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MPHTHU 81°23 16.21.07

Adekcanaposa O.U.', Hryen Txy Txao?,

'K. ¢. H. T01IEHT, *MarucTpauT Poccuiickoro yHuBepcuTeTa Ipy»K0bl HAPOIOB,
Poccus, r. Mocksa, e-mail: alexandrova_oi@pfur.ru; thuthaohb8594@gmail.com

S13bIKOBbIE 1 HESI3bIKOBbIE CPEACTBA BbIPAXEHUS 3MOLIMH
B MMCbMEHHOM PA3IrOBOPHOW PEYU
(Ha maTepHaAe pycCKOro M BbeTHAaMCKOro 13blKOB)

HacTtosuwas pa60Ta NnpeACTaBAdeT cobon MonbITKY YCTaHOBA€HMA COOTHECEHHOCTU 43bIKOBbIX U
HesA3bIKOBbIX CPEACTB Bblpa>keHud 3MOLMM B HOBOM TuMe O6LLI,GHI/IH — MMUCbMEHHOM pa3FOBOpHOl71 peyun
nyTem obmeHa KOPOTKNMHN COO6LLI,eHl/I$IMVI. MaTepma/\OM NCCAEAOBAHNSA MOCAYXKUAU MEXAOMETUA, a
Tak>Ke 0COObI TUM MKOHUYECKMX 3HaKOB, TMOAYYMBLUMX LWIMPOKOE pPacCrnpoCcTpaHeHne B MMCbMEHHOM
KOMMYHUKaUnn 4vepe3 3AEKTPOHHbIe COO6LLleHl/Iﬂ. B kauecTBe pa6oqe17| rmnoTesbl OGbIAO BbIABMHYTO
NPEANOAOXKeHNe O TOM, YTO pa3Hoo6pa3V|e, MHOIO3Ha4YHOCTb, ,A,VI(*)be3HOCTb MEXAOMETUIN  KakK
A3blIKOBbIX CPEACTB Bblpa>kKeHWns SMOUMM HAaXOAUT OTpakeHne B MKOHUMYECKMX 3HaKaxX MMCbMEHHOM
3/\eKTpOHHOl;I KOMMYHMKaUMN — TaK Ha3blBA€MbIX 3MOTMKOHAX, YTO MNOATBEP>KAAIOT NpUMeEpPbl M3
Pa3HOCTPYKTYPHbIX A3bIKOB — PYCCKOI'oO M BbETHAMCKOTI O. Hes3blkoBble CpPeACTBa Bblpa>keHns 3MOUMI He
3amMellaloT, a AOMOAHSIOT 43blKOBble CPEACTBaA, TEM CaMbIM YCUAMBAA 3KCMNPECCUBHOCTb BbICKa3bIBaHWMA.

KaroueBble cAoBa: KaTteropna >SMOTUBHOCTU, 43blKOBble CPEACTBa Bblpa>keHus 3MOLLI/II7I,
Me>XXAOMeTUd, MKOHM4YeCKMne 3HakKM, SMOTUKOHDbI.

Aleksandrova O.1.", Nguen Thu Thao?,

'PhD, A/Professor, 2MA student of Peoples Friendship University of Russia,
Russia, Moscow, e-mail: alexandrova_oi@pfur.ru; thuthaohb8594@gmail.com

Limguistic and non-linguistic means of expressing emotions in written conversation
(on the material of Russian and Vietnamese languages)

The following work is an attempt to establish the correlation of linguistic and non-linguistic means
of expressing emotions in a new type of communication — written conversational speech by exchanging
short messages. The two types of expressive units are chosen as the research material: interjections and
so-called emoticons, a special type of iconic signs that have become widespread in written communica-
tion through electronic communications. As a hypothesis of the research, it was suggested that the diver-
sity, polysemy, diffuseness of interjections as linguistic means of expressing emotions is reflected in the
iconic signs of written electronic communication, as evidenced by examples from the different languages
— Russian and Vietnamese. Non-linguistic means of expressing emotions do not replace, but supplement
expressive means of language, thereby strengthening the expressiveness of the communication.

Key words: emotiveness, ways of expressing emotions, interjections, iconic signs, emoticons

AnekcaHapoBa O.M.7, HryeH Txy Txao?,
Pecert xaAbIKTap AOCTbIFbl YHMBEPCUTETI 'h.F.K., AOLEHT, 2MarucTpaHT,
Pecei1, Mackey k., e-mail: alexandrova_oi@pfur.ru; thuthaohb8594@gmail.com
Aybl3eKi XKoHe )Ka36a TIAIHAEe dIMOLMSAHDI BIAAIPYAIH, TIAAIK XKOHE TIAAIK emec KypaAAapbl
(OpbIC XXdHe BbeTHaM TiAAEpiHiH MaTepuarAapbl 6OMbIHLLIA)

ByA >XymbICTa 6aiiAaHbIC KypPaAbliHbIH >KaHa Typi — >kasballa TIAAIK KapbiM-KaTblHACTafbl KbICKa

xabapAamaAapMeH aAMacy apKblAbl SMOUMSIHBI BIAAIPYAETi TIAAIK XXOHE TIAAIK emMeC KypaAAapAblH
GaiAaHbIChl KapacTbIpblAaAbl. 3epTTey MaTepuasbl PeTiHAE OAafai, COHbIMEH KaTap >ka3ba KapbiM-
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Anexcannposa O.1., Hryen Txy Txao

KaTbIHACbIHAQ KEHIHEH TapaAfaH SAEKTPOHABIK, OeArillieAepAiH epekile TypAepi aAbiHAbL. XXKyMbICTbIH
rMrnoTesachl PETIHAE, BPTYPAIAIK, MOAMCEMMS, SMOLMSIAAPABI BIAAIPETIH AMHFBUCTMKAABIK, KYPaAAAPAbIH
A dpepeHLMaUmICbl, SAEKTPOHAbIK, 6aMAAHbICTbIH, OeArilleAepiHAe KepiHiC TabaTbiHAbIFbI XXoHe ByA
abIPMaLLIbIAbIKTAP KYPbIABIMADIK, TIAAEPAEH — OPbIC YXKOHE BbeTHaM TIAAEPiHIH MbICaAAApPbIHAH KepiHiC
TabaTblH 3MOTMKOHAAPAA OOAATbIHAbIFbI TypacbiHAQ OOAXKaM aAbIHAbL. IMOLMSIAAPABI BIAAIPYAIH
AMHIBUCTMKAABIK, eMeC KypPaAAapbl TIAAIK KYpPaAAAPAbl TOAbIKTbIPaAbl XOHE CO3AIH alKbIHABIFbIH

KYLLEATEAI.

Tyiin cesaep: 3MOTMBTIK caHaT, KOHIA-KYMAI OIAAIPETIH TIAAIK KypaAaap, oaaran, GernHeAik

6GeAriaep, SMOTUKOHAAP.

BBenenue

AHTPOIIOLIEHTPUUECKUH TOAXO0/] B IMHTBUCTHUKE
M TEHAEHIUS K MEXINCIUIUIMHAPHOCTH CIIOCO0-
CTBOBAJIM aKTUBHOMY PAa3BUTHIO NCHXOJIMHIBUCTH-
YECKOro HaIPaBJICHUS M IOBBILICHUIO HHTEpeca
JIMHTBUCTOB K HM3yYEHWIO S3bIKOBOM JIMYHOCTH H
€€ 3MOTHBHO-IParMaTU4ecKoro acrekTa, MOLHUO-
HAJILHOTO PEYEBOT0 MTOBEICHMS, a TAKXKE S3bIKOBBIX
CPEJICTB BBIPAYKEHUS IMOITHIA.

AHanu3 SMOLMOHAIBHOW CHCTEMBI 4YeEJOBEKa,
OTpa’KaroIleH ero YyBCTBEHHOE BOCHIPUATHE O0BEK-
THUBHOW IEHCTBUTEIHLHOCTH, B KOHTEKCTE SI3BIKOBOTO
BBIPOKEHHS CIIOCOOCTBYET HE TOJIBKO MOHUMAHUIO
rIyOMHHBIX CBOWCTB YE€JIOBEYECKOTO CO3HAHMS, HO
M CYIIHOCTH CEMHOTHYECKOTr0 3HaKa, 6e3 KOTOpPOro
Obuta OBl HEBO3MOKHA KOMMYHHUKaus. B conocra-
BUTEJILHOM aCIEKTE aHAIN3 SI3bIKOBBIX U HES3BIKO-
BBIX, BepOABbHBIX 1 HEBEPOAIbHBIX CPEJCTB BhIPA-
JKEHHUsI SMOLUH MproOpeTaeT 0co0ylo 3HAYMMOCTh
Ul PAclO3HAaBaHUsI KyJIbTYpHO-SI3bIKOBOTO KO/a B
MIPOIECCE MEKKYIBTYPHONH KOMMYHHUKAITHH.

C axkTHBHBIM pacnpoCTpaHEHHEM HOBOTO THIIA
O0IIeHNs] — MUCbMEHHON KOMMYHHKALUU ITyTEM
oOMeHa KOPOTKMMH COOOIIEHUSIMH, TIPH KOTOPOU
pasroBopHasi peyb NPHOOpETaeT OcoOble Xapak-
TEPUCTUKU (CHWKCHHYIO CTENEHb CIIOHTAaHHOCTH,
TpaHC(HOPMHUPOBAHHBIE BPEMEHHBIC PaMKH, COKpa-
IIEHHE WHTOHAI[MOHHBIX BO3MOXHOCTEH s3bIKa U
Ip.), TIOSIBJISIIOTCSL HOBBIE CPEICTBAa HEeBepOanbHON
KOMMYHUKAIIMHU, CIyXKallie IJIs BBIPAKEHHUS dMO-
uii. Kakum 00pazom BeIpaskaroTcst 3MOLMHU B THCh-
MEHHOW pPa3rOBOpHOW peun? MeHseTcs U QyHK-
[IMOHAJbHAS HArPYKEHHOCTH S3BIKOBBIX CPE/ICTB
BBIPQXKEHHUS OMOLUH, HalpUMep, MEeXIAOMETHIA?
CriocoOHBbI J1n HeBepOallbHbIC CPEICTBA, MPEICTAB-
JICHHBIE B BUJEC WMKOHWYECKHX 3HAKOB, 3aMEHUTH
a3bIKOBbIe? [lonbITaeMCs OTBETUTH Ha 3TH BOIIPOCHI.

Jiist onpeaeneHus CpesICTB BEIPasKEHHST SMOLMH
1 UX CrerupuKa He00X0UMMO TIOHUMATh COJEpIKa-
HHUE CaMoro TMOHATHS «3MoIMu». B kiaccnyeckoi
JUTEpaType IO ICHUXOJIOTUH TOA SMOLUSIMH II0-
HUMAaeTcsd OCOOBIN BHJI TICHXHYECKHX IPOIIECCOB,
00yCJIOBIEHHBIX WHCTUHKTaMH, MOTPEOHOCTSIMH U
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MotuBamu uHauBUIA (JIeontses, 1971: 35), To ecth
TICUXWYECKUE TIEPEIKUBAHIS YETIOBEKA, CBI3aHHBIC C
€ro IyIIeBHBIM BOJIHEHHUEM U cocTosiHreM (MimbuH,
2001). Bce amoruu aensarcsi Ha TOJI0XKHUTEIbHbIC U
OTpUIIATEIbHBIE, B 3aBUCUMOCTH OT TOTO, KaKHUMHU
JIEHCTBUSMHA OHU BBI3BAHBI M HA YTO HAMPABIICHBI.
Cpenu sMouMii BeIIEISIOTCS 6a30Bble (MM QyH/aa-
MEHTAJIbHBIC) W BapUaTUBHBIC. B pa3nuyHbIX Kiac-
cU(UKAIUIX CITUCOK 0a30BBIX IMOIMI BapbUpyeT-
Csl, OJIHAKO, TMOYTU BE3JIC BBIJCISIOTCS HUHTEpec /
BO30YKICHHE, PAJOCTh / YIOBOJIBCTBUE, YIUBICHIE
/ mcmyr, Tope / cTpamaHue, THEB / sIpOCTh, CTpax /
yKac, CThII / YHUKCHHE, OTBpAILCHUE, MTPE3PCHUE.
Coueranue (yHIaMEHTAIBHBIX ASMOIHUN CIIOCO0-
CTBYET TIOSIBJICHHIO KOMITJIEKCHBIX SMOITHOHAIb-
HBIX COCTOSIHHH, HapuMep, TPEBOKHOCTb — CTPax
+ rHeB + BuHA + wHTepec. Kaxnmas u3 ¢yHnamen-
TaJBHBIX YMOIIUN MOKET SIBJISITHCSI OCHOBAHUEM JIJIST
LIETIOTO CIEKTpa IMOLMOHAIBHBIX COCTOSIHUN, pa3-
JMYAIOIINXCS HHTEHCUBHOCTBIO M CTETICHBIO BBIpa-
JKEHHOCTH, HallPUMEP, PaZOCTh — BOCTOPT — JIUKO-
Banue (Ilcuxomnorus smounii, 1984).

B nmHTrBUCTHKE B CBSI3W C CYIIECTBOBaHHEM
pa3IUYHBIX CPEACTB BBIPAKCHUS SMOIUN Ha pas-
HBIX SI3BIKOBBIX YPOBHSIX OT (DOHETHUYECKOro [0
JIEKCUKO-CEMAaHTHUYECKOTO BBIICTSIETCS KaTErOpHs
SMOTHUBHOCTH, TIOJT KOTOPOM MOHUMACTCSI dMOIIHO-
HaJbHOCTH B SI36IKOBOM IPEIOMJICHUH, BEIPAXKEHUE
SI3BIKOBBIMY CPEJICTBAMH YEJIOBEUECKUX YyBCTB, Ha-
CTPOEHUH, NepekuBaHul. B MIMpoKOoM MOHUMaHUU
KaTeropusi YSMOTHUBHOCTU BKJIFOUAET BCE SI3BIKOBHIC
CPeICTBa OTPAKEHUS SMOIMH W 3MOIMOHAIBHBIX
MPU3HAKOB sI3bIKOBOM nuuHOCcTH (JIenpko, 2015).
IMeHHO Ha OCHOBAaHWUHU BBIJICJIECHUS NTAHHOW KaTe-
TOPUH MOYKHO TOBOPUTH 00 3MOIIMOHAIEHOW KOM-
MyHUKauu. JlaHHas KaTeropusl yHUBEpCcalbHA JIJIs
Pa3HBIX SI3BIKOB, BKIIOUAsl PA3HOCTPYKTYPHEIE.

LleHTpaabHBIMU S3BIKOBBIMH €IMHUIIAMH, TIPE]I-
CTaBJLIONIUMHU  TAHHYIO KATETOPHIO, SIBIISIOTCS
MEXKJIOMETHSI, I KOTOPBIX HMMEHHO BBIPAXKEHUE
SOMOIUHN SABISIETCS OCHOBHON (DYHKIIMOHAILHOW Ha-
rpy3koil. B pycuctuke MexJIOMeTHs paccMaTpu-
BAIOTCSl KaK CAMHMUIIBI, CIYXKAIIUE IS BBIPAXKCHUS
SMOIIMOHAILHO-BOJIEBEIX peaKkiuil CyObhekTa Ha
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SI3BIKOBEIC U HESI3BIKOBEIC Cpe€ACTBa BBIPAKCHUS SMOIIMI B THCbMEHHOU pa3r030pH0171 peun

JEHCTBUTENBHOCT, HEMOCPEICTBEHHYIO 3MOINO-
HaJIbHYIO IIepe/iauy [EepeXUBaHUM, OLYIIEHHH, BO-
neBbIx sBieHui (Pycckas rpammarunka §0).

C ceMaHTHUYECKOM TOYKM 3pEHHUs MEXI0-
MEeTUsl TPAJAULUOHHO JEIATCA HA TPU TPYIIIBL
SMOLIMOHANIbHBIE, WMIIEPaTUBHbIE U JTHUKETHBIE
MexaoMeTns. B cBoro odepenp Kaxmas Tpymma
KkinaccuuImMpyeTcs Ha noArpynmsl. Paccmarpusas
SMOLIMOHAIIFHBIE MEXJIOMETHSI, BaKHO OTMETHUTD,
YTO OHH TNEpPEeNaroT 3MOLMOHAIBHOE COCTOSHHE
cyObekTa B camMoM oOmieM BHJE M TIOITOMY He-
OTHO3HAYHBL. «Y3HABAHHE» BBIPAKAEMOW SMOLIMU
aJlpecaHTOM HE MOXET YCIIEHUIHO OCYIIECTBIIATHCS
0e3 ydyera MHTOHAIMHM, MUMHUKH, JKECTOB, KOHTEK-
cTa. B pycuctuke BBIIEISIOTCS pa3ianyHbIE JEKCH-
KO-CEMaHTHYECKUE KITACCU(PHUKALNN IMOIMOHAb-
HBIX MEXIOMETHH, CpelId KOTOPBIX KIIACCUYECKOH
cuntaercs knaccuukanus P.H. [Tanosa, xoTopsiit
HapsIly C 3TUKETHBIMHU M OIIEHOYHBIMU MEKIOMETH-
SIMM TIpeJIaraeT BBIAENATH CIEAYIONUE MOATPYII-
bl SMOLIMOHAJBHBIX MEXKIOMETHH: MEeXIOMETHS
YAOBJIETBOPEHUS, PalOCTH, BOCTOPra, 0A00peHHs 1
T.I.;, MEXJIOMETHSI TOCKH, Topsi, COXKaJleHUs, Ieya-
JIW; MEKJOMETHUS HETOBEPUS, HETOYMEHUs, HCITyTa,
YAMUBIIEHUS], pa304apoBaHus U T.JA.; MEXKIOMETHA
MIOPHUIIAHMS, TIPOTECTAa, HEYJOBOIBCTBHUSA, 3JI0CTH H
Ip.; MEXJIOMETHSI UPOHUH, 3JI0PAACTBA, MPE3PEHUS
u ap. (Ilanos, 1976: 262).

besycnoBHo, m000€ BbIAETICHUE Pa3psIoB MEXK-
JOMETHH HE MOXKET BBIPA3UTh BCEro OOraTcTpa ce-
MaHTHYECKHUX W YMOIIMOHAILHBIX OTTEHKOB KHBOTO
s3bIka. K TOMy ke B S13bIKe, KaK MpaBHJIO, IPeoo-
JIAA0T CEeMAaHTHUYEeCKH HeCTelHaIn3upoBaHHbIE,
MHOTO3Ha4HbIE MEXKIOMETHS, ONPEIEICHNIO 3HaYe-
HUS KOTOPBIX CIOCOOCTBYET KOHTEKCT. Kpome Toro,
MEXJOMETHOE CJIOBO MOXKET TPaHC(HOPMHUPOBATHCS,
YTO OOBSACHIETCS BHUMAaHHEM K MHTOHALIUH, OCTa-
OJISTFOIINM Yy TKOCTh K (JOHEME — OTIOPE CIIOBAPHOTO
3HaueHus. Takoe n3MeHeHe MPUBOANT K IIHPOKUM
BO3MOXKHOCTSIM HMHJMBHU1YaJIbHO-aBTOPCKOTO YIIO-
TpeOJIeHUS U, KaK CIECICTBHE, K IIOSIBICHUIO MHOXE-
CTBa OKKa3MOHAJIbHBIX 3HaueHWi. [lomumo TpaHc-
(hopMari  SMOIMOHAIBHBIE MEXKIOMETHS MOTYT
yIBauBaTbCsl / yIUIMHATBCS, HAPUMEP: 020 (020-
20), 7x (x-xe), a (a-a-a), ai (ati-ati), bpp (6pp-p-p),
bpasooo, Onarogapsi 4eMy BBIPAKaeTCs HMHTCHCUB-
HOCTb MPOSBICHUS SMOLIUHU, KOTOPasi MOYKET Xapak-
TEPU30BATHCS [UINTENBHOCTBIO U CUIION U BHE SI3BIKA
(Hanpumep, IIUTEIbHBIE AIJIOJUCMEHTHI KaK BbIpa-
JKEHHE BOCTOPTA).

UYro kacaercsi HeBepOAIBHBIX CPEICTB KOMMYHH-
Kalliy, TO B TICbMEHHOM OOIICHUHN HINPOKOE PACIIPO-
CTPAHEHUE TONYYMIM TaK HA3bIBAEMbIE dYMOTHKOHBIL.
[lepBble 3MOTHKOHBI, KOMIIEHCHPYIOIIHUE 3MOLHO-
HAJIBHYIO «OETHOCTBY MUCHMEHHOW KOMMYHHUKAIIWH,

TOSIBUBHJIMCH B BHJIC «KJIACCHUECKUX CMAHIIOB» — CO-
YeTaHUs MYHKTYallMOHHBIX 3HAKOB, pexe Oyks. Co-
[JIACHO JKcHepuMeHTy, mnpoeaeHHomy FO.E. Ko-
HoBasloBOM moutn 10 ner Hazan, 81% ompoleHHbIX
PECIIOH/IEHTOB MCIOIB30BAI CMAWIIbI TIPH OOIIEHUT
¢ nomotpro CMC (Konosaiiosa, 2009: 65-66).
3uaxosvili cmamyc dMOMUKOHO8 HA MOMEHM UX
nosienerus OvL1 ukorudeckum. « Cmailivly 6blcmyna-
JU 8 KAuecmee 8MOPUYHbIX 3HAKOS, 3aMeUaroyux He
00beKm, a NepBUUHbILL 3HAK. HANpumMep, Mecmo nep-
BUUHO20 3HAKA YIbIOKU IMOMUKOH :-) 0Do3Hauaem
Xopouiee HacmpoeHue U NOI0HCUMENbHbIE IMOYULL
Kpome mozo, smomuxonsl ucnonw306amucy 6 Kave-
cmee udeocpamm, npedcmasiisisi uoero Uil 00veKm,
He gblpadicas e2o Hazeauus. B oboux ciyyasx npocie-
HCUBANACH UKOHUYECKASL MOMUBUPOBAHHOCHb, OCHO-
BAHHAS HA accoyuayuu no cxoocmsy (mam dice, 67).

C pa3BHUTHEM TEXHOJIOTHI Trpaduueckue cMmaii-
JIbI, YIOOHBIE B UCIIOJE30BAHUH B CHITYy CBOEH Ipo-
CTOTHI, HO HE COOTBETCBYIOIIHE pPa3zHOOOpa3nio
SMOILIMH, UCTIBITHIBAEMBIX KOMMYHHUKAHTAMHU, ObLIH
MTOCTENIEHHO 3aMEeHEeHBI TpapUUeCKUMHU H300paxe-
HUSIMU JIMI] ¥ JKECTOB, CXEMaTHYHO OTPaKAIOIIUX
SMOILIMOHATFHBIE COCTOSIHUS W BOJICU3BSBICHUSA
(Hy’)XKHO OTMETHTB, OJHAKO, YTO OHHU IOKa HE BHI-
TECHWJIM 3MOTHKOHBI-KCMAMIIb» TOJIHOCTHIO). B
OTIepAIIOHHBIX CUCTEMaX MOOMIIBHOM CBSI3M HACUH-
ThIBaeTCs 0oJiee cTa pa3sHOOOPA3HBIX 3HAKOB, BhIpa-
YKAFOIINX SMOIIMH, IyBCTBA U COCTOSTHHSL.

C ceMaHTUYeCKON TOYKU 3PEHUS KaK U MEXK]IO0-
METHSI UX MOXKHO Pa3/ICJMTh Ha IPYIIbI: MOIHO-
HaJIbHBIE (yJIBIOKA, TPYCTh, THEB U JIp.), YyBCTBEH-
Hble (TF000BB, 3aBUCTh, BUHA), SMOA3U COCTOSTHUS
(coH, Oomne3Hb, 3aJYMYUBOCTh W JP.), SMOTHKOHBI
BOJICU3bsIBIICHU (OOpallicHre BHUMAaHUS, MPOCh0a,
yTpo3a, ToTeNyH U Ap.). B Hamei pabore MbI ocTa-
HOBHUMCSI TOJIKO Ha IIEPBOY TPYIIIIE.

Kak u MexI0MeTHs 3MOTHKOHBI XapaKTepH-
3ytorcst MU (y3HOCTHI0O ¥ MHOTO3HAYHOCTBIO, YTO
YKa3bIBaeT Ha TO, YTO MKOHUYECKHI 3HAK HE MOXKET
B TOYHOCTH TI€pPEIaTh dYMOIMOHAIBFHOE COCTOSHUE,
4acTo MOrPAaHUYHOE WIIH CMEIIAHHOE; YTO CPECTBA
BBIP@KCHHSI AMOIUH KOHTEKCTYasbHbBI, UX BBIOOD
MOJKET 3aBHCETh OT WHAMBHUIYaIbHOW HHTEPIIpETa-
[IUY 3HAKOB, OT MHTEHI[UM KOHKPETHOTO COOOIICHHUS
u T.1 . Kak 1 mpu ucmonb30BaHuN AMOITMOHATBHBIX
MEXKJOMETUA MHOTOKPATHBIA IOBTOP 3MOTUKOHOB
MOJKET BBIPAXaTh CTETIEHb WHTEHCHUBHOCTH TIPOSB-
JIeHUs1 HSMOLMHK (HarpuMmep, 310cTh: [lpam 1111111
111111

Ilonpobyem onpedenums, HACKOILKO 83AUMO3A-
MeHsieMbl A3bIKOBblE U HesI3bIKOGblE CPEOCmBd 6bl-
PAdCEHUSI IMOYULL U KAKOBbL NPeONOUmMeHUs KOMMY-
HUKAHMO8, UCNOTB3VIOWUX NUCbMEHHbIE COOOUeHUs
07151 €21CeOHeBH020 0OUCHUSL.

6 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018
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IKCIepUMeHT

Bripaxxenue smouuii B pa3roBOpHOM pey ¢ mo-
MOIIBIO TIPOCTHIX C PYHKIIUOHAILHON TOYKH 3PCHUS
MOLMOHAJIbHBIX 3HAKOB PA3HBIX TUIIOB — I3bIKOBBIX
1 HESA3BIKOBBIX, XapaKTepHO MPEeXk/e BCEro AJs IMo-
BCEIHEBHOIO OBITOBOTO 00meHus. IMeHHO B 3TOH
KOMMYHHMKAaTUBHOH cpefie 0OMEH OBICTPBIMH MHCh-
MEHHBIMU COOOIIEHUSIMU IOCPEICTBOM MOOHITBHBIX
Tes1e()OHOB MOTYHYaeT IIUPOKOE PAacIpOCTPaHEHHE.
Bri0op Takoro cpeacTtBa KOMMYHHKAIUU 00YCIIOB-
JIeH pa3HbIMU IPUYMHAMH — KOMMYHUKAaTHBHAs CH-
Tyauus He COCOOCTBYET YCTHOMY OOILICHUIO (IIyM,
MPUCYTCTBHE TIOCTOPOHHUX W JIp.), COXpaHseTcs
BO3MOXXHOCTb OTCPOUYEHHOTO OTBETA, W3MEHEHUS
OTBETHOW PEIUIMKU IEepE] OTIPABKOM U T.1. Brico-
Kasl [IOIyJIIPHOCTh JAHHOTO KaHaJla KOMMYHHUKaLUU
y’K€ OTMeyaslach JIMHIBUCTAMU B HCCIJIEJJOBAHUSAX,
TIOCBSIIIIEHHBIX AMOIIMOHAIFHONW CaMOpernpe3eHTa-
uu (Maiz-Arevalo, 2018: 149-150).

YT1oOBI HOHATE, HACKOJILKO SMOIIMOHATLHONR MO-
JKeT ObITh IMMCBhMEHHAsl pedb M Kakue BepOaibHbIC
1 HeBepOabHBIC CPE/ICTBA BHIPAKECHUS DMOLIUHN HC-
MTOJIB3YIOTCS TIPU OOIIEHUH, HEOOXOAMMO TpOaHa-
JU3UPOBATh JOCTATOYHOE KOJUYECTBO KOMMYHHKA-
TUBHBIX CHUTYalluil AMAJIOTHYECKOTO U TPYIIIOBOTO
oO1eHus.

Hcnonb3yst NTUYHBIE apXMBBI JAMAJIOTOB C IIO-
Motsio CMC, MBI TPOCMOTpENH TIEPETTUCKY ¢ 00-
nee 100 KOMMyHHKaHTaMH B OTOOpPaIN HEKOTOphIE
MIPUMEPHI YIIOTPEOIEHUSI YMOTHBOB. Y YaCTHUKAMU
UCCIIelyeMbIX KOMMYHUKATHBHBIX CUTYALMH SBIIS-
I0TCSI, TIaBHBIM 00pa30M, JKEHIIWHBI B BO3pPACTe OT
20 o 40 ner.

OTOOp BBIMONHSUICS C TOMOIIBIO TTOMCKOBOTO
3arpoca, IIpu KOTOPOM B IIOUCKOBYIO CTPOKY BBO-
JUITUCh MEXKIOMETHS, MPEACTABISIIOIINE Oa30BbIe
SMOIIMY W yKa3aHHBIE B Pa3HbBIX JHMHTBUCTHYECKUX
paboTrax, a TakKe SMOTHKOHBI, BBIPAKAIOIIUE CO-
OTBETCBYIOIIME AMOLMHU. THUI BBIPAKAEMBIX 3MO-
UM ONPEAEIUICS IO PACIIMPEHHOMY KOHTEKCTY.
KoHneuHo, BaXXHO y4YMTHIBaTh, YTO B KaXJOM KOH-
KPETHOM CIlydae OMNpEeeNIeHHEe THIA DMOIMH OC-
HOBBIBAETCSl HAa HHTEPIPETALUH aBTOPOB CTAaThbU
M MOXET OTJIMYaThCS OT dMOIMH, HCIIBITHIBAEMON
aJpecaHToM.

J1g  BBISABIEHUS CTENEHU YHHUBEPCAIbHOCTH
SMOTHBHBIX 3HAKOB MaTepuan OTOMpalcs U3 Jua-
JIOTOB Ha PYCCKOM M HAa BBETHAMCKOM S3BIKax,
MIPEJICTABIIAIONINX PA3IHMYHbIE JUHTBOKYJIBTYpHBIC
kozpl. Cpasy cienyeT OroBOPHUTBHCS, YTO MBI pac-
CMaTpHBaeM JIMIIb YacTh YMOTpeOICHUH, BEIOpaH-
HBIX M3 JIMYHOI'O OOIIEHMs, [O3TOMY PE3YJIbTaThl
WCCIIEJIOBAHNUS HE SBIISIOTCS MCUEPIBIBAIOIINMH.

Wrtak, paccMOTpuM TpUMEpHI, HILTIOCTPUPY-
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IOIME HCIIOJIb30BAaHUE B PYCCKOM M BBETHAMCKOM
[IHCBMEHHON Pa3rOBOPHOM peud MEXAOMETHH,
BBIPAXKAIOIIUX SMOLMUU, MPEACTABICHHBIX BO BBE-
JICHUH, ¥ SMOTHKOHOB (3HAKOB-U300paxKeHUI) CO-
OTBETCTBYIOIIMX 3asBJIICHHBIM 3MOLUSM. Bauuny
MHOTOYUCIIEHHOCTH TPUMEPOB, MPEACTaBUM HX B
BUJIE TAOJINIIBI.

Pe3yJ’[l)TaTbI u oﬁcyswle}me

[Ipexne Bcero, cieayeT emie pa3 NOAUYCPKHYTh
HEKOTOPYI0 (pparMeHTapHOCTb WCCIEIOBAHUA: B
paccMOTPEeHHBIX IpUMepax MPeCTaBICHbI AaJIEKO
HE BCE AMOTHUBBIL, OJIHAKO, U OHU MO3BOJISIOT CACIATh
HEKOTOPBIE BEIBOJIBL. B paboTe npencTaBieHbl TOIb-
KO SMOIIMOHAIBHBIE MEXKJIOMETHS W DMOTHKOHBI,
AMITIEPATUBHBIE U STUKETHBIC MEXIOMETHS aHATTN3Y
HE TOABEPTalnuCh (COIMHCTBEHHBIM MCKIIOUECHHEM
CTaJM OIIEHOYHBIC DMOTHBBI, OJM3KHU 10 3HAYCHUIO
9MOTHBaM 0JJ0OPEHHMsI, BOCXHIICHUS, BOCTOPra).

Kak mnpaBuio, B NUCbMEHHON peud OTpaka-
FOTCS OMOIIMH, WMEIOIINE HEKOTOPYIO TPOJIOIDKH-
TEJILHOCTh, BHE3aIHbIC YyBCTBa M OMOLUH (TaKHe
KaK HCIyT, O0Jb M Ap.) HE HAXOIAT BBIPAKCHHS B
MMUCbMEHHBIX COOOMICHUSIX, TAK KaK OHU BBIPAXKAIOT
HETPOU3BOJIbHYIO PEaKIUIo, BO3TJIac, HE Bceria 00-
PpAalIeHHBIH K coOeceTHUKY (T.e. Hi (haTHIeCKOi, HU
KOMMYHHKAaTUBHOH (DYHKIIMY OHU HE BBITIOIHSIOT).

CpelncTBa BbIpOXKEHUSI DMOIMKA B PACCMOTPEH-
HBIX MUCbMEHHBIX COOOIICHUSIX Pa3HOOOpa3HbI U
YacTo CBSA3aHbI C OMOIUSIMH CMEIIAHHOTO Xapak-
Tepa: y’Kac, UCIYT, COKaJICHUE, OTOPUYCHHUE, COUYB-
CTBHE, TPYCTbh, PaJIOCTh, 0I00pPEHUE, BOCXHUILCHHE,
BOCTOPT, OOJeTdeHne, pa3zodapoBaHHE, pasapaxke-
HUE, 370CTh, COMHEHHUE, 0Ca/a, CMYLICHUE, CTHI.
Kakx Bummm, B OOJNBIICH CTETIEHW MPEICTABICHBI
oTpuLaTeNbHbIe dMouud. HecMoTpst Ha TO, 4TO B
PYCCKOM M BBETHAMCKOM SI3bIKE MEXKJOMETHS dTOU
TPYMIBI MIPEJICTaBICHBl pa3HOOOpa3Hee, YeM Mex-
JIOMETHSI, BBIPAYKAIOIIUE MOJIOKUTEIBHBIC SMOIIH,
B THCHMEHHBIX COOOIIEHUSX WX HCIOJIH30BaHUE
OTPaHUUYEHO ONpeAeICHHBIM Ha0OpPOM, B OCHOB-
HOM, TIepBOOOpasHbIX eanHuIl. HemepBooOpasHbie
U MHOTOYIICHHBIE MEXKIOMETHS (uepm, enKu-nai-
Ku, eom docada!, éom smo 0a W Ip.) BCTPEUAIOT-
csl KpaifHe peaKo. 3aTO SMOTHKOHBI-M300pakeHUs
OTPHULIATEIBHBIX AMOLUMA B MHCbMEHHOM OOMEHE
COOOMICHIMSIMH OYCHBb PACHpPOCTPAHECHBI (TOIBKO
n3o0paXkeHrne THeBa P BCTPETUIIOCH B 25 ¢pazax).
Campble 9acTOTHBIE U3 SMOIMOHAIBHBIX MEXKIOMe-
TUH BBIPAXKAIOT PAJOCTh (MEXKIOMETHE ypd BCTpe-
TUJI0CH 45 pa3), TO e MOKHO CKa3aTh U 00 IMOTHU-
KOHE k (IIpaBIa ¢ OTOBOPKOM, YTO 3TOT 3HAK YaCcTO
n3zo0paxaer ynablOKy, a yIblOKa He Bcerza Bhlpaxa-
€T pasiocTh).

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 7



SI3BIKOBEIC U HESI3BIKOBEIC Cpe€ACTBa BBIPAKCHUSL SMOIIMI B THCbMEHHOU pa3r0130pH0171 peun

Taéanua 1 — [Ipumeps! ynotpeGIieHus SMOLMOHATIBHBIX MEXKIOMETHH ¥ SMOTHKOHOB N300pa)KeHHH B IIMCEMEHHOHN Pa3roBOPHON peun

IMouus Mexnomerus Ipumep ynorpedienus
OMOTHKOHBI
VYaxkac Aaa// Aa Aaa, mvl Ampa 3a6vinu!

Aa, thdt dang so khi nght rang minh ko thé thi qua duwgc! (- Aaa, CTpaIIHO TOLyMaTh, YTO 5
HE cIaM 3K3aMeHbI!)

Kommap <npu noscape nozubau demu> Dmo psdom c xyoooickoii! § Kowmap raxoi. Boobue 6
9MOM 200y OOHU CMEPMU. ..

Hcenyr T'ocnionu! O 2ocnoou!!!! Buizoopasnusaiime!!!
t A cez00us cobpanue? § // Ymo smo makoe 3a sebunapvl?? § umo mam nado denams?
Coxajienne 2x Ax, orcanw, umo nuye2o ne eviuino! // Ax cnnownas nevanvka..N  //3xxx. O Cnacubo.

Jviorcu- maxk noiorcu!

VBBI Veut, 6e3 nee ne obotimucs :(
i O Ioxa omeema ne nonyyeno // A nopman ne pa6omaem O
N Jlusi ne noedems K codcanenuo

Oropuenne N He nawina. Buoumo s yoamwnas § s §

Nhung chi dang bi oms (s 3ab6onena s )

CouyBcTBHE Oit, Oi O, xax orcanxo( XKenaem evizoopoenenus!

-0i chi van chiea khéi a? Uong thuéc chwa? O, moL ewse e ebizdoposena? Tabnemxy
svinuna?

Oi f -0i hém nay 6 thi truot mén su roi. Buon qua i v -Oil, ceco0ns s ne coan ucmopusi. Mue
maxk epycmuo! ¥

I'pycrs N Croarcno mue ¢ moum manvuuxom O // S nac. Coboti-mo ne mozy sanamoca N
(0] P nevanvno, y nac nepeas yuumenvruya douepu nepeexand
Panocth Aaa Aaa!!!! [Ipsimo cnacaeme! A mo éce demxu ckazanu, umo cauxu ha oavelomuuuno!!!!

-Aaa, hém nay em nhdn duoc qua tie va chi 0i O -(Aaa, ceco0us s noiyuuna nooapox u3
Bvemnama O )

Oi Oi, vui vai m (Ot, s ouens pada m )

Vpa 7 7 7 Vpallll [lozopasnsem!!!ld & & Monooey!! ! | // <ceiiuac muxuii uac>
VYpaaaaaaaaaa! // Ypaaaaa. Morooywi!!!!!!1!!!// Ypaaa xanuxynei!!! Bcem xopouto
OMOOXHYMb

Yeah Yeah, 6 thi qua réi (Ypa, s 3aummtniace!)

Oba60N [vsison)! Haw onyc nepegoosm))

K C xanuxynamu ecexK !!!

YiauBieHue Ax // Ax 6om onu kakue, 0xcymoaguie.

Ac Ae, cdu néi thét chir? (Ax, cepbesto?)

(6] O!!1;( neuumecs, modiceme ymounums y <...> 4mo u Kax 8 maKom ciyyae

Oi (oit) Oi, viy ma té khéng biét gi ca (Oii, 1 00 3TOM He 3Hal0).

Oro 020, ewé pabomut // O20,kax cepve3no! a s ceco0mn gudena IKCKYpCUOHHbIL agmodyc y
WKOTLID

Oops Oops, cau lam t6 gidt minh do — Y1ic, Tl MeHsI yUBIISCIb!

3 U umo 3a xapaxmepucmuky Hado nucams no Anexcanopy Iaenosuuys 3 // Ter ewé

cuouws S // A umo 3a omkpeimru?$

Oi, cdu sinh con roi u? § (O, mut yoce poouna? § )

YnuBienue u Oro 020 xaxoii punom 3abayanu! // 0208  Cynep
BOCXHIIEHHE

Huuero cebe! | <Mei na po6ocmanyuu na BJJHX> Huuezo cebe! Ilpuxonvro! // Ozo, nuuezo cebe!!!

Troi - Oi-ot | Troi, hom nay Lan xinh dep qud! Tat ca moi nguoi phai nhin cdu ay. (O, cecoous Jlan
ouens Kpacusas! Bce Ha Hee éce epemsi cmompsm,).

Yay // Wow Vaaay!!!!!!  Supers // Yay! Omo y Bac ecmw!? On Gonvwioii? // Yay! Knaccll!M! | |

Wow, trong cdu thdt la xinh dep — Bay, met ouens kpacusas!

8 Bectauk. Cepust punomorunueckast. Ne2 (crieruanbHbli BeITyCK). 2018
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IIpooonocenue madauywr 1

Bocxnmenne, O O!!ll Kpymo!! | | // Ooooo conuono A moavko Natalia obviuno, no 3mo no
ono6penue 803MOIACHOCU
Oi (oih) Oi that la tuyét voi — O, Kak 3aMedaTesbHo!
Cha —ua <Té duoc gidi nhdt ki thi tiéng anh L > -Cha, gioi qud! Chiic mimg cgu!c ¢ (-A sanana
nepeoe mecmo no anenutickomy ssviky k -Cynep! Ilozopasnsw!c ¢ )
m T'ana, xaxoii novepxk!!!!m m m
Boctopr Bpaso! Mot ne comnesanuced . Bpaso!
Yeah - 6paBo | Yeahh, moi nguoi giéi lam! Moi nguoi gianh gidi nhdt roi %
(Bpaso, 6bi monooywl! Bei nepsoe mecmo 3ansinu p )U
Cymnep Cynep i monooey!// G a a*
a Takue ece Apmucmotld d & //  <Iosdpasiso [awy ¢ omxpeimuem nepcoHANbHOuU
svicmaeku! ! ! ! >
U+ Tosopasnsio [Jawy ¢ omxpvimuem nepconanvhoi gsicmaeku! ! 11 //! yoce na mecme,
cnacubo borvuioe
Onodpenne Um - wiM,|<-Té nght Tudn sé dwoc hoc bong di Nga dé > -Um té ciing nghi vay. Cdu dy luén digce
MMM diem cao ma. (<A oymaro, umo Tyan noryyum cmunenouro 6 smom cemecmpe.> -Mmm, 5
mooice mak oymaio. Y nezo xopowue oyenxu.)
Ooneryenue Dyx, pydh Qyx, 51 0asce omnyck noo Hux 63suid, 60mM Mo ObLIO Obl CMEUIHO)))
Hponns XM XM.. KpeaTHUBHEHBKO)
Ummm -Tv | Unmm, cau thi nhat réi! - I'm, ma-na, Te camasi xopotast!
Pasouaposanue | I'ociomn T'ocnoou, 1y nouemy npocmomp pabom 2820?!
(0] <Topm xomum! C sizodamu O emecmo nodapka, mo ecmsv 3mo u 6ydem nodapok™>
Qoooo....(((
Gioi oi! - 30it | -Gioi 0i! hém nay 16 thiéu diing 1 diém dé dwoc 5 P -Oti (20cnodu) y mens: ne xeamaem
oit 00H020 banna 0o namepkuP
Oi -0i, thét tiéc la ki nay chau khong dwoc hoc béng tievn! y -Ou, sicanw, umo 6 3mom
cemecmpe mol He NOYYULb CMunenoulo u3 Beemnama! u
Pasapaxkenune | [ocnoan <gbl moace yxooume?> O I'ocnodu! Huxmo Huxyoa ne yxooum.
Vii - Yepr Vi, tai sao cdu ldy dé ma khong héi t6? (Yepm, nouwemy mol e3sna éewu 6e3 Moezo
coenacun?)
3710cTB, Nay/ nau/ 21 . | <-chi Thao oi, ban Lan trong thdt kinh khung!> -Nay, khong dwoc ndi nhue vay.
Cepanroctb (-Txao, Jlan ypoouna! -Oil, He HYIHCHO MAK NPO Hee 2080pPUMb.)
p Mosi mooice npoxnonanap // A pooumens- dondicna doma umo 1o yuumop // Hy 0esouxu,
51 Modice He MO2Y 8CeM 3aHUMAMbCA P P P
ComHeHHE XM, I'm Xm, mot smo cam coenan?
Hmmm Hmm, cdu noi thdt chir? - I'm, mol 6ce npasunvro ckazai, oa?
\l Hy naseprnoe mooice Haoo gvipe3ams u RPUMUMbD
Jlocana Tedy Toghy. Touno)))!
Yepr Yepmosa asmosamena // Hepmoe m9! <B nepeom coobujenuu "suoeno
peuerue"=eudeoobpaujerue>
Ox Ox emoe... Mosi mooice npoxionanap
HEJIOBKOCTH / Ync < Hy ecnu ne cabop Bacunus Braxcennozo xoneuno ;)> ¥Ync, Cobop)))
cMyIeHue / o N , -
Csz Oit Oii, HeyoobHo kakAd cnacubo!!!l!! // Ou, yoxce nozono. Hzeunume //  <c Bamu Bepa
xomena nozogopumn:)> Oti & Ecnu umo, 2 ewyé 30ech
Oi - Oit Oi bdy gio ciing 2h sang roi! Xin 16i vi da goi dién S (Oii cetivac yoce 2 waca nowu!
Uzeunume 3a 360H0k S )
G H ewje Mt ¢ mopmom, Komopbiil Henb3s ecmb pebeHKya
N A 3abvina nanucamo N

Bom makoii "oemckuii cad” | mos Hapucosaia
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W mexaoMerusi, 1 3MOTHKOHBI-M300paKeHHS
OTIMYAI0TCS MHOTO3HAYHOCTHI0. Crienndrka mosm-
CEMUU 3aKJTI0YAETCS B PA3TMYHON HAIIPAaBICHHOCTH
PACKpBITHS aCHMMETPHH 3HaKa: MPHU HCIIOJIb30Ba-
HUHW YMOTHKOHA UCTIOIB3yeTCS CEMAaCHOIOTUIECKHH
MOJIXOJ], TIPH UCTIOIB30BAHUN MEXKJIOMETUS — OHO-
MaCHOJIOTHYECKUN.

B sMoTHKOHE-N300paKeHUH TOBOPSIIUN pac-
[O3HACT 3MOIMI0 U HCIOJB3yeT B CBOEM COOOIIIe-
HUU 3HAaK B BHIOPDAHHOM WM 3HaueHUH. B cBs3m ¢
9THUM BO3HUKAIOT Pa3IN4us B PETYISIPHOM HCTIOIh-
30BaHUHU SMOTUKOHA-U300paKCHHUS: TaK, HAIIPUMED,
3HaK 3 OBLI MPHUIYyMaH KaK BBIpaXXCHHUE CThINA (Ha
YTO YKa3bIBAIOT MOKPACHEBINIWE IIEKH), OTHAKO,
[pY MMHUCbMEHHOW KOMMYHHUKAIUM Ha PYCCKOM H
BBETHAMCKOM $I3BIKE OH UCTIOJIB3YETCS JIJISl BRIpaXe-
HUS yAUBIEHUS (C 9TOM SMOIMEH acCOIMHUPYIOTCS
MOJTHSIThIE OPOBH M pacUIMpPEHHBIC TJ1a3a).

MesxtoMeTHbIe c0Ba (PYCCKUE otl, ail, 20CHO-
Ou, BRETHAMCKWE 01, aaa ¥ JIp.) MHOTO3HAYHBI N3HA-
JanbHO. B JaHHOM citydae pedysb UAeT He O MOJIUCce-
MUH, a CKOpee 00 OMOHUMUH, TaK KaK BbIpaKaeMbIe
3HA4YEHUs HE CBS3aHBI: BRLETHAMCKOE O1 M PYCCKOE
Oif MOXET O3HayaTh PajoCTh, YIUBJICHUE, UCIYT,
CMYIIICHHE — 3HAYCHUE OMPECNISICTCS HCKIIOYH-
TEJNBHO B KOHTEKcTe. UTO KacaeTcs HSMOTHKOHOB, TO
OHU MOTYT OBITh TIOHATHBI U 0€3 KOHTEKCTA.

OTTEHKM SMOLMH MOEPealoTCsi C MOMOIIBIO
MEXKIOMETHH W AMOTHUKOHOB Oiarojapsi codera-
eMoCTU. Mex0MeTus, MOMEIICHHbIC B OMpe/Ie-
JICHHBI KOHTEKCT, XapakTepu3yrrcs auddys-
HOCTBIO, OHU OTTEHSIOT 3HAYCHHE W HAITOJTHSIIOT
SMOIIMOHATBFHOCTHIO 00Iee COMepIKaHUE BBICKA-
3BIBaHUS. DMOTUKOHBI-U300paKEHUS MOTYT OBITH
CaMOJIOCTAaTOYHBIMHU: PEIUINKA WM OTBET MOTYT
COCTOSATH TOJBKO M3 TaKOT'0 MKOHHYECKOTO 3Ha-
ka. X codyeTaHue ¢ MEKJIOMETUSIMH U JTPYTUMH
SMOTHKOHAMH MOXKET HE€ IMPOCTO OTTEHATH, HO
JIOTIOJIHSITh BBICKA3bIBAHKME, HApUMeEp: A BAPYT
ecth Hecornmacubie? t E § (ampecant u Gowmtcs,
YTO €CTh HECOTJIACHBIC, U JIEMOHCTPUPYET Hece-
PBE3HOCTH OTIACCHUH, 1 HAMEKAEeT Ha HEKOTOPYIO
nponuto). MccnenoBanue mokasano, 4TO 3MOTH-
KOHBI-M300paX€HNUS OYEHb YacTO JIOMOJHSIOT
YK€ SMOIIMOHAILHO OKPAIIEHHOE BHICKA3bIBAHUE,
coepKallee MEXIOMETHS.

[Ipu 5TOM Ba)KHO YYHUTHIBATH 3aBHCUMOCTbH pe-
YEBOTO IMOBEJCHUSI COOCCETHUKOB OT MX TeMIIepa-
MeHTa. Tak, peueBoe MoBeIeHUE OJTHOTO U3 PYCCKUX
KOMMYHHKAaHTOB, YbH COOOIIECHHS paccMaTpHhBa-
JUCh B paboTe, OTIMYACTCSl THIIEPIMOIMOHATBHO-
CThI0, BBIPAXKAEMO OJTHOBPEMEHHO 1 BepOATLHBIMU
1 HeBepOaITbHBIMH CPEACTBAMHU — MEKIOMETHIMH,
3HAKaMH MPEMUHAHUS, SMOTHKOHAMH C IIOBTOPaMH,

YKa3bIBAIOLUIMMU Ha WHTEHCHBHOCTH HPOSIBICHHS
smomuu (Yay!!!1111'11'1 ! cynep!!!! Bepém S)

CrernieHb SMOLMOHAIBHOCTH PYCCKOW M BBET-
HaMCKOH peduu B 1eioM paznnuaercs. KomuuecTBo
U pa3zHooOpa3yne MEeKIOMETHI B pacCMaTPHBACMBIX
KOPOTKHX COOOIIECHHSIX HA PYCCKOM SI3bIKE 3HAYM-
TeJbHO OOJbINE MO CPABHEHUIO CO BHETHAMCKHMU
npuMepamu. Torma Kak KOJMYECTBO 3MOTHKOHOB-
n300paXeHNH B pACCMOTPEHHBIX TIPUMEpax 13 JIByX
SI3BIKOB ITPUMEPHO OJJUHAKOBO.

3akioueHmne

Bo3Bpamiasce K IOCTaBJICHHOMY BO BBEICHHUU
BOIIPOCY O B3aUMO3aMEHIEMOCTH SI3bIKOBBIX U HE-
SI3BIKOBBIX CPEACTB BBIPAKCHMS IMOLMN (B HaIIeM
CiTy4ae MEeXIOMETHH 1 IMOTHKOHOB-M300payKeHMH )
U O TIPEANOYTECHUSX KOMMYHHUKAHTOB, HCIOJb3YIO-
IIMX MUCbMEHHBIE COOOLICHUS Ui €KEJIHEBHOTO
oOmienns, ciexyer Oo0O0OIUTH Pe3yJbTaThl TIPO-
BEJCHHOI'O HCCIIEIOBaHUSI W CJEJaTh HEKOTOpBIE
BBIBOJIBI.

Karteropust 3MOTHBHOCTH HAaXOAUT SI3bIKOBOE
(BepOanbHOE 1 HeBepOaIbHOE) U HESI3BIKOBOE BHIPa-
JKeHHE B 0COOOM THIIE KOMMYHHUKAIIMX — TMCbMEH-
HOI pa3roBOpPHOM peuu, peaau3yeMoll KOMMYHU-
KaHTaMy Oarofapsi MCIOJIb30BaHHI0O MOOMIIBHBIX
yCcTpoHCTB. LleHTpasbHBIMU €AMHUIIAMH JaHHOW
KaTerOpUM MOXKHO CUMTATh 3MOLIMOHAIBHBIE MEX-
JIOMETHUSI ¥ IMOTHUKOHBI-M300paxkeHust (0000IIEHHO
€IMHUIIBI MOKHO Ha3BaTh IMOTHBAMH).

MesxnomeTusi, Kak s3bIKOBbIE SMOTHUBBI, C TOY-
KH 3PCHHUSI CEMUOTHKHU 3aHUMAIOT MMPOMEKYTOUHOE
MOJIOKEHUE MEXKJY CHMBOJIUYECKUMHM M UKOHHYE-
CKUMH 3HaKaMH, OHH MOTYT COJMXKaTbCsl C 3BYKO-
MOJPaKaHUSIMH, TIOBTOPSIOIIMMU (parMeHThl Jeii-
CTBHUTENBHOCTH (Xa-Xa, Th)y U HEKOTOPBIE APYTHE).
C TOUYKHM 3peHHsI COOTHECEHHOCTH IIaHa BBIPaXe-
HUS M TUTAHA COJICPKaHMST MEXKIOMETHSI CXOXKH C He-
BepOaIbHBIMU 3HAKAMU UKOHUYECKOTO THIIA — 3MO-
THKOHAMH, TeM 00JIee, UTO IUIaH COACPIKAHUI 00CHX
€IMHUI] MOXET COBIA/IATh.

B ornmume OT MEXIOMETHI, SMOTUKOHBI, KaK
3JIEMEHT TNPOIPAMMHOIO OOECIEUYCHHUs, CO3/aHbl
KaK 3HaKW YHHBEpCaJbHbIC, JUIICHHBIC KYIbTYp-
HOU crienuduKH (XOTS pa3pabdoTUYUKH JaHHOTO TPO-
IrpaMMHOT'0 00€CIIEUEHUs], BEPOSITHO, OJIb30BAINCH
YCpEeIHEHHBIM MPEACTABICHUEM, XOTsI HHTEPIPETH-
pOBaThCS OHM MOTYT IO-pasHOMY. YUHTBIBas TOT
(axT, YTO CEMaHTHKAa MEXJOMETHH OCHOBBIBAETCS
Ha KYJIbTYpOCTIeUU(pUYHBIX KOHBeHIHsIX (BexOu-
Kast, 1999), a SMOTHKOHBI MIPEAJIAraloTcs M0JIb30Ba-
TEJIIO-KOMMYHHUKAHTY B BHJE KOHEYHOIO CIIMCKa,
MOJKHO CJIENaTh BBIBOJI, YTO MEXKJIOMETHS HE OyIyT
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Anexcannposa O.1., Hryen Txy Txao

BBITECHEHBI U3 PEYCBOT0 YIMOTPEOJICHUS AaKe NpU
HAIMYUH YAOOHBIX MKOHUYECKHUX 3HAKOB.

Ilpy KOMMYHHKAIUH C TOMOIIBI0O KOPOTKUX
MUCBMEHHBIX COOOIICHHUN Pa3HOOOpa3ue MEkKI0-
METHH, BBIpAXKAIOMINX SMOIIMH, HECKOJIBKO MCHB-
1€ TI0 CPaBHEHUIO C IPUMEPAMU U3 XYA0KECTBEH-
HOM JUTEepaTypbl, OJHAKO TaKO€ COKpalleHue
KOMITEHCHUPYETCS HCIIOJIh30BAHUEM OMOTHKOHOB.
OMOTHKOHBI-U300pKECHUS JTOMOTHSIIOT SMOIIHO-
HaJlbHOE COJACP’KAHUE BBICKA3bIBAHUSI, XOTS U MO-
TYT HCIOJB30BAThCSA CAMOCTOSITENHHO (UTO pexe

CIIy4aeTcsl ¢ MEXJIOMETUSIMH, 0COOCHHO TIEPBOOO-
pa3HbIMH, HE HMMEIOLIMMHU HUKAKON BHYTpPEHHEU
(dopMbI). SI3BIKOBBIC M HES3BIKOBBIE SMOTHBEI 00-
pa3yloT KOMILICKCHI, MO3BOJISIOIINE OTHOBPEMEH-
HO UMIUTAIUTHO M DKCIUIMIUTHO BBIPAKATH HMO-
U 1 9yBCTBA.

HecmoTpst Ha (peHOMEH KIHIIOBOTO CO3HAHUS
U PACIpPOCTpaHCHHWE TEHJICHIMM K BH3yallU3alliu
UH(POPMAITHOHHOTO Psi/ia, SI3BIKOBBEIE CPEACTBA HE
BBITCCHSIFOTCS MKOHUYECKUMHU 3HAKAMH, a JIUIIh J10-
MOJTHSIFOTCST IMH.
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AI3bIKOBbIE MPUOPUTETbI CTYAEHTOB KA3AXCTAHA:
PETMOHAAbHbIN ACIIEKT

B ctatbe NPeACTaBAE€H aHAaAU3 U3MEHEHUNS A3bIKOBbIX MPUOPUTETOB CTYAEHTOB BY30B KazaxcTtaHa 3a
neproA He3aBUCHMMOCTMN. [Toka3zaHa AMHaMMKa 93blIKOBbIX npeAnhoeHMﬂ npu Bbl60pe A3blKa O6y‘~l€‘Hl/Iﬂ
CTYAEHTaMM, KOTOPas NO3BOASET NMPOrHOo3MpoBaTb pacCllMpeHne vs.Ccy>XeHne NCrnoAb30BaHMA TOro NAnN
MHOT O 43blKa B ccbepe BbICLLEero o6pa303aHm]. AHaAM3 AQHHbIX y6eAMTeAbHO AOKa3blBaeT yBEAYEHNE
YNCAEHHOCTU CTYAEHTOB, Bbl6VIpa}OU.ll/IX ANS O6yHeHl/1$I B By3e Ka3axCcKum 4A3blK, N YMEHblLUEHNEe obbemMa
MCIMOAb30BaHNA PYCCKOro 43blka B BbICLLEM O6pa3OBaHl/ll/l pECI'Iy6/\l/IKVI.
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Language priorities amongst students of Kazakhstan:
regional aspect

This paper analyses changes in educational language preferences amongst university students in Ka-
zakhstan in the period of independence of the Republic. It describes the dynamics of the changes in the
preferences for the language of instruction among the students of Kazakhstani, which demonstrate and
forecast widening vs.narrowing of the use of different languages in the country. The analysis of recent
data demonstrates a significant increase in the number of students choosing the Kazakh state language
as the language of instruction, and subsequently, the diminishing role of the Russian language in higher
education.
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Anreia6erosa O. b.

BBenenue

OO6men3BecTHO, UTO Toce ae3unterpamun Co-
BeTckoro Coro3za B pe3yJbTaTe HOBOM SI3BIKOBOU
TIOJIUTHKH, a TaK)Ke KPYIMHEHIINX MHTPAIHOHHBIX
MIPOIIECCOB — 3HAYUTENBHOTO OTTOKA PYCCKOSA3BIU-
HOTO0 HAcEJEeHMs M penaTpuanuy 3THUYECKUX Ka-
3aXOB W3 CTpaH OJIDKHETO W JAIbHETrO 3apyOeKbs
— OTHOA3BIKOBAas CUTyalus B Kazaxcrane PE3KO
M3MEHUIack. Mepsl 1o peanu3aluu NpUHATHIX [ o-
CyIIapCTBEHHBIX TPOTpaMM (YHKIMOHHPOBAHUSA U
Pa3BUTHUS S3BIKOB, OCYIIECTBICHHE A3BIKOBOTO ILJIa-
HUpPOBaHUs B cyBepeHHOM KaszaxcraHe, n3MeHeHHE
neMorpaduyecKuX MPOMOPII OCHOBHBIX ATHOCOB
B CTpaHE W MHOTO€ JPYroe B CYIIECTBEHHON Mepe
MOBJIMSUTH Ha 3HAYUTENbHOE paciiupeHne QyHKIui
1 cdep MpUMEHEHHUs TOCYAapCTBEHHOTO Ka3axCKo-
T'0 sA3bIKAa. O)Z[HaKO KOMMYHHUKAaTHBHAasA MOIIHOCTbH
PYCCKOTO fA3bIKa, KOTOPBIA B TEUEHUE JJIUTENBEHOTO
MCTOPHYECKOTO TIEPHUO/Ia SIBIISJICS OCHOBHBIM CpeJI-
CTBOM HE TOJIbKO MEX3THHYECKOT0, HO 1 3a4acTyIO
BHYTPUATHUYECKOTO OOILICHUSI B pecryOnuke, ere
MIPOJOJIKAET COXPAHATHCS B Ka3aXCTAaHCKOM 0O1IIe-
ctBe. Kpome TOro, B COOTBETCTBUH C COBpPEMEH-
HBIMH TpeOOBaHMSMH, HHTETpallueii B MHPOBOE
MPOCTPAHCTBO, a TaK)Ke IOATAIHOM peanu3alueit
B Pecniybmuke Kazaxcran (PK) xymbprypHOTO TIpO-
exta « TpuennHCTBO S3BIKOBY, PACHIUPSIETCS] 00beM
(GYHKIIMOHUPOBAHUS aHTIIMHCKOTO SI3BIKA.

B cBsa3mM ¢ 9TUM O4YeHb Ba)KHBIM SBIISIETCS HC-
ClIeJOBaHHE JWHAMUKH W3MEHEHMs] TEMIIOB pac-
MpOCTpaHeHus U c(hep UCMOIB30BAHMUS Ka3aXCKOTo
M PYCCKOTO SI3BIKOB B IEPBYIO OYEpelb — KaK JIBYX
HanOoJiee MOIIHBIX MapTHEPOB B KOMMYHHUKATHB-
HOM TIPOCTPAHCTBE PECITyOJMKHU, a TaKKe APYTHUX
SI3BIKOB — 8 00paA308amenvbHoll cihepe, TIIE YCTaHOB-
JICHHE SI3BIKOBBIX MPHOPUTETOB MPU BBIOOPE SI3BIKA
00ydYeHus yJaluMHuCS IIKOJ, CTYACHTaMHU KOJUIe-
JKEH U BY30B SIBJISICTCSI BAKHEHIIUM IIOKA3aTeNeM U
MIPOrHO30M AAJBHEHNIIIEr0 pacIupeHus vs. CyKEeHUs
cep MpUMEHEHHUS TOTO WIIM MHOTO S3bIKA.

IKCIepUMeHT

[lokazarenen  aHATM3AMHAMUKH  SI3BIKOBBIX
C/IABHIOB B BBICIIEM 00pa30BaHUHMPECITYOIMKH, T1e
HaMHOTO J0JIblIE, YeM B cpepe LIKOIBHOIO U Cpej-
Hero npooOpa3oBaHUs, COXPAHSICA NPHOPUTET
pycckoro s3bika. TeM He MeHee, U 3[eChb IPOU30LI-
JM 3HAYUTEJIbHBICU3MCHEHUSKAK C YUCICHHOCTBIO
CTYZCHTOB, TaK M C WX BBIOOPOM SI3bIKA OOYUYCHUS
B By3e. Ecnu, o ganneim Ha 1 okts16psa 1990 roxa,
Ha Ka3aXxCKOM SI3bIKe 00yJaluch TOIbKO 39,2 ThIC.
cTyaenToB, To B 2009/10 y4eOHOM rojy WX KOJIH-
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yecTBO cocTaBmwio yxke 300,9 Tovic. yen., T.e. 4uc-
JI0O MOJIOMICKH, BBIOpABINCH Ka3axXxCKUU SI3BIK IS
MOJIyYEHUs BBICIIEr0 00pa30BaHUs, YBEIUYUIOCH
B 7,8 pa3a, XoTs HauOOJbIIAs YHCICHHOCTh ObLIa
3adurcupoBana B 2006/07 yue6HOM TOomy — 337,7
TBIC. YeJI0BeK.UHCII0 CTYACHTOB, 00y4YalONUXCs Ha
PYCCKOM si3bIKE, TOKe BO3pocio: B 1990/91 yueo-
HOM TOJly Ha PYCCKUX OT/EJICHHUAX BY30B YUUJIHICH
2479 ThIC. yein., B 2006/07 yuebHOM TOomy — 421,8
TBIC., T.€. YBEIMYCHUE COCTaBHIIO 1,7 pasa, 0JJHaKO
B 2009/10 y4eOHOM TOy TPOMW3ONLIO CHIKEHHE
YUCJICHHOCTH 00YYaIOIIUXCsl HAa PYCCKOM SI3BIKE 10
296,6 ThHIC. CTYACHTOB.

3HAYNTENFHO W3MEHHMIIOCH IPOILEHTHOE COOT-
HOIIICHUE YUCJIICHHOCTU CTYJCHTOB, MPOXOJIUBIINX
oOydeHHe Ha Ka3aXCKOM WA PYCCKOM S3bIKaxX: B
1990/91 y4yeOGHOM TOAy YHCIO CTYACHTOB, IOJY-
YaBIIUX 00pa30BaHHE HA PYCCKOM SI3bIKE, MPEBbI-
a0 KOJIMYECTBO CTYACHTOB Ka3aXCKHX OTJeNe-
HUH By30B B 6,3 pa3a, a B 2009/10 yueOHOM TroOITy
BIICPBBIC YUCICHHOCTh CTYJCHTOB, OOYYarOLIUXCS
Ha roCy/IapCTBEHHOM $I3bIKE, TPEBBICUIIO JOII0 00Y-
Yarommxcs Ha pycckoM s3bike (Ha 1,2%). OcobeHHO
3a 3TO BPEMs BBIPOCIIO YHUCIIO CTYJIEHTOB, 00yYaro-
IIUXCS] Ha aHTJTHICKOM sI3bIke (AreHTcTBo, 2011).

OtmetnmM, uto B 2011/2012 yueGHOM TOY YHIC-
JICHHOCTh CTYJIEHTOB By30B Ka3zaxcraHa cocraBuia
630 ThIC. YETIOBEK, U3 HUX MOJTydain 00pa3oBaHUe
Ha Ka3axCKOM s3bIKe yxe 54,4%, Ha pyCCKOM sI3bIKE
— 44,1%, na aHriauickoM s3eike — 1,4%. DTHHUE-
CKHH COCTaB CTYyJICHYECTBA TPECTABISI CIIEIYFO-
mee cooTHomeHue: ka3axu — 78,35%, pycckue —
14,6%, npyrue >THOCH — 7%.

UYHCIEHHOCTh CTYJICHTOB CTalla 3aMETHO YBEIH-
YUBATHCS OJJHOBPEMEHHO C YKOHOMHUYECKHM POCTOM
pecriyonmuku — ¢ 1999 roma: 3a 10 et yucno cry-
JICHTOB BO3pOCiio o4TH B 2 pa3a. Ha done 3Haun-
TEJIFHOTO YBEIWYECHHS KOJINYECTBA CTYACHTOB, BbI-
Ouparonux Jyist 00y4eHHs B By3€ rOCY1apCTBEHHBIN
SI3BIK, U BO3PACTAOIICH IPUOPUTETHOCTH O0yUCHUS
Ha aHTJIMHACKOM SI3BIKE, TEM HE MEHee, B c(hepe BhIC-
1ero 00pa3oBaHus B LIEJIOM PYCCKUi si3bIK 10 2009
rojia MpeBaJIMPOBAI.

Tax, 6 cegepHbix obracmsax peciyonukn — Ak-
mosmmHcKou, KocTanaiickoii, [1aBmomapckoit u Ce-
Bepo-KazaxcTaHCKOH — YHUCIIO CTY/ACHTOB OT/EIC-
HUH C PYCCKHUM SI3BIKOM OOYYEeHHsS] MHOTOKPATHO
MPEBBIIIATI0 YUCIO OOYYaroIIUXCsl Ha Ka3aXCKOM
si3pike. B atux permonax Kaszaxcrana, kak oTmeua-
JI0Ch, M3/1aBHA B OOIIIECTBEHHOH KU3HU M MEXITHH-
YECKUX OTHOILICHHSIX JTOMHUHHUPOBAT PYCCKUM SI3BIK,
ITOCKOJIbKY OHU rpaHnyar ¢ Poccuiickoii deneparu-
el, cro/la ke B pa3InyHOe BPEeMs OCYIIECTBISIIACh
3HAYUTEJIbHAS MUTPALIUs PYCCKUX, YKPAUHIICB, Oc-
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SI3BIKOBBIC TIPUOPUTETHI CTYACHTOB Kazaxcrana: peFI/IOHaJILHHﬁ aCIICKT

JIOPYCOB W WHBIX STHUYECKUX Tpymil u3 Poccun u
npyrux pecryonmnk Coerckoro Corosza st TIOTb-
eéMa TPOMBIIUIEHHOCTH M CEeJIbCKOT0 XO3sicTBa
Kazaxcrana.HecMoTpsi Ha aMHTpaldio 3HAYUTEITh-
HOM 9acTH PyCCKOS3BIYHOTO HACEJICHHS B TIEPBBIC
[TOCTCOBETCKHE TO/IbI, €T0 MPOILIEHT CPEIU KUTEIeH
CeBepHoro KazaxcraHa mpooinKaeT OCTaBaThCs
BBICOKHM, YTO BHIHO W IO STHHYECKOMY COCTaBY
CTYJICHUECKOM MOJIOJIEKH STUX PETHOHOB, B KOTO-
pOM MpeBaIUPyEeT CYMMapHOE KOJUYECTBO pPyC-
CKUX, YKPaWHIIEB, HEMIIEB, OETIOPYCOB.

B Boctouno-Kazaxcranckoii odnactu (Bocmoy-
notti Kasaxcman) To%e TOMUHUPYET PYCCKUN A3BIK
o0OydJeHus B By3ax: Ha PYCCKUX OT/ICJICHHUAX B Haya-
nie 2006/07 ydebHOTO roaa 6bu10 66,2% CTYICHTOB,
Ha Ka3aXCKUX — MOYTH B 2 pa3za menbiie (33,2%). B
Kaparanguackoit oomactu ([Jenmpanvruoni Kazax-
cmam) Takke BBICOKUH MPOLIEHT CTYAEHTOB BHIOpAI
PYCCKHIA SI3BIK ITPH MOJIYYSHUHU BBICIIIETO 00pa3oBa-
Hus — 73,95%, Ha Ka3aXCKOM SI3bIKE 00YYaIHCh CO-
OTBETCTBEHHO 25,6% CTyIEHTOB.

Kak oTmedarnock, B 3alaJIHBIX ¥ FOXKHBIX PErH-
onax Kazaxcrana, HarpoTuB, 0ecCIOpeH MPHOPH-
TET Ka3aXxCKOTO S3bIKa B pa3IUYHBIX chepax oOrie-
CTBEHHOH KHM3HH (B TOM YHUCIIe B 00pa30BaTeIbHOM
MIPOCTPAHCTBE) U MEKITHUIECKOW KOMMYHHUKAIUH,
YTO CBS3aHO C HAIIMOHAJIBHBIM COCTaBOM Hacele-
HUS1, B KOTOPOM 3HAYUTEIHHO MPe00IaIacT TUTY b~
Hast Haums. Tak, ¢ 3anaonom Kaszaxcmane, B coctaB
KOTOPOTO BXOJAT AKTHOOUHCKas, ATbIpayckas, 3a-
nagHo-Kazaxcranckas u MaHrucrayckast 00JIacTH,
abCoNOTHOE OOJBIIMHCTBO CTYICHTOB 00ydYaercs
Ha Ka3axCKOM f3BIKeE.

Tem He MeHee, HHTEPECHO OTMETHTD, UTO B 3a-
MagHbIX pernoHax KaszaxcTaHa — OJWH W3 CaMbIX
BBICOKHX IPOIICHTOB OOyYEHHsI Ha Ka3aXCKOM SI3bl-
Ke B IIKOJIaX, OJJHaKO B c(epe BhICHIErO 00pa3o-
BaHUWS 3HAYMTEIHHO BO3PACTAET YHCICHHOCTH CTY-
JICHTOB PYCCKHX OT/EJICHUH By30B (ANTHIHOEKOBA,
2006: 206-231).ITo Bcelt BUAMMOCTH, DTO CBS3aHO
C TeM, YTO B He(TEerazoBHIX 3ala/JHBIX paifloHax
pecryOnMKH, TAe HMIET WHTEHCHBHAs pa3paboTka
MECTOPOKACHUI SHEPreTHUECKOrO CHIPbsS, HE00-
XOJUMOCTh TIPHOOPETEHUSI MOJIOJEKBI0O TEXHHYE-
CKUX CHENHAITbHOCTEH OYeHb BBICOKA, a 00yUYCHHE
stuM npodeccusim B Kazaxcrane u3gaBHA MPOBO-
JIMIIOChHA PYCCKOM SI3bIKE. B CBSI3M € ATHM MHOTHE
BBIMYCKHUKHU IIIKOJI, AK€ U3 MOHOHAI[MOHAIBHBIX
CEJIbCKMX pPallOHOB, UMEIOIINE 3a4acTyl0 HEBBICO-
KYIO CTETIeHb BJAQJICHUSI PYCCKUM SI3BIKOM, B BY3€
00y4aroTcsi UMEHHO Ha HEM M3-3a HEXBATKH CIEIIU-
AIBHOM TUTEpaTyphl Ha Ka3aXCKOM SI3bIKE H JIP.

B FOoxcnom Kazaxcmawue, K KOTOPOMY OTHOCST-
cs1 Anmartunckasi, JXKamOsuickas, Kei3puiopanackas

n FOxno-Kazaxcranckas o0OmacTH, Tak e, Kak U
B 3amajHbIX, TpeobianaeT oOydeHrne Ha rocynap-
CTBEHHOM SI3bIKE.

BaxxHo paccMOTpeTh S3bIKOBBIC MPEANOUTCHHUS
MIPH TIOJIYYCHUHU BBICIIETO 00pa30BaHUs CTy/IEHTa-
MU 2. Arvmamer. Eciiu B 2006/07 yueOHOM roy B T.
Anmatel Oojiee IPUOPHUTETHBIM elle ObLIo 00yue-
HHUE Ha PYCCKOM sI3bIKe, KOTOPBIH BhIOpanmu 57,2%
CTYJICHTOB, Ka3axCKuU s3bIK — 39,1%, Ha aHTINii-
CKOM si3bIKe 0Oyuanuch 3,7% CTyIEHTOB, TO YyKe
B 2009/10 yueObHOM TOAY CHUTyaIusi C SA3BIKOBBIMH
MPEANOYTEHUSMH CTYJICHTOB I'. AJIMATHI P BBIOO-
pe s3pIKa 00pa3oBaHus n3MeHuIach: u3 187,2 Toic.
CTYJIEHTOB Ha Ka3aXCKOM $SI3bIKE B By3aX 00ydainch
yxe 46,3%, Ha pycckom s3pike — 49,2%, Ha aH-
rimiickoM — 4,5%. Kak BuanM, y CTyJI€HTOB 3Ha4H-
TEJIHHO BO3POC MPECTIK 0OYYEHHUS Ha aHTIIMHCKOM
SI3bIKE, B OOJIBIIIEH Mepe CTYACHTBI CTaId BBIOMPATh
rOCYJapCTBEHHBIN S3BIK JUIS TOJYYEHHS BBICIICTO
o0Opa3oBaHHs, TEM HE MeHee, 00ydeHHe Ha PyCCKOM
SI3BIKE JJOCTATOYHO PACIPOCTPAHEHO.

CymecTBytoas B KpymHEHIIEM TOpoJie PECITy-
ONMUKN SI3BIKOBAsi CUTyalHs C CHIIBHOW TO3WIHAEH
PYCCKOTO sI3bIKa HIMEET CBOM IITyOOKHE KOPHU B IIPO-
IIJIOM U BIIOJIHE OOBSICHIMA — I0CTATOYHO, HE 3aTpa-
THBasi M3BECTHBIX MCTOPUYECKUX M TIOJUTHYECKUX
MPUYHH, IPOAHATM3UPOBATH JIeMOTrpagyecKue.

[To nanubM nepenucu Hacenenus 1970 r. (a pa-
Hee — ¥ TOTO MEHbIIIE), B T. AJIMaThl Ka3aXu COCTAB-
nsa Beero 13,6% B 4HCIEHHOM cocTaBe KUTeJeh
ropona, B 1979 rogy — 17,7%, nociennsist Bceco-
103Hast mepenuch 1989 roma 3admkcuposana 23,8%
Ka3aXxOB B 0OIICH YMCICHHOCTH ajaMaTuHIeB. [lepe-
nuck 1999 rona, npoBeaeHHAs YK€ B CYBEPEHHOM
Kazaxcrane, moka3zaia yBenmu4eHne YnCiIa MpecTa-
BUTEJIEH TUTYJIBHOM HAllUM CPEU TOPOKAH, TEM HE
MeHee, UX KOJMYECTBO COCTaBHJIO UyTh OoJjee Tpe-
™1 HaceneHus Anamatel — 38,5%. Ha nauamo 2006
rojia YMCJIEHHOCTh Ka3aXOB — IMOCTOSHHBIX JKUTe-
Jel TopoAa — TaKkke elle He JOCTHUIIa MOJOBHHEI
HacelleHus: M paBHsIach 46,5%. Ha nmawamo 2009
rojia KOJIMYECTBO 3apEeTUCTPUPOBAHHBIX >KUTEIEH
r. Anmatel coctaBisio 1365,1 ThIC. 4Yell., U3KOTO-
PBIX Ka3axW TPEACTaBISUIA YK€ OOJIBIIE ITOJOBH-
Hel — 50,11%, pycckue — 33,98%, yiirypst — 5,71%,
kopennsl — 1,89%, tatapel — 1,85%, ykpauHIbl —
1,29%, azep6aiimkanms! — 0,68%, Hemmbl — 0,57%,
y30eku — 0,47%, nyurane — 0,46%, Typku — 0,39%,
yeyenusl — 0,22%, 6enopycsl — 0,20%, Kypasl —
0,15%, Tamxuku — 0,11%, monsku — 0,09%, Oam-
kupsl — 0,05%, npyrue stHocs! — 1,8% (AreHTCTBO,
2011).

