMOHANb-
Hasl peakmus OXOTHHKA BbI3BaHa TeM, 4To rpad Po-
CTOB YITyCTHII BOJIKA.

B muckypce JILLH. Toncroro wucnons3yercs
YCTOHYHMBOE CpaBHEHHE TJla3 co cMopoanHoil. O6-
pa3HOl OCHOBOM TaKOro acCOLMaTUBHOIO YIOAO-
OneHus sABISETCS CXOICTBO (POPMBI, LIBETA, pazMepa
M KpacoTsl SAToA ¢ Tnazamu. Hampumep, B moBecTr
«Xamxu-Mypar» T0m00HOE CpaBHEHHE IaHO B
OTMCAaHWUU MaJbUyHKa:

Manpuuk, BBIIEAIIANA HAaBCTpPEUy €My, YIUB-
JICHHO YCTABUJICS YEPHbIMU, KAK CNelas CMOPOOUHA,
enazamu (Tolstoy, 1977: 35); ...Takue xe uepHuvle,
CMOpOOUHHble 2na3d, Kak y oTia u Opara, Beceso
Onecmenu B MOJIOJIOM, CTapaBIIMMCS OBITH CTPOTUM
mutie (Tolstoy, 1977: 41).

Ha ocHoBe comocTaBneHmusl IJ1a3 co CIeIon CMo-
POIMHOM CO3JaeTCSl OKKA3MOHAIBHBIN MUTET CMO-
POOUHHBII. ACCOIMAT «CMOPOAMHA — IJIa3a» BCTpe-
yaetcs B pomaHe «AHHa KapeHunay:

(AHHN) OecCMBICICHHO TJsiieNa Ha MaTh 08yMs
cmopoounamu — yepuvimu enazamu (Tolstoy, 1976:
221).

CpaBHeHHE TIJ1a3 CO CMOpPOAMHOM CTaHOBUT-
Ccsi YCTOWYMBBIM B XapakTepucTuke KaTromm
MacnoBoii.

Kariomia, cusisi yiwibrotl u uepuvimu, Kax Mo-
Kpas cMOpoOuHa 2nazamu, JeTella eMy HaBCTpeuy
(Tolstoy, 1987: 47); Tak xe, Kak U Tpexnae, OH HE
Mor 0e3 BOJIHEHHS BUJACTh Temephb Oenblii (apTyk
Kartromm, He MoT 6€3 palocTH CIBIIIATE €€ TOXOKY,
ee roJioc, ee cMeX, He MOr 0e3 YMHUIICHHS CMOTPETh
B €€ uepHbIe, KaK MOKpas CMOPOAMHA, Iiiaza, 0Co-
OeHHO KOTJ]a OHa yIbI0aIach, He MOT, TJIaBHOE, 0e3
CMYIICHUS BUJIETh, KaK OHA KpacHeja MpH BCTpeue
c auM (Tolstoy, 1987: 54-55).

EnnHoe M rapMOHMYHOE codeTaHWe YIBIOKH U
B3MJISJ]A BBIPAXKAET CHYACTHE, PAJOCTh U MOJIOJIOCTh
repouHH. JIErKOCTh U CTPEMUTENBHOCTH I0HOH Ka-
TIOIIH TIePEeIaHO 3HAYSHHUEM TJIaroJia «JIETeThY.

B noprperHom onucanuun Katromu co3gaercs
CBOEOOPA3HBIN PsiZi KOHTEKCTYAIbHBIX CHHOHHMOB:
yepHule NAHYeaUumo-oaecmauue enasa — enaHyeu-
mble YepHble 2na3a — YepHvle, KAk MOKpPAs CMOPOOU-
Ha, 2nasza, NepeaaouIx 0cooylo KpacoTy, Olieck u
BBIPA3UTEIbHOCTD IJ1a3 FEPOUHH.

Pa3Butne nmpeaMeTHOro 3Ha4eHUs OCYIIECTBIIS-
eTcs B aTpuOYTHBHOM COYCTAHUU 2ISHYe8Umo-o.e-
cmAwue 2nasa B MOPTPeTHOM omnucanuu KaTromu
MacnoBoii B pomane «Bockpecenuey.

UYepnasi, rmaakas, OyecTsiias rojioBka, Oenoe
IUIaThe C CKJIAJKaMH, JI€BCTBEHHO OXBATBIBAIOLIEE
€€ CTPOMHBIN CTaH U HEBBICJIKYIO I'PyAb, U 3TOT PY-
MSIHEIl, U 3TH HEXHbIEC, YyThb-4yThb OT OECCOHHOU
HOYM KOCSIINE 2IiHYegumuyle 21a3d, 1 Ha BCEM €€
CYILIECTBE JIBE IJIaBHBIE YEPThI: YUCTOTA JIEBCTBECH-
HoctH J1I00OBH... (Tolstoy, 1987: 59).

CrnoBapHOe 3HaU€HHE MPUIIAraTeIbHOTO «TIISTH-
LIEBUTHI» OCHOBAHO Ha JIEKCMYECKOM 3HAYCHUH
MIPOU3BOISILEH JIEKCEMBl (ITISIHEL: «OJecK Ha4yu-
IIEHHOW, BBUIOIIEHHOM, OTIOJMPOBAHHON WJIU MO-
KpBITOH JakoM TOBPEXHOCTH» C OTTEHKOM Iepe-
HOCHOTO 3Ha4eHHs «OJIeCK BOJIOC, IJla3, KOXHM Ha
mune». O6pa3 Karromm B HOYR CBETIO-XpHUCTOBA
BOCKpeceHus pucyercs Hex1romoBeIM ¢ TOUKH 3pe-
HUS TAPMOHUY TeNa U yXa, COBPELIEHCTBA BHEIII-
Heill U BHyTpeHHeH KpacoTbl. OIyXOTBOPEHHOCTH
00JIMKa repOMHU MOTYEPKHYTa COJep KaHUEM OIpe-
JEeNeHUH K JeTajasiM BHEIIHOCTH: «0Oejoe IUIaThe,
JIEBCTBEHHO OXBAaTBHIBAIOIIEE €€ CTPOMHBIM CTaH U
HEBBICOKYIO Tpynab». JyOmerHas ¢opma yacThIbI
«4UyTh-4yTh» 0003HAaYaET HE3AMETHYIO KOCHHY IJla3
TepOMHHU, KOTOpas B AaJIbHEHIIEM YCHUINBAETCS, OT-
paxkas HETraTUBHBIE NICUX0-3MOLMOHAIBHbIE COCTO-
ssHus (TIaH TeHH): 21a3d, U3 KOMOPbLIX 0OUH KOCUT
HEeMHO20; Yymb-4ymb KOCAWUE 21a3a; KOCOU 8327140
Kocvle 2nasa; cmpawiho cxocusuwiuecsa 2nasa. Ilpn
3TOM KOCHHA IJIa3 BO3PACTaeT 110 Mepe HPaBCTBEH-
HOTO TaJeHUs W B OTOM IUIaHE aKTyaJU3UpyeTcs
MIPOSIBJICHUE JIBbSBOJILCKOTO, OECOBCKOTO B «KOCBHIX
IJ1a3ax» FEPOUHH.

ONUTETHI Oebill U 0e6CHEeHHbIL BRIPAKAIOT YH-
CTOTY U HEBUHHOCTb roHOM KaTiomu, a cTpoUHBIi
CTaH W HEBBICOKAs TPYIb PE3KO KOHTPACTHPYIOT C
TaKMMHU TIOJYEPKHYTO TEIECHBIMHU JAETAISIMHA BHEII-
HoctH KarepuHsl B caMoM Hayasie OBECTBOBAHUS:

Kak tompko oHa BomIia, T7laza BCEX MYKYHH,
OBIBIIMX B 3aje, OOpaTHJINCh Ha HEe M JOJIro He
OTPBIBAIUCH OT €€ OEJIOTO ¢ YepHbIMU 2NIAHYEGUMO-
OrecmawuMy 21a3amy JINA W BBICTYNABIICH MMOJ
xanatoMm Beicokoii Tpyau (Tolstoy, 1087: 29).

Heranb enauyesumo-orecmaujue 21a3a BHICTY-
MaeT B POJM YUCTO BHEIIHEH 4epThl, mepearomen
KEHCKYIO ITpUBIIeKaTeNbHOCTh MacnoBoii. duznye-
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CKasl IPUTATATENbHOCTh TEPOMHU U300pakeHa KOH-
TPACTOM 0e1020 ¢ UYEePHbIMU SNAHYEBUMO-ONeChs-
WUMY 2Na3aMu Iuya.

CroBocoueTaHne «MyTHBIE IJIa3a» B HPSIMOM
3HaYCHUH («TYCKIIbIC, 3aTYMaHCHHBIC Ti1a3a») 000-
3HA4aeT MOCTOSHHBIA WIM BPEMEHHBIN [IPU3HAK [IPU
XapakTepucTuKe dyenoseka. Tak, mymuuie enaza Ka-
pPEHUHA — XapakTepHas [eTajb BHELIHEro OOJIMKa.
B xapakrepuctuke obpaza Kapenuna sta npumera
BHEIIHOCTH IPEACTaBIIeHa B BOCIIPUATHN AHHBI KaK
BBI3BIBAIOIIAsl HETaTUBHBIE YYBCTBA, @ B BIIOPUSATHU
Jappu AnekcaHIpOBHBI — COUYBCTBHE U )KaJIOCTh!

«Hert, 3T0 MHE MOKa3aJ10Ch,
— nogymasna oHa (AHHa),
BCIIOMUHAsA BBIPAXXEHUE €TI0
JIUIIA, KOTJIa OH 3ayTaJICs
Ha CIIOBE nenecmpaoai,
HET, pa3Be MOXET YCIOBEK
C OTUMU MYMHbIU 21A3AMU,
C 3TUM CaMOJ0OBOJIBHbIM
CHOKOI\;ICTBI/ICM YyBCTBOBAaThb
yro-unoyas?» (Tolstoy, 1976:
317).

JIuno ero noxkpacHeno
ISITHAMHU, ¥ MYMHble 21a3a
A€W IPAMO Ha HEE.
Japbs AnekcanapoBHa
Tenepb BCEIO AYLION yxKe
xanena ero (Tolstoy, 1976:
342).

Accounar MmymHsle 2na3a TIepenaeT HEeNpH-
sI3Hb AHHBI K MYXKy. B CyOBEKTHBHOM BOCHPUSTUU
Hapeu  AjexcaHIpoBHBI, HA000OPOT, MPOHUCXOIUT
MIEpPexo/I OT aHTUIATHH K JKAJIOCTH, BEI3BAHHOH pac-
TEPSITHHOCTHIO 1 HPaBCTBEHHBIMU CTpajgaHusMu Ka-
peHHHA.

JMcKypCcUBHBIN accolMaTMymHble 21d3d BbIpa-
KaeT M TaKoe COCTOSHUE YeNlOBeKa, KaK OOJe3Hb,
aNKOTOJbHOE onbsiHeHne. CpaBHUTE OMFICAaHUE CMY-
ThI CpeIY NPOCTHIX JIOAEH B omycreBmeil Mockse
BO BpeMsl ()paHIy3CKOTO HAIIECTBHS:

Ha naBkax y cTO7OB B HEOONBIION TPSA3HON
KOMHAET CHJIEJIO YeJIOBEK JecsaTh (padbpuyuHbiX. Bee
OHH, IbSHBIE, NIOTHBIE, C MYMHbIMU 21A3aMU, Ha-
MIPYXHUBAsICh U MIUPOKO pa3eBasi PThI, el KaKy¥o-
To necHto...OIH U3 HUX, BBICOKHH OEIOKYpBIH Ma-
JIBIA B YMCTOM CHHEH 4yiiKe, CTOSUT HaJ HUMU. JIuiio
€ro C TOHKAM TPSIMBIM HOCOM OBLTO OBI KpacHBO,
exenu Obl HE TOHKHE, MOKaThle, OecrpecTaHHO
JIBUTAOIIUECS TYOBI I MYmHblE U HAXMYPEHHbIE, He-
noosuoichvie enasa... (Tolstoy, 1979: V.6, 348-349).

Bcs cuiena oOpricoBaHa HETaTHBHO: 00CTaHOBKA,
BHEUIHUH BHJ M MO3BI JTIOAEH. XapaKTepHas yepTa
MepcoHaXke — MmymHuble 2naza. B mopTpeTHOM
OMHMCAaHUM 3aBOJMJIBI — «BBICOKOTO Majoro» —
MOHKUe, noddicamvle, DecnpecmanHo 08u2aruecs
2y0bl IPUIAIOT €r0 BTSNy (MymHubie U HAXMYpeH-
Hble, HeNnoOBUJCHble 21a3a) OTTEHOK 3Ha4YeHHS
«BBIPAKAIOIINE HEMPUA3HD U 03I00JICHHOCTHY.
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B pomane «BoliHa u Mup» accouuar mymHvie
2naza  WCTIONB3YyeTCsl JUId  TPOTHBOIIOCTABICHHUS
IByX moikoBoaues: Hanoneona u barparuona.

Kenteiit, OnMyxJblid, TSOKENbIA, ¢ MYMHbIMU
2nazamu, KpacHbIM HOCOM U OXPHIUIBIM T'OJIOCOM,
OH cCHUAEl Ha CKIaAHOM CTyJie, HEBOJbHO
MPHUCIYIINBAsCh K 3BYKaM MaIbOBI M HE TIOTHUMAS
rna3 (Tolstoy, 1979: V.6, 268).

ABTOp aKIEHTHPYeT BHHMaHHME HMEHHO Ha
¢usnyeckoM coctosHMM Hamomeona, KkoTopoe
00pHCOBaHO dYepe3 psll OJHOPOAHBIX 000C00-
JIEHHBIX OMpeJeNleHNi, 0003HAYAFOIINX CUMITTOMEI
MPOCTYAbL. MymHble 21a3a B 3HAYCHUN «TIOTYCKHEB-
1IMe, 3aTyMaHEHHbIe OOJIE3HEHHBIM COCTOSHHEM
[J1a3a» MPEACTaBlsIeT BHEUIHUI IJIaH OIKCAHUA,
KOTOPBIA COOTBETCTBYET BHYTPEHHEMY IUIAHY:
MOLIaTHYBIIEHCS BEpe B CBOM HEMOOEIUMBIN reHuiH
MIPOCIABIEHHOr0 MOJIKOBOALA.

AcCCOIMaTUBHBINA DS MYMHble 21a3d, MyCKlble
enasa, sacmpeOuHvie 2na3a CIYKUT CPEACTBOM
Nepeaayd BHYTPEHHEH AMHAMHUKUA — CMEHBI 3MO-
[IHOHAJIBHO-TICUXOJIOTHYECKOTO COCTOSTHHS
Barpatuona Bo Bpemsi CpaskeHUS.

Bripaxxenne «Haganocs!
Bort ono!» Ob1710 Haxe u
Ha KPEMKOM KapeM JIHIe
KHA3s barparuona ¢
NOY3aKpLIMbIMU, MYMHBIMU,
Kax OyOmo HesbiCnaguiUMUCs
enasamu (Tolstoy, 1979:
V.4, 226); Kasse barparnon
00epHYIICS K CBUTCKOMY
ourepy u myckavimu
2nazamu MoCMOTPE
HECKOJIBKO MTPE3PUTETHHO

Kus3a Aunpes mopasuna
B 9Ty MHUHYTY IlepeMeHa,
MIPOUCIIE/IIAS B JIMLE KHA3S
Barparunona... He 6p110
HU He HeBbICNABULUXCS,
MYCKbIX 27143, HA TPUTBOPHO
TITyOOKOMBICTIEHHOTO
BUJA: Kpyenbie, meepovie,
Acmpebunvle enasa
BOCTOP’KEHHOM CMOTPENN
Brepen... (Tolstoy, 1979: V.4,
231).

Ha Hero (Tolstoy, 1979: V.4,
229).

B nmaHHOM AMCKypce myminHble enazd, myckivie
27a3a aHTOHUMHYHBI JICKCEMe scmpeduHble 2nasd,
YHOTpeOJICHHOW B 3HAUYCHHU «30PKHUE, BCEBUASALINE
rnazay». OnpeieseHus: «Kpyrible, TBEpbIe, SICTpe-
OWHBIC» KOHKPETU3UPYIOT 300MOpQHOE accolma-
THUBHOE yIOA00JICHUE MepcoHaxa sIcTpedy (accoru-
aThl T71a3a — (ayHa).

B xapakrepucTHKe ApPYrHX NepCOHaxKed my-
CKaIble 2N1a3a TIePeJatoT COCTOSHUE 3aKOCTEHEIOCTH,
JyXOBHOU yIIepOHOCTH, OECCTPACTHOCTH.

KHsKHA Tak Ke mycKio u HeNnOOBUICHO CMO-
mpena Ha Hero (Tolstoy, 1979: V.4, 92-93); Poxok
ra3a mpsSMo OcCBellian OeCKpPOBHOE, OCYHYBIIeecs
JUIO TIOJ YEPHOI0 HUIAMNON M Oenblii TalCTyK,
OnmecTeBIINA U3-32 000pa MANIBTO, HENOOBUIICHDBLE,
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myckavie enasa KapeHnHa ycTpeMWIMCh Ha JIUIO
Bponckoro (Tolstoy, 1976: 351).

3HaueHne «OE3KU3HEHHOCTH» B CEMaHTHKE
OTIPENICNICHUSINYCKIble 2Nd3d YCUIMBACTCS 3HaYe-
HUEM PEUCBBIX SIUHUIL Henoosudichvle (TTa3a), bec-
KposHoe, ocyHyguieecsi (o). LIBeToBoli KoHpacT
«4epHBIN — Oenbliiy JenaeT 0ojee 3aMETHBIM OJIeCK
raJicTyka Ha )oHe HeBbIPa3UTEIBHOCTH JIUIA U TJ1a3.

Pesynbrathl u 00cy:K1eHne

CroBa JIGKCUKO-CEMaHTHYE€CKON IPYIIBI ¢ 00-
el ceMoil «cBeT» (ocgewjams, 03apsimv) 0003Ha-
YalT UCKIIOYUTEIBHOCTh U HEMOBTOPUMOCTh IS
Jlepuna mrobumoint xenmunbl. CpaBHeHne Kurtu c
COJIHLIEM OCHOBAHO HA 3HAYEHUU IIPOSIBICHUE UC-
KIIFOUNUTEIBHOCTH, COBEPIICHCTBA, IIPEBOCXOJICTBA»
Y KOHKPETU3UPOBAHO YIIOI00ICHUEM-TTPEBPAILICHHU-
€M COIHYe NPUOIUNCATIOCH K HEMY.

IIpoussenenus JI.H. ToncToro opraHu4HO BIU-
CHIBAIOTCSA B KOHTEKCTYalIbHYIO CPEIy CBOETrO Bpe-
MeHU. B pomaHnax nucartenst UPOKO MpecTaBiIcHa
TpaAULIMOHHAs [TO3TUYECKAs] CUCTEMA, IIPEJIOMIICH-
Has B €r0 HHAUBUAYATHLHOM CO3HaHUH. B KOHTEKCTE
nucaTenss NPUCYTCTBYIOT OUCKYPCUBHBIE acCOLU-
aThl, CO3JIJaHHbIE MPEJIIECTBYIOMIEN MO3TUYECKOM
npakTukod. K TakuMm pedeBbIM €IUHUIIAM MOXKHO
OTHECTH acCOUUAaThl CHEKIAHHble 2na3d, a2amo-
8ble 21a3a, 3epKajibHble 21a3a, 2na3d, KaK 36e30bl.
B ocHOBe yka3aHHBIX acCOLUAIUN JIEKUT COOT-
HECEHHOCTh C KOHKPETHBIMU NpPEIMETaMH, BeElla-
MU, TPU3HAKHA KOTOPHIX MPHUIUCHIBAIOTCS Tia3aM.
B XynoxecTBEHHOM CO3HAHMM KaXKJIOTO MHCATENs
3Ta oOpa3zHas CHUCTeMa IPEIOMIISIETCS T0-CBOEMY,
pacmmpsieTcs U 000TamaeTcs: NHANBUIYaThHO-aB-
TOPCKUMHU OTKPBITUAMU. TpajgulIMOHHAS COOTHE-
CEHHOCTb TI'JIa3 CO CTUXUEN OTHS U CBETA BBIPAKAET
MOJIHOTY (PM3MYECKUX M AYXOBHBIX CHJI Y€JIOBEKa,

SHEprur, 60oapocTh. g XymoKeCTBEHHOTO [HC-
kypca JI.H. TosicToro 3sa4nuMo He TOJIBKO HAJINYUE
OTHS M CBeTa B TIja3ax 4eJOBEKa, HO M MX OTCYT-
ctBue. [Ipu 3TOM OTCyTCTBHE OTHS M CBETa MOXKET
OBITh BPEMEHHBIM (IMHAMHKA HACTPOEHHUS, TICHXO-
SMOIMOHAILHOTO COCTOSHUS) U MIOCTOSTHHBIM SIBJIE-
HHAEeM (CTaTHYHOCTH Xapakrtepa). JlyxoBHas cMepTh
MIPY JKU3HU OOHAPYKUBAETCS B HETIOJHOTE )KU3HEH-
HBIX CHJI, HDAaBCTBEHHOHN YIIEpPOHOCTH, BBIpa)Karo-
LIMXCS, TIPEKIE BCErO, B OTCYTCTBUM OTHA M CBETA B
r71a3ax 4ejoBeKa.

3akiaouenue

B nuckypce JI.H.Toncroro npencrasneH dora-
THI aCCOIIMAaTUBHO-00pPA3HEIN PAl CO 3HAYCHUEM
CBeTa: ceem, OeCK, CONHYe, 36e€30d, OPULIUAHTI,
cmeko; biecmems, C6eMUMCS, CUAMb, 03APAMD,
oceewyamvcs,  ApKUll, OaecmAwul, CUAIOWUL,
CBemIbll, 3ePKATIbHLIL, CMEKIAHHbIU, 2NISTHYe8U-
moui. JlanHaBIe acconuaTel HanboJIee 3HAYUMBI JIS
MIOPTPETHOM U IICUXOJIOITMYECKON XapaKTepUCTHKU
repoeB MpousBeAeHuil nucarens. B paccMmorpen-
HBIX TpUMepax acCOlMaTHBHAsE COOTHECEHHOCTH
YyBCTB U COCTOSIHMM IIEPCOHAXKEN CO CBETOM IIpHU-
JaeT 3MOIMOHANBHOM JIEKCHKE IOJIOXKUTEIbHOE
3HaYeHHEe, a OTCYTCTBUE CBETa — OTPUIATEIHHOE
3HaueHHe. AcCOIMAaTUBHOE YMoa00JeHne CcBe-
TUJYy BO3HHUKAET IOJ BIUSHHUEM HHTEPIpETaluu
M00BU KakK CBETa, a CIOBO «COJHIIE» B pOMaHaX
JL.H.Toncroro mpuobperaeTr CHUMBOIUYIECKOE 3HA-
yeHUe. ACCOIMAT cgem TIepeaacT AUANEKTUKY ObI-
THSI — €IUHCTBO M OOpHOY CBETa M THMBEI, JIIOOBU
U HEHABUCTH. TpaguIlMOHHO-TIOPTUYECKUE W WH-
JUBUyallbHO-aBTOPCKHE OOpa3HbIE aCCOIHMAINH
B XynoxectBeHHOM nuckypce JI.H. Toncroro Ha-
HOJHSIOTCS TIAYOOKHM (PUIOCOPCKUM M TOHKUM
MICUXOJOTUYECKUM COACPKaHUEM.
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LINGUOCULTURAL COMPONENT
OF THE KAZAKH-SPEAKING INCLUSIONS

Abstract. In the Kazakh community, the individual is part of several ethno-cultural collectives and
can be the native speaker of several languages, cultures and worldviews. Understanding during intercul-
tural communication is greatly facilitated by common cultural conceptualizations shared by interlocu-
tors. Cultural and linguistic contacts lead to the emergence of phenomena in each of the linguocultures
under the influence of another linguoculture. Foreign language inclusions are one of the means of trans-
mitting standards and stereotypes of national culture, which makes it possible to speak of a linguocul-
tural component as an integral part of their semantics. The material for the analysis was the words and
expressions of the Kazakh language used in the Russian-language press and news Internet resources of
Kazakhstan. The study showed that there was some linguocultural assimilation. In Russian linguoculture
there appear inclusions bearing Kazakh cultural values. Semantic grouping of inclusions shows partial
coincidence of word-realities and foreign-language inclusions. Inclusions from the Kazakh language are
actively used to transmit the most important semantic, connotative values, cause an associative series,
which is not always understood by the reader-monolinguist. Thus, due to the saturation of the Russian
language with inclusions from the Kazakh language, the importance of linguistic monitoring of such a
phenomenon in the conditions of contact position of two linguocultures increases.

Key words: Russian language in Kazakhstan, language contacts, culture of language, foreign lan-
guage inclusions, Kazakh-speaking inclusions.
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Kasak TiAiHeH eHreH 6erae ce3aepAiH, AMHTBOMAAEHM KOMIOHEHTI

AnpaTtna. KasakcraH KOFaMAaCTbIFbIHAQ >Keke TyaFa 6ipaeH GipHelle 3THOMOAEHM TOMTapAblH
KypamblHa eHeAjl >kaHe OA DipHelle TIAAIH, MOAEHMET MeH 9AeM KOPIHICIHIH TaCbiIMAAAAYLLbICHI GOAYbI
MYMKiH. MaAeHueTapaAblK, KapbiM-KaTbiHAC Ke3iHAEri TYCIHICTIK aHriMeAecyllinep GeAiceTiH opTak,
MOAEHN TYXKbIpbIMAAMaAAPMEH E€ABYIP ASPEXeAe KEHIAAEHEAI. MoAeHM-TIAAIK 6aiAaHbICTap ap
AVMHIBOMOAEHMETTe 0acka AMHIBOMOAEHMETTIH oCepiHeH OpblH aAaTbiH KYObIAbICTAPAbIH ManAa
GOAybIHa OKeAin cofaabl. ©3re TIAAEH eHreH Gerae Ce3Aep YATTbIK MSOAEHMET 3TAaAOHAAPbl MeH
CTEpPeoTUNTEPiHIH 6epiAy KypaAbl GOAbIM TabblAaAbl, AMHTBOMBAEHMETTI Kypayllbl CeMaHTMKaHbIH
axblpamac 6ip 6eAiri ekeHaIriH ainTyra 60Aaabl. OpbICTiaal Gacnace3ae >koHe KasakCTaHHbIH )KaHAAbIK,
JKYPri3eTiH MHTepHeT-pecypcTapblHAAFbl KOAAAHbIAQTbIH Ka3ak, TIAIHAEr Ce3Aep MeH cenAeMAep
mMaTepumanabl Taapayra ceben 6oaabl. 3epTTey Kenbip AMHIBOMBAEHMETTI YHAECTIKTIH, 6anKaAaTbIHbIH
kepcetTi. OpbIC AMHIBOMBAEHMETIHAE Kasak, XaAKbIHbIH MOAEHW KYHAbIAbIFbIHA Me Gerae cesaep
namaa 6oAyaa. berae cesaepaiH ceMaHTMKaAbIK TOObI LibiHaMbl CO3AEP MEH 63re TIAAT Gerae Co3AepAiH
>KapTblAal COMKECTIrH KepceTeai. MaHbI3Abl CEMAHTMKaAbIK, KOHHOTATUBTI MafFblHaAapAbl TYCiHY
Ke3iHAe OGIPTIAAI OKbIPpMaHFa TYCiHYyre yHemi KMbIHABIK, TYAbIPATblH >KOHE aCCOUMATMBTIK KaTapAbl
BGOAAbIPaTbIH Ka3ak, TiAiHEH eHreH Gerae ce3aep 6eACEHAI KOAAAHbIAbIN XYp. COHbIMEH, OPbIC TiAiHe
Kasak TiAiHeH eHreH 6erae Ce3AepAiH CiHyiHe GaMAaHbICTbl €Ki AMHITBOMBAEHMETTIH KaTap OpHaAacKaH
6aliAaHbICbI XafAaarblHAAFbI KYObIAbICTbI AMHIBUCTUKAABIK, OaKbIAQYAbIH MAaHbI3AbIAbIFbI YAFAsAbI.

Ty#in ce3aep: KasakcraHaarbl OpbIC TiAl, TIAAIK BaAQHbICTAP, AMHIBOMBAEHMET, WWETTIAAI BipAiK,
KaszakTiAAi BipAiK.
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/\MHI’BOKY/\bTyprIﬁ KOMMOHEHT Ka3aX0A3blYHbIX BKpaI'I/\EHMl:i

AHHOTaums. B KkasaxcTaHCKOM cOOOLWECTBE AMUYHOCTb BXOAMT B COCTaB Cpa3y HECKOAbKMWX
STHOKYABTYPHbIX KOAAEKTMBOB 1 MOXET ObITb HOCUTEAEM CPa3y HECKOAbKMX S3bIKOB, KYAbTYP M KapTWH
mupa. MoHMMaHVEe BO BPEeMS MEXKYABTYPHOro OOLLEHMS B 3HAUMTEAbHON CTeneHn obAeryaeTcs
OOLLMMU KYABTYPHbIMM KOHLIENTYaAM3aLMAMM, pasaeAsemMbiMm cobeceaHnKamu. KyAbTypHO-513bIKOBble
KOHTaKTbl MPUBOASIT K TOMY, UTO B KaXAOW M3 AMHIBOKYABTYP BO3HMKAIOT SIBAEHWS, CAOXMBLUMECS
NnoA BO3AENCTBMEM APYFOM AMHIBOKYABTYPbl. MHOS3bIUHbIE BKpPaMNAEHUs SBASIOTCS OAHWM 13
CPEACTB MepeAauM 3TAaAOHOB M CTEPEOTMNOB HALMOHAABHOWM KYABTYPbI, UTO MO3BOASIET FOBOPUTbL O
AVIHTBOKYABTYPHOM KOMMOHEHTE Kak HEOTbEMAEMOM YacTU MX CEMaHTMKM. MaTepraroM AAS aHaAm3a
MOCAY>XXMAM CAOBA W BbIPXKEHUS Ka3aXCKOro $3blka, MCMOAb3yemble B PYCCKOS3bIYHOM npecce U
HOBOCTHbIX MHTepHeT-pecypcax KasaxcraHa. MccaeaoBaHme nokasano, 4to HabAloAaeTcs HekoTopas
AVIHTBOKYABTYPHasi aCCUMUASILMS. B pycCKOM AMHIBOKYABTYpE MOSIBASIOTCSI BKPArAeHWs, Hecyliue B
cebe Kasaxckue KyAbTypHble LeHHOCTU. CeMaHTMUecKas rpyrnnupoBKa BKPAMAEHWIA AEMOHCTpUpPYeT
YaCTUYHOE COBMAAEHWME CAOB-PEAAMIA M MHOS3bIYHBIX BKPanAeHui. BkpanAeHns 13 kasaxckoro s3bika
aKTUBHO MCTOAB3YIOTCS AAS MepeAaun BaXKHEMLMX CeMaHTUUYECKMX, KOHHOTATMBHbIX 3HaueHWi,
BbI3bIBAIOT aCCOLMATMBHbBINA PsA, KOTOPbIM He BCErAa MOHSTEH UMTATEAIO-MOHOAMHIBY. Tak, B CBS3M
C HacbllEeHNEM PYCCKOro $3blka BKPAMAEHMSIMM M3 Ka3axXCKOro 43blka BO3pacTaeT BaXKHOCTb
AVIHTBUCTMYECKOTO MOHWTOPWHIa TaKOro SIBAEHMSI B YCAOBMSIX KOHTAKTHOrO COMOAOXEHUS ABYX

AVIHTBOKYABTYD.

KatoueBble caoBa: pycckuii 93bik B Ka3axcTaHe, S3bIKOBble KOHTaKTbl, AMHIBOKYABTYPa, MHOSI3bIUHOE

BKpanAeHne, Ka3axXod3blHHOe BKparnAeHue.

Introduction

Studying the functioning of modern Russian
language in different regions and identifying the
peculiarities of this functioning seems to be a
relevant and natural approach in the conditions
of modern language science. The increased
interest in the manifestations and consequences
of linguistic contacts in the post-Soviet republics
has its own reasons, not only political, social, but
also especially linguistic. The change of scientific
paradigm coincided with the change of language
policy, researchers turned to analysis of reasons,
conditions, ways of penetration of foreign-
language words, tried to highlight the main
stages of language mastery. E.M. Vereshchagin
stressed that «the study of language contacts in
countries where foreign languages exist is of
great importance, i.e. language contacts take
place there with greater intensity» (Vereshchagin,
1966: 122-133).

Intensive interaction between Kazakh and Rus-
sian languages is due to a fundamental change in
the status and functional state of the Kazakh lan-
guage and fundamental changes in the character of
Kazakh-Russian bilingualism. L.V. Scherba ‘s work
“On the Question of Bilingualism” refers to the
study of a foreign language “in the masses,” the se-
rious and thorough study of the second language “by

116

citizens of national republics, and this call is more
relevant than ever (Scherba, 1974: 318).

This situation is not unique. Nowadays, many
states are multi-ethnic and multi-linguistic, more-
over, according to linguists, there is no absolutely
monolingual country (Crystal, 2003: 27). A number
of States (Europe, Canada, New Zealand) have ad-
opted official bilingualism. It becomes obvious that
in the circumstances, a person, a collective, a com-
munity enter into a complex relationship of inter-
influence and interaction of cultures and languages.
And this intercrossing takes place both at the indi-
vidual level and in the whole society.

In the Kazakh community, the individual is part
of several ethno-cultural collectives, usually ethnic
and national. As Nikolaeva O.V. emphasizes, in a
such case a person can be the informant of several
languages, cultures, world views (Nikolaeva, 2011:
5). It becomes obvious that under the present cir-
cumstances the intercrossing and interaction of lan-
guages, cultures, mentalities becomes inevitable,
which we see in the language and consciousness of
both the individual and the whole society in the pro-
cess of contact of ethnocultural groups.

Experiment

Long-term interaction of languages arising from
different historical, social conditions, even different
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typologically, will necessarily be reflected in lexical
interpenetration. Like any natural language, Russian
on the territory of Kazakhstan undergoes a number
of changes that determine its difference from the
Russian version.

«Kazakh words — units of other spiritual and
cultural elements — are included in the Russian
language, reflecting foreign peculiarities of
perception of the world, values, phenomena
and artifacts. Nevertheless, they are mastered in
Russian with more or less organicity, bringing
to communication new nominations relevant
for residents of a common territory and a single
communicative space «(Suleimenova, 2010: 93).

Enrichment of the lexical layer of the Russian
language takes place at the expense of the Kazakh
language, which allows to expand expressive ca-
pabilities and adaptability of language speakers to
modern realities. According to Suleimenova E.D.,
intensification of interaction between Kazakh and
Russian languages, due to a radical change in the
status and functional state of the Kazakh language,
can cause a change in the conceptual and mental
picture of the world of Kazakhstanis (Suleimenova,
2011: 81-82).

It should be clarified that, being outside the Rus-
sian language, foreign language inclusions-lexems
are the used vocabulary of another ‘s language in the
Russian environment. Unlike mastered borrowed
vocabulary, they are not facts of language, are not
part of its dictionary composition. It is difficult to
talk about the place of foreign languages in the lexi-
cal system of the receiving language, rather they are
subject to minimal adaptation, optimizing the re-
sources of the receiving language.

We use the term “ inclusion” in the meaning
of an authentic Kazakh word, which serves for the
nomination of a national-specific Kazakh reality in
texts in Russian as a means of inter-ethnic commu-
nication on the territory of Kazakhstan.

According to researchers, foreign language in-
clusions can go to varvarism/exoticism and gradu-
ally master the language, turning into borrowing.
But it should be remembered that foreign language
sneaks do not always have the ability to relay, usu-
ally their use is occional, although they can occur in
both oral and written form. Selection of lexical units
used by a speaker as inclusions is not accidental. Of-
ten, sneaks are a means of transmitting benchmarks
and stereotypes of national culture, which makes
it possible to speak about the linguoculturological
component as an integral part of their semantics.

Thus, the researcher of foreign-language inclu-
sions Y.T. Listrova-Pravda makes an internal dis-

tinction taking into account the degree of connection
of foreign-language inclusions with the national-
cultural specificity of the content of the message in
texts depicting the speech situation, requiring the
contact persons to use a foreign language or for-
eign-language inclusions. Thus, the author divides
the inclusions into: 1) directly related; 2) indirectly
related; 3) associated; 4) isn't connected in any way.
In standard speech situations, contacts use only a
foreign language, a variable speech situation makes
it possible to use both one language and another as
a means of communication bilingual or to include
foreign-language inclusions in speech (Listrova-
Pravda, 1986: 27-29).

In this vein, the concept of “xenonym” pro-
posed by V.V. Kabakchi in the work “Foundations
of English-speaking intercultural communication,”
which the author treats as a language unit of specific
vocabulary, denoting cultural concepts of another
language, which have no correspondence in anoth-
er, combining in one concept “realia” and “lacuna”
(Kabakchi, 1998: 43), is interesting for our study.
Considering the types of xenonyms, the researcher
points out that the acceptance of the incorporation of
foreign-language speech into the text is quite com-
mon in the language of intercultural communica-
tion. Often such foreign-language inclusions are ex-
plained in the language of communication, or they
are sufficiently clear from the text (Kabakchi, 1998:
205).

Separately, the scientist pays attention to “Oc-
casional xenonyms” — units have not included in the
usage of language yet, but used in the texts of the
language of intercultural communication (Kabak-
chi, 1997: 38). In this sense, “occasional xenonym”
is comparable to “foreign-language inclusions,”
although “xenonym,” according to the researcher,
reflects elements of foreign, external culture. V.V.
Kabakchi also uses the concept of “transplantation”
—mechanical transfer of an inocultural unit (Kabak-
chi, 1998: 18). Thus, inclusions in some cases can be
considered the result of the transplantation process.

Thus, the national-cultural specificity of the text
consists of many components, including participa-
tion in the speech act of bilingues, images not only
of realities, but also of stereotypes, standards of for-
eign culture, present in the form of inclusions.

According to Farzad Sharifian, a researcher of
cultural linguistics, understanding during intercul-
tural communication is greatly facilitated by cultural
conceptualizations shared by interlocutors. Cultural
conceptualizations provide the basis for design-
ing, interpreting, and harmonizing of cross-cultural
meanings. These conceptualizations may be related
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to their native culture and language, or they may be
others that people have had access to as a result of
living in a certain cultural environment, or even new
ones that they have developed from interacting with
people from other cultures (Sharifian, 2017: 34-35).

This conclusion was reached by the authors
of “The Dictionary of Eurasian Linguoculture of
Kazakhstan”. According to Sabitova Z.K., active
intercultural communication in multinational Ka-
zakhstan has led to the fact that Kazakh people have
a good understanding of the peculiarities of the na-
tional culture and mentality of the people living in
the Eurasian community. Not only the commonality
of the territory, but also the general historical fate
of the people of Kazakhstan led to a special, Eur-
asian, mentality reflected in Russian at the lexical
level (Sabitova, 2011:20-21). Cultural motivations
of word use, cultural meanings in the semantics of
language units will become clear as a result of lin-
guoculturological analysis.

Cultural and significant phenomena reflecting
the national specificity of the Kazakh language,
functioning in the form of foreign-language inclu-
sions, can be differentiated according to the seman-
tic principle. Such groupings of foreign-language
vocabulary are traditional with possible modifica-
tions, they are found in our material. These are the
symbols:

1) person on any sign (social, related, ethnic,
professional and so on): togal, kelin, ene, nagyz qa-
zaq, qasapshy, agashka, myrza, tore,

2) household items and constructions: qurag
korpe, besik, kamcha, ojay, shymyldyk, kerege;

3) food products, food and drinks: irimshik, kara
Jilik, Nayryz-koje, jent, shelpek, baramysh;

4) the realities of the plant and animal world:
adyraspan, etti merinos;

5) religious and cult and ceremonial concepts:
oraza, bata, besik toi, shejire, sogym basy;

6) objects and concepts of traditional national
culture: wat, kokbori, korimdik, sal,

7) state and political nomenclature and symbol-
ics: Ukimet 11, Agorda, Halyq Qaharmany, Ryhant
Jjangyry, Baiterek;

8) words of speech etiquette and affective words:
abai, oibai, rahmet, salem, ainalaiyn.

On the basis of examples we will try to pres-
ent the composition of inclusions from the Kazakh
language, which not only records in the native lan-
guage certain cultural attitudes, standards of the cul-
tural community, but also tries to get involved in the
circle of Russian culture.

Of course, the words that denote material cul-
tural property are the easiest to penetrate into Rus-
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sian: the presence of denotate requires a nomination.
Such words as dastarhan, kumys, Nauryz, being un-
equivalent, are not translated, but at the same time
do not require efforts for understanding of any Ka-
zakh person. We should not forget about the national,
state policy and symbolics of Kazakhstan. Elbasy,
Baiterek, Aqgorda, Ukimet 1iii we acquire at once in
crude form as Kazakh lexemes, and each citizen can
explain their semantic and cultural value. For exam-
ple: Photos of Elbasy from official events in Japan
appeared (Kazakh truth, 24.10.2019); The tradition-
al festival “Qazaq dastarhany” with the participa-
tion of ethnocultural associations of Shymkent took
place in Nauryz Square, having gathered lovers of
national Kazakh cuisine (Kazakh truth, 11.10.2019).

In the press it is often possible to find chunks of
language and expressions related to Kazakh rituals
and rites, holidays. The influence of Kazakh culture
is felt in the special formation of the world view,
philosophy of life of Kazakh people. Popularization
and involvement of the whole society in ritual cul-
ture provides an opportunity to experience impor-
tant moments in human life in a new way.

Here at this show one of the most interest-
ing — tusau kesu, which literally means “cutting
manacles.” The custom is very symbolic: for the
child opens a new life, the road (Kazakh truth,
26.03.2018); For example, besik toj. The child is
put in a cradle, next to — seven different objects and
observed to which of them he will pull, trying so
to predeterminate his future, character, profession
(Caravan, 06.10.2018).

They actively function in modern media lexems
of kinship. Distinguished by more differentiation
than in Russian, words such as ene, zhenge, ata,
apa, kelin, balam as a whole did not change seman-
tic volume, but when used in Russian text introduce
special connotations.

For example: “I wear a handkerchief and bow
ene”: Russian kelin learned Kazakh language for
the sake of mother-in-law in Kyzylorda (Nur.kz,
02.12.2019); Besides, Kazakh woman is sure that be-
ing a kelin is not hard work (Caravan, 14.01.2019).

Using the words ene (mother-in-law) and kelin
(daughter-in-law), the author emphasizes the tradi-
tional way of the family of South Kazakhstan, where
the life of family members is strictly organized and
the daughter-in-law carries out the orders of the
mother-in-law by listening to her advice. Difficult
sometimes relations between mother-in-law and
daughter-in-law are known to us in many cultures,
so behind these words are whole images, cultural
symbols, explaining the high frequency of word us-
age. The image of “southern kelin” as modest, work-
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ing, small-word, somewhere even disenfranchised is
not all perceived as due, considering the daughter-
in-law as a victim of traditions. The dissension of
expectations, in turn, creates an intrigue of material,
which ensures the interest of readers.

Over time, many Kazakh words that denote
people on social or related grounds have lost their
original meaning, acquiring a new meaning and new
connotation in publishing, for example: myrza, aga,
tokal, barymta/barymtachi, aksakal, batyr, kalym
etc.

In the language of modern information resources
it is possible to note an increase in the use of many
words considered obsolete, but now they are filled
with new content. Thus, the work of Abilhasimova
B.B. states that in pre-revolutionary newspapers the
word myrza was used in the meaning of “influential
person,” updating seeds “Mr.,” holding an aristo-
cratic position” (Abilhasimova, 2003: 89). It is ob-
vious that after the revolution this word turned into
a category of historisms, and already in the 1990s
we see the return of the word myrza to active use
as an “official appeal to citizens,” which replaced
the Soviet zholdas (comrade). But it should be noted
that in modern media, myrza lexem is also used with
a certain stylistic purpose as a reception of irony:
Only 4.4 million tenge, reducing the income of our
myrza to zero. If you take a comrade with an aver-
age salary of 150,000 tenge per month and a dream
in the form of a “hyundai accent...” (Kazakh truth,
23.02.2018)

Analysis of language material shows peculiari-
ties of culture of even one ethnic group in different
regions. The length of the territory, the neighbor-
hood with different people leads to differences in
traditions, culture and education.

For example, in the western regions the ancient
holiday of Korisy ait or Amal has survived, which
literally means “witness” or “meeting.” Five days
before Nauryz it is common to go to visit each other,
to congratulate each other on the prosperous arrival
of spring days. Accordingly, it is common to con-
gratulate not only on Nauryz, as in other regions,
but also on the holiday of Korisy: I wish you, dear
countrymen, a peaceful sky, good health and well-
being, with pleasure to meet each Korisy, each Nau-
ryz (Kazakh truth, 19.03.2019). In Atyrau on Sultan
Beibarys Square there was a grandiose theatrical
performance — international festival *“ Korisy Fest”
(Kazakh truth, 19.03.2019)

Here is another example: baramysh — oil-fried
cakes with filling from by-products, traditional food
in North Kazakhstan and in some regions of Russia
where representatives of ethnos live. If in Petropav-

lovsk baramysh is prepared in each Kazakh family
for national holidays and weekdays, such cakes are
in the menu of restaurants and cafes of the regional
center, in other regions of Kazakhstan they are not
mentioned. We noted 6 word uses in the newspa-
per “Kazakh truth”: Decided not to limit itself to
cakes, offers semi-finished products — small cakes
with meat (baramysh), mants, and also a variety
of salads, snack rolls, pies and, of course, baursak
(Kazakh truth, 22.04.2019); Three nights did not
sleep, baked baursaks and baramysh (Kazakh truth,
22.04.2019); — Making baramysh I was taught by
my mother (Kazakh truth, 04.12.2018).

Result and discussion

Inclusion remain a significant source of
information about tradition, life, terrain, and the
key to understanding the cultural situation. Because
of their high degree of information, they become
intermediaries in the dissemination of cultural
information ina concentrated form. Many researchers
paid attention to the cultural component and the
national colour of the inclusion. Y.A. Zhluktenko
speaks about some «emphasis of culture,» which
persists while maintaining strong ties with the
previous reality (Zhlutenko Yu.A., 1974: 54). In
other words, when broadcasting a different culture
in the text, this “culture accent” will also necessar-
ily be present. In particular, such “accent” can be
described as being present in the receiving language
by alien “culturems” (the term of Z.G. Proshina),
words whose meaning carries some cultural mean-
ing (Z.G. Proshina, 2010: 311). It can be noted that
inclusion, even if there is a correspondence in the
vocabulary of the Russian language, still carries its
connotations, which are characteristic for its under-
standing by representatives of Kazakhstan culture.
Which explains when a Russian-speaking speaker
deliberately decides for the Kazakh lexical item.

When using inclusions, indeed, there is a pro-
cess of nomination, but not all inclusions used in the
nominal function call household objects, cultural
realities, names of another, alien culture. It is pos-
sible to observe partial coincidence of realities and
foreign-language inclusions. From here it can be
deduced that it is the foreign language insertions-
realities that act as cultural-orienting units.

Turning also to another aspect of such inclu-
sions. The use of inclusions involves a national spe-
cific color, but in addition also causes an associative
series associated with the inclusion used.

With the help of inclusion, associations hid-
den from the monolingual and monocultural reader
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are involved. It is often the case that such associa-
tions are understood only by the bilingual reader, in
which case, along with the national-associative load
of inclusions, perform the role of a kind of limiter.

Inference

Cultural and linguistic contacts lead to the emer-
gence of phenomena in each of the linguocultures
under the influence of another linguoculture. Mas-
tering foreign linguoculture requires appropriate
verbal implementation by means of language. We
believe that intensive contacts taking place in Ka-
zakhstan are positive for the society as a whole. In-
clusions from the Kazakh language even at the ini-

tial stage of entry are actively used for transmission
of the most important semantic, connotative values.

Accordingly, the emergence of a large number
of such foreign Russian language vocabulary is due,
on the one hand, to the desire to preserve the au-
thenticity of its own linguoculture even in texts in
the language of inter-ethnic communication, and,
on the other hand, to the natural use in speech of
those words or expressions that are used in search
of the best and as the most appropriate. Thus, due
to the saturation of the Russian language with inclu-
sions from the Kazakh language, the importance of
linguistic monitoring of such a phenomenon in the
conditions of contact position of two linguocultures
increases.
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TAPUXU POMAH MOTIHIHAETI
MAPLUEAASLUNS — ¥TbIMADBI TOCIA

AHAaTna. Makanasa TapmMxm POMaH MaTIHIHIH CMHTAKCUCTIK KYPAbIMbIHbIH Kenbip epekiuieAikrepi
Ha3apfa aAblHaAbl. XKasyllbl MBHEpiH TaHbITaTbiH MaHbI3Abl CaAd CTMAMCTMKA MEH CUMHTAKCUC eKeHi
6acCLUbIAbIKKA aAbIHAAbl. Tapuxm poMaHAap MOTIHIHAE aKTUMB KOAAQHbIAFAH CHMHTAKCUCTIK-CTUAbAIK
TOCIAAIH 6ipi — napueArsiums KyObiAbiCbl. [lapuesrsums aereHimis — dppasaHbl, OMAbl, COMAEMA]
GeAlleKTern, CofaH KaTbiCTbl 6ip CO3AI, He MOTIHAI >XXeke 63 aAAblHa ayAakTaTbi OPHAAACTbLIPY.
JKasbIAFaH MOTIHHIH AYPbIC, aAEKBaTTbl TYCIHAIPIAYI KabbIAAQYLIbIHbIH, >KOFapbl MHTEAAEKTYAAADIK,
>KOHE 3MOLIMOHAAABIK BeACEHAIAITIHE, KabiaeTiHe 6aiAaHbICTbl 60AaAbl. COHABIKTAH Kasipri 3amaHFbl
nparMaTmMKaAblK, aCMeKTIAeri AMHIBUCTUMKAABIK, 3EPTTEYAEPAE PELMMMEHTTIH, SMOLIMOHAAABIK, KYHiH
nparMaTMKaAblK, MapamMeTpAep KartapbiHa >KaTKbl3yFa TOAbIK Heri3 6ap. FaaamHbiH 6ip GerHeciH
KepceTe OTbIPbIM, AAAMHbIH PyXaH1 8AeMi OHbIH, COMAEY BAEBIHEH KOPIHEAI, TAPUXM POMAHAAP MBTIHIH
TaAAQyAQ KOMMYHMKATMBTIK MparMaTuKaAblK, 9AICTI KOAAAHYAbI KaxeT ereai. 96iw Kekianbaes neH
M. MarayuHHiH, LWblFapMacbl MOTIHIHAE MaPLEAASUMS apKbIAbl OEATiAl 6ip cuTyaumsFa ekniH Tycipy
MakcaTblH ke3AenAi. Mbicaabl: Opa3-Myxamea ©3iHiH COA >XaFblHAQ, BAETIHLIE COA KAAbIHKbI KEAe
»atkaH Ait-LLlewiekke kapaabl. Cyabachl FaHa KapaybiTaabl. YHCI3. KMMbIACHI3. ACTbIHAAFbI aTbl FaHa
KaTapAaCKbICbl KEAIr, Ti3riHiH co3a TapTaTbiHAaM. Kok LWbIMAbI COAKbIAAATA GacbICbiHAA IArepi emiHreH
cabblpcbI3AbIK, 6ap. AA apTTarbl, 9AENKIAEH repi XakblHbIpak, >XePAE KeAe >KaTKaH >KacayblIAAAPAbIH,
aTTapbl 30pAbIH KYLLIIMEH, 8PEH, iAeCETIHAEN.

Ty¥iH ce3aep: Tapuxm poMaH MaTiHI, MapueAAsums, dpasa, o, COMAEM, aAPECcaT, CTUAbAIK MaK-
caT, peuunmeHT, NparMaTUKaAbIK, MapamMeTpAep.
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Parceling in the text of a historical novel - rational method

Abstract. This article covers the questions of unique features of syntactic structures of the text of a
historical novel. One thing that identifies the style of a writer is the syntactic structures he or she uses.
One of the syntactic-stylistic methods that are used in the texts of historical novels is parceling. Parceling
is the separation of phrases (sentences, phrases) using a word or a text that is closely connected to it. Cor-
rect and adequate interpretation of a written text depends on a high level of intellectual and emotional
activity of a receiver. That is why the emotional condition of a recipient is a part of pragmatic parameters
when it comes to linguistic researches in the modern pragmatic aspect of it. Showing one of Universe’s
images, the mental world of a person is shown through his or her speech that needs a communicative-
pragmatic approach in the process of analysis of historical novels. In M. Magauyin’s work, there is a
stress that is put on a certain situation with the help of parceling. For instance, Oraz-Mukhamed looked
at calmly walking Ai-Sheshek, on his left. Only her shadow is visible. Soundless.Motionless. Only her
horse is trying to catch up with her. The headshaking makes the impatience visible. The squad was
slowly walking behind.

Key words: text of a historical novel, parceling, phrase, thought, sentence, receiver, stylistic aim,
recipient, pragmatic parameters.
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l'lapu,e/\/\;luml B TEKCTE€ UCTOPHUUYECKOIro poMaHa — pau,uoua/\belﬁ cnoco6

AHHoTauus. B cratbe paccMaTpuBalOTCsl HEKOTOPble OCOOEHHOCTU CUHTAKCMYECKOW CTPYKTYpbI
TEKCTa MUCTOpUYeckoro pomaHa. CaeayeT OTMETWUTb, UTO BakHeMlwen cdepor, npeaCcTaBASIOLLEN
CTWAb NUcaTeAs, aBAseTcsl cuHTakenc. OAMH M3 CUHTAKCUKO-CTUAEBbBIX CMOCOOO0B, B KOTOPbIX B TEKCTE
MCTOPUYECKMX POMAHOB MCMOAb3YEeTCS aKTUB, SABASIETCS SIBAEHWE MapLeArdumun. [apueaadums — 310
CaMOCTOSITeAbHOE pasaeAeHue (ppasbl, MbICAWM, MPEAAOXKEHMS, OTHOCSLLErocst K HeMy AMOO TEeKCTy.
[Mapueaasiumg — 370 pasaeAaeHve dpas (NMpearodkeHnin, gpasbl) MyTEM MOMELLEHUS OAHOIO CAOBA
MAM TEKCTA, TECHO CBS3aHHbIX C HMM. [1paBMAbHAS, aAeKBaTHAs MHTepNpeTaums MMCbMEHHOro TekcTa
3aBMCUT OT BbICOKOM MHTEAAEKTYAAbHOM M 3MOLIMOHAABHOM aKTMBHOCTWM MOAyyaTeAs. [loatomy B
AVHIBUCTUYECKNX MCCAEAOBAHMSIX B COBPEMEHHOM MParMaTMYeCKOM acrnekTe eCTb MOAHAs OCHOBA AAS
OTHECEHMWSI 3MOLIMOHAABLHOIO COCTOSIHWUS peuuMnMeHTa K nparmatnyeckum napameTtpam. OTobpaxas
OAMH U3 06pa30B BCEAEHHOWM, AYXOBHbIi MMp YeAOBeKa MPOSIBASETCS B €ro peuu, TpedyloLen
MCMOAb30BaHNS KOMMYHWKATUBHO-NParMaTM4ecKoro NoAXoAQ B aHaAM3e MCTOPUMYECKMX POMAHOB. B
TekcTe npouseeaeHus A.Kekmnabbaesa n M. MarayrHa npeanoAaraet akUeHTMPOBaHWe B KOHKPETHOM
cUTyaumm cnocobom napueaasumu. Hanprumep, Opas-Myxamea, Mo NPUBbLIYKE MOCMOTPEA Ha CMIOKOMHO
naylwyto An-Lllewek caeBa ot cebsi. 3ameTHa AULLb €€ TeHb. beclymMHbii. bes aencTeuit. Auwb eé
AOLIAAb CTPEMMUTCS AOTHaTb. OT MOKauMBaHMS FOAOBbI 3aMeYvaeTCsl HeTepreHne. A Mo3aan MAYLLUMIA

oTpaA CAeAOBaA He crneula.

KAtoueBble CAOBa: TEKCT MCTOPUYECKOrO POMaHa, napueAAsums, gpasa, MbICAb, NMPEeAAOXKEHME,
aApecat, CTUAMCTUYECKAs LIeAb, PELIMITUEHT, MparMaT1yecKmne napameTpsbl.

Kipicme

Tapuxu pomanmap MoTiHI Oenrimi  Oip
JaMbIHIBIKTAH OTKEH, apHaibl >KUHAJBIN, CYPBII-
TalFaH JepeKTep HeTi3iHAe TY3UIreH TtyTac Oip
OWIbl KO3FayFa apHaJfaH TYBIHIIbI €KEHJIrl asH.
byn »ka3ylIbIHBIH IIBIFApPMAIIbIIBIK KBI3METIHIH
JKeMici, el OipHelle caThlJaH OTill OHJCITeH Ma-
TEpUANIBIH TYNKI TYTBIHYLIbIFaA, SIFHH OKBIPMAaHFa
KETKI3UTyl MOTIHHIH OacTamKplga ©31He KYKTEITeH
NparMaTHKAIBIK MIHAETTI OpBIHAAM adysl Moce-
neci 0o ketepeni. bynm Tikenmeit agpecar kysere
aceIpaThlH MOTIHJI WHTEPIpETAlUsUIay MPOIECiH
OipHelle FEUTBIM CaJIaChl TYPFBICBIHAH aJIbIN Kapac-
THIpyFa OONATHIHIBIFBIH Olipeni. MyHna kepkem
IIBIFApMa MOTIHIHIH CHHTAKCHUCTIK KYPBUIBIMBIHBIH
KeHOip epeKIeNnikTepi Ke3re Tyce .

O6im Kekinbaes «Ypkep» pomanbiHAa, M. Ma-
FayuH «AJacamnblpaH» pOMaHBIHIA OHBIH TaKbl-
PBIOBIH, MOTIHAE OHTIME €TKeH TapuXW Ke3CHI,
KeWinmkepiepid, HIbIFapMaHBIH CIOKETTIK HETi3iH,
aliTriak OWbIH, KO3/IeTeH MYPAThIH, OHBIH IICHIIMiH
aliTmaraH KYHHIH e3iHae, Oy MOTIHHIH T
CypeTKep/iH Japanblk MOHEpi JKarblHAH Ke3Tre
JKaFbIMJIBI KepiHe . Makasiaia oCchl €Ki )Ka3yIIbIHbIH
TapuXy POMaHJAphbl MOTIHIHIE KE3AECETIH YTHIMIIBI
TOCIITE Ha3ap aymaapraHibl )KOH KOpIiK.

Kazymbr ©. KekinbaeB OynaH eki >kapbiM
Facblp OYpBIH ©TKEH TAPUXBIMBI3IbI, «Ka3aK XaJIKbl
TaFABIPBIHBIH a6l YMITCI3ey, Oenrici3 0ip ke3e-

Higae» Kimi sky3 xaHel OOUIKaWbIpAbIH Peceit
MaTmiajgblFblHa  O0OfaH OOJyFa OpeKeT jKacaraH
Ke3eHiHe Hazap aymaptambl. Coia MIHAETTI Tapux
FBUIBIMBI MEH KaTap KOpKeM 9/IcOMeT Te MOWHBI-
HA aNbINThl. BYJ JKYKTI OHBIH aca aybIpJbIFbIHA
Kapamaii >ka3ymbl O. KekinbaeB apkamanTsl. EHmi
Ka3yLIBIHBIH 631 Ui KOJJaHFaH, ©31HAIK MOHEPiH
TAHBITATBIH JKOHE JKOFAphIJa KOPCETINreH KyObI-
JBICTapJiaH e3relle TYCTapbhlHA Ha3ap ayaapaiblk.
On TycTap CTHJIBAIK aMajjiapfa KaTbICTBI OOJIBII
Kenemi.

JKCIepuMeHT

CHHTaKCHUC — JKa3ylIbl MOHEPIH TAaHBITATHIH
MaHbI3/IbI cajia. Tapuxu pomMaHuap MOTIHIHIC aK-
TUB KOJIJAHBUIFAH CUHTAKCUCTIK-CTHIBIIK TOCUIIIH
O0ipi — mapremanus KyObuthIchl. [lapriemmsims
JIETeHIMI3 — (hpa3aHbl,ONIbI, COMIEM/II OOIIIIeKTE,
COFaH KaTBICTBI Oip CO3/i, HE MOTIHIII KEeKe o3 aj-
IbIHA ayiakrateinl opHamacteipy (Typaesa 3.51.,
1979: 118). Meicansl: MpiHa OTBIpFaH OLTIKTI Oek-
Tepre emIKallaH jKayiaclaraH, naylacnaraH, Oipak
IeT KON, KUBIP KaijlaFraH >KaJalbIpAaH TalTa-
naceln, Tebenecin Oipre 6CKeH HaiiMaH aKblH 00-
neIm TYP. JKok. Macene onna emec. Ha. OHBIH MoHI
backa. Kexe amampmapnabl amaiiblk. OchUIapabIH
e3iH. bynapapi Kacueri... Jlypeic emec. OpKiMm
o3 opHBIHAA. bipak Oemeni HemeH? TomaHIbl €3
KEJCCIHeH acKaH KOCceM, XYPTTaH acKaH IIeIIeH
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Tapuxu poMaH MOTIHIHJET] MapUeIUIIIUSI — YTHIMIBI TOCLT

neiiik. Kanrangapel Here >KOFapibl-TOMEH OTBIP?
OpsIHIAPBIH aybBICTHIPCA ... OOIMaiiapl ekeH. bex
— OlurniriMeH emec, OwWliriMeH — KapaybIHIaFrbl
OykapanblH OineriMeH kymri. Mine, Oanrta Oeri
ToMeH OTHIp. JKachIHBIH KIITUTITiHEH, epJIiTiHIH
KEeMJIIriHeH eMec, PYbIHBIH a3/IbIFbIHAH.

Bepinren y3ikrteri o«cox 5KoHE us IeTeH co3Aepai
XKEKe IIbIFapy apKbUIbl OKBIPMaH Ha3apblH ayaapa-
Ibl. AFalibIHBIH apachIHJIAFbl ©3rellle KacueTTepine
MoH Oepe Kapay CHUSKTBI YITTBIK MakcaT Ke3Aeii.
bex men OykapaHbIH KeiOip CHIATBIH OpPBIH-
OpBIH/IAPbIHA OTBHIPYBIHBIH ©3iHAIK MOHIH TaHBI-
tanpl. KalTamama KyOBITBICHIHA 1TIHETIH KAIIIBI
CHUHTAKCHCTIK, MOP(OJIOTHSIIBIK eIUHUIIAIAp Aa op
anyaH (Ban etk T.A., 1989: 207).

Kemmnen jxapbica JKbUDKBIN KeJle XKaTKaH KOH-
meuiapaely, omarel. Cupex. Apanapul anvic. An
KOKTET1 JKYJAbI3ap KBINbIpiIall KeOeHil KEeTKEH.
Kemmpinnaih sxkamblpan Typ. AHpBIKIIA KapbIK,
YAKCH OKYIAbI3AapAa KeTuDKiM Hyp Oap. AW-
[lemek-0eriMHiH aThl KOK caycarblHAArbl rayhap
KY3iK cHaKTl. MYMKiH, TayhapnaH na aceun tac 6o-
mysl gen oinansl Opasz-Myxamen. JKait Fana acbur
eMec, coysieni achll Tac. ToHIpiHIH IIbIparkl Ja
TOHIp1 TEKTI.

Bepinren MbIcannarbl cupex TeH apaiapsl aivic
Ce3JIepiHiH AapajaHbln OepinyiHae epekuesnik oap.
KoWmeimap OmarbIHBIH COYJICCIHIH aNIMaKTHIFBIH
CHUpPEK OpHalacyblHaH €KEHiH Kkepcereni. Kekreri
XKYIIpI3 OCH OIIAKTaFrbl COyJCHiH, rayhap TacThiH
COyJIEI achlyl TACTBIFbIH, TOHIP IIBIPAFBIHBIH ©3TCIe
CHIIATBIH Op KbIPBIHAH KOPCETY MaKCAThIH KO3ICH/I1.

TaakbLiay KIHE HOTHKE

JKazymbl  kepkeM  MOTIHIE  HapUEIUISIUSL
apKpUTBI  Oenrim Oip cHUTyamusFa eKIiH Tycipy
MakcatbiH ke3aenai (Jlorman 0., 1970: 47). Meica-
nel: Opa3-Myxame] ©3iHiH COJ KaFbIHAA, 9METIHIIEe
COJI KaJIBIHKBI Kejle skatkad Ai-lllemrekke Kapampl.
Cynbacel FfaHa KapaybITaabl. Yuci3. Kumwliceis.
ACTBIHJIAFBI AT FaHA KATapIaCKbICHI KEIIill, TI3TiHIH
co3a TaprarbiHmai. Kek mbeIMIel conKepuigaTa 0a-
CBICHIHJIA 1Irepi €MIHTeH CaOBIPChI3ABIK Oap. A
apTTaFrbl, 9NIETKIJICH TOepi JKaKbIHBIPAK JKepiae Kele
JKATKaH ’KacaybUIIapAblH aTTaphl 30pbIH KYIIIMEH,
opeH ineceriHiel. JIYHKUIIEH >kambIpiiaraH TYSK
JAyCHIH/IA, TTBICKBIPFAaH JBIOBICTAPBIHIA SIICHECH
camMapkayielk Oofikyiesmik Oap. Keibipeynep,
TIOTI apTKbl aybUINbl KUMaraHAad, Hemece, YHIp
i3/IeTeH/Iel OKbIPAHBITT KOSIIBI.

Byn y3ikTeT1 yrCi3 KOHE KUMBLICHI3 CO3IMEPIHIH
OKIIayJaHbIll OepildyiHAe YIKeH MoH Oap. Al-
[lemnrex-0eriMHIH YHCI3MITIH 9pi KUMBUICHI3 €KEeH-
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IiriH Oepy apKpUibl aBTOp Oenrimi Oip CTHUIBAIK
MakcaT ke3jeini. bip ceiiem imriHme raHa emec,
Karap KeINreH op ceiyieM calbiH Oenrim Oip
ce3/lepal, ceilieM MYIIECiH, OKIIay ce3lepAl He
TinTi Oip celneMIi KaiTamamn OTEIPY apKbUIBI 1a COJT
XKepJle aThUIMAaK OMIbIH MaFbIHAJIBIK HEri3iHe Ha-
3ap aymapransl (Jlaitons Ik, 1978: 351). Meicansr:
Azap araliblHHaH UTLTIKTI Xabap KelreHae, KajlraH
ajlaliTaH aJladblK KYTIereH. Pac.Ananviy kepmeoi.
Bipak e3iH aFa TYTKaH, CO3iH apFbl TaHbIFaH
JKYPT Ta a3 cuAKTHL. Kanip-KypMmerT, pacimi celitnay
raHa Oap, Kanbanmakraii Kyj1araH eIIKiM JKOK.

Bepinren pac nien ananvik kepmedi CO3NEPiIHIH
KeTepep XKYri ayblp. A3ap araiiblH MEH KaJIIbl
aJIalITHIH apa KIiTiH pacTayMEH ajaJIbIK KepCceTye
MaKCaTThl OWJIbI TAHBITAJIBI.

Kepkem moTiHAe aca Kypjenmi, Kol KypaM/bl,
y3aK ceiyiemaep JKHIpeK KE3IECeTIHMIr epek-
me kesre tycenmi (Hoiibepr A., 1985: 78). Osi
Oatplp, ©3i akpuimbl. JKok, ThIM Kartan. bipak
KaTaJabIK Ta Kepek-ay. JKamarer Toman Oum FOH,
[Max-MyxamenreH oylaii ceiiece anMac eni.
Baiikan xepcin! [llareiM. Kok, oman repi Ecim
naubelk. Meiiipoan. Key. O3ip lllarbIM CHAKTHI
aTarbl HIBIKIIAFaHMEH, CPIJIIKTeH /e KEHIE eMec.
An TypceiH me? O#H, ocel 0OopiHeH TypceiH
JKaKChI-ay... baiicannbl, mapacatTsl, Ickep. Kepmi
roii kemre. KoHBICEI OopiHEH anbic efi, TeMipii,
KOMIpIITici eTiH anasIMeH xeTTi. Pac, ami ypricka
Kipim, OaTHIPIBIFBI CHIHANFAH XKOK. bipak atachl...
Amacul backa! Oiitce ne 6eteH emec-ay. [llobepe.

MyHJarbl Metiipban MEH Ker CO37epi eCiMHIH
epIiriHeH YMIT KYTTipep cunarra. AJl OChl Y3iKTeri
ickep MeH amacwl Oacka ce3nepiHiy TypchIHHBIH
Oaifcayiopl, TTapacarThl, iICKEpIIiriH Oip FaHa aTachl
OacKaybIFel NIAKBINT KETETIHAITIHEH Xabap Oepeni.
OMNTCe JIe OHBIH wobepenici €C JKUBII, eTeK Ka0yFa
BIHFAU TaHBITAbI.

KepkeMm nyHmene makcaTThl coTTi Oip ce30cH
HE TipKecleH napanan Oepyzae, Ol Ce3liH TyTac
COIJIEMHIH JKYTiH apKajanm TYpPFaHBIH KepeMi3
(Paxtur M., 1975: 84). Meicansl: KyHaiz yHewmi
O3-XaHBIMHBIH KachblHAa Oomajael. AMOapibel oxe
CYHIKTI KeJiHIH OKBITHIT, TOKBITHI XaThIp. En On-
neyre, )XypT ycrayra. Ep KyTyre, IIBIMBUIABIK CHI-
peiHa. ComaH coH... [limmarmeH... e3iMeH KYHJecC
Oacka olenaepMeH Kajail KaThlHAC Kacay Kepek...
COJl CHSKTBI, ©3 OachblHaH OTKECH IaHAJIBIKTAPIbI
yFBIHABIpaasl. EpTex — J{immaTTelH 631H OKBITAIbI.
Keiiin Ai-llemek nen Jlimmar oxsima 6acmaiiovl
03 KbI31apbl MeH KeliHnaepin. Jypwic. bapi nypwic
Ama xopacel. bac katblpap ewmrteHe koK. Kaiita,
KbI3BIK Ooxyra tmic. Oman ma... Oman nma Gacka
HOpCEHI oiiiay Kepek.
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Y3ikTeri Oypuvic 0opi Oypwic ama Hcopacsl
ce3/epiHe JKa3yIIbl CTHIBIIK MakcaT YCTEHi.
AlGapnel oke ©O3-XaHBIM CYHIKTI KeliHiHE eMip
TOXIpHOECIHEH ©Here KepceTin, naHajbIKKa Oa-
yauael. ABTOp ©O3 — XaHbIMAAll JaHa aHaHbBIH
OpeKeTiHe JereH CyHWiCHeHIIriH Oip-aKk aybI3
ce30eH TyHiHne#ni. Jypvic Oen o Tyie OTBHIPHII,
aBTOP OMip OTKEIIHET1 MaHbI3 B! 1a MOH/II HOpcere
OKbIpMaH bl OaFbITaiIbl. MyH/Ia CTHIIBIIK CYPaHBIC
NIeH TUIIK KepiHiCTiH coiikec Tyceni. by — xa3ymist
meOepIIiriH TaHBITATHIH OeNTinepaiH 0ipi O0JIBIT Ta-
onuaas! (Xommuaeit M., 1966: 31).

Ochwl perTe Keneci MpIcanFa Kapacak, COHBIH
KecipiHeH ara-O0abachkiHaH Tipek OOJBIT  Keje
JKaTKaH aiibapibl pyFa — o3 pyblHa apka cyiey
KUBIHAabI. bextep 6er-O6eriMeH keTTi. CeHIMCI3TiK
KYIIeW i, KyMoH Kebelini. Mine, TopT-0ec aTaHbIH
FYMBIPBI ©TTi, IIAp TapanTarbl Japus MEH Kol
Ka3aKThIH IIANKAp TEHi3iHe KYHBUIBII JKaThIp, ail
OyJ1 — Tepic aFbI, Kepi TapThak... Anaimga, cadbip-
MEH apThIH TOCKaH. AHbI2bIHA JicemneK. AHBIFbIHA
JKeTin OaphIl jkaMaHABl KOPKBITap, >KaKCHIFaoi
cajap, JIAaWBIKTHI >Kazara Taptnak. Au-Illewex...
KanpipranuabiH Keje ®KaTKaHbIH eCTICIMEH KachIHa
annel. bipak TeIHAaManWpl. OKECiH ONTipin, KbI3bIH
KaThIH KBUTFaH JKaIFe13 Oyr emec!

Y3iKTeri auvievina Jicemnex CO3IEpPi apKbUIbI
Opa3-MyxamMenri caOpIpFa mIakbIpambl. Mypatka
JKETYIIH JKOoNbl — caObipaa. Enperine caObipMeH
coHbIH KyTyle. COHBI OHBIHAaH KeJICEe AaHBIFhIHA
)keryre Oomanel. Ali-lllemek — bBeriMHIH KOJIBI
Oenek. Opa3-Myxame]q COHBI TYCIHET€H TOpi3Ii.
Ierinepre »*oJa >KOK. ¥3aK COWIeMICPAiH OKBIP-
MaH/Ibl JKaIBIKTEIPMANTHIHBIHA, OJT TYCTapbI Aa Oip
JIEMJIC OKBII IIbIFATHIHABIFBIHA KYMOH OK. byran
Ma3MyH MeH TYpZIiH YHJIeciMi, TapMOHHACH ceOer-
kep (Beaugrande R.-A. 1981: 97).

Opaz-Myxamesr Kepinm OTBIpP, KEII KOJIbIHA
JKaKbIHJIal OepreH/ie Yibic Oeri aTTaH KaprbIl TYCTi
Ile, TI3TIHAl COHBIHAAFRIIapFa TacTail oepe, OeniHeH
KeJIreH MIaIFbIHAa Oasy Ky3im, Kapchl Kypai. Ocbl
COTTE CBIKBIpPIIAH eMiHill OaphIll, KOK KyWhMe Jie
TokTaabl. CyJITaH OTBIPFaH Opja FaHa emec. bykin
kow. EH oyenmi, opuHe, angarbl ©O3-XaHBIMHBIH
kyimeci. Coziad coH, cyJITaH OacTaraH KallFaH KYpT.
«O¥en apanacKaH ic KalaH Ja OChUTai KaFbIHAbI! —
Jien ornanel OKbIc bi3ananraH Opasz-Myxamen, Icim
KYpIIbIMFa KETCIH JIECEH, TI3TiHIi oiieNre TamchIp.
Kaparmisira xan ToKTar conem Oepi IereH oChI!»

Meicanmarsl  Oykin kews Tipkecinae Opas-
Myxamen OacTaraH opJja MeH KOl JICTiHIH opeKeTi
KepiHeal. AJjjarbl ©O3-XaHbIMHBIH KyHMeCi MEH
KOIITIH TOJBIKTall TOKTaybIHJIA YJIKEH MOH Oap.
Ti3riHHIH oifeT KOJIbIHA KOIITyi KapallbiFa XaH ColeM

OepyMEH JKaJIFachlH Tabaabl. AUTIAK OWJIbI acepi,
OeliHeni eTim OiNAipy YIIiH MIEIEHAIK Kepek, Iie-
meH 0oy Kepek, aj €e3 MIemeH OOJBIN HIBIFYBI
YLIiH ocepIiiiK, 00pa3abik kepek (Antyan I'., 1962:
447).

ABTOp TapHeIsnus KYOBUIBICHI  apKbUIBI
alTBUIMAraH COWJIEMHIH IMIIHAErl Herisri uues-
bl kepcereni (baxtua M. 1975: 53). Meicaisr:
baceiHaH Oarpl TailifaH, KOJIBIHAH >KYPTHI KETKEH
Kemrimmen Oaywipiiackanna He yrnakchiH? Kere
FaHa OyJETIHJI TYFBIPBIHAH TYCIpil, OYKUT Ka3akka
XYKIM Kyprisrici kenareH coapipibl [1InbGanHbIH
yprarel emec ne exi. JKeyindi. Kep 6010w1. Bipaxk
Kepee moiknaowix. Tyo61 6ip — Tynrec neniH. CeHiH
keMeriaMeH CiGip XypTeiH anabl. Kyanowly. Kbviz
Oepoiy. Jloc TanThlH Jien €JiH, JKay TaybIIChIH,
OpHbIFa cana opJalibl )KYPTEIHMEH 0Tacy OpHBIHA,
opTaHa OT TacTamak 0omabl. Ata xayslH AOmona-
MeEH TiJ1 TaOBICTHI. Ty CBIPTHIH/IA OTHIPHII, JKEITKEHII
KHIO/IaH OackaHbl oOinaraH JKoK. Hwueri Oy3bIK
MYCBUIMaHIIBI KaphIHIAC KOPreH — Komip Oomap.
JKatTan >xeHiNAI Aen kayael asfraH — Mycarip 0o-
nap. Tipi xxypce ToHIipi acbipap, eJce UMaHBI KOJ-
nac, KemrimuiH keciMai KyHI OiTKeH , agam Oachl
— AJtaHbelH TOOBI, JKa3MBIIITAaH O3MBIII KOK. O3
OpIaHHBIH Tipeyi Oepik OOIybIH Oiina mei.

Meicannarsl JKeninoi. 2Kep 6010b1. bipax kepee
mulKknadvlK, ce3aepi OOWBIHIA bI3a, KEK, HaMBIC
CUSKTHI XYWKEHI KO3Fap KyH Oaifkanampl. bak meH
COpABIH apachl Oip-ak TyTaMm €KEHIH OChl Ce3Jep
apKbUIBI TyciHyre O6onaapl. OnaH api Kyanowly, Kbl3
bepdim cesmepiMeH jkairaca Oepeni. ©3 opmachl
MEH 03 JKYPTHIH OiJlaMaraHHBIH Kepep KYHi KaHaan
Ooxapel ce3 Oomangel. O3iHII ©3iH CHIAIAcaH, Kat
JKaHbIHAH TYHIJIEp el ata-0a0a TeKke alTrnaraHbIH
OaliKalMBbI3..

CeliTekIeH xayacKaHa He YTIakchiH? badacsl
— 6abaHa KoJ YIIBIH OepreH, atajaphl — aTalapbliHA
KbI3MeT KbutraH. Ty TikkeH TypacblHaH KyBLIIBI.
Bapap xep, Oacap Tay Tammai, Ka3ak OaiilbIH
asFeIHA KENIN >KBIFBUINBL. Tennedix. Tik keTepim
Kaiita TyprbI3bIK. CeHIH KOMETiHHEH aTa-KOHBICHIH
angel. ToyOackIiHaH JKaHBUTBII, TOHIPICIH YMBITCA —
3ayanelH TanThl. EHAl Kafiga O6apansi? JKeuTaHHBIH
YII Kecce — KecipTKemik xaii 6ap aered. OT emce —
OpHBIH/A Ky Kanap AereH. Ol 1a KayKapchl3 9yieT
eMec-Ti.

Meicannarsl Tenneoixk. Onerre Te0y ce3i xaH
-)KaHypFa KaThICTHI KOJJIaHbLIaAbl. MyH/a anIsHa
KeJiCce, aTaHHBIH KYHBIH Kelll JereH MoH Oap. Tysic
araiiblH TaOyra OalIaHBICTBI TYWTKIN mennedixmiy
apKachIH/Ia MIENTIMiH TallKaH ChIHAH TaHBITAIbI.

TeH azamat — anja 60IMaK, TEKTi aybUIIap Kya
0oMaK. AHAAIBIK — aKbll ici, KYOAIIK — Kyoati ici.
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Byn — keHmijgikke, KEHECTI KyHre JalbIKTHI CO3
eKeH. AJl ayMabl — TOKIEIN 3aMaH/1a, anacarnblpaH
Ke3eH e 0opi Oackara. JKakchl KepMeceH Jie Karap
TYPBII KBUIBIII CUITECECiH, XKaHBIH CYHMece JIe KbI3
aJBICHIT KYUPHIK Oayblp acacachiH. CelTekTiH 00t
JKETKEH KapbIHIackl 6ap, neren Kaapipranu. Meyoi-
HKaman—6ezim. [lece nerenneii. betinae kapa MeHi...
YBUDKBIFaH OanFbIH oHi... Opa3-MyxaMme IOpITBIIT
TycTi. «MeH — Oalitanel Oap aybUIFa HOKTajal
anmapa OepeTiH 0Oaka aWFpIp €MeECHiH», — JIETreH.
Kanmpipramm yritrelt Oacransl. JKacTBIK IIAKTHIH
KBI3BIFbI — OMBIH-KYJIKiZIe. ATa CaJThIH aTan KeTKCH
eIIKIM XKOK. Acayobl aybl30blKMaiimoli — OY2anblK,
anvicmovl a2AbLIHOACMBIPAMbIH — KYOoanvlK. ©O3iH
YIIiH eMec, o3e2i Oip scypm yutin. Opa3z-Myxamen
uimin OapeIn Kadta ceprinmi. bommaiinel. Artanac
arailbIHIbI OT OachlHA TapTaMblI3 eI JKypreHue
Oipre TyraH OaybIpAbpl >KypTTaH Oe3nipim anca
KalTek. AGAJBIK CYITAH JIQJT OCHI KOJIFbI TOIKEKKE
keHOeiini. bynm cesre Kajpipramum ma TokTaraH.
Tokran Oapein KaliTa OactaraH. OpUHE, KbI3 aiy
— Kypm™meT. bipak kb3 Oepy Kopiblk emec. Mexdi-
JKaman—6ezim — OETiHIE Kapa MEHI 0ap, YhUDKbIFaH
OanFpIH JKaH. AJIBICTHI aFaiibIHAACTHIPFAH J]a COJL.
AyMaJbl TOKIeIN 3aMaHHbIH 0AaCThl 3aHIbUTBIFBIHAH
acyra OonMajpl, aca Ja amMaiaspl. ATa CaJThIHAH
aTTay — YJIKEH KYHO.

Bepinren y3ikrepaeri AHOANBIK — akbll ici,
KYJaIbIK — Kyoail ici. Menoi-Kaman—bezim. Acayowt
ayvi30bIKMaimvli — OY2abIK, alblCIbl A2AUbIHOAC-
mMblpamvii — KYOQIblK CUSKTBI TapIeIUIsAIHsIiap
QJJIBIHFBI COMyIeMIep inrHaeri Oip OWbl Aapasar
KOPCETIIl OFaH SKCIIPECCUSIIBIK YH YCTEI TYPaJIb.

JleHeciH/ie )KayaH TYCKEeH XKapakart KoK allaMaH
a3. A Kyc canraH TaHOachl 0ap casTIIbl —CHpPEK.
Cupex OonraHIBIKTaH Na Kauipii. XKay skapakaTsl
— epJik 6enrici 6oica, casT TaHOACH — ETCI3AIKTIH
€MeC, KbIpaHHBIH EPEKIe MiHE3iHiH, KYCIHIBIHBIH
KeNTi KepreHairiHiyg Oenrici icnerrec. Koniri cas-
XaTIIbI, 9KKI KycOeTiIepIiH o31HiH apacklHIa 0eTTi
TBIPTBIK, KOJIBI KEMIC, TINTi, K631 KETKEH Kiciiep
yisipacagpl. Magmanviuwe i3i. KpI3bIKTBI OHTIME
apkaybl. «basFbina, MojJeH JereH KbIpaH KYChIM
MIoJIEH JKardaiifa...» bipak MyHaail xapakat iznepi
KapamnaibiM KyCIIbUIAP/IbIH ACHECIHEH FaHa Ta0ObLI-
ca kepek-Ti. A Opa3-MyxamenneH 6actac KaybiM
inriHae Kimae 6ap MmyH#ai xapakat! COHIBIKTaH /1a
epexie.

JKox! Opa3-Myxamen kecinm aWTThl, Abanax
CYITaH oMiH OlUICiH. Aca aiiTKaH apThIK CO3iH
Kelry — Oocmajgap OWbIHAa epic JXOK!.. OiiTce mae
MOHAMOATIIEH FaHa INEKTENreH, ©O31HE KBI3MET
KOepceTyre o3ipiiK TaHbITKAH CYJITaHFa il JKbI-
BT Kanmeln emi. A, Jimuam-cyamanoim... OCBI
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OTKCH HaypBI3IbIH aJiJblHJAa FaHa, oJIJICHEIIe
JKBUTFA Tapamap TepT ail OyphIH aybUl CBHIPTHIH-
Jla, KOK MY37bl JKaphblll IIBIKKAH Capbl aina KaMbIC
apachIH/la KE3/IeCKEHI eCiHC TyckeH. KpI3IbIH €3iH
KaHIIAIBIKTHl KBI3YMEH KYIIAKTAaFaHBIH CHJII FaHa
OaifpITITaIt OThIp. O31 J€... JKAKCHI, OTE KAKCHI KOPil
emi-ay. AJl Kazip... COHIIIaMa Y3UIICTEH COH TYMaH
nepJieci aHa BICHIpBUTFaHIal. bap Typ-TyIiFachl,
CHIP-CHIMOATBEIMEH K63 alIbIHa Kee Kauasl, bipak
JKaKbIH TapTKaH koK. Cywix. Anvic. Pac, puza 6on-
Obl. AKbII-TIapacaThiHa, MiHE3iHE KaHBIKKAHJAil.
AMKac fece KaHbl KbI3aThIH, TOOCCIHEH TOpFail achl-
pBII KepMercH Aanak cyJITaH bl Oackll, cabacbliHa
Tycipir, uir, 0epi 0¥py apa3IbIK *KOJIBIHAH TATYIIBIK
YKOJIBIHA KOIIIipy — OHail eMec, api KaThmaphsl MOJI UTi
ic. Conpa na cyite anmaiigsl. JKox! bipak aman He,
Oacka oltennepnid OapineH (An-lllemexk mem aram
alTyFa moTi 6apMajbl, MEWi, Kaif aTackl eKeyMeH
TokTanTthl!) con JlimmaTThiH eHceci OMiK OOIMaK,
TI3TIHAI CYJITaHMEH Oipre ycramak, OonkiM, KeiiH
TiOTi... OHTCce Ae, JIImaTThlH O3-XaHBIM KCHIH
031 apKbUIbI aliTKaH canieMi: «bijleMiH, MEHEeH OaKbIT
TalFaH; eTeriM/Ii XKBIPTHI, eCiriHie ey YIIiH FaHa
OapambiH. backa aliTapbIM JKOK CYJITaHFa», — IETeH
ce3/l yMbITa anMaiiak Koiirad. by — e3i TaHbIFaH
JimmaTTeIH ay3bIHaH MIBIFap Ke eMec-Ti.

Bepinren y3ikrepaeri Maxmanvuu i3i. XKox!
Linwam-cynmanvim Cyvix. Anvic. Pac, puza 601061
JKox cHAKTHI co3liep OKIIayJIaHa OTHIPHIT OKBIPMaH
Ha3apblH ©31HE ayaapTalibl. Op CO3re MKEeKe-KEKe
TOKTAJIBIT OHBIH aCTapbIHAH KAXKETTi OHIBI TYHeci3.
Anarn ypaHabl Ka3ak YJIBH Teric OujereH xaH 00-
Jlap COTi KaHIIaMa KbI3FbUIBIKTHI KOPIHTCHIMEH,
Opaz-Myxames e3iHIH KeHiHT1 Ke3/1e KaIbINTaCKaH
O/IETIHIIE, TasgyAarbl eKi-YII KbUIIAH apFbl yaKbIT
TypaJbl OMjaMayFa ThIPBICTHI.

Enpiri kesexkre O0im KekinbaerTiH «Ypkep»
pOMaHBI MOTiHIHE KeliceK, «Ka3aKThIH Ka3ak eKeHiH
OUITiH KeJce, XalbIK €KeHIH OUITIH KeJce, MaMbIp
eTe MopTebere Ken NEHTiH Co3 /e COMaH KalFaH-
ITBI» JIeT OastHIaFraH aBTop 9pi Kapaii 6ip OeTKe KYbBIK
Tore3 ab3aursel «Mamsip ome Mapmeobeze kenceny
nen Oacrtaiinpl. OCBIHBIH anabIHAAFH « Catipamoazel
JICUBIH MYCbIHOA» JETCHNl TIe¢ OPKANCBHICH EKi-
YII COWJIEMHEH TYpaThlH YII a03alThiH OachiHA
LIBIFApPBII, OChl KaiTamama apkpuibl CaiipaMaarbl
JKUBIHHBIH Ka3aK KaybIMbl YIIIH MOPAJIbIBIK MOHI
KaHJall 0OJIFaHbIH Oaca KepceTe/i.

[NapuennanusianraH, ceiimeMHeH  Oeim
HIBIFAPBIIFAH, «OHAIA OTAy €Tl KOHIBIPBUIFAH
ce3lep M€ KaiTtamama oJiCiHIH O0O0BEKTiCi OOk
keremi (Cenaeik P.,1997: 56). Meicansl, MbIHA
KEPIC ChIKbIP-CHIKbID CO31  TapleIUIAIUSIIAHbII
Oepinren: Kumbiinaca 0onbl — asFbIHIAFBl KYPBIM
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eTiri (CHIKBIP-CBHIKBIP) capHan Kosi Oepeni. Cuixbip-
CBIKbID, CbIKbIP-CbiKbip. KolbarapIblH KyJIarbIHa
coJt Oip KeKCYpBIH YH Maiijaii »kara Mma... KOMKaH-
KOHKaH eTin, OaifbI3 Tayblll OTHIpa alMaFaHEI.
Coikbip-coixbip... Kolibarap pIpraia 0achIll ChIPTKA
mbIKThL.  Coulkbip-coikbip... Kolibarap xaH oppa-
naH y3an Oapanbl. Cuikbip-coikbip... MyHIOa aBTOp
KaiiTajaMa ce3re eKi-yII *YKTi Oipak apTKaH: O
CcoiiJieM ilIiHeH 06JIiHII XeKe MIBIFYbIMEH (mapies-
JSUSIIAaHYBIMEH) Ol Ka3bIFBIH TEPEH Kalal Tycei,
ajg O Ka3bIFbl KANIBl €TIKTIH CHIKBIPBIH OLIAipy
emec, OOLTKaNBIPABIH OPBIC MATIIAChIHA KIOEPTeH
OTIHIIIH KaObUIIaMai, caba KapblH, Capbl ajia MbIK
MIOH-KapJIapAbIH (OpBIC OWICYIIUICPiHIiH) MYHBIH
€CEK JIOMECiH Ma3aK e€TKEeH ChIK-CBHIK KYJIKiCi OOJIbIT
ecTinreH OeiiMas3a KOHII KYHiH KepceTei.

Ierrapma TUTIH KOpiKTEyAe KaWTamamMa Ky-
OBUIBICHI — ©T€ YTBIMIIBI, ocepiti Tocis. On — CTUIIb-
ik Kkareropust Oonbim  TaObutansl. Kaiiramama
JereHiMiz 6ip ce3iH (He TipKecTiH, CoileMHiH) Oip
celinemze, He ab3all, MyMaK CHAKTHI MUKPOTEKCTE
KalTanaHbI Kexy aman-tocim. Kaiframamansr xa-
3yIIBI KOPKEM MATIHZE 9p allyaH CTHIIBJIIK Makcat
KO3JIEII )KYMCAUBIL.

Katitamama smemeHTTep «YPKEpAiH» MOTIHIH-
JIe MOJIbIHAH Ke3Jece/ll, JKEKe, CO3Iepli, KEeKe
ceiflemM/iep/li FaHa eMec, IIbUIAyJIapabl 1, JKai-
Faynapasl Aa OipblHFall MYIIEe CaiblH KaiTamam
KENTIPy — JKa3yIIBIHBIH Ui KOJIJaHFaH CTHJIbJIIK
amanaapbIHbIH Oipl. ©nerte OipblHFal MyIIenepi
caHamaJlal KeJiIl, THICTI CeNTiK J>KalfayblH €H
COHFBICHIHA JKaJlFay — JKaJIbl CHHTAKCHCTIK HOpMA,
aJ1 OpKaChIChI CalibIH JKaJIFal alTy — KaliTallaMaHbIH
epekie Typi; Mpicansl, ¥ peIc JaTachkiHaa YiaHbIHA,
MAatiublCblHA, 3AUCAHLIHA, HOAHBIHA, CAPOAPLIHA
Kayil TOHTeH Ke37e KOJI YIITbIH OepMereH ajjaM FaHa
eITiM ’kKa3achIHa Kecinenai

MyHpaarel  OipblHFall Mylle OONBIT  TYpFaH
TONTAP/BIH aTaybIHBIH OPKANCHICHIH KOCHIMIIAMEH
Oepyl — aBTOPABIH OJIApABIH OopiHE e IKEeKe-
JKeKe OW eKMiHIH TYCIprici KeNreHiH KepceTesi.
Kepkem MoriHzeri KailiTalamMaHblH  THIITEPiH
13aecTipred 3eprreymn Oojica, ©. KekinbaeBTHIH
«YpKepiHeH» OHBIH He Oip TypJepiH Taba anaabl:
KaliTamaMa 3JIeMEHTTEPIIH OPHBI, MOP(HOIOTHUSITBIK
TYJIFAChl, CHHTAKCHCTIK KBI3METI JKaFbIHAH TOITAIl
KapacTelpca, Oyl KYOBUIBICTBIH CTHJIBIIK OpHBI
aiikprHana tycepi cesciz (Ce3apik P., 1997: 82).

2Kazymibl KamamMbIHaA TOH KeJleci lapa epeKIIelniK
CUHmMAaKCUcmix KYPBUIBIM asChlHAaH TaObLIAJbI.
ABTOpIIBIK OasHAayma aca KypAewi, Kem MyIIenmi
y3aK ceiieMep eAQyip JKui Ke3aece Il KoHe oJiap
KkebiHece KelinKepAiH OHbIMEH, TAHBIM-TYCIHIT'IMEH,
Ke3KapackIMeH OepinreH MoTiH Kypaiapl. Meica-

JIbl, apaHHAH aMaH IIBIFbII, TAMaFblH TOWFBI3AThIH
TOIKA Ke3Jecin, M3 OOJBIN OTHIPFAH KYHiH aBTOp
o31 OasHmaraHMeH, XapTel OeTrTik Oip ceiiaem
Urxemectin oiibiMeH Oepineni. O TyTac 60y yuriH
COWIIeM IIBIFBIC CENTIKTEeTi Ce30€H asKTalaThIH
OlpBIHFall CHHTAKCHUCTIK OpalibIMIapMeH OepiireH.
MyHzaii «cajaMakTbhDy COHIEMIEpP pPOMAaHHBIH ©H
OOWBIHAH Ke3Jiecelli, OUTKEHI Oy IIbIFapMa JKeKe
OKWFaJIapAbl aBTOp aThIHAH OasHmaydaH repi, coj
OKHFaNap/bl KeHiNKepiepiH OWbIMEH, ecKe amy-
BIMEH, OOJDKaybIMEH OEpeTiHMIKTeH, pPOMAaHHBIH
CHHTAaKCHUCTIK OITIMIH OCBIFAaH COMKECTEHIIpY
OpeKeTi Ke3re Tycesi.

KopbIThIHABI

JKazpurran MOTiHHIH AYPBHIC, aIeKBATTHl TYCiH-
HIipiTyl KaOBUINAYIIBIHBIH JKOFaphl MHTEIICK-
TyaJZIBIK JKOHE SMOIMOHAJBIK OeJICeHIUTIrHE,
KaOunerine Oaiima”bicTel  Oosanbl. COHABIKTAH
Ka3ipri 3aMaHfBl IParMaTUKAIBIK — acCIIeKTiaeri
JUHTBUCTUKAIBIK  3€pTTEYJiepJe  PCIMIUCHTTIH
SMONUOHAIABIK KYHIH npaemMamuKkaivly napamemp-
Jlep KaTapblHa XATKBI3yFa TOJBIK Heriz Oap (Jly-
kuH B.A., 1999: 65). Fanamubiy 6ip OeiiHeciH Kep-
CeTe OTBIPHIII, aIAMHBIH PyXaHH dJIEMi OHBIH COMIIEY
oneOiHEeH KepiHell, Tapuxd pOMaHIap MOTIHIH
Tanmayna ~ KOMMYHUKATHBTIK — TParMaTUKAaIbIK
omiCcTI KONTaHYIOsl KaXKeT eTedi. bepinreH MbI-
canga mMakmanviw i3i — yimey. Onap Oulek imriHmae
yi OypbliTana, ym Hokar TypiHze OitkeH. Coin
i31MiH OOiBIHAA O3FaH IOYpPEeH, ©TKeH KYH TillTi
Oykim emipiHzeri eH OaKbITThl COTTIH OOJyBI Ja
MyMKiH. Kamnaif pereHMeH >xorapelga OepilireH
MapIEIUIAIASIIBIK KYOBIIBIC TYPJTI OpEKET IEeH JKaki-
Ky#, curyarnusgan xabap Oepeni. (Ceiablk P,
1997: 82).

I3inmTe opbICTBIH TOYi01 Kemin enmi. Canbiiaycoi3
exen. Tin binmenioi. Opaz-Myxamen ceiiecyre Thi-
peictiansl aa. bac e3imaiki Foll jger, bIPKbIHA KOHE
Ocpren. Toyilm CYITaHHBIH TanTakplp TeOeciHe
QNJIeHeH IeH Mali XKarblIl, yKaarl, ke aypeneai. Co-
JlaH COH aK JOKEMEeH TapThin Oaiinan tactarad. OHbI-
MeH mekTenmeni KaiparTel, skyMcak KOJIIapbIMeH
Opa3-MyxaMmeATi eTHeTTeTe KBIFBIN, apKachIHA
QNIeHEeHeH Mail KaKThl. Oyenae TOHBI3IbIH Malbl
Ma JIeT TiTipKeHin efi. bipak oHBIH HCi CYHKIMCi3
0osca kepek exai. Cyuwix. XXbUIKbI MaiiblHa YKcac.
Kaz maiiel 6ombin mblkTel. COHIA FaHa eciHe eMic-
eMic OipmeHenmep TycTi. MaHa, oiaHFaHma TycCiM
mibIiFap aen eni. Kys3ra, TYHFThIKKA KyJ1aFaH. TyHeKTe
JICHECIH asi3 KaphlIll KAIThIpan ToHFaH. Oneen. backl-
Ha Oipeynep kenreH. J[oa ocklHAal kKyMcak KOIL...
Toyinke Tecine Kapanawl. Tauvic cusxmol. BypbiH
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Kaiiaa kepai? Tinci3 Toyin mapyachlH TaMaMIaFaH-
coH 0achiH m3en XeIMUABL. Opasz-Myxamen Te 6ac
uzereH. Toyil eKi caycarbIH KOPCETIIl, KO31H )KYM/IBL.
Enni TamxsuiMail eki KyH yiibikray kepek? JKox.
CeH eki TYH YUBIKTaAbIH... €Ki TYH OJIIDKATTHIH...
CeH exi TYH ec-Tycci3 ®KaTThlH! OpUHE, )KapakaTTaH
Mec, 1epTreH. CybiK omKeH. .

Meicangarsl Canbiraycels exen. Tin Oinmetioi.
Cyuivig. Oneen. Tanvic cuaxmot. CyvlK 6©mMKeHCUSIKTHI
napueusnusIanFal  ce3fep (ceiieMHeH Oein
merFapeiFan)  Opa3-MyxaMenTiH — aT-MaTbIMEH
cyblK EpticTi kemikeHi, ycri-6acel Manmanaai 6o-
JIBIT, AipUIen TOHFaHBI CYJITAaHHBIH €CiHE TYCTI.
blmkeHa MWEIPK affHaNFaH.A3aT KYHI MEH Kasipri
XaJliH caJFacThIPBIN KaparaHAa inmi-O0aybIpbl maT-
[IoNIeKeH-apanachlll, OKIMe-)Kyperi e3ilin KeTKeH-
neit kepiumgi. Tepic Kaparan 6eTi TUT KaTmai KaTbITl
kanrad. Kemrine Hop cei30Oaran. Tanmayceipar,
TAJNBIKCHIN JKaTKAH €Ki TOYJIIKTEH COHFBI YIIiHII
TYHII Ke3 UIMeH, KipIlik Kakmai eTkisim emi. bipak
COKKBIHBIH ayBIPBI — aJ1/1a eKCH/IIriHEeH Xabap Oepeti.

Bepinren mpicanmaparbl anFamkbl conIeMep
a03a1] OOMBIHAAFEl €H HETi3ri aKMmapaTThIK O0esiMii
Oinpmiperin Kint ¢pasanapasl kypaidael. Jemex
Oip ab3anTeiH OOMBIHIAFEI €H HETi3ri aKmapar Jer
TaHBUIFAH CeMIeM KT ¢pasza 0oJjbln TaObLIa-
Ibl. AJ KeHiHTi ceiieMep a03alThlH OWIBI Tapa-
TBHINT JKETKI3yII OeyliMiHE Heri3femin, alThUIFaH
aKnapaTThlH MOHIH-TYCIHJIpYTe, TOJBIKTHIPYFa,
JaMbITyFa OarbITTananbl. byHnaii Mojens OOWMBIH-
ma KypbUFaH a03all KOMMYHHKATOp MEH pPeIuIH-
eHT VIIIH eTe KoJaiibl, cebedi aapecaT MOTIHII
OKy OapbICBIH/Ia €H aJIIbIMEH HETi3Ti Jel TaHbLIFaH
aKImapaTThl KYPAUTHIH OipiHIII COMIEMIII OKA OTHI-
PBIT, OMJIBIH 9pi Kapaii Jamy JKeliciH or-OHai Taba
anazapl. MaTiHai 3epTTeymiiep ad3al KypbUIbIMbIHA
Oaca Hazap aymapysl taic (beaBenuct 3., 1974: 67).
A03a1ThiH 631HJIK KYPBUIBIMBI TyTacTail ajaFaHia
OYKUT MOTIHHIH KOMIIO3HUIMSIIBIK TYIKI OWBIH
JKETKI3YIII DJIEMEHTTEpAiH Oipi OOJIBII TaOBLIAIEI.
Anaiina ab3a1] KYpbUIBIMBIH 3€pTTEY TEK aBTOPJIbIH
MparMaTHKANbIK MaKCaThIH,TYIIKI HHETIH FaHa
e€MeC,KOpKEeM MOTIiHIHIH Oenrim Oip anropuTMmid
KypayFa KaThICTBI KaHJal Ja JUJIaKTUKAJIBIK
MakcaTThl Aa adkbiHmaynel kesneiimi (Illamaba-
eB b.,1994: 78).

JKanmel KepkeM MOTIHTe TOH €H KHi JKOHE
KCHIHEH  KOJJIAaHBUIATBIH  MBIHaJal  JKYHEHI
KepceTyTe Oonaapl: MoTiHHIH TaKBIPBIITHIK 06JIiTi;
MortinHiH Kipicnie Oeiiri; Herisri  akmapartThl
noiiekreymi Oemik;Kunakraymel — Mmope Oedik;
TyiiiH. Op OeNiKTiH apKalalThIH MAaFBIHAIBIK —
MOHIIK Xyri Oonmanel. Kepkem MmoTiHze ockl Oec
OeutikTiH O9pi Oipaelt 6oiysl mwapt emec. MoTiHHIH
Oyyiaiinra MarbIHABIK-KYPBUIBIMIBIK OOJIIIeKTepre
0eIiHyl JIMHTBOCTHIIMCTUKAAA aJApPECcaTThlH MOTIH/I
WHTEpIpeTalusuIaybl Mocelleci alphIKIia MaHBI3Fa
ne 6onanel (Tep-Munacosa C.I".,2018: 211). Embip
PEIMITMEHT MATIHJII OKBIIl OTHIPFAH/a OHBI CAHAJIBI
Typae OeJIIeKTen KaTmaniasl, OacKalia aiTKaH/a,
OKBIpMaH Ke3 KEIreH MOTIHre K3 IKYTIpTil
IIBIFAJbI. AJl KOPKEM MOTIHJIC aWTBUIFaH OWIIbIH
IypbIC TYCiHiIyi Oenrini Oip nopekene caHa acra-
PBIHIA JKY3€Te achIPBIIATHIH MPOIIECC e TaHbIFaH
skeH (Kymmna H.A., 1980: 32).

JKazbarmra MoTiHHIH Oip epeKmieriri-aapecanTka
OHBIH ayIUTOPHSCHIHBIH MaKCaThl aHBIK KOpiHOEyi
ne MyMKiH. Erep ajapecant meH ajpecaTThiH
MaKCaThl, HHTEHIIMSIIAPHI CORKEC KelTill KaTca, OHAa
ceilyleciM aKTiCiHIH THIMIUTITI MEH OHBIH JKY3€re
acysl oiijarbiiaid 0onranbl. COHBIMEH, MOTIH JIMHT-
BHUCTUKACBIH/A TiJI OipIiKTepiHiH (YHKIHOHAIIBIK
aCmeKTICiH MOTIH wueciHiH (CyObBeKTiHIH) peru-
MUCHTTEPre BIKINAT €Ty HUETIHEH TYBIHJIaFaH
MaKCaTBIH, JKaF/IasiTThIH oCepiHeH OOIBIN KaTaThIH
coeilieciM aKTICIHIH KYy3eTe acyblH TYCIHEMI3.

Kepkem wMmoTiHHIH ¢(opmacel MeH (QYyHKIH-
SCBl TIMAI KapbIM-KaThlHAC KYpallbl peTiHAe Ta-
HeITafpl. COHIBIKTAH Jia Kazipri Ke3jae MOTiH
JIMHTBUCTUKACBIHJA MOTIHHIH 3€pPTTEy HBICAHBI
AHBIKTAJIBI, TOJBIKKAHIBEI MOpPTEOECIH alIbl Jie-
yre Oojiagbl. MoTiHTe JIEreH KbI3BIFYIIBUIBIK OHBI
OpPTYPJIi acIeKkTiie KapacThpyFa MyMKIHIIK acam
OTBIp. bip cefinem immHme raHa emec, KaTap Kell-
T'eH 9p CelsieM caliblH Oeriii Oip ce3aep/i,conneM
MYLIECiH, OKIIAy ce3lepAl He TinTi Oip ceitmemmi
KalTajamn oThIpy apKbLIbl Jla COJ XKepAe auThlIMaK
OMIBIH MarbIHAIBIK Herizin Kamakgel. CeiTim, Ta-
pUXy pOMaHAap MOTIHIHIE KE3/IeCeTiH Haplieuis-
A — CTWIAIK-CHHTAKCHUCTIK TOCUIIIH Oenriepi
Oobin TabbuTa el ON — TApUXU POMaH aBTOPIIAPHI
TaHJaraH YTBIMIBI ToCUIAEpiHiH Oipi.
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LANGUAGE PREFERENCES AS A RESULT
OF LANGUAGE SOCIALIZATION

Abstract. This article is devoted to the research of language preferences of Kazakhstan youth in
the education sphere. Language preference has recently become the object of linguistic analysis as a
language phenomenon. In sociolinguistics it is important to appeal to the analysis of language choice
and the prestige of a language that affects a person’s language preference. We are witnesses of various
changes in the field of education, which are an influencing factor on the language preferences of young
people. Today objective statistical data on language preferences of students of Kazakhstan youth can
provide an analysis of the results of comprehensive testing of applicants for admission to universities of
the Republic of Kazakhstan, as well as the Unified National Testing for graduates of secondary schools.
However, in order to determine the specific language situation in the country these data are insufficient,
thus a detailed study is planned. In this regard, research and analysis of data on the choice of language
of instruction and language preferences of students havegreat scientific and practical importance, which
will contribute to understanding the real language situation among Kazakhstan students. The results of
the study will provide information about the language preferences in education, thereby reflecting the
real picture of the language functioning among the Kazakhstan youth and consequently help forward a
purposeful adjustment of language policy in the field of education.

Key words: language preference, choice of a language, language policy, socialization of language.
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TiAAIH 8AeYMeTTEeHYI HOTHXKECIHAETI TIAAIK Kanay maceAeaepi

AHAaTna. Makanapa KasakCTaHAbBIK >KacTapAblH 6iAiM caAacbiHAAFbl TIAAIK KaAaybl Kapac-
ThipblAaAbl. TIAAIK KaAay YFbIM PETIHAE >KaKbIHAA FaHa AMHIBUCTMKAABIK, TAAAQYAbIH 0ObEKTICI peTiHAe
KapacTbipbiAra 6acTaabl. DAEYMETTIK TiA BiAiMi GarFbITbIHAQ aAaMHbIH TIAAIK KaAayblH aHbIKTay YLUiH,
AAABIMEH, TIAAIK TaHAQY XKOHE TIAAIH 6eAeAi c1SKTbl heHomeHAepre XKYriHy KaxkeT. Kasipri TaHaa 6iAim
CaAaCblHAQ TYPAI ©3repicTepAiH OpbIH aAbin >XXaTKaHbIHA KYyarepmis, aA oAap 63 Ke3eriHae >KacTapAblH,
TIAAIK KaAayblHA 8cepiH Turideai. byriHri TaHAa Ka3akCTaHADBIK, CTYAEHTTEPAIH TiAAIK KaAaybl TypaAbl
00bEKTMBTI CTaTMCTUKaAbIK, MaAiMeTTepai KasakcraH PecnyOGAMKacbIHbIH >KOFapbl OKY OpbiHAAPbIHA
TyCcyre yMiTKEPAEPAIH KeleHAI TecTiAeYiHiH HBTUXeAepiHeH, COHAaM-akK, opTa MeKTern TyAeKTepiHe
apHaAfaH YATTbIK OipbiHFal TECTIARYAIH HOTUXKeAepiHeH TabyFa 60AaAbl. AAANAQ, MEMAEKETTETT HaKThbl
TIAAIK XKaFAaAbl aHbIKTay YiliH 6yA Aepektep >eTkiAikcis. OcbiFaH 6anAaHbICTbl OKbITY TiAIH TaHAQY
JKOHE CTYAEHTTEPAIH TiIAAIK TaAFaMAAPbIH aHbIKTAy TypaAbl MOAIMETTEPAI 3epTTey >KOHe TaAAaYAblH,
FBIABIMM-TIPAKTMKAABIK, MaHbI3bl 30p, OYA Ka3akKCTaHAbIK, CTYAEHTTEPAIH apacbiHAAFbl HAKTbl TIAAIK
JKaFAQATTbl TYCIHYre bIKMaA eTeai. 3epTrey HaTuxkeaepi BiAiM Gepyaeri >kacTapAbiH, TIAAIK KaAaybl
TypaAbl aknapaT 6epeai, ocbiAanila KasakCTaHADIK >KacTap apacbiHAAFbI TIAAEPAIH KbI3METiHIH HaKTbl
>KarAaMblH KOPCETEAI, COA apKblAbl BIAIM XXyrMeciHAeri TIAAIK casicaTTbl AypbiC GaFbiTTayfa CenTiriH
TUrI3eAl.

Ty#iH ce3aep: TiAAIK KaAay, TIAAIK TaHAQY, TiA cascaTbl, TIAAIH SAEYMETTEHYI.
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f3bikoBble npeAnoYTeHUs Kak pe3yAbtat fA3bIKOBOM COLLMAAM3aLLUU

AHHOTaumus. B AaHHOIM cTaTbe paccMaTpUBalOTCS SI3bIKOBblE TMPEANOYTEHMS Ka3aXCTAHCKOM
MOAOAEXM B cchepe obpasoBaHus. B mocaeaHue roabl npoGAema $3bIKOBbIX MPEANOUTEHUIA Kak
00BbEKT AMHIBMCTMYECKOrO aHaAM3a BbI3blBAaeT MHTEPEC Y4eHblX B 0OAACTM COLMOAMHIBUCTUKM,
NMCUXOAMHIBUCTUKM, TEOPUM S3bIKOBbIX KOHTAKTOB. [MpU M3yueHWM AQHHOMO $13bIKOBOTO SIBAEHMS
BaXKHO obpalueHue K npobaeMe BbiGOpa fA3bika M MNPECTMXKa $3blka, KOTOPblE OKa3blBAIOT BAMSIHME
Ha $3blkOBble MpeanoYvTeHus ueroBeka. CeroaHsi Mbl HabAloAaeM  pedopmrpoBaHue  cdepbl
OTEYEeCTBEHHOrO 06pa3oBaHusl, UTO, B CBOIO OYEPEAb, SIPKO OTPaXKaeT S3bIKOBblE MPEANOUTEHMS
Ka3axXCTaHCKON MOAOAEXM. Pe3yAbTaTbl KOMMAEKCHOTO TECTUPOBaHMS abGUTYPUEHTOB MPU MOCTYMAe-
HuM B By3bl Pecnybamkmn KasaxcraH, a Takxxe EAMHOro HalMOHaAbHOIO TECTMPOBAHMS BbIMYyCKHUKOB
0611e06pa3oBaTEAbHbIX LUKOA MO3BOASIOT FOBOPUTb O 3aKOHOMEPHOM BbiGOpE Si3blka MOAOAEXM. B
CBSI3M C 3TUM UCCAEAOBaHME M aHaAM3 AQHHbIX O BbiGope si3bika 06yUeHMs 1 S3bIKOBbIX MPEANOYTEHMI
CTYAEHTOB MMEIOT BOAbLLOE HayYHOE M TPaKTUYeCKOe 3HaYeHWe, YTo Oy AeT CMoCOOCTBOBATH MOHMMAHMIO
peaAbHOW $13bIKOBOW CMTyalMM CPEAM Ka3axXCTaHCKMX CTYAEHTOB. Pe3yAbTaTbl MCCAEAOBaHMS
NPEeAOCTaBAT KOPPEASLIMIO AAHHBIX O BbIOOpPE s13blka 0OYUEHUS C yHETOM YCTaHOBOK BCEX YYaCTHUKOB

npouecca o6pasoBaHmsl.

KAtoueBble cAoBa: S3blkOBOe npeanovtexHue, Bbl60p A3blKa, 43blKOBasg MOAMUTMKA, COUMNAAMN3aLNA

A3blKa.

Introduction

The purpose of the study is to find out the mo-
tivation of choice of languages, preferences and
consider this problem in expectations of Kazakhstan
senior students and undergraduates. The choice of
languages is not accidental.Kazakhstan’s language
policy is focused on multilingualism today, where
the state Kazakh language, Russian and English are
priorities; and if in the first years of sovereigntymost
of the research was devoted the description of the
functioning of the Kazakh and Russian languages,
then in the last five years the main focus of research
is focused on studying the coexistence of Kazakh,
Russian and English languages in such important
areas of language as education and science.

Language is a direct mechanism for regulating
the activities of people in various fields, therefore,
the study of the speech behavior of modern youth
and understanding the language preferences of the
individual play a significant role in the study of the
language socialization processes of a modern young
person’s personality.

Language preferences as an object of linguistic
analysisare considered by Kazakhstan scientists from
the perspective of the problems of sociolinguistics and
psycholinguistics (E.D. Suleymenova, Zh.S. Sma-
gulova, N.Zh. Shaymerdenova, O.B. Altynbekova,
Zh K. Ibrayeva, A.N. Alisharieva and others),
pedagogy and others.

We consider the process of language preferences
as a result of language socialization of an
individual. Language socialization embodies both
a theoretical approach and a method for studying
human development in a cultural context. Ochs
and Shieffelin described language socialization as
a paradigm that studies socialization through the
use of language on the one hand, and socialization
to use language on the other hand (Tracy, 2015:
931). There are two types of socialization: primary
socialization (in the family) and secondary
socialization (throughout life) (Suleymenova, 2008:
41). Language socialization as an integral part of
socialization acts as a backbone process associated
with the acquisition of linguistic and communicative
competences. The works of E. Sapir which already
have become prominent about language as the most
powerful factor of socialization where the scientist
first advanced and justified the function of language
as a “symbol of social solidarity”, when, according
to the scientist, ordinary speech acts as a kind of
potential symbol of social solidarity of all speakers
of this language (Sapir, 1993: 247). Improving the
research of Edward Sapir, V.P. Timofeyev defines
language socialization as individual development
in a broad system of social and linguistic relations
through their assimilation, that is, the process
of formation of linguistic identity (Timofeyev,
1971:105). American linguists-anthropologists
Schieffelin and Ochs distinguish  between
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Language preferences as a result of language socialization

language socialization and the process of language
acquisition in their work “Language Socialization”,
where the ultimate goal is to understand what
constitutes language competence at different stages
of development. Researchers studied the processes
that underlie and the strategies that organize
understanding of the language and reproduction
over time of development, the study of linguistic
socialization aims at understanding the process of
becoming people as competent members of social
groups and determining the role of language in this
process. According to scientists, there are two points
of view on the study of language in the context of
socialization, namely, language as a means of
socialization and language as a tool of socialization
(Ochs, Schieffelin, 1986: 163-191).

Experiment

This article presents the results of the first
stage of the study — an analysis of the language
preferences of Kazakhstan youth in the field of
education as a result of language socialization. The
experiment was conducted at several faculties of
Al-Farabi Kazakh National University: the Faculty
of Philology and world languages, as well as at
the Faculty of Mechanics and Mathematics, the
Faculty of Information Technology. The choice of
respondents fromabove-mentioned faculties is not
accidental. As it is known, there are humanities
and techies, depending on their mentality. For this
reason, it is important for us to know what students
from different faculties with different fields of
study think. After all, all students are united by
education and the language in which they receive it
in higher educational institutions. The informants of
the experiment were the undergraduate students of
4tcourses. The choice of undergraduate graduates
is explained by the fact that undergraduate students
consciously approach the issue of choice in any area
of their life. This also concerns the further choice
of the language of instruction or in professional
activities in the future.

Based on the statement about the integration of
the socialization process and the process of acquiring
knowledge of Schieffelin and E. Ochs, we examined
the language preferences of graduate students of
KazNU. Since the linguistic educational space of
modern Kazakhstan focuses on two languages —
Kazakh and Russian, then the choice of languages
of graduates is distributed between these languages.

It should be emphasized that it is impossible to
carry out research without using data from language
planning. One of the directions of language policy in
the Republic was status planning, which meant the
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need for the formation of the Kazakh communicative-
linguistic space, which inevitably began to overlap
with the existing Russian communicative-linguistic
space. One ofthe mostimportant zones of intersection
is the sphere of education. Currently, the Ministry
of Education and Science is actively introducing
training programs aimed at multilingual education.
Concepts for improvement of multilingual education
have been developed at universities; centers for the
development of multilingual education have been
created and operate; active preparation of normative
documents defining the principles of organizing the
process of multilingual education is underway; and
an academic base is being formed for the effective
study of Kazakh, Russian and English languages.

Kazakhstan is a multinational state, and
today the republic is going through a difficult,
contradictory period of its cultural and linguistic
development as evidenced by the linguistic situation,
the characteristic of which is given in the Language
Policy Concept of the Republic of Kazakhstan. It
should be noted that in almost all documents in the
field of language policy, the main idea is the need
to master several languages. In 2007, a cultural
project “The Trinity of Languages” was adoptedin
Kazakhstan at the state level — Kazakh, Russian and
English. Until today, multilingual education has been
successfully implemented in specialized schools of
the Daryn, Nazarbayev Intellectual Schools (NIS),
in innovative educational lyceums and others. In
March 2019, a historic event took place in the life
of the country when the first president Nursultan
Nazarbayev resigned from his post as head of state.
The Senate Speaker Kassym-Zhomart Tokayev
was appointed as the Acting President. Naturally,
in connection with the change of head of state,
big changes began in the country, which reflected
on the current language policy in the Republic of
Kazakhstan. The new installation for educational
institutions from a speech by President Kasym-
Zhomart Tokayev was pronounced twice: “First,
Kazakh and Russian, then English”.

One of the important factors for choosing a
particular language is the motivation for learning
it. Motivation is the actual problem of modern
education. This problem is especially significant
during the period of study at university when
students are actively developing professional
competencies. The development of students’
internal motivation for learning a foreign language
is the most significant in educational practice,
since it is from it that the educational result and
the formation of future specialists, focused on the
constant process of cognition and self-development
are sufficiently dependent (Isimbayeva, 2005: 165).
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Some scientists divide motivation into external and
internal, while others, mainly western ones, classify
integrative and instrumental motivation. The basis
for determining the type of motivation was the
classic model proposed in the works of R. Gardner
and W. Lambert.

For analysis, informants of the 1st group were
selected: philology students with Russian and
Kazakh languages of instruction of the specialty
“Two foreign languages”. Students are distinguished
by high linguistic competence in the first language,
and average communicative competence in the
second language. The third language of this group
of respondents is German or French (depending on
the language group).

The second group of respondents was made up
of representatives of the specialties of information
systems and security, ecology, and technical physics.

The total number of informants was 80 people.
The study was conducted in two stages. At the first
stage, students were asked to answer questions from
an online questionnaire consisting of 21 questions.
The online questioning was conducted in the website
https://www.survio.com/ru/. The initial 9 questions
were of a passport nature, where respondents
completed information on age, gender, place of
residence, nationality, education, mother tongue
and the language in which they studied at school and
university. The remaining questions were aimed to
identify the language preferences of students during
their studies at the university and in their further
professional life. In total, 80 people took part in the
survey, 41 of which were male students (52.5%) and
39 were female students (47.5%). All respondents
were 21-22 years old at the time of data collection.If
we divide the respondents according to the regions
of our country, the most attended were the students
from Almaty and Almaty region — 35 students
(Talgar district, Kaskelen, Taldykorgan city), as well
as 20 students from the West Kazakhstan region, 15
students from the East Kazakhstan region, and 10
students from Nur-Sultan city. 95% of respondents
indicated that their native language is Kazakh and
2.5% indicated Russian as their native language.
The next question was “how many languages do you
speak?”” according results of which respondents can
be divided into the following groups of languages:
Kazakh-Russian bilinguals (16), trilingual students
(31), those who speak only Russian (3), Russian-
English bilinguals (6).In addition, there were
students who speak four languages at once, among
which the most studied were Turkish (10), French
(6), German (5), Japanese (2), Spanish (1), Italian
(1), Uzbek (1). 95% of respondents indicated that

they have got higher education, and the remaining
5% has secondary special education. When it
comes to the language of instruction at school and
university, the data is very different from each other.
For example, if 77.5% of respondents studied in
Kazakh at school, then 65% of those surveyed study
atuniversity in the Kazakh department; those who
studied in Russian at school 7.5% and at university
this rate goes up to 17.5%; 12.5% of respondents
studied in English language at school and their
rate rose to 37.5% at university. Also, the number
of students with a different language of instruction
at the university was 5% (Turkish, Japanese and
French). The respondents’ answers were as follows
to the question “What language did you start to
speak in childhood?”: 65% in Kazakh, 10% in
Russian, 22.5% in Kazakh-Russian. Therefore,
there was a question “in what language do you
communicate in the family and with your relatives?”
the answers of which were similar to the previous
question: in Kazakh (47), in Russian (4), in Kazakh
and Russian in parallel (25). It can be concluded
that those respondents who began to speak Kazakh
and Russian in parallel from their childhood, mix
these languages in the family to this day. And those,
who speak only Kazakh or Russian since their
childhood, today use only one of these languages in
communication with their relatives.

What is more, there were questions for
revealing the linguistic preferences of students in
the field of education, in particular, at the university
during lectures and seminars, and in the search for
educational materials in preparation for classes.

As we can see in Figure 1, respondents chose
Russian 47.5% as a preferred language during
lectures and seminars. And in second place there
is English 32.5%, and then Kazakh language 15%.
Students explained this by the fact that there are a lot
of materials, information and more links in search
engines on the Internet in Russian and English
languages. As the respondents indicated, in Kazakh
language they are looking for questions regarding
the Kazakh culture or the Kazakh language.

To the question “what language do you want to
use in your profession in the future?” respondents
mostly indicated English (23), Russian (14), and
Kazakh (12). Most of the respondents answered this
question in the form of pairs of languages: Kazakh-
Russian (15), Kazakh-English (14), Japanese-
English (1), Turkish-English (4), and French-
English (3). From the above information, we see
that respondents prefer to use languages in pairs
rather than just one language in their profession in
the future.
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Picture 1 — Languages that students prefer during lectures and seminars, %

Picture 2-The importance of knowledge of English and other foreign languages
in the educational process, %

In Picture 2 we see that the respondents clearly
emphasize the importance of knowledge of English
and other foreign languages and the indicator
reaches 72.5%. This indicator is very pleasing to
us, since we see our youth perfectly understand
the importance of knowledge of foreign languages,
including English, and are actively seeking to learn
new languages for themselves.

Based on the results of the preliminary
online questionnaire, the following conclusions
can be drawn: our respondents prefer not one
specific language in the field of education (at the
university, during lectures and seminars), but a
couple of several languages (Kazakh-Russian-
English,  Kazakh-English, = Russian-English,
English-Turkish and so on). This is a positive
result of multilingual education policy in our
country. However the fact that students prefer
Russian and English in preparation for classes and
exams slightly reduces the status of the Kazakh
language. The reason for this choice is explained
as there is a huge amount of materials in Russian
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and English in search engines, which are the first
assistants of students.

The drawbacks of the questionnaire, as many
researchers point out, is the reproduction of not
language practice, but the opinion, the so-called
self-report of the respondent about his own speech
behavior. Therefore, we used other active methods
of analysis in the process of work. Such types of
questionnaires as a group questionnaire were used,
which was carried out directly in one room (in the
audience of the faculty at the place of study) and
consisted of simultaneously filling out questionnaires
by a group of students, this made it possible to ensure
a full return of questionnaires. The duration of filling
out the questionnaire did not exceed 30 minutes.
The number of questions in the questionnaire is 8.
The questionnaire contained questions of open and
closed type. The subject matter of the questionnaire
was questions about facts, knowledge, and prestige
of languages.

At the second stage there was used interview
method, during which the questions and answers
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of the first stage of the experiment were clarified.
The interview method was used to supplement the
obtained data.

At the same time with conducting questionnaires
and interviews, the observation method was used.
As Belikov V.I. and Krysin L.P. note in their
studies, observation plays a very important role and
is one of the main ways of obtaining material in the
human sciences (Krysin, Belikov, 2001: 278).The
researchers used the type of included observation,
since one of the authors himself is a member of the
analyzed language collective.

Resultsand discussion

The results of the preliminary stage of the
experiment led to the following conclusions:
the basis for determining the type of motivation
was the classic model proposed in the works
of R. Gardner, W. Lambert(Gardner, Lambert,
1972: 75). As the analysis showed, graduates of
the bachelor’s programs of Kazakh departments
choose Russian language as the next stage of
study (master's degree, getting a second higher
education, etc.) for the following purposes:
communicate with fellows; talk with Russian-
speaking relatives; learn more about Russian;
communicate with people who speak this
language; watch movies; read books; and be able
to quickly find and process information.Based
on respondents’ answers,it can be concluded that
the choice of the Russian language was a leading
integrative motivation. The reasons for choosing
English, the most frequent answers were as the
following: to get a well-paid job; go abroad;
travel; work in a foreign company; meet and
communicate with foreigners. According to R.
Gardner and W. Lambert, this type of motivation
has an instrumental character which involves
mastering the language for practical purposes.

Some of the students (9 people) of the first group
are late subordinate Kazakh-Russian bilinguals,
who turned out to be more motivated by the Russian
language. All of them are 4th year students of
the specialty “Foreign Language: Two Foreign
Languages”, most of them use the Kazakh language
in the family, and at the university, in the classroom,
with friends, what is more,they actively use Russian
and English (specialty language) along with the
Kazakh language.

Informants noted that at school age they did
not need the Russian language so much as they do
now, while they study a lot of scientific literature
and translate texts into Kazakh. 5 informants of the
first group of bilinguals would like to continue their
studies at the master's degree or in another specialty
in the Russian department, while 6 prefer English,
the remaining 6 respondents found it difficult to
answer.

If we turn to the analysis of the answers of
the second group of students, then 7 respondents
would like to know the Kazakh language better for
the following reasons: it is the language of their
homeland; this is their native language, they are
ashamed that they do not speak Kazakh so well;
grandparents shame them and because of ignorance,
disputes arises; students in the dormitory use the
Kazakh language more. The answer was fixed —
who knows both Kazakh and Russian feels freeand
comfortable everywhere (in transport, in the market).

Students noted that it is easier for them to switch
from Kazakh to English than to Russian. During
the interview, the respondents included English
and Kazakh words into the Russian speech (xorma
OHa CKasaja ... HeT, Kak 3TO imagine... Kanai emi?
Ha, mpencrasnsna... u MH. Ap.). There we cannot
confidently say that this is the result of a higher
language competence in the English language,
but we explain this process by the influence of the
specialty language, as well as by the profession of
this group of respondents who combine studies with
part-time work in educational centers, at various
courses of teaching English.

Conclusion

The results of the study led to the conclusion that
the young generation of Kazakhs with a dominant
Kazakh language is characterized mainly by oral
linguistic abilities in Russian and, conversely,
Kazakh bilinguals with a dominant Russian language
— oral linguistic abilities in the Kazakh language.
The noted positive attitude of informants with the
first Kazakh language to further study of the Russian
language and English is associated with integrative
and instrumental types of motivation. Studying
data on the choice of the language of instruction of
bachelor’s degree graduates reflects the real picture
of the functioning of languages in the educational
environment.
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PHONO-MORPHO-SEMANTIC DEVELOPMENT
OF NAMES ASSOCIATED WITH THE HUMAN BODY

Abstract. The article is about the ancient Turkic languages.Ancient words are the earliest words that
came into being with him since the creation of mankind. From the time the first people came into exis-
tence, they referred to things that are common in everyday life. However, any of the words we use today
are not part of the original language. The reason is that language enriches with the help of loan words in
the context of historical development.

Language is a dynamic phenomenon.In the process of development, words are semantically inter-
connected, although they undergo some changes. Only the outward form of words tends to change. It
is the duty of the philologist to identify these changes. The laws of economy of linguistic means that
were discovered in recent years, the fusion phenomena, and the discovery of the sound of voices and
loud voices helped to determine the cause of change in ancient words.As a result of the discoveries, it
was possible to analyze any ancient word in Turkic languages. In the process of research exact examples
have been taken from Kipchak group of Turkic languages i.e. Kazakh and Karakalpak languages, from the
Karluk group of Turkic languages Uzbek, Uighur as well as Oguz group of Turkic languages i.e. Turkmen,
Azerbaijan languages.This article refers to the names of body parts.

The article gives a lot of information to young scientists who are studying language history. It deals
with the theoretical problems of comparative Turkology and the ways how to apply them in practice.

Key words: Turkic languages, laws, sounds, phonetic variants, related languages, allophone, audio
interchange, conformity.
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AAQMHbIH, A€He MylueAepiHe 6aiMAaHbICTbl aTayAapAbIH,
c¢hoHO-MOpho-CEMAHTUKAABIK, AAMYbI

Anaarna. Makaaaaa Typki TiaaepiHaeri GanbipFbl CO3AEP TypaAbl alThiAaAbl. baibiprbl ce3aep
A€reHimi3 apamsar namaa 6oAraHHaH 6acTan OHbIMeH 6ipre AyHMere KeAreH eH, aAFallikbl CO3Aep.
AAFalLIKbI apaaMA@p Maaa GoAFaHHaH GacTan KYHAEAIKTI TYpMbICTa KOAAQHbIAATbIH 3aTTapra aTay
6epin oTbipraH. AAainAa, Kasipri KOAAAHbIM XXYPreH Ke3 KeAreH Ce3imi3 GanbIprbl CO3AEPAIH KaTapblHa
KaTnanTbiHbl aHblK. Ce6ebi, TiA Tapuxu Aamy GapbIiCbiHAQ KipME CO3AEPMEH AE TOAbIKKAHbIH XKOKKA
uibiFapyra 60AManAbl.

Tin — AMHaMMKaAbIK, KyObIAbIC. Aamy 6apbICbIHAQ CO3AEP BPTYPAI @3repicrepre yiublparaHbIMEH,
@3apa CeMaHTMKaAbIK, 6arAaHbicTa 6oaaabl. Ce3aepaiH Tek CbipTKbl OeiHeci e3repin  Kaaa
6epeai. OA e3repictepai aHbikTan OiAy — 3TUMOAOITbIH MiHAETI. KeniHri >KbIAAAPb! allbIAFaH
YHEMAEY 3aHAbIAbIKTaPbl, (PY3USAAbIK KYObIABICTAD MEH AQybICTbl >KOHE AQYbICCbI3 AblObICTAPAbIH,
TYMNKITEKTEPiHiH awblAybl GanblpFbl CO3AEPAIH ©3repy cebebiH aHblKTayFa Ker KemeriH TUri3Ai.
AULIbIAFAH >KAHAABIKTAPAbIH HOTUXKECIHAE TYPKi TiAAepiHAEeri ke3 KeAreH GamblpFbl CO3AI TaapayFa
MYMKIHAIK TyAbl. 3epTTey 6apbiCbiHAQ TYPKi TiAAEPIHIH KbIMWAK, TOObIHAH Ka3ak, >KaHe KapakaAmnak,
TiAAEPI, KApAYK, TOObIHAH ©306€eK, YIFbIP X8He Ofbl3 TOObIHAH TYpKiMeH, a3ipOaiiXaH TiIAAepiHEH HaKTbl
MbICAaAAQpP aAbIHABL. BYA FBIABIMU MaKaAaAa AEHe MyLLeAepiHe KaTbICTbl aTayAap €63 GOAAAbI.

Makaaa TiA TapuxblH 3epTTEYMEH aiHAAbICbIN XXYPreH Xac FaAbIMAApFa KerTereH aknapar 6epeai.
CoHbIMEH KaTtap, CaAbICTbIPMAAbI TYPKOAOTUSIHbIH TEOPUSIAbIK, MACEAEAEpi XKaH->KaKTbl €3 6oAbIn,
npakTMKaAa KaAalh KOAAAHY KEPEKTIri KepceTiAeAl.

TyHin ce3aep: TypKi TIAAEPI, 3aHABIAbIKTAP, AbIObICTApPAbIH TYNKiTeri, (POHETUKAAbIK, BapUaHTTap,
TYbIC TIAAEP, AAAODOH, AbIOBICTbIK, aAMaCyAap, COMKECTIKTep.
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®oHo-Mopdo-ceMaHTHUYECKOe pa3BUTHE Ha3BaHHIA,
CBSI3aHHbIX C YA€HAMM TeAa YeAoBeKa

AHHOTaums. B cTaTbe roBOPUTCS O UCKOHHBIX CAOBaxX B TIOPKCKMX s3blKaX. MCKOHHbIE CAOBA — 3TO
nepBble CAOBA, KOTOPbIE MOSIBUAMCb B CaMOM $I3blkeé C MOMEHTA ero o6pa3oBaHus M YeAOBEeYeCTBa.
C nosiBAEHMEM MEPBbIX AIOAEN MPUCBaMBAAM Ha3BaHUSI MPEAMETOB MOBCEAHEBHOro Obita. OAHAKO,
OUYEBMAHO, UTO AIOGOE AENMCTBYIOLLEE CAOBO HE OTHOCWMTCSl K UMCAY MCKOHHbIX CAOB, TaK KaK 3blK B
MCTOPUYECKOM Pa3BUTMM MOMOAHUACS 3aMMCTBOBaHHbIMW CAOBaMMU.

S13bIK — AMHaMMUecKkoe siBAeHUe. B npouecce pa3BuUTUS CAOBA NpeTEPNeAn pasAMUHble M3MEHEeHMUS,
HO HaXOASITCSl B CEMAHTUYECKON CBS3U MeXAY COO0M. TOAbKO BHELLHSS (hopmMa CAOB MeHsieTcsl. ITO
3aAaya 3TMMOAOTa — BbISIBUTb M3MeHeHUs. PackpbiBaeMble B MOCAEAYIOLME TOAbI 3aKOHOMEPHOCTHU
3KOHOMMM, (PY3UOHHBbIE SBAEHUS M PACKPbITME apXeTUMOB FAACHBIX M COFAACHBIX 3BYKOB MOMOIAM
BbISIBUTb MPUUYMHY M3MEHEHMsI MCKOHHBbIX CAOB. B pesyAbTaTe OTKpbITMS MOSIBUAACH BO3MOXXHOCTb
NnpoaHaAM3upoBaTb AlOGble MCKOHHbIE CAOBA B TIOPKCKMX s3bikaxX. B xoae uccaepaoBaHus Obiav
MOAYYEHbI KOHKPETHbIE MPUMEPbI U3 FPYMMbl KbIMYaKO-TIOPKCKMX S3bIKOB (Ka3aXCKMiA M KapaKaANaKCKUM
A3bIKM), KQPAYKCKO-TIOPKCKUX S13bIKOB (Y30EKCKMIA U YIrypcKue 93bIK1) U Ory3CKO-TIOPKCKUX S13bIKOB
(a3ep6aiAKaAHCKUIA M TYPKMEHCKMI 913bikK). B 3TOM HayuHOWM CTaThe paccMaTpuBalOTCsl Ha3BaHws,

OTHOCAWMNECAa K YAE€HaM TEeAa.

CTaTbsl MOAE3Ha MOAOABIM YUY€EHbIM, 3aHUMAIOLLIMMCS U3YUYEeHMEM UCTOPUM 3blKa, TEOPETUUYECKON
NpoBAEMON 1 NMPAKTUKON CPABHUTEABHOM TIOPKOAOTUM.

KAtoueBble cAOBa: TIOPKCKME 3bIKM, 3aKOHOMEPHOCTU, apXeTu 3BYKOB, (hOHETUUYECKME BapUaHTbI,
POACTBEHHbIE 93blKM1, AAAOCDOH, 3BYKOBOM OOMEH, COOTBETCTBUE.

Introduction

In the historical development of the Turkic lan-
guage lexicon, the words form mutual phono-mor-
pho-semantic fields. As the language is a dynamic
phenomenon, words undergo some changes and can
have not only a new form but also may gain a new
meaning.Such changes can only be determined by
comparing related languages with each other.

A philologist who knows the laws of languages
can answer any question concerning the changes
in any word in a language. The work of the Soviet
Turkologists has been further developed by Kazakh-
stani scientists. Many laws have been discovered
and new theories have been born. These include law
of language means economy, fusion phenomena,
and disclosure of voice and voices. This article deals
with the names of body parts in Turkic languages.

Experiment

Ass is the part of the body of a man or an animal
from the thigh to the knee. (KTTS., 2008:157)

The thigh is the part of the leg of a man or a per-
son till the knee. (KTTS., 2008:706)

The ancient variants and forms of words
‘bu:t‘and “’sa:n’ in the Turkic languages. (ESTYA.,
1978: 189)
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Languages But san
Kazakh - san
Karakalpak - san
Uzbek - son
Uigur - san
Tukmen but -
Azerbaijan bud -

From this table it is possible to notice that while
the languages from Kipchak and Karlyk group of
Turkic languages use the word “san”, the Oguz
group uses the word ‘but’. However, it can be found
out that though these words have the same phonetic
variants when they are pronounced, they have se-
mantically a new meaning. For example, according
to N. Bassakov the word “but” in Altay, Kirghiz,
Tuvalu and Uyghur languages, used in the meaning
“leg”, but in the Kazakh and Turkish, languages it
has the meaning “thigh”, and in the Yakut language
it means ‘thigh’. Apparently, the same we can say
about the word ‘san’ which we are dealing with, for
example in the Tatar language, it means ‘the thigh of
the animal’(SIGTYA, 1962: 5)

The pronunciation of the phoneme ‘a’ as ‘0’ is a
common phenomenon in the Uzbek language, so we
think the fact that the word “san” is pronounced as
‘son’does not require any clarification.
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Synchronous development of Turkic languages
is characterized by the palatalization of consonants.
All consonants have been palatalized, and new,
high-quality sounds b, d, g, zh, z have appeared.
As all of them are used along with consonants they
form matching forms. That is why it is a natural
phenomenon that this wordis pronounced as ‘but’ in
one language and in other ones as ‘bud’. In mod-
ern Turkic languages, t-d sounds are considered to
be phonetic variants and are easily interchanged.
For example, in the Kazakh language the words are
tyze-dyze, tyz-dyz, tyzak-dyzak are used simulta-
neously. However, there is no semantic difference

ning of the word in the Turkic language. They say
that the sound ‘g’ at the beginning of the word is
seldom.”The second one is found at the beginning of
the word, which happens as a result of vocalization
of ’goz’ from ’koz’ in the Turkmen language, ‘gel’
from ‘kel” in the Turkish language, ‘gishi’ from ‘ki-
shi’ in the Kumyk language etc. (B. Serebrennikov,
N. Gadgiyeva., 1979: 37)

The two parts of the skull between the ear and
the forehead are called temple.In the ancient Turkic
language, these synonyms have different variants.
Ancient form: * ceikke

between them- . . Languages Sheke samai
The eyelid is the anterior skull of the ankle above .
; Kazakh Sheke samai
the eyeball (KTTS., 2008:443). Ancient form: *
: : ¢ > Karakalpak Sheke -
kap-yak (ancient Turkic language ‘kap’means close,
in ancient Uighur language: * qapak-lid). Uzbek Chaxka -
Uigur Cheka -
Languages Kabak Turkmen Chekge -
Kazakh Kabak Azerbaijan - kichkah
Karakalpak Kabak ] )
We can see that the word ‘samai’ s not found in
Uzbek Kovok .
. —— other Turkic languages except Kazakh. However,
Uighur apa the word ‘samai’ is prounced as ‘saamai’ in the Al-
Turkmen Gabak tai languages, the Bashkir language has the vari-
Azerbaijan Gapag ant ‘hamai’. Here we would like to say about one

In the Turkic languages given in the table, the
word “kabak” is used only in one meaning.Only no-
ticeable differences are noticed in pronunciation.For
example, there is a change of consonants p-b-v in
the middle of the word.

Because of its similarity to acoustic-articulation
nature, it is possible to change sounds p-b freely
across one another. In the dialects of the Kazakh
language, the words paluan-baluan, pal-bal, pyta-
byta, polat-bolat, pytyn-bytyn are interchanged with
each other. In Turkmen dialects pyshyr-byshyr, in
the Karakalpak language pal-bal, pychak-bychak, in
the Altai dialect pala-bala, pash-bash etc. (B. Sag-
yndykuly., 2011: 17) The fact that the consonants
p-b-v is genetically related has been proved by prof.
B. Sagyndykuly. B. Sagyndykuly gives exact facts
from the ancient and medieval monuments in his
works, and considers that these had been allophones
of one phoneme at one time and that they can be eas-
ily changed among the variants.

It is rare that in the Turkmen and Azerbaijani
languages of Oguz group the sound k is pronounced
as ‘g’. is g. B. Serebrennikov and N. Gadzhieva
says that the consonant ‘g’ is not used at the begin-

more thing. Prof. B. Sagyndykuly believes that the
consonant ‘s’ in the Turkic languages tends to be
transmitted in the form of ‘h’ in the Bashkir lan-
guage, and he also gives a number of examples:
hyir — syir, hyt — syt, haran — saran, sogys — hy-
gysh, zhelym — hilim. G. Kiekbayev makes the fol-
lowing comment on the use of ‘h’ instead of ‘s’: in
Turkic languages: “In the phonetic affiliation of the
Northern Uralo-Altaic languages, which include
can Ewen, Buryat, Yakut, Bashkir and Baltic-Finn-
ish languages are characterized by the transition of
the old (s) into the laryngeal sound ‘h’ at the begin-
ning of the word and in the middle between two
vowels. (G. Kiekbayev., 1972: 15) G. According to
Kiekbayev, pronouncing the consonant ’s’ with the
laryngeal sound ‘h’ is related to the law of crowd-
ing out words.

Sheke-chakka-cheka-chekge. Here we see that
the sounds k/g in the Uzbek and Turkmen languages
have been weakened, compacted and degraded in
other languages. Baskakov states that in the ancient
Azerbaijani language the words ‘samai, sheke’ are
called ‘kichkah’ (in the Persian language ‘gizhgah’)
by referring to the B.V. Miller’s Paris-Russian Dic-
tionary published in 1953. (SIGTYA, 1962: 8)
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Phono-morpho-semantic development of names associated with the human body

Results and discussion

Zhelke — 1) The bottom of the skull, on the
hinge. 2) Fibrous collagen tissue in the neck. Old
Form: * jelka

Languages zhelke kezhege
Kazakh zhelke kezhege
Karakalpak zhelke -
Uzbek - -
Uigur ielka -
Turkmen - -
Azerbaijan peisar

In the etymological dictionary of the Turkic
languages, we see that the word ‘zhelke’ has a few
meanings. This word is used in the Kyrgyz, Kazakh,
Karakalpak, Nogai and Tatar languages in the form
of a back of the head of a person, and in Tatar and
Uzbek dialects it has the meaning ‘shoulder’, in the
Turkmen dialect it means ‘tendon’. Among all the
Turkic languages, the Turkic scholars do not remain
indifferent to the use of the words “kechege” in the
Kazakh, Kyrgyz languages.Taking into account the
fact that in the Kazakh language there is an idiom
‘my hindhead went back”, it is not difficult to under-
stand that the words ‘kezhege’ and ‘zhelke’ are syn-
onymous with each other.According to the forecast
by G. Derfer the word ‘kezhege’ is derived from the
Mongolian language.In the medieval Mongolian
monuments, this lexeme gives the meaning of the
“hair”, “wicked hair” and in general ‘human hair’.
(ESTYA., 1989: 181)

Analyzing the origin of the words ‘zhelke/zhil-
ka/zhelka’ M. Riesianen considers that the root of
the word is ‘jal’. Although this opinion of M. Ria-
sianen is supported by all Turkic scientists, none of
them can explain the suffix — ka. Prof. B. Sagyn-
dykuly says that the full version is ‘kan’ not —‘ka’. If
we take into account the fact that in the ancient Tur-
kic language, all names end with the letter ‘n’, the
original version of the word ‘zhelke’ can be ‘zhal-
kan’. Therefore, there is a semantic link between
the words ‘zhelke’ and ‘zhelken’. Because in the
Kazakh language there is a notion “Orphan hair”.
When the child becomes an orphan, the relatives
grow the hair of the child to his hindhead. It means
to look after the boy with a care, a special kindness.
Hence, the child does not have a supporter. And if
a sailboat doesn’t have a sail, it can not go on the
water.The reason for this is that the sail makes the
sailboat move (KTTS., 2008:291) Therefore, we can
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say that there is a common seme between the words
‘zhelke’ and ‘sail’. According to Baskakov the word
‘peisar’ can be from the Persian language.

The word ‘auyz’ is literally the body part that is
used for the human and animal nutrition, the speech
apparatus.Except the Chuvash and Yakut languag-
es, in all Turkic languages it is used in the meaning
‘mouth’. Ancient form: * auyz.

Languages auyz
Kazakh auyz
Karakalpak auyz
Uzbek ogiz
Uigur egiz
Turkmen agyz
Azerbaijan agyz

B. Serebrennikov and N. Gadzhieva give some
examples of the correspondence of the sounds g-u: *
‘agyr’ (heavy) in the Azerbaijan language and Turk-
men languages, ‘auyr’ in the Kazakh language;*
‘jag’ means ‘to fall down’, for example to snow —
falls down, to rain — rain falls down’, ‘aglak’ means
‘deserted’, in the Kazakh language ‘aglak’ means
‘far away’.There are also some examples, such as
‘bagla-baila’, ‘tog-tuu’, ‘bagyr-bauyr’, ‘agyl-auyl’
(B. Serebrennikov, N. Gadgiyeva., 1979: 45-46) On
this corresponding words M. Tomanov says: “The
sound ‘g’ in the middle of the word has become the
sound ‘v’ in the Kazakh language: agyr, agyz, ba-
gyr, agna are pronounced in the Kazakh language
as ayur, auyz, baila, auna.” (M. Tomanov., 1981:
59) However, scientist B. Sagandykuly says, “It is
a mistake to say that the sounds are proportionate,
because the sounds ‘g’ and ‘u’ can be interchanged.
It’s considered to be just a coincidence that came
from the action of the law of economyy of linguistic
means”. (B. Sagyndykuly., 2009: 62)

Nose is the main body part for breath and smell
of the person and the animals, the respiratory organ
(KTTS., 2008: 603) Ancient form: * burun. (ES-
TYA.,2003: 245)

languages myryn
Kazakh myryn
Karakalpak myryn
Uzbek byryn
Uigur byryn
Turkmen byryn
Azerbaijan byryn




B. Sagyndykuly et al.

What do we see inside? In the Turkic language,
the Kipchak group uses the sound ‘m’, and the Kar-
luk and Oguz groups use the sound ‘b’. The sci-
entist B. Sagyndykuly says: “In the ancient times,
the phoneme ‘m’ was formed from the influence
of the phonemes ‘b’ and ‘p’ on the phoneme ‘n’.
Later, these allophones were stabilized as a result
of phonological loading and joined the active pho-
nemes. After the phoneme ‘m’ has become active, it
displaced 6 consonants in some words. This is due

The transformation of ‘b’ into ‘m’ is a phenomenon
that was before the formation of the phoneme ‘m’.
(B.Sagyndykuly., 2009: 62)

Conclusion

Although the Turkic languages come from
the same origin they have their own laws of self-
development, phonetic, grammatical, semantic
change and transformation. The above examples

to the fact that both ‘m’ and ‘b’ are labial sounds. illustrate this development, the laws of change.
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OBYYEHMUE A3blIKY HA OCHOBE TEKCTA
B YCAOBUAX TPEXDA3bIYHOIO OBPA3OBAHUA

AHHOTaums. B ctatbe 0TMeYaeTcs BaXXHOCTb CO3A@HMSI COOTBETCTBYIOLWEN HOBbIM TPEOOBAHMSM
006pa30oBaTEAbHOM CPEAbl, B KOTOPOM aKLEHT AEAAETCSl Ha 3HAHWU $I3bIKOB WM YMEHWU MPUMEHSITH
MOAYYEHHbIE 3HAHMSI B KOHKPETHOM cuTyaumu. [pu 3TOM HaBblkM paboTbl C TEKCTOM OMPEAEASIOTCS
KaKk OCHOBOMOAQraioliMe M YHMBEpCaAbHble, TakK Kak akTyaAbHbl B pamKax KaXKAOro LWKOAbHOMO
npeameta. OT TOro, HaCKOAbKO TEKCT OYAeT aAeKBaTHO COOTBETCTBOBATb MOCTABAEHHbIM LIEASIM,
3aBUCUT 3(PPEKTUBHOCTb (HOPMUPOBAHUS Y YUALLMXCS KOMMYHMKATMBHbBIX YMEHUI U HaBbIKOB. B cBS3M
C 3TUM MNepeA, yUMTeAeM BO3HUKAET BadkHas 3aAava, 3HAYMMOCTb KOTOPOI 3aKAKOUAETCS B NMPABUAbHOM
opraHusaumm y4yebHol AesTeAbHOCTM No paboTe C yuebHbIM TEKCTOM. Pe3yAbTaTbl MPOBEAEHHOMO
aHaAM3a NMokKasaAm 3HaYMMOCTb TEKCTOBOW COCTABASIOLLEN YUYEOHMKOB LLEAEBbIX A3bIKOB.

O6pallaetcs BHMMaHMe Ha paspaboTKy MPEATEKCTOBbIX M MOCAETEKCTOBbIX 3aAaHMIA yuebHOro
TEKCTa, PasBMBAIOLLMX Yy 0OYYalOLMXCS MPUBbIYKY CUCTEMATUYECKM M LIeAEHANpPaBAEHHO paboTaTb
C TekCToBoW MHopmaumein. B cBI3M € 3TMM OMUCHIBAIOTCS MPUEMbI U METOAbI PaboThbl C TEKCTOM,
3aA0KEHHbIE B HOBbIX Y4eOHUKax Mo s3blkam. B cTaTbe paccMaTpuBaeTCs BOMPOC O LieAEHANPaBAEHHOM
pabote yunTeas no (HOPMMPOBAHMIO WM COBEPLUEHCTBOBAHMIO HABbIKOB CAMOCTOSITEABHOM WAM
KOAAEKTMBHOM paboTbl C TekCToM obyudaiowero xapaktepa. Otmedvaercs, 4To pabota B AaHHOM
HanpaBAeHWM CrnocobCTBYeT MPaBUALHOMY TMAQHMPOBAHUIO M OpraHM3auumM YpOKOB $3blka MO
O0OHOBAEHHOMY COAEP>KaHMI0 0OPa30oBaHMs.

B pesyAbTaTe McCAeAOBaHME MOKA3aA0, UTO CUCTEMA TEKCTOBbIX YMPAXKHEHWIA, HarPaBAEHHbIX Ha
pa3BUTME PEYEBON AEITEABHOCTM YYALLUMXCS, CTUMYAMPYET YMEHWMSI U HaBblKM OBAQAEHMS YCTHbIMU
M MUCbMEHHbIMM (POPMaMM PEUM AASI AAAbHENLLIEN CAaMOCTOSITEAbHOM y4ebHOM AEITEAbHOCTM. DTO
SBASIETCS BOXKHOWM YaCTblO COBMECTHOM PaboThbl yUEHMKA U YUMTEAS HA OCHOBE yuebHMKa.

KAtoueBble cAOBa: LLIKOAbHbIN yuebHMK, paboTa C TEKCTOM, TPEXbA3bIUHOE 06pa3oBaHUe, TEKCTOBbIE
YNPa>KHEHUS!, BUAbI PEYEBON AESTEABHOCTHU.

B.K. Ayazbayeva,

Candidate of Philological Sciences, A/Professor
of E. A. Buketov Karaganda State University,
Kazakhstan, Karaganda, e-mail: bahit0108@mail.ru

Text-based language learning in terms of trilingual education

Abstract. The article notes the importance of creating an educational environment that meets the
new requirements, in which the emphasis is on language skills and the ability to apply this knowledge
in a particular situation. At the same time, the skills of working with text are defined as fundamental and
universal, as they are relevant within the framework of each school subject. The effectiveness of the for-
mation of students’ communicative skills depends on how the text will adequately meet the goals. In this
regard, an important task arises before the teacher, the significance of which lies in the proper organiza-
tion of educational activities for working with educational text. At the same time, the textual component
of the textbooks of the Russian, Kazakh and English languages is of great importance.

Attention is paid to the development of pre-text and post-text tasks of the educational text, which
develop students’ habit of systematically and purposefully working with textual information. In this re-
gard, describes the techniques and methods of working with the text incorporated in the new textbooks
on languages. The question is raised about the purposeful work of the teacher in shaping and improving
the skills of independent or collective work with the text of an educational nature. It is noted that the
work in this direction contributes to the proper planning and organization of language lessons on the
updated content of education.

As a result of the analysis of educational material, it is concluded that the system of text exercises
aimed at the development of students’ speech activity should stimulate the skills and abilities to master
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oral and written forms of speech for further independent educational activities. It is noted that this is an
important part of student-teacher-based textbook collaboration.

Key words: School textbook, work with text, trilingual education, text exercises, types of speech
activity.
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Y Tinpe 6inim 6epy TYpFbICbIHAH TIAAT MOTiH Heri3iHAE OKbITY

Anaarna. Makanaaa >kaHa TaAanTapra cankec GiAiM 6epy opTacbiH KypY, OHbIH, iLliHAE TIAAEPAI
BiAy >kaHe aAFaH OiAIMAI HaKTbl >KaFaaiAa KOAAAHA aAaTbiH BGIAIKTIKKE eKMiH KO KaXeT eKeHA|ri
MaHbI3Abl Aen kepceTiareH. COHbIMEH KaTap MOTIHMEH >KYMbIC iCTey AQFAbIAAPbI ipreAi XXeHe >KaH-
>KaKThl A€M aHbIKTaAaAbl, OIMTKEHI OAap MEKTENnTe OKMTbIH ap MaH GorbiHIa e3ekTi. OKyLWbIAapAbIH
KOMMYHUKaTMBTI AQFAbIAAPbl MeH BiAIKTEPIHIH KaAbINTacy TUIMAIAINT MOTIHHIH cabakTa KaHAaM
MakcaTneH naraaraHybiMeH GarAaHbICTbl 60AaAbl. MyHAQM TaAanka Cai KbI3MeT icTey YiliH ycTas
MOTIHMEH >KYMbIC iCTEYAI AYPbIC YMbIMAACTbIPYbI Kepek. ByA XKYMbICTbl 6TKi3y 6apbIiChbiHAQ aFbIALLbBIH,
Ka3ak, OpbIC TIAAEPiHIH OKYAbIKTapbIHAAFbI MOTIH XKATTbIFyAApPbIHbIH, MaHbI3bl 30p.

OHblIH, iWiHAE MBTIHre AeMiH >KaHe MOTIHHEH KeriH GepiAeTiH TancbipMaAapAblH, KyPacTbIpbIAYbI
MaHbI3AbI Aer caHaAaabl. OAap OKYLWILIAAPAbBIH MOTIH akmapaTtneH >KYMeAi KoHe MakcaTTbl GaFbITreH
>KYMbIC iCTeyi AQFAbICbIH AaMbiTaAbl. Yil TIAAEP GOMbIHLLA XKaHA OKYAbIKTAp Heri3iHAE MBTIHMEH >KYMbIC
icTey VLWiH KOAAQHbIAATbIH MEAArOrMKaAblK, SAIC-TOCIAAEPAIH cuMnaTTamachl 6epiaeai. YKaHapTbiAFaH
6inim 6epy 6GaraapAamachiHbiH, eH Herisri MakcaTbl — GIAIM aAYLUBbIAAPABIH OKY HOTMXEAepiH XeTiA-
Aipy 60AbIN Tabbinaabl. Ocbl 6arbITTa MOTIHMEH XKYMbIC iCTEY OKYLIbIAQPAbIH KOMMYHUKATMBTIK Adf-
ABIAQPbIH AQMbITaAbl, OAAPAbIH, O-6PICiH KEHENTIMN, AYHMEeTaHbIMABIK, K63KapacTapbl MeH TaHbIMABIK,
BGEeACEHAIAITIH apTTbIpaAbl, GIAIKTIAIKKE YMTbIAYAbI KQXKET €TeAl, IFHWM TYAFaHbl XXaH->KaKTbl AQMbITYAbI
>KY3€re acbIpbir, OH HOTMXKE Bepeai.

COHbIMEH, OKYLIbIAAPABIH COMAEY OPEKETIH AaMbiTyFa GarbITTaAFaH MOTIH >KATTbIFyAap KYMeCi
KeAellekTe 63 GeTiHWe oKy YLiH aybi3lla >XaHe >ka3balla CoOMAey TYPAEpPiH MeHrepy AarAblAapbIMeH
GiAIKTEpPIH bIHTAAQHABIPYbIH TaAarn eTyi Kepek. AA GYA OKYLLIbI MEH MyFAAIMHIH GiPAECIT XXYMbIC iCTeyiHiH

MaHbI3Abl O6AIMI eKeHi anTbIAFaH.