B ropome Amvatel Ha Hadano 2014/2015 yqe6-
Horo roza obyyanock 28,01% cTyIeHTOB OT UX 00-
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IIETO YHCiIa B pecyOsnke (B TOM YHUCIIC Ha Ka3ax-
CKOM si3bIKe — 54,67%, Ha pycckoM si3bike — 40,58%,
Ha aHrTImickoM — 4,72%, Ha HEMEIKOM S3BbIKE —
0,03%), a B cronuie Kazaxcrana ropoje AcraHe —
11,09% (na xazaxckom s3bike — 50,2%, Ha pycCKOM
s3bIKe — 44,97%, Ha aHTIHIICKOM sI3bIKe — 4,82%).

UHCICHHOCTh CTYJICHTOB BY30B I. AJIMaThl B
2016/2017 y4uedHOM romy coctaBmia 130761 de-
JIOBEK, mpuieM 55,6% U3 HUX 00y4aluch Ha Ka-
3aXCKOM s3bIke, 37,6% — Ha pycckoMm, 6,72% — Ha
anrauiickoMm, 0,08% — Ha Hemenkom s3bike. Ha
Hayano 2017/2018 yuebHoro roga B Anmarsl 00y-
ganuck 131 292 cryzneHTa, U3 HUX Ka3aXCKUH SA3BIK
oOydenus BeIOpamu 56,18%, pycckuii s361k—36,8%,
AHTTTUHACKUI SI3BIK — 7%, Ha HEMEIKOM SI3BIKE 00-
yuanuck 34 yenoseka (bromterens, 2017).

HyxHO momuepkHyTh, 94TO B . AIMaThl paHee,
B TEUCHUE MHOTHX JNIECATKOB JIET, CKJIAJBIBAJach
SI3BIKOBAS CpPelia, B KOTOPOU TUAUPYIOLIEE MOJI0XKE-
HUE MPaKTHYECKH BO Bcex cdepax oOIecTBEHHOM
JKU3HH U B MEXITHHUECKOM OOIIICHUH 3aHUMAJI PyC-
cknii a3pIK. I1o Bcel BUIMMOCTH, M celYac S3BIKO-
Bas cUTyanus ATMaThl BO MHOTOM OIIPEIEISIeTCs He
TOJIBKO M HE CTOJHKO HBIHEITHUM ATHHYECKUM CO-
CTaBOM HACEJICHHSI, @ UCTOPUUECKHU CIIOKUBITHMHUCS
Ha TPOTSHKEHUHU OoJiee IMoNlyBeKa OCOOCHHOCTAMU
SI3BIKOBOM CpeJibl, B KOTOPOi B OONBIIMHCTBE chep,
B TOM 4YHCJE B 00pa3oBaTEIbHOM MPOCTPAHCTBE,
MIPHOPUTET B T€ BPEMEHA MPHUHAIICKAIl PYCCKOMY
SI3BIKY, TIO3UIIMU KOTOPOTO M Celdac JOCTaTOYHO
CHWJIBHBI.

Oco0sIif HHTEPEC K 20p00dy Acmarne Kak 00beK-
Ty COIMOJMHTBUCTUYCCKOTO MCCICAOBAHMS OIpe-
JIeNSIeTCs. ABYMS KPYIMHEUIIMMH B €r0 HCTOPHH
COIMAJHHO-TIOJUTHYECKUMH  TTPE00pa3OBaHUSIMH,
IIPOU3OLIEAIIMMHA BO BTOPOM mojoBuHe XX BeEKa.
[IepBbIii 3Tan MOJUTUYECKOTO MEPEYyCTPOHUCTBA TO-
pojla OTHOCHTCSA K TEPUOJy OCBOSHHS ICTMHHBIX
3eMenb B coBeTckoM Kasaxcrane, Korma o01acTHOM
HEeHTP AKMOJIMHCK CTal eHTpoM LlenmuHHoro kpas,
00BETMHUBIIETO HECKOJBKO CEBEPHBIX 00IacTe, —
r. Henunorpanom. B 310 Bpemst B peruon u3 Poc-
cuu, YKpauHsbl, beropyccuu mpuObLIH COTHU THICSY
CHEIMAUCTOB, B 3TO KapJAWHAIBHBIM 00pa3oM Io-
BITMSIJIO HA DTHHYECKHUH COCTaB HACEIICHUS TOPOIia U
€ro SI3BIKOBYIO CpPEIy.

Bropoii sTan cBsizaH C NEpUOJOM HE3aBUCH-
moctu PK, xorma ropony Axkmona craj CTOJHIEH
Kazaxcrana, B CBs3M C 4eM ObUI IMEPEHMCHOBAH B
AcraHy. DTOT HCTOpUYECKHH (HaKT BBI3BAI OTPOM-
HBIM PUTOK HACENIEHUs, Ha OTOT pa3 B pe3yJbTaTe
BHyTpUpecyOIrKaHckol murpanuu. lIpousomnura
Y 3aBepUIIach MEPETUCIIOKAINS OCHOBHBIX T'OCY-
JIAPCTBEHHBIX OPTaHOB YIpaBICHHS W3 AJMAaThl B
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HOBYIO cTonuiy. KpoMe Toro, 3ToT nepuoj conpo-
BOXKJIAJICS HCKIIOYMTEIFHO BBICOKHMH TEMIIAMH
CTPOMTENBCTBA TOPOJIA, YTO BbHI3BAJIO 3HAUYUTEIb-
HYI0O MUTPALUIO HE TOJBKO TOCCIY)KAIIUX U UX Ce-
MeH, HO M WHXEHEPHO-TEXHUYECKUX pPAOOTHHKOB,
crpouteneit, ouznecmenos u np. C 1999 mo 2006
TOJIbI, HATIPUMED, HACENICHHUEe ACTaHbl YBEINIIIOCH
Ha 231,1 TBIC. Wen., nimu Ha 72,4%. Bo3pocna umc-
JICHHOCTh TIOYTH BCEX ATHOCOB, 3a HMCKIIIOYEHHEM
HEMIIEB, 0eJI0pyCcOoB, MOPABBI M YyBalleH, KOIHYe-
CTBO KOTOPBIX HE3HAUYNTEIEHO YMEHBIIHAIOCH. Yuc-
JICHHOCTb Ka3aXxoB 3a 7 jieT crtaja OoJjbiie Ha 189 4
ThIC. yell., T.e. Ha 141,8%. KomudecTtBo pycckux
yBenmnuminoch Ha 28,8 Teic. yen. (22,2%), ykpauH-
1eB — Ha 7,1%, xopetitieB — Ha 85,1%, MOISIKOB — Ha
16,1%, azepOaitmxannes — Ha 81,8% (AreHTCTBO,
2011) u . o

OTMeTuM, 9YTO I CTYACHUYECKOW MOJIOACKH
AcTtanbl OoJjiee MPeINOYTUTENFHBIM J0JIT0E BpeMs
0CTaBajoCh 0O0ydeHHE Ha PYCCKOM SI3BIKE, HO CABHUT
B TOJIb3Y Ka3aXCKOTO $3bIKa HEYKJIOHHO pacTer:
ecnu B 2006/2007 yuebnom rogy B Actane 68,8%
OT BCEH CTYJIEHYECKOH MOJIOAEKU COCTABUIM CTY-
JIEHTHI PYCCKUX OTJeNIeHuil By30B ropoaa, 31,2% —
Kazaxckux oraeneHuit, To B 2009/10 yueOHOM romry
u3 39,3 ThIC. CTYAEHTOB ropoja ACTaHbl Ha rocy-
JAPCTBEHHOM SI3BIKE YKe 00ydanuch 41,5%, Ha pyc-
CKOM s13bIKe — 58,5%.

HaTepecHo cpaBHUTH ATH CBEJECHUS C HOBEUIIIN-
mu gaHHeiMu. Tak, B 2016/2017 ydyeOHOM roay u3
51800 yenoBek, MoMyyaBIINX BBICIICE 00pa30BaHUE
B AcTaHe, Ha Ka3aXCKOM si3bIKe 00y4anmce 53,75%,
Ha pycckoM — 39,20%, Ha anrmmiickom — 7,05%.
Ha nagano 2017/2018 y4eGHOTO rosia YUCICHHOCTD
CTyZIeHTOB AcTaHbl cocTaBuiia 52 369 yenoBek, 13
HHUX T'OCYJApCTBEHHBIN SI3BIK 00yUSHHS MPEINOUIN
55,3%, pycckuit a3bIk—38%, aHIMMMUCKUN SA3BIK —
6,7% (bromnerens, 2017).

Pe3yabTaThl u 00cy:KI€eHUE

PaccmarpuBasi B JMHAMHKE pecUOHATbHLLLL
acnexkm TIPU U3YYCHUU U3MEHCHUS SI3BIKOBBIX MPH-
OpUTETOB B c(epe BBICIIETO 0Opa3oBaHMs, HE00-
XOOAUMO OTMETUTH 3HAYNUTEJILHBIN SI3BIKOBOM CABHUTI
B MOJb3y T'OCYJApCTBEHHOIO S3bIKa, 0COOEHHO 3a
rocienHye roael. Tak, M B ceBepHBIX obmacTsax Ka-
3axcTaHa 3HAYUTEIbHO YBEIMYHMIACH YUCICHHOCTh
CTYACHTOB, OOyYaroIUXcsi Ha TOCYAapCTBEHHOM
s3pike: ecw Ha Hadano 2006/07 ydeOHOTO TOma
YHUCIIO CTYJEHTOB PYCCKUX OTAEJICHUIN IPEBBIILIAIO
KOJINYECTBO CTYACHTOB Ka3aXCKUX OTJENICHHH B 5,1
paza, To B 2009/10 y4eOGHOM TOJly 3TO TIPEBEIIIEHUE
coctaBmwio yxe 3,6 paza. B 3amagnom Kazaxcrane
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SI3BIKOBBIC TIPUOPUTETHI CTYACHTOB Kazaxcrana: peFI/IOHaJILHHﬁ aCIICKT

KOJIMYECTBO CTYACHTOB OTJCICHHHA C Ka3aXCKUM
SI3BIKOM 00YYEHUS TIPEBBIIIAET YHUCI0 00yUJarOIIHX-
csl Ha PYCCKOM s3bIke B 1,3 pa3a, B TO BpeMs Kak
9TOT nokazarens B 2006/07 yueOHOM romy cocTas-
asa 1,1 paza. B FOxxnom Kazaxcrane noss cryaes-
TOB, O0YYaIOLINXCSI HA Ka3aXCKOM SI3bIKE, TAKKE 3a-
METHO YBEIHYMIIACh: TIPEBHIIIEHUE M0 CPABHEHUIO C
PYCCKHM SI3BIKOM 00ydeHus Obu10 B 3,9 paza u BO3-
pocio g0 4,9 paza.

3a 3TOT Mepuoj] TaKkKe cTayia OOJbIIe YHCIICH-
HOCTH CTY/IGHTOB, OOYYaroIIMXCs Ha Ka3axCKOM
si3pIke, B Kaparanguackoii (¢ 25,6 no 31,9%), Boc-
touno-Kazaxcranckoii (¢ 33,2 1o 39,6%) obnactsx,
a Taoke B rT. Actana (31,2 vs. 41,5%) u Anmatsl
(39,1 vs. 46,3%).

HauGonpmasi 4UCIEHHOCTh CTY/JCHTOB, BHI-
OpaBIINX TOCYIApCTBEHHBIN SI3BIK OOYYEHHWS TpHU
MOJYYCHUH BBICILIETO 00pa3oBaHUs, yCTAHOBJIEHA
B Keipmopaunckoii (90,1% ot 4uciaeHHOCTH CTy-
nentoB), HOxno-Kazaxcranckont (85,5%), XKawm-
obuickon (78,5%), AnMaTUHCKON, AKTIOOMHCKOU U
ATbIpayckoil (moutu o 64%) obnactsx.

Tem He MeHee, HECMOTPsI Ha MOJUAITHUYECKUN
COCTaB Ka3axCTAaHCKOTO CTYJICHYECTBA B IIEJIOM, Ha
OTJICJICHUSX BY30B C TOCYJapCTBEHHBIM SI3BIKOM 00-
pazoBaHus 00yd4aloTCs B OCHOBHOM CTYJIEHTHI Ka-
3aXCKOH HallMOHATBHOCTH. OTHOBPEMEHHO CIIelyeT
3aMETUTh, YTO ONpEC/ICHHasl YacTh Ka3aXoB, Kak
Y TIPEICTaBUTENH AWACIIOP, MPOJIOIKAET TOTydaTh
BhICIIIEE 00pa30BAHUE HA PYCCKOM SI3BIKE.

Jannpie Ha Havano 2014/2015 yuebHoOTO TOHA
[I0Ka3bIBaOT, yTO U3 477 387 CTyIeHTOB Ha Ka-
3aXCKOM si3bIKe oOydanuch 288 479 yenoBek (min
60,4%), Ha pycckom si3bike — 176 764 (37,0%), Ha
aHTImriickoM si3eike — 12 107 (2,5%), Ha HemMenKoM
— 37 crynentos (0,1%).

BaxkeH permoHaNbHBIN acleKkT pacrpeaese-
HUS TIPOIIEHTA CTYJICHTOB BY30B. Tak, B CEBEpPHBIX
paiionax KaszaxcTraHa 4MCIEHHOCTb CTYAECHTOB CO-
crauia 10,22% ot oOmiero umcia: B AKMOJIHH-
cKoif obmact — 2,16% (B TOM 4HcIe Ha Ka3aXCKOM
si3pike — 43,76%, Ha pycckoM si3bike — 56,24%),
Kocranaiickoit obmactu — 4,16% (Ha KazaxCKoM
si3pike — 23,68%, Ha pycckoMm si3bike — 75,6%, Ha
anrimiickoM si3eike — 0,72%), [laBmomapckoit 00-
nactu — 2,88% (Ha xazaxckoM s3bike — 31,73%, Ha
pycckoMm si3bike — 68,27%), CeBepo-Kazaxcranckoit
obnactu — 1,02% (Ha ka3axckom si3bike — 24,04%,
Ha pyCcCKOM si3bIke — 75,96%).

B 3amagnbix permonax Kazaxcrana Ha Havaio
2014/2015 yuyebnoro roaa obdyuanocs 13,31% cry-
JICHTOB, B TOM 4YHCJIEe B AKTHOOMHCKOW O0JIACTH —
4,36% (Ha kazaxckoMm s3bike — 70,8%, Ha pycckoM
si3pike — 29,12%, na anrnuiickom si3eike — 0,08%), B

ATpIpayckoit oonactu — 2,21% (Ha Ka3aXCKOM $I3bI-
ke — 72,24%, Ha pycckoM sizpike — 27,76%), B 3a-
naaHo-Kazaxcranckoit odnmactu — 5,94% (Ha ka3ax-
CKOM si3bIKe — 66,8%, Ha pycckoM si3bike — 33,2%),
B Manrucrayckoii obmnactu — 0,8% (Ha Ka3axckom
si3pIKe — 76,1%, HA pyccKoM si3bIke — 23,9%).

B roxxHBIX pernonax Kazaxcrana B 3T0 ke BpeMs
oOyuanock 23,2% cTyIeHTOB OT OOILEero 4mcia, B
TOM 4Hcie B AmMaTHHCKOM obmactu — 2,04% (B Tom
YHUCIIe Ha Ka3aXCKoM si3bike — 63,4%, Ha pyccKkoM
si3pike — 18,85%, Ha anTIHiicKOM s13b1Ke — 17,75%),
B JKamObuickoit obnmactu — 4,1% (Ha Ka3axCKOM
s3bIke — 83,6%, Ha pycckoM si3bike — 16,4%), B KbI-
3pUTOpAUHCKON oOmactn — 2,37% (Ha KazaxCKOM
si3pike — 98,1%, Ha pycckoMm si3eike — 56,24%), B
OxHo0-Kazaxcranckoit obmactu — 1,9% (Ha xazax-
ckoM si3bike — 89.,4%, Ha pycckoM si3bike — 9,76%,
Ha aHTIuickoM — 0,86%).

B Ilenrpansaom Kazaxcrane, B Kaparanmun-
cKoll oOnacth, B 3TOT mepuon odywanoch 8,61%
(B TOM uymciie Ha KazaxckoM si3bike — 45,84%, Ha
pycckoMm sizbike — 52,86%, Ha aHramriickoM — 1,3%),
a B Bocrounom Kazaxcrane, B Bocrouno-Kazax-
CTaHCKOHM 00nacTu, — COOTBETCTBEHHO 5,56% (Ha
Ka3axckoM si3bike — 24,04%, Ha pyCcCKOM SI3bIKE —
75,96%.).

Ha nauano 2016/2017 yuebHoro rona B peciy-
ONMMKaHCKUX By3axB 1eioM oOyuanock 477 074
CcTyneHTa, 3 HUX 63,15% — Ha Ka3axCKOM S3bI-
ke, 33,25% — Ha pycckom s3bike, 3,58% — Ha aH-
riuickoM, 31 ctyaeHT — Ha HemenkoMm.Ha Hauvamno
2017/2018 y4eOHOro Toj1a YNCIEHHOCTh CTY/ICHTOB
B Kazaxcrane cocraBuia 496 2094enoBek, U3 HUX
64,27% mnpeanowin Ka3axXCKHW S3bIK OOYYCHHS,
31,9% —pycckmii s3bIK, 3,76%00y4aroTcss Ha aH-
TJIMICKOM SI3BIKE, 34 CTyJCHTa — Ha HEMEIKOM, Ha
Jpyrux s3bikax — 353 yenoseka (bromnerens, 2017).

BayxHo MO9epKHYTh, YTO TOCYAAPCTBO CTUMY-
nupyeT oOydeHHe Ha Ka3aXCKOM S3BIKE, MPEOCTaB-
TSl y4acTHUKaM EJNWHOTO HAIMOHAIBHOTO TECTH-
pOBaHHA TPAHTH Ha 00yYEeHHE B By3axX.

3akioueHne

Takum o0pa3om, 3a nepuo;] HezaBucumoctu Ka-
3aXCTaHa, B CBSI3U C MPUHATHIMHU 3aKOHOJATCIbHBI-
MM aKTaMUd O HOBOM SI3bIKOBOM IOJIMTHUKE U MPOBE-
JIEHUEM MEpONPHUATHH 110 €€ peanu3aluu, KpyrnHou
MUTpALMEH HACENCHUs, MPOLEeCCaMU TPaKIAHCKON
1 DTHHYECKOW HUACHTH(UKAIINH, N3MEHCHHEM MCH-
TaTLHOCTH MOJIOABIX TPAKIAH U MHOTUM JPYTUM,
MIPOU3OILITH OOJIBIINE U3MEHEHHS B 00pa30BaTeib-
HOM MpocTpaHcTBe KazaxcraHa: 3HAUUTEILHO BO3-
pociia poibh Ka3axCKOTO S3bIKa B 00pa30oBaTEILHOM
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MIPOCTPAHCTBE PECITyOJIUKH, B TOM YHCIE B cdepe
BEICIIIETO 00pazoBaHUs, TN€ TO3HUIHUU PYCCKOTO
SA3BIKA TPAAULIHWUOHHO OCTaBaJIMCh BBICOKHMMHU.
JlaHHbIC TTO3BOJISIIOT MIPOTHO3UPOBATH AaNIbHEH-
IIee pacrpocTpaHeHHe TOCYJapCTBEHHOTO S3bIKa U
pacummpenue chep ero UCHoIb30BaHUS, TOCKOIBKY
MOJIOJIOE TIOKOJICHHE Ka3aXCTaHIIEB BCE B OOJBIIICH
Mepe OKa3bIBaeT IPEeNINouTeHre OOyYeHHIO Ha Ka-
3aXCKOM si3bIke. OJHAKO BaXXKHO OTMETHTH, UYTO
CBEJICHHUS O BBIOOpE sI3bIKa OOYUYCHUS yYalIMMHUCS
U CTyJEHTaMH pa3HOW HAMOHAJIbHOU MPUHAIUICHK-
HOCTH CBUACTCIIbCTBYIOT O TOM, UTO NPCACTABUTCIIN
HauboJiee KPYIMHBIX 3THOCOB PECIYOJIMKH — Ka3aXu

U PYCCKHE — IPEUMYILECTBEHHO 00Y4at0TCs Ha CBO-
WX STHUYECKHX SI3bIKAaX, B TO BPEeMs KakK MpeJICTa-
BUTEJIM MHOTOYMCIIEHHBIX auacnop Kazaxcrana g0
CHX TIOp NMPEUMYILIECTBEHHO BBIOMPAIOT ISl MOJY-
4yeHust 00pa30BaHMs, 0COOCHHO BBICIIIETO, PyCCKHIMA
SA3BIK.

B nenom nuHamuka M3MEHEHHS S3BIKOBBIX MPH-
OpPUTETOB TIpW BHIOOpE S3bIKa OOYYCHHS CTY/ICH-
TaMH BBICIIMX Y4eOHBIX 3aBeficHMi Kaszaxcrana
HEOCHOPHUMO JIOKa3bIBACT YKPEIJICHHE U Pacllu-
pEeHHE TO3MIUI TOCYIapCTBEHHOTO SI3bIKa B 00pa-
30BaTEIHLHOM MPOCTPAHCTBE PECHyOIUKH Ha (hoHE
CYXCHHUS 00beMa UCTIOIb30BaHMs PYCCKOTO A3bIKA.
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POAb CMU
B COBPEMEHHDBIX A3bIKOBbIX MPOLECCAX

B cTaTbe paccMaTpUBaOTCS HEKOTOPbIE OCOGEHHOCTU COBPEMEHHOW KYABTYPHO-PEYEBOI CUTYaLMK.
O6patiaeTtcs BHUMaHWE Ha ee MHOro(akTOPHOCTb. YKa3bIBAETCS pa3Hasi POAb KAACCUYECKOM, MaCCOBOM
AanTepatypbl, MHuTepHeta 1 CMU B 93bIKOBOM cuTyaumun Hactosulero nepuoaa. Ocoboe BHMMaHME
yaeasetcs CMU kak obbeamHsioleMy (akTopy, KOTOPbIA MIPaeT KAKYEBYIO POAb. A3bik CMU
OKasblBaeT OrPOMHOE BO3AEMCTBME Ha AMTEPATYPHbIA $3bIK. AHAAM3MPYIOTCS MPUYUMHBI LLMPOKOrO
MCMOAb30BaHMS NMPOCTOPEUMS], >KaproHM3MOB, MHOCTPAHHbIX CAOB. OTMeYaeTCs BAMSHME MACCOBOrO
CO3HaHM4 Ha pa3MblBaHME CTUAMCTUYECKMX IPAHML, AeKCUKW. ABTOPOM BbICKa3blBAeTCS MPEANOAOXKEHWE
006 M3MEHEHMSIX CTUAMCTUYECKMX TMAACTOB AEKCUKW. Pesiomupyercs, uTo M3MEHEHWEe KYAbTYPHO-
peyeBOr CUTyaLMn B 3HAYUTEABHOM CTEMNEeHN CBA3aHO C SKCTPAAMHIBUCTUYUECKON AENCTBUTEABHOCTbIO,
C 06bEKTUBHbIMK haKTOpamm.

KatoueBble caoBa: g3bikoBas cutyaumd, a3bik CMWM, »KaproHusmbl, pa3roBOpPHO-NMPOCTOPEYHble
CAOBQ, MaCCOBOE CO3HaHMe.

Abayeva Zh.S.,

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: abaevazh24@gmail.com

The role of the media in modern language processes

The article considers several peculiarities of the modern cultural-speech situations. Attention is
drawn to its multifactority. Different roles of the classic literature, mass literature, of Internet and media
in language situations of the present period, are indicated. Particular attention is drawn to the media as a
unifying factor, which plays a key role. Language of the media has a huge impact on the literary language.
The reasons for the wide use of vernacular, jargon, and foreign words are being analyzed. The influence
of mass consciousness on the erosion of the stylistic boundaries of vocabulary is noted. The author makes
an assumption about changes in stylistic layers of vocabulary. It is summarized that the change in the
cultural-speech situation is largely due to extralinguistic reality, with objective factors.

Key words: language situation, the language of the media, jargon, colloquial words, mass conscious-
ness.

Abaesa X.C.,

an-(Dapabu atbiHAaFbl Kasak, YATTbIK, yHUBEPCUTETIHIH AOLEHTI, . F. K.,
KasakcTaH, AAmathl K., e-mail: abaevazh24@gmail.com

Kazipri 3amaHfbl TiAAIK npouecTepAeri
OyKapaAbIK aKkrnapart KypaAAapbIHbIH, POAi

Makarapa Kasipri MeaeHu-cerAey KeniniHiH Kenbip epekieAiktepi KapacTbipbiAaabl. OHbIH
KendaKkTOPAbIAbIFbIHA Ha3ap ayAapblAaabl. Kasipri 3amaHHbIH TIiAAIK >KaFAAMbIHAQ KAQCCUKAADIK,
9Ae0MneTTiH, OyKapaAblK, 8AEOMETTiH, FAaAaMTOPAbIH >kaHe OyKapaablk aknapar KypaAAapblHbiH 8p
TYPAI biKMaAbl KepceTiAreH. bykapaabik aknapar KypasAapbiHa WewyLi peA atkapatbiH GipikTipyiui
dhakTop peTiHAe epekiie KeHIA BeAiHeai. bykapaabik aknapaT KypaAAapbiHbiH TiAl 8Ae6M TiAre yakeH
acep eTeai. XXepriAikTi, >)kaproHAbl KeHe LeTeA CO3AEPAI KEHIHEH KOAAAHYAbIH cebenTepi TaAAaHAAbI.
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Co3AiK CTMAMCTMKAABIK-AEKCMKAABIK, LIEriHe KOrLWIAIKTe KaAbINTacKaH TYCIHIKTIH acepi GaiKaAAbl.
ABTOp CO3AIK CTMAMCTMKAAbIK, KabaTTapbiHAAFbl ©3repictep TypaAbl GOAXKaM >KacalAbl. MaaeHn-
TIAAIK axyaAAblH e3repyi KebiHece 3KCTPAaAMHIBMCTMKAABIK, LIbIHAbIKKA, OObEeKTMBTI hakTopAapra

6GaAQHbICTbI.

TyiiH ce3aep: TiAAIK XafFaan, MeaMa TiAl, >KaproH, KaparnambiM COMAecy TiAi, Xannan caHa.

BBenenue

CoOBpeMEHHBIN PYCCKHI SI3BIK XapaKTepU3yeT-
¢ (DYHKITMOHAIBHO-CTUJIEBBIM paccioeHneM. Kak
ormeuaer ['.5l. Conranuk, OoH CyIIeCTBYeT U pas-
BHBAETCsl KaK cUCTeMa ()YHKIIMOHAIBHBIX CTHIICH,
CTPEMSIINXCS K 3aMKHYTOCTH, CO3/JaHHIO COOCTBEH-
HBIX CPEACTB BBIPAXCHUA, OTBCUAIOINHX 3aJavdaM
cheprl oOwmenuss. B 1enom, pa3BUTHE PYCCKOTO
JUTEPaTypPHOTO $3bIKa, TI0 MHEHHUIO HCCIIe[oBaTe-
JI51, Ipe/icTaBiIsieT co00i CMEHy MPOIECCOB CHHTE3a
u nudpdepenumanuu (Conranuk, 2016: 24). Eciu
nmuddepeHnuanys 00CIyKIBaeT MOTPeOHOCTH pas-
BHBAIOIIETOCS COIMYMa, TO CHHTE3 OOecrednBacT
€MHCTBO €ro AyXOBHOW >ku3HU. COBpEeMEHHBIN
nepuos — BpeMs nuddepeHnnanum, Koraa mponc-
XOJUT HaKalUIMBaHWE MaTepuaia Uit OyIylIero
CUHTE3a.

B nHacrosimee Bpems SI3BIK MEPEKUBAET TIepe-
XOJHBIA TEPUOJI: TPEKHUE (AKTOPBI YTPadMBalOT
CBOIO poJib, POPMHUPYIOTCS HOBBIE. B mtore moss-
JSETCST MHOTO(AKTOPHOCTh, XapaKTepU3YIOIasiCs
TaKMMH TCHACHIUAMHU, KaK OCHaGJIeHI/Ie HOpMAaTHUB-
HOCTH, PacCIIUPEHUE MTOHSITUS JINTEPATYPHOCTH, IPU
KOTOPOM DAa3JIBUTAIOTCSI TPaHUIBI JIATEPATYPHO-
T'0 sA3bIKa 3a CYUCT BKIIOYCHHA B €0 COCTAaB HOBBIX
CPEJICTB BBIPAKCHUS, UX «OJIUTEPATYPUBAHHECY.

MHOTO(aKTOPHOCTh KYJIBTYPHO-PEUEBOI CH-
Tyalliy, HaJIMYMUEC HCCKOJIbKMX MCTOYHHKOB, BJIMA-
IONIMX Ha PYCCKUH S3BIK, O0YCJIOBICHA BIMSIHUEM
MacCOBOTO CO3HAHMSI, OTIPEIEISIONIETO BaKHEHTIIHE
TIPOIIECCHI B COBPEMEHHOM O0IIIECTBE, SI3bIKE, KYJIb-
type. Kaxapiii u3 GpakTopoB NpuHUMAET y4acTue B
(hopMUPOBAaHUH S3BIKOBOM KapTHHBI MHUpA, Pa3BH-
THH 513bIKa, HO B PA3HOM CTEIICHHU.

Bo-niepBhIX, Ki1accudeckas JuTepaTypa ycTyrma-
€T CBOM TIO3WIINU M YYaCTHE €€ B JIUTEPATypPHOH U
S3BIKOBOM KHU3HU B COBPEMEHHOM OOIIeCTBE SIBIIS-
€TCsl HE CTOJIb 3HAYUTEIbHBIM, Kak paHee. C npyroi
CTOPOHBI, KJIacCHYecKas IuTepaTypa Kak OCHOBa
JUTEPaTypPHOTO $3bIKa COXpaHSET CBOE 3HAYEHHE.
OHa BBIINOJIHWIIA UCTOPUYECKYIO MUCCHIO, CHOPMHU-
POBaB JINTEPATYPHBIN S3bIK, KOTOPBIM COXpaHsETCs
1 B HalllK JHU U OTpaXacTCs B HOpMax. Ecan roso-
PUTHh 00 U3MEHEHUSX, KaCAIOLIUXCS JINTEPATYPHOTO
S3bIKa, TO MOYKHO OOpaTHUTh BHUMaHHWE Ha TO, YTO
OHH KacaroTcsi He ero OCHOBBI, a epudepun. [1pu
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9TOM CTETCHb BO3ICHCTBHUS TMEePUPEPUIHHBIX dITe-
MEHTOB OKa3bIBAE€TCSl PA3HOM.

Bo-BTOpBIX, HOBOH S3BIKOBOM pPEAJIBHOCTHIO
CTAHOBUTCS MacCOBasi KOMMYHHKaLUs. B S3bIKOBBIX
MpoIeccax y4yacTBYIOT HE TOJIBKO M3BECTHBIE Tpe-
x1e (pakTopbl MOA00HO (HDYHKIIMOHAIBHBIM CTUIISIM,
JUaNeKTaM, )KaproHaM, HO U OTHOCUTEJIbHO HEJIaB-
HO TOsIBUBIIHECS — VIHTepHET, MaccoBast JInTepaTy-
pa. MaccoBas muTeparypa, OTpakarolias MacCoOBOE
CO3HaHMe, CTAHOBUTCS Bce Oosiee u 0oJiee aKTyalb-
HOW. OHa XapakTepHu3yerTcsi BCECTOPOHHEH ympo-
LIEHHOCTBIO, SPKON CIOKETHOCTHIO, OTCYTCTBHUEM
pa3BepHYThIX omnucaHud. MaccoBasi JauTeparypa
OKa3bIBa€T KOJIOCCAJIbHOE BIUSHHE Ha S3BIKOBBIC
BKYCBI, CBOMCTBA JIUTEpaTypHOro si3bika. OHa cro-
COOCTBYET MPOHUKHOBEHHIO B TUTEPATYPHBIN S3BIK
Pa3rOBOPHBIX CPEICTB, TOPOJICKOTO MPOCTOPEUHS U
np. B HayuHOl TuTEpaType 4acTo yKa3bIBaIOTCS He-
TaTHBHBIE TEHJICHITMH MacCOBOW JIUTEPaTyphl (CHU-
JKEHHUE SI3BIKOBOTO BKYCa, TIaMypHOCTH U 1p.). On-
HaKO MPUMEHATb KPUTEPUHU OLCHKU KIACCHUYECKOU
JTUTEpaTyphl B OTHOIIEHWH MaccOBOH ObLTO ObI HE
COBCEM MPaBWILHO. Y KaXJ0W U3 HUX CBOM 3aJ1a4H,
JCTETUYECKUN naeal.

HeBo3moHO HE 0TMETHTH 0c00OyI0 posb MH-
TEpHETA B COBPEMEHHOHN S3BIKOBOW CHUTYyallUH.
S3pixk MHTEpHETA — 9TO MacITaOHBIN, apajuIeb-
HBII JTUTEPATYPHOMY SI3bIKY MUP. MOXKHO Opearno-
JIOXKHUTh, YTO €ro 000COOJIEHHOE CYIECTBOBAHHE
IJIABHO TEPECEUYEeTCS B OMPEACICHHBI MOMEHT C
JUTEPATyPHBIM SI3bIKOM, IOCKOJBKY IOCIEIHUN
y’Ke TOTIONIHsIeTCs ciioBamMu U3 MHTepHera: cendu,
XOIITET.

B-tpetpux, pons o0bemuHsIONmEro (hakTopa,
CBOEOOPA3HOM IIIONIAIKA UCTIBITAHUN, Ha KOTOPOH
IIPOUCXOJNUT B3aUMOJICHCTBHE CaMbIX pa3HOOOpa3-
HbIX cpencTB, urparor CMU. Kak oTtmedaer Kyiib-
Typoior A. Mok, MaccMenna (pakTUIecKu KOHTPO-
JUPYIOT BCIO Hally KyJbTYpy, IPOITyCKas ee uepes3
cBOM (WIBTPHI, BBLICTSIOT OTIEIbHBIE AIIEMEHTHI
U3 00mIell Macchl KyJIbTYPHBIX SIBJICHUN W TIpHIA-
FOT UM OCOOBIi BEC, MOBBIMIAKT [IEHHOCTH OJIHOM
nnen, 00ecleHUBAIOT APYTYIO, TONSIPU3YS, TaKUM
oOpa3omM, Bce moJjie KyJabTypsl. To, 4To He momnaio B
KaHaJIbl MACCOBOM KOMMYHUKAIIUH, TOYTHU HE UMEET
[IAaHCOB OKa3aTh BIUsSHUE Ha oOmiecTBo. [loaTomy
3HaHUs (HOPMHUPYIOTCS HE CHCTEMOU 0Opa3oBaHUs,
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Pons CMU B cOBpeMEHHBIX SI3BIKOBBIX IIPOLIECCaX

a CpelCcTBaMH MaccoBOM KomMMyHuKanuu. (Mob,
2008: 45)

CootBeTcTBeHHO, 51351k CMU BBICTYIaeT B Ka-
gecTBe «ji1aboparopum», B KOTOPOH B3amMOICH-
CTBYIOT pPa3HOOOpAa3HbIC CTWJIEBBIE TIOTOKH, OC-
BAaMBAIOTCS HOBBIC SI3BIKOBBIC CPENICTBA, YXOIAT B
MacCUB OBIBIIIME paHEE AaKTyaJbHBIMHU S3BIKOBBIC
AJIEMEHTHI. SI3BIKOBBIC MPOIIECCHI, COBEPIIAIONITHECS
B HeJIpax pa3HbIX chep, MOTydaroT CBOE PA3BUTHE H
3aKPETUISIOTCS] B SI3BIKE CPEICTB MACCOBOM MHGOP-
MaIuy, 0J1aroapsi 4eMy OHU UMEIOT BO3MOXKHOCTh
CTaTh YacThIO JINTEpaTypHOTO si3bika. A3k CMU
CTaHOBUTCS 3TAJIOHOM, CBO€OOpa3HBIM 3aKOHO IATe-
JIEM JTUTEPATypPHOCTH.

«SI3pik CMU o0pen rocnoicTByoLIee IMOJIO0-
JKEHUE Cpelr BCeX (YHKITMOHAIBHBIX pPa3HOBHI-
HOCTeH, BOOpaB B ce0s, MOTIIOTUB, aCCUMUIINPOBAB
B cebe pecypchl BceX (DYHKITMOHATBHBIX CTHIICH.
WNubivmu cnoBamu, si3eik CMU ceroanst mpenctas-
JIIeT COOOM, XOTUM MBI 3TOTO WM HE XOTUM, 0000-
IICHHYIO MOJIEJb, COBOKYITHBIH 00pa3 HallMOHAJb-
HOTO s13bIKa...» (Kapaymos, 2001: 12).

IJKCNepUMEHT

OO0benuusomast GyHKIUS CPEACTB MACCOBOM
WHPOPMALUK OTPaKaeT BHES3BIKOBYIO JCHCTBH-
TENBHOCTh. DJTO CBS3aHO, MOMHUMO IIPOYEro, M ¢
(hopMHpOBaHNEM CPEIHEro KJiacca, pojib KOTOPOro,
COTJIACHO TPOTHO3aM, Oy/IeT TOIBKO yCHUIIMBATHCS.
Ecnu panblie nuTepaTypHBIi S3bIK aCCOLMHUPOBA-
s C DIIUTOMN, TO B HACTOAIIEE BPEMsSI OH BOILIOIIAET
YCPEIHEHHYIO peub BCEro OO0IIecTBa, B OOJBIICH
CTeTIeHH, CPEAHETO Kilacca.

S3eik CMU, ocBauBas, nepepadbarbiBasi, OJIHUTeE-
paTypuBasi SI36IKOBBIE CPEACTBA APYTUX cep ob1e-
HUS1, MEHSIET UX CTHIINCTHYECKOE KaueCTBO U IIpUa-
eT UM XapakTepHyto Ju1s si361ka CMU ycpenneHayto
OKpacKy. YCpEJHEHHOCTh CBSI3aHAa C HAallJIbIBOM
JKaprOHU3MOB, Pa3TOBOPHO-TIPOCTOPEYHBIX CJIOB
1 HCIIOJIb30BAHUEM HX BMECTO JIUTEPATYPHBIX CH-
HOHHMMOB (TIOJIIaMaHUTh, NMPOMaIka (BpadeOHas),
00OHTHCH, BBIKAPAOKUBATHCS, CPYOUTH Ha XaJSIBY U
IIp.). DTO OOBSICHACTCS TMTOMCKOM CPEIICTB AMOIIHO-
HAJIBHOCTH, CTpeMJieHus ObITh noctynuee. Llnpoko
HCTIONB3Ys TIOJO00HEBIE cpencTBa, si3biIk CMMU Heli-
TpaJIM3yeT UX HEJINTEPATypPHBIN CTaTyc, HO OAYEp-
KHBAaeT OLIEHOYHOCTh, YCHIJIMBAs MpParMaTHYeCKHUi
MOTEHIIMA CJIOBa, 00Oramas ero CeMaHTHYECKYIO
cTpyktypy. Cp.:

B bnuorcatimee spems Kazaxcmany momanvnas
INEKMPUPUKAYUs AGMOMPAHCROPMA He 2PO3um.
(OxcenpeccK, 23.04.2018)

Buecme ¢ nepsvim noumu nemuum meniom 6
20pooe NOBLLIA3UNA U 3ACYEMUIACH PAZHOMACHI-
Has Mmoxwamas u xeocmamas rcugHocms. (HII,
05.04.2018)

A oma «necanuzo8annany ceopa ocmaemcs 6
MeCmax npuebluHO20 0OUMAHUs - KAK U Npeicoe
npeoocmaeiena cama cebe, 6eCKOHMpOIbHASA U MAK
JKce puluygywas 8 nouckax, uezo owvl cionams. (HII,
05.04.2018)

Amepura ¢ Kumaem 3amesiiu kaxue-mo pazoop-
Ku no mogapam...(HIT, 30.03.2018)

Haxananu, naxeamanu, nasaxasaiu, HyjicHoe-
Henyocnoe. (HII, 26.04.2018)

Oonaxo npoyecc uoem yaice uiecmoti 200. M noxa
«8bIXI0N» om He2o Munumanvusii. (HI1,20.03.2018)

Omo ocobenno 051 mex, Kmo ce2o0us NPeono-
yumaem «pabomamsv Ha cedsy 6e3 CAKUX WPUOU-
YeCKUX U (PUCKATBHBIX 3AMOPOYEK, MONCEM CMAamb
docmamouno oonesnennvim. (HII, 20.03.2018)

Ha smom pa3, eciu mvl 61066 pewiumcst npemen-
dosamsb na 3umHue HMepul, Hauumy nomeHyuaibHbl-
MU CONEPHUKAMU MO2Ym Oblmb makKue 20pood, KaK
Kaneapu (Kanaoa), Cannopo (Anownus) u Op3ypym
(Typyus). Komnanus, naoo s3amemums, HeXUidsl.
(HII, 16.03.2018)

Kemamu, 6 npownom 200y Kyzvmun cmoman-
¢ Ha genocunede 6 Aimamul — mulcady Kuiome-
mpos on npoexan 3a namov OHeu. (DxcnpeccK,
08.09.2015)

[TocTosiHHOE ~ WCIIONIB30BAHUE  IPOCTOPEUHS,
JKQprOHM3MOB B MHUCHMEHHOM TEKCTE BEACT K HX
«BBIPABHUBAHUIO», KaK Obl CTAOMIM3UPYET UX U
OJTUTEPATYyPUBAET, CHIKAS HEMPUBBIYHOCTD UX HC-
noib3oBaHus. Kak pe3ynbTar, CTylIEeHTBI HE IMOJ0-
3peBaroT, UTO CJIOBA MycogKa, becnpeden, Kpuvlud,
pazbopku W MHOTHE JPYTHE SBISIIOTCS WM SIBIISI-
JICh KAPTOHU3MAaMH.

ITox Bo3AEIICTBMEM MAacCOBOIO CO3HAHUS HUBE-
JIUPYIOTCSI TOHKOCTH BOCTIPHSITUS CTHIMCTHUECKUX
CpPEJICTB, O YeM CBHJICTEIIbCTBYET HE BBICOKAS, KaK
paHee, ymoTpeOUTETBHOCTD «BBICOKOWY», KHIKHON
JICKCHKH.

ITogo6HBIM 00pa3oM B HEKOTOPBIX CITydasix
MOIKHO TOBOPHTB 00 HHOSI3BIYHBIX 3aIMCTBOBAHUSIX,
KOTOPBIE CIIOCOOCTBYIOT PACIIMPEHHUIO IEKCHUECKUX
PECypCOB, Pa3BUTHIO CEMAaHTHKH, WHTEIICKTYalU-
3aIUK s13bIKa (YBEJIUUCHHE KOJIMYCCTBA TMOHSTHIA)
u rp. B pe3yibpraTe MHOTOKPAaTHOTO MMOBTOPEHHS B
CMMU oHUM MOTYT yTpauuBaTh OKPACKY KHIKHOCTH,
CHENUANTBHON PEYH, aanTHPYIOTCs, OCBAUBAIOTCS
SI3BIKOM M PACIIAPSIOT JIEKCHUECKUE PECYPCHI S3bI-
Ka (Masicunucmen, MoOepHU3ayusi, CRUKep, CMapn-
¢on, smart-ghepma, smart-mexronoauur).

20 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018
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[Ipouecc 3amMCTBOBaHHMSA, IIUPOKO TIpea-
ctaBineHHbId B CMI, B COBpeMEHHBIX YCIOBHSIX
r00anu3anuy, YCUICHUS! B3aMMO3aBHCHMOCTH M
B3aMMOBIIHSIHUSL TIPEJICTABISICTCS CSCTECTBEHHBIM.
OO1IecTBO B LIEJIOM CTAaHOBHTCS TEPIHMEE K HUM,
XOTsl MPOTPECCUBHAS €€ YacTh OICHUBACT 3aMM-
CTBOBAHMS PE3KO HETATUBHO, HApeKasi X «MHOPOJI-
HEIMU Tenmamm» (Bepowurkas, 2000:55), ayxepom-
HOW JIEKCHUKOM, KOHCTaTHPYS «TraJUIONUPYIOILYIO
aMepuKaHu3anuio Hamel skum3am» (Koctomapos,
1999:104). Ilo muenunto KO.H. Kapaynosa, «BHe-
JPEHUE WHOS3BIYHBIX CJIIOB HJIET OT JICHOCTH yMa,
KOHCEpBaTHU3Ma MBILIJICHUS] TOBOPSILETO U MMHITY-
HIET0, OT HEXENaHUsl «PACTOPMOIIUTEY PECYPCHI
POIHOrO SI3bIKa M 3arisiHYyTh B €ro 3alacHUKH, a
WHOT/IA, TpaBjia, OT CTPEMIICHUS K DJIUTAPHOCTH B
TEKCTE, OT TOPJBIHY 3HAIOIIETO HHOCTPAHHBIE S3bI-
KH Tiepe]] He3HAIMUMU uX. Bee 310 Menkue veno-
BEYECKHE CJIIa00CTH, KOTOPBIE MOIJAIOTCSI BOCIIH-
TATEJILHOMY U Pa3bsICHUTEIIBHOMY BO3JICHCTBHION
(Kapaynos, 1995: 20).

K uucny npruuH aKTUBHOTO 3aMMCTBOBAHHS OT-
HOCSIT TEHJICHIIMIO K aHAIMTH3MY, OJlarojapsi uemy
CJIOBOCOYETAHHE MOXKHO 3aMECHUTH OJJHUM HHO-
CTPaHHBIM CJIOBOM, YTO OTPa)KaeT 3aKOH YKOHOMHHU.
Cp.:

K cnosy, 6ce smu obpazosamenvhvie nepunemuu
BBIHYHCOAIOM pooumeinell CMOMpems 6 CHOPOHY
XOYMCKYIUH2A — 8 Nepegooe Ha pyCCKUll A3bIK MO
cmasulee MOOHbIM CNOBEUKO O3HAYAem «CpeoHee
obpaszosanue Ha 0oMy»... B 0JHOM TOIBKO AJNMaTHI
JIEHCTBYIOT YK€ TPU COOOIIECTBA XOYMCKYJIEPOB.
(OxrcneccK,25.10.2017)

3onbl KUHOMeEampos makaice pacnoioxtceHvl 8
08YX Apycax, a nymov K 6bIXo0y, HO-6UOUMOMY, Ha-
yyunaemcest om gyoxopma. (HI1,29.03.2018)

B BBIOOpE MHOCTPaHHOTO CJIOBA HAXOMAAT OTpa-
’KCHUE W IICHHOCTHBIC OPHEHTAIINU COBPEMEHHOH
A3BIKOBOM JTMYHOCTH. OHO BOCHPUHHMAETCS Kak
OoJee mpecTmKHOE, 0COOEHHO B cpepe MOIbI, IOy~
Ou3Heca U 1p. ITUM OOBSACHSIETCS aKTUBHOE M 9aCTO
CEMaHTHYECKH HEOIIPABJIAHHOE UCIIOJIb30BAHHE.

Hm yoanoce npoussecmu enevamieHue Ha euje
bonbulee Koauyecmeo baiiepos co ece2o mupd, no-
9MOMY menepsb Ux KOLIeKYUU 3ACTYHCEHHO NOIb3Y-
tomces kommepueckum yenexom. (HII, 24.04.2018)

Cneyuanvuoimu eocmsamu npezenmayuu Cows
bapyaeu u Jlomenuxanmonuo Kappepa, acenmoi
woypyma PBS, Munan. (HII, 24.04.2018)

B s3bIKe, OTpaxaronieM BHESI3bIKOBYO ICHCTBU-
TEJILHOCTh, OTPAXKAIOTCSI HOBBIC PEAIMU TIOBCETHEB-
HOW JKW3HU, IPEIMEThI WK siBlieHHs. CeroiHs 3TOT
MPOIIECC MEPEKHUBACT OyM:

ISSN 1563-0223

Hanpuwmep, copooicane yoce ommemunu, umo
neuexooHvle 30Hbl, GePOSIMHEe 6Ce20, CMOHMUPY-
10m U3 OPYCUAmMKU UTY MPOMYAPHOU NAUNKY, C YeM
COBEPUIEHHO HE CO2NACHbI MHOSUE JICEHUUHDBL, POJI-
Jepwl, cKetimepul U odument nepeosucamvcs Ha
camoxamax unu cezeesx. (HII, 06.04.2018)

Hna yenumeneii aumepamypvl OpeaHuU306aIU
OVKKPOCCUHE, NO360AAIOWUL 0OMEHAMb C8OI0 KHUZY
Ha Kaxoe-HuOyo» Hogoe umueo. (HII, 29.03.2018)

Cneticu ompeazuposan Ha 008UHEHUsT HEOIICU-
oannvim Kamune-aymom. (HII, 27.02.2018)

Oxazanocv, 4mo uMeHHO 2Ma MOOUTLHAS CU-
cmema Hauboaee nO0BEPIHCEeHA AmaKam co Cmopo-
nol. Tlpuuem ckpvlmomy MauHuHey noodgepiicervl
noumu 6ce KyMHwle» YCmpoucmed, NOOKIOUeHHble
k Cemu... Ouenb ynpoujeHHo - vem sce 3aHUMAaron-
csi matinepvl Ha camom Oene? (HI1,16.02.2018)

MHorue (GakThl UCIOJIL30BAHUS 3aMMCTBOBAH-
HBIX CJIOB SIBIISIIOTCS «OJHOPAa30BBIMW», HE 3aKpe-
TUISIFOTCS B SI3BIKE.

Jisi COBpEMEHHOTO COCTOSIHUSI PYCCKOH peun
XapakTepHa TCHJICHIIUSI HeHTpalu3aluy CTUIIUCTH-
YECKHX IIACTOB JIGKCUKH, B YaCTHOCTH, HUBEIUPO-
BaHUE CTHJIMCTUYECKUX OTTCHKOB H 0OBEMHEHIE B
OJTHOM KOHTEKCTE Pa3IMYHBIX MO OKpPAacKe JEKCEM.
Tak, B mMarepuane O PEKOHCTPYKIUH TOA3EMHBIX
nepexonoB B Anmatel («HII», 19 ampens 2018)
KYPHAIHUCT UCTIONB3YET CIEAYIONINE CHHOHUMHYE-
CKHUE JIEKCUUECKUE CIUHMLBL NO03eMHbI Nepexoo
— aImMamuHcKull cabesti — noo3emMKa — aHoecpayHo.
BapBapusmbl, pa3roBopHasi 1 HEHTpaibHas JICKCHKA
BBICTPANBAIOTCS B OJIMH PSIJl U UCIIOJIL3YIOTCS B Ka-
YecTBE PaBHONPABHBIX 0003HAUEHHI, HECMOTPS Ha
crunucTuaeckue pazinuns. OCHOBHOE BHUMaHHE
oOpariaeTcs Ha CEMaHTHKY, a CTHJIMCTHYECKHE OT-
TEHKHU OTXOJAT Ha BTOPOU IUIAH, YTO B OTJAJICHHOU
MEPCIEKTHBE MOXET MPUBECTH K HOBOMY (YHK-
MUOHATLHO-CTUIIHCTHUECKOMY pacrpeieNIeHUI0
JICKCHKH.

Pe3yabTathl u 00Cy:KI1€HUE

Pa3Butne nuTepaTypHOro f3bIKa MPOUCXOTUT
[0/l pelaroUMM BO3JACHCTBUEM sI3bIKa CPEICTB
MaccoBori uH(popmanuu. B CMMU mnponwukaror,
arpoOUpPYIOTCs, BBIPAOATHIBAIOTCS HOBBIC SI3BIKO-
BbIE CPEJICTBA, MHPOPMATHBHBIC H DKCIPECCUBHBIE.
B pesynbraTe moBTOPHOTO yIOTPEOIEHUS OHU «IT0-
Jy4aroT IPOMHUCKY» B A3BIKE, PACIIUPSIOT PYCCKYIO
S3BIKOBYIO KaPTUHY MUpa.

JlureparypHblil SA3bIK I10J BO3LCUCTBUEM S3bl-
Ka CPEICTB MaccOBOW WHGMOpMaIWH TPHOOpeTaeT
HOBBIC KauyecTBa, BOCIIPUHUMAEMbIE MHOTMMH Kak
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Pons CMU B cOBpeMEHHBIX SI3BIKOBBIX IIPOLIECCaX

CHIDKEHHE ero ypoBHs, mopya. OIHAaKO MpOUC-
XOJSIIIAE TIPOIIECCHl O00YCIIOBIIEHBI CTPEMHUTEIHHO
MEHSIOIIUMHKCS OOIIECTBEHHBIMU YCJIOBUSMH, OT-
PaXKAFOIIUMUCS B JICTOIIHCH COBPEMEHHOCTH, U, CO-
OTBETCTBEHHO, HOBOM SI3bIKOBOM cUTyaluei.

CHMKCHHE TJIAaHKU SI3BIKOBOM KYJBTYPBI B yC-
JIOBUSIX COBPEMEHHOU peyeBOil NEHCTBUTEIBHOCTH,
otpaxaromietics B8 CMU, oObscHAETCS CTPEeMIICHU-
€M OBITh OJIFDKE U IOCTYITHEE K MaCCOBOMY YMTATE-
J10, ero ypoBHIO. C APYyroil CTOPOHBI, A3BIK CPEACTB
MaccoBoi nHpopMaIu GOPMUPYET OIIPEICTICHHBIE
SI3BIKOBBIC BKYCBHI U MIPEIONPEACISICT aKTyaIbHOCTh
TEX WJIM UHBIX SI3bIKOBBIX CPEJICTB.

VHTEeHCHBHOCTh MCTIOIB30BAHUS TIPOCTOPEUHS,
JKAPrOHU3MOB OOBSCHSACTCS TOUCKOM HOBBIX CIIOCO-
0OB TIepe1aun IKCIPECCUH U OIIEHKH, HEOOXO0IUMO-
CTBIO OBITH TIOHATHBIM M BOCTPEOOBAaHHBIM B YCIIO-
BUSIX CHUKCHHS PEUCBOU KYJIbTYPBI.

AKTHBHBIA TPOIECC HCIIOIb30BAHUS 3aUM-
CTBOBAHHBIX CJIOB, OTPAXKAIOUIUHCA B CPEICTBAX
MaccoBoil MHpOpManuu, 00BSICHACTCS HECKOJIb-
KUMU MPUYUHAMH: CTPEMIICHUEM COXPaHHUTh 0O-
Jiee DKOHOMHYHYIO S3BIKOBYIO (hOopMy; HEOOXOIu-
MOCTBI0O 0003HAYUTH HOBOE IOHITHE, OMHCAHUE
KOTOPOTO CPEJCTBAMH PYCCKOTO sI3bIKa TpeOyeT
OTIPENIETICHHBIX JIGKCUYECKUX YCUITUH; KeTaHueM
npencTath 0oJiee MPOABUHYTHIM HA OCHOBE BJia-
JICHUSI HHOCTPAHHBIM (B YaCTHOCTH, aHTJIMHCKUM )
SI3BIKOM.

3akioueHne

Hacrosmmii nepuojx XxapakTepus3yeTcs HOBBIM
BUTKOM B Pa3BUTHM JHUTEPATypHOTO fA3bIKA. | 71aB-
HOH OCOOEHHOCTBHIO COBPEMCHHOW SI3BIKOBOM CH-
Tyaluu SIBISIETCSI KOJOCCAJIBHOE BIIUSIHUE CPEJICTB
MaccoBOH MH(OPMALMH Ha JIUTEPaTYPHBIN s3bIK. B
9TOM 3aKJIIOYAeTCsl TIIaBHAas OCOOCHHOCTHh HBIHEIII-
HEl s13bIKOBOM cuTyanuu. K Hell MOKHO OTHOCHUTB-
Cs I0-Pa3HOMY: COXKAIETb O «HEMOMYJIIPHOCTH»
U CHIDKEHUHU POJIM KJIACCUYECKOM, Cephe3HOM, Ka-
YECTBEHHOH JIUTEPATYpbl B (POPMHUPOBAHHH HOPM,
paznoBaThCsl JIEMOKpAaTU3alMM S3bIKa, CBOOOJEC U
PACKpEIOIIEHHOCTH PEYEBOI0 MOBEIEHUS, HO 3TO
00BEKTUBHAS PEATbHOCTb.

Pa3MmbIBaHME YETKUX CTHJIEBBIX TpaHMII, CHH-
JKEHUE pEeUYeBOM HOPMBI M3-3a MCIOJb30BaHUS IIPO-
CTOPEYHOM, JKaprOHHOW JIEKCUKH, MOLIHBIN HaIJIbIB
3aMMCTBOBaHMH, OCOOCHHO W3 aHTJIMUCKOTO S3bIKa
— 3TO SI3BIKOBBIC NPOLIECCHI, MTOSIBJICHUE U PA3BUTHE
KOTOPBIX CTUMYJMPOBAJIN CPEACTBA MACCOBOM HH-
¢dopmanmn. Mx komoccanpHOe BIHMsIHHE O0YCIOB-
JIECHO MHOTOKPATHON MOBTOPSEMOCTBIO, OTPOMHBIM
0XBAaTOM ayJIUTOPUH, PACIIPOCTPAHEHHOCTBIO MEIU-
ATEKCTOB KaK OJTHOM M3 HauOoJjee pacipoCTpaHeH-
HBIX (QOpM OBITOBaHMA S3bIKA, W KaXKIOJHEBHBIM
YBEJIMYEHUEM ITOIO KOPITyCa TEKCTOB, €ro JOCTYII-
HOCTBIO OJ1arosiapst pa3BUTHIO COBPEMEHHBIX TEXHO-
JIOTUH.
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MPHTHU §81.23

AoniaxacumoBa B.B.,

K. ¢. H. mouenT Kazaxckoro HallMOHAJILHOTO YHUBEPCUTETA UM.anb-Dapadu,
Kasaxcran, . Anmarsl, e-mail: bahit.babashevna@mail.ru

MAEOAOTIEMbl  YHUYTOXEHUS, UCTPEBAEHNA
B KASAXCTAHCKHMX TA3ETAX 20-X TOAOB XX BEKA

B crtatbe paccMaTpmBaeTCya CUMCTEMa BGOAbLLIEBUCTKUX MAEOAOreM B rnpouecce eé CbOpMMpOBaHI/ISI.
Ha6/\IOAeHVIe 3a M3BAEYEHHbIMM M3 Ka3axCTaHCKKMX raset 20-X roAoB KOMIMPECCUBHbLIX AeMarormyeckmnx
TEeKCTOB TI0OKa3aA0, 4TO Ka>XXAbI TaKOW TeKCT nepeAaéT onpeAe/\éHHyro MAEOAOTeMY: COAEPXUT
coeAnHeHne ABYX UAU 6onee NAEOAOreM — Cy)KAeHl/lVI, npeAnmMCaHHbIX TOTa/\VITapHOl;I CUCTEMOV B
Ka4yecTtBe OCbl/lU,VIa/\beIX AOI'M (Bpara, BpPeAUTEAbCTBA, YHUUTOXXEHNSA, AXKN, KAQCCOBOCTU U T. mn.

KAroueBble cAoBa: maeoAorema AKN, MAEOAOreMa YHUYUTOXEeHUd, AemMarormyeckme TeKCTbl,
TOTaAVITaprll;I A3blK, AMHFBOKYAbTYPHOE COO6U.leCTBO.

Abilhasimova B.B.,
PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: bahit.babashevna@mail.ru
Ideologists of destruction, extraction in the kazakhstan newspapers
of the 20th years of the 20th century

One of the most common ideologies is an ideologem of confrontation on the basis of which the
picture of the new world is simulated. It is introduced as mandatory and is motivated by a number of
extra-linguistic factors: the revolution, the class contradictions, external threat, internal threat, reaction
victory. Ideologem of enemy is identified and described in this article. It also includes the ideology of
class (class struggle), although the image of the enemy is much broader than concept of the class enemy.

Key words: lie ideologue, totalitarian language, demagogic texts.

Abuaxacmumosa b.b.,
an-MDapabu atbiHAAFbl Kasak YATTbIK, YHUBEPCUTETIHIH AOLEHTI, . f. K.,
KasakcraH, AAMarthl K., e-mail: bahit.babashevna@mail.ru
XX facbipabiH, 20-KbiAAapbIHAAFbI Ka3akcTaH raserrepiHae
YKOIO XKHE XKOKKbIAY MAEOAOreManap

Makanapa GOABbLIEBUKTIK MAEOAOTEMAAAP >KYWMECi, OHbIH KaAbINTacy yAepici 6apbiCbiHAQ
KapacTblpblAaabl. Ka3akCTaHAbIK ra3eTTepAeH aAblHFaH KOMIMPECCUBTI AEMarorusiAblk, MaTiHAEPAI
GaKblAay HOTUXKECIHAE Ke3 KEATeH OCbIHAAM 6ip MBTiIHHIH GeAriAi 6ip naeororemai 6epeTiHiH KepAiK:
GipikkeH exi Hemece 0AaH Aa KM MAEOAOTEMAEPAT Ma3MYHAQMABI, IFHWM TOTAAUTAPABIK, >KYiie GeAriaerex
pecMu Aorma peTiHAeri (3kay, 3USIHKECTIK, XKaAFaH, TanTbIK, T.6.) naibiMAQyAapAbl HACUXATTaMAbI.

TyiiH ce3aep: >KaAFaHAbIK, MAEOAOreMachbl, AEMArorusiAblK, MOTIHAEP, TOTAAUTAPABIK, TiA,
AMHIBOMSAEHM KAybIMAACTBIK,.

Benenne CTBO paboT, KOTOpBIE OTHOCSTCS MPEXKIE BCErO K
TaKUM HAaIpPaBJICHUSAM JIMHTBUCTHYECKOH M (HIIO-

O BinacTy s3bIKA HaJ YEJIOBEKOM M crocobax  coCKOW MBICIH, Kak OOIIas CeMaHTHKa, MparMa-
UCIIONIb30BAHUS 3TOM BIACTH HAMCAaHO MHOXKE-  THKA M pPUTOpHKA. bojee 4eM moapoOHO OmMcaHbI
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WneomoreMbl yYHHYTOXEHUS, UCTPEONICHAS B Ka3aXCTaHCKUX TazeTax 20-X romoB XX Beka

SI3BIKOBBIC SIBIICHUS W MEXaHM3MBI, MO3BOJISIOLINE
MaHMITyJIUPOBAaTh CO3HAHHWEM ajpecara pedud: OT-
JIeNTbHOM JTMYHOCTH MM o01ecTBa. B pamkax stoi
npobJeMaTHKH  HccienyeTcs u - crnenuduueckas
CUTyalusl UCHOJIb30BAHMS S3bIKA B TOTAJIUTAPHBIX
0011IeCTBAX: B YaCTHOCTH, B OBIBIINX COLIMAIMCTH-
4yeckux rocynpapctBax . OTMedaercs, 4To mpecca
BBICTyNaJIa OJHMM M3 HamOoJee BaXKHBIX H I(-
(DEeKTHBHBIX CPEJICTB M ChITpalia OTPOMHYIO POJIb B
CTaHOBJICHUH COBETCKOW BJIACTH M HOBOTO S3bIKA
Ha Teppuropun KazaxcraHa u Opyrux peciyOiauk
CCP. PacmpocTtpaneHneM OQHUIMAIEHOW HPECCHI
3aHUMaloch LleHTpanbHOE areHTCTBO IO CHaOXe-
HUIO U pacupocTpaHeHuto neuatu «LleHTpornedaTsy
npu BIIUK. Coneprxanne nponarauabl ¥ aruTauu
MIPOBOJMMOM Cpelu TPa’kAaHCKOTO HACEJCHUS U B
apMHUH OIPEAEIsUIach, MPEXkKAE BCEro TOH BOEHHO-
MOJMTUYECKOH 00CTaHOBKOH, KOTOpast CII0KUIIACH B
20-e rr.

HmenHo B 3T0T mepuon (HOpMHUPOBAINCH MU-
POBO33pEHHE M CHUCTEMa IICHHOCTEH COBETCKOTO
YeNoBeKa, a Takke 0co00€ JMHIBOKYJIBTYPHOE CO-
00I1IeCTBO, OCHOBAa KOTOPOIO 3aJ0XKEHa HE B Ha-
IUOHAILHO — KYJBTYPHOH, a B TOCYAapCTBEHHO
— monuTHieckoil cdepe.PopmupoBaHre W MOJ-
Jep>kaHue 0co00ro HMAEOJOrM3MPOBAHHOIO S3bIKA
sBIIsieTcs: 9QGEKTUBHBIM CPEJICTBOM TPOIIATaH/Ibl,
MO3BOJISIIOIMM CO3/1aTh ONPENENEHHYI0 KapTHHY
commasibHON neiictBuTenbHOCTH. (Kolesov, 1991:
3) Bce uccnenoBanus Ha JaHHYIO TEMY JIOKa3bIBa-
10T, YTO MCIOJBb30BAaHUE S3bIKA BIACTHIO XapakTe-
pHU3YETCsl «HE CTOJIBKO CTHJIMCTUKOW M CIIOBapeM,
CKOJIKO OCOOBIM OTHOIIEHHEM K peallbHOCTH»
(Berlova, Zaharova, 2003: 93). D10 ocoboe¢ OTHO-
LIEHUE K PEallbHOCTHU ONPEAEIISIETCs], IPEXIE BCe-
ro, uneojorueil. «lmeonorus - MHOrOKOMITOHEHT-
Has coJiepXKaTenbHasi CyIHOCTb, IPEACTABISIONIAs
cO0OH COBOKYIHOCTb MOJMTHYECKUX, IPABOBBIX,
HPAaBCTBCHHLIX, PCJIUTIUO3HBIX, XYA0KCCTBCHHBIX 1
($HI0COPCKUX B3IIISAOB, SIBISIOMIUXCS TYXOBHBIM
BBIP@)KEHUEM KOPEHHBIX MAaTEpUAJIbHBIX HHTEpE-
COB U DKOHOMHUYECKHUX YCJIOBI/Iﬁ JKHN3HU coluajb-
ueix rpynmy». (Kyznetsova, 1983: 7). S3pik mMoxer
OBITH WCTIOJB30BAaH I MCKAKCHHS HWH(OOpMAITHH
B [EJISIX KOHTPOJSI 32 CO3HAHWMEM W IOBEICHHUEM
arozedl. MaHUIyJIMpOBaHHE SI3BIKOM CTaHOBHUTCS
BaXXHbIM CPEICTBOM BO3JACHCTBUSI HAa OOIIECTBEH-
Hoe co3HaHue. Camoe JEeWCTBEHHOE CPEICTBO IS
pacnpocTpaHeHus UACOJIOTHH — CPEACTBAa MACCOBOM
nHpopmaruu. Benp npomnaranma ckopee ooparieHa
K MacCaM, HEXKECJIN K UHAUBUAYAJIbHOCTH, K OSMOLIN-
sIM, @ He K pa3yMy | Joruke. XKypHanucTsl IUPOKO
HCIOJB3YIOT CTEPEOTUIBI BOCHPUATHS, NPUCYLIHNE
AyIUTOPHH, TAKUC KaK MCTOAbI «HABCIIMBAHUA SAP-

JIBIKOBY, JIOKb Yepe3 YMOIYaHUE, JI0Kb, MAHUITY IS~
1Sl CTAaTHCTUKOM, OECKOHEYHOE TIOBTOPEHHUE JIXKH,
MTOCTPOEHHUE acCcoIMalny, o0palieHne K «BBICIINM
MPHUHIIMTIAMY», WIpa Ha 3MOIMSIX (BHHA, MATPUO-
TH3M, TOPJIOCTh, aMOUIINH, KaK]a BIACTH, HAJIEK-
na. (Berlova, Zaharova, 2003: 88).
AHanu3upyeMbIi KOPIyC JEMarorndeckux Tek-
cToB razer «CeMupedyeHCKHEe BenoMocTw», «Typ-
KECTaHCKUH KOMMYyHHCT», «l'omoc Cemupeubs»,
«Jlxerpicylickas mpaBaa», «l[IpaBma» oxBaTbIBaeT
coopiTus 20-x TogoB XX Beka. B craThe paccma-
TPUBACTCA CHUCTEMaA 6OJII)I]_IGBI/ICTKI/IX nJaco0JIOreM B
npouecce e€ hopmupoBanus. s ycunenus 3¢-
(exTa BO3ACHCTBUSA Ha ajapecara HCIOJIH30BANIaCh
pedeBas arpeccus. lpeomorema MpOTHBOCTOSHHUS
BHE/IPSIETCS] KaK 00s13aTeIbHas U MOTHBUPYETCS Ps-
JIOM OSKCTPAIMHTBHCTUYECKUX (haKTOPOB: PEBOJIIO-
1Usl, KJIacCOBBIE NMPOTUBOPEUHS, 1BA MUpA, yrpo3a
W3BHE, BHYTPEHHSS yrpo3a, modeaa peakyy 1 JIp.

IJKCnepUMeHT

AHanM3 HCCIeIyeMbIX Ka3axXxCTaHCKUX —Ta3eT
MoKa3all, 4TO HKIE0JIOTeMa YHUUTOXKCHHUSI CTPYK-
TYpUPYETCSl C IMOMOIIBIO ONPEACNEHHBIX JIEKCH-
KO- CEMaHTHYECKHUX TJIarojOB: TJIAaroJioB yHUYTO-
KCHUS: JTMKBUIUPOBATh, UCKOPEHUTH, UCTPEOUTH,
MOJTHOCTBIO YCTPAHUTD, YHUUYTOXKUTH/YHHUTOXKATH;
TJIaroJIOB Pa3pyIIeHUs: B30pBaTh, CIIOMaTh, COKPY-
IINTh, Pa3pylINTh; TJIATOJIOB IABJICHUS: JIABHTH,
MOJAaBUTh, PAa3laBUTh; TIJAroJB JIMMICHUS KU3HU
: yOuTbh, 3aqyIINTh, Iepepe3aTh; IJIarojioB IIpe-
KpaleHus: ObITHs: 00€3TIaBUTh, TIOKOHYHUTH, CBEP-
THYTb, HU3BEPTHYTh, KOHYATD;

B ananm3upyembIX TeKcTax TIJIarojibl pa3ind-
HBIX JIEKCHKO-CEMaHTHUYECKUX TPYI B IEPBUYHBIX
Y BTOPUYHBIX 3HAUCHUSIX YHOTPEOJSIOTCS B 3HAUE-
HUM HCTPEOJICHNS- YHUYTOXKEHUS, KOTOPOE MOXKET
MBICIIUTBCSI KaK (pru3ndeckoe, MOJIMTUYECKOE WIIN
HPaBCTBEHHOE..

- YV nac mano opyorcus, no eco xeamum, umoo6wvi
VHUUMOdMICUMb mex benozeapoetiyes u CNeKyIAHMO8,
Komopvie e2o npsauym. ([ocem.npasoa Nel5,1920).

- Hawa 3a0aua: kak ModicHo ckopee paz0asumby
Cemupeyenckyro benyio 6andy, komopas oadice He
3a0ymanacst Mobunuzoeams Anaw-opoy u oauxup,
noobdewas UM a8MoHOMUIO U cambvle ayduiie 3em-
J, MAaK Kak Ha pyccKux oHu Oobue He Haoelomcsl.
(I'onoc Cem.Ne58.1919)

W neonornueckoe 3HAYCHUE HICOJIOTEMBl YHHY-
TOKEHHSI/ UCTPEOJICHUS BCEr/la BBOAUTCS MIPH MO/~
JIEpKKE CJIOB C CEMOW JOJDKCHCTBOBAHUS, WHTEP-
NPETUPYETCsT KaK HeoO0XOouMasi 3aKOHOMEPHOCTb.
B pomn cyObekTa UCTpeOISIONIETro, YHHUTOXKAIO-
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IIETO TICPBUYHO BBICTYIAET Bpar — IPEXKJE BCErO
KJIACCOBBIM.

- Cvesz0 0bwssun bopvoy Kyrayko — 6AUCKo —
MAaHanckum cmpemieHusm. B amotu 6opvoe dondicna
ObIMb NPOAGIEHA 20MOBHOCHL MPYOAUUXCA MACC
cmameb meépootl denosoti cmenoil goxkpye Cosem-
ckotl enacmu. ([ocem. npagda Ne28.1923)

«Jlemarornaecknii TEKCT «YMpeM Wb Io0e-
mam»  (Fomoc Cem. Ne35. 1919) otpaxkaer peab-
HYIO CHUTyaIuio 00phObI 3a BiiacTh. CTaKUBAIOTCS
CUTYaIluH, OTPAKAIOIINE HIEOJIOTEMY KIaCCOBOU
00pbOBI. HenmpuMupruMoCTh, HEBO3MOXKHOCTh KOM-
MPOMUCCA, COTJIANICHUS TPUBOAST K OJHOHAIPAB-
JIEHHOMY BBIOOpY: IHWKTaTypa TpojieTapuarta -
€JIMHCTBEHHO BO3MOJKHas (hopMa rocy1apCTBEHHOM
BJIACTH, OTpaXKarollas MHTEpechl Hapoaa. Dopmu-
pyercsi uaeosoreMa 0e3abTEPHATUBHOTO BHIOOpA.
HesiBHas njeosnoremMa paspyiieHHUs-CBEPKEHUS BbI-
CTYIaeT KaK yCJIOBHE MOOE/bI MPOJIETapCKOi Bia-
ctu CoBeToB.

- Cmanuunuxu! JKuzne unu cmepms, nomuume
amo, notioeme ¢ Konuaxom — cmepmo becnowaduas.
Hotioeme ¢ napooom 3a Cogemul, 3a ocywecmee-
HUSL COYUATUIMA — HCU3HD CNPABEOAUBAsL, OECKOHEU-
Hasl, ecliu He HaM, MO 0emsM, KOmopble 00XHCOVMCs
ocywecmenenus uoeu. (I onoc Cem Ne,? 1919).

0O0001IEHHOE MOHSITHE Bpara BO3BBIIIAET U 00-
JIarOpa)kKMBaeT UJICI0 Pa3pYLICHHS, OTIYXas e€ OT
KOHKPETHOTO JINIA, OT KOHKPETHKH (U3NIECKOTO
YHHUTOXKEHUS, OT 00pa3a KPOBHU.

- Konmp-pesoatoyus ecex macmeti u OmmeHKo8,
He Mo2ywas ewé YChOKOUMbCs, PACHPOCMpPaHsiem
oMU CIYXU, JHcenas CHposoyuposams, 636y0opa-
JACUMb HACENEeHUe, d «OOUICEHHble» pesooyuell
KYAAKU-KOJIOHUAMOPbL X8AMAIONCS 3a MAKUe CLy-
xu u pazoysaiom ux.([oicem.npagoa Nel1,1923).

- Ecnu xopowo nocmompemn, mo Mol 8UOUM,
YUMo OHU BXOOUNU 0AdHCe 8 COBEMCKUE YUPEHCOCHUS.
Tpukpulieasce «ueo8bimM IUCTOM» CNEYUATUCTIOE,
a makaice OYPIAUCYA3ZHO — KOPbICMHOU UHMELLEKN)-
ANIbHOU YMCMBEHHOU CUTIOU, CMAPAIUCh 8CE pa3py-
wumo, 6cé dosecmu 00 NoaHo2o pazeand. (Typk.
xom. Nell. 1919).

CyObeKkT WCTpeOsMIomuid  BBIPAKEH  HEIO-
CPEJICTBEHHO, HO cama HJC0JI0reMa YHUYTOXKCHUS
yrajpiBaeTcsi OJarojapsi CEMaHTHUKE CJIOBa- UJIEO-
JIOTEMBl KOHPPEBOJIOIUS, BKJIIOYAONIETO CMBICH
«yHHUYTOXXKEeHUE»: «OOIIEeCTBEHHO- MOJIUTUIECKOE
JIBUKCHHE, CTaBsIee ceOe IEeNbI0  YHUUTOKEHHUE
pe3yIbTaTOB PEBOIIOIMH U BOCCTAHOBIIEHUE CTAPO-
ro, gopeBonornonaoro nopsnka» (TCY).

- Tosapuwu, Hawa 3adaua - ckopee 6ce Noo
DPYAHCHE, U eOUHBIM NOCTIEOHUM YOapOoM pazodeums
KOHMP-PeBoaIoYUI0 U 0C80000UMb YeHEeMEHHbIU U

ISSN 1563-0223

ucmexarowuti Kposvio om Konuaxosckoeo uea mpy-
0osoti hapood Cubupu. (I'onoc Cem. Ne22.1919).

CyObeKT, OTpaKaroluil CUTYyaluio0 YHHYTO-
JKEHHUsI, UICTPEOJICHUSI BparoM BCETO, YTO B OMTBax
3aBOCBaJl HApPOJ, BBIPAKEH CYNIECTBUTCIHHBIMH,
KOTOpBIE TIepealoT 00pa3 Bpara ¢ pa3HOW crerie-
HBIO 0000MIEHHOCTH.

- Tem ne menee bacmauecmeo He YHUUMONCEHO,
U OCmamxu e2o0 UMEIomcst 8 guoe Ympamusuiux no-
JUMUYECKYI0 (DUBUOHOMUIO OMOETbHBIX WAEK, He
UMerwux Huue2o obueco menepb ¢ KOPEHHbIM Ha-
cenenuem. ([[rcem. npagoa Nel(0.1923)

- Cve30 00vasun bopvby Kyiayko — 6aicko —
MAHANCKUM cmpemieHusm. B amoil 6opvbe donicna
ObIMb NPOsGLEHA 20MOBHOCHbL MPYOAUWUXCL MACC
cmamv meépootul denosoul cmenoi gokpye Cosem-
ckotl enacmu. ([{ocem. npasoa No28.1923).

[o3unuio cyObekTa - JYIIUTENs] 4acTo 3aMe-
aeT MECTOMMEHHE OHH, BXOJSIICE B OIIIO3U-
U0 MBI — OHH(HAPOJ — Bpakeckue cuiibl): OHU
XOTAT YHHYTOXHTh.....OHH KEJIAIT HAM TOJBKO
CMEpTH. ..

- A oHu 8C€ NPoOOIICAIOM 3AHUMAMBCS NPOBO-
xayueti. Onu — yyocovie Cogemckomy cmpoio diie-
menmul y Hac euympu. llposoxayus, nomepseuias
nougy, Onopy 8 ux Hadeicoax «Ha ayyuiue nepe-
MEHbLY BLIPOANCOAECMCs 8 OPIO3IUBbIE 2TYNOCHU .
(Loicem. npasoa Ne31.1923).