TyHiH ce3aep: MEKTEN OKYAbIFbl, MOTIHMEH XKYMbIC iCTeyY, YLUTIAAE GiAiM 6epy, MOTIH >KaTTbIFyAapbl,

ceMAey KbI3METiHiH, TypAepi.

BBenenue

B koHTekcTe MojepHU3aMU  pa3paboTaH
«ENWHBIN  SI3BIKOBOM  cTaHAApT OOYYCHHSI TpeM
SI3bIKAM, TPEACTABIISIFOIINNA COO0M PaMOYHBIN J10-
KYMEHT, KOTOPBIH OIpeneisieT OO0IIue TpaHUIbI
o0ydeHNs Tpem IeieBbIM si3bikam» (Instruktivno-
metodicheskoepis’mo, 2019: 15). KmtoueBsiM sB-
JSETCST CO3JaHHe COOTBETCTBYIOIIECH HOBBIM Tpe-
OoBaHHSAM 00pa30BaTENBHON CpeIbl, B KOTOPOi
3HaHUE FOCYAaPCTBEHHOT0, PYCCKOTO M aHTJIUHCKO-
TO SI3BIKOB SIBIISIETCSI 00s13aTeNnbHBIM. [[propureTamu
IIKOJIBHOTO oOpa3oBanus PecmyOmmkn Kaszaxcran
SABJIAIOTCA 3HAHUE TPEX A3BIKOB, (I)YHKHI/IOHaJ]I)HaSI
TPaMOTHOCTbh, YCHEIIHOCTh oOydenus. HoBas wH-
TErpupoBaHHasi 00pa3oBaTelibHas MPOrpaMMa OpH-
SHTHPOBaHA HA Pa3BUTHE CIIOCOOHOCTEH yJaluxcs
MPUMEHSTH 3HAHHS U YMEHUS B PeaibHON IIPAaKTHUKE
(Altynbekova, 2019: 28).

Omnpe/eNieHHBI BKIIAJA B KOMIUICGKCHYIO pas-
paboTKy mpoOiieM, CBS3aHHBIX C PAcCMOTPEHHEM
TEKCTa B Ka4eCTBE CPEICTBA OOyUYCHMs OAHOMY U3

A3BIKOB, BHecnn MHorue ydenbie: O.M. Mockaib-
ckasg, I'.B. Kommanckuii, K. KoxxeBHHKOBa,
O.JI. Kamenckas, H./l. 3apyouna, H.K. Benenuk-
ToBa, [.A. 3omoroBa, A.D. babaiinora, C.5. EBTy-
menko, O.I1. borateipesa, JI.O. Puc u apyrue. B
KpyT BOIIPOCOB IO HCCIIENyeMOil mpolOiieMe BXO-
JIAT CIEAYIONINE aCMeKThl: CBSI3HOCTh TEKCTa, JO-
CTYMHOCTh TEKCTOB KaK YCJIOBHE WX MOHUMAHUS,
(hyHKIIMOHATBHO-CEMAaHTHYECKasl XapaKTEepPHCTHKA
y4eOHOTO S3BIKOBOTO TEKCTA, POJIb PEMBI B OPTaHU-
3allMd U TUIOJOTUMU TEKCTAa, U3YUYECHHE SI3BIKOBBIX
€MHUIl TEeKCTa, Pa3BUTHE CBI3HOW pedd, (OopMH-
pOBaHUE PAa3BUBAIOIICH Cpeibl, BOMPOCH PEUCBOM
KOMIIETEHTHOCTH, CUcTeMa (popMHUpOBaHUS y4deO-
HBIX JIEMCTBUA HAa OCHOBE TEKCTa, PA3BUTHE BCEX
BUJIOB PEYCBOH JCATEIBHOCTH, 00YUYCHUE IPABOITH-
CaHWIO Y MYHKTYyallld, PelleHHe BOCTHTATEIBHBIX
3ama4, popMHpoBaHNEe KOMMYHHKATHBHBIX YMEHHH
(Farisenkova, 2000: 217).

Bompocsl, cBsizaHHBIE ¢ 00ydYEeHHUEM PYCCKOMY,
Ka3aXxCKOMY, aHTJIUICKOMY SI3bIKaM Ha OCHOBE TEK-
CTa, aKTyaJbHBI, TAK KAaK OHU UMEIOT MHTETPAIbHBII
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XapakTep U TECHO CBA3aHBI C TPEOOBAaHUAMHU KOHKY-
peHTococobHoro obpaszoBaHus. M3menenne dop-
MaTa 00pa3oBaHMs, YCIOBHE TPEXBS3bIYHOTO 00-
pa3oBaHUs, €ro OTKPBITOCTb U MOOHMJIBHOCTH Jal0T
OCHOBaHUeE IS TITyOOKOTO M BCECTOPOHHETO H3yde-
HUSL UCCIIEAYEMOH TEMBI.

IKcnepuMeHT

BesycnoBHo, B 3apy0OexHOW M Ka3axXCTaHCKOU
Hay4JHOW JTUTepaType CYIIECTBYIOT pa3HOOOpa3HbIe
OTpesieNIeHNns TeKCTa KaK OCHOBHOT'O CPEICTBa 00-
yYeHUs, aKIEHTHPYIOIIME BHUMAaHUE Ha pPa3yind-
HBIX acmnekrax momsaTHsa (Makarenko, 2000: 544).
K mpumepy, no muenuto WM.P. I'anbnepuna, Tekct
— BTO pPedYeBOE MPOU3BEICHUE TBOPUYECKOTO Xapak-
Tepa, KOTOPOMY XapaKTepHA 3aBEpPIIEHHOCTH, 00b-
EeKTUBHUPOBAHHOE B BUJIE MUCHbMEHHOI'O JTOKYMEHTA,
JTUTEpaTypHO 00pabOTaHHOE B COOTBETCTBUU C TH-
oM 3TOoro AokymeHta. OHO WMeeT Ha3BaHHE (3a-
TOJIOBOK) H PSiA OCOOBIX eIUHHI (CBEpX(Ppa3zoBhIX
€IMHCTB), KOTOpPbIe OOBEIWHEHBl Pa3HBIMH THUIA-
MM JIEKCUYECKOM, rpaMMaTHU4YE€CKOM, JIOTMYECKOH,
CTHJINCTHUYECKOM CBSA3M, a TaKkKe ONpeAeSCHHYIO
[IEJICHAIIPABIIEHHOCTh W TParMaTU4ecKylo ycTa-
HOBKY (Gal’perin, 1981: 18). [lox TekcTom Takxe
[IOHUMAETCS OCHOBHAs €IMHUIIA KOMMYHHUKAIIUU,
«00 TONBKO B TEKCTE DPa3BepPTHIBAETCS IIENbHAS
KOHKpETHass KOMMYHHUKAIIKs, a CaMO OOIIIeHHe MPH-
oOpeTaeT 3aKOHYCHHBIH HH()DOPMAIMOHHBIN aKT»
(Kolshanskiy, 1980: 62).

Taxum 00pa3oM, TEKCT SIBISETCS 00s13aTeILHBIM
y4eOHBIM MaTepHUaIoM, UCIOIb3yEMbIM IS COBEP-
IIEHCTBOBAHUS PeUueBOi aesTernbHOCTH. [Ipn sToM
B paboTe HaJl KOMILUICKCHBIM aHaJM30M TEKCTa HC-
CJIEIOBATENN PEKOMEHAYIOT pPYKOBOJCTBOBATHCS
BO3PACTHBEIMH O0COOCHHOCTIMH OoOydJaromuxcs. Co-
OTBETCTBEHHO BO3pAacTy MoAOHpaeTcs TEKCT U CO-
CTaBJSIIOTCA 3afaHus K Hemy. Ecnu B 5-6 kiaccax
00yJarouMcs IpeATaraloTCs I aHaIi3a TEKCTHI
B OCHOBHOM XYJIOKECTBEHHOTO CTWISI, TO B 7-11
KJIacCaX — 3TO M IMyOJUIIMCTUYECKUA, U HAyJHBIH
cTinu peun. s HarsgHOCTH MpeziaraeTcs aHa-
73 OOHOBJICHHBIX YYEOHWUKOB MO SI3bIKAM UL 5
KJacca.

B yueOHuKe pyccKOro s3bIKa H JINTEPATYPHI
(Zhanpeis, 2017: 160) MOXXHO HaWTH TEKCTOBBIE
YIPaXXHEHUS TI0J] CIEAYIONIMMA PyOPUKaMU: BO3b-
MUTE Ha 3aMETKY, MaTepHall sl CAMOCTOSTEIbHBIX
HaOIIONEHUH, 3aJaHMs IOBBIIIEHHON CIIOKHOCTH,
CHeluaabHble M CHTYyaTWBHBIE 3a/laHUS 110 Pa3BH-
THIO CBSI3HOM peun, paboTa B Mmapax, B IpyIIax, BbI-
MIOJIHUTE 3aJ]aHUE CaMOCTOATEIBHO U apyrue. BHu-
MaHHUe YICNSETCS W CTPYKTYPHBIM COCTaBIISIONIAM
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Tekcta. C S3bIKOBOM CTOPOHBI BOCHIPHUSTHE TEKCTa
JIOJDKHO Oa3upoBaTbcsi HA MHUKPOTEKCTaxX. 3azada
00y4YeHHsI TOMCKOBOMY, O3HAKOMUTEIBHOMY U H3-
yYaomeMy YTeHHIO peau3yercd Ha HauOojee xa-
PaKTEpHBIX U1 CTWJIEH PEeYd TEeKCTax pa3IudHOI
THUIIOBOM CTPYKTYyphl. Ha Kaxxaom ypoke 1ienecoo-
Opa3HO BKJIIOYATh MPEITEKCTOBBIE M MOCIETEKCTO-
BbIE 3aJjaHusl, CIIOCOOCTBYIOLINE COBEPIICHCTBOBA-
HUIO YMEHHH 1 HaBBIKOB aHAJIM3a CTPYKTYPbI TEKCTa
Y pa3HbIX BUAOB uTeHus. IIpearekcroBrie 3a1aHus
JIOJIKHBI HAYYUTh YYEHUKA IOHUMAHHUIO CJIOB, CIIO-
BOCOYETAHNN OTHEIBHBIX NPENTIOKEHUA B TEKCTE;
3TH 3a/aHus JOJDKHBI CHATH TPYIHOCTH Ha ypOB-
HE MOHUMAaHHA TEKCTAa. AHaIU3 MPEATEKCTOBBIX H
MOCJIETEKCTOBBIX 3a7aHuil yuyeOHHKa IOKa3bIBaeT,
YTO JIOCTaTOYHO HMEETCs YNpaXHEHUH, KOTOphIe
(GOpMHPYIOT CHeLMabHBIE YMEHHS: ONpeACiICHHUE
TEMBI, 000D 3arojoBKa, ONpPENeICHUE THIA TEK-
CTa, BBIJIEJIEHHE KOMIIO3UIIMOHHBIX YacTel TEKCTa,
OTIOPHBIX CJIOB, aHAIU3 SI3BIKOBBIX OCOOEHHOCTEH,
oOoramieHue akTUBHOI'O CJIOBAapHOTO 3araca Ha oc-
HOBE TEKCTa, MOCKOJBKY TEKCT — 3TO CIUIETEHUE,
rapmorus ¢opm (Levitskiy, 2005: 202). Taxxe B
y4eOHMKEe UMEIOTCS 3aJaHMs Ha BUIBI PEYEeBOH Jie-
ATeJbHOCTH. IIpoBeneHHBIN aHAIU3 yIPaKHEHUU
10 BUJAM PEYEBOM IEATEIBLHOCTH MTOKA3bIBACT, YTO
B y4eOHHMKE AOCTATOYHO 3aJaHWW Ha YTEHUE, CITy-
IIaHue, TOBOPEHUE U MUChbMO. Beero aBTopoM BEI-
SIBJICHO TaKOT'0O XapakTepa yInpakHeHu! no 1-oi va-
cti — 44, no 2-oit wactu — 46, Bcero 90. Ilpu sTom
HMCTOYHUKAMH TEKCTOB SIBIISIIOTCS XY/J0’KECTBEHHAA
JIUTEpaTypa, WHTEPHET, JHLUUKIONEIUH, KHHIH,
xypHanel. ConepkaHue ynpakKHEHUH HampaBieHO
Ha (OPMHPOBAaHHE YMEHUH ONpENesATh TIaBHYIO
MBIC/Ib TEKCTa; COOTHOCUTH 3arojIOBOK C TEKCTOM;
MPOBOJUTh HAONIOJCHUSI HAJl CTPYKTYPOH TeKcTa
(BBOAHAsI, OCHOBHAS, 3aKJIIOUMTEIIbHAS YacTh), pas-
BUBAsl yMEHHUE AEIUTh TEKCT Ha 4aCTH M IOHUMATh
UX TIOCJIeNOBaTeNbHOCTh. BhIMoiHeHne ompee-
NEHHBIX YIpaXXHEHUH popMUpyeT y oOydarommxcs
IPEICTaBIEHUE O THINAaX TeKcTa. B yueOHuKEe MHO-
ro ynpakHEHHH Ha CO3JaHHEe COOCTBEHHBIX pede-
BBIX BBICKa3bIBaHUI, UTO MO3BOJISIET pPa3BUBATh HE
TOJIBKO YCTHY!O, HO ¥ IUCbMEHHYIO peub. Co3naHue
TeKcTa MpejiaraeTcs Ha OCHOBE psiia CJIOB, BOIIPO-
COB; PUCYHKa, IPEUIOKEHHS, TOCIOBHUIIBI, TPOAOI-
KEHUS TEKCTa.

B yueOHuke anrmmiickoro s3wika (CarolRead,
2017: 79) u3 220 ynpaxkHeHuil 86 SIBIAIOTCS TEK-
CTOBBIMH. TeKCTOBbIE yNpaKHEHUS HaIPaBIICHBI
Ha (OpMHpPOBaHHE Y LIKOJIHHUKOB KOMMYHHKa-
TUBHBIX YMEHHUIl BO BCEX BHJAX PEUEBOH IEATEIIb-
HOCTH, BKJIIOYCHHE yYaIIMXCSl B JAUAJOT KYJIBTYD,
pasBUTHE HABBIKOB CaMOCTOSITENIbHON paboTHl U



B.K. As36aeBa

CaMOKOHTPOJISI, & TAK)KE Pa3BUTHE PEUCBBIX, HHTEI-
JIEKTyaJIbHBIX M IO3HABaTEJbHBIX CIIOCOOHOCTEM.
CrnenyeT OTMETHTb, YTO KaKJasi TeMa HauyMHaeTcs
C TEKCTa, 3aT€M HIYT BONPOCHI [0 TEKCTY U AUAJIOT
st oocyxaeaus. [lodrn moyoBMHA yHpakKHEHUN
npeaHa3HaveHa /i GOPMHUPOBaHUS y IIKOJIHHUKOB
KOMMYHHMKAaTUBHBIX YMEHUI 110 BUJAM PEUEBOM Je-
ATEJIBHOCTH. MHOTHE yIpaKHEHUS IPeIHa3HAYEHBI
JUTSL CITYIIAHUS ¥ YTeHUS. Y YeHHUK U3ydaeT TeKCT Mo
3aJaHHOM TeMaTHKe, IOTOM C NOHUMaHWEeM HayH-
HAaeT, B 00JIbIIell CTEIIEHH CAMOCTOSTENIBHO, BBIIIOJ-
HATH 3aaHus. JTa paboTa BeIpabaThIBacT B yUCHH-
K€ CaMOCTOSITeNIbHOCTh. OTMEYaeTcsl, YTO TEKCTHI
MIPEJICTaBIIEHBI B JOCTATOYHOM 00BEME, B OCHOBHOM
JUTSL BBEICHUS ONPE/ACICHHBIX S3BIKOBBIX SIBICHUM,
npeo0IangarT TEKCTHI XyA0KeCTBeHHOro ctuis. 1o
00beMy OHHM HEOOJBITNE, UMEETCS OOJIBIITOE KOJH-
YeCcTBO AUAJIOTOB. B OCHOBHOM Juanoru oTpaxaror
MIOBCEAHEBHBIE CUTYALMM, HAIIpUMeEp, B 23 yHpax-
HeHWHW Ha 21 cTpaHuIle, TAeTCsl TUAajoT, B KOTOPOM
roBopuTcsa 00 MHTEpecax Aerei Kk cnopTy. Ha Ham
B3MJISAJ, TAaKOH MMOJNOOP TEKCTOB OOBSICHAETCSA TEM,
YTO BO3PACT ¥ 3HAHUSA yUYAIIUXCS HE TIO3BOJISIOT U3-
y4daTh 00JIee CIIOKHBIE TEKCTHI.

B yuebHmke kazaxckoro s3eika (Yermekova,
2017: 144) 208 TeKCTOBBIX YHpa)XHEHHUH,Kaxaas
TeMa B 00A3aTENbHOM IOPSIKE BKIIOYAET TEKCT,
3aTeM BOIIPOCH! 110 JaHHOMY TEKCTY, AMAJIOr, 3a1a-
HUS U1 paboTHI B TETPAIIX, JIEKCHYECKHE yIPaxK-
HEHMS, yIPaKHEHHUS IS CIYLIaHUs U 3aKpeTIeHN,
JIOMAIllHEee 3aJaHue, TO €CTh yNPa)KHEHUs sl BbI-
MIOJTHEHUSI YUEHUKOM CaMOCTOSITEIIFHO B IOMAIIHUX
ycnoBusix. Ha Matepuaine TeKCTOB OCYIIECTBISETCS
U3yYCHHE €IMHMI fA3bIKA, IPaMMaTH4YECKuX (hopm
cioBa. TeKcT BbICTyMaeT B KadecTBE CPEACTBA OBJIa-
JICHHS] MUCbMEHHBIMU M YCTHBIMH ()OPMaMHu PEUH,
KaK B IUIaHE IOHMMAaHHUS U YTEHUS HAIIMCAHHOIO,
TaK U B IJIaHE CO3/IaHus, B pe3yJbTaTe — CpeJCTBa
(bopMHpOBaHMS PEUEBOIl NESITEIBHOCTH BO BCEX €€
BrJax (MMCbMa, TOBOPEHUS, TOHUMAaHUS, YTCHHUS).

Pe3yabTathl u 00cy:xI1eHue

[IpoBeneHHbIN aHaNM3 JCHCTBYIONIMX Y4eO-
HUKOB TIOKa3aj, 4YTO TEKCT Kak Y4YeOHBIH MaTe-
pyan 3aHMMaeT BaXKHOE MECTO Ha 3aHATHUSIX 110
00ydeHnio s3pIkaM. He3aBHCHUMO OT sI3bIKa: pyc-
CKOr'0o, Ka3axCKOro, aHTJIMMCKOTO — TEKCT KaK He-
00XOMMMBIN NUIAKTHYCCKUN MaTrepuan IT03BOJIS-
€T co3JaTh ONTHUMAJIbHBIE YCIIOBUS HE TOJIBKO IS
oOydeHusl y4aluxcs, HO W WX BOCHHTaHUA. bes
HCITOJIB30BaHUS yIeOHOTO TEKCTa 3aTPYIHUTEIHEHO
CO3/1aHMe OOCTAHOBKH, MOOYKIAIONICH MIKOIbHU-
KOB K JICITCILHOCTH.

Taxkum o0Opa3zoM, TUAAKTHYESCKUN MaTtepuail B
BHJIC TEKCTa SIBIISIETCS PEaNbHOM, COAepKATEIbHON
OCHOBOI yueOHor0 3aHATHs. OT TOT0, HACKOJIBKO OH
OyIleT aJeKBaTHO COOTBETCTBOBAThH IOCTABICHHBIM
uessiM, 3aBUCHUT 3(QeKTUBHOCTL (QOPMUPOBAHHUS
y ydamuxcss HeOOXOMUMBIX YMEHUH W HaBBIKOB.
Bo3Mo0XHO, B YCJIOBHSAX COBPEMEHHOTO OOY4YEHHS
MMEHHO Y4eOHBII TEKCT JaeT BO3MOXXHOCTh Pa3BH-
THIO TPEXBSI3bIYHOTO 00pa3oBanus. B mporecce u3-
VUECHHSI TIOYTH KaXXIOr0 IIKOJIBHOTO MpeaMeTa TakK
WY WHAYe HUCHOJB3YETCS TEKCT: CAMOCTOSTEIBHO
MPOYUTAHHBIN, CAMOCTOSITEILHO MOATOTOBIEHHBIH,
MIPOYMTAHHBIA B BUJIE Maparpada yueOHUKa, HAIH-
CaHHBIM B BHUIE 3CCE, YCTHO BOCIIPOU3BEICHHBIN Ha
3aHATUM, YCTHBIA pa3BEpPHYTHIM OTBET Ha IOCTaB-
JICHHBIH BOIPOC, OOBSCHEHHE YUUTEINS, TNepecKas
MIPOYUTAHHOTO WJIA YCJBIIIAHHOTO U MHOTOE JpYy-
roe. B cBsi3u ¢ 3TUM mepen yuuTeleM BO3HHKAET
BaXKHAs 3a]a4ya, 3HAYUMOCTh KOTOPOU 3aKIII0YaeT-
Csl B MPaBWJIBHOM OpraHW3alliu y4eOHOU JesTelb-
HOCTH, B YaCTHOCTH, pabOTHI C YUCOHBIM TEKCTOM.
Y4eOHbIii TEKCT — 3TO 00y4aromuii Tekct. OH 10J-
JKEH BKJIOYATh CPEJCTBA, KOTOPBIE CTUMYIHPYIOT
U MOTHUBUPYIOT NEATEIHFHOCTh YUaIMXCs, TTOMOTast
UM B POPMHUPOBAHHUH U OBJIQJICHUU KOMMYHUKATHB-
HOU KOMIETEHIIUEN.

OdYeBUIHO, YTO B YCIOBUSIX OOHOBJICHHOTO CO-
JiepKaHusi 00pa30BaHMs BOIPOC 00 UCIIOIb30BaHUH
TEKCTa KaK CPe/ICTBA OOYUCHHS S3BIKY HEOOXOIUMO
paccMarpuBaTh Oojiee AETambHO. VIMEHHO TEKCT
sBysieTcs.  (DyHIAMEHTOM, KOTOPBIH OOBEIUHSCT
BCE DJIEMEHTHI S3bIKa, BCE €ro €IUHHIIBI B CTPOii-
HyI0 cucTeMy. Bce sS3bIKOBBIE €UHUIIBI yIeOHOTO
TEKCTa TMPEACTABISIIOTCS B HEMPUHYKICHHOU CHU-
Tyalnuy OOIIEHHWS, a 3HAYUT, TEKCT JaeT BO3MOXK-
HOCTh O0y4aroumMcs ynoTpedasTh UX B CaMOCTO-
SITENIbHOM pedeBoi nedarenbHocTH. ClaenoBaTenbHo,
TEeKCT 0OHAPYKMBAET HOBBIE CBOICTBA M3y4YaeMbIX
SI3BIKOBBIX €IUHUI] U JaeT BO3MOXKHOCTh YYaIllM-
Cs JUIsl HOBOTO YPOBHS TMO3HAHMSI, OTKPBIBAIOLIUI
ITyTh K OCO3HAHHOMY Pa3BUTHIO PEUEBbIX YMEHUH H
HABBIKOB.

3akiaouenue

Takum 00pa3om, aHAIIU3 TEKCTOBBIX YITpPaKHE-
HHAH YIeOHUKOB T10 S3BIKAM CBHIETEILCTBYET O UX
pa3Hoo0pa3uu, OTIUYMTEIbHBIX OCOOCHHOCTSX.
[Ipu sTOM Bce 3amanust B TOM WU UHOU Mepe A0-
CTYITHBI JIJIS1 BRITIOJTHCHHS YISHUKaMU S5 KJjlacca WH-
IUBUAYabHO, CAMOCTOSTEIFHO MO TPYyNIaM WU
KOJUIGKTUBHO BMeECTe C yuuTeneM. brmaromaps uc-
MTOJIH30BAHUIO TEKCTAa B OOYUCHUU pEYU B YCTHOU
U MUCbMEHHOMH (opMe, y ydauiuxcsi BeIpabaThiBa-
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FOTCSI HEOOXOAMMBIC YMCHHS M HABBIKH, MMO3BOJIA-  MAaTEPHAJIOM, HCIOJIb3YEMbIM ISl PA3BUTUS peye-
IOIMEe TPAMOTHO, JIOTHYHO U OCO3HAHHO CTPOUTH  BOU JIESATEILHOCTH, B TpOIlecce KOTOPOH pa3BUBa-
rpaMMaTHYECKHE KOHCTPYKI[MHM, KOMIIOHEHTBI KO-  €TCsA W oboraiaercsl JIEKCHYSCKH cIoBaph yd4a-
TOPBIX MPABHJILHO CBsI3aHBI MEXIy coOoi. Heco-  mierocsi, ero MbIIUICHHE W YYBCTBO H3y4aeMOro

MHCHHO, TCKCT ABJISACTCA H606XOI[I/IMBIM y‘le6HLIM SA3BIKA.
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MHCTPYMEHTAAbHbBIE CPEACTBA «<HOT POTATOES»
KAK CUCTEMA OLEEHKU YPOBH$ PA3BUTUS
MYAbTUMEAMMHOM KOMIMETEHTHOCTU
BYAYLUUX YYUTEAEM PYCCKOTO $3bIKA U AUTEPATYPbI

AHHoTaums. CTaTbsl MOCBSLLEHa aKTyaAbHOM NpobAeme (pOPMUPOBAHUS U CUCTEME OLLEHKM YPOBHS
Pa3BUTUS MYAbTUMEAMIMHOM KOMIMETEHTHOCTWM neAarornyeckoro paboTHuka. Lleablo mccaepoBaHms
SBASIETCS  PACCMOTPEHWE MOTEHLIMAAbHbIX BO3MOXHOCTEN TeHepaTMBHOM TecToBOW 06OAOUKM
«HotPotatoes» (MHoroo6pasHblie (hopmbl 1 METOAbI TPAHCASILMM MHOPMALIMK, MOHO- M MOAMKOAOBbBIE
CUCTEMbI KOMMYHMKaLMKM) 1 MpaKTUUYeCcKoe MCMOAb30BaHME AMAAOrOBOro pexkMma paboThbl (aencTBue
obyvaiouterocs — peakums «Hot Potatoes» M T.A.) Kak OCHOBbl MHOrOMEPHOM MOAEAM OLIEHKM
POPMMPOBaHUST AVHIBOMYAbTUMEAMIMHON KOMMETEHLMU OYAYLIMX YUMTEAEN PYCCKOrO si3blka W
AMTepaTypbl. MeToa0AOrMYecKas KOHLeNUMs paboTbl OCHOBaHa Ha COBMELLLEHMN METOAOB KOMIAEKCHOMO
TEOPETUYECKOrO OMUCaHUS U AMArHOCTMUYECKOrO  WMCCAEAOBaHUS  METOAMKM  (hOPMUPOBaHMS
AVMHIBOMYAbTUMEAUIHOM KOMMETEHTHOCTM OYAYLUMX YUMTEAel pYCcCKOro $3blka M AMTEPATYpbI
CcpeACTBamMu MHAGOPMALMOHHOTO 06CAYXKMBaHMS, B KOTOPOM AMHAMMUECKM MOAEAUPYETCS NMPEAMETHOE
CoAEp>KaHMe MPOECCMOHAABHOIO TPyAd, O6GECrnedMBaloTCs YCAOBUSI TpaHcdopmaumn ydebHowM
AESTEABHOCTM 06YYaloWEerocs B NpogecCMOHaAbHYIO AESTEABHOCTb CrielraAmcTa. Mcnoab3oBaHue
IAEKTPOHHbIX 06pPa30BaTEAbHbIX PECYPCOB MO3BOASIET 06€CneUnTb BbICOKYIO MH(POPMATUBHYIO EMKOCTb
MaTtepmana (KOAMYeCTBEHHOE MHOr00Opasme TECTOB, LUMPOKMI CNEKTP (PYHKLMOHMPOBAHKSI, COYeTaHme
pa3Hoo6pasHbIX KaHAAOB MHOPMALMK, TMNEpTEKCTOBbIE TEXHOAOTMM) M CMOCOOCTBYET CO3AAHMIO
ONTUMaAbHbIX YCAOBUIA AASl MOATOTOBKM BYAYLUMX YUMTEAEN PYCCKOTrO U AUTEPATYPbI, T.K. BUPTYyaAbHas
CcpeAa NMo3BOASET MOAYYaTb Takue 06pasLbl Kak B CUHXPOHMM, Tak U B AMAXPOHUM (apXMB MaTEPUAAOB).
PesyAbTaTbl MPOBEAEHHOTO MCCAEAOBaHMS M anpobaumsi MOTEHUMAAbHBIX BO3MOXHOCTEN TeCTOBOM
o60or0ukM «HotPotatoes» CBMAETEABCTBYIOT, UTO MpeaAaraeMasl AMHIBOMETOAMYECKasl cTpaTterus
NO3BOAUT 06ECNeUnNTb AMHAMUYHOE PA3BUTUE MYAbTUMEAMIMHON KOMMNETEHTHOCTU BYAYLLMX YUMTEAEH
PYyCCKOro $i3blka M AMTEpaTypbl Kak KOMMAEKCHOrOo pecypca AMYHOCTM, KOTOpbIi obecneuyvBaer
BO3MOXHOCTb 3(h(PEKTUBHOI0 B3aMMOAENCTBMS B NPOeCCMOHaAbHOM cdepe.

KatoueBble cAoBa: reHepaTuBHas TecToBasi o6oAouka «HotPotatoes», AMHIBOMYAbTUMEAMIHAS
KOMMETEHTHOCTb, SAEKTPOHHbIE 06pa3oBaTEAbHbIE PECYPCbI, MPOMECCMOHAAbHAS AESITEABHOCTb.
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“Hot Potatoes” instrumentation as System of evaluation
of the level of development of multimedia competence of future teachers
of Russian language and literature

Abstract. The article is devoted to the actual problem of formation and system of assessment of the
level of development of multimedia competence of a teacher. The aim of the study is to consider the po-
tential of the generative test shell “ Hot Potatoes “(diverse forms and methods of information translation,
mono-and polycode communication systems) and practical use of the dialogue mode (student action —
reaction “Hot Potatoes”, etc.) as the basis of a multidimensional model of evaluation of the formation of
linguistic and multimedia competence of future teachers of Russian language and literature. The method-
ological concept is based on combining the methods of complex theoretical descriptions and diagnostic
tests methods of forming lingualumina competence of future teachers of Russian language and literature
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HucrpymenTansHble cpenctBa «Hot potatoes» kak cucTeMa OIEHKH YPOBHS PA3BUTHS ...

by means of information service, which dynamically simulated subject content of professional work, pro-
vided the conditions of transformation of educational activity of the student in the professional activity
of a specialist. The use of electronic educational resources allows to provide high informative capacity
of the material (quantitative variety of tests, wide range of functioning, combination of various channels
of information, hypertext technologies) and contributes to the creation of optimal conditions for the
training of future teachers of Russian and literature, since the virtual environment allows to obtain such
samples both in synchrony and in diachrony (archive of materials). The results of the study and testing
of the potential of the test shell “Hot Potatoes” indicate that the proposed linguistic and methodological
strategy will ensure the dynamic development of multimedia competence of future teachers of Russian
language and literature as a complex resource of the individual, which provides the possibility of effec-
tive interaction in the professional sphere.

Key words: generative test shell “Hot Potatoes”, linguo-multimedia competence, electronic educa-
tional resources, professional activity
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«Hot potatoes» KypaAbl peTiHAe 6oAaLLaK OpPbIC TiAl MeH
9AebMeTi MyFaAiMAEpiHIH MYAbTUMEAHNAADIK,
KY3bIPETTIAINIH AQMbITY AeHreliH 6aFanay Xxyiteci

AnAaTna. Makaaa neaaror Kbl3amMeTkepAiH MyAbTUMEAMAADIK, KY3bIPETTIAIriH KAAbINTACTbIPY MeH
AAMbITY AeHreniH 6arasay XKYMeCiHiH 63eKTi MeCceAeciHe apHaAFaH. 3epTTeyAiH MakcaTbl —«Hot Potatoes»
reHepaTMBTIK TeCT KabbIKLIACbIHbIH bIKTUMAA MYMKIHAIKTEPIH KapacTblpy (AKnmapartTbl TapaTyAblH
8p TYPAI hopmanapbl MeH BAICTEPi, KOMMYHMKAUMAHBIH MOHO- XX8HE MOAMKOATbIK, XXYHeAepi) xeoHe
JKYMbICTbIH AMAAOITBIK, PEXUMIH iC-KY3iHAE KOAAaHY (BiAIM aAylubiHbIH 8pekeTi — «Hot Potatoes»
XoHe T.06. peakumsicbl) GOAalliak, OpbIC TiAl MeH dAeOMeTi MyFaAiMAEpiHiH AMHIBOMYAbTMKAABIK,
KY3bIPETTIAIMH KAAbINTACTbIPYAbI 6aFaAayAblH KON 6ALIEMAI MOAEAIHIH HEri3i peTIHAE KapacTbiPblAaAbI.
KyMbICTbIH, dAICHAMaAbIK, TYXbIpbIMAAMacbl GoAalLak, OpbIC TiAl MeH 8aebueTi MyraAiMAepiHiH
AVIHTBO-M8AEHM KY3bIPETTIAIMIH KAABINTACTbIPy 8AICTEMECIH KelleHAI TEOPUSIAbIK, curatTay >XeHe
AMArHOCTUKAAbIK, 3epTTey SAICTepiH akmapaTtTblK, KbI3MeT KepceTy KypaAAapbimeH OipikTipyre
HerisAeAreH. DAeKTPOHABIK, GiAiM Gepy pecypcTapbiH NanAaAaHy MaTepUaAAbIH >KOFapbl aknapaTTbiK,
CbIMBIMABIABIFbIH KaMTamachl3 eTyre MyMKiHAIK 6epeAi (TeCTTEPAIH CaHAbIK aAyaH TYPAIAIri, >KyMbIC
icTeYiHiH KeH, CnekTpi, aknapaTTblH 8P TYPAI apHaAApPbIHbIH, YIAECIMI, TMMEPMBTIHAIK TEXHOAOTUSAAP)
»KoHe BGoAallaK, opbIC XKeHe aAeOMeT MyFaAiMAEpiH AarblHAQY YLUiH OHTaMAbl XKarAalAap >kacayfa
MYMKIHAIK Oepeai, efTKeHi BMPTyaAAbl OpTa MYHAAQM YATIAEPAI CMHXPOHAQ AQ, AMAxXpoHMsAa Ad
anyFa MyMKiHAIK 6epeai (MaTepransap MyparatbiHaH). XKyprisiareH 3epTTey HaTUXKeAepi >kaHe «Hot
Potatoes» TecTTik 6aF AapAamMa MyMKIHAIKTEPiH anpo6aumsiAay YCbIHbIAbIM OTbIPFaH AMHFBOMETOAMKAABIK,
cTpaTerns — Kacibm canapa TMIMAT ©3apa iC-KMMbIA MYMKIHAITIH KaMTamachl3 eTeTiH TYAFaHbIH KeLeHA]
pecypcbl peTiHAe BOoAaLLiak, OpbIC TiAi MeH 8Ae6MeTi MyFaAIMAEPIHIH MyAbTUMEAMAABIK, KY3bIPETTIAIMH
AVMHAMMKAABIK, AQMbITYAbl KaMTaMachl3 eTyre MyMKiHAIK 6epeai.

Tyiin ce3aep: «<Hot Potatoes» reHepatmeTi TeCT Kabblfbl, AMHTBOMYAbTUMEAMAABIK, KY3bIPETTIAIK,
SAEKTPOHAbIK, GiAiM Gepy pecypcTapbl, KOCiOM KbI3MerT.

BBenenune

B HacTosiiiee BpeMsi OCHOBHBIMH BEKTOpaMu
Pa3BUTHABBICIIETO MPOPECCHOHAIBHOIO 00pa3o-
BaHMS SBISETCS MOBBIIIEHHE KadyecTBa B COOT-
BETCTBHM C TpeOOBaHUAMH OOHOBJICHHOW IPOT-
paMmbl  00pa3oBaHMs, TIEpexXo] K AaKTUBHBIM,
MPOEeKTHEIM  (hopMaM  paboTHI, pa3paboTka U
peanu3anus CHCTEMbI 00pa30BaTeIbHBIX PECYPCOB.
3akoHOoM «O0 oOpazoBanum» PecryOimku Kazax-
CTaH YTBEp)KACH NPHUHLUI BAPUATUBHOCTH B
CO3JJaHMU JIMHTBOOOpa30BaTENbHON MapagurMbl,

150

MO3BOJISAIONINIM yUHTENsSIM, Tiemaroram o0pa3oBa-
TENBHBIX YUYPEKACHUH WCIONB30BaTh HauboJjee
ONTHUMAJBHBIN BapHaHT, KOHCTPYHPOBAThH IIEIaro-
THYECKUH TIpoIrtecc 1o 000 MoJenu, BKIIIOYast
METO/OJIOTHIO DJIEKTPOHHOTO 00pa3oBaHHs TIPO-
(PMITBHOTO By3a M YaCTHBIX METOAWK I10 OHJIAHH- U
o drmaitH-00ydYeHUI0O B CHCTEME BBICIIETO 00pazo-
Banus (Law «oneducation» oftheRepublicofKa-
zakhstan, 2019:69).

Wudopmartuzanms  oOpa3oBaTenbHOrO  MpO-
mecca TENarorMyeckoro By3a HamnpaBleHa Ha
MPOU3BOACTBO MPHUHIIMITAAIBHO HOBOTO 00pa3oBa-
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B.Y. IxxonnacGexoBa u 1p.

TEJILHOT'0 KOHTEHTA (TEOPETUKO-METOI0TOTHUECKIX
OCHOB TIPO(heCCHOHANBHOTO 00Pa30BaHuUs C yIETOM
TpeOOBaHM IMOJATOTOBKA KOMIIETEHTHOTO CIie-
UajicTa) U oOecreyeHne MOBBIIIEHUS! KayecTBa
U KojuuecTBa (DOHIA 3IIEKTPOHHBIX OLIEHOYHBIX
cpencTB (cereBbiX (POPM IEAaArorHuecKoro B3anumMo-
JICUCTBUSA).

Kak wu3BectHO, OOydeHue CcpencTBaMU UH-
(OopMalMOHHOTO OOCTY)KHBaHUSI B METOAUKE U
JUIAKTHUKE ONpeAessITCs Kak CHHTeTHYecKas,
WHTETpaabHas, TYMaHHCTHYECKast hopMa 00yIeHU,
KOTOpBIE B MEXIYHapOAHONH TEPMHUHOJIOTHM IIO-
nyqaroT Ha3BaHus E-LearningSystems (Cucre-
MBI 3JIEKTPOHHOTO OOY4YeHHS) B MX COCTaB MOTYT
BXOJUTH CIIECAYIOIIUNE KOMIIOHEHTHI: YIpaBieHHE
o0yyeHHeM, YOpaBIeHHE COAep)KaHHeM (KOH-
TEHTOM) OOy4YeHHs, TMIOACUCTEMBl YIPaBICHHS
KOMIETEHLUAMHU ISl OTCJIEKUBAHUS PE3YJbTaTOB
00y4eHHUs1, CUCTEMBI IOCTAaBKH y4eOHBIX MATEPHUAIOB
«B HYXHO€ BpeMs — B HYXHOM KOJHYECTBE —
B HYXHOE MECTO», CHCTEMbl TECTHUPOBaHMUS,
MHTEPAKTUBHAs MOAIEp)KKa oOyJaromeil cpensl. B
psae paboT Mo MeAaroruuyeckoMy MEHEIKMEHTY,
B TOM YHCJIe, MOHUTOPUHTY B oOpa3oBanum, (I'.C.
Koganesa, O.E. Jlebenes, B.H. Makcumosna, JI.111.
Martpoc, B.A. SIcBuH u ApyTrHe) nMeeTCs ONUCaHNe
Te€X, WIN UHBIX, TOJIX0/10B 1 IPUHLIUIIOB TPOBECHMUS
MOHUTOPHHIA, UJIH XK€, CUCTEM KOHTPOJISI U OLIEHKU
3HaHUHM, TEXHONOTWH OOy4YeHHs M YNpaBJICHHUA
KagecTBOM oOpazoBanus. Ilog MoHUTOpUHTOM B
CHCTEME «IeNaror — OOYYaroLIUHCsA» MOHHMAeT-
Cs COBOKYITHOCTh KOHTPOJIUPYIOLIMX WU JUArHoC-
TUPYIOLINX MEpOIPUATHH, 00yCJIOBIEHHBIX
LieJIeTI0IaraHueM Tporecca o0ydeHus: U Iperyc-
MaTpUBAIOIIMX B JMHAMUKE YpPOBHH YCBOCHHS
o0yyaromuMucs MaTepraia U ero KOPpeKTUPOBKY
(Yasvin,2010:125).

IKCHepUMEHT

B mnacrosmee Bpems B KasHY wum. amb-
®dapabu pa3pabaThiBaeTCsi METOAMYECKAs MOIEINb
(hOopMHUpPOBAaHHUS JIMHTBOMYJIETUMEIUHHON KOMITE-
TEHTHOCTH OYIYyIIMX YYHUTEJICH PYCCKOTO SI3bIKA U
JTUTEpaTyphl, Oa3UPYIOIMIAscs Ha HCIOIb30BAHUH
LIMPOKOIOCIIEKTPa TPAJULUOHHBIX W HOBBIX HH-
(hOpMAITMOHHBIX TEXHOJIOTMHA M WX TEXHUYECKHX
CpPEeACTB, KOTOpbIE MPUMEHSIOTCA AN AOCTAaBKU
y4eOHOTO MaTepHaia, ero CaMOCTOSTEIBHOTO H3Y-
YCHUS, JMAJIOTOBOrOOOMEHAa MEXAY Mpernoja-
BaTeeM U 00yYaroIIMCHL.

Mojenb TMHTBOMYJBTUMEAUNHON MOJTOTOBKU
BKITIOYACT 11EJ1h — BOCITUTAHHUE JIMYHOCTHU Oy AyIIEro
YUHTEISI PyCCKOTO S3BIKA U JINTEPATYPBI, CHOCOOHOM

M3BIIEKaTh, 00pabaThIBaTh, MPOAYIIUPOBATH, TPAHC-
JTUPOBATH/PETPAHCIUPOBATE  WUHPOPMAIMIO B
COOTBETCTBHH C PA3TMIHBIMH KOMMYHHUKAaTUBHBIMU
MOTPEOHOCTSIMH U MTPO(HECCHOHATBHBIMH OCOOCHH-
ocTsimu cutyauuu odmenus (Bozhenkova, 2017:96).
W3MmeHeHne HOBBIX JIMCKYPCHUBHBIX MPAaKTHK,
YCIOBUH KOMMYHHIIMPOBAHHS W MEXaHH3MOB CY-
OBEKT-CyOBEKTHOTO B3aUMOJICHCTBUS YOSKIACT B
HEOOXOJMMOCTH Y4YeTa MaHHBIX JKCTPAITHHTBHUC-
TUYECKUX JICTEPMHUHAHTOB!

— [EJOCTHOCTH KOMMYHUKATUBHOM W MYIIb-
TUMEAUNHON MOATOTOBKM TOJUKYJIbTYPHOM JIHY-
HOCTH OyIymMX y4YuTeJIed pPYCCKOro s3bIKa U
JTUTEPaTypBhI;

— OCBOEHHE TPHEMOB CaMOCTOSITETFHOTO H3Y-
YeHUSI METONOJIOTMH W KOHCTPYHMPOBaHHsS IPOT-
PaMMHO-METOAMYECKUX CpeIcTB o0Oy4eHwus,
ITIOCTPOCHHBIX HAa OCHOBE COBPEMEHHBIX HHQOP-
MAaI[UOHHBIX TEXHOJIOTHIA;

— MIMAaTHOCTHKA W aHalu3  OIBITHO-IKCIIe-
pUMEHTaIbHONW pabOTHI: BKIIOYEHHE B IPOIECC
JINHTBOMYJIbTUMEIMHHON TOJITOTOBKU  OYAyIIUX
YUUTENeH PYCCKOTO sI3bIKAa M JUTEPATyphl OJIOKOB
nH(OPMAITMOHHO-00pa30BaTEIHHBIX pecypcoB
(pa3HOOOpa3HbIE T'HIIEPCCHUIOYHBIC YNPa)KHEHUS,
KEWChl THTEPaKTUBHOTO KOHTPOJISI U TECTUPOBAHU ).

MeTon0NOTHYECKyI0 OCHOBY — HCCIIEIOBAHHA
COCTaBWJIM OBUIH TIOJIOKEHBI KaK AIMITHPHUYCCKUC
METOJIbI (KOMIUIEKCHBIA TEOPETUYECKU aHaNn3,
HaOJIo/IeHNE, OMOPHO-JIUATHOCTUYECKUI  METo-
Ib1), oOecrevynBalone BOCIUTAHUE Mpogeccruo-
HaJIbHO 3HAYMMBIX KadecTB JIMYHOCTH B TIPO-
1ecce  BBITIONHEHHSI Pa3sHOOOpa3HBIX — Y4eOHBIX
neiicteuii (K.A. AOynsxanoBa-Cnasckas, JI.C. Bei-
rorckuii, IL.S. Tansnepun, A.H. JleoHTbeB,
CJI. PyOuHmTEe#lH M JApyrue YyueHble), TaKk u
JIUYHOCTHO-OPHCHTUPOBAHHBIE  METOJIbI,  MPH3-
HaOIHAe CHUCTEMOOOpa3yromuM (HaKTOpOM IIpo-
(heccroHaNBHOM TOATOTOBKH JINYHOCTHOE Pa3BUTHE
CcyOBbeKTOB 00y4eHus (HaOJIOACHWE B TECTOBBIX
CUTyaIMsiX, TCHXOJOTHYECKOEe MOJEINPOBAaHUE U
ecTecTBeHHbI 3kcriepumenT) (Leontiev, 2007:158).

Pe3yabTarsl U 00Cyxk/AeHUE

Jnst penieHus MOCTaBICHHBIX 3a/a4 ObLTH pas-
paboTaHbl W TIPUMEHEHBI CIeIaTbHBIE CPENICTBA,
croco0bI 1 (GOPMBI Y4eOHOU paboTHI 1 yueOHO Jie-
STENBHOCTH CTYJEHTOB:

1. Ienesas, conepkaTesbHas U MpaKkTUYECKas
HaIpaBJIeHHOCTh MOJTOTOBKM OakanaBpOB OpHEH-
TUPOBaHbl Ha peEAM3alMI0 IOTEHIHala HHQOp-
MaIlMOHHO-00pa30BaTENbHBIX PECYpCOB B CBOEH
npodecCHOHANBEHON AESATENBHOCTH, YTO Mpeanoia-
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raeT MCIOJb30BaHNE TEXHOJIOTHH HHTEPAKTHBHOTO,
KOHTEKCTHOTO OOYYEHUsI, TP KOTOPOM «Ha SI3BIKE
HayK ¥ C TIOMOUIBIO BCEH CUCTEMBI ()OPM, METOAOB
U cpencTB 00yueHus (TPaIuMOHHbBIX U HOBBIX) MO-
CIIeIOBAaTEIBHO MOJICITUPYETCS MIPEAMETHOE COIep-
)aHue Oyayinei npoeCCHOHANBHOM AeATEIbHOCTH
crynerroB» (Muromtsev, 2013:79).

OmHMM W3 BaXHBIX ANAAKTHYECKHX ACTIEKTOB
METOAUKH HOPMHUPOBAHUS TUHTBOMYJIbTUMEIMIHON
KOMIICTEHTHOCTH OYAyIIero YYHTENs PYCCKOTo
A3bIKa M JIUTEPaTyphl SBISIETCS KOHIENIHS KOH-
TEKCTHOTO OOYYeHHUs CpeAcTBaMH HH(OpMaIMOH-

HOTO OOCTYXHBaHUS, B KOTOPOM JUHAMUYECKU
MOJIEITUPYETCSl TIPEJIMETHOE COJIepKaHue TMpodec-
CHUOHAJIBHOI'O Tpyaa, TCM CaMbIM O6eCH€LII/IBaIOTC$1
YCIOBHS TpaHCPOPMAIUKM YUYSOHOH NeATeTbHOCTU
oOyuarorierocst B MPOGECCHOHANBHYIO  JIesl-
TEJIBHOCTh ClenuanucTa. B cooTBeTCTBHM ¢ Heill
«YCBOCHHE COJIEPIKAHUS 00YUCHHUS OCYIECTBISCTCS
HEIyTeM IPOCTON epeIavr CTYACHTY UH(popMaIuy,
a B Ipolecce ero COOCTBEHHOH, BHYTpPEHHE MO-
TUBUPOBAHHOW AaKTHBHOCTH, HAIpAaBICHHOH Ha
MpeIMETHl U SBJICHUS OKpysKatomiero mupa» (Ver-
bitsky, 2005:169).

Pucynoxk 1 — Bexymuine GopMsl AesITeIbHOCTH B Tpoliecce MpodeccnoHaaIbHON MOATOTOBKH

ActiekTs! Tpo(hecCHOHATBHOM MOATOTOBKH

Conep:xaHue AeSTeNTbHOCTH

1-#1 aTam 00y4yeHus — yueOHas AesTeIbHOCTh

AxkazemMuueckoe (TeOpeTUIecKoe)
oOyd4eHue (JICKIHH, CEMUHAPHI)

TpaHCJ'IS{L[I/ISI " YCBOCHUE I/IH(I)OpMaHI/II/I

2-i1 aTan 00y4yeHus — KBa3UIpo(heCcCHOHATbHAS ASSTEIFHOCT

Teoperndeckoe 00ydeHHE C HIEMEHTAMU
MPAKTHKHU: TEXHOJIOTHH HMHUTAIIMOHHOTO (CHMYISIIIHOHHOTO)
00y4eHus1, 00pa3oBaTeIbHBIC POCKTHI,
MOJIEJIMPOBAHKE, KEHCHI KOHTPOJIsE CHOPMUPOBAHHOCTH
KOMITETEHLIMH

CTpyKTYpHpOBaHHUE LENOCTHBIX (hparMeHTOB
Hearorndeckoil nesTeIbHOCTH
(IpenIMeTHO-POJIEBOE COAECPIKaHNUE U CETEBOE B3aUMO/ICHCTBHUE)

3-i1 aTan 00y4yeHust — y4eOHO-TIpodecCHOHAIBHAS JIEeITeIbHOCTh

[enaroruueckas nmpakTuka, y4eOHO-
HccnenoBarenpekas padbora

ITpakTHyeckas AeATeNbHOCTb, COOTBETCTBYOLIAS TPEOOBAHUSIM
po¢eCCHOHANBHBIX CTAHAAPTOB U MOPSAKAM (IIPaBUIIaM)
OKa3aHMsl 00pa30BaTEILHBIX YCIIYT:

«TOTOBHOCTb M CIIOCOOHOCTE) U OIIBIT IIPOSIBICHUS
COBOKYIHOCTH JINHI BOMYJITUMEANHHBIX KOMIETCHIUH B
MEXKYJIBTYPHOI KOMMYHHUKALIUH

2. Hcnonp3zoBanme B OOydYeHWHM CHeENHaTb-
HO BBICTPOEHHOW CHUCTEMBI Pa0OTHI (CoaepIKallei
po(heCCUOHANBHO-OPHEHTUPOBAHHBIE  y4YeOHBIE
3aIaHAsT W JOTIOJTHUTENBHBIN OHJIAH-KOHTEHT),
HampaBIeHHOH Ha (OPMHUPOBAHHE OCO3HAHHOCTU
CTYJNEHTaMHU CBsi3eil MEXIy M3yYeHHBIM TEOpPEeTH-
YCCKUM JIMHTBUCTHYCCKUM MaT€puajioM MU MCETO-
JaMH OCBOEHHS COACpKaHHs 0Opa3oBaHUs, a TaK-
K€ Ha MOHMMaHWE TOTO, KaKhe METONBI M (hOPMBI
(BUABI) MESATENTBFHOCTH JOJDKHBI MPUMEHSATHCS TpU
BO3HMKHOBEHHHM M pELICHHH 3aaad B Oynaymien
npodeccuoHanbHOM o0mactu (Zimnaya, 2009:57).

3. Opranuzanys onbITHO-TIEIarOTMYECKOM pa-
0O0TbI, HaNpaBJIEHHOH Ha 0OecTeyeHre JOCTOBEPHOI
OIIEHKH PE3yIbTaTOB OOYIECHHUSC IIOMOIIBIO (JTHAIIO-
TOBOT0) peXxuMa padoTHI (IelicTBIE 00YYaromerocs
— peakuus «HotPotatoes» u T.1.), BBINOJTHEHHE
KOTOPBIX CITOCOOCTBYET (hOPMHPOBAHHIO COBOKYII-
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HOCTHU HHHFBOMYHLTHMCﬂHﬁHLIX KOMHGTCHHI/Iﬁ B
MEXKYJIbTYPHOH KOMMYHUKAIUH.

«HotPotatoes», sBIsACH HOBBIM YHUBEpCAJIb-
HBIM CPEJICTBOM OOY4YEHUs1, MPUOOPETaeT OOJIBIIYIO
3HAYUMOCTh KaK TMPOIYKT KOTHUTHBHO-UHTEILICK-
TyaJIbHOTO HANpaBICHUA JIMHTBOJUAAKTHKA U
XapaKTepHu3yeTcsl COBOKYMHOCTBIO YCIIOBHM, CITO-
COOCTBYIOIIMX BO3HHKHOBEHWIO W PAa3BUTHIO HH-
(hopManMOHHO-YIEOHOTO B3aUMOJCUCTBHSI MEXKIY
oOydaeMbIM, TpernojaBaTelieM H  CpPEJCTBAMH
TeHepaTHBHOHN MPOTrPaMMHOM 000IOYKH.

O)IHI/IM U3 Ba)XHBIX AaCIICKTOB B IICJICHAII-
PaBJICHHOW  OMBITHO-TIEATOTUYECKOW  paboTe,
HaINpaBJIiCHHONW Ha OIICHWBaHWE YPOBHS pPa3BUTHA
MYJIBTUMEIUHHON KOMITETEHTHOCTH OyIyIInuX YUH-
TEJCH PYCCKOTrO S3bIKA U JINTEPATYPHI, SBIACTCS
BEJIETICHHE psAa KPUTEPHEB, C TIOMOINBIO KO-
TOPBIX TMPOBOAMIIOCHE TCCTHUPOBAHUE CTYACHTOB
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Ha OKCIEPHUMEHTAIbHOM JTale HCCIEJOBAHUSA:
COZIepKATENIbHBI U IPOLECCYyabHbI KOMIIOHEHT
MOJrOTOBKU Oyaymux yumrenen (moadop dopm
paboThl, TEXHOJOTHMYHOCTH); COAEPKaHHE U Ka-
YECTBO TIPEMOJIaBaeMBIX JUCIUILUTUH 0a30BOTO
nuKia (MPUYMHHO-CIIEICTBEHHBIE CBS3N); (HOpPMH-
POBaHNE MOTHBOB U OTPEOHOCTEN IeJaroruuaecKon
NeATeIbHOCTH (YIIpaBJiICHHE COOCTBEHHBIM pas-
BUTHEM), OCO3HAaHWUE 3HAYUMOCTU  OyayIieu
pohecCHul YUUTEIs PYCCKOTO SI3bIKA U TINTEPATYPhI
(Polat, 2002: 120).

Kax wu3BectHo, crpykrypa «HotPotatoes»
COCTOUT U3 OJ10Ka Cy0000II09eK, Kax/1ast U3 KOTOPBIX
MpeHa3HavYeHa 1715 CO3JJaHUS OTIPEIeTICHHBIX THITOB
ynpaxknenuii: «JCloze» — 3amoiHeHHE MPOIYCKOB,
«JQuise» — BOMPOCH ¢ MHOKECTBEHHBIM BBIOOPOM
oTBeTa, «JMatchy — ycTaHOBIIEHWE COOTBETCTBHUU,
«JMix» — BOCCTaHOBIIEHHE MOCIEIOBATEILHOCTH,
«JCross» — xpoccBopa. OTAETBHO CTOALINHA OJIOK
«TheMacher» nipescTaBisier cob60it 000I0UKY st
0OBeIMHEHUST CO3JIJAaHHBIX THUIIOB YIPAXXHCHUU B
eNHYI0 00YJaIONIyI0 POrpamMmy.

[lo cBOMM CYIIHOCTHBIM XapaKTePUCTHKAM
JaHHasA 000J109Ka MO3BOJISAET BBICTPOUTHL MHAWBU-
IyaldbHYI0 TPACKTOPHIO OOydYeHUS, pEeAaKTHPOBATh
CHUCTEMY YIpaKHEHHUH, B 3aBHUCHMOCTH OT METO-
JMYECKOH LIeJIeyCTAaHOBKH KOHKPETHOTO IPerio-
JaBaTels, OCYIICCTBIATH OOMEH OIBITOM pa3-
pabOTKM ¥ WCIOJB30BaHHS 0OpPa30BaTEIHHOIO
KOHTCHTAa, 4TO 6YI[GT CHOCO6CTBOB3TI> ITOBBIIIICHUTO
YPOBHS TIOATOTOBKH OYIyIIUX YYUTENIEH PYCCKOTO
A3BIKA U INTEPATYPHI.

Ucnonw3oranue «HotPotatoes» B o0Opa3so-
BaTEIbHOM IPOIIECCE TAET BOBMOXKHOCTh KOXKIOMY
obyJarormemycs (OymaymeMy Temarory) OICHHTH
B JMHaMUKE YPOBEHb YCBOEHHS y4eOHOro
MaTepuana, COKpamnaeT KOJIMIeCTBO U MOCIEACTBHS
MeJTaTOTHIECKUX OIMMOOK (KOTOpHIE MOTYT OBITh
ompeneNieHbl, OOCYKIACHbl W WCIpaBIIEHBI), YTO
oBbIIIaeT 3P PEKTUBHOCTH 00YIESHHUS B PEaTbHOCTH.

O6patumMcst K PyHKITIOHATEHBIM BO3MOKHOCTSIM
obonoukn «JCloze», KoTOpasi mpeaHa3HAYCHA
JUIS CO3JaHHs YIPaXHEHWH Ha BOCCTAaHOBIICHHE
MIPOITYCKOB, BBOJ IIPOMU3BOAMTCA C KJIaBUATYPHI.

PucyHnok 2 — 3ananue Ha IpoBepKy cHOPMHUPOBAHHOCTH HH(POPMAITHOHHO-TTOUCKOBON KOMIIETEHTHOCTH

Takol THN ynpakKHEHHH HpeAcTaBisieT coOoi
HIMPOKUNA KPYT BO3MOXKHOCTEN TUarHOCTUKU MOTH-
BaI[IOHHOTO KOMIIOHEHTa MOATOTOBKH OyIyIINX
yauTenei (Ha pUCyHKE Mbl BHUIUM 33JaHUs, B KO-
TOPBIX HEOOXOIUMO YKa3aTh 0COOCHHOCTH 3 dek-
TUBHOTO MCIIOJIb30BaHHs HH(POPMALIMOHHO-00pa30-
BaTENIbHOM cpelbl): 00yJaromuiics J0KEeH BBECTH
C TIOMOIIBIO KJIAaBUATYPHI IPABUIIHHBIE BAPUAHTEHI.

JlaHHBIM TUN yNpaXHEHUH SBIAETCA YIpaB-
JsIeMOH cUCTEMOM (€CTh BO3MOKHOCTh OIPaHUYHUTh
BpeMsl BBIMOJHEHUS 3aaanus). ObecrneynTh MOBbI-
[IEHUE KadecTBa OLCHKM M KOIWYeCTBO (oHIa
B3aMMOICHCTBUABO3MOXKHOC pyHKITHEH «| loMOIIIEY,
T.€. BBEJICHUS BapHaHTa AIbTEPHATUBHOTO OTBETa
(uH(pOPMATUBHBI KOMMEHTApUH WM HABOJSILUI
BOIIPOC), Ha PUCYHKE 3Ta (PYHKIHS BBIpAKCHA 3HA-
KOM BOIIpOCa.

B xome BwITONHEHUS 3amaHUsA O0ydYarOUTHIACS
MOJKET BOCIIOJIb30BaThCS MOACKa3Kou. s 3Toro
00yyJaromuiics: JOKEH IOCTaBUTh KypCcop Ha MECTO
NPEANoaraéMoro OTBETa W HaXaThb Ha KHOIKY
«ITonckaska». IIporpamMma BBIBOJUT NPaBHIIBHBII
BapUaHT OTBETa MOOYKBEHHO.

ITocne BBITONMHEHWS 3amaHUS OOYJAFOIIHICS
JIOJDKEH HaXkaTh Ha KHOMKY «IpoBeputh». llpo-
rpaMMa JacT CBOKO OLIEHKY MPaBWJIBHOCTH BBITOJ-
HEHHOT'O 33JIaHUs B MIPOLICHTAX.

ITo ananoruu ¢ YHOpa)KHCHUAMU Ha BOCCTAHOB-
JIEHHE MPOITYCKOB, MOKHO KOHCTPYHUPOBATh CIENY-
FOILIME BUJIbI 3aJaHMIA:

— BCTaBbTE HEJIOCTAIOIIUE CIIOBA;

— BCTaBbTE MOJIXOAIINHN Tiaro (yHUBEpCallb-
HbIE y4eOHBIE ACWCTBUS: «BBIIEIATEY, «HA3BIBATHY,
«UUTATh», KOMUCHIBATEY, OOBICHATEY, «PopManu-
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30BaTh», «MOJICIIMPOBATEY, «CO3MIaBaTh», «OICHH-
BaTh», KKOPPEKTHUPOBATHY, KUCIIOIB30BATHY, KIIPOT-
HO3HUPOBATHY.

— BCTaBbTE NPOITYLICHHBIE CHMBOJBI (33124,
CBSI3aHHBIC C BHU3yaJu3anueld yd4eOHO-S3BIKOBOTO
MaTepuana).

PucyHox 3 — AnbTepHaTHBHBIE OTBETHI

Ocoboe MecTo B pa3pabOTKe NPUKIATHBIX
ACTIeKTOB MHTEPECYyomel HacIpoOIeMbl, 3aHUMAeT
TeopHs ModTanHoro popmupoBanus aevicteus I1.5.
lanpnepuna. Tak, cormacHo eil, ¢GopmupoBaHHE
JICUCTBUSL TMPOXOJUT PAJ OTaloB: OT JEUCTBUH
C MaTepuaJIbHBIMU O6’bCKTaMI/I, qgepes3 I[eﬁCTBPI)I
Ha YpPOBHE BHEIIHEH peud, K JCHUCTBUSIM B yME.
OTa TOCIeNoBaTeIbHOCTh OMPENENIIeT CTPYKTYPY
U COACp)KAHME 3alaHuii, ¥ HEOOXOJAUMOCTh
pa3paboOTKu Hapsgy C BHPTYalIbHBIM — Mare-
PpUATIBHOT'O KOMIIOHCHTA. BBIIICHSICMBIC nmapamMeTpsbl
KaueCTBCHHOT'O  BBIMOJIHEHUS  (hOPMHUPYEMOTO
JIEUCTBUSA (0000MImIEHHOCTB, COKpAIIeHHOCTb,
MOJTHOTA OCBOCHHWsS) 3aJal0T OPWUEHTHUPBI  JUIS
pa3paboOTKH  CHUCTEMBl  3aJaHuid, chenuduku
MTOMOIIH, TOIXOJ0B K OIEHHBAHHUIO PE3yNHTaTOB
paboter oOywaromerocss u mp. C  TEXHUYECKOM
TOYKM 3peHHs KOMIBIOTEpHas MporpaMma, ¢
oMoIbl0 KoTopoil peanmusyercst «HotPotatoesy,
MOYET OBITh nmpeacTaBjicHa KaK CIWMHCTBO TPEX
OCHOBHBIX  KOMIIOHEHTOB:  CTPYKTYpbI,  aJro-
puTMOB W Tpaduueckoro uHTepdeiica. B pam-
KaxX HACTOSAILIETO HCCleNOBaHUs 0cOoObId HHTEpecC
JUIl  HAac TPEACTaBIseT TpapUueCKUil HHTEp-
(efic mporpaMMbl, IOCKOJIBKY WMEHHO €ro
«BHIWUT» IOJH30BATENb; OH oOecreuuBaeT (QyHK-
LUOHAIBHOCTH MPOAYKTA U ONPENeIIsieT, HACKOIbKO
KOM(OPTHO OYIET CTYACHTY U IPETOAaBaTEINIO MPH
paboTe ¢ reHepaTUBHOM MPOrpaMMHON 000IOUKOH.

PaccMoTpuM ITMHTBOIMIAKTUYECKHE BO3MOXK-
HOCTH cy0000m0uky «Quisey.

B cpene naHHOM 000JI0YKM MOXXHO CO37aBaTh
HECKOJIBKO THIIOB yTIPaKHEHUH:
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— MHOKOMIIOHEHTHas aJbTEPHATUBA;

— KOPOTKHH OTBET;

— MHOTOKOMIIOHEHTHBIH BBIOOD;

— ruOpuaHbIe.

B mamHOM THme ympaxkHEeHHH (MHOKOM-
MOHCHTHAsE  ajJbTepHATHBA)  OOyYaIOIIUMCS
nmpennaraercss BBIOpATh OOUH U3  HIPEIJIO-
JKCHHBIX BApUAaHTOB OTBETAa — 3aTEM IporpaMma
KOMMEHTHPYET OTBeT. Pecypc mo3Bomsger
0o0ydaromuMcsi BRIOMPAaTh OTBET 0 MOITyYeHUS
BEPHOTO pe3yJbTaTa:KaxJblii HempaBUIbHBIN
OTBET mIporpaMMa (UKCUPYET U BEIYUTAET OaJlIbl
CHayajla U3 BBIIOJHAEMOrO 3Tama, a 3aTeM U3
001Iero MaccuBa BOIPOCOB.

IIpu co3manum  ympaxHenus «KopoTkuii
OTBET» METOJUCT MOXKET BBECTH OECKOHEYHOe
KOJIMYECTBO aJIbTEPHATUBHBIX OTBETOB. KaxkIbIit
OTBET UMEET CBOM KOMMEHTapuil. BepHbIM MOXKET
BOCIIPUHUMATHCSI OJAMH WM [IBa BapUaHTa, €CIU
OHU CHHOHUMUYHBI.

B nmamHoM 3agaHuuM TpUHUMAETCS IIpa-
BUJIbHBII OTBET, BBICTABISETCA OLIEHKA U yKa-
3BIBAETCS, C KAKOTO pa3a oOydarommuiicss Hamén
BEepHBIN BapuaHT. [IpolieHTHOE BhIpakeHue Oy-
JIeT TEM BBIIIIEe, YeM MEHBIIE OMNOO0K caenan oT-
BEUAOUIU.

Oo6onouka «JMatch» cnocobHa o0OecreYnTh
CO3JJaHUE YIPAKHEHUM, B KOTOPBIX HYXHO HaWTH
COOTBETCTBHE (IEDUHHIUIO), W TpeIanoiaraer
pa3paboTKy 3aJaHMii, HAIpUMEDP, Ha MIEPEBOJ] CIIOB
(B 1€BOM KOJOHKE HAaXOIHUTCSA PAI CIOB, KOTOPHIM
HY)KHO T10J100paTh COOTBETCTBYIOIINE WU U3 BbI-
MaJaroIero MEHIO).
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Pucynok 4 — MHOroKOMIIOHEHTHAs albTepHATHBA

PucyHnox 5 — OneHka 3a KOpOTKHI OTBET

PucyHok 6 — YipaxHeHHe Ha COOTBETCTBHUE CJIOB (U3 BBIIAJAIOLIETO MEHIO)
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VYropaxHeHne HWMeeT IUPOKHHA MOTEHLIHAI
JUISL CO3JAaHMsI PAa3JIMYHBIX THUIIOB YIPaKHEHUI:
A) mpezmonaraeT BapUaHT Pa3MEIICHHUS B JIEBOH
KOJIOHKE PHCYHKOB, & B IIPaBOM TEPMUHOB, YacTel
y49e0HO-HAYYHOTO TEeKCTa U T.I.(TI0OJOOHBIE THUITBI
YOPaKHEHUH MOTYT Peajn30BbIBATHCS METOI0M
«drag-and-drop» — «mrepeTamm 1 6pock»); b) ympax-
HEHMH Ha ayAMpOBaHHE, TOE BMECTO PHCYHKOB
BHEJPUTH 3BYKOBBIE peanu3aluu (IpU HaxXaTUu
Ha 3HAYOK IporpaMMa IPOU3HOCUT CJIOBO WIH
clIoBOCOYeTaHHe, 00yJarolmuiics 10HKEeH BBIOpaTh
COOTBETCTBYIOIYIO JIEKCUUECKYI0 E€AMHUIY WU
BBIpa)KEHHE).

B cpene cyboGomouku «JMixy» MOABIASETCS
BO3MOXHOCTb CO3[laBaTh BapHUaTHBHBIE YIMPayKHE-
HUS1, KOTOPBIE CIIOCOOCTBYET MPUOOPETEHUIO YCTOM-
YUBBIX 3HAHUH CTPYKTYPBI S3BIKOBOIO SIBJICHHUS
(ero CymIecTBEeHHBIX NPHU3HAKOB M OTHOLICHHK);
CHHTAKCHYCCKUX CANHUIl U TCKCTA.

3ananue 1 — [Ipounraiite TEKCT U MOCTPOHTE MPEATIOKEHHE

Y4eOHO-HayYHBIIT TEKCT IIpennoxenust ¢ XaOTUUHBIM

IOPAAKOM CJIOB

I'padugeckuit maTepdeiic ABIACTCA CHCTEMOI
CpPEICTB  B3aUMOJCHCTBUS  MOJB30BATENS  C
MPOTPaMMOM,  TPEACTABICHHOW TpaduIeCKUMHU
00BEKTaMU, BHITIOJTHEHHBIMU B BIJIE OOIICTTPHHSATHIX
yKazaTened (KHOTOK, CTPENOYeK, IHKTOTpaMM
u mp.). CucremMa B3aMMOICHCTBHS C HUMH TOJTb-
30BaTelsl MPOU3BOJIBHA M TPENIONIAracT HCIOIb-
30BaHWE MBIIIH, Tadmajaa, TpaduuecKoro IUIaH-
meTa, KJIaBUATypbl W mp. Takke Ha CEHCOPHBIX
JKpaHax TOJb30BATEIh MOXKET pPadOTaTh PYKOH
i mu(GpPOBEIMU YEpHUIIAMH C TIOMOIIBIO TIepa.
Pa3nooOpa3ue TEXHMYECKHX PEMICHUH MO3BOJISET

WHAMBUAYAIU3UPOBAaTh  OPraHM3alUi0  y4eOHO-
SI3BIKOBOHM paboThI ¢ mporpamMmoit «JMix».
Cyb6o0Oomouka obomouka «JCross»  mpen-

Ha3Ha4YeHa JUIS COCTaBIIEHUS Y4eOHOrO0 HMHTEpaK-
TUBHOTO JIMHTBUCTUYECKOIO KpoccBopaa, o0y-
qaromux wrp (mepeBox cioB). llomoOHBIH THI
YIPaXHCHUH MOXET UCIOJIb30BAThCS HA 3aHITUU B
KaueCTBE MHTEJUICKTYaIbHON Iay3bl.

CaMbIM BaXXHBIM, C Halllel TOYKH 3PCHUS,
JUIS JIMHTBOJMIAKTUYCCKOrO Ipolecca B IICJIOM
OKa3bIBACTCSA BUJOM3MCHEHHE KOMMYHHUKATHBHOTO
MoJIs, KOTOPOE OOYCIOBIMBACT NEPECTPYKTYPH-
pOBaHUE TCHUXOKOTHUTHBHON CTPYKTYPBI CyOBeK-
TOB 0OydYeHuss — OT YBEIMYCHHUS CKOPOCTH
AHAJIMTUKO-CUHTCTHYECKUX M KJIACCHU(PHUKAIH-
OHHBIX OIepaIii, pacIIMpPEeHUs IOJIA CepHAIUU
JI0O CYIICCTBEHHOW AaKTHUBHU3AI[MH 3PUTEIBLHOIO
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aHaJM3aTopa, MOSBJICHUS HOBBIX AWHAMHYECKHX
CTEPEOTHIIOB:  ayJIUOBU3YaIlbHBIE BO3MOXXHOCTHU
reHepatuBHON oOonouku «HotPotatoes» siBisroTcs
0a3oii as co3manus HHOOPMAIMOHHO-TIPEIMETHOM
Cpelbl ¥ Pa3BUTUSA TECTOBOM TEXHOJIOIMU KOHTPOJIS
YPOBHSI OOYyYEHHOCTU CTYACHTOB, KOPPEKTHPOBKU
o0pa3oBaTenbHON JIEATENBHOCTH O0YyYarommxcs,
YIOBJICTBOPEHUS! WX JIMYHBIX M NPO(EeCcCHOHAIb-
HBIX WHTEPECOB U MOTpeOHOCTeH (Tak Kak Jioboe
U3 TPHUBEICHHBIX BBIIIE YIPAKHEHUH MOXKET
COIIPOBOKAATHCSI 3BYKOBBIM U BUICOPSIIOM).

Takast MeToaudeckas MoJenb (OPMUPOBAHUS
JMHTBOMYJIBTUMEAUHHON KOMIIETEHTHOCTH Oyay-
NIUX YYUTEJeH pPYcCKOTO sI3bIKa W JIUTEPaTypHl,
0a3upyloIascsi  HAaWCHOJb30BAHHMHM  LIMPOKOTO
CHEKTpa TPaAULIMOHHBIXHHOBBIX HH(OpMAINOH-
HBIX TEXHOJIOTHMH IO3BOJIMT CTYyAEHTaM CTaTh
cyOBeKTaMu 00pa30BaTENILHOrO Mpolecca, odec-
MEYUTh  JIOCTOBEPHYIO  OIEHKY  PEe3yJIbTaToB
00y4eHHs1, ONpeACIUTh COOCTBEHHBIN OTEHLIMA.

3akjoueHne

Hcrnonp3oBanue nHGOOPMATOHHO-KOMMYHHKA-
IIMOHHBIX TEXHOJIOTUW TPH MOATOTOBKE OYIyIIUX
YUIUTENICH PYCCKOTO SI3bIKA W JINTEPATypPhl MMEET
HE TOJBKO OOIEAUIAKTHIECKYI0 3HAYNMOCTb,
CBSI3aHHYIO C peaju3alyell MPUHIIUIIOB BOCIIH-
ThIBaromero oOydYeHWs, MOTHBAaIHWeH, WHTEH-
cudukalueii, onTuMU3aUel yueOHO-BOCIUTA-
TeTLHOTO  TIpollecca, HO W IpHoOperaer
MPUHIMITHAIIEHOE  3HAauYeHHWe, IMOCKOJIbKYy  0e3
CO3JIaHUSl U HCIOJB30BAHUSI COBPEMEHHBIX KOM-
TUIEKCHBIX YHUBEPCAIBHBIX MPOTPAMMHBIX CPEJICTB
00y4YeHUs IMHTBOAMIAKTUKA HE MOXKET PEIIUTh PSJT
BOKHEUINX 3aj7a4, CBI3aHHBIX ¢ (HOPMHPOBAHUEM
(v mM3MepeHHeM) MYJIBTUMEAHHHON KOMIICTCHIINN
OyIyImUX MeIarornIecKux pabOTHUKOB.

CoOmofieHrie  Ha3BaHHBIX — YCJIOBHM, OIIpe-
NEJISIONUX JIMHTBOMETOIUYECKUM BEKTOp pea-
TU3aul  CyOBEeKTHO-OPHEHTHPOBAHHOW 00pazo-
BaTEJIbHON TEXHOJIOTHH, OpraHU3alliu O0YUYCHHUS C
MIPUMEHEHHUEM MaCCOBBIX OTKPBITHIX OHJIAHHKYPCOB,
nepexoJ; K pasHooOpa3HbIM (popMaM Mpe3eHTaINH
¥ KOHTPOJISI MaTepuaia, pa3paboTKH U peaTn3aliuu
CeTeBBIX 00pa30BaTENBHBIX MPOTPaMM, IMO3BOIUT,
C HaIlleW TOYKW 3PEHUs, BBIPA0OTATh U Pa3BUTh Y
OyIyIIUX YUYUTEIECH PYyCCKOTO S3BIKA U JIUTEPATYPhI

BMECTe C YycBOeHHeM y4yeOHOH wuHpopmanmn
HOBBIC HaBbBIKMU W YMCHUA, HPOABIAIOIINCCA
B CIOCOOHOCTH HMHTETPUPOBATH  IOJyYECHHBIE

3HAHMS, KOHTEKCTYaIbHO MPUMEHSTh, a 3HAYMT,
OBJIaJIeBaTh KOMIIETCHIMSIMU, HEOOXOJUMBIMH Kak
JUTSL MEXKJIMYHOCTHOTO TUajiora, Tak u st Oy aymiei
npodeccum.
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3.111. Epna3zapoBa

KHUMDBII Yuusepcuretinin npodeccopsl, ¢. F. 1.,
Kazakcran, Anmars! K., e-mail: ezauresh@kimep.kz

ETICTIKTIH MTOAN®YHKUNOHAAADbI TPAMMATUKAADIK
KATETOPUSAAAPBIHbIH KOTHAUTUBTI ACMEKTICI

AHpaTna. MakaAapa Kasak, TiAi rpamMMaTMKaAblK, KYPbIAbICbIHAQ HAKTbl OPHbl MEH MapTebeci
TEOPUAABIK, >KaFblHaH GipXKaKTbl HerispeAMereH MoAMQYKUMOHAAAbI TYMbIK, €TICTIK >KoHe eciMmiue
rpaMMaTMKaAbIK, KaTeropmsAapbl KOTHUTUBTI acnekTiae KapacTbipblAaabl. OcCbl yakblTKa AeMiH aTaAFaH
KaTeropmsAap TiA GiAiMiHAE NiKipTaAac TyFbi3bin keaeai. OHbIH 6acTbl cebebi aTaAFaH KaTeropusiAapAbIH
8pi eciM ce3Aep, api eTICTiK CUAKTbI TYPAEHYiIHAE >KaTblp. byA mMaceae kKasak, TiAiH eKiHLWI TiA peTiHAe
OKbITY YAEPICIHAE KM KMbIHAbIKTap KeATipe 6acTtaabl.

Opb6ip TiAAIK DOpMa apaM TaHbIMbIHbIH, TYbIHABICHI XK8He HaTuxKeci 60AbIn TabbiAaabl. OAap TiA
KYPbIAbIMbIHAQ OEAriAi 6ip nparmMaTuKablK, KQXKETTIAIKTI Lelly MakcaTbiHAQ narnaa GoAasbl AereH
TeopusFa CyreHe OTbIPbIM, MaKaAaAa TYMbIK, €TICTIK NeH eciMLLe TaHbIM YAEPICiHIH TYbIHAbICbI peTiHAE
GararaHaAbl. AAAM TaHbIMbIHAQ CbIPTTaH aAbIHFAH akMapaTtTbl TaAAdy, CapaAdy CUSKTbl KOFHUTUBTI
MpoLEcTep XXYPEAi AEreH TY>KbIPbIMAbI 6ACLUbIAbIKKA aAy MOAUMMYHKLMOHAAABI KaTeropusAapAbiH,
KbI3METiHiH CEMaHTMKa-NparMaTMKaAbIK aAFbILLIAPTTAPbIH CUMATTayFa MyMKIHAIK GepeAi. Aaamra Kapbim-
KaTblHacC GapbiCbiHAQ ©3i GiAeTiH aknapaTTbl xabapaay, aknapartapAbl 6ip-6ipiMeH 6arAaHbICTbIPbIN
KUHakTan 6epy, 6arasay, TYCIHAIPY, 63 OMbIH >KETKi3y MaHbI3AbI.

IMoAMYKUMOHAAABI KAaTeropmaAapAblH KbI3METIH, TYPAEHYiH KOrHUTUBTI acnekTiae KapacTbipy
OAQPAbIH, TIAAIK MBHAEPIH TYCiHYre, aHbIKTayFa KOMeKTeCeAl Aemn OMAaNMbI3.

Ty#iH ce3aep: eTiCTIKTIH rpaMMaTUKAAbIK, KaTEropusAapbl, eciMLLe, TYHbIK, €TICTiK, TaHbIM YAEpICi,
hbpenm, KOrHUTUBTI MOAEAb, CEMAHTUKA-TIPArMaTMKAAbIK, aCMekT.

Z.Sh. Yernazarova,

Doctor of Philological Sciences, Professor of KIMEP University,
Kazakhstan, Almaty, e-mail: ezauresh@kimep.kz

The cognitive aspect of multifunctionalgrammatical category
of the verb in the Kazakh language

Abstract. The article discusses the cognitive aspect of multifunctional grammatical categories of
the verb since there is still no sufficiently substantiated theoretical generalization of their place in the
grammatical system of the Kazakh language. As a result, the conceptual discrepancy in determining the
multifunctional meaning of these forms of the verb continues to persist. This problem began to create
certain difficulties in teaching the Kazakh language as a second.

Each language form reflects a certain cognitive processing of the incoming information and serves to
solve pragmatic tasks. For a person it is important to inform that he knows some facts, events, was a wit-
ness to them, it is important to convey what he saw, find the relationship between the process, abstract
from reality, evaluate actions.

In the article, multifunctional catheogries of the verb are considered in the framework of the cogni-
tive approach to the language as cognitive activity. Cognitive processes analyze, define and structure
knowledge in a hierarchical manner. The interpretation of the meaning of infinitive and participle as a
result of cognitive activity of a person allows us to analyze semantic-pragmatic conditions and classify
the cognitive models that underlie the functioning of these grammatical forms. We believe that this
approach to language research is able to approximate the resolution of a long-standing problem of the
meaning of category data since the meaning of language units is closely related to cognitive processes.

Key words: grammatical category of the verb, infinitive, cognitive activity, cognitive models, seman-
tic-pragmaticcontext.
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3.1. EprazapoBa

3.LLl. EpHa3aposa,

A. . H., npodeccop YHuBepcuteta KMM3IIT,
KasaxcraH, r. AamaTbl, e-mail: ezauresh@kimep.kz

KOrHMTUBHbBINM acnekT I'IO/\M(bYHKU,MOHa/\beIX rpammaTnHeCcKmux
KaTEI'OpMﬁ TAaroaa B Ka3axXCKoOM fi3bike

AHHOTauus. B crtatbe paccMaTpvBaeTCsl KOFHUTMBHbBIA acrekT MOAMMYHKLMOHAABbHBIX Fpamma-
TUUECKMX KaTeropumil rAaroAa, Tak Kak AO CWMX MOpP OTCYTCTBYeT AOCTAaTOYHO OOGOCHOBaHHOE
TeopeTunueckoe 0606LLEeHMEe MX MECTA B FPaMMaTMUECKON CUCTeME Ka3axCKoro 3bika. Kak caeacTsme
NMPOAOAXKAET COXPAHSATLCS KOHLENTYaAbHbIi Pa3HO6OM B ONpeAeAeHuM MNOAUMYHKLIMOHAABHOMO
3HaueHus 3TMX (POPM raaroAa. AaHHas npobaema CTaaa CO3AaBaTb OMNPEAEAEHHbIe TPYAHOCTW B
npenoAaBaHMM Ka3axcKoro s3blka kak BTOPOro.

Kaxaas s13bikoBasi (popma 0TOOGpaXkaeT ONpeAeAeHHYI0 KOMHUTMBHYIO 06paboTKy MocTynatoLLen
MH(OPMALIMU U CAYXKUT AAS PELLIEHMS PArMaTMUeckmx 3aAad. AAs YeAOBEKA BaXKHO COOBLLUTL, YTO OH
3HaeT Kakme-TO PaKTbl, COObITHS, BbIA UX CBUAETEAEM, EMY BAXKHO MEPEAATh, YUTO OH BUAEA, YYBCTBOBAA,
Kakum 06pa3oM OH 3TO BUAEA, HAXOAMTb B3aUMOCBSI3b MEXAY Mpoueccamu, abcTparnMpoBaTbcst OT
AEMCTBUTEABHOCTU, AABaTb OLIEHKY AENCTBUSIM.

B cTaTbe MOAMYHKLMOHAAbHbIE KAaTErOpMM rAaroAa PacCMaTpMBAIOTCS B pamMKaxX KOFHUTUBHOIO
MOAXOAQ K §3blKy KaK KOFHUTMBHOM AESTEeAbHOCTU. KOrHWTMBHbIE MPOLECChl  aHAAM3UPYIOT,
OMPEAEASIIOT U CTPYKTYPUPYIOT 3HAHUS MepapXmyuecknm o6pasom. TOAKOBaHME 3HaUeHUs MH(UHUTUBA
M MpUYacTmMs Kak pe3yAbTaT MO3HABATEAbHOM AESTEABHOCTM 4YeAOBeka MO3BOASET aHaAM3UMpPOBaTb
CEeMaHTMKO-NparMaTuyeckme YCAOBUSI UM KAACCM(ULIMPOBATb KOFHUTMBHbIE MOAEAM, AeXallue B
OCHOBe (PYHKLMOHUPOBAHUS AQHHBIX rpammaTnyeckmx (opmM. Mbl cuMTaeM, UTO A@HHBIM MOAXOA B
UCCAEAOBAHMU $I3blka CMOCOGEH NPUOAM3UTL paspelleHre AaBHer MnpoOAemMbl 3HAUYEeHUS! AAHHbIX

KaTerOpMVl, TaK KakK 3HaveHMne 43blIKOBbIX €AMHNL, TECHO CBA3aHO C KOTHUTUBHbBIMK NMpoueCCaMn.
KAroueBble caoBa: rpaMMmaTnveCkmne Kateropmm raaroAaa, rnpmyactme, VIqu)VIHVITVIB, NMOo3HaBaTe€AbHa4d
AEATEAbHOCTD, qbpeﬁM, KOIrHUTUBHbIE MOAEAN, CeMaHTVIKa—HpaFMaTl/I‘—IECKMI;I KOHTEKCT.

Kipicne

Tin — yATTHIK oinay MojeniH OeifHeleHEHTiH
Kyiie. OJIeMHIH TUIK OeifHec alaM TaHBIMBIH/IAFbI
KOTHUTHBTI TIPOIECTEPAIH HOTIKECIHAE KaJbIII-
tacaapl. byn TaHy, Tangay, yKcaTy, CaJbICTBHIpY,
aHBIKTAy, XUHAKTay, Oaranay CHUSKThl KOTHHTHBTI
mporectep Oonbm  TaOBUIAABI. OpHHE, OV
MPOIECTI TOJIBIK CUNATTay, KOpy MYMKIiH eMec.
Tingi amam OoWBIHBIH OeliHeci Jed OThIpkIm, 0i3 Ta-
HBIM TIPOLIECIH OWINa Tycmanjai amambi3. TaHBIM
MPOIECIHIH ~ HOTHXKECIHAC IKUHAKTAJIFaH OlIiM
KOPBIHBIH HeTi3iHae Oenrismi Oip KOTHUTHUBTI MO-
Ie’dh JKaramel. OUTKEeHI OLTIM KOpBIHA TaHBIM
OpEKeTTEpiHIH HETi3iHAe capajaHfaH, aHBIKTAJIFaH
Oenrisep MEH ONap[bIH ©3apa MepapXUsIIbIK Oaii-
JIAaHBICBIHA KYPBUIFaH KYPbUIBIMJIBIK CHIIAT TOH 00-
nbn Keneni. Tim MeH TaHBIM yHAepici apachblHIarbl
0aifTaHBICTBI OCHI TYPFBIIAH KapacThIpy TTe TOH
rpaMMaTHKAJIbIK KaTeropusuiapbl J1a ajaM TaHbI-
MBIH/Ia KaJIBINTacKaH O11iM KOPBIHBIH Oip TYpi, azam
TaHBIMBIHBIH HOTI)KEC1, OHBIH HETi3iHae Oenriii 6ip
KOTHUTHBTI MOJEJb XaThlp Jen OoJrkaM jkacayra
MYMKiHZIK Oepenmi. Byn Typanst Bumbsrensm ¢on
I'ym6ombpar «Ce3 caHbl YITTBIH TaHBIM QJIEMiHIiH
OallJIBIFBIH KOpPCETCe, al TUIMIH TpaMMAaTHUKAJIBIK
KYPBUIBICHl OWMJIAYJIBIH 1IIKI KYPBUIBIMBI TYpPaJibl
akmapat Gepeni», gen skazamsl (Humboldt, 1984:

164-180). FanbiMHBIH TiKipiH GipHelie TYpFbIIaH
capanrtayra Oomaipl: OipiHIIIJEH, rPaMMAaTHKAIbBIK
KaTerOpHsyIap TAHBIM OPEKETIHIH 1TKI KYPBITEIMBIH
CUITATTaWTBIH KYHe, eKiHIIJIeH, rpaMMaTHKaIbIK
KaTeropusuiap TaHbIM SPEKETiHiH Kypajbl OOJIBII
TaObUIazbl. SIFHN K3 KeJITeH TPaMMaTHKAJIBIK KaTe-
rOpHsIap TaHbIM KYPalibl opi TaHBIM KYPBUIBIMBIH
CHUIIaTTalTHIH XYHe peTiHae OaralaHybl THiC.

Ochl OomkaM HETI3iHAE eTICTIKTIH MOJH(yHK-
IUOHAJJIBI TYHBIK €TICTIK JKOHE €CIMIIIe KaTeropHs-
JapblH KapacTHIPBII KepceK. byt exi kareropusHbl
KaTap ayryra Heri3 00IaThIH OPTaK CHITAT — OJIAPABIH
KyMmcansiMaa OipJe eciM ce3 CHSIKTBI TYpJIESHIIL,
KBI3MET aTKapybl. bys1 — eki KaTeropusiHbIH KOTHH-
THBTIK MOJIEIBAEP] A yKcac OOIyhl MYMKIH JeTeH
OoimkaM kacayra uTepei.

I'paMMaTHKaNbIK KaTEerOPUSIHBIH KOTHUTHBTI
HETI31H 3epTTeyle KaHmail YFBIM-TYCiHIKTEp Oac-
LIBUIBIKKA ~ aJbIHYyBl  Kepek? [ 'pamMMaTukaibik
KaTeropusuIapAblH KaJbINTACYbIHA KaTKaH TaHBIM
OPEKEeTiH TYCiHAIpY FalIbIMAAp YIIiH KbI3BIKTHI )KOHE
©3eKTi Macesne Oouibin Tabbliaael. OUTKEHI erep Til
aJaM TaHBIMBIHBIH Kypajbl opi HOTHXeci OONaThIH
Oomnca, Timmik OipiikTepmiH opOipiHiH HETi3iHIE
KaTKaH KOTHUTHBTI MOAENbAEPAl O0oInKal aHBIKTay
YIIH TipeK YCTaHBIM — eIeMep Kepek. byamait
eJIIeMIepre KaIMbUIBIK CHNAT TOH OONYBI THIC.
Artanran macene E.M. KyOpsikoBa, H.H. Bonnsi-
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ETticrikTiH nomuyHKIIHOHAIE TPAaMMATHKABIK KaTETOPUSUIAPBIHBIH KOTHUTHBTI aCIeKTiCl

peB, E.A. XKaBoTHHCKast CHUSKTBI FalbIMIApIbIH CO3
TaOBIHBIH KOTHUTHBTI HETI3IH TajjayFa apHalFaH
eHOekrepinge ketepinmi (Kubryakova, 1997;
Boldyrev, 2000:50-63; Jabotinskaya, 2000:15-21).

Famermpapnein  mikipidme, ce3 — TamTapbl-
Ha KOTHHTHUBTI TYpFBIIaH Kapay, Oaranay — agam
VWHTEIUICKTICIHIE  OJapAblH  ajlaThlH  OpPHBIH,
OJIEMHIH KOHIIENITyaJIqsl OCWHECIHIe aTKapaThH
KBI3METIH aHbIKTay OOJibIl TaObuIaAbl. Erep amam
oJeMJIi KOHIITyalTM3alUsUIaiThIH 00JIca, OHJAa OCHI
yaKbBITKa JEHiH co3 TanTaphl )KYHECIH KypacTrIpyia
0acHIBUTBIKKA ~ aNIBIHATBIH ~ CO3MIH  JIGKCHKAJBIK
MarplHAChl IICHIYIIl Japanaynibl KbI3METKE WHe
OoJsia anMaiinel. OWTKEH] JIEKCUKAJIBIK MAarbIHAHBI
aHBIKTaN, aOCTPaKUWSUIAUTBIH aJaMHBIH TaHBIM
OpeKeTi, OFaH TOH KOHIIETITyaln3alusiay, KaTero-
puzanmsuiay yaepicrtepi. Kepiciamre, JTEeKCHKaIBIK
MarblHaFa M€ Ce3Jep MPOTOTHINTIK, KIacTepiiK
CUNaTKa We C€e3 TamTapbl KaTerOPHICHIHBIH
cysricinen ererinin adTtagsl C.A. JXaGotumHCckas
(Jabotinskaya, 2000:16 ).

E.C. KyOpsikoBaHbIH TmiKipi OoibIHIIA, CO3
TanTapbl KATETOPUSACHIHBIH Maii1a 00Iybl alaMHBIH
TaHBIM IPOLECIH KaJBINTACTBHIPAThIH TYPMBICTBHIK
KaTeTopUsJIapMeH OaiJIaHBICTEl. bynm — Oapibik
aJlaM3aTKa TOH TYPMBICTHIK KaTeropusiap. TaHbIM
HOTIKECI TUIAIK Oipiik peTinae ¢popMmara eHIreHre
NeliH, TUIMIK eMec JACHTelIe OphIH anaapl. TaHbIM
nporeci OapbIChIHIA SJeMJi KaTeropuzanusiay
TIAIK eMec JeHreie icke acaapl 1a, oyiap ce3
Tantapbl (PppeWMiHIH KadbINTACyBIHBIH aJIFalIKbl
JTUCKYpPCUBTI caTbichl Oombi  Tabbutagsl. Coi
cebernti co3 TanTapsl (perMiHiH KaJbIITACYbIHIA
oJeMIi TaHyIbIH KOHIIEITYaJIbl HETi31 >KaThIp.
Omnap: Oip Hopce (3aT eciM), ochiHIal (CBIH €CiM)
Heme? (caH eciMm), He icremi? (eTiCTiK) Kaima?
(yctey) xamaii? ( ycrey) bymmait yreiMmap ce3s
TaNTapbIHBIH KaTETOPUANIbl apXUTUOTEpi 0o0-
nein Ta0bmaapl. Omap cesre JeHiHTi imKi oinay
JIeHreiinIe KopiHeTiH MOACNbAEp OOJBIT TaObLIa-
1wl (Kubryakova, 1997:97-101)

['pamMmaTHKaNBIK KaTeropusiapasl KaJbIITac-
TBIPYIIBI HETi3 pEeTiHJIe €63 TamnTapblH TaHBIM
YIEpiCiHIH TYBIHIBICHI JKOHE Kypallbl peTiHjae
aHBIKTaFaH 3epTTeyjepre MOy acaid OTHIPHII,
MBbIHA YCTaHBIMAP/Ibl KOPBITHIHIBUIAYFa O0JaIbI:

— IrpaMMaTUKaJIBIK KaTeropusiap azam
TAaHBIMBIHBIH JKOFaphl JIeHreii abcTpakmusiiay
YZAEpICiHIH TYBIH/BICHI,

— rpaMMaTUKAaJIBIK KaTCTOPUSUIAPABIH KaJbIIl-
TaCybIH/Ia TAaHBIM OPEKETIHIH KaTeropHu3alusiay
KbI3MeTi kaTelp. Karteropusizanusiiay ajJaMHBIH
YFBIMIAp apachlHAarbl OOBEKTHBTI Toyenai Oaiina-
HBICTHI TaHYBIHAH JKOHE OHBI T TPAMMATHKAJIBIK
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OalimaHbICTap — TPAaMMAaTHKAIBIK (popMaap apKbLIbI
OepyiHeH KepiHeni;

— rpaMMAaTHKaJBIK KaTeTOpHsIIapAblH KaJIbIIl-
Tacybl, TYpJICHYI ajlaM TaHbIMBIHJIA 0ap OUTIM KOPBI
MEH CeWJey Kar[asThIHBIH IIapTTapbIMeH Oaiina-
HBICTHL.

Konrentyanusanus JereHiMi3 ojaeM Typajibl
OUTIMHIH aJaM TaHBIMBIHAA OenTiti Oip KYpBUIBIM
TYpiH — KOTHUTHBTI MOJENb TYPIH KYPHIN, Cak-
Tajxybl OONBIN TaObUTaNbL. bBuTIMHIH OCBIHJAM
Oip >KUBIHTHIFBI KOHIIETIT Jem araianbl. KoHment
TYPiHIH KaJbIITacybl OOBEKT Typasibl OuTiMHIH
KOPBITBUIBIT,  KYPBUIBIMJBIK JKYHe JICHICHiHe
JKeTyiMeH OarnanbpIcThl. byt unes Y. Ounnmopaby
¢peliMIaik CceMaHTHKAachl Typalbl TEOPHSICHIH-
na (Fillmore, 1981&111-137), [x. Jlakodhd nen
M. JI>xoHCOHHBIH MeTadopanap Typaibl TEOpHs-
cera kepinic tankad (Lakoff, D. & Jhonson, M,
1988: 320).

KorHutuBTi MOmEns TEOpHUSCHI MEHTalbIl
KCHICTIK TIeH KOTHUTHBTI MOJENBICPACH TYPaIbL.
MeHTanbApl KeHICTIK JICTeHIMI3 Oiylay opeKeTiMeH,
ceiiney KarqasThIMEH OalTaHBICTHI aHBIKTANATHIH
oiinay yepicinig 0enriii 6ip Ke3eHiH cunarTay YIiH
KepeKTi yFbiM. Mbicansl, «Ka3zip keiaeMiny» Jerkayar
Oepy YIIiH MEHTaNb/i KeHICTIKTE THIHIAYIIBI afaMm,
OapaTbIH OpPBIH, 9PEKET MaKCaThl, OPTaK SPEKeT TYpi,
ajaMiap apachlH/a KajblTaCKaH KapbIM-KAaTHIHAC
Typi Oomysl Kepek. bynm axmaparrap cewieyrri
aJlaMHBIH OWBIHIA MEHTAJIbJI KEHICTIK KYpaibl.
AJ conm MeHTanbIbl KEHICTIKTI KYpaWTBIH, OpBIH
ajaThIH KOTHUTHUBTI MOJIEIBAEP — KOHIIETIT TYpJiepi
Oap. Onap MeHTanIbl KEHICTIKTI KypbUIbIMAApFa
Oenemi: >KOFapel — TOMEH, OyTiH-Oemlek, amic —
MakcaT. MeHTalblli KEHICTIKTEe IPOITO3HSIIAPIBIH
cUmnaThlHA Kapai — CIeHapuii, CKpHUIIT, Oenriiep
JKUBIHTBIFBI, TAKCOHOMUS, PAJUKAIbIbl KaTerOpH-
smap, MeTagopaiblK, METOHUMHSIIBIK KOTHUTHBTI

MoJenpAepai aHbIKTayFa Ooxansl.  JKorapbiia
KeNTIpiNTreH COWIeCiMHIH Tyybl MYMKIH MEHTaIbII
KCHICTIKTE CIICHapWii, TaKCOHMHS KOTHHUTHBTI
Moesbaepi 0ap.

MeHTanbai KEHICTiK, KOTHHUBTI MOJENbIEP

TEOPHUACHIH ETICTIK KaTerOopHsUIapblHA KATHICTHI
KOJIJIaHY aJI1aM TaHBIMBIH/Ia OPEKETIICH OallIaHBICThI
OpBIH allaThlH KaTeropHs3alisiay, KOHIICNTYalH-
3amusl YAePICTEPiH TYCIHyTe KOMEKTeceIi. OUTKeH1
ETICTIK KaTerOpUsIIaphIHBIH HAKTHI OMIpJIE peai bl
KepiHicTepi xoK. OHbI aHBIKTAHTBHIH — COMIICYIIHIH
MEHTAJI1 KEHICTITI.

CoHBIMEH Ke3 KEIreH ETICTIK KaTeropwusi-
Cbl aJaM TaHBIMBIHAA KaJIBIITACKAH MEHTAJIbI1
KEHICTIKIIeH OaillaHbICaIbl, IPaMMaKTHKAJIBIK KaTe-
ropysiap aJlaMHBIH oJIeMJll KaTeropusuiapra 0emyi
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HeTi3iHAe maiaa OoJbl, TPAMMATHUKAJIBIK KaTero-
pusIap KOJITAHBUIYHI JKYHEICHTeH OLTIM KOPBIHBIH
KOpiHyi, OLTIM KOpbIHA KYPBUIBIMIBIK CHIIAT TOH
JIETeH TEOPHSUIBIK YCTaHBIMIAPAbl OaCIIBLIBIKKA
ajga OTBIPHIN, KON(PYHIMOHAIAB E€CIMIIE, TYHBIK
eTICTIK CHSAKTHI TPAMMATHUKAJIBIK KaTerOpHUsIIAP IbIH
KOTHUTUBTI MOJICIIJIEPiH aHBIKTAIl KOPEIIK.

JKCHepuMeHT

Ecimmre — koHIIeNTYanu3anusiay KoHe KaTero-
pu3anusiay yaepicTepiHiH 00bEKTICI peTiH/Ie

Kazak TimiHgeri ecimileHi 3epTTEreH eH-
OekTepae €Ki TypJi MKip KaJdbIITacKaH: eCiMIIe
COIJIEM COHBIHJIA TPEAUKAT KBI3METIHJIE KIKTIK
JKaJFayblH KaObUIIAIl, HAKThI — asgKTaJFaH dPEKETTi
oTkeH makTel Oimmipeni. COHIBIKTaH Kasak
Tl FaabIMIApbl OHbI OYPBIHFBI OTKEH IIaK Jel
oeneni (Mamanov, 1966: 52-54). ConbiMeH KaTap
€CIMITIETe CENTIK YKaIFayJIaphl TIPKECII CENTENe]I.
CeiineM KypaMblHIa eciMIIEN KYpBUIBIMIAp CY-
OBEKT JKOHE HETi3ri MpeInKaTIIeH aHBIKTAYHIIITHIK,
TOJIBIKTAYBIIITHIK, IBICHIKTAYBIIITHIK MAaFbIHAJIBIK
OaiflaHbICTa  KOJJIAHBUIBIN,  TOJIUIPEAUKATUBTI
ceifmeM TypyiepiH Kypadasl. Omapapl Ka3ak Ti
Oimimi 3eprreyurinepi exire Oemeni. XKaif ceitnem
KYPaMBIH/IaFbl KOJJIAHBICHIH ECIMINENT OpaIbIM-
Jmap, YHipai Mymienep Iem artay KalbIITacKaH.
byHnaii  xaii  ceillmeMaep KypHAEJEHIeH Kai
ceitmemaep nen aramanel (Esenov, 1987). An
KypMamac ceijieM KypamblHAa eciMIle Tpein-
KaT pETiH/Ae ©31H¢ OarbIHBIIITHI CO3JICPMEH JKEKE
WHTOHAIUSFa ©e OOJNbIN, OaFbIHBIHKBI COHIeM
KBI3METIHAE XyMcananasl. EciMmeHiH Oy Koma-
HBICBIH ~ ca0aKTac KypMajacThlH OaFbIHBIHKBI
KOMIIOHEHTI JIem aray KajbllTackaH. Aunaiina
Ka3ak FampIMIaphl apachblHAa CCIMITCHIH Xait
COIJIEeM KYpaMbIHIAFbl KbI3METi Oip»aKThl MiKipIi
KaJbITacTeipMail oTelp. EciMineniH 3aT eciMHIH
ANJIBIH/IA KEJiI, aHBIKTAyBII KBI3METIH aTKapybIH
OapibIK 3epTTEylIiep MOWBIHIANAb. OWTKEHI
€CIMIIICHIH aHBIKTAYBIII KbI3METI, AHBIKTAIATHIH
co30eH KabOpica OalaHBICYBI C€O3Ci3 MOMBIHIA-
nanel  (Shaukenov, Umirbekova, Esengazina).
b.b. EcenrasuHa eciMIIEHIH JXall ceMieMaeri
KBI3METIHCH TOpi €CIMINeN OpalbIMIApILIH IIIKi
OaiinanbichiHA Ha3ap ayaapansl (Esengazina, 2014:
14-15). An P.K. OwmipOekoBa eciMIlleHIH aHBIK-
TayBIITHIK KBI3BMETIH KapacThIpaabl. 3epTTey
JKYMBICTApbIHA JKACAJIFaH IOy KYPJACICHIEH XKaii
coiiyieM KypaMbIHIaFbl €CIMIIeHIH KbI3MeTi Oip FaHa
aCIeKTiCi — eCIMINEHIH aHBIKTAYBII KBI3METI FaHa
KapacTteipburanbiH kepcetti (Umirbekova, 2007:
11-14). ConbiMeH ecimIniere apHallFaH 3epTTeyiepre

YKacaJFaH II0JTy OHBIH CETTIK JKaJFaybIH KaObUIaIL,
TYpJCHYIMEH OalIaHBICTBl KAJBIITACATHIH MAaFbl-
HaJBIK ©3repicTepi Typambl TYXBIPBIMIAPIbIH
KapacTHIPBUIMANTHIHEIH aHBIKTaAbI. Ecimime eTicik
Kateropuscel Oona Typa Here cenreneni? OHBI
Kamnai Tycinuipyre 0onampl?

Tinmik kareropusuiapsl KOTHHTHBTI acIieK-
Tie 3epTTeyle IPOTOTUITIK Ke3Kapac KeH
KONIaHblIaapl. byn OarbITTBIH — CHIATTaMACHL:
NPOTOTHUNTIK Oenrici Oip KaTerOPHUSHBIH KYpPaMbIHA
KipeTiH 3neMeHTTep iy Oipaei Oenrinepre ue 60-
MaybIMEH OaiJaHBICTBI. bip 31eMeHTTep Herisri
KaTeropusUIblK Oeinriiepi OoiblHA JKUHAKTAMIbI.
Omnapael nporotun aen ataiaesl. Onap aTanraH Ka-
TETOPHUSHBI aHBIKTAYIIBI HETi3ri Oenri OOJbIm Ta-
ObuTanbl. ANl Oip 2JIEMEHTTEPHIH KaTeTOPHUSIIBIK
oenrinepi Temenaey 6onanbl. [IpotoTun e3iHiy aii-
HaJachkIHA OenTiyiepi )KarblHaH YKCAWTHIH eKiHIII 61p
3NeMEeHTTep/ i skuHakTaiapl. ColaH KaTeropUsIbIK
Kyie kKanbinracansl. [IpororunTik 6enrinep rpaau-
OUSUTBIK TYPFBINA KepiHemi. bip karteropwst Kypy
YIIiH 3JeMeHTTepliH Oip Oenrici ykcac OOIysI
KepekK.

EciMieHiH KbI3MeTiH, TaHBIMIAFbl KYpPbI-
JBIMBIH  MoOJeJbaey. EciMileHiH KOMMYyHH-
KalWAgarbl  KbI3METIHE CEMaHTHUKAIBIK Tainay
JKacay CO3ICPAiH JIEKCHKAa-CEMAaHTUKAJIBIK TOITa-
PBIH @XBIpaTy, CO3/ICP apachbIHJarbl MaFbIHAIBIK
OaifmaHBICTBIH ~ TYpi, COMIEYIIiHIH  MaKcaThbl,
MPOTOTUNITIK O€Nri — MPEeAUKATTHIK OCNTiHIH —
canalblK, MPOIECCYAIIbIK — CUNATHIH aHBIKTAyFa
HeTi31IeNIi.

EcimIieHiH cenTenayiH, aHBIKTAYBIITHIK KbI3-
METTE IKYMCAIYBIH CTICTIKTIH JIGKCHKa-CeMaH-
TUKAJIBIK TONTapMeH OalIaHbICTH Kapay kepek. OH-
ChI3 €CIMIIICHIH aHBIKTAYBIIITHIK, TOJBIKTAYBIIITHIK
KBI3METTE JKYMCAIYBIH TYCIHAIPY MYMKIH emec
(OKBIFaH ajaM,0KbIFaHBIHA OKIH1,0KbIFAaHBIHA KyaH-
JIbI, OKBIFAHBI JYPBIC, OKBIFAHBI KOH, OKbIFAHBIHA
JKaHBIH alllAIbI, OKUTHIH aJ1aM)

Ecimme  ceitmem  imriHme ekl Typui
CEMAaHTHKAJIBIK Oeirini OOWbIHA KUHAKTANIbL.
OpEKeTTIK  JKoHE CamnaiblK-aHBIKTaYBIIITHIK,

benrim 6ip 00BEKTIHIH iC- OpeKeTi OHBIH Oenrici
peTinae TaHbUIaABl EcCiMINEHIH eki Typiai ce3
TaOBIHBIH €Ki TYpJi KaTerOpHUSHBIH OeNrijepiH
OOWBIHA JKWHAKTAYBIHBIH TapuXHW HeETi3IeMeci
ne Oap. Ecimmie mporotunTik OenriciHe Kapaii
IIAKTHIK, CyObEKTLNIK eTICTIK KaTerOpHsIChIHA XKa-
tanel.EciMiie kaTeropus peTiHae AMHAMUKAIAFbI
JKOHE TIPOIECCYaIJIbl CUIIATTAFbl OPEKETTEP Il Oepe
amanpl. COHIBIKTaH OJ €TICTIK KaTeropHsICHIHA
kaTaabl. ECIMINEHIH aHBIKTAYBIIITHIK KbI3METTE
KOJIJIaHBLTYBI — aJ1aM TaHBIMBI HOTHIKECi. OUTKEHI
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ETicTikTiH HOMu(yHKIMOHAIAB TPaMMATHKAJIBIK KaTeTOPHsUIapBIHBIH KOTHUTHBTI acIeKTicl

opeKeTTiK Oenriyiep oObeKTUIepAiH OoibIHIa 00I-
Maiinel. OHBl TAaHUTBIH 14, aHBIKTAWTBHIH 1a, Oell-
TIJICHTIH Jie a/1laM, OHbIH TAaHBIMBIHAAFbl 00BEKT TY-
panbl Oi71iM KOpBI. OpeKeTTi OeNrinelTiH OapibIK
€TICTIKTep aHBIKTAYBII KBI3METIHIE KYMCaTaIbl.

Tanmay OapbicblHOa eciMIIeMeH TipKeceTiH
CO3IEpIiH  JIeKCHKa-CeMAaHTHUKAJIBIK  CHIIATHIHA,
celilleM MPOTNO3UIMSICEIHA TOH 0achlM CEeMaHTH-
KaJbIK KOMIIOHEHTKE Hazap ayaapbuiisl. Tangay
KOPBITHIHABICH Nel kectene Oepini.

1-kecre
L ETicrikTiH ceMaHTHKAIBIK
ETiCTIKTIH CEeMaHTHKAIBIK,
CeMaHTHKAIBIK TONTAPEI
TONTAapEI o . .
o) OaiiaHbIC TYpi P(V), momains ce3nep, ecim
ceszep
. Mexrente 10 xbu1 OypbIH o . .
Aray cenTik OKBIFAHAP KeI i CyOBeKT-TIPeANKaTTHIK Bapneik xarnaiina HomunatuTsi ppeim
AliTKaHHBIH 06api, Oipi, Ipiktey HoceccnsTix
ik centik | Ke3i, ay3sl Keperi, TyPHICH, benmekrey 9peKeT eTicTiKTepi dbpeiim
alpIOBL, CO31, O31HIE HaKThLUIAY P
AlTKaH+Fa . o .
K Kenni, 3opy, Kanait kapaiiceis,
Oappraiira Ceten Kynax acnay, Kapce! mibie
Bapsic Oiinanranra X Y, ap ¥
. . Kekreny, Perxy o
CeNTIK OKpbIraHFa OOBeKTiNiK Kyany, He sxeTciH, oxiH BaranaympITHIK (peiim
Kynrenre CaJIBICTBIPY Yany, i y
JKaxkcpl, ’KaMaH, YTHIMIBI
[mkenre kaparanaa
Ta6§lc P T OOBeKTiTiK YHary, JKakcsl kepy, KOJ_may Baranaysmmen (peiin
CeNTiK OaraJlayBIIITHIK Hypeicray, XKenaey, Oiry
JRRESEIS Ieiry Kesi Kary, Miapriay, JaJbIry, W neHTHQUKaIsITBIK
COmTiK AWTKaHHAH OpeKeT Kypaibl 0ac Tapry, aybIpy, YIBIKTAY, dpeiim
OaraaybIIIThIK TYPY, TBIHBIFY
bony
Kemekrec AjiTkanMeH Oipaeit CanracTeIpy Tenecy BaranaybluThIk Gpeiim
KaObUIIAY

Ecimmienin opekeT — Oenri KbI3METiHIH KaJbII-
TaCyblH COWIeMIep apachblHAAFbl JIEPUBAIMSIBIK
OaiimaHpICTap apKbUIbI 1a TYCIHIIpyTe 00a bl

MpbIcansl,

(1) Ackap yHHBEPCHTETTE OKBIFAaH — XKY3€re
ACKaH OpPEKeTTI aTray, OTKEeH IaKTa xabapiay

(2) YuuBepcuteTrTe OKbIFaH AcCKap OWBLI JH-
IJIOM aJIIBI — OPBIHIAFaH OpeKeT CyOBeKTiHIH MTPO-
Hecyanabl OeNrici(MpOTOTHNTIK OeNri) KhI3METIiHE
aybICTHI.

(3) YumBepcuTeTTe OKBIFAHIAPABIH IIIIHIE
Ackap OimiMiMeH Ke3re TYCTi — KalmbHBI (Ipo-
LeccyamblK Oenri) )KeKere axkpIpaTy ilriHeH OipiH
napanay

(4) AckapablH YHHBEPCUTETTE OKbIFAHBIH aTa-
aHachl KONJAiIbl — CyOBEKTire ToH HaKThUIAHFaH
MpoleccyalIblK Oenri peTinie 6aranay oObeKTICiHe
aliHaJIbI.

(5) AckapaplH yHHBEpPCHUTETTE OKBIFaHBIHA
4 b1 OONJIBI — HAKTHl AHBIKTAJFaH OPEKETTIH
MEpP3IMJIIK CHITaThI OaFraaH/Ibl.
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(6) Ackap yHHBEpPCHTETTe OKBIFAHHAH IIap-
IIaJibl — HAaKThl OPBIHIAIFaH 9PEKET OeNri eKiHiii
OpEeKeTTi TYABIPbI.

(7) Kywmspicta ToxipuOe >KHHAY — YHUBEPCH-
TETTe OKbIFAaHMEH Oipjeil — opekeT Oenrinepmi
CaJIFacThIPy

Ecimme mpomeccyanasr opexeTTi Oinmmipesi.
Byn oHbIH mportoTHnTik Oenrici GOJBIT TaOBLI-
nel. COHABIKTAH O €TICTIK KaTeropHsChl OOJBIT
eceneTemi. AJ OHBIH CENTEIII KYMCATybl KaTero-
pU3aIUsIIayAbIH HOTHXKECI OpEeKEeT TEK TaHBUIBII
Koimaiinbel. O 3aTThIH O€Nrici peTiHae TaHbLIAIbL.
EcMmimeniy TaHBUTFaH, OPBIH aJiFaH, PEICBAHTTHI
opeket — Oenrini Ouipeni. benri celneyn axam
TaparnblHaH SPTYPJi acmekTine OaraiaHalibl, aXbl-
paTbUTabl, CaNBICTHIPBIIANGI, TaHBUIAABL. AJ Oy
0aiiaHpIC TYpJEPIH TILAAE CENTIK IKaJFayJaphl
JKETKI3e .

Tyl emicmixmiy KblsmMemin, MAHLIMOASbL
KYpuLIbIMblH - MoOenboey. TyHbIK eTICTIK Heme-
ce eTICTIKTiH MHOUHUTHB (opMachl €TICTIK KaTe-
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ropusiapsl imiHAEri KbI3METi >KaFblHaH Kyplelni
Typi nmen ecenteyre Oomaznsl. bip »karbiHaH TYHBIK
€TICTIK KMMBUIJIBI aTall, OHbl CyObeKT MeCiHeH a0-
CTpaKLMsIIAiapl 1a, 3aT €CiM CHSKTBI TYpJICHENI,
eKIHIIZAEH 3aT €CIM CHSAKTHI CENTENil, KOMEKII
eTICTIKTEpMEH TipKeCy apKbUIbI HIBIHAWBI OPEKETTIH
©3iH aTayra jKakpIHAaWel. Onail TeHTIHIMI3 TYHBIK
eTICTIK JKAaKTBHIK, IIAKTHIK Kareropusap Oof-
bIHIIA TypieHOehai. TyHbIK eTicTik Tinge skai
KYPBUIBIM TYpPiHJAE Je, KYpHAell KYpbUIBIM TYpiHe
e KommaHbuiansl. OHBIH KOMEKI eTiCTIKTEpMEH
TIpKECIN KOJIJaHybl MOJAIBIIK KaTErOPHUSCHIH
KaJBIITaCTRIpaasl. MpbIcanbl, Oapyra Oomnansl,
Oapyra Tmic, Oapybl Kepek, Oapyra ThIpbICa-
Iobl, Oapyra YMTBUTY, Oapybl MYMKiH, OapybiHa
Typa kemy. TyiHbIK eTiCTiK ceiiemze TypieHim,
AHATMTUKANBIK KYPBUIBIM TYpiHIE OasHIAybIII
KbI3MeTi arkapaibsl. COHBIMEH KaTap 3aT eciM
CUSIKTHI TYpJIEHYyl apKbpUIbl CcoilieMHIH Oacka
MYIIENepiHiH KbhI3METIH OpBIHAANARl (OacTaysIm:
MeHiH aybu1a )KyMBIC icTeyiM Oec JKbUIFa CO3bLI-
nel. MeHiH o3 icimzi OactaypiMa oKeM KOMEKTECTi
(TonpikTaybI). MeHiH Oy KiTanTel OKybIMza Oip
Makcar 0ap (TOJbIKTaybln). MeHiH OKybIMIBI 9pi
Kapail JkaracTeIpyFa uTepi (TONBIKTayhIIT). MeHiH
nieresie OUTiM arybIMMEH OaiylaHBICTBI OTOACHIH/IA
Kap>KBUIBIK KUBIH]BIKTAP TYbI.

2-kecte — TYHBIK €TICTIKTIH COMIEMIET1 KOJIIaHBICHI

HCKCI/IKaHLIK-FpaMMaTI/IKaHLIK

CeitnreMieri KbI3METI
CUIIaThI

CBbIH eciM, 3aT eCIMHEH
OOJIFaH aHBIKTYBIII
CO3JICPMEH TipKECE/Ii.
CeilnieM/ie TONBIKTAYbIIL
KBI3METIH aTKapaJbl.

¥YrpiM araysl. He?
CypaFbIHa Kayar Oepeni.
3aT eciM CHSKTHI CEITeIeIl,
TOyeNACHEA].

Kumsin araysl. He
icrey?cyparbIHa JKayar
6epeni. Toyenaeneni,
cenreneni, Moaalb
ce3zepMeH OaitnaHbIcaabl.

YcreynepMmeH Tipkecesi.
CeiineM/ie aHATMTUKAJIBIK
KYPBUIBIMIAPMEH TYTACTHIKTA
OasHAAyBIII KbI3METIH
aTKapasbl

E.C. KyOpskoBa TYHBIK €TICTIKTIH 9peKeT TYp-
JiepiH TaHBIFAHHAH KEHiH, €TICTIK Typasbl TYCIHIKTI
a0CTpakIusuiay apKbUIbl KaJBINITACATHIH KaTero-
pus ekeniH airans! (Kubryakova, 1997:112-1113).
3epTTeyln MakajnachlHAa «TaOWFHM TIMIH BepOa-
JII TAaHOATAPBI KOJIJJaHa OTHIPHII, JKaHa OipIikTep
KaJIBIITACTHIPATBIHBI CHSKTHI KOHICHTYaJIIbI JKYiie
KOHIICITUJICPIHIH HETi3iHAE JKaHa KOHIICNTLIep
JIYHUETe KEJill, KOHIETYallJbl XKYhe ®aHa Qpeim-

JIEpMEH JaMHTHIHBIH aitanel. FamsiM aOcTpakTimi
MarblHAJBl CO3Jlep KaTapbhlHBIH JYHHEre Kemyi
TaHBIM YJACPICIHIErl eKiHII JeHrelae OTeTiH
KOTHHIIUSHBIH TUIJETT KepiHici OoJbIm Talblna-
THIHBIHA Ha3ap aymapaapl. SIFHM TYHWBIK €TICTIK
KaTeropHsCHIHBIH KaJIbIITACYhI aJaMHBIH 631H]1e O0ap
aKmapaTTap/bpl KalTa TalKbUIAybIHbIH, Of eNeriHeH
OTKI3y, HWHTEPIPETAIUsIaybIHbIH, OarajiayblHbIH
HOTHXKeCi Oonbil TaObuTafbl. TYHBIK ETICTIKTIH
KOJIJAaHYBIH 1A KaH1ail KOTHUTHBTI TPOLIECTEP OPbIH
ananpl? IeTeH cypakka jKayal i37em KopewiK:

(1) Menin MekTenrte >XYMBIC icTeyiMe Typa
KeINJl. — OpeKeTTIH ©3iH aTay eMec, OHBI eKiHIIi
OPEKEeT TYFbI3FaH HOTHIXKE PETIH/IC KOPCETY.

(2) Menin wMektenke OapybiMa Oomagpl —
MIPOIIECTI KOPCETy eMec, eKiHIIi Oip apekeTke Oaii-
JIAHBICTBI HOTUXE PETIHJIEC PYKCATTHI Oepy

(3) MeniH MekTenke 6apybIM MyMKiH. OpEKeTTi
eMec, HOTIKE — MYMKIHAIKTI OL1aipy

(4) MeniH MekTenKe 0apybIM KepeK. — OpEKeTTi
OPBIH/IAY IBIH HOTHXKECT — KQKETTIIIriH KOpCeTy.

(5) Mekrenke Oapy KYHICTIKTI KYMBICHIM —
opeKkeTTi Oaraiay.

(6) Mekrenke Oapy oHaii/0apyra oHail —
opekeTTi Oaranay

(7) On kitan oKy1bI YHATaIBI( MIETITI, KON bI,
KYIITaibl — Oip OPEKeTTiH apTHIKIIBIIBIFBIH KOPCETY,
opeKeT OObEKTICIH HAaKThIIAY.

(8) AGaii Opinait nen aiTkan: «OKyAbI YHpEH nie
xupeH». OHbIH Oyi1ail aiiTyslHa He ceben 0oib1?
—opeKeTTi Oaranay, oJapIbIH apachIHAAFbl ceOer-
CaJIIapIIbIK OaiJIaHBICTI AHBIKTAY.

(9) MeniH atam aypuinaH Kanara kemezi. OHbI
aybUIIaH KelIyre He UTepAi?

TylbIK €TiCTIK ajaM TaHBIMBIHJAFBI CKIHIII
JEHTeHIl TaHBIM SpeKeTepi — OPEeKeTTiH ©3iH Ta-
HyJaH KeHiH OHBI 0acka opeKeT KaTapiapbIMEH
CQJIBICTBIPY, YKCACTBIKTAp MEH EPEKIICITIKTePiH
CYOBEKTHBTI TYpJIC HEMece KOFamjia KabITacKaH
CTepeoTUNITep Heri3iHae Oarajmay MpoleciHae
KOJIIaHBLIATHIHBI KopiHe . TYHBIK eTICTIK KaTero-
PHSICHI CATIBICTRIPY/IBIH, ©3apa TOYEN/II TYBIHAAYIIbI
0ailyIaHBICTBl AHBIKTAYJIBIH HOTHMXKECIH KETKI3ei.
Jemek, TUIOIH TpaMMaTHKAIBIK KYPBUIBIMBIHIA
opekerTepai OaraiayblH, CATBICTHIPY/IBIH OJIIEM-
Jepi KYpBUIBIMIBIK CHUTNAaTKa ue OuTiM TypiHzae
KUHaKTaIFaH. by OiniM Kopsl ¢pelimMIik cumaTka
ve Oaranay KOHIEMNTICIH Kypainsl. baramay moru-
Ka — CEMHATHKaIbIK Kareropusi. On ceieyuiHig
MmiKipiMeH, olleMAl KaObUIIAaybIMEH THIFBI3 Oaii-
JAHBICTBL. OpHHE, XEKe KaOBUIIAyAbIH apThIHIA
Oenriyii Oip oJEyMETTIK TONTHIH KO3Kapachl a-
Tanpl. baramay amamM TaHBIMBIHIA KaJbIITaCKaH
HOpMaJlapFa cail JKakChl/JKaMaH, 9JIeMi/oieMi eMec,
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IYPHIC/IYpBIC €MeC Jen NalbMAayAaH Tyalsl.
baranayplH aKCHOJIOTHSJIBIK JKOHE PaI[HOHAIIBI
Typyiepi Oap. Ty#bIK eTicTik apKbuUibl OepijieTiH
Oaranmay panuoHanabl Oaramay TYpiH Kypauzisl.
ONTKEeHI TYWBIK ETICTIKTIH KOMeTiMeH ceireyri
©3iHIH Jkeke OaliKkaynapbl, KOPBITBIHIbLIAPHI
Heri3iHje naibiMaay skacaiibl.

Hotuke MeH oHTAJIKbI

Tanmaymap HoOTWXKeCiHIE TOMEHIACTIACH Ko-
PBITBIHABI Kacayra Oomnanel. EciMiie — mibiHalbI
eMipzie OOBEKTHBTI TYPIE OpPBIH ajlFaH, HAKThUIAaH-
FaH TporecTi ataiapl. EciMiieHiH 0acThl KbI3METI
— 3aTTHIH OpPEKETIH OpBIH alifaH MPOLECC PETiHAe
oenriney. Ecimmeniy ceitnemzaeri Herisri (mpe-
JTIUKAT) KBI3METI MEH COHBIMEH OaiIaHBICTBI TY-
BIHJIAYIIbl  KbI3METTEPIH  AHBIKTAWTBIH  CEMNTIK
xanraynapel. CenTiK JKanraysapbl — opeKeT-0enTrini
WITTBIK TYHUETaHBIM KYHJIBLIBIKTAphl TYPFBICBIHAH
Oaranayra, 6acka opeKeT TypJIepiMEH CallbICTBIPYFa,
opeker — OenriHi HAEHTHUHUKAIMIAYFa, OYTiH
XKoHe OenmiekTepre Oedyre MyMKIHAIK OepeTiH
Timik  Kypan. EciMmilieHiH KOMMHYUWKaIUsIarsl
KOJIJAHBICHIH OipHeIle CeMaHTHUKAJbIK TONTapFa
axpIparyra 0osanel. Ojap: OaranaybIlITHIK. Callbl-
CTBIPY, UACHTH(UKALMIIAY J)KOHE OYTiH-OOIIMEKTIK
MaFrbIHaIap.

EcMmimieHiH KOrHUTHBTI MOJEN — agaM Ta-
HBIMBIHZA IIBIHANBI ©MipA€ OpPBIH ajfaH 9peKeT
Oenri-ragOa petiame cakranansl. O — OpBIH aNFaH,
HaKTBl Tporecc. AJaM TaHBIMBIHAAFBl MEHTAJIb]Ii
KEHICTIK eciMIIeMeH OepiireH MpoulecTi TaHH-
Ibl, KaObuTnaiiapl. OHBI KEHICTIK emeMaepi OOM-
piHIIA uAeHTUUKanusiaiael. Kenecime anam
TaHBIMBl OHBI ©31HAE Oap akmaparTapMeH ca-
JBICTBIPAAbBI, OPEKEeTTI YITTHIK KYHIBUIBIKTap
TYpPFBICBIHAH  Oaramaiiipl  (PKakchl,  JKamaH).
EcimMimeniH rpaMMaTHKaJBIK KaTeropus peTiHAe
TYpJieHyl MEH KOMMYHUKAIUSANarbl KbI3METIH
aJaM TaHBIMBIHIAFbl KOTHUTHBTI TPOIECTEPMEH
OalmaHbBICTBl TYCIHIIPY OHBIH iIIKiI XyHeciHaeri
JepUBALMSIIBIK MPOLECTEPl PEKOHCTPYKIHMSIAYFa
MYMKIHJIIK OepIi.

Ty#BIK €TICTIKTIH TaHBIM MPOIIECIHET] KbI3METI
KUMBII OPEKETKE KATBICTHI COWMIICYIIiHIH OepeTiH
OarachIMEH, COWJICYII HUETI, MaKCaThIMEH Oaiia-
HBICTHI. TaHBIM MPOLIECi KOI 9peKeTTiH imiHeH Oip
opekeT TypiH epekmeneini. OHBIH CyObeKTIMEH
OalimaHBICBIH, HaKTbUIAyFa KeMeKTeceldi. byn
COUNeyIIiHIH OOBEKTHUBTI LIBIHIBIKTA Oap
peanuitiepai aTay FaHa eMec, OHBIH CYOhEKTHBTI CH-
MaThIH, COWJICYIi TapanblHaH KacalaThlH Oaranay
KOMITOHEHTIMEH OaiIaHBICTBl SPEKeTTI abcTpak-
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nusyIay apKpUIbl Oepenmi. TYHMBIK eTiCTIK aJaMHBIH
TaHBIM TPOIIECIMEH, MaibIMAay mpoueciMeH Oaii-
JMAHBICTBL. AJlaM TaHBIMBI ©3iHE KEeIl TYCKEeH
aKnapaTrTapAbl  capajaijpl, TalJaiJbl,  OHBI
e3iHe 0ap JKEKe HE KaJbl QJICYMETTIK TOINTHIH
KYHABUTBIKTApbl TYPFBICBIHAH Oaramaiinel. Cerim
KOPBITBIHABI-TAbIM/IAY KACaN/IbI.

(1) Acrananel Kepy MeHiH aTaMHBIH apMaHbI
ei.

(2) Ceni kepy OakpiThiHa We OongsiM. JKaHa
OPBIHJIAP/IBI KOPYi YHATAMBIH.

By TYHBIK €TIiCTIK TipKECETiH MOJalb CO3Mep
MEH KOMEKIIII CO3/IeP/IiH CUITaThIHAH Ja KepiHeai. Ap-
MaH, 0aKBIT, )KaKChl/’KaMaH OaranayIibl IEKCUKaIbIK
OipJikTep amaMHBIH OjIay TPOIICCIHIH HOTHKECIH
kepcereni. byn ceinmeymrige Oap akmaparTap/bl
CaNBICTBIPY, YKCaTy, apTHIKIIBUIBIKTAPBIH Oaranay
oitay mporiecTepiniy HeriziHge xacamambl. TyHbIK
eTICTIKTIH Oarajaymibl KbI3METIH KOHTEKCTETI
KOJIJIAaHBICHIHA JKaCcaFaH CEMaHTHKAIBIK TalIay Aa
HaKTbUIAUIbI:

3-kecTe

TyWHBIK ETICTIKTIH cenTemyi

1. Imik cenTik:
CTICTIK+YIIBIH

JKeHi 6ap, peTi Keni, KUbIHBI,
asChI,MaKCaThl

OTiHY, Cypay, LIewry, YHpeHy
YMBITY, XKaJIFacTBIPY, TOKTATy
Co3zy, yHaTYy, ®KeK Kopy/KaKkchl Kepy,
Oacray, asKTay, oitnay

Tabbic cenTik:
eTiCTIK +ymbl/- yai

Bapeic cenrik:

ok TBIPBICY, YMTBLTY, O0JIaIbl, OHAM
eTicTik++yra/tyre PrICY. ¥ ¥ AL, OH

JKarsic cenrik:

P JKaThI
eTicTikt+yna/yne P

IIsiFeIC cenTik:
eTicTik+ynaH /yneH

[lapmay, 6ac Tapty, maiina 6ap/
naiizna ;KoK

Kemexrec cenrik:
eTicTiK+yMeH

AWHaIBICY, KYpY, 0acTay, IEKTey,
Oipueit

4-kecTe

Ty#bIK TICTIKTIH ToyenaeHyi

ETicrik: +ypmM/yiM (+ybIs/

yiH, +YBIHBI3/YiHI3, +ybI/Yi Kepex/ Tuic

Ty#HbIK eTICTIKTIH TipKeCIMINIK KabineTiHe
)KacallFaH Talllay OHBIH Oarajaymibl JICKCHKa-
CEMaHTHKAIIBIK €TICTIK TONTAPHIMEH, CEMAaHTHUKAJIBIK
KYPBUIBIMBIHAA Oaraiaylibl CeMajiblK KOMIIOHEHTI
O0ap Momamb Ce3IepMeH, €CiM CO3IEPMEH TipKe-



3.1. EprazapoBa

ceTiHiH kepceTTi. TYHBIK eTICTIK agaM TaHBIMBIH-
Jla aOCTpaKIMsUTaHaFaH OPEKETTIH OeiftHeci OOJBIIT
Ta0bUIabl. TYHBIK €TICTIK KOHIIENTICI KapbIM-
KaThlHacTa 0acka KOHIENTiIEpMEeH OaliaHbIcTa
KepiHei.

CeMaHTUKANBIK Taijgayjiap HETi3iHIe TYHBIK
eTICTIK KOHLENTICiHIH (pedMaiK KypbUIBIMBIH
MBIHA TYPFBIIa KepceTyre O0Iaabl IET OMTaiiMbI3:

5-kecte
Baramnay kepcerkimrepi
OpEKeTTiH 6Ty CHIaThIH aiira-
P H o1y KBUIIAM Oasy K
Garamay JIaMaJtbl
CaJbICTBIPY epeKIIeIiriH
Py ep Kaxkcol ’)KaMaH
Oaranay
OpeKeTTik oTi (azackiH
Oacraiy | >kayFacy | asKraiy
Oaranay
OPEKEeTTIH IYPHIC/ IYpBIC ceGen cangap
eMECTIriH Oaranay
OPEKETT1 KYHIBUIBIKT] THiC
P KyHA Krap KepeK > | bap/ oK
TYpPFBICBIHAH Oaraiiay MYMKIH

KopbIThIHABI

Ecimmie MeH TYHBIK €TICTIK IpaMMaKTTKaJIbIK
KaTerOpHsUIapbIHBIH KbI3METIH aJaM TaHBIMBIHBIH
HOTIKECI peTiHje Oaranay eTiCTiK KaTeropHs-
Japel TaHBIM YHEPICIHIH OpTYpJi IeHreinepinge
KaJBINITACTBl JET KOPBITBIHABI JKacayFa oOKeJdi.
ETiCTIKTIH maKTapbl HAKTHI MEHTAJIbI1 KEHICTIKIICH
OaiflaHBICTBl aJlaM TaHBIMBIHIA OipiHINI KOTHH-
s JEHTeHiHAe Kaiplltacca, al TMOIUQYHKITH-
OHAJBI TPaMMATHUKAJIBIK KaTeropusuiap ajam
TaHBIMBIHBIH, KOFaphl JCHreli — aOCTpaKIHSIIBIK
oitay meHredinae maMuabl. AaM TaHBIMBI ©31HIE
Oap, kareropusizallMsUlaHFaH aKNapaTThl TaHBII
KaHa Koimaiiel. OHBI IIBIHAWEI eMiplieH abcTpak-
IUsTIal OTBHIPHIN, aKmapaTTap apachIHIAFBl Oaiinma-

HBICTHI TaHUBI, KYPBUIBIMIApFa a)KbIPATAIbl XKOHE
Oaramaiinpl. COHABIKTaH  TOMU(YHKIIHOHAIIEI
eTICTIK KaTeropusjapbl ajJaM TaHBIMBIHIA ©TETiH
KelleCl KOTHUIHA JCHTEHIIePIHIH HOTIKECi OOIIBII
TabbuIaapl. By eciMINeHiH MIaKTHIK KOHIICTITyall-
OBl KYHeciHiH jkaHa QpeiiMIepMeH YIIFarobIHaH
(eciMIIICHIH ~ CeNTeNiN, CEeMaHTHKAIBIK Oaifra-
HBICTBl KaJIBINTACTBIPYBI) JKOHE MPOIECCYaIbl
OpeKeTTI YFBIMJIBIK JICHTeHae aOCTpakiusuiayaaH
KepiHeni (TYHBIK €TiCTiK). Op TaHBIM JIEHTeli KaHa
rpaMMaTUKaIBIK (GopManap/ sl Kepek eTejli Hemece
Tinge 0ap KYpbUIBIMIApABIH XKaHa MYMKiHAIKTEPiH
amrajel. AIFaITKbICHIHIA TIPOTIecCyalIbl OenTi MeH-
TaJIbl KEHICTIKIICH OalIaHbICTa TAHBUIBIN, SPEKET
— Oenri TypiHAe aOCTpakuWsIaHCa, CKIHIIICIHJE
(TYHBIK €TICTIK) MEHTaJmbAl KCHICTIKIICH Oali-
JIaHBICHl KOK, MPOTOTHNTIK Oenri FaHa TaHbLIA-
THIH YFBIMJBIK aray TYypiHae aOcTpakiysiiaHa-
Iel. byFaH eciMmire MEH TYHBIK €TICTIKTIH Oipmeit
CEeNTIK JKajJFayJiapblH KaObuigaca Ja, CeMaHTHKa-
MparMaTUKAIBIK KOJIAHBIC IAPTTAPBIHBIH Oip CH-
maTTa OOIMaUTHIHABIFBI 1a51e Oora anansl. COHBI-
MEH KaTap TYHBIK ETICTIKTIH KOTHUTUBTI MOJICIIHIC
opTYpAi ceMaHTHKANBIK nuddepeHnuanusacsl oap
OaranmaypIITHIK (hPEHMHIH KYPBUTBIMBI a8 KypIeii
TaHBIM YJepicTepiMeH OalIaHBICTBl €KEHIHANTY Ke-
pex (aaaMHBIH TICHXOJIOTHSIIBIK KaJIbl MEH Ce3iM-
JIEpiH JKETKI3eTiH, OWJIay eTiCTIKTepiIMEeH TipKecyi).
Byt abcTpakiusiiblk TalbIMayAbIH OipHeLIe caThl-
JIBI ICHTeIIepiMeH OaiIaHBICTHI. 00TYBI MYMKIH.
Tinmia Kazipri maMmy JOeHTeHiHIe KalablTaCKaH
rpaMMaTHKANBIK KaTErOpHsUiap aJlaMHBIH Kapa-
MaibIM TaHBIM SPEKETIHIH KapamnaiibiM JeHreiiHeH
KYpZeJIeHreH a0CTPaKTUIK JeHreiIepiHiy KepiHici
0onbin  TaObutaApl. COHIBIKTAH T'PaMMATHUKAIBIK
KaTeropysUIapIblH KOTHUTHBTI MOJENBIEPIH pe-
KOHCTPYKIVSIIAY apKbUIbl aJlaM TaHBIMBIHBIH JIaMY
JeHIeWsIepiHiH Tingeri KepiHiciH cumaTtTtayra 0o-
naasl. backama aiftakanaa, rpaMMaTHKaJbIK KaTe-
ropusuiap *Kykeci ajjaMm TaHBIMBIHBIH JaMy JCHICH-
JepiHiH KepiHici O0JIBIN Ta0bUIAABI Tl eCeNTeMi3.
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READING AS AN ASPECT
OF INTERCULTURAL COMMUNICATION IN THE PROCESS
OF TEACHING THE RUSSIAN AND
KAZAKH LANGUAGES TO FOREIGN STUDENTS

Abstract. This article discusses the problems of the formation of intercultural competence of foreign
students, studying the Kazakh and Russian languages. Much attention is paid to various guidelines for
teaching reading, as it is reading that performs not only a cognitive function, but also contributes to the
formation of intercultural comperence of students, their communication in the new language environ-
ment. The activity of a teacher should be aimed not only at teaching the reading technique, but also at
the careful selection of literature, containing interesting and informative information. The article suggests
forms of work, that will enhance the activities of students, their assimilation of the Kazakh and Russian
languages. Teaching — a complex and multi-pronged process. The activities of the teacher should be
aimed to maximize the learning process. Accounting for these moments allows the teacher to build a
class methodically competently, to adjust their pace, alternate forms of work, that means to intensify
the activities of the students. Communicative principle, which became the base for most of didactic
concepts and successfully implemented in almost all stages of education, largely strengthened ties meth-
odology and linguistics, increased interest in teaching communicative process parameters. In the article,
various methodic recommendations are provided, which correspond to various stages of education. It is
given attention not only to linguistic form of expression, but to informal form. Interactive forms of teach-
ing are proposed for speaking.

Key words: Reading, intercultural competence, method, teaching Kazakh and Russian, innovative
techlologies, skills.
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LLleTeA cTyAeHTTEpiHEe OpbIC )KdHe
Ka3ak, TIAAepiH OKbITY YAepiCiHAEri MaAeHueTapaAbIk,
KOMMYHMKALIMSIHbIH, aCMeKTiCi peTiHAEeri OKbIAbIM

Anaatna. bya Makaraaa Kasak >keHE OpbIC TIAAEPIH OKUTbIH LUETEA CTYAEHTTEPIHIH, MBAEHMET-
apaAbIK, Ky3bIpeTiH KaAbINTACTbIPY MBCEAEAepi KapacTbipblAaAbl. OKbIAbIM TeK TaHbIMABIK, PYHKLIMSHbI
FaHa eMecC, COHbIMEH KaTap CTYAEHTTEPAIH MBAEHMAPaAbIK, KY3blPETiH, OAAPAbIH >KaHa TIAAIK opTasa
KOMMYHMKALMSICbIH KAAbINTACTbIPyFa bIKMAA €TEeTIHAIKTEH, OKbIAbIMFA YMpPeTy OoWbIHILA 8PTYPAI
BAICTEMEAIK YCbIHbICTApFa Kern KeHIA 6eAiHeal. OKbITYLIbIHbIH KbI3METI TEK OKY TeXHMKacblHa
FaHA eMeC, COHbIMEeH KaTap KbI3bIKTbl X8He TaHbIMAbIK akmapaTbl 6ap 8aAebueTTepAi MyKusT
ipikTeyre 6arblTTaAybl TMiC. MakaAasa YCbIHbIAQTbIH XXYMbIC TYPAEpi Kasak, >X8He OpbIC TiAAEpiH
MEHrepyLiAepAiH, BEeACEHAIAITIH apTTbipyFa Kern centiriH Turiseai. Ocbl MakaAaAa YCbIHbIAFaH
KaTTbiFyAap >Kyreci »kasballa KapbiM-KaTblHACTbl AambiTyFa biKMaA eTeai. OKbITY KYPAEAi XeHe
Kemn MakcatTbl yaepic. OKbITYLbIHbIH, KbI3METi OKYy YAepiciH 6apbiHliA apTTbipyFa OarbITTaAybl
kepek. OcCbl COTTEpAi €eCcKepy OKbITyLIblFa ayAMTOPMSHbI CayaTTbl YMbIMAQCTBIPYFA, >KbIAAAM,
6aramMa >KYMbIC TYPAEPIH Ty3eTyre MyMKIiHAIK Gepeai, OYA CTYAEHTTEepAiH GEACEHAIAIriH apTTbipy
60AbIN TabblAaAbl. KenTereH AMAaKTMKaAbIK, YFbIMAAPAbIH HerisiHe ariHaAraH >kaHe 6GiAiM 6epyaiH
6apAbIK, CaTblAQpbIHAQ OMAAFbIAAM >KY3€re acblpblAATblH KOMMYHMKATUMBTIK MPUHUMN BGarAaHbIC
neH AMHIBMCTMKA ©AICHAMacCblH KYLUENTIMN, KOMMYHMKATMBTIK YPAICTIH MapamMeTpAepiH OKbITyFa
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KbI3bIFYLIBIAbIKTbl apTTbipaAbl. MakaAasa OKbITYAbIH 9PTYPAI CaTblAapblHA COMKEC KEAETIH apTYpPAI
BAICTEMEAIK YCbIHBICTAP YCbIHbIAFAH.

TyiiH ce3aep: OKbIAbIM, MOAEHUETAPAABIK, KY3bIPETTIAIK, BAIC, Ka3aK >K&He OpbIC TIAAEPIH OKbITY,
MHHOBAUMSIAbIK, TEXHOAOTUSIAQP, AAFAbI.
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UreHne KaK acnekT MeXXKYAbTYPHOH KOMMYHMKALLMU
B Mpouecce npernoAaBaHusi pycckoro u
Ka3axCKOro SI3bIkOB MHOCTPAHHbIM CTYAEHTaM

AHHOTaums. B 3Toi cratbe paccmatpuBaloTCs NPoGAeMbl (DOPMMPOBAHUS  MEXKYALTYPHOM
KOMMETEHLIMU CTYAEHTOB-MHOCTPAHLEB, M3YYalOLLMX Ka3axCKMUIA M PYCCKUI g3biku. boAblloe BHUMaHue
YAEASIETCSl Pa3AMYHbIM METOAMYECKMM PEKOMEHAALIMSM MO 0OYUEHMIO YTEHUIO, TaK Kak MMEHHO YTeHKe
BbIMOAHSIET HE TOAbKO MO3HABaTEAbHYIO (PYHKLIMIO, HO M CMNOCOOCTBYET (hOPMUPOBAHMIO MEXKKYALTYPHOM
KOMMepPeHLIMU CTYAEHTOB, MX KOMMYHMKALMKM B HOBOW SI3bIKOBOI Cpeae. AesTeAbHOCTb NMpenoAaBaTeAs
AOAXKHA OblTb HaMpaBAEHA HE TOAbKO Ha OOyueHMe TEeXHWMKE UTEeHMS, HO M Ha TLATEeAbHbIH NOAGOP
AMTEPATYPbI, COAEPIKALLE MHTEPECHYIO U MO3HaBaTeAbHYO uHgopMaumio. ObydyeHne — CAOXKHbIA 1
MHOrOLIEAEBOM MPOoLEecC. AeSTEeAbHOCTb MPeroAaBaTeAst AOAXKHA ObITb HaNpaBAEHa Ha MaKCUMM3aLMIO
npouecca o6yuyeHus. Y4yeT 3TMX MOMEHTOB MO3BOASET MPENOAABAaTEAd PAMOTHO OpraHu3oBaTb
AyAMUTOPUIO, KOPPEKTUPOBATH TEMIbI, AABTEPHATUBHbIE (hOPMbI PABOTbI, YTO O3HAYAET aKTUBU3MPOBATH
AESTEABHOCTb  yualmxcs. KOMMYHMKATMBHbIA — MPUHUMI, CTaBWMW  OCHOBOM  BGOAbLUMHCTBA
AVMAAKTUYECKMX KOHLEMNUMIA M YCMEeLHO PeaAM30BaHHbIN NPAKTUYECKM Ha BCex 3Tanax obpasoBaHus,
B 3HAUMTEAbHOWM CTEMeHW YKPEnuA METOAOAOTMIO CBSI3eM WM AMHIBUCTMKY, MOBbIWEHHbIA MHTEpec
K MpernoAaBaHWIO MapameTpoB KOMMYHUKATMBHOIO mnpouecca. B cratbe mpeaaAaraloTcs pasAmuHble
METOAMYECKME PEKOMEHAAUMM, KOTOpPble COOTBETCTBYIOT PA3AMUHbIM 3Tanam obyueHus. Emy
YAEASIeTCS BHMMaHKe He TOAbKO AMHIBUCTUYECKON (hOpMe BbipaXkeHusl, HO 1 HehOpMaAbHOM hopme.
[MpeaAaraloTcs MHTEPAKTUBHbIE (DOPMbI 00yUeHMs. B cTatbe npeaaaraioTcs hopmbl paboTbl, KOTOPbIE

6yAyT AKTUBU3NPOBATb AEATEAbHOCTb YUHalMNXCA, NX YCBOEHME Ka3aXCKOro 1 pyCcCKoro 43blkOB.
KAroueBble cAoBa: UYTeHMe, MEeXKYAbTYPHad KOMMNeTEeHUNd, METOA, NpenoAaBaHME Ka3aXCKOro u
PYCCKOro 43blkOB, MHHOBaUMOHHbIE TEXHOAOIMA, HaBbIK.

Introduction

The problem of intercultural communication in
the modern world is the most relevant. This problem
is related to the national-cultural specifics.

Foreign students, who study at the faculty of
pre-university education of al-Farabi KazNU, study
the Kazakh and Russian languages. Students come
from different countries to get a quality education.
According to the results of the rating of the interna-
tional agency QS in 2019 Al-Farabi Kazakh Nation-
al University entered the top 210 of the best higher
educational institutions in the world.

Arriving in Kazakhstan, students are immersed
not only in another language environment, but also
in the environment of cultural and historical values
of the people of Kazakhstan. Intercultural commu-
nication allows students to get to know Kazakhstan,
its sightseeings, its achievements in different areas
of life. Reading literature, newspapers, magazines in
the being studied languages contributes to the for-
mation of intercultural competence.
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Experiment

In the modern world, teaching the Kazakh and
Russian languages to foreign students is due to sev-
eral factors: economic, socio-political and cultural.
The culture-forming function of education occupies
an important place in modern society.

In recent years, the methods of teaching RFL
have been actively developing ideas for integrating
culture into the theory and practice of teaching the
subject, using the concepts of “intercultural com-
petence” and “intercultural learning”. Teaching the
Kazakh and Russian languages to foreign students
involves the development of a student’s personality
on the basis of knowledge of the reality alien to him/
her and the accomplishment of a different culture.

Intercultural training is caused by vital needs.
For a teacher working with foreigners, it is impor-
tant to use a variety of languages and cultures as
a factor in mutual understanding and enrichment,
helping the creative development of a socially ac-
tive and independent person.
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The difference in languages and cultures im-
pedes a dialogue between representatives of differ-
ent nations. The principle of multilingualism and
multiculturalism allows us to conduct this dialogue,
to realize that each person is not only a representa-
tive of his/her nation, but also a subject of multicul-
tural world civilization.

Intercultural communication is currently the
subject of study by linguists and methodologists,
philosophers and psychologists.

Education in the modern world is understood as
the self-awareness of civilization, the study of vari-
ous areas of science, problems of philosophy. The
formation and development of personality don’t oc-
cur through the accumulation of facts, but through
the assimilation and understanding of a certain con-
tent. An educated person is a representative of his/
her culture and at the same time a tolerant member
of society, recognizing a different worldview as an
equal.

In connection with the culture-forming concept
of teaching the Kazakh and Russian languages to
foreign students, the communicative orientation of
the educational process is used. The purpose of the
training is not only teaching spoken Kazakh and
Russian, but also the development of intercultural
(social) competence among students. Intercultural
education is aimed at developing tolerance towards
representatives of other cultures.

Intercultural learning is an educational and de-
velopmental process, where both cultures (native
and foreign) play a significant role.

Currently, computer technologies and the In-
ternet allow students to independently master more
deeply other languages, learn the culture of the
worldview of another people.

Students of different countries study at the facul-
ty of pre-university education of al-Farabi KazNU.
Education in Kazakhstan has its own characteristics.
In Kazakhstan, the state language is Kazakh. The
Russian language occupies a worthy place, being the
language of interethnic communication. Proclaimed
by the President Nazarbayev N.A. the course on tri-
lingualism (Kazakh, Russian, English) expands the
horizons for students. Students of the faculty imme-
diately feel this. The basic textbook is “The Road to
Russia”, which contains information about Russia,
its history and culture. At the same time, a teacher,
teaching the Russian language to students, introduc-
es them to the history, culture and achievements of
Kazakhstan.

At the initial stage, students develop skills of so-
cial behavior in situations of everyday communica-
tion. Country Studies helps to shape students’ ideas

about the spiritual values of the people of the studied
language.

“Intercultural learning” and “intercultural com-
petence” allow us to step to a new stage, which in-
volves updating the personality of students on the
basis of their knowledge of someone else’s reality
and the accomplishment of a different culture.

It is interesting to compare the formation of
intercultural competence among the Chinese and
Afghan students who are currently studying at the
faculty. Chinese students, for the most part, do not
speak foreign languages when they begin to learn
Russian. Most of them are atheists, they are not very
sociable, they don’t know world culture, but they
have an idea of Russian literature (they know the
names of Pushkin and Tolstoy), they know absolute-
ly nothing about Kazakhstan.

Afghan students, for the most part, speak con-
versational English, they are believers, Muslims
who regularly go a mosque, perform prayers. Af-
ghan students have little knowledge of world culture
and history, poorly know Russia and Kazakhstan,
but they know well the history of the Middle East.

Arriving in Kazakhstan to study, the Chinese
and Afghans find themselves in an unusual environ-
ment, many have a cultural shock. A teacher work-
ing in these groups should patiently teach not only
phonetics and grammar, but also from the first days
try to immerse students in the reality of Kazakhstan,
help to clear and understand the cultural and spiri-
tual values of the peoples of Kazakhstan, draw the
attention of foreign students to respect, toleration
and tolerance of peoples living in Kazakhstan, try
to exclude students from unambiguous assessments
from atheism to radical Islam, teach a culture of be-
havior, enrich students with knowledge about Ka-
zakhstan and Russia as the two friendly countries,
to encourage students’ interest in the study of the
Kazakh language.

A language education, based on an intercultural
paradigm allows not only to use the experience of
the native language and culture, but also to realize
the value of creativity, the value of personality de-
velopment in a dynamically changing world. We can
talk about intercultural communication (with all its
errors, failures) only if, in the process of a dialogue,
students not only belong to different linguo-ethnic
cultures, but also realize that they are different from
each other.

Intercultural communication should be formed
for students specifically. The teacher must skillfully
teach students mutual understanding of communi-
cation partners, which is no less important than the
exclusion of language errors in speech.
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Students, based on their linguistic and cultural
knowledge, gradually, step by step, begin to master
the system of a foreign language and a foreign cul-
ture.

Experience in a foreign audience shows that not
every student can fully master the language and cul-
ture. This often depends on the general education of
the student, his/her character, capacity for work and
desire to succeed.

Foreign  students  develop intercultural
communication skills while acquainting themselves
with Russian traditions and customs, also with
Kazakh traditions and customs, with cultural
events that influenced the mentality of the Russian
and Kazakh people. Students need to be taught to
compare native and non-native daily culture and
holiday culture.

Students should be helped to master intercul-
tural knowledge by linguistic-country and cultur-
al comments, presented in textbooks and prepared
by a teacher specifically for a particular group.
Audiovisual tools allow you to see a lot, expand
your horizons, but the main thing in the work of a
teacher should be the ability to pick up a variety
of materials that represent the general picture of
the world.

One of the areas of intercultural communication
is the functional and behavioral expression of the
national culture, the ability of speech and behavioral
capacities in different areas of communication.

Verbal methods are appeal, acquaintance, greet-
ing, farewell, compliment, telephone conversations,
expressing requests, apologies, wishes, congratula-
tions, sympathy, etc. Then, in the learning process,
a teacher should draw the students’ attention to the
fact that sometimes speech constructions, being cor-
rect, are erroneous in terms of language behavior,
socially accepted in the Russian culture.

Students should realize that the more knowledge
they have about a foreign culture, the less communi-
cative problems they will have with native speakers
in the future.

Students are aware of the problems of inter-
cultural and interlanguage communication when
comparing the Russian language with their native
language and a foreign culture with their familiar,
native language.

A man is formed by the culture in which he/
she grows. Entering into communication with the
bearers of a different culture, students expand their
vision of the world, change their lifestyle, mental-
ity, preserving cultural-specific, native features for
them, develop tolerance, respect, a desire to have a
positive attitude to everything new.

170

Intercultural communication in the practice of
teaching KFL and RFL is developed for verbal and
non-verbal communication between speakers of dif-
ferent languages and cultures.

The analysis of oral and written answers of stu-
dents, studying the Kazakh and Russian languages,
allows us to draw the following conclusions:

Intercultural communication is formed not only
in the learning process, but also in the living envi-
ronment. Students with a good general education,
perceive a different culture faster and communi-
cate easily. Afghan students very often use “loans”
in spoken language, but they write poorly. Chinese
students write better and more freely, but have dif-
ficulty liberating themselves in verbal communica-
tion.

A teacher must form an understanding among
students of the Russian language that knowing the
language means being able to use it as a means of
social communication.

A major role in the formation of intercultural
competence is played by reading.

Foreign students who study at the faculty of pre-
university education al-Farabi KazNU study simul-
taneously the Kazakh and Russian languages. Stu-
dents learn the Russian language from the textbooks
“The Road to Russia” (first, second and third book).
In this educational complex, students can read texts
about the history of Russia, about its famous writers,
artists, scientists. Students read with interest texts
about A. Pushkin, A. Akhmatova, 1. Levitan. Teach-
ers need to offer students texts about Kazakhstan,
about Abai, about M. Auezov, about artists and sci-
entists. Reading these texts, students better under-
stand the cultural life of Kazakhstan, the worldview
of the peoples of Kazakhstan, the role of the Kazakh
nation in creating intercultural harmony in Kazakh-
stan, and the development of Kazakh-Russian rela-
tions. Teachers of the Kazakh and Russian languag-
es should form reading skills for foreign students.

Teaching reading ng occupies an important place
in teaching the Kazakh and Russian languages. In-
novative methods of teaching reading are connected
with the fact that students in the age of technological
progress should clearly understand what role read-
ing plays in the educational process. Using a com-
puter gave students an access to a huge information
stream. A student must learn not just to read, but to
do it consciously, considering the necessary goal, to
be able to work with the text.

Reading performs the following functions:

1) to instill the skills of independent work;

2) the text is the basis for writing, listening and
speaking;
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3) to develop a habit of being interested in new
books;

4) to solve problems in the formation of inter-
cultural competence (worldview, moral values);

5) to play a significant role in obtaining
education.

The whole period of teaching foreign students the
Kazakh and Russian languages can be divided into
three stages (elementary, intermediate and advanced).
For each stage, teachers must select specific texts for
reading. Reading from the very beginning contributes
to the formation of intercultural competence, there-
fore it is very important that texts correspond to this
formation. By the end of the study, students should
be able to read texts from popular science and socio-
political literature, as well as adapted texts from fic-
tion. Students read aloud and to themselves. Reading
aloud allows teachers to control the perception of the
text. Reading to oneself is an inner listening.

Students’ independent work involves reading to
themselves.

In the modern methodology of language teach-
ing, the following types of reading are distinguished:
“analytical, scanning, skimming, detailed compre-
hension, viewing, etc” (classification by N.I. Gez)
(Gal’skova N.N, 2008).