Hapon, napTusi, ctpaHa — BBIHYX/ICHHbIC CYOb-
€KThI UCTPEOJICHUSI, YHUUTOKEeHHUs. OTBETHBIC [IATU
BBITJISIISIT, KaK HApPOJHOE COIPOTHUBIICHUE, BO3ME3-
nue: CMepTh 32 CMEpPTh, KPOBb 32 KpoBb .He momy-
ctuTh yayueHust CoBeToB... OTOMCTHM. ..

- Ilyems nomusm 6anovr Konuaxa, umo mwi 6y-
dem bopomuvcsi 00 nociednell Kanau Kposu. M 3a60-
esannyio c800600y Mol deweso He omoaoum. (I onoc
Cem. Ne33, 1919).

- HystcHo nomous kpacwoti apmuu 006ums Oeino-
28apoetiyury, MmobKo 8 dMOM Cndcenue om 201004
u xono00a. ([lpagoa Nel5,1920).

YHUYTOXKEHHE, UCTPeOJIeHHE — CIICJICTBUE CH-
Tyallu OCTOSTHHOM YTPO3bI CO CTOPOHBI Bpara, ero
arpeccHu, Pa3sHoOro pojia KOBAPHBIX JACSHUN:

- Bpaoicoebnvie knaccvl 00 KOHYA OCMAHYMCs
epacamu. (I'onoc Cem. Ne34.1919).

- 3a nocneonee epemsa Oxcmuicylickoe Kyaiaye-
CMBO 3aUEBENUNOCD, XOOUM NPOBOKAYUOHHBIL CIVX,
umo OyO0ym 8038paujams UMyujecmao, KOHPUCKo-
sanHoe no 3empeghopme uiu 6 nopsoke pacKyiayu-
sanusi. B ocobennocmu smo nabmooaemcs cpeou
Kyaaxog-kazakoe cmanuy Hcvix u Yunux. (Jocem.
npaeda Nell,1923).

B nccrenyeMbIx TeKCTax raset aBTopbl MyOIu-
Kallid TPEXKJC YeM MpHU3BaTh K (PU3UUECKOMY HUC-
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WneomoreMbl yYHHYTOXEHUS, UCTPEONICHAS B Ka3aXCTaHCKUX TazeTax 20-X romoB XX Beka

TpeOJICHNIO, YHUYTOXKEHHUIO BCETJ]a  HCITOJIb30BAIIH
Pa3BEPHYTYIO MOTHBUPOBKY:

- Kazaxu u conumoe ouyepcmeo uoym na nac
100 niemvio, Jc2ym Hawu x1eba, monuym noJis, ol-
pesarom pabouux. (I'onoc Cem. Nel0.1919).

- 3acoeopvl npomus Cogemckoti éracmu 00UH
3a Opyeum napmuu, KOmopas npeocmdaeisem u3
cebs 3auumHUYy, MaKk HA3bl8AeMo20 «Mmpyoo6o2o
Hapooay, Iyyuie 6ce2o 2080psam 0 €€ udeaiax u 3a
€€ MenKoOYPIUCYAZHYIO KOPLICIHO-KIACCOBYI) CYUY-
nocmo. (Typk. komm. Ne5. 1919)

- Uumennueenyus Cemupeuvs ewé ne noayuu-
J1a He0OXO0OUMBLIL PEBONHOYUOHHBIU YPOK, HOIMOMY
OHA He NPeKpamuid 6010 AHMUCOBEMCKYIO U
BBIJICUOAMENbHYIO  (HeUmMpPanbHy0)makmuxy. /lnsa
HAC ABNAeMCs MAKMUKA BbIJICUOAHUS TlYRetuum U
npe3PEeHHbIM MEMOOOM 80 U3OEIHCAHUE HENPUSIMHO-
cmetl U Hecuacmut, C8A3AHHbIX C PeBONIOYUEl, IMO
xXyoice omxpwvimoul koump-pesonoyuu. (I onoc Cem
MNe63.1919).

B 1aHHBIX CTAThAX )KYPHATUCTHI HCIIOIH30BAIIN
00001IEHHOE TTOHSTHE Bpara, KOTOPOE BO3BHIILIANIO
U 00JaropaKuBallo UJICIO pa3pyIICHHS, OTUYKIas
e€ OT KOHKPETHOIO JIMIIA, OT KOHKPETUKU (hU3Hude-
CKOTO YHUYTOXKEHUS, OT 00pa3a KPOBH.

- B Hacmosiwuii MOMeHm — MOMEHM HANPsIiCEH-
HOU OOpbOBL MPYyoa ¢ KAnUMaioM, 6ce CUibl Hd-
pooda mpyosaue2ocsi u IKCHIYAMupyemozo Hapood
00JHCHBL DbIMb COCOUHEHbL U HANPABIEHbL MOLLKO
K 00HOU 00well yeau — noaHol nobede u CoKpyuie-
HUIO Kanumaaia u npeocmasumereti e2o OYypicyasuu.
(T'onoc. Cem. Ne43, 1919).

«IIpu koHKpeTH3aIu 00pa3a Bpara — HOCUTEIS
DK — CEMaHTHKO-HJIeoJioruueckas chepa «Oyp-
JKYa3HOE» BBIXOJHT 3a MPEJesibl COOCTBEHHO SI3bI-
koo cemantukmy. (Kypina, 1993: 33) Bypxkya-
3Wsl, TOCITOJICTBYFOIINHN KIIACC KAUTATUCTUYSCKOTO
o01ecTBa, SBISIOMUNACS COOCTBEHHUKOM OPYIHHA 1
CPEICTB MPOM3BOJICTBA U JKUBYIIUN KallUTAJINCTH-
YECKUM JIOXOJIOM, TIOJIy4ass MPUOABOYHYIO CTOH-
mocTh. (MAC).

Pe3yabTathl u 00cy:KI1eHUE

HabGmronenue 3a U3BJIEUEHHBIMM U3 Ka3aXCTaH-
CKHX Ta3eT KOMIIPECCUBHBIX JIEMaroru4ecKux TeK-
CTOB MOKa3aJI0, YTO KaXK/IbIi TaKOM TEKCT mepeaact
OTIPENICIEHHYIO UACOJIOTEMY : COIEPIKUT COEIUHE-
HUE JIBYX WU 00JIee UAC0IOTeM — CYKIICHUH, TIpe/I-
MMUCAaHHBIX TOTAIMTAPHOM CHUCTEMOM B KadyecTBe
oumanbHEIX 10rM (Bpara, BpeIUTENbCTBA, JIKH,
KJIaCCOBOCTH, YHMUTOXKEHUsI U T.M). Jlemaroruue-
CKHH TEKCT SIBJISIETCS YaCTBIO ITyOIUIIUCTHICCKOTO
JIUCKypca, KBAIU(DUIUPYEMOrO0 KaK TepCya3uB-

HBIN (BO3JeHCTBYIOIMIA) THTT Arckypca. OH Bceraa
BKJIFOYAETCS B HJCOJOTHYECKYI0 KOMMYHHKATHB-
HYIO CUTyalluro, UMECT I/II[COJIOI'I/I‘ICCKI/II‘/’I MoaycC u
mpeJnoiaraeT oOMECTBeHHY0 3HauuMocTh. CTpa-
TETMYECKOM 3amayedl >KypHaJIUCTa SIBISUIOCH  HE
MMPOCTO O3HAKOMUTL YHUTATCIIA C IMPOU3OMICAIINM
cOOBITHEM M O0JIC3HEHHBIM SIBICHHEM COBPEMCH-
HOI eMy JEHCTBUTEIBHOCTH, a MPEKIE BCETrO BbI-
Ppa3uTb OTHOLICHUE K HEMY U Y6CI[I/ITL HUTATCIISA B
MIPaBOTE aBTOPCKOT'O BUJICHHSI.

Jua yeunenns s¢dexra BO3IESHCTBUS Ha ajipe-
caTta MCIIOJIb30Bajach peueBas arpeccusi. PedeBas
arpeccust - 310 (popMa peueBOro MOBEJACHUS, MO-
TUBHPOBAHHOTO arpecCHUBHBIM COCTOSIHHEM TO-
BOPSIIETo, MPECISAYIONIero Ieidb BbI3BATh WU
MOJJIepXkKaTh arpecCMBHOE COCTOSHUE —ajpecara
(Medyshevskii, 1993: 63). Yame Bcero oOBEKTHI
arpeccuy MOTYT CO3J/IaBaThCs II€JICHANPABJICHHO,
B yrojly OMNpPEICICHHBIM HACOJIOTHYSCKUM YCTa-
HOBKaM. «B pa3apaxaromux CUTyaIusaX, KOTOpbIe
HAWITYYIIUM 00pa3oM BBI3BIBAIOT BOOJYIICBIICHHE
Y TEJICHATIPABICHHO CO3/IAl0TCS JeMaroramMH, Ipe-
JKJIe BCETO, JOJDKHA MPUCYTCTBOBATH YIPo3a BBICO-
KO IMOYUTACMBbIM LICHHOCTSM. Bpar WK €ro MYJISXK
MOTYT OBITh BEIOpAHBI MOYTH MPOU3BOIBHO U - T10-
JIOOHO YTPOYKAEMBIM IIEHHOCTSIM - MOT'YT OBITh KOH-
KpeTHbIMU WK abctpakTHbIMI». (Kolesov, 1991:
252). WnpeonoreMbl yHHUYTOXCHHSI, UCTPEOJICHUS,
MIPOTUBOCTOSIHAST BHENPSIOTCS Kak 00s3aTelbHBIC
U MOTUBUPYCTCA pPAAOM SKCTPATUMHIBUCTHYCCKUX
(haKkTOpPOB: PEBOIIOIMS, KIIACCOBBIE TPOTUBOPEUHS,
JIBa MHpa, yrpo3a W3BHE, BHYTPEHHSS yTrpo3a, Io-
OeJlla peakiuy 1 JIp.

WneonoremMbl  yHHUYTOXCHHSI, HCTPEOJICHUS
CTPYKTYPHUPYIOTCS C TIOMOIIBIO OTIPEACTIEHHBIX JIEK-
CHUKO- CCMAaHTUYCCKUX IJIaroJioB: IJ1arojioB YHHUYTO-
JKEHUS: TUKBUANPOBATh, YHUYTOXKUTh/YHUYTOXKATH;
TJIaTOJIOB  pa3pyIIeHUs: B30pBaTh, CIOMaTh, pa3-
pPyYUUTh, Ij1arojioB AaBJICHUA: NaBUTb, PAa31aBUTh,
TJIaTOJIB JIMIICHUS KU3HU | yOUTb, 33 yIIHUTh, Iepe-
pe3aTh; TIAroJioB MpeKpamlieHus: OBITHS: KOHUUTH,
IIOKOHYUTH,CBEPTHYTh, HU3BEPIrHYTh, KOHYATh;

B aHanmm3upyeMbIX TEKCTax TIJIarojbl pas3iind-
HBIX JIEKCHKO-CEMaHTHIECKHUX TPYII B TIEPBUYHBIX
Y BTOPUYHBIX 3HAUEHHSIX YIOTPEOJISIOTCS B 3HAYEC-
HUU HUCTPEOJICHUS- YHUUYTOKECHHUS, KOTOPOE MOXKET
MBICITUTBCST KakK (U3NYECKOe, TOJIUTUYECKOE WIIH
HPaBCTBEHHOE..

3akiaouenne
AHanu3 WCCIeNyeMbIX Ta3eTHBIX JeMaroru-

YECKUX TEKCTOB IIE€PBBIX ITOCICPEBOJIIOIMOHHBIX
JICT, ONpCANMCBIBAOIINX @mnqecxoe " AyXOBHOC
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YHUUYTOKEHHUE, ITOATBEPKIACT BBIBOJ O TOM, YTO
«OKTAOpBCKasT PEBOJIONHS OBICTPO BBEIPOIWIACH B
CaMyI0 Y)KaCHYI0 THPaHHUIO, KOTOPYIO KOrjia — JIn0o
BUJIeNIa YenoBedeckas ucrtopus». (Zemskaia, 1996:
69). Ha 6a3e ommcaHHBIX HICOJIOTEM B CO3HAHUHU
Hapoaa Qopmupyercss OIUH U3 «(PYHIaMEHTab-
HBIX MH(OB, Yepe3 KOTOPBIC JIIOM IMBITAFTCS OC-
MBICTTUTh W BHEIIHUI MHpP, U CBOIO COOCTBEHHYIO
JIESATEIHOCT. .. MHU() pPa3pyIICHUS U CO3TaHUsI
BCETO 3aHOBO, CBSIIICHHOTO YOWICTBA, PUTYaIIbHO-
TO XEPTBOIPUHOIICHHS, AENAIONIET0 BO3MOXKHBIM
pOXKIeHNE, MU} CHACHTENBHON KaTacTpoQbl.»
(Zemskaia, 1996: 32). B Hacrosiiiee Bpemsi Korja,
Ka3aJioch Obl, N3MEHUJICS TIOJIUTUYSCKUI W DKOHO-
MHUYECKHI KypC B CTpaHE U MPOBOSTCS HOBBIC pa-
JIUKaJIbHBIC PHIHOYHBIC peOPMBI, TEM HEe MEHee Ha
CTpaHUIaX Tra3eT «JeMarorn4eckue MpuEMBI B T0-
JIUTHYECKOM JIMCKYPCE Ta3eThl HOCST PEryJIsipHBIM
XapaKTep M HWCIIOJIB3YIOTCS B KOMIUIEKCE: CyITe-
CTUBHOCTBH OOIIEHHS, KOHCTATHUPYIOMIUN XapakTep
pedn oOyclOBIMBaeT ynorpeOsieHue npuéma co-
TUIapu3ai U 0e3/10Ka3aTelIbHBIX YTBEPKIACHUNY
(Ahizer, 1993: 34). ®eHOMEH TOTATUTAPHOTO S3BIKA
TpeOyeT KOHKPETHOI'O0 CUCTEMHO — JIMHTBUCTHYEC-

KOTO OCMBICIIEHHS], T. K. TOTAJINTApU3M MPEACTaB-
nseT coboil MONUTHYECKYI0 CHUCTEMY, B KOTOPOWM
«rocyaapCTBC€HHAA BJIACTb AOCTUTACT IMOJIHOTO WUJIN
TOTAJILHOTO KOHTPOJISL HaJl OOILIECTBOM» M HaJl S3bI-
koM. ( Kypina, 1995: 90).

HpI/I BOCIIPOU3BCACHUMN T'a3C€THBIX A€Marornvec-
CKMX TEKCTOB COXpaHsioTcsi opdorpaduueckue u
IIyHKTYallMOHHBIE OCOOCHHOCTH HCTOYHHUKA.
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MarucTpant 2 kypca Kazaxckoro HallmoHaaIbHOTO YHUBEPCHTETA UM. anb-Dapadu,
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MCIMOAb3OBAHUE KOHUEMNTYAAbBHOIO AHAAU3A 53bIKA
NP1 AMUHIBUCTUYECKOM UCCAEAOBAHUN CITOPHOTIO TEKCTA

CraTbsi NocBsleHa OTHOCUTEABHO HOBOMY HarpaBAEHMIO B MPUKAAQAHOM AMHTBUCTMKE, B KOTOPOM
pa3pabaTblBalOTCS METOAbI, MO3BOASIOUIME AHAAM3MPOBATH COAEPIKAHME TEeKCTa, OMPEeAEAsisi, uTo
rOBOPUTCS U YTO MOAPA3YMEBAETCS, a TakXKe MPEACTaBASTb €ro B SCHOM (3KCMAMLIMTHOM) hopMme.
PazbupatoTcst npumepbl aHaAn3a (DeHOMEHOB s3blKa M peun, CTAHOBALIMXCS MPEAMETOM Cropa B CyAax
M TEM CaMbIM BaXKHbIX AAS 3KCMEPTU3bl TEKCTOB CPEACTB MACCOBOM MH(DOPMaLIMU. BadkHble pe3yAbTaThl
MO>KHO MOAYYMTb MPK aHAAU3€e CMTIOPHOTO CAOBA He KaK AeKCMUYeCKOM eAMHMLbI 93bIKa, a KaK KOHLLenTa,
paccMaTpMBAEMOro B KauyeCTBe KAIOUEBOIrO CAOBA AYXOBHOWM KyAbTYpbl, BOMAoLLaoWwero B cebe Hawum
3HaHMS, MHEHUS, MPEAPACCYAKM O Mupe ObiTus. Ha MaTeprase aHaAM3a KOHLENTa «KAEBETa» B CTaTbe
peLIaloTCs HEKOTOpble 3aAaUM MPUKAAQAHOIO XapakTepa, CBA3aHHble C AMHIBUCTUYECKOM 3KCNepTU30M
KOH(AMKTHOIO TEKCTa.

KAroueBble cAoBa: topuaMyeckast AMHIBUCTMKA, CMOPHbIA TEKCT, KOMMYHUKATMBHbIA KOH(AMKT,
AMHIBMCTMYECKAs 3KCMepTM3a TeKCTa, KOHLeNT, CeMaHTHKa.

Abishev Z.D.,

Research Assistant of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: abishev.zhanibek@inbox.ru

Use of the conceptual analysis of the language in the linguistic study
of the controversial text

The article is devoted to a relatively new direction in applied linguistics, which develops methods that
allow analyzing the content of a text, determining what is said and what is meant, and also presenting it
in a clear (explicit) form. We analyze examples of the analysis of the phenomena of language and speech,
which are the subject of dispute in the courts, and thus important for the examination of the texts of the
mass media. Important results can be obtained when analyzing a controversial word not as a lexical unit
of language, but as a concept considered as a key word of spiritual culture, embodying our knowledge,
opinions, prejudice about the world of being.On the material of the analysis of the concept of «slander»
in the article, some problems of an applied nature are solved, related to the linguistic expertise of the
conflict text.

Key words: legal linguistics, controversial text, communicative conflict, linguistic examination of the
text, concept, semantics.

Abuuwes X.A.,
an-Mapabu aTbiHAAFbI Kasak, YATTbIK, YHUBEPCUTETIHIH 2 KYpC MarncTpaHThl,
KasakcraH, AAamarbi K., e-mail: abishev.zhanibek@inbox.ru
AQayAbl MOTIHA| AMHIBUCTUKAABIK, 3epTTey 0apbICbIHAQ TIAAIH,
KOHLLENTYaAAbIK, CapanTamacbiH KOAAQHY

Makana KoAAQHOAAbI AMHIBUCTMKAHbIH, MOTIH MOHIH alllyFa apHaAfaH, »akbiHAQ mnanaa GoAFaH
aHa 6arbiTbiHA apHaAaAbl. byA xaHa 6aFbITTbIH Heri3ri MakcaTbl — TEKCT MOTIHIH 3epTTeyre apHaAFaH
aHa aaictep onaan Taby, €63 MECiHIH HeHi aiTbin KOHe HeHi MeH3er TypFaHblH ankbiH opMasa
awbin kepceTy. COHFbl KE3AE COT OTbIPbICbIHAQ XXWi KOPIHIC TaybIn OTbIpFaH TiA MeH celiAey (DeHOMEHIH

© 2018 Al-Farabi Kazakh National University



Hcnonp3oBanne KOHIICNTYAJIbHOI'O aHaJIn3a sA3bIKa MPU JUHIBUCTUYECKOM HUCCICAOBAHUN CIIOPHOI'O TEKCTA

TaAAQy MbICaAAAPbl KapacCTbiPbIAbIN, OGyKapaAblk aknapar KypaAAapbl HETi3iHAE TaAAdy >KacaaAbl. Keit
>KaFAaMAQ AQyAbl CO3AEPAI AEKCMKAABIK, TiA DIpAIri FaHa emec, KYHAEAIKTI KOAAaHbICTa Bi3AiH emip
>KaMAbl KO&3KapaCbIMbI3Abl KAAbINTACTbIPATbIH, MaHbI3Abl KOHLUENT Aen KapacTbipy apKblAbl XKOFapbl
HOTUXKEre XeTe aAambi3. «Kaaa »aby» KOHUEMNTIHIH Heri3iHAe KOAAQHOAAbI AMHIBUCTMKAHbBIH ©3eKTi

MOCEAEAEPI >KalAbl CO3 KO3FaAaAbl.

TyiiH ce3aep: KYKbIKTbIK AMHIBMCTMKA, MiKipTaAaCc MOTIiHI, KOMMYHMKATMBTIK KaKTbIFbICTap,
MOTIiHHIH AMHFBUCTUKAABIK, CapanTamachl, TY>KbIpbIMAAMAChl, CEMAHTMKAChI.

BBeaenue

CpaBHUTETBPHO HEAABHO CGHOPMHUPOBABIIIA-
sicsl KaK CaMOCTOSITeNIbHAs OTpacib T'yMaHUTap-
HOTO 3HAHMS IOPUCIMHTBUCTHKA (B €BPOIEHCKOM
HAayYyHOW NpPAKTHKE Yalle 3Ta HayKa HMEHYeTCS
MIPaBOBOM JIMHTBUCTUKON) JEMOHCTPUPYET OOITYIO
TEHJICHIIMIO K WHTErPAllMd HAYYHBIX JUCIHUILIMH
U TIPHOPHUTET TPHUKIAIHBIX 3a/1a4, PElIaeMbIX CO-
BPEMEHHOM HAayKOM, B TOM YMCJI€ U JJUHTBUCTUKOM.
NMeHHO MpeuMyIecCTBeHHO MPUKIAAHBIC 3aJauu
peliaeT FOPUCIUHTBUCTUKA, MPEXKJE BCETO TaKue,
KOTOpPBIE CBSI3aHBI C PEYEBBIMU KOH(DIUKTAMH, T.€. C
HCIIOJIb30BaHKEM si3bIka. He00X0[MMO ITOMHUTH Te-
31UC BbIaroerocs Meicnutens 20-ro seka Maptu-
Ha Xa#jerrepa «SI3bik ecth 10M bbitusi». M %u3Hb
ATOTO JIOMa PETYIUPYETCS UMEHHO 3aKOHAMHU SI3BI-
Ka, KOTOPbIE BO MHOTOM OIIPEICIISIFOT 3aKOHBI MOpa-
JI1 ¥ 3aKOHHI mpaBa. [loHATHO, TpaBoOBOE perieHne
peUeBbIX KOH(DIUKTOB HEBO3MOXKHO 0€3 INHTBUCTH-
YEeCKOro 00ecIedeHus, YTO Haubosee SBHO MPOSIB-
JISIETCSl B JIMHIBUCTHYECKOW IKCTIIEPTU3E CIIOPHOTO
tekcra (cM. 00 aTom (bapanos, 2010: 64), (JIunreu-
CTHUECKasl dKCIIepPTH3a CIIOpHOTO TekcTa, 2009: 98)
U ap. paboTsI).

OfHO W3 TJIABHBIX TPABUJI MPOBEICHUS JIMHT-
BHCTHUYECKON SKCIIEPTHU3bl — OCTaBAaThCA B paMKax
KOMIIETEHIINN CIIeIUAINCTa-IMHTBUCTA W HE pe-
marth Cyry0o opuandeckue 3agaun. Tak, Ipu 3Kc-
nepTru3e KOHPJIMKTHOTO TEKCTa Mepe]] INHTBUCTOM
9acTO CTaBHUTCA BOIPOC 00 OCKOPOWTEIHHOW Ha-
MPaBJICHHOCTH, HAPUMEP, Ta3eTHOW MyOIUKAIINH.
OnHako Mpu 3TOM OJHOBPEMEHHO CTABUTCS BO-
IIPOC ¥ O KIEBETHHYECKOM XapaKTepe IMyOIuKaIliu.
OOBIYHO JIMHI'BUCT-IKCIIEPT OTBEYAET, YTO ITOT BO-
poc cyry0o0 MPaBOBO ¥ HA HETO JIOJKHBI OTBEYATh
cyneOHble opranbl. Tem He MeHee, HEpeIKH CIyJan,
KOrjla COOCTBEHHO JMHIBUCTHYECKUN aHAIU3 TEK-
CTa TO3BOJISIET ONPE/CNIUTh, CUUTATh ITyOIUKAIUIO
KJIEBETOM WJIM HET.

B oj1HOI 13 Ka3aXCTaHCKUX ra3eT Oblia ormy0sIu-
KOBaHa CTaThs, KOTOpas Obllla HAITMCaHa Ha MaTepH-
ajyie MHTEPBbBIO, B3ATOTO )KYPHAIUCTOM y HE3aBUCH-
Moro topucra P.I'. TalinyinuHa, IpOTUB KOTOPOTO
MocIie TOSIBJICHUS IMyOiuKanuu ObLT0 BO30YKIIEHO
YTOJIOBHOE JIEJI0 3a PacIpOCTpaHEHHE KIICBETHI B

nevatu (ucrer — npeanpuHuMarensb b.A. Anraes).
[lepex muHrBUCTOM OBLT MOCTaBJICH TAKOH BOIIPOC:
«MOXXHO I CUHTAaTh, YTO IMPEJICTABICHHAS Ha WC-
CJIeJIOBaHME ra3eTHas MyOIUKAIHs ¢ HHTEPBBIO He-
3aBucumoro ropucra P.I'. TI'aliHyminHa. 1o cBoei
o011eil HarpaBIEHHOCTH, TI0O CBOEMY COJIeP KaHUIO
COOTBETCTBYET IMOHSATHIO, KOTOPOE B sI3bIKE 0003HA-
qaeTcsl CIIOBOM «kieBeTa»?». IlpuBogum kpatkuit
BapHaHT 3aKIFOYCHHUSI CTICITUAIINCTA.

B cmamve ucnonvzoean mamepuan uz pabomol
aemopa «Teopemuueckas nuHeguUCMuKa vs. npu-
KAAOHAS TUHSBUCTNIUKA: OM NPOMUBONOCABIEeHUs
K 83aUM00002auieHuio», OnyoIuKO8aHHoU 6 u3oa-
nuu: Waysofsolvingcrisisphenomenainpedagogics,
psychologyandlinguistics. — London, Internation-
alAcademyofSciencesandHigherEducation, Great-
Britain. PublishedbyIASHE, 2012.

IJKCepUMEHT

s oTBEeTa HA MOCTABJICHHBIM BOIIPOC LENECO-
00pa3HO MPOBECTH KOHIENTYalIbHbII aHalIu3 CJI0BA
K1esema, TIOCKOJIbKY TaKOM aHajIU3 B OTJIMYHE OT
TPAIUITUOHHOTO JIEKCHKO-CEMaHTHUECKOTO IT03BO-
JIeT YCTaHOBUTH BCE CMBICIOBBIE KOMITIOHEHTHI,
KOTOpBIE€ COJIEPKUT CIOBO KaK BBIPa)KEHHUE OIIpe-
JIEJICHHOTO TIOHATHS, UMEHYEeMOTO KOHIlenToMm. B
JIUHTBUCTUKE TPEICTAaBICHO HECKOJIBKO OIpesie-
JICHWH TepMHHA KOHILIENT (OT JIaT. conceptus) (cM.,
B YACTHOCTH, paboTwl (BeowcoOuyxasa, 1997: 113),
(Xponenxko, 2009: 89) u ap.). YHacTo ero oToxkmect-
BISIIOT CO CJIOBOM NOHAmMuUe WIH NpeocmasieHue.
OOBIYHO 7K€ KOHIETIT pacCMaTPUBAETCS KaK €TUHH-
112 Hallleld KOTHUIIMHU, T.€. KaK MPEJCTABUTEIIb BCEI
CYMMBI 3HAaHHMH O KakoM-THOO SIBICHUU ACHCTBH-
TenpHOCTH. He cinyyaliHO B HEKOTOPBIX HOBEHIIMX
CJIOBapsX MaeTcs TaKoe TOJKOBAaHUE CIIOBY KOH-
yenm: «B TMHIBUCTHKE: HCTOPUYECKH CIIOMKHMBILIHIA-
sl TICJIOCTHBIN, TIOHATHIHO (MIEHHO) HEePaCTOPKH-
MBII KOMIUIEKC SI3BIKOBBIX 3HAYEHHH, OTHOCSIIIUXCS
K OCHOBOIIOJIArarIleil MEHTAJIbHOW, JTyXOBHON WU
XKHU3HeoOpasyromiei pusmueckoit cepe ObrTus ye-
noBekay (Beocouykas, 1997: 362). B namem ciydae
JUISL OTBETA Ha MMOCTaBJICHHBIN BOIIPOC HEOOXOAUMO
OTIpECTTUTh UMEHHO TOT «IICJIOCTHBIA, TTIOHATHIHO
(uneftHO) HEepacTOPKUMBIH KOMIUIEKC S3BIKOBBIX
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Aowumes XK. /1.

3HAQUCHUID CIIOBA Kiegema, KOTOPBIHA CIeIyeT COOT-
HECTH C COJepXKaHHeM IPEICTABICHHONW Ha HCCe-
JIOBaHME TTyOJIMKALINH, TTPEKIIE BCETO C CO/IepIKaHu-
eM uHTepBblo P.I'. [alinynnHa.

Kommieke s3bIKOBBIX 3HAUCHMM, NEpeNaroIInx
HaIlll 3HAHUS O MHpPE, KOTOPhIC MPEICTABICHBI B
KOHLICTITE K1egema, COCTOUT U3 HECKOJIbKUX CMbIC-
JIOBBIX KOMITOHEHTOB, OTPAXKAIOIINX Pa3HbIE aCTIeK-
Thl AHAJIM3UPYEMOTO KOHIeNTa (3TH CMBICIOBbIC
KOMITOHCHTHI B IMHIBUCTUUECKOU JTUTEPATYPE MPHU-
HATO 3aKJIF0YaTh B JankH (‘....... ’).

g ycTaHOBIIEHUS! TIEPBOTO CMBICIIOBOTO KOM-
MOHEHTa HEOOXOJUMO OIpPESIUTh TaK Ha3bIBac-
MYIO JIEPUBAIMOHHYIO TPUPOIY CIIOBA Klegemd.
OTO CIIOBO OTHOCHUTCS K OTIJIAarOJIbHBIM HMEHaM
THna deno, paboma, saboma, mpegoza, bee. CIoBo
K1esema 00Pa30BaHO OT Kiegemams. JTO - TIATOI
HECOBEPIIIEHHOTO BHJA, M €ro BHI0BAas CEMAaHTHKA
(hopMUpyeT BaX)KHEHUIITHI KOMIIOHEHT KOHIISTITA K/le-
séema. HecoBeplIEHHBIN BUJI PyCCKOTO IJ1arojia uMe-
€T HECKOJIBKO 3HaUeHUN. B HallleM ciyuae akTyaib-
HBIM SIBJIIETCS 3HaYEHUE, KOTOPOE B BUIOBOH Mmape
rJIarojia TmposBISETCS B ONIO3UIMU ‘KOHTPOIHUPY-
€MOCTh - HEKOHTpoIHupyeMocTs . [Ipu aToM coBep-
menHbIi Buj (CB) ciocoOeH 06anath ceMaHTHYe-
CKUM KOMIIOHEHTOM ‘HEKOHTPOJUPYEMOCTBH’, B TO
BpeMsi kak HecoBepiieHHbIH Bu (HCB) o6si3arens-
HO CBSI3aH C KOMIIOHCHTOM ‘KOHTPOJHPYEMOCTD .
Harnsaao Takoe COOTHOIIEHHE MOXHO TPOJIEMOH-
CTpUpPOBATh Ha TakuX npumepax: He yponu (CB) —
He ponsii (HCB), He pasbeii (CB) — He pazbusaii
(HCB), He ynaou (CB) — He naoau (HCB) u T.1.
Kakx MOXXHO 3aMeTUTh, COBEPIICHHBIA BUJ B ITHUX
napax o0o3HavaeT ACHCTBHE, TPOUCXOISILEE B CITY-
yae HEKOTPOIMPYEMOCTH €TI0 CO CTOPOHBI CyOheK-
Ta, MMO3TOMY MOXHO CKasath He pasbetl ciyuatino
amy mapenky; He cnomkuucs 6 memHome o nopoz u
T.11.HecoBepiieHHBIN Ke BUJI B IPUBEJICHHBIX MPHU-
Mepax 0003Ha4aeT AeHCTBHE, 3aBHCALICE OT CYyOb-
ekrta, KoHTponupyemoe uM. [loatomy dpassr Tuma
*He paszbueail ciyuaiiHo 3my mapenxy BOCIPHHA-
MaloTcsl Kak HempaBuibHblE. [lokazaTenbHO, 4TO
HMHOCTPAHLIBI, IJI0XO BIAACIOIINE PYCCKUM SI3BIKOM,
U B SI3bIKOBOM CO3HAHWW KOTOPBIX emie He cdop-
MHpPOBaIach YeTKO BUIOBAas OMIO3UIUS PYCCKOTO
rJiaroja, MOTYT CKa3aTh: *He omkpoil 0kHO BMECTO
He omxpuisail oxno. Takum obpazoM, kiesemani,
TJIaroJI HECOBEPIIEHHOTO BHUA,COJIEPKUT B CBOEH
CEMaHTUKE KOMIIOHEHT ‘KOHTPOJHUPYEMOCTH’, T.C.
o0o3Ha"aeT NeHCTBHE, KOTOPOE KOHTPOJIHPYETCS
CyOBEKTOM, TOJTHOCTBIO 3aBHCHUT OT €ro IHeied u
HaMepeHuil. IMEHHO 3TOT CEMaHTUYCCKUA KOM-
MMOHEHT MOTHBHPYET 3HAYCHHE CIIOBA Kilegemd,
KOTOpPO€ UMEHYET TaKoe AEWCTBUE, COCTOSTHUE WU
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COOBITHE, KOTOpPBIE KOHTPOJHPYIOTCS CYOBEKTOM,
3aBUCST OT €r0 BOJIM, HAMEPEHUH U 11esiel. 3anayueit
JJUHT'BHUCTA JI1 OTBETA Ha TOCTaBJIECHHBIN cyaom
BOIPOC SIBISICTCS YCTAaHOBJICHHE MMEHHO 3THUX Ha-
MEpPEeHUH U 1eJIel U COOTHECEHHE UX C CEMaHTHUYe-
CKHM KOMIIOHEHTOM CJIOBa K1egemad. B aToM ciioBe,
KaK U B CIIOBE Kiegemanb, COICPKUTCI CEMaHTH-
YECKHH KOMIIOHEHT ‘TIOPOYUTH, 00€CUECTUTE , pea-
TU3YIONUH BUIOBOE 3HAUCHNE KOHTPOIHUPYEMOCTH.
CopepKHuTCS JIM 3TOT CEMAHTHYECKUH KOMITOHCHT
B TPEACTaBICHHON Ha WCCIIEJIOBAHUE ITyOJIHKAIIH
U KaKOBBI K€ €¢ IIeTH, HAaMepPEeHHs, TIPEXKE BCEro
MOMEIICHHOro B Hell unTepBhio P.I'. [Naiinymnuna.?
B Texcre mHTEpBBIO 3Ta IIeNb MepenaHa ciiefl. 00-
pasom:

Ipu uzyuenuu obcmosmenvcms 0eaa u uUCmo-
puu  83aUMOOMHOUEHUL ObIBUUX NAPMHEPO8 Ha
NPOMANCEHUU NOUMU NAMU Jem 803HUKAEN 80NPOC
— 0mue20 He3a6UCUMbILL opucm 6yK8(,l]ZbH0 cejll «Ha
xeocmy npeonpunumamenei? On 6edb u no ceil
OdeHb Obem 60 6ce KOJNOKOAA, NbIMAACL NpuUsiedd
6HUMAHUE d)uHchoeoﬁ nojauyuu, oOpeanoe 6HY-
MpeHHUx 0enl U NpoKypamypbl, KOMumema Hayuo-
HanvHou 6ezonacnocmu, acenmcemea PK no 6opvoe
¢ Koppynyueii.

Kak moxnHOo 3ametuts, nenp P.I'. Talinymnu-
Ha — Oopb0a ¢ KOppyHIHel 1 TeHEBBIM OM3HECOM,
a HE KellaHUE OMOPOYHTH U 00ECUSCTUTh KOTO-JTH-
00, T.e. HemB3s cunTarh, yto y P.I. TaitrynnuHa,
Korjga OoH aaBall )XYpHAJIMCTy UHTCPBLIO, ObBIJIO Ha-
MEpEHHUE OKJIEBETaTh KOTO-TH00, pacIpOCTPaHUTh
yepe3 raseTy KieBeTy. Takum o0pa3oM, TepBhIi
CMBICJIOBOM KOMITOHEHT KOHIIEINTA K1Iegema ‘OTo-
pOYHUTh, 00€CYECTUTL  OTCYTCTBYET B UCCIIEyEeMOM
tekcre. Llenp myOnmkannm — MpuUBIIeYh BHUMaHUE
OOIIIECTBEHHOCTH U MTPABOOXPAHUTEIIBHBIX OPraHOB
K KOpPpYTIIHA B TCHEBOM OH3HECE.

BropolicemaHTHYECKHII KOMIIOHEHT KOHIIEITa
Kiegema — ‘HAAYMaHHOCTH, JIOKHOCTH . DTOT ce-
MaHTHYECKUH KOMITOHEHT OOBIYHO HCIOIB3YeTCS
IIPH TOJIKOBAHUU CJIOBa K1egema: «JloxkHOe 0OBUHE-
HUE, 3aBEJOMO JIOKHBIN CIIyX, MO30PALIMNA KOro-I.,
a TaKXKe paclpoCcTpaHeHUe Takux ciryxoBy (Cio-
Baph pycckoro s3eika, T. II, 1984: 56). [{nsa peme-
HUA IPAaBOBBIX BOIIPOCOB U BOIIPOCOB, CBA3AHHLIX C
KOMMYHHKATUBHBIMH (PEYEBBIMH) KOH(IUKTaAMH,
Ba)KHO HE TOJIBKO MPOBEPUTH COOOIIaeMyI0 HH(POP-
MAaIIMIO0 Ha COOTBETCTBHE €€ JCHCTBUTEIBHOCTH, HO
U OTPENCTUTh UCTOYHUK Takoi mHpopMmarmu. [lo-
HATHO, YTO TIepBas 4acTh ATOW 3ajadd (COOTBET-
cTBHE MH(OpMAIIUHU IEHCTBUTEILHOCTH ) HE SIBIISICT-
Csl TIPEIMETOM JIMHTBHCTUYECKOTO HCCIICIOBAHYS,
HO MCTOYHHK MH()OPMAIINN MOKET OBITh yCTAaHOB-
neH. Jljis 3Toro HeoOXOJMMO MPOBECTH CEMaHTH-
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YECKUI aHallu3 TEKCTa C UCTIOIh30BAHUEM ITOHITHS
apropuzaiuu. C MOMOIIbIO 3TOM KaTeropuu usJia-
raeMasi B TeKcTe nHpopmanus Kpaauduiupyercs B
OTHOIIICHUY HCTOYHUKA M CIIOCO0a €€ TIOMYUYCHHS.
Hpyrumu cioBamu, TOBOpSIIHAN (TUIITYIINi) 00s-
3aH, co00mas WHPOPMAIIMIO, BO-TICPBBIX, KBaJIH-
(buupoBaTh ee KaK CBOI WJIHM YY)XKYIO, BO-BTOPBIX,
KBaM(UITUPOBATh WHPOPMAIMIO TIO0 CIIOCO0y ee
noyiyueHusi. B mpejcTaBieHHOM Ha HCCICIOBaHUE
MaTepuaie B Ka4eCTBE CPEACTBA BHIPAKCHUS KaTe-
TOPHUH aBTOPH3AIMH BBICTYIAIOT CCHIIKH HA UCTOY-
HUK MOJIy4ECHHOU UH(POPMAIIIH:

Ko mrne nooxoounu pooumenu, ubu demu OvLiu
3amMeuansl 8 «K1a0OUWEeHCKOM CKAHOANe», HA3bi-
845 NPAMO OP2aHU3AMOPO8 cOOPA MemaioNoMad C
moeun.Bom kozoa s enepesvie ycaviuan oo Anmaege
KaK o 2nage epynnuposKil.

Otot u apyrue ¢parmenTsl U3 uHTEpBHIO P.I.
laifHyMHA CBUAETENBCTBYIOT O TOM, YTO COO0-
maemMas UM HH(GOpMAIUs He SBISIETCS €T0 BBIIYM-
KO, a B35iTa U3 YKa3aHHBIX UM UCTOUYHHUKOB. Takum
o0pa3oM, aHalU3 COJEpKAHUSI ITyOTUKAIIUN C WH-
TepBbto P.I'. T'aiiHy/iMHAa CBUIETEIBCTBYET O TOM,
4TO CBEIEHUA O b.A. AlTaeBe He ABIISIOTCSA KaKOH-
To BeIAYMKOM P.I'. I"alinynnuna.

Tpetwit 00s3aTeNBbHBI CEMAaHTHYECKHH KOM-
MOHEHT KOHIICNTAa Kiegema — ‘HeraTuBHas HHPOp-
Marusi 0 KOM-JTHOO Wiu 0 4yeM-ubo’. B manHOM
cily4ae KPHUTEpHH JOCTOBEPHOCTH WIIM JIOKHOCTH
CBEJICHUN HE YYUTHIBACTCS, a TOJIKO MPHU3HAK Ha-
JUYUs OTPHUIATEIBHON WH(MOPMAIUH, MOCKOIBKY
JTaKe JIOXKHBIE CBEIEHUS O KOM-JTH00, TIOJIO0KHUTEIh-
HO XapaKTepU3YIOIIUE ero, He OTHOCSITCS K KJIEBETE.
Cp, KOMILTUMEHTHI, TUhUPaMObI, BOCXBAJICHHUS, T1a-
HETMPUKH U T.II.

B uccrnenyeMom TekcTe MPUCYTCTBYET HETaTHB-
Has uHpopmarus o b.A. Anraese, a UMEHHO:

B npownom b.A. Anmaes 6o3enasnin epynnu-
POBKY, KOMOpAs 3aHUMANACH XUUjeHUeM YBEeMHbIX
Memainnog ¢ 20po0CKUx Kuaobuuy; 3a8e00Mo J10dic-
Hble noKasauus, anvcugurkayus 0oKaA3amenrbCcms,
MOUEHHUYEeCMBO 8 KPYNHOM pasmepe, HapyuieHue
npasui  Oyxeanmepckozo yuemd, YVKIOHeHUe om
VRIIambl HATI0208, PACHPOCMPAHeHUe HAPKOMUKO8 U
noprozpaguu.

YeTBepThIii CEMAaHTUYCCKUH KOMIIOHEHT KOH-
LIETITA K1egema — ‘IPeJOCyAUTEIbHOCTh - OTpaKa-
€T TaK Ha3. JCOHTOJOTMUYECKUH acleKT paccMaTpH-
BaeMOT0 SIBJICHUS, B HAIlIEM CJIy4ae - COOTBETCTBHE
WJIM HECOOTBETCTBHE ITOCTYIIKA AITHYECKUM HOPMaM
MoBeJieHUs1 YesioBeka. KieBera, pacmpocTpaHeHue
KIJICBETHI B JIFOOOM COIIMYME PacCMaTpPUBAETCsl Kak
HapylIeHne OOMIETPUHATHIX HOPM MOpajl U II0-
3TOMY CUHUTACTCS MPEAOCYTUTEIbHBIM MOCTYIIKOM,

OCyXk/1aeMbIM JIIOIBMU. B ucciegyemMoM Tekcte He
0o0HapyXeHO HH OJIHOTO CIydYasl yKa3aHWs Ha aMo-
panbHOCTH nocTynkoB P.I'. I'alinyiunHa, Ha npeno-
CyZIUTENBHOCTD €ro JIeHcTBH. bonee Toro, cienyer
npu3HaTh, yto P.I'. ['aliHy IMH, aKTUBHO BBICTYMAs
MIPOTUB HapyIIEHUI 3aKOHOB, HOPM TOBEICHUS U
T.11., HAXOJUT IMOJIEPKKY M OJZ0OpPEHUE CO CTOPO-
HBI JIPYTHX JIIO/ICH, KOTOPbIE 00paIaroTcs K HEMY
3a MOMOILBIO:

3nas o mom, umo s «8owioy ¢ Anmaesvim, Ko
MHe obpawanucs u opyaue ar0ou ¢ npocbOOoll npe-
ceub amom becnpeden 6 ux pauoue. B ocrnosnom,
21O HCEHUUHBI-NEHCUOHEPKU, BbICHYNAMb OMKDbl-
Mo um mewaem cmpax nepeo HuM.

Takum 00pa3oM, B MpeJCTaBICHHONH Ha UCClie-
JIOBaHUE MyOJIMKAIIMHA OTCYTCTBYET CEeMaHTHYECKUI
KOMIIOHEHT ‘NPeNOoCYIUTEIbHOCTD , MIOATOMY JEH-
crBus P.I'. I'aliHyJIMHA. HENb3sl CUUTATh aMOPAJIb-
HBIMHU.

Pe3yabTaThl 1 00CyKIeHUSA

[IpoBeneHHBIN KOHUENTYaJIbHbII aHAIU3 CI0Ba
K1esema, TO3BOJISIOUINN YCTaHOBUTH BCE €ro ce-
MaHTHUYECKHE KOMIIOHEHTBI, U COITOCTABIEHHUE ITUX
KOMIIOHEHTOB C COZEPKaHUEM IyOJIMKAIluK CBUIC-
TEJIbCTBYIOT O TOM, YTO TOJBKO OJMH CEMaHTHYe-
CKUI KOMITIOHEHT (‘HeraTHUBHasl HH(pOpMAaLus’) IPH-
CyTCTBYeT B TeKCTe. |pu KOMITOHeHTa (‘)KeJIaHue
OTOPOYMTH’, ‘HAJYMaHHOCTH , ‘MPENOCYAUTEIb-
HOCTB’) OTCYTCTBYIOT B IIPEACTaBICHHOM Ha HCCie-
JIOBaHHE MaTepuaie. Mexy TeM, COBEpIICHHO OUe-
BUHO, YTO JJISl TOTO, YTOOBI CUUTATH TY I UHYIO
MyOJIMKAIHIO KJIEBETOH, HEOOXOJUMO HaIW4Hue B
HeHl BCEX CEMaHTHYECKHMX KOMIIOHEHTOB, MOCKOIb-
Ky KOHLIENT (B HAIlIeM Cilydae KOHIEIT Klegema)
— 3TO «UEJNOCTHBIN, MOHATHUHHO HEPACTOPKUMBIN
KOMITIEKC SI3BIKOBBIX 3HAUYCHHU». TakuM oOpazoM,
CUMTATh IPEJICTaBICHHYIO Ha HCCIIEJIOBAHUE ITy-
Omukanuio ¢ uaTepsbio P.I'. [aliHymirHa KieBeToi
HET JIMHTBUCTUYECKNX OCHOBAHMH.

3akioueHne

[IpuBeneHHOE TUHTBUCTHIECKOE UCCIIEIOBAHIEC
ra3eTHON MyOJIHMKAINY, OCHOBAaHHOE HAa KOHIICTITY-
allbHOM aHaJIU3e CJIOBA KJIegemd, PEllaeT Mpexse
BCEro cyry0o MpUKIaIHbBIE 331a4H, U BBIBOI 00 OT-
CYTCTBUU KaKHX-TMOO COOCTBEHHO JIMHTBHUCTHUYEC-
CKMX OCHOBAHWH IJIsl MIPU3HAHUS KYPHAJIUCTCKOTO
MaTepuaiia KJIEeBeTOH OTBEUAET Ha KOHKPETHO IO-
CTaBJICHHBIN IOpUIUYECKU BoIlpoc. TeM He MeHee,
TaKWe HKCIEPTU3bl TEKCTa MPEJICTABISAIOT HE MEHb-
IUI UHTEPEC U I TEOPETUUECKOM JIMHIBUCTUKH,
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MOCKOJIbKY aHAIM3UPYEMBIN B HUX SI3bIKOBOM MaTe-  MPOBEPUTH COCTOSITENILHOCTh ONpEAEICHHON Hayd-
pHaJl IO3BOJSIET YBUAETh HOBBIE ACMEKTHI TOM MM HOM KOHLENIUH W COOTBETCTBYIOLIETO HAyYHO-HC-
WHOH JIMHTBUCTHYECKOH MPOOJIEMBI U BMECTE C TEM  CJIEJIOBATEIILCKOTO amiapara.
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BBenenune

MNHnuBuyanbHO-aBTOpCKasi KapTHHA  MHpa
no3ra-Ounuarea BsiuecnaBa [llamoBaiioBa ckiia-
JIBIBAETCSL M3 (PPAarMEHTOB Pa3HBIX HAIMOHAIBHBIX
KapTHH MHUpa TOJ BJIMSHHEM MHOTHX (DaKTOpoB
HUCTOPUKO-KYJIBTYPHOTO, COIUATBLHO-TIOTUTHYECKO-
T0 ¥ COOCTBEHHO JIMHTBOKYJIbTYPHOTO XapaKTEpOB.
TBopueckuii koHTeKCcT Bauecnapa [Ilanosanosa co-
YeTaeT 3JIEMEHTHI CIIAaBIHCKOM (pyccKoi) M TIOpPK-
CKOHM (KBIPTbI3CKOW) JIMHI'BOKYJBTYP, XPHUCTHAH-
CKOU U MyCYJTbMaHCKOH MU(DOTTOITHIECKUX KaPTUH
mupa. Bsuecnas [IlanoBanos - pycckuil moat, BOc-
MUTAHHBIN HA KBIPIBI3CKOM MOATUUYECKOU KYIbTYypE,
Ha Hall B3TJIS], MOKET CUUTATHCS OJJIMHHO XyA0-
JKECTBCHHBIM OWJIMHT'BOM, TaK KaK BIHMTal B CeOsl
TPaUIUN U 00bIYal TIOPKCKOTO HapoJa, a TaKkKe
SABIISIETCS TMTPO(ECCHOHATBHBIM MEPEBOTINKOM, IT-
HOKYJIBTYPOBEJIOM U HCCIIEOBATENIEM SI3bIKA KBIP-
TBI3CKOro 31oca. Bee nostuueckoe TBopuectso Lla-
[IOBAJIOBA — 3TO OPraHUYECKOE LIEJIOCTHOE, EINHOE
XYyJIOKECTBEHHOE MOJOTHO. [103T, pOXKAEHHBIA B
TaK Ha3bIBAEMOM UM CAMHM «a3UUCKOM KpyTe» pas-
JIeNHT CyIb0Y BCEX TeX, KTO B TOM KpyTe OKa3aJcs.
B cozmanHoM M mopTpeTe BeKa INIaBHBIMU TeMaMHU
CTalu BpeMmsi, UCTOpUs, Aylia, HapoAd. JIMHrBomos-
TUYECKYI0 KapTuHy Mupa BsiuecnaBa IllanoBanosa
MOXHO Ha3BaTb KOHTAMHHHMPOBAaHHOM KapTHUHOM
MUpa, B KOTOpOIt 00pa3 Mupa OHOT0 dTHOCA (B JaH-
HOM CJy4ae KBIPTHI3CKOTO) BOTUIOIIAETCS B TEKCTE
(aucKypce) ¢ MOMOIIBIO SI3BIKOBOTO KO JIPYTOTO
3THOCA.

IJKCIepUMeHT

[IponmmocTpupyeM HEKOTOpPBIE OCOOCHHOCTH
KyJBTYpPHOTO TIPOCTPAHCTBA IO3TUYECKOTO JIHC-
kypca B.IlllanoBanoBa Ha npuMepe CTUXOTBOPEHUIA,
BOIICANINX B MIOATHYECKUI COOpHUK «B A3miickom
Kpyre». MHauBuayanbHas KapTHHa MHUpa TO3Ta-
OWNMHIBa onpeaessieT 0COOEHHOCTH KOTHHUTHUBHO-
COJICPKATEJIBHOIO IPOCTPAHCTBA CTUXOTBOPEHUS
«MonutBa Ha Moruiie boromarepu».

Monutsa Ha Moruie boromarepu

Bce, Ana Mapus, st cienai, Kak HayquIn:

CBEYKY 3a)KeT M IIOCTABHJI — U IIOMPOCHUII O MPOIICHBE,
BCTaJl Ha KOJIEHU Ha KOBPUK MOTEPThIN. [1a3a ocTeun:
CJIE3BI CIVIOTHYJI — 0€3 HUX BCE PaBHO ILTaYeBHEH.
Bce, [Ipeuncras, cuenan s, Kak MOCKa3aIN:

PYKH OMBUI 1 JIUIIO U3 TBOETro KoIoAIa.

IIpaBna, Boza OblIa BOIUIOIIEHA B METaILIE:

Ha)KMEIIb HA KHOIIKY — M OJIarofiaTh MpoIbeTcs.

He 6b110 MHe 3Hamenus1, boroponuna Ipecsaras,

ISSN 1563-0223

HUYTO HE OTKPBLIOCH JIylIe, YTO OBIIIO COKPOBEHHO.
IITaxa B MaHAapPUHOBOM POIIIE YTO-TO MHE IIPOCBHCTAA
Ha BIQXHBIX TBOMX CEPIAHTHHAX M0/ KOJIECaMU CUTPOEHa.
Bce, boromareps, st cienalt: 1 KpeCTHK KyIWII y TypKa,
TIpaB/a, K HeMy NPHOABNII sITaraH ABYOCTPBII —

adec y Hero adecckuii, Ha TAMOXKHE IPUAETCS TYTO,

HO TaMOKHsSI ¥ TOpHsIs chepa — POJHBIE CECTPHI.

Bce s caenan, Mapesim-AHa, B 3TOT Beuep,

XaJDK CBOH, yOoruii 1yxom, y MOruisl TBoeii 3aBepiuas,
1 €CJIM Ha 30B OTBETUTH MHE OOJIbIIE HEUeM,

TO, 3HAYMT, JOUIET U 5 0 Mpefena, 10 Kpast.

51 Bce 9T0 BUXKY, U CLIOKOEH

I TOM,

1o (ury MHe, 9To OyIeT CO MHOH U CTPaHOK0.

Yro x Tak 60nbHO MHe, OyaTo Tebs s npenan?
X0JI01HO, TPYCTHO, CTBIIAHO - HO He npen To0oit ogHoI0.
MarepsM, 961 MOTHIIBI Pa30pPOCaHBI IO BCEICHHOH,
TPYyAHEH, YeM UX AETAM, YbH MOTHIIBI OHH HOTEPSIIN.
Typeunxo-rpeueckuii BeTep, HEIPUMUPUMO COJICHBIMH,
BOILTOIIAETCS MOTYa B BETXOM MeMopHaie,

HO cupoTa Bce uieT otia — u Otia o0peTaer,

1 HOIIIA MUPA, B3BAJICHHAs HA XPYIIKHUE TIJIeUH,

KaK 9TH MaCIIMIHbIC JIUCThsI, HE 00NIeTaeT, -
BEUHO3EJICHas.

Ho marepsim — He nerge.

1996. Cenpuyk. (LLlamoBanos, 2003: 418-419).

KyneTypHOE IPOCTPaHCTBO TAHHOTO CTUXOTBO-
peHUs B KayecTBe SAAepHOTO KOMIIOHEHTa TEKCTOBO-
0 KOMIUIEKCHOTO CMBICIIa OTMEYCHO aKTyaTu3aIli-
el mpereIeHTHBIX (DEHOMEHOB, ITPSIMO CBSI3aHHBIX C
MHUPOBOCTIPUSITHEM U MHUPOUCTOJIIKOBAHUEM B XPH-
CTHAHCKON M MyCyJIbMaHCKOM KyJybTypax. K uncmy
MPEIC/ICHTHBIX (DCHOMECHOB B KYJIbTYPHOU U 3CTe-
TUYECKOH MaKpPOCTPYKTypaxX aHAIH3HPYEMOTO TIPO-
HU3BEACHUS OTHOCHM TIperieIeHTHRIE uMeHa (Mapus
— Mapbsam), TPEUeNSHTHYIO CUTYalHio (cbiHoGbe
nokasiHue neped Mamepuwro, nepedcusaroweli ympa-
my ceoez2o Oumst, NPOMOMUNU4eCKast OCHO8A CUNY-
ayuu — Hucyc na I'oneoghe), npelie/ICHTHBIC TEKCTHI
(bubaus u, omuacmu, Kopan).

[IpernieneHTHRIE TEKCTHI HAa YPOBHE TEKCTOIIO-
POKIICHUS TIPE/ICTABICHBI B AaHAIU3UPYEMOM XY[I0-
JKECTBEHHOM KOHTEKCTE TMOCPEICTBOM KYJIBTYPHO-
ACTETUICCKON TEPEKIMYKH JIEKCUUSCKUX CIUHUIL
IAMOBaJIOBCKOTO TEKCTa C JICKCHKOW U (Ppa3eoiio-
rUel KaHOHWYECKUX PEIUTHO3HBIX MPOU3BEICHUH.
B KoHKpeTHOM OIpeAeneHnd TEKCTOCTPOSHUE
B.lllamoBanoBa OTMEYEHO HMCHOJIL30BAHUEM OO0JIb-
oro psila HOMHUHATOB-OUONEN3MOB — «bocoma-
mepwvy, «Mapusy, «llpeuucmasny, «Tsoiiy, «bozo-
poouya [lpecesmasny, «Teosy, «Tebey, «Tobouy,
«Omey», a TakKe BKIIOYCHHEM B IMOITHYECKYIO
CTPYKTypy HOMuHaTa n3 Kopana «Mapvsamy» (maH-
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KOHTaMI/IHI/IpOBaHHaﬂ KapTHHa Mupa mosTta-omnuHrea Bsuecnasa Illamosanosa

HBIA JIGKCUYECKUH psia rpadUuecKd MapKHUpPOBaH
ABTOPCKMM HANHMCaHWEM CIIOBO(OPM € MPOMUCHON
OykBbl). KynbprypHO-3cTeTHyecKkas —MepeKiInyKa
[IATOBAJIOBCKOTO TEKCTa C KAHOHUYECKHMH DPEJH-
THO3HBIMHM TIPOM3BEJICHUSIMH YCHIIMBAETCS accCo-
MATHBHO-O0PAa3HBIMU  MPHUPAIICHUSIMH  CMBICTIA,
COJIEpKaIllUMHUCS B CEMaHTHKE CIIOBECHOTO psfa,
TEMaTHYECKH CBS3aHHOTO C XPUCTHAHCKUM H MY-
CYJIbMaHCKUM PEITUTHO3HBIM PHUTYaJlOM, U KYJbTY-
POl — «MoauUmMBa», «C6EUKa», «NPOujeHbe», «Ko-
JIeHUY, «KOBPUK NOMEPMbIILY, «CNe3bl», «PYKUY,
«UYo», «61a200ambsy», «3HAMEHBEY, KOVULAY, (Kpe-
CIMUKY», «XAOICH, KMOSULAY, K308).

B kauectBe ke sepHBIX TPELeACHTHBIX (peHo-
MEHOB, TIOPOXAAIOIINX OPUTHHAIBHOE KYJIBTYPHOE
MIPOCTPAHCTBO W HEOOBIYHYIO 3CTETHUECKYIO KOH-
uenrocdepy TeKCTa CTUXOTBOpeHUsT «MoOIUTBa Ha
Morwie boromaTtepm», mpemiaraeM BBLICTATH Tpe-
LeJleHTHbIe UMeHa «Mapusy u «Mapvamy:

«Mapwus, Mapuam, neBa Mapwus, Goropoawnia,
Ooromarepb, MaTepb O0Kbs, MaJOHHA. .., B XPUCTHU-
AQHCKUX PEIUTHO3HO-MHU(OJIOTHIECKAX TPEICTaB-
JeHusiX 3eMHasg Matb Mucyca Xpucra, mynenckas
JIEBCTBEHHMIIA, YyJECHO pOAaWBIIas 0e3 paspyiie-
HUSl CBOEH JIEBCTBEHHOCTH. <...> [IpaBocnaBHas u
O0COOCHHO KaToNMYecKas TPAAWINS TIPEAIoyiaraet
¢u3nueckoe WIM TyXOBHOE NPHUCYTCTBUE Mapuu
NP BRXKHEUIIIMX MOMEHTaX CTpaJaHus cbiHa... Ho
€BAHTeJIbCKOE IOBECTBOBAHNWE T'OBOPUT TOJBKO O
npucyTcTBun Mapun Ha ["onrode: ona crosina «u-
cycay... (Mudonorndeckuii cioBapb, 1991: 345).

«MaptiiaM, B MyCyJIbMaHCKOH MH(OTOTHN MATh
Ucel. Kopannueckue snmzonsl, cBsizaHHble ¢ Ma-
piaMm ... B TJIaBHBIX JIETAJIAX U MOTHBAaX, BOCXOIST
K XpUCTHAHCKMM TpeAaHusiM o nese Mapu. ...»
(Mudomnornueckuii cnmoaps, 1991: 348).

Konramunanus npeneleHTHBIX UMEH «Mapusiy
— «Mapusmy B KOHTEKCTE IIANOBaJOBCKOTO CTH-
XOTBOPEHUS, BKJIIIOUEHUE B MOITHUYECKHH JHUCKYpC
ITOCPENICTBOM TEKCTOBOH Heoyorm3anuu «Ara Ma-
pusay U «Mapvam-Anay, Tie B aBTOPCKON IKCIUIH-
Kanuyd MUGOIOTHYECKHE PEeTMTHO3HBIE HOMHHATHI
aKTYaIn3UpyloTcs B TpaHC(HOPMHUPOBAHHOM BHJIE,
MTOPOKJICHHOM CJIO)KEHHEM TIOPKCKOHW  (KBIPTHI3-
CKOM) HapUIATENBbHOU JIEKCEMBI «aHa» (Mamv) cO
CBSIIIICHHBIMH JUIST XPUCTHAH M MYCYJIbMaH OHU-
MaMH, MOPOXKJIAeT KOHTAMHHUPOBAHHYIO KapTUHY
MHpa, B KOTOPOH MMEET MECTO OBITh KYJIbTypHAs
noauQoHHS.

OpurunansHas KyJbTypHast MONA(OHMS, TAKUM
o0Opa3oM, 0OycCIIOBIIEHA TBOPYECKUM BOCCO3J[aHU-
em obOpaza boromarepu (M3 XpuCTHAHCKOH MH(DO-
MOSTHYECKON KapTHHBI MHpa) M oOpaza Mapusam

(13 MyCyJbMaHCKOW MHU(OTOAITHUECKON KapTHHBI
MHPA), TOITUICCKH MTPEICTABICHHBIX B COUCTAHUH C
o0pa3aMu «OpJAHHAPHBIX» MaTepel — KbIPTHI3CKUX,
TYpELKHUX, TPEUECKUX U MHOTHX JApyrux. MiMeHHo
MAaTEpUHCKasl JMHUS JTUPUUYECKOTO MMOBECTBOBAHMS
SIBJIIETCSI OCHOBHOM, M €CTECTBEHHO 0a30BBIH KOH-
LIENT MTOATUYECKOTO JUCKYpCa CIOBECHO PENPE3EH-
TUPYETCA Yepe3 KIII0UEBbIe 3HAKU «aHa» - «MaTbhy.
[lo3T, KOHTAaMUHHpPYS PEIUTHO3HO-MUDOIOTHYEC-
CKHC TPEACTABICHUS O OOKECTBEHHBIX MAaTEPsIX C
XapaKTePUCTUKAMU 3€MHBIX MaTepeil, «ubu mozuvl
pazbpocanvl No 6CeleHHOlU», BOCCO3IAaeT ICTETH-
YECKYI0 MPELUEIECHTHYIO CUTYalH0 «MaTh U CBIHY,
r7e €CTh KaKk MOTUB MAaTEPUHCKUX CTPaJaHUM, TaK
U MOTHB CHIHOBBETO pacKkasHus. B TekcTOBOM 3Kc-
MJIMKAIMKd aBTOPa-TBOPIA BTOPOM MOTHUB JOMHUHH-

pyer. Cp.:

«Ymo ace mak 6onvroe mue, 6yomo Tebs s npedoan?
Xonoono, epycmuo, cmviono — Ho He nped Toboii 00Ho.
Mamepsim, ubu Mo2unbl pazopocanvl NO 8CeNeHHOll,
mpyoneti uem ux 0emsm, bl MO2UNbI OHU NOMEPATUY.

Bricokast TOHATFHOCTH MOTHYECKOTO KOHTEK-
CTa coyeraercs co CHIKEHHOH. CHIKEHHbIH (oH
[IOBECTBOBAHUS IOPOKIAACTCSI UPOHUEH, HAYLIEH
OT XYA0KECTBEHHOTO TEKCTOBOTO «s»: «A coenar,
KaK Hayuuauy, «coeiai s, Kak noOCKasdiu» u apy-
roe. MipoHnueckasi TOHaJIbHOCTh 00YCIIOBIEHA 00H-
JIUEM pPEUYeBBIX CPEICTB C Pa3rOBOPHO-OBITOBBIM
OpEOJIOM: «Memaly, «kKHONKA», «NMaxa 6 MaHoa-
PUHOB0U powey, «cepnanmuny, «koreca Cumpoe-
HA», «KMYPOKY, «AMA2AMY, «Ihecy, «MaMOAICHA» U,
KOHEYHO, «no ¢huey mHe». B miemom upoHus u co-
OTBETCTBYIOUINI CHUKCHHBIA PEUCBOM KOHTEKCT
— €CTECTBEHHbIE aTPUOYTHI MOHOJIOTA «V002020 OY-
XoMmp, MOWEAIIETO «00 npedend, «00 Kpasy, pa3o-
JapOBAHHOTO B COITHAIBHO-OBITOBOW OOBIICHHOCTH
«cvlHay, nurytiero « Omyay» 1 00peTaroero « E2oy.
Paccyxaenns nupHyYeckoro nepcoHaka-ToBeCTBO-
BaTeNs, OTMEUEHHbIE JOMHUHUPOBAHHEM MHUHOP-
HBIX UHTOHAITHH (CP. — «O0IbHO MHEY, «XOJI00HOY,
2PYCMHO, «CMbIOHOY), 3aBEPLIAIOTCS B TEKCTE CTH-
XOTBOPEHUS OTHOCHUTEIIEHO MaKOPHBIMHU aBTOPCKH-
MH YMO3aKIIOYEHUAMH:

«HO cupoma ece uuiem omya — u Omua o6pemaem,
u Houia mupa, 636dJ1eHHAsA Ha XPYNKUe niedu,
KAK smu MAaciudHsvle JUCnv, He odnemaem, -

BeUHOo3e/1eHas».

KorautuBHOE NPOCTPAHCTBO CTUXOTBOPEHMS
«I"ocnoc Manacay», n30paHHOTO AJIS1 MIUTIOCTPALMN
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TIyOMHHBIX OCOOCHHOCTEH TIOATHUECKOTO JUCKypca
B.IllanoBasioBa, OTMEYEHO 3CTETUUYECKON AKTyalu-
3alMel MpeleNeHTHOro uMeHu «Manacy, OTHOCS-
mierocss K 0a30BBIM TIOJIOXKHUTEIBHBIM 3JIEMEHTaM
HApPOTHOMOATHYECKOTO MU(POJIOTHYECKOTO MUPOUC-
TOJIKOBAaHUS KBIPTBI30B: «Manac, mugo-snuveckuil
2epoll KUpau3os, YeHmpaibHblil NePCOHANC 0OHOU-
MEHHO20 IN0ca, H02ambiPpb, COBEPUIATOUULL NOOBU-
2u 80 anage opyaicunvt uz 40 eumsszeil (Kolpk 4opo)»
(Mudonoruueckuii cnoaps, 1991: 337).

Tonoc Manaca

3a copoK JTHEH, 3a COPOK JHEH B BBINIMHE,
COPOK YOPO — KBIPK 4OPO! — CHATCS MHE,
IJ1a3a YEepHbI, 1a TOJILKO PaHbl B OTHE.
IIpepBu MoIi COH U BO3pOJH roI0C MOM!

TBos TeMHa JrOJICKast SIBb, MOJIOJ ThI,
TeTeph y3HaH, KaK AyIIUT CKOPOb BBICOTHI,
TETeph yCIbIIIb, KAK ABIIIAT KOHU B poce! —
aKbIHJIApra KEpeK eMec 34 Hepce. ..

Mowu 6ou — TBOsI TIeYalTb: paccKaxu!

CnoBa MOM — TBOSI [1€YaTh: pacCcKaxu!

TBos KamMua — MOH IIeya: paccKaxu!
IIpepBu MoIi COH U BO3pOJH rOI0C MOM!

T'onoc aBTOpa-TBOpIIA, TONOC MO3TA, ICTETHYE-
CKU TPAHC(POPMHUPYETCS B KOHTEKCTE BTOPOTO CTH-
XOTBOpEHUs B rojioc MaHaca, 1 B 3TOM — IJIaBHas
0COOEHHOCTh  KYJIBTYpHO-CEMAaHTUYECKOTO  ITIPO-
CTpaHCTBA JAHHOTO MpousBeAcHUs. Jlupuueckuit
CIO)KET CTUXOTBOPEHHMsI B HALEH HHTEpIpETaluu
— 9T0 oOpamieHne MUPUIECKOTO Teposi, HaXOSIIIe-
rocs B BBIIIUHE WHOOBITHS, K CBOEMY MOJOIOMY
IIOTOMKY W3 TEMHOMH JIOJICKON SIBU, IPU3BIB K JIECH-
CTBUIO Y€pe3 BO3POXKACHNE BBICOT JyXa HAPOIHOTO,
COJIEpIKaIIerocss B MU(OMOITUICCKHUX TPEICTaBIIC-
HUSIX KBIPTbI30B.

Uunrn3 AitmatoB B kuure «Ilmad oxoTHmKa
Haj iponacTeio (VcrmoBeap Ha UCXO/E BEKa)» OIpe-
JensieT 3noc «MaHac» Kak BEIMKOE HCTOPHYECKOE
TBOPEHHUE KBIPTHI30B U MPUBOIUT B KAYECTBE OC-
HOBHOT'O apryMEHTa JJisl pa3BUTHUS TaHHOTO Te3uca
cimoBa MyxTapa Aya3oBa o «MaHace»: OecrieHHas
COKpPOBUIIIHMIIA UCTOPHUHU LIEJOT0 HAPOAa, €ro repo-
UKW, TPagulUi, JYXOBHOTO HACJIEIUs U BEIUKOMH
KYJbTYpBbl, IEPEIAOLIAsACA OT MOKOJEHUS K IOKO-
JIEHUIO, U3 YCT B yCTa S3bIKOM YMCTEHIIEN M033UH,
Bce Oojiee pa3BHMBasCh W 00Oramasch co BpeMe-
HEM; OCOOEHHO KAaTETOPUYHO 3BYYHUT OILIEHOYHBIN
KOMITOHEHT B TaKOM BBICKa3bIBaHUU: «BhIpBaTh U3
JKU3HH KBIPTBI3CKOTO Hapona «Manac» - To ke ca-
MO€, 9TO OTpe3aTh S3BIK BCEMY Hapomay» (ANTma-
TOB, 1996: 53).

ISSN 1563-0223

Pe3yJ’[BTaTI)I u oﬁcymeﬂne

Bsgecnmap [llamoBamoB kak OOJBIION 3HATOK
KYJIBTYPbl KBIPTBI3CKOTO HApOJa, MO3T-OWIIMHTB,
KaK OpUTUHAIIbHAS SI3BIKOBASI IMYHOCTh, IOTPYIKEH-
Has B ceMuoc(epy pyCCKOW M KBIPTBI3CKON TyXOB-
HOCTH, HE MOKET HE UyBCTBOBATh HCKIIFOUUTEILHON
3HauYUMOCcTH «MaHaca» B (POpMUPOBAHHUH JyXOBHO-
r'0 MOTEHIHANIa He TOJIBKO KBIPTHI3CKOTO, HO ¥ MHO-
IUX JIPYTHX HapojoB. B kauecTBe mpereeHTHOTO
(heHoMeHa B HacTosIIIee BpeMs 3110c «MaHacy MOX-
HO OTHECTH K YHCIY YHUBEPCATbHO-TIPEIeIEHTHBIX
(heHOMEHOB, W3BECTHBIX JIOOOMY COBPEMEHHOMY
MOJTHOLIEHHOMY homo sapiens ¥ BXOAANNX B YHH-
BepcallbHOE€ KOTHUTHUBHOE TpocTpancTBo (I'yaxos,
2003: 104). IToat B. lllamoanoB, oCTpo OIIyIIas
JIlyXOBHBIE I[CHHOCTH, 3aJI0’)KEHHBIE B COKPOBHIII-
HUIIE KBIPTBI3CKON KYJNBTYPHI, TOCPEACTBOM JIHPH-
YEeCKOro OOpallleHHs-MOHOJIOTa TMpeaynpexiaeT o
HEJIOMyCTUMOCTH yTpaThl «rooca Manaca» U He-
00XOMMOCTH TIOCTOSTHHOTO TBOPYECKOTO BO3POXK-
JICHHUS €TO OT TIOKOJICHHS K IOKOJICHHIO.

[ToaTryeckas CTpyKTypa aHAIU3UPYEMOTO CTH-
XOTBOpEHHUS Ha COOCTBEHHO JIMHI'BUCTHYECKOM
YpOBHE OTMEYCHA XYIO0KECTBCHHOM aKTyalln3ally-
€l BKpaIlJIeHUH U3 KBIPTBI3CKOH peun: «KbIpK 40poy
- BO BTOPOH CTPOKE YETBEPOCTHIIBS U «AKbIHOAD-
2a Kepek emec 34 Hepce...» - B UETBEPTOIl CTpoOKe
BTOPOTO YETBEPOCTHUIIIbS. DTH JIMHTBOIIOITUIECKIE
eMHUIIBl JINPUYECKOTO KOHTEKCTa — CBUACTEIh-
CTBO TOJUIMHHOTO JIUTEPATypPHO-XY10’KECTBEHHOTO
ownmuHrBM3Ma Bsdecnasa IllamoBanoBa. AkTHBHON
(hyHKIIMOHATBHON 3HAYMMOCTHIO, B TIEPBYIO OdYe-
pens, 0bnagaeT BTOpoe BKparwieHue (pyccKuii mepe-
Boa — «lloamam Huuezo He HYIHCHOY), KOTOPOE MOXK-
HO KBaMH(UIMPOBATH KaK IYXOBHOE TBOPUYECKOE
KpEJo MOATOB BCEX BPEMEH U BCEX HAPOJOB.

3akiaouenue

O06o00mas HaONrOJeHNsT HaJl OCOOEHHOCTSIMU
KYJIBTYPHOTO TIPOCTPAHCTBA TOATUYECKOTO [UC-
Kypca Bsuecnasa IllanoBanoBa, Mbl KOHCTATUPYEM
cleyolee:

1. OmapenHast OMTMHTBAIbHASI TBOPYECKAS JIMY-
HOCTh CO3/1a€T KOHTAMHUHUPOBAaHHYIO KapTHHY, B
KOTOPOH B KauecTBe JOMHUHAHTHBIX KOMIIOHEHTOB,
Hapsy € dJIEMEHTAMU PYCCKOM CJIOBECHOM KYJIbTY-
PBL, BBICTYHAIOT U 3JIEMEHTHI KBIPTBI3CKON ClOBec-
HOM KyJBTYpBI, XpUCTHAHCKON M MYCYJIBMaHCKOM
MH(DOTIOAITHIECKUX KApTHH MHUPA.

2. [peneneHTHbie (PEHOMEHBI, SBIISIOLIAECS Ya-
CTBIO I'€HE3UCa MUPA, IPEJCTABIISIIOIINE PYCCKYIO U
KBIPTBI3CKYTO CIIOBECHBIE KYJIbTYPBI, XPUCTHAHCKYIO
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KOHTaMI/IHI/IpOBaHHaﬂ KapThuHa MHpa mosTta-omnuHrea Bsuecnasa Illamosanosa

U MYCYJIBMaHCKYI) MHU(DOIMOITHYSCKUE KAPTUHBI
MHpa, OPraHWYECKH COYETasCh B IANIOBAIIOBCKOM
MOATHUYECKOM JTUCKYpCe, MOPOKAAI0T ()CHOMEH aB-
TONPELEICHTHOCTH. ABTOMPELEICHTHI, B OMpee-
nennn /I, I'ynkoBa, mpeacTaBisioT coO0oi oTpake-
HUC B CO3BHAHUU MHAMBUAA HEKOTOPBIX q)eHOMeHOB
OKpY’KaFOIIEro MUpa, 001a1al0IIX 0COOBIM MO3HA-
BaTEIbHBIM, AMOIIMOHAIHHBIM, AKCHOJIOTHYECKIM
3HA4YCHHUEM [JIA I[ﬂHHOﬁ JIMYHOCTH, CBSA3aHHBIM C
O0COOBIMU WHIMBHUIYAIGHBIMH TPEICTABICHUSIMH,
BKJIFOUEHHBIMH B HETIOBTOPHMBIE aCCOIMATHBHBIC

psanel (I'ynkos, 2003: 103). B ocoObIx HEroMoreH-
HBIX yCIIOBHSIX MOPOKIACHHUS M (PYHKIIMOHUPOBAHUS
VHJUBUyaJIbHO-aBTOPCKON KapTHHBI MHUPA, KOTJa
JOOOW AJIEMEHT TBOPYECKOH IESITETBHOCTH - 3TO
pe3ynbTaT B3aUMOJCHCTBHS JBYX WIIM HECKOJIBKUAX
SA3BIKOB, A3BIKOBBIX KYJIBTYP W HAallMOHAJIbHBIX CO-
3HaHUH U 00nanaeT CyOBCKTUBHOW TO3HABATEIb-
HOM, YMOIIMOHATLHOM, aKCHOJIOTHYECKON 3HAUYNMO-
CTbIO, aBTONPCUCACHTHBIMU HeO6XOI[I/IMO CUuTaTh
BCE €IMHUIIbI, YIACTBYIOIINE B CO3/IaHUN KOHTAMU-
HUPOBAHOW KapTUHBI MUDA.
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MPOBAEMbI ObYYEHUSA CTYAEHTOB-KA3AXOB
PYCCKOMY AUTEPATYPHOMY IMNMPOU3HOLLUEHUIO:
TEOPETUYECKNU ACTIEKT

OcHoBHasi LEeAb aBTOPOB CTaTbM — ONPeEAEAUTb TeopeTnyeCkne OCHOBbl METOAMKU o6yquM9|
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CUCTEMbI POAHOIO N HEPOAHOIO 43blKa.