View reading. The purpose of this type of read-
ing is to see interesting information, to have a gen-
eral idea of the being read text. Students must be
taught to find and use a text material in accordance
with tasks.

Scanning reading is not intended to provide any
specific information. Students may be interested in
different facts that they understand.

Detailed comprehension reading is necessary
for a complete understanding of all the information
contained in the text. Students should not only read,
but also study the text.

Skimming reading is necessary for reading liter-
ature on the specialty. Students prepare essays, term
papers and diploma works. For this type of reading,
they should use not only books, magazines, but also
a computer, find the necessary information on the
Internet.

All these types of reading are formed at the in-
itial stage.

After students graduate from the initial language
training course, they must develop the following
skills for independent work:

1) to understand simple texts with unfamiliar
words, guessing the meaning of these words using
word-formation analysis;

2) to find the necessary information, to be able
to highlight the main thing.

For the advanced stage, students need to be
taught skimming reading, using scientific texts,
messages, excerpts from fiction. Training in skim-
ming reading is carried out using various articles,
publications.

Before starting reading instruction, you need to
clearly identify the goals and objectives of each type
of reading.

Scanning reading. Students need to be taught to
determine the availability of information of inter-
est; to get a general idea of the read information.
Learning assignments should help students find the
information they need.

Skimming reading. This type of reading is with-
out a specific task and has a cognitive character. All
read may not be used in the educational process.

Detailed comprehension. This type of reading
is intended to teach students a full understanding of
the information that is available in the text. Tasks for
this type of reading are given in order that students
study the text well and critically interpret it.

For students, who study reading, must:

1) use bilingual dictionaries;

2) be able to distinguish unfamiliar words in two
groups according to the degree of importance for
reading comprehension;

3) use illustrations, graphics, tables to under-
stand the content of the text;

4) be able to understand what the text will be
about, using headings, pre-text questions;

5) read the text many times for better under-
standing and memorization.

From the very beginning, teaching reading re-
quires students to develop the skills that are needed
for various types of reading. Students should under-
stand a text, comprehend it and be able to process it.
For this, students need to be taught the independent
ability to highlight the main thing (the most impor-
tant information, dates, numbers) in the text, the
ability to separate the known information from the
new, draw general conclusions, critically evaluate
the content and be able to retell it briefly (Kruchko-
va L.S, 2012).

Teaching scanning reading.

Students need to be sent to search for meaning-
ful information, for this you need:

1) conduct scanning reading using large texts as
a type of independent work (reading to oneself);

2) teach students to select and group informa-
tion;

3) select paragraphs that need to be studied in
the future.

Exercises.

a) review the annotation;
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b) read the text and find information on the sub-
ject of the text;

c¢) draw up a plan, divide the text into parts;

e) rate what you read.

When teaching this type of reading, students
need to develop the following skills:

1) to predict information on the heading;

2) to separate the main information from the
secondary;

3) to identify the main idea.

Exercises.

1 Read the teacher’s plan. Determine whether it
matches the sequence of events and facts set forth
in the text.

2. Choose the correct answer from 3-4 options,
suggested by the teacher.

3. Retell the text and express your opinion.

4. Make your outline of a text.

Students need to be taught reading to themselves.

1. Translation of the whole text using a dictionary
into the native language.

2. Re-reading with the solution of problems for
study.

Exercises.

1. Read slowly the text to yourself.

2. Translate the text into your native language.

3. Make a shortened version of the text.

4. Answer the questions.

5. Highlight the main.

Teaching reading as one of the types of inde-
pendent work of students requires daily practice.
Reading a textbook and a book for a reading are a
necessary minimum for students with different abil-
ities (Zemskaya A.E, 20006).

Results and discussion

Reading texts in Kazakh and Russian, students
will learn a lot of new and interesting information,
immerse themselves in the world of historical and
cultural values of Kazakhstan and Russia. In the
process of reading, students better understand the
worldview of the people of Kazakhstan (Ignatova
E.R,2013: 121-123).

Great challenges are facing teachers of the
Kazakh language. In his message to the people of
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Kazakhstan (2.09.2019), the President K.K. Tokaev
noted that the Kazakh language should gradually be-
come the language of interethnic communication in
Kazakhstan. The language is well mastered by stu-
dents if the learning process is interesting. Teachers
should carefully select texts for reading, to acquaint
foreign students with the best scientific and cultural
values of Kazakhstan, with outstanding scientists,
writers, artists.

The transition of the Kazakh language to the
Latin alphabet poses new challenges for teachers.
Many foreign students are well aware and use the
Latin alphabet in their native languages, as well as
in international English. Therefore, the transition to
the Latin alphabet for many students will be easy.

Teachers should understand that the alphabet is
only a tool for reading and writing, for expressing
thoughts and reflecting any information.

Therefore, tasks for independent work of
students should be divided depending on reading:
scanning, skimming or detailed comprehension
(Tolmacheva D.S, 2014: 135-138).

Search reading is checked by using the follow-
ing exercises:

1. To name the main facts that are in the text.

2. To put questions to the main information.

3. To be able to answer these questions.

4. To be able to make an annotation or abstract.

To test learning reading, you need to suggest the
following:

1. To make questions through a text and be able
to answer them.

2. To make a detailed plan.

3. To make a generalization.

Conclusion. Findings

Thus, tasks of teaching reading as one of the
types of speech activity is as follows:

1) to teach students to extract information from
a text to the extent that is needed in each case, using
different reading technologies;

2) to form the intercultural competence of for-
eign students, which will allow them not only to me-
chanically study the Kazakh and Russian languages,
but to feel the worldview, learn the scientific and
cultural achievements of the people of Kazakhstan,
and expand their horizons.
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OKYADBIK BIAIM BEPYAETT HET3I'l KYPAA PETIHAE

AHAaTNAa. MakaAaaa 3amaHaym UMADPAbIK, TEXHOAOTMSIAAP MEH aknapaTTbiK, XXYMEeAepAiH AaMyblHa
GaAaHbICTbl OiAIM Oepy MasMyHbIH KaiTa Kaparl, OKYAbIKTap MeH OKY-SAICTEMEAIK KelleHAepre
KOMbIAATbIH TaAanTapfa cai a3ipAeHy 0apbiCbl anTblAaAbl. ABTOP Kasipri TEXHMKA AaMblFaH 3amaHAA
OKYABIK, Ta KarTa KapaAbir, >KaHallla Ke3Kapac, >KaHallla CapbIHMEH >Ka3blAybl KEPeKTiriHe TOKTaAaAbl.
Kasak, TiAl OKyAbIKTapbl MEH OKY KYpaAAapblHa LUOAY >KacaAaAbl. ByriHri TaHAQ OHbl @3ipAeyaeri
MOCEAEAEP, OKYAbIKTbIH KbI3METI MEH OFaH KOMbIAATbIH TaAanTap TaasaHaabl. Ce6ebi kasipri aknapar
arblHbIHAQ TIA YMPEHYLUiHIH ©3iHe KaxkeTTi GIAIMAI KaAail mrepin >kaTkaHbl, OHbIH, HOTMXKECIHIH
KAHLLAAbIKTbl MaHbI3Abl €KeHiMeH OararaHaAbl. AAAMHbIH BGiAiMI, @AeyMeTTiK BeACeHAIAIri, kacibu
KbI3MeTi — GapAblfbl ©3apa 0aiAaHbICTbl KapacTbipblAATbiH GoAaWwakTarbl GiAIM Oepy >kymeciHaeri
maceAaeAep apbip XKeke TyAFaHbl TEK aKaAEMMSABIK, XKETICTIKTepiHe Kapan emec, 6acka Aa KblpAapbl
GoMbIHLLIA KelleHAl 6ararayFa MyMKIHAIK Gepeai.

AA OCbIHAQI KYPAEAI A€ KMbIH MaceAe Kasak, TIAIHIH OKYAbIFbIHAQ KaAal KepiHiC TaybImn XaTbIp,
canachbl KenTiH KOHIAIHEH LblFa Ma, )KaHaAaH 6acraAaH LbIFbIM XXaTKaH KiTanTap KemnwiAiKKe KOAXETIMAI
Me AEreH mMaceAe TyblHAAMAbI. OKYAbIKTbIH MasMyHbl >KaArbifa KOAXKETIMAI aknaparTapAbiH, 6epiayi
MeH ecKipreH KepTapTna »KaTTbiFyAapAbl OHAEYre eMec, LibiFapMallbIAbIK, OMAQYFa >KeTeAeYi KepeKTiri
CO3 eTIAeAI.

Tyiiin ce3aep: 6iAim Gepy, >KaHa napaaurma, Kasak, TiAl OKYAbIFbl, OKY KYPaAAapbl, dAICTEMEAIK
KeleHAEp, SIAEKTPOHAbI OKYAbIK.
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The textbook as the main means of learning

Abstract. The article deals with the revision of the content of education with the development of
modern digital technologies and information systems and the development in accordance with the re-
quirements for textbooks and educational and methodical complexes.The author notes that in the era of
modern technology textbook should be revised and written in a new way.The review of textbooks and
manuals on the Kazakh language is carried out.The problems of development of the textbook and manu-
als, functions of the textbook and requirements to it for today are analyzed.Since in the modern informa-
tion flow, the development of the necessary knowledge of the student is evaluated by the importance
of its results.all interrelated issues in the system of future education, such as Education, social activity,
professional activity of a person allow a comprehensive assessment of each person not only on academic
achievements, but also on other aspects.

Such issues as the reflection of these complex problems in the textbooks of the Kazakh language, the
level of quality of textbooks, the availability of new editions of books are considered. It is noted that the
content of the textbook should lead to the development of creative thinking, and not to the processing
of outdated exercises and the transfer of publicly available information.

Key words: education, new paradigm, textbooks of the Kazakh language, manuals, methodical com-
plexes, electronic textbooks.
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L2 K. (. H. AoueHTbl Ka3axckoro HaumMoHaAbHOrO yHMBepcuTeTa MmeHn aab-Papabwm,
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Yue6HMK KaK OCHOBHOE CPeACTBO 00yueHust
AHHOTaumMsa. B cratbe roBOpUTCS O MNEPECMOTPE COAEP>KaHMS 00pPa3OoBaHMA C  pPasBUTHMEM

COBPEMEHHbIX Ll,VIdI)pOBbIX TEXHOAOTUN U I/IHqI)OpMaLI,l/IOHHbIX CUCTEM U pa3pa60TKe B COOTBETCTBUMA
C Tpe6OBaHVI9IMI/I, npeAbdaBAdeMbIMUN K y'~le6Hl/IKaM n yqe6HO—MeTOAquCKMM KOMIAEKCaM. ABTOp
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OTMEYaeT, YTO B 3MOXY PasBUTMS COBPEMEHHOM TEXHUKM YUYEeBHMK AOAXKEH MepecMaTpuBaThCs M
ObITb HammMcaH Mo-HOBOMY. [1poOBOAMTCS 0630p Y4YEBHWMKOB M y4eOHbIX MOCOOMI MO Ka3axCKOMy
A3bIKY.AHAAM3MPYIOTCS NPOOAEMbI Pa3paboTkM yuebHnKa 1 yuebHbIX ocobmi, yHKUMM yyebHmKa 1
Tpe6oBaHMs K HEMY Ha CErOAHSILLIHMI AeHb. Tak Kak B COBPEMEHHOM MH(OPMaLIMOHHOM MOTOKE OCBOEHUE
HEOOXOAMMbBIX 3HaHMI O6YYaAIOLErocs OLEHMBAETCS BaXKHOCTbIO ero pesyastatoB. O6pasoBaHue,
COUMaAbHas aKTMBHOCTb, MPOGECCMOHAAbHAS AESTEAbHOCTb YEeAOBEKa — BCE B3aMMOCBSI3aHHble
BOMPOChHI B cUcTeMe GyAyLIero 06pasoBaHmst MO3BOASIIOT KOMMAEKCHO OLIEHMBATb KaXKAYIO AMMHOCTb He
TOABKO M0 aKaAEMUUYECKMM AOCTUXKEHMSM, HO M MO APYTMM acreKTam.

PaccmaTtpurBaloTCs TakMe BOMPOCHI, KaK OTPaXKEHUE STUX CAOXKHbIX MPOOAEM B yHeGHMKaX Ka3aXCKOro
93blKa, YPOBEHb KauyecTBa yuyeOHMKOB, OOLIEAOCTYMHOCTb HOBbIX M3AaHMM KHUr. OTMevaertcs, yto
coaep>KaHue yuebHMKa AOAKHO MPUBOAMTB K PA3BUTUIO TBOPUECKOTO MBbILLAEHUS, a He K 06paboTke
YCTapeBLIMX YTNPa>kHEHUI 1 nepesade 06LEeAOCTYMHOM MHDOPMAaLIMK.

KaoueBble cAoBa: obpasoBaHMe, HOBasi MapaAmMrma, yudeOHMKM KasaxCKoro $3bika, y4yebHble
noco6ms, METOAMYECKME KOMIAEKCbI, SAEKTPOHHbIE YYEeBHMKM.

Kipicne

3aMaHayUIIUPPIBIK TEXHOIOTHSIAp MEH ak-
napartappH JaMybl OuTiM Oepy Ma3MyHBIH KaiTa
Kapayabl KaKeT eTeli. TeXHOJOTHSUIBIK —e3re-
picTepmiH JKbUIIAMIBIFRIOYIaH OipHeIne >KbIIFa
KapaFaHa e[oyip ecCTi, COoFaH cail akmaparrap
KeyieMi Jie¢ OipHelle ecere yJiraimpl. Al COHmal
aKmapaTThIH KeJieMIi OeJIiriH THIMII TypAe YChIHA
aJaThlH, OHBI YKOFApPFbl JICHICHC WIepPTE ajaThiH
JKOHE IpaKTUKaza Oekite amaTbiH Oinim Oepy pe-
CypCTapblHa, COHBIH IMIIHIAE OKYJIBIKTAPMEH OKY
KypaiaapblHa CYPaHbBIC apTThI.

Keumgam  e3repeTiH  akmaparTap — arbIMbIHA
OKYJBIKTBIH Ma3MYHBI 11a, KbI3METi NIe cail Kemyl
tuic. OKyabIK — OimiM Oepy MakKcaTblHIa OKy Oar-
JapiamMackl MeH JUAaKTUKaJblK  TaianTapra,
aAyIUTOPUSHBIH ~JaWBIHIBIK JEHIeWi MEH ac
epeKLIeNirine cai xyHesni Typae kaHapblll OTHIPYBI
kepek. CoHpail-ak Ka3ipri TaHAarbl aKMapaTThIH
KONTel eHyiHe opail OKYIBIK O1TIM amy/IbIH JKaJFbI3
K631 00JIBIT TAOBUTMANTHIHBIH J1a €CKEPYiMi3 KepeK.

Fameimpmapaeie 3eprreynepi OoifbiHIIa, OimiM
Oepy oKyieci Oomarrakra TyOereiai e3repMexk.
BiniM amymiel aknaparTap aFbIHBIHIA aachill KET-
meld, e3iHe KaXeTTI MarephaliapAbl >KyWenem,
cypbInTan ana Oinyi, sFHA OUTIM MEH pecypcTapra
KOJDKETIMIIITIK ~ MYMKIHJITIMEH  aHBIKTaJaJlbl.
SIrHM, Kasipri akmapar arbIHBIHAH ©31He KaXeTTi
OLTiM/II Kaj1aid UTepin jKaTKaHbl, OHbIH HOTH)KECIHIH
KaHIIAJIBIKTHl MaHBI3/Ibl EKEHIMEH OarajiaHa/ibl.

JKamma#i OimiM MeH marapl OIpiHII Ke3eKTe
aBTOMATTaHJABIPbUIFAH JKyie apKpUibl (OipiHIIi
KeseHae — apaiac omnnain/oddmaiin  Qopmar
apKbUIBI, 9pi Kapaid TONBIK aBTOMATTaHIBIPBUIFaH
TONIMIep-KyHeMeH JKYMBIC apKbUIBl) Oepiiei.
«Tikeneit O6erne-0eT» OiMiM oTe KbIMOATKa Tycei,
HETI3iHeH y3aK OuTiM amy TypiHAe eMmec, KbhICKa
KApKBIHJIBI CECCHUSl TYPIHJIC YHBIMIACTHIPBLIAJIEL.
biniMm amyaplH Ma3sMyHBI KaIbIFa KOJDKETIMI

aknaparTapIslH Oepilyi MEH ecKipreH Keprapriia
JKATTHIFYIapAbl OHAEYTe €MEeC, MIBIFapMAaIIbIIBIK
oiiJlayFa )KeTenen .

AJaMHBIH 6MIpiHIH alFamKbl J>KBUIBIHAH CO-
HBIHA JIeHiH mebepIriri MeH JKETICTIKTepiH Oaranay
KY3IpeTTUIiri Kajbinracaipl. AJamMHbBIH — OitiMmi,
QJIeyMeTTiK OSJICEeH/ILITIT, KaCiON KbI3METi — 0apIIbIFbI
e3apa OaiyaHBICTHI KapacThIpbuiaabl. bym opbip
JKEKEe TYJIFAHBl TCK aKaJIEMUSIIBIK JKCETICTIKTEpiHE
Kapan emec, 0acka Ja KpIpJiapbl OOHBIHIIA KeTIeH/Ii
Oaranayra mymkinaik oepeni (Luksha P., Peskov D:
2013).

Kazipmig e3inge oKy mporeciH Oaxpiiay
MeH OaranaylblH TYpJIi Tapamerpiepi eHTri3imin
keneni. bomamakra OHBIH OapbICBIH OOBEKTHBTI
MICUX0(U3NOTOTHUSIIBIK TapaMeTpiiep (OHIAH Hel-
pouHTepdeiictep MeH OHOMOHHUTOPIAP) ApPKBUIBI
Oaranmayra MYMKIHIIK Tyaapl. bixiM skeTicTikTepiH
Oaramay «KBECT OWBIH JIWHAMHKACHD) CHSKTHI
y34iKci3 Oarajay MpoLEciHe KypbUiaabl. SIFHH,
aJlaMHBIH KYH1 OOHBI iCTereH ici, KaciOu mebepairi,
cajaMarThl eMip CalTBIH VYCTaHYBI, OJIEYMETTIK
OesceHaiiri xoHe T.0. OHNAlH mapameTpriep Ooli-
bIHIIA OarallaHa/bl.

OKy TpOIIeCiH XKYPri3yIli TaparmblHaH OUTIMHIH
JKEKEe CTUJIIH aHBIKTAy Kypajjapbl, TarcklpMaiap-
Il OPBIHAAYNBIH JKYMBIC KApKBIHBI, OLTIM airy-
IIBIHBI OKyFa TapTy T.0. Kypangap JaMHUTBIH 00-
nanel. BimiM amymisl TapamnblHaH OKY IPOLECIHIH
KBI3BIKTBIFBIH, TOJIBIKTBIFBIH, JKaH-)KaKTBUIBIFBIH
JKOHE KOJDKETIMJIUTITIH IIbIHAWBl Oaranay MYMKIiH
Oouajel. Byt oKy MpolieciHiH TapaiyblHa MYMKIHJTIK
Oepin, o3 OeTiHIIe OLTIM aTyIBl KEHUTACTEII(WWW.
refuture.me).

Byn aiitemranmapasiy  Oipasel  OimiM - Gepy
KYyWeciHe KasipiH e3iHne eHe OacTaabl, SpUHE
OomanrakTa Ja aTKapbUIaTBIH MIHIET O0IMAaK.

OcpiraH opadl OKBITYIIBIFa Ja KONTereH MiH-
JEeTTep KYKTEeNei:KaciOn OUTiKTiLIriH yHeMi apT-
TBIPBIN OTHIPY, OKY YpAiCiHE KOWBUIATHIH jKaHa Ta-
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JanTapibl OphIHJIAY, Calalibl, 3aMaHayH OKYJIBIKTap
MeEH OKY KypaJJapblH jka3y JKoHe T.0.

IKCIepuMeHT

Bomamak ypmakka camajisl OimiM  Oepy, py-
XaHU TopOHMeHi OoinapeiHa CiHIpY YIIiH 3aMaHa-
YH CYpaHbBICKa He, camajbl OKYIBIKTap MEH OKY
KypaJiJlapblH 33ipJiey — €H HEri3ri Macese OOJIbII
TabbuIaApl. ©Ocipece, pyxaHU OalIbIFBIMBI3IBIH
TYH HET131 — MEMJIEKETTIK TiUII KYPMETTEH OiTeTiH,
Ka3aK TUIHJIE 63 OMbIH epPKIH JIe, CayaTThl JKETKI3e
OineTiH ypnak TopOueney ycrazgapra aMaHaT eTil
TaICHIPBUIATHIH YIIKEH JKayankepmiaik. Ce6ebi T
MaMaHIaphbl Ka3ak TUTiHiH 0ail aneyeTiH Oonamakka
JKETKI3eTiH, TUTIMi3/iH FEUIBIMH-TEOPHSIIBIK HET131H,
MIPaKTUKAJBIK 13/IEHICTEPiH TaMBITaThIH OipaeH-0ip
QJITBIH KOTTip.

Kerraiinery  arakter  dunocodsr  Kondyrwmii:
«Erep ne maran en 6ackapy MYMKIH/IITI Tyca, €H aJl-
JIBIMEH COJI €JIJ[IH TUT MOCENIECIH KOJIFa ajiap eIiM.
Ce06e0i Tin 6ipuiri bonmaca, mikip O6ipairi GonManIb!
YKOHE HJICOJIOTHS AYPBIC XKYpriziameiini. Maeonorus
IYpBIC KYPri3iIMed, OpTaK TYCIHICTIK TamnmaraH
enne Oipmik Oommaiinsl. CoHABIKTAH OopiHEH ne
OypbIH afgaMIap apackIHIAFbl O1pMIKTI YCTal TYpFaH
TiJI MOCEJIeCi MaHbI3IbI», — JICT TUI/IIH 0aCKa YIITTHIK
KYHABUTBIKTapaH Oip caTel OMiK TYPaTHIHBIH €peK-
me aran kepcerkeH ekeH(N.Elmuratov. Til — ult
tutastyhgynyn tughyry. https://egemen.kz/article).

Kazipri Tammarel TimAgi MEHrepTymiH O3BIK
ToxipuOenepine 3ep calbll Kapacak, Till yiHpe-
HYLIUIEpAiH ©3AiriHeH i3aeHyiHe, ainFaH OiLTiMiH
HaKTHl TOXipuOeae KojimaHa amyblHa OarbITTaWThIH
KaHa TEXHOJIOTHSUIApIbIH OeliceHal Typle eH-
rizine OactaraHblH aliTyra Oomagpl. MyHzaai
TYIFaIBIK-0armapra  HeTi3genreH  OumiM  Oepy
KyHeciHe OachIMABUIBIK Oepillyl WHHOBANMSIIBIK
TEXHOJOTUSIAPABl KEH TYpAe 3epTTeN, ONapabl
OKBITY VIepiciHe OUTIKTITIKIIEH OaTbul EHTI3yHiH
KKETTIrH Taynan erefi. byn e3 keserinae X eke
TYJIFAIBIK MOJICHUET MEH TaHBIMIBIK-TIPAKTUKATBIK
KaOiumeTTep i KB TACTRIPyFa MYMKIHIIK OepeTiH
OCBI OaFBITTAFBI 13ICHICTEPI KEHEHTYIIH KOHE COJl
TEXHOJOTUSNAP/BI FHUTBIMA TYPFBIIAH KAH-)KAKTHI
3epaeien 3epTTEYaiH KOKSCHKECTIIITIH JoJIeTACH i,
On ywiH Tin MaMaHAapblHA TYIKUIIKTI HOTHXKETe
OKeNeTiH THIMJI OKBITY TEXHOIOTHSCHIH TaHJAI,
OHBIH OHTAWJIBl IIENIiMIH TabaTBIH capa JKOija
13€HIMIIAa3bIK KAXKET.

Ozpepinisre Oenrinmi, mactypni Oimim  Oepy
JKyHeciHaeri MBIKKAaH Ka3aK Tl OKYJIBIKTaphl 03
KE3CHIHJIETT eH THiMJi OuTiM OepymiH TanThIpMac
Kypalibl 0oJmbl. BypBIHFBI KIIACCHKANBIK YITieTi
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«Kazak Tinm» OKYIBIKTapbl MEH OKy KypajaapbiH
alibll KaJiICaHbI3, TUITEC KAaTBICTHI €pexeliep, OFaH
MAaIIBIKTaHABIPATBIH JKATTBIFyJap, OHBI OEKIiTEeTiH
YFBIM MEH TYCiHIKTep Mol OonareiH. Bipaen kazak
TiJI1 IOHIHIH MaKcaT-MiHAETIHE Caii )a3blIFaH JYHUC
eKeH/IIr1 aHFapbUIBIT TYpaThiH. OJ OKYIBIKTapIbIH
THIMJIUTITT cOoN — OapibIK MoHAep OOMBIHINA iprei
OiTiMre KoJ ’KeTTi, OKYJIBIKTapMeH OipHemie OyblH
OKIIZEPi OKBIIBI, KiTall Ma3MYHBI OHIaFaH >KbLIIap
00¥ibI ©3repMei, TYPaKThl 00161, OpOip OACHUIBIM-
Jla KeTKEH KEeMIILUTIKTEp TY3EINill OThIpIbL. Alaiiaa
OJI Ke3eHC Kasiprie akmaparrap arbIHBI TOJIAC-
CBI3 OOJIFaH JKOK, COHJIBIKTaH OiliM Oepyaeri Herisri
KYpall — OKYJIBIK OOJIIBI.

O3re TINAl ayoIUTOpPHUSFAa MEMIICKETTIK TiJmi
yiipeTy MacesieciMeH aiHaNIbICHITDKYPIeH FajlbIM-
Jap, 3eprTeylIliep kemrten caHanaabl. Onapabiy
OpKaHCBHICHIKA3aK TiIIH OKBITYABIH TYPJIi Mace-
JISNIepiH  KaH-KAKThl KapacThipa XKYpiM, Ka3ak
TIHIH JaMyblHa YJIKEH yJiec KOCTBl. ATam auT-
kagma, III. CapsibaeB, bl. Mamanos, F. bera-
nmueB, C. Xuenbae, T. Asmona, III. bektypos,
K. Capuena, A.XKynicOexoB, @.P. AxmerkaHo-
Ba, M. JXKanmetiicoBa, ®@. Opazbaesa, K. biribaesa
T.0. ATtanraH FajnbIMIap Ka3aK TiUTIH MEMJICKETTiK
T peTiHAe OKBITYABIH HETi3iH Kajam TUTiMi3IiH
caKTajyblHa, JaMybIHA, TAPATybIHA JKOJI AIlITHI.

Meicanel, 1989 xputel X. KoxxaxmeToBaHBIH
«40 ypOKOB Ka3axCKOro si3bika», 1994 xKbUibl
III. bextypor mieH A. bekrypoBansiH «Kazak Timi»
okynbIFbl, 1998 sxbutel T. AsmnoBanbiy «Kazak Timi»
JIeN arajaThlH YII KiTanTaH TYpaThlH KelleHl
OKYJIBIFBI JKOHE T.0 OKYJBIKTAp COJI Ke3€H YIIiH
TanThlpMac Kypasu OoJjpl, KaHIIamMa OybIH OCHI
FATBIMIAPIBIH ~C€HOEKTepiH OKBIT Ka3aK TiTiH
MEHTIep/Ii.

An  Kasipri kaHapThUIFaH  Oimim  Oepy
OKYJIBIKTapJIbIH JKaHa MaKcaTKa caif Ma3MYHBIH,
KBI3METiH, OKY MaTepuaapblH OepyaiH sicTeMeci
MEH TOoCUIAepiH aHTapibIKTalh e3repTydi, SFHU
KaHFBRIPTYAel Tajam eremi. Cebebi ke3 KenreH
MOJIIMETTI Ke3 KEJITeH JKepJie ajly MYMKIHIr YJIKeH
KeJeMJIeTi OKy MaTepuasblHa KOJDKETIMILTIKTI
KaMTamachl3 eTim  OoTelp. JKpUImaMm  e3repeTiH
aKmapartap arbIMbIHA OKYJIBIKTBIH Ma3MYHBI [,
KBI3METI JIe cail Kelyi Kepek.

OcsIHgal JkaFalia OHBIH KbI3MeTi KaHaanl 0o-
JIyBI KepeK? JIeTeH CypaKKa xKayarl 137[eHiK.

OKyNBIKTBIH €H OipiHIIi KBI3METI — axnapam-
mouliblK. AJNIBIMEH ajblHFaH akKmaparrap 3KcTpa-
JIMHTBUCTUKAJIBIK,  AKCHUOJOTHSUIBIK  TYPFBIJAH
(«Amam — Tim — Koram — MojgeHner — OJem»)
TaHIAIybl KakeT. Jlemek, Tijaai KOFaMHBIH, MoJe-
HUCTTIH JlaMybIMEH OalIaHBICTBIpa KapacThIpY.
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Tingiy eMip cypy opTachl, SFHH KOFaMJIaFbl OpTaHBIH
FBIIBIMBI, DKOHOMHKACBHI, TEXHHKAChI JaMbIFaH
caiblH, TN Je epkeHaei Oepemi. TiIaiK KapbiM-
KaThIHAC, OailylaHBIC apKACBIHIA aHA CO3JEp, CO3
TipkecTepi maiiga Ooylambl, KOJTAHBICKA TYCEH.
Ce3snik Kop apraabl. OcelHAal €3, CO3 TipKecTepiH
TIIH I0IKI 3aHIBUIBIFBIHA Cail TYPBIC JBIOBICTAY,
IIYPBIC KOJAAaHy Ka3ak TUTIHIH OOJIMBICEIHA 9CEpiH
turizeni.COHABIKTaH aKNapaTThIK-TaHBIMIBIK Ma-
TEepHaNAap OKYJIBIKTAp/Aa CYPHINTANBIN, TalayJaH
oTin OapwIT OepiTeHi JKOH.

Oky OarmapiamacblHa cail TaHJaJbIHFAH MaTe-
pUaIapAbplH, Ma3MyHBI OLTiM  adyIibpuIapra pert-
peTiMeH, aHBIK OasHOATybl XOHE KOJDKETIM/II
Oomybl kepek. OKyIbIK Ma3MyHbl OimiM  amy-
IIBIHBI  13/ICHICTEPre JKETENEUTIH, MPaKTUKAIBIK
KaOlIeTTepiH KaJBINTACTHIPAThIH TaIICHIpMaiapaaH,
JKoOatap/iaH TYpybI KakeT. TaH kI, CyphInTaFaH
aKraparTa TULIIK OLTiM/Ii )KeTIITiPEeTiH KaTThIFyIap,
TIJ YCTapTY JKYMBICTapPbI, TallChipMajiap Mo OOyl
kepek (Kazipri okynblk, oKy KypangapblHAarblaai
¢u3rKa, XUMUsS, MaTeMaTrika XoHe T.0. Ke3 KellreH
cajara KaTbICThl MOTIHJCPICH T'opi Co3 MOJICHHUETI,
TIIIK  KapbIM-KAaThIHACKA, TUIMIK AJIEMEHTTEp-
Te HeTI3OeNTeH akKmapaTTapIblH MOJ OOJIFaHBI
KakeT-ak. Tinai OKBITYIarbl eH 0acThl MaKCaTTaH
aybITKBIMAy Kepek). AKnapaT Ma3MyHBI IIbIHAWBI
Ooomyer kepek. Kazipri TaHmarel OiLTiM  amymisl
UG PIIBIK KOHIABIPFBLUIAPIBIH KOMETIMEH KE3 KeJITeH
Kepze, Ke3 KeJTeH KeJIeMJIe XKOHE KOJaiibl Typie
KapaMa-KaWITbUTEIKKA TOJIBI CaH alTyaH Ma3MYHIaFbI
aknaparka Kon sketkizenmi. [lemaror akmaparrtap
arplHBIHA CHIHU TYPFBIIAH Kaparl, IIbIHAWBI KYH]IbI
MOJTIMETTEPII  KAKETCI3IHEH aXBIpaTBIT — ajyFa
KOMEKTECYi KepeK.

Kazipri ka3ak Tili OKyJBIKTapbl MEH OKYy KY-
pajmapelHIa KOFaphla aTajiFfaH KbhI3MET MYM-
KiHZiriHme kapactelpbuirad. CoHFbl eHOeKTepe
TIAI TaHBIMMEH OaillaHBICTBIpA Kapay, TUIIiH
KOMMYHHMKATUBTIK, KOTHMTHBTIK, ParMaTHKaJIbIK
KbI3METTepiHE MoH OepinreH. AKnaparTap >KeT-
KUTIKTI, JKaH-)KaKThl. Allaiia, MOTiH TaHJIay/a,
CyphIIITayJla KEeMIIUTIKTep Kesaeceni.FputbiM MeH
TEXHUKAHBIH apTKaH 3aMaHbIHJIAa MOTIH KBI3METIH,
HETi3T1 KacHWeTiH, MAaHbBI3JBUIBIFBIH TYCIHY, OHBI
KapbIM-KaTBIHACTBIH HETI3T1 OHJIEY HBICAHBI ETIll
aly YLIIH 3epTTey )KYMBICTAPhIH jKacay KayKeTTLiri
TyBIHIAUBL.

Exinmi ke3Meti — orcyiieninik. BiniM amymist
OKYJIBIKTaFbl aKIapaTThiH KaHaad Oeliri MaHbI3-
IbIpaK eKeHiH, KaHCBICBI OHAW HWrepiJIeTiHiH,
KaWlChICHI KOCHIMIILIA €KCHIH ©3/IT1HIIEC YFbIHA ATyl
kepek. Cabak apachIHIaFk OaiilaHbIC, CA0aKTaCTHIK
CaKTaJybl KepeK. AJIBIH/IA OTKeH CabaKTarbl TUITIK

Marepuanap keyeci cabakrap/a Kairaiay TypiHIe
Oosica ma kepiHic TaOywl kepek. Tinmmi yiiperyre
apHaJIFaH MaTepuaiiap IeHreire cail CypblnTanysl,
KyHeni Typae Oepinyi kepek. [ paMMaTHKaJIbIK Tarl-
ChIpMasap /1a, JeKCHKaJIbIK TarcelpManap aa Oenriii
0ip XKylieMeH peTTenyi Kepek.

Kazipri opbic ayauTOpHsChbIHA apHaJFaH OKY
KYpaJlapblH alibll KajJcaHbl3, Ka3ak TiliHE apHaI-
FaHbIH, OonMaca Oacka IIOHIe apHAIFaHbIH aXKbl-
pary kublH. Tifnai MEHrepTyre ainfaH JIEKCHKAJIBbIK
TaKBIPBINITap OAPIBIK calaHbl KAMTHIBI: HH(OpMa-
THKa, TapuX, Ononorus, reorpadus, Gu3nka, XUMU,
MaTeMaTuKa jkoHe T.0. AJl COJI OHIEPAiH Ma3MYHBIH
KapacaHpI3, TUIT€ apHAJIFaH MaTepuajl TaIanchI3.
ATIBIHFBI OYBIH OKUTACPI CUSKTHI TULTIH KaH-KaKThI
KBIpJIapbIH alllaThlH TAKbIPBINITapAbl HeTe amMacka?
Here acman omemi, reorpadusuiblK KEHICTIK, 00J-
Maca (H3HMKAJIbIK [IIaMa, IIEMEHTTEPIH XUMUSITBIK
KacHeTTepl Kazak TiJi OKYJIBIFBIHAA XKYPyl Kepek?
On makcarka apHanraH «KociOu kazak Timi» Oap,
OCHI TIOHJIE Op CaJlaHbIH ©31HE TOH JIEKCHKACHI, TEP-
MUHOJIOTHSICHI KapacThIPBLIAIbI.

AJ TpaMMaTHKAJIBIK TAKBIPBII TTEH JICKCHKAIIBIK
TaKbBIPHII apachlHAA XYHWENUIIK aca cakraia oOep-
Meiini. MoOTiH rpaMMaTHKalbIK KYpbUIBIMAAPIbI
MEHIepTY, KOMMYHHKAIs OpHaTy JkoHE T.0.
ywin Oepineni. COHABIKTaH COJl TpaMMAaTHKaHBI
TYCIHAIpIN, OHBIH MOHIH amly YIIiH MOTIH COFaH
BIHFaIJIal, CYpBINTANIbII, OHIENYi KepeK. AJIIBIHFBI
ara OybIHIApbIH C€HOCKTEPIHIETT CHUSKTBI TiJll
YCTapTy, >KaTTBIKTBIPY JKYMBICTApbl JKbUJI OTKEH
caiibIH azaiibin Oapazapl. ChIHU O¥iiIay, KaraasTThIK
TarncelpManap Tek Tinai oenrim Oip nereiine (B1)
MEHTrepiireH co Oepijice ae JKeTemi.

OKy KypaJbIHBIH OIiCTEMENIK aIaparsl aa
MHTEPaKTUBTI Tocingepre OeWiMaenreH, anm Wi-
JIOCTPAIMACH  TapPTBIMJIBI, JKOFAapbl JCTETHKAJBIK
TajanTapra cail Oomysl kepek. Kasipri Oimim
QNYIIBIHBIH ~ ayJUOBU3yalIsl KaOblIaay, KIHUMTIK
TYpFBIZA Ofay XyHeci OFapbhl eKeHi ecKepiryi
KakeT. JleMek OKYJBIKIIEH FaHa KYMBIC icTel Oep-
MeH, Ka3zak TUIIHE apHajfaH HWHTEPHET-calTTap-
et ma (kaz-tili.kz; til.gov.kz; tilalemi.kz; emle.kz;
termincom.kz; mtdi.kz; atau.kz;sozdik.kz;www.
lugat.kz; soylem.kz)xone Tt.0.malinanany THIMII
0OO0JIMAK.

Yipemywinix ocone 6axwvinaywsiivi. Kaszipri
3aMaHHBIH MYKTaKIBIFbIHA Kayan OepeTiH OimiM
oepynin makcarrapel FOHECKO-ma «binim 6Gepy
OapIBIFbl YIIIH» KO3FaNBICBIHBIH «TepT OaraHbD»
peTiHAe cUmaTTajfaH, aTan alTKaH[a: eMip cypyai
YiipeHy; TaHu Oinmyni YHpeHy; icTei Oimyni yipeHy;
KaTap eMip cypyai y#peHy. OKynbIKTa eMipIiH
HIbIHakbl OeliHeci KkepiHic TaOybl XKoHE O CEeHiMIi
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aKmaparka KYpbUIFaHBI Jypeic. OMipme Oacka,
KiTarra 0acka akmaparTapAbl UTepy Til YHpeHyII
YILiH eMip CYpy OapbIChIHAA KUBIHIIBIK TYFbI3aThIHBI
pac. SIrHu, ayTeHTTI MaTepuangapra MoH OepinreHi
skeoH. Co MaTepraaap apKbUTB TUT YHPEHYTIN Ofa-
HaJbl, CAJILICTHIPAJIbI, 63 OCTIHIIIE TaJIay JKaCa bl
Henin nypric, HeHiH Oypric ekeHiH yiipeHeni. Kazipri
oKynbIKTapaa kesgeceTin «lllerenin i3i», «Kode
TypajbD) TOMCLI, «OKe MeH 0anay, «KuchIK aramn
CHUSIKTBI MBICAJIIap COHBIH aifFarbl. OKYIBIK apKbLIbI
OLTIM aJTyIIBl OCHI HOpCEJIepre KO KETKi3yi, ©31H-
031 0aKpUIayabl )Ky3ere achlpybl KepeK.AJl OKyIbIK
aBTOPHI MYHJIall MaTepuaiiapra KoJ KeTKi3yi yIIiH
i3menyi kepek. OFaH MIBIFapMaIIbUIBIKIICH aifHAIIBI-
CaThIH yakKbIT Kepek. Kazak Tiji OKyJNBIKTaphl, OKY
Kypagapsl aBTopiaps nmpodeccop 3. Kyzekoa meH
npodeccop 3. EpHazapoBaHbIH KiTanTapbIiHIa MOTIH
TaHay, MaTepuaigapAbl Kyhenen Oepy eTe CoTTi
OepinreH, yITi anapiblK AYHUEIEDP KETKUTIKTI.
bazeimmayweinblx  ocone  yiibimOoacmuipyuibi-
JbIK Kblzmem.AKIapaTTapibl Urepy MeEH Kykeney
OimiM amymbelgan  Oenrimi  Oip mebepiik  IeH
JIaFIBIHBI Tajan eTeji: OKYJBIK XKYHeli aknaparThl
KaHa  KaMTBIMaiJlbl, COHBIMEH Oipre  OHBI
KaObUIAay, MEHTepY JKoHE KONJaHyFa /1a OKBITAIbI.
OKyNBIKTaFB! TanichlpMaiap JaiblH KyiHiHae oepine
caiMaif, OKyIIbIFa OarbIT Oepy MaKkcaTbIHIA, 130CHY
MaKcaTbIHIa KYpbUIca THIMIIIIT] apTabl.

JIMHrBUCTEpAIH  MadbIMIaybIHIIA, Kazipri
OKYIIIBI Marepualibl 3eHiH KOS THIHAAH amMaii-
JIbl; Marepuaijbl JKarTal ajaMalabl KoHE Y3aK
€cTe cakTal aJMaiifbl, CaJbICTBIPy JKOHE Taj-
Jay JKacaylaa KWHAIAJbI, Te3 IIENNM MIBIFapy MEH
TYKBIPBIM JkKacayna KuHamanel. 72%-bI — 3aTTHIH,
KYOBUIBICTBIH, HETi3ri OeNruiepiH arail ammaiiebl,
80%-b1 — ©3 OHBIH TYKbIppIMAAN Oepe aaMaijbl,
70%-p1 — OepiNreH CTAaTHCTUKAIBIK MOIIIMETTEp
OOMBIHINIA KOPBITHIH/ABI JKacall amMailibl CKeH.
OchIHIal KeMUIUTIKTEpi OONMABIpMay VIIH TiIIK
TYJIFAaHBIH Oap BIHTACHIH, HA3apblH aylapTaTblH,
OWbIH Oip oOpTara UIOFBIPIAHABIPAThIH TaIChHIp-
Majap MeH JKaTTBIFyJAapAbl KapacThIpy KaKeT-
ak. OppICc aymuTOpWSICHl TYTUII Ka3ak OeiMiHIH
OlTiM anyIIbIIapeIHBIH €31 OCBIHAAN KeAepriiepre
JKONBIFAaTHIHEL asiH. COHJIBIKTAH Ka3ipri 3aManFa cai
BH3yaJIIbl TarchIpMayap: Chi30a, TipeK, aHHUMa-
uus T.0. TypAe, TYpil ayIuo-BHIEO TarchlpMalap
Ke0ipeKk KaMThlICa, OKYIBIK TUIAIK CYpPaHBICKA Cai
6onMax.

Kazak Tiii OKYJIBIKTapbIHIA COHFBI OH KbLJI-
Jap IIaMachlHAa Oepililm JKypreH IKarmasTThIK
TanceipMangap Oenriii Oip OarbiT-Oarmap anyra,
©3iHe KaKeTTi OUTIMII TaHJaybIHA, OHBI MMPAKTHKA-
na Oekite amyra Herizgeneni. Tinm yipeHymni anran
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TULAIK OLIIM OOMBIHIIA JKETICTIIT MEH KEMILUUTITiH
YaKbITBIHIA aHBIKTaI, ceOen-cangaphlH Tajjayfa
yiipeHyi Kepek. SIFHU, OKYIBIKTBIH OYJT KbI3METI Tijl
YHpeHyIiHiH oiiay KBI3METiHIH JaMmy IeHreiin
aHBIKTayFa, T YHpeHy OapbICBIHAAFBl JKETKEH
JKETICTIKTEpiHE capanTaMa kacayFa KOMEKTECEIi.

Topoue bepywinix ocone  OaAMbIMYULLLILIK.
Kazak Tinmi apKpUTBI Ka3aK XaJKbIHBIH OeT-OeifHeci
KepiHic Tabamel. Faceipmap OOWBI KaabIITACHITT
KeJIe J)KaTKaH YITTHIK TOpOHe, 03bIK OHeTeli I9CTYpP,
anaMi KYHJIbl KACHETTEeD OKYJIbIK Ma3MYHBIHA
MIHIETTI aTpuOyTTapabIH Oipi OOJBINT TaOBLIAIEI.
¥ rynama O0y Hacelp on-dapabu aiiTkanmaii:
«Topbueciz OepinreH OimiM — agam3aTTHIH Kac
xaywDy. Kazipri Tagma 6ipHerie Timi 6itetin, Oimimi
MeH OUTIKTLNr KOFapel MaMaH jKacTapAbl Kepill
KYpMi3. OKiHIIIKe opaii, Col JKacTap/bIH ilIiHe 63
aHa TUTIH MeHrepyre KYJIBIKChI3, ©31HIH TaMbIpbIHA
TepeH Ooiiail anMalThIHIAp aa ke3aeceni. Topoue
YII HOpCe apKbUIbI Oepineni: ara-aHa, KOpIIaraH
opra >xoHe OimiM. OKYNBIK TEH OKYy KYpajbIHBIH
Ma3MyHBIOUTIM aJyIIBIHBIH KaOileTiHe cail Keke
TYJIFa PETiHJIe KAJIBINTACTHIPYFa KOHE KEeTUAipyTe
OarpiTTanybl Kepek. OKY/IBIK aBTOPBIHBIH HETi3ri
MakcaThl Ja coll — OimiM Oepe OTHIPBIN ETiMI3IiH
VITXKAH/IBI, TAaTPUOT a3aMaTbIH TOpOHENeyTre, KeKe
TYJIFaHBIH JKaKChl KACHETTepiH JaMBITYFa BIKIIA
ery.

HoTu:xe MeH TaJKbI

AT eH[Ii OCHI HETI3Ti TaanTapra Ka3ipri TaHIarbl
OKYJIBIKTAp JKayar Oepil >KaTbp Ma JeTeH cayaliFa
KeJICeK, ayjpiMeH Ka3ak Tiji OKYyJIBIKTapbl MEH OKY
KYpaJIapelH OHBIH MaKcaTbl MEH MiHAeTTepiHe
opail TeMeHIeTiIeH KIKTel KopceTyre OoIaibl:

1. Kazak TimiH mier TUTi peTiHAE OKBITY
KYpaJaapsl;

2. Kazak TiIiH MEMIIEKETTIK TiJl PETiHIE OKBITY
KypaJapsr;

3. Kazak TimiH aHa Tidi
KYpaJaapsl,

4. Kazak TuTiH (uiomor MamMaHIapra OKBITY
KYpasaapsl.

1. Kaszax minin wem mini peminoe OKbimy
Kypanoapvl. ATbiHa caii Oyl OKy Marepuaiia-
pBl IIETEAIK a3aMaTTapFa apHaIagbl. OJIEMIIK
cTaHaapT OOMBIHINA TIAI OKBITYIBIH AljeHreiin
KamTuael. Kasak TimiH  omimOupaeH — OacTar,
eMip Cypyre KaxeTTi OeJICeHIl KOJMIaHBIIAThIH
JIEKCUKAIBIK MHHUMYMJBl YipeHyaeH OacTaiilbl.
Kapamaiibim  neHrefine (Al)—JIeKCUKaNBIK MUHH-
mym 800 GipmikTi, 6a3ansik AeHreine (A2) — 1783
OipmikTi Kypaiiael. KapamaibiM qeHreiaiH MakcaTsl

pETIHAEC OKBITY
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— Ka3ak Tl TypaJibl JKauIlbl Mariymar Oepe OTbI-
PHIT, Ka3aK XaJKBIHBIH MOIEHHUETi, TapuXbl, CalT-
JIOCTYpJIepiMeH KoHE T.0. TAHBICTHIPY.

Kazipri yakpiTTa KongaHbicTa >KypreH Al
JIeHTeliiHe apHaiFaH OKy KypalJapblHa TOK-
tanaiibik. On — On-Dapabu areiHgarbl Kasz¥V-
JIBIH OKBITYIIBICHI, ¢.F.K. ['ynOaru3a MycaeBaHbIH
«Kazak Tiji meT T peTiHae» el arajaThlH OKY
Kypaisl (Musaeva G.A.:2017: 244).

OKky Kypanel OacTaybllll JIeHTelTre apHalFaH-
IBIKTaH, KYHIETIKTi-TYPMBICTHIK, OJICYMETTIK-TYp-
MBICTBIK JKOHE 9JICYMETTIK-MOJICHH cayajapra Oaii-
JaHBICTHI Uanorrep OepinreH. KoMMyHHWKaTHBTIK
KapbIM-KaTbIHACKa TYCyTe (TYCiHY, XKayar KauTapy,
mikip OUIAipy) apHaNfaH TakbIpbINTap (TaHBICY,
3aT HEMece Hopce Typalibl MalliMeT cypay, oTda-
Chl MYIIIENepi, 3aTTBIH CaHBI, MOJIIIepi, aJTaMHBIH
JKac MeJepi, TyFaH JKep, MaMaHIBIK >KOHE ic-
OPEKeT,a3bIK-TYNIK, KHIM KeIIeK arayiapbiH Oiry,
3aTTHIH JKOHE HOPCEHIH KaXETTUIriH cypam Oiry
JKoHe T.0.), KapamaibiM JICHTeWre apHalIFaH TLIIIK
Kypangap (kajgray MeH >KYpHaKTap, 3aT €CiMHiH
KapamnaibIM TYpi, caH €CiM, €TICTIK, yCTey, MaKThIH
JKEH1J TYPi, paid xoHe T.0.) KaMTbuFaH. OKy Kypasibl
OacprH/Ia OacTayblIlI JeHTeNre apHaIFaH TarchblpMa-
map corTi Oacranansl Ja, COHBIHIA Marepuaiiap
Kypaem Oonbin keteri. Taza GacTaybIln AeHrenaeri
TiJ YHpEHyIIiJepre apHaaIMaraH ChIH/bI.

Kazak TinmiH MeHrepTyre apHaifaH OKYJIBIK-
tapneiH imiHAe «Kasrect» kylieci OolbIHIIA
azipienren «Kazak tim. Kapamaiieim neHrein» memn
aranateid (Dosmambetova G.Q., Balabekov A.K.,
Bozbaeva-Xyng A.T., Seysenova A.D. 2016;
Dosmambetova G.Q., Balabekov A.K., Bozbaeva-
Xyng A.T., Xazimova A.J., Salithova B.O.: 2016-
320 b.) oKyIBIK Ke1ll OacTan Typ.

Kazak TimiH MeHrepymiH Oec aeHrediine ap-
HalFaH OKyJblK «Kasak TUTIH Imeren TuLT KoHE
eKIHIII T pPeTiHJe OKBITY» oicTeMeci Heri3iHiae
ka3purrad. OKynbikiieH on-Papabu  aThIHAAFBI
Kaz¥V-ra akaieMusIbIK MOOMIIBIITIK apKBUTBI KEJI-
TeH MIeTeNIK CTyIeHTTepre cabak eTKi3reHiMi3mie
TiT YHpEHYIIJIEPIiH KbhI3BIFYIIBUIBIFBIH TYFbI3a-
THIHBIH, Ka3ak TUIiHIE ceiiieyre Aarabl Kajbll-
TacTHIPAThIHBIH OalKaiblK. JIEKCHKAJBIK TaKBIPHII
MeH TpaMMaTUKANbIK MaTepuaijsl  YiecTipe
OaliaHBICTBIPY, JKEHUIOEH KypAemire Kapai
Ke3eH-Ke3eHMEeH cabaKraca eTill OTHIpy, ceilrey
OPEKETIHIH: THIHAAIBIM, OKBUIBIM, Ka3BbUIbIM, aii-
TBUIBIM  TalChIPMaJapbIHBIH ~ COTTI  TaHJAJBIIN
aJpIHFaHbl KyaHTanbl. JKaFgasTTHIK TarchlpMa-
Jap T YHPEHYIIIHIH CBIHU OMJlay JaFIbICHIH
KaJIBIITACTBIPYFa, OWJayFa jKeTeJlece, JIEKCHKAIBIK
TaKBIPBINTAPHl KYHIENIKTI KOpIIaraH OpTagarbl

TYPJTi ayTEHTTLTIK JKaFqaiiapibl KAMTBII, KbI3BIKThI
opi TapTeIMABI eTin OepinreH. MotiHzeri cesnep
MEH €3 TipKecTepi CYpBINTAaNbIN, TiJl YHPEHYIIIHIH
JeHreiiine caii kypeutrad. Tingi yiipetyre apHaiFan
TYPI 911ic-Tacuiaep TuiMal TanaaiFal. OKyJIbIKThIH
Oe3eHIipiTyl J€ ACTETHKAIBIK Tajmamka caid. Al
KaparmanbiM xoHe A2 Gasaibik JeHreiaeri «Kasak
TM» OKYJABIFBIMEH TN YHpPEHIeH CTyIeHTTEep
ceilliey HaFmpUIApBIH TE€3 MEHTrepim, cabak ©Oa-
pBICBIHAA OEJICEHAUTIK TaHBITHIT OTHIPABL, JpOip
cabaK CTYIGHTTEepAl IKAIBIKTBIpMal, KepiciHIle
KBI3BIFYIIBUTBIKTAPBIH OSITHIT OTBIP/IBL.

Aunaiifa op TakbIphINKa OepineTin 2-3,TinTi ogan
Jla KOl TPaMMAaTHKAIBIK TAKBIPHITAP OKYJIBIKTHI
Kypaenenzaipe tycemi. Mpeicansl, A2 pgeHreiine
apHanraH kitanteiH I Gemiri «OyecKoWIbIK» aer
aranmazapl. 1-cabakra: HaK OCHI IAK, KYpAETi TYpi;
-HaH acTaM; -IIbL-IIi JKYpPHAFel, 2-cabakTa: -IIa,
-IIe KYPHAFbl, -JBIK JKYPHAFbl, >KWHAKTBIK CaH
eciM; MapTThl pail CHUAKTHI TpaMMaTHKa Oepinemi.
I'pamMMaTHKaIbIK MaTepHaIap OSIIrii Oip XKyHeMeH,
<CGKeHIIIEH KYpJeJlire Kapai» yCTaHbIMBIMEH PeET-
TeJce, OKYJIBIKTHIH MOHIH aIlra Tycep €.

Ankaz-tili. kzcaitteinnarsl TatbsiHa BansieBanbIg
«I'pammaruka Kazaxckoro s3eika. Ilpocto o
CIOKHOM» JIeT arajaTrhlH KiTaObl OipAcH-O0ip
KOJDKETIMJII MHTEpPHET-pecypc OONbIN TaObIIaIbl.
«Y3mik OimiM Oepy cailTbl» ararblHA JIABIK.
ABTOpABIH €HOEKKOPIBIFBITAHIAHBIC — TYIBIPAIbI.
CaiiT KyH caifblH jkaHa MaTepHalJapMeH TOJbIFbII,
JKaHapbIN OThIpabl. benrini 6ip Marepuanapl 6TKeH
coH «IIpoBeps cebsi!» meren mHTEepdelcTi OachHII,
KATTBIFY JKYMBICTapbIH JKacay ©Te bIHFAMIIBL
TeinganeiMel ga Oap. ['pammaTuKambIK epexerep
ChI30a, KecTeMeH OepinreH. JKaTThIFy JKyMBICTaphl

Oipmi-kapblM  KarejepiHe  KapamacTaH  CoOTTI
TaHIAJIFaH.
Kemmmiri — Kazak TUI OLIiMi cajachl TO-

JBIK  KamThUiMaraH. CalT Tek oOpbic TULALIEp
ymiH. backa opbic TimiH OIMMEHTIH TMIeTeNIiK
asamarrapra BIHFAHCBI3. AyFaH, TYpPKMEH, KbITai,
JKAMoOH CTYIEHTTepi Oy CaWTTBIH TUTi OpbICIIa
OonraHAbIKTaH TyciHOeWai. Tek Ka3zakcTaHABIK
azamarTapra, He OonmMaca opsicina OimeriHaepre
apHanraH cuskTel. «Ckasku-Epreri» men aranateiH
uHTep(deicTe Ka3aK XalKbIHBIH TaHBIMBIHA Caii,
WITTBHIK MOH-MarblHa OEpeTiH eprerijiep kKoK, dJIeM
epreriiepi  Oepinren. «KOsSHHBIH KYJIaFbl Here
Y3BIH?», «MakKraHmaK KOSH» CHSKTBl epTETiHIH
JKeITici TYCiHIKCi3aey. Aaiiaa 0Chl YCHIHBIC-TIKIpIIEep
eCKepiJice, CAUTTHIH TaHBIMAJJIBIFBI apTa TYCEP Ci.

CaiiT coHplHma Kepi Oaimanpic Oap. Eckepry,
YCBHIHBIC KaJIbIpyFa Oomaabl. ABTOp  ONapisl
€CKepi, Ty3eI OTHIPAJIbL.
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2. Kazax minin memnexemmix min peminoe
OKbIMY KYpanoapbl.

Byrinri Kazakcranapik OitiM Oepy xyiecinaeri
afpBIKIIa e3TepicTep «aJaMHBIH EpKiH JaMybI-
Ha», OHBIH JKOFapbl MOJCHUETIH, IIBIFAPMAIIBLIBIK
OenceHnainirin, gaepOecTirin, 0Oacekere  Kaoi-
JETTINITiH, MKeMJUTTiH JaMbITyFa 0achiM OarbIT
Oepeni. Kazakcran PecnyOnukachiHBIH — O11iM
oepyni nmambity TyxeipeiMaaMaceiHga: «Kasipri
3aMaH JKarJaibIH/a JKOFaphl OlTiM Oepy kyliecine
JKaHa cara MeH KOFaMJIBIK MopTeOe Oepy JKoHE OHBI
alphIKIIa cana peTiHAe KaObLIJay KaXKeT, OHBIH
OipiHIII Ke3eKTeri MiHAETI — JKOFaphl OUTIKTI MaMaH-
Japbl 037bIpa Aaspiiay, ojlap MKeMJi MeH Oimimii
OoyFa THICTi», — el KepCeTiNreHaed, MaMaHHbIH
OUTIKTLIIINT MEH KociOW JICHTCHiHIH JKorapel 00-
JyBI OKBITYIBI TYPBIC YHBIMAAcThIpa OimymeH Oaii-
JAaHBICTBL. OKBITYIBI AYPHIC YUBIMAACTHIPY YIIiH
OarmapiiaMa MEH COFaH cail 93ipJIeHTeH OKYJIIBIK ITeH
OKY KYpaJIZIap/IbIH CaIlachl KOFapbl OOJIYbI KEPEK.

Kazak TimiH MEMIIEKETTIK TUI pETiHIE OK-
TY/BIH MaKCaThl — KOMMYHHUKATUBTIK, TUIIIK, MOJIe-
HHA-TAHBIMJIBIK OUTIKTUTITI JaMbIFaH Japa TYJIFa
JasipiiayFa MYMKIHAIK TyFbI3y. Kaszak TijliH OKBITY
OapbICBIHIA Tid YHPEHYMIIEPIiH TMIKip auTy, ay-
BI3MIa, jka30ama cayaTThl CeMiey, KOFaMHBIH
e3re OKUIIepIMeH IyphiC KapbIM-KaThIHAC Ka-
cay, AFHM 9pOip aJaMfa KEpeKTi KOMMYHUKATHUBTIK
JAFabLIapAbl  KaJbINITACTRIPY MACEJICIEPiH IIely.
Tingi Ma3MyHCBHI3, MarbIHACHI3 MEHIEPTY MYMKiH
emec. Tin apkpLIbl Ka3aK XaJKbIHBIH TapHXbI,
oneOueTi, MOIGHUETi, YITTHIK CaNT-AdCTYPl, 9IET-
FYPIIbI, OOJMBICHI TAHBLIAIBI.

Ceiiney TUTIHIH: TBIHAAIBIM, OKBUIBIM, a3bI-
JBIM, aWTBUIBIM, TUIAECIMOPEKETTEPI OKYJIBIKTHIH
0acThl yCTaHBIMBI OONyBl KepeK. byn acrekrinep
TiJ YHPEHYLIIHIH TIIIK KapbIM-KaTbIHAC KY3bIPETiH
KaJIBIITACTHIPYHI YIIIiH MaHBI3/IBL.

OcwiHgaii makcar-minzger xykreiareH JKOO-
Fa apHaJIFaH OKYJIBIKTap MEH OKY KypaJiapbl *KbLT
OTKCH CalibIH CAHBIMEH JI¢, CallaChIMEH JIC TOJIBIFY/IA.
Kazip ka3zak TimiH e3re ayguTopHsa OKBITATHIH
MaMaHJapFa TaHiay >KeTKUTKTi. CTymeHTTepaiH
OcifiMiHe, BIHTAachIHA, cabaK »JKOCIApPBIHA, OKY
OarmapiiaMachiHa Call OKYJIBIK ITEH OKY KYpaJJapbIH,
OKy-9JlicTeMeJIiK KeeHAep i OHal TabyFa 00JIabI.

On-Oapabu areiagarel Kaz¥VY-aeiH Kazak
TiT 61TiMi KadeapachiHaa COHFBI 0eC JKBUT INTiHIe
(2015-2019.) 36 kiTan 6acBLIBII MIBIFBIITEL. OHBI
(http://pps.kaznu.kz/1/Main/ChairPublications)
caliThiHaH Kepe anachkl3. OKy MarepuanapbliHbIH
imigge Oacraybllnl JEHreWre, opra JeHTeHre,
JKOFaphI ICHTelre apHaJIFaHbl /1a, KOCiOM MaKcaTKa
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JKa3bUIFAHBI [1a, 9JICTEMEIiK KOMEKIIi Kypaiaap
na 6ap.

Tinmi Gacraysll JeHTele OKBITYFa apHalFaH
K. KapabaeBanbin (Qarabacva Q.A.: 2014),
K. AbmpaxmanoBanbsiH «Kazak Timi» OKy Kypaubl
(Abdrahmanova J.A.: 2015.), A. Cankpin0aii,
H. Eriz6aeBanbpiy kemeHAi (KapamaiibiM, 0a3albik,
opra jeHreit) oky kypanbiH (A.B. Salgqmbay,
N.J. Egizbaeva. Qazaqtili. Qarapayim dengey: 2017;
A.B. Salqmbay, N.J. Egizbaeva. Bazaliq dengey:
Almati: 2017.;A.B. Salqinbay, N.J. Egizbaeva.
Qazaq tili. Orta dengey: 2017.) ayautopusiga
KOJITaHBIT skypMi3. Tin yiipeHyminepaiy ceHiMiHeH
HIbIFa OIreH Kitanrap.

An opra pgeHreiire apHanran III. PamaszanoBa
(Ramazanova Sh.A.: 2017), A. Ammposa (Ashirova
A. T.. 2014), P. OwmipbekoBa, H.MorOekTiH
(Ymirbekova R.K., Matbek N.Q.: 2016) oxy KypaJ-
Iapel cypaHbicKa ue Kitanrap. Kocibm OarbiT-
Tarbl OKYy KypaJjapbl Ja TpPaKTUKaJaH OTKeH,
cypeinTanFad. JKorapbiia arairaH OKYJIBIKTap MEH
OKy Kypajijapbl T€K TUIAI OKBITYFa apHaJFaHIaphl
FaHa. AJ TUITIH TEOPHSIChIHA apHAIIFAH KiTaIITapabIH
CaHbI J1a JKETePIIiK.

Anaiina ocblHIal OyHHENepAiH Oap eKeHi
Kenurinikke O6efimanim. Xapaamanan6aiinpl. Opoip
KOO-Hna ocwiHAal I1aMajarbl KiTanTap IIbIFbII
xateip. Onmap/blH CaHbIHA CTATUCTHKA JKACAWTBHIH,
CcarachlH capanTalThIH MaTepuaigap *)OKTHIH Kachl.
OpOip MaMaH 63 MYMKIHIIriHEe opaii eHOeK eTy-
Iie, 3epTTey Kypridyne. lmiHae jkaHaIbIKKa TOJBL,
Ay[IUTOPHUSHBIH  KBI3BIFYIIBUIBIFBIH  TYFBI3aThIH
IYHHUEJep 7€, AayIUTOPUSHBIH  Hapa3bUIBIFBIH
TYFBI3aThIH JYHHUEIEP JI¢ JKETEPIIiK.

Mexkren okynbikTapsl Kazakcran PecmyOnuka-
cbl biliM koHE FBUIBIM MHHHCTPIIIT] YKaHBIHIAFBI
«OKYJIBIKY PeCIyOIHKAIBIK FhUIBIMU-TIPAKTHKAIBIK
OpTaJIBIFBI OOMBIHIIIA CapanTaMaIaH oTill, OHIipicKe
Oapanpl. An XKOO-Haa Tek PecnyOnmukanibIK OKy-
omicteMenmk opTanbikka (on-Dapabum  aTEIHAAFE
Ka3z¥V-ne) TyckeH OKyNBIKTap MEH MEH OKYy-
omiCTeMEIK KeIIeHAepre capanraMa jacajabl.
An Penaxumsuibik 0acna keHecinen (PMCO) eterin
KiTanrapra Tek kadeapa KkeJeMiHIe FaHa capanTama
JKacaabl.

Kazipri Tagma 6acmamaH MIBIKKAH OKY Kypal-
JTAPBIHBIH, OPHBIH AJIEKTPOHABI OKYJIBIKTap MEH OKY
KypaiJapbl aMacTeIpya. D1ekmpoHObl OKYIbIKIMAp
THIMJII, OHBI «Y3/IiKCi3 OilliM Oepy» Kyiieci OOMbIH-
I1a YHEMI ’aHaPThIN OThIPYFa, TOJBIKTHIPYyFa 0oja-
ITbI. DIIEKTPOHIBI OKYIIBIK apKBLTBI cCa0aKTaFbl MaTe-
puaIapsl oTy, TarckipMa Oepy, OHBIH OPBIHIATYbIH
OakplIay MEH Oaranay jKyiieci aBTOMAaTTBl TYpHe
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C.M. Umankynosa, A.T. Ammposa

JKy3ere acajpl, OYJ1 OKBITYIIBIHBIH Oaranayra ap-
HaWTBhIH YaKbIThIH y3apTaisl. KaiiTanay, nbIChIKTay
JKYMBICTapbl YHEMi Kypin oTbipagsl. CTyIeHTTiH
TINAIK OLTiMI MEH HMKEeMJIUTri JKeKe KepiHic Ta-
Oampl. CeWTim FBRUIBIMH-I3IECHIC >KYMBICTapbIHA
KYMBUIIBIPYFa MYMKIHAIK Tyanpl. OKy MpoIeciH
OKYy-o[liCTEMENIK KEUIeHMEH KaMTaMachl3 €Ty
xeHUImenai. Kazipri mudpiaslk OKyIbIKTa 5 KaHa
TMIEIarOrMKAJIBIK KYpaJl KOJITAHBUTYBI KEPEK:

- HHTEpOEIICeH/ILITIK,

- MyJBTAMEANA,

- MOJICIIB/IEY,

- KOMMYHUKaTHBTIIIK,

- OHIMIUTIK.

MynbTUMeIMa KaXETTI HBICAH Typalibl IIIbI-
Haflbl KOpIHICTI KaMmTaMmachl3 eTeTiH OoJca,
HHTEpOSTICEHAUTIK Kepi JKayal aay MEH bIKIa eTyTe
MYMKIiHZIK Oepeli. ATl MOfIebaeY 3epTTENETiH HbI-
CaH MEH YpJicTepre ToH peakius — Kepi OainaHbic-
ThI JKY3€Tre achbIpabl.

Erep uHTEepOenceHANiK MEeH MyJIbTUMEIHara
MOJIEINTBJIEY KOChLICa — 00sIMa CypeTTep MEH JbIObIC-
OeliHe KepiHICTep apKbUIbl OTINETIH TAKBIPHIITHIH
IIBIHAMBI MOHI allIbLTAIBL.

Smart-oKynvlk ~ UHHOBAIlUSUTBIK —~ TE€XHOJOTHSI-
map MeH HWHTepHeT-pecypcTapabl KOJJaHa OThI-
PBIIT JKaCANIAThIH JKOHE KAHAPTBUIBII OTHIPHLIATHIH
KeIIeHJI OKy MaTepuanbl. bimiMm amy ke3iHme o3
cajachlHa KaTBICTBI TYPJIi CUITEMENep MEH pecyp-
CTapapl Ke3 KEITeH YaKbhITTa, Ke3 KENreH XKepje
agyra OONaThIH OKYNBIK. Smart-oKyJIbIKTapabIH
HEri3ri OarbITTapblHA: AHUMAIUSIIBIK KOHTEHT,
OCITHEKOHTEHT, ayJIMOKOHTEHT, eStream (aFbIMIaFbl
oeitae(Bumeo)), TYPO-ce136a, 3D-ch130a sxoHE T.0.
KapanaiblM OKYJIBIKTa KOJJIaHbUIMAUTBIH JIEMEHT-
Tep Kipexi.

Smart-oKyJIBIKTEIH KYPBUIBIMBIH cabak OepeTiH
OKBITYIIIBI y)Kacaiibl. Heri3ri Makcarhl — TAKBIPBITHI

JKaKChl MEHTEpy YIIH OKBITY KEHICTITIH KYpY.
OKynbIK Oip >KaFbIHAH OKBITYABIH JKEKE TPaeKTo-
PHACHIH KaMTaMachl3 €Tyl KepeK, eKiHII yKarbIHaH
OarjapiaManblk  MaTepuamiapasl  Oepy HaKTHl,
OHTAITBI OOITYBI KEpEK.

KopbIThIHABI

KopeiTa kenrenme, Kazak TUTIH  OKBITY
YIepiciHiH FBUIBIM HBICAHBIHA alfHAIYBl — Ka3ak
TUNTIH OKBITY OapbICBIHBIH 3aMaH  e3repiciHe
JIep KesiHme OeiiMeny >KONIaphIH TaHBIN Taj-
Jay, TpakTHUKara CHTI3YMIH THIMAI J¢ HOTIKENl
TETIKTEpiH aHBIKTayMeH OaiaHbIiCTEl. OCBIFaH
opall Kazak TUTiH OKBITY dJiCTeMeci Jie, COFaH cai
JKa3bUTFaH €HOCKTEp N1e JKaH-KAKTHI JTAMBIT KEJIe/i.
Kaszak Tijin eHIMII €TeMi3 AeceK, OHJa €H aaabIMEH
OKYJBIK MACeJIeCiH MBIKTAll KOJFa alybIMBI3 Ke-
pex. Meiini o1 KapamaibIM OKYJIBIK OOJICBIH, MEHJI
OJ1 AJIEKTPOH/IBI, CMAPT OKYJBIK OOJICHIH €H ajibl-
MEH Ka3akK TUTHIH >XaH-)KaKThl KBIPJIApBIH allyFa
OarbITTalybl KepeK. OKYJIBIKTBIH camachl JIYPbIC
0oy yIIiH OipHelIe MopTe caparnTamajiaH eTin Oa-
prIm, Oacragad mbsFysl kKepek. O yiriH 6iriM Oepy
OarnmapiaMachl >Kui e3repe OepMeid, TypaKTarybl
kepeK. «OKYNBIKTaHy FBUIBIMBD) JIEHTIH TEPMUH
KOJTAHBICKA EHTI3UIIN, OHBIH calachlHa JKayall
OepeTiH OUTIKTI JIe¢ 9JiCKEep Ka3aKTLAI MaMaH-
Jap ipikTedinm aneiHybl Kepek. OKyJbIK Ka30araH
MaMaHJapFa KypAem Ae, KABIH »XYMBICTBI CEHIIl
Tancelpyra OonmMaiiibl. MekTen OKyJBIKTapbiHA
MeKTenTe XypreH ycrasnap, KOO oKynbIKTapbiHA
CON JKepAe KBI3MET ICTeN MXYPTeH, KBIP-CHIPBIH
JKAKChl MEHI'€PreH MaMaH1ap TapThUIYbl KEPEK.

OKynBIKTBIH Ma3MYHBI J1a, Oe3eHmipityi ne
eTe MaHbBI3ABl Oonbim ecenteneni. Cebebi kitam
aJlaMHBIH OMIp CYpy JaF[bIChIHA, KaJbIITACybIHA
acep eteri.

OjeduerTep

Jlykma I1., ITeckoB /1. Bynymiee obpa3oBanus: riobaipHas noBectka // [obanbHblid GopcaidT odpazoBanus. — 2013. www.

refuture.me

Enmypatos H. Tix — yiIT TyTacTEIFBIHBIH TYFBIPHL. https://egemen.kz/article/ult-tutastyghynyn-tughyry.
kaz-tili.kz, til.gov.kz, tilalemi.kz, emle.kz, termincom.kz, mtdi.kz, atau.kz, sozdik.kz, lugat.kz, soylem.kz
MycaeBa I'©. Kasak timi — mer timi perinne (basanbik meHreit). 1-xitam. — OKy Kypaibsl (OHZIENIN TONBIKTHIPBUIFAH,

2-6acbutbiMbl). — Anmarsl: Kasak ynusepcurerti, 2017. — 244 0.

HocmamberoBa I'K., BanabexoB A.K., bo3baeBa-Xynr A.T., CeiicenoBa A./l. Kaszak tini: Kapanaiisimunenreiire apHanran

OKyJbIK. — AcTana, 2016. — 268 0.

Hocmamberosa I'K., banabekoB A.K., bo3baeBa-Xynr A.T., Xasumosa ©.)XK., CansixoBa 5.0O. Ka3zax Tini: basanbik nexreiire

apHaJIFaH OKyJbIK. — ActaHa, 2017. — 320 ©.

http://pps.kaznu.kz/1/Main/ChairPublications/510/1/0/2013

Kapabaesa K.A. Kazax Ttini. — Anmarsr: Kasak yausepcureti, 2014. — 145 6.
Abnpaxmanoa JK.O. Kazax tini: oky Kypasibl. — Anmarsl: Kasak yausepcuteri, 2015. — 112 6.

181


http://www.refuture.me
http://www.refuture.me
http://pps.kaznu.kz/1/Main/ChairPublications/510/1/0/2013

OxynbIK OitiM Oepyzeri HeTisri Kypai peTinae

CankpiaOaii A.B., ErizoaeBa H.XK. Kazak tini. Kapamaiipim jeHreil: Kasak TUTiH HIET TUTI PETiHIEC OKBITyFa apHAJIFaH OKY
Kypaisl. — Anvarsl: Kazak yausepcureri, 2017. — 144 6.

Cankpiab6ait A.B., Eriz6aesa H.JK. Kasak rini. bazanslk geHreii: Ka3ak TUIH T Tl peTiHJe OKbITYFa apHaJIFaH OKY KYpaJbl.
— Anmarsr: Kazax yausepcureri, 2017. — 140 6.

Cankpinb6ait A.b., Erizoaesa H.K. Kazaxk Tini. Opra geHreii: Ka3ak TUNiH IIeT TUTI PEeTiHIE OKBITyFa apHaJIFaH OKYy Kypaubl. —
Anmarsr: Kaszak yausepcureti, 2017. — 124 6.

Pamazanosa I11.0. Kazax Ttini: oky Kypanbl.— Anmarsl: Kasak yausepcureri, 2017. — 222 6.

Ammposa A.T. Kazak Tiii: oky Kypansl. — AnMarsl: Kazak yausepcureri, 2014. — 126 6.

Ymup6ekosa P.K., Mat6ek H.K. Kazax Tini: oKy Kypansl. — Anmarsl: Kazax yausepcuteri, 2016. — 220 6.

References

Abdrahmanova Zh.A. (2015). Qazagq tili: oqu quraly. [The Kazakh language: a textbook.] Almaty: Qazaq universiteti. Pp. 112.
(In Kazakh)

Ashirova A.T. (2014). Qazaq tili: oqu quraly. [The Kazakh language: a textbook.] Almaty: Qazaq universiteti P.126.(In Kazakh)

Elmyratov N. (2016). Til — ult tutastygynyn tugyry. [Language is a pillar of the nation’s unity] https:egemen.kz/article/ult-
tutastygynyn-tugyry).(In Kazakh)

Dosmambetova G.Q., Balabekov A.K., Bozbaeva-Hung A.T., Sejsenova A.D.(2017). Qazax tili: Qarapajym dengejge arnalgan
oqulyq. [Kazakh Language: English to Arabic] P. 268 (In Kazakh)

Dosmambetova G.Q., Balabekov A.K., Bozbaeva-Hung A.T., Hazimova A.ZH., Salyhova B.O. (2017). Qazaq tili. Bazalyq
dengejge arnalgan oqulyq. [English Language: Basic English.] P. 320.(In Kazakh)

Qarabaeva Q.A. (2014). Qazaq tili. [The Kazakh language.] Qazaq universiteti. P. 145. (In Kazakh)

Luksha P., Peskov D. (2013). Budushchee obrazovaniya: globalnaya povestka. [The future of education: a global agenda] Glo-
balnyj forsajt obrazovaniya. www.refuture.me(In Russian)

Musaeva G.A. (2017). Qazaxk tili — shet tili retinde (Bazalyq dengej). [Kazakh as a Foreign Language (Basic level).] 1-kitap.
Oqu quraly (ondelip tolyqtyrylgan, 2-basylymy). Almaty: Qazaq universiteti. P. 244. (In Kazakh)

Ramazanova Sh.A. (2017). Qazagq tili: oqu quraly. [The Kazakh language: a textbook.] Almaty: Qazaq universiteti. P. 222. (In
Kazakh)

Salqynbaj A.B., Egizbaeva N.Zn. (2017). Qazaq tili. Qarapajymdengej: qazaqtilinshettiliretindeoqytugaarnalganoququraly.
[Simple level: a manual for teaching the Kazakh language as a foreign language.] Almaty: Qazaq universiteti. P. 144. (In Kazakh)

Salqynbaj A.B., Egizbaeva N.Zn.(2017). Qazagq tili. Bazalyq dengej: qazaq tilin shet tili retinde oqytuga arnalgan oqu quraly.
[Basic level: a manual for teaching the Kazakh language as a foreign language.]Almaty: Qazaq universiteti. P. 140.(In Kazakh)

Salqynbaj A.B., Egizbaeva N.Zn.(2017). Qazaq tili. Orta dengej: qazaq tilin shet tili retinde oqytuga arnalgan oqu quraly. [Sec-
ondary level: a manual for teaching Kazakh as a foreign language.]Almaty: Qazaq universiteti. P.124.(In Kazakh)

Umirbekova R.K., Matbek N.Q. (2016). Qazagqtili: oququraly. [The Kazakh language: a textbook.]Almaty: Qazaq universiteti.
P. 220. (In Kazakh)

kaz-tili.kz, til.gov.kz, tilalemi.kz, emle.kz, termincom.kz, mtdi.kz, atau.kz, sozdik.kz, lugat.kz, soylem.kz.

http://pps.kaznu.kz/1/Main/ChairPublications/510/1/0/2013

182


http://www.refuture.me

ISSN 1563-0323, eISSN 2618-0782 ®unonorus cepusicel. Ned (176).2019 https://philart.kaznu.kz

MPHTU 14.35.09 https://doi.org/10.26577/EJPh-2019-4-ph25

'T.P. KagsipoBa ,’E.P. Ap3ueBa

k. ¢. 1. goueHT Satbayev university, 2roktrop PhD Anmarunckoro duimana
Cankr-IleTepOyprckoro ryMaHUTapHOTO YHHBEPCUTETA PO COI030B,
Kazaxcran, . Anmarsl, e—mail: rabikovna@mail.ru, belong_to dreams@mail.ru

K BOINPOCY O ®OPMUPOBAHUH
YMTATEAbLCKOU TPAMOTHOCTU CTYAEHTOB
KAK bBYAYWWNX YYUTEAEU-TIPEAMETHMUKOB

AHHoOTauus. HacTosdulas ctaTbs MOCBSLLEHA aKTYaAbHOMY BOMPOCY O COCTOSIHUM UMTaTEAbCKOM
rpamMoOTHOCTM B COBPEMEHHOM obuiecTBe. B CBS3M C 3TWM nepea BbICIIEN LUKOAOWM CTOMT BakHasl
3aAa4a — (POPMMPOBAHME UNTATEALCKOM FPAMOTHOCTU OYAYLLMX YUUTEAEH-TIPEAMETHUKOB, U3YYaloLLMX
PYCCKMiA 93bIK KaK HEPOAHOM, UTO U HAXOAUT OTPa>KEHME B UCCAEAYEMOM MaTepuraAe.