KAroueBble caoBa: npocoamnyeckada AOMWMHAHTA, CUMHIAPMOHWM3M, aKYCTUMKO-apPTUKYASILUNOHHAa4A
XapakKTepncTrKa 3ByKOB

Aliyeva S.B.", Dzoldasbekova B.U.?,

'PhD, A/Professor, 2DSc, Professor
of Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: aliyeva.s.@gmail.com; Baiyan.Zholdasbekova@kaznu.kz

Problems of training of Kazakh students
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The main objective of authors of article — to define theoretical bases of a technique of training of
Kazakh students in Russian. The problem of training of not Russian-speaking students in literary pronun-
ciation of the Russian words is regarded as of paramount importance. According to authors of article,
the most perspective are the technologies using features of fonetiko-phonologic system of native and
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TIpoGneMsr 00y4eHH s CTYIEHTOB-Ka3aXx0B PyCCKOMY JINTEPaTypPHOMY IIPON3HOIICHUIO: TEOPETHUESCKHI acTIeKT

BBenenue

[Ipobnema 0OydeHHUS HEPYCCKOS3BIUHBIX CTY-
JICHTOB, B YaCTHOCTH, Ka3aXOB, PyCCKOMY TpPOHU3-
HOIIIGHUIO — OJIHA M3 aKTyaJbHEUIHMX TpoOJIeM B
coBpemeHHoM Kazaxctane. OOIIEU3BECTHO, YTO B
HBIHEIIHEW TIOPKOSI3BIYHOM Cpejie, B KOTOPYIO BXO-
JUT ¥ Halla pecnyOinKa, N3MEHWINCh COIIMOJIMHT -
BHCTHYECKHE (DYHKITUH PYCCKOTO S3bIKa, K TOMY K€
B PYCCKOM M Ka3aXCKOM SI3bIKaX pa3HbIC MPOCO/IN-
YEeCKHUe JOMUHAHTHI(CJIOBECHOE YIapEHUE U CHHTap-
MoHU3M).Ho Tem He MeHee, ¢ Halelt TOUKA 3peHus,
o0y4YeHHe UTepaTypHOMY MPOU3HOIICHUIO B MPO-
Lecce MpenoiaBaHusl PyCCKOTO SI3bIKa B Ka3aXCKOU
ayIUTOPUH O0S3aTENBHO TPEAIoJaraeT yaeleHne
BHUMaHUS (DOHETHKO-(OHOJIOTHYECKOH CUCTEME U
PYCCKOTO, U Ka3axcKkoro s3bika. Hecmywaitno JI.B.
[lepba mpemympexaan, YTO METOAWKA Ipernoja-
BaHHS HEPOJHOTO sI3bIKa JIOJDKHA CTPOUTHCS «HA
OCHOBE CO3HATEJIBHOTO OTTAJIKHBAHUS OT POJHOTO
si3pikay (Shcherba, 1963: 7).

Taxol moaxoa K 00y4EeHHUIO CTYICHTOB-Ka3aXx0B
PYCCKOMY $I3bIKY OPHEHTHUPOBAH Ha O0y4YCHHE 3BY-
KaM, yJapeHuI0, MHTOHAIINN — COBOKYITHOCTH BCEX
CPEICTB, KOTOpPBIE COCTABISAIOT MAaTepHAIBHYIO OC-
HOBY PYCCKOTO $5I3bIKa. DTOT METOJNYECKUH acreKT
Bcerya ObLT B IIEHTpEe BHUMAHUS YYEHBIX, 3aHIMAaB-
IIMXCSI COCTABJICHHEM IMPAKTUYECKUX PYKOBOJICTB
10 U3YYEHHIO PYCCKOTO SI3bIKa, OJIHUM M3 Pa3/ieioB
KOTOPBIX OBLTH MPEIOKEHUS TI0 OOYICHHIO TIPON3-
HOIIICHHUIO PYyCCKUX OYKB.

IKcnepuMeHT

Bpycckoii ¢unonorun BO3HUKHOBEHHE (DOHO-
Joruu cBsizaHo ¢ uMmeHeM bonysHa ne Kyprens,
KOTOPBI MPOTHBOTIOCTABUI TOCTIOJICTBOBABILIEMY B
60-70-p1e rozbl 19 Bexa HCTOpUUECKOMY IPUHIUILY
OIMCAHUS SI3BIKOB TE€3UC O HEOOXOAMMOCTH H3y4e-
HUS )KUBBIX S3BIKOB B UX COBPEMEHHOM COCTOSTHHH,
a MPaKTHKE HCCIEIOBAHUS PAa3PO3HEHHBIX S3BIKO-
BBIX SIBJICHMH HPOTHBOIIOCTABWJI OCBELICHUE (hak-
TOB sI3bIKa B WX B3aMMOOTHOIICHHH. DTOT MOJXOJ
K PELICHUIO PobJIeMbl TpHoOpes 0coOyIo aKTyab-
HOCTh B Hallle BpeMs], B ycIoBusX nepexona Kazax-
CTaHa K TPEXbS3BIUHIO.

Bonysn e Kyprens nokaspiBan He0OX0JUMOCTh
JBOSIKOTO TIOJIXO/a K aHAJM3y 3BYKOB pEUU — aKy-
CTHKO-(H3HOJIOTHYECKOTO W MOP(HOIOTHUECKOTO,
KOTOPBI 00yClIaBIMBaeT ABOMHOE JCJICHNE A3bIKA!
IIPOM3HOCUTEIBHO-CIIyXOBOE U CEMAaCHOJIOIMUECKH-
Mopdornorudeckoe (Baudouin de Courtenay, 1963:
66). B nesom Hayky o 3BykoBOM ctpoe bonysen ne
Kyprenn paznenser Ha aHTpOITO)OHUKY, ITCUX0]O-

HETHKY M HcTopHuecKkyto ¢onetuky. [lcuxodone-
THKa SBHJIACH MTPOOOPA30M COBPEMEHHOM (hOHOJIO-
ruu. B Poccuu ero nedarenbHOCTh CTUMYJIMpOBaja
BO3HHKHOBCHHE JIBYX U3BECTHBIX (DOHOIOTHUECKUX
mkoi — Cankt-IleTepOyprckoit 1 MoCKOBCKOH.

OcnoBarenem Caskr-IleTepOyprckoil IIKOIbI
JL.B. Illep6oii B pabote «Pycckue rimacHbie B Ka-
YECTBEHHOM W KOJIMYECTBEHHOM OTHOIIICHUM» OBLI
JIaH BCECTOPOHHUN W PA3BEPHYTHIN aHAJINU3 IOHS-
TUsL (OHEMBI, BBEJICHO TIOHSATHE THUIIHMYHOTO (WU
OCHOBHOTO) OTTEHKa, KOTOPHI HAaXOAWTCS B HaW-
MEHbIIIeH 3aBUCHUMOCTH OT (POHETHUCCKOH IMO3H-
rmu (Shcherba, 1983:155). PaccmarpuBas Borpoc o
MeXaHH3Me, 00yCIIaBIMBAIONIEM YICHEHHE ITOTOKA
peun, JI.B.Illep6a nmpuxoauT K NOHUMAHUIO (OHE-
MBI KaK KpaTyaiiied, panee HeAeIUMOW eIUHUIIBI
3BYKOBOM CTOPOHBI S3bIKA. YUEHBIH MMOJUYEPKUBAIL,
YTO 4ICHEHHE 3BYKOBOH Ienmu Ha ()OHEMBI OIpe-
JIETISICTCSl CMBICIIOBBIMU OTHOIICHUSAMH: «C TOUYKU
3peHus (U3NOJIIOTHU ACTUMOCTh HAIlled pedn Cco-
BEPILEHHO JIpyrasi, ¥ TOJIBKO CMBICI, BOZMOKHOCTH
CMBICJIOBOM accolMaluy AAl0T HaM Ty WX UHYIO
KapTHHY, Ty WM WHYIO JIEIMMOCTh HAIlIed pedm»
(Shcherba, 1983: 114). On onpexensier poHeMbI Ue-
pe3 MOHSTHE OTAENBHOTO 3ByKa peuH, Kak 0OLIero
Yyepes 4acTHOE, Ha3bIBasi TH OTAEIbHBIC 3BYKH, WITH
3BYKOTHUIIBI, (hoHeMamu: «OTAenbHbIC 3BYKH MOITY-
YalOTCs B pe3yJbTaTe aHAIM3a CJIOB JAHHOTO SI3bI-
Ka, ¥ ... OTO KpaT4Yailliie uX OTPE3KH, OTCEUCHHE,
npuOaBiIeHUE W 3aMEHa KOTOPBIX MOTYT JlaBaTh B
JTAHHOM SI3bIKE JPYTHe CII0Ba WIH [0 KpaitHeil mepe
Jpyrre cMbIcIOBEIe yacTh cioBy» (Shcherba, 1983:
18).

[IpeacraBurenn MockoBcko# hoHOIOTHUECKON
IIKOJIBI HE CYHATAIH BO3MOXXHBIM HTHOPHPOBAHHE
MopdoIorndeckoil cTopoHsl yueHus bomysna ne
Kyprens. [lepBbiM B 3TOM IU1aHEe TPAaKTOBKY (oHe-
MBI nan H.®.SIkosieB, mpu3HaBaBmmi (hoHEMaMHU
3BYKOBbIE OTJINYHS, BBIACISIONINECS B PEUM «Kak
ee KpaTyalllue 3BYKOBBIC MOMEHTHI B OTHOIICHUH
K pa3NU4yii0 3HAYWTENBHBIX OJJIEMEHTOB S3bIKa»
(Jakovlev, 1983: 129). Ilo ero MHEeHHIO, KPOME Ca-
MOCTOSTEIILHBIX 3BYKOB peun ((poHEM), CYIIIECTBYET
JIPYTOH POJ S3BIKOBBIX OTJIMYHA, TTOSBIISIOIIAXCS
B KQXJOM S3bIKE B 3aBUCUMOCTH OT CMEHBI COCE-
HUX 3BYKOB B pe4H. ITO KOMOUHATOPHBIC BAPUAHTHI
(onemM, nnu 3ByKoBbIe OTTeHKH (oreMm (Jakovlev,
1983: 128-134). Haubosee Tun4HbIe 111 MOCKOB-
CKOM ILKOJIBI TIOJOKEHUsI Teopuu (poHEM B CxKa-
TOM BHIIC BIIEPBBIC OBLIN IPEACTABICHBI B padoTe
P.U.ABanecoBa u B.H.CunopoBa «Ouepk rpamma-
THUKU PYCCKOTO JIMTEpaTypHOro sizbika» (1945 r.).
[lonsitre (hoHEMBI pacKpbIBae€TCS UMH C TO3UIHH
BBISICHEHUS IIPUPO/Ibl 3BYKOBBIX pa3iinuuil. B 3aBu-
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CHUMOCTH OT JIBYX BHJIOB 3BYKOBBIX Pa3lUuuil — ca-
MOCTOSITEIIbHBIX, HE3aBUCUMBIX OT (POHETHUECKOI'O
MOJIOKEHUS 3ByKa B CIOBE, M HECAMOCTOSITEIIbHBIX,
3aBHCUMBIX — BBICTYNAIOT OTHENbHBIC (POHEMBI M
NO3ULUOHHBIE pa3HOBUAHOCTH. Ilo3ummm oOna-
Jar0T ABYMsI CBOMCTBAMHU — Pa3IIMYUTCIIBHOCTU U
00yCJIOBIEHHOCTH. Y CTAaHABIMBAIOTCS CHJIbHBIC
MO3MLMHM KaK IO3MLUU MaKCUMAaJbHOW pa3iIniu-
TEIBHOCTH M MHUHUMAJIBbHOM 00ycioBiIeHHOCTH. B
9THX TO3MLMUSAX 3BYKH SIBJISIFOTCS HMHBapHaHTAMHU
(OCHOBHBIMH Pa3HOBUIAHOCTSIMH (POHEMBI) M BO3-
TJIABJISIIOT KJIACCH COOTBETCTBYIONINX (POHEM.

C touku 3penust MO, ¢ponema — He 3BYK, a
KJlacC 3BYKOB, YCTAaHAaBJIMBAaeMbI B pe3ylbTare
JIMHIBUCTHUYCCKOI'0 aHajin3a BHYTPpHU CUCTEMHBLIX U,
npeXkJie BCero, MO3UIHMOHHBIX CBsi3el. Onpenenenne
cocTtaBa (pOHEM KaK COBOKYIIHOCTH KJIaCCOB 3BYKOB
HEOOXOJMMO, YTOOBI YCTaHOBHUTH (OHETHYECKUN
MUHUMYM TO3UIMOHHO PAa3IUYaIOMINXCs 3BYKOB.
Takoit MUHUMYM HEOOXOAWM Uit OOydYeHUs Tpo-
HN3HOUICHUIO U MPOBCACHUA CONNOCTABUTCIIbHBIX HC-
CJICZIOBAHMI 3BYKOBBIX CUCTEM Pa3HbIX SI3BIKOB, AJIS
yCTaHOBJIECHUSI (HOHEMO-OyKBEHHBIX COOTBETCTBHIM
B KOHKPETHOM SI3bIKE.

OcHoBHBIE (DOHOJIIOTHUECKUE KAaTETOPUH PYyC-
CKOTo si3bIKa ( TO €CTh OCHOBHBIC muddepeHIn-
AJIbHBIC TIPU3HAKKU W COOTBCTCTBYIOIIHME MM apTH-
KYJISIHUOHHBIE OCOOGHHOCTH ) — 3TO T€ KaTerOpHH,
Ha KOTOPBIX HEOOXOAMMO (PHKCHPOBATh BHUMAHHUE
CTYACHTOB IIPU OBJIAACHHUU UMHU PYCCKHUM IIPONU3HO-
nrenueM.Peanuzanys BXoIsMIUX B KaTeropuio ¢o-
HEM II03BOJIIET OOHAPYKUTh U 3a(UKCHPOBATH TE
MMO3UIMOHHBIC OI'PpaHUYCHUA, KOTOPBIC HAKJIaAbIBa-
I0TCsl Ha ()YHKIIMOHUPOBAHKE MPU3HAKA KaTerOpruu
B PEUH.

B pycckoM si3bIke B cHCTeME KOHCOHAHTH3Ma
B3aMMO/JICHCTBYIOT JIBE KOPPEJSIIMOHHBIE KaTero-
PHH, COOTHOCUMBIE C INPU3HAKAMU INIyXOCTH-3BOH-
KOCTH " TBEPAOCTU-MATKOCTHU. KOppeHﬂHI/IH 10
IIIyXOCTH-3BOHKOCTH PEaM3yeTcs B CHIBHBIX I0-
3UNMAX W HeWTpanusyercs B cinadbix.Cnalble mmo-
SUIUN OTPAXKAIOT Or'paHUYCHUA, HAKIIaAbIBACMbIC
Ha (QYHKIMOHHMPOBaHME MPHU3HAKA TIYXOCTHU-3BOH-
KOCTU B PEYM, M BBIICPXKHMBAIOTCS OHM OoJiee Mo-
CJIEZIOBATEIILHO, U3 YETO MOYKHO 3aKITFOUUTh, YTO 3a-
Npelanye npaBuiia UIMEIOT AJIs sI3bIKa OoJblIee
3Ha4YeHUe, 4eM paspemamonie. B meroguueckom
TUTaHE ATOT BBIBOJ O3HAYAET, YTO TJIaBHAs 3ajada
00y4YeHHSI COCTOHUT B TOM, YTOOBI HAYYHUTh CTYICHTA
HE JIe1aTh OMNOO0K, TO €CTh CO3HATENILHO CIIEI0BATh
3aIpenaonM paBUIIaM.

Koppensiiuy  TBepABIX-MSTKUX COTJIACHBIX —
Haun0oJiee BaXKHbIE B PYCCKOM SI3bIKE IO CIICAYIOIINM
npUYuHaM: 1) 3TH KOPPEJSAINH XapaKTepHu3yroTcs

ISSN 1563-0223

MaKCHUMYyMOM TPOTIOPIIHOHAIEHOCTH(CUMMETPHYHO
CTH) U B JIaHHOE€ TIPOTHBOTIOCTABJICHNE BOBJIEKAIOT-
cs1 24 u3 34 pyCcCKHUX COTJIACHBIX, a €CIIA BKIIOYUTH
U KBa3H(OHOJOTUYECKHE TPOTHBOIMOCTABICHHUS
TBEPABIX U MSTKHX 3aJHESI3bIUYHBIX, TO IOIyYuM 30
(hoHEM, TO €CTh ITOYTH BECh KOHCOHAHTHBIN COCTAB;
2) pa3nu4us 10 TBEPIOCTH — MATKOCTH, XOTS U SIB-
JISTIOTCST «COOCTBEHHOCTHI0» KOHCOHAHTHOW CHCTe-
MBI, HO 3aTPAaruBaroT TaKXKe TIaCHBIE: «... Hanboee
MOCTOSIHHBIM aKyCTHUYECKUM MPU3HAKOM, pa3inya-
IOIIUM TBEPJbIE U MSTKUE COIJIACHBIE B PYCCKOM
SI3bIKE, SIBJSIETCS XapakTep COCEAHEro TJIAcHOTO,
a HE CaMHU aKyCTHYECKHE CBOMCTBA COIJIACHOIO»
(Bondarko, 2001: 7). OToro Hemb3s cKa3aTh O APY-
rux qudQepeHInanbHbIX TPU3HAKaX COTIACHBIX; B
pe3yabTaTe MpU3HAK TBEPAOCTU-MITKOCTH COTJac-
HBIX [IPEBPAIIACTCS B XapaKTEPUCTUKY LIEJIOTO CI0-
ra, B paBHOM Mepe CYIIEeCTBEHHYIO Kak JUIsl KOHCa-
HaHTHOH 4acTH, TaK U AJIsl BOKAJbHOM.

Kak BummMm, B pycckoil (oHeTHke HOBEHIIIHE
TEHJICHIIUU CBUJICTEIHCTBYIOT O PACIIUPCHUH 3HA-
YUMOCTH MPOTUBOMOCTABICHUS MO JAHHOMY MpU-
3HaKy. [loaTOMy 00y4eHrne TIPOM3HOMIECHHUIO TOTIXK-
HO OpPHEHTHPOBATHCA Ha OMNPECNEHHYIO HOpPMY.
Ho B HekOTOPBIX CilydasiX TOMYCTUMOCTh JBOSIKOTO
(hOHOIOTHYECKOTO UCTOIKOBAHHUS T€X WIIA UHBIX SB-
JIEHU MOKET OLIEHUBATHCS C METOJIMUECKON TOUKH
3peHUs, COTIACHO KOTOPOI BHIOOP HEKAHOHHYECKO-
IO WCTOJKOBAHMSA OKasbIBaeTcs Oojiee OmnpaB/aH-
HBIM.

Pe3yabTarhl 1 00Cy:KIeHUE

Kazaxckas 3BykoBasi cuctemMa crtajia 00beKTOM
CIEIMAIBHOIO UCCIIEAOBAHUS CO BTOPOH ITOJIOBUHBI
XIX Beka. Mctopus u3ydeHus Ka3axCKoi 3ByKOBOM
cucTeMhbl cBsizaHa ¢ umeHamu B.B. Pagnosa, I1.M.
Menuopanckoro, H.M. Unsmunckoro, A. baltyp-
cpiHOBa, X. JKybaHOBa U APYTHX.

B nebGompmoit padore H.U. HnbmuHCKOTO
[(Iminsky, 1860) maercs ommcaHme 3BYKOB Ka3ax-
CKOTO $3bIKa, OTHECEHHBIX aBTOPOM K JBYM KaTe-
ropusiM: 8 3BYKOB OTHECEHBI K TPYIIE TJIACHBIX,
JEBATHAALATh K COIVIACHBIM. JlaHBI OTIENIBHBIC
CBEJICHHA O HEKOTOPHIX apTUKYJALHNOHHBIX OCO-
OCHHOCTSIX Ka3axCKOIO sI3bIKa, KOMOHMHATOPHBIX
YEepeIOBaHUAX 3BYKOB M YNApEHHMH, BBIIECISIOTCS
TBEp/bIE U MATKHAE BApUAHTHI cornacHbIX.B «DoHe-
THUKE CEBEPHBIX TIOPKCKUX sA3bIKOB» B.B. Pamiosa
(Radlov, 1882: 23-25) u B «KpaTkoii rpaMMaTHKe
Ka3ax-KUprusckoro si3bika» I1.M. Mennopanckoro
(Melioransky, 1894) paccMoTpeH MMPOKUI Kpyr
BOIIPOCOB Ka3aXCKOW (DOHETHKH, MPABUIBHO IOA-
MeueHbl (OHETHYECKHE OCOOCHHOCTH Ka3aXCKOro
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s3bika. M B ToOi, M B Apyroit pabote BbIeICHBI 9
TJIACHBIX 3BYKOB 1 20 COTJIACHBIX, TBEPIAS U MSTKAS
PA3HOBHUIHOCTH «J1» BBLAEIISIOTCS B KA4€CTBE CaMo-
CTOSITETILHBIX ()OHEM, OMIMOOYHO YTBEpIKIAeTCs,
YTO Ka3aXxCKHe COTJIaCHBIC K, F, K, T TI0O MECTy obOpa-
30BaHUS SIBIAIOTCSA TOPTaHHBIMU. Hy’KHO OTMETHTB,
YTO JUIsl AOPEBOITIOIMOHHBIX TIOPKOJIOTOB THITMYHO
HEUYETKOE pasrpaHUUCHUE TJIaCHBIX [e] U [1] 1 OTHe-
cenue coueranuit [yY], [y¥] ¢ rimacHeIMH BEpXHETO
ojibeéMa K OTAEIbHBIM INIACHBIM, U3-3a YETO aBTOP
HAaCYMTHIBAI B Ka3aXCKOM S3BIKE Pa3IMIHOE KOJH-
YECTBO TJIACHBIX.

Haunnas c¢ nepsoii yerBeptn XX BeKa 3BYKO-
BOM CTpOM Ka3aXxCKOro si3blKa Hayajl MOJBEPraThCs
cepb€3HOMy aHanmmu3y B paboTax Axmera baiTyp-
ceioBa 1 X.K. XKyGanoBa. A baliTypchiHOB pac-
CMaTpPUBAET 3BYKH C IMO3WIIUN CHHTapPMOHN3Ma KaK
MPOCOJANYECKON JOMUHAHTHI Ka3axckod peuu. Mm
COCTaBIICH peOPMUPOBAHHBIH CHHTAPMOHUYECKUI
Ka3axCKUW an(aBUT, ONMHCAHBI OCHOBHBIC OCOOCH-
HOCTH CHHTapMO3BYKOB KaK 3HAYUMBIX €IWHHUII,
CO3JIaHbI PUHLUIBI CHHTaPMOHUYECKOH op¢orpa-
¢um (Baytursynuly, 2009).

Bosnbiioli Bkiajg B pa3BUTHE Ka3aXCKOW apTH-
KynsatopHoil ¢onetukn BHEC Kymaiibepren Kya-
HOBUY KyOanoB. OH nanm moapoOHYyI0 KiacCH(pu-
KallMIo0 TJIACHBIX M COTJIACHBIX 3BYKOB Ka3aXCKOTO
s3bika.  X.JKyOaHOBY mpHMHAANECKUT pa3paboTKa
OCHOBHBIX TIOJIO)KCHHH Ka3axCKOH (HOHETHKH; I10
€ro MHEHHUI0, MHOTHE (poHEeTHUecKue SIBICHUS Ka-
3aXCKOTO sI3bIKa, TaKWe, KaK CIMSIHHUE U CMEIIEHHE
CJIOTOB, yJapeHue, u, OCOOEHHO, 3aKOHBI CHHTap-
MOHHM3Ma, CIIOCOOCTBYIOT MPOYHOM CBSI3U AJIEMEH-
TOB CJIOB Mexay coboii (Dzubanov, 1966: 24-25).
Paznemnss B3rasapl A.baliTypchIHOBa OTHOCHUTEIEHO
cUHrapMoHuueckoro andasura, K.JKybanos nurrer
cnenyromee: «COOTBETCTBEHHO TNPUPOJAE Kazax-
CKHX 3BYKOB, TPOM3HOCHMBIX JIBOSIKO: M TBEPIIO,
U MSTKO, Bce OYKBBI Ka3axCKoro anaBuTa, 3a MC-
kmoueHueM |, k, g (3ByKu KOTOPBIX MPOU3HOCSTCS
HCKITFOYATEIHLHO MATKO) 0003HAYAIOT M TBEPABIC, U
MATKHE PA3HOBUIHOCTH COOTBETCTBYIOIINX 3BYKOB,
TEM CaMbIM IJIaCHBIE OCBOOOXKIAIOTCS OT BO3JIO-
JKEHHBIX Ha HUX JUIITHUX Harpy30K — OBITh 3HAKOM
pasnuuns TBepaocti» (Dzubanov, 1966: 233). [la-
nee XXy0aHOB OTMEYAET,uTO «COYETaHUE TBEPIOTO
Y MSTKOTO 3BYKOB B OJTHOM CIIOT€, YacTO JIaXKe U B
LIEJIOM CIIOBE, SIBJICHHE, HEBO3MOXHOE IS Kazax-
ckoro si3pika» (Jubanov, 1966: 240), To ecTh Ci0-
Ba B Ka3aXCKOM SI3bIKE MOTYT OBITH TOJBHKO OJTHOTO
CHHrapMoTeMOpa — 1100 TBEPOTO, JINOO MATKOTO.
Hannune nByx TeMOpPOB B HICKOHHO Ka3aXCKOM CIIO-
B€ MCKJIFOYAETCSI.

B BwIssBIeHMHM (OHETHUECKHX OCOOCHHOCTEH
Ka3aXCKOTO sI3bIKa OOJBIIYI0 POJb CHITPAIH TPY-
el o poneruxe akanemuka C.K. KenecOaesa, B
KOTOPBIX pPaccMaTPUBAETCSl aKyCTHKO-apTUKYJIS-
TOpHAasl XapaKTepUCTUKa Ka3zaxCKux (oHeMm, aHa-
JU3UPYIOTCS CIIOTOBAsI CTPYKTYpa CJIOB, yJIapeHue,
3aKOH CMHTapMOHHU3Ma, 3BYKOBBIE M3MCHEHUS Ka-
teropun akneHtyanuu (Kenesbaev, 1966: 240). B
€T0 CTAaThAX IJIACHBIC KAa3axXCKOT'O A3bIKa MOJYy4H-
T KayeCTBEHHO HOBYIO KJaCCH(HKAIMIO, OCHO-
BaHHYIO Ha BCECTOPOHHEM apTHUKYJSITOPHOM W3-
yuenun. Onucanue BEAETCSA MO TPEM MpPHU3HAKAM:
nonséMy, pany, ydactuio ryo. C.K. KenecOaes
BeIIEAeT 11 Bokanmdecknx (pOHEM: IEBATh MOHO-
¢roHros [ a, 9,0, 0, €, 1, Y, Y,bl| 1 iBa TUGTOHTA [H,
y]. IlpuaepxuBasich «(HU3HOTOTHUECKON» KIIACCH-
¢ukammm, C. KenecbaeB menuT riacHble 3BYKH Ha
TBEp/IbIE — MATKHE, I'yOHBbIe-HETYOHBIE, OTKPHITHIE-
y3kue. OH OTMEYaeT U3BECTHYIO YCIOBHOCTh 3TON
CHMMETpPHH, TO €CTh CBOCOOPA3HOTO TUXOTOMHUYE-
CKOTO JICJICHHS, TaK KaK abCOJIIOTHO OJHOTHITHBIX
3BYKOB, 00Pa30BaHHBIX OpraHaMH MPOU3HOLICHUS,
B A3BIKE HET.

OpHaKo  aKyCTHKO-apTHUKYJISITOPHAs — Xapak-
Tepuctuka rnacHeix naéres C. KenecOaeBbiM Ha
OCHOBE CI[yXOBOT'O aHalli3a, a pe3yJbTaThl JKC-
MEPUMEHTAILHOTO aHaIM3a MOKAa3bIBAIOT, YTO BBI-
JIBUTAEMbIC MM IOJIO0KEHUSI HE BCETAa BEPHBL. JTO
KacaeTcsl TIIaCHOTO [9], KOTOPBIA OTNpeaessaeTcsT Kak
[JIACHBIN CPEHEro MoAbeMa, riacHble [i], [y] — kak
rinacHele nepeanero psga. Audronrn [u], [y] pac-
CMaTpPUBAIOTCSA MM KaK COYETaHWUs TIIACHOTO C CO-
rinacHbIM. Knaccudukanus coriacHbIX MPOBOIUTCS
B TPEX HAMPABJICHUSX: TI0 YYACTHIO TOJIOCA H IIIyMa,
IO CIT0cO0y ¥ MecTy 00pa30BaHMSIX.

Pabora K.A. ApanbaeBa «Bokannu3m Ka3axcko-
ro s3bIKa» SIBJSIETCS KPYIHBIM HCCIIEJOBAHHEM,
B KOTOPOM CHCTEMa TJIACHBIX Ka3aXCKOTO S3BIKA
paccMOTpeHa C HCIOJIb30BAHUEM METOJIOB CTPYK-
TYpHOH JIMHTBUCTHKH B CHHXPOHHOM M OTYacTd
HCTOPUYECKOM acriekTe. POHOJOrMYEeCKU aHalnu3
Ka3axCKOro BOKaJM3Ma JaeTcsl B MapagurMarude-
CKOM M CHHTarMaTH4ecKoM IUIaHaxX, ONpeaeieH
COCTaB TJIaCHBIX ()OHEM W WX OCHOBHBIX BapHaH-
TOB, TIPOBEJCH CIEKTPAJbHBIA aHalN3 Ka3aXCKUX
TJIACHBIX, MPOCIEKUBACTCS MPOLIECC PA3BUTHUS Ka-
3aXCKOTO SI3bIKa, 3aTParuBatoTCs BOMPOCH MOP(O-
norud. Bee 9T paboThI 10 Ka3aXCKOM 3BYyKOBOH CH-
cteMe (kpome padboT A.balTypchiHOBa) BBITIOIHEHBI
C TTO3UINN aKIICHTHO-()OHEMHBIX TEOPHH, TO €CTh B
Ka3aXxCKOM SI3bIKE, KaK U B PyCCKOM, TIPE/Ioaraer-
Csl HUINYKE U TIOHATHUS (DOHEMBI, U TIOHATHS CIIOBEC-
HOTO y/IapeHHs.
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3akiaouenune

Kak BuamM, CHHTapMOHM3M B HHX IpPOSBIS-
€TCsl KaK OJIHA M3 MPOCOJUYCCKHUX CJUHHII, HO HE
paccMmarpuBaeTcs Kak riaBHas. CHHrapMogoHOIIO-
TUYECKOE OIMCaHWe Ka3aXCKOTO 3BYKOBOTO CTPOS
MOSIBWIOCH B TOCJIEIHUE To/ibl XX BEKa B TpyJax
Kazaxckoro ymHrBucta A. JlxyrucoexoBa (Dzunis-
bekov, 2005), B padotax B.M. Benpausna (Beldi-
jan, 2003) u M. Jlxycymnosa (Dzusupov, 1992).
Tepmun cuneapmoghononozusm Obl1 BBeneH Ma-
xamberoM JI>KyCymoOBBIM, MTOCIIEAOBATENEM YUCHHS
A. BaiitypceiHoBa, aBTopoM MoHOrpaduu «PoHe-

Morpadus A. baliTypchiHOBa U (DOHOJIOTHS CHHTap-
MoHm3Ma» (Dzusupov, 1995). ABTop momyssipHOM
METOJIMKH OOYYEHHUSI TIOPKOS3bIUHBIX CTYJICHTOB
PYCCKOMY SI3BIKY CUUTAET, YTO MIPU STOM HYKHO HE
TOJIKO HAay4YUTh aPTUKYJSIIAHA TPYITHOIPOU3HOCH-
MBIX 3BYKOB, TJIABHOE B 3TOM IPOLIECCE — HAYUUTh
CJIBIIIATH 3BYKH YYXKOTO SI3bIKA, OIIYIIATh (DyHKITH-
OHAJIbHO 3HAYMMBICE W BTOPOCTEIIEHHBIE (YHKIIUU
atux 3ByKoB (Dzusupov, 1992). C nameit To4yku
3peHUsi, dTa CTpaTerus OOYUYCHHS HEPYCCKOS3bIY-
HBIX CTYACHTOB PYyCCKOMY SI3BIKY SIBJISIETCS HamOo-
Jiee MepCreKTHBHOW B YCIOBHsIX mepexona Kazax-
CTaHa K TPEXbSI3bIYHIO.
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MPHTH 81°23

Amuposa K.P.,

K. ¢. H. moueHT Kazaxckoro HallMOHAJILHOTO YHUBEpPCUTETa UM. alnb-Dapaduy,
Kazaxcran, r. AnMaTtsl, e-mail: zhamir@mail.ru

KOHUEMNTbI «XXAPATKAH N XXAATAH»
B A3bIKOBOM CO3HAHMN KA3AXOB

B craTbe paccMaTpMBaETCS BOMPOC O AMHTBUCTMUYECKOM MOTEHLMAAE CyGCTaHTUBMPOBAHHbBIX CAOB
BbIPQXKaTb KOHLEMNTYaAbHble 3HauyeHWs GAAropapsl MX ABOWMCTBEHHOM NMpupoae. YTBEpP>KAQAEeTCsl, uTo
ABOVICTBEHHbI XapakTep CyB6CTaHTUBATOB, COEAMHSIOLLIMX B CE6E OLIEHOUHYIO M MPEAMETHYIO CEMaHTHKY,
MO3BOASIET UM CTAHOBUTHCS! KOHLIEMTaMM M y4acTBOBATb B (hOPMMPOBAHMM KOHLENTOCEPbI Ka3axCKoro
g3blka. Ha npumepe aHaaM3a CyGCTaHTMBMPOBAHHBIX MPMYACTMIn JKapaTkaH M >KaAFaHC MO3ULIMIA
KOrHUTUBHOM AMHIBUCTMKM MOKA3aHO, YTO KOHLIENTbI YKapaTKaH 1 )KaAFaH sI3bIKOBOM CO3HaHUM Ka3axoB
UrpatoT GOAbLLYIO POAb, YUACTBYSI BMECTE C APYTMMM KOHLIEMTaMK CO3AAHUMKOHLIENTOC(EPbI AQHHOTO
a3blka. POPMMPOBaHME KOHLIENTYAALHOIO 3HaueHus y cybcTaHT1BaTOB YKapaTkaH 1 XKaAFaHCAOKMAOCH
Ha OCHOBE HAAOXEHMSI Ha MX CAOBApPHOE 3HAYeHWe 3THUUECKOro,KYAbTYPHOrO, KOH(HECCMOHAAbHOTO
onbiTa 1 06pasa >KM3HM Ka3axos.

KAloueBble CAOBa: KOFHUTMBHAS AMHIBMCTMKA., KOHLIENT, KOHUentocdepa, cybCTaHTMBaums,
cybcTaHTMBaT.

Amirova Zh.R.,

PhD, A/Professor of Kazakh National University Al-Farabi,
Kazakhstan, Almaty, e-mail: zhamir@mail.ru

The concepts «XKapaTkaH u XaAFaH»
in the linguistic consciousness of Kazakhs

Paper reviews the matter of substanitivated words linguistic potential that express the conceptual
definitions because of their dual nature. It is stated that dual characteristics of the substantivates that
unites appraisal and substantive semantics, allows to them to become concept and partipicates in form-
ing concept sphere of the Kazakh language. In the context of a analysis substantivated participle Jarat-
kanand jalgan fromthe position of cognitive linguistics it demonstrated that concept of Jaratkan and
jalganis plays key role in Kazakh’s language consciousness partipicatinvg with other concepts to make
concepts sphere of this language. Formation of the conceptual definition of the substantivates Jaratkan
and jalganis formed on the basis overlaying to vocabulary definitions Kazakh’s ethnical, cultural, confes-
sional experience and lifestyle.

Key words: Cognitive Linguistics, concept, concepts sphere,Substantivization,substantivate.

Omipoa X.P.,

an-MDapabu atbiHAaFbl Kasak YATTbIK, YHUBEPCUTETIHIH AOLEHTI, . f. K.,
KasakcTaH, Aamartbl, e-mail: zhamir@mail.ru
Ka3sakpbl TIAAIK caHaAaFbl
«)KapaTkaH M XKaAFaH» KOHLUenTiAepi

BbyA Makaraaa cyOCTaHTMB 3aT €CIMAEPAIH CUHKPETUKAABIK, >KapaTblAbICbiHA 6OAQ, KOHLENTYAAAbBIK,
MaFblHaAApPAbl 0epy MYMKIHAIKTEPI, OAapAbIH AMHIFBUCTMKAABIK, MOTEHLMAAbI  KApPaCTbIPbIAAAbI.
Cy6CTaHTMBATTAPAbBIH,  CMHKPETMKAABIK,  >KapaTbIAbICbl  CaraAblK, >KOHE 3aTTblK CeMaHTMKaCbIH
6aiAaHbICTbIPYblHa OKEAEAT, COA ceOenTeH 0Aap KOHLENT 6OAA TYPbIM, Ka3ak, TiAiHIH KOHLienTocdepachbiH
Kyparabl. KazakTapablH TiAAIK caHacbiHAbIFbI «)KapaTkaH M >KaAFaH» KOHLENTEPAI MbICaA PeTiHAE
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KonnenTsr «)KapaTKaH U JKaJIFaH» B A3bIKOBOM CO3HAaHHHU Ka3aXxOB

KOTHUTMBTIK TYPFbICbIHAH TaAAaybl OyA KOHLENTepi KasakTapAblH TIAAIK CaHacblHAQ YAKEH POAb

aTKapaAbl,

OCbl TiAAIH KouenTocdepaHbl Kypanabl. «KapaTkaH M >KaAfFaH» CybCTaHTMBATTapAbiH

KOHLENTYaAAbIK, MafFblHaAQpPbl AEKCUMKAAbIK MaFblHAaCblHA 3THUKAAbIK, MOAEHM, KOH(PECCUMOHAAADIK,
ToXiprbe xxoHe KazakTapAblH OMIP CaATbICbIHbIH apKacbliHAQ Mainaa 6OAAbI.
Ty¥iiH ce3aep: KOrHUTUMBTIK AMHIBUCTMKA, KOHLENT, cybcTaHTMBaums, CybCcTaHTUB.

BBengenne

UccnenoBanuss 00JaCTH KOTHUTHUBHOM JIMHT-
BUCTHKH SBJISIFOTCS AKTYalbHBIMH, T.K. TIO3BOJISIIOT
MPOJIUTH CBET HA B3AWMOOTHOIICHHUS SI3bIKA M MBIIII-
JICHHsI YeJIOBEKa B €ro KOHKPETHO-HAIIMOHAIBHOU
U gaxe cyObeKTHBHO-TMYHOCTHOU (opme. Kornu-
TUBHAs JIMHTBUCTHKA OTKPBHIBACT IIMPOKHUE MEpP-
CTIICKTHUBBI H3yUYEHHS SI3bIKa BO BCEX Pa3HOOOpas-
HBIX U MHOTOOOpa3HBIX CBS3IX C UYEIOBEKOM, €ro
WHTEJIEKTOM, CO BCEMH TO3HABATEIBHBIMU TIPO-
neccamu (Maslova, 2006: 13).

B Teopun KOTHUTUBHOM JTMHTBUCTHKH KOHLEHT
MOHUMAETCST KaK CJIOXKHAs CJMHUIIA, KBAHT CTPYK-
TYPUPOBAHHOTO 3HAHUS O MHpE, MOJYYCHHOI'O B
mporecce IMO3HAHUS YETOBEKOM ACHCTBHTENBHO-
cTi. B pesynbTare Mo3HABATEIbHON JESITEITBHOCTH
uHAMBUAa GopMHpYeETCcs WHPOPMAIHs, HO 3Ta WH-
(hopMarus B OTIIMYME OT HAy4YHOU (OOBEKTUBHOIN)
nH(MOPMAITUN MOXET OBITh CyOBEKTHBHOW W JINY-
HOCTHO-OLICHOUHOM. Kak oTmedaroT uccienoa-
TEJIN-KOTHUTOJIOTH: «3TH CBEIEHHS... TO3BOJISIOT
XPaHWUTh 3HAHUS O MUPE U OKA3hIBAIOTCS CTPOH-
TEJILHBIMU AJIEMEHTAMH KOHIIENTYAIbHON CUCTEMBI,
croco0cTBYs 00padOTKe CyOBEKTUBHOTO OMIBITA ITy-
TEM TOJIBe/ICHHS MH(OPMAIIMHU TTO/T ONIPE/ICTICHHBIC
BbIpaOOTaHHBIE OOIIECTBOM KATETOPHH M KIIACCHI»
(Kubryakova, 1997: 90).9T0 monTBep:xaaeT MbICIb
0 TOM, YTO KOHIIETITHI CBS3aHbI MEXIy OO0 1 00-
pasytot, o mbicau J.C. Jlmxauesa, koHmentochepy
(Lihachev, 1997: 28). B nonumanuu J[.C. Jluxaue-
Ba, KOHIICTITHl BO3HUKAIOT HA OCHOBE COCJMHCHUS
CJIOBApHOT'O 3HAYCHUSI CJIOBA M ATHUYECKOTO, KYJIb-
TypHOTo onbITa yenoBeka (Lihachev, 1997: 37).

B naHHO#1 cTaThe paccMaTpUBACTCS BO3MOXKHO-
CTH CyOCTaHTHBHPOBAHHBIX puyacTuii 2KapaTkan
U KAJIFaH B Ka3aXCKOM $SI3bIKE BBIpa)KaTh KOHIIETI-
TyaJbHOE 3HAYCHHE Onarojaps WX JBOWCTBEHHOU
MIPUPOIC:ITH CIIOBA COXPAHSIOT B CBOCH CEeMaHTHKE
KaTeropuaibHble MPU3HAKU TpeIMEeTa U MPHU3HAKA.
Kak u3BecTHO, CyOCTaHTHBAIUSI CIIOB Pa3IHYHBIX
yacTeil peun 0003HaYALT MEPEeXo/1 UX B KIacc UMEH
CYLIECTBUTENbHBIX. J[aHHOE JTUHTBUCTUYECKOE SIB-
JICHHE IUPOKO PACIIPOCTPAHEHO B PA3ITHYHBIX S3bI-
kax. Hanbonee yacto BcTpewaeTcst nepexos mpuia-
raTeNbHBIX ¥ IPUYACTUH B KJIacC CYLIECTBUTEIbHBIX
(Kazakh grammatikasu, 2002: 341). B pe3ymnbrare

nepexo/ia B KJacc MMEH CyILeCTBUTEIbHBIX 00pa3y-
I0TCS CyOCTaHTHBHPOBAHHBIEC CJIOBA, MM CyOCTaH-
TUBATBHI.

CyOcTanTuBathl (IpuiaratesbHble WU MpHYa-
CTHS), CTAHOBSICh CYIIECTBUTEIbHBIMHU, TTPHOOpETa-
0T CJIOXKHBIM CHHKPETHYHBIN XapaKTep CEMaHTHKH,
B KOTOPOW CIMJIMCh TPEIMETHOE U IPHU3HAKOBOE
3Ha4YeHHUe. DTO MO3BOJISIET UM BBIPAXKaTh KOHKPET-
HYIO U a0CTpaKTHYIO CEMaHTHKY, BbIpaKaTh MOHS-
THSI, OCJIOKHEHHBIE KaK 0000IEHHO-OTBICYEHHBIM
3HaHHWEM, HalpuMep, KOH(PECCHOHATBHO-PEITUTHO3-
HBIM, TaK ¥ CyObEKTHBHO-INYHOCTHBIM, OBITOBBIM.

B pasroBopHoii peun ¢Qopmupyercs cyObek-
TUBHBIN U JINYHOCTHO-OLIEHOYHBI KOMITOHEHT KOH-
HENTyaJbHOTO 3HAYCHMS, KOTOPBIH COCYIIECTBYET
Hapsy ¢ (UIOCOPCKUM U aOCTPAKTHBIM KOMIIO-
HEHTaMHU.

IKcnepuMeHT

Paccmorpenue cyOcTaHTHBAIIUY C KOTHUTUBHOM
TOYKH 3pEHUsS TPEACTaBISAETCS HaM IEepPCIEKTHB-
HbIM. KOHIIENITyanbHBIN XapakTep cyOCTaHTHBATOB
MO3BOJISICT AATh IPEICTABICHUE O KApTUHE MUPA Ka-
3aXCKOTO Hapo/ia, OTPAKEHHOM B si3bIKe. SI3pIKOBas
KapTHHA MHpa Ka3aXCKOTO Hapoja CIIOXKIIACH W3
JIPEBHEUITNX (PHIIOCOPCKUX U MUPOBO33PEHUCCKUX
npencrasieHuil. [lpuyeM HemaloBaxkHYIO POJb B
CO3HAHWU HapoJa WTParoT PEeIUTHO3HBbIC, KOH(pec-
CUOHAJIbHBIE TpEJCTaBlcHUs. B maHHON pabote
paccMaTpUBarOTCs TaKUe BAKHEUITNX KOHIENTH B
SI3BIKOBOM KapTHHE MHUpa Ka3axoB, KaK KOHIICTITHI
Kapamkan v scanzan.

B «Ka3axckoli rpaMmaTuKe» MOAYEPKUBAETCS,
9TO KOJIMYECTBO CYOCTAaHTUBHUPOBAHHBIX IIpHYa-
CTUH B Ka3axCKOM f3bIKE orpanudyeHo. OTmeuaer-
Cs, 9YTO K HAM MOXKHO OTHECTH IIUIIb CIIEIYIOIIHNe
NPUYACTHS: Jicacazan, wcapamian, arearn (Kazakh
grammatikasu, 2002: 341).

O4eBUIHO, YTO CIIOBOXCAPAMKAH TIPEICTaB-
JseT coOO0M IpUYACTHE OT TJIAT0JIA HCaApamy «Co3-
naBaThy». JKapamxanBCTpedaeTcsl Kak MpUYacThe
MpU YyHOTPEOJIICHUN €T0 B Ka4eCTBE OIPEICIICHUS
K CYIIECTBUTEIHLHOMY UeM TOCIOIUH», UTO OyK-
BaIbHO 0003HAYAET «CO3MABIIUNA TOCIOMIUH/TO-
crnoap». CMBICIIOBOM MEPEBOA: «CO3AaTelnb MO
TOCIIOAb):
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- E, orcapamxan uem, — 0edi Apzvl anam, — scap
bona zep!

(ILl. Mypmasa. Axcaii men Koxcati, 38).

CyOcranTuBupoBaHHass  (opMa  TpuUYacTus
JKapamxan o6o3HadgaeT 005kecTBO, bora, 4To SKBHU-
BaJICHTHO pyCcCKOMY clIoBY «(Co3naTemnby, KOTopoe
HEPEJIKO MUIIETCS ¢ OOJIBIION OYKBBI, UYTO MOKA3bI-
BaeT 0co00e OTHOIIEHHE K €r0 JIEHOTaTy CO CTO-
ponsl rosopsiero. CieoBaTenbHO, Ha CIIOBapHOE
3HAUEHHUE CJIOBA HAKJIAJBIBACTCS OLICHOYHOE 3Haue-
HUE, 00yCIIOBIEHHOE (DHUI0COPCKO-PETUTHOZHBIMA
MpEJICTaBIICHUsIMU HOcuTeNel si3bika. Hampumep,
B IMPHUBEJICHHOM HIKE MPEUIOKECHUU COooOIIaeTcs
0 TOM, 4TO «caM Co3AaBIIMI CBOMMH PyKaMH I0-
CaJIWJI JIBa IPYTHKA B U3TOJIOBLE PYUbs):

Ocuvl arcepoiy epexute cunamuvli dlieeney yulin
Kapamkan 63 KonvimeH ocwl OYnaK OacviHa KOC
UWBLOBbIK KAOANMUL. ..

(M. Mazayun. Koc Azaw, 85).

VY Ka3axoB CyIIECTBYET 4acTO yIoTpedisseMoe
B JKH3HU BBIpaXKeHUE « YVa, Kapamxan!»0yks.: «O,
Co3paBmuii!». DTO BOCKIMLIAHUE MOKHO IMEpeBe-
CTHU Ha pyccKui s13bIK Kak «O, Co3parens!».

JanHoe cyOCTaHTHBHPOBaHHOE NPUYACTHE, IO
HaIllleMy MHEHUIO, SIBIISICTCSI OJTHAM M3 OCHOBOTIOJA-
TalOMINX KOHIICTITOB B I3bIKOBOM CO3HAHNY Ka3aXOB,
T.K. MIPOUCXOJNUT U3 PEIUTHO3HBIX MPEICTABICHHI
MycylnbMaH o bore kak cozmarese BCEro cymero Ha
3emuie. [Ipudem yenoBeKk TpakTyeTcs B MyCyJIbMaH-
CKOW penuruu kak pad Ooskumit: Kymaasy Kyis /
JKapaTkaHHBIH KYJIbI:

JKapaTkaHHBIH KYJIBICHIH,

JKaratyrbia eHOex Tarl.

(LLIoxapim. Asican scemce, 610iH Oe...)

Paccmotpum cienyrommii CyOCTaHTUBAT J#cai-
ean, KOTOpbId B TOJIKOBOM ClIOBape Ka3zaxCKOro
s3pika  (Kazaktilinintysindirmesozdigi, 1959: 208)
KBTM(UITIPOBAH KaK UMS CYIIECTBUTEIBHOE, XOTS
1o cBoed GpopMe BOCXOAUT K MPUYACTHIO.

Tak, B TonakoBOM clloBape Ka3aXCKOI'O S3bI-
ka ykaswbiBaercs: «KAJIFAH II 3ar. JlyHue.
Kaneanowr scarnazeinan 6acein emin, Kacwipvin
Kaima mayvin anovim  oexin(XKamooin)»(Kazak
tilinin tysindirme sozdigi, 1959: 208) .

OT10T (haKT CBUACTEIBCTBYET O TOM, YTO TPOU-
30111 MTOJIHASL CYyOCTaHTHBAIIMS IPUYACTHS HMEHHO
B 9TOM 3Ha4eHHNU. OYEBHIHO, YTO 3TO CIIOBO TIPE-
CTaBIsieT Co00¥ CyOCTAaHTHBHPOBAHHYIO (OpMY
MPUYACTHS, KOTOPOS B PEUCBOM MPAKTHKE Ka3aXOB
4acTO YIOTPEOIISETCS B KAa4eCTBE OINPENCTeHHUS K
CJIOBY OYyHUe:

Ah, aocanean Oynue-ail! — oen kypcindi Xaouwa
cypemmi opamaimer cypmin mypuin.

(LLl. Mypmasa. [llexwex wvlpvindaiiost, 83).

ISSN 1563-0223

Kak BumuMm, B sI3bIKOBOM CO3HAaHUH Ka3aXoOB 3a-
KpEenuICs KOHIIETIT, BRIPAKEHHBIH CyOCTaHTHUBUPO-
BaHHOH (opmoli npuyacTus — ocarean. dunocod-
CKHUI aCHeKT AaHHOTO TOHSTHS JOBOJBHO CIOXKEH:
OHO 3IKJETCS Ha TPEICTaBICHUH 00 0OMaHYMBO-
CTH OBITHS YeJIoOBeKa Ha 3eMJIe H, HECOMHEHHO, BOC-
XOAMT K PEIUTHO3HON (PUITocopuu MyCyIbMaHCTBA.
He yrnyGnssice B OHTOTEHE3 TAHHOTO MTOHSTHS, OT-
METHM, YTO OHO CTaJI0 IIUPOKO PACIIPOCTPAHEHHBIM
B OBITOBOM CO3HaHWHM Kazaxckoro Hapoxaa. Ilpex-
CTaBJIEHWE O JKU3HMW KaK O YeM-TO OOMaHYHUBOM,
NEPEMEHYHBOM 3aKPENHUIIOCh B YyCTOWYHMBBIX BBIPa-
KEHUSX THUIA OY71 dHcanzaoa «B 3TOW 0OMaHUMBON
JKU3HH, B 3TOM Npu3padyHoM Mupe». HeciyudaiinHo,
YTO JaHHOE CIIOBO YacTO BCTPEYAeTCd B IMO33HUU
[lakapuma, TpU3BIBAIOIIETO 4yesioBeka (uiocod-
CKH B3TIIIHYTH Ha CBOIO JKM3HB KaK HA 0OMaHYHBYIO
B OTJINYHME OT HACTOSIIEH )KU3HU, KOTOpask HaCTaHEeT
1ocJie CMEPTH, TIOATOMY HE HAJ0 JIOPOKUTH U Iie-
IUISTHCS 32 36MHYIO JKU3Hb:

Enmi ecigmi sKMCaHIIEI,

Mamnap Tayra ChliiCaHIIIbI,

AJtacypblIn aHTBIKITAM,

By xxanraH bl KMCAHIIIBI.

(IIoxopim. Askan xxerce, eniy 0e...)

KorautuBHas nesTeNbHOCTh YelIOBEKa HaIlpaB-
JIeHa Ha TIO3HAHWE MUPA, OCMBICTICHUE ce0sl B 3TOM
MHpE, TM03TOMY KOTHUTHUBHAsS JHHIBHCTHUKA TECHO
CBsI3aHA C JAPYTUMHU HAyKaMH, U3yYaIONIMMH Yello-
BEKa: TICUXOJIOTHEH, JOruKoM, ¢uiocoduer, co-
uuosorueil. Waes o Tom, 4TO SI3BIK caM SIBISICTCS
NESITeNFHOCTHIO, a HEe €€ TIPOAYKTOM, TPHHAICKUT
Bunbrensmy ¢on 'ymGonbary. Benukuii ydeHsiid
yKa3bIBal, YTO «S3bIK HE IPOCTO CPEACTBO OOMEHa,
CITy’)Kalee B3aMMOTIOHMMAHHIO, a MOWCTHHE MUp,
KOTOPBIN BHYTPEHH:IsI paboTa JIyXOBHOM CHIIBI MTPHU-
3BaHa MOCTABUTh MEXIY COOOI0 U TMpeIMeTaMuy
(Gumboldt, 1994: 171].

Ot cnoBa ['ymMO00J1b/1Ta TOITBEPIKIAIOTCS AHAITH-
30M MPUBEAEHHOTO MPHUMEPA, AEMOHCTPUPYIOILETO,
YTO y JaHHOTO CyOCTaHTHBATa CIIOKHIIOCH a0CTpaK-
THOE3HAUYEHHE C BO3BBIIIEHHON OLIEHOYHOCTHIO.

PaccmarpuBaemblii  cyOcTaHTHUBAaT BBIIIENT 32
peaebl KoHpecCHoHaasHON 1 (hrmocodekoit che-
PBI, H CTaJl UPOKO YIOTPEOUTEIBHBIM B OOBIYHON
peueBol AeSITEeNbHOCTH KazaxoB. B coBpemeHHOM
YHOTPEOJICHNN MHOTHE JIIOAH J1ake He 3ayMbIBa-
IOTCSI HaJl €ro PEeIUTrHO3HO-(QUIIOCOPCKUM CMBIC-
aom. [Ipumepom Toro, 4To CyOCTaHTHBATHCAIRAH
B 3HAUYEHUHN «MHUP/)KU3Hb» YacTO yHOTpeOisieTcs B
peyH, CIYXUT CIEIYIOLUNA pUMep:

byn ocanzanoa e3ine apnan mywe cakmap,
AHcambac KaKmap Hcakwviubly 00J1Ca — APMAHCHL3CHIH.

(. Hocorcan, Kvimoiz, 51)
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B npuBeneHHoOM BhIIIE NTPUMEpE TepOil MPOU3-
BEJICHUS PACCYKAAET O TOM, UTO «ECIIU B 3TOM MUPE
(>KM3HM) ecThb YeNOBEeK, KOTOPBIM XpaHUT Jy4llne
KYCKH Msica, 9YTOObI yrOCTUTh UMEHHO TeOsl, TO ThI
IIPOCTO CUACTIMUBBINY. OUEBUAHO, UTO 3/1€Ch CIIOBO
Jrcanear 0003HAYAET IPOCTO «MUP» WU «KU3HBY.

Pe3yabTarhl n 00cy:xI1eHue

Wtak, MBI paccMOTpENH poJib HEKOTOPBIX CYyO-
CTAaHTHBATOB B KOHIENITOC(Epe Ka3aXCKOTro S3bI-
ka. Ha mpuMepe BayKHBIX C TOYKH 3PEHHUS S3BIKO-
BOTO CO3HaHMsI Ka3axCKOro Hapona, KOHIENTOB
XKaparkan ¥ KalnraHMBl CTPEeMWJINCH IIOKa3arth,
YTO CyOCTaHTHBALIUSI WCIONB3YeTCS B SI3BIKE JUIS
BBIPQKEHUSI KOHIENTYaJbHBIX CMBICIIOB, Ba)KHBIX
C TOYKH 3pEHHS KyJIbTYpbl Hapona. Boruromenue
9THX CMBICJIOB B )OpME CyOCTAHTUBATOB HECITyUaii-
HO: SI3BIKOBOE CO3HAHUE HapoJa BHIOpa0 MMEHHO
Takyo (Gopmy, MOTOMY YTO CyOCTaHTHBAIUS CIIO-

coOHa CUHTE3UPOBATh CIOKHBIN CMBICIT COCTABHOT'O
MOHATHSA B TIpocToit popme. CyOcTaHTHBHpPOBAHHAS
(hopma, BEpOsATHO, B HAKOOJIBIIICH CTEIIEHN COOTBET-
CTBYET BBIP2)KaEMOMY CJII0)KHOMY KOHIICTITYaJIbHO-
MY 3HAYCHHIO.

3akioueHne

Haxomutest B mpocTpaHCTBE Ka3aXxCKOTO SI3bIKa,
O3HayaeT 3HaTh €ro KoHuenTocepy U yMeTb HC-
MOJIB30BATh B CBOEH ped KOHLENTYyalbHBIE CIOBA
Y TIOHUMATh WX KOHIENTyaJlbHOE 3HAUCHHE B KOH-
KPETHBIX peueBbIX ynoTpebnenusix. CyOcraHTH-
BaThl UIPAlOT OOJBLIYIO POJIb B KAa3aXCKOM SI3BIKE
KaK KOHIICTITH, KOTOPbIE B COBOKYITHOCTH C ApY-
ruMu 00pas3yloT eAMHYI0 KoHuenrochepy daHHO-
ro s3bIKa. JTO, HAIpPHMEp, TaKUe KOHLENTHI, KaK
XKaparkan u xanran — «Co3nasmmii (CoznaTens) u
Mup (PKuzub)». JlaHHBIE KOHUETITHI BHIPAXKAIOT OC-
HOBBI MHPOBO33PEHUSI Ka3aXOB:
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AxMet:xkaHoBa A.I.,

K. . H. jorienT Kazaxckoro HallMOHAJILHOTO YHUBEpCUTETA UM. anb-Dapadu,
Kasaxcran, 1. Asmarsl, e-mail: ahmetzhanova.aynash@mail.ru

_ PEAMTMO3HBIN KOA KYAbTYPbI
B PYCCKOWM M KA3AXCKOM $3bIKOBbIX KAPTUHAX MUPA

B cratbe NMpoBOAMTCS COMOCTaBUTEAbHOE OMUCaHKe PEAMIMO3HOM KapTWHbI MMpPA B PYCCKOM
M Ka3axCKOM MMUPOYCTPOMCTBE MOCPEACTBOM $3bIKOBOIO BbIPAXXEHUSI CAKPAAbHbIX CMbICAOB. Ha
OCHOBEe COMOCTABAEHWMS UCAAMCKOW WM MPABOCAABHOM KApPTMH MMpa MPOCAEXMBAETCS PEeAUrMO3HO-
MuoAornueckas cemaHTMKa KoHLUenTtoB bor, Aylia, kaTeropuu Bpemsi, BeYHOCTb. B cratbe
060CHOBbIBAETCS, 4TO «(PUAOCO(UUHOCTb» U  MYAPOCTb KA3axCKOrO HapoAa 3anevyaTtAeHa B
OAHOTUMHbBIX PeaKLMsX Ha TUMWYHbIE CUTyalmK, B CXOAHBIX OLIEHKaX M CY>KAEHUSIX, B MOCAOBMLIAX,
achopmamMax, MoroBopkax, B KOTOPbIX COXPaHEHbl HALMOHAAbHO-KYAbTYPHbIE CA€Abl YCTHOFO HAPOAHOTO
TBOPYECTBA, TPAAMLIMIA U 0ObIYAEB, PEAUTMO3HON (UAOCO(DUN 1 MUDOAOTMUYECKOTO MUPOBO33PEHUSI.
ABTOp aKLEHTUpYeT CBOe BHMMaHMEe Ha TOM, UTO PEAUTMO3HbIA KOA KYAbTYpPbl — 3TO COBOKYMHOCTb
AYXOBHbIX LLEHHOCTe!, CBSI3aHHbIX CO Cheport cakpymMa M MMPOBO33PEHMEM OMPEeAEAEHHOro 3THOCA,
COOTHOCSILLMMCSI C PEAMTMO3HOIM KapTUHOM MUpa.

KAroueBble CAOBa: PEAMTMO3HDBIV KOA KYAbTYPbI, S13bIKOBasi KAPTMHA MMPA, CakpaAbHble CMbICAbI,
PEeAUrMO3HO-MUDOAOTMUECKOE MMPOBO33peEHME

Akhmetzhanova A.l.,

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: ahmetzhanova.aynash@mail.ru

Religious code of culture in the Russian and Kazakh language pictures

In article the comparative description of a religious picture of the world in the Russian and Kazakh
world order by means of language expression of sacral meanings is carried out. On the basis of com-
parison of Islamic and orthodox pictures of the world religious and mythological semantics of concepts
God is traced, soul, categories time, eternity is proved In article that «philosophicality» and wisdom of
the Kazakh people is imprinted in the same reactions to typical situations, in similar estimates and judg-
ments, in proverbs, aphorisms, sayings in which national and cultural traces of folklore, traditions and
customs, religious philosophy and mythological outlook are kept. The author focuses the attention that
the religious code of culture is a set of the cultural wealth connected with the sphere of a sakrum and the
outlook of a certain ethnos corresponding to a religious picture of the world

Key words:religious code of culture, language picture of the world, sacral meanings, religious and
mythological outlook

AxmeT>kaHoBa A.M.,
an-MDapabu atbiHAarbl Kasak YATTbIK, yHUBEPCUTETIHIH AOLIEHTI, . F. K.,
KasakcraH, AAMaTtbl K., e-mail: ahmetzhanova.aynash@mail.ru

OAEMHiH, OpbIC XaHe Ka3ak, TIAAIK 6eifHeAepiHAeri MOAEHHUETTIH, AiHU KOAbI

Makanaaa CaATTbIK, MaFblHaHbIH TiA APKbIAbI GEPIAYi OPbIC koHE Ka3ak, AYHUETaHbIMbIHAAFbI SAEMHIH
AiHM GerHEeCiH CaAbICTbIPMaAbI cUMaTTay apkbiAbl Gepireai. Micaam xxaHe npaBocAaBme aaem GerHeAepiH
canbICTbIpy HeridiHae Kyaal, >kaH KOHUeNTiAepi MeH YyakbIT, MOHTIAIK KaTeropusAapblHbIH, AiHW-
MUGOAOTMSIABIK, CEMaHTMKAChl KapacTbipblAaAbl. Makaaaa kKasak, eAiHiH, (PMAOCOpUSABbIK, Ke3Kapachl
MeH AaHaAbIFbl GipblHFait XarAagTTapFa 6epiAeTiH peakumsiAap, yKcac nabiMaay MeH GaraAay, Maka-
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Penmurno3uslii Ko KylnsTyphl B pyCCKOI 1 Ka3aXCKOH SI3BIKOBBIX KapTUHAX MHpPa

MOTEAAEP MEH KaHATTbl CO3AEPAE KOPIHIC TabaTblH XXOHE XaAbIK, aybl3 LiblFapMaLLbIAbIFbIHbIH, DAET-
FYpbIN NMeH MUQOAOTUSABIK, AYHMETAHbIMbIHbIH YATTbIK-MOAEHM i3I CaKTaAbIM, yprakTaH yprakka
JKaAFacybiHa HerispaeAeAi. ABTOP YATTbIK, MOAEHMETTEr AiHM KOA YFbIMbIHbIH OOMbIHA SAEMHIH AiHM
GenHeciMeH cankeceTiH GeAriAi 6ip 3THOCTbIH AYHMETaHbIMbl MEH Cakpym asiCbiMeH OaiiAaHbICTbI
PyXaHU KYHAbBIAbIKTAPAbIH >KMbIHTbIFbI AEFEH MiKipre aca HasapblH ayAapaAbl.

TyiiH ce3aep: MBAEHMETTIH AiHM KOAbI, 9AEMHIH TIAAIK GEMHeCi, cakpaAbAbl MaFbiHaAap, AiHW-

MU OAOTUSABIK, AYHUETAHBIM.

BBenenne

OO1men3BeCTHBIM CYNTAETCSd MHEHHE O TOM,
YTO KOJ BBIpA0ATHIBACTCS M pPEAIU3YET CBOIO
(yHKIUIO B KYJIBTYpe, KOTOpas paccMaTpHUBaeT-
Cs KaK CeMHOTHYECKas CHUCTeMa, B KOTOPOW CHH-
TE3UPYIOTCS 3HAKU U CMbICIbL. CTano ObITh, cama
KyJIbTypa BBICTYIAe€T KaK COBOKYITHOCTH pa3iiny-
HbIX K0J10B. KynbTypa, o meicau B.H. Tenus, no-
SIBJISICTCSI TOTJIa, KOrja OMOJIOTHYecKHe (PakTOpbI
OCBOCHHMSI MHUpa HaYMHAIOT 00PEeTaTh COMHAIBHYIO
(MOpaJIbHYI0) U JyXOBHYIO (HPAaBCTBEHHYIO) MOTH-
BaIMioO B popMax apXeTUITUYSCKUX MOJIeIIel MuUupa,
aHUMU3Ma, (QEeTUIIN3Ma, Maruy, PEeIUrud U T.II.,
¥ 9Ta MOTHBAIUS IMPEACTABICHA B BUJE 3HAKOB.
3HaKM (3HAKOBBIE Teia) A BOIUIOLICHUSI CBOUX
CMBICIIOB KYJIbTypa 3aMMCTBYET B IPUPOJIC, B apTe-
(bakTax, BO BHEIIHEM ¥ BHYTPEHHEM MHUpE YeJIOBe-
ka (Teliya, 1996: 42). Takum 00pazom, B KyJIbType
OpraHNUYECKH M MEePapXHUECKH YIOPSIOUHBAOTCS
KyJIbTypHBIE KOABl — BTOPHYHBIE 3HAKOBBIC CH-
CTEMBI, MCIOJb3YIONIUE Pa3HbIe MaTEepPHAJIbHBIC U
(hopmanbHBIE Cpe/cTBa ISl KOAUPOBAHUS OJHOTO
1 TOTO K€ COJIePKaHUs, CBOJUMOTO B LIEJIOM K Kap-
THHE MUpa U MUPOBO33PCHHIO JAHHOI'O COIMyMa.
Kynbrypnbiil kon, no onpenenenuto /. ['ynkosa,
— «3TO CHUCTEMa 3HAKOB (3HAKOBBEIX TEJ) MAaTCpPH-
aJIbHOTO U JIyXOBHOTO MHpA, CTABIINE HOCUTEIISI-
MH KYJBTYPHBIX CMBICIIOB; B IIPOIIECCE OCBOCHHUS
YEeJIOBEKOM MHPa OHU BOIUIOTHIIH B ceOe KyJIbTyp-
HBIE CMBICIIbI, KOTOPBIE «IIPOYHUTHIBAIOTCS» B ITUX
3HaKax. 3HAKW — HOCHUTENN KYJIbTYPHBIX CMBICIIOB
— MOTYT OBITh KaK BepOaIbHOTO, TaK M MHOTO Xa-
pakrepa» (Gudkov, 2003: 39).

Penurus kak ocobasi ceMHOTHYECKass CHCTEMa
3aKITIOYaeT B ce0e caMylo CIIOKHYIO KapTUHY MHUPa,
B COJICpKaHHE KOTOPOH BXOISIT KOMIIOHEHTHI pa3-
HOW TICUXWYECKOH MPUPOIBI — YyBCTBEHHO-HAT IS
HOM, JIOTMYECKOM, SMOLMOHAIIbHONW, UHTYUTUBHOM,
TpaHCLENeHTHOU. M1 MMEHHO KapTWHA Mupa 3aja-
eTCsl KyNbTYpHBIMU KomaMu. lmanoMm copepikanus
peNUTHH BBICTyHAaeT MHQOIOTO-pPEeTUTHO3HOE CO-
3HAHME, BKJIFOYAIOIIAs TaKUE KOMIIOHEHTBI, KakK
Bepa, MU(OTIOATHKA, 00pa3bl, JOTHKA, UPPAITUOHO-
JU3M U MHCTHKA. PasrpaHudnBas TEpMUHBI MuUpo-

Joeuveckoe U penucuosHoe cosnanue, H.b. Meu-
KOBCKasg 3amedaer: «B omimume oT coOCTBEHHO
MH(OIIOTUIECKOTO CO3HAHUS JAPEBHOCTH, MOHITHE
«PEJIUTHO3HOE CO3HAHUE», BO-TIEPBBIX, MPOTUBO-
MOCTaBJICHO APYTUM GopMaM OOIIECTBEHHOTO CO-
3HAHUS (TaKUM, KaK OOBIIEHHOE CO3HAHKE, MOPAIIb,
HCKYCCTBa, HAYKHU U JIP.); BO-BTOPBIX, PEIUTUO3HOE
CO3HAHHE CIIOKHEE, YeM MH(OJIOTHUECKUe Tpe-
CTaBJICHUSI IPEBHOCTH: OHO BKJIFOYAET TEOJIOTHYE-
CKUHM WJIM JOTMAaTUYECKU KOMIIOHEHT, IEPKOBHYIO
MOpaJib, IEPKOBHOE TIPABO, IIEPKOBHYIO UCTOPHUIO H
JIpyTHe KOMITOHEHTHI; B - TPEThUX, PEJIUTHO3HOE CO-
3HAaHUE WHUBUIYyAJIU3UPOBAHO U MPUCYTCTBYET B
CO3HAHHH OTJIEJIBHBIX YIEHOB COIMyMa (HarpumMep,
KITUPUKOB M MHUPSH, HEPAPXOB U MPOCTHIX CBAIICH-
HUKOB) B pa3HOM 00beMe, B TO BpeMsl Kak MH(DOII0-
THYECKUE TIPEACTABICHHUS HOCHUJIM KOJUICKTUBHBIN
(oOmesTHUUECKHIA) XapaKTep W BXOIWIN B CO3HA-
HUE TMPAKTHYECKU KAXKIOTO WICHA MEPBOOBITHOIO
kouiektuBay (Mechkovskaya, 1998:35). Taxoe
MIPOTUBOIIOCTABIICHNE TIO3BOJISIET paccMaTpPHUBAThH
PEJITHIO HE TOJBKO KaK 0COOYI0 CEMHOTHYECKYIO
CUCTEMY, HO U KakK IeJI0€ MUPOBO33pEHHE, C KOTO-
poii He MOXKET CPaBHHUTHCSA HH OJHA Apyras Gopma
MHUPOBO33PEHHUS 110 CHJIE ¥ TITyOHHE BO3/ICHCTBHS Ha
YMBI U 9yBCTBA JIIOJICH.

Penurnosnast KynpTypa — 3TO CHCTEMa, BO3-
HUKINAas ¥ Pa3BHBABINASCS TIOJ[ ONPEACIISIOIINM
BIIUSHUEM TOW WJIM WHOU penuruu (KoH(eccun),
obcmykuBaromias chepy cakpyma, B KOTOPOH CO-
YETAIOTCS «CBEPXUYBCTBCHHOE» U «UyBCTBCHHOCH
COIMAJIbHO-KOTHUTHBHOE cojiepxkaHue. Onucanue
PENUTHO3HOTO KOJa KYyJIbTYPHl HEBO3MOXKHO 0€3
BBISIBIICHHSI OCOOCHHOCTEW HAIlMOHAJIBHOTO MEHTa-
JUTETa ¥ HAllMOHAJIHLHOTO MHUPOBHUJICHUS, a TaKXKe
ompeAeneHusi 0COOEHHOCTEH HAI[MOHAIBHO CIIeIl-
U(UYIECKOTO BOIUIOIICHUSI YHUBEPCAIbHBIX HHBA-
PHUAHTHBIX TpeJICTaBlIeHUH 0 Mupe. Ha Ham B3ris,
PENUTHO3HBIN KO KYJBTYPBI — 3TO COBOKYITHOCTb
JyXOBHBIX LIEHHOCTEH, CBS3aHHBIX cO c(epoil ca-
KpyMa ¥ MHPOBO33PEHHEM OIPEJISIICHHOTO 3THOCA,
COOTHOCSIIIUMCS C PENMTHO3HOM KapTUHOW MUpa,
MoJ; KOTOPOH MOHMMAeTCsi OCHOBHOH BepOaibHO-
MEHTaJIbHBIA 00pa3 (3JeMEHT) BUACHUS MHpa de-
JIOBEKOM dYepe3 MPHU3MYy €ro Bephl, PEeTUTHO3HBIX
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NpeACTaBICHUH, yOeXKIeHUH, OOBEKTUBHPYEMBIH
ocpeacTBOM (DOHa HALIMOHAILHOTO A3bIKA.

IKCIepUMeHT

DTHUYECKOE CBOeOOpasue IAyXOBHOU H KYJIb-
TYpPHOU XU3HHU 3THOCOB B IPABOCIABHOW U WC-
JIAMCKO# KapTHHAaX MUpa Ha IpUMepe Ka3axcKoro
U PYCCKOTO SI3BIKOB MOXHO MPOCJICAUTh IyTEM
COTOCTaBJICHNUS 0a30BBIX KOHIIEITOB W IIEHHO-
CTel sI3bIKa cakpyMma, (pyHKIIMOHUPOBAHUE KOTO-
PBIX MPOCHUPYET UJCH CBITOCTH U CaKPAIbHOCTH
Ha BCE, YTO MUMECT OTHOIICHHE K PEIUTHO3ZHOMY
KyJibTy. Tak, NOHSATHUIHBIE I[UIaHBl KOHLENTA
«bor» B pyCcCKOM M Ka3aXCKOM SI3bIKaX COBIIajia-
I0T ¥ JICKCHYECKHE CIIOCOOBI BepOaNu3auu 3TO-
ro KOHIIeTITa B O0OWX S3BIKAX IMPEJCTABICHBI B
MHOT'OUYUCIICHHBIX CHHOHUMAX, PACHIUPSIOMINUX U
KOHKPETU3HPYIOIUX HATIOJHEHHE dTOTO KOHIIEeTI-
Ta: B pyCCKOM si3bike — boe, Omey (HebecHuvlil),
Braowvixa, I'ocnoos, Bcesvuunuii, Bcemocywuil,
Coszoamenw, [lpecnasnviti U Ip., B Ka3aXCKOM —
Anna, Anna macana (w3 apabekoro s3wika), Kyoaii
(W3 mepcuncKoro s3uika), Tonip, Tonipim (MCKOH-
HO TIOpKCKHE cioBa), Kapamywwl, Kapamran
Ue, K)?miéapymbl, Ka6blﬂ0aymbl, KOﬂdaymbz,
Kopeaywwi n ap. HecMOTps Ha TO, 4TO XPHCTHAH-
CTBO W MCJIaM MOHOTEUCTHUYCCKUE PEIIUTUH, TIPE]I-
cTaBJIeHHS O BricmieM cymiecTBe: uciaM — 5TO He
TOJIBKO PEJIUTHUs, HO U 00pa3 XKM3HU, B KOTOPOM
«ydeHHe 0 00oTe B MEHBIIICH Mepe OTJIEICHO OT pe-
JUTHUO3HBIX ATUKO-TIPABOBBIX NMPUHIHUIIOB U KOH-
uenuuit» (Shmelev A.D., 2002); B XpucTHaHCTBE
npeobnanaer aOCTPAKTHO-JIOTHYECKOE Havalo,
KOHIICNIHs, norMat bora.

B napemuosnoruueckom GoHJIE PyCCKOTo sI3bIKa
koHIlenT «bor» HaxomuT pasHooOpa3HOe W MOpO
BeChbMa NPOTUBOpeurBOe BoruiomeHue. C oaHOM
CTOPOHBI, UMIUTAIIUPYETCS UJesl TTOJIHOM U Oe3rpa-
HU4HOH Bractu bora, ero BcemorymiectBa: boe u
poza npuxyem, max 6yoeutb Hocums, boe Hakasxcem
— HUKmMO He yKadxcem, Jlan boe Oeneuex, oaem u Ky-
couex, bepeocenoeo bBoe bepescem v 1.1. C npyroi
CTOPOHBI, aKIIEHTUPYETCS MBICIIb O TOM, 4TO, HECMO-
TpPsI Ha BJIACTh, CUIIY U 3aIIIUTY CO CTOPOHbI bora, ue-
JIOBEK caM JIOJDKEH 3a00TUThCS 0 cebe: hoe-mo 6oe,
oa u cam ne 6yo» niox, Ha boea naoeiics, cam ne
naowatl, bosicvum umenem coim He Oyoeurn. B He-
KOTOPBIX MAapPEeMHSIX JaXKe CTABUTCS 107 COMHECHHE
cuina 6ora: boey monucs, a k bepezy epebucs, He 0o
boea, xocoa cuacmwe y nopoea, boe npasdy sudum,
0a He ckopo ckaxcem, He bozu copuxu obocueanu.
CymiecTByrolias HeCIIpaBeJIMBOCTh B COIMATBHBIX
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pa3IuunsSX OOBSCHSCTCS HAMEPCHHUSIMH U BBICIITUM
3aMbIcTioM bora: hoe ¢ 6ednozo nociednee coupa-
em, oa boeamoeo odesaem, boe comeopun 0sa 31a:
npuKazHozo, 00 xo31a. Kak BUIIHO U3 IPUBEICHHBIX
MIPIMEPOB, B MAPEMUSIX PYCCKOTO S3BIKa TOpPa3Jo
yaire BiacTh bora craButcst mox comuenue. OHa-
KO B PYCCKOM $I3bIKE€ MHOT'O IIOTOBOPOK, B KOTOPBIX
COJIEPKUTCS MOJIbOA, ITpockda, oOpameHHast k bory
C OCHOBHBIM KOMIIOHEHTOM Oaii (3TOT TJIaroJ B MpH-
3bpIBaX CTOUT B Hauaye mpemioxeHus): /lai boe @
MON0OOCMU 2Pbl3Mb KOCMU, d N0O CIApOChb Mse-
xoe, Haii Boe ¢ mem geHuamuvcsl, ¢ Kem U KOHUAMb-
cs, [laii Boe momy uecms, Kmo ymeem ee Hecmv U
T.1. B Ka3axCKOM $3bIKe TaKWe MPU3BIBHO-MOJIUT-
BeHHbIe oOparnieHust Kk Aiutaxy u Ero BocxBaneHne
BCTPEUAIOTCS KaK B CTPYKTYpE Jya — MOJIUTBA «OT
ce0s», B KOTOPOU COAEPKUTCS MOJIb0A, B3BIBAHHUE,
npoch0a, peau3yroIuecss Yepe3 raroia dep Wid
cakma/cakxmaiu erp (TJlaroyi-ckasyemMoe B Ka3ax-
CKOM $I3BIKE€ CTOWT B KOHIIE TPEUIOKEHHUs), TaK U
B CaMbIX PaclpoCTPaHEHHBIX, NIMPOKO OBITYIOIIHX,
MOCTIOBUYHBIX BIpaxeHusix: Mj, Ania! Cen betioim
mip bepyuwiicis, Oizee beubim rvip bep, Hj, Anna!
JKjunjmmots puisviebin xXucancuols (Mriuiepcis) bepe
erp, Anna! Cenen akukam sconvimer mypa icipeizyoi
CYpatimMbli, MAKyaibl em, ACoMapm Koll, OQUIbIK
bep,; Anna arkeipwvin Oepcin, Anna bepce y3acvimeH,
Kaiivipviven 6Gepcin, He mineces minezisoi Kyoaii
bepeoi.

B ornuume oT pyccKoro si3bika, B Ka3axCKOM
SI3BIKE TPAKTUYECKH HE BCTPEYAIOTCSI BBICKA3bIBa-
HUSl C HETATHBHBIM OTTEHKOM, B KOTOPBIX COJEp-
XKanock Obl KPUTHYECKOE OTHOIIeHHe K TBopiry,
HaINpOTHUB, TNPEBAIMPYIOT TAapEMHUH, B KOTOPBIX
KyJbT Allaxa BKIIOYAaeT MPU3HAHUE €Tr0 KakK BCe-
MOT'YIIero, 0€CCMEpTHOT0, MUJIOCTUBOTO U MHJIO-
cepaHOro Oora: Ania amvimen aum emmi, Annaca
amanam, Anna pasel 6oacein, Anna dcap 060aCbIH,
Kyoaii cakmacuin, Bjpi6ip Tjsipdis Koneinda u T.1.
Takoe TPOTUBOIIOCTaBICHHE TEOJIOTMYECKOTO MH-
POBO33PEHHUST HAXOJUT CBOE HEIIOCPEACTBEHHOE OT-
paKkeHHe B SI3bIKE M CBUICTENBCTBYIOT, BO-IIEPBBIX,
0 Pa3HOM PEJMTHO3HOM CO3HAHHUH, 00YCIIOBICHHBIX
KOH()ECCHOHANBHBIX Pa3jINdUsMHU, BO-BTOPHIX, Ca-
MOOBITHOCTBIO PYCCKOTO M Ka3aXCKOTO HapoOoB.
«DPuUIOCOPUUHOCTEY U MYJIPOCTh Ka3aXCKOro Ha-
pola 3amedaTiieHa B OJHOTHUIHBIX PEaKIHsIX Ha
TUIUYHBIC CUTYallUud, B CXOJHBIX OLEHKAX M CYX-
JICHUSIX, B IIOCIIOBHIIAX, aopU3Max, IMOTOBOPKaX,
B KOTOPBIX COXPaHEHBI HAIIMOHAIHHO-KYJIBTYPHBIC
ClIeIbl YCTHOTO HAapOAHOTO TBOPYECTBA, TPAIUIINN
1 00bIYacB, PENUTHO3HON putocopun 1 MUPOIOTH-
YECKOTO MHUPOBO33PEHHSL.
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Penmurno3uslii Ko KylnsTyphl B pyCCKOI 1 Ka3aXCKOH SI3BIKOBBIX KapTUHAX MHpPa

Pe3yabTathl u 00cy:KI1eHUE

CormocraBienue konuenta «bory» B mpaBocias-
HOM ¥ UCIIAMCKOU KapTHHAX MHpPa Yepe3 S3bIKOBbIC
CPEICTBa PYCCKOTO M Ka3aXCKOTO SI3BIKOB OCHO-
BaHO, B OOJBIIEH CTENeHH, Ha Pa3In4MsiX TEoJO-
THYECKHAX BO33PEHHUI B Pa3HBIX KOH(MECCHUSX, B TO
BpeMsl KaK COITOCTABJICHHE KOHIIENTA OVULA/HCAH
WLTIOCTPUPYET SI3bIKOBBIC Pa3lIMuvsi HE TOJBKO B
JlyXOBHOH cdepe Hapoa0B, TOBOPSAIINX HA Pa3HBIX
SI3BIKAX, HO U JJa€T BYKHBIC CBEJICHHS O CIIETIH(HKE
HAI[MOHAJIBHOT'O MUPOBUCHUS U MUPOBOCIIPHUSTHS.
Penurnosno-mudonorndeckass ceMaHTHKAa 3TOTO
KOHIIENTa TIO3BOJISIET OTHECTH €ro K KIIFOUEBBIM
KakK [l PyCCKOM, TaK M JUIsl Ka3aXCKOU SI3bIKOBBIX
kapTuH Mupa. CorilacHO IPSBHEHIITUM apXETHITHYC-
CKHM TIPEACTABICHUSIM, Oyuia/dican — OSCIIIOTHOE
CYIIECTBO, SIBIISIIOIICECS] HOCUTENEM JKHU3HH, CIO-
cOoOHOE CyIIecTBOBAaTh OTAENBHO OT Tena. B o6o-
WX SI3BIKaX CIIOBa Oyula/HcaH WMEIOT HECKOIBKO
3HAYEHH, OCHOBHBIM U3 KOTOPBIX SIBJISCTCS PEIIH-
THO3HOE TOJIKOBaHME: Oeccmepmmuoe OyXo8HOe C)-
wecmso, ooaperuoe pazymom u goiero (CroBapb
B.U. Hans); orccan-orcanyaprapea mipwinix bGepemin
pyx (TonkoBbIil clioBaph Ka3axcKoro sizbika). He-
00XOJMMBIM aTPUOYTOM PEINTHO3HOTO CO3HAHUS
SIBJIIETCSl CIIOCOOHOCTh K «MBICJICHHOMY, YMHOMY
3pEHUI0, BUJICHUIOY», MPEAIIONIATAIOIIEMY MTPOTUBO-
MocTaBlieHHe 0OBEKTOB W CHTYAIlHi 0 JIMHUU Ma-
TepuagbHOe/uacaIbHOe,  (U3NYECKOE/TyXOBHOE,
BHEIIHee/BHyTpeHHee. «Pycckas sI3bIKoBast MOJIEINb
YelloBeKa OMNpEIeNsIeTCsl JIByMsS IPOTHBOIIOCTAB-
nenusimu: (1) uxeanbHOTO U MaTepUabHOTO U (2)
WHTEIUICKTYaJIbHOTO U 3MOIMOHaNBHOTO. [lepBoe
MIPOTUBOIIOCTABIIEHUE OTpPaKaeTcsd B S3BIKE Kak
MIPOTHBOIIOCTABIICHUE 0yXd U HAOMU, BTOPOE — KaK
MPOTUBONOCTABICHUE YMa U cepoya» (Shmelev,
2002: 19).

B kazaxckoil HaMBHOM KapTHUHE MHUpPa IPOTUBO-
MOCTABJICHUE IUIOTCKOTO W JYXOBHOTO JaJICKO HE
CTOJIb OJTHO3HAYHO, MTPOBECHNE KECTKON TPaHUIIBI
MEXJy HUMH — 3TO CKOpEEe CIIEJICTBUE JOCTATOYHO
Mo31HUX pediIeKcuil U JOrHKO-PHUIOCO(CKUX IMO-
CTPOCHHH Ha OCHOBAaHWH MOHOTEHCTHYECKHX BO3-
3penuii. be3ycnoBHo, mymia oTinyHa oT Tena. OnHa
U3 perduKaIyii KOHIENTa Oyuid MOJESIHUPYET €€
KaK HEKOe TeJo, MIOMENEHHOe BHYTPH «HACTOSAIIE-
ro» tena. Takum o0pazom, dyuia cama OKa3bIBaeTCs
TEJICCHOM, KOTOpas MOXET WCIBITHIBATH OOJIEBhIC
otymeHus (0ywa 60.1um), B HANBHOM TIpEICTaBIIe-
HUM 00 aje, KyJa MomajaroT TpellHble Ty, OHN
WCIBITHIBAIOT TEJIECHBIC MYKHU. TaK, y Ka3aXx0B JCaH
— JTO caMoOe€ YS3BHMOE, WCIBITHIBAIOIIEE KaKylo-
00 (U3HYECKYIO 0O0JIb, MECTO: JHCAHObL Jicepine

muin kemmi, dscanvina bammel. Kanvim — 3TO ca-
MO€ MTPOHUKHOBEHHOE, MTOJTHOE HEXKHOCTH U JIFOOBH,
0CcOOEHHO 0 OTHOIICHHUIO K peOeHKy, oOpalieHHe.
OTHYaroTcsl W TPEJCTABICHUS O JIOKAJIH3AIHH
ITyIIH, TIpeICTaBJICHHbIE BO (Ppa3eosoru3Max: y pyc-
CKUX OVla YX00um 8 Nsamku, a 'y KazaxoB — JHCaAHbl
mulpHaevinbls iwinoe (OyKB. HA KOHYUKE TAJIBIERB).

B penurno3no-mugoaormaeckoM MUPOTIOTIMa-
HUU @peMsi 0CO3HABAIOCH KaK MEpa 36MHOTO OBITHS
M acCOIMUPOBAIOCH C BEYHOCThIO U borom, a 3Ha-
9UT, UCTHHON M ayxoMm. CormacHO OOTOCIOBCKOM
TpaJUINK, BOCXOASIIEH K TpyaaMm 0. ABrycTuHa,
6peMmsi IPOTUBOTIOCTABIIACTCS 6eYyHOCHU KaK opma
3eMHOTO CYyIIecTBOBaHMs obiactu boxecTBeHHO-
ro Abcomota: «Beunocts — arpubyT Oora, BpeMs
JK€ COTBOPCHO M MMEET Hayallo U KOHEIl, OrpaHu-
YUBAIOIIAE JUTUTEIHHOCTh YEJIOBEYECKOW HCTO-
pun. B XpHCTHAHCKOM MHPOCO3EPLAHUU TOHSATHE
BPEMEHH OBLJIO OTICIICHO OT IOHSTHS BEYHOCTH,
KOTOpO€ B JPYTUX JIPEBHUX MHPOBO33PEHUECKUX
CHUCTEMax TIOIJIOIIAJI0 U MOJYMHSIO ce0e 3eMHOE
Bpems» (Gurevich, 1972: 99). Co3Hanue cpemHe-
BEKOBOTO YeJIOBEKa HACIIEZ0BAJI0 IOHATHE TIHKIINY-
HOT'O BPEMEHH, CTOJIb XapaKTEPHOE IS SI3bIYHUKOB
B MU(OJIOTUYECKON KapTUHE MUpa. XPUCTUAHCKOE
CO3HAHME COCTUHIIIO B €CTECTBEHHOM CHHTE3€ Xa-
PAKTEPUCTUKU IUKIMYHOCTH M JIMHCHHOCTH Bpe-
MeHHU. J[MXOTOMHS IMKJIMYECKOTO M JIMHEHHOIrO
BPEMEHH HAaXOJUT OTPaKEHHNE B A3BIKE B TAKHUX OTI-
TIO3UTUBAX, KAK 8PEeMs/Nopa; NPEedtCHULL, NPOuLTblil/
MUHYSWUTL, HbIHYE/celudac.

B kazaxckoii HamBHOW KapTHHE MHpa epems/
yarvlm OoTpeNeNnsercsi Kak MPOCTPAHCTBO B OBITHH,
OCMBICJISITIOCH B (PHIIOCOUU «KOYEBBS» KaK JIIH-
YeCKOe W H3MEpsJIOCh STHO-OBITOBBIMH peajHsi-
MM XO3SIUCTBEHHOT'O YKJIaJa XKU3HU: MAl KelemiH
yaxvim (BpeMsi IPUTOHA CKOTA); em acblM, NiCipim
(OTpe3ok BpeMeHHW, NPUPABHEHHOE IPHUTOTOBJIE-
HUIO muiy). Takue cjIoBa Ka3axCKOro si3blKa, Kak
yarkeim, Ojyip, 3amMan-0jypeH, Ke3es-cjm 3auMCTBO-
BaHBI M3 apaOCKOTO S3bIKa U 03HAYAIOT BPEMS BO-
obme. beil yakvim — BpeMs 3ax0/a COJHIIA, KOT-
Jla axe OOJNBHOW YEIOBEK, JICKAIIUN B IOCTEIH,
JIOJDKEH TOJHATH TOJIOBY, a 37I0POBEIE JIFOJH B 3TO
BpeMs JIOJDKHBI 00JIpcTBOBaTh. [10 peuruo3HbiM
BEPOBAaHUSM, 3TO BpeMs, KOIJa IIalTaHbl MOTYT
BCEJINTH B CISIIETO denoBeka Oosiesnn. Hazpanus
BPEMEHHBIX OTPE3KOB CYTOK B UCJIIAMCKOM KapTHHE
MHUpPa COOTBETCTBYET ISTHKPAaTHOMY Hama3sy. B ka-
3aXCKOM $SI3BIKE CIIOBA M COYETaHUs CIOB, 0003HaYa-
IOII[ME BPeMsI HaMa3a, 3aMMCTOBaHbI M3 apadCKOTo U
MEPCUJICKOTO SI3BIKOB: MAS HAMA3bI, OECiH HAMA3bI,
Vel OeciH, Kiwi Oecin, Kynama 6ecit, eKiHli Hamas,
Hamazovleep, akuam Hamazol, Kymnau Hamasol.
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3akiaoueHne

AKTyanu3anusi peIuru03HbIX UCTOKOB B HAITHO-
HaJbHOM MHUPOBOCIPHUSITHH MO3BOJSET OCMBICIUTH
KOHLIENITyaJIbHbIE LICHHOCTH 3THOCA.B mHTEpnpera-
MU PEJIMTHO3HOTO KOJa KYJIBTYpbl OCOOYIO POJIb
UrpaeT KOHUENTyallbHas CHUCTEMa, CIIOKHUBIIASICS
B PE3YyJIbTATE SI3bIKOBOM KOHUENTYAIM3ALHMU MHpa
ONPEAEIICHHBIM 3THOCOM. Pasznuuusi B JIyXOBHOM
cdepe pa3HBIX HAPOAOB HambOJIee OTYETIIMBO TPO-
SIBJISIFOTCSL TIPU CONOCTABIIEHUM PEIMTHO3HBIX Kap-
THH MUPA, HAIIpPUMEp, IPABOCIABHON U MCIAMCKON
Yyepe3 COMOCTaBICHUE CaKPaIbHBIX CMBICTIOB B Kap-
THHE MHUpa PYCCKOTO U Ka3aXxCKoro fA3bIKOB. [Ipu
3TOM COXPaHEHHUE CaMOOBITHOCTH KYJIbTYPhI Ka-
KOTro-HHOYJIb Hapoja CBSI3aHO C CyJIh0aMH HAIHO-
HAJIBHBIX SI3BIKOB: B KA3aXCKOM S3BIKE HMCIAMCKas
PEJIMTHO3HAs JIEKCHKA 3aMMCTBOBaHA U3 apaOCKOro

sI3pIKa — SI3bIKA, HA KOTOPOM ObLIa HarMcaHa CBS-
IIeHHas KHUTa MycylibMaH — Kopas, ocHOBY TipaBo-
CJIaBHOM PEJIMTMO3HOM JIEKCHKH B PYCCKOM SI3BIKE
COCTaBJISIIOT CJIOBA, 3aMMCTBOBAaHHBIC U3 CTapoOCia-
BSTHCKOTO sI3BIKa — CaKPaJIBHOTO SI3bIKA CJIaBSH, Ha
KOTOPBIH MEPEeBOAMIUCH OOrOCITy)KEOHbIC KHUTH U3
IPEYECKOro SI3bIKa, U OUOJICU3MBI — SI3BIKOBBIC €/TH-
HUIIBI, 3aMMCTBOBaHHbIE N3 buOnmu, yorpebneHue
KOTOPBIX CBSI3aHO C OOpasHbIM, MeTa(opuiecKuM
MIEPEOCMBICIICHUEM HMEH TEPCOHAXKEH, pealnii u
CIO’KeTOB bubmuu.

Takum 00pa3oM, peaUrho3Has KapTHHA MUpa
3aJlaeTCsl KYJBTYPHBIM KOJIOM, COOTHOCSIIIIUMCS C
JIPCBHEHIIMMI apXCTUITMISCKAMH TTPEACTABIICHU-
SIMHM Y€JIOBEKa, COIOCTABJICHUE KOTOPBIX B Pa3HBIX
PEUTHO3HBIX KYJIBTYpax M SI3bIKaX JacT IOJIHYHO
KapTHHY MEXKOH()ECCHOHAIBHBIX U MEXKKYIbTYP-
HBIX PA3INYU.
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OYHKUNMOHAAbBHOE HABHAYEHUE MPELLEAEHTHbIX
TEKCTOB-3ATOAOBKOB
(Ha maTepMare 3AeKTPOHHbIX BePCUM NeYaTHbIX U3AAHUI)

B craTtbe pPaccMaTpmBatOTCA qf)yHKU,VIVI npeueAeHTHbIX TEKCTOB-3arOAOBKOB, MPEACTABAEHHbIX B
IAEKTPOHHbIX BEpCUAX OTEeYECTBEHHbIX MeYvYaTHbIX M3AQHNN. 3ar0/\OBKl/l, ABAGIOWIMECA CTPYKTYPHO-
KOMMNO3MUMOHHbIMMN KOMMOHEHTaMMN TEKCTOB, 3aCAY>XKMBAIOT 0co60ro BHUMaHMg. B Hux ABTOPamMun
MCIMOAb30BaHbl Pa3AMYHbIE NMPUEMDbI PEYEBOIro TBOPYECTBA, TAKME KaK A3blKOBas Urpa, Ka/\aM6yp nT.0.

|_||I)VI rnpueme 43bIKOBOM Urpbl aBTOP YMbILWWAEHHO COBMeLlaeT B OAHOM TEKCTe HECKOAbKO CMbICAOB,
UYTO NMPOUNCXOAUNT 6/\aroAapﬂ CeMaHTN4YeCKM TpaHCCbOpMaU,VIHM. F]pm 3TOM Y aApecaTa MOSABALAIOTCA
Te€ VAW MHble CMbICAOBbIE aAAlO3MK. Takue NMPUEMbI MMEIOT LLMPOKOE paCrnpoCTpaHeHne B 3arOAOBKax
CTaTEI;I, TaK KaK MNMOCAeAHMe NMpK3BaHbl NMpPpUBAE€Yb BHMMaHUE UUTATEAS, 3aUHTPUIOBaTb. or Bbl60pa
" OCbOpM/\eHVIH 3aroAOBKa 3aBUCUT CyAb6a raseTHom r|y6/\vu<auv114, MHOlrAQ 3a O4eHb 6oraToi no
COAEPXKAHUIO CTaTben CToUT HEBEPHO Bbl6paHHbIl71 3drOAOBOK, U HaO60pOT.

KaroueBble cAoBa: npeueAeHTHble TeKCTbl, 3aroAOBKMH, I'Iy6/\VILI,l/ICTl/l‘~IeCKl/Il;I CTUADb, beHKLI,l/ll/l,
BAUGHME, BOCNIpUATHE.

Baisalova Kh.M.,

Assistant Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: kbaysalova@mail.ru

The functional purpose of precedent headline texts
(based on electronic versions of printed publications)

The article deals with the functions of precedent texts-headlines presented in electronic versions
of domestic printed editions. Headlines, which are structural and compositional components of texts,
deserve special attention. The authors used various techniques of speech creativity, such as language
game, pun, etc. in them.

Whileusingthe language game, author intentionally combines several meanings in one text, which
is due to the semantic transformations of the precedent texts. At the same time, the addressee has some
semantic allusions. Such techniques are widely used in the headlines of articles, since they are designed
to attract the attention of the reader, to intrigue. The fate of the newspaper publication depends on the
choice and design of the headline, sometimes for a very rich in content article there is a wrong headline
and vice versa.

Key words: precedent texts, headlines, publicistic style, functions, influence, perception.
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MaKaAaAa OTaHADBIK 6acnaces 6aCblAbIMAapblelH IAEKTPOHAbI HYCKaAapblHAQ YCbIHbIAFaH

MpPeLEeAEHTTIMBTIH-TaKbIPbINATTapAbIH (DYHKLMSAAPbI KApacTbIpblAaAbl. MaTIHAEPAIH KYPbIABIMABIK,
SKOHE KOMIMO3ULIMSIABIK, KOMIOHEHTTEP] GOAbIN TabblAATbIH TaKbIPbINTAP epeKiie Ha3ap ayAapyFaranbik,
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BaticamoBa X.M.

Onapaa aBTOpAAp CeMAey LblFAapMaLLbIAbIFbIHbIH OPTYPAI SAICTEPIH MalAaAaHFaH, MbICaAbl, TIAAIK
OWbIH, CO30MHATbIM XXoHe T.0.

TiAAIK OMbIHABI KOAAQHFaH Ke3ae, aBTop GipHelle onabl 6ip MaTiHAE aaeiti BipikTipeai, 6yA
NpeLeAeHTTI MBTIHAEPAIH CeMaHTUKaAbIK 63repyiHe GanAaHbiCTbl 6oAaabl. CoHbIMeH bipre, aapecarTta
GeAriAi GipMarbiHaAbIK, aAAtO3MsINaiaa 6oAaabl. MyHAQM TOCIAAEP MaKaAaAAPAbIH TaKbipbINaTTapbiHAA
KEHIHeH KOAAaHbIAAAbl, cebebi oAap OKbIPMaHHbIH Ha3apbiH, KbI3bIFYLWbIAbIFbIH  TYAbIPAAbI.
TakblpbINaTTblH, TAHAQAYbIHAH XXOHE POCIMAEAYIHEH ra3eT >KapUSAaHbIMbIHbIH, TAFAbIPbI LLELIAEAi, aA
KernAe MasMyHbl 6ar api KaHbIK, MaKaAafa AYpbIC TaHAAAMaFaH TakblipbiNaTHEMECe KepiciHiue 6epireAi.

Tynin cesaep: npeueAeHTTi MATIHAEP, TakbIpbinaTTap, nyOAMUMCTMKAABIK, CTUAb, (OYHKLMSIAAP,

acep, Kabbiaaay.

BBenenue

IIpeueneHTHOCTh KaK JMHIBOKYJIBTYPOJIOIHYE-
CKOE SIBJICHUE TECHO CBSI3aHO C MyOIHIIUCTUICCKAM
ctuneM. CpencTBa MaccoBoi nH(popMauuu B 60Ib-
i€l cTeneHu, 4eM XyJ0’KECTBEHHAsl JUTepaTypa,
OTpaXXatoT KyJbTYypHbIE MPEACTABICHUS, IIEHHOCT-
HbI€ OPUEHTALINHN, HALIMOHAJIbHBI MEHTAIIUTET.

AKTHBHOE YTIOTpeOJieHHe TIPEIeIeHTHBIX TeK-
CTOB B COBPEMEHHOM MYOIMIIMCTHYECKOM CTHIIC
yueHble 00BACHSIOT o-pasnomy. H.C. Banruna 3a-
MEYAET, YTO CEroJHs B TEKCTaX CPEACTB MACCOBOM
MHQOPMAIH 3aMETHO OIIYIIACTCS TAra K Mepeoc-
MBICIIEHHIO CTAapbIX peueBbIX CTPYKTYp. [lo ee mHe-
HUIO, 9TO MOKHO OOBSICHUTH «PEUCBOI BOJBLHUTICHDY
CErOHAIIHEr0 JHS, JKeJaHWeM MEepenHauYHuTh CTa-
Pl BBIPa)KEHHUSI, COOOIINB UM CMBICIIOBOH HETaTHB,
CBOOOIIHO TIOWUTPATH CO CIIOBOM, OJIECHYTH OCTpPO-
ymueM. IIpeneneHTHbId TEKCT BOCIPUHUMAETCS
aJpecaToM TOJBKO NMPHU HAIUYUK y HETO OMpere-
JIeHHBIX (DOHOBBIX 3HaHMA. [IoaTOMY B THITEpaType,
paccuMTaHHON Ha MacCcOBOTO YUTATENs, B OCHOB-
HOM HCIOJIB3YIOTCA TEKCTHI YPOBHS LIKOJBHON MPO-
rpaMMBI, MaccoBO# KymbTypsl (Valgina, 2003: 173)
. Ilpu sTOoM crapble, MPUBBIYHBIE BBHICKA3BIBAHUS
POXIAIOT HOBBIE COBPEMEHHBIE 00pa3bl, HO «BbI-
CTpEJIMBAIOT» OHM HMEHHO Ha (pOHE y3HABAEMOTO; B
JICTKOM, TOCTYIHOM (hopMe OCBEIASTCs COBPEMEH-
Hasi cuTyanus, GakT coBpeMeHHOH >xu3Hu. Ha xa-
paKTep UCHOJb30BAHMSI IPELEACHTHBIX TEKCTOB, 110
mHenuto E.O. HaymoBo#i, B 3HAUUTENBHON CTEIEHU
OKa3bIBAIOT BIMSHUE KOCOOCHHOCTH MacCOBOM KOM-
myaukanum» (Naumova, 2004: 98).

[IpenieieHTHBIE TEKCTHI, SBISAIOUIUECS «UYKHU-
MU CIIOBaMH, BBITOJIHSIOT HE TOJIBKO HH(OpMATHB-
HYIO, HO ¥ 3CTETHYECKYIO (DyHKITHIO.

s mHTEepnperanuu COBPEMEHHBIX peauil
JKYpPHAJIUCTBI MCIIOJIB3YIOT pa3iHuHbIE MPELEIEHT-
HBIE TEKCThI, KOTOPBIE BOCXOAAT K Xy 0KECTBEHHON
JUTEpaType, A3bIKYy, KnHeMaTorpady, UCTOPUH, M0-
muTuke U T.7. [loHnManue n afekBaTHoe BOCHIpUS-
THE YUTATEJIEM MPEUEIACHTHBIX TEKCTOB TOBOPUT O
€ro MPHUHAJUICKHOCTH K JAaHHOHN 3T0XE U KYJIbTYpe.
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[losTOMYy OHM SIBISAIOTCS YacTbIO KOJUIEKTUBHOI'O
(horoBoro 3HaHWA. DPPEKTHBHOCTH HCIOIL30BaA-
HUS TaKUX CPEJCTB OOYCIIOBJEHa €€ Y3HaBaeMo-
CTBbIO HOCUTEIISIMH KYJIBTYpHL. «B Kaxmyro smnoxy, B
KaXI0M COLIMATIBHOM KPYTY, B KaXKJIOM MaJICHbKOM
MUPKE CEMBH, JPYy3€il U 3HAKOMBIX, TOBAPUIIEH, B
KOTOPOM BBIPACTaET U KUBET YEJIOBEK, BCEra €CTh
aBTOPUTETHBIE, 3aJal0IIE TOH BBICKA3bIBAHUS, XY-
JIO’KECTBEHHbIE, HAy4YHbIE, TyOIHIINCTHYECKHE TIPO-
W3BEJICHUS, HA KOTOPBIE ONMUPAIOTCS U CCHUIAIOTCA,
KOTOpbIE LUTUPYIOT, KOTOPBIM MOAPAXKAIOT, 32 KO-
TopbiMu citenytoT (Volodina, 2007: 519).

JKCnepuMeHT

Bo MHorux wuccienoBaHHMSIX yKa3bIBalOTCS Ta-
KM€ OCHOBHBIE (DYHKLHUH IPELEACHTHOTO TEKCTa,
KaK BBIPA3UTENIbHOCTb, SKCIIPECCUBHOCTb, OIEHOY-
HOCTb. VI3BecTHBIE UMTaTENsIM BbICKa3bIBaHUSA OT-
JMYAIOTCS SIPKOCTBIO, «OPOCKOCTBIO», M IOITOMY
Hanboyiee aKTUBHO HCIOJB3YIOTCS B 3arojioBKax,
OCHOBHAsl (DYHKLHUSI KOTOPBIX 3aKJIIOYaeTCsl B MpPU-
BIICYEHUN BHUMAaHWs, B BO3MOXXHOCTH 3aUHTPH-
roBaTh, yBieub uuTaTesns. Ha nepenHuil miaH
CTaBUTCS «KOMMYHHKAaTUBHOE HaMepEHHE aBTOpa
peun», KOTOpO€ AOJKHO COTJIacOBBIBATHCA C Xa-
pakTepucTuKoii anpecara (Arutiynova, 1981, 356).
CrpaBeMBO CKa3aTbh, YTO MPELEAECHTHBIE TEKCTHI
YCHEIIHO CIIPAaBJISIOTCA C JAHHOH 3a1aueil. Anesin-
pPys K YK€ UMEIOIIMMCS 3HAaHUSAM B TPEIeIeHTHBIX
TEKCTax, *KyPHAIHUCT 33J]a€T ONPE/IEIEHHBIN paKypc
BOCIIPHATHUS NIepeiaBaeMoii HH(OpMaMy 1 aKTHBH-
3UpYET CO3HAHME YUTATElsl, CO00IIast HH(POPMAIIUIO
COLMAIIbHO-TICUXOJIOTHYECKOTO MIIM OOILECTBEHHO-
3HAYUMOro Xapakrepa. IIpm 3ToM cTepeoTHIHOE,
MIOHATHOE JJIS aJipecara BhICKa3bIBaHUE BHI3BIBACT B
HEM OIIpe/IeJIEHHbIE aCCOLMAlUU B Pe3yjbTaTe Ha-
JIOKEHHSI CMBICIIOB.

Yare Bcero npereIeHTHbIE TEKCTHI BCTPEeYaroT-
Csl B 3arOJIOBKax ra3eTHBIX MyOnMKauuil. 3arojos-
KM UTParoT 0co0yI0 posib Ha CTPAaHHULAX MEYaTHBIX
u3aHuii. FIMEHHO 3aroj0BKM IPU3BaHbI NPUBJICYb
BHUMaHUE 4YMUTaTeNs, 3auHTpUroBaTb. OHU TaKxke
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3HAKOMSIT €ro C COJEpKaHWEM Ta3eTHOH MmyOimKa-
nun. OT BEIOOpa 1 0(DOPMIICHHS 3aT0JIOBKA 3aBUCHT
Cyb0a ra3eTHOM MyOIMKaIluY, HHOTA 33 O4Y€Hb 00-
raTo Mo CoAepKaHUIO CTAThEH CTOUT HEBEPHO BbI-
OpaHHBIHN 3aT0JIOBOK, H HA00OPOT.

3aroJjoBKH, SIBISIONIMECS CTPYKTYPHO-KOMIIO-
3UIIMOHHBIMU KOMIIOHEHTAMH TEKCTOB, 3aCITyKHBa-
0T 0cO0OT0 BHMUMaHWA. B HUX aBTOpaMu MCTOIb-
30BaHbI Pa3JIMYHBIC ITPUCMBI pEUCBOI'O TBOPUCCTBA,
TaKWe Kak sI3bIKOBasi Wrpa, kanamOyp u T.m. [lpwm
SI3BIKOBOI WTpe aBTOP YMBINIJIEHHO COBMEIIAeT B
OJTHOM TEKCTE HECKOJBKO CMBICIOB. DTO CTOJKHO-
BEHHE CMBICIIOB IMIOCTPOEHO OJiaroiapsi CeMaHTHYe-
CKAM TpaHC(hOpMAIHSIM TPEIEIeHTHBIX TEKCTOB.
HpI/I OTOM Yy YMUTATEC/IA MOABIIAIOTCA TC WJIM HHBIC
CMBICIIOBBIE aJUTIO3UH.

OOpamasch K S3BIKOBOM HTrpe, KadamOypy, aB-
TOp 32 OCHOBY OepeT OOIIEU3BECTHBIH TEKCT, KO-
TOPBIN MpeoOpasyeTcss B Apyroi, NnepeuHadyeHHbINH
TEKCT, B PE3yJIbTaTe YeTO MPOUCXOIUT CTOIKHOBE-
HHUC pa3HbIX CMBICJIOB B OAHOM BBICKAa3bIBAHWH.

Pe3yabTarhl n 00cy:xI1eHue

KypHanucramu akTUBHO MCIIONB3YIOTCS IpeLe-
JICHTHBIE TEKCTHI-3arojioBku. OHM JETaf0T 3aroJIoB-
KH CTaThu MH()OPMATUBHBIMHU, BHOCAT B HErO OTTE-
HOK cyOBekTHBHOCTH. Oco0asi poiib MPEIeICHTHBIX
TEKCTOB-3aroJIOKOB  OOYCIIOBJIEHa AaKIIEHTHPOBAH-
HOH, CHJIBHON TO3WIMEH, OPOCKOCTHIO MOCTCIHUX.
Ho anmpecat He Bcerma crocoOeH akTyalnn3upoBaTh
MPOYUTAHHBIN TPENEACHTHBIM TEKCT-3ar0JIOBOK U
JIa’Ke COOTHECTH ero ¢ HHpopMariuen, rneperaBacMoi
B cTathe. Tak, B 3aronoBke «llouem pynm tienwvi?»
[5] oOBITpBIBacTCS W3BECTHOE YCTOWYHMBOE BBIPa-
xenne «[louem (yHT yuxay, UMErOIIEe 3HAUYCHHUE
«y3HaTh CIIOJIHA TOpe, TpyaHOCTU». B ganHoM 3aro-
JIOBKE 3HAYEHHE HAIOIHWIOCH HOBBIMH CMBICIAMH,
c(hOPMHUPOBABIIIUMUCS B SI3bIKOBOM CO3HAHUM YHTA-
TEJNsI ¢ MOMOIIIBIO TaK HA3bIBAEMBIX PEUEBBIX UMILIH-
KaTyp (BBIBOJHBIX 3HaHMIT). OHaKO (hOPMHUPOBAHHE
HOBBIX CMBICJIOB MOXET OBITh 3aTPYHEHO B CBSI3H C
TEM, YTO JAHHBIM TEKCT HE 3HAKOM YUTATEIIIO.

B npyroii ctathe npeueaeHTHbIN TEKCT « Hawina
rxoca na Kamenxy» [6], 0 TpaHIMO3HON aBaHTIOpE
C 3eMJISIMH B AJIMaThl, OOBITPBIBAETCS YCTOWYHBOC
BeIpakeHne «Harmmura Koca Ha KaMeHbY», KOTOPOE 03-
Ha4aeT «CTOJIKHOBEHUE B HEIPUMHUPHUMOM IIPOTUBO-
peYuu MHEHUH, HHTEPECOB, XapaKTEPOB, CTPEMIIC-
HUU U T. I.». B HccneayeMoM TEKCTE BhIpaKEHUE
«Hanuta koca Ha KamMeHKy» BBITIOJIHSIET JEeUKTHYE-
cKylo (yKasaTelbHYI0) (YHKIHIO, 2 IMEHHO, YKa-
3bIBaCT Ha KOHKPETHOE CojiepikaHue, KoTopoe Oy-
JICT PaCKpPBITO B CAMOM TEKCTE ITyOIMKAIIHH.

3aronoBok crtateu «HMemu — yeemvl dcusnuy
[5] mocTpoeH Ha KalaMOypHOM OOBITPBIBAHHUH TIpe-
[IEJICHTHOTO BBIpAXEHUST «JleTn — LBETHI KU3HI»
(0OBITpBIBACTCS CO3BYUYHE CIIOB tiemu U JISTH).

s Gonee MONMHOTO MOHUMAHUS TIPEIeICHTHO-
r'0 TEKCTa-3aroJIoBKa HeOOX0IMMO COOTHECTH €ro ¢
WCXOJHBIM BapUaHTOM H COJEp)KaHUEM IyOiHKa-
MU, B PE3YJIbTATE YETO aKTyaJTU3UPYETCS aCCOIH-
aTUBHOE BOCTIPUSTHE.

B 3aronoBke «bnoe éam 6 nomowsy [5] 0ObI-
rpeiBaeTcs noxenanue «bor Bam B momomiby. I1o-
JKETaHMsI, KaK PEYCBOM aKT, B MPOTOTUIINYECKOM
CMBICJIC YaCTO COMPOBOXKIAIOTCS HEBEPOAIbHBIMH
nedctBusAMH. OHU CHYKWIM CPEIACTBOM BO3JACH-
CTBUS Ha YETIOBEKA M MMEIH IIeJIb U3MEHUTDH OTIpe-
JISJICHHOE TIOJIOKEHUE 1SN WIIH COCTOSTHHE 00BEKTa
nokenanus. [loxkenanns ObUTH CBS3aHBI, B TIEPBYIO
odepellb, C PEITUTHO3HBIM MUPOBO33PCHHUEM JIIOICH,
[IO3TOMY OKa3bIBaJIM CUJIbHOE BO3ACHCTBUE HA IMO-
[IMOHATHLHO-TICHXUYECKOE COCTOSTHHE TOTO, K KOMY
OHO OTHOCHJIOCK.

B crarbe «Bepa u Haodesxcoa Aneenunvry [5]
aBTOPOM pEIIAOTCs Cyry00 MOpanTbHO-ITHYECKHE
npobisiemsl. 1o conepxanuio U 00IIEeH TOHAJIBHO-
CTH IIeTh MyOJIMKAIMU HE TOJIHKO MH()OPMHPOBATH
guTaTeneld, Ho M chOPMHUPOBATH Y HUX OTPEIEIICH-
HOe MHEHHUe. JlaHHas CTaThsl XapaKTEePU3yeTCs IKC-
MIPECCUBHBIM CTUJIEM, OOWJIMEM IPHEMOB SI3BIKO-
BOH WIpBI, TIO3BOJISIIOIIAX aBTOPY IOKa3aTh CBOIO
MO3UIIMIO ¥ BO3MIEHCTBOBATH HA ajpecaTa, IMPekIe
BCero Ha c(epy ero 3MOIMOHAIBHOTO BOCTIPUSITHSI.
CBeneHUsI 0 JESATEIFHOCTH JETCKOTO OJIaroTBOPH-
TEJIBHOrO (POHJA, MPUBOAMMBIC B CTaThe, TOBOPST
0 HaMEpeHUHU aBTOpa C(HOPMHUPOBATH MTOJOKHUTEITh-
HOE MHEHHE O HeM y 4uTarens W OOIIeCTBEHHO-
cTH B 1enoM. Takas mparMaTthdeckas yCTaHOBKa
oOHapyXHBaeT ceOst U B CAaMOM 3arojlOBKE CTaThH,
TpaHc(pOPMHUPOBAHHOM CEeMaHTHYECKH. B 3arosos-
ke crathu «Bepa u Hanexna AHreuHbD) 0OBINPhI-
BaeTcs mpeleieHTHOe Bhipaskenue «Bepa, Hagexna
1 JIt000BBY.

B coBpeMeHHBIX Ta3eTHBIX 3arojIoBKax IIpe-
LEJCHTHBIC TEKCThl BCTPEYAIOTCS, KaK MOKA3bIBACT
aHaJIU3 PyCCKOs3bIYHOM npecchl KazaxcraHa, B CBO-
€M IepPBOHAYAIILHOM HWJIM TPaHC(HOPMUPOBAHHOM
Bune. Cp.:

Buinvem 3a niobosv [S5] — o Opake, mismiemMcs
50 ner;

U opye cmeneii kaimvik [S] — 0 BENUKOW cTENn
u jp.

Hcnonp3oBanue M3BECTHBIX BHIPAKCHUN B He-
W3MEHHOM BHUJIE NPUBOJUT K MEpeaKkTyalu3aluu
WX CMBICJIA U HAIOJHSET 371000 THEBHBIM COJIepKa-
HUeM, OJarogaps 4eMy OHU MPEACTAIOT B KAYECTBE
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BaticamoBa X.M.

OJIHOTO W3 CPEJCTB TMPUBJICUCHHS YUTATEIHCKOTO
WHTEpeca W BO3JEHCTBHS Ha AYMOIIMOHATIBHYIO ce-
py nuuHocTH. Tak, B myOJMKaIlMK, 03arJIaBJICHHOM
«Abnoko pazdopay [5] pedb UIET 0 BONpoce coxpa-
HeHus s070Hp CUBeEpca — JIepEBhEB-TPAPOAUTETb-
HUII BCEX sI0JIOHb B MHUPE, — OCJIOKHSIEMOM OaHa b~
HOW TIPOOJIEMO — OTCYTCTBHEM (DMHAHCUPOBAHWSI.
B wmarepuane nopa 3arosnioBkoM « Ymo-mo ¢ nams-
muio moeti cmanoy [5] TOBOPUTCS O CTapUECKOM
cmaboymun. PaGota 0aHKOB ¢ 3aeMIIMKaMH OCBe-
aeTcs B cratbe «/Jone niamescom kpaceny [5].

Hano ormeruth, uTO TpaHCHOPMHUPOBAHHBIC
MPELC/ICHTHBIE TEKCThI BCTPEYAIOTCS  ropaszio
yaie. Mi3BecTHbIC H3peueHwmst, 00pasbl, UMEHa | JIp.,
HECKOJIbKO BHJIOM3MEHEHHBIC, HO BIIOJIHE y3HaBae-
MbI€, OKa3bIBAIOTCS B HOBBIX, YAaCTO HEOXKUJAHHBIX
KOHTEKCTaX, YeM MPUBJIEKAIOT BHUMaHUE U CTUMY-
JIUPYIOT JIFOOOIBITCTBO, JKEJIAHUE MO3HAKOMHUTHCS
¢ nyOnukanmed. B pesynbTaTe CIOBOTBOpYECTBA
JKypHAJIUCTa W3BECTHBIE CTAaHJAPTHBIE peUYeBbIC
(GopMyJibl CTAHOBATCS 00JI€€ AKCIPECCUBHBIMH,
SKCIUTMIIUTHO WJIM MMILTUIIUTHO BBIPAYKAIOT OICH-
Ky, MTOPOKIAIOT HOBBIE CMBICIBL. Tpancdopmanys
MPELEJCHTHBIX TEKCTOB-3ar0JIOBKOB JIOCTUTACTCS
TpeMsl Crioco0amMu: 3aMEHOW, YCEUCHHEeM WU JIO-
OamieHreM KomImoHeHTOB. Hamboitee pacmpoctpa-
HEHHBIM CIIOCOOOM MOJIU(HUKAIIUK TPEIEISHTHOIO
TEKCTa SBJISIETCS 3aMeHAa KOMITOHCHTOB!

Kpyzoeopom 600w 6 6100siceme [6] — o Tpo-
0yieMax BOJOCHAOKEHHSI HACCIICHUSI Ka4eCTBEHHOU
MUTHEBOW BOJIOM M MHOTOMWJITMOHHBIX CPEJICTBAX,
BbIIEIsIeMbIX U3 Oto/keTa. Cp.: KpyroBOpOT BOJIBI B
MPHUPOJIE U T.II.

WHorna wcnosp30BaHUE KYPHAIUCTOM TIpere-
JICHTHOTO TEKCTa B 3ar0JIOBKE «OMPaBIaHO» U TOJI-
HOCTBIO PACKPBIBACT COJICPIKAHUE Ta3€THON CTAThU:

J10606b ux sospacmy noxopua [6]. Cp.: JIro0OBu
Bce BO3pacThl MokopHbl. Conepkanue: CoBpemMeH-
Hasi MOJIOJICKb CUYMTAET, 4TO JIFOOOBH JKUBET TPHU
roga. A Bor Kammca CranoBa u Tanan Makamies,
el cTak CEeMEHHOM JKW3HH cocTaBisgeT 46 ner,
yOexeHsl B 00paTHoM. Cynpyry 10 cuX TOp BIIFO-
OJICHBI PYT B ApyTa.

Om cymul ne 3apexaiics [6]. Cp.: OT TIOPbMBI
Ia OT cyMbl He 3apekaiicsi. Comepkanue: OH ObLI
HAI[MOHAIBHEIM TepoeM. B ero 4ecth Ha3BaHbI IITKO-
J1a, adponopT, aBroTpacca. OH HarpaxkJ1eH OPICHOM
Jlennna u noxyunn 3Banue ['eposi CoBerckoro Co-
103a. A ceiiuac oH OekeHel (0 CUPUICKOM JIeTYHKe-
UCTpeduTese, KOCMOHABTE, BEChMa CKPOMHO JKUBY-
mem B Typrun).

[IpeneneHTHBIE TEKCTHI, PACIBEYCHHBIC y3HABA-
eMbIMH 00pa3amu, MPHUBJICKAIOT aCCOIMATUBHBIMU
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CBSI3SIMM, OPUTMHAJIBHBIMHU BKparieHusiMu. PoHo-
BbIE 3HAHMS, OKPY>KaIOIINE T€ UM UHbIE U3BECTHBIC
BBICKAa3bIBaHH, OKa3bIBAOT BOSHeﬁCTBHe Ha UHTEP-
nperanuio (akTHUecKold HH(OpMalnu, colepxa-
mieiics B myonukanu. Hepeako UTaThl CTAaHOBST-
Csl CpPeAICTBOM MPOHHUHU.

3akaouyeHne

Taxkum 00pa3zoM, MpeneeHTHBIC TEKCTHI OKa3bI-
BAaIOT OIIPEJEJICHHOE BO3ICHCTBHE HA BOCIPUATHE,
MPUBJIEKAIOT BHUMAaHHE, HAJ0JITO OCTAIOTCSA B Ta-
MsTH. [lomynIpHOCTD MX MCTIOIB30BaHUs OOBSICHS-
eTCs JKEeJIaHUEM aBTOPOB OOPAaTUTHCSA K 3HAKOMBIM
JUTS. HUX, BBI3BIBAIOIIMM COOTBETCTBYIOIINE SMOIINH
HCTOYHUKAM — XYJI0KECTBEHHOH JINTEpaType, ycT-
HOMY HapOJHOMY TBOPYECTBY, TEKCTY IIECEH U T.[I.

Ha oT00p S3BIKOBBIX U PEYEBBIX CPEICTB BIIHU-
SIIOT KaK BHEIIHHWE, TaK U BHYTPEHHHUE (aKTOPBI.
K BHemHuM, 3KCTPaJIMHIBUCTHYECKUM (aKTOpam
OTHOCSTCS XapaKTEPUCTUKN CAMOTO MEeYaTHOTO M3-
JaHUs: NpeAHA3HAYEHHOCTD Il MaCCOBOW ayaHMTO-
pHUM, ONEPATUBHOCTb CO3JAHUS U «IIOTPEOICHUS
TEKCTa, IEPUOANYHOCTH BBITYCKA U3aHNS, KOJIIEK-
TUBHOE aBTOPCTBO U T.N. K BHYTpeHHUM, JMHTBH-
CTUYECKHUM (pakTOpaM OTHOCSTCS T€ «CPEICTBA SI3bl-
Ka ¥ pedd, KOTOopble HalleslieHbl Ha (opMupoBaHue
WHPOPMATUBHON M BO3ACHCTBYIOIIEH CTOPOH BBI-
ckazpiBaHm (Kabanova, 1995: 31).

B coBokymHOCTH 3TH (AaKTOpBl TOAYHMHEHBI
KOMMYHHKAaTUBHOW 3ajgade MyOJUIMCTHYECKOrO
TekcTa. [Ipu 3TOM Ha mepeaHeM IUIaHe CTOUT LeJib
BO3/IEMCTBUA HA YNTATENBCKYIO ayAUTOPUIO. ABTO-
PBI CO3/1AI0T SIPKHE, EMKHE MaTepHalIbl, TOCTOSTHHO
IIPUOETaIOT K CO3AaHUI0 HE TOJIBKO HOBBIX CJIOB, HO
¥ HOBBIX, HEOOBIYHBIX COUETAHUMN CIIOB, CEMaHTHYe-
cKuX TpaHchopMmanuii ppazeonoru3mMoB, CHHTAKCH-
YECKUX KOHCTPYKLIMH.

TBOpueckHil MOTEHUMANT U JAXKE TaJaHT Xyp-
HAJINCTA PAcKpbIBaETCS HE CTOJNBKO B €ro CIoco0-
HOCTH CO3/1aBaTh KaKMe-TO HU OBLIO SIPKHUE 00pasbl,
CKOJIbKO B YMEHHH ITOCTOSHHO «BapbUpOBaTh U
TpaHC(POPMUPOBATH UMCIOLUICS B €T0 PaCIIOpsIKe-
HUA s3pIKOoBOM Matepuam» (Klushina, 2002: 202).
la3eTHBI TEKCT MOJIKEH OBITH JIOCTYICH ay/u-
TOpPHH JIIOOOTO BO3pacTa, mpodeccuu 1 00pa3zoBa-
HUS U, COOTBETCTBEHHO, BOCIPUHUMATBCS JIETKO U
ObicTpo. Mcronb3yeMble KYpHAIUCTOM SI3BIKOBBIE
CPEJCTBa XapaKTEePHU3YIOTCsl 00IIENMOHATHOCTBIO U
00IIEAOCTYIIHOCTBIO, TaK KakK XECTKas IparMaru-
YyecKasi yCTaHOBKA SI3bIKa T'a3€Thl OTIMYAET Macco-
BYI0 KOMMYHHKALIUIO OT OPYTUX (PyHKIHOHAIBHBIX
CTHJIEH.
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HAYYHO-TEXHUYECKMI TEKCT U ETO MEPEBOA

B cTathbe paccmaTpuBalOTCS OCHOBHbIE XapaKTEPUCTUMKM MEPEBOAOB  HAyUHO-TEXHUYECKMX
TEKCTOB, €ro BMAbI, CTPYKTYpY MOCTPOEHMs, APYTMX NMepeBOAOB, TEPMUHOAOIMUYECKME OCOOEHHOCTH,
a TakXke MX KOMMYHMKaTMBHblE acrekTbl. Takke paboTa OTpaykaeT rAaBHble TpeboBaHMsl, KOTOPbIX
HEO0BXOAMMO MPUAEPKMBATHCS MEPEBOAUMKY, MMESI AEAO C NMEPEBOAOM TaKOro poAa TekCToB. Hapsay
CO BCemMn chepamm UYeAOBEeYeCcKOoWn >KM3HM COBpPEMEHHble BpemMeHa Tak)ke BHOCST KOpPPEeKTWMBbl B
NpogeCCUOHAABHYIO AESITEABHOCTb NMEPEBOAYMKOB: MOSIBASIOTCSI HOBbIE TEXHOAOT MM 1 METOAbBI PAbOThI,
paspabaTblBalOTCS HOBbIE TMOAXOAbI, Pa3BMBAETCS HOpMa MepeBOAd. [1OCKOAbKY 3TW TEHAEHUMM
0Ka3blBalOT HEMOCPEACTBEHHOE BAMSHME Ha MepeBOA Kak MpPOLecC M B 3HAYMTEAbHOM CTeneHu
OMNPeAEASIOT MEepPeBOA B PE3yAbTATe, OHM TaKXKe HY>KAAIOTCS B TeOopeTMyeckon pedAekcumn, B TOM
UMCAE B OTHOLLEHWMW MepeBoAa HayUYHO-TEXHNUYECKMX TEKCTOB.

KAroueBble cAOBa: HayUHbIM TEKCT, TEPMUHOAOTMYECKME KAMLLE, KOMMYHUKATUBHAs MapaaurMa.

Baratov Sh.M.,

Master of humanitarian science, teacher of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: baratov120590@gmail.com

Scientific and technical text and its translation

The article discusses the main characteristics of translations of scientific and technical texts, its types,
structure of construction, other translations, terminological features, as well as their communicative as-
pects. Also, the work reflects the main requirements that must be followed by an interpreter when deal-
ing with the translation of such texts. Along with all spheres of human life, modern times also make ad-
justments to the professional activity of translators: new technologies and methods of work are emerging,
new approaches are being developed, and the norm of translation is developing. Since these trends have
a direct impact on translation as a process and to a large extent determine the translation as a result, they
also need theoretical reflection, including with regard to the translation of scientific and technical texts.

Key words: scientific text, terminological cliches, communicative paradigm.
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FbIAbIMU-TEXHMKAABIK, MOTiH XK9He OHbIH, ayAApMachl

Makanaaa FbIABIMU-TEXHWMKAABIK, MOTIHAEPAIH, ayAapMacbiHbIH, HEri3ri cunaTTamasapblH, OHbIH
TUNTEPIH, KYPbIABIC KYPbIAbIMbIH, 6acKa ayAapMaAapAbl, TEPMMHOAOTMSIAbIK, €PEKLLIEAIKTEePIH, COHAAM-
aK, OAAPAbIH, KOMMYHMKATMBTIK acnekTiAepiH KamTuAbl. CoHAQ-aK, >KYMbIC MOTIHAEPAI ayAapyMeH
afHaAbICKaH ayAapmallblAaH KeRriHri  Herisri TaAanTapAbl KepceTeai. AAam  OMIpiHiH  6apAbIK,
caAaAapbIMeH Kartap Kasipri yakbiTTa ayAapmallbliAapAbIH KOCiOM KbIBMETIHE TY3eTyAep eHriseai:
>KaHa TEXHOAOTMSIAGP MEH >KYMbIC dAiCcTepi nanaa 60AaAbl, XKaHa TOCIAAEP B3ipAEHYAE XKoHe ayAapma
HopMachl Aambin keAaeai. OcCbl YPAICTEp ayAapMara TiKeAen acep eTeTiHAIKTEH, ayAapMaHbl HOTMXe
peTiHAE arKbIHAAFAHABIKTAH, OAAP FbIAbIMU KOHE TEXHUKAAbIK MOTIHAEPAI ayAapyAbl KOCA aAFaHAQ,
TEOPUSAbIK, PEDAEKCUSAHDBI KAXKET ETEAI.

Ty#iH ce3aep: FbIALIMU MOTIH, TEPMUHOAOTUSIABIK, KAMLLEAEP, KOMMYHMKATMBTIK MapaaMrma.
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Introduction

The relevance of research is caused by the
increased importance of the translation of scientific
and technical literature as a way of exchanging and
disseminating information in the world community.
Based on the relevance, the purpose of the study
carried out in this work was determined, which
consists in studying the features of the translation of
scientific and technical texts.

At present, there is a need to distinguish the
scientific and technical translation not only as a
special kind of translation activity and a special
theory investigating this type of activity, as
well as assigning the status of an independent
applied discipline to the scientific and technical
translation. From the point of view of linguistics,
the characteristic features of scientific and technical
literature extend to its stylistics, grammar and
vocabulary.

The most typical lexical sign of scientific and
technical literature is the richness of the text with
terms and terminological phrases, as well as the
presence of lexical constructions and abbreviations.

Among the wurgent problems of modern
translation studies, an important place is occupied by
the development of such an industry as the translation
of scientific and technical texts, since in connection
with accelerating scientific and technological
progress this type of translation activity is becoming
more and more in demand. But, unfortunately, the
degree of study of this topic is far from the desired
completeness, in particular, the methods and
methods of translating the accompanying technical
documentation are not sufficiently studied.

Experiment

The objective reality surrounding people who
are native speakers of language is not studied by
these people in order to get a name, but in order,
above all, to know this reality and act upon it. Any
word, including a term, can be an instrument of
knowing this reality only if a word or a term not
only names an object, but also reports it. Thus, the
main function of a term, like any word or phrase, is
a communicative function.

Referring to the opinion of E.F. Skorokhodko
(Ckopoxonpko, 2004) we give the scientific term
the following definition: a scientific term is a word,
a stable word combination or abbreviation that ex-
presses and to a certain extent classifies in a given
system of scientific terminology a certain scientific
concept, reflecting in its semantic structure the char-

acteristic features of the object of termination and
interconnection of this object with others with suf-
ficient accuracy for mutual communication.

As already mentioned, the subject of our re-
search is the scientific text, and the object is the
context and its influence on the translation of terms
from the scientific text. Therefore, it is necessary to
consider the notion of the context and the develop-
ment of this definition in science (Xanaiigaii, 2004).

Thus, in the course of the work we came to the
following conclusions.

1. Translation of a scientific text is a special type
of communication, and the model of speech activity
of an interpreter is one of the components of cog-
nitive activity. It should be noted that despite the
development of the general methodology of transla-
tion, the peculiarities and difficulties in translating
the terms of the scientific text have been little stud-
ied, while they play a fundamental role in concep-
tualization.

2. A necessary condition for achieving the ac-
curacy of translation is a good acquaintance with the
subject treated in the original. The translator must
know the subject so fully that, in any form of pre-
sentation in the original, be able to correctly convey
the contents of the statement without loss of infor-
mation.

3. Terminological clichés — stable phrases whose
meaning can not be deduced from the meaning of
individual elements, are usually given in branch dic-
tionaries, just as in general dictionaries basic idiom-
atic expressions, phraseological unity and fusion are
given.

Thus, N.V. Aristov (Baneesa, 2006) believes
that the main problem in the translation of the sci-
entific and technical text is the translation of terms.
This is due to the fact that terms in any scientific text
are frequency-based and play an important semantic
role in it.

In this regard, T.R. Levitskaya (JleBumkas,
2005) in her work points out that in the overwhelm-
ing majority of cases when translating scientific and
scientific-technical text terms are used already exist-
ing scientific literature already existing in the rel-
evant field. The stock of special scientific (or scien-
tific and technical) knowledge in this field can not,
of course, be replaced by the skillful use of diction-
aries, although it is necessary. The basic prerequi-
site for a correct translation is the knowledge of the
subject in question.

E.F. Skorohodko, whose position we will adhere
to in this paper, writes that the translation of scien-
tific and technical literature has a number of features
compared to the translation of fiction. These features
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are associated with the specifics of the language of
scientific and technical literature.

The main requirements for the language of sci-
entific and technical literature are the brevity of the
presentation and the accuracy of the wording. In this
regard, the language of scientific and technical lit-
erature is characterized by saturation with special
terms and abbreviations, the traditionality in the
use of vocabulary, the preference of some syntactic
turns to others, and so on.

Results and discussion

The paper presents a working definition of the
concept of «Scientific and technical text and its
translationy, it contains a detailed analysis of the use
of scientific texts and its translation and indicates the
main factors and reasons for using scientific texts
in lexical and grammar transformations in technical
translation.

In the introduction, the goal and tasks are
formulated, and the methods of investigation are
determined. In the first chapter, the main provisions
of the theoretical side of the study are determined:
the determination of the characteristics of the
scientific and technical text, the classification of
transformations. The second chapter, devoted
directly to the research and analysis of scientific
and technical translation, consists in the extremely
precise and accurate transmission of information to
the reader.

This is achieved by the logical substantiation
of the actual material, without clearly expressed
emotionality. The style of scientific and technical
literature can be defined as formally logical,
providing illustrative examples that show the
lexico-grammatical models revealed as a result
of the research. The conclusion contains the main
results obtained in the paper. Functionalism as a
principle of modern linguistics is difficult to define
accurately and unequivocally, and, moreover, unlike
anthropocentrism, it is hardly possible to name any
direction or teaching about a language that does not
take into account its communicative aspect. The
provision that the language is functionally functional
has never been challenged by anyone and has not
been questioned, because even at an intuitive level
it is perceived as sufficiently obvious and does not
require any scientific justification. It is not accidental
that any attempt to define a language begins with the
establishment of exactly what function it performs,
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and only after this step (definition of function),
other aspects of the language that are considered to
be fundamentally relevant within the framework of
the corresponding approach to the scientific object
under consideration are included in the definition.
Functionalism is thus in the very nature of language.
It is another matter to what extent this property of
the language becomes independent, a special aspect
of scientific (linguistic) comprehension, scientific
reflection.

Apparently, we should agree with those who
believe that functionalism as a linguistic principle
was realized and formulated in the Prague school of
structuralism (the school of functional linguistics).
And it is wrong to oppose modern linguistic
functionalism and classical structuralism. After
all, all the basic postulates of structuralism —
dichotomy «language — speech», «paradigmatics
— syntagmatics», «internal linguistics — external
linguisticsy», types of opposition, etc. — are based on
the functional nature of the language.

The opposite of receiving an addition is the re-
ception of the omission. This method involves ig-
noring in the translation process some semantically
redundant words that do not carry an important se-
mantic load, and their meaning is often compre-
hensively restored in translation. The most tradi-
tional example of semantic redundancy is the use
of so-called paired synonyms, often manifested in
the scientific and technical literature of the English
language. However, in the Russian language such
a manifestation does not occur, and in its transla-
tion one of the synonyms is not repeated, and two
words are replaced by one. For example (Bonkosa,
2000).

This indicates that the present model is relevant
and suitable for predicting the severity of ring bore
contact for varying engine operating and lubrication
conditions.

Takoe coriacue pe3yabTaTOB CBHICTEIBCTBYET
0 TOM, YTO JaHHas MOJE]Ib BECbMa MPUTOJHA JJIs
pacdera cTerneHH U3HOCa TIOBEPXHOCTEH COMPHUKOC-
HOBEHHMSI TOPIITHEBBIX KOJICIl ¥ IMJIMHAPA TIPH Pa3-
JIMYHBIX YCIOBUSIX paOOTHI M CMA3KH JIBUTATEIIS.

Among other grammatical transformations in the
texts under study, one can find such a transformation
as a permutation. General reorganization of the
structure of the sentence in the translation including
such transformations as changing the order of the
words of the sentence and replacing the individual
members of the sentence in the translation.
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NMOHATUE «KKOHUEINT» KAK BAXXHAAl COCTABAAIOLLIASA
ANHIBOKYAbTYPOAOTUN

B cTaTbe paccmatpmBaloTCs OMpeAeAeHMsl AMHIBOKYABTYPOAOIMM KakK HaykM WHTErpaTMBHOIO
TMna, npeaAroxenHble Cennpom u Yopcdom, 3.K. Cabutoson, B.A. Macaosoi, E.O. OnapuHon, B.B.
Bopo6beBbiMm, B.B. KpacHbix. ABTOp OnpeAeAsieT AMHIBOKYABTYPOAOIMIO Kak HayKy O B3aMMOAENCTBUM
93blka U KYABTYPbI M BbIAGASIET KOHLIENT KaK OAHY M3 KAIOYEBbIX eAMHUL, AMHIBOKYALTYpoAOrnn. OH
OTMEYaeT, UTO TEPMMH «KOHLIEMT» AO CUX MOP He MMeeT OAHO3HAUYHOIO OMNpeAeAeHus B Hayke. ABTOp
npeaAaraeT MOHMMATb MOA KOHLENTOM eAMHMULY MEHTAAbHOIO AEKCMKOHA YeAOBeKa, B KOTOPOM
OTpakeH pparMeHT KapTuUHbl MMpa Hapoaa. Creunduky KOHLEenTa OH BMAMT B HaAMUMU B HeM
HaLMOHAAbHO-KYABTYPHOIO KOMMOHEHTA.

KAroueBble CAOBa: AMHIBOKYABTYPOAOMUSI, KOFTHUTMBHAS AMHIBUCTMKA, KOHLIEMT, S13bIK, KYAbTYpa.
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«Concept» as an important component of linguoculturology

The article deals with the definitions of linguoculturology as a science of integrative type, proposed
by Sepir and Whorf, Z.K. Sabitova, V.A. Maslova, E.O. Oparin, V.V. Vorobyov, V.V. Krasnykh. The
author defines linguoculturology as a science on the interaction of language and culture and singles out
the concept as one of the key units of linguoculturology. He notes that the term «concept» still has no un-
ambiguous definition in science. The author suggests to understand concept as a unit of mental lexicon
of a person, in which reflected a fragment of human’s picture of the world. He sees the specifics of the
concept in the presence of national and cultural specifics in it.

Key words: linguoculturology, cognitive linguistics, concept, language, culture.
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«KoHuenT» Ty)XbipbiIMAaMachl
AMHIBOMOAEHMETTaHbIMHbIH, MaHbI3AbI GOAIri peTiHAe

Makanaasa AunHrsokyabtyposorus Cenuvp >keHe Yopd, 3.K. CabutoBa, B.A. Macaosa, 3.0.
OnapuH, B.B. Bopo6bes, B.B. KpacHbIx yCbiHFaH MHTErPATUBTIK TUMTEri FbIAbIM PETIHAE aHbIKTaAFaH.
ABTOP AMHIBOKYABTYPOAOTMSHbI TIA MEH MBAEHMETTIH ©3apa ©peKkeTTeCTIri peTiHAE aHbIKTanAbl
>KOHE TY>KbIPbIMAAMaHbl AMHIBOKYAYPOAOTUSIHbIH, Heri3ri GipAikTepiHiH 6ipi peTiHae TaHaarmAbl. Oa
«KOHLLeMT» TEPMUHIHIH, FbIABIMAQ BAI A€ aKbIH aHbIKTaMachl XKOK, eKeHiH aTan eTeAi. ABTOP KOHUenTi
aAaM BAEMIHIH 6eiHeciH 6eMHeAeTiH aAaMHbIH, MCUXMKAABIK, AEKCUKOHbIHbIH, OiPAIri peTiHAE TYCIHYAI
YCbIHaAbl. KOHLENTiH epekLUeAiri peTiHAE OHbIH YATTbIK, )KOHE MOAEHU epeKLIEAIKTEPAT KAMTUTbIHAbBIFbIH
KapacTbipaAbl.
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TloHsATHE «KOHIIENIT» KaK Ba)kKHAS COCTABJIIOIIAS JIMHT'BOKYJIBTYPOJIOTH

BBenenue

OTIUYNATETFHON YEepPTOW COBPEMEHHOW HAYKH
MOKHO Ha3BaTh OOBEIMHEHHE HECKOJBKUX JUC-
LUIUIMH B HOBYIO OTpaciib 3HAHUH, TO €CTh CBOEO-
OpazHyro mHTerparuio. Ha cThIke JTUHTBUCTHKH C
IPYTUMHU TYMaHUTAapHBIMA HayKaMu, HaIpuMep:
[ICUXOJIOTHEN, KOTHUTOJOTHEH, KYJBTYpOJOTHEH,
9THOJIOTHEH, BO3HUKAIOT HOBBIE OTPACIId 3HAHUM.
Tak MOSBUIUCH JTHUHTBOKYJIBTYPOJIOTHSI, KOTHUTUB-
Hasg JIMHIBUCTUKA, STHOJIMHIBUCTUKA. bmaromaps
MMOAO0HOW WHTETPAIlMU JIMHTBHUCTHKA pPACITHPIIIA
KpYT' CBOMX MHTEPECOB U MPOOIEM.

Ocoboe BHHMMaHHWE celvac yaensieTcs KOTHH-
TUBHOU JIMHTBUCTHKE U JIMHTBOKYJIBTYPOJIOTHH, TaK
KaK JUIsl COBPEMEHHOTO O0IIeCTBa XapaKTEPeH TMO-
BBIIICHHBIA MHTEPEC K HAIMOHAJIBHON U MUPOBOU
KyJIbType, K BOIIPOCAM CBSI3U SI3BIKA U KYJIBTYPBI.
Hamnpumep, B Ilocnanun [pesunenta PecnyGmnuku
Kazaxctan ormeuaercs, 4TO HapallMBaHUE MOTEH-
Iaja Ka3axCTaHIeB TPeOYyeT pa3BUTHUS KyJIbTYPHI
u uneonorun: «MaeamoMm Hamiero ooOIecTBa JI0J-
JKEH CTaTh Ka3axCTaHEll, 3HAIOIIUA CBOU HCTOPHIO,
SI3BIK, KYJIBTYPY, TIPH 3TOM COBPEMEHHBIH, BIIAICIO-
IIMA UHOCTPAHHBIMU SI3bIKAMHU, UMEIOIIUI NEPEo-
BbIe 1 riIo0anbHbIe B3NS Iby (Poslaniye Prezidenta
Respubliki Kazakhstan, 2018: 11).

IJKCHepUMEHT

N3BecTHbIN Ka3axCTaHCKHUI JINHTBUCT
3.K. CaburoBa onpezenser npeAMETOM KOTHUTHB-
HOUM JTMHTBUCTHUKHA COOTHOIIEHWE S3bIKa M CO3Ha-
Hus. OHa OTMeYaeT poJib SI3bIKA B KOHIICTITYaJIH-
3aIl¥ ¥ KaTeropus3alii MUpa, B MO3HABATEIbHBIX
Iporeccax U 000OIICHNH YeIOBEUECKOTO OIITBITA.
WHBIMU clIOBaMU, KOTHUTUBHAS TUHTBUCTHKA Pac-
CMaTpPHBAET S3BbIK B KAUYECTBE CPEJCTBA JIOCTYIIA K
mporieccaM MBIIIJICHUS, aHAJU3UPYET MPOIECCH
BOCHPHSITHSI, KATETOPHU3AI[UU, OCMBICIICHUS MUPA U
HakoIIeHus 3HaHu# (Sabitova, 2014: 13). /Ipyroe,
aKTHBHO pa3padaThiBaeMO€ HAydHOE HaIpaBie-
HUE UHTETPATUBHOTO THIIA, IMHTBOKYJIHTYPOJIOTHS
MpeACTaBIsIeT COOOH HAayKy O B3aUMOJICHCTBHH
s3blKa W KyJbTypbl. ['JIaBHOM 3ajiaueil JIMHTBO-
KYJbTYPOJIOTHH SIBJISIETCSl M3YYCHUE TOr0, Kak
repeaeTcss MEHTAIBHOCTh HapoJia, ero KyJbTypa
4yepes SA3bIK.

B coBpemeHHOI Hay4yHOUl JUTEpaType Cyllle-
CTBYET HECKOJIBKO MOJIXO0B K OIPEIEIICHUO JIHT -
BOKYJIBTypOJIOTHH. Hampumep, coOryiacHO TOYKe
3penusi Cenupa u Yopda, JUHTBOKYJIBTYPOJIOTHS
SIBIIIETCSL TICJIOCTHBIM  T€OPETHUKO-ONHCATEITHHBIM
HCCTIEIOBAHNEM O0BEKTOB KaK (hyHKIIMOHUPYIOMIEH

CHUCTEMBI KYJBTYPHBIX I[CHHOCTCH. DTH OOBEKTHI
0053aTeTHHO JOJDKHBI OBITH OTPAYKEHBI B S3BIKE.

B.A. MacnoBa omnpenenseT JUHTBOKYJIBTY-
POJIOTHIO KaK «OTACNBHYIO OTpPacib JIUHTBUCTH-
KM, KOTOpasi BO3HUKJIA HAa CTHIKE JIMHTBUCTHUKHA H
KynbTyposiorun». CorjacHO TakoMy TOAXO.Y,
JIMHTBOKYIBTYPOJIOTHSl KaK HayKa OMUpaeTcs Ha
MOHATUWHBIA armapar JUHTBUCTHKH, S3bIKO3HA-
HUSl, STHOJIMHTBUCTUKH, KyJbTyposoruu (Maslova,
2011: 11).

E.O. Omapuna ompenensier JTUHTBOKYJIBTYpO-
JIOTUIO B KAUeCTBE «TYMAHUTAPHOW NUCHUTLINHBI,
00BEKTOM W3YYEHHUsST KOTOPOH SIBIIICTCS HAIMO-
HAJBHBIA S3BIK M KyJBTypa HAapOJla, BOILIOMICHHAS
B Hem» (Oparina, 2012: 65).

Poccuiickuii ucciieosarens B.B. Bopoobes moa
JUHTBOKYJIBTYPOJIOTHEH TOHUMAET «KOMILIEKCHYTO
Hay4YHYIO AMCLUUIUIMHY, KOTOpas U3y4aeT B3auMOC-
BSI3b M B3aUMOJICUCTBUE KYJIBTYPBl U SI3bIKA B €TO
¢ysaxronupoBanum» (Vorobiev, 2011: 36).

Heckonpko apyroit moaxon y B.B. Kpachbix.
OHa paccMaTpuBacT JIUHTBOKYJIBTYPOJIOTHIO Kak
«TUCIUTUTAHY, TPEIMETOM H3y4YeHHs] KOTOPOH SB-
JIICTCSI OTPAKEHHUE M (PUKCAIHSI KYJIBTYPhI B SI3bIKE U
JIUCKYPCE, CBSI3bIBAS UX C HAIMOHABHON KapTHHOU
Mupay. IMEHHO BBIJICIEHUE JUCKYPCHOM COCTABIIS-
IOI1I€H, ONKUCAaHUE SA3bIKOBOM M HAIMOHAIBHON Kap-
TUHBI MUpA SIBJSETCS OTIUYUTEIBHON OCOOCHHO-
cthio manHoro moaxona (Krasnykh, 2002: 12).

JI7151 KOTHUTUBHOM TUHTBUCTUKU U TUHTBOKYJTb-
TYPOJIOTUU KIFOUEBBIM MOHSITHEM SIBJISICTCS] TEPMUH
«KoHIleNnT». B HacTosAmee Bpems B HayKe Cylle-
CTBYET MHOXECTBO OIIPEIEICHUI U HHTEpIIpeTaluil
3HAUCHHUS 3TOTO TepMHUHA. [ TaBHOM MpUYUHOU Cy-
IIECTBOBAHUS MHOKECTBA 3HAUYEHHUH ATOTO TEPMHUHA
SIBJIICTCSL TOT (paKT, YTO JIMHTBOKYJIBTYPOJIOTHS U
KOTHUTUBHASL JIMHTBUCTHUKA JOCTATOYHO MOJIOJBIC
HayKu ¢ Heo(OpMIICHHBIM TOHSATHIHBIM armapa-
ToM. Kaxaplil uccienoBaresinb CTPEMUTCS 3amoli-
HUTD CYIIECTBYIOIINE ITyCTOTHI ¥ AAET COOCTBEHHOE
ompezaeneHue TepMuHam. [IpoananmsnpyeM ocHOB-
HbIe 13 HUX. OOpaTUMCS K OJJTHOMY U3 IIEPBBIX OIpe-
JIEJICHUHN TepMUHA «KOHIICTIT.

BriepBeie TepMUH «KOHIIETIT» OBLT yHoTpeOiIeH
B pycuctuke B Hayase XX Beka. C.A. ACKOJIbI0BBIM
B cratbe «KoHuent u cinoBo». OH JaeT 3TOMy MO-
HATHUIO cheaytomiee omnpenenenne: «KoHmenrt ects
MBICIICHHOE 00pa3oBaHKe, KOTOPOE 3aMeIacT HaM
B IIPOLECCE MBICIN HEOMPEAEIIEHHOE MHOYKECTBO
MIPEAMETOB OJHOTO M TOro ke poma» (Askoldov,
2011: 269).

Poccuiickas uccnenoBatensauua E.C. KyOps-
KOBa OTpeeNisieT KOHIENT KaK HEKWH «KBaHT»
3HaHUS, «OMEPATUBHYIO COJEpPKATEIbHYI0 €IUHH-
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Iy HaMsITH, MCHTAJbHOTO JICKCUKOHA, KOHIICHTY-
AJbHOM CHUCTEMBbI U SI3bIKA MO3ra, BCEM KapTHUHBI
MHpa, OTPaXEHHOM B YEJIIOBEYECKOM ICHUXUKE»
(Kubryakova, 2013: 90). HccrienoBarens yka3biBa-
€T, YTO KOHIICTITHI TNPEICTABISIIOT COOOW IMocpea-
HUKOB MCXKIY CJIOBaMHU U BKCTpaJIHHFBI/ICTH‘IeCKOﬁ
JIEUCTBUTEIBHOCTBIO, U CaMbI€ Ba)KHBIC U3 HUX KO-
JTUPYIOTCS. UMEHHO B si3bIKe. CyIIecTBYIOT HEKHe
00111e9eIOBEYECKIEe KOHIIETTH, HO B 3aBUCUMOCTH
OT COOCTBEHHO JIMHTBUCTUYECKHX, TParMaTHYECKUX
U KyJIbTypOJIOTHIECKHUX (PaKTOPOB OHU TIO-PAZHOMY
IPYNIUPYIOTCS M MO-Pa3HOMY BEpOATU3YHOTCS B
PA3HBIX SI3bIKAX.

M.B. IlmMeHoBa OTMEYaeT, UYTO «TO, UTO HE-
JIOBEK 3HAET, CUMTACT, MPEACTABISIET 00 00BbeKTax
BHEIIHEr0 U BHYTPEHHETO MUPA, 3TO U €CTh TO, UTO
HazbIBaeTcs KoHIenToM. KoHIenT — 3To mpeacTas-
nenue o pparmente mupa» (Pimenova, 2004: 9).

ABTOp OZHOTO U3 MEPBOrO CIOBAPS KOHIEITOB
pycckoil KyapTypbl FO.C. CrenaHoB OTOXKECTBIISAET
KOHIICTIT C IIOHATUEM, HO OTME€YACT, YTO «B OTJIMYHC
OT MOHSTHI B COOCTBEHHOM CMBICJIC TEPMHHA, KOH-
IENTHl HE TOJIBKO MBICIISTCS, OHU TIEPEKUBAIOTCS.
Hccnenosarens yka3bIBaeT Ha YMOLMOHATIBHYIO CO-
CTaBJIAIOIYO KoHIlenTa (Stepanov, 2001: 43).

B.A. Macnosa paznenser touky 3penus H0.C.
CrenaHoBa o TOM, YTO KOHICIT M IOHATHA TCCHO
CBSI3aHBI MEXJIy COOOH, HO yKa3bIBaeT Ha HMX TJIaB-
HOE€ pa3nyue — «HaJHN9ue Y KOHIIeNTa OIIEHOYHO-
CTH W DMOIMOHATBHOCTH, JKCIPECCUBHOCTU, CO-
JIepP>KaTeIbHOTO KyJIbTYPHOTO 3HAUCHHUSI, a TIOHSATHE
COJICPIKUT JIUIIb CMBICII, OHO JINIICHO KYJIBTYPHOTO
3HaueHus» (Maslova, 2004: 29).

B.B. Kpacubix ompenenser KOHUENT Tak:
«MaKCHUMallbHO aOcTparupoBaHHAsS WAES «KYJb-
TYpPHOTO TIpEeAMETa», HE HMEIOIIas BHU3yalbHOTO
MPOTOTUITUYECKOTO 00pa3a, XOTS H BO3MOXKHBI
BH3YaJIbHO-00pa3HbIe acCOIMAINH, C HUM CBS3aH-
uele» (Krasnykh, 2003: 196). Takum oOpa3om, B
koHIenmuu B.B. KpacHbIX KOHIIENT MOXET OBITh
TOJIBKO €IWHUIIECH BBICOKOW CTEIICHH aOCTpaKIIHH,
UMEIOIIEeH HAIIMOHATBHO-KYJIBTYPHYIO CIICU(HKY,
Ha3bIBAEMOM CJIOBOM, M BKJIIOYAIOILIEH CIOBECHBIC
acCcOIMaIK Ha UM KOHIIEMTA.