B cTaTbe aHaAM3MPYIOTCS MOHSATUS U CMbICAOBOE COAEP KaHMe TaKMX TEPMUHOB, KaK «UMTaTeAbCKasl
rPaMOTHOCTb», «UMTATEAbCKAS! KOMMETEHTHOCTb» U «KYABTYpa UTEHUsI».

Tema 0 (hOPMMPOBAHUM UMTATEABCKOM FPAMOTHOCTU CTYAEHTOB-HE(PUAOAOrOB aBTOPaMM AAHHOM
CTaTbUW MPEAAAraeTcsl Ha ocHoBe PaboTbl C yuebHbIM HayUHbIM TEKCTOM. Beab TeKCT, npeacTaBAss
Cco60M BaXKHbIN KOMMYHUKATMBHBIA aKT MUCbMEHHOrO peueBoro o6LieHMsl, CnocobCTBYET PasBUTUMIO
U COBEPLLEHCTBOBAHUIO PA3AMYHBIX YUMTATEABCKMX YMEHWIA Y HABbIKOB, CMOCOOGHOCTM K MOHUMAHUIO U
OCMbBICAEHUIO NMMCbMEHHbIX TEKCTOB, K UCMOAb30BaHUIO MX COAEPIKAHMS AASI AOCTUXKEHNS COBCTBEHHbIX
LeAelr, pasBUTUS 3HAHWUI UM BO3MOXHOCTEN, OPUEHTMPOBAHHBIX HE TOAbKO Ha MpPOg)eCCMOHAAbHOE
006yueHue, HO M Ha FAPMOHMYHO PA3BUTYIO AUYHOCTD.

Ha Mmarepurane yuebHbIX MOCOOMIA MO PYCCKOMY $3blKy, MPEAHA3HAYEHHbIX AAS  BYAYLUMX
YyUMTEAEN—TIPEAMETHUKOB, TMPUBOASTCS MpuMepbl paboTbl € yuyebHbIM HayuHbIM TEKCTOM MO
pPasBUTUIO U COBEPLUEHCTBOBAHMIO HABbIKOB (DOPMUPOBAHUSI UMTATEAbCKOM FPAMOTHOCTU HE TOAbKO
C UCMOAb30BaHMEM TPAAMLIMOHHBIX (DOPM PabOTbl, HO M 3aAaHUIA, HAMPABAEHHbIX HA MHHOBALIMOHHbIE
TexHoAornm obydeHusi, B cpepe npodhecCMOHaAbHO-OPUEHTUPOBAHHOIO 00yueHus. B 3akaloueHwme
AEAAETCS BbIBOA O TOM, UTO (DOPMMPOBaHME HAaBbIKOB M YMEHUI UNTAaTEABCKOM FPAMOTHOCTM HarpPaBAEHO
KaK Ha COBEepLUEeHCTBOBaHME NMPOeCCUOHAABHBIX KOMIMETEHLMIA, TaK U HA PAa3BUTUE OOLLEKYABTYPHbIX
KOMMETEHLMIA MOAOAOIO MOKOAEHMS.

KAroueBble cAOBa: PyCCKMIM $13blIK Kak HEPOAHOM, (pOPMMPOBaHME UMTATEAbBCKOM FPaMOTHOCTH,
yue6Hble TEKCTbl 1 3aAAHUSI, YNTATEABCKME YMEHUSI.

'G.R. Kadyrova, %E.R. Arziyeva,

'Candidate of Philological Sciences, A/Professor of Satbayev university,
2Doctor PhD of Almaty branch of the St. Petersburg Humanitarian University of Trade Unions,
Kazakhstan, Almaty, e-mail: rabikovna@mail.ru, belong_to_dreams@mail.ru

To the question of the formation
of reading students literacy as future subject teachers

Abstract. This article is devoted to the actual question of the state of reading literacy in modern soci-
ety. In this regard, higher education is faced with an important task — the formation of reading literacy of
future subject teachers who study Russian as non — native, which is reflected in the material under study.

The article analyzes the concepts and semantic content of such terms as «reader literacy», «reader
competence» and «reading culture».

The topic of the formation of reading literacy of non-philology students by the authors of this article
is proposed based on work with educational scientific text. After all, the text, representing an important
communicative act of written verbal communication, contributes to the development and improvement
of various reading skills and abilities, the capacity to understand and comprehend written texts, to use
their content to achieve their own goals, to develop knowledge and opportunities oriented not only to
vocational training but also on a harmoniously developed personality.

The material of the textbooks on the Russian language intended for future subject teachers, gives ex-
amples of working with educational scientific text on the development and improvement of skills in the
formation of reading literacy, not only using traditional forms of work, but also tasks aimed at innovative
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learning technologies in the field of vocational-oriented learning. In conclusion, referred to that the de-
velopment of reading literacy skills and abilities are aimed at both improving professional competencies
and developing general cultural competencies of the younger generation.

Key words: russian as non-native, the formation of reading literacy, educational texts and tasks,
reading skills.
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boAawuak NdH MyfaAimaepi peTiHAe CTYAEHTTEPAIH,
OKY CayaTTbIAbIFbIH KAABINTACTbIPY XXOHIHAE

AHpaTna. by Makaaa Kasipri KOFamAarFbl OKbIPMAH CayaTTbIAbIFbIHbIH >KaFAaibl TypaAbl ©3eKTi
maceAere apHaaraH. OcbiFaH 6alAaHbICTbI 3ePTTEAETIH MAaTEPUAAAQ KOPIHIC TayblM OTbIPFAH >KOFapbl
MEKTErN aAAblHAQ MaHbI3Abl MIHAET — OYA OpbIC TiAIH aHa TiAl peTiHAE OKbIManTbiH 6GoAallak, MoH
MYFaAIMAEPIHIH OKY (OKbIpMaH) CayaTTbIAbIFbIH KAAbINTACTbIPY.

Makanapa «OKbIpMaH CayaTTbIAbIFbl», «OKbIPMAH KyY3bIPETTiAIri»
TEPMUHAEPIHIH MaFbIHAAbIK, MAa3MYHbI MEH TYCIHIKTEPi TaAAQHAADI.

MakanaHbIH, aBTOpAapbl (OUAOAOT EMEeC CTYAEHTTEPAIH OKbIPMaH CayaTTblAbIFbIH KAABINTACTbIPY
TypaAbl MOCEAEHI OKY FbIAbIMU MOTIHAEPIMEH >XYMbIC >Kacay Heri3iHAe YCbIHaAbl. ©OWTKEHI MSTIH
>kazbatua TIAAIK KapbIM-KATbIHACTbIH, MaHbI3Abl KOMMYHMKATUBTIK aKTiCi GOAbIN TaObIAbIM, 8P TYPAI
OKbIpMaH LEeOEpAIri MeH AafAblAApPbIH AaMbITyFa >XOHE >KeTiAAipyre, >kasballa MOTIHAEPAI TYCiHy
MEH YFbIHYFa, OAAPAbIH Ma3MyHbIH ©3 MakcaTTapbiHa KOAAaHa Oiayre nanaasaHyfFa, COHbIMEH KaTtap
TeK KaCiOM OKyFa FaHa eMecC, YMAECIMAI AamblFaH TyArara GarbiTTaAraH OiAIM MEH MYMKIHAIKTEpPA|
AAMbITYFa bIKMAA eTeA|.

boaalwak, neH MyFaAiMAepiHe apHaAFaH OpbIC TiAl OKY KYpPaAAapbiHbIH MaTepUaAbiHAQ ASCTYPAI
SKYMbIC TYPAEpiH MaiAaAaHa OTbIPbIN KAaHAa €eMeC, COHbIMEH KaTap Kacibu 6arbiTTaAFaH OKbITY
CaAaCblHAQ OKbITYAbIH MHHOBALMSIABIK, TEXHOAOTMSIAGPbIHA OafFbITTaAFaH TarcblpMaAapAbl KOAAAHA
OTbIPbIM, OKY CAyaTTbIAbIFbIH KAAbIMTACTbIPY AJFABIAAPbIH AAMbITY >X8HE >KETIAAIPY 6OMbIHLIA OKY
FBIABIMM MOTIHAEPIMEH XKYMbIC iCTey MbICaAAapbl KeATipiAeAi. KopbiTa KeAe OKbIpMaH CayaTTbIAbIFbIHbIH,
AQfAbIAAPbl MEH OIAIKTEPIH KAAbINTACTbIPY KOCIOM Ky3bIPETTIAIKTI >KETIAAIpyre, COHAQit-ak, >kac
YPMNAKTbIH XaAMbl MOAEHU KY3bIPETTIAINH AAMbITYFa GaFbITTaAFAHAbIFbI TYPaAbl TY>XKbIPbIM >KaCaAaAbl.

TyiHiH ce3Aep: OpbIC TiAIH aHa TiAi peTiHAEe OKbIMaMTbIH, OKY CayaTTbIAbIKTApPbIH KAAbINTACTbIPY,
OKY MOTIHAEPi MEH TarcbipMaAapbl, oKy webepaikTepi.

JKOHEe «OKY MOAEHMETI»

DyHKYUsL YUmenust YHUKAIbHA — OHO YYUMb JHCUSHU.
Jlanusno Ilennax

Yumail ne 3amem, 4umobbi nPOMUBOPEUUNL U ONPOBEP2AMDb,
He 3amem, Ymobbl NPUHUMAMb HA 8ePY;

u He 3amem, umobvl Hatmu npeomem O 6eceobl;

HO YUMOoObL MBICIUMb U PACCYHCOAMD.

Dpancuc brkon

BBenenue

B coBpemenHOM MH(MOpMAIIMIOHHOM OOIIECTBE
MOHSATHE TPAMOTHOCTU CTAHOBUTCS KITFOUEBBIM IS
BCceX cioeB oOmectBa. CBepX TOTrO, MOHATHE Tpa-
MOTHOCTH 3HAYHMTEIBHO pacimpsieTcs (nHpopma-
[IUOHHAsI, TEXHUYECKasl, My3bIKalIbHAsi TPAMOTHOCTh
U T.I.) ¥ TIpUo0OpeTaeT craryc arpudyTa OOIeKyIIb-
TYpHOU KOMIIETEHTHOCTH.

CerofHsi B HOBBIX YCJIIOBHSIX COI[HAILHO-IKOHO-
MHUYECKOH Cpellbl TOCYJapCTBy TPEOYIOTCS OO,
yMerolue OBICTPO MOHUMATh W OICHWUBATH TEKY-
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1€ U3MEHEHUsI, TPOUCXOASIIUE B MOCTHH/YCTPH-
aBPHOM MHpE, ¥ TIO3TOMY TPOCTOH 3JeMEHTapHON
IPaMOTHOCTH KaK CIOCOOHOCTH JINYHOCTH YHMTATh,
COCTaBIISATh MIPOCTHIC KOPOTKHE TEKCTHI U OCYIIECT-
BIATH TpocTedme apudMeTH4ecKhe IeHCTBHA
y)Ke SIBHO HEIOCTATOYHO. B CIOKMBIIMXCS HOBBIX
00CTOSATENBCTBAX HEOOXOMUM TaKOW «YPOBEHb YH-
TaTeNlbCKOW KOMITIETEHTHOCTH, KOTOpBIH obecre-
yrBaeT 3Q(HEKTUBHOCTD MOKMCKA, 0TOOpa, OpraHH-
3allMd U OCO3HAHHOCTH WCIOJIB30BAaHUS YJICHAMH
obmiecTBa HEOOXOAMMON M 3HAYMMOMN /ISl HUX WH-
¢dopmarnmu (TexctoB)» (http:/www.fapms.ru/news/
info/item2003/html,18.10.2019). CruenoBareiib-
HO, NEpPBOCTENEHHON 3ajmauell «locynapcTBeHHON
MporpaMMBbl  pa3BUTHs 0oOpazoBanusi PecmyOnmku
Kazaxcran na 2011- 2020 ronpl» SBISETCS MOBBI-
meHne TpeOOBaHUN K YPOBHIO 00pa30BaHHOCTH Ue-
JIOBEKA, B KOTOPOH OTPaXXeHO, YTO: «...00pa3oBaHUe
JTOJDKHO J1aBaTh HE TOJBKO 3HAHUS, HO U YMCHHUS UX
MCTIOJIH30BATh B TIPOIIECCE COMATBHOM afanTaIum)
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(Poslanie Prezidenta, 2012). B cBsi3u ¢ 3Tum, co-
racHo «HanmonaneHOMYy mnany. .. PK», Heobxomu-
MO JajibHelee pa3putue (QyHKIUOHAILHOW YUTa-
TEJIbCKOH TPAMOTHOCTHU HE TOJIBKO IIKOJIBHUKOB, HO
1 cTyneHToB By30B (Nacional'nyj plan, 2012-2016).
B cootBercTBUMM C BBINIECKAa3aHHBIM, HECO-
MHEHHO, WICHBI pa3BUBAIOIIETOCs 00IIecTBa T0MK-
HBI TIOBBIIIATH YHTATENFCKYI0 TPAMOTHOCTH Yepe3
HETpephIBHOE O0yYEHHE, a OHO, B CBOIO Ouepelb,
HEPa3phIBHO CBS3aHO C YTEHHEM, C YMEHUEM pado-
TaTh C MUCHMEHHBIMH TEKCTaMH M CIIOCOOHOCTBHIO
MOHUMAaHUSI U OCMBICIICHHSI MIMCbMEHHBIX TEKCTOB.
Bce a0 mocturaercs B 00pazoBarensHOM Mporecce
BbICIIIEH 1IKOJIBI. Beap mMeHHO aucuuminHa «Pyc-
CKUH SI3BIK» TOMOXKET OYAYIIMM CIIEHHAINCTaM C
y4eTOM UX MOTPeOHOCTeH U 0COOCHHOCTEH obectie-
YUTh YATATENHCKYIO KOMIIETEHTHOCTD JINYHOCTH.
OpnHako mpekae 4eM NPUCTYIHM K BOIPOCY O
(hOpMHUPOBAHUH YNTATEIBCKON TPAMOTHOCTH Y CTY-
JICHTOB TIEJJaTOTUYECKUX BY30B, MOMPOOyeM orpe-
JIEeMUTBhCS C TOHATHEM TEPMHHA «YHTaTeIbCKast
TPaMOTHOCTH». M3BeCTHO, YTO TEPMHUH «UUTATEIh-
CKasi TpPaMOTHOCTEY TosBIIICA B 1991 T. B KOHTEKCTE
MextyHapoaHoro TectupoBanus PISA (Programme
for International Student Assessment), opraHuzo-
BaHHOrO OpraHuzanueil 3KOHOMHYECKOTO COTpPYA-
HuuectBa u pasButus (OECD, Organization for
Economic Cooperation and Development) ¢ 11emp10
YMEHUS Pa3MBIIUISATh O MPOYUTAHHOM M BIOCIE-
CTBHM HCIOJb30BaTh HOBBIH Marepuai Ijsl Hajb-
Heimero obydenus. B mccnemoBannn PISA-2009
YUTATENbCKasi TPAMOTHOCTb XapaKTepu3yeTcs Kak
«CIIOCOOHOCTD YeNOBeKa HOHUMATh U UCIIOJIb30BaTh
MUCHMEHHBIE TEKCTHI, PA3MBIIIUIATh O HUX W 3aHH-
MaThbCsl YTEHUEM JIJIsl TOTO, YTOOBI IOCTUTATh CBOMX
1eNel, paclupsATh CBOW 3HAHUS U BO3MOXKHOCTH,
y9acTBOBaTh B comuanbHOM >km3Hm» (Cukerman
G.A., 2010: 5). HeoOXoauMO OTMETHUTH, YTO 0030p
COBPEMEHHON Hay4YHO-METOAMYECKOW JIHTEPaTyphl
HapsIy C YUTATENbCKOM TPaMOTHOCTHIO TO3BOJIS-
€T BBIIENUTh MOHATHUE YHUTATEIbCKAas KOMIIETEHT-
HOCTbh, KOTOpasi OTPAYKAET BKIFOYEHHOCTh 00yJaro-
IIMXCSI BO BCE OCHOBHBIE M3MEPEHUS KyJIbTypHOTO
MPO"CTPAHCTBA MUCBMEHHBIX TEKCTOB: ITOUCK U OT-
00p HEOOXOIMMMBIX UCTOYHUKOB MH(OPMAIINH; pa-
6orta ¢ HMMH (YTeHHE, WHTEpPIIpEeTalnys, TpaHC-
JSAIMSA); BIAJCHUE TPAJAUIMOHHBIME W HOBBIMU
CpencTBaMu pa—00THI ¢ MHCEMEHHON WH(MOpMAIIH-
eii; TOHMMaHUE CBA3EH MEX]ly STUMHU KOMIIOHEHTa-
MU M OCO3HAaHHOE MX MOAJep KaHUe MIPH pelle "HUU
pasHeIX uHpopMarmoHHBIX 3amad (Orlova E. A.,
2008: 19). MccnenyeMblit HaMu aHATU3 MTOKA3bIBa-
€T, YTO TIOHATHE «YUTATEeNIbCKass KOMIETEHTHOCTHY
cOmmKaeTcsl C TMOHSATHEM «KYIBTypa UTCHHUS», KO-

Topas B puiocodckoM 3HAYCHUU TTOHUMAETCS «KaK
OTIpeNieJIEeHHOE TPOCTPAHCTBO, KaK IIeNIbHAs Cpefa,
MOPOXXKICHHAS (DEHOMEHOM YTEHHMS BO HMMS HPAaB-
CTBEHHOH M MHTEJJIEKTYaJbHOM FapMOHUU JINYHO-
ctu» (Galaktionova T.G., 2007: 124).

B pamxkax Hacrosimel ctaTbi MBI OyZeM OIepH-
pOBaTh TEPMUHOM YHMTATENIbCKasi TPAMOTHOCTh, TaK
KaK MO>KHO TOBOPUTH O CHHOHUMHUYHOCTH (B LIEJIOM)
JAHHBIX TOHATUH, IPEICTABICHHBIX HAMU Ae()UHU-
Uil 000UX TEPMHUHOB (UMTATENbCKask IPaMOTHOCTbD,
YUTATEIbCKAsl KOMIIETEHTHOCTB ).

DopMHUPOBAHUE YUTATEIHCKOM TPAMOTHOCTH Y
CTYACHTOB-HE(DUIIONOTOB TEAAroTHYeCKUX BY30B
BO3MO)KHO OCYILECTBIISITH Uepe3 00ydeHHe PyCcCKO-
My SI3BIKy KaK HEPOAHOMY Ha MaTephajie TEKCTOB,
OPHEHTHUPOBAaHHBIX Ha YUEOHO-TIPOPECCHOHATHHYIO
cdepy. OBlageHne YTEHHEM HayYHOTO TEKCTa BEAET
K Pa3BUTHIO PEUEBOH EATENBHOCTH 00yUaIOIIXCs,
BOCTIPOU3BOJISIIEH OIHY U3 pealbHBIX (opM 0oO1Ie-
HUS ¥ BeOyLIeH K IOJIYYEeHHUIO IpodecCHOHaNbHO-
3HaYUMOi1 HH(OPMAITHH.

B sTOM cnyuae B KadecTBe BBICHIEN €AMHUIIBI
o0y4eHHs BBICTYIAeT Y4YeOHBIH TeKCT, (hopMupy-
IOIIUI OTHOBPEMEHHO S3bIKOBYIO0, KOMMYHUKATHB-
HYIO U Y4eOHO-T103HaBaTeIbHbIC KOMIICTEHIIHH.

B nanHo# cTaThbe peub MOUIET O TUJAKTHYECKUX
BO3MOXKHOCTSIX YU€OHBIX, TPO(ECCHOHANBHO — OpH-
SHTHPOBAHHBIX TEKCTOB, BKIIIOYEHHBIX B y4yeOHBIE
I10COOHS 110 PYCCKOMY SI3BIKY KaK HEPOIHOMY, IIPEA-
Ha3HAUEHHBIX JUIsS CTYJACHTOB-HE(UIIONOrOB, B Op-
MHPOBAaHUHM YHUTATEIBCKOW TPaMOTHOCTH MOCHEN-
mux (Kadyrova G.R., 2014: 164; 2014: 202; 2014:
44). Benb COBpEMEHHBIN TEKCT — 3TO HE TOIBKO HC-
TOYHUK WHGOPMALMH, HO U Iepeaada nHPopMauu
B peanbHOM oOuieHun. VIMEHHO B TEKCTe, MpeaHa-
3HAUEHHOM JJIs1 OOLICHUS, BCE S3BIKOBBIC CIMHUIIBI
COCTaBJISIIOT €ro 1enocTHocTh. [losaTomy npu paspa-
00TKe YIeOHBIX TTOCOOHI aBTOPHI OPUEHTHPOBAIHICH
Ha KpUTEpUU O0TOOpa MPHU CO3AaHUH YUeOHBIX, IPO-
(heccroHaNTbHO-OPUEHTHPOBAaHHBIX TEKCTOB. OTOOP
TEKCTOBOI'O Marepuana IPOBOAWICS HE TOJIBKO C
YUETOM SI3BIKOBOH M MPO(eCcCHOHATBHOMN MOIr0TOB-
KM 00y4aromuxcsi, HO ¥ — O3HABATEIbHOTO HHTEPE-
ca x uyreHuto. [IpemnoxxenHas yaeOHas TEeKCTOTEKa
B YKa3aHHBIX MOCOOUSX MO3BOJISIET CHOPMHUPOBATH
YUTATEIbCKYI0 TPAMOTHOCTh C OMOPOIl Ha mpodec-
CHOHAJIbHO—OPHEHTHPOBAHHOE YTECHHE.

IKCIEepUMEHT
UzBecTHO, 4TO, uTe€HHE — 3TO NHCHMEHHAs
(hopma BepOambHOTO OOIIEHHS, HOCAIIETO pelen-

TUBHBIA XapakTep, HapaBIEHHOE Ha BOCIPHUSTHE,
W3BJICUCHUE M MEepepadOTKy WHGPOPMAIMH, COAEP-
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XKalecs B TEKCTe, Ha PACKPbITHE CMBICIOBBIX
cBs3ell, T.e. moHmManue Tekcra. [lom mpodeccu-
OHAJILHO — OPHEHTHPOBAaHHBIM UYTEHHEM MBI TO-
HUMAaeM BHJ PEUEBOW NEATEIBHOCTH, MPEINCTABIS-
FOIUKA cOO00W NMHCHMEHHOE BepOalbHOE OOIICHUE,
OTIOCPEIOBAHHOE CIIEIMATILHBIM TEKCTOM U BEIy-
mee K yAZOBIETBOPEHUIO WHTEPECOB YHMTAIOLIETO C
LETBI0 pemIeHus ero npodecCHOHaNbHBIX 3a/1ad |
camoo0pazoBanusi. UMEHHO Takoe YTEHHUE SIBIISETCS
MpeIMEeTOM OOy4eHHUs OyIyIuX y4WuTelel B mea-
TOTMYECKOM BYy3e, a 00ydeHHe eMy cielyeT paccMma-
TPUBaTh KaK MPAKTHKy B PEUEBOH NESATEIHHOCTH,
CoJlepKalluX YHUTATEIbCKYI0 KOMIIETEHTHOCTh. B
CBSI3M C DTHM B MpemjiaraéMbIX YIeOHBIX MOCOOMU-
SIX, SIBJISIOIIMXCS CPEACTBAMH NpodecCHOHAIBHO
OPHUEHTHPOBAHHOTO OOYYEHHUS PYCCKOMY S3BIKY
KaK HEpPOJHOMY CTYIEHTOB-HE(HIOIOToB, pabora
mo (HOPMHPOBAHHIO YHTATEIBCKOW TIPaMOTHOCTHU
BKJIFOYAET Pa3IMyHble CIOCOOBI YTEHUS: a) TOUC-
KOBOTO YTEHHS, HANpPABICHHOTO HA HAXOXICHHE
cneunduueckoi nHpopManuu; 0) MPOCMOTPOBOTO
YTeHHS, OPUEHTHUPO "BAaHHOTO Ha (HOpMHUpPOBaHHE
0OIIIEro MPECTABICHUS O COJICPKAHUN TEKCTa; B)
03HAKOMHUTEJIBHOTO YTEHUS, MOAPa3 "yMEBaIOIIETO
M3BIICUCHIE OCHOBHON MH(OPMAIIMK U3 TEKCTa; T)
JeTaJIM3UPOBAHHOTO YTEHHSI, CIIOCOO"CTBYIOLIECTO
W3BJICYCHUIO TOJIHON MH(OPMALINH, a TaKKe o0men
CTpaTeruu YTeHHs Y4eOHOTO TeKCTa, BKITFOYArOIIeH
B ce0s TpH OCHOBHBIE COCTAaBJISIOIINE: MpPEATEK-
CTOBYIO (OPHEHTHPOBOYHYIO), TEKCTOBYIO (MCIIOJI-
HHATEIBHYIO), IOCIETEKCTOBYIO (0000IIAaronIyIo)
(Pletyago T.YU, 2013: 25).

Onwupasice Ha aHanM3 HAayYHO-METOANYECKON
JUTEpaTypbl, COOCTBEHHBIN OTBIT IPeroaaBaHus,
MOXHO CKa3aTh, YTO YCIEUIHOMY (OPMHUDPOBAHHUIO
YUTATENbCKUX YMEHHH CIIOCOOCTBYIOT pa3HBIE
(hopMbl pabOTHI ¢ TEKCTOM, & UMEHHO: OIIpereIe-
HUE TeMBbl U KOMIO3UIUOHHON CTPYKTYPBI TEKCTa;
JIEIICHUE TEKCTa Ha CMBICIIOBBIC YACTH, IIOCTAHOBKA
BOIIPOCOB — CHavyaJla MPUOIMIKEHHBIX K TEKCTY, 3a-
TEeM Bce OoJiee yCIOKHSIOMIMUXCS, BIUIOTH 10 TPO-
ONEeMHBIX; COCTaBJICHHE KOMIIPECCHUHU B BUJIE IIaHa,
TE3MCOB; CBEPTHIBAHHUE U pa3BEPTHIBAHNE NH(OpMa-
UM, BBIWICHEHUE HOBOH MH(OPMAINU, KOMMEHTH-
pOBaHUE; pellIeHne TEeKCTyalbHBIX 3a]1a4, Ha OCHOBE
BOIIPOCOB TI0 COJICPIKAHUIO TEKCTA; BRIPAKEHHE CBO-
€ro OTHOLICHHE K MPOYUTAHHOMY, MOIECINPOBAHUE
3aJJaHHON PEUYeBOW CHTyalldd; COCTaBIEHHE COO-
CTBEHHOI'O HAy4YHOTO TEKCTA U JIp.

Tak, B MOATBEp>KACHUE BBILICCKA3aHHOTO MOX-
HO TIPUBECTH CIEAYIOIINE TPUMEPHI U3 paccMaTpH-
BaeMbIX y4eOHBIX TocoOuit. Hanmpumep: 1) 3amanue
23, c. 15. Crynenram mpemiaraercst paboTa, Ha-
[paBJcHHAs Ha NOHMMaHHE TekcTa «Brlcouaimas
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BepunHa TsHb-1laHs)), HanpUMep: YTEHUE C TIOMe-
TaMu («insert»), T.€. OCMBICICHHOE UYTCHHE:

— «HE3HaKOMast HHPOPMAIIH»;

+ «3HaKoMast U 00 ATOM X04y 3HaTh OOJIBILEY;

! «uHTEepecHas nHpOpMAIU;

? «HETIOHSATHAS, HAZIO0 CIIPOCUTHY.

Taxoe 03HaKOMUTENIbHOE YTEHHE TOMOTAET CTY-
JIEHTY JydYllle TOHATHh COAEp)KaHWE TeKCTa, 0000-
IIUTH TTONYYEHHYI0 WH(POPMAIHIO U U3JIOKHUTH T10-
JTy4eHHYI0 HHQOpMaIHio B popMe mepeckasa.

2) 3anmanue 20, c. 132 (Kadyrova G.R): 1) IIpo-
guTaiTe MUKPOTEKCTHI. 2) Ompenennure TeMy TeK-
ctoB. [lonOepure 3aroJoBKH K TEKCTaM, YTOOBI OHU
COOTBETCTBOBAJIH TeMe; 3afanue 3, ¢. 26: 1) [Ipoun-
TalTe 3aro’oBOK TeKcTa. 2) Ckaxure, 0 4€M MOUIET
peub B aToM TekcTe? [IpennoxeHHble 3a1aHus Opu-
€HTHPOBAHbI Ha (POPMUPOBaHUE OOIIETO TIPEICTAB-
JICHHSI O COZIEP)KaHNH TEKCTa.

3) AKTHMBHO NHpHUMEHSETCS M aHAJIUTHYECKOe
YTEeHUE, HANPaBJICHHOE Ha OCMBICICHHE TIPOYNTaH-
Horo: 3aganue 16, c. 13. (Kadyrova G.R): Tlpoun-
TaiiTe TekcT. O3armaseTe ero. OTBETHTE Ha BONPOC:
Otkyna nosiBuiack npodeccus reorpad? «Kparko
chopMynupyiTE OCHOBHYIO TEMY TEKCTa, MCIONb-
3ysl BeIpaxkeHUs: B Texcre ... peub uzper o ...; B Tek-
CTE ... paCCMaTPHUBAIOTCS BOTIPOCHI ...; B TekcTe ...
TOBOPHUTCS O ... ».

[NonmyueHHast TekcTOBasi MHPOPMALIUS TTO3BOJISI-
eT oOydwaromieMy IpH TOMOIIN SI3BIKOBBIX KITHIIIE
BBICTPOUTH JIOTHYECKYIO IIETIOUYKY COOCTBEHHBIX
paccyXJIeHH 10 U3y4aeMoil TeMe.

4) Yame Bcero mmpH paboTe ¢ TEKCTOM HCITOIb3Y-
eTCsl KOMIUIEKCHBIHM aHalIu3 TEKCTA, T.€. IeTaIU3HpO-
BaHHOE YTEHHE, MO3BOJISIONIEE COBEPLUIEHCTBOBATD
3HAaHWS W HABBIKM MPAarMaTH4eCcKO HalpaBIeHHO-
CTH YUTATEIHCKON TPAMOTHOCTHU: 3a1anue 14, c. 29-
31 (Kadyrova G.R): 1). O0bsicauTe 3HAUEHUE TEp-
MHHOB U TepMUHOCOUYeTaHU. OOBICHUTE 3HAUCHUE
HMHOS3BIYHBIX MPUCTABOK B MOTYEPKHYTHIX CIOBAX.
2). IlpouwsBemute MopdeMHBIH aHaIW3 JaHHBIX
cinoB.3) IIpounTaiite Tekct JecTabmmm3anus mpu-
pomHoit cpeasl Kasaxcrana u myTH pemieHus SK0J0-
THYECKHUX TPoOIeM» U OIpEeeNuTe, KaK OCTPOCH
TEKCT C TOYKH 3PEHHS €r0 KOMITO3UINH (BBEIEHUE,
OCHOBHAs 4acTb, 3akiodeHue). OTpakaeT Ju Ha-
3BaHHE CTaTbU €ro cojiep)kaHne? a) Kak OH HauuHa-
eTcsi? 0) Kak 3aKaH4YMBaeTCs (BO3MOXKHA JIM ApyTras
KOHIIOBKA)? B) KaK, C IMOMOIIBIO KAaKUX SI3BIKOBBIX
CPEICTB, COEQUHSIOTCS dYacTh (Hadajo, OCHOB-
Has 9acTh W KOHITOBKA — 3aKJIIOYUTEIIbHAS YacTh)?
T') CBA3aHBI JIU MEXy COOOH Hayallo ¥ OKOHYAHHE
TekcTa? 1) KaK COOTHOCHTCS 3ariiaBUe TEKCTa C €ro
CoJIepKaHNeM 1 0COOEHHO C ero 3aKITIOUNUTEIbHBIMU
cinoBamu? 4) Onupasch Ha JeKCHYeCKU MOpdoIIo-
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TUYECKUI W CHHTAKCUYCCKUH aHaju3, JOKaKHUTE,
YTO NaHHBIA TEKCT HaydHbBIA. 5) [lomomxute WH-
(dopmaru 00 OCHOBHBIX MPOOIEMax OKpYKaroIien
cpensl B Pecriyonuke Kaszaxcran, onupasck Ha co0-
CTBEHHBIE 3HAHWS IIKOJIBHOTO Kypca reorpadum.

5) WNHTennexryanpHble ONEpalyy, HalpaBIeH-
Hble Ha (OPMHUPOBAHHE YUTATEIHCKOH TI'PaMOTHO-
CTH B XOJi¢ YTEHHS Y4eOHOTO TEKCTa, ITO3BOJISIOT
JIEMOHCTPHUPOBATH O0YYAIOIUM YMEHHUS TPOBOIUTH
CPaBHHUTENBHBIN aHau3 MpodhecCHOHATHFHO—OPH-
SHTUPOBAHHOTO MaTephaja: 3amanue 2, c. 72-73
(Kadyrova G.R.) 1) [Ipounraiite 06pa3isl aHHOTA-
nuit; 2). Onpenenurte Tuil anHOTanui; 3). CpaBHHUTE
MIPEUIOKEHHBIE BUIBI aHHOTAIINN U YKaKUTE BEPHO
Tu OHU cocTaBieHbl? Kakue HEIOCTaTku BBl OT-
Metmim? 4) Hcnons3ys TeopeTHYecKue CBEISHUS,
000CHYHTE CBOIO TOUKY 3peHHS; 5) YUHThIBas He-
JIOCTAaTKU, COCTABETE MPABHIILHBIA BAPHAHT aHHO-
TalluH, B KOTOPOH JIOMYIIIEHBI HETOYHOCTH. 3a/IaHue
89, c. 68 (Kadyrova G.R): CpaBHuTe 1Ba TEKCTa Ha
OJTHY TE€MY, MPEIHA3HAUYCHHBIX /ISl Pa3HBIX YUTATE-
JIei: IepBhIA — JUIA CTICIIUAMCTOB 110 JIMHTBUCTHKE
(coOGCTBEeHHO-HAYYHBIN CTHIIB), BTOPOH — Ui yda-
nmxcst (Hay4yHO-TOMYJISpHBIA CTHib). Onpenenurte
OCHOBHBIE Pa3MyUs B TMOCTPOSHUH ITUX TEKCTOB
U B OTOOpE SI3BIKOBBIX CPEACTB — JIGKCHYECKUX U
rpaMMaTHueckux. C Kakod IeNbI0 HCIONb30BaHO
CpaBHEHHUE BO BTOPOM TEKCTe?

Pe3yabTarthl M 00cyxkaeHHE

Kak BuauM u3 npuMeEpoB, TaKOW IIEIOCTHBIN
MOJIXO0J] MBICITUTEIILHOW pa0OThl C yU4eOHBIM Hay4-
HBIM TEKCTOM, BKJIFOYAIONIMM B ceOs M aHamu3, W
00o001IeHre, 1 ToCeayIolIee UX CpaBHEHHE C pe-
aJBHBIM COJICPYKAHUEM TEKCTa, a TaKKe BBITIOIHE-
HHUE JICKCHKO-TPAaMMAaTHYECKUX 3aJlaHHid — BCE 3TO
CIOCOOCTBYET BhIpAa0OTKE HABBIKOB M YMCHUH ca-
MOCTOSITEIILHO Pa3BUBaTh HE TOJIHKO YUTATEIBCKYIO
TPaMOTHOCTb, HO M «KYJIBTYPY UTCHHSD).

[oBhIllIcHHE YPOBHS OCBOCHUSI UYUTATEIBCKUX
HABBIKOB BO3MOXKHO TaK)K€ W MPHU OTpabOTKe Ha-
BBIKOB TIOJIb30BAaHUS CIIPABOYHO-OHONMHMOTpadmye-
CKUM armapa—ToM OHOJIMOTEK, CIPaBOYHO-TIOHC-
KOBBIM armaparoM WHGOPMAIHOHHBIX H3JaHUN
u T.n. Hanpumep: 3amanme 14, 20, c. 78, c. 80
(Kadyrova G.R): 1) odopmure OubGmmorpaduye-
CKOE OMKMCAHUE OJHON M3 KHUT WM CTAThU, BKIIIO-
YEHHBIX B CIIMCOK JINTEPATypbl B BBIMOIHIEMOM
BaMU Hay4HOI pabote (pedepara, Te3UCOB, CTAThH,
KypCOBOH pabOTHI U T. I1.); 2) COCTaBbTE XapaKTEPH-
cTHKY 0(OpMIICHHS HayYHO-CIIPABOYHOTO arapara
KHUTH, B3STOH BaMH U3 OUOIMOTEKH [0 TUIAHY: a).
Wmeercss nu B NaHHON KHUre TpeauciioBue (WITH

BBeneHne)? 0). Ime HaxomuTcs ornaBieHue (B Ha-
yane wiu koHue)? B). Kak gaHbl cChIIKH (CHOCKH)
— BHHU3Y CTPaHUIIBI TIOJ MTOCIEAHEH CTPOKOH WITN B
texcte? Kak opopmieHa ux nymepanus? r). 3) Vka-
3aHa JIM B KHUTW OnOnuorpadus 1 B Kakol Mocieno-
BaTeNIbHOCTH OHA COCTaBIIeHA?

ToBopst 0 hopMHpOBaHMH HABBIKOB YHTATEIh-
CKOH TpaMOTHOCTH, Helb3s1 HE OTMETUTB OTPabOTKY
YMEHHUS BOCIIPHHUMATH CTPYKTYpY TEKCTa, TOHUMATh
€ro cofiep KaHHe, BBIIENATH U3 HETO He0OXOIUMbIE
JUISL YUTATeNs! acleKThl. 31eCh MOKHO MPEIOKHUTh
CTyJI€HTaM BBITIOJIHEHUE ClIeayIomuX 3aganuid. Ha-
npumep, 3aaanue 26, c. 133 (Kadyrova G.R): 1) BeI-
MUILUTE KIIOUeBBIE clIoBa U3 TekcTa «ber». MoxkHO
JM YyTBEPXKOaTh, 9TO OHU COCTaBIISIOT TEPMHHOIIO-
THYCCKHII MUHMMYM naHHOrO Tekcta? 2) [lombe-
pUTEe K HUM Ka3axCKHe COOTBeTCTBHs. 3) Bwinenu-
T€ CMBICIIOBBIE YacTH, CPOPMYIUPYHTE OCHOBHYIO
WHPOPMAIHIO, COAEpKaIIytocs B HuX. 4) CBepHUTE
“H(OPMAIIHIO CMBICTIOBBIX YacTel U chopMyITupyii-
T€ OTBET Ha BOMPOC, O UEM HJIET PEUb B JAHHOM TEK-
cte; 3amanue 32, c. 135 (Kadyrova G.R): npouunTaii-
Te oTpbIBKU U3 npousseneHuit K.I. [TaycroBckoro u
1) pa3oeiite TekcThl Ha ab3arer; 2) ChopMymupyiTe
U 3alUIIITe MUKPOTEMBI KaXXIO0r0 TEKCTa; 3) BCET-
Jla JIH KOIMYECTBO MUKPOTEM B TEKCTE COBITAJACT C
KOJIMYECTBOM a03arieB? 4) MOXET JIM OJHA MHKPO-
Tema OBITh TIpe/icTaBleHa IByMs ab3auamu u Oosee?
5) MoryT 11 HECKOIBKO MUKPOTEM BXOIHTH B OIUH
aozan? 3amanme 58, c. 147-149: 1) I[Ipouuraiite
TekcT «Cropt». CaMOoCTOSTENbHO COpMyIHpYyiiTe
€ro HJICI0, MCIIONB3Ysl KIIF0YeBBIe ClIoBa; 2) Caemnaii-
T€ TIOJHBIA CTPYKTYPHO-CMBICIIOBOM aHAaNIHU3 TEK-
CTa, ONMPASICh HA CIAEAYIOUIUN AJITOPUTM AEHCTBUI
I. Onpenenute TeMy TeKcTa: a) HaWIUTE «CIOBO
— TeMy»; 0) ompenenuTe, Kakoe Hay4qHOE SBIICHHE
paccMarpuBaeTcsl B TEKCTE€; B) NMpOaHAIM3HUPYHTE
Ha3Banue Tekcra. II. Omnpenennre KOMMYHHUKATHB-
HYIO 33/a4y TeKCTa: a) HalliuTe MpeasioxkeHue, B
KOTOPOM OHa 3as1BJIeHAa; 0) OIpeiennTe B HEM CIIOBA,
Hamboyiee TOYHO TIepenaroniie KOMMYHHUKaTHBHYIO
3ajauy — AaHHyo umHpopmaruio Tekcta. 111 IIpo-
AHAIM3UPYUTE, KaK pealn3yeTcs KOMMYHUKATHB-
Has 3a7a4a TEKCTa: a) BBISIBUTE TEKCTOOOPAa3yIOIIne
(GYHKIMH MPEIoKEeHUH TekcTa (o0ecTieueH sl mpo-
rpeccuu TeKCTa, OOOOIIeHWs, JIBYHANPABICHHOTO
pazButus wHopMmanwm); 0) pasfenuTe TEKCT Ha
MHUKPOTEMBI; B) BBISIBUTE CBS3b JaHHOW MH(OpMa-
LMY TEKCTa U MUKPOTEM; T) HalIuTe B MUKPOTEMaX
HOBYIO MH(OPMAITUIO; JI) BBISBUTE B3aUMO3aBHUCHU-
MOCTh JaHHOW W HOBOH WMH(popMamuu Tekcra. [V.
[Ipoananm3upyiiTe CTPYKTYpHO—CMBICIOBEIE CBS3H
TEKCTa W OTPa3WTe B BUAE CXEMBI: 1) mpocieauTe
3aBHCUMOCTH CTPYKTYPHO-CMBICTIOBBIX TEKCTOOOPa-
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3YIOIIUX 3JIEMEHTOB OT KOMMYHHUKAaTUBHOH 3amaun
TEKCTa; 2) TOCTPONTE MOMIEITh TEKCTA B BUJIE CXEMBI;
3) moKaxuTe B HEH CTPYKTYPHO—CMBICITIOBBIE CBSI3H;
4) mpoaHaM3UPYHUTE B3AUMOCBSI3b €€ AIEMEHTOB.

Eme omHuM BaKHBIM acleKTOM Ui OTPadoT-
KH HaBBIKOB YMTATEILCKOW IPAMOTHOCTH SIBIISICTCS
TG depeHITUPOBaHHBIN OAX0A K 00BEMY H COflep-
YKaHHIO UCTIONB3YEMBIX 3aJJaHui Mpu padoTe ¢ TeK-
CTOM, B KOTOPOM YYHTHIBAIOTCSI HWHAWBUAYaJIbHBIE
CIIOCOOHOCTH 00ydarounXx. 31ech Mbl MOKEM TPH-
BECTH IIPUMEPHI 3aJaHUH NOBBILLIEHHON CJI0KHOCTH:
3aganue 28, c. 123-125 (Kadyrova G.R): a). O3na-
KOMBTECh C JBYMS PELEH3USAMH Ha MOHOTpaduio
T.H. XomyToBoii «Hay4Hblli TEKCT: HHTEIPAJIBHBII
onxom». 0). ComocraBeTe 00¢ peneH3uu. B dem
CXOZICTBO M pa3jinyue B Mo3ulusax aBropos? C mo-
MOIIBIO KAKUX S3bIKOBBIX CPEIICTB aBTOPHI BBICKA3bI-
BalOT CBOIO MO3UIMIO? BhIcKa)xuTe CBOIO MO3ULINIO
o obcykmaemoit mpobiaeme. B). Onpenaennure KoM-
MO3HLIMIO MPEJCTaBICHHBIX peneH3nii. ComocTaBb-
T€ €€ C TUIOBHIM IUIAHOM peLeH3uH. Brigenure
peyeBble CTaHAAPTHI, XapaKTEepHbIE IS KaHpa pe-
[IEH3WH B MPEITOKEHHBIX TEKCTaX. 3amaanue 6, c. 21
(Kadyrova G.R.): Hcnone3ys MaTepraibl HayYHBIX
KYPHAJIOB TIO CIIEIHATBHOCTH, PACCKaXXUTE 00 OT-
KPBITHSIX B 00macTy reorpaduu (XUMUH, OUOIOTHH ),
MMeIoNrX OO0JBIIOe 3HAYSHHE ISl PA3BUTHS COBpE-
MEHHOTO o0IecTBa. B Bamn paccka3 I1OMKHBI OBITH
BKUTIOYEHBI: a) Hayunas npoGnema (OTKpbITHE 3aK0-
Ha, IEPHOIUYECKON CUCTEMBI, HOBOIO reorpadude-
CKOTO Ha3BaHUs U Jp.) 0) Xox omnbITa (IKCIETUIINH,
uccinenoBaHus) B) BbIBog Ha OCHOBaHUM OIIBITA
(uccnenoBanus). B pacckaze HEOOXOIUMO HCIIONb-
30BaTh CJIOBOCOYETAHHUS: MPOBOOUTDH OIIBIT; IIyTEM
(uero?) skcriepuMeHTa, HAOIIOACHUIT; C MOMOIIBIO
(uero? paccyxaeHusi, pacu€ToB, BBIYHUCICHUS; JO-
Ka3bIBaTh (UTO?) TUIIOTE3Y, J€JIaTh BHIBO H JIP.

NnnrocTpupoBaHHBId HaMH MaTepHall IO3BO-
JISIeT YTBEP)KAATh, YTO YHUTATENbCKAsi TPAMOTHOCTh
(hopmupyeTcs HE TONBKO Onaromapsi TaKUM YUTa-
TEJILCKUM YMEHHSAM, KaK OCMBICIICHUE, HHTEpIpeTa-
L(Us1, HO U YMEHUSAM CaMOCTOSITEIIbHO MBICIIUTh, Pa3-
MBILISTh M OIICHUBATH PAa3IMYHBIC THITBI yUeOHOTO
TEKCTa, NPU TOM OTCTauBasi COOCTBEHHYIO TOYKY
3peHusl.

Kpome Ttoro, ucnons3ysi coBpeMeHHbIE 00pa-
30BaTe/IbHBIC TEXHOJIOTHHY, HAIPaBJICHHBIE HA (op-
MHUPOBAHUE Yy CTYAEHTOB YHUTATEIbCKUX YMEHH,
HEOOXOOMMO OCTAaHOBHUTHCS W Ha MHHOBAI[MOHHBIX
TEXHOJIOTHUSX, CIOCOOCTBYIOIINX YCHEeIHOMY (op-
MHUPOBAHHUIO YATATENbCKOH TPAMOTHOCTU OymyIIUX
CHETMATUCTOB. 3/1eCh MO)XHO TOBOPUTH O TEXHO-
JIOTHSX Pa3sBUTHUS KPUTHUECKOTO MBIIIICHUS IIy-
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TEM HCIOJb30BaHUA TakuX (popMm paboOThHI, Kak CO-
CTaBJIEHHE KJacTepoB, HamucaHue «CHHKBeHa»,
rpymmoBas paboTa, HalMCaHWE TBOPYECKUX pabdoT
u T.a. Tak, Hamu nipeiaraercst GparMeHT 3aHATHS,
rJe TMokazaHa padoTa ¢ MCHOJIb30BAHUEM Pa3NIN-
HBIX HHTEpakTHBHBIX (opMm mo Teme: «Kynbrypa
u Tpamuiuu». B kauectBe 00pa3oB 1O 3aJaHHON
TEME HCIOJB3YIOTCSI TEKCTBl MYOIHIMCTHYECKOTO
xapakrepa «Hayp3b» n «Macnenniay, HarrpapeH-
HBIC Ha MTOMCKOBOE YTCHHUE: MOMCK 1 00paboTKa He-
obxonumoit mHbopMaru. OCHOBHOW BHI pabOTHI
Ha JJaHHOM 3aHSATHHM — 3TO TPYIIOBas COBMECTHas
JIesITeNIbHOCTh, OPUEHTHPOBAHHAS HA MPHUMEHEHHE
3HAHUU B CUTYyallUsX CO3JaHHS TEKCTa B 3a/IaHHOM
poJsieBoil cutyanuu. Peanuzarusi npojenaHHON ca-
MOCTOSITEIIbHOW KOJUIEKTUBHOW Pa0bOThI CTYIEHTOB
— Ipe3eHTaIus accounnorpaMmel. Ha aTom stare pa-
00TbI 00yyaroIurecst IeMOHCTPUPYIOT MOTyYEHHYTO
nH(pOpPMaNHIO B BUJIE COOCTBEHHOTO aJITOPUTMA, TJIe
MPOUCXOIUT pedIieKCHs CBOECH AEATEILHOCTH, TPY-
JIOBBIX YCHJIMH W MPOJAYKTUBHOTO pe3yiibrara. Tak-
JKe Toclie 0OMeHa IMoydYeHHOW MH(OpMAIUu CTY-
JIEHTaM IpeaiaraeTcsi OTBETUTh Ha Bompockl: 1.Uto
oObemuHsier mpa3gHuku Haypeizs m Macnenuma?
2. Kakne pa3nuuus CyIIeCTBYIOT MEXIY Mpa3THH-
kamu Haypeiz 1 Macnenuna? 3. Kakyro nonesnyo
WHQOPMAIIMIO BBl MOMYYHIN Kak Oyayliue crielm-
amuCThI?

JpyruM mpuMepoM rpymiioBoil paboThl MOXKET
ObITh UTrpoBOe OOyueHne Ha Temy «llyTemecTBys
no crpanam mupa». 3aganue 22, c. 15 (Kadyrova
G.R.): Kaxnoii rpynme otBogutcs okoio 20 MUH.
CryneHnTam mpejjiaraeTcsi pasfeluTbcsl Ha JIBe
TPYTIBI, KaXaas U3 KOTOPBIX BBIOMpPAET CTpaHy H
COCTAaBJISIET MapLIPYT TYPUCTUYECKON IKCIETUIINH.
B paccka3 momxHBI ObITH BKITIOUEHBL: 1. OOIIast xa-
pakTepucTHKa (reorpauyeckoe MOJIOKEHHE, pas-
MepBI, HaceJICHNE, COCEACKHE CTpaHbl U ap.) 2. Oco-
OCHHOCTH TPUPOJIBI (XaPAKTEPHBIC MPEICTABUTEIIN
PaCTHTENHHOTO M KHBOTHOTO MHpA, MOJIE3HBIE HC-
KOIlaeMble, BHyTPEHHHE BOABI U 1p.). 3. Tpaguiuu
Y JOCTOIPHUMEUATEILHOCTH CTpaHbl. 4. DK30THUC-
CKHE 0COOCHHOCTH CTpaHbl. TpeThs rpymmna — Kopu
(cocraB 3 denoeka). JXiopu oreHHBaeT padboTy
KaXI0H KOMaHIbI 1O CieAyromei cxeme: a). He-
CTaHJAPTHBIM TOAXOA K H3JIOKEHUIO Marepuaa.
0). IlogOop mMHTEpPECHOro (PaKTUUECKOro Marepua-
Jla YY4aCTHUKOB rpynisl. B). KoHTaKT ¢ ayauropueii.
r). Manepa nepkarbcs. 1). AKTUBHOCTb TPYIIIEIL.
e). ['pamotHOCTH M uncToTa peun. k). Cobmronenne
periaMeHTa.

Kpome ToOro, (GhopMHUpOBaHHMIO YHMTATEILCKOW
IPaMOTHOCTH CIIOCOOCTBYIOT IIPOEKTHEIE TEXHOIIO-
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run. Hampumep, mia oOyvaromuxcsi reorpadude-
CKHMM CHEIHMAJBHOCTSAM IIpeLIaralTcs cOOCTBEH-
HBIC 3a/aHusl HaJ TEXHHYECKUM BBITIOJTHEHUEM
MPOEKTa, TJe CTYACHTHl AOJDKHBI NPEAOCTABUTH
CaMOCTOSITEIIbHYIO Pa3pabOTKy 3KCIEIUIIMOHHOIO
MapipyTa (rexauueckoro) «IlyremectBys mo Ya-
PBIHCKMM KaHbOHaM» WIH «AKCaHCKoe yIlenbe —
nmopora Ha Mcchik-Kymby, ncmonb3ys rpadhudeckne
CXEMBl, WITIOCTPAalUU SKCICAWINN HAarIsTHBIM
MaTepHaIoM.

Takoro pozxa 3agaHusi ¢ MCIOJIb30BAaHUEM [ie-
ATEJILHOCTHOTO,  JTMYHOCTHO-OPUEHTHPOBAHHOTO
U 1 PepeHITUPOBAHHOTO TOAXON0B K OOYYEHUIO
PYCCKOTO si3bIKa KaK HEPOJHOTO IO3BOJISIOT pac-
cMarpuBarh mporecc (GOpMHUpPOBaHUS HABBIKOB
YUTATEJILCKOM TIPAaMOTHOCTH B E€AMHOW CHCTEMe
(bopMHUpOBaHUST BCECTOPOHHE PA3BUTON JIMYHOCTH
OyayIero CrienuanicTa, ero TeOpeTHUECKOTO MBIIII-
JIeHUs1, IPECTABICHUI O SI3BIKE KaK OCHOBE HAIlH-
OHAJIBPHOTO CaMOCO3HAHMS, SI3BIKOBOW WHTYHMIIMU U
CHocoOHOCTEH, OBIaJEHHE KYJIbTYPOH peueBoro
OOIIEHHS U TIOBEICHHUS.

3aKiIroueHue

B 3akmrouenue OTMETHUM, YTO YHUTATCIIbCKas Irpa-
MOTHOCTh — Ba)KHAasi COCTaBJISIOIIAs COBPEMEHHOTO
001ecTBa, ABJIAIONIANCS KIIOYOM K HH(OpPMAITHOH-
HBIM U 00pa30BaTeIbHBIM IPOCTPAHCTBAM.

Takum 06pazom, chOpMUPOBAHHOCTh YUTATENb-
CKOHM 'PAaMOTHOCTH Y BBIITYCKHHKA BBICIICH IIKOJIBI
JIaeT BO3MOXKHOCTh PEIICHUS BO3HUKAIOIIMX y4ueO-
HO-aKaJIeMHYECKHUX, COIMAIBHBIX M mpodeccro-
HAJBHBIX 3a]1a4 aJIEKBaTHO CUTYallUsM B ITHPOKOM
COLIMAJIFHOM B3aMMOJICHCTBUN U 00pa30oBaTeNbHO-
podeCCHOHATIBHOM JIeITEIBHOCTH.

U emie: yurarensckas KyJlnbTypa y OyIyIux crie-
OUAJIMCTOB NEAAarornd€CKux BY30B 3TO HE TOJIBKO
Mmokasaresib MPo(HEeCCHOHALHOTO YPOBHS KOMIIE-
TEHIMH, HO U 3TAJIOH TAPMOHUYECKOTO IIEJIOCTHOTO
Pa3BUTUA JIMYHOCTH, €€ COHHaHLHOﬁ 3pCJIOCTH, KaK
(hakTop COIMOKOMMYHHUKATUBHOTO Pa3BUTHS YelO-
BC€Ka B HOBBIX COHMAJIBHO-O3KOHOMHWYECKUX YCIIOBU-
SIX HAIIETO TOCYJapCTBa, 0€3 KOTOPHIX OHO HE CMO-
JKET pa3BUBAThHCS.
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AHAAU3 XYAOXXECTBEHHOM AHTPOINMOAOTMU NMOBECTU
A.I1. MAATOHOBA «<KOTAOBAH» HA YPOKAX AUTEPATYPbI

AnHoTaums. A.l'l. TAaTOHOB — BeAMKMIt pedopmaTop PyCCKOM XyAOXKECTBEHHOM Mnpo3bl. B
npoLecce pasBUTMS PYCCKOrO POMaHA BbIAEAEHbl ABE €ro OCHOBHble XXAQHPOBble Pa3HOBMAHOCTM:
AHTPOMOAOTMYECKMIA U OHTOAOTMYECKUIA POMAH. AHTPOMOAOTMYECKNIA POMAH CAOXKMACS U PA3BMBAACH
B PyCCKOM peaancTmyeckor anteparype XIX Beka. OHTOAOrMUYECKMI pOMaH — 3TO OBGHOBAEHHbIN XaHp,
KOTOpbIN cchopmupoBancs B TBopyecTBe A.lNaatoHoBa 1 A.beaoro. NucaTteab B CBOMX NPOM3BEAEHUSIX
C WHbIX MO3WLMI, YEeM €ro BeAMKME MPeALIeCTBEHHWKM, M300pa>kaA AMTepaTypHbiX repoes. A.T1.
[MAaTOHOB NpMAEP>KMBAETCS B CBOEM TBOPYECTBE MPMHLMMA MUHMMaAM3MA. MMHMMaAM3M TBOPYECKOrO
meToA A.l1. [TAaTOHOBA BbIpaXkaeTcs B TOM, UTO €ro AUTepaTypHble NepCoOHaXku (B OTAMYUME OT repoes
KAQCCMYeCKOM PeaAMCTUUECKOM AMTEPaTYPbl) HAAEAEHbI COKPALLEHHbIMW BHELLHNUMM, TCUXOAOT MYECKMMM
XapakTepuncTmkamm un ceoncteamu. [Nosectb A.I. [TaaToHOBa «<KOTAOBaH» OTAMYAETCS OT MPOU3BEAEHMI
PYCCKOM AUTEPATYPHOM KAACCHKM, PUCOBABLLIEN MOAHOKPOBHbIX FePOEB, HAAEAEHHbIX Pa3HOO6Pa3HbIMM
KayecTBaMu 1 cBorcTBamMu. B nosecTn «KoTaoBaH» crctema OHTOAOrMYECKMX 06Pa30B UMEET BbICOKMIA
CMbICAOBOWM CTATYyC. ITO TAKXKE OTAMYAET NMO3TMKY AAQHHOM MOBECTU OT KAACCUUYECKOM PEAANCTUYECKOM
antepatypbl. AAs A.T1. [TAaTOHOBA rAaBHOE 3aKAIOHAETCS B TOM, YTOObI MOKa3aTh HE LIEAOCTHbI 06pa3
YeAOBeKa, a ero npebbiBaHue B GbiTuM. [103TOMY MUCAaTEAb AQKOHMYHO PUCOBAA CBOMX MEPCOHAXKEN
M HapeAMA 06pasbl MPOCTPAHCTBA M BPEMEHWM BbICOKMM XYAOXECTBEHHbIM CTaTycoM. B aaHHOW
CTaTbe MPEACTABAEHO MOCAEAOBATEAbHOE OfMMCaHWE METOAMYECKMX MPUEMOB M CMOCOOOB aHaAM3a
XYAOXECTBEHHOM aHTPOMOAOTMM M MPOoBAEMATUKM MoBecTU «KOTAOBaH» B LUKOAE. DBPUCTUYECKMI
NoAX0A obecrneunt OGAAronpusTHblE YCAOBMS AAS TAYGOKOrO M MPOYHOrO YCBOEHUS YUaLLMMMCS
MO3TUKM, CTUAS M NPOBAEMATHKM 3TOro npomnsseaeHmns A.T. MNMaaToHoBa.

KatoueBble caoBa: A.l1. [MaaToHOB, noBecTb «KOTAOBaH», XyAOXECTBEHHAS aHTPOMOAOIMS,
HOBATOPCTBO, POMaH, METOAMYECKMIA MPUEM, aHAAMS.
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Analysis of artistic anthropology of the novel
by A.P. Platonov's «Kotlovan» in literature lessons

Abstract. A.P. Platonov is a great reformer of Russian fiction. In the process of development of the
Russian novel, dedicated two of his main genre varieties: anthropological and ontological affair. An-
thropological novel emerged and developed in the Russian realist literature of the nineteenth century.
Ontological novel is the new genre that emerged in the works of A. Platonov and A. Bely. The writer in
his works from other positions than his great predecessors portrayed literary heroes. A.P. Platonov ad-
heres to the principle of minimalism in his work. The minimalism of the creative method A.P. Platonov
is expressed in the fact that his literary characters (unlike the heroes of classical realistic literature) are en-
dowed with reduced external, psychological characteristics and properties. The Story of A.P. Platonov's
«Kotlovan» differs from the works of Russian literary classics, which drew full-blooded heroes endowed
with a variety of qualities and properties. In the story «Kotlovan» the system of ontological images has
a high semantic status. It also distinguishes the poetics of this story from classical realistic literature. For
A.P. Platonov's main thing is to show not a holistic image of a person, but his stay in being. Therefore,
the writer succinctly drew his characters and endowed the images of space and time with high artistic
status. This article presents a consistent description of methodological techniques and methods for ana-
lyzing artistic anthropology and the problems of the story «Kotlovan» at school. The heuristic approach
will provide favorable conditions for the deep and lasting assimilation by students of the poetics, style
and problems of this work by A.P. Platonov.

Key words: A.P. Platonov, the novel «Kotlovan, artistic anthropology, innovation, novel, method-
ological technique, analysis.
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AHanu3 xynoxxecTBeHHOH anTponosnoruu nosect A.I1. [Inaronoa «KomiioBan» Ha ypokax JIUTEpaTypbl

1C.0O. MymuHos, 2A K. EcumxaHosa ,
an-Dapabu aTbiHAarbl Kasak YATTbIK, YHUBEPCUTETIHIH
' AOLLEHTI, M. F. K., 2MarucTpaHTbl, KasakcTtaH, AAMaTbl K.,
e-mail: s.muminov2012@yandex.kz, naiman_alban2008@mail.ru

oaebuer cabarbiHaa A.I1. INMAaToHOBTbIH, «KKOTAOBaH» NOBECIHIH,
KOPKEM aHTPOMOAOTUSICbIH TAaAAQY

AHaaTna. A.l'. [1AaTOHOB — OpbIC KBPKEM NMPO3aCbiHbIH YAbI pechopmaTopbl. OpbIC pPOMaHbIHBIH AAMY
JKYMECiHAE OHbIH HETi3ri eKi >XKaHPAbIK, TYPi KOPCETIAreH: aHTPOMOAOTUSIAbIK, YXOHE OHTOAOTUSABIK, POMaH.
AHTPOMNOAOIMSABIK, pomaH XIX FacbipAarbl OpbIC PEAAUCTIK 9AeOMeTiHAE Aamu BacTaabl. OHTOAOTUS-
AbIK, poMaH — A. TTAaTOHOB neH A. beAbil WblFapMaAapbiHAQ KYPbIAFaH XXaHAPTbIAFaH >KaHp.>Kasylubl 63
LLbIFAaPMaAapPbIHAA OHbIH, YAbI i3alllapAapbiHaH ©3re Npo3alliblAapAbl 9AE6M KellinkepAepAi OeArirerAi.
A.ll. TlAaTOHOB 63 LWblFapMaAapbiHAQ MUHUMAAM3M  MPUHUMIMIH ycTaHaAbl. A.Tl. [1AQTOHOBTBIH,
LUbIFAPMALLbIAbIK, SAICIHIH MWHMMAAM3MI OHbIH 9AE6M KeMinkepAepiHiH KbICKApTbIAFAH CbIPTKpbI
MCUXOAOTUSIABIK, CMMaTTaMaAapbl MeH Kacuettepi 0ap ekeHiH 6iaaipeai. «KoTaoaH» noseciHaeri
OHTOAOTUSIAbIK, DeMHEeAepi XYMeci XKofapbl MarFblHaAbIK, MOpTebere me. bya coHaait-ak OCbl MOBECTIH,
MO3TUKACbIH KAACCUKAAbIK, PEAAUCTIK aaebueTTeH axbipataabl. A.l1. [1AaToHOB yuiH eH 6acTbiCbl
— aAaMHbIH OOAMBICbI TypaAbl TyTac 6eitHeciH kepceTy. COHAbIKTaH >Kasyllbl ©3 KeRirnkepAepiH
KbICKA CYpPETTEAl XKOHE XXOfapbl KOPKEMAIK MopTebeMeH KEHICTIK MeH yakbIT OeinHeAepin 6epai. bya
MakKaAaAa KOPKEM aHTPOMOAOTUS XaHe mekTenTeri «KoTAoBaH» oHriMe NpoOAeMaTMKAChIH TaAAAYAbIH
SAICTEMEAIK TOCIAAEPI MEH TOCIAAEPIHIH ASMEKTIAIKMEH cunaTTamachl 6epiAreH. DBPUCTUKAAbIK, TOCIA
A.TT. T1AQTOHOBTbIH BGYA LLbIFAPMACBIHbIH, CTUAI MEH NMPOBGAEMaTUKAChl GOMbIHLIA OKYLLIbIAAPAbBIH, TEPEH,
>oHe 6epik nurepiAyiHe KOAaMAbl XKarAan >kacamAbl.

TyiiH ce3aep: A.l1. [MAaToHOB, «<KOTAOBaH» MOBECI, KOPKEM AaHTPOMOAOIMS, >KaHALLBIAABIK, POMaH,

aAicTeMeAiK KabbiAaAay, TaAAQy.

BBenenue

[InaroHoB — BBIHarommuiics pedopmarop pyc-
CKOM XyJI0’KECTBEHHOU Mp0o3bl. PazuyHblie acreKThbl
€ro TBOpPYECTBA MOJYYWIA OCBEIICHUE B JUTEpa-
TypoBeneHUH. MOTHBEI TEJIECHOCTH B TBOPYECTBE
[Tnaronosa paccmotpen K. A. bapmt (Barsht, 2001).
AHanHM3 CMBICIIOBOTO TIPOCTPAHCTBA TBOPYECTBA
[TnmaTtonoBa ocymectBun B. Yammaes (Chalmaev,
1988). B padote E.I'. MymieHko npeacTaBiIeHo Io-
HUMaHHE XyJI0)KECTBEHHOT'O BpPEMEHH B pOMaHe
A. IlmaronoBa «Yesenryp» (Mushchenko, 1993).
I'. T'roHTEp H3JI0KWI CBOKO TPAaKTOBKY >KaHPOBBIX
npobnem yrtonuu IlmaronoBa (Gyunter, 1991).
B.A. Ilomopora (Podoroga, 2013), C.I'. bouapos
(Bocharov, 1985), JI.B. Kapaces (Karasev, 1990),
B.A. Kosanenko (Kovalenko, 1991), C.I'. Ceme-
HOoBa (Semenova, 1988), Yp6an (Urban, 1989), /1.
3amsTuH (Zamyatin, 2000) sSBISAIOTCS aBTOpaMH CO-
JepKaTeIbHBIX paboT o mpousBeaeHusx llmaToHo-
Ba.

OpHaKo BOMPOCH OOHOBJICHUS TIOATHKYU MPO3BI
[InatoHOBa U €€ METOJMYECKOTO OCBOSHUS HYK/a-
10TCA B HccnenoBanuy. CKka3aHHOE CTaHEeT IpeaMe-
TOM OIHMCaHUs B JaHHOU craThe. [lucarens mpoao-
YKHIT TIPOIIECC MOICPHHU3AIIIH JTUTEPATYPbI, KOTOPBIH
HavyaJld ero MpeIlecTBeHHUKU. V3BecTHO, UTO «K
koHIy XIX Beka CTaHOBUTCS SIBCTBEHHOW HEYIOB-
JIETBOPEHHOCTh JIMTEPATYPHO-TICUXOJIOTHYECKUMHU
KaHOHaMH, HAYMHAIOTCS TTOUCKH KaKOH-TO elle He-
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ONpeeIMMON HOBOM aJIeKBATHOCTH >KU3HHU. [1osiBU-
JIOCh CTPEMJICHHE YJIIOBUTH 32 MPUBBIYHON BUANMO-
CTBIO HEKYIO MTOJUIMHHYIO (paKkTypy CylIeCTBOBaHHS,
CKPBITYIO TIOCTEIICHHO OTCTOSIBIIUMHUCS (OpMaMu»,
—nucana JI.S. Tunsoypr (Ginzburg, 1986: 118).
Eme JI. ToncTol mocTeneHHO MOAEPHU3UPOBAIL
cBoro mpo3y. b.M. Diixenbaym mmcan: «Pa3Huma
Mexny «BoiiHoit u Mupom» u «AaHOI Kapenunoii»
BHJHA U Ha 3ToM npumepe. CHbl AHHBI U BpoHCKo-
r0 — 3TO YK€ Heé TE ICUXOJOTHYECKHE CHBI, KOTO-
pble onucaHbl B «BoliHE U MHpe» U XY 0KECTBEH-
HOE 3HaUYEHHUE KOTOPHIX HE BBIXOAMIIO 3a MPEACIbI
«muanektukn nymm» (Ejhenbaum, 1974: 187). B
TBOpuecTBe UexoBa Takke UMENIU MECTO MOIBITKH
00HOBJIEHHUS MOATHKH PO3bl. «Emie Yexos oTkazan-
Cs OT TIPOCTPAHHBIX ONMMMCAHUNA OBITa, CpeIIbl, 00CTa-
HOBKH, TIOpPTpeTa 1 Ororpaduu AeHCTBYIOMINX JIHIL,
OT 3aMeJICHHOM 3Kcro3uuuu, ¢adynbHON 3aBep-
HIEHHOCTH U Pa3bsICHUTEIbHBIX JIHIOTOBY, — KOH-
cratupyet JI.B. Kpyrukosa (Krutikova, 1972: 195).

IKcnepuMeHT

PaccMoTpyM OCHOBHBIE YepTBI HOBAaTOPCTBA
IInatronoBa Ha mnpumepe mnoBecTH «KoTimoBany.
[Ipouzsenenmne «KoTiaoBan» — 3TO JMTEpaTypHOE
MPOU3BEJICHHE CO CBOSOOPa3HON MOITHKOMU. XyI0-
)KecTBeHHOMY MUpY «KoTioBaHa» CBOMNCTBEH aH-
TPONOMOP(HBI MUHHMAJIN3M, YTO BBIPAKAETCS B
TOM, YTO JINTEPATypHBIC IEPCOHAKU B OTIIMUUE OT



C.O. Mymunos, A K. EcumxanoBa

KJIACCUYECKON PeanCTHYECKON TUTepaTypbl Hajae-
JIeHbl CXEMaTHM4YHO BOCCO3JaHHOW aHTPONOMOpP()-
HOH OIIPENENECHHOCTBIO.

[Mucarens orpaHMYMBAaeTCs PEAKHMMU M KpaT-
KUMH IOPTpeTaMH AEHCTBYIOLIMX JIML, a TO U BO-
Bce oOxomutcst 06e3 HuX. «OKOJIO JaMIbl JieKaa
JKCHIIMHA Ha 3eMJie, COJIoMa Y)Ke UcTepiach Moj ee
TEJIOM, a caMa >KEHIIMHA ObLIa ITOYTH HETOKpPhITas
OJICKI0H; T1a3a ee TTyOOKO CMEKHIIMCh, TOYHO OHA
TOMHJIACh WM CHaja, ¥ JAEeBOYKa, KOTOopas cHelsa
y €€ TOJIOBBI, TOXE ApeMaa, HO BCE BpeMs BOIWIIA
no rybaM marepu KOpPKOW JMMOHA, He 3a0biBasi 00
stom» (Platonov, 1988: 140).

B moBecTtn mmeeT MecTo pacmaji aHTPOIIOJIOTH-
4yeckoro obpasa mepconaxed. Marb Hactu omry-
maeT ce0s KaMeHHOW («s cTajia Kak KaMEHHas)
(Platonov, 1988: 141). XapakTepHo, 4TO B IOBECTH
BOCCO3/1aH HEOOBIYHBIM 00pa3 MeaBelns-MOJIOTO-
Ooiina. «MexaBeap mepectan KOJIOTUTh M, OTOILIEA-
IIH, BBIAJ OT KaXIbl TIOJIBE/Ipa BOJABL. Y TEpeB 3a-
TEM CBOE YTOMJICHHO-TIPOJIETAPCKOE JIUIIO, MEIBEb
IUTIOHYJ B JIAITy ¥ CHOBA MPHUCTYIIMII K TPYILYy MOJIO-
toboiia» (Platonov, 1988: 174).

[maBHast ocobeHHOCTh MOATHKH MoBecTH «KOT-
JIOBaH» COCTOUT B TOM, YTO B HEH BBIBEIICHBI OHO-
MEpHBIE TICPCOHAKM Ha OCHOBE CXEMaTHU3allWy,
00001meHust 1 rpotecka. OZHOMEPHBIX MTEPCOHAKEN
BO3MOKHO OXapaKTE€PU30BaTh C IOMOLIBIO PE3IOMHU-
pyronux cioB. [TalkuH — 3TO THIUYHBIH OI0POKpaT,
HacTtst — 5T0 npuMupHUTENbHULA KpallHUX MO3ULHH,
UuknuH u [pymeBckuid ogep>xumbl kpacotoit. py-
rasg 0COOCHHOCTh TIOATHKH COCTOUT B HAJTMYUH a0-
cypZa u rporecka. «BorieB oOparun BHUMaHHE, YTO
y KaJIeKd He ObUIO HOTI' — OIHOW COBCEM, a BMECTO
JIPYrod HaxoIwiach JAEpeBsSHHAs MPHCTABKA; Aep-
JKaJICS M3YBEUEHHBIH OMOPOI KOCTBUIEH M MOJCO0-
HBIM HallpsDKCHUEM JEPEBSIHHOTO OTPOCTKA IPaBoOi
orcedeHHO# Horu. 3y00B y MHBaJHIa HE OBUIO HH-
KaKuX, OH UX cpabOoTall HAYMCTO Ha MHILLY, 3aTO Hael
TPOMAJIHOE JIWIIO U TYYHBIH OCTATOK TYJIOBHIIA; €TO
KOPHYHEBBIE, CKYNO OTBEpPCTHIC IJ1a3a HaOIodan
MOCTOPOHHMHN AJISI HUX MHUP C KaIHOCTBIO 00€310-
JIEHHOCTH, C TOCKOM CKONMBIIECHCS CTPAaCTH, a BO
PTy €ro TepIUCh ACCHBI, POU3HOCS HECIBIIIHBIC
MbIciH Oe3Hororo» (Platonov, 1988: 112).

PesyabTartsl n 00cyxkneHune

Taxum o0pa3om, moatuke noBecty «KotmoBan»
IIPUCYIIU AHTPOIOJOTMYECKMM MUHHUMAIIU3M, CXE-
MaTU4HOCTh U TpoTeck. DTuM «Kotinosan» otnnya-
€TCsl OT PYCCKOM JIMTEpaTypHON KIIACCUKHU, KOTOpast
n300paxana MOJHOKPOBHBIX TEPOEB C pasHOOOpas-
HBIMHU Ka4e€CTBaMH U CBOMCTBaMH.

Kaxk nonaran IlnaroHoB, HapoHbIE MACCHI, BTH-
HYThIe B TOCJIEPEBONIIOLUOHHBIE MPEoOpa3oBaHUs,
peObIBalIN B TUICHY CTAPBIX MPEACTABICHUNA U SIIe
HE OCBOWJIM HOBOW ujaeosioruu. HapogHoe mupo-
BOCIIPUATHE OKAa3aJlOCh PACKOIOTHIM, JIUIIWIOCH
[eT0CTHOCTHA. BOT mouemMy B MOBECTH HAPHUCOBAHBI
OJTHOMEPHBIE TIEPCOHAXH, TPEOBIBAIOIINE B COCTOSI-
HUU NIOCTOSHHOM pacTepsIHHOCTH.

XyooKeCTBEHHAs! OHTOIIOTHSI TIOBECTH TaKXKe
o0agaeT pKo BhIpaXXEHHBIM CBOeOOpasueM. B Helt
00pa3bl IPOCTPAHCTBA M BPEMEHU UMEIOT BHICOKUHN
3CTETUYECKUM U CMBICIOBOM craryc. IlaroHoB oT-
Ka3bIBaeTCsl OT TPATUIMOHHBIX IS KJIACCHUYECKOU
JUTEpaTyphl pa3BEPHYTHIX MTEH3aXHBIX OMMCAHNN.

Bwmecto HMX OH TIOKa3bIBa€T MPOYHYIO CBA3b
00pa3oB MPUPOJIBI C COCTOSIHUEM MEPCOHAKEH. «...
Bomies ouyTuiics B mpocTpaHCTBe, TA€ ObLI Hepes
HUM JIMIIb TOPU30HT W OUIYIICHHWE BETPa B CKIIO-
HuBiieecs auio» (Platonov, 1988: 110). «Bores,
HACTOMUBIINCH DPa3MBIIIJICHHEM, JIeT B TIBUIBHEIE,
MIPOEe3KUE TPaBbI; OBLIO JKapKO, Ty THEBHOW BETEP
U TJe-TO KpU4Yaju MeTyXHW Ha JepeBHE — Bce Ipe-
JABAJIOCH OE30TBETHOMY CYIIECTBOBAHUIO, OIMH
Bowes ormenwics u Monyan. YMepIuui, Hanblid
JIMCT JIeKal psiioM ¢ rosioBoto Boresa, ero mpunec
BeTep C JajbHEro AepeBa, U Teleph dTOMY JIHCTY
npeacTosio cvupeHue B 3emie» (Platonov, 1988:
111). «Bce xuBeT u TepnUT Ha CBETE, HUUETO HE
Co3HaBasi, — cKa3an BomeB Omm3 moporm M BCTad,
9TO0 WATH, OKPYKCHHBI BCEOOIINM TEPIICIUBHIM
cymectBoBaHueM. — Kak OyATo KTO-TO OAMH WU
HECKOJIbKO HEMHOTHX U3BJIEKJIH M3 HAC YOeXKICHHOE
YYBCTBO M B3sutu ero cebe» (Platonov, 1988: 111).

Takum 00pa3om, mucarenb HE HAAESIET MEPCo-
Haxel NoApOoOHBIMH BHEIIHMMH W BHYTPEHHUMH
XapaKTEepUCTUKAaMH, PUCYsS BMECTO MOJHOKPOBHBIX
repoeB CXEMaTHYHbIC W TPOTECKHbIE O0pasbl Jeii-
cTByrOIMX Jinl. [maBHoe nns [InatoHoBa — moka-
3aTh MpeObIBaHNE CBOUX TEPOEB B MOTOKE ObITHA. B
MIPOM3BEICHNH HapHCOBaHa B 1IEJIOM Oe3pamocTHas
Y TOBOJIBHO-TAaKHM MpadHasi KapTHHA CTPOUTEIHCTBA
noma cuactbs. [IpobreMarrka moBecTH BBIpa)kaeT
HENpPUATHE aBTOPOM OPraHM30BAHHOTO HACHIIUS U
KecTokocTu. [lucarens MpOTHB MOCTPOEHHS TOTa-
JIMTApPHOTO OOILECTBA.

Yyamuecs B poriecce u3ydeHus nmosectu «Kot-
JIOBaH» CTaJKWBAIOTCS C HE3HAKOMOM I HUX IIO-
3TUKOU, OCHOBHBIE MPU3HAKU KOTOPON IIPOAHAIU3U-
POBaHEI BHIIIE. Y YHTEIIO TUTEPATyPhl BAKHO UMETh
B BHJIy 0COOCHHOCTH MO3THKH MoBecTH «KoTioBan»
Uit GOPMHUPOBAHHSA Yy CBOMX YYEHHKOB IITYOOKHX
MIPEJICTaBIIEHUH O ee MMO3THUKE U MPOOIIEMaTHKe.