MOHO BBIZICIUTH PsiZl OOIIUX CMBICJIOB IOHS-
THS «KOHIENT» U3 MPUBEACHHBIX BBIIIC ONpE/CIie-
HUI: 3HaHWe, eJMHHIIA MEHTAJILHOTO JIEKCHKOHA,
€/IMHUIIA KOHLENTYaJbHOM CHUCTEMBbl YEeJOBEKa,
MOCPETHUK MEX]y CIOBOM U pEalbHON NEHCTBU-
TEIBHOCTHIO, NPECTaBlIeHHEe O (parMeHTe MHpa,
KyJIbTypHasg HAeA, KyJIbTypHas LEHHOCTb, IIPEI-
CTaBJICHUE O MUPE, YACTh MEHTAIBLHOCTU Hapoa.

C Hanieil TOYKH 3pEHUs], ACCOLIMATHUBHBIE CBS3U
MMEHH KOHIIeTITa MpUHaIexar cepe BepOanmsa-

ISSN 1563-0223

MU KOHIIENTa U HE MOTYT BXOJUTh B €r0 COJEp-
JKaHHe, a JIMIIb OTPaKaloTCsA B SI3bIKOBOM (opme,
MO3BOJISIOT OMKCATh €ro cojepxkanue. Kpome toro,
KOHIIENIT MOXET HE HMETh CyOCTaHTHBHOTO HaUMe-
HOBaHMSI U BOOOILE KAaKOIro-Iu0O0 S3BIKOBOI'O Hau-
MCHOBAHUA.

Pe3yabTarhl 1 00cy:KIeHUE

Takum 00pa3oM, MOXKHO CHIelaTh BBIBOJ, YTO
KOHIENT Oyay4d eIuHHIEed KOHIENTYaJTbHOU CH-
CTeMbI, B KOTOPOH OTpakeH ()parMeHT KapTUHBI
MHUpa Hapoja, MPEJACTaBIIICT COOOW MEHTAIBHYIO
equnuly. Benen 3a B.B. KpacHbIX MBI cuntaem, 4to
KOHIIENT OTMEYEH HallMOHAJIbHO-KYJITYPHOH cHell-
H(PUKOH.

Hanuuuwe HauuMoHaNbHO-KYJNBTYPHOW — crHeu-
U(pUKU B COJCPKAHUU KOHIICIITOB OTMEYAET TAKKE
A. BexOurrkasi, KOTopasi OonpeiessieT KOHIENT Kak
«00BEKT M3 Mupa «laearbHOE), IMEIOIIHA UM 1
OTpaXKAOLIUI ONPeIeTCHHbBIC KYJIBTYPHO 00YyCIIOB-
JICHHBIC TPENCTaBICHUSI YeloBeKa O mupe «Jlei-
cTBuTeNnbHOCTHY (Vezhbitskaya, 2001: 45).

O mpHCYTCTBHM KyJIbTYPHO-3THUYECKOTO KOM-
MOHEHTAa B COJCP)KAHUM KOHIIENTA MUIIYT U JPY-
rue uccrenosarenu, Hampumep, H.Jl. ApyTioHo-
Ba, JL.I'. babenko, C.I'. Bopkaues, B.l. Kapacuk,
I'.T". CneiikuH, B.A. Macnopa, A.Jl. llImener u
IpyTHe.

IlogBoas UTOTH, BRIACIUM OCHOBHBIC TTIOKA3aTe-
JIM KOHIIENTa, (POPMHUPYIOIINE €0 OCHOBY:

BO-TIEPBBIX, KOHIIENIT SBIISETCS KOHCTAHTOM
KyJbTYpBI, OH TPEICTABISICT COOOW HEUTO CyIIle-
CTBYIOLIEE MOCTOSIHHO WU MOPOAODKUTEIBHOE
BpeMS;

BO-BTOPBIX, KOHICIT JTMHAMUWYCH, T.C. OH MOXCET
BIIUTHIBATH B €051 HOBBIC CMBICIIBI, yTPAYUBaTh CTa-
phIe;

B-TPETbUX, MOXHO BBIACIIUTH CYHICCTBOBAHHC
YHUBEPCAJIbHBIX, MUPOBBIX KOHIICNITOB U HAIHO-
HaJIbHBIX, WMEIOUINX ASTHOKYJIBTYPHYIO MapKHPO-
BAaHHOCTH KOHIICIITOB.

B-ueTBepThIX, KOHLIENT OJHOBPEMEHHO CYIIE-
CTBYeT KaKk WHBApPHAaHT, (PyHKIIMOHUPYIOIIUH B KOJI-
JICKTUBHOM CO3HaHWH, U KaK BapUaHT, QYHKIHOHH-
pyIOLIUil B CO3HAHUU OTJCIBHOIO UHIUBU/IA.

3ak/ouyeHnne

Pestomupys BellIECKa3aHHOE OTMETHM, YTO B
COBpEMEHHON HayKe CYIIECTBYeT MHOXXECTBO HH-
TeprpeTannii MoHATHs «KoHLenT». [lox koHIEenTOM
[IOAPa3yMEBAIOT HEKOE IOHSATUE, KOTOPOE HMEET
KyJbTYpHYIO 3HAQYUMOCTh JUIS Hapoja, OTpa)kaeT
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IloHsATHE «KOHIIECTIT» KaK BasKHAs COCTaBJIAOIIAsA JIMHIBOKYJIBTYPOJIOIH

€ro CBs3b ¢ BHEIIHUM MupoM. Hampumep, nis xa-
3aXCKOT0 Hapoja akTyalieH KoHuent «Crenby», i
pycckoro «bepesa». Ecimu g Ka3axCKoro 3THO-
ca «CTemb» SIBIACTCSI CHMBOJIOM CBOOOJBI, TO AJIS
PYCCKOrO HapoJa B 3TOM IOHATHH HET HUKAKOH
KYJbTYPHOH COCTaBIISIIOIIEH, HET 3MOLUOHAIBHON

cBsi3u. TakuM 00pa3oM, KOHIENT SIBJISAETCS BaKHON
COCTABJISIFOLIEH JIMHI'BOKYJIBTYPOJIOTUM M OTJIHYA-
€Tcsl OT JOPYTHX €AWHUI, UCTOIb3yEeMbIX B JIMHT-
BOKYJIBTYpPOJIOTUH, CBOEH MEHTAJIbHOW NMPHUPOIOH,
MIOCKOJIBKY UMEHHO B CO3HAHUH YEJIOBEKa OCYILECT-
BIISIETCSI B3aMMOJIEMCTBHE S3bIKA U KYJIBTYPBHI.
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A CASE OF REFUSAL IN INTERPERSONAL COMMUNICATION

The article considers the peculiarities of refusal in Russian culture. It coversboth the main means of
implementation of this speech act’s direct and indirect formsand socio-cultural characteristics that deter-
mine the level of tolerance in the situationof interpersonal communication.
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CMTyaLI,MSI 0OTKa3aB MeXAMYHOCTHOM KOMMYHHUKaLUU

B cTatbhe paccMaTpuBatoTCS 0COGEHHOCTM OTKa3a B PyCCKOM KyAbType. BHelt npruBeAeHbl OCHOBHble
CpeACTBa peaAm3aLm Npsamon U KOCBEHHOM (POPMbIAQHHOTO PeYeBOro akTa, a Tak)ke COLMOKYABTYPHble
napameTpbl, AETEPMUHUPYIOLLME YPOBEHb TOAEPAHTHOCTU B CUTYALMM MEXKAMUYHOCTHOTO O6LLEHMS.

KAtoueBble CAOBa: MPsSIMOI OTKa3, KOCBEHHbIN OTKa3, TOAEPAHTHOCTb,MEXKYALTYpHOE 06LeHue,

KOMMYHUMKAHTbI

Introduction

In the process of communication, a person of-
ten encounters the need to abandon a specific pro-
posal, instruction or request to perform an action.
The implementation of this speech act is difficult
for people of one language community, in view
of the fact that «refusal, as an unfavorable speech
action, requires special politeness and observance
of the rules of speech behavior» (Formanovskaya,
2002: 137). In intercultural communication, such
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difficulties are complicated by the presence of
problems of the discrepancy between reject struc-
tures in different speech communities, since the
choice of a specific form for performing a specific
function in communication is due to sociolinguis-
tic parameters and cultural characteristics (Beebe,
1990). In this regard, of considerable interest is
the study of the key language means for imple-
menting the refusal, which determine the tonal-
ity and the further successful development of the
dialogue.



A case of refusal in interpersonal communication

The relevance of the research topic is condi-
tioned by the use of refusal in various spheres of
human life, and also by the poor knowledge of the
means of implementing such a complex phenome-
non in the communication of representatives of dif-
ferent cultures.

The aim of the work is to establish the semantic
and functional characteristics of language tools for
the implementation of the communicative act of re-
fusal in interpersonal communication.

Experiment

The object of the study is the communicative
situation of refusal in interpersonal communication,
the subject of research is the linguistic characteris-
tics of the statement-refusal that is part of the dialog-
ical unity. The method of socio-contextual analysis
was used to study the individual preferences of com-
municants of various failure tactics;the method of
functional analysis of language units in a failure sit-
uation. Material for the study of this work served as
fragments of dialogues selected from plays in which
there are situations of failure. E.I. Grigoriev defined
the refusal as follows: «Refusal is an act of not ac-
cepting the intention of the addressee, which is often
presented in the speech acts of the request, demand,
and proposal» (Grigoryev, 1996: 22). The situation
of refusal is psychologically extremely complex
and unpleasant for perception;therefore, it requires
an understanding of the intent of the speaker. It af-
fects the choice of the lexico-syntactic model in the
course of the speech act, because defining from the
whole variety one, the form, the addressee necessary
to him, depending on the desire to express the idea
of the utterance more categorically, or vice versa,
more tolerant, addresses either direct or indirect re-
fusal.

A direct act of rejection occupies an important
place in the development of communication. «The
pragmatic function of such a statement is clearly
pronounced, and the speech act is only an act of re-
fusal, in which the intention of the speaker is also
clear and unambiguous» (Postoenko, 2001: 77). The
most typical methods of its expression are lexico-
grammatical means, while at the syntactic level this
phenomenon realized in a simple non-exclamatory
sentence. Depending on the additional language
tools used, direct refusal can be delineated into two
types: categorical and relaxed. Let us consider ex-
amples of categorical direct refusal: The classical
way of expressing a direct categorical refusal is a
syntactically independent functional no word that
serves as an indicator that the interlocutor does not

want to continue the conversation or does not sup-
port this topic of conversation:

- Tell you who they are looking for?

- No (Pinter, 2006: 126).

Such lexical units as of course, definitely, oh,
oh, already in combination with a negative particle
there is no increase in objection or disagreement, re-
ducing the degree of tolerance.

«Then I just have to take you out for a bit of
fun.» [ will show you some places.

- Oh, no, it is not for me (Pinter, 2006: 128).

As arule, in such constructions, there is no neg-
ative phrase with a particle behind the functional
word, underscoring the undesirability of the action:
I will not go, I do not agree to this. Repeating the
predicate of the initial replica with the particle does
not also reflect a categorical direct failure. Such a
remark is used in response to motivation and does
not contain a reason that could make refusal more
tolerant:

- Give him.

- I will not give it (Pinter, 2006: 134).

So the predicate in the replica-stimulus is in the
imperative mood (give, sit down), and in case of
refusal it is duplicated, becomes negative and goes
into the form of a simple future tense of indicative
mood (I will not give, I will not sit down).

The analysis showed that in 67% of cases, a di-
rect categorical refusal with a low degree of toler-
ance was used in a situation of communication of
familiar people (where 17% reflect status-marked
dialogue, 50% - status-neutral) and 33% fall on com-
munication of close people. Most often men resort
to this refusal. This degree of tolerance is because
in the business and interpersonal communication of
familiar people, the level of empathy is much lower
than in the communication of loved ones.

Let us now consider a relaxed direct refusal. Un-
like single use, there is no functional word, repeated
repetition, often followed by an explanation of fail-
ure, sounds less categorical for the addressee:

«We will owe a couple of coins, so ...»

- No, no, I will not take money either, I am grate-
ful to you (Pinter, 2006: 147).

To increase the degree of tolerance of refusal,
appeals, interjection of thanks and forms of speech
etiquette are also used, especially in response to the
invitation, the proposal:

«Maybe we should leave her here.» Let’s ask
her?

«I’m afraid not, Father.» We must return home
to the children (Pinter, 2006: 154).

In 45% of cases, modal modifiers are used as a
direct softened failure: I do not want, I cannot, and
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I do not need. In such speech situations, there is no
functional word:

- Accompany it.

- I do not want to go with him (Pinter, 2006:
159).

In this example, the negative modal verb does
not want to simultaneously express the refusal
to perform the action and indicates its cause -
unwillingness (I will not go, because I do not want).

However, when a semantic synonym is used in
a speech - I do not want it, the refusal acquires a
categorical intolerant form, because it reflects the
speaker’s firm intention:

«Where can | put my suitcase?»

«You can leave him in the hallway.»

«You mean that every time I need to get some-
thing, [ have to run to the hallway?» <...> and be-
sides, I do not want to sit at the same table with a
stranger (Pinter, 2006: 166). An analysis of dialogi-
cal speech showed that a relaxed refusal is charac-
teristic of people in close relationships. Therefore,
the frequency of its use at the intimate-personal
level was 41%. In 24% of cases, a relaxed refusal
was applied in the status-marked dialogue of famil-
iar people and in 29% in status-neutral. Most of the
addressees who used this speech act are women.

Results and discussion

Indirect forms of expression of refusal are «sen-
tences containing indicators of illocutionary force
for one type of illocutionary act, which are pro-
nounced for the implementation of an illocutionary
act of a different type» (Searle, 1986: 151). Speak-
ing of implicit refusal, we mean statements that, de-
spite their negative meaning, do not contain in their
structure traditional grammatical markers of nega-
tion and at the same time are equivalent to negative
sentences.

The analysis of examples of indirect refusal
showed that this speech act is represented by the fol-
lowing most typical lexical-syntactic constructions:
a proposal presented by the motivation for refusal;
rhetorical question; utterance, expressed motivation.
Let us consider each of the above constructions in
more detail.

1. Proposals submitted by the motivation of the
refusal. In this design, the refusal is hidden behind
its cause and in form represents the speech act of
the message. In view of avoidance of negative word
forms by the speaking use and an appeal to the lis-
tener’s logic, this option of an indirect refusal is
more tolerant for the addressee of all:

- We can meet in a break.

ISSN 1563-0223

- Yes, we can meet in the middle of the day.
However, if we only have an hour, is it worth it to
stalk so far. I am already old for this (Pinter, 2006:
203).

In order for the interlocutor to rethink his pro-
posal, the speaker builds his statement according
to the scheme, yes, but also uses vocabulary that
shows the unfavorability of the action: the phrase
only emphasizes the lack of time, the verb tugging
reflects the complexity of the path, and the pronoun
increases the negative connotation of the noun dal.

2. The rhetorical question in most cases themati-
cally and logically connected with the replica-stim-
ulus:

«Cannot she lie down on the couch?»

«Such a lovely girl, and on the sofa?» (Pinter,
2006: 206)

Here the refusal to interrogative utterance is
expressed in the form of a counter question. The
lexico-grammatical bundles of sentences are the
repetition of the word sofa and the use of a personal
pronoun, which means a girl.

There were also cases when the communicant,
through this design, stressed the irrelevance of the
replica-stimulus or expressed irony, mockery, sar-
casm, irritation, discontent, contempt, etc .:

«Give me your trousers, dammit!»

- Come on, are you leaving? (Pinter, 2006: 210)

In this example, the addressee knows that the
addressee is going to leave, but since his commu-
nicative goal is to deny the request and at the same
time to intensify the irritation of the interlocutor, he
turns to the rhetorical question.

It should be noted that gender is an important
factor in the expression of certain emotions through
a rhetorical question. Therefore, the female repre-
sentatives, through indirect speech act of refusal
expressed surprise and indignation, and representa-
tives of the male - irritation, reproach and sarcasm.

3. A statement expressed by motivation. This
design is the most intolerant of the interlocutor. This
type of indirect failure characterized by the fact that
in most cases the addressee prompts the addressee
himself to perform the action specified in the repli-
ca-stimulus:

- Fill in the tax returns, well, it’s worth it.

«Look, young man, if you want me to fill out
all these pieces of paper, well, just pay me in that
case.» Otherwise, fill them yourself, to health (Pint-
er, 2006: 214).

Among the statements presented by the motiva-
tion, there are examples containing a component of
negative evaluation. At the same time, the object of
the request and the interlocutor can be evaluated:
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«We’re taking him to Monty.»

«He can stay here.»

- Do not say stupid things (Pinter, 2006: 220).

In this situation, the object of speech is subject-
ed to an evaluation. For its transmission, the speaker
uses a stable phrase-do not say nonsense, i.e. evalu-
ates the offer of the addressee as stupid, inappropri-
ate.

Analysis of the examples showed that in most
cases men in non-oral communication use the state-
ments presented by the motivation.

Thus, the frequency of their use among this
group of communicants was 56%. In dialogues on
intimate-personal and social topics, this indicator is
the same and for 44%.

Refusals, like other speech acts, reflect the fun-
damental cultural values of the speech community,
which may at first sight not be seen by a represen-
tative of another culture. Our analysis showed that
Russian-speaking communicants prefer indirect re-

fusal of direct communication with an explanation
of the reason. It was also revealed that the tolerance
of refusal largely depends on the gender character-
istics of the interlocutors. Thus, female addressees
tend to use a relaxed tolerant form of rejection,
while male addressees are categorical, with a large
number of explicit unguarded designs. With an in-
significant social distance, the linguistic means and
content of the speech act of refusal are more diverse
and emotionally colored than in the case of a large
one: in equal-status communication, both forms of
refusal are equally freely used, and in the status-
marked dialogue, the categorical refusal prevails.

The results we obtained reflect the preferred
form of denial of members of the Russian-speaking
community, depending on their gender, social status
and proximity to the interlocutor. These data will
help to avoid misunderstandings and overcome po-
tential difficulties in the course of intercultural com-
munication.
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In this article hyper-hyponymic relations are considered as one of the basic principles of the organi-
zation of the dictionary. A detailed examination of the inventory of relations between words within the
thematic group allows us to theoretically comprehend the notion of a thematic group, to determine its
role and place in the semantic space, the relationship between objects and phenomena of the surround-
ing reality and their reflection in thinking. Thematic groups of words are considered by us as tools for
managing the learning process. The results of associative experiments allow us to present a picture of the
connections of words in the minds of native speakers. A large number of repeated reactions to the same
stimulus are presented in the given picture. An active vocabulary of students can be formed with the
help of associative links transitioning into logical links, which are the same for all people. Experimental
research has shown that for educational purposes it is necessary to distribute words in thematic groups in
accordance with their internal «subordination»: hierarchy, core / periphery, hyper-hyponymic relations.
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TakbIpbINTbIK, TONTapAAFbl CO3AEPAIH,
CEMAHTUKAAbIK 6aiAaHbICTAPbIHbIH, UEPAPXUSCDI

Ocbl MakaAapa 6anAaHbIC TMMNEPO-TUMOHNUMMKAABIK, HETI3TT CO3AIK YMbIMAACTBIPY KaFMAATTapPbIHbIH,
6ipi peTiHae Kaparaabl. Ce3 apacblHAAFbl KapbiM-KATbIHACTApAbl 3€PAEAEYAIH TOAbIK 3epTTeyi
TaKbIPbINTBIK, TOMTbIH  TYXKbIPbIMAAMACbIH TEOPUSAbIK, TYPFblAQ TYCIHYyre, OHbIH CeMaHTMKAAbIK,
KEHICTIKTEri POAi MEH OpPHbIH, alHAAAAAFbl LLUBbIHABIKTbIH OObEKTIAEPi MeH KyObIAbICTapbl OAAPAbIH
apacbliHAAFbl KaTblHACTap >kaHEe OiAayAarbl KepiHicTepiHe 6alAaHbICTbl aHbIKTayFa MYMKIHAIK
Gepineai. Co3AepAiH TakbIPbINTbIK, TOMNTAPbl OKY YAEPICiH 6ackapyFa apHaAfaH KypaAAap peTiHae
KapacTbipblAaAbl. ACCOLMATUBTI 3KCMEPUMEHTTEPAIH HOTMXKeAepi OipAeit bIHTAAAHAbIpyFa Ken peT
KanTaAaHaTblH peakuMSaAapAblH 0ap eKeHAITH KOPCETETIH >XEPriAiKTi COMAEYLLIIAEPAIH OMAAPbIHAAFbI
€63 0aiAaCyAaPbIHbIH CYPETIH YCbIHYFa MYMKIHAIK 6epeAi. IKCNEPUMEHTTIK 3epTTEYAEp KOPCETKEHAEN,
6iAiM BepY MaKCaTbIHAA TAKbIPbIMTbI TOMTAPFa iLLKi «OaFbIHBICTLIAbIFbIHA» COMKEC OOAY KEPEK: MepapXxms,
9Apo / nepudpepms, rmnep-runoHMMMKAAbIK, KaTbiHacTap.

Tyrin cesaep: IMMOHMMMS, caHaTTay, MapaAMIrMaTMKaAblK, 0OaiAaHbIC, CEMaHTMKaAbIK epic,
TaKbIPbINTbIK, TOM.
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B AaHHOVI CTaTbe paCCMaTpUBaAlOTCA rnnepo-rMnoHNMMnYyeckmne CB4a3n Kak OAMH M3 OCHOBHbIX

NMPVHLUMMOB OpraHM3auMu CAoBaps. AeTaAbHOe pPacCMOTPEHWE WHBEHTapsl OTHOLUEHWIA MEXAY
CAOBaMM B pamKkax TemaTuMyeckor rpynmnbl MO3BOASET TEeOpeTUUYeCKM OCMbICAUTb TOHSTUE
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Hierarchy of semantic connections of words in thematic groups

TemMaTMyeckon rpynrbl, ONPEeAEAUTb ee POAb U MECTO B CEMAHTMUYECKOM MPOCTPAHCTBE, OTHOLLIEHUS
MeXAY NMpeAMeTamMn 1 SIBAEHUSIMU OKPY>KaloLLen AEACTBUTEABHOCTU U UX OTPAXKEHUEM B MbILLAEHUMU.
Tematuyeckue rpynnbl CAOB PACcCMATPMBAIOTCS HaMM Kak MHCTPYMEHTbI YNpPaBAEHUs Yy4eOHbIM
npoueccom. Pe3yAbTaTbl accoUMaTMBHBIX 3KCMEPUMEHTOB MO3BOASIOT MPEACTaBUTb KAPTUHY CBSI3eN
CAOB B CO3HaHWM HOCUTEAEeN $i3blka, B KOTOPOM OTMeYaeTcs GOAbLLIOE UMCAO MOBTOPSIOLMXCS
peakuMii Ha OAMH M TOT e CcTUMyA. (DopMMpoOBaHMe aKTMBHOIMO CAOBApHOrO 3araca Yy4Jallmxcs
MOXeT UATM OT aCCOLMATMBHbBIX CBS3€eM K AOTMYECKNM, SBASIIOLLMMUCS EAMHBIMU  AAS BCEX AIOAEN.
IKCNEePUMEHTAAbHOE MCCAEAOBAHME MOKA3aA0, UTO B yUebHbIX LeAIX HEOOXOAMMO pacrpeAseAeHme
CAOB B TEMATMUECKMX rpyrnnax B COOTBETCTBUM C UX BHYTPEHHEN «CybopAMHaLmMeit»: nepapxms, sapo/

nepudepusi, rMnepo-rmnoOHMMMUYECcKre OTHOLLEHMS.

KaroueBblie caoBa: TMNOHNMKSA, KaTeropmsaumsa, napasmrmMmaTmnyeckas CBa3b, CEMaHTUYEeCKOe MOAe,

TemMaTuueckas rpynna.

Introduction

Such feature of the dictionary as its seman-
tic continuity, is caused by the fact that each word
enters certain semantic links with the meanings of
other words: hyper-hyponymic; synonymic; paro-
nymic; antonymic; word-formation, etc. According
to the representative of the Kazan linguistic school
N.V. Krushevsky, it is never impossible «... to lose
sight of the basic nature of language: the word is the
sign of a thing. Idea of a thing and idea of the word
designating this thing are bound by the law of as-
sociation in inseparable couple ... If idea of a thing
is inseparable with idea of the corresponding word,
what follows from this? Words have to be classified
in our mind in the same groups, as the things they
signify « (Krushevsky, 1981: 252-254). It means
that we keep idea of meaning and idea of sounding
in the memory before we start talking.

Although the term «hyponymy» is also not
among traditional terms of semantics, the concept
in linguistic literature is considered as a language
universal and as one of the basic principles of
the organization of lexical structure (J. Layonz,
S. Ullman, V.G. Admoni, A.A. Ufimtseva, etc.).
In a number of researches hyper-hyponymic
communications in lexicon between meanings of
different words are analyzed (Yu.D. Apresyan,
M.V. Nikitin, Yu.S. Stepanov, Yu.N. Karaulov,
M.V. Lysyakova, etc.), within one word the
hyponymic relations between meanings are less
investigated (E. Ginzburg).

Another term is worth mentioning here,
equinomy, which means the relation of concepts
and names of one subject areca and one level of
generalization (cf .: birch, oak, pine, maple).

L.A. Novikov uses the term of a sogiponima
for designation of the words corresponding to spe-
cific concepts on the relation to each other: a poodle
— a terrier — a mastiff — a sheep-dog — the borzoi
(Novikov, 1987: 76). Genus-species relations are

the reflection of hierarchy of the general — private
in things.

The hyponymy is defined as one of the main par-
adigmatic relations in the semantic field and as the
hierarchical organization of his elements based on
the genus-species relationship. In the context of hy-
ponymic relations in lexicon as a private opposition
of the genus-species nature «... hyponyms act as the
marked elements, and hyperonyms represent a basis
of such opposition» (Kuznetsova, 1989: 45). Along
with this the scientist specifies «the second possible
type of the hyponymic relations in lexicon which
are the oppositions of the words designating a part
and the whole, for example: a branch — a tree, the
carburetor — the engine (Ibid, 1989: 45); hyponyms
in these examples are names of parts, while hypero-
nyms act as the names of the whole. According to
M.V. Nikitin, the hyperonym and hyponyms are the
same as the generic and species concepts (Nikitin,
1974: 40). The research of the hyponymic relations
has allowed putting forward the following thesis im-
portant for language semantics: «the genus-species
principle of classification ... is an abstraction of the
relationship between genus and species in wildlife»
(Stepanov, 1981: 76).

Experiment

It is known that scientific classification origi-
nates from the ordinary one. The divergence be-
tween these ways of knowledge is explained by the
fact that scientific knowledge has the research tools
applied to comprehend the essence of objects and
processes. The researcher delving into studying of
different fragments of reality can formulate more
exact and complete definitions that can’t be told
about ordinary classification.

In daily reality «by naming a subject, we place it
in a certain cage of the most complex naive system-
atization at once, being unaware of it. Onomasio-
logical processes aren’t less closely connected with
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thinking, than processes classification» (Frumkina,
1985: 29). Each of us has situations when we get to
«the nominative deadlock» because of ignorance of
a name of concrete subject.

We have offered primary school pupils of con-
trol and experimental classes of Kazakh language
schools tasks to check their abilities on: a) corre-
lation of a word with the subject picture; b) iden-
tification of nature of communication between a
word incentive and a word reaction; c) definition
of word meanings of concrete lexicon; d) finding of
an excess word; e) association of group of words
in a word. For example, the analysis of data of a
test has allowed us to allocate four types of answers
for finding an excess word when the examinee: 1a)
reproduces one sign; b) reproduces one function; c)
introduces this subject into a concrete situation; 2)
refers a word to a certain category; 3) translates into
native (Kazakh) language; 4a) wrong; b) there is no
answer.

Carrying out experimental work at school has
shown that the role of a language guess based on an-
ticipation in the process of semantization of mean-
ings of new words is large enough, and this way of
an explanation of words gives the chance to trainees
to predict and foresee the meaning of an unknown
word and develops ability to an anticipation and
stimulates interest in a word.

The types of semantic processes (associations)
allocated on the basis of these psychophysiologi-
cal experiments correspond to types of a contextual
guess about a word meaning on a basis of: similari-
ties of concepts; oppositions; expansions (transition
from a specific concept to patrimonial) and narrow-
ings (transition from a generic term to specific) con-
cepts (for example: a) expansion: chicken, a rooster,
a duck, a goose is a poultry; b) narrowing: furniture
— a table, a chair; sweets — candies, cake, fruit jelly,
a zephyr); hierarchy (shift) of concepts; associative
transfer of concepts on categories: a) the reason —
the investigation: the five — joy; b) part and whole:
the handle — an umbrella; ¢) subject and material: a
duck — plasticine; d) action — an object — the figure:
to water — a flower — the girl; e) the figure — an ob-
ject: the pupil — the book.

Results and discussion

It is known that in any dictionary «denotative»
and «significative « groups of words are to be dis-
tinguished: 1) denotative lexicon tends to designate
objects of the external world, denotations; 2) signifi-
cative lexicon tends to designate concepts, signifi-
cances. If the first assume the enumeration of their
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components on the principle «a part — whole», then
the second groups of words reflect the logical rela-
tions of the genus and species: so, for instance, «in
the everyday use we define a sofa as a type of furni-
ture without hesitating, and a plate as a kind of ware
(in the dictionary by Ojegov in this question there
is no unity: a chair — a sort of furniture ..., a side-
board — a sort of case ..., whereas a case — a piece of
furniture, etc.) though in strict sense the sofa and a
case, without being interchangeable, represent parts
of furniture» (Guard, 1976: 132).

In the hyponymic relations the kernel acts as a
patrimonial name, and it means that existence of a
sort, or superordinate , is an indicator of a certain
semantic link between hyponyms, their equality in
relation to a hyperonym and independence of each of
them. Scientists designate this type of paradigmatic
communications by the term «inclusion» that
assumes inclusion of an element in a class:
«distribution of a lexical unit of X is included in
distribution of unit Y according to what the value of
unit of X is richer according to contents, than value
of unit Y» (Novikov, 1987: 28).

So, firstly, the hypo-hyperonical relations
are considered as the hierarchical organization
of elements of the semantic field which are based
on the genus-species relations (M.A. Krongauz,
J. Layonz, M.V. Lysyakova, A.D. Bridge,
M.V. Nikitin, L.A. Novikov, etc.); secondly, as
a categorization sensu stricto, i.e. categorizing
an object with its recognition as a member of
this category (L. Wittgenstein, E.S. Kubryakova,
J. Lakoff, A.D. Bridge, E. Roche, R.M. Frumkina,
etc.); thirdly, as the conceptualization, which
is a process closely connected with the process
of categorization, since the peculiarity of
conceptualization as one of the most important
processes of human cognitive activity consists in
understanding the information that comes to it and
leading to the formation of concepts, conceptual
structures and the entire conceptual system in the
human brain (A.A. Zalevskaya, E.S. Kubryakova,
M.V. Nikitin, etc.).

Conclusion

The system approach to lexicon: the transition
from studying the external side of linguistic division
— the connection of words with extralinguistic fac-
tors (the lexicon was considered only as a building
material), to the identification of internal, structural
links of lexical units — allows us to assert that it is
the semantic links that basically determine the pro-
cess of the words choice. Words are combined into
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thematic groups by lexical relations, which are the  son. It is through the influence of semantic links on
reflection of links in objective reality. All types of  the dictionary that it represents a holistic hierarchi-
semantic links between lexemes in the dictionary  cal structure. Due to the influence of semantic links
serve as the most important principle of the organi-  on the dictionary it represents a holistic hierarchical
zation of the dictionary in consciousness of the per-  structure.
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The article deals with the substantial components of the basic concept of «Samarkand». National-
cultural and individual layers are identified. It holds in-detail description of the etymology of the word
of Samarkand. The encyclopedic dictionaries, etymological dictionaries and the works of the famous
contemporary writer Yavdat llyasov were considered as the material of description. The researcher high-
lights language means that represent the concept of «Samarkand»: lexical units in the literal sense, meta-
phorical designations, comparisons, epithets. The focusing on the context of language units representing
the concept of «<Samarkand» gives an opportunity to reveal the periphery of the concept, to describe the
meaning shades that are not fixed in any lexicographical sources, and finally to discover the peculiarities
of studied concept in linguocultural aspect.
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fiBaaT MAbSICOBTIH, YKe€Ke aBTOPAbIK, 60AMBIC GeiHeciHAeri
«CaMapKaHA» KOHLLenTi

Makanaaa «CamapkaHA» KOHUEMNTiHIH, KYPbIAbIMABIK, KOMMOHEHTTEPI KApacTbIpblAaAbl. YATTbIK-
MBAEHN >KBHe >Keke aBTOPAbIK MikipAep aHblKTaAaAbl. Makaaa aBTopbl «CaMapkaHA» CO3iHiH,
3TUMOAOTUSICbIHA TOABIK, CMMaTTama 6epeAi. 3epTTey HbiCaHbl PETIHAE SHLUMKAOMEAMUSIABIK, CO3AIKTEp,
3TUMOAOTUSIAbIK, CO3AIKTEP XKOHE aTaK Thl >Ka3yllibl IBAAT MAbSICOBTIH eHOEeKTepi KOAAAHbIAAAbI. 3epTTey
6apbicbiHaa «CamapkaHA» KOHLEMTIH CUNATTanTbiH PEHKTI co3Aep, MeTaOpaAbIK, aHbIKTayAap, TEHEY,
3MUTET, MaFblHaAbl CO3AEP CEKIAAI AEKCMKAABIK, BipAIKTEp arKkbiHAAAaAaAbl. Tikeaen «CamapkaHa»
KOHLeNTIH KOAAQHY KOHTEeKCTIH KapacTblpy apKblAbl KOHLENT ©piCiHiH nepudepnsacbiH AdAaen,
ce3aikTepae GeKiTiAMEereH MarblHaAbIK, PEHKTEPAI, COHbIMEH KaTap AMHIBOMBAEHM epeklLeAikTepiH
GeAriAey >kysere acblpblAaAbl.
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KoHuent «CamapkaHA» B MHAMBUAYaAbHO-aBTOPCKOM KapTMHE MUpa
slBaaTta UabsicoBa

B cratbe paccmatpumBatoTcs coaepykaTeAbHble KOMMOHEHTbI KoHLenTa «CaMapkaHAy». BbisiBagioTcs
HALMOHAAbHO-KYABTYPHbIA M MHAMBUAYAAbHO-aBTOPCKMIA CAOM. ABTOP CTaTbi MOAPOBHO ONMcChiBaeT
3TMMoAOrMio caoBa CamapkaHaA. MaTepraAoM ONMMCaHWS MOCAYXKUMAM SHUMKAOMNEAMYECKME CAOBApU,
3TUMOAOTMYECKME CAOBAPU U MPOU3BEAEHMS M3BECTHOIO coBpemMeHHoro nucateas f.X. Mabgcosa.
MccaepoBaTenem ObiAv BbIAEAEHDI S13bIKOBbIE CPEACTBA, penpeseHTupytolme KoHuent «CamapkaHay:
AEBKCUYECKME EAMHMWLbBI B MPIMOM CMbICAE, MeTapopuueckme 0603HAUEHMsl, CPABHEHWS, SMUTETbI.
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The concept of «Samarkand» in signature worldview of Yavdat Ilyasov

O6patieHune K KOHTEKCTY yNoTpeBbAEHM S 93bIKOBbIX € AVHMLL, pernpe3eHTUpyiolmx KoHuenT «CamapKkaHAy,
NMO3BOAMAO BbISIBUTb Mepudepmio KOHLEeNTa U OnucaTb CMbICAOBbIE OTTEHKM, He 3ahMKCUMPOBaHHbIe
AEKCMKOTrpahrueckMmm MCTOUHUKaMM, 06HAPY>KUTb AMHIBOKOTHUTUBHbIE OCOBEHHOCTM MCCAEAYEMOTO

KOHUenTa.

KatoueBble cAoBa: npocTpaHCTBO, ropoa, CamapkaHa, KOHUENT, MapKep, KapTrHa Mupa.

Introduction

The concept of space as much as that of time
is fundamental, and the interest of a wide range of
scientists to it is a proof. Time and space, distance
and duration, landscape and epoch — these are two
dimensions specifying the life of a man.

Space characterizes the expanse of world, its
structure and dimensionality. House, settlement,
country, cosmos, universe are manifestations of
space. According to the anthropocentric worldview
there is an individual in the center of space. Man is
the measure of all things, the point of origin. In ref-
erence to a man there is a distant area and the vicin-
ity; they disperse in a ripple-like pattern.

A settlement, in our case the urban one, is within
the vicinity like a house. On the one hand, it sepa-
rates a man from the wide world (for a reason in
Russian the words eopoo «a town» and copooumsy,
omeopaxcusamo, «to fence» are of the same root),
on the other, it links the man with it.

Experiment

According to the «Etymological Dictionary of
the Russian Language» by Max Fasmer, the Russian
word eopoo is close in its meaning to the Ukranian
word eopoo, old-Slavic epadv, Bulgarian epadvm,
Slovenian «grad», Czech hrad, Polish grod upper-
Lusatian hrod, Kashubian gard, Polabian gord,
Lithuanian gardas that means «a fence», Sanskrit
grhas that means «a house», Avestan gare*i) It is a
site limited in size with buildings arranged to meet
their functional requirements. First of all, they are
houses, streets, public and religious buildings. All
these urban elements together create its look, its
identity. The architectural look is unique for any
town. We never confuse a western town of churches
and the statehouse with an eastern town of mosques
and bazaars as well as a medieval town of stonework
buildings and historic sites with a contemporary city
of glass and concrete residential buildings.

ii) Towns and cities are inhabited by people,
they are personified by those who live and work
in it (by their lifestyle). It is the residents of a city
who feature its look adding to its mood, culture,
traditions, and history. Residents of Almaty and
Tashkent, Dushanbe and Fergana, Bukhara and

Samarkand differ by their ethnicities, languages,
occupations, behavior, character, mentality.

ii1) Towns and cities are places with their specific
cultural heritage and history that is, a propos, brings
the opposition «ancient city vs. contemporary city».
There are other oppositions as well: urban way of
living vs. countryside way of living, settled way of
living vs. nomad way of living. Cultural features of
a city represent the layer of conceptual significance,
and it is a point of special interest. It was vividly
described in fiction, for example St.Petersburg by
Fedor Dostoevsky and Nikolai Gogol, Moscow
by Mikhail Bulgakov and Marina Tzvetaeva, a
generalized image of a provincial Russian town by
Anton Chekhov, Dublin by James Joyce, Paris by
Honoré¢ de Balzac.

In the contemporary literature about Central
Asia the concept of Urban Locality is represented by
Dushanbe, Samarkand, Bukhara, Tashkent, Almaty,
Bishkek, etc.

Results and discussion

Let us discuss in detail the symbol of Samarkand
based on novel by Ya. Ilyasov «Snake-Charmer.
«Snake-Charmer» by Yavdat Hasanovich Ilyasov,
a popular novelist, translator, script writer and
pamphleteer, is a novel about the ups and downs
of a challenged life of unparagoned Ghiyath ad-
Din Abu’l-Fath Umar Ibn Ibrahim al-Khayaam
Nishapuri — a bright scholar, gifted architect and
hedonistic poet (Ilyasov Ya.H.: http://royallib.ru/
read/ilyasov_yavdat/zaklinatel zmey.html#0).

Nishapur, Samarkand and Bukhara shared the
years ofhis life. Description of Samarkand in «Snake-
Charmer» speaks volumes about interpretation
of the Urban Locality concept represented by the
«Samarkand» marker. «Afar, in sapphire gauze,
Samarkand emerged as a giant ship breaking with
its upright bow the bluish-green waves of the sea
of groves, woods and fertile fields» (Ilyasov: http://
royallib.ru/read/ilyasov_yavdat/zaklinatel zmey.
html#0). «Fresh silky breeze flows through the lilac-
blue valley, rustles leaves of pomegranate trees and
clean pages of a future book. It is fresh and clean
in Samarkand. On the side of tall public buildings
touched by sun, the glimmer of dawn gradually
replaces the salmon color of burned brick walls

76 Xabapiusl. Gunonorust cepusicel. Ne2 (apHaiibl mbFapblibiM). 2018



Kogay E.R.

by bright sienna; in the deep blue shade the vague
shapes of sycamores get more pronounced against
the walls they lean on and start turning from nephrite
green to its warmer hues with a hint of reddishness.
It is still cool and darkish under a wide-branching
elm on the patio. Somewhere in the female part of
the house the voices of awoken kids could be heard»
(Ilyasov: http://royallib.ru/read/ilyasov_yavdat/
zaklinatel zmey.html#0).

Letus discuss the etymology of the «Samarkand»
proper name. An interesting version is written in the
traveler’s notes titled «Narrative of the Embassy
of Ruy Gonzales de Clavijo to the Court of Timur
(1403-1406) by the Castilian ambassador for
Henry III». «The city is so large, and so abundantly
supplied, that it is wonderful; and the name of
Samarkand or Cimes-quinte is derived from the
two words cimes great, and quinte a settlement. The
supplies of the city do not consist of food alone, but
of silks, satins, gauzes, taffetas, velvets, and other
things... The city is also very rich with merchandize
that comes from other parts ...linen and skins, ...
musks...rubies and diamonds, perals and rhubarb...
spices...» (de Clavijo: http://rbedrosian.com/
Downloads/LeStrange Tamerlane.pdf).

Ancient Samarkand was also named Afrasiab in
ancient written records. According to archeological
digs «the central part of Samarkand was located in a
settlement called Afrasiab, and in Hellenic sources
the same place was named Marakanda (Gafurov,
1989: 95). B.G. Gafurov sides with V.A. Livshitz
that the initial Sogdian proper name Afrasiab was
Parshavap (means «at the Black River») pronounced
as Parsiab in Tajik. In the course of time it got
transformed to Afrasiaby (Gafurov, 1989: 95).

R.G. de Clavijo, a keen and intelligent person,
described Samarkand in detail in his Traveler’s
Notes «The city of Samarkand is situated in a plain
and surrounded by an earthen wall. It is a little larger
than the city of Seville, but outside the city there are
a great number of houses, joined together in many
parts, so as to form suburbs. The city is surrounded
on all sides by many gardens and vineyards, which
extend in some directions a league and a half, in
others two leagues, the city being in the middle. In
these houses and gardens there is a large population
... Amongst these gardens, which are outside there
are great and noble houses...Many streams of water
flow through the city, and through these gardens ...In
the city there are many open places in which they sell
meat, cooked in many ways, fowls and other birds
very nicely dressed; and they are always selling, day
and night, in these places»...» (de Clavijo: http://
rbedrosian.com/Downloads/LeStrange Tamerlane.

pdf).

ISSN 1563-0223

In the F.A. Brockhaus and I.A. Efron’s
Encyclopedic Dictionary there is an interesting piece
of information adding to the Clavijo’s notes and to
our understanding of the concept of Urban Locality.
«The founding time of Samarkand (Marakanda in
Greek, Semasygan in Chinese) is unknown; probably
it is one of the most ancient cities of Middle Asia.
Folk stories consider rulers Kaikasy or Afrosiab
who lived 3,000-4,000 B.C. to be the founders of the
city. The etymology of its name is obscure; probably
it goes back to the name of someone known as
Samara, the legendary leader of Turks. In 329 B.C.
the city was conquered by Alexander of Macedonia;
according to Quintus Curtius, the city was protected
by a 70 stadia long wall and in the center of it there
was a citadel surrounded by one more wall. From
the VII through IX centuries Samarkand was ruled
by the Arabs. In the IX century (from 889 to 1004
A.D.), Samarkand was the capital of a state covering
the area between Syr-Daria and Amu-Daria. In the
XI century it was conquered by the Seljuks, in 1221
it was leveled by Genghis-Khan regardless to being
protected by the 110,000 strong men local army.
In 1369 Samarkand became the capital of great
Timur who decorated the city with magnificent
mosques, gardens and palaces and elevated it to the
unprecedented prosperity and glory. All wealth of
Asia gravitated here, representatives of all nations
and beliefs, scholars and craftsmen moved here. In
1499 Samarkand was occupied by Uzbeks under
Shaybani’s leadership who had the royal residence
in Bukhara. From 1784 Samarkand was under the
power of the Bukhara Khanate Manghud dynasty,
and finally in May 2, 1868 the city passed into hands
of the army of Russian Empire» (Brockhaus, Efron:
http://bookre.org/reader?file=634851&pg=38).

Conclusion

Samarkand is not only a large trade center but
the center of education and arts that attracts scholars,
poets, artists. Such lexical units as scholar, artist,
poet, observatory, library distinctly form the link
«City of Samarkand is the City of arts and science».

The unique architecture and history of the city
are preserved in the names of its landmarks: Shah-
Zinda mosque, Gur-e-Amir Mausoleum, Til-a-Kari
Madrasah, Registan, Uluugh-Bek Observatory,
Bibi-Khanym Mosque, Khodja-Ahrar Madrassah,
Afrosiab and so on. All these proper names are
markers of the concept of Urban Locality represented
by «Samarkand».

Translation to English by A.B. Lambert.
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ON THE SYSTEM OF MODERN LINGUISTICS PARADIGMS

The article is devoted to the description of the leading paradigms of the era and the dominant re-
search methods that are realized as ways of scientific cognition. The article deals with the concept of
«paradigm» in the historiography of science, analyzes the concepts of «paradigms», their applicability to
humanitarian knowledge, various paradigm systems in linguistics, studies the modern cognitive para-
digm of linguistic knowledge, outlines the transition to an integral paradigm for describing the language.
That is why the state of any field of science is characterized through the prism of the leading paradigms
of the era and the dominant methods of research, which are realized as ways of scientific cognition.
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Kasipri 3amaHfbl AMHFBUCTUKAHbIH, APaAMIrMaAap XKyHeci TypaAbl MaceAeAep

ATaAMbILL MaKaAa FbIAbIMM TaHbIM TOCIAAEPI PETIHAE 3€PAEAEHETIH GacTbl 3epTTey sAiCTepi MeH
OCbl KE3EHAETI XKeTeKLi NapasurMaAapAbl cMnaTTayFa apHaAFaH. MakaAaaa TapMxHama FblAbIMbIHAQFbI
«MapaAurMaAap»  YFbiMbl  KapacCTbIPbIAQAbI, «MAaPAaAMIMaAap»  YFbIMbIHbIH, TYMaHUTAPAbIK, iAiIMAe
KOAAQHbBIAYbl TaAAQHAAbl, AMHIBUCTMKAAQFbl TYPAI MapaAMrMasap >KyMeci MbICaAFa KeATipiAeal,
AVHTBUCTUMKAABIK, OIAIMHIH, Ka3ipri 3aMaHfbl KOTHUTUBTI MapaAMrMachl 3epTTeAeAl, TIAAI cunaTTayAbliH
MHTErpaAAbl mapasmrMachiHa aybiCy nepcrekTnBaAapbl atan eTireai. COHAbIKTaH Aa FbIAbIMHbIH, KaHAAM
Aa 6ip canacblHbIH Xa-Ky#i FbIAbIMM TaHbIM TOCIAAEPI PETIHAE 3EPAEAEHETIH OCbl KE3EHAETI XXeTeKLui
napaamMrMasap MeH 6acTbl 3epTTey SAICTEpPi apKbIAbl CUMATTAAAbI.
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K Bonpocy 0o cucteme napapMrm COBpeMeHHOM AMHIBUCTUKM

CraTb$s NOCBSLLEHAOMMCAHMIO BEAYLLIMX MAPAAMTM 3MOXM U AOMUHUPYIOLLIMX METOAOB MCCAEAOBAHMS,
KOTOPbIE OCO3HAIOTCS Kak Crnocobbl Hay4yHOro Mo3HaHMsA.B craTbe paccmartpmBaercst MOHATHE
«MapaAUrMbl» B UCTOPUOrpacduM HayKM, aHAAM3UPYIOTCS MOHSITUS «MAapaAUrMbl», B MX NMPUMEHUMOCTU
K F'YMaHUTapHOMY 3HaHWIO, MPUBOASTCS Pa3AMYHbIE CUCTEMbI MapaAMM B AMHTBUCTUMKE, UCCAEAYETCS
COBPEMEHHAs! KOFHWTMBHAs MapaAMrmMa  AMHIBUCTUYECKOTrO 3HaHWMS, HaMeyaloTCsl MepcrekTUBbl
nepexoaa K MHTErpaAbHOM MapaAaurme onucaHust s3bika. COCTOSIHME Kakon-AMOO 0OAACTM Hayku
XapakTepm3yeTcs CKBO3b MPU3MY BEAYLLIMX MAPAAMIM 3MOXU U AOMUHUPYIOLMX METOAOB MCCAEAOBAHMS,
KOTOpbIE OCO3HAIOTCS Kak Crocobbl HAYUHOrO MO3HAHMS.

KAloueBble cAOBa: MapaAMrma, METOA, aHTPOMOLEHTPU3M, (PYHKLIMOHAAM3M, AMHIBUCTMYECKAs
napaamrma.
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On the system of modern linguistics paradigms

Introduction

The problems of leading trends in modern lin-
guistics are considered in the article. When charac-
terizing each of them, an aspect of the language that
determines the subject-content area of the direction
and its place in the general system of linguistic para-
digms is taken into account. The paradigms under
consideration are grouped around two basic prin-
ciples of modern linguistics — anthropocentrism and
functionalism.

Experiment

The set of meanings embedded in the concept
of a linguistic paradigm is associated with the com-
plexity and inexhaustibility of the object of study
(human language) and, strangely enough, the matu-
rity of the science that studies and describes it. It is
also obvious that there is need to establish the ini-
tial, most general, invariant property that determines
other possible, particular implementations of this
concept and its particular interpretations. The inter-
pretation of the state of modern linguistic theory as
a «paradigm in a paradigm» does not remove meth-
odological issues, the solution of which depends
on the «model of posing problems.» Therefore, the
most acceptable one should recognize the «world
outlook» interpretation, which considers the lin-
guistic paradigm as a system of certain views on the
language, according to which the generally accepted
theory, model, model of solving linguistic problems,
the style of scientific thinking and, finally, methods
of linguistic research are formed. In the aggregate,
this set of features in each scientific school, in each
separate direction of modern linguistics, naturally
manifests itself in different ways, which determines
the uniqueness of one or another scientific school
(Lee, 2003).

Results and discussion

In the twentieth century, several «views» of the
language, generally recognized and dominant in the
linguistic community, were formed (naturally, with-
in the framework of the corresponding general sci-
entific paradigms). These linguistic paradigms can
be characterized as follows. Firstly as, the view of
language as a system of signs, the content of which
is determined by their relationship to each other (a
system of values). Within this paradigm (immanent)
achieved the best results, as it is known, schools of
structuralism, many theoretical principles and meth-
ods of scientific research which were general scien-

tific heritage not only in linguistics, but also in other
human sciences and fields of knowledge.Secondly
as, the view of language as the activity of speaking
subjects, carried out in certain conditions of com-
munication and with a certain set-up and purpose
(linguopragmatic paradigm). Thirdly as, the view of
language as an instrument whose main purpose is
verbal (verbal-speech) communication (communi-
cative paradigm). Fourthly as, the view of language
as a form of consciousness and thinking, in which
the system of knowledge of man about the world,
speaking and thinking in one language or another
(the cognitive paradigm) is realized.

Naturally, the listed paradigms of knowledge
in the linguistics of the 20th century in accordance
with the «ideological» approach to the concept of
«linguistic paradigm» are highlighted in the most
general and fragmentary survey of the state of af-
fairs in the linguistics of the period under review.
Here only the most notable paradigms are indicated,
about which there are often disputes and discus-
sions in the scientific community and which, so to
speak, constantly «on hearing»( Lee, 2003).There
are, however, other lists of «views» on the language
as an object of linguistics and, accordingly, a differ-
ent list of paradigms of knowledge in the science of
language. So, for example, Yu.S.Stepanov, describ-
ing the main «images of the language,» or «views
of the language,» in the twentieth century, believes
that they can be reduced to the following: «language
as the language of the individual» (1), «language
as family language «(2),» language as a structure
«(3),» language as a system «(4),» language as a
type and character «(5),» computer approach to lan-
guage «(6),» language as the space of thought and
as the house of the spirit «(7) (Stepanov, 1995: 8).
In the opinion of Yu.S.Stepanov, these «images of
the language,» or linguistic paradigms, are not ar-
ranged in the order of a historical or chronological
change of scientific epochs that completely deny
each other: «... throughout the 20th century, primar-
ily mainly in the bosom of linguistics, different defi-
nitions of the language and, consequently, different
«images» of each other. This evolution can be put
in touch — but not too harsh — with the change of
«styles of scientific thinking», or, as some prefer to
say, «paradigms.» However, evolution proceeded in
such a way that each subsequent definition did not
replace the previous one entirely, but included some
of its features (Stepanov, 1995: 7). The promotion
of anthropocentrism as a leading principle had far-
reaching consequences, primarily due to the forma-
tion of new concepts and, in part, the branches of
modern linguistics. Formed under the influence of
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anthropocentrism and non-traditional approaches to
the description of individual language systems, lev-
els of language and their units. The inclusion of the
so-called human factor in the problematics of lin-
guistic research has put the functional approach to
language (the principle of neofunctionalism) among
the leading modern general scientific principles.

Functionalism as a general scientific principle
and as a special approach to language in linguis-
tics was understood and understood ambiguously.
Moreover, some researchers in general doubt the
very possibility at this stage of development of our
knowledge of the language of creating fairly com-
plete and explicit descriptions, in particular the
functional grammar of a particular language, which
really would adequately correspond to the require-
ments of functionalism in its strict sense. It is obvi-
ous only that the formulation of such a task is per-
ceived in modern linguistics as quite realistic, and it
is to a certain extent solved both in theoretical con-
cepts and in specific descriptions.

Becoming the leading general scientific prin-
ciples of modern linguistics, anthropocentrism and
functionalism in many ways determine the ways of
further development of linguistics and at the same
time force to change the ideas about the purposes and
tasks of scientific research. These changes are con-
nected first and foremost with the rejection of rigid,
categorical schemes for describing the language (re-
jection of the definitional principle of description),
from a purely taxonomic approach to the analysis
of the linguistic system and with a reorientation to
descriptions and explanations (the principle of ex-
plantation: «In place of AS-linguistics (the primacy
of taxonomy ), the successes of which marked the
present century, WHY-linguistics (the primacy of
explanation) will come»(Kibrik, 1995: 219). At the
heart of the cognitive approach to language is under-
standing it as a phenomenon that is not considered
«in itself and for itself» as an autonomous entity,
but as one of the manifestations of man’s cognitive
abilities; «Inside us and for us.» Unlike the «non-
cognitive» approach to language, which presuppos-
es the study of external manifestations of language,
cognitive linguistics proclaims the need to consider
language as it is represented in the mind of a person
in his head. It is argued that language processes are
served by cognitive structures and mechanisms.This
view of language connects linguistics with psychol-
ogy and testifies to the possibility of identifying cog-
nitive linguistics as an interdisciplinary branch of
knowledge, which includes a whole series of cogni-
tively oriented sciences. (Lee, 2003) Language, as is
known, forms thinking activity, therefore cognitive
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science is engaged in scientific analysis of language
as a means of cognition. The term «cognition» (from
the Latin cognitio, cogitatio — cognition, cognition)
refers to «... the cognitive process or the totality of
mental (mental, mental) processes of perception of
the world, simple observation of the environment,
categorization, thinking, speech, etc., serving the
processing and processing of information coming to
a person or from outside through various sensory-
perceptual channels, or already internalized and re-
interpreted by a person «. (Kubryakova, 1996: 81)
Cognitive coverage receives problems of language
categorization and language conceptualization of
the world, problems of the language picture of the
world. But the closest relationship and direct interac-
tion are manifested in the generality of the problems
of cognitive linguistics and psycholinguistics, which
sometimes gives rise to identify these branches of
scientific knowledge. Thus, considering the ques-
tion of the place and status of cognitive linguistics
in the system of modern paradigms of knowledge
and evaluating its contribution to the development
of linguistic problems, V.B. Kasevich writes: «In
the field of semantics, the contribution of cognitive
scientists is definitely positive. But is this enough
to propagate the emergence of «new linguistics»? It
seems more appropriate to say that the developed
approaches and results enrich linguistics, but in no
way create a new object (more precisely, a subject)
of research, or even a new method. First of all, of
course, we can talk about enriching psycholinguis-
tics — indeed, psycholinguistics, if we consider it as
a theory, and not simply as a method, is designed
to adequately reflect the mental relations and opera-
tions actually inherent in the native speaker; without
this, its existence simply loses its meaning» (Kasev-
ich, 1998: 20).

Conclusion

Considering language and language processes
as one of the modes of cognition and focusing on
the study of mental representations in language,
cognitive linguistics naturally narrows and limits
the scope of its research interests. After all, lan-
guage is not only a cognitive mechanism, but also
an instrument through which a person realizes his
communicative and pragmatic intentions.In modern
Kazakhtan's linguistics, the greatest creative devel-
opment has been given to cognitive, communicative
and pragmatic methods of research. These methods
have their own theoretical basis, certain goals and a
proven scientific apparatus.The cognitive method is
based on the philosophical idea of the unity of lan-
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guage and consciousness and includes the following
categorical apparatus: the linguistic personality; pic-
ture of the world; concepts / metaphors — as clusters
of knowledge and the main elements in the picture
of the world; interpretation — as a process of under-
standing reality. Cognition, which gave the name to
the method, is the subject’s basic knowledge of the
world, including background knowledge (presup-

positions). The linguistic personality interprets the
surrounding reality through interpretation, turning it
into concepts / metaphors. The result of the inter-
preting linguistic-mental activity of linguistic per-
sonalities (of a separate subject or collective) is the
construction of a picture of the world (individual or
collective) reflecting the understanding and percep-
tion of the person surrounding his reality.
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ABOUT NATIONAL-CULTURAL SPECIFICS
OF AN ETHICAL COMPONENT OF SEMANTICS OF A WORD

In article are considered problems of a language categorization and conceptualization of reality.
This perspective not means is connected with the doctrine about a language picture of the world. Un-
der a language picture of the world. the special image of reality represented by categories of a certain
language, its semantics is understood. It has caused the special nature of representation in semantics of
language of the real world in all his manifestations, since the physical world and ending by the social
world. Such character of a categorization of reality is called a naive picture of the world, according to it
it is necessary to speak about naive physics, naive biology, naive astronomy, etc. This row includes also
naive ethics. Its categories are shown in an ethical component of semantics of a word. This component
is caused by historical and traditional and national and cultural features of this or that language. In article
these provisions are considered on Russian material in the analysis of ethical and estimated components
of semantics of words and paremias.

Key words: language picture of the world, word, semantics, connotation, conceptualization, ethical
component of semantics.
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Ce3 MaFbIHACBIHbIH, 3TUKAAbIK, KYPaybiLLbIHbIH, YATTbIK-MOAEHU epeKLUIeAiri TypaAbl

Makanaaa TIAAIK  aKMKATTbIH  KaTeropmMsaumsiCbl  MeH  KOHLENTYAAAbIFbIHbIH,  M&CeAeAepi
KapacTbipblAaAbl. ByA MaceAae 8AeMHIH TIAAIK OerHeci KarblHAAFbl TaHbIMbIHA TiKEAEH KATbICTbl.
OAEMHIH, TIAAIK GeiHeci Aen HakTbl 6ip TIAAIH KYi-KAAMbIH, OHbIH TaHbIMAbIK, MA3MYHbIH aiikbIHAQYLLbI
CaHaTbIHbIH (KaTeropuscbiHbiH) epekiue o6pasbiH TyciHyre 60aaabl. COHbIMEH SAEMHIH TIAAIK LLbIHAMbI
MarblHaCblHAQ, TabUFU BAEMIHEH GacTan SAeyMEeTTIK AYHMECIHE AeMiH epeklle cunaTTay eKCepiAreH.
AKMKAT AYHME TaHbIMbIHbIH TIAAIK KaTeropmsaums cunaTbiH m3nKa, aCTPOHOMMS, BUOAOTUSIHBI aHFaA
TYCiHiM, OHbI TaHbIM, T.C.C. DAEMHIH aHFaA 6GenHeciH anTyra 6oaaabl. OCbl KaTapFa aHFbIPT 3TMKA A
KipeAi. OHbIH CaHaTTapbl C63 CEMAHTMKACbIHbIH, 3TUKAAbIK, KypaybIlWbIHAQ aliKbIHAAAAAbI. OA KypamAac
GOAIri COA HEMeCe e3re TIAAIH TapUXM-ASCTYPAIK XKOHE YATTbIK-MOAEHN epeKLIEAIKTEPIHE HEri3ABATEH.
Makanaaa ocbl YFbIMAQP CO3AIH KoHe (DPA3EOAOTUSIAbIK, CEMAHTUKACBIHbIH, STUKAAbIK, >KOHE MaibIMAbI
KypaybIWTAPbIH TaAAQY apPKbIAbl OPbIC TiAIHIH MaTepUaAbliHAQ KQpPACTbIPbIAFAH.

Ty#iH ce3aep: 9AEMHIH TiAAIK GeMHeci, €3, MaFblHACh! (CEMaHTMKA), KOHHOTALMS, KOHLIENTYaAAbIK,
MaFblHACbIHbIH, 9TMKAAbIK, KYpayblILbl.
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KapTvHe Mupa. [oa $3bIKOBOM KapTMHOM MMpa. MOHMMAETCs 0CoOblil 06pa3 AENMCTBUTEABHOCTMH,
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About national-cultural specifics of an ethical component of semantics of a word

penpeseHTUPYemMblii KaTeropusiMmM ONpPeAEAEHHOTO A3bIKa, ero CEMaHTUKOM. ITUM 06YCAOBAEH 0COObII
XapakTep NMpeACTaBAEHMS B CEMaHTHKe si3blka PEAAbHOIO MMPA BO BCEX €ro MpPOSIBAEHUSIX, HauMHas C
h13nyeckoro Mmpa 1 KoHuast CoMaAbHbIM MUPOM. TakoM xapakTep KaTeropmsaumm AeMCTBUTEABHOCTH
Ha3blBaeTCs HaUBHOWM KapTMHOM MMpPa, B COOTBETCTBUM C 3TUM CAEAYET FOBOPUTb O HaUBHOWM (PU3MKeE,
HaMBHOM GMOAOIMM, HAMBHOWM aCTPOHOMMU U T.M. B 3TOT psia BXOAMT U HamBHas 3Tuka. Ee kateropum
MPOSIBASIOTCS B 3TMUYECKOM KOMIMOHEHTE CEeMAHTMKM CAOBA. ITOT KOMMOHEHT OOYCAOBAEH UCTOPUKO-
TPAAMLMOHHBIMU M HALMOHAABHO-KYABTYPHbIMU OCOGEHHOCTSIMU TOrO UAM MHOTO $i3blka. B cTaTbe 31K
MOAOYKEHMS PACCMATPUBAIOTCS HA MaTepraAe PyCCKOro si3blka Mpu aHaAM3e STMYECKOro 1 OLLEHOUYHOro

KOMIMOHEHTOB CEMAHTUKN CAOB U HapeMMVI.

KAro4ueBble cAoBa: g3blkOBas KapTrHa MMnpa, CAOBO, CEMaHTMKa, KOHHOTaUMA, KOHUENTyaAn3auud,

3TUYECKMN KOMIMOHEHT CEMAHTUKMH,

The modern perspective connected with a lan-
guage categorization and conceptualization of real-
ity is extremely difficult and varied. This perspec-
tive, as we know, is directly connected with the
doctrine about a language picture of the world. Hav-
ing passed through stages of search, delusions and
pseudo-problems, the doctrine about a language pic-
ture of the world unites in itself several approaches
and the directions. First, the tradition connected
with studying of actually language (naive) picture
of the world as a language image of the real world
is carried on. In such understanding of a language
picture of the world it is put in one row with such
pictures of the world as physical and in general the
scientific picture of the world, the Takky language
picture of the world biological, mythological, reli-
gious, philosophical, etc. fairly notices, is no other
than «reconstruction of an integral, though «na-
iven, prescientific view inherent in language of the
world» (Apresyan, 1995: 350). Secondly, in the doc-
trine about a language picture of the world the prob-
lem of communication of language and categories
of knowledge and knowledge is developed, i.e. pro-
cesses of a categorization of consciousness in lan-
guage and formations of national and cultural con-
cepts are established. Thirdly, under the influence
of the principle of anthropocentrism the problem
which can be formulated so is developed: «person
in language» or «a language picture of the person».
Fourthly, the so-called individual and author’s pic-
ture of the world is investigated. The last direction,
however, in a smaller measure is connected with the
doctrine about a language picture of the world be-
cause it is interested in image of the world not in
language per se, and in consciousness of the certain
individual. It is related to a problem of the language
personality, to style of thinking of this or that au-
thor as creator of a discourse rather. Thus, modern
concepts of a language picture of the world often
operate with the concepts which haven’t received
scientific identification therefore a remark of some
linguists that expression «the world picture» contin-

ues to remain at the level of a metaphor, it is neces-
sary to recognize partly fair.

At all possible approaches to understanding of a
language picture of the world it is necessary to distin-
guish the conceptual picture of the world connected
with the conceptual sphere human consciousnesses
and the language (naive) picture of the world which
is under construction on the system of so-called se-
mantic «filtersy» of this or that language. Obviously,
the conceptual picture of the world is richer lan-
guage as not only various types of thinking, but also
knowledge which are filled up by data of sciences
and practice by means of which our representation
about the world, on the one hand, are enriched, and
from other side participate in creation of the first are
specified and change (cf. various substances, put at
various times in such concepts as Earth, atom, fire,
air, soul, spirit, death and many other; in this sense
the history of the concept «persony» and also various
definitions of the person in modern science is char-
acteristic that is transmitted through such terms as
homo sapiens, homo faber, homo loquens, etc.

However, despite differences between a
conceptual picture of the world and language map
of the world, they are connected with each other:
«Language,—B.A. Serebrennikkov writes, —couldn’t
carry out a role of the means of communication
if he isn’t connected with a conceptual picture
of the world. This communication is carried out
in language in the double way. Language means
separate elements of a conceptual picture of the
world. This is expressed usually in creation of
words and means of communication between words
and offers. Language explains the maintenance of a
conceptual picture of the world, connecting in the
speech among themselves words» (Serebrennikov,
1988: 107).

Thanks to such communication the language
picture of the world represents one of types of
those pictures of the world which can apply for a
global, overall picture of the world as elements of a
language picture of the world are connected through
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a conceptual picture of the world with world pictures
physical, biological, mythological, religious, etc.
It isn’t casual in this regard that several linguists
in a language picture of the world allocate «naive
physics», «a naive geometry», «naive anatomy»,
«naive psychology», etc. («naive» = language here).
In this number of pictures of the world naive ethics
as in it the archetypic, deep way of knowledge of
the person as a social reality, a way of life of the
individual in human society is fixed in a language
form are of special interest. Since the most ancient
sacral monuments to writing, finishing intimate
reflections of philosophers and thinkers naive
ethics have fixed so-called eternal moral values
in a language form. On the other hand, thanks to
language in which there lives any person naive
ethics are self-sufficient also a self-price as in her
moral stereotypes crystallize by means of language
forms, first of all words and paremias.

It is clear also why naive ethics in principle
an idioethnic; in her national vision of the world,
national mentality and all cultural and historical
experience of these or those people is shown.
For an illustration of the Russian naive-language
ethics and so-called naive semantics we will give
only some examples from Yu.D. Apresyan’s work:
«... from the analysis of couples of words of type
to praise and flatter, praise and xBamutb—cs, to
promise and promise, look and spot, to listen and
laugh (at someone) and to mock, the witness and the
observer, inquisitiveness and curiosity, to dispose
and mistreat, servile, to be proud and proud, criticize
and to blacken, try to obtain and covet, to show (the
bravery) and to be drawn (the bravery), to complain
and peach and others similar it is possible to take
idea of fundamental precepts of the Russian naive
and language ethics. Here some of them: «it is bad
to pursue the mercenary aims» (to covet, flatter,
promise); «it is bad to intrude in private life of other
people» (to spot, overhear, the observer, curiosity);
«it is bad to humiliate the dignity of other people»
(to mistreat, mock); «it is bad to forget about the
honor and a dignity» (to kowtow, servile); «it
is bad to exaggerate the advantages and others
shortcomings» (to brag, be drawn, kuumthes, to
blacken); «it is bad to tell the third parties that it isn’t
pleasant» (to peach, sneak) to us in behavior and acts
of our neighbors, etc. Of course, all these precepts —
no more than common truths, but it is curious that
they are fixed in word meanings» [Apreksyan 1995:
351]. Interesting observations of this sort over the
Russian YaKM are presented in many works (see,
in particular, (Vezhbitskaya, 1997; Maslova, 2008;
Hrolenko, 2009; Shmelyov, 2002 and other).
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Specific connotations inherent in the cited and
many other words form naive ethics of language.
She is accurately traced also in proverbs, sayings,
idiomatics and phraseology, i.e. in a paremia of any
language. So, exclusively moralizing connotation
such Russian expressions as «The apple never falls
far from the tree», «Have two boots — coupley,
«Scratch my back and I’ll scratch yoursy, etc. It is
interesting to note that many figurative expressions-
idioms are used with accurate ethical assessment
on a scale «approving (positive) — disapproving
(negative)», for example:

APPROVING (+) — without cease, without
unbending a back, with soul, without ulterior motive,
to keep the mouth shut, to live the own way, etc.

DISAPPROVING - to play the fool, to do
nothing, send dogs, to waste the words, to wash the
dirty linen in publi, pick to pieces, to sling mud,
long tongue, etc.

It is important to note at the same time what as
«moralizer» and the ethical judge in the Russian
language consciousness usually acts itself speaking,
owing to what ethical assessment of any act
npoBoauT—cs according to the scheme: «I» — (+),
«not I» — (-), (+), and it cause some kind of semantic
coordination based on rules of naive ethics. If
such phrases as «I work all year without cease»,
«l to it with soul...», «I am able to keep the mouth
shut», etc., corresponds to pragmatical standards
of Russian, the statements constructed without
respect for norms of naive ethics are perceived or
as improbable, sometimes even abnormal (* I waste
the words; * I sling mud at the neighbors;? * I send
all day dogs, etc.) or as expressing bragging, self-
irony or a call to the standard norms (I have such
work now — all day to play the fool (to send dogs),
etc.).

It is quite obvious why the use in such cases of
expressions with disapproving ethical assessment in
combination with an otkritsaniye is more typical: I
don’t waste the words; I never speak about people
for eyes; It is bad to wash the dirty linen in public,
etc.

Theegocentricnature ofthe organizationofnorms
of naive ethics the yazykokvykh of the stereotypes
used in certain situations of communication and
speech interaction obukslovlivat the system of so-
called speech (pragmatical) cliches (in various types
of interaction). The Linguopragmatic behavior of
communicants at the same time is defined not only
their social status, but also instructions proceeding
from this set by norms of language ethics. These
standards of naive morals are universal in the
substantial and semantic relation, but are specific on
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About national-cultural specifics of an ethical component of semantics of a word

the value and ways of expression in each language
(cf., for example, system of language transmission
media of politeness, very difficult from the point
of view of the European, in Chinese, Japanese,
Korean, etc. the vostochknykh languages). At the
same time components of an ethical connotation are
indispensable accessory of semantics and pragmatics
of'a word or a phraseological unit, pokety in certain
conditions they perform function of differential
signs. So, for example, «circular» interpretation of
stereotypes of an izvikneniye «Excuse (those)» —
«Forgive (those)» perhaps only to a certain limit, and
it is connected not only with subtleties of a semantic
protikvopostavleniye in these two formulas, but also
with differences in naive ethics (cf.: Excuse me for
these words — Forgive me for these a slokva, but it
is impossible: My God, forgive me for such words-?
*gospod, izkvin me for such words).

The share semantic (lexical) and connotive (naive
and ethical) in semantic structure of the considered

words is various as in lexemes of one language (cf.
Russian So long! and Prior to a meeting in Moscow!),
but also in the words equivalents of different
languages. For an illustration of this situation we
will provide the following quote: «Russian-German
comparison of pragmatical cliches has shown on
the example of expression of gratitude and apology
what in these cases in Russian of a cliche is more
literal, than in German. It means that literal meaning,
semantics, though in the reduced look, but is present; if
apology is in Russian said, then speaking consciously
undertakes at least the minimum share of fault; if he
expresses a gratitude, then he is really grateful so
minimization of an occasion isn’t obligatory. Degree
of politeness of pragmatical cliches also in the many
cases is caused by a cultural context» (Ratmayr,
1997: 21). Really, the national and cultural context
including and a historical and cultural component,
causes features of a spiritual and moral basis of any
people and its language.

Jluteparypa

1 Anpecsin 10. 1. U36pannsie Tpynsl. Tom II. MHTerpanpHoe onucaHue si3blka U CUCTeMHas Jiekcukorpadus. — M.: SI3biku

pycckoit KynbTypsl, 1995. — 456 c.

2 CepebpennnkoB b. A. Kak nporcxonut oTpakeHne KapTUHbI MUpa B s13bike? // Porb yenoBeueckoro (akropa B si3bike: SI3bIK

u KapTuHa mupa. — M.: Hayka, 1988. — C. 87-107.

3 BexoOunkas A. S3sik. Kynasrypa. ITo3nanue. — M.: Pycckue cnoBapu, 1997. — 346 c.

4 Macnosa B.A. KoruutusHas sunrsuctuka. — M.: Teppa Cucrem, 2008. — 243 c.

5 Xponenko A.T. OCHOBBI IMHIBOKY/IbTyposoruu. — M.: ®nunra: Hayxka, 2009. -232 c.

6 LlImenes A.Jl. Pycckuii si3bIK 1 BHESI3BIKOBAs JEHCTBUTENBHOCTE. — M.: SI3bIKH cnaBsHCKON KynbTypsl, 2002, — 275 c.

7 Parmaiip P. ®yHKIHMOHATIBHBIE U KYJIBTYPHO-COIIOCTABUTEIbHBIC ACIIEKTHI TPArMaTHYeCKUX Kinie // Bompocsl S3bIK03HAHMSI.

—-1997. - Ne 1. - C. 15-22.

References

1 Apresjan Ju.D. (1995) Izbrannye trudy. Tom II. Integral’noe opisanie jazyka i sistemnaja leksikografija. [Integral description
of the language and systemic lexicography.] M.: Jazyki russkoj kul’tury, 1995. 456 p. (In Russian).
2 Hrolenko A.T. (2009) Osnovy lingvokul’turologii. [Fundamentals of linguoculturology.] M.: Flinta: Nauka, 2009. 232 p. (In

Russian).

3 Maslova V.A. (2008) Kognitivnaja lingvistika. [Cognitive linguistics.] M.: Terra Sistem, 2008. 243 p. (In Russian).

4 Ratmajr R. (1997) Funkcional’nye i kul’turno-sopostavitel’nye aspekty pragmaticheskih klishe [Functional and cultural-
comparative aspects of pragmatic clichés] Voprosy jazykoznanija. 1997. Ne 1. P. 15-22. (In Russian).

5 Serebrennikov B.A. (1988) Kak proishodit otrazhenie kartiny mira v jazyke? [How is the picture of the world reflected in
the language?] Rol’ chelovecheskogo faktora v jazyke: Jazyk i kartina mira. M.: Nauka, 1988. S. 87-107. (In Russian).

6 Shmelev A.D. (2002) Russkij jazyk i vnejazykovaja dejstvitel’nost’. [Russian language and extralinguistic reality.] M.:

Jazyki slavjanskoj kul’tury, 2002. 275 p. (In Russian).

7 Vezhbickaja A. (1997) Jazyk. Kul’tura. Poznanie. [Language. Culture. Cognition.] M.: Russkie slovari, 1997. 346 p. (In

Russian).

86 Xabapiusl. Gunonorust cepusicel. Ne2 (apHaiibl mbFapblibiM). 2018



MPHTH 81°23

CarbimikanoBa T.T.,

MarucTpant 2 kypca Kazaxckoro HallmoHaaIbHOTO YHUBEPCHTETA UM. anb-Dapadu,
Kasaxcra#n, . Anmarsl, e-mail: talshyn.95@mail.ru

KOHUEMNT 1 ObPA3 .
KAK KATETOPUN TYMAHUTAPHbLIX OTPACAEN
HAYYHOI'O 3HAHUA

B cratbe paccmaTpuBalOTCSl BOMPOCHI, CBSI3aHHbIE C YCTAaHOBAEHMEM MPMPOAbBI KOHLIENTa Kak
LIEHTPAAbHOM KaTeropmMm COBPEMEHHbIX KOTHUTUBHO-OPUEHTMPOBAHHBLIX OTPACAEM TYMaHWTapHOrO
3HaHMS. OAHUM M3 BaXKHEMLIMX MyTen peleHus 3TOro BOMNpoca — yCTAHOBAEHME CBSI3€M U OTHOLLIEHWI
MEXAY KOHLENTOM 1 o6pasoM. O6pa3 SBASETCS BEAYILEN KaTeropuein MOCTUXKEHMSI OKpY>KatoLei
AenctButTeAbHOCTU. COOTBETCTBEHHO, OH, KaK M KOHUENT, KOorutueeH. Bmecte ¢ Tem, o6pa3 — oaHa
M3 BEAYILIMX KaTeropuil 3CTETUKM, XapakTepusyioLlas ocoObli, MPUCYLLMIT TOAbKO MCKYCCTBY Croco6
OCBOEHUS 1 npeobpasoBaHus AencTeuTeAbHoCTU. OAHAKO 00pas — 3TO ellle U Crnocob MOCTUXEHUs
MMpa 6bITUS YeAoBeka M OOLIECTBA B LIEAOM, YHMBEPCAAbHAsi, emKas MH(OPMaLMOHHAs eAMHMLA,
o6AapaloLas  KOTHUTMBHO-3CTETUYECKMMM CBOMCTBAMM M CrocobHas 06bEKTMBMPOBATb COGOWM
OrPOMHbIE MH(POPMALIMOHHBIE PECYPCbl. ITO MO3BOASIET CAEAATb BbIBOA 00 OOLLMX MCTOKAX KOHLENTA
1 obpasa.