[Ipennaraem onmpenenuTs OMOPHBIN TEOPETH-
YeCKUH MaTepuaj, BKIIOYAIOMINI Te3UCHl U Pop-
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MYJIUPOBKHU TE€OPETHUKO-TUTEPATYPHBIX MOHITHH,
HEOOXOAUMBIX ISl pa3dopa dTOTO TPOHU3BEIC-
Hus. CnegyeT onepupoBaTh B Ipollecce aHalIn3a
MOBECTH CIEAYIOMHUMHU TMOHATUSIMHU: BIOC, PO-
MaH, TOBECTbh, CKa3, JIUTEPATypHBIN MEPCOHAK,
npobieMarnka, aHTUYTOINHMS, MOPTPET, MeH3ax,
HOBaTOPCTBO W Jp. Jlpyrue TeOpeTHKO-IUTe-
paTypHbBIE TIOHSTHSA, KOTOpBIe OyAyT TakXe HC-
MOJIL30BaHBI B Mpoliecce padOTHl HaJ MOITHUKOH,
clIeayeT CrpyNIHUpOBaTh B OTACIBHBIA OJIOK.
Ommpasich Ha 3TOT OJOK MOHATHUN, ydYalIuecs
pacIIupsT CBOU MPEJCTABICHUS O MOATHKE MPO-
n3BeaeHus [lnaToHoBa.

Bnok MokeT BKITIOYATh CIEAYIONINE KIFOUEBbIC
TCOPCTUYCCKUC TIOHATHUA:

1. XyHoxecTBeHHasI aHTPOIIOJIOTHS;

2. aHTPOTIOMOPGHBIH (YEITOBEKOIIOA00HBIH) JTH-
TEPaTyPHBINA IEPCOHAK;

. XyJIO’)KECTBEHHAsI OHTOJIOTHUS;

. XpOHOTOIT;

. ABTOPCKHE MHPOBO33PEHUYECKHE IMOLINY;
. KOMHYECKOg;

. OHEHpUYeCKOe MPOCTPAHCTRO;

. TIO3THKA;

. @aHTHUYTOIIHS.

TimaTenbHO MPOTYMBIBAETCS XOJ1 aHAIHM3a TEK-
CTa TIOBECTH, ONPEIEIACTCS CUCTEMA MTPOOIEMHBIX
U 3BPUCTUYECKUX BOMPOCOB. YPOK, MOCBAIICHHBIN
HEIMOCPEICTBEHHOMY H3YYCHHMIO TEKCTa IOBECTH,
MOXHO TMPOBECTH B (QopMe JeKIuu yuutens. Ha
JIEKIINM YYUTETh OPUEHTUPYET yUaIluxcs Ha Io-
HUMaHUE IOJTHUKH IIJIaTOHOBCKOM moBectu. Co-
JepKaHuEe JIEKIUH DPE3IOMUPYETCS C IMOMOIIBIO
TE3WCOB, KOTOPHIE MOYKHO MTPOIEMOHCTPHUPOBATH
Ha I/IHTepaKTI/IBHOI\/'I JOCKC WJIM pa3/iaTh ydallluMCs
pacrieyaTaHHBIMH Ha TpUHTEpe. Te3UChl CiryxaT
JUTSL 3allOMAHAHWA MaTepuaa, H3JI0XKEHHOTO B
X0JI€ JEeKIUH.

Crnenytommii 3tan B paboOTe HaJ TOBECTHIO
«KotioBan» — 3TO mpojoKEHHE €e aHamu3a Ha
OCHOBE TCOPETHUYCCKUX CBEIICHUH, MEPEUUCICHHBIX
Bhire. Clenyer mpoaHaIH3UpPOBATh XYI0KECTBEH-
HOC CBOGO6pa3I/Ie IIOBECTHU, a TAKXKC BBIABUTH J10-
MUHUPYIONINE THITBI aBTOPCKOW 3MOIIUOHATBHOCTH
Y OCHOBHBIE HJIEH C OTIOPOH HA ATH TEOPETUUIECKIE
IIOHATHS.

B xone ananu3a moBecTH ydairuecsl pa3Mbllii-
JISIOT HAJl CIEIYIOIUMHI SBPUCTHYECKUMH BOIIPO-
camu:

1. Urto Takoe Xy10’)KeCTBEHHASI aHTPOTIOJIOTHS?

2. YUro Takoe aHTPOTIOMOP(HBIN JTUTEPATYPHBIH
nepcoHax?
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3. IlepeunciauTe KIIIOUYEBHIX MMEPCOHAXKEN TTOBE-
ctu «KotmoBany. Kakosa ux posns B moBect «Kot-
oBaH»?

4. Yro BBl MOXKETE CKa3aTh 0 UnkimHe?

5. Haiite xapakTepucTUKy BoieBy.

6. Uto coboit mpencrasnset [Ipymecknii?

7. C xakoii nenwto [lnaroHoB pucyer oOpa3
Hactu?

8. HazoBuTe BTOPOCTENEHHBIX IMEPCOHAKEH.
OO6ocHyiiTe, MOYeMy OHHM BTOPOCTEIIEHHbIE? 3aueM
HY>KHBI BTOPOCTEIICHHBIE TIEPCOHAXH B IOBECTH?

9. Kakumu pucyet [11aTOHOB CBOMX OCHOBHBIX
MEePCOHAXKENH — MHOTOKOMIIOHEHTHBIMU HWJTU CXEMa-
TU3UPOBAHHBIMH, OJTHOMEPHBIMU?

10. Kax m3obpaxkaer cBoux nepcoHaxei I[lma-
ToHOB? Mcmonb3yeT U mucaTeinb MOPTPETHI, MOKa-
3BIBAET JIU UX IyXOBHYIO OMOrpaduio, 1aeT U MO-
POOHBIN ICHXOJIOTUYECKHUH aHAIN3?

11. B 4ueM BbIpa)kaeTcsl COKpaIlleHHe aHTPOIO-
MOp(MHBIX CBOHCTB IepcoHaxkel B moBectu «KoTio-
BaH»? C KaKo HENbI0 3TO JeaeTcs?

12. B uem 3akirovaercst OTIIMYUE XyI0KECTBEH-
HOW aHTporonornu [lmaToHOBa OT XyIOKECTBEH-
HOHM aHTPOIIOJIOTHH TPECTABUTEICH PyCCKOTO pe-
anmsma (Jlocroerckuid, JI. Toncroii):

— TOPTPETHI TTepCOHAKEH (TIOIPOOHBIC WITH J1a-
KOHUYHBIE);

— Ouorpadus KIIFOYEBBIX T€POCB HIIU €€ OTCYT-
CTBHUE;

— pa3BepHYTHIM WM COKPAIIEHHBIN TICUXO0JIOTU-
YeCKUH aHaJIN3;

— 00bEM XapaKTePUCTHKHU TTePCOHaKEH (MaKCH-
MaJTbHBIA WM MUHUMAIBHBIN).

13. B dem 3akmrovaeTrcs cBoeoOpasme Xyzo-
JKECTBEHHOU aHTpomojoruu B nosectu «Kotio-
BaH»?

B 3aBepmenne ananmmsza moBectu «KoTioBan»
npemiaraeTcsi 0000IMUTh 3HAHKS YYAIIUXCS, TTOTY-
YEHHBIC B X0JI¢ pa30opa 3TOro MPOU3BEICHUS:

1. MoHO 71 corflacuThCs ¢ TeM, uto [lamkun
— Oropokpar, Hacts — nmpumuputenpauma, YukimmH
u IIpymeBckuil TAHyTCS K Kpacore, a Bomes oxep-
UM ITOMCKOM UCTHHBI?

2. ITouemy noBecTs «KoTimoBaHa» sBIsSETCS aH-
THyTONHENH?

3. UeMm mo3THKA MOBECTU OTIMYAETCS OT XYJIO-
JKECTBEHHOI'0 CTPOs PYCCKOHM JUTEPAaTypHOH Kiac-
CUKH?

4. B yem 3akirouaeTcst HoBatopcTBo I lnaronosa?

5. Kakue Mbiciy, naeu BeipaxaeT I1natoHoB B
cBoeit moBectn? C KaKUMH OOIIECTBECHHBIMH SIBJIC-
HUSIMHU OH KaTeTOpUYIECKH HE COTJIaceH?
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6. Ectp nm oOmyie TOYKH CONMPHUKOCHOBEHHMS
CMBICIIOBOTO IIPOCTPAHCTBA MoBecTH [lmaTtoHoBa u
npobieMaTrku poManoB JlocTtoeBckoro?

BriBoabl

XynoxkectBeHHOMY MUpy «KoToBaHay MpUCyI]
MHUHUMAJIU3M, KOTOPBIM BBIpa)KaeTcsi B TOM, YTO
JUTEPATypPHBIC MEPCOHAKU HANENICHBI CXEMaTUIHO
BOCCO3JIaHHBIMU 00pa3aMu.

B moBectnm «KotmoBaH» cucTeMa OHTOJIOTH-
YeCKUX 00pa30B MMEET BBICOKMM ICTETUUCCKUN U
CMBICIIOBOH cTaryc. AHanu3 nosecTu «KoTioBan»

PEKOMEHAyeM OCYILECTBISATh C ONOPOH Ha Teope-
THYECKHE TTOHATHSA, OTPaXKaIoINe 0COOCHHOCTH ee
MOSTHKH.

O¢exTuBHBIMU CcpeacTBaMU  (OPMUPOBAHHUS
y YYaIIuXCsl TPEICTAaBICHUH O MOATHKE IOBECTH
«KotiioBan» SIBISIOTCS JIEKIHsI, SBPHCTHUECKas Oe-
cena, cucTeMa 00O0OMIAIOINX BOIPOCOB.

[TpuMmeHeHne METOIMYECKOTO IpHeMa COIOo-
CTaBJICHUSI TaKXKe CIOCOOCTBYeT yIIyOJeHHIO 3Ha-
HUH y4YalIuxcs, AaKTUBH3HPYET WX MBIIUICHHE,
aKIEHTUPYeT BHUMAHWE Ha Pa3IMYHBIX CTOPOHAX
MO3TUKU U NPOOJIEMATUKU JTUTEPATYPHOTO MPOU3-
BEJICHHSI.
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ACTING ART AS APPLIED AIMS IN LINGUISTICS

Abstract. There are many works proposing to see the theory of theatre and apply director’s ideas on
classes of different subjects in schools. The task of the linguist, engaged with foreign students of Kazakh
and Russian languages at the initial stage of training, is to transform the platform at the board into a cre-
ative laboratory for revitalization and activation of work in the language group.

It is no secret that students always need genuine, live, inadvertently expressive reactions of the
teacher leading the class, so the teacher is the creator of the lesson, his director and his main “positive”
hero.

The teacher’s professional behavior in non-native language classes for beginners should include
behavioral recommendations offered by theatre theorists. The idea was put forward that many specific
theatrical exercises may well be adapted to school conditions, to the conditions of practical university
classes in languages. The search and development of forms of submission, carrying out and evaluation
of various exercises used in professional acting school has begun. It remains to be understood that in the
behavior of the teacher it is necessary to change so that in the eyes of students to become to whom they
would sympathize, charged from him by faith in overcoming difficulties and in progress in learning the
non-native language. In order to achieve this and use the behavioral secrets of charming, sympathetic,
all around “charging” teachers, it is necessary to listen to the advice of famous scientists who deal with
the problems of theatre pedagogy. In this case, the experienced teacher will empirical calculate the need
to use a director’s method corresponding to the current moment.

Key words: director’s ideas, professional models of teacher behavior, behavioral recommendations.
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/\MHI’BMCTMKaHbIH, K,O/\AaHﬁa/\bl MaKCaTTapblHAAfbl aKTep/\iK eHep

Anaarna. TeaTp TEOPUSICbIH KOPYre >KaHEe BPTYPAI NoHAEp GOMbIHLLIA MEKTEMNTEPAE PEXUCCEPAIK
MAESAAPAbI KOAAAHYFA apHaAFaH KemnTereH >Kymbictap 6ap. Kasak, >keHe opbiC TiAAEpPiH OKMUTbIH
LIETEAAIK CTYAEHTTEPAI aAFaLLIKbl OKbITY KE3EHIHAE alMHaAbICaTbiH KOAAAHBAABI AMHTBUCTIH, MiHAETIHE
TIA TOObIHAQ >KYMbICTbI YKQHAAHABIPY XOHE COHbIH GEACEHAIAIriH apTTbIpy YLIiH TaKTaHbIH LWAFbIH
aAaHbIH LWbIFAPMALLbIABIK, CaXHa 3epTXaHAChblHA alMHAAABIPY KaXkeT 60AaAbI.

Tin yipeHyliirepai cabak, >Kyprisin TypraH OKbITYLIbIHbIH, 6EeACEHA] KeABETI MeH OHbIH, GOAbIM
KaTKaH KafaaiFa KaTbICTb LbIHAMbI 9PEKETi bIHTAAQHAbIPbIM OTbIPaTbIHbI GEATIAI. SFHM cabak Thbl XKacan
OTbIPFAH — OKbITYLLbI, OA KOIOLLbI PEXMCCEP, OHbIH, HETi3Ti «KaFbIMAbI» KeRinkepi G0AbIN TabbIAAAbI.

OKbITYLbIHBIH  KBCIBU MiHE3-KYAKbI >KaHaaaH OGacTtaywblaapFa apHaAFaH TiA cabakTapbiHAQ
TeaTp TEOPEeTUKTEPI YCbIHFAH MiHE3-KYAbIK, YCbIHbIMAAPbIH KaMTybl THiC. KenTereH epeklie TeaTpAbIK,
KaTTbIFyAQp MEKTeN >KafAaiblHa, TiA GOMbIHLIA YHUBEPCUTETTIK MPAKTMKAAbIK cabakTap >karaaribiHa
GeriMAeAYi MYMKIH AereH maest YCbiHbIAABL. Kacibu akTepAik MekTente KOAAAHbIAATbIH SPTYPAI
KaTTbliFyAapAbl 6epy, ©TKi3y keHe GaraAay YiliH MeAarortap YliH KOAXKETIMAI hopManapAbl i3aey
koHe eHAey 6acTanabl. OKbITYLIbIHbIH MIHE3-KYAKbIHAQ CTYAEHTTEPAIH KO3iHLe KMbIHAbIKTApAbI
KEHYre >KeHe aHa TiAi eMec 6OoAbIN TabblAATbIH TIAAI YMPEHYAE MPOrpecke AereH ceHimre me GOAy
YLWiH e3repTy Kepek eKeHiH TYCiHy KaAaabl. byFaH KOA eTKi3y MeH neaarortapAblH MiHE3-KYABIKTbIK,
KYMUSIAQPbIH MainAaAaHy YiliH TeaTp neaarorvMkacbiHbiH NPOOGAEMaAapbIMEH aHAAbICATbIH TaHbIMAA
FAAbIMAQPAbIH, KEHECTepiHe KyAaK, Typy KaxkeT. ByA >karaanaa ToxipuOeAi OKbITyLIbl 3MIUPUKAAbIK,
>KOAMEH aFbIMAAFbl COTKE COMKEC KeAeTiH KaHAaM Aa 6ip PeXXMCCePAIK dAICTI KOAAAHY Ka>KeTTIiAIriH
ecenTenAl.

Ty#iH ce3aep: pexxmccep naesAapbl, Kacibn MOAEAbAED, TEATP NeAarormkachl, Teatp XKaTTbiFyAapbl,
MiHE3-KYAbIKTbIK, YCbIHbICTAp.
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Acting art as applied aims in linguistics
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AKTepCKOE UCKYCCTBO B NMPUKAAAHDBIX LEeASAX AUHTBUCTUKHU

Annotaums. CyuwiectByeT MHOro paboT, nMpeaAaralolwmx YBUAETb TEOPUIO TeaTpa M MPUMEHWTD
peXxmccepckme MAeM Ha 3aHITHSX B LLIKOAAX MO Pa3HbIM NpeAMeTam. B 3aaavy AMHIBMCTa-MPUKAQAHMKA,
3aHMMAIOLLErocs CO CTYAEHTaMU-MHOCTPAHLIAMM Ka3aXCKMM M PYCCKMM 43blKaMM Ha HaYaAbHOM 3Tane
06yueHus, BXOAUT MpeBpaLLEHME MAOLLAAKM Y AOCKM B TBOPUECKYIO AaBOPaTOPUIO AASI OXKUBAEHUS U
aKTVMBM3aLMKM paboTbl B S3bIKOBOW rpymne.

He cekpeT, uTo CTyAeHTam Bceraa Heo6XOAMMbI MOAAMHHbBIE, >KMBbIE, HEMPOU3BOAbHO Bblpasu-
TEeAbHbIE peakLMn NPernoAaBaTeAs, BEAYLLEro 3aHATMS, 3Ha4YUT, NPernoAaBaTeAb M eCTb TBOPEL, YPOKa,
€ro pexknccep u ero raaBHblI «MOAOXKUTEAbHbIV» Frepon.

lNpodeccroHarbHOE MOBeaAeHME NMPernoAaBaTeAs Ha 3aHATUAX MO HEPOAHOMY $I3bIKY AAS HauM-
HalOLWMX AOAXKHO BKAIOHMATb MpeAAaraemble TeaTPaAbHbIMW TEOPETMKAMKM MOBEAEHYECKME PEeKOMEeH-
Aaumn. bbiAa BbIABUMHYTA MAES, UTO MHOMME cneumuuryeckme TeaTpaAbHble YIPAKHEHNS BIOAHE MOTYT
ObITb NMPUCTIOCOOAEHBI K YCAOBUSIM LLKOAbI, K YCAOBUSIM MPAKTUUYECKMX YHUBEPCUTETCKMX 3aHSATUI MO
a3blkaM. Hauaancb nouckn n otpaboTka AOCTYMHbIX AAS MeAaroroB (hopM MoAauM, MPOBEAEHMS M
OLEHKM PA3AMYHbIX YNPAKHEHMIA, MCMOAb3YEMbIX B NPO(ECCMOHAABHOM aKTepCcKom LKoAe. OcTaeTcs
MOHSITb, YTO B MOBEAEHMM MPENOAABATEAS CAEAYET M3MEHUTb, UTOObI B rA@3ax CTYAEHTOB CTaTb TakUM,
KOMY OHM CMMIMATU3UPOBAAM Obl, 3aPSIXKAAMCh OT HErO BEPOM B NMPEOAOAEHHUE TPYAHOCTEN U B MPOrpecc
NPy M3yYeHWU HEPOAHOTO s3blka. YTO6bI AOBUTLCS STOMO U UCMOAL30BATh MOBEAEHUECKME CEKPETDI
06asTeAbHbIX, CUMMATUYHbBIX, BCEX BOKPYT «3apsiKAIOLWMX» MEAAroroB, HEOOXOAMMO MPUCAYLLATLCS K
COBETaM M3BECTHbIX YUeHbIX, KOTOpble 3aHMMAlOTCsS MPOOGAEMaMM TeaTpaAbHOM Meaarorvku. B atom
CAyYae OrbITHbI MPENnoAaBaTEAb SMMUPUYECKMM MyTEM BbIYMCAUT HEOOXOAMMOCTb MCMOAb30BaHUS

TOrO UAM MHOTO PEXMCCEPCKOrO METOAQ, COOTBETCTBYIOLLETrO TEKYLLIEMY MOMEHTY.
KatoueBble cAoBa: pexxmccepckre naen, npoteCcCMoHaAbHbIE MOAEAM, TeaTpaAbHasi MeAArormka,
TeaTpaAbHble YNpaXKHeHUs!, MOBEAEHUECKME PEKOMEHAALMM.

Matke life around you beautiful. And let every person feel
that meeting you was a gift...

(Osho Bhagwan Sri Rajneesh) https://socratify.net/quotes/
osho/11500

«... experienced artists, with well-developed emotional
techniques, are afraid on stage not only of the slightest dislo-
cation and falsity of feeling, but also of the external untruth
of physical action. In order not to intimidate the feelings, they
do not think about the inner experience, but shift their atten-
tion to “the life of their human body.” Through it, by itself, the
“life of human spirit” is naturally created, both conscious and
subconsciousy.

(Stanislavsky K.S., 1953: 649)

Introduction

Every time we talk about teaching languages as
foreign, especially at the initial level of teaching, we
often compare our work with acting. In this case,
why don’t we take advantage of the long-tried and
developed works on the theory of acting? And from
here, through the prism of directing and acting, try
to realize their pedagogical ideas.

There are many works that offer to see the theory
of the theater and apply directorial ideas in the
classroom in schools on various subjects. We, while
working with foreign students studying Kazakh and
Russian, could successfully turn our platform at the
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blackboard into a creative laboratory, revitalizing
and activating work in the language group.

We are interested in the works of the famous
theater theoretician P.M. Ershova: The Art of
Interpretation, 1996-1997; Technology of acting,
2000; Directing as practical psychology, 2010 —
which became the successor of the creative ideas
of the brilliant artist and great theater connoisseur
K.S. Stanislavsky. Designed by P.M. Ershov’s
theory of action was a new step in what M. Gorky
called the science of art (Ershov, 2000: 3). This is a
continuation of the theoretical study of acting, the
beginning of which in his system was laid out by
the outstanding figure of the Russian theater K.S.
Stanislavsky.

Experiment

Apologists and supporters of scientific research
PM. Ershov is called two fundamental areas that
he developed while studying the verbal aspects
of communication between people (Ershova,
Akkuratova, 2019).

The first direction, discovered by a scientist,
PM. Ershov called modeling phrases whose
construction laws are simple and accessible not
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only to actors. In the book “Technology of acting”
precisely the features of pronouncing a simple
phrase and a complex phrase are precisely named.
According to Ershov, the important thing is whether
the speaker considers his idea simple or complex.
His sentence may have few words, but it will be
pronounced as a complex phrase. Or there may be
many words, but the phrase (thought) uttered will
be — as simple. Thus, familiarity with the ideas of
P.M. Ershova about modeling phrases enriches us,
linguistic teachers, with a new understanding of the
features of all verbal communication.

The second direction of the study of live speech
led the author of “Technology ...” to the idea of
selecting a certain number of intonations for verbal
influence on the audience.

Speech as an impact, as an ongoing intention
to achieve something, to change something in
those to whom it is addressed, appears before those
who know the system of simple verbal actions of
PM. Ershov, as a symphony of intentions (Ershov,
Akkuratova, 2019: 25).

Moreover, these intentions have a completely
tangible, visible and audible material form. He
singled out eleven intentions that cause the same
number of simple actions, accompanied by certain
features of voice, facial expressions, and poses.
Symphony of Intent! This is a harmony of simple
actions, words, intonations, facial expressions, pos-
es. Who said that the venue in front of the board in
the audience is not intended for the performance of
this symphony?

Technology of acting and theory of action P.M.
Ershov won well-deserved recognition not only
among directors and teachers, but also among law-
yers, sociologists, doctors, politicians — all who
need knowledge from the field of patterns of inter-
personal relations.

To support and strengthen the interest of teach-
ers in the theory of action, researchers A.P. Ershova
and V.M. Bukatov in the book “Directing the lesson,
communication and teacher’s behavior” offers a pe-
culiar arrangement of the ideas of theatrical theory
of Ershov into a language that is close and under-
standable in the teaching environment (Ershova,
1998: 10)

Even after a superficial acquaintance with the
theatrical theory of action, many have a desire to use
it in pedagogical theory and, especially — practice. |
have no doubt that linguists, working with foreign
students, will find here useful recommendations for
them.

One of the first research teachers who drew at-
tention to the theory of action of Ershov was the

doctor of pedagogical sciences V.A. Kan-Kalik
(Kan-Kalik, 1990, 1995), who reflected some ideas
of the technique of action in the author’s system of
improving pedagogical mastery.

The idea was put forward that many specific
theatrical exercises could well be adapted to the
conditions of the school, in our case, to the condi-
tions of practical university classes in languages
(Nikitin, Kuznetsov, 2011: 20-22). The search and
development of accessible forms for teachers began
to present, conduct and evaluate various exercises
for attention, memory, imagination, will, tradition-
ally used in the first year of study at professional
acting school.

A.P. Ershova, proposing to adopt the technique
of action, believes that the teacher, like an actor,
should follow the recommendations of the director
and perform these actions so that students (specta-
tors) recognize him as a “good hero”. It remains to
understand that the teacher’s behavior should be
changed in order to become in the eyes of students
who they would like, recharge from him with faith
in overcoming difficulties and in success. In order to
achieve this and use the behavioral secrets of charm-
ing, pretty, all around “energizing” teachers, you
need to listen to the 3 tips that A.P. shared with us.
Ershova (candidate of pedagogical sciences, head of
the laboratory of theater of Institute of Art Education
in Russian Academy of Education) and V.M. Buka-
tov (doctor of pedagogical sciences, creator of a new
field of art and general pedagogy — dramohermeneu-
tics) (Ershova, Bukatov, 1998):

Tip one: bodily “mobilization”.

Tip two: an extension “from below.”

Tip three: «light» weight.

First tip. The teacher should always be and look
interested. Students see this by the degree of his
bodily mobilization. Therefore, before opening the
door to audience, the authors of “Directing ...” ad-
vise that, it is necessary to check their mobilization.

We allowed ourselves to repeat the example
cited by A.P. Ershova about this (Ershova, Buka-
tov, 2006: 40). In museum halls one can distinguish
mobilized visitors from exhibits lounging for their
interest. You can always remember yourself or your
friends in a state of both very expressive concentra-
tion, and its complete absence.

Teacher in the classroom should look just as
concentrated and collected — that is, mobilized — so
that his very appearance makes it clear to students
about the importance and seriousness of upcoming
joint work.

In directing, it is known that great mobilization
— both external (bodily) and internal (mental) — can
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be primitively simple (doing one thing), but difficult
(when a person simultaneously performs several dif-
ferent things).

Wed: Classes in practical Russian language,
which are held in a mono national Afghan group
of undergraduates at the elementary level of edu-
cation, require one kind of mobilization of teacher.
University has classes of international groups where
the main language of instruction is either the Ka-
zakh language, then the second language is Russian
or Russian, then the second language is Kazakh.
In such groups with students of different levels of
knowledge Kazakh and Russian languages, more
complex mobilization is required. Simply put, the
teacher keeps himself in the audience in the first
case, easily and freely, in the second, he feels him-
self to be a teacher in a rural school, where students
of the first, third and fifth grades are brought togeth-
er in one room.

Speaking about the teacher as the image of a
“good hero” in the audience, we understand that he
does not allow himself to walk on the platform in
front of the board with a carefree relaxed walk or,
lounging in front of the students, to sit, looking at
them indifferently. If only the task of the teacher-
actor does not specifically include the emphasized
indifference to the student or students. In all other
cases, our positive hero is immediately actively in-
volved in what is happening. To interest from the
first second of appearing on stage is the main goal
of a teacher — a good character. A character, whose
main task is reduced to indifference, calmness and
unconditional disinterest in neither the subject of
teaching, nor students, leaves an unpleasant impres-
sion and is never a hero.

There is another side to mobilization, which is
based on strict discipline. This is the case when the
teacher’s goals and objectives do not include pre-
serving the intellectual and spiritual world of the
individual in audience, but only army obedience.
In such cases, the teacher does not care whether the
students are interested in learning whether or not
and whether they need each other in the learning
process.

Second tip. The teacher needs to convince stu-
dents that he is interested in them. And this is pos-
sible only if the teacher during the classes will dem-
onstrate to students their features, their importance,
their personality. This principle of action technology
A.P. Ershova calls an extension from below.

Probably, everyone can accurately determine the
central figure in a strange family by the additions of
family members to each other. It is to this figure that
everyone else is attached most carefully, carefully,
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trying not to disturb and distract once again with
nothing. This figure can be a mother, and a father,
and a grandfather, and a child or one of the chil-
dren. At the same time, the figure itself can be just
as scrupulous and attentive in its extensions to the
rest of the family. But it can, and vice versa, bathes
in its own power, enjoy supremacy, attached to all
from above.

A vivid example of the use of unconscious ex-
tension tactics is the conversation of one person
with different people: with colleagues, with stu-
dents, with the dean, with parents or children. Each
of us is attached to the interlocutor differently. To
those whom he values very much is from below, to
those whom he neglects is from above, and to those
with whom he is friends is on an equal footing. And
all the changes in his behavior are carried out with
lightning speed.

Often, teachers, which are beginners, want to
look professional, try to be very reserved with stu-
dents. Such non-individualization of extensions
gives out indifference to the successes and failures
of each individual student. There is the result.

We have the opportunity to give an example
from the experience of one of the authors of the ar-
ticle. We decided to convey this story without first-
person banknotes:

Immediately after graduate school, 1 worked
at AIIT: I taught Russian in a national group. The
group was large, somewhere from 20 students and
above. In the audience, I acted like I lived. I liked
my relationship with students. They could not be
called cronyism, but, perhaps, friendly. There was
always the complete group, always fun, noisy, with
disputes and mutual pleasure. But one day my older
colleague called me in for a conversation. She said
that I behave in an inappropriate manner in the audi-
ence. Only by my frivolity do I earn cheap credibil-
ity in the student audience. She was offended by the
fact that my students could walk around the class-
room, go up to the board without permission, and
argue. If I want to become a real teacher, I was told
that I should ... Then came a list of my sins and re-
sponsibilities from how I dress, and I walk and talk,
laugh and live, in the end.

I obeyed. I go into the audience: a deaf collar, a
stern look, a sharp style of conversation: Stand up!
Sit down! Who is absent? Why are you talking?! The
eyes of students are getting wider and wider, they
are silent, bored. To the question: What is the matter
with you, teacher? Received in response: Stop talk-
ing! Barely have I completed the lesson. The next
lesson came half the group. The lesson was held in
the same style. One student came to the third lesson.
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I stood at the door. The student tells me: Come in, sit
down. I want to speak to you.

And he asks me what happened to me. He said
that he came out of courtesy and respect for me, that
of their former teacher. He said that everything will
be as before, and the group will calm down if I re-
turn. He promised that the group would come to the
next lesson, I promised to become myself. That is
the end!

Never again would I let anyone influence my re-
lationship with the group.

What happened then? There was an attempt to
replace one tactic with another, to move from an
extension on an equal footing to an extension from
above to everyone and everyone, to an attempt to
put you in the official uniform of dispassion. In this
situation, from the interest in the group and each
of the students individually, the beginning teacher
turned to indifference to them and interest in herself,
to the correctness or incorrectness of her behavior
from the position of a teacher of the old formation. If
the sincerity and concern of the teacher is accepted
by students, and they respect and love you for that,
what could be more expensive? Although at that far
time we did not know anything about the direction
of the lesson, nor about the role of the good charac-
ter in the audience.

Results and discussion

Working in a small group with foreign students,
we create a kind of family. Students often lovingly
call their teacher their mother, which is connected
with isolation from their native family and the fact
that the student and the teacher take the first steps in
the language they are studying. In a family group,
if a teacher assumes the dominant role and requires
students to adapt to him from below, relationships
and learning are at risk. There were cases when stu-
dents refused to study with such a teacher. And, on
the contrary, in a family group, in which the teacher
consciously directs relations, attaching himself to
one student, then to another, depending on the situa-
tion and need, from above, then from below, without
offending his dignity and, at the same time, without
giving sit on his head — this means that the teacher
owns the audience, in particular, one of the princi-
ples of the technique of action — extensions.

According to stage laws, a “positive hero”
should not attach to a group of people from below,
but to an individual person from above. Hence, there
is one golden rule associated with the variety of
extensions: to the entire group — from above, and to
each student — either on a par or from below. “

The third advice from “Directing ...” (Ershova,
Bukatov, 2006: 36-40) is associated with the joy
that the teacher experiences from his attention to
the student, any problems, mistakes, and even more
successes. Those behavioral features, due to which
such joy is immediately visible to everyone around,
are called light weight in acting technique.

Each person, no matter how much he weighed,
lightens with joy, but gets heavier with chagrin.
Everyone is familiar with the ease and weight.
Therefore, many of us are quite easy — by the
mere sight of the incoming person — to accurately
determine whether a day has passed successfully or
unsuccessfully for him, an occupation, things are
going well or not.

It is known that people are divided into joyful,
optimistic perception of life, i.e. most of the time
they are lightweight. Even if they are upset, harder,
then they cannot stay in a state of mental or physical
despondency for a long time. And another category
of people is pessimistic, heavy, who, even if they
ease, then very briefly. Among the first there can be
full, and tall, and elderly, and among the second —and
thin, and short, and young. But the psychosomatic
state of joy gives lightness to both of them, and grief
makes both of them difficult.

Usually lightness is inherent in children, and it is
not peculiar to old people, and when we meet heavy
children or light old people, the meeting with both
of them is remembered for a long time.

From what has been said, it follows that if a
teacher is in light weight most of the time in class,
this indicates not only his universal optimism, but
also indicates that he enjoys his work. Students
in this case become infected with its positive
energy, which in turn gives them the pleasure of
learning. By the way, an example came to my
mind, demonstrating the light weight of the teacher
and noted by the students with inspiring words:
“Teacher, you, like a candle, burn yourself and
light us.”

And it’s no good case if the teacher comes to
the audience in heavy weight, sighing, opens the
magazine and says: Well, what is it with us today?

Another manifestation of the named principle of
the theory of action is the correspondence / mismatch
of weight and message. If the teacher says that the
material being studied is interesting and does not
change in weight (does not show pleasure in what
was said), or if the teacher does not demonstrate
heavy weight in any difficult situation, the student
will never believe him. Weight will always either
emphasize the sincerity of the teacher, or betray his
indifference with his head.
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Examples of weight mismatch and messages
from everyday cuisine:

1. We teach foreign students how to conjugate
verbs. At first, the process of obtaining knowledge
is perceived by students calmly and passes with-
out problems. But we both know what will happen
next. These exceptions to the rules will drive anyone
crazy!

Our tactics are shaped by intuition. You can ap-
proach the question like this:

- Students, and now 2 of my favorite verbs.
There are verbs 6onemw, and xomems. Let’s try to
conjugate them. Fine! The verb 6o1ems turned out.
You said: A 6orelO, ... onu 601eFOT. What type is
it? It is right, first. But what about hand or eyes?
Here is the most interesting ... The verb with body
parts works in the second type! Pyxa 6onHT, enasza
o0nAT ...

— Further even more fun. Verb xomems in sin-
gular — this is type 1, and in many cases — type 2!
Yes, and alternating letters. In the left column is u,
in the right column — m. Of course, all this is pre-
sented schematically on the blackboard, without us-
ing grammatical terms (do not forget, we are at the
initial level of language learning). These 2 verbs are
memorized together with their linking control quite
simply.

In the future, when there are exception verbs,
students slyly look at you and say: “Favorite verb,
yes, teacher?”

That is, pedagogy is the switching of a person
from inability to ability. Today, at the beginning of
the lesson, I did not know something and wasn’t able
to do something, by the end of the lesson I know
how and able to do. It is necessary that the student
in the class did not just have a shock from how much
his teacher knows and interestingly tells, but how
the student uses this knowledge, accumulates his
own skills. (Ershova http://izumzum.ru/health/a-p-
ershova-teatralenaya-pedagogika/pg-1.html )

2. Or also an example taken from life, which
annoys each of us almost daily. Broadcast news on
TV. The announcer in an exultant voice at the limit
of his lightest weight reports earthquakes, tsunamis,
disasters, and the number of deaths. Somewhere in
the press, I read a conversation between a son and
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a father, whose child in a similar situation asked:
“Dad, why is this person happy?”

Conclusion

So, theatrical pedagogy is like on stage, you im-
mediately see “I believe — I do not believe” Stan-
islavsky. “Is it fake or does it really exists?” It is a
very important moment for education. One teacher
imitates learning; he does not have this personal dis-
covery in the lesson. And the other truly explores,
reflects, doubts, and therefore teaches ... (Klimova
https://newtonew.com/school/drama-education-in-
russia).

The professional behavior of the teacher in the
classroom always includes both maximum mobili-
zation and careful extensions, and takes into account
the necessary range of weight changes. And more
often than not, teachers empirically calculate the
degree of necessary weight and its compliance with
the current moment.

Following the advice of the authors of Direct-
ing ... (Ershova, 2006: 36-42), teachers need to train
from time to time in their ability to consciously use
the various extensions and degrees of mobilization
and “weight” in their most diverse combinations.
This is an option for daily diagnosis of your profes-
sional behavior.

Questions such as: What weight did you go to
class today? In which are you going to leave him?
Which of the students did you attach to from below
today? And for what reason? And to whom is as al-
ways? At what point in the lesson were you most
mobilized or demobilized, and why?

When diagnosing his behavior, the teacher
should remember that both his sincerity and his art-
istry are most vividly and purely manifested in the
interchangeability and variety of wordless actions.
And no static, tightly fixed combinations of word-
less indicators can be useful for a live lesson. It’s no
secret that students always need genuine, lively, in-
voluntarily expressive reactions not only from their
school neighbors, but also from the teacher who is
leading the lesson. So, the teacher is the creator of
the lesson, his director and his main positive char-
acter.
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INTERACTIVE FORMS OF TEACHING RUSSIAN LANGUAGE:
STUDENT ACADEMIC AND RESEARCH CONFERENCE AND
PRESENTATION OF SCIENTIFIC PROJECT

Abstract. The Relevance of the work is the introduction into the educational process of such in-
teractive forms of learning as a student conference and the presentation of the research project. When
creating a training model, professional, general and special competences should be formed. These two
forms of interactive learning are aimed at the formation of these competences. The aim of the work is to
develop an interdisciplinary strategy for the formation of a system of skills and abilities of independent
work of the student. The paper uses the methods of empirical and theoretical research. An important
result is the development of professional creative thinking of students. This form of work develops not
only academic skills, but also the internal motivation of the student to use interactive forms of learning.
As a result of project activities, students must demonstrate the ability to justify the choice of research
topics and its relevance; formulate the research topic; determine the goals and objectives of the study;
work with various sources of information; analyzereceived information; to compile a Glossary and bib-
liography in accordance with the requirements for scientific work, as well as to draw up the results of
the study in a traditional and creative form.In addition, students master the skills of public speaking at
scientific events. Sufficient attention was paid to the formation of criteria for evaluation of the research
project and speech at the student scientific conference.

Key words: project method, research project, interactive forms of learning, linguistic, professional,
behavioral competence.
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OpbIC TiAiH YiHpeTyAeri MHTepaKTUBTI TYpAepi:
CTYAEHTTIK OKY-FbIAbIMABIK KOH(DepeHLUMSACbl MeH FbIAbIMM XKOOaHbI KOpFay

Anaatna. JKyMbIC KOKerKecTiri 60Abin oKy 6apbiChbiHa CTYAEHTTIK KOH(EepeHUUsHbI OTKi3y
KoHe 3epTTey >K006acbiH eHrizy kipeai. OKbITy YAFiCiH >KacaraHAQ KaCibM, >KaAMbl >KOHe apHarbl
KY3bIPAbIKTapAbl KAABINTACTbIPY KaXKeT. MIHTEPaKTUBTI OKbITYAbIH GYA eKi Typi aTaAMbIL Ky3blPeTTepAi
KQAbINTACTbIpyFa GarbiTTanFaH. XXyMbIC MakCaTbl — CTYAEHTTEPAIH ©3iHAIK >XYMbICbIH OpPbIHAQYAQFbI
GIAIKTIAIK XKYMECIH KaAbINTACTbIPYAbIH, MOHAPAAbIK, CTPATErMSACHIH a3ipAey. XKyMbICTa SMMUPMKAABIK,
>KOHE TEOPUSIAbIK, 3epTTey dAiCTepi KoAAaHbIAFaH. CTyAEHTTEPAIH KaCiOM LibIFAPMALLIbIABIK, CAaHACbIH
AAMbITY — YKYMBICTbIH MaHbI3Abl HOTUMXKECi. JKYMbICTbIH MYHAQM Typi TEK aKaAEMMKAAbIK, KaHa emec,
COHbIMEH KaTap CTYAEHTTEPAIH MHTEPAKTUBTI TYPAEPAI KOAAAHYAAFbI LUK YOXKAEMECIH AAMbITAAbI.
XKobanblk, apekeT HaTMXKECIHAE CTYAEHTTEp TakbIpbil TaHAQY; KOKEMKECTIAIKTI aHblKTay; 3epTrey
TaKbIPblObIH AaibIHAQY; 3€PTTEYAIH MAKCaThl MEH MIHAETTEPIH HeAriAey; aknapaTTbiH TYPAi KO3AepiMeH
SKYMbIC iCTey; aAblHFaH aKMapaTTbl TaAAAMara TYCipy; rAOCcapuii MeH 6uBAMOrpadUsIAbIK, CIATEMEH,
FBIABIMU JKYMbICKQ KOMbIAQTbIH TAAQNTAPFa COMKEC GE3EHAIPY; COHbIMEH KATap aAblHFAH HOTUXKEAEPAI
SAETTEri opi epekile TypAe YCbiHy KabiAeTTepiH kepceTeai. MyHbiMeH Gipre CTYAEHTTEp FblAbIMM
opTaAa KeruliAiK aAAbIHAQ COMAEY AQFAbIAAPbIH Mrepeai. 3epTTey xKo6acblH XKaHE CTYAEHTTIK FbIAbIMU
KOH(pepeHUMSICbIHAQ COMARY AAFAbIAAPbIH BaFaAay KpUTEPUIMAEPIH aHbIKTayFa Ad aca Ha3ap ayAapbIAAbI.
XKaanbiaama Kputepuiiaep KatapblHa KEAECIAEH TaanTap eHAl: TakbIpbin ©3eKTiAiri, npobaematukara
KaXXeTTi aykbIMAQ 8pi TEpPeHAIKTE eHy, HOTUXXEeAepAl KOpCeTy MeH ASMeKTey, KOrLiAiK aAAbIHAQ
COVAEY AAFABIAAPbI: COMABYAIH TIAl MEH CTUAI, COMAEYAIH epKiH/epKiH emec (MaTiHre cyreHy/cyreHbey),
OMMOHEHTTEpP CypaKTapbiHa xayan 6epe aAybl, >XayanTapblHblH, KbICKA AQ HYCKA OOAYbI.

Tynin cesaep: >xobaAbl 8AIC, 3epTTeyili 9AICI, OKbITYAbIH WMHTEPAKTMBTI OKbITY TypAepi,
AVHTBMCTUKAABIK, K9CiOM, MIHE3-KYABIK, Ky3ipeTTepi.
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MHTepakTHBHbIE (DOPMbI 00YHEHUSI PYCCKOMY SA3bIKY:
CTyAeHYecKasl y4yeO6HO-Hay4yHasi KOHpepeHUMs 1 3alMTa HAyYHOro npoekTa

AHHOTaUMs. AKTYaAbHOCTbIO PaBOThl IBASETCS BHEADPEHME B yUe6HbIN NPOLLEeCC TaKMX MHTEPaKTUB-
HbIX (pOpM OOYyUEHUS KaK NPOBEAEHME CTYAEHUYECKOM KOHMEepeHUMM U 3almTa MCCAEAOBATEAbCKOMO
npoekrta. lNpu co3aaHum mMoaeAn o6yueHUs AOAXKHbI ObiTb C(HOPMMPOBaHbI NMPOMECCUOHAAbHbIE,
obLIMe M CneuuaAbHble KOMMNeTEeHUMU. DT ABe (POPMbl MHTEPAKTMBHOIO OOYYeHUs HarpaBAeHbl Ha
hopMupoBaHMe AaHHbIX KomreTeHuuit. Lleabio paboTbl BAsSieTCs pa3paboTka MEXAUCLMITAMHAPHOMN
cTpaTternm (hOPMMPOBAHUS CUCTEMbI YMEHUI M HABbIKOB CaMOCTOSITEAbHOI PaboThbl CTyaeHTa. B paboTte
UCMOAb30BaHbl METOAbI 3MMMPUYECKOrO M TEOPETUUYECKOro WMCCAeAOBaHUS. BaxkHbIM pesyAbTaToM
SBASIETCS  pasBUTME MPO(ECCMOHAABHOIO TBOPYECKOrO MbILAEHUSI CTypaeHToB. Takas opma
paboTbl Pa3BMBAET HE TOAbKO aKaAEMUUYECKME YMEHUS, HO U BHYTPEHHIOW MOTMBALMIO CTYAEHTA K
MCMOAb30BaHUIO MHTEPAKTMBHbIX (POPM 0BydeHus. B pesyAabtaTe MpoeKTHOM AESITEAbHOCTU CTYAEHTbI
AOAXHbI MPOAEMOHCTPUPOBATh YMEHME 060CHOBbIBATb BbIGOP TEMbI MICCAEAOBAHUS U €€ aKTYaAbHOCTb;
hOpPMYyAMPOBATH TEMY WMCCAEAOBAHMUS; OMPEAEASTb LEAM M 33Aa4UM UCCAEAOBaHus; pabotatb C
Pa3sAMUHbIMM MCTOYHUKaMM MHMOPMALIMY; aHAAU3MPOBaTb MOAYUYEHHYIO MH(OPMaLMIO; COCTaBASTb
raoccapuit u 6ubanorpacuio B COOTBETCTBUM C TPEOOBAHMSIMU, NMPEABSBASEMbIMU K HayuHOI paboTe,
a TaKk>ke 0(hOPMASITb PE3yAbTaTbl MCCAEAOBAHUS B TPAAULIMOHHONM U KpeaTuBHOM chopme. Kpome Toro
CTYAEHTbI OBAQAEBAIOT HaBbIKaMu MyOGAMUYHOTO BbICTYNAEHUS HA HayYHbIX MEPOMNPUATUSX. AOCTaTOuHOE
BHMMaHWe ObIAO YAEAEHO (DOPMUPOBAHMIO KPUTEPUEB OLEHKM WCCAEAOBATEAbCKOrO MpoekTa W
BbICTYMAEHWUS Ha CTYAEHUYECKOM HayuHol KoHdepeHumu. OB6LWMMU KPUTEPUSIMM MOXHO Ha3BaTb
caeayiolve TpeboBaHUS: aKTYaAbHOCTb TeMbl, HEOOXOAMMAsS U AOCTATOUHAsH TAyOMHA MPOHUKHOBEHUS
B NpobAemMaTuKy, Mpe3eHTauusi PesyAbTaToB M KX apryMEeHTMPOBAHHOCTb, peuyeBoe OhOpMAEHME
BbICTYMAEHUS: 93bIK U CTUAb BbICTYMAEHMS, CBO60AHOE/HECBOBOAHOE BbICTYNAEHUE (C Oropoi uAn 6e3
Oropbl Ha TEKCT), YMeHMe OTBeYaTb Ha BOMPOCHI OMMOHEHTOB, AAKOHUUYHOCTb 1 apryMEHTUPOBAHHOCTb

OTBETOB.

KAroueBble cAoBa: ﬂpOGKTHbIl;I METOA, MCCAEAOBATEAbCKUM NMPOEKT, MHTEPaKTUBHbIE q)OprI
O6y‘-IEHl/Iﬂ, AUHIBUCTHNYECKad, l'IpOCbeCCVIOHa/\bHaﬂ, noBeAeH4YeCcKkad KoMneTeHunn.

Introduction

Global changes which is taking place in the
economy, increasing the role of knowledge, the
introduction of modern information technologies,
put forward new requirements for training. A mod-
ern specialist should be able to apply the acquired
knowledge in practice, be fluent in information tech-
nology in their professional field, have the skills to
acquire knowledge, the necessary competencies,
be prepared to work in a group, be able to adapt to
emerging situations. These requirements are reflect-
ed in educational programs, methods and modern
teaching technologies (Rogozhin,Elagina, 2017).

The specificity of modern teaching in higher
education is designed to ensure the organization of
activities aimed at the ability to conduct a dialogue,
a culture of communication, active self-knowledge
and self-expression. Therefore, during this period of
importance is the implementation of the principles
of learning, activating the intellectual and emotional
activity of students: problematization, dialogization,
individualization, as well as active and interactive

forms of organization of learning the content of edu-
cation.

The use of interactive learning, their becoming
and development through practical activities on
the way of joint use of group dynamics, social
and behavioral skills in combination with the
widespread use of management and simulation
games (researchers of A. Verbitski, S. Kashlev, G.
Mukhin, S. Stupina, etc.). Accordingly, the creation
of the conceptual foundations of interactive learning
is an objective necessity of today (Kashlev, 2000).

The use of active methods in the process of
training, identification of technological processes,
operations and methods of training organization
and form the basis of active learning technology in
higher education.

Signs of active learning:

1) knowledge acquisition and application are
exploratory in nature;

2) learning process is presented as a chain of
learning situations;

3) it is supposed the joint activity of the teacher
and students to solve the problems of training;
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4) inclusion of students in the situation of future
professional activity.

One of the modern trends in the development of
active learning is interactive learning. “The concept
of“interaction” (from English—Interaction) appeared
for the first time in sociology and social psychology.
For the theory of symbolic interactionism (the
founder-the American philosopher G. Mead) it is
characteristic to consider the development and life of
the individual, the creation of the “I” in situations of
communication and interaction with other people”
(Panina,Vavilova, 2008: 7).

Accordingly, in contrast to active methods,
interactive focused on a wider interaction of students
not only with the teacher, but also with each other
and the dominance of student activity in the learning
process. The teacher’s place in interactive classes
is reduced to the direction of students’ activities to
achieve learning goals (Stupina, 2009: 16).

Experiment

Student scientific conference as a form of
interactive learning.

An important indicator of professional
competence is the presence of professional
experience.  Accordingly, foreign language
communicative competence is also characterized by
the experience of professional communication in the
target language. The experience of any, including
communication activities, can be formed exclusively
in the process and as a result of this activity.
Therefore, in the organization of the educational
process it is necessary to provide an opportunity
for students to communicate in the target language.
Moreover, the intensity and complexity of such
communication should increase, approaching the
characteristics of real professional communication.
Student academic and research conference can
be considered as a situation of conditionally real
professional communication or as a model of a
situation of real communication.

The model of a situation of professional
communication (simulation) is a form of the
organization of educational activity assuming
existence of roles and not assuming the set scenario
(unlike role-playing games). It requires not only
knowledge of professional material, but also entry
into a given image, a holistic emotional immersion
in the professional environment (Petukhova, 2013).

The organizationand holding of studentacademic
and research conference in the specialty in Russian
in the audience, the language of instruction of which
is the Kazakh, has several language and general
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didactic goals: the formation of skills and abilities
of search, selection and analysis of information in
Russian, compression of the text for the preparation
of oral public communication and its presentation
with multimedia support. Preparing students to
participate in one of the situations of conditional
professional communication — student conference
— is a comprehensive solution of educational,
academic and developmental tasks, based on a
personality-oriented approach to learning.

Scientific and practical conferences are one of
the most important types of students’ independent
work. They relate not only class activities, but
also to educational activities, as students acquire
knowledge on their own, by overcoming feasible
difficulties. This knowledge is assimilated stronger
than obtained in the finished form. After all, working
independently, each student directly encounters
educational and additional material, concentrating
on it all the attention, mobilizing individual reserves
of intellectual, emotional and volitional character.
So, it cannot be neutral-passive (Krapivina, 2011).

The conference is held outside the training
sessions on a special day. For oral presentation-the
reportis determined by the temporary and substantive
regulation: performance of the student on a specific
topic in the specialty is given 7-10 minutes on the
basis of self-collected and structured information;
the content should be justified the relevance of the
problem, formulated the main topic and expressed
the attitude of the speaker to the material, reasoned
own opinion and conclusions.

To assess the performances and identifying
the winners is formed by the students’ jury. To
maintain the objectivity of judging, the jury
is formed only from senior students who have
studied this course two or three years earlier. Each
presentation is evaluated by the jury according
to 5 criteria: compliance with the topic of the
presentation and the conference theme; the degree
of ownership of the material; interactivity (feedback
from the audience); answers to questions after the
presentation; creativity. The winner is determined
by the total amount of points.

The message at the student conference should
contain scientific materials and at the same time
should be clear to the layman. In addition, it is
desirable that the student in preparation for a
speech at the conference in advance thought out
what questions he can be asked on the topic of his
speech and prepared to answer them. As necessary,
the student meets with the teacher in extracurricular
time and discusses with him the content, methods of
design and presentation of the material.
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Teacher’s advice at this stage of preparation
for the conference is to adjust the methods of
search and presentation of the selected information,
to determine the parameters of the message. In
addition, the teacher's recommendations on rhetoric
and public speaking skills are important. Briefly,
the recommendations can be formulated as follows:
speech for speech must be prepared in advance; it is
important to consider the content; it is necessary to
assess their ability to submit material to the public;
in preparing a speech to answer seven simple
questions: What is the theme of your speech? What
is the purpose of your speech? How to speak? For
whom to speak? Where to speak? When to speak?
How long to speak? Thoughtful, serious answers
to these questions will help to speak successfully at
any forum.

The student chooses the illustrative material for
the multimedia presentation independently, but the
teacher must control the correctness and adequacy
of the slide texts.

After the conference for some time there
is a feeling of success (and some participants
— failure), evaluation of the results (successes
and failures) and the identification of a group of
experts (teachers of the department) problems
of interest for future conferences. Conference
materials and photos are posted on the website
of the department, where students have the right
of access, and they watch photos and the plot
of the TV report and exchange views about the
conference on forums and in their blogs. They
express their attitude to each other’s work,
and, they write about practical conclusions and
that they began to think about the problems of
globalization, about the creation of a single
information space, about the means and methods
of equivalent information transfer.

As shows informal sociological poll of the
students studying this course in different years,
preparation and participation in a student's scientific
conference remains one of the brightest impressions
of study at the first year.

The unity of knowledge and method of activity,
providing activity and independence of the student,
leads to the creation of a positive emotional
background, which together leads to the creation of
positive motivation. Equally important is the fact
that innovative learning is provided by the non-use
of individual methods of learning and is associated
with the revision of the process of acquiring
knowledge, the development of a new style of
learning (Kanarskaya, 1997: 69).

Results and Discussion

Presentation of the scientific project as a form of
interactive learning.

At the end of the 2017-18 academic year, a
new course “‘Professional Russian language” was
developed. Our task in determining the content of the
course was to maintain continuity and coordination
with the course “Russian language” in terms of
the formation of basic competencies — linguistic,
professional, communicative, behavioral, etc. — and
modernization of approaches, methods, technologies
and teaching methods (Chekina, Kapassova, 2013).

In the formation of the leading course was the
project method, which is based on the development
of cognitive, creative skills of students, the ability
to independently design their knowledge, skills to
navigate in the information space. The method of
projects is entirely related to interactive teaching
methods and always involves the solution of a
problem involving, on the one hand, the use of a
variety of methods, on the other-the integration of
knowledge, skills from different fields of science
and technology (Vorontsov, 2002).

Taking into account the specifics of our
University, we have chosen as a basic research
project. The method of projects is based on the
concept of pragmatic pedagogy, which proclaimed
“learning-by-doing” (Dewey, 2000). Our research
projectintegrates two types of projects: informational
and practice-oriented (natural science), according to
E. Polat classification (Polat, 2000: 33-37).

The information project is initially aimed
at collecting information about any object,
phenomenon; familiarization of project participants
with this information, its analysis and generalization
of the facts intended for a wide audience. Such
projects, as well as research, require a well-
thought-out structure, the possibility of systematic
adjustment in the course of work on the project. The
structure of such a project can be defined as follows:
the purpose of the project, the subject of information
retrieval, sources of information (media, databases,
including electronic, interviews, questionnaires,
etc.).; methods of information processing (analysis,
generalization, comparison with known facts,
reasoned conclusions); the result of information
retrieval (article, abstract, report, video, etc.;
presentation (publication, including on the Internet,
discussion in a teleconference).

Practice-oriented projects are distinguished by a
clearly defined from the very beginning result of the
project participants’ activities, which is necessarily
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focused on the social interests of the participants
themselves (a document created on the basis of the
results of the study on ecology, biology, geography,
agrochemistry, historical, literary and other nature;
a program of action; recommendations and aimed at
eliminating the identified inconsistencies in nature,
society; a draft law; reference material; a dictionary
of any special vocabulary, and so on).

Such a project requires a well-thought-out
structure, even a scenario of all the activities of
its participants with the definition of the function
of each of them, clear results of joint activities
and participation of each in the design of the final
product. It is particularly important to organize the
coordination work in terms of gradual discussions,
adjustment of joint and individual efforts,
organization of presentation of the results and
possible ways of their implementation, as well as
the organization of a systematic external evaluation
of the project.

Due to the complexity of the tasks we have
developed an indicative basis for the activities of
students, although the research project involves a
high degree of independence in its implementation.
At the same time, it was necessary to consider the
real conditions of the educational environment
and the different starting level of preparedness of
students in the language and special disciplines,
which are taught in the Kazakh language. Of
course, we relied on the experience of educational
activities and knowledge gained by students
in the study of the course “Russian language”
(Kolesnikova, 2002).

Any concept is a product of activity, so it is
impossible to teach it. However, it is possible to
organize the learning process in such a way that the
interiorization of activities will take place step by
step and progressively. The mental function in the
original material action becomes part of the mental
process, being interiorized.The mental plane is not
some empty vessel that can be filled with something.
The internal plan is a continuous process that is in
a state of formation. Each new mental action is
based on experience, which is acquired through the
interiorization of activities, and the transition “from
outside to inside”, according to Galperin, is the main
mechanism for the formation of the mental plan.
Galperin brought the main parameters of the action
transformation: The level of performance; Measure
of generalization; Completeness of operations;
Measure of skill development. Execution levels can
vary in complexity, depending on the tasks. The
execution of a task can take place at three sublevels.
These are the following actions: With material
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objects; Withthehelp of speech, both oral and written;
In the mind. The highest level of interiorization of
activity is the ability to perform certain actions “in
the mind” without using additional tools: a book, a
calculator and so on (Galperin, 2000).

Outline work for the establishment of secondary
text can be represented as follows: the structural
scheme, secondary text > authentic secondary text
> bibliographic description of the source text is
compiled by algorithm of action > model-scheme
secondary text> private secondary text.

Classes on the project were held in the mode of
a weekly report of each student on the work done
and discussion of its results. At each stage of the
work, interim results were summed up, clarified,
concretized and even changed the wording of the
goal, objectives, themes or problems of the research.

This form of training allowed for genuine
interactivity. The educational subject in the mode of
interactivity of modern teaching should be designed
not just as a certain system plus activities for its
assimilation, but as a subject of student activity.
Accordingly, the assimilation of knowledge will
be carried out in the context of this activity, where
knowledge will serve as an indicative basis of
activity, means of its regulation, and activation
of forms of organization of educational work of
students — activation of the functions of recreation
forms of assimilated content. Thus, the subject in
interactive learning becomes dynamic, multiple,
corresponding to the logic of the transition from
teaching to professional activity.

As a result of the project activities, students
demonstrated their skills:

1) justify the choice of the research topic and its
relevance;

2) formulate the research topic;

3) distinguish between the topic and the problem
of the study, object and subject of the study;

4) make a preliminary plan of the study;

5) work with sources of information: Internet
resources, printed sources, catalogs, etc.

6) to carry out selection and compression of
information;

7) analyze and compare information;

8) record information in abbreviated and
expanded form;

9) describe information;

10) compile a Glossary and bibliography;

11) draw up the results of the research
in traditional and creative form (multimedia
presentation);

12) present the results of their research in oral
and written form.
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The project evaluation criteria were formed in
accordance with the goals and objectives, the level
of linguistic, communicative and professional
competence. The following requirements were
made for the final presentation: relevance of
the research topic; correctness of the choice of
research methods; necessary and sufficient depth
of penetration into the problem; validity of the
results; presentation of the results of the project
and their argumentation; speech design: language
and style of speech, free/non — free speech-based
on the text/without reliance on the text; the ability
to answer opponents’ questions, conciseness and
reasonableness of answers.

Conclusion

Considering the interactive forms of work as
a component of the content of training and as a
form of control (Chekina, 2016: 183-188), it can
be concluded that it is intended not only to master
each discipline, but also to develop the skills of

independent work in General, in educational,
scientific, professional activities, the ability to take
responsibility, to solve problems independently,
to find constructive solutions, the way out of the
crisis, etc. The importance of the student scientific
conference and research project as interactive forms
of learning goes far beyond a single subject, and
therefore requires interdisciplinary coordinated
development of a strategy for the formation of a
system of skills and abilities of independent work of
future specialists.

In the conditions of joint activity, each student
acquires the skills of social interaction, value
orientations and attitudes inherent to the specialist
for the development of professional creative
thinking (Altaytsev&Naumov, 2002). At the same
time, academic skills (cognitive, informational,
developmental) are the result of theoretical training
of the future specialist in the areas of subject,
psychological, communication activities, and
practical skills develop internal motivation to use
interactive forms of learning.
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3THOAOI'NYECKOE NCCAEAOBAHME
XYAOXECTBEHHOI'O TEKCTA
HA DTAINE MPEANEPEBOAYECKOIO AHAAU3A
(Ha npumepe Tpurorum A. Hypneuncosa «KpoBb 1 not»)

AHHoTaums. CTtaTbsl MOCBSILLEHA BOMPOCAM 3THOAOTMYECKOr0 UCCAEAOBaHUS XYAOXECTBEHHOIO
TekcTa. HeaoCTaTouHOCTb HayyHOM NPopaboTKM yKazaHHOM NPOoOAEeMbl B 06AACTM NepeBOAOBEAEHMS
ornpeAeAsieT HaCyLWHOCTb AQHHOTO WMCCAeAOBaHus. B cTaTbe paccmatpuBaloTCs MeTOAbl 3THOAO-
rMueckoro aHaamsa: 1) 6uorpauueckunin METOA, COrAACHO KOTOPOMY COLIMAAbHbIE M KYAbTYPHbIE (DaKTbl
OMPEAEAEHHOr0 3THOCA MOTYT BbITb M3yUeHbl C MOMOLLbIO GMorpamUeckmx MaTePUacoB 1 COObITHIA.
O6beKTOM AQHHOIO aHaAM3a BbICTYMAET XYAOXKECTBEHHOE MPOU3BEAEHNE, CO3AAHHOE B AYXE PEAAU3MA;
2) aHaAM3 TeKCTa C COCTAaBAEHWMEM «aHKETbl» — SMMUPUUECKOE UCCAEAOBAHME, C MOMOLLbIO KOTOPOro
BbISIBASIIOTCS STHOKYAbTYPHbIE OCOOEHHOCTM, LLEHHOCTH, BEPOMCTIOBEAAHME FepOEB NPOU3BEAEHUS; 3)
METOA MCCAEAOBAHUSI AMMHOCTU B KOHTEKCTE KYAbTYPbl, KOTOPbI ONpPeAeAseT KOMMOHEHTbI M3 KOTOPbIX
COCTOUT OMUCHIBAEMbIN MMUCATEAEM-PEAAUCTOM 06pa3. [AaBHbIM 06pPA3OM aHAAM3MPYETCS peveBoe
NOBEAEHME NEPCOHAXKA, YePE3 KOTOPOE OMNPEAEASIOTCS 3THOKYAbTYpPHble 0cobeHHOCTU. [peaaraeTcs
CXeMa M3YyYeHUs XYAOXKECTBEHHOrO MPOU3BEAEHMS, HalLeAeHHAs Ha BbiSIBAEHWE 3THOKYAbTYPHOM
MH(OPMaLIMM UCXOAHOMO TEKCTA HA 3Tare NpeAnepeBoAYECKOro aHaAu3a.AKTYaAbHOCTb MCCAEAOBAHUS
06ycAaBAMBaeTCS HEOOXOAMMOCTbBIO YAYULLEHMSI KAYeCcTBa NMepeBOANMbIX NMPOM3BEAEHUI, YCTPaHEHUS
oWMOOK MNPU MEPEBOAE SAEMEHTOB C 3ITHOKYAbTYPHbIM KOMMOHEHTOM 3HAueHWs, BO3HUKAOLLMX
BCAEACTBME HEAOCTATOUYHOIO 3HaHMS NMEePeBOAYMKAMM IKCTPAAMHIBUCTUYECKMX (DakTOpOB. B kauecTBe
npumepa paccMaTpUBAETCsl XyAOXKECTBEHHOE CBOe0Opasme CTUAS KAACCMKA Ka3axCKon AMTepaTtypbl A.
HypneuncoBa 1 aHaansmpyeTcst ero Tpuaorust «<Kpoeb 1 noT.

KAloueBble CAOBa: MMCATEAb-PEAAWMCT, HAPOAHAs STUMOAOIUS, UWHTeprnpeTaumsi TeKCTa,
npeAnepeBOAYECKMIA aHaAM3, STHOKYAbTYPHas MHGOpMaLLMs.
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Ethnological research of the literary texts at the stage
of the pre-translation analysis
(on the example of the trilogy of A. Nurpeisov «Blood and sweat»)

Abstract. The article deals with the issues of ethnological research of literary text. The insufficiency of
the scientific research of this problem in the field of translation theory and practice determines the urgency
of this study. The methods of ethnological analysis are discussed: 1) the biographical method, according to
which the social and cultural facts of a particular ethnic group can be studied using biographical materials
and events. The object of this analysis is a literary text created in the spirit of realism; 2) analysis of the text
with the preparation of the “questionnaire” — an empirical study, with the help of which ethno-cultural
characteristics, values, religion of the heroes of a literary text are revealed; 3) the method of researching the
personality in the context of culture, which determines the components of which the image described by
the realist writer consists of. It mainly analyzes the character’s speech behavior through which ethno-cul-
tural peculiarities are determined. The scheme of studying literary texts, aimed at revealing the ethno-cul-
tural information of the source text at the stage of the pre-translation analysis is proposed.The topicality of
this research is determined by the need for improving the quality of translated works and elimination of
errors in the translation of ethno-cultural elements that arise due to insufficient knowledge of extralinguistic
factors. As an example, the literary originality of the style of A. Nurpeisov, the classic of Kazakh literature
is considered and the writer’s trilogy «Blood and Sweat» is analyzed.

Key words: Writer-Realist, folk etymology, interpretation of a text, pre-translation analysis, ethno-cul-
tural information.
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AyAapma aAAbIHA@FbI TaAAAY Ke3eHiHAE KOPKeM MOTIHHIH, 3THOAOTUSIABIK, 3ePTTeAYi
(9. HypneiticoBTiH, «kKaH MeH Tep» TPUAOTUACHI MbICAAbIHAQ)

AHAQTMA. Makanapa KOpKeM MOTIHHIH 3THOAOTMSALIK, 3EpPTTEAYy MaCeAeCi TaAKbIAQHAAbI.
AyAapmartaHy caracbiHAQ GYA CypPaKTbIH KETIKCI3 AAMbITbIAYbI 3€PTTEYAIH MaHbI3AbIAbIFbIH aHbIKTaMAbl.
Makarapa 3THOAOTUSIAbIK, 3EPTTEYAIH TOCIAAEPI KapacTbipblAaAbl: 1) emipOasHAbIK, TOCiAl. byA Tacia
6oiibIHLLIA, 6MIPpOASHADBIK, MOAIMETTEP MEH OKMFaAap GeAriAi 6ip 3THOCTbIH, SAEYMETTIK >KOHE MOAEHM
hakTiAepiH aHbIKTayAa exenTayip CenTiriH Turideai; 2) «cayanpama» apKbIAbl 3epTTEYAep XKYPrisy
TaCiAl. ByA WbIiFapma keninkepAepiHiH 3 THOMBAEHU epeKLIEAIKTEPIH, KYHABIAbIKTAPbIH, AiHTAHbIMbIH
aHbIKTayAa CEeNTIriH TUri3eTiH 3MNMPUKAAbIK, TOCIA BOAbIN TabblAaAbl; 3) MOAEHMET LieHOepiHAE XKeke
TYAFaHbl 3epTTey ToCiAl. bepiAreH TeciA KemeriMeH peaAmcT->Kasylibl CypeTTereH o6pasAbiH KypamblHa
KipeTiH KOMMOHEHTTEp aHbIKTaAaAbl. EH 6aCTbIChbl KEMIMNKEPAIH COMARY DpeKeTi TanaaHaAbl. Kerinkepaix
CcoliAey MOAEHMETI, COMAey epeKLUeAIKTepi apKblAbl OHblH STHOMSAEHM alblpMallbIAbIKTApPbI
aHbIKTaAaAbl. MakaAapa ayAapma aAAblHAAFbl TaAAQy Ke3eHiHAE KOAAAHBIAQTbIH KOPKEM MOTIHAI
3epTTey CXemMachl YCblHbiAaAbl. ByA cxema Tynki HycKaparbl 3THOMOAEHM aKmapaTTbl aHblKTayFa
GarbITTaAaAbl >KOHE A€ ayAapma MpaKTMKacblHA KaXKeTTi GOAbIM CaHaAaAbl. 3e€pPTTEYAiH ©3eKTIAiri
ayAapblAATbIH LLbIFaPMaAAPAbIH, CarnacbiH >KaKCapTy, STHOMOAEHN SAEMEHTTEPAI ayAapy OapbICbIHAAFbI
3KCTPATIATAHbIMABIK, (DAaKTOPAAP >KalblHAA ayAapmallbiHbiH Xabapbl 60AMaybl CaAAapblHAH KETEeTiH
KATEAEPAl >KOIO KaXKeTTIAIriMeH TbiFbl3 GaMAaHbICTbl. MbiCaA peTiHAe Kasak, aAebMeTiHiH KAaccuri
9. HypneiicoB CTUAIHIH KepKeMAIK epeKlIeAiKTepi KapacTbIPbIAAAbl XK8He Ae >Ka3yLbiHbIH «KaH MeH

TEepP» TODUAOTMACDLI TaAAAHAADI.

Ty#iiH ce3Aep: peaAncT »asylLlbl, XaAblK, STUMOAOTUSICbI, MOTIHAI MalbIMAQY, ayAapMa aAAbIHAAFbI

TaAAady, 3THOMOAEHU aKMapar.

BBenenue

HccnenoBanne Xya0KECTBEHHBIX TEKCTOB Me-
TOJIOM 3THOJIOTHYECKOTO aHaIHn3a TpedyeT 0codoro
BHMMaHUA. /[laHHas mpobiiemMa g0 HACTOSIIETO
MOMEHTa He ObliIa ccieJoBaHa Ha TOJDKHOM yPOBHE
HU OMHUM ydeHbIM. OmHAKO B WcTOpUOrpaduu U
STHOJIOTMH MOYKHO OOHApy>KHUTh OIpEIeIeHHBIC
MOJXOMBl K HM3YYECHHUIO STHOTpaduuecKkux peanuit
B XYJO)KECTBEHHOM TIPOM3BEJICHNU. B maHHBIX Ha-
yKax y»Ke CyHIECTBYIOT MOAXOMbI K HCCIIETOBAHUIO
JUTEpPaTYpPHOT O MPOU3BENEHUS KaK 3THOJIOTHYECKO-
ro MCTOYHWKA. TEeKCT Mpo3anvecKoro IMpou3Be/ie-
HUS SBJISIETCS UCTOPUYECKUM (PaKTOM, JIOTHIECKUM
3BEHOM B OOIIEM pa3BUTHH CJIOBECHO-XYIOXKe-
CTBEHHOTO HWCKyccTBa d3THOca. llucarenm Quxcu-
PYIOT B HEMTpPAIUIINU, 00bI4au, oOpsasl OBITOBBIC
0CcOOEHHOCTH Hapo/1a, €ro HalMOHAIBHBIN XapakTep
1 MUPOBO33pEHHE, OOIIETTPUHATHIE B COIITYME HOP-
MBI PEUCBOrO MOBEJCHUsS, MH(]BI, HeBepOaIbHBIC
cpeAcTBa OOLICHHS M OCOOEHHOCTH MEHTAJINTETa
(Kulibina N.V., 2001).

B aT0i1 cBsI3M 11€71€CO00pPa3HO OTMETUTH PadOTy
E.M. ®ununnosoii «XyAoXeCcTBEHHAs JIUTEpaTypa
KaK HCTOYHHK JJISI STHOTPaUIECKOTO H3YUCHHUS
ropona» (@umummosa E.U., 1986). [loarsepxxaas
TOT (aKT, 4TO XYHOXKECTBEHHOE MPOHM3BEICHHE
MIPEXKAE BCETO SIBIIAETCS HCTOYHUKOM, 3HAKOMSIIIHM

HAac C KYJbTypOW, OBITOM, JKU3HEHHBIM YKJIaJOM,
CTEPHOTHIIAMH TOBEICHUS, IEHHOCTSAMH U JIPYIHU-
MU acleKTaMH COLIMyMa, STHOJOT TpeiJiaraeT psij
IpoIeayp Ui aHaju3a TeKCTa XyJ/I0’KeCTBEHHOTO
MIPOU3BEICHHUS.

Onmpasice Ha TPYIABl YY9EHOTO, TOKTOP HCTO-
puueckux Hayk O.C. Knummua B cBoeil pabore
«MeTonbl ATHOJIOTHYECKOTO HCCIIEAOBAaHUS XYJIO-
JKECTBEHHBIX TEKCTOB» PAacCMAaTPHBAET COIIHOJIO-
THYECKHUE METOJbl cOOpa M 00pabOTKH 3THOJIOTH-
yeckoi mHGpopMaruu. ABTOPOM B HCCIIEIOBaHUH
MIPUMEHAIOTCA TaKWe METOJNBI, KaK MapuIpyTHAas
9KCHETUIINS, COCTaBIICHHE «IIEPENUCH» ««TUTepa-
TYpHOTO HaceJIeHHsI», HApPATHUBHBIN aHAIN3 TEKCTA,
OIIEHKA XyJI0’KECTBEHHOTO TEKCTa OnoTpaduiaeckum
METOJIOM, COLMOMETPUYECKOE MCCIIEI0OBaHUE TEK-
CTa, UCCIIeIOBAaHUE TEKCTa METOJIOM (POKYC-TPYII U
KpPOCC-KYJBTYpHBIN aHalN3 XYI0)KECTBEHHOTO TEK-
cra (Kimmmmna O.C., 2013).

HccnenoBarens oTMedaeT, 4TO XyIOKECTBEH-
HbIC TPOU3BEACHUS MOTYT OBITh HCTOYHHKOM IO
STHOJIOTHH TOJILKO B TOM CIydae, €CIH aBTOP MO3H-
OMOHHPYET ceOs KaK MucaTels-peairncTa, Koraa To,
0 4YeM OH IHIIET, UMEET MPHU3HAK JIOCTOBEPHOCTH.
BaxHo momyepkHyTh, UYTO, AEATEIBHOCTH I'€pOEB
XYI0KECTBEHHOH JTUTEPATYPhI IPECTABISET COOOM
npeanoaraeMble Mojienu moseaeHus. Kak ormeya-
o1 U.U. Jlynun u I'.B. CrapoBoiiToBa, AesTenb-
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HOCTh TIEPCOHAXKEH XyII0KECTBEHHOW JINTEPATypHhI
SIBIIIETCS] MOJIEJBIO JESITETHHOCTH PEeabHBIX JIF0 e
(JIyaun U.H., CraposoiitoBa ['.B., 1991: 6-14). B
ATOM IUTaHE 0COOBII HHTEPEC BHI3BIBAET TBOPUECTBO
Abmmwxkammis HyprnencoBa. Ero MoHO cunTaTth
peaIuCTOM B XYAOXKECTBEHHOM JINTEpaType, KOTO-
PBIii CO3MIAaeT MPO3andecKre MPON3BEICHHUS C IEBIO
WX OOMIMPHOW TOCTYHHOCTH HE TOJBKO IS YWTa-
IOIEeY WHTEJUIUTEHIINHU, HO U IS HAPOJHBIX Macc.
B mpowusBeneHnsx aBTOpa MOXXHO TPOCIEIUTH €ro
CTpeMIICHHE K 00bEKTHBHOMY OTOOPaKEHHIO Peallb-
Horo mupa. ['myGokoe 3HaHuE ObITa OMHMCHIBAEMON
JNEHCTBUTENBHOCTH, TIPAaBIUBOCTh H300paXKEHIS,
CcBOCOOpa3HbIi, KUBOH M COYHBIN SI3BIK SIBIISFOTCS
OTJIMYUTEIILHBIMH XapaKTePUCTUKAMU MacTepa Xy-
JIO’)KECTBEHHOTO CIIOBA.

Ho cozmanus Tpunorun «KpoBp u mot» muca-
TEJb MHOTO BPEMCHH TPOBENI B apXHBaX, M3y4das
HCTOPHIO MPOILIOTO. ABTOP MacTEPCKH M300pa3ui
0COOEHHOCTH Ka3aXCKOro ObITa M MEpEIOMHBIE MO-
MeHTHI Havyajia XX Beka. DTOT poMaH JaeT 3aMeya-
TENBHYIO TI0 CBOEW MPaBIUBOCTU TajJeper0 CambIX
pPa3TMUYHBIX Ka3aXCKUX THUIIOB CO BCEMH OCOOEH-
HOCTSIMU WX TIOBEJCHHS, S3bIKa U HAIIMOHAIHLHOTO
xapakrepa. ['epon TPHIIOTHM TIPEACTaBISAIOT BECH
Hapol; cyapba ee repoeB — 3TO Ccyabda BceX Ka-
3ax0oB (MamanoBa M.X., MamakoBa A.K., 2006).
Tpunorust «KpoBb 1 OT» ABISETCS MPOU3BEICHH-
€M COIMAIbHO-TICUX0JIOTMYEeCKOro Tuma. Bee xyno-
JKECTBEHHOE CBOEOOpa3ue aBTOpa HAIPaBIICHO Ha
pPacKphITHE XapaKTepa MPeIKoB.