KAtoueBble cAOBa: KOHLENT, 06pas, CAOBO, AEKCUUECKOE 3HAUEHME, MPEACTABAEHUE, KOTHUTMBHAS
AMHIBMCTUKA, XYAOXECTBEHHbIN TEKCT.
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Concept and image as a category of humanitarian branches
of scientific knowledge

The article deals with issues related to the establishment of the nature of the concept as a central
category of modern cognitive-oriented branches of humanitarian knowledge. One of the most important
ways to resolve this issue is to establish links and relationships between the concept and the image. The
image is the leading category of comprehension of the surrounding reality. Accordingly, it, like the con-
cept, is cognitive. At the same time, the image is one of the leading categories of aesthetics, which char-
acterizes a special way of mastering and transforming reality that is unique to art. However, the image
is also a way to comprehend the world of human being and society as a whole, a universal, capacious
information unit that has cognitive-aesthetic properties and is capable of objectifying huge information
resources. This allows us to draw a conclusion about the common origins of the concept and the image.

Key words: concept, image, word, lexical meaning, representation, cognitive linguistics, artistic text.
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ByA Makaaaaa ryMaHUTapAbik, 6iAIMHIH OCbl 3aMaHFbl KOFHUTUBTI-0afrAapPAayAbIK, CAAACbIHbIH OPTAAbIK,

caHaTbl CMSKTbl OGOAbIN KOHLENT TabuFaTbiHbIH TypaKTaHybIHbIH CypakTapbl KapaAaAbl. COHbIMeH
Karap, OeitHe — OYA epeklle, eHepre FaHa ToH, LWbIHABIKTbI Urepy MeH KanTa KyPYAblH 3CTeTMKACbIH
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Konnent u 06pa3 KaK KaTeropuu rymMaHuTapHbIX 0TpaCII€I71 HAay1HOI'O 3HaHUsA

CMMATTaMTbIH XKYPri3yLli caHaTTbiH 6ipi. ByA cypakTbl WwewyAiH MaHbI3AbI )KOAAAPbIHbIH, 6ipi — KOHUENT
6eH GerHeHiH apacblHAAFbl KATbiHAC MeH 6alAaHbICTbl KOW. beiHe KopluaraH LibIHAbIKKA XKETYAIH
>KYPrisyii caHatbl 60AbIN Tabbiraabl. COMKeCiHILIE OA KOHLENT CUMSAKTbl KOFHEeTMBTI. bipak Ta OeiHe
— OYA TaFbl AQ aAAM MEH KOFaMHbIH OOAMbIC SAEMIHE >KETYAIH XKOAbI, KypambIHAQ ©3iHe YAKEH xabap
KOpbIH OipikTipyre KabiAeTTi KOrHeTMBTI-3CTETUKAAbIK, KacmeTi 6ap, aMbebar, CbiMbIMAbI, XabapAbIK,
GipAiK. ByA KOHUENT neH GeiHeHiH opTak, 6acTaybl XKablHAA KOPbITbIHAbI >KacayFa MyMKIHAIK 6epeai.

Tyitin ce3aep: KOHLUENT, OeiHe, CO3, AeKCMKAAbIK, MaFbIHa, TYCIHIK,KOTHETUBTI AMHIBUCTMKA, KOPKEM

MOTIH.

[TonmoxkuTenpHOE pemieHre BOMpoca O CyIe-
CTBOBAaHHMM KOHIIENITA HEBO3MOXXHO 0€3 HM3y4eHUs
poOJIEMbI  B3aUMOOTHOIICHHUSI W COTIOJOXKCHHS
KOHIIENTa U 00pa3a, MX TAKCOHOMHUYECKHUX OTHOIIIE-
Huil. B coBpemeHHOl Hayke 00pa3 MpeacTaBiseT
c000if Ype3BBIYalHO MIMPOKOE TOHSATHE, UCIIOIb-
3yeMoe B pa3IMyHBIX MapagurMax 3HaHUS, MPEKIe
BCEro ryMaHUTAPHbIX..

KorautuBHas mnpupoma obOpaza oTMmedanach
u3naBHa. B ¢wmiocodun obpa3 ompesensercs Kak
«pe3yJIbTaT U ujeaibHas Gpopma OTpakeHUs Npe/-
METOB U SIBJICHUH MaTepHaIbHOT'O MUPa B CO3HAHHUH
genoBekay (AOpamos, 1989: 433). I'.I'erens, pac-
mudpoBbIBas sSBICHUE 00pasa, ONpeaessl ero Me-
CTO MEXIy «HEMOCPEIICTBEHHOW YYBCTBEHHOCTHIO
1 IPUHAJISKAIIEH 001aCTH UACATBHOTO MBICIBIOY,
TaK KaKk IMEHHO 00pa3, mo MHeHuIo ¢puiocoda, Mor
OJTHOBPEMEHHO, He HapyIas COOCTBEHHOH IEIOCT-
HOCTH, TIPE/ICTABIISTH M «IIOHATHE IPEIMETa», U €T0
«BHEIITHEe OBITHE». B ICHXO0JIOTUY TTPH TOJTKOBaHUU
o0Opa3a BHHMaHHE MaKCHUMAIIbHO AaKIEHTHPYETCs
Ha padoTe YeIoBeUeCcKOT0 CO3HAaHUsA: 00pa3 — 3TO
MEXaHU3M, U Pe3yJIbTaT, U (hopMa [ETOCTHOTO KOM-
IJIEKCHOTO OTPa)KeHUs IPEIMETOB U SBJICHHU B CO-
3HAHWU YEJIOBEKa.

B ¢unonoruun, B Hayke 0 s3bIke 00pa3 Tak-
)K€ BCEerJa HaxOIWICI Ha 0COOOM IOJIOKEHUH.
A.A. TloTeOHs BuIeN B co3qaHUM 00Pa30B TOTEH-
U Pa3BUTHsI s3bIKa M MbIIUICHUs. [0 MHEHUIO
Y4eHOTr0, 00pa3bl €CTh CPEJICTBA COKPAIEHUS yM-
CTBEHHBIX YCHJIMH, 3TO «3aMECTHTEIH TeX Macc
MBICIIeH, U3 KOTOpbIX OoHM Bo3HHKIM» ([loTeOHs,
1976: 520). B magane XX Beka ACKOJIbIOB-AJICK-
ceeB MoA00HBIE 00pa3bl, KOTOPHIE OH CPaBHUBAI C
«TYMaHHBIM HEYTO», WIA MEJIIbKAaHUEM MBICIIH, Ha-
30BET KOHIICTITAMH.

Ha py6exxe XX — XXI croseTHii IOHATHE KOH-
LIeTITa IPOYHO BOMIET B HAYKy O SI3bIKE U OTUACTHU
3aMecTUT co00ii 00pa3 B TOM CMEICIE, B KOTOPOM
ero mounMai  A.A. IloteOns. Oanako oOpa3 Kak
TaKOBOM HE yTPayMBaeT CBOCH akTyalbHOCTH. [Io-
CJIeTHUE HAayYHbIE JOCTIKEHHUS U OTKPBITHS B 00-
JIACTH KOTHUTHBHOW, HEUPO-TICUXOJUHTBUCTUKHA H
IPOY. MO3BOIMIIH O0JIee TOYHO OMPEJCITUTh MECTO U

pois 00pa3a B KOTHUTHBHBIX IPOIIEccax, MPOUCXo-
JIIIMX B 4eJIOBEUECKOM co3HaHuu. MccnenoBarenu
COLIIUCH BO MHEHHUH, 4TO 00pa3 — 3TO yHUBEPCAIb-
HBIH cI0co0 TO3HAHMS OKPYXKAoIeH JeHCTBH-
TEJIbHOCTH, YHUKAJIBHBIA «COCYI» A XpaHEHUs U
nepeaayn nHpopmanuu. 1 31o nepsast cTyneHs mno-
3HaHUS, C OTHOM CTOPOHBI, U BepOaTU3aIiui OMBIC-
JIEHHOTO — ¢ Apyroi. [IpennonoxnTenbHo, IMEHHO
00pa3el GopMUPYIOT HaWBHYIO (IOHAYYHYIO) Kap-
THHY MHpa. DTHM WX pOJb HE OrPaHUYHNBAETCS.
dopmupoBaHHE HAYYHON KapTHHBI MHpa TaKkKe He-
BO3MOXHO 0€3 yyacTusi 00pa3oB, PaCKpbIBAIOILUXCS
B a0CTPAKTHBIX, OTBJICYEHHBIX MOHSATHAX U TI0100-
HBIX UM. Oco0yr0 poiib 3/1ech MpUOOpETaeT S3bIK,
MTOCKOJIbKY UMEHHO OH pellaeT 3a1ady MaTepHau-
3aruu 00pas3os.

B mporecce n3ydeHus KOHIENTa Kak S3bIKO-
BOr'0, ICHXOJIOTHYECKOro, COLHMAILHOTO (eomeHa
WCCIIeIOBATENN pa3padoTaay paszIudHbIe TEOpPHUH,
PacKpBIBAIOLINE €r0 CTPYKTYPY, dTambl 00bEKTUBA-
LIUH B SI3bIKE, X 00BEANHSICT yOSIKICHHOCTh B TOM,
9TO 00pa3 W KOHIENT — MOHATUS HEepapXUYEeCKH
CBSI3aHHBIE.

MHorue yuensle, cpenu kotopbix B.B. Konecos,
10.C. Crenanos, JI.A. llectak, H.®. Anedupenko,
YTBEPKIAIOT, YTO EPBUYHOE BOIUIOIIEHNE KOHIIETI-
Ta MPOUCXOAUT B oOpasze. OdeHp HarnigHa u yoe-
nurtenibHa B 3ToM muiane teopusi B.B.Kosnecosa, rie
OTpeAEeNseTCs] HE TOJIBKO BHEIIHAS MPOSIBIEHHOCTD
KOHIIENTa B CJIOBE, HO U YCTaHaBJIMBAIOTCS yCIIOB-
HBIE XPOHOJOTHYECKHE PAMKH JTallOB €Tr0 pPa3BH-
TUS. YUEHBIH, aHAU3UPYsI KOHUENT Kak (eHOMEH
BeITHS, OonpenenseT B €ro «KU3HW» YEThIpE dTalna.
ITepBrlii 3Tan — «KOHILIENT JAHHON KYJIbTYPBh» BEp-
OanmM3yeTcs B «ICHXOJOTMYECKH TPEACTaBICHHOM
o0paze», KOTOPbIH UMEET JCHOTaTUBHOE 3HAYCHUE
W JIeCWTHAT, HO He mpeJncTaBieH pedepentom. [o-
noOHBIe 00pa3bl Yalle BCEro BCTPEYatoTCsl B HCKYC-
CTBE W HapOJHOM TBOPYECTBE: HAIIPUMED, PyCalKa,
TSN WM CO3/IaHHBIE BOOOpaKEHNEM XYH0KHHUKA
Kakne-muoo (aHTacTUUECKUE MEPCOHAXH, OJHAKO
3TO MOKET OBITh M HEUTO PEAIbHO CYLIECTBYIOIICE
B IIpUpOJIe OBITHUS, HO IO KAKOTO-TO ONPEEIEHHOTO
MOMEHTA HE HaJIeJICHHOE UIMEHEM B JAHHOM KyJIbTY-
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pe. 3. Ilonosa, Y. CTepHUH HA3BIBAIOT UX «KOHIICTI-
TyaJIbHBIC JIAKYHBD»).

Crnenyiommm 3TarioM B MaTepHaIbHOM pPa3BH-
TUH «KoHIenTyma» (tepmun B.B. Koinecosa) cra-
HOBHUTCSI TIOCTETICHHOE o(opmiIeHHe o0pa3a Kak
MIOHSITHSL, TO €CTh 00pa3 MpUPALIUBACT pedepeHT.
Kak cnenctBue, KOHIENT QUKCUPYETCs B JIEKCHYe-
CKHX €IMHHIIAX, KOTOPHIE, B CBOIO OUYepeb, (PHK-
CUPYIOTCS JIEKCHKOTpagaMy M TIOIYyYaloT JOKHOE
TOJIKOBAHHUE B CIIOBApsIX. DTOT MPOLECC MHOTOCTY-
MEHYaTbld U JOBOJBHO UIMTEIbHBIN. MIHTEpecHbIE
HaOIOJIEHHST 0 DTOMY IIOBOAY OBUTH CJeNIaHbI
A.A.Tlorebueit. B cBoux Tpynax oH pa3BHBaj HACIO
0 CBSI3W U B3aMIMOBJIHSIHUA S3bIKA M CO3HAHUS, CIIO-
Ba 1 MbIcH. W cunTan, 4To «Ha CIOBO HENB3d CMO-
TPETh KaK Ha BBIPAKCHUE TOTOBOM MBICIIN, IOTOMY
YTO MMEHHO CIIOBO CIYXXHUT «CPEIICTBOM K €€ CO3-
JAHHIOY», OOJIee TOTO «OHO BBIHYXKAAeTcs paboTOI0
MBICIIN — CITY’KUTb HEOOXOAMMBIM JIJIsl CAMOT'O MBIC-
JISIIIETO CPEACTBOM CO3JaHUS MBICITH U3 HOBBIX BOC-
NPUSATHA U TIPH TTOMOIIHU TPEX]E BOCIPUHITOTOY.
«C1oBo, — MPOAOIKAET YUCHBIH, — HE €CTh BHEIIHSS
MpuOaBKa K TOTOBOH YK€ B UECIIOBEUECKOH T'OJIOBE
UJIEE ... OHO €CTh ... CPEJCTBO CO3/1aBaTh ... UICIO»
(ITote6nst, 1976: 311). Takum 0Opa3om, CIOBO CYTh
«CPEACTBO CO3AAHUS MBICIN», C OJTHOW CTOPOHBI, a
C PyTOil — CpesCTBO MO3HAHUSA YEIOBEKOM CaMOro
ce0s1 1 OKpYIKaromero ero Mupa: «4YTo0bl ynoBUTh
CBOM JTyIIIEBHBIC ABMKEHUS, — paccykaaet [loreons,
— 9TOOBI OCMBICJINBATH CBOM BHEIITHHE BOCIIPHUSTHS,
YeJIOBEK JJOJDKEH KaKA0e M3 HUX OObEKTUBHPOBATH
B CJIOBE W CIIOBO ATO NMPUBECTH B CBS3b C IPYTHMHU
cinoBamm» (ITorebns, 1976: 171). B pesynbrare
KOHCTaTHpYeTCsS Hapsiy C «BHELIHEH» «BHYTPEH-
Hss (hopMay CIIOBa KaK «OJIKanIee STUMOIIOTHYC-
CKO€ 3Ha4YCHHUE CIIOBA, TOT CIOCO0, KAKUM BBIpaxa-
ercs copepxkanue» ([loteOns, 1976: 320),«kakum
B CYIIECTBYIOIIEM CIIOBE MPEICTABICHO TpEKHEE
CJIOBO, OT KOTOpOro mnpousonuio aanHoe» (Ilored-
Hs, 1976: 355). A Hapsiny ¢ «OmmKalIMM 3HaYCHH-
eM» BO BHYTpEHHeEH (popme clioBa CyIIEeCTBYET TaK-
Ke «HajpHeiee 3Hauenue». M eciu «Ommkaiiiiee
3HAYCHHUE» ONPENENACTCS KaK «HapoAHOE», 00IIe-
M3BECTHOE, «OOIIECIOBapHOES 3HAYCHHE» (TEPMUH
JL.B.IllepOnl) cii0Ba, TO «IajbHEUIIIEE» 3HAUCHHUE
(dbopMupyeTCs Ha €ro HaNOJHIEMOCTH JIMYHOCTHBIM
ynoTpeOiIeHrneM, COOTBETCTBEHHO C AMOIMOHAIb-
HBIMH, YYBCTBCHHBIMH, HayYHO—ITI03HABATEIbHBI-
MU U npounmu npuszHakamu. Kak IllepOa, Tak u
[ToTeOHs BUAETH OMHON W3 NMPHUOPUTETHBIX 3a]1ad
S3BIKO3HAHUSI CBOETO BPEMEHU M3Y4YeHHE MMEHHO
«OnmmKalIero 3HaYEHUsD CJIOBA, KOTOPOE B Jailb-
HEHIIEM [TOIYYUT CTaTyc Jiekcuueckoro. Ho miist co-
BPEMEHHOH JMHTBUCTUKH HECPABHEHHO OOJBIINN
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HUHTEPEC MPENCTABISICT «JaJbHEUIIICe 3HAYCHUECH.
Teneps OHO ompenenseTcss Kak «IICUXOJIMHTBUCTH-
YECKOE 3HAYCHHE CJIOBAa» WIIU «ICHUXOJOTHUECKU
peasibHOE 3HaUeHUe» Uit HocuTenei si3bika ([lomo-
Ba,2007: 86), u B 3HAYMTENHHOW CTETIEHU CIYKUT
oobektuBanmu konuenta. JI.B. Illepba stor Bapu-
aHT CYILECTBOBAHUS CJIOBA B CO3HAHHUM OIMPEACIIsiI
KaK <«QHIUKIONEANIECKOE 3HAUYEHUE», B KOTOPOM
MBI CETOAHA BUAMM BCC IPU3HAKU ITOHATHUS.

[TokazaTenbHBl B ATOM CMBICIEC U HCCIEIOBAa-
Hus akagemuka B.B. Bunorpagora. Kak ormeuaer
B.B. KoutecoB, «BuHOrpaioB MmaTepuann3oBail uie-
aNbHYI0 (OpPMY U MPEICTaBUII €€ KaK 3HAK; HAMPH-
Mep, OH COEIMHUIJI CEMaHTUKY BHYTpEHHEH (OpMBI
(KOpHSI CIIOBa) C JIEKCEMOU B IIEJIOM, TEM CaMbIM
npuiaBas «BHYTpEHHEH (opmMe» CcymepcerMeHT-
HBI Xapaktep. BHyTpeHHAsS Qopma mpeBpaTuiach
B MATE€pUAIbHO-UJCAIBHBI KOMIIOHEHT CTPYKTYPbI
CJIOBA, YTO CONIIKACTEE C MOHATHEM «KOHIENTa» B
paboTax COBpEeMEHHBIX CEeMacHOIJIOTOB ... Jlis Hac
B)XKHO, YTO MMEHHO C BHYTpEHHEH (opMoil cioBa
B. BuHOrpamoB CBs3bpIBa KOTHUTHBHYIO (YHK-
U0 S3bIKA («TOJKOBAHHWE JEWCTBUTEIEHOCTI,
no BelpakeHuio A. [loTeOHuM), TO ecTh MpHU3HABAI
3a KOHIENTOM CTaTyC THOCEOJOTHYECKU Ba’KHOTO
cpenctBa no3HaHus (Kosecos, 1992: 30). Takum
o0Opa3oM, BHyTpeHHsIsl (hopMa CIIOBA, WM 3HAYCHUE
CJIOBa Kak CHoco0 TO3HAHUS JCWCTBUTEILHOCTU
CTaHOBUTCS OOBEKTHBHONW HOMHHANIHM3AIHUEH KOH-
renta. OgHAKO MPHU BCEU MX MPUPOTHON CXOKECTH
KaTerOpUYECKU HEIb3sl YPaBHUBATh MEXKIY COOOM
KOHIIENT U BHYTPEHHIO (OpMy, TPOSIBICHHYIO B
JICKCUYECKOM 3HaueHHM CiioBa («Ojrpkaiiiee 3Ha-
YCHHE») U TIOHATUU («IaJbHEUIIICe 3SHAUCHHUEY ).

JanpHeiiiiee pa3BUTHE KOHIIEIITA CBSI3aHO C MU-
(donoruzanueii, T.e. pa3BUTHE KYJITYPbl MPHUBOAUT
K CO3JIaHHUIO CUMBOJIA Ha 0a3e TOHSTHSI.

besycnoBHO, BepOanm3aius KOHIIETITA B SI3BIKE
cyry0o muaxponndna. Kaxapiii atan — 3T0 3Ha4YH-
TEJBHBIA OTPE30K UCTOPUU KYJIBTYPBl JAHHOTO Ha-
poma. M mutst Toro 9T00BI YeTBEPTHII ATall BCTYITHII B
3aKOHHBLIC ITpaBa, a MaTepHaJIHSOBaHHBIﬁ B CUMBOJIC
KOHIIETIT BEPHYJICSI B UCXOJTHOE COCTOSIHUE «UUCTO-
ro OBITHS», HEOOXO0AUMO, YTOOBI IMOSIBHJINCH HOBBIE
3HaHUS O MUpE, MPOU3OILIO EPEOCMBICICHNUE CU-
CTeMbl IIEHHOCTEH, OOIIEeCTBEHHOTO YCTPOHCTBA,
Muposnanus. MHbIME cioBaMH HEOOXOJMMa KyJIb-
TypHas peomouus B obmectBe (Konecos, 1992:
35).

[TomoOHBIE B3TIISAABI HA MHOTOCIIOMHYIO, TIOBpE-
MEHHYIO0 BepOaTu3alni0 KOHIICNTA MOCTYJIUPYIOT
MHOTHE COBpeMeHHbIe uccienonarenu. «Konuer-
THI CYIIECTBYIOT ITO-Pa3HOMY B Pa3HBIX CBOUX CIIO-
AX, U B OTUX CJIOSAX OHU IMO-pa3HOMY aKTyaJIbHbI JIJId
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mrozeit nanHoit KyneType» (Ilomosa, 2007: 45). U
MIPaKTHYECKH Be3zie 00pa3 MpeIcTaBiIsieTcs epBrud-
HO¥ (hOpMOI1 BOILIOIIEHHUS KOHIIETITA «B BUJIE BOOO-
paxxaeMoro mpeaMeTa Wik OTHOUICHUS MpeaMeTa K
uzee, Oiarojapss KOTOPOW OH CTAaHOBHTCS SBJICHU-
€M, MPUOOpPETaeT OMPEICIIEHHOC CEMHOTHYECKOE
BorutonieHue» (Anedupenko, 2003: 83).

Oo6menpu3Had (akT 3aBHUCHMOCTH KOHIICTITA
B TIpoIlecce ero BepbOammsammm OoT oOpasza. 31ech
ciexyer oOpaTuTh BHUMaHKE, OJTHAKO, U HA CIIOCO0
co3/1aHus 00pa3a 1 yCJIOBHS €ro CyIIeCTBOBAHUS.

MHoTHE COBPEMEHHBIE HCCICIOBAHUS IOCBS-
IICHBI MTOJPOOHOMY aHAIM3Y YK€ 3aKPETHBIIUXCS
3a JIeKceMaMH KOHIIENTOB, Hampumep, paboTel A.
Bexounkoi, H.JI. ApyTroHoBo#t u rpymisl «Jlo-
THYECKOT0 aHaK3a S3bIKa» MO U3YUYCHUIO PYCCKHUX
KYJBTYPHBIX KOHIIENTOB Tocka, Xanopa, JIo606b u
1p. Ho He MeHbIIMI HHTEpEC ISl IO3HAHMSI IPUPO-
JIbI KOHIIETITA TPEJICTABISCT COOO0M HEMOCPEICTBEH-
HO mporecc oObekTuBanuu Jloroca, KoOHIENTyMa
B KaKOW-TMOO €IMHMUIIE S3bIKA U B CO3HAHUH YEJO-
BeKa OMNpPEJCICHHOTO TUMa KyJbTypbl. CIOBO (MBI
TOBOPHM O PYCCKOM SI3bIKE) B KAUECTBE MaTepHalh-
HOM 000JIOUKH KOHIICNTa HE MEHEE MHTEPECHO Kak
NpeAMET UCCICNOBAaHUsA, YeM CaM KOHIICNT. 37eCh
MBI BHOBb BO3BPAILAEMCsl K MM, BbICKA3aHHBIM
A.A. Tlore6neit, JI.B. Illep6Ooii, B.B. Bunorpano-
BbIM, B.B. KonecoBsiM. B GoNbIIMHCTBE CBOEM JIEK-
CEMbl, UMEIOLIME OTHOUICHUE K BEYHBIM ACIIEKTaM
ObITHs, Kak T0: O0Opa3, Uenosek, JIroboBb, Mup u
T.I., JaX€ C Pa3BUTHEM HAYyYHO-TEXHUYECKOTO, T'y-
MaHUTApHOTO IPOTpecca He yCTapeBarOT, HO KaK ObI
PAaCKpBIBAIOT J10CEJIE€ CKPBITHIA B HUX JIEKCUUECKUM,
CMBICJIOBO# MOTEHIIMAN, WK HOBBIE TpaHu 00pasa.

N B aTOM CMBICIIE Upe3BbIYAHO BAXKHOU 3aja-
Yeil CTaHOBHUTCS OTCJICAUTH MPOIIECC BepOaIu3aliu
KOHIIENTa Ha HAaYaJIbHOW CTaJIH, T.€. 4Yepe3 PopMHu-
poBanue oOpa3sa.

[IpenacraBuTenu JTUHTBOMOITUKH, JUTEPATY-
pOBEACHUS, TEPMECHEBTUKU U NIPYTUX CMEXKHBIX C
SI3bIKO3HAHUEM HAyK YTBEPKIAIOT, YTO CO3/aHHE
o0Opa3a HEBO3MOXXHO 0€3 KOHTEKCTa. [lO0CKOJBKY
MIepBUYHAS COJIepIKaTeNbHas opMa KOHIENITyMa —
00pa3 — W3BJICKACTCS W3 KOHTEKCTA, JyUIIero, 00-
nee poeccHoHaIbHOTO Crocoda co3aarh Kakok-

0o 00pa3, 4eM XyA0KECTBEHHOE MTPOU3BEACHUE,
CJI0HO TIPETIOI0KHTb.

XyJI0KECTBEHHBIM TEKCT Kak OJMH U3 CIIOCO-
00B M3J0KEHUS] HOBOM HJeH, oOpas3a HpeacTaBiisi-
eTCsl IEHCTBUTENHHO OTIWUYHBIM TMPOBOIHUKOM W
pENpe3eHTaHTOM KOHLIENTYalIbHOTO MEePBOCMBICTIA,
MOCKOJIBKY coJiep)KaTenbHast (opMa KOHIENTyMa —
00pa3 — u3BJIeKaeTCs U3 00pa3HOrO KOHTEKCTa. DTy
B3aMMO3aBUCUMOCTh owmyman B.I'. benuHckuid,
TeHHaJIbHBIN JTUTEpaTypHbId KpUTHK. OH ompene-
JISUT TIIaBHBIM WHAMKATOPOM CHUIIBI TaJlaHTa TI03Ta U
nycarelisi Kak pa3 yMeHue co3aaBarh o0passl: «Kto
HE 0JIapeH TBOPUYECKOIO (paHTa3Uer0, CIIOCOOHOCTHIO
MpeBpamarth WAeH B 00pa3bl, MBICIUTH, PaCCyXK-
JaTh ¥ YyBCTBOBAaTh 00Opa3zamMH, TOMY HE MOMOTYT
CAenaThCsl MO3TaMM HH yM, HM YyBCTBO, HH CHJIA
yoexxaennii 1 BepoBaHui» (Anedupenko, 2003:
83).B cBoro ouepens B.B. Bunorpagos, B.B. Ko-
necoB, b.A. Jlapun u npyrue JTUHTBUCTBI TaKXke
HEOJTHOKPATHO TMOAYEPKUBAIIA BaXHOCTh CHIIBI Ta-
JIaHTa XYA0KHUKA, HHTYUIMH 103Ta U (uiocoda,
KOTOpbIE CIOCOOHBI OCO3HATH M BBIPA3UTh aJCKBaT-
HO€ KOHIIETITY TPEICTaBICHNE, TaK KaK MCXOIHBIM
MOMEHTOM DKCIUIMKALUK KOHIIENTa B CIOBECHON
¢dopme siBIIsieTCss IMEHHO 00pa3HOe MPeJICTaBICHNUE,
uiy, no BeipakeHuto B.B. BunorpagoBa, «mepBo-
HayalbHOE TIPE/ICTaBIICHHE», 00pasbl, KOTOphIE B
JaJbHEHIIEM JINIIb YKPETIATCs, 00peTs] MaKCUMallb-
HOE BoIUIONIeHHe, nojkpemieHHoe CinoBoMm. Tak
ompeJiessieTcs eme oJHa TOYKa CONPUKOCHOBEHUS
Y B3aUMOIIPOHMKHOBEHHUS S3bIKO3HAHUS M JIUTEpa-
TypOBE/ICHUS, TICHXOJIOTHH, (PrI0cOhUH, ICTETHKI
Y TIO3THKH.

Utak, kak ¢uiocodckas HaydHas KaTeropus
o0pa3 CHHTETWYEH, CJIEe0BATEeIhbHO, PAaBHOIICHEH
JUISL pa3iM4HbIX TapajurM 3HAaHUS, B TOM YHCIE
JIMHTBUCTUKHU U TuTeparyposenenus. C oqHOH cTo-
pPOHBI, OH 00BEAUHACT B ceOe pa3HbIC YYBCTBCHHO
BOCIIpUHUMAEMbIe aclekThl o0bekTa. C apyroi
CTOPOHBI, yXe obnanas Gopmol, o0pa3 BKIIOYAET
BCE BO3MOXXKHBIE BBHIBOJINMBIE U3 HEE WIIA acCOIUH-
pyemble ¢ Hell comepikaTeNbHble XapaKTePUCTHKH,
a «COJepIKaTeIbHOCTB» 00pa3a Mo3BOJIsIeT UCKATh B
HEM HCTOKH W MPEANOCHUIKH IJIsS PA3BUTHS CEMHUO-
TUYECKUX KOHIICNITOB.
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ADDITIONAL NOMINATION OF ZOO-VERBS
IN RUSSIAN AND KAZAKH LANGUAGES

The main subject of the article is the questions of education and semantics of zoomorphic verbs
in Russian and Kazakh languages. The problems related to the national and cultural peculiarities, and
word-forming features of verbs formed from zoomorphisms in Russian and Kazakh languages are to be
examined in the article. The study showed that many Russian zoomorphic verbs belong to the number
of poly-semantic units and have this variety in the sphere of portable metaphorical meanings. The article
indicates the fact that Russian verbs derived from animal names are more often a characteristic of a
person’s behavior, his actions, while Kazakh zoo-verbs can characterize not only the behavioral abilities
of a person, but also his external data. The article contains lexicographic data from various dictionaries
of Russian and Kazakh languages. The results of lexicographical data help to identify the most frequent
problems associated with the issues of national and cultural specifics of these lexical units.

Key words: metaphorical nomination, zoomorphic verbs, linguistic picture of the world, animal
names, comparative approach
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Opbic XdHe Ka3ak TiAAepiHAeri
300MOPTHIK, €TICTIKTEPAiH, KOCAAKbl HOMUHALMSICDI

Makanapa opbIC k8He Ka3ak, TIAAepIHAEri 300MOpdThIK —ETICTIKTEPIHIH, KYPbIAY >KeHe
CEMaHTMKAAbIK, EpEKLIEAIKTEPIHIH narnaa 6OAY MBCeAeAepi OpbiH aAasbl. Makarasa OpbIC KaHe Kasak,
TiAAEPIHAETT 300MOPU3MAEPAEH TYbIHAAFAH ETICTIKTEPAIH CO3>KacaMAbIK, epekKLIeAiKTepi >eHe
YATTbIK-MBAEHM e3rewliAikTepiHe 6aMAaHbICTbl MOCEAEAED KAPACTbIPbIAAAbl. 3epTTey HerisiHAe opbIC
TiAIHAEr 300MOPIThIK eTICTIKTEPAIH KOO6ICi MOAMCEMAHTTaPAbIH (KM MaFblHAAbI CO3AEPAIH) KypambliHa
>KaTaTblHbl, OAQPAbIH CEMAHTMKACblHAQ aybICMAAbl >XeHEe MeTaopaAblK, MaFblHAaHAAAPbl OPICIHIH,
KEHAIT >KanAbl TyRiH nanaa 6oaabl. COHbIMEH KaTap, MakaAaAa OpbIC TIAIHAET >KaHyapAap aTtayblHaH
TYbIHAQFaH ETICTIKTEPAIH aAaMHbIH iC-8peKkeTiH KebiHe cMmaTTanTbiHbl, Kasak, TIAIHAE aAaMHbIH Tek
KaHa 9AETiHe FaHa TOKTaAMaii, OHbIH, CbIPTKbl OeMHECIH Ae KepceTeTiHe Ha3ap ayAapbiAAbl. Makaraaa
aBTOP OPbIC XX8He Ka3ak, TIAAEPIHAEri AeKCcUMKOorpauaAblk, MaAiMeTTepiHe cyreHreH. OpbIC >KeaHe
KasaK, TIAAEPIHAEri CO3AIKTEPAIH MOAIMETTEPI OCbl AEKCMKAAbIK OipAIKTEPIHIH YATTbIK-MSAEHU
epekLleAikTepiHe GalAaHbICTbl KE3AECETIH KOrTereH cypakTapbiH ainKbIHAAMADI.

Tynin cesaep: MeTadopaAblk, HOMMHALMS, 300MOPMTHIK, ETICTIKTeP, SAEMHIH, TIAIAIK GeirHeci,
>KaHyapAap aTaybl
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BOI'IpOCbI BTOpM‘-IHOﬁ HOMMHALIUU 300rAaroA0OB pPyCCKOro U Ka3axckoro si3blkoB

[MpeAMETOM pacCMOTPeHMs B CTaTbe SBASIOTCS  BOMPOCbI  00pa3oBaHWsl M CEMAHTMKM
300MOPMUYECKMX TAArOAOB PYCCKOrO M Ka3axCKOro $3blkoB. B cTaTbe paccmoTpeHbl npobaembi,
CBSI3aHHble C HALMOHAAbHO-KYABTYPHOM CrieumduKkon 1 cAoBooOpasoBaTeAbHbIMM OCOHBEHHOCTIMM
FAQroAoB, 06pasoBaHHbIX OT 300MOPU3MOB PYCCKOrO M Ka3axCKoro 3bIkoB MccaeAOBaHME Mokasano,
UYTO MHOTME PYyCCKMe 300MOP(UUECKME TFAArOAbl OTHOCSTCS K UMCAY MOAMCEMAHTOB, 06AAAQIOT
pasHoobpasuem cem B cpepe nepeHoCHbIX, MeTapopmueckmx 3HaueHuin. B ctatbe 0603HavaeTcs haxr,
YTO PYCCKME IAAroAbl, MPOU3BOAHbBIE OT Ha3BaHMI >KMBOTHbIX, Yallle BCEro, IBASIOTCS XapaKTepPUCTUKOM
NMoBeAEHMS YeAOBEKa, ero MoCTYNKOB, B TO BPEMS, KaK Ka3axCKue 300rAaroAbl MOTYT XapakTepu3oBaTb
He TOAbKO MOBEAEeHYeckMe CroCOGHOCTH YeAOBEKA, HO M €ro BHELLHWE AaHHble. B cTatbe npuBOASTCS
AeKCHKorpagmueckme AaHHble M3 PasAMYHbIX CAOBapei PyCCKOro M Ka3axXCKoro s3blkoB. Pedyabratbl
AEKCUKOTPaPUUECKMX AAHHbIX MOMOraloT BbIIBUTb HamboAee wvacTble MPOOGAEMbl, CBSI3aHHble C

BOMPOCaMM HaLMOHAAbHO-KYABTYPHOM CrieUumMUKM AQHHbIX AEKCUYECKMX EAMHULL.
KatoueBble croBa: MeTachopryeckas HOMMHaLMS, 300MOPONYUECKME TAArOAbI, SI3bIKOBasi KapTuMHa

MUMpPa, Ha3BaHMA )KMBOTHbIX

Introduction

As is known, in nominations that have arisen
due to a rethinking of ready-made linguistic units,
the word appears in a secondary function for it. To
zoomorphic verbs are those linguistic units that are
used in a figurative, metaphorical sense, respective-
ly, they belong to the area of secondary nomination.

Many researchers are inclined to believe that in
the theory of nomination, mono-semantic and poly-
semantic phenomena are of great importance. Thus,
the Russian zoomorphic verb uwayums (work like
a donkey), on the one hand, can be characterized as
mono-semantic, since it concretizes the notion of
«worky»; on the other hand, the same zoo-verb can
be regarded as a way of expressing additional infor-
mation: uwauums is not just «to work» but «work
hard,» «resignedly,» «tense,» etc.

As the analysis of factual material shows, many
Russian zoomorphic verbs are among the poly-se-
mantic, have this variety in the sphere of portable,
metaphorical meanings. However, being derived
from zoomorphic nouns, many of them are formed
most often on the basis of only one proper lexical
sema. Thus, the Russian zoo-verb xpsicumwvcs (to
act like a rat) represent only the first interpretation of
«raty zoomorphism (compare.: rat — 1. «evil, mean
many, 2. «bureaucrat» — clerical rat, 3. «thief» — port
rat, etc.) , as a result of which rats mean «angry, an-
gry». Similarly, from the two sema-morphisms, the
ass «stubborny, «stupid» only the second turned out
to be the dominant one and entered the semantic
structure of the zoomorphic verb — «stupid, unsuc-
cessfully sharpy.

ISSN 1563-0223

Experiment

There are a number of zoomorphic nouns of the
Russian and Kazakh languages, in the derivational
nests of which there are no corresponding verbal
forms, for example: ocemp (salmon), xkpoxooun
(crocodile), 6bopos (male pig), urowk (turkey) etc.
in Russian. And in Kazakh xaprvieaw (a swal-
low), cyykxap (a screech), oowwiz (a pig), mblcbik
(a cat), etc. in Kazakh, as well as idioms, such as:
sepmemucs kak deaxa 6 konece (literally — spinning
like a squirrel in a wheel), nopxame xax 6abouxa
(literally — flutter like a butterfly), ycmasumoca xax
bapan na noesvie sopoma (literally — staring like a
ram on a new gate), kax oapan na 600y (literally —
like a ram on water) do not have their verbal equiva-
lent in Russian, unlike phraseology like a cobaxy
cvecmsy Ha wem audo (to eat a dog on anything) that
can be replaced zoomorphic a noun verb (Abaku-
mova, 1994: 94).

In Russian, there are also a number of colloquial,
petty zoo-verbs, probably formed on the basis of com-
parative constructions, such as pacmoacmemo kax
KOpo8a, Kax Kabam — packoposemyv, packadanems
(literally, to grow fat like a cow, like boar — to be-
come like a cow, boar), etc. It should be noted that
these zoomorphic verbs lack a non-fictitious form.

The formation of zoomorphic verbs occurs,
in our opinion, in a logical sequence from direct
nomination to secondary (indirect), for example, a
straight (zuca, a fox as an animal) and indirect (ruca,
as an cunning); the latter in external form is divided
into folded (rucumw, literally — act like a fox) and
unfolded (npuxkuowvieamscs nucoii, literally — pre-
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tend to be a fox). In the Kazakh language, the direct
(mynxi (a fox) — animal), indirect (myzxi, a fox as an
cunning): folded (mynxineny) and deployed (myzxi
oynauza cany, literally — enact fox’s trick), which
can be represented schematically as follows.

The dominant number of Russian zoomorphic
verbs is characterized by negative appraisal, nega-
tive connotation. Thus, the semantic field of Rus-
sian-language zoo-verb with a common component
of the cobaka (dog) is the most vivid example of the
expression of negative connotative features. Zoo-
morphism the dog characterizes a scoundrel, a nas-
ty, unruly, greedy, greedy person (Stepanov, 1997:
679). These connotative signs were also reflected
in zoomorphic verbs, cobauums, cobauumscs in
the sense of «scolding, reviling», «quarreling, and
scolding». More detailed interpretation of this kino-
morphic verb was in the «Explanatory dictionary
of the living great Russian language» by V. Dahl:
«Cobauums (fool around like a dog), wanums (be
naughty), dypums (to fool), naxocmums (to foul),
nopmums umo uzs wanocmu koo (to spoil by fool-
ishness), 6panums (to scold), pyeams (to berate),
nonocumsv (to revile)». In the negative function,
the following verbs are also used: npucobauums
with the meaning «to do smth. hastily, somehow,
«xobenumovy, meaning: 1. «crunch, cramp» , 2.
«drag on yourself, carry that cumbersome, heavy»,
3. «scourge, cast a malicious spells».

Verbs xobenumucs, evikobenusamvcsi usually
used in meanings: the first — «to be obstinate, not
agreeing to anything, forcing someone to beg, to be
haughty, etc. », the second meaning of the verb is
obsolete in the Russian language — «to make unnatu-
ral gestures, grimaces, to curl, to break down». The
obsolete form of these verbs derived from the meta-
phor of nec — ncums (to act like a dog), ncosams
(frequently to act like a dog), etc., have a negative
connotative meaning: «scolding, scolding», the val-
ues of these zoo-verbs in dialectal use «spoil, ruin,
harass, jabber, gossip» are fixed by V. Dahl.

The only zoo-verb, derived from the name of
an animal cobaxa — nacobauumscs — can be used
in a neutral-positive function «to learn something
thoroughly, thoroughly, to acquire an experience in
smth. ». As we know, a certain use of linguistic units,
their semantics often find motivation in the history,
daily and cultural traditions of a particular linguis-
tic community. Thus, Uspensky points out: «The
perception of a dog as an unclean animal causes a
special prohibition to use it as food; there is even a
words saying to eat animal died in the dog hunt; it is
believed that if a child eats a piece of bread, sniffed
by a dog, he will fall ill with a disease called «dog

old age». Hence the expression of a cobaxy cvecms
Ha yem unu Ha umo (literally — eat a dog) can be ex-
plained on what or what «to learn to a subtlety any
science, skill, etc. » (Uspenskiy B, 1996: 73), which
is equivalent to the expression cobaky cvecmov na
yem wiu Ha ymo on what or what a kinomorphic verb
Hacobauumucs.

Kazakh kinomorphic verbs, derived from the
word um, are represented by a whole series of word-
forming derivates. On the basis of Kazakhs’ ideas, as
already noted in the previous section, the metaphor
of a cobarxa (dog) has, mainly, negative connota-
tive meanings, which is undoubtedly reflected in the
semantics of the derivatives of kinomorphic verbs.
Thus, in lexicographical sources, the verbs derived
from the kinomorphing of um are fixed on the fol-
lowing meanings: ummeny (literally — to became a
dog) means «to become extremely shameless, to de-
serve mistrust and disrespecty; ummecy (to act like
a dog) is used in the sense of «enmity». Following
zoo-verb, umwiney (literally — to passively act like
a dog in hard circumstances) stands for «experienc-
ing difficulties, deprivations, adversities». close to
it in meaning is the kinomorphic verb umeipvixmay
«get tired to exhaustion»; umexmey means «walking
with an ugly gait»; verbs uminy, umapweinany have
the meaning of «beg, poke, sycophanty. It should be
noted that Kazakh kinomorphic verbs in the seman-
tic plan are presented more widely.

Zoo-verb obeswvsnnuuams (literally — to act
like a monkey) is the most commonly used in the
Russian language and its definition is well known:
«blindly imitate someone, adopt someone’s behav-
ior, and copy someoney. Interesting and exhaustive
in this regard is the characterization of V. Dahl, who
points out: «By adaptation and playing of the mon-
key, so is the man who is stupid and stupidly un-
stable, or are keen on jerks, writhes, breaks, twists
can be taggedy.

In the semantic field with the meaning of imita-
tion in the Russian language, along with the zoo-
morphic verb of obezwvsannuuams, you can include
the verb nonyeatinuuams (to act like a parrot) with
metaphorical meanings: «to repeat other people’s
thoughts, words, to be a parrot» and even «to be like
a monkey, adopt and chatting in vainy.

It should be noted that for Kazakhs, due to vari-
ous extra linguistic factors, many animal images
were especially attractive, which, undoubtedly, was
reflected in the language, in figurative linguistic
units — metaphors. Certain zoomorphisms served
as an appeal to children in the Kazakh language,
which, naturally, was also characteristic of the Rus-
sian language (for example, Russian uuorcux (siskin),
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poioka (fish), nacmouxa (swallow) etc.), but this
nominative class of nouns of the Kazakh language
has derivational variants — zoo-verbs. Thus, zoo-
verb gyavinbimoay, descended from the nomination
KynviHbiv (my cade), has the connotative meaning
of «loving, nurse, caressing (the child) », sometimes
this zoo-verb acts in the sense of «wailing for the
deceased child».

Russian verbs derived from animal names, most
often, are characteristics of a person’s behavior,
his actions. Thus, the verb orcepebsuumocs (liter-
ally — frolicking horse) expresses the meaning of
«light-mindedly, without restraining frolic, naugh-
ty» where the basis for the zoomorphic verb is the
identity of the behavior of the young horses with
the behavior of frolicking people. The verb ceuwsi-
yumy is used in the sense of «behaving like a pig,
doing something, leaving behind mud, mess, pollute
somewhere, spoiling». In the same way, the out-of-
date form of the verb nasmunumscs (literally — pea-
cocking) has the meaning «take an arrogant, arro-
gant appearance; be proud of, brag about»; the verb
soponumucs (to act like crow), which is used more
often in the form of a perfect kind nposoponumscs,
acts in the sense of «being scattered, inattentive, in-
efficient». If the zoomorphism of the uwax (donkey)
in the Russian language, despite the negative con-
notation, has some indication of the ability to work
(pay attentions to the word «uwauums — to perform
a hard, ungrateful joby), then only «dullness, stu-
pidity» are related to the «zoological affinity» of
the donkey — ocen (semantically comes close to the
word ass). Therefore, we can see definition of the
word ociums (depress) — «to make silly, unsuccess-
ful jokes» (Uspenskiy, 1996: 94).

Kazakh zoomorphic verbs can characterize both
human behavior. For example: zoo-verb apvicman-
woelnay with the meaning «to strive for something
inaccessibley; orcorbapwicubiny — «to be brave, pre-
tend to be brave (in this example, there is an ironic
assessment when characterizing a person) », zoo-verb
kipxecmeny, derived from the name of the animal
kipexetl (she-bear), means «behaving like a bear, try-
ing to seem terrible (about a woman)», and external
data: gait, physical. For example, zoo-verb cuwsipuioi-
nay stands for «getting up with difficulty»; xazanoay
means «walking, quickly moving with your feet, hop-
ping», the zoo-verb 6opcwiioay has the meaning of»
breathing loud, hard, quickly tired «, etc.).

Results and discussion

As is known, the semantics of zoomorphic verbs
is based on one of the properties, qualities, attri-
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butes, characteristics characteristic of the animal
from whose name the verb was formed. So, a strik-
ing example of the identity of the behavior of an
animal with human behavior is the zoomorphic verb
earcumscsa (literally — to act like a hedgehog), based
on empirical observation of people over a hedgehog,
which turns into a ball, seeing or feeling danger, in-
stinctively defending itself. Therefore, escumoca
means «to shake all over (from cold, illness, etc.)
»; as well as «be embarrassed, be embarrassed; be
indecisive, hesitate». The Kazakh zoomorphic verb
Kipnizeny characterizes a person who is dissatisfied,
angry and aggressively reacting to others who do
not want to answer questions that behave extremely
cautiously; the projection here, apparently, was car-
ried out on the basis of the connotative value of the
zoomorphism of the hedgehog — «prickly».

As mentioned above, zoomorphic verbs of
the Russian language are characterized mainly by
negative connotations, rare zoomorphic verbs have
positive connotative meanings, among which the
verb eonyoums with the meaning of «caress, love,
cherish» and return zoo-verb conyboumuvcs with the
meaning «to be taken up, caressed; with whom,
to be blessed, to fall in love, to be gentle. Hence,
the use of a comparative construction cooing like
doves.

Despite the fact that zoo-verb do not find an
analogy in the Kazakh language, which is appar-
ently due to the cultural traditions of the peoples, a
number of zoo-verbs with a positive connotation are
represented in the Kazakh language. Thus, the verb
arcanammany, Derived from the name of the animal
arcanam (raccoon), stands in the sense of «blossom,
get prettier»; zoo-verb to kynowiz0any has a mean-
ing similar to the value of the previous zoo-verb
arcanammany, which can only be supplemented with
signs «to shine, to dazzle with beauty». That is com-
pletely incomparable with the connotation of the
Russian zoomorphic verb derived from the guiopa
(otter) — 6vropoenasums (literally — to look naughty).

The majority of zoomorphic verbs, as analysis
shows, correlate with comparative idioms. For ex-
ample, pabomame kax uwak (literally — work as
a donkey) — uwauums (to act like a donkey), noo-
padxcams kax ovezvsana (to mimic like a monkey)
— obesvannuuams (to act like a monkey).

Similar examples from the Kazakh language:
matimvinoan oypananoay (literally — wriggle like
a monkey) — matimsindany (literally — to act like a
monkey), umue carnaxmay (literally — walk around
like a dog) — umwiney (literally — to act like a dog),
cuvipoati koszany (literally — to move like a cow) —
cuvipuviaay (literally — to act like a cow).
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Additional nomination of zoo-verbs in Russian and Kazakh languages

The history of the meaning of zoomorphic verbs
is closely connected with the history of the function-
ing of word combinations, especially phraseological
idioms: the word can arise because of the breakdown
of phraseological turnover, or, on the contrary, the
word appears as a result of the curtailment of phra-
seological idiom. For example, uzsusamocs smeeii
(literally — wriggle like a snake) — smeumsca (liter-
ally —to become a snake). Another important feature
of zoomorphic verbs is that they constantly replen-
ish synonymous series. The semantic structure of
zoomorphic verbs is implied not just by a verb with
a more general, broad meaning in accordance with
the semantic criterion, but also by a verb-dominant
of the synonymic series. Therefore, synonymous

dictionaries fix zoomorphic verbs. For example,
according to the dictionary of synonyms Aleksan-
drova’s, synonymous with verbs trash, mess is a
zoo-verbs ceunauums (literally — to act like a pig);
frown, scowl, frown — nabviuumoca (literally — to
become a bull); to descend, to run wild, to grind —
ocxomunumucs (literally — to become a bitter), etc.

The conclusion

Thus, zoomorphic verbs of Russian and Kazakh
languages are the units of secondary nomination and
generally are collocated with background knowl-
edge of native speakers in Russian and Kazakh lan-
guages.
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K Bompocy omnpezneneHust TepMHUHA «XyI0KECTBEHHBIN TUCKYPCH

BBenenune

B cBs3uM ¢ M3MEHEHMSIMH Hay4dyHOM Napaaur-
MBI 3HAaHUH B JUHTBUCTHKE KOHIIA XX U B Hadalie
XXI BekoB OTMeUaeTCs TEHACHILMSI PACCMOTPEHUS
CYIIECTBYIOITUX S3BIKOBBIX (DAKTOB ¢ HOBOM TOUKH
3peHUs, IPU ITOM, HE OTOPACHIBAsI MPUHATHIC yiKe
IOJIOXKEHUS, ONIPEICNICHNUs, KOHUECIIUU WU TEOPUH.
B pesynasrare HabOIIOMAIOTCS MPOIECC WHTETPAIIAN
Hay4YHBIX HAMpPABICHUN W TOSBICHUE MEXKIUCIIU-
[JTMHAPHBIX HAYK, TAKUX, KaK JINHBOKYJIBTYPOJIOT U,
TICUXOMHHTBUCTHKA, COITMOJIMHTBUCTHKA, JIMHTBOAH-
TPOTIONOTHS, STHOIWHTUBUCTUKA, MPAarMaJMHTBU-
CTUKa U Jap. YacTOTHO OTMEUaeTcs, YTO U TEPMHUHO-
JIOTHSI HOBBIX CMEKHBIX HayK (OPMHUPYETCS MyTeM
M3MCHCHUS TEPBOHAYAIBHOTO 3HAUCHUS TEPMUHA,
pacuIMpeHus WIH B3aUMOHAJIOXKEHUS CEMaHTHUKH,
WJIM MPOCTO 3aMMCTBOBAHUS MOHITUHN U T.J1. Takoro
polla UBMEHEHHUS B KOHEYHOM CUETE IPUBOSAT K TI0-
SIBIICHUIO MHOTO3HAYHBIX CAWHHII, K HUM OTHOCHT-
CA TEPMHUH «IUCKYPC», a TaKkKe TEPMHUH «XYH0XKe-
CTBEHHBIN JUCKYpPC», OMPEICICHUIO CYyTH KOTOPOTO
MOCBSIIIACTCS JIaHHAs CTAThs.

HUccaenoBanue BOIIpocCa

B nuHrBHcTHYECKOM Hayke Bcerjga CUMTaIOTCA
AKTyaJIbHbIMU HUCCIICAO0BAHNSA YUCHBIX, IMMOCBALICHHLIC
SIPKUM TIPOSIBJICHUSIM SI3BIKOBOTO TBOPUYECTBA, KAKOBBI-
MU IMPU3HAHO CUNTATH XyIOXKECTBEHHBIC TEKCTHI. B HIIX
HarOOJIee SIPKO MPOSIBIISIETCS SI3bIKOBAST JINUHOCTD ITH-
caresi/Ioa3Ta, ero TBOPYECKU KOHTEKCT, UHIMBU/IY-
aJIbHO-aBTOPCKHUH CIIOT. B 3TOM CBSA3M CTWIIb TTUCATENS
MIPUPABHUBACTCS TTOHATHIO AUCKypc Twcarens. Ecmu
TOBOPUTB O COOTHOIIICHUH ITOHATHI JIUCKYPC M XYIO-
JKECTBEHHBIHN TUCKYPC, TO C YIETOM BBIIIIECKA3aHHOTO
yIoTpeOIeHHe CIIOBOCOUCTAHUN «XY/I0KECTBEHHBIH
TEKCT» U «XYIIO)KECTBEHHBIN JUCKYPCY» HAMH paccMa-
TpHUBaeTCs Kak cHHOHUMIYHOE. [Ipr 5TOM B Hayke OT-
MeuaeTcst 0oJiee IIMPOKHIA CIIEKTP CMBICIIOB, BKITFOYAe-
MBIX B [TOHSITHE XYHIOXKECTBEHHBIN AUCKypc. Jlanee Ha
OCHOBEC aHAJIN3a HAYYIHBIX TPYIOB U3BECTHBIX YICHBIX
110 ILaHHOI\/'I HpOGJICMaTI/IKC MBI [IOIIBITAEMCS OTO ITIOKa-
3atb (U.P. I'anenepun, I'B. Kommanckuid, FO.H. Kapa-
yros, Jletik Ban T.A., A. Bexxoukas, B.M. Kapacuk,
B.B. Kpacupix, C.H.Ilokuapmmesa, JLI. baGenko,
I0.B. Kazapun, H.B. Kymubuna, H.A. Cmrocapesa,
B.W. Troma, X.X. MaxmymnoB, b.M. Jxunkn6aes u

ap.).
PesyabTarbl u 00CykKaeHUE

B HayuHBIX HCClIeOBAHUSIX OCIEIHUX ACCATHU-
JIETUM JJaHHBIN TEPMUH BCE Yallle UCII0JIb3YeTCs MpU

ONMCAHUN CHUCTEMBbl B3aUMOJACHCTBHS «IIHCATENb —
TEKCT — YuTareiby. TepMuH yI00eH TeM, 4TO OH OX-
BaThIBAE€T HE TOJILKO COCTABIISIONINE KOMITOHEHTBHI
LETMOYKH, HO ¥ 3KCTPAJIMHIBUCTHUECKUE (aKTOPHI,
YTO COOCTBEHHO, W HAIIPaBIISET BHUMAaHHUE HCCIIe-
JoBaTessl Ha TIOHMMaHHE TEKCTa, CO3aHHOTO JUIs
quTaTeNsl, Kak IMCKypca. XyJ0KeCTBEHHBIH TEKCT —
3TO MHOTOIJIAHOBOE, MEeTa(pOPHUIECKOE OTPAKCHHE
JIEHCTBUTEIHLHOCTH, €r0 OTIMYACT MparMarndeckas
HaNpaBJICHHOCTb, CBI3aHHAs C ACTETHYECKON (yHK-
nuel — BO3ACHCTBHEM Ha uMTareis (CM palOTHI:
H.[. Apytionosoii, O.B. A6pamosoii, A.B. bon-
napko, B.B. bornanosa, B.I'. I'ak, I A. 3o10TOBOIM,
E.W. luGpogoii, E.B. ITamyuesoii, b.A. Cepedpen-
nukoBa, E.H. [llupsesa, T.B. IlImenesoii u ap.). Ha-
OJIOACHUS TOKa3alli, YTO XyHO)KECTBEHHBIH TEKCT
SIBIISICTCSI MHUIIMATOPOM CMBICIIOB, U JEKOIUPOBA-
HHUE ITUX CMBICIOB BO3MOXHO B IIpOIlecce aHAJIN3a
JICKypca, B Ipeenax KOTOPOro BBISBISIIOTCS aB-
TOPCKOE MUPOTIOHUMaHHUE U MUPOBOCIIPHUATHE, 00B-
eKTHBHAs M CYyOBEKTHBHAS OI[EHKa N300pakaeMoro,
BHETEKCTOBBIC (haKTOPBHI.

B coBpeMeHHO#l JIMHIBUCTUYECKOM HAyKe OT-
CYTCTBYET OJIHO3HAYHOCTh TIOHMMAaHHS XYJIOXKE-
CTBEHHOTO JUCKYpCa, HET ¥ TOYHOTO OIpEeAeTICHUs
JTAHHOMY SIBJICHHIO, YTO CIIOCOOCTBYET IIHPOKOMY
MOHUMAHWIO B ero mnpuMeHeHnu. OJHU y4deHBbIE
COOTHOCSIT MOHSITHE XYAOKECTBEHHBIH AHUCKYPC C
SI3BIKOM/CTHIIEM TOTO WJIA MHOTO TTHcaress (Xymoxe-
cTBeHHBIN auckypc Y. AiitmaroBa, M. IllaxaHoBa,
0. CyneiimenoBa u ap.). [lpu aTom yacto o naH-
HBIM TEPMHUHOM TIO/IPa3yMEBaIOTCS BCE MPOU3BEIe-
Hus ogHOoTro Tucatens kKak nenoe (O.d. Kyuepenko
u 1ip.). OqHaKo Mpy Takoi TPAKTOBKE TEPMUHA «XY-
JIOYKECTBEHHBIN TMCKYPC» HE IPUHUMAETCSI BO BHU-
MaHHE POJIb PEIUITUCHTA.

Psj ydeHBIX MOIXOMUT K TPAKTOBKE JIaHHOTO
TepMHHA C Ooliee IMHPOKHUX TO3WIHUNH — paccMo-
TPEHHE COBOKYITHOCTH XYIOXXECTBEHHBIX MPO-
W3BEACHUM B KYJIBTYPHO-MCTOPHUYECKOM ACIEKTE
(FO.H. Kapaymnos, [eiix Ban T.A., A. BexOunkas,
B.U. Kapacuk, B.B. Kpacusix, C.H. Ilokuasiiesa
u np.). Tak, XyZoKeCTBEHHBIH TUCKYPC — «CIIOXK-
HOE WepapXU4ecKu OpraHW30BaHHOE EIWHCTBO
BCEHl  COBOKYIHOCTH XY/IOXKCCTBEHHBIX TEKCTOB,
HaXOASALIMXCS B TECHOM M JMHAMHYECKOM B3aWMO-
JIEHCTBHUH C Pa3TUYHBIMH BapUaHTaMH MX BepOalb-
HOTO MJIM HEBepOaJbHOTO BBIPAYKECHUS, BKIIIOUAS
MHOXKECTBO AKCTPATMHIBUCTUYECKUX (DAKTOPOB,
HEOOXOAMMBIX Ui YCIEUTHOW peaju3aliil dTUX
TEKCTOB B JIAHHOM KYJIBTYPHO-HCTOPHUYECKOM KOH-
tekcte» (Pokidysheva, 2015: www.krugosvet.ru).
[Ipu TakoM MOHWMAaHWW TEPMHUHA «XYIOKECTBEH-
HBIH JMCKYpC» B HAay4HBIX HCCIEIOBAHHSIX MNpE-
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yCMaTpuBaeTCs MIaBHBIM 00pa3oM aHallu3 YKaHPOB
XyJI0’KECTBEHHBIX TIPOU3BEICHUH.

Kpome Toro, B Hayke BBIAENIACTCS M Y3KOE€ IO-
HUMaHUE XYJIO0KECTBEHHOTO AMCKypca — OHUCKYp-
ca, POXIAIOMIETOCs B TpoIecce YTSHHS XYIIO-
J)KECTBEHHOTO TIPOW3BENCHUS, IMPEICTABISIONICEe
co00i WHAMBHYaTbHO-aBTOPCKOE CMBICIOBOE U
CTPYKTYpPHOE E€IWHCTBO, aJIpECOBAaHHOE YHUTATEINIO.
ITo muennto H.B. KynuOunoii, auckype — 310 «I10-
cJeoBaTeNbHbIN MpeCcKa3yeMO-HepeacKa3yeMblit
MIPOIECC B3aWMOJCHCTBHS TEKCTa M peajbHOro (a
He MbIciiuMoro)  uurtarens...» (Kylibina, 2001:
57-64). A B.W. Tiona cuuTaet, 4TO aBTOP XYIOXKe-
CTBEHHOTO MTPOU3BECHHUS SABIISETCS OPTaHU3aTOPOM
XYIO)KECTBEHHOTO JHCKYpCa KaK KOMMYHUKATHB-
HOTO COOBITHS MEXJy aBTOPOM W uutareiem. Mc-
CJIeJIOBaTeNlb BIIOJHE CIIPABEIIMBO OTMEYAET, YTO
aBTOP MOPOXKIAET BUPTYAIbHYIO PEaIbHOCTh BOOO-
paxkaeMoro XymaoKeCTBEHHOTO MUPA, BUPTYAIbHYIO
¢urypy aBTOopa-TBOpIa W BUPTYAIBHOTO agpecara
cBoero TekcTa. OHAKO, HEIb3s COTIIACUTHCS C MHE-
HUEM YYEHOTO O TOM, YTO pealbHbIN K€ UUTATEIh
JIOTDKEH 00J1a1aTh CIIOCOOHOCTRIO aKTyalTu3UPOBATh
3aJI0KEHHBIN aBTOPOM MOTEHIIUAI XYI0’KECTBEHHO-
TO TEKCTa, B MPOTUBHOM CIy4ae KOMMYHUKATUBHOE
coOwprTre (muckype) He cocroutes (Tiypa, 2002:
56). Ha Hamr B3misiy, XyaoKeCTBEHHOE MPOU3BEe-
HUE KaK HEMOBTOPUMOE OTPAKCHHE OOBEKTUBHOU
JIEHCTBUTEIHHOCTH, KaK (PEHOMEH WHIMBHyallb-
HO-aBTOPCKOTO MHUPOBUJICHUS, MUPOBOCIIPHUAITHS U
CO37aHO XyJOKHUKOM CJIOBA C YUYETOM MOTECHIIUAIb-
HOTO YHTarens (a He KOHKPETHOTO, PEaIbHOTO YH-
TaTelis), TAKOr0, KAKMM OH TMPEJCTaBIsIeT ero cede.
A 3TO BCE B LIEJIOM U COCTABIISICT HEMOBTOPUMBIN
XYJ0KECTBEHHBIH JUCKYPC TOTO WIJIM WHOTO TIHcaTe-
Js1/rtooTa. MTHBIME ClIOBaMM CO3JAaHHBIA ITUCATEIEM
XYIIO’)KECTBEHHBIH NTUCKYPC — 3TO TBOPUYCCKUH, JKU-
BOM MPOLIECC, KOTOPBII MO3BOJIAET YUTATENIO MPEI-
CTaBUTH CeO0sI B TOH WJIM WHOW COIMAJIBHON ITO3U-
[IUU/CUTYallNH, PA3BUBAET YYBCTBO WJICHTUYHOCTH,
co3naet dh¢GeKT MPUCYTCTBUS U T.II. ABTOp XYIIO-
JKECTBECHHOT'O TIPOM3BEACHUS TPOU3BOIUT OTOOP
T€X SI3bIKOBBIX, MAPATUHIBUCTUUECKUX, CTHUIUCTH-
YECKUX CPEJICTB, KOTOpPBIC, HAa €r0 B3MIIsA, HAuOo-
Jiee TIOJTHO OTPAKAIOT aBTOPCKUE MHUPOOITYIICHUS,
MIPEICTaBICHUS, UICHU, IYyXOBHBIC LIEHHOCTU. Kpo-
M€ TOTO, HeBepOaIbHBIE DJIEMEHTHI XY/I0KECTBEH-
HOTO JIUCKYypCa SBJISIOTCS BAXKHON U HEOThEMIIEMOI
€r0 YacThbI0 U BBICTYMAIOT KaK PaBHONPABHBIC CO-
CTaBIAIONINE XyAOKECTBEHHOTO JUCKypca Hapsay
C BepOaNBHBIMU CPEACTBAMH, MIOMOTAs BOCCO3/IaTh
pCaNbHYIO SI3BIKOBYHO KapTHUHY (CHUTYaIlMIO) MEpa.
A Taxoke cineayer OTMETUTb, C OJIHOM CTOPOHBI, OHU
MOMOTal0T aBTOPY KOAUPOBaTh WHQOpMAIHIO 00
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SMOLHOHAEHOM COCTOSIHUHM TePOEB MTPOU3BEICHHS,
a ¢ APYTOH CTOPOHBI, TOMOTAIOT YUTATENIO JIEKO M-
poBaTh 3Ty HHPOPMAIIHIO, BOCCO3/1aBaTh 00bEKTHB-
HYIO KapTHUHY OIMHCHIBAEMOTO U JIp.

TanaHTIMBBEIA THCATENb, U300paxas COOBITHS
peasbHOH KU3HH, MPOITYCKAET UX Yepe3 celds, uepes
CBOE MHUPOBO33PEHHE M TEM CaMbIM IPEICTaBISICT
CBOE HEOpIWHAPHOE MUPOTIOHUMAHHE, JKUBOU TIOP-
TPET DIIOXU. B Ttakom moHmMMaHUM XyHOXKCCTBCH-
HBIH  JHCKYpC, TI0 MHEHHIO H3BECTHOTO Kazax-
craHckoro ydyeHoro X.X. MaxmynoBa, npeacraer
KaK XYJIO)KECTBEHHBIH KOHTEKCT, B KOTOPOM SIPKO
MIPOSIBIISIETCS TIPUPONIHBIN J1ap XYIOKHUKA CIIOBA B
BBIOOpE OCOOBIX MPHEMOB M METOIOB OOPabOTKH
SI3BIKOBOTO MaTepuaia, B paclpeie]cHUU BhIpa3u-
TEJBHBIX CPE/ICTB SA3bIKA U CO3JIaHUU OPUTUHAIILHOM
o0pa3Ho-pedyeBoit cucteMbl. Torma momoOHbBIH  Xy-
JO)KECTBEHHBIN JTUCKYPC MPU3HACTCS «TBOPYCCKUM
koHTekcTOM» (Mahmydov, 1989: 283). IlonsTue
TBOPYECKHUI KOHTEKCT TPAKTYETCA YUEHBIM KaK JTaH-
HOE OT MPHUPOIBI (KaK JHII0, KaK ToJioc), KaK COIH-
aTPHO MOTHUBUPOBAHHAS CTHJIMCTHYECKAs CHUCTEMa
MMCcaTeNsl, KaK MPOSBICHUE TBOPYECKOTO «JIHKa» /
JMYHOCTHOTO «BKYCa», KaK «CpEIOTOYHE aBTOP-
ckoi mHAMBHIyansHOCTH» (Mahmydov, 1989: 283;
Djilkibaev, 1984: 3-12). Bece 310 B 11€510M BOHpAET B
ce0st yacTo ynorpeOsieMblit 1 00J1ee COBPEMEHHBIN
TEPMUH «XYIOKECTBEHHBIH JTUCKYpc». OmnucaHue
CUHOHUMHUYHOTO HWCTIONB30BAaHUS TMOHSATHA  TBOP-
YECKUM KOHTEKCT U XYI0)KECTBEHHBIN JUCKYPC BbI-
XOJIUT 32 PaMKH JJaHHOW CTaThU (CM MOHOTpaduio:
Tymanova, 2010: 265).

HccnenoBanue comepikaHusl ONpeeNieHHid Tep-
MUHOB «TEKCT», «KOHTEKCT», «XYI0KECTBCHHBIH
JUCKYPC» TI0Ka3aJio, 9TO TPOUCXOJUT AETEPMHHO-
JIOTH3alUsl, B pe3ylibTaTe 4ero MOHSTHE KOHTEKCT
paBHSIETCS TIOHSTHIO CPE/a, U BCE YKa3aHHBIC «KOH-
TEKCTBD» HE PaBHSAIOTCS C IMMOHATHEM TeKCT. B 1iesrom
9TO CONMKAET TMOHATUE XYHAOKECTBEHHOTO KOH-
TEKCTa C MOHSATHEM XYJOKECTBEHHOTO IUCKYpca,
IIOTOMY-TO Ha (PYHKIIMOHAJIHHOM ypOBHE OHH B CY-
[IECTBEHHOM CTETIeHU COBIAIAIOT. DTO COBIIAJICHUE
00yCJIOBJICHO HJICHTHYHBIMUA YEpPTaMU YKa3aHHBIX
CYITHOCTEH: KOMMYHHUKaTHBHasE WX TpHUposna (Io-
IPY’KEHHOCTh UX B KHM3Hb), KOTHUTHBHAsI MOTHBH-
POBaHHOCTb PEYETBOPUECKON NESTEIBHOCTH IUIIOC
TBOPYECKOE Havaslo, 0COOEHHO XapaKTEePHOE IS Xy-
JO)KECTBEHHOTO Tporiecca. OHaKo, Ha Hall B3I,
Y CaMH¥ TIOHATHUSI TBOPYECKHH KOHTEKCT U XYIIOXKe-
CTBEHHBIN JUCKYpPC €CTh OTPAKEHHE MOCTYIaTeh-
HOTO Pa3BUTHUSI HayKH O S3bIKE B (DYHKIMOHAIHLHON
ee mapanurme. He ciryuaiino Takas uaeHTudukanus
JAHHBIX TTOHSATHIA MPEJICTaeT KaK JaHb Pa3HbIM dTa-
IaM pa3BUTUSA JIMHIBUCTHUKHU, B IICPBOM CiIydac CBs-
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K Bompocy omnpezneneHust TepMHUHA «XyI0KECTBEHHBIN TUCKYPCH

3aHHasA C HpO6J'I€MaMI/I CTUJIMCTUKH, BO BTOPOM — C
HOBBIMH TCYCHHUAMHU B KOTHUTOJIOT'HH.

3aKiIoueHue

Taxkum 00pa3oM, TPOBEICHHBINA KPaTKUil 0030p
Hay4HBIX UCCJIEJIOBAHUI MO BOMPOCY ONpEAETIEHUS
TEPMUHA «XYyHLOKECTBEHHBIN IUCKYpC» IMO3BOJSAET
CIeJIaTh BBIBOA O TOM, YTO JIAHHBI TEPMHUH BOC-

TpeOOBaH B COBPEMEHHOW JIMHI'BHCTHKE: C TOYKU
3peHusl (PyHKUMOHAIBHOIO IOAXOAa OH HAMHOIO
HIMpe CMBICTIA TEPMUHA «XYyI0KECTBEHHBIN TEKCTY;
OH yZ100€H C MO3HULHUI MparMaTukKyd MpU paccMoTpe-
HUM CEMAHTHUYECKOH LIENOYKU «IIUCATellb — IPOU3-
BEJICHUE — YHTATEINb); OH SIBJISETCS PEe3yJIbTaToM
Pa3IMYHBIX  MEKAMCUUIUIMHAPHBIX — W3BICKAHHI;
OH SIBJISIETCSl IIOKA3aTeJeM HOBOI'O 3Tala pa3BUTHS
JIMHTBUCTUKH.
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ABTOPCKASl STUMOAOTIM3ALINA
B NMO2TUKE O.CYAEMMEHOBA: K TEOPUU BOTTPOCA

AaHHas cTaTbs MOCBSLIEHA CAOXHOMY BOMPOCY OMPEAEAEHUs CreumdurKM  NMo3TUUYECKOro
TBOpuecTBa KasaxcraHckoro nosta Oaxaca CyaenmeHoBa. B Heit npeacTaBaeH KpaTkui 0630p
Hay4HbIX TPYAOB COBPEMEHHOIO MEepPUOAQ, MOCBALIEHHbIX BbIIBAEHWMIO aBTOPCKOM 3TUMOAOIM3auum B
noaTuke. B npouecce HacTosLIErO NCCAEAOBAHUS YCTAaHOBAEHA MOTEHUMAAbHAS BO3MOXKHOCTb CUMTATh
aBTOpCKyto aTumonorusaumio O. GyaenmeHoBa Kak 0COObI MOKa3aTeAb €ro Mno3TMYECKOoro TekcTa.
OG6bLEKTOM AASt MICCAEAOBAHUS MOCAYXKMAM UCCAEAOBAHMS 3apyBeXXHbIX, POCCUIMCKMX M Ka3axCTaHCKMX
y4eHblX, KOTOpble BbiGpaHbl HaMM B Ka4eCTBE TEOPETUUYECKOM OCHOBbI AASl AAABHEMLLIMX M3bICKAHMIA
no paccmartpvBaemMort npobaemMatvke. MCnoAb30BaHbl METOAbI aHAaAM3a M CMHTE3a, CPaBHUTEAbHO-
COMOCTABUTEAbHDII 1 OMMCATEAbHbIN.

KAtoueBble CAOBa: aBTOPCKasi STUMOAOIM3aumsl, BHYTPEHHsS hopMa CAOBA, MO3TUYECKUIA TEKCT,
ABYS3blume.
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Author’s etymologization in the poetics of O. Suleimenov: to the theory of the question

This article is devoted to the complex issue of defining the specific nature of the poetry of the Kazakh
poet OlzhasSuleimenov. It provides a brief overview of scientific works of the modern period devoted
to the identification of author etymologization in poetics. In the process of this study, a potential oppor-
tunity to consider the author etymologization of O. Suleimenov as a special indicator of his poetic text
is revealed. The object of the study was the fundamental research of Russian and Kazakhstani scientists,
which we selected as a theoretical basis for further research on the subject matter under consideration.
Methods of analysis and synthesis, comparative and descriptive are used.

Key words: author etymologization, internal form of a word, poetic text, bilingualism
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O. CyAeiiMeHOBTIH, M033USACbIHAAFbl ABTOPAbIK, STUMOAOTMSIAAHY: MOCEAEHIH, TEOPHUSCDI

ByA Makaaa Kasak, akbliHbl OAxkac CyAeMMEHOB MO33MSCbIHbIH, epeKLUEeAIriH aHbIKTayAblH, KYPAEAI
MaceAeciHe apHaAFaH. MakaAaAa akblHHbIH aBTOPAbIK, 3STUMOAOTMAAHYbIH aHbIKTayFa apHaAFaH Kasipri
3aMaHHbIH, FbIAbIMM >KYMbICTapbiHa KbiCKalla WoAy OepiareH. 3epTrey 6apbicbiHAa O.CyAeMMEHOBTIH
ABTOPAbIK, STUMOAOTMSIAQHYbIH OHbIH MO3TUMKAAbIK, MOTIHIHIH epeKlle KepceTKilli peTiHAe KapacTbipy
MYMKIHAITI naraa 0GOAAbl. 3epTTey HbiCaHbl PETIHAE LIETEAAIK, PEeCemrAiK >X8He KasakKCTaHAbIK,
FaAbIMAQPAbBIH ipreAi 3epTreyaepi Heriz 60AAbl, 0Aap 6i3 KapaCTbIPbIAbIM OTbIPFaH TaKbIPbIn GOMbIHLLA
api Kapai 3epTTey YiliH TEOPUSIAbIK, HEri3 PeTiHAE KeMmeKLli KypaA GOAbIM TaHAAAAbl. Taapay KeHe
CUHTE3AEY, CaAbICTbIPMAABI >K&HE CMMaTTaMaAbl BAICTEP KOAAAHBIAAADI.

TyiiH ce3aep: aBTOPAbIH 3TMMOAOTMSAAHYbI, CO3AIH ilLKi (hOpMachl, MO3TUKAABbIK MOTIH, KOC
TIAAIAIK.
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Asropckas stumodioruzanus B nodruke O.CyneiiMeHoBa: K TEOpUH BOIpoca

BBenenue

TBOpUYECTBO BHIJAIOIIETOCS Ka3aXCTaHCKOTO PyC-
ckos3pruHOro modta Omkaca CyneiiMeHoBa Bceraa
OBLIO ¥ OCTAETCSI MIPEIMETOM IPUCTATBHOTO BHUMA-
HUS M HAy9HOTO MccienoBanms. B ¢pokyce nmpeavera
M3yUYCHHS OKa3bIBAIUCh U JKAHPOBBIC OCOOCHHOCTH
MIPOM3BENICHHIA T103Ta, €r0 PUTMa, crieluduka Tema-
TUKHU U MPOSIBJICHUS] HEOPJMHAPHOMN S3BIKOBOM JIMY-
HOCTH, WHIUBUAYAIbHO-aBTOPCKUE OCOOCHHOCTH
MTO3THYECKOTO CJIOTa, KOHIENTHI W KOHIenTocdepa
aBTOpa, CUMBOJIBI MHUQOIOTHH U Ap. B Hayke cy-
IIECTBYET OIPOMHOE KOJIMYECTBO PabOT, B KOTOPHIX
npeacrasieH aHann3 npousseneHnit O. Cynelime-
HOBA C CaMBIX Pa3HBIX no3unuii. HazoBem dammmmun
HEKOTOPBIX POCCUHUCKUX M OTCUCCTBEHHBIX UCCIIE0-
Bareneil: b. Cmyukuii, JI. MaptemoB, A. Bo3zhe-
cenckuit, JI. Auamackuii, B. Kympunmkwmii, C. Map-
koB, P.Poxnecreenckuii, P. Kazakoa, M. Kanoar,
M. Kapartaes, X. Maxmyznos, A. XXosrtuc, H. PoBen-
ckuii, P. Tamapuna, M. Aya30B, C. KyTTeikamam,
C. A6nynno, b. Kananesanos, /. Hakunos, K. by3a-
ybarapoBa U MHOTHE JIpyTHE.