HypneuncoB Taxke omupaincs Ha oOpaslbl Io-
CJIEBOCHHOU Mpo3bl 0 BoMHE. OH MpHU3HAETCS, 4TO
ero paboTa HaJl TPIWIOTHEH HE TOJIBKO CIIOCOOCTBO-
Bajla €ro CTaHOBJEHMIO KakK MHcaTess, HO W Jajia
BO3MOXXHOCTh OCMBICIUTh COOCTBEHHYIO XH3Hb B
munyBIel BoiHe (Hyprencos A, 1996: 17). Ilo
MHeHuto Branumupa JlaBpoBa, B Tpunoruu «Kposb
1 TIOT» «IEePETUIeTAI0TCS Pa3MBIIIUICHHUS O MTPOILIOM
u OyaymieM Hapoza, O TOM, 9TO ObUTIO U OyIIeT mpo-
HCXOAWTh Ha HMCTOPUYECKOH clieHe. Jmoree NpH-
CylIlla MHAPOTa COIHATLHOTO 000O0IIeHNs, TOYHOCTh
Y U3BICKAHHOCTH TICHXOJIOTMYECKOTO aHalIH3a, Sp-
KOCTh ¥ CAMOOBITHOCTh HAIITHOHAILHOTO XapaKTepay
(Hypmeuncos A., 2017: 176). Tomac Taena cuuraer,
YTO OTIMYMTENIbHOW ueproil pomanHa A. Hypmen-
COBa sIBJIAETCS TITyOOKasi CBSA3b C HAPOJOM, KHBOC
n300pakeHNe XapaKTepOB M KPacOYHOE OIMCAHWE
3axBaThIBAOMKX COOBITHI (AHactackeB H., 2004).
NzoOpaxenne HapomHoro aswxkeHus 1916-1920
TOJOB  COLMANBHO-TICHXOJIOTHYECKAM  METOJIOM
JleflaeT pOMaH HACTOSIIMM 3TOCOM 3moxu (Zhus-
supova A., Ashimkhanova S., 2017: 214). Bce BEI-
mieHa3BaHHbIe (DAKThI SBISIFOTCS OCHOBAaHHUEM IS
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PacCMOTpPEHUS €ro MPOU3BEICHHUM B KAYECTBE ITHO-
JIOTUYECKOTO UCTOYHUKA.,

SI3BIK TEpOeB MUTEPATYPHBIX TEKCTOB 3aHUMAET
0cob0oe MeCTO B ITHOJOTMYECKOM HCCIEIOBAHHH,
TaK Kak UMEHHO TIOCPEIICTBOM SI3BIKOBBIX CPEJCTB
CO3MaeTCsl XyIOKEeCTBEHHBIN 00pa3. MMeHHO mOo-
3TOMY IPH STHOJIOTUYECKOM aHaJIHM3e esiecoo0pas-
HO TIIATEIEHO PACCMOTPETH BOTIPOC O SI3BIKE, O TOM,
KaK OH XapakTepu3yeT KOHKPETHYIO JHYHOCTH B
HCTOPUKO-3THOJIOITMYECKOM KOHTEKcTe. [lome3HbiM
TEOPETHYECKUM MaTepUAIOM B STOM OTHOIIECHUH
MOXeT TTOCITykuTh padbora H.b. MeukoBckoit «Co-
nuajJabHadA JUHI'BUCTHUKA)). ABTOp 3aTparuBacT OAUH
W3 3HAYMMBIX JUIS WICCITIEOBaHUS JaHHOUW mpoObie-
MBI BOIIPOC O HAJIMYWKU HEA3ZBIKOBBIX U METAA3BIKO-
BBIX CPEACTB OOIICHUS B Pa3IMYHBIX KYJIBTypax.
CornacHo yueHOMY, 00pa3 repos, BKIIo4asi i STHH-
YeCKHUI 00JIMK, 3a4aCTyI0 BBIPAXKACTCS S3BIKOBBIMH
cpeactBamu (MeukoBckas H.b., 2000).

IJKCnepUMEHT

[pumensis ornensHbie Metonsl O.C. Knummu-
HOM K HccleoBaHui0 npousBenenus Hyprencosa
«KpoBb U 1OT», MBI MOXKEM MOIYYUTH TOBOJBEHO
pPEaNUCTUYHOE MPEACTABICHUE O Ka3aXCKOM Hapo-
Jie onuceiBaeMoi snoxu. Tpunorus «KpoBs u mom»
— 3TO MPOU3BEJICHUE O POJHOM HapoJlie aBTOpa, O
cTpaHe, 00 ee COMaNbHOI cyape.

buorpadudeckuii METOJ HCCIACIOBAHUS XY-
JIO)KECTBEHHOI'0 TEKCTa SBJIAECTCA OJHUM HX MPO-
JIIYKTUBHBIX U NEPCIEKTUBHBIX METONIOB, KOTOPBIN
ITUPOKO MPUMEHSETCSI KaK B COITMOJIOTHH, TaK U B
STHOJOTUU. JIaHHBIH METOJ UCCIEIOBAaHUS OCHO-
BBIBAETCS HA MPEIINOJIOKEHUH, YTO PeajibHas e-
CTBUTEIILHOCTh, COIHAJIbHBIC (DAKThI MOTYT OBITH
BOCCTAHOBJICHBI M W3Y4YEHBI TIOCPEICTBOM OHOTpa-
(PMYIEeCKUX MaTepHaJioB U COOBITHH. XyI0KECTBEH-
HEIE TIPOU3BEICHUS, CO3JJaHHBIC B TyXe peaanu3Ma,
BIIOJIHE MOTYT OBITh PACCMOTPEHBI B KaueCTBE HC-
TOYHWKA TI0 3THOJIOTHUHU TIPH WCIOIB30BaHUH OHO-
rpau4ecKoro MeTojia, Tak Kak BO MHOTHX CIIydasiX
ocHOBa (palyIIbl XyT0KECTBEHHOTO TEKCTa — 3TO CO-
OBITHS KU3HU TEPCOHAKEH, OMMCAHHBIX aBTOPOM-
peamuctoM. Creyet oTMETuTh, uto A. Hyprencos
HEpEeIKO BKItoYal Onorpaduueckue BOCTIOMUHAHUS
B CBOM TEKCTHIL. Ilncarenb MacTepCcKu ONMCHIBAI
XapakTephl JIoAeH u ux otHomeHus. OH co3laeT
XYJIO)KECTBEHHYIO0 OHMOTpaduio y3HaBaeMOro Iiep-
COHa)Ka, BHOCS B €T0 JKU3HB AJIIEMECHTHI ITOUTHHHOMN
JIECTBUTEIbHOCTH ONMCHIBAEMOM 3IIOXHU.

buorpaduuecknii meron sBisercs dddexTus-
HBEIM METOJIOM ATHOJIOTHYECKOTO MOX0a K H3yde-
HUIO OBITa HCCIEAYEMOTro 3THOCA. be3ycnoBHO, naH-
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HBI METOJ B 3THOJIOTHH UMEET CBOE OTPaHUUCHHE,
KOTOpPOE 3aKIIF0YaeTCsl B 3aBEIOMOW CyOBEKTUBHO-
CTH aBTOPa XyJOXECTBEHHOTO IPOU3BEACHHUS, JaKe
HECMOTPS Ha TO, YTO OH MO3UIIMOHUPYET ceOsl muca-
TEJIEM-PEATTCTOM.

I'maBHOU cnenmgukoit Ouorpaduveckoro me-
ToJIa SBJISETCS] CPOKYCHPOBAHHOCTh HA TMYHOCTHIX
acleKTax MCTOPWH XU3HM MHauBUzaa. s uccie-
JIOBaTelNsl XyA0KECTBEHHOE TMPOU3BEACHUE MOKET
JaTh IpeAcTaBlIeHHE 00 MHANBUAE M 00OEHHOCTSIX
€ro >KU3HEHHOTO yKIlaja B obmectBe. buorpadu-
YEeCKMW METOJ| MO3BOJSET HW3YUYHUTh BaKHEHUIIUN
KOMITOHEHT 3THUYECKOW MICHTUYHOCTH — CaMOCO-
3HaHue. CieqyeT OroBOpPHUTh, YTO JaHHBIA TOIXO[T
HE MPOTHBOPEYUT KOHLENLIUH XYAO0KECTBEHHO-
ro npousseacHus. I'epou, mpoias depes HMpU3My
ABTOPCKOTO TOJKOBAaHUSI U OLEHKH PELUINEHTA,
CTaHOBSTCA OOBEKTHBHOW MOJENBI0O HMHAWBHIA B
KYJIbTYpe, He TepecTaBasi pH 3TOM OBITh ILIOJIOM
MUCaTEeNILCKON (haHTa3UH.

buorpadudeckuit MeToa, B CyIIHOCTH, SIBJISET-
CS1 METOZIOM 3THOJIOTHYECKUM, TaK KaK HCCIIeI0Ba-
TeNb, U3y4asl ATHOC, OMHUPAETCS HE TOJNBKO Ha He-
HOCPEICTBEHHOE HAOII0IEHUE, HO U HA UCTOYHUKHU
JTHEBHUKOBOT'O W MeMyapHOro xapakrepa. [Ipume-
Hisl OWorpaduyeckuii MeToJ| B ITHOJOTHYECKOM
UCCIIEIOBAHUU XYAOXKECTBEHHOTO TEKCTa, HCCie-
JIOBaTeNlb MOXET CTOJKHYTBCS C OIpeeICHHBIMH
TPYAHOCTSIMH, TaK KaK JHEBHUKOBBIC 1 MEMYapHBIE
MCTOYHUKH MOTYT OBITH Caabcu(UIUPOBAHBI aB-
TOPOM TPOU3BEJICHUSI HAMEPEHHO, KaK YacTh €ro
XYI0KECTBEHHOr0 3aMbicia. B Takom ciydae uc-
CJIEIOBATENIO CIIEAYeT CBEPATh XYA0KECTBEHHOE
NPOU3BEIEHUE C JOCTYIHBIM €MY SMHUCTOJSIPHBIM
WIN JIOKYMEHTAJIBHBIM HAaclleIUeM aBTopa M, HC-
XOZIs U3 IOJTy4EHHBIX PE3YJIBTATOB, JeJaTh ONpe/e-
JIeHHBIE BBIBOABL. TakuMm 00pa3oMm, LIeNblo MpUMEHe-
HUS Ororpaduyeckoro MeTosia SIBJIsIETCS U3yUYeHUE
0c0OEHHOCTEH 3THUYECKOH KapTHHBI MUPA.

Buorpadudeckuii MeTo] MccIeA0BaHUS CTIOCO0-
CTBYET HM3Y4YCHUIO HHAWBUAYAJIBHBIX 3THHUYECKHX
MPOLIECCOB CO3HAHMUS U caMoco3HaHus. C MOMOIIBIO
JAHHOTO METOJ]a WCCIEYIOTCS WHIMBHyalbHbIC
MYTH W KU3HEHHBIN yKinan nuyHocTed. buorpadu-
YeCKUH METOJ «CIY)KUT KIIFOUOM K pa3pelieHuto
BOIPOCa O MEHTAJIMTETEe 3THOCA, H3ydas Cyryoo
JIMYHBIE [UTACTH CO3HAHUS HHAMBUIOB, BXISIINX B
3THOC, KAPTUHY MHUPA U, BOCIIPUHUMAEMBbIE KaK Hau-
Oonee xapakTepHbIC, YCTPEMIICHHUS JTUYHOCTH B TOH
i nHOH KynbType» (Kmumuna O.C., 2013: 106).

AHanmu3 TEeKCTa C COCTABICHUEM «aHKETBD» Ha
Ka)XJIOTO TepOsi MPOMU3BEICHHUSI OTHOCUTCS K IMIIH-
PUUECKUM HCCIeNoBaHUSIM TekcTa. CocTaBisisl aH-
KeTy Ha TJIaBHBIX TepoeB mpou3BeaeHus «Kposb
U TI0T», MOKHO JIOCTaTOYHO TOJAPOOHO 3aUKCH-

poBaTh Takue (akThl, KaK BEPOMCIIOBEAAHHE, OT-
HHUYCCKYIO MPUHAIJIC)KHOCTb, KYJIBTYPHBIE OCO-
OEHHOCTH, LIEHHOCTU KaXXIOro M3 HHUX. B 1emnom,
N0JI00HBIE aHKETHl MOTYT AaTh MpEACTaBIeHHE 000
BCEH COBOKYITHOCTH «JIUTEPATYPHOTO HACEICHUS» B
MIPOU3BEICHUM.

Haunbonee akTyabHBIM SIBIISIETCSI METOJ FICCTIe-
JIOBaHHA JUYHOCTU B KOHTEKCTE KynbTyphl. ['epoii
XYJIO0KECTBEHHOTO TPOU3BEICHUS — 3TO, MPEXkKIe
BCEro, 0OOOIICHHBIN THII, @ HE KOHKPETHO OIIpe-
HCHCHHLIﬁ HHIAUBU/. HO, CJICAYCT OTMETUTL, UYTO B
IIPOM3BEICHUH OH M300pa)kaeTcs KaK PeaslbHO Cy-
1iecTBYIOUIMM uenoBek. [Ipu aTHomOrM4YeckoM aHa-
JN3€ XyJOKECTBEHHOTO TEKCTa C MO3UIUH KYJIbTY-
POJIOTHYECKOr0 NOAX0A4, B IEPBYIO OUYEPElb, BaXKHO
OMnpeacCInThb, U3 KaKUX KOMIIOHCHTOB COCTOUT OIIU-
CHIBAEMBI aBTOPOM 00pa3. Xym0KeCTBEHHOE TPO-
W3BEJICHHE, KaK MpaBWIo, 00JIaZaeT CBOEH co0-
CTBEHHOH CTPYKTYpOMH, COCTOSLIEH M3 aBTOPCKOrO
TEKCTa, MOHOJIOTa U Auanora. PedeBoe moBenacHue
MEPCOHAXKA SIBIIAETCS «I3BIKOBOW COCTaBIISIOIIEH
JUTEPATYpPHOTO Tepos KaK HMCTOPHKO-3THOJOTHYE-
ckoro tunay (Kmummna O.C., 2013: 140).

Pe3yabTathl u 00cy:KI1€eHUE

Hcxond u3 BBIIEU3NTO0XKEHHOTO, MBI MOAYEp-
KHBAaEeM, YTO MPHU ITHOJOTUYECKOM HCCIICTOBAaHUHU
TekcTa ocoboe BHUMaHHUE CIeAyeT OTAaBaTh S3bI-
Ky TepOeB, TaK KaK MMEHHO MOCPEACTBOM SI3BIKO-
BBIX CPEICTB CO3MAETCSl XYIOXKECTBEHHBIM 00pa3.
NMeHHO MO3TOMY HpU 3THOJIOTMYECKOM aHaIn3e
11e7eco00pa3Ho TIIATEIHFHO PACCMOTPETH BOIIPOC O
SI3BIKE, O TOM, KAK OH XapaKTEPU3yeT KOHKPETHYIO
JUYHOCTH B UCTOPUKO-ITHOJIOTUYECKOM KOHTEKCTE.

Bonpoc cooTHoIlIEHUsI A3bIKa U 3THOCA SIBJIAET-
Csl OJJHMM U3 BaXKHBIX B 3THOJIoruHu. o HacTosie-
0 BpEMEHHU HE B MOJHOM Mepe ompeaesieH TePMUH
«SI3PIKOBOE CO3HaHUE». PaccMOTpeHHe «SI3bIKOBOTO
CO3HAHUS» Ha MPUMEPE XYHO0KECTBEHHOTO TEKCTa
MOXET CTaTh PEIICHHEM JaHHOU MPOOIEMBI.

Cormacao C.E. HukuTuHOM, S3BIKOBOE CO3Ha-
HHE peayin3yeTcs B pedeBoM noBeneHnn (Hukutu-
Ha C.E., 1989: 34). [Ipu 5THOJIOTMYECKOM HCCIEIO0-
BaHUU XYJOKECTBEHHBIX TEKCTOB Ba)KHO BBISBUTH
POITb I3BIKOBOTO CAMOCO3HAHUS Yepe3 0COOEHHOCTH
pEYEBOr0O TMOBEJCHUS MEPCOHAXKEH — MpeACcTaBU-
TeNed OMNpeJIEIEHHbBIX COLMAIBHBIX U 3THUYECKUX
rpyni. OJHOBpEMEHHO cielyeT oOpamaTh BHUMA-
HHE Ha SI3BIKOBOE CAMOCO3HAHUE CAMOI0 IIHCaTEes.
A3k A. HypneucoBa sBIs€TCA SI3bIKOM HaIMO-
HaJBHOTO Ka3aXCKOro nucareis. B ero npoussene-
HUSIX MPOCIICXKUBACTCS JKUBas, sipKkas pedyb HapoJa,
HACBIICHHAS ~ (PPa3CONIOTUYECKUMH  CIMHUIIAMH,
ITOCJIOBHIIAMH U TIOTOBOpKaMu. Hepemko aBTop mc-
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MOJIB3YET AUAIEKTU3MBI, BYJIBrapu3Mbl U BCSIKOTO
poJla OTCTYIUICHHS OT aKaJeMHYECKOTO CTHIIA.

Opnolt w3 ocobeHHOCTel sa3bika Hyprewncosa
SIBJIAETCS] TIEPEOCMBICIIEHNE JTUTEPaTypHOTO Ka3ax-
CKOT'0 CJIOBaps B AyX€ TaK Ha3bIBAE€MOW «HAPOIHOU
STUMOJIOTHHY». Pa3BUTHIO 3TOH OCOOEHHOCTH CIIO-
COOCTBOBAJIO TeCHOE OOIIEHNE Ka3aXxOB C PYCCKUM
HapozoM. Ilox TepMUHOM «HapOIHASI STUMOJIOTHSD)
[IOHMMAeTCsl HaMEepEeHHOe KOBEpKaHHE CIIOB C Iie-
JIBIO TIepeiavdl BOCIIPUATHS HHAUBUAA U3 Hapona. C
LIEJIbI0 BOCCO3/IaHMs PEAJIbHOW JEHCTBUTEIBHOCTH
OIHMCHIBAEMOTO BPEMEHH, aBTOP B TEKCTE€ aKTHBHO
ucnons3yer rpadonsl. I'padon mpencrasisier co-
00l yMBIIIJIEHHOE, CTHIMNCTUYECKH PEIEBaHTHOE
rcKkaxxeHne ophorpaguueckoil HOPMBI, CITyKallee
JUIL OTPaYKEHHsT WHAWBUAYaATBHBIX 0COOCHHOCTEH
peuenpou3HoIlIeHus niepcoHaxei. Tak, B TpUiIoruu
«KpoBb U OT» MPUCYTCTBYIOT TaKue rpad)OHBI, KaK
«TpoMcoi» (MCKaXEHHOE OT MPOMBICEN, TaK TOBO-
pHIIN pBIOAKH), «JAKMEHT» (UCKaKEHHOE OT JJOKY-
MEHT), «0oJbIc-aray (MCKaKEHHOE OT BOJIOCTHOM).
®enopa xazaxu HazwBatoT [llogsipom u 1.1. I'padu-
yecku MckaxxeHo Hypnenco A. odopmisieT pedb
HE TOJIBKO Ka3axoB, HO U pycckux. Hampumep, peds
ypSAAHUKA, TPUOBIBLIETO B ayJ o aeny Kanena:

- Takcwip, Komr Kemmin!

- Paku-mer!..

ATxedniriyg amaH 6a?

- Paxu-mem!.. (HyprienicoB O., 1973: 92).

B manHOM ciydae mocpencTBOM rpaduueckoro
HCKXEHHS Ka3aXCKOTO CJIOBAa «paxmMeTry («crmacH-
00») BbIpaXkaeTcsl HE3HAHUE YPAIHUKOM Ka3aXxCKO-
r'0 A3bIKa U HEKOTOPOE MPEHEOpEKECHHE.

Bre 3aBucuMocTH OT cTaTyca M COIHMAILHOTO
MOJIOKEeHUsT repou (kazaxu) Tpwioruun «Kposp u
IIOT» WCTOJB3YIOT B CBOEH pedr CIOXHBIE 000po-
TBI, TIOCJIOBHUIIBI U TIOTOBOPKH, TOBOPSIT Ha BO3BBI-
IIEHHOM, KpacuBOM, OoraToMm s3bike. M 3Ta oco-
OCHHOCTh Ka3aXxOB, OTPaXEHHAs B IMPOW3BEIECHUM,
CBUJETEIBCTBYET O TOM, UTO JII0OOOW KOYEBHHUK B
CTeNH, HE3aBUCUMO OT CBOETO COIHAILHOTO ITOJIO-
KEHHsI XOpOILO BIJIAJZIENl OPATOPCKUM HCKYCCTBOM.
VY ka3axoB OBUIO Pa3BUTO YCTHOE TBOPYECTBO, OHH
OTPOMHOE 3HAa4YCHHE NPUAABAIM HCKYCCTBY pEUH.
JloCTOMHCTBO CTEMHSAKOB, MPEX/IE BCETO, OLEHUBA-
JIOCH TI0 UCKYCCTBY KPacHOPEUHsI.

Onnako mepeBomunky KaszakoBy ObLIO coBep-
[IEHHO HEMOHATHO, TI0YeMy HeoOpa30BaHHBIN TPO-
CTONIOJUH TOBOPWI MONOOHBIM oOpazom. B cuiy
pa3IMunil 3THOKYJBTYPHBIX OCOOEHHOCTEH, MEH-
tanuteta npeacrasutenet UT u IIT nepeBomunk
HE CTajl BOCCO3/1aBaTh CIEHUPHUECKHE OCOOCHHO-
CTH MCXOJHOTO TEKCTa, TaK Kak 3TO ILIO Bpaspe3
C €ro KyJbTypoil. B pe3yibpraTe mpuHITOrO UM pe-
[IeHUS TPU TEePEeBOJE MPOUCXOAWIA ITUMUHAINS
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STHOKYJIBTYPHOH CHEUM(HUKH Ka3axCKOTo Hapoja.
Hanpumep, B HWKENpHBEIEHHOM OTPBIBKE Iepe-
BOJYUK HE IEpeNacT KPAaCHOPEUUBYIO pedb OJIHO-
ro u3 repost pomana — Oeguska MyHnke. Ero peds:
«bymaea Kopeanazan mopeaiioaii 6ip 6ana wiblpvii-
dan Ken 6aybipblMbi3ea Mulebliean eKeH..» (3BOHKO
T1aya, peOeHOK IOPKHYIN B HAIIA OOBSTHSA, CIIOBHO
MITEHEIl, CIPATABIINICS B BETBSAX ) —IPOCTO OITyCKa-
eTcsl.

bByn ceniy owcecipiy 60nca, meniy 6an0bi3vim.
Olienimuiy myean ciyinici. bymaza Kopeanazaw
mopeatioail 6ip bana welpslioan Ken OaysbipbimMblsed
muieviiean exen... (Hypnenicos 9., 1973: 159).

— Ecnu ona sawa dsicecup, — Hamys#Cu8uucs, 3a-
Kkpuyan Mynke, — mo ona mue ceosavenuya! Ona ce-
cmpa moeti dicenvt! (Hypneucos A., 2010: 137).

[Tomumo peun, ocoboe BHUMaHHUE CIEAyeT 00-
pamate ¥ Ha KadecTBa, ONpPEAENSIOINe WHIUBU-
JIyalTbHOCTh YeJIOBEKa, — IICHXOJIOTHYECKHE U Y-
XOBHEIe. bornee Toro, yenoBek 00JaaeT rojiocom,
CBOCOOPA3HBIM TEJIOCIOKEHHEM U HCIIONIB3YeT
oTIpeieTIeHHBIE JKECThI, HHBIMH CIIOBAMH, BaXKHBI H
€ro BHEIIHHE KauecTBa. B nienom, nzodpaxenue as-
TOPOM BHEITHETO BHJA MEPCOHaKA JJIST PACKPBITH
€ro JyXOBHOTO OOJIMKa SIBJISIETCS TPaAULUOHHBIM
JUTEPATYPHBIM IIPHEMOM.

BremHOCTh YenoBeka B XyI0KECTBEHHOM TIPO-
W3BEJICHWH BBHITNOJHSAET CaMble pa3ndHble (YyHK-
nuu. OnrcaHue BHENTHOCTH MHIWBUIA MOXKET BbI-
MOJIHATh (DYHKIMIO XapaKTEPUCTUKUA JIMYHOCTH,
MOJKET OBITh CHMBOJIOM H yKa3aTeJeM TyXOBHOCTH,
COIMATIHLHOTO TIOJOXKEHHUS U JIAXKE OINPEeNeisITh IT-
HUYECKYIO0 NMPUHAANIEKHOCTh. ONucaHHe BHEIIHO-
CTH TIepCOHAKA BCET/Ia SBISIETCS OJTHUM H3 CPEJICTB
packpbITHs XapakTepa. MIHTepecHble uccienoBaHus
o maHHoMmy Borpocy npoBoamin C.U. Spemenko B
KHHre « BHemHocTh yenoBeka B KynbType». B aroi
paboTe OH paccMaTpHUBAaeT TaKHe BaYKHBIE aCTIEKTHI
BHEITHOCTH, KaK CHMBOJIMYHOCTH TE€la YeIIOBEKa,
OZIeX/IbI, BKJIOYAs HALMOHAJIBHBIA KOCTIOM, Kak
«KaK COCyJ COIMANIBHBIX comepykanuity (SIpeMeH-
ko C.H., 1997).

B kazaxckoil KymbType rojloBHBIE YOOpPHI Ka-
3aXCKUX JKCHIIMH, MIOMHUMO OCHOBHOTO Ha3Hadye-
HUS, BBIMOJHSIM €Ule W COIMANbHYI0 (DYHKIIHIO,
YKa3bIBJIM HA CEMEHHOE MON0XeHUE X03siku. [Ipu
ONMCAaHUHU Ka3axCKux >keHumH A. Hypneucos B
Tpunornu «KpoBb 1 TIOT» MPUMEHSET METOHIUMHIO
«AK XKaynbIKTap» (TOJIOBHOM yOOp 3aMyXHeH KeH-
IUHBI-KA3aIIKH 13 0€JI0N MaTepHUH, OCTABIISIONTHH
OTKPBITBIM TOJIBKO JIHIIO).

WuTtepeced TOT QakT 4To, C TaBHUX BpPEMEH Y
Ka3axoB ObUIO 0cO0O€ OTHOIIEHWE K TOJOBHBIM
ybopam. ITo ronoBHOMY yOopy ompenensiiu u Oia-
rocorostnue yenoseka. Tak, y Hypnencosa 3HaTHbIN
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Oorarblii 4eJI0BEK HOCHUT IIATIKY W3 JINCHETO MeXa:
Tayipbepeen Oe o3iHiH QUMKAHLIHAH A2ACLIHLIH
wblknaceiy 6in0i. Kamuivlcvl MeH MYaKi MblMAbIH
anowl 0a, mypezendi (myaxi molmax — marnka u3 Ju-
CBEro Mexa, Tak ke ObIBaId THIMAKU W3 OBYHHBI)
(Hypmenicos O, 1973: 73).

[Ipu onmcanuu obpaza Axbaisl, 0HOI U3 TTIaB-
HBIX TEPOMHb TPHUJIOTHH, aBTOP CO3JaeT HEKHBIN
00pa3 >KCHIIMHBI B Ka3aXCKOM HAI[MOHATHLHOM KO-
CTIOME:

Twke Axbana xipoi. Bacvinoa ax Jcaynvik.
Yeminoe wvimamanvt kex maxnan xamzon. Ax
MOPEbIH KOACKMIK eme2i MATbIHbIN, ChI3blid OACLIN
Ken KOHAKMbIY a10bIHA WauaKmyl dJcioex oacmap-
xan scatiovt (HypniewicoB O, 1973: 249).

Bowna Axbana, npunapsocennas. Ha 2ono-
6e J108KO cuoen benvlil Hcaynvik, benoe niamove 00
nony, cunss nuowesas oespykasxa ¢ maauio (Hyp-
mencoB A, 2010: 227).

CopeprkaHre XyI0)KEeCTBEHHOTO TEKCTa HE MO-
JKET OBITh OJJUHAKOBBIM JIJISl YUTATEJICH BCEX DIIOX.
OTmanssick OT BpEMEHH CBOETO CO3AaHUS, OHO MO-
JKET 3BydYaTh MHAYE, TaK KaK KaXKJ0€ ITOKOJICHHE
yuTaTesied, BOCHUTAHHBIX B CBOEH KYyJIbTYpHOU
cpene, OyeT Mo-HOBOMY BOCIIPHHUMATE aBTOPCKOE
MTOCJIAHNE: KAaKUE-TO UACH U AMOIIMH OOPETYT MHOM
OTTEHOK, Kakue-T0 OyIyT W BOBCE HEMOHSTHIMH.
JlanHasi 3aKOHOMEPHOCTh OOBEKTHBHO OIpEICIs-
€T TPYOHOCTh B MOHWMAaHWW HAIMCAHHOTO B TIPO-
IUTBIX BEKaX TEKCTa YUTATEISIMH HOBOI'O IOKOJIE-
HusA. MHaTepriperanus  XyI0XKECTBEHHOTO TEKCTa
BCErJla CBs3aHa C COLUAIBHBIM OIMBITOM YHUTATEIEH.
Wx mpuHaAIeKHOCTh K Pa3HbIM CJIOSM O0IIecTBa U
CHCTEMaM OKa3bIBAeT BIHSHUE HA TOJKOBAaHHE 3Ha-
KOB U CHMBOJIOB TeKCTa: «CMBICIOBAs MHTEPIIpE-
TaIUsl CUTHaJa MOXET 3aBHUCETh OT COI[HAIEHOTO
ONbITa KOMMYHHUKaHTa, KOTOPBIA B CBOIO OYEpEb
JNIETEPMUHUPYETCS PSAIOM COIHMATBHBIX (haKTOPOB,
B TOM YHCJIE MPHHAUICKHOCTHIO K Pa3IUIHBIM CO-
[IUAJIEHO-UCTOPUYCCKUM uHpopMmarusim» (Moucee-
Ba M.10., Maxposa E.!1, 2009: 27).

OcobenHocthio Tpuiioruu «KpoBs u moT» sB-
JIIETCSL HE TOJIBKO €€ MCTOpHYECKas OTIAJICHHOCTh
OT HAIllUX JHEW, HO U TO, YTO B HEW OMUCHIBAIOTCS
pa3Hble NEPUOJIbI Ka3aXxCKOU KU3HU. Tak, B IEPBOM
poMaHe m300pakaeTcs maTpuapxajibHasi KazaxcKast
JKU3Hb, BO BTOPOM OIMCHIBAETCSA PEBOJIOLMOHHBIN
MEPUO/, a B TPEThEHl OMHMCHIBAETCS Tpa)KIaHCKas
BOITHA, NPUXOJ] COBETCKOM BIACTH. DTHOKYJIBTYp-
Has MICHTUYHOCTh Ka3aXCKOTO HApOJa BBICTYIIAET
B JIAHHOM CITydae KaK yHHBEpCallusi OBITHS H CO-
3HaHusA. MeHsieTcs ObITHE U CO3HAHHME, MEHSCTCS U
HallMOHAJIbHASI UIEHTUYHOCTb. B 3TOH CBsI3U IpHU
MPEINEPEBOTUYSCKOM aHAIHM3E BAXKHO O0PaTUTh BHU-
MaHWE Ha TO, YTO B TPEX pOMaHaX HICHTUIHOCTH B

CHITy O0OCTOSITENIBCTB SIBJIICTCS HeUaeHTHYHOU. Ka-
3aXH, IbITasdCh BBIXKUTH B CYPOBBIX YCIOBHUAX, UAYT
Ha OMpEJCICHHBIC NCHCTBUS, MEHIIOTCS WX B3IJIs-
161, 00pas3 )KU3HH, U [IPH TIEPEBOIC STHOKYIJILTYPHAS
HIIEHTUIHOCTH JOJDKHA OBITH TMOKa3aHa Kak ¢dopMa
MICUXOJIOTMYECKON aarTaIuy.

BrIBOIBI

Hcrnonp30BaHMe  ATHONOTHYECKOTO  METOAA
HCCIIEIOBaHNSA B IIpOIlecce IMepeBoAa XyIOoXkKec-
TBEHHOTO MPOU3BEIEHUS CTIOCOOCTBYET BEISBICHUIO
BOXHBIX KYyJIbTYPHO 3HAaYUMBIX OCOOCHHOCTEH
HCXOJIHOTO TEKCTA, a TAaKXKe MO3BOJIHUT BHIPA0OTAThH
CTpaTeTHi0 TiepeBojia M BBIOpaTh Haumbosee
3¢ (HEeKTUBHBIC IPUEMBI K METOIBI.

B paborte ¢ TekcTamu ¢ BEICOKOW 3THOKYIBTYP-
HOW WACHTHYHOCTBIO STHOJIOTHYECKOE HCCIE0-
BaHUE JIOJDKHO COCTABIISITH OCHOBY IPEIEePEBOJI-
YECKOTo aHaim3a. B 3Tol cBs3m, mpemiaraercs
CIeayIomas CXeMa 3THOJIOTHYECKOI0 HCCIel0Ba-
HUSL XYIOXXECTBEHHOTO TIPOW3BEICHUS, HarlelieH-
Has Ha BBIABJICHHE 3THOKYJIBTYPHON WHGpOpMAIK
HCXOIHOTO TEKCTa Ha JTare MpeanepeBOaIECKOro
aHaIm3a:

1) OkcTpanuHTBHCTHYECKHE (DAKTOPHI:

— aHaJ W3 TBOPYECKOTo MyTH aBTOpa, €ro OHo-
rpadum;

— TpUMEHEHHE Omorpadudeckoro MeTona,
COCTaBJICHHE aHKETHl Ha KaXKIOro repos Mpou3Be-
JeHus Ui (QUKcaIuu Takux (DaKToB, KaK BEPOU-
CIIOBEJIaHUE, dTHUYECKAs NMPUHAIICKHOCTh, KyJlb-
TypHBIE OCOOCHHOCTH, IICHHOCTH, MEHTaJbHOCTD,
BHEITHOCTH;

— aHaJTu3 3THOKYJIBTYPHOH MICHTUYHOCTH KaK
YHUBEpCaIHs OBITHS ¥ CO3HAHUS, (MEHSIETCS OBITHE
Y CO3HAHUE, MCHSETCS U 3THOKYJIbTYpHAs UICHTUY-
HOCTB), Y4€T BPEMEHH CO3J[aHUs TEKCTa U MEepPHOIa
HACTOPUYECKOTO Pa3BUTHS.

2) JIuarBuctudeckue GakTophL:

— HCCJIeIOBaHME SI3BIKOBOTO CAMOCO3HAHUS aB-
TOpa MPOU3BEIEHHS B AyX€ HAPOAHOH STUMOJIOTHH.
(dbpa3zeonornueckue €IUHUIIBI, TTOCIOBHIIBI M TIO-
TOBOPKH, JHUAJICKTU3MBbI, BYJIBrapu3Mbl U BCSIKOTO
poJia OTCTYIUICHUS OT aKaJIeMHUIECKOTO CTHIIS);

— HCCJeOBaHME S3bIKAa TEPOEB JINTEPATYPHBIX
TEKCTOB, BBISIBICHHE POJH SI3bIKOBOTO CaMOCO3Ha-
HUS 9epe3 0COOEHHOCTH PEYEBOT0 MOBEACHUS Tep-
COHaXEH — IMpeICTaBUTENIeH ONpeneNIeHHbIX COLH-
AIBbHBIX U 3THUYECKHUX TPYIIIL;

— HCCIeOBaHue KayecTB, ONPENESISIFOIINX UH-
JIMBHyalbHOCTh YeJIOBEKa, — ICUXOJOTHYECKHE U
IyXOBHEIE;

— u3ydeHue HeBepOanbHBIX 3eMeHTOB UT u
WX OTHOIICHUH C BepOaTbHBIMHU.
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HAUMOHAAbHOE CBOEOBPA3UE
COBPEMEHHOMU KAACCHUKU

AHHOTaums. B ctatbe nosma A.B. Acaamaca «[ecHun npeakoB» (1968 r.) npeacTaBAeHa Kak OAMH U3
SPKMX MPUMEPOB MY3bIKAaAbHOIO HAaCAEAMS YyBaLLCKOM KyAbTYpbl XX-0ro Beka. AaHHOe npon3BeaeHue
MOCBALLEHO Bblaalolemycsi roboucty pybexka XX-XXl-oro Be. — A.C. At0GMMOBY, KOTOPbINA SIBUACS
M MepBbIM €ro MUCMOAHUTEAEM. DTO MOCBSILLEHNE MO3BOAMAO MOKa3aTb PSA APYrMX MPOM3BEAEHUN,
TaK>Ke MOCBSILLEHHDBIX 3TOMY MY3bIKaHTY, M C(POKYCMPOBATb BHMMaHME Ha (hakTopax, 06YCAOBMBLIMX
MX nosiBAeHWe. B kauectBe onpeaeAsiowiero aktopa 0603HaUYEH BbICOKMIA CTaTyC MCMOAHUTEAS,
AESTEABHOCTb KOTOPOro MHororpaHHa u ycrewHa: A.C. Alo61MMOB — He TOAbKO M3BECTHbI COAMCT-
robonCT, MCMOAHUTEABCKOE MACTEPCTBO KOTOPOro 3ahMKCMPOBAHO B MHOFOYMCAEHHbIX 3anucsx
(6oaee 100), apTUCT OpKeCTpa M KamMepHbIX COCTAaBOB, HO M MAaCTMUTbIA MEAAror, BOCMMTABLUMIA
NAesiAy YUYEeHUKOB, KOTOpble, B CBOIO ouepeasb, 0OpeAn npusHaHue. MCroAb30BaHWE My3blKaAbHbIX
0ocobeHHOCTeN (MpexXAe BCero, pUTMUMYECKMX M 3BYKOBbBICOTHbIX), MOAYEPKMBAIOLLMX HALMOHAABHbIN
KOAOPUT, Tak>Ke HE CAyYaiiHO, NOCKOAbKY Hapoatbiin aptuct PO (1993 r.) A.C. Aio61MMOB, AOCTOMHO
NMpPeACTaBAsIsl CBOIO KyAbTYpY, paHee ObiA yAOCToeH 3BaHus Hapoatoro aptucra Yysawckonn ACCP
(1976 r.). AaHHoe npou3sBeseHMEe AAS TOOOSI BXOAMT B CMMCOK 00S3aTeAbHbIX MPOM3BEAEHUIA AAS
yyalmxcsl My3blKaAbHbIX 3aBEAEHUI (CPeAHEro M BbICLIEro 3BeHa) B rpaHMLax MOCTCOBETCKOro
npoctpaHcTBa. MMoama A.B. Acaamaca «[lecHu MpeAKoB» MMEET CBOM OTAMUMTEAbHbIE OCOGEHHOCTH,
HIOQHCb! UCMIOAHEHMS, KOTOPblE MOAPOBHO aHAAM3MPYIOTCS M OMMUCHIBAIOTCS B AAHHOM paboTe.

KAtoueBbie cA0Ba: uyBallckas My3bika, Mo3mMa, 0COGEHHOCTH UCMIOAHEHW S, FOGONA.
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The national identity of modern classics

Abstract. The poem by A.V. Aslamas “The song by ancestors” (1968) is presented in this article as
one of striking examples of musical heritage of the XXth century Chuvash culture. This work is devoted
to the outstanding oboist of the XX-XXIst centuries boundary — A.S. Lyubimov, who was also it’s first
performer. This dedication allowed to designate some other works which are also devoted to this mu-
sician and to focus attention on the factors which caused their emergence. Definetely, there is a high
status of the performer whose activity is various and successful: A.S. Lyubimov is not only the famous
soloist-oboist whose mastery is recorded in numerous records (more than 100), the actor of orchestra
and chamber structures, but also the venerable teacher who brought up a group of pupils which, in turn,
have found recognition. Use of the musical features (first of all, rhythmic and sound high-rise) emphasiz-
ing national color is also non-accidental as the People’s artist of the Russian Federation (1993) A.S. Lyu-
bimov, adequately representing it’s culture, earlier ranked the title of the People’s artist of the Chuvash
ASSR (1976). This work for an oboe is included into the list of obligatory works for pupils of secondary
and higher musical institutions in post-Soviet countries. It has it’s own distinctive features, nuances of
performing which are in detail analyzed and described in this work.

Key words: Chuvash music, poem, features of execution, oboe.
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TA.K. OmapoBa, 2A.E. CyATaHOBa,

KP YFA M. O. Oye308 atblHAaFbl DAE6MET >koHe OHEep MHCTUTYTbIHbIH,
TAOLEHTI, BHEPTaHY F. K., XXYPri3yLi FbIAbIMU KbI3METKeEP, 2KiLli FbIAbIMU XYMbICKEP, OHEP FbIAbIMAAPbIHbIH MarucTpi,
KasakcraH, AAMartbl K., e-mail: aklima_omarova@mail.ru; asem.oboe@mail.ru

3ama|-|ayu KAACCUKAHbIH, YATTbIK e3remeAiKTep

Anaarna. Makanaaa A.B. AcaamacTbiH, «[lecHu npeakoB» noamachl XX Facblp YyBall MOAEHMETIHIH,
BH BHepiHiH XapKbIH Mypacbl peTiHae 6asHaaraabl. [Tosama XX-XXI FacbipablH KOPHEKTI ©KiAl, robomncT
A.C. Alo6rmoBKa apHaAbin xasbiAFaH. A.C. Alo6MMOB — aTaAFaH MO3MaHbIH aAFalLKbl OPbIHAAYLIbICHI.
ByA apHay My3blKaHT aTaAMbILL ©Hepras3Fa apHaAFaH 6acka Aa TybIHAbIAAPAbI aHbIKTayFa XXKeHe OAapAbIH
WbIFYbIHA BCEP eTKeH (hakTOpAapAbl Hasapra aAyFa ceben 60AAbl. AMKbIH, 8pi aHbIKTaylbl (akTop
peTiHAE KOMKbIPAbl OPbIHAQYLLbIHBIH, XOFapbl MapTebeci, webepAiriH atayra 60Aaabl. A.C. AloOMMOB
— opblHAay WwebepAiri kenTereH (100-AeH aca) 6acna 6eTTepiH KaMTUTBIH Y3AiIK OPbIHAQYLLbI, OPKECTP
KOHE KaMepaAblK, KypaMAa eHep KepCeTKeH apTUCT, GeAriAi COAMCT-ToOOMCT FaHa eMec, aAemre
TaHbIAFAH >KY3A€reH LWoOKIPTTi OKbITKAH Mapkacka neaaror. YATTbIK, KaAOpuUTTeH xabap 6epetiH
My3bIKaAbIK, (8Cipece pPUTMMKaAbIK >X8He >XOofapbl AblObICTbI) OpblHAAYbl epekuie PD Xaabik apTici
(1993) A.C. Ato6umoBTbIH 1976 >biAbl YyBawl ACCP XaAblK, 8pTici aTaFblH aAybl Aa KE3AEMCOK, emec.
ATaAMBbILL ©HEP TYbIHABICbI MOCTKEHECTIK KEHICTIKTEri My3blKaAAbIK, (OpTa XXeHe >Kofapbl) GiAiM Gepy
OpPbIHA@PbIHbIH, CTYAEHTTEPI OKY MIHAETTI LiblFapMaAapAblH KaTapblHa KipeAi. 3epTTey >KYMbICbIHAQ
LblFapMaHbl OpbIHAQY epekKLiUeAikTepi, 6acka LWbiFapMaAapAaH ablPMALLbIAbIFbI TOAbIK, CUMATTAAbIM,

3epTTEAEAI.

Ty#iH ce3aep: UYyBall My3blkacbl, MO3Ma, OPbIHAQY epekLLEeAiKTepi, ro6omn.

BBenenue

Kaxaplii MHCTPYMEHT OpKecTpa MpH HCHOJ-
HEHUH MY3BIKaJbHOTO IIPOW3BENEHUS WMEET CBOE
ocoboe 3By4yaHHE, CBOM HIOAHCOBBIE OTTEHKHU,
CBOIO CIEIU(HUKY, KOTOpblE B OOIIEM 3BYYaHHUU
M CO3MAI0T MPEKPACHYI0 MY3bIKY, OCTaBIISIOMIYIO
SMOLIMOHAJIBHBIA Clie/l B Ayluax ciymarenei. Tem
WHTEpECHEeE OMPE/ENIUTh POJIb U 3HAUYECHUE KaXKI0-
TO OTIENBHOTO WHCTPYMEeHTA. | paHUIIBI Halero Ha-
YYHOTO MHTEpeca YETKO ONPEAETHINCE YXKE B TOJIbI
HaYaJIbHOTO 00pa3oBaHUs, KOTrga ObLI BEIOpaH Ta-
KOH 3aMedaTeNbHBIA, KPaCUBBIA U Crielu(pUIecKui
WHCTPYMEHT, KaKk ro00H.

I'oboli — oguH U3 ApeBHEUIINX MY3BIKATbHBIX
nHctpyMeHnToB. Haunnas co Bpemen [peBuux Erun-
Ta u ['pennu, nmpeiku ro00s — aBIOCHI U THOWUY — He-
M3MEHHO T0JIb30BAJIMCh YCTIIEXOM Y MY3BIKAaHTOB U
nyOJIMKK KaK COJIbHBIC W aHcaMmOJieBbie rojoca. B
CpenneBexoBbe 1 HoBoe BpeMs penlecTBEHHUKU
ro0ost: MaiMeH, YuapaMesTsl, Tughen — IpuMeHs-
FOTCS JIIS1 MY3BIKQJIbHOTO COTIPOBOXK/IEHUS PEJIUTH-
03HBIX 00PSI0B, MACCOBBIX HAPOJHBIX MPA3THUKOB
Y CBETCKUX MEPOTIPUSATHI BO IBOPAX 3HATHBIX 0CO0.

B XIX Beke, 6maromaps peosonuu T. bema B
0o01acTi KOHCTPYHUPOBAHUS JEPEBIHHBIX JTYXOBBIX
HHCTPYMEHTOB, T000H (akTHudecku oOpen CBOit
COBpPEMEHHBIH O0JIMK M ObUT M30aBJIEH OT MHOTHX
«TEXHUYECKUX» HECOBEPIICHCTB, CKa3bIBaBIIUXCS
Ha Ka4yecTBE ero MHTOHAINH, TeMOpe 1 BUPTYO3HOM
notenimane. K XXI-my BeKy kak cobHBIN HHCTPY-
MEHT To00ii, Hapsny ¢ ¢ueiToil u KnapHeToMm, 00-

pén cpeau TyXOBBIX MHCTPYMEHTOB OJIMH M3 HauoOo-
Jee OOMIMPHBIX M OPUTHHANBHBIX penepryapos. U
ATOT pernepTyap mnpoaoinkaeT pactu. CoBpeMEeHHbBIS
KOMITO3UTOPBI MO-MPEXKHEMY CKJIOHHBI BOCHPUHU-
MaTh TeMOp 10005, KaK OWH U3 HAanOoJee IPKUX U
BBIPA3UTENBHBIX COJBHBIX TOJIOCOB U CO3MAOT IS
HEro COYMHEHHS, Bce 0ojiee OTIIMYAIOIINECS CBO-
el TEXHUYECKOU U XyJ0KECTBEHHOHN CII0KHOCTHIO.
OT0 00YCIIOBIMBACT CUTYAIUIO, IPU KOTOPOH Tpe-
0OBaHUS K TEXHHMYECKOMY YPOBHIO HCIIOJIHUTEIEH
Ha TO00O€ HEM3MEHHO pPAacTyT, a, CIEeJIO0BaTENbHO,
MeToanyeckas 6aza oOyueHus npodeccHoHaIbHBIX
roOOHCTOB JJOJKHA TIOCTOSTHHO COBEPIICHCTBOBATH-
cs (Berezin, 2000).

I'oGoiinas mikoia, ocHoBaHHas B Poccum emé
B Hayase XX-0ro BeKa, MPOAOJIKaja pa3BUBATH-
c4 M B COBETCKME BpeMmeHa. I B manbpHeililieM oHa
pacrpocTpaHuia CBOE BIUSHUE, 3aJI0KUB OCHOBBI
HaI[MOHAIBHBIX TOOOWHBIX MIKOJ HAa TEPPUTOPHUSX
BCEX COBETCKHMX pecmyOnmk. OTmedas pa3BUTHE
IIKOJIBI UCTIOTHUTEIBCKOTO HCKYCCTBA Ha ro00e Ha
IIOCTCOBETCKOM MIPOCTPAHCTBE, HEJB3sI HE OTMETUTh
OCHOBHYIO (DHUTYypy, TTOBIHUSIBIIYIO HAa €€ pa3BUTHE
u craHoBieHue. N.®. [IyleyHuKoB — UMEHHO TOT
YEJIOBEK, Ha YbMX METOJUKAX CTPOWIACh BCA IKOJIA
UTPHl HA JyXOBBIX MHCTpyMeHTax. [lepBeie mepe-
JIO)KEHUS PA3UYHBIX TPOU3BEICHUN, OCHOBHBIC
YIOPAKHEHUS, HAalpaBJICHHbIE HA JIbIXaHHE U pa3-
BUTHE TEXHUKH, OBUIM TAaKKE€ HAINKMCAHbI WMEHHO
NBanom denoposuuem IlymeunukoBeiM. Ha ce-
TOTHSIIHUN I€Hb MAITPAMH IIKOJBI TOOOS SBISIOT-
Cs €r0 YYCHUKH, MPOCIABUBIINECS CBOMM MacTep-
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CTBOM He Tonbko B ctpaHax CHI', HO u nmaneko 3a
e€ npenemamu. Cpean HIX 0COOCHHO XOTEIIOCH ObI
otMmeTHTh JItobumoBa Anaronust CepreeBuda. DTOT
BBIOODP OOYCIIOBJICH MHOXKECTBOM 3aCITyT U3BECTHO-
ro robowucra'.

IJKCHepUMEHT

JIrobumoB Anatonmii CepreeBud SBISETCS O-
HUM U3 APKUX MPEICTaBUTENCH My3bIKaIbHON Kilac-
CHYECKOM IIKOJbI. VMcnomuureneir Ha rodoe, KOTo-
pBI€ MOJB30BATNCH KOJIOCCABHBIM YCIIEX0M, OBLIO
HE TaK y>X U MHOTO, U B Hallle BpeMs HX TOXE HE
OOJIBITIOE KOJIMYECTBO, IOITOMY OCOOCHHOE YIO-
BOJILCTBUE JOCTaBIsIOT 3amucaHHble A. C. Jlo-
OMMOBBIM TPOM3BENCHHS Pa3HBIX 3MO0X U CTUIEH
JIOCTaTOYHO B OonbmioM oOveMe. OH TOIB3yeTCs
3aciy’KEHHBIM YCIIEXOM M aBTOPUTETOM, Kak Ma-
CTEp HCHOJHUTEIBCKOI0 HCKycCcTBa Ha roboe. Ma-
3CTPO Hayall CBOE BOCXOXKICHUE HA MY3bIKAIbHBIH
OnuMI B COBETCKOE BpeMsI U B CBOEM TBOPHYECTBE
MIPOJIOIKAI TPAIUIUH KIIACCHYECKON PYCCKOM My-
3BIKaJIbHOM KYJbTYphl. M ceifuac ero ums MmupoKo
H3BECTHO MHPOBOMY MY3BIKaIbHOMY COOOMIECTBY
naneko 3a npenenamu Poccun. M He yTUBUTENEHBIM
ABIISETCS TOT (DaKT, 9YTO MMEHHO €My IOCBSIIAIH
CBOM TMPOU3BEACHUS COBETCKUE KOMIO3UTOPHI. Crie-
muaneHo s A. C. JIrobuMoBa 9yBalICKUMH KOM-
Mo3uTOpaMu OBUTM CO3JAHBI TaKUE MPOM3BEICHUS:
Konuept mnst robos ¢ opkectpom u nosma «Ilecan
npenkoB» A. Aciamaca, Konnepr-cumdonusi, Cro-
nta Ay 10605 U «T'pH 4yBalICKUX HAUTPHIIIAY IS
robost cono M. AnekceeBa, Konuepruno A. Bacu-
neeBa, KonueptHoe ponno B. Xonsmesa. Poccuii-
CKUMH (QUpPMaM{ 3BYKO3aHCH OBUIO BBIMYIICHO
BOCEMb JUCKOB C MY3bIKaIbHBIMH TPOU3BEACHUSIMU
B ucnonHenud A. C. JIroOumoBa, ABa U3 HUX ObUIX
nepeusnansl B Anonun. (Pucynku-1,3).

Best xu3Hp Anatonusi CepreeBuda JlrobumoBa
cBs3aHa ¢ UyBamue — 3To ero Majasi poAuHa, 3T0
ero poansie Mecta. OH poawmiics 22 mapta 1941 rona
B cene HoBrle Aiibecu Anateipckoro paifona Uysa-
muu. O cBoel KpacuBoW (haMHUITUH OH pacCKa3bIBall
tak: «EcTp crapas cemeiinas ucropus. B Cumoup-
CKOW ry0epHHH B LAPCKHUE BpeMEHa NPOBOAMIIOCH
MEpOTpHUATHE, KOTOPOE Ceiiuac Ha3BhIBAETCS «KOH-
KypcoM KpacoTel». Ho Torna BeIOMpanuch He TONb-

! Hapomustii apruct PO (1993), 3acmyxeHHbIH apTHCT
(1986), Haponusrii aptuct Yysamickoit ACCP (1976), Jlaypear
T'ocynapcrBennoit npemun Yysanickoit ACC Pum. K. Banosa
(1983), Jlaypear MexayHapomgHOro KoHKypca B bymanemre —
1-a mpemus (1970), Jlaypear MexIyHapoqHOTOo KOHKypca B
Mockse — 3-s1 ipemus (1967), Jlaypear BeecorozHoro koHKypca
B Jlenunrpane —2-s1 npemus (1963).
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KO caMble KPacUBBIC JKEHIIWHBI, HO U MYXKYHHEI.
[Ipomenmme oTOOpP MYy>XYMHA W KEHIIMHA 3aT€M
cocTaBysui nmapy. Ha oJHOM 13 KOHKYpPCOB ITPHUCYT-
CTBOBAIJI IIapb, MHEHHE KOTOPOT'O MIPH ONPEACICHUH
MOOEeIUTEIHLHUI] M TTOOCTUTENEH OBLIO PEIIAIONIHM.
W Mol mparipazes nmomnain B YUCIIO HAPCKUX JTIOOMM-
neB. Korja uyBamam Hauanu qaBaTh aMHIUK, STO
00CTOSITETHCTBO BCIIOMHHIIIOCH, TaK MOSIBHIIACH (a-
Muust «JIxoOuMOoBY.

Pucynox 1

Byayuu BeImyckHHIIEH Kacca «ro00s» UMEHHO
storo robdoucra-negarora B PAM uM. ['HeCHHBIX,
MBI HpOBOIII/IJII/I MHOT'O BpeMeHI/I BMECTC B My3bI-
KaJIbHOM KJIaCCE U BHE €T0 CTEH, 00y4asich u o0mia-
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ACh C IMEHUTBIM Ma3CTpPO, MO3TOMY XOYETCSI 0C000
OTMETUTh €T0 YeJOBEYEeCKHEe KadecTBa: N00poTa,
HUCKPEHHOCTH, OT3BIBYMBOCTD, IPOSBICHHUE 3a00THI
K KaXJOMYy M3 CBOUX MOJOMNEUYHBIX — BCE 3TU Yep-
ThI XapakTepa NPUCYLIU NPEKPACHOMY MY3bIKAHTY.
Kaxxmoe 3aHsTHE OTKPHIBAJIO HOBBIE TOPU3OHTHI B
MOHUMAHUU KJIACCUYECKOM MY3BIKM, U BO3HHUKAJ
HOBBIM B3IJIS HA TO WM MHOE COYMHEHHUE. [lensich
CBOMMHU MBICTISIMU, HAOMIOCHUSMU, B3IIIAIaMU,
npocdeccop onupancs He TOJIbKO Ha CBOW MPaKTH-
YeCKHA W XKWU3HCHHBIN OIBIT, HO W IMOAOWpan WH-
MUBUITYAIbHBIN «KITIOUUK» K CEPAILY KaxJIoro u3
cBOMX y4eHHKOB. Oco00 ClleyeT OTMETUTh, UYTO
OTJIMYUTENIbHOM YepTOd MadcTpo SBIAETCS Iep-
(heKIIMOHU3M, KOTOPBIN MPOSBISUICS B €ro Tpebo-
BATEJIBHOCTH KO BCEMY: Ha MPOTSIKEHUU BCETO 3a-
HSATHS MOTJIH pa00TaTh TOJBKO HAJ «IIPABMIIHHBIM)Y
3ByYaHHUEM OJHOTO 3BYKa JO MOMEHTA JOCTUKCHUS
HY>KHOT'O pe3yJibTaTa, 10 TOBEACHUS KaKI0T0 3ByKa
Iio coBepiieHcTBa. OqyXO0TBOPEHHBIE, H3ITy4YalolIe
CBET 1aza npodeccopa HEBO3MOXKHO 3a0bITh Jaxe
CITyCTSI HECKOJIBKO JIeT. BcnoMuHaeTcs KypbhE3HbIi
cly4daii, 0 KOTOpOM paccKka3biBaj Ma3cTpo. BmecTe
CO CBOMM TOBapHIIEeM-NTMAaHUCTOM [IylieyHuKOBBIM
Brnagumupom HBanowuem (cbiH Ilymeunuko-
Ba U. ®@., B Hacrosiee BpeMs Binagumup MBaHoBHY
— npodeccop PAM um. I'Hecunbix, ObIBIIMK KOH-
neptMeiictep boawmoro teatpa) A. C. JlrooumoB
npuHUManu ydactue B 1970-om rogy B MexayHa-
POIHOM MY3bIKaJIbHOM KOHKYpce B bynanemre. I1e-
pea BBICTYIJIEHUEM JIPY3bsA-MY3bIKAHThI IOCTIOPHIIN
0 ToM, monyunt Ju AHatonuii CepreeBud mepBOe
MecTo. [IpourpaBuinii gomkeH ObLT MCKyNaThCs B
(oHTaHE B IEHTPE TOPOAA B KOHIIEPTHOM KOCTIOME.
Taxk Bot, A. C. JIroOMMOB cTaj JaypearoM MepBoi
MIPEMUH 3TOr0 KOHKYpCa, YTO, B CBOIO OUEPEb, I'O-
BOPHUJIO O €ro T00e/Ie B 3TOM JIPYKECKOM CITOpE.

Hcropust cTaHOBIEHUS U PAa3BUTHUS YyBalICKON
KJIACCUYECKON MY3BIKM HEpa3phIBHO CBsI3aHA C
HCTOpUEN COBETCKON U POCCUMCKOM MY3BIKH, KOTO-
pBI€, B CBOIO OUY€peib, KOPHIMH YXOJISAT B HAPOIHOE
HCKYCCTBO, (DONBKIIOPHYIO MY3BIKy. B cBOEM paz-
BUTUU Ha TPOTSHKEHMHM XX-0ro BeKa 4YyBallCKas
My3bIKQJIbHAS IIIKOJIA B IEJIOM, U TOOOWHAs IIIKOJIa
B YaCTHOCTH, IpeojoiieNia Bce M3MeHeHHs, abco-
JIFOTHO COOTBETCTBYSI dTarlaM pa3BUTHUS U MUPOBOM,
Y COBETCKOM KJIACCUYECKON MY3BIKH.

A. B. Acnamac sBisercs HauOosee sipKoi Jmd-
HOCTBIO MY3BIKQJIBHON KyJIbTYypHl UyBAIICKOTO Ha-
pona. Ha ero cuety MHOXECTBO KPYIIHBIX POU3BE-
neHmit: «YyBamickas pancomus ajs GopTenHaHo C
opkecTpom» (1954 1.) — sipKoe MpOrpaMMHOE COUH-
HEHHE, PACKPHIBAIOIICE HAIIMOHALHO-CAMOOBITHBIC
o0pa3ssr; omepbl — «CsimeHHas nyOpaBay», «Ilpe-

pBaHHBIN Banbey, «Cecnenby, «Bepa CapbsanoBay,
«CanamOu», BOKaJbHO-CUM(OHHUYECKAsl TO03Ma
«ITamsatu mostay (1956 r.), 6aner «Hapcrm u Cert-
Hepy, moama «[lecHn npenkos» (1968 r.) mist rodost
1 KamepHoro opkectpa (1976 r.), ABa KOHLEpTa IS
(OpTENBIHO € OpPKECTPOM, KaHTaThbl, OpPaTOPHHU,
KOHIIEPTHI JJIsl 00051, TPYObI, XOPOBEIE U COJIbHBIE
MecH! U T. A. Ha myTh cTaHOBJIEHUS €ro Kak KOM-
o3UTOpa OOJIBIIOE BIMSHHUE OKA3aJM UYyBalICKHUE
Hapo/HbIE TIECHHU, YTO SIPKO OTPaXkaeTcs BO BCEX €ro
COYMHEHUSIX.

Anncum BacunbeBuu BacuibeB — HacTosmas
dbamMuIMsi KOMITO3UTOpa, KOTOPYIO OH 3aMEHHI
IICEBIOHMMOM Aciamac 10 Ha3BaHHIO CBOMX POA-
HBIX MECT, TJIe OH POJUJICS.

Takue sipkue MpeacTaBUTENH YyBaIICKOTO Ha-
pona, xak A. C. JlrobumoB u A. B. Acnamac, mpo-
JIOJDKass TPAAWIAM CBOErO Hapoja, CO3/aBajH
MY3BIKaIbHbIE COYMHEHHS, UICKYCHO HCIIONB3Ys MO-
THUBBI, MEJIOANKY U HNPUEMBI YyBaIICKON HAapOIHON
My3bIKH. Bropast mosioBrHa XX-0ro Beka — 3T0 Bpe-
Ms1 HaWBBICILIETO B3JIETa YyBAILCKOW MY3BIKH, CBS-
3aHHOE C Pa3BUTUEM KYJIBTYPHOH HHPPACTPYKTYpHI
pecmyOiIMKH, Kak pa3 TO BpeMs, KOT/1a TBOPWIIH 3TH
BBIIAROIIUECS MY3bIKaHTHI. (Prc-2)

Pe3y.]'[l)TaTbI H oﬁcy;wle}me

OcTaHOBUMCS Ha OJHOH U3 TIheC, ITOCBAIEHHBIX
A. C. JIiobumoBy, KoTOpas Oblia HamMcaHa COBET-
CKMM KOMIO3UTOpOM AHHCUMOM BacuibeBuuem
Acnamacom?. OO 3TOM IPOM3BENEHUH OBLIO MHO-
ro YIOMHHAHHUH B MEYATH, MY3BbIKAIIbHBIE KPUTHKU
TOTO BPEMEHH OTMEYalld OCOOCHHOCTH TO3MBI, €€
WHTEPECHYIO TeMY, TPaIUIIMOHHBIE W HOBATOPCKIE
BOIUIOIICHHUS 3TOH TeMbl OOpallleHUs] K HAPOHBIM
HCTOKaM.

Bor, Hamrpumep, uTo nrcany 06 3Toi mbece B O/1-
HOM U3 cTaTel: «... moama «llecHu mpeakoB» NaBHO
nepewarnyia rpaaunsl CCCP u ctana nocrossHuEM
MHOTHX HapoaoB mupay (Chistaykov, 2000). Beroop
HWMEHHO 3TOT0 MPOU3BEACHUS 00YCIOBIEH HECKOIb-
KuMH (haKTOpaMu, OJHUM U3 KOTOPBIX SBISETCS aK-
TyaJIbHOCTh ¥ MOIYJSIPHOCTH JTaHHOTO COYHMHEHHS
cpenu ucnoHuTeNed. Takke HeMaloBaXXHbIM (pak-

2 Unen Coro3a komnozutopo CCCP ¢ despans 1952 r.,
Harpaxa€H JAeBIThIO MemamsaMH: «3a OoeBble 3aciyrm», «3a
ocBoOokeHne Bapmase», «3a B3stue bepnmna» u ap.
B 1974 r. narpaxnén IlouérHoit rpamotoii Ilpesnanyma
Bepxosaoro Cosera PCOCP. Emy mnpucBoeHbl NOUYETHBIE
3BaHUS 3aciyXKeHHOTo nesrens uckycctB Yysamckoir ACCP
(1970) n 3acayxenHoro nearens uckyccts PCOCP (1976).
B 1984 r. A. B. Acnamac HarpaxiaéH IlouérHoil rpamoroit
[Ipesunnyma BepxosHoro Cosera Uysarmickoit ACCP.
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TOPOM SIBJISIETCS U TO, YTO I103Ma BKJIKOYEHA B IIPO-
rpamMMmy 00s3aTEJIbHOTO MCIOJIHEHUS Ha MY3bIKalb-
HBIX KOHKYpCax IOCJIEIHUX ACCITUIECTUI.

Pucynok 2 — Arucum Acnamac ¢ AHatonueM JIroOuMOBBIM
oCJIe IPEMbEPHI KOHIIEPTa JIJIst TO00sI ¢ OPKECTPOM
B UMY um. @.II. ITaBnosa. Maii 1979 r.

Pucynok 3 — JTuck c 3anucsto “Ilecen npenkos”
OBLI BEIITyIIEH U B SIIOHAM.

[Tosma Hamucana yis r000S M KaMEpPHOTO Op-
KecTpa, 4TO YK€ TOBOPHUT O e€ MacIITaOHOCTH.
[IponsBenenne OTAMYAETCS CBOMM HACHIIIEHHBIM
KOJIOPUTOM U SIPKUMHU HApPOJHBIMU MOTHUBaMU. PUT-
MUYECKHE PUCYHKH, BCTPEYAOIIUECT MO OOIbIIei
4acTH B HAPOJHOU MY3bIKE, M YaCTasi CMEHa pa3Me-
pa (3\8+2\8+4\8+2\8+3\8...) Takxke SBISIOTCS OT-
JIMYUTENILHOW YEPTOM JJAHHOTO COYMHEHHUs. Briiie-
yKa3aHHBIA PUTMHUYECKHH PUCYHOK OUY€HBb OJIM30K U
K Ka3aXCKUM KIOSIM «ILIEPTIE», U K HAPOAHBIM Iec-
HAM. YTO KacaeTcs IECEH, UX pa3Mep ONpeneseTcs
KOJIMYECTBOM CJIOTOB.

XapakTepHasi 0COOEHHOCTh COCTOHUT B €r0 MHO-
TOMEPHBIX CBS3SIX C YyBaIICKUM (POITBKIOPOM, XOTH
aBTOp He mpuberaeT K LUTHPOBAHUIO HAPOIHBIX
MEJOANHM U HE MMUTUPYET 3By4aHHE HAPOJIHOTO UH-
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cTpyMeHTapus. 1Ipy 3TOM KOMIIO3UTOpP HCIOJB3Y-
€T NpuEMBI CaMON COBPEMEHHON KOMIIO3UTOPCKOM
TEXHHKH.

ABTOpY 3TOH CTaTbu MOCYACTIMBHIIOCH IIOJIY-
YUTH 3HAHUS U TIEPEHITHh HaBBIKU HCTIOIHEHUS TIPO-
u3Benenuii y camoro A. C. JliooumoBa. OcobeHHO
LEHHBIMU SIBIIIIOTCSI MOJTY4EHHBIC IMOXKENaHHUs II0
HEKOTOPBIM HIOAHCAM HCIIOJIHEHHUS U 3By4aHUS TO-
0051 B moome «llecHn mpenkoB», KOTOpBIE, B CBOIO
ouepenb, MasCTPO HOITYUHIT OT KOMIIO3UTOPA.

ITooma HaunMHaeTCs cO BCTYIUICHHS CTPYHHBIX
Ha «p», K 5 TakTy BCTymaer ro0od, CHHKOIHPO-
BaHHBII PUTM M IUMHAMUYHOE BHKEHUE OTJIMYAIOT
JIaHHBIN OTPHIBOK (TIpuMep-1).

.
(

Fo6oi

K 3 uudpe 3ByuuT 01HA M3 OCHOBHBIX TEM JIaH-
HOT'O COYMHEHMs. Tema 3By4MT y ro0os, 3aTeM Ha
JIOJIFO TI03KE 3BYUYHUT Y CTPYHHBIX, HallOMUHas Ka-
HOH. OT WcnonHUTENsT TPeOYIOTCS XOpolas Ier-
KOCTb MaJbLEB, YETKAasg apTUKYJSLUA U YyBCTBO
putMa (mpumep-2).

CounbHast urpa ro6ost oTkpeiBaeT 4 nudpy, cie-
IIyeT TIOTaKTOBasi CMeHa pa3mepa (rpumep-3). Llemn-
KOCTb SI3bIKa U MAJIBIIEB HEOOXOIUMBI JJIsS XOPOIIe-
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ro ucnonneHus. Hioanc «mf» mo3Bosnsier rodboucty
CBOOOJHO OCYLIECTBUTH aTaKy M, COOTBETCTBEHHO,
YKa3aHHbIE TIOXKEIaHWsl JCHCTBUTENBHBI B IUIA-
HE IITPUXOB M apTUKYJAIUH. YKpalleHHs B BHUIE
nepedEpKHYThIX (OPLUIATOB CIEIYeT HCIOIHATh
KOPOTKO U 4€TKO. Takxke MOKHO OTMETUTh UHTEP-
BAIILHOE JBUKEHUE KBAPTAMHU, YTO BIIOJIHE TUIIUYHO

JUIS 4yBaIlICKOM HapoAHOH My3bIKH. «B ceBepHbIX
padionax UyBaliuu TUNMUYHO HCIOJHEHUE TECEH C
nepeMenieHreM 1-if MoJIOBHUHBI Ha KBApPTy U KBUHTY
BHHU3 HJTH BBEPX. B METpOpUTMHKE MIUPOKO MpUMe-
HSIETCSl TIEpEMEHHBIN pa3mep. PacnieBaHue OTlieNb-
HBIX CJIOTOB, a TakXe MEJIU3Mbl HE XapaKTEepPHbBL»

(Ilyukhin, 2005).
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[pumep-3

Bropoe mpoBeaeHHe BBINICYKA3aHHOW TEMBI
3BYYUT B TOHAJIBHOCTH CyOJOMHWHAHTBI YXe C aK-
KOMITaHEMEHTOM, CTPEMHUTEIBHO Pa3BUBASICh.

B 6 uudpe nosiBiisiercst HoBast TeMa B «Adagioy,
XOJIbI B 4.4 MOXKHO 3aMETHTD U 3]Iech (Tpumep-4).
KanoHnuyHoe pa3BuTHE UIET CKBO3b BCIO IIO3MY, Ye-
penysch ¢ OBICTPON TEMOH.
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[pumep-4

Uepenysch ¢ KaHTUJICHHOM TEMOU BHOBB 3BY-
yuT OBICTpasi TeMa B MTPUBOM Xapakrepe, OyITo
COpEBHYsSICh ¢ MapTHel akkoMnaHemeHTa. Cienyer
NPUACPKUBATBCA TAKOTO € PUTMHYECKOTO Ha-
IIPSDKEHUST B CBSI3U C IIOTAKTOBOW CMEHOH pa3Mme-

pa. B pa3zBuTum Tema oxBaThIBaeT Oosee MMPOKHN
JMaIla30H, a TAaKXKe PacTéT B JMHAMHUYECKOM IIaHE,
YTO COOCTBEHHO M NMPHUBOAUT K KyidbMuUHammu. K
MOMEHTY KYJbMUHALIUM OCHOBHasg ObICTpas Tema
3BYYMT C MApTHEH CONPOBOKACHUS B YHHCOH, HO,
IUTaBHO TIEpPEeXO0Ji B KaHOH, M03Ma 3aKaHYMBAETCS
Ha «HanpsHKEHHOI HOTE MPU yKa3aHHOM HIOAHCE
«ft». ECTh HerIIacHOE MpaBUiI0 TYXOBHKOB, KOTOPOE
CBSI3aHO C HIOAHCAMU: JIJISI TTOJTyYEHUSI OTMEUEHHBIM
aBTOPOM HIoaHca «f» — cienyeT UCoOmHATh «mfb»,
«p» — «mp», T. €. Ha OAWH HIOAHC MEHbILIE HIU
Oonplie HamucanHoro. Ho B maHHOM ciyuae cie-
nyeT ucnodHuTh «fffh, ykazaHHoe KOMIIO3UTOPOM,
i noiydeHus «ff», 4To momoxkeT MOAYEpKHYTh
XapakTep COYNHEHUs.

B nenom counHeHune HamMcaHo B yIOOHOM JUist
UCIIOJIHUTENS. PETUCTPE U TOHAIBHOCTH. OCHOBHON
CIIO)KHOCTBIO SIBJIAETCS paboTa HaJ apTUKYJSIHEH
U MEJIKOW TEeXHUKOU. [[ns mpeonosieHus pUTMU-
YECKUX CIIOKHOCTEH HY)XHO MPOYYBCTBOBATH Me-
TPOBYIO IYJIbCALIMIO TO3MBI, TaK KaK B OBICTPOM
TEMIIe BeCTH CU€T OyIeT CIoXKHee, U MOXHO Oyzaer
OMHPATHCS TOJBKO HAa BHYTPEHHIOIO MYJIHCAIHIO.
YrtoOBl TOCTHYL XOPOLIEH aHCaMOJIEBOW MIPBL, YTO
Oyzer criocoOCTBOBATh CTPOCHUSM JIIMHHBIX (pas,
ro0OUCTY ClIeyeT XOPOIIO 3HATH MTAPTUI0 aKKOMTIIa-
HEMEHTA U «JIbIIIAaTh» BMECTE C MTUAHUCTOM.

MOXHO OTMETUTbH, YTO JaHHAs I0AMa OTIHYa-
€TCsl CBOMM KOJIOPUTOM M AMHAMUYHBIM Pa3BUTHEM.
Hapopansle gyBanickue MOTUBBL, KOTOpPBIE TOBOJIb-
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HO-TakM OJM3KM Ka3aXCKUM, IIOMOTalOT OTede-
CTBEHHBIM HCIIOJIHUTENSIM B TIOHUMAaHUN U OCMBIC-
JIEHUH JTaHHOTO COYMHEHHs. Takke OYeHb BaKHBIM
sBIsieTcsl PAaKT MOCBSILEHUS HCCIEJOBAHHOTO MPO-
W3BENIEHUS BBIJAIOMIEMYCSI My3bIKAHTY C MHPOBBIM
nmeHeM — A.C. Jlro6umoBy. IlomynspHOCTh TO3MBI
A.B. Acnamaca «llecHu npeakoB» cpey UCIOJIHU-
TeJell pa3Horo Bo3pacta W e€ reorpadus Oe3rpa-
HU4HBL TBOpuecTBO A.B. Acnamaca He 3a0BITO, €T0
MIPOW3BEIEHUS MCIIOHSIOTCS B KOHIIEPTHBIX 3allaX
MHOTHX cTpaH. BoT u B 'epmanuu B 2009-M roxy,
oTMeuas 1o0uieir A.B. Acmamaca, €ro ImOTOMKH
BerioMHIITH 11o3My «Ilecan mpenkos». «Ha mocen-
HeM KoHIepre B ['epmannu BHykn A.B. Acnamaca,
Kak 1 B Uebokcapax, ucnonusuma “Ilecan npeaxos”
CBOETO JIe/1a B MEPETIOKEHUH IS CKPUIIKK U Qop-
TenuaHo Asekces Aciamaca (BHyk Anucuma Acia-
Maca). OT1o npousBeneHue A.B. AcnamacoM ObLIO
HaIUCAHO JIJIsl TO00S ¢ KaMEPHBIM OPKECTPOM H I10-
CBAIICHO Jaypeary MEXIYHapOIHBIX KOHKYPCOB
Amnaronuto JlrobumoBy. B ucronHeHun BceMHpPHO
M3BECTHOTO TOOOMCTa OHO OBLTO 3amucano Beeco-
103HOH (pupMol rpaMIuiacTuHOK “Menomus”. Jluck
¢ 3anmceio “lleceH mpenkoB” ObLT BBINYIICH U B
Snmornn.OTo mpousBenenue A. JIroOMMOB urpan B
CIIA u gpyrux ctpanax mupa. Buyku A.B. Acna-
Maca M0-HOBOMY B3IJISIHYJIM Ha M3BECTHOE MPOM3-
BeJIeHNEe, OHN PAaCKPBUIA WHBIE €ro TPaHd, U ModMa
3a3Bydalla KaK JAJIEKUI COKPOBEHHBIN HaIEB, NpU-
XOJSIIMN K HaM U3 apXauvecKod TiTyOWHBI BEKOB,
HO BOCTPHHUMAIOIINANCS TICHXOJOTHYECKH OYCHb
0sn3ko, coBpemenHo» (Makarova, 2009).0OTinyu-
TEJIbHBIM CBOMCTBOM BCEH UyBaLICKON MY3BIKH CTa-
710 €€ CBeXkee 3By4aHHe, CBSI3aHHOE C HCITOIb30Ba-
HHEM HapOoJIHOTO MeJjoca.

Bo BTopoil nonoBune XX-0ro Beka HOBas 4y-
BalICKasi My3bIKa BKJIIOUMIACH B OOIIWI TIporiecc
Pa3BUTHUS POCCUHCKOTO UCKYCCTBA, OTpaxkas Bce e€
TEH/ICHIINY, TSYCHHUS 1 HATIPABIICHVSI KaK aBaHTap/l-
HBIE, TaK U MmocTMojaepHucTckue. [losBisrores co-
YUHEHHS YyBalICKUX aBTOPOB, JEMOHCTPUPYIOLINE

KaK BIMSHUE HOBBIX KOMITO3UIIMOHHBIX TEXHHK, TaK
U TOSABJIEHHE WHIAUBHUIYalbHBIX TBOPUECKHUX METO-
JIOB, CTHIIEBBIX 0COOEHHOCTEH, CBSA3aHHBIX C HAIlU-
OHAJIFHOW XapaKTepHOCTHI0. TakuM BBIJAIOIIIMCS
YyBaIICKUM JesTeIsIM KyIbTypbl, kKak A.C. Jroou-
MOB U A.B. Acnamac, IpuIUIOCk NPONTH CIOXKHYIO,
HO O0OTraTyro COOBITHSIMH U YCIEIIHYIO0 TBOPUIECKYIO
nopory. Wx TBOpuecTBO B YyBamum MHOIY4HIO
OTPOMHBIA PE30HAHC TPH KHU3HH, BOCTPEOOBAHO B
WCTIOJTHUTENBCKOM MIPAaKTHUKE (MX MPOU3BEACHHUS UC-
MOJHSIOTCS JIyYIIMMH KOJUIEKTUBamMH YyBaru)
KaK Ha PecIryOJMKaHCKOM, TaK WHa OOIIepOCCHii-
CKOM M MHPOBOM YPOBHSX, U TPOJOJIKACT KUTh U
BOJIHOBATb 110 CEM JIEHb.

3akjouyenne

Takum oOpazom, XX-if Bek 0003HAYMIT HEKH
pyOex B HMCTOpMH UEIOBEYECTBA, a 3HAYWUT, U B
HCTOPHUH KYJIBTYpPBl U My3BbIKH BceX HapoaoB. Oco-
OCHHO ITO KacaeTcsl CTpaH W HAapOJOB MOCTCOBET-
ckoro mpoctpaHcTBa. [loaTomMy KymnbTyponoru, B
LEJIOM, ¥ MY3BIKOBE/bI, B 4aCTHOCTH,0003HAYAIOT
Hallle BpeMsl, KaK HOBBII MJIM HOBEUIIIUI 3Tall B pa3-
BUTHHM MCKycCTBa M My3blku. HoBeimas ucropus
MY3BIKH YK€ CBsI3aHa C IPOIECCaMU KOMIIBIOTEPH-
3a1uu My3biku. HoBast My3bika cTalia OJIHOM U3 1I€H-
TpaJbHBIX MPo0IIeM 3apyOeKHOTO U OTEUECTBEHHO-
ro My3bIKO3HAaHUA KaK B XX-OM BEKe, TaK U B HAILU
JIHU. ECTeCTBEHHO, HAIpalMBAIOTCS Napajuleyd B
HCTOPUM Pa3BUTHS Ka3aXCTAHCKOTO MY3bIKaJIbHO-
ro uckyccrBa. Hama oreuecTBeHHass My3bIKaabHas
KYJbTypa IIPOXOJHUT T€ XK€ IIyTHU Pa3BUTHSI U COBEP-
IIEHCTBOBAHM, KaKue HaMETUJINCh U ONpPEeesICHBI
B MHUpOBOH mpaktuke. [Ipocienuts 3a ocobeHHO-
CTSIMH Pa3BUTHS MY3BIKAIIFHOTO MCKyccTBa Kazax-
CTaHa, UCCJIEJIOBATh MPOM3BEJCHMS Ka3aXCTaHCKUX
KOMIIO3UTOPOB IMOCJIEIHUX JECATWIETHH — 3TO
O4YeHb WHTEPECHAas W TEpPCIEeKTHUBHAs 3ajada i
MOJIOZIOTO Y4YEHOTO0, B MJIaHaX KOTOPOrO HaMEUEHO
OCYILECTBJICHUE U PELICHUE 3TUX 3a7a4.
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