O Baxsoi pomu O. CyleiMEHOBaB JHUTEPaTYy-
pe COBEPIIEHHO CIPABEATUBO THUIIET WU3BECTHBIN
Ta/pKUKCKUK yueHbl CaTrop3omaAbayHaOu Tak:
«OcraBasch mIOTh OT MJIOTH Ka3zaxoM, OmKkac TBO-
PHUT Ha PYCCKOM SI3bIKE, M30paB TEM CaMbBIM CBEXKHIA,
HEMPOTOPEHHBIM MyTh OOOTAIlleHWs CBOEH HaIlu-
OHAJIBHOU KYJBTYpHI, JuTepaTypbl. [103T MbICAUT
HapyCCKOM $SI3BIKE M TEM CaMbIM MPUBHOCUT B HETO
CBOC BHJICHHE MHPA, BCE MHOTOBEKOBBIC KYJBTYp-
HBICTPAJUIIMUA POJIHOTO Hapoaa. He yTpatuB cBoeit
KYJBTYpPBI, OH o0oramiaeTcs qpyroid. He 3pst oH nm-
mer, «Sl0bBato Yokanom! Kondynmem, brokom,
Taropom!», «5 — cerH aBYX MupoB!» (CaTTopsona
Abmynabu, 2016: 11).

[Toatnyeckoe TBOpuectBo O.CyneiimeHoBa —
0JIaroTaTHEINM OYEHb IIEHHBIN MaTepHal I Aallb-
HEUIIUX MCCICAOBAHMM, STUM OOBSICHIECTCS M HaIl
BBIOOP TeMBI il U3ydeHUs.B naHHOW cTaTtbe Ha-
e IeNpi0 SBIIETCS PacCMOTpPEHHE BOIMpoca 00
ABTOPCKOM ATUMOJIOTH3AIIMM HA MaTepuaje Hayd-
HBIX HUCCIICIOBAHUN W TIOMBITKA 00OCHOBATH MBICIIb
0 TOM, YTO JTAHHBIN THUIT STUMOJIOTHU3AITUH SBIISETCS
0coOBIM TTOKa3aTesieM MOATHYECKOTo TekcTa Omka-
ca CyneiimeHoBa. B paboTe HCIONB3yI0TCS METOIBI
aHalM3a U CHHTE3a, CPAaBHUTEIHHO-COTTOCTABUTEIh-
HBIM U ONTUCATENbHBIN.

HccaenoBanue Bonpoca

I/I3B6CTHO, UTO CTPEMJICHHUEC STHUMOJIOTU3UPO-
BaTh, TO €CTh BBIBOJUTH 3HAUYCHHUC OOJHOT'O CJIOBA M3

JPYroro/ux, anejuiupyst IpH 3TOM K CBOEMY SI3BIKO-
BOMY YYTHIO WM K OOBEKTUBHBIM 3HAHHUSM S3BIKA
W KyJBTYpBI, MIPHUCYIIE HE TOJIBKO yUEeHOMY-(PHIIO-
JIOTY, HO | JIIOOOMY HOCHTEINIO si3bIKa. B 3TOM CBsI-
3 STUMOJIOTH3AIIHS — ATO SABJICHHUE, KOTOPOE UMEET
MECTO KaK B O6LII[CHHOI>1 peuu, TaK U B A3BIKEC XyI0-
JKECTBEHHOH JINTEPATYPBl, NMPEXKIE BCETO B MOITHU-
YECKOM peyn.

B coBpeMeHHOI Hayke MOXHO YCJIOBHO BbIJE-
JUTh CICAYIOIIME THUIBl 3TUMOJOTU3ALUU: HCTO-
pudeckass (0OBEKTHBHAS), MPOU3BOJIbHAS (aBTOP-
cKas) ¥ cMellaHHas (Hanmpumep, B (HHIOCOPCKUX
counnenusix II.A. ®rnopenckoro, A.D. Jlocesa,
C.JI. ®panka).

Onucanuio SBJIIEHHS TOITUYECKOH JTHUMO-
JIOTU3aI[UM, aBTOPCKOH STUMOJIOTH3AIUHN TOCBSI-
mensl pabotel A.A. llore6nm, I'.O. BuHokypa,
B.B. Koxxunosa, P. flko6con, B.II. I'puropnena,
O.1. Cesepckoii, B.H. Tonoposa, JI.B. 3y6oBoti,
JI. AunuHckuii, JI. MapteiHoB, B.B. Binagumupos,
E. Cunopos u mp.

TpaguMOHHO B A3BIKE MOA3UU ITHUMOJIOTH3a-
IIUSl TECHO CBSA3aHA C TAKMMH CMEXHBIMHU SIBIICHH-
SIMHU, KaK aKTyaJu3alusi BRyTpeHHEH (OpMBI CIIOBa,
CI0BOOOpa3oBaTeNibHAs MOTHBAIUs, aHarpamma,
napoHUMHYecKas artpakius. OQHaKo, KaKk H3BECT-
HO, OHA HC TOXJACCTBCHHA HU OJTHOMY M3 HUX. YTou-
HUM COJICpKaHHUEe JaHHBIX TCPMUHOB.

[lonsiTe «BHyTpeHHSST (QopMa CJIOBa», WIH
«OnmKaiiiee dTHUMOJIOTHYECKOE 3Ha4YeHUe», BBe-
neHHoe B cBoe Bpemst A.A. [loreOnel, ObLIO TIEpe-
ocmpiciieHo [.O. BHHOKypoM TpPHMEHUTENHFHO K
XYHO0KECTBEHHOMY SI3BIKY KaK IIPOU3BEIECHUIO HC-
KyccTBa: «CMBICH JIUTEPATYpPHO-XY10)KECTBEHHOTO
MIPOM3BEICHU TIPEJICTABIAET COOOI M3BECTHOE CO-
OTHOLICHUEC MCKIAY IMPAMBIM 3HAYCHHUEM CJIOB, KO-
TOPBIMHM OHO HAaNMCAaHO, U CAMHUM COJEPKAHHUEM. ...
Xieb B pomane TojcToro o3Hadaer M TO, 9TO 3TO
CJIOBO O3Ha4aeT BCErna, M TO, YTO OHO O3Ha4aeT B
COJIep’)KaHUM pOMaHa, OJHOBPEMEHHO, U BOT 3TO-
TO W TIOJTYEPKHBACTCS B 000O3HAYCHHUH ATOTO CIIOBA
TEPMUHOM «BHYTpeHHsist hopma» (Bunokyp, 1959:
247). Tak, BHYTpeHHss (opMma CJIOBa B XYHOXKe-
CTBEHHOH peuM — KaK pa3 TO IpSIMOe 3HaYE€HUE ITO-
'O CJIOBA, KOTOPOE CBSA3BIBACT MEXK/Y COOOH 3BYKO-
ByI0 (hopMy M crienuduyecKoe, TOIbKO B JaHHOM
MIPOM3BE/ICHIH HMCKYCCTBA BO3HHKAIOIIEE XYHOXKe-
CTBEHHOE 3HaYEHUE.

B XynoXKecTBEHHOM $3BIKE «BCE CTPEMHTCA
CTaTh MOTHBHPOBAHHBIM CO CTOPOHBI CBOETO 3Ha-
YeHHs. 37ech BCe MOJHO BHYTPEHHETO 3HAa4eHUs, U
A3BIK O3HAYaeT caM ce0sl He3aBUCUMO OT TOrO, 3Ha-
KOM KaKHX Bellei oH ciry>kuT. Ha 3Toil mouBe 00b-
SCHACTCA CTOJIb XapaKTEpHas IJid sI3blKa UCKYCCTBa

102 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



VYrenosa P.U., Tymanosa A.b.

peduiekcus Ha CIIOBO. /.../ MO3TUYECKOE CIIOBO B
MIPUHIUIIE eCTh pediekTupytomiee cioBo» (BuHo-
Kyp, 1959: 248). Ho unes BHyTpeHHE#H GOpMBI Clto-
Ba UMeHHO B nmoHuManuu A.A. [loteOHu, Mo MHe-
auto B.B. KoxxnaoBa, Bce-Takm 0Ka3hIBACTCS OYCHB
MEPCIIEKTUBHOM B MPUMEHEHUHU K UCKYCCTBY CJIOBa,
O0COOCHHO B T€X CIIy4asiX, KOT/ia IO3THYECKOE CIIOBO
CBSI3aHO C ATHMOJIOTH3anne. Pa3Hbie crmocoOsl mo-
3THUYECKOH 3TUMOJIOTU3AIINH, OKUBJICHUSI BHYTPEH-
Hell (OopMBI CIIOBA HA OCHOBAHUM JIMHI'BUCTHUYECKO-
TO YyThsl WJIK CBOOOJIHOTO, HE TMPETSHIYIOIIEr0 Ha
KaKylo-1100 JIOCTOBEPHOCTh JIMHI'BHCTUYECKOIO
(daHTa3upOBaHMs, TMPEACTABISICT COOOH 4YacTHOE,
JIOKAIIbHOE SIBIIEHUE, W 3TO TOJBKO OJMH M3 CIIO-
co00B monyueHus oOpasHor sHeprun. OJHAKO HC-
CJIEJIOBaHHE IO3TUYECKOTrO s3bIKa MasKOBCKOTO,
XineOumkoBa, llBeraeBoit, ManzenbinTama, 3a00-
souxkoro, ITacrepnaka, MapreiHoBa, Kupcanosa u
JIp. HEBO3MOXKHO 0€3 IIUPOKOTO aHAIN3a ATHX sIBIIE-
anit (KoxxuuoB, 1965: 256).

AkTyanusanus BHYTpeHHEU (OpMbI CJIOBa SIB-
JsIeTCst 00513aTENBHBIM KOMIIOHEHTOM 3TUMOJIOTH3a-
[IUH, HO He JII000€ 0’KUBIICHHE BHYTPEHHEH (HOpMBI
cJIoBa MOKHO Ha3BaTh dTUMOJIoru3anueit. Tak, s
JIOKa3aTelIbCTBA MOXKHO TIPUBECTH PaCCYXKJICHHUE
o sroMy nosony Haramum A3zapoBoil. «... Eciau
cpaBHUTH ABa Tekcta M.U. IIBeTaeBoii: a) «Coscem
yuten. Co ecem — ywen» (Lleraesa, 326); 0) «Pac
— cmosAHnue: gepcmyl, Muau... // Hac pac — cmasu-
au, pac — caounu, // Y9mobur muxo cebs eenu, // [lo
08ym pazuvim koHyam zemauy (Ilperaesa, 285) — o
OYEBHUIHO, YTO JIUHTBOMIOAITHYECKHE TPUEMBI OYE€Hb
cxoxu.M B IEpBOM U BO BTOPOM TEKCTE UMEET Me-
CTO aKTyaJu3aIusl BHYTPEHHEH (GOpPMBI CIIOBA, ITPH-
geM 0e3 TIPON3BOJIEHOH IepecerMeHTaIliH, B 000X
cilydasx 0co00e BHUMaHHE YICHACTCS JOMOTHH-
TEJIBHON CEMaHTH3AIUU TPEJJIoTa, OTHAKO TICPBHI
MpUMEp — 3TO TUIMUYHAS dTHMOJIOTH3ANNS YacTH-
HO JICMOTHBHPOBAHHOI'O CJIOBA, a BO BTOPOM 3THMO-
JIOTU3AIUs He SBIISETCS 3aJadyei 1mo3Ta, a cKopee —
oOparaeTcsi BHUMaHUE NMEHHO Ha CEMaHTH3AINIO
CJI0BOOOPA30BATEIILHON CTPYKTYphI CloBa» (A3a-
posa, 2007: 88).

[Ipuem 3 THMOIIOTH3aIINN MOYKET CITY>KUTh OCHO-
BaHUEM JUIsl (OPMUPOBAHUS TIOHSATHUS WU TTOCTPO-
€HUS IEJOr0 TEKCTa, B YaCTHOCTH IO3TUYECKOTO
tekcta. Hanpumep, B ctuxorBopenun JI. Xapmca
«Paspyienuey: «Heodenss — exkpamye oyxa nymo
// Hedenss — sewka 3nax cemu. // Hedenss — senu-
kana oyna // Heoensa — 6 Oykeax nedenuma // max
Heoenumas neoes // 0ns 0ead OHU HA QO0IU Oeaum
/../)..//../ (B TeKCTe cTaTbU CTHUXOTBOPEHHUE MPHBO-
IIATCST B HETIOJTHOM o0BheMe). Kak BUIMM, 2THMOJIO-
TU3UPYIOIICECs MOHITUE «HEIENs SBJSCTCS KITIO-
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YEBBIM B JIaHHOM CTHMXOTBOpPEHHMHU. Bce A3BIKOBBIE
€IMHULIbI KOHLICHTPUPYIOTCSI BOKPYT HErO, OIpeie-
JSIS. TEM CaMbIM CTPYKTYPY BCETO CTHXOTBOPEHUS.
[103T OTKpBITO OMpenenseT pealbHyo (S3bIKOBYIO)
STUMOJIOTHIO B cTpoukax «Henemns — B OykBax — He-
nenuMay. A fanee, IOHATHE «HENEIMMON HeAeTn
MIO/IBEpPraeTcsl pPa3pylIEHUI0 MPHU MOMOIIHN IIEJI0T0
psAlla YK€ HE SI3bIKOBBIX, @ MO3TUYECKUX ATUMOJIO-
TU3alUN, JEMOHCTPUPYIOIINX aHAIUTUYECKUI ITPO-
LIECC MHTEpNpeTallud U CO3[aHUE KOHLENTa MpH
[IOMOILY pealu3alud MaKCUMaJIbHO BO3MOXHBIX
STUMOJIOTHYECKUX BaJEHTHOCTEH clioBa («IEJIUT»
U «IAETUMOCTBY TPAKTYIOTCS KaK «HEJI0», «IeJIay,
CJIATCS, «IOJITOY»; JOJSI, He-JI0JIs1). XapMc MoKa-
3BIBAET, YTO HACHWJIHCTBEHHBIN MpOLIEeCC AeNEeHHUs Ha
JI0J1M (BOIUTOLIAIONINICS Yepe3 KOHCOHAHTHYIO 9TH-
MOJIOTM3aLMI0 B HEIPEPBIBHOM IEpPEpa3ioKEHUN
BHYTpEHHEH (OpPMBI CIIOBa) — 3TO MPOLECC pa3zyM-
HBI{, ONlepallMOHaIBHBIA, pAMOHAIBHBIN: «Buouius
HOoB8as Hedens // cmana pazymom oeauma»(Tam xKe).

Jig stumonoruzanuu OIOpPEeHCKOTro XapakTep-
HO YHCTO MO3THYECKOE OTOKJECTBIICHHE CIIOBA U
Ben. OTOX/IECTBICHUE CIIOBA C BEIIHI0 HAXOIUT
y ®dropeHcKoro BhIpaKeHHE B OPTaHUYECKON Me-
Tadope: CIOBO UMEET IUIOTh, TJIOTh ONpEAeseTcs
STUMOHOM, HO KPOME TOI'O CJIOBO HMEET KOCTSIK,
MIPECTABICHHBIA apTUKYJSAIUEH 3BYKOB: «...ecau
603bMeM CNI0BO «bepe3a», Mo Kax GHewHUll gaxm
HAMUYHA HeKOmMOopas apmuKyIayus U NpouUcxoos-
wue omcro0d 36yKu b-e-p-e-3-d, 3mo — KOCHAK CJ0-
6a... Ilnoms smoco cnoea onpedensemcs e2o dmu-
MmoHnom — om Kophs bepe...» (Azaposa, 2007: 88).

HaGmonennst mokasanu, 4YTO aKTyaJH3aliu
BHYTPEHHEH (OPMBI CJI0Ba B MOITHYECKOM TEKCTE
CIOCOOCTBYET aBTOPCKAas dTUMOJIOTH3AINS, BKIFO-
yaromas MOJIMHHYIO 3THUMOJIOTHIO, TIO3THYECKYIO,
WIM MHUMYIO, JIO)KHYIO 3THMOJIOTHIO, a TaKXke
[IapOHUMMYECKYIO arTpakuuio. «CylIecTBYET Kak
OBl 1ieasi MIKaJa STUMOJIOTH3AlMNA: OT MPSMOU U
HEIMOCPENCTBEHHOM, JI0 ... CBA3BIBAHUS OUEHb Jajie-
KHX U JIaKe HEe O4YeHb MOXO0XuX ciioB» (KoxxnHoB,
1965: 256).

TepMuH «J105KHast STUMOJIOTHS» TPEICTABIIEH B
«CrnoBape nuHrBucTuueckux tepmMuHoB» O.C. Ax-
MaHOBOM KaK «HOBOE OCMBICIIEHHE 3aMMCTBOBaH-
HOTO WJIM UCKOHHOT'O CJIOBa, OCHOBAHHOE Ha OIIH-
0OYHOM TOHWMaHWH TUMOJOTHYECKOTO COCTaBa
(AxmanoBa, 1966: 529). B.B. KoxuHoB oTingaer
€€ OT «HapOJAHON ITUMOJIOTHM», KOTOpasi CTPEMUT-
Cs1 K OCMBICJICHUIO HETIOHSATHBIX CJIOB U MPUBOAUT K
uzmenenuto Gopmel (Koxunos, 1965: 256).

HanGonee ypaunbiM NIPpUMEHHUTENBHO K XYI0XKe-
CTBEHHOMY CJIOBY, BUAMMO, MOXKHO CUMTATh TEPMUH
«TIO3THUYECKasT ATUMOJIOTHs, BBeleHHbI [.0. Bu-
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HOKypoM U 3adukcupoBaHHbli B «IlosTHdyeckom
cnoBape» A. Kearkosckoro. ITo KBsiTkoBckomy, mo-
ITUYECKas ITUMOJIOTHA — «3TO BUJ JABOHHOTO WM
TPOWHOTO Mapajuieii3Ma, KOrAa IMO3T MoAOHpaeT
K IIEpBOMY WICHY COIOCTaBICHUs (POHETHUECKU
ONM3KHE CII0BA, MOAYECPKHUBAsI TEM CAMBIM €THHCTBO
3BYKOBOM CTPYKTYpBbI cTHXa. Takoi oToop anaurepu-
PYEMBIX CJIOB HAaKJIabIBAET Ha CTUX OCOOBIN accoLu-
AQTUBHBIN OTIIEYATOK, OTKJIOHSIIOUIMI MOPOM MBICIb
OT TIPSIMOTO JIOTUYECKOTO pa3BUTHs» (KBATKOBCKHI,
1966: 222). IlpuMmepHO TarKke MOHUMAT IOITHYIC-
CKYI0 dTHMOJOTHIO P. SIKOOCOH: «B COBpEeMEHHOMN
MI0331H, T/I€ HA COITIACHBIX COCPEAOTOYMBAETCS HC-
KIIIOYUTENIEHOE BHUMAHHE, 3BYKOBBIE IOBTOPBI

OCBEILAIOTCS YaCTO MOITUYECKON 3TUMOJIOTHED) TaK
YTO MpEICTaBIeHHE 00 OCHOBHOM 3HAYEHHH CBS3bI-
BaeTCsA C MOBTOPSAIOIIMMHUCS KOMIUIEKCAMH COTJIAC-
HBIX, @ PA3JIMUECTBYIOIINE TJIACHbIE CTAHOBATCS KaK
ObI prieKcuel OCHOBBL, BHOCS (popMasibHbIC 3HAUCHUS
MO0 CJI0BOOOPA30BaHUs, JIMOO CIIOBOM3MEHCHUS
(Sxo6con, 1987: 300). aunoe ssnenue b.B. To-
MAIlIeBCKUI Ha3bIBaeT «3BYKOBOM MeTadopoi», a
B.IL. I'puropbeB «napOHUMHUYECKON aTTPaKIIMED».

B uncne onuchiBaeMbIX HaMH XY0XKECTBEHHO-
MO3TUYECKHUX MPUEMOB, CYLIECTBYET U HAMEPEHHAS
STHUMOJIOTH3alysl. JTO, KOrla aBTOp, HE NMPETEHIY
Ha MOJUTMHHOCTH 3TUMOJIOTHH, TEM HJIU WHBIM CIIO-
co0OM 3Ty 3TUMOJIOTH3ALMIO MMOAYEPKUBACT, B OT-
JIM4YHAE OT NMapOHUMHUYECKON aTTpaklUH, OCHOBAH-
HOM MMEHHO Ha KOHTEKCTyaJIbHO-aCCOIMaTHBHBIX
CBSI35X OJIM3KO3BYYHBIX CIIOB.

[To muenuro JI.B. 3y0oBo#, Mo/l MOATHYECKOH
STUMOJIOTHEH MOHHMMAeTCsl HaMEPEeHHOE IMepeoc-
MBICJIEHHE CJIOBA C OMOPOH Ha €ro 3ByKOBYIO CTPYK-
TypY, CBA3aHHOE CaBTOPCKHM TOJIKOBAHHEM, a ITOJ
[IapOHUMMYECKON aTTpaKLUUeld — IPUEM KOHTEKCTY-
JIBHOTO COMMKEHUS OIM3KO3BYUHBIX CIIOB C LEIBIO
CO3J1aHMsl OCOOBIX ACCOLMATHBHBIX CBA3EH MEXKAY
HuMmH (8,1987,16). B cBOEM nccie1oBaHUN MBI TTPH-
nepxuBaemcst nanHbiX JI.B. 3y0oBoii TonmkoBaHMIA
MOHSITUH.

Pe3yabTathl u 00cy:KI1eHUE

Orumonoruzamus B nod3un O. CyneiimeHoBa
HE CBOJUTCS TOJIBKO K XYJOXECTBEHHO-ICTETHYE-
CKOMY MWCIOJIb30BAaHUIO IOIJIMHHONW 3TUMOJIOIHUH,
BOCCTAQHOBJICHUIO YTPAu€HHBIX CBSI3€Hl MEXIy CIIO-
Bamu. Hanenenne 6e300pa3HOro ciioBa BHyTpEeHHEH
(dopMOll TPOU3BOAUTCS IOCPEICTBOM I1O3THYE-
CKOM, WIN JIOKHOW ATUMOJIOTHH, TAPOHUMUYECKOMN
aTTPaKIMH.

VYueHble OTMEYAIOT OTIMYUTEIbHYIO 4epTy IIO-
3un O. CyneiiMeHOBa Kak SIPKO BBIPAKEHHYIO

JIMHTBUCTUYECKYIO HAalpaBJIEHHOCTb, KOTOpas BbI-
paxkaerca B Pa3HOOOPA3HBIX IPHEMax aBTOPCKON
srumonormanun  (JI.Ananuckuit, JI. MapThIHOB,
B.B. Bmagumupos, E. CunopoB u ap.).Tak, JI. An-
HUHCKWH Ha3bIBaCT 3TO «(DHUIIOJOTHYECKOH MHUCTH-
¢ukammeii», E. CHIOpOB — «HM30LIPEHHOW HTPOit
B CEMAaHTHUKY U CO3BYYHS», «ITHMOJIOTHUECKUMH
ynpaxHeHUsIMU». [lobCKUil MEepeBOTUUK COBET-
CKOM muTepatypsl A. JlpaBid rOBOPHUT O «CIIOBECHBIX
CTpaHCTBUSX MyTsiMU XJieOHukoBa». Umsa B. Xeo-
HUKOBa B cBsi3u ¢ TBopyectBoM O. CyneilmeHOBa
yrnomMuHaeTcs U ¢paniry3ckuM kputukom JI. Pobe-
nem: «Ceituac Mbl HaOIogaeM oOoramieHne (hopm
MMCbMa Ha PYCCKOM SI3BIKE JIFOJbMH, KOTOpBIE TPH-
XOJISIT «M3BHEY, U3 00JIACTH HEPYCCKOTO s3bIKa. Eciu
TOBOPHUTH O 3aMEYaTENIbHBIX COBPEMEHHBIX MOATaX U
[PO3anKax, MUIIYIIUX [0-PyCCKH, HEOOXOIUMO OT-
MeTuTh AliTmMaroBa u CyneiiMeHoBa, 1mo3Ta mopas-
UTEJIBHOT0, B HEKOTOPOM POJE IpoosrKaress Xieo-
HUKOBaY (Brmagmmupos, 1980, 133-134) (tutupyercst
o cratbe Bramumuposa). [1o crnosam B. Bragnvu-
poBa, y CyneilMeHOBa OYEBHEH MHTEpPEC K 3aKpe-
IUIEHUIO KOPHEBOM MTPUPOABI ACCOLUALIAN, STUMOJIO-
THU CJIOBA; TIO3THUYECKW HHTEPIIPETHPYS MpodiemMy
pa3BUTHs 3HaKa, OH aKTMBHO IBITAETCS MOCTUTHYTb
TalHBIA CMBICH CJI0Ba — IIEPBOOBITHBIM, eIe HeoOpe-
MEHEHHBI MHOTO3HA4YHEM (TaM Xke).

A BOT 4YTO TOBOPUT MO 3TOMY MOBOJY cCaMm
O. CyneiimenoB: «Bcromanm [lymkiHa, KOTOPHIiA
CKa3zas: O0BSICHUTE 3HAYEHHE CJIOB, U BBl M30aBHUTE
MUp OT IOJIOBHHBI €TI0 3a0JTy>KACHUH. /.../ SI3bIK ecTh
00BEKTHBHOE XPAHWINIIE 3HAHUH O HAILIMX BCTpE-
Yax, 0 B3aUMOJICHCTBUH STHOCOB Ha UCTOPUYECKOM
nyTd. OcoOEHHO MEHS HMHTEpPECYIOT B3aUMOOTHO-
HIEHHA TIOPKO-CIaBSHCKUX KYJIBTYPHBIX MHPOB»
(CymneiimeHoB).

I'maBHBIE TPUYMHBI ABTOPCKOM 3STHMOJIOIH3a-
LUK B 033U — aKTMBH3aLUsl 00Pa3HBIX CPEACTB,
CTpeMJICHHE K TNPEOJOJICHUIO aBTOMAaTH3Ma pPEeyH,
MONCK «HE3aMyTHEHHOTO cMbIcia». OJHaKo B IO-
studeckoM s3bike O. CyrneliMeHOBa HE MEHee 3Ha-
YUTENBHBIM (DAKTOPOM OOpaIIeHUs] K ATUMOJIOTH-
3allMd, MO-BUJUMOMY, SIBWJIOCH €r0 [BYS3bIUHE.
IloBBIIEHHOE BHUKAHHE K CIIOBY KaK XapaKTepHas
YyepTa JBYSA3bIYHBIX HHAWBHJOB OTMEUanach ele
JL.B. llep06oii: «COMPUKOCHOBEHHUE OJTHOTO SI3bIKA C
JIPYT'MM Ha MOYBE CPaBHEHMH, — KaK OJHA U Ta XKe
MBICITb B Pa3HBIX SI3BIKaX MO-Pa3sHOMY BBIpa’KeHa,
— €CTECTBCHHBIM 00pa30oM OCTAaHABIMBACT HA CPE-
CTBaX BBIPAKEHHS W JIEJAaeT 4eJI0BeKa BHUMATEIb-
HBIM K TOHKHM HIOAQHCAaM MBICIH U YyBCTBa. JTO
JIeNIaeT ero, eCTECTBEHHO, OoJjiee BOCIIPUUMYMBBIM
K aHaJIM3y U BOCIIPHATHIO CJIOBA, IPOM3HOCHMOTO H
gutaemoroy (Illep6a, 1957: 53).
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ABTOpCKas STHUMOJIOTH3aLlUs BBIpaXXaeTcs B
BOCCTAaHOBJICHUHU MOJUIMHHON 3TUMOJIOTHHU, B TIO3THU-
YECKOM 3TUMOJIOTMM UB NAPOHUMUYECKOH aTTpak-
IIUU KaK B OJTHOM U3 CIIOCOOOB OTPAKEHUS KApTUHBI
Mupa 1od3Ta. IHTepecHOM B CBSI3U C 3TUM IMpeJ-
CTaBJIAETCS TOYKA 3PEHHS] HEKOTOPBIX YUYEHBIX Ha
CBAA3b ATUMOJIOTU3ALIUN C MUPOBHIEHUEM SI3bIKOBOM
nuyHocTu. Kak cuuraer T.B. I{uBbsiH, NpOTHUBOIO-
CTaBJICHUE HAYYHOM M HAPOJHOM STUMOJIOTHH, KAK
WCTUHHOH U JIO’KHOW, OTHOCHTENBHO. Eciu ¢ Toukn
3pPEHUSI UHTEPECA K SI3bIKOBOM HCTOPUU U TEOPHUU,
MAaKCUMaJIbHON HCTOPUYECKON U XPOHOJOTHYECKOMN
TIyOWHBI [ICHHOU SIBIISICTCS UMEHHO Hay4dHas JTH-
MOJIOTHSI, TO C TOUKH 3PEHUSI MUPOBUCHUS [IPEAIIO-
YTUTEIbHOU MOJKET CTaTh HapoaHasi 3TUMOJIOrus,
KOTOpasl CTPEMHTCS K TNPOSICHEHUIO BHYTpPEHHEH
(OPMBI «TEMHBIX» CJIOB W YJIOBIIETBOpSETCS OIH-
JKaMIIIMH  CEMaHTHYECKUMH  COITIOCTABJIEHUSMH.
[Toka HOCUTENH TPAAUIIUNA MOXKET OOBSICHUTH TPO-
MCXOXKJIEHUE JIEKCEMBI, OH TIOIEPKUBACT (yHKITH-
OHUpOBaHUE cBOeil Mozaenu mupa. Hegapom ceituac
HapoJHasl 3TUMOJIOTHSl BCE IIMPE BKIIOYACTCS Ha
PaBHBIX IIpaBaX B JIMHIBUCTHYECKHUE HCCIEAOBA-
HUS IIAPOKOTO IUIaHa, MPEATNOoNaraoyue He TOb-
KO OMHMCAHHE CEMAHTUKHU WU HCTOPHUM S3bIKA, HO
PEKOHCTPYKILIMIO S3BIKOBOTO CO3HAHUS, XapakTepa
sA3bIKA, YTO, B KOHIIC KOHIIOB, BBIBOAWUT U B APYTUC
o0nacTv 3HAHWS, CBSI3aHHBIC C IMPEACTABICHHUIMU
genoBeka o Mupe (LuBesaH, 1990: 57).

Hepenko Takoro poja 3TUMOJIOTUSl SIBJISIOTCA
CBEPHYTHIM, 3allu(pPOBaHHBIM CMBICIOM O00psi/a,
Maru4yeckoro AercTBus, Tekcta. To, 4To ObLIO ObI
0e3 koebaHusi OTOPOIIEHO HAYYHOH STHMOIIOTHEH,
MOJIeNIb MUpPa HE TOJBKO IMOAOHpAET, HO B HEKOTO-
PBIX Cy4asix ¥ OPeIIIOYUTaET, — KaK pa3 MOTOMY,
YTO TEM CaMbIM SI3bIK TECHEE CBS3bIBAETCA CO Cpe-
JIoif 0OUTaHMSI.

Baxnolf npencrtaBisieTcsl MbICIb HCCIEI0Ba-
TCJIA O TOM, YTO MCXaHH3M CeMaHTH‘IeCKOﬁ, A3bI-
KOBOWM aTTPaKIMKM B 3TOW CBSI3U MOXET OBITH CO-
MOCTaBJICH ¢ MEXaHW3MOM XPaHEHUs MH(POpMAIUN
B MOJICJIM MHpa, B YaCTHOCTH, C MH(OIOru3aiuen
UCTOpUU. AHAJOTHUS 3aKIIOYaeTCid B TOM, YTO Ba-
pUanuy CEMaHTUYECKON MOTHBUPOBKHU CJIOBAa MO-
ryT 6I)ITB MOAYUHEHBI MOJACIN MHPpA, 3aJI0)KCHBI B
ee cucteMmy. «CloBO, MPOKUBasi CBOIO JKHU3HB BO
BPEMEHH W IPOCTPAHCTBE, HEM30EKHO BaphbUpPYyeET
CBOM CCMAHTUYCCKUC CBA3U, YTO OTHIOJAbL HE IIPO-
TUBOPEYHT CTAOMILHOCTH U YCTOMYUBOCTU MOJICIH
mupa. «CuranukaTruBHAS» UHTEPIPETAIS COOT-
BETCTBYIOIIUX JIEKCEM WM PEKOHCTPYUPYEMBIX Ha
UX OCHOBE (PparMeHTOB TEKCTa IMO3BOJISIET JENaTh
3aKJIIOYEHUS] HE TOJBKO O KAPTHUHE MHUPA B COOTBET-
CTBYIOIIEH TpaaulMy, HO U O MEHTAJIUTETE €€ HO-
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cuteneil. [locreanee Bo3BpalnaeT K ujuee 00 HHTEp-
HaIlMOHAIBHOCTH, «paboTe HaJ MOAEIBI0 MHPay,
oJI00Pe CJIOB, IOAXOJSIINX» TOJ T€ WM WHBIC
MPEACTABICHUS, T.€. COOTBETCTBYIOIIUX 3aJJaHUIO.
OT0, B CBOIO OUYE€pElb, TOATBEPKAACT MPEATIOIOKE-
HHE, YTO «CaMbIii TIEPBBIH 3TUMOH» MOT OBITH BBI-
OpaH 10 TOH XK€ CeMaHTHUYECKOM WIIM WHOW aTTpaK-
LMY, IO KOTOPOU ceilyac NEeUCTBYET KJacCUUecKas
HapoHas dTUMOJIOTH. Torma coBmaneHue Hapo.-
HOM M HAyYHOW STUMOJIOTHH, XOTsI ObI B HEKOTOPOM
4acTH, MOTYT OKa3aThCs HecaydaHbMm» (LluBbsH,
1990: 57).

He otoxnmecTBiisist 1Ba pa3HbIX SBICHUS: MUDO-
[IOATUYECKOE TBOPUECTBO HAPOJA U WHIUBUIYAIIb-
HO-TIOATHYECKOE TBOPYECTBO aBTOpPA — MOYKHO BCE
’K€ OTMETUTDH B HUX HEKOTOPYIO Mapasuieb.

AHanu3upys SIBICHUS HAapOJHOM 3THMOJIOIHMU
U DTUMOJIOTHYECKON Maruu Kak MH(OIodTHIeCKni
MpUEM, BKJIIOYAIOLIUICS B CIOXHYIO CeMaHTHue-
CKYIO U [IOATUYECKYIO OPraHU3alUIO LEJI0ro TEKCTA,
H.U. Toncroit u C.M. Tozcras mog4epKkuBaioT, 4To
1r000€ 0CO3HaBaEMOE CXOJICTBO Ha ypOBHE (op-
MaJIbHOTO SI3bIKOBOTO BBIPA’KEHUSI CTAHOBHUTCS 3HA-
KOM BHYTPEHHEH CBSI3M JIEHOTATOB. Takoe Hepas-
JTUYeHUE O0YCIOBICHO OCOOCHHOCTBHEO HApOJHOTO
SI3BIKOBOTO M MU()OJIOTHIECKOTO CO3HAHMSI, B KOTO-
POM BCSIKOE BHEIITHEE CXOJICTBO MPEAINOIaraeT, mo-
pa3yMeBaeT, CUTHAIU3UPYET BHYTPEHHIOIO CBSI3b U
CUMBOJIMYECKOE TOXKIECTBO. B JaHHOM cMbIcie
CXOJICTBO 3BYYaHHUs CBHJICTEILCTBYET 00 ompese-
JICHHOM TOXJECTBE CMBICA, & CAMO COMOJIOKEHUE
CXOJIHO 3BYYalIUX CJIOB B TEKCTE AKTYAJIU3UPYET UX
CHMBOJIMYECKYIO CBSI3b I BO3MOKHOCTH JIOTHUECKO-
ro B3aumojeiictBus. [IpeBHee MU(DOMOITHUECKOE
CO3HAaHUE HE TOJIbKO HE YIYCKAeT M3 BHIY 3TUX
3aTEMHEHHBIX WM CTEPTHIX B SI3BIKE CBSI3EH, HO U
AKTyaJIU3UpPYeT, HAMPATACT, WU JIaXKEe BOCKpPEIIAET
HX, HArpy>kasl JIONOJHUTEIbHON CUMBOJIMYECKON U
marudeckoi ¢pynkuueit (Tonctoit, 1988: 252-262).

ITo muenmnro H.M. Toacroro u C.M. Toncroii,
TO K€ IPOUCXOJUT B IOATHYECKOM CO3HAHHUM U IO-
ATUYECKOM S3bIKe. Paznmmune COCTOUT B TOM, UTO
CONMKEHUE B TIOATHYECKOM TEKCTE UMEET 3CTETH-
YEeCKyI0, a He Marmdeckyro (yHKIHIO U SBISETCA
aKTOM WHIWBHIYAJIHHOTO TBOPYECTBA; OHO OIHO-
KpaTHO, OTPAaHUYCHO paMKaMH OJHOTO TEKCTa U B
MIPUHIIATIE HEBOCIIPOU3BOANMO, TOTAA KaK B ()OIb-
KJIOPHO-MHU(OJIOTHIECKOM TEKCTE OHO YCTOMUYHUBO,
MOBTOPSIETCS. HEPEIKO AK€ B Pa3HbIX TPAJUIIMIX.
CX0/CTBO 3TUMOJIOTHYECKON Maruu ¥ NO3TUYECKOM
STUMOJIOTHH YYEHBIC BUIAT B TOM, YTO aTTPAKIIUU
MOTYT OBITh ITOJIBEPKEHBI CJI0BA C OTYETIIMBOM BHY-
TpeHHEH POPMOH, STUMOIOTHUECKH TTPO3PAYHBIC U
UMEIOIINE OYEBHUJHBIC CJIOBOOOPA30BaTENIbHBIC U
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Asropckas stumodioruzanus B nodruke O.CyneiiMeHoBa: K TEOpUH BOIpoca

CEMaHTHYCCKUE CBS3U. DTUMOJIOTHYECKAs Marws,
KaK W MMO3TUYCCKAs STHUMOJIOTHS, MPUHIIMITHAIBEHO
JIOTTYCKAeT MHOYKECTBEHHOCTh ATHUMOJIOIHMUYECKUX
WCTOJIKOBAHHH U CEMAaHTHUECKUX TIPUTSIKCHHI CIIO-
Ba (TaM xe).

BriBoabI

Taxum o0pa3oM, aBTOpCKas STUMOJIOTM3ALUs
spko BeIpakeHa B modtuke O.CynelimeHoBa, 00-

YCIIOBJICHHAs! ~aKTHBHM3alMe 0Opa3HBIX CPEICTB,
CTpeMJICHHEM K TPEOIOJICHNI0 aBTOMAaTH3Ma PEyH,
MTOMCKOM «HE3aMyTHEHHOTO CMBICIIa», a TaKKe ero
nBysi3bluueM. Kak HaponHas 3TUMOJIOTUS U ATUMO-
JIOTUYeCKass Marus SBISIOTCS OTpakeHueM Mudo-
MO3TUYECKON MOJENIN MHUpa, TaK M aBTOPCKas ITH-
MOJIOTH3alusl — OMH U3 crloco0oB (ToKa3aTeseil)
00pa3HOTro OTpaKeHUsI KaPTHHBI MHUPa aBTOPa, TPO-
MyIIEHHON CKBO3b IPU3MY XY/10’)KECTBEHHO-3CTETH-
YEeCKOTO BOCTIPUATHS.

Jluteparypa

1 Carrop3ona A6aynabu. TBopuectBo Oskaca CyseiiMeHOBa M TaKMKCKOE HallMOHaNbHOe camoco3HaHue // COOpHHUK

Tpynos, 2016. — 11 c.

2 Bunokyp I'O. — M.: Illkona «I3bIku pycckoit KyabTyps», 1959. 247 c.
3 Koxunos B.B. Kak mumryT ctuxu. O 3akoHax Mo3THYECKOro TBopuecTna. — M., 2001. — 256 c.
4 Asaposa H. 3Tumonorusanus Kak KOHCTPYKTHBHBIH preM Gpuitocopckux U nosrnueckux tekcroB X X Bexa// [Ipenonasarens

XXI Beka. —2007. — Ne3. — C. 87-93.

5 Axwmanosa O.C. CnoBapb THHIBUCTHYECKUX TEPMUHOB. — M., 1966. — 529 c.

6 Ksarxosckuit A. [Tostnueckuii cioBaps. — M.,1966. — 222 c.

7 Slxo6con P.O. Pa6ots! mo mostuke. @akcummite. — M., 1987. — 300 c.

8 3ybosa JI.B. S3biku coBpeMenHo#t moa3un. — M.: HoBoe nuteparypHoe o6o3penue, 1987. — C. 16.
9 Bnaaumupos B.B. MHoros3buue u nureparypHoe TBopuectso. — M., 1980. — C. 134.

10 CyneiimenoB O. UurepBrio razete «IIpasmgax», 27.01.89.

11 Ilep6a JI.B. M36panHbie paboThI 10 pycckomy s3bIKy. — M., 1957. — C. 53.
12 Ilusbsax T.B. Monens Mupa u ee TMHIBUCTHUECKHE OCHOBBL. — M., 1990. — C. 57.
13 Toncroit HU n Toncras C.M. CnapsiHcKasi STHONMMHIBHCTHKA // Borpocsl Teopun. — 1988. — 252 c.

References

1 Azarova N. (2007) Etimologizatsiya kak konstruktivnyy priyem filosofskikh i poeticheskikh tekstov KHKH veka. Prepo-
davatel” KHKHI veka, [Etymologization as a constructive device of philosophical and poetic texts of the twentieth century. Teacher

of the XXI century], 2007, Ne3. 87-93 p.(In Russian)

2 Akhmanova O.S. (1966) Slovar’ lingvisticheskikh terminov. [Dictionary of linguistic terms] M., 1966. 529 p.(In Russian)
3 Yakobson R.O. (1987) Raboty po poetike. Faksimile. [Works on poetics. Facsimile] 1987. — 300 s. (In Russian)
4  Kozhinov V.V. (2001) Kak pishut stikhi. O zakonakh poeticheskogo tvorchestva. [How to write poetry. On the laws of

poetic creativity] M., 2001. 256 p.(In Russian)

5 Kvyatkovskiy A.(1966) Poeticheskiy slovar’. [The Poetic Dictionary] M.,1966. 222 s.
6 Suleymenov O. (1989) Interv’yu gazete «Pravday. [Interview to the newspaper «Pravda» ]27.01.89.
7  Shcherba L.V. (1957) Izbrannyye raboty po russkomu yazyku. [Selected works on the Russian language] M., 1957. 53 p.(In

Russian)

8 Sattorzoda Abdunabi.(2016) Tvorchestvo Olzhasa Suleymenova i tadzhikskoye natsional’noye samosoznaniye [Olzhas
Suleimenov’s creativity and Tajik national identity. Collected Works]. Sbornik trudov, 2016. 11 p. (In Russian)
9 Tsiv'yan T.V. (1990) Model’ mira i yeye lingvisticheskiye osnovy. [The Model of the World and Its Linguistic Foundations].

1990. 57 p. (In Russian)

10 Tolstoy N.I. i Tolstaya S.M. (1988) Slavyanskaya etnolingvistika. Voprosy teorii. [Slavic ethnolinguistics. Questions of

theory]. 1988. 252 p. (In Russian)

11 Vladimirov V.V. (1980) Mnogoyazychiye i literaturnoye tvorchestvo. [Multilingualism and literary creation.] M., 1980. 134

p-(In Russian)

12 Vinokur G.O. (1959) M.: Shkola «YAzyki russkoy kul’tury». [ School «Languages of Russian Culture».] 1959. 247 p.(In

Russian)

13 Zubova L.V. (1987) YAzyki sovremennoy poezii. [Languages of modern poetry.] M.: Novoye literaturnoye obozreniye.

1987. 16 p.(In Russian)

106 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



MPHTU 16.21.39

Py3uesa JI.T.,

TamKukckui HalTMOHANBHBIN YHUBEPCUTET,
Tamxukucran, . yman6e, e-mail: karlygash.zhapparkul@gmail.com

HEKOTOPBIE BOTTPOCbl OP®OIPA®HNU
TAAXKUKCKNX COBCTBEHHbIX UMEH
B PYCCKOM TEKCTE

CraTbsl nocasiueHa Bonpocy opcorpacmm TAAXKMKCKMX COOCTBEHHbIX UMEH B PYCCKOM TEKCTe U
pyccKmx COBCTBEHHbIX MMEH B TaAXKMKCKOM TekcTe. PaboTa HOCUT COMOCTaBUTEAbHbIN xapakTep. B
pabote NOAPOGHO aHAAM3MPYETCsl HanMCaHWe TAAXKMKCKMX COOCTBEHHbIX MMEH B PYCCKMX TeKCTax
Pa3AMUHBIX CTMAEM M XKAHPOB, a TaKXKe MPUHSTbIE B MEPEBOAYECKOM AEAE MPUHLMMbI U CMoCOObI
nepeAayn MMeH COOCTBEHHbIX B MpuHMMatoLLem si3bike. Ocoboe MecTo B CTaTbe YAEAEHO CKAOHEHMIO
COOCTBEHHbIX MMEH, UTO AASl aBTOPA UMEET MPUMHLUMMNMAAbHOE 3HadeHue. [10 MHEHMIO aBTOPA, CAeAyeT
pasAnyatb ynotpebaeHre COOBCTBEHHbIX MMEH B AMTEPATYPHOM $I3blke M B 93bIKE OPUAMUYECKOM,
opuumarbHoM. OAHM COOCTBEHHbBIE MMEHA MOTYT CKAOHSITHCS B AMUTEPATYPHOM $I3bIKE M OCTaBaThCs 6e3
CKAOHEHMS B AOKYMEHTax. Apyrne uMeHa B CTPOrOM AUTEPATYPHOM CTUAE OCTalOTCsl 6e3 CKAOHEHMS, a
B Pa3roBOPHOM $13blKe CKAOHSIIOTCS, UTO Takyke NMPOHMKAET B AUTEPATYPHbIN S3bIK.

KatoueBble caoBa: opcorpacms COOCTBEHHbIX MMEH, CMOCOObI nepeAaun COOBCTBEHHbIX MMEH,
NMPUHUMAIOLLMIA 913bIK, PYCCKMIA TEKCT, TAAXKMKCKMIA TEKCT, COMOCTAaBUTEAbHbIN aHAAM3.

Rusiyeva L.T.,

Tajik national University, Tajikistan, Dushanbe,
e-mail: karlygash.zhapparkul@gmail.com

Some questions of spelling of the Tajik own names in the Russian text

The article is devoted to the issue of spelling of Tajik proper names in the Russian text and Russian
proper names in the Tajik text. The work is of a comparative nature. The work analyzes in detail the
writing of Tajik proper names in Russian texts of various styles and genres, as well as the principles and
methods of translating the proper names in the receiving language. A special place in the article is given
to the declension of own names, which for the author is of fundamental importance. In the author’s opin-
ion, one should distinguish between the use of proper names in the literary language and in the language
of the legal, official language. Some proper names may be inclined in the literary language and remain
without declension in the documents. Other names in strict literary style remain without declension, and
in the colloquial language they tend to, which also penetrates into the literary language.

Key words: orthography of own names, ways of transferring own names, accepting language, Rus-
sian text, Tajik text, comparative analysis.

Py3sunesa A.T.,
TapXMK YATTbIK, yHMBepcuTeTi, ToxkikcTaH, AywaHbe,
e-mail: karlygash.zhapparkul@gmail.com
OpbIC MOTIHIHAETT TOXIK XKAAKbI
ecimaep opdrorpadmscbIHbIH, Heri3ri maceaeaepi

Makanaaa TexiK TIAIHAE OpbIC TIAIHAEri TUICTI aTayAapAblH >Ka3blAybl KOHE TaXKiK MaTiHIHAeri
pecenAik aTayAapbl TypaAbl MOCEAE KapPaCTblPbIAFaH. KyMbICTbIH, CaAbICTbIPMaAbI cumaTtbl 6ap. XKymbicTa
BPTYPAI CTUAbAEP MEH >KQHPAAPAbIH OpPbIC TIAIHAET MOTIHAEPIHAE TOXIK TIAIHIH AYPbIC Xa3bIAYbIH,
COHAQM-aK KabbIAAQyLLbl TIAAEM TMICTI aTTapAbl ayAapyAblH MPUHUMIATEPI MEH BAICTEpiH erxen-
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Hexoropsie Borpock! opdorpaduu TaUKUKCKAX COOCTBEHHBIX IMEH B PYCCKOM TEKCTE

TerKenAi TarAanAbl. Makasaaarbl epekiie OpbiH aBTOPAbIH, Ty6ereiai MaHbi3bl 6ap 63 atayAapbiHbIH
KYAAbIpaybiHa 6epireAi. ABTOPAbIH MiKipi 60MbIHLLIA, 9AEOM TIAAE XKOHE KYKbBIKTbIK, MEMAEKETTIK TIAAIH
TiAIHAE TUICTI aTayAapAbiH MarMAaAaHbIAYbIH axkbipaTta 6iay kepek. Keibip >keke atayrap aAebm TiAre
GeniMAeAin, Ky>katTayaaH 6ac TapTybl MyMKiH. KaTan 8aebu cTuAbaeri 6acka atayaap aaebueT TiaiHe

€Hir, oAap ©AETTErAen TiATe TyCeAl.

TyiiH ce3aep: >Keke aTayAapAbiH opdorpaduschl, Keke atayaapAbl ayAapy >KOAAAPbI, TiA, OpbIC

M8TIiHi, TOXKiIK MBTiHi, CAaAbICTbIPMAAbI TAAAQY.

BBenenue

Bormpocsr opdorpadun Ta/uKMKCKUX Ha3BaHUH,
a, CJIEJOBATENIbHO, U COOCTBEHHBIX HMEH, TECHO
CBSI3aHBI C OCOOEGHHOCTSIMHU IepeAadyn 3TUX Ha3Ba-
HHI B PYCCKOM SI3BIKE.

B ocHOBY pa3paboTaHHBIX TpaBWI MpPaKTHYE-
CKOW TPaHCKPUIIIMK COOCTBEHHBIX UMEH TOJI0KEH
MIPUHIIUT HanOoJiee OJM3KOW mepeaadu ux (poHem-
HOT'O COCTaBa.

IKcnepuMeHT

B coBpeMeHHOM pyCcCKOM sI3bIKE BCE COOCTBEH-
HbIC UMCHA IPHUHSITO MUCATh C NPONUCHON OYKBBI.
Hrak, B COBpeMEHHOM TaPKHKCKOM SI3bIKE 35 OYKB.
[TouTtn Bce OYKBBI COBIAIAIOT C PYCCKUMH, HO He-
KOTOpbIE OYKBBI IPOU3HOCATCS M0-pasHOMY. B Taz-
KUKCKHH aJi(haBUT BKIFOUCHBI OYKBBI:

1) F & — pycckoe ¢ mpuabIxaTenbHoe, OJIH3K0e K
YKPauHCKOMY;

2)H ii- pycCKOe u T0JTOE;

3) K x — pycckoe x IpUIBIXaTeNIbHOE;

4) Vj — pycckoe y 101roe, 61u3K0e K 0;

5) X x — pycckoe x mpuasIxaTellbHOE, OJU3K0e K
HEMEIKOMY /1;

6) Yy — 6IM3KOE K pPyCCKOMY COYETaHUIO 0,

7) byksa y orcyrcTByeT. OHa 3aMeHeHa OYKBOM
C: CUPK, JIEKCUSL.

8) pycckwii TBepIblii 3HaK » HE UMEET 3BYKa,
a B TAJUKHKCKOM SI3bIKE MPOM3HOCUTCSI KaK YTO-TO
OIU3KOE K be.

ByxkBa i mepenaercst AByMs 3ByKaMu M ¥ JJOJITO€
I (mudronr). OHAa MOXKET yHOTPEOISIThCS B HAYAJIE U
B cepeauHe cioBa: Ampuooun, Paziudoun, Hcmo-
un, Mcnom, Ucmam v 1.1,

BykBa y mepemaercst 3ByKoM y

a) Xycpas — Xycpas

B apaOCKUX COOCTBEHHBIX NMEHAX.

0) A6oymanmnon — A6Oymannon

A60ynnox — A60yniox

ByxkBa 5 nepenaercst ABymsi 3ByKamHu 2 U e. B Ha-
yaje cioBa MMUIIETCS ¢ epeaaeTcst OyKBa 2

Opram — Dpraiu

OummMar — Sumar

[MumryTest cnUTHO COOCTBEHHBIE MMEHa apald-
CKOTO TIPOMCXOXKJCHUS. ApPaOCKHIA apTHKIb al C
UMeHeM Anbepyni — Anbepynu, Anxopasmi — Anxo-
pazmu.

CoOCTBEeHHBIC HWMEHA MUIIYTCS pas3feibHO,
€ClIi yroTpeOIsIOTCS BMECTE C YHHAMH, JTOJIKHO-
CTAMHU, PO(ECCUsIMU, TPO3BUINAMH U KIHYKAMH,
MPUYEM TOJIBKO COOCTBEHHBIC MMEHA TMHINYTCS C
MPOMUCHON OYKBBI, & YIIOMSIHYThIC YHHBI, JIOJDKHO-
CTH, KJIMUKH, PO3BUILA C MaJIEHbKOH OYKBBI, JaKe
ecnu ecth u3odar (monroe i) # — Mupso-Llapug
— Mupso lapugh; wox A660c — wax Abboc; Lllo-
Kupu myannum — yuumenv [Lloxup;, Habuu mupo6
— mupab Habu.

Ecnu 9uHbBI, JOMHKHOCTH, KJIWYKH, IPO3BHUINA
YIOTPeOISAIOTCS Mociie COOCTBEHHOTO UMEHH | 0e3
n3odara (gonroe i), To OHU MUAIITYTCS CIUTHO,

Axmaomaxoym — Axmaomaxoym,

FOnoowramanoup — FOnoowkamanoup

CoOCTBeHHBIC WMEHA THIIYTCS C TMPOIHUC-
HOU OYKBBI, €CITM B TQ/PKUKCKOM HAIMCAHUH €CTh
n3odar:

Yoeuoi Opas — /Joicosud Opas

Manukai @amxyoouni A6oyakapum — Manuxa
Damxyooun Abyaxapum v HET uzodara:

Mupso Cobup — Mupzo Cobup

CoOcTBeHHBIE WMEHA THUIIYTCS C TPOMUCHOM
OYKBBI, €clii yrnoTpeOustores ¢ cypduxcamu -i; —
3004, — 300, — UEH, — Nyp, -OyXMm.

Ancopi — Ancopu;

Mup3zo300a — Mupzozo0a,; Carumnyp — Canum-
nyp;
Agpcaxzo0 — Agpcaxzo0; 3apapoyxm — 3agap-
oyxm;

Hooupuén — Hooupuén

Tamkukckuii cypdukc — i mepemaeTcss B pyc-
CKOM HaIlMCaHuu, Kak u: Pyoaxi — Pyoaxu, Yomi —
Jlorcamu.

C nmponucHON OYKBBI MMATITYTCS TAKXKE:

a) uMeHa Oora: Xyoo, Xyoosamno, Ilapsapou-
eop, A30omn, Onnox -Annax. Crnoa ubH, 6unm, 6a-
J1a0 MEXIy COOCTBEHHBIM MMEHEM W MMEHEM OTIa
MUILYTCS Pa3/ieibHO U C MaJIeHbKOW OyKBBI: AOyanu
ubnu Cuno — A6yanu uon Cuno; Hooupa 6unmu Ha-
sap — Hooupa ounmu Hazap. CIIOBO ubH TTUTIETCS
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¢ OonpIoii OYKBBI W pa3leqbHO B Hayaje CJIoBa:
Honu Cuno — Mon Cuno;, Uonu Amun — Mon Hwun.

C GoutbI110# OYKBBI IMUIITYTCSI UICTOPHUYECKHE JTHTIA:

Awrxonuén — Aukonuowl

Cocanuén — Cocanuowi

Toxupuén — Toxupuowl v T.1I.

C OoubmIoit OYKBBI MUIIYTCS CJI0Ba, 0003HAYA-
IONIHE TUHACTHUIO, POJL:

AHBapxo — AHBapsI

OpnunaeBxo — OauHaeBbI

[Ipu 00pa3oBaHNN YMEHBIIUTEIEHO-TACKATEIh-
HBIX UMEH B TaJDKHKCKOM SI3bIKE HEPEJIKO HCIIOJNb-
3YIOTCSI PYCCKHE YMEHBIINTEIbHO-JIaCKaTEIbHbIC
Cy(QQUKCHI, KOTOpble CBOOOJHO IMPHUCOEAUHSIIOTCS
KaKk K PYCCKHM, TaK W Ta/DKHUKCKHM OCHOBaM, (K
MYKCKHM-4UK,-UK, TIPH amom Kk — 4 , 3agapoex —
3agapbeuux,; Kypbanbex — Kypbanbeuux).

Ecnu ocHOBa okaH4MBaeTCs Ha TIACHBIN, TPH-
COCJMHEHHE YMEHBIINTEIbHO-IACKaTeIbHOTO Cy(d-
¢ukca He Bcerga BO3MOXHO (Myca-Mycamuk)—
(ux—mux); Caxu-Caxumux— (uk—muk). A Takue,
Kak A6oynno, Xoodoca, Cadpu octaiorcst 6e3 u3me-
HEHUU.

K >keHCKMM MMeHaM TIPUCOETUHSIOTCS Cy PHK-
CBI — euk- (a), eHvK (a)-onvka; — ouka u 1p. Jlona
— Jlonouxa, Pano — Pano(w)euka, I'yia — I yienvka
u JIp.

Taxke MHUPOKO HUCHONb3yeTca cypukc -x(a).
Y MyXCKHX M )KEHCKHX UMEH, MPHUJIAIOIINX UM ObI-
TOBYIO, «JIOMAIIIHIOK 00CTaHOBKY: (Ab6pop-Abpop-
Ka, Aouba — Aoubxa v T.11.).

Crnenyer OTMETHTh, YTO B HACTOSIIEE BpEeMs
cypduKc -x(a) 1 B TAHPKUKCKHUX JINYHBIX HMEHAX
yTpaTWil ObUIOH NpeHEeOPEeKUTEIIbHO-YMECHBIIIHU-
TETLHBIA OTTEHOK. B mmocneaaee BpeMst B 00MXOTHON
peuu crany yrnoTpeONsaThCs JlacKaTelbHbIe UMEHA
JeBOYEK, 0(hopMIIEHHBIE IO My>KCKoMY pony (LLlax-
noza — [laxnosuux, Juivoopa — J[unsoopuux).

3aMMCTBOBaHHBIE M3 JIPYTHX SI3BIKOB CIIOBA,
ynorpeOsieMble B 3HAYCHUU JIMYHBIX UMEH, HE YC-
BauBarOTCs MexaHuuecku. OHM MepecTpanuBaroTcs,
noJBeprarorcsi pOHETHIECKOW acCUMWISIUK (He-
MIPUBBIYHBIC 3BYKH W 3BYKOCOYETAHHS IPHCIIOCA-
OJMBArOTCSA K HOPMaM POJHOTO S3BIKAa), TPHOOpe-
TalT (OPMBI CKIIOHEHUS, T.€. MPETEPIICBAIOT BCE
M3MEHEHHUsS! POHETHYECKOTO, OphorpaduuecKoro u
MOP(OTOTHIECKOTO XapaKTepa.

Bce nuuHble MMeHa, 3aMMCTBOBaHHBIE U3 PYyC-
CKOT'0 M Yepe3 PYCCKUH yHoTpeOIsSIOTCS B TaPKUK-
CKOM SI3bIKE B COOTBETCTBHHU C 3aKOHAMU €T0 TpaM-
MaTHYEeCKOTO CTposi. Hampumep: B TaJKHKCKOM
SI3BIKE TBEPbIC U MSATKUE COIJIACHBIC HE pa3jinya-
toTcst. OHU MOTYMHSIOTCS CYIIECTBYIOIIEMY B SI3bIKE
3aKOHY CHHTapMOHHM3Ma. [103TOMy MsTKHE corjac-
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HBbIE PYCCKOTO $I3bIKa B 3aMMCTBOBAaHHBIX HMEHAX
MIPOM3HOCATCS MO0 TBepao (Mapycs), muO0 MATKO
(Ouunober). XoTs Ha MUCbME 3Ta MSTKOCTh HE OT-
MeuaeTcs (Ouundex). B To e BpeMs TaIKUKCKOE
«2yn» B JNHYHBIX MMEHAX B PYCCKOM MPOHM3HOIIE-
HUW M HAIlUCAaHUU NEPENaeTCs MAIKOM COINIaCHOM
(I'va(v)capa, I'va(v)nopa).

B Hacrosmiee BpeMst HEKOTOpPBIE pyCCKUE UMEHa
HACTOJIBKO MPHUCTIOCOOMINCH K (DOHETUKE Ta [KHK-
CKOTO $5I3bIKa, YTO UX TPYJHO OTIUYUTH OT UCKOHHO
TaJDKUKCKUX UMEH (Anexcandp — Uckanoap).

W3 Bcero cka3zaHHOTO MOXKHO CJENIaTh BBIBOJ,
YTO MMEHA JINYHBIC YacTh — CJIOBapHOTO COCTaBa,
YYTKO OT3BIBAIOMIASACA Ha BCE OOJBIINE COOBITHS B
KU3HH HApoJla, UX M3yYeHHE MOXET JaTh OIpese-
JICHHBIN MaTepuall JUIsl BBISICHEHUS KYJIbTYPHBIX H
SKOHOMHUYECKHX CBSI3€H TaKHUKCKOTO U IPYTHX Ha-
POJIOB.

Pycckuii s13bIK (DJICKTUBHBINA, CHHTETUYECKHUI.
DTO 3HAYUT, YTO OTHOIICHHS MEXIY CIOBAMH B
HEM BBIPAXKAIOTCS BHYTPH CJIOBA C TIOMOIUIBIO W3-
MEHEHHS X OKOHYAHWM, COTJIACHO OIPEJICIICHHBIM
npasujaaM. 9TO B OAMHAKOBOM CTEIEHU OTHOCUTCS
K UMEHAM HapHUIATeJIbHBIM U COOCTBEHHBIM, CBOUM
Y 3aMMCTBOBaHHBIM. B CKIIOHSIEMOM CIIOBE JIOJKHO
OBITh HEM3MEHsIeMast OCHOBA, COCTOSIIAsS MUHUMYM
U3 IByX (OHEM.

Tem HEe MeHee, B TIOBCETHCBHOW MPAKTHKE Ha-
Omo/laeTcsT HEMaJo OTKIIOHEHHWH OT CYyIIECTBYIO-
et Hopmbl. OcoOEHHO 3TO Kacaercs ynorpediie-
HUSI COOCTBEHHBIX UMECH.

PeSyJIl)TaTI)I u oﬁcyswle}me

Mopa He CKJIOHATh MHOCTPAHHBIE CJIOBA, JAXe
eCIM WX OKOHYAHUS TOIJAIOTCS CKJIOHCHUIO, a
KOJIMYECTBO (POHEM MPEBBIIIACT TPeOyeMblil MU-
HUMYM, nosiBuiIach B XIX Beke y nrozeil, XopoIio
BJIQJICBIIMX MHOCTPAHHBIMU si3bIKaMU. B cBoeil
peyu OHM HNPOU3HOCHIM 3aUMCTBOBAHHBIC CIOBA HA
WHOCTPAHHBIN JIaJ, @ B TMCbMaxX IMUCAIH UX JIATUH-
CKUMHU OykBamH. ECTECTBEHHO, YTO B TaKOM BHJIC
oI00HBIE CJIOBA HE MOTJM CKIOHATHCA. [lo Mepe
OCBOCHHMSI 3TUX CJOB PYCCKUM SI3bIKOM OHHM CTaju
MUCAaThCs PYCCKMMHU OYKBaMH, MPOW3HOIICHUE HX
MPUOIU3UWIOCh K PYCCKUM OpP(OIMUYSCKUM HOP-
MaM, XOTSI U HE BIIOJIHE TIOJYUHSIIOCH UM, HO OTCYT-
CTBUE CKJIOHEHUS TaK M OCTAJIOCh TPAMMAaTHIECKOM
XapaKTEPUCTUKOM.

KonnuecTBO HECKIOHAEMBIX CIIOB 3HAUUTEIBHO
YBEIMYUIIOCh B XX Beke Orarojapst yBEINYCHUIO
YHUCIIa 3aMMCTBOBAaHHBIX CJOB. B cBsi3u ¢ 3THM, pas-
Oupast BOIPOC O CKIIOHEHUH WA HE CKIIOHCHHH CO0-
CTBEHHBIX MMEH, B COBPEMEHHOM SI3bIKE HEOOX O TH-
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Hexoropsie Borpock! opdorpaduu TaUKUKCKAX COOCTBEHHBIX IMEH B PYCCKOM TEKCTE

MO OYCHB YETKO CO3HABATh, B KAKOM CTHJIC U JKaHPE
Y C KaKUMH [EJISIMH YIIOTPEOICHO UMS, TIOTOMY YTO
B 3TOH 00JIaCTH, KaK HU B OJHOH JIpyroi, HOpMa
OTpeeisieTCs JKaHPOM, U UTO XOPOIIO AJIs sKaHpa,
HEJOIYCTUMO B JpyroM. PosioBast npuHAIJIEKHOCTh
“MeHH, (aMUIIMK ONPEJICNIAETCS MOJIOM YeOBEKa,
30BYLIETOCS ’TUM UMEHEM.

Juis Toro, 9TOOBI MY)XCKHE MIMEHA, IIPO3BHUIIIA,
(haMuIIMK B PyCCKOM SI3BIKE MOTJIM CKJIOHSITHCSI, OHU
JIOJDKHBI OKAHYUBATHCS TUOO Ha COIIACHBIM, THOO
Ha-a: A6boc, Abpop, /icyma, [xcypa. TBepnoctb
WM MSTKOCTh KOHEYHOI'O COIVIACHOI'O Ha CKJIOHSIE-
MOCTb He BiusieT. OKaHYMBAIOIIMECS Ha COTJIACHBIN
HMEHA CKITOHSIOTCS 0e3 HekmoueHui. Ho okanunBa-
IOLIMECs] Ha COTIACHBIN (haMHIINH, KpoMe (haMuiIui
¢ cyhdurcamu — 06, uH, BBI3BIBAIOT 3aTPYTHEHUS,
HEJIOBKOCTh, HEPEIIUTENbHOCTh. B CBeTe HOBBIX I10-
JIOKCHHM, YIIOMSHYTHIX BBIIIE HE CIIEAYET CKIOHATh
(amumu, 1o HaleMy MHEHUIO, ¢ cyhdukcamu — u;
300a; — 300, — UéH, -nyp, — Oyxm, U COOCTBEHHBIE
MMEHa MYXCKOTO POJIa, OKAaHYUBAIOIIUECS HA — O
— Aboynno.

Js CKITOHEHUS KEHCKUX MMEH, IMPO3BHII, (a-
MUJIMH HUMeETCsl OOJIbIIe OTPaHHYCHHMA, YeM IS
CKIIOHEHHSI MY’>KCKUX aHTpOmoHuMOB. Ecnu B mo-
CIIEIHUX TTOJIAIOTCS CKJIOHEHUIO CJI0Ba, OKAHIMBA-
FOLIMECS Ha TBEPJbIi, MATKUI COTJIACHBIA U HA — 4,
TO KCHCKUE AHTPOIOHUMBI, OKAHUMBAIOLIUECS Ha
TBEPJIbIA COTJIACHBIM, HE MOTYT CKJIOHATHCS H3-3a

MPOTUBOPEYHS MEXIY POJOM CJIOBAa U €ro OKOH-
JaHUEM, a CKJIOHCHHE J>KCHCKUX aHTPOTIOHHMOB,
OKaHUYMBAIOIINUXCS Ha MSTKHH COTJACHBIM HJIIET Ha
yObuTb. TakuM 00pa3oM, CKIOHSIOTCS JIUIIb aHTPO-
MTOHUMBI, OKaHYUBAIOIIHECs Ha — a: Aouba, Pupysa,
3yngus.

JKenckue amuimm, OKaHYMBAIOIIHECS HA — 064,
— e6d, — UHA, CKIIOHSIOTCS KaK OOBIYHO. A JKEHCKHE
(damunyn, okaHunBaronmecs Ha cypdukesr — u,; —
3004, — 300, — uéH, — nyp, — 0yxm, Kak 0TMEUaIoCh
BBIIIIE, HE CKIOHSIIOTCS.

Amnann3 COOCTBEHHOIO CKJIOHEHHUS ITOKAa3bIBa-
€T, 4TO IIPH PEIICHUH BONPOCa — CKJIOHATH WU HE
CKJIOHSTH TO WM WHOE MMs — HEOOXOIMMO, TIpe-
JKJIe BCEro, oOpalaTh BHUMaHUE Ha PEYCBON CTUJIb.
CrnenyeT pas3nuyarh ymnoTpeOJIeHHe COOCTBEHHBIX
MMEH B JINTEPATYPHOM SI3bIKE U B SI3bIKE IOPUANYEC-
ckoM, odurmambHoM. OJHU COOCTBEHHBIC HMMEHA
MOTYT CKJIOHSITHCSI B TUTEPATYPHOM SI3bIKE U OCTa-
BaThCs 0€3 CKIIOHEHHUs B JOKyMeHTax. [Ipyrue ume-
Ha B CTPOI'OM JIUTEPATYPHOM CTHJIC OCTalOTCs Oe3
CKIIOHCHUSI, & B Pa3rOBOPHOM SI3BIKE CKJIOHSIOTCS,
YTO TaKXe MPOHUKAET B JIMTEPATYpHBIN s13bik. Ho
HaM Ka)KETCsl, UTO HAIII SI3bIK HE JIOJIKESH TePSTh CBO-
el CaMOCTOSITEIIbHOCTH, HAIITHOHAILHOTO KOJIOPUTA,
MMEHHO ITO3TOMY MBI COBETYEeM NPHIACPKUBATHCS
OTIpeICIICHHON HOPMBI YIIOTPEOJICHHUS ¥ CKIIOHCHUS
COOCTBEHHBIX MMEH TPH IEpellaye UX B PYCCKOM
TEKCTE.
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CULTURE AND LITERATURE OF AFGHANISTAN

The statue is considered by the culture and literature of the Afghan peoples and its strangers. It is
connected with the philosophical theories and moral values of the narrow values. It is also possible to
communicate a single or a wedding or a music, as well as many, many, or different things to offer. On
the planet art is hunting for many generations. One of the most famous discoveries — the art of Gandhara,
between 1 and 7 years, is based on the Greek-Buddhist art. From the 1900’s, the use of western methods
in art began.
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AyFaHCTaH aAe01eTi MeH MaAeHHUeTi

Makanaaa adpraH XaAKbiHbIH MBAEHMETI XKoHe 8AeOMETi )KOHE OHbIH LbIFY TapuXbl KAPACTbIPbIAFAH.
DUAOCOPUSIABIK, TEOPUAAAPADBI XKOHE XAAbIKTbIK KYHAbIAbIKTapbiMeH GarAaHbICTbipaAbl. CoHAAM-ak,
6ip >kaHe BipHelle MOAEHMNET KO3AEPIH BAMAAHBLICTbIPYLLbI PETIHAE MY3blKaHbl KapacTblpaAbl, COHAAN-
aK, KeruwiAikke apHaAFaH, oAap 8p WaxTaHblH SPKAMCbICbIH YCbiHATLIH 6oAap eai. XKepriaikTi eHep
KernTereH FymMblpAapAbl O9TaAbl. [aHAAAQ 6HEepIHiH eH KepHeKTi kepiHicTepi — 1 >oHe 7 facblpAap
apaAbIFbIHAAFbI, FPek-0yAAMCKTIK eHepre HerizaeareH. C 1900-x >KbIAAAPAbIH 6acblHAQ ©HepAeri
KbITalh 8AICTEPIH KOAAQHY.

Tyiiin ce3aep: apebueT, MoaeHMeT, BaAaHbIC, BHEP, KOMTIAAIAIK
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KyAbTypa v AuTepatypa AdpraHucraHa

B cTaTbe paccmaTpmBaeTCst KyAbTypa M AMTepaTypa adpraHCKoro HapoAa M ero MCTokU. BoisiBasieTcs
CBSI3b C  (PUAOCO(DCKMMM TEOPUSIMM U HPABCTBEHHbIMM YCTAHOBKAMM HApPOAHbIX LIEHHOCTEN.
PaccmaTpuBaeTcs Tak)ke CBSI3b OAHOM M TOM >Ke My3blKM M, KaK MPaBMAO, MHOIOSI3blYHbIE, KOTOPbIE
g OyAy MPEACTaBASITb KaXKAbIM Liar 3a wwaromM. MecTHoe MCKYCCTBO OXBaTbiBaeT MHOIO BekoB. OAMH
M3 CaMbIX M3BECTHbIX BMAOB — MCKYCCTBO [aHAxapa MexxaAy 1 M 7 BeKamu, OCHOBAHHOE Ha FpeKko-
oyaamickom uckyccree. C 1900-x roA0B HaLMs HavaAa MCMOAb30BaTh 3arnaAHble METOAbBI B MCKYCCTBE.

KAtoueBble cAOBa: AMTEPaTypa, KYAbTYPa, CBS3b, MCKYCCTBO, MHOIOSI3blUMe.

Introduction
The culture of Afghanistan has been around

for over two millenniums, tracing record to at
least the time of the Achaemenid Empire in

© 2018 Al-Farabi Kazakh National University

500 BCE. Afghanistan translates to «Land of
the Afghans» or «Place of Afghans» in the
nation’s official languages, Pashto and Dari. It
is mostly a tribal and rural society with different
regions of the country having their own native
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language. Despite some differences, majority of
the Afghans live by the same tradition and behave
the same. For example, they all practice Islam,
celebrate the same holidays, live in the same
type of houses, dress the same, feel the same way
about women’s freedom, consume the same food,
listen to the same music, and are usually multi-
lingual, which I will present every one step by step.
Art: Local art has spanned many centuries. One of
the most famous kinds is the Gandhara art between
the 1st and 7th century based on Greco-Buddhist
art. Since the 1900s, the nation began to use
Western techniques in art.

Art is largely centered at the National Museum
of Afghanistan, the National Gallery of Afghanistan
and the National Archives of Afghanistan in Kabul.
There are a number of art schools in the country.
The Center for Contemporary Arts Afghanistan
(CCAA) in Kabul provides young people to learn
contemporary paintings. Traditionally, only men
have been involved in theater acting. Recently,
in theater arts, women have begun to take center
stage. Afghanistan holds the 47th largest club in
the Middle East, the Jiffa Zayin, with a capacity of
180.

Experiment

Afghanistan is known for making beautiful
oriental rugs. The Afghan carpet has certain prints
that make them unique to Afghanistan. Greco-
Buddhist Art: Greco-Buddhist art was prevalent in
Afghanistan from the 4th Century BCE to around
the 7th Century CE due to the Islamic Conquest.
Many of these art forms have been found in the
archaeological site of Hadda, Afghanistan. Islamic
Art: After the Islamic conquest of Afghanistan,
Afghan art changed dramatically from previous
Greco-Buddhist works, due to the adoption of
Islam. Afghan local materials such as lapis lazuli
were adapted for use in Islamic Art. Mosques built
in Afghanistan and in the Arab world are built with
elaborate tiling styles. Many of these styles were
influenced from Chinese ceramics Afghanistan
served as a conduit for introduction to these Chinese
ceramic styles and techniques due to its strategic
location on the Silk Road.

Jewelry: Afghan art includes jewelry and
gold pieces. A famous collection of this art is in
the Bactrian Hoard, which was found in burial
mounts in Sheberghan in Jowzjan Province,
Afghanistan. Some of these artifacts were briefly
displayed in the United States.[’) The artifacts are
a mixture of coins, necklaces, bracelets, and other
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assorted gold jewelry. Some of these treasures date
from the Bronze Age.

Sculpture in Afghanistan: Art in Afghanistan
includes sculpture as well, with ancient works such
as the Budd has of Bamiyan. These works were
destroyed by the Taliban after they denounced the
works as idols (2004:121).

Music: Since the 1980s, the nation has witnessed
several wars so music has been suppressed and
recording for outsiders minimal. Many musicians
and singers continued to play their trade in the cities
of other countries. Pakistani cities such as Peshawar,
Karachi and Islamabad are important centers for
the distribution of Afghan music. Lyrics across
the country are typically in both Pashto and Dari.
Hindi songs from Bollywood films are also very
popular in Afghanistan.

Afghans enjoy music by playing many types
of instruments. They also enjoy performing
the Attan, which is considered the national dance of
Afghanistan. What is typically heard in the country
are folk songs or ballads. The main traditional
Afghan music instruments includes:

Mini Harmonium, Santur, Chang — like a
harmonica, Rubab — 6 stringed instrument, Dol (big
drums), Tabla — Small drums, Sitar, surnay, Flute,
Dayereh, Tanbur, shpely.

Poetry and  philosophy: Poetry  in
Afghanistan has long been a cultural tradition and
passion. It is mainly in Pashto and Dari languages,
although in modern times it is also becoming more
recognized in Afghanistan’s other languages.
Classic Pashto and Dari poetry plays an important
role in the Afghan culture. Poetry has always been
one of the major educational pillars in the region, to
the level that it has integrated itselfinto culture. Some
notable poets include Rumi, Khushal Khan Khattak,
Jalalad-Din Muhammad Balkhi, Rahman Baba, Nazo
Tokhi, Ahmad Shah Durrani, Al-Afghani, Rabi’a
Balkhi, Ghulam Muhammad Tarzi, Khalilullah
Khalili, Khwaja  Abdullah  Ansari, Nasir
Khusraw, Jami, and many others. Architecture:
The region has made major contributions to the
world, architecture. UNESCO has acknowledged
Afghanistan’s role by declaring the Minaret of
Jam and the Valley of Bamiyan, home of the famous
Budd has destroyed by the Taliban, World Heritage
Sites.

Other examples of universally important
contributions to architecture may be found
in Herat, Mazari Sharif Ghazni and Kandahar. Sport:
The sports in Afghanistan are run by the Afghan
Sports Federation, which promotes football, cricket,
basketball, volleyball, golf, handball, boxing,
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tackwondo, track and field, skating, chess, and other
sports. Cricket and football are the most popular
sports in Afghanistan. The Afghanistan national
cricket team, which was formed in 2001, has held
matches against all other international cricket
teams. The Afghanistan national football team was
founded in 1922, joined FIFA in 1948 and the Asian
Football Confederation (AFC) in 1954. Although it
did not play in any international games from 1984 to
2003 due to the war, it is now striving and hoping to
make it to FIFA. The Afghanistan women’s national
football team was formed in 2007. Clothing: The
country’s traditional male clothing usually includes
a jame/kala (dress), lungee (turban), karakul, pakol
, topi, kufi (hats), and a chapan (coat). Traditional
Afghan clothes may sometimes vary by regions and
in some cases by different ethnicities.

Education: Education in Afghanistan includes
K-12 and higher education, which is supervised by
the Ministry of Education and Ministry of Higher
Education in Kabul, Afghanistan. There are about
10,000 schools of which 4,000 were built in the last
decade. More than 100,000 teachers were trained
and recruited in the same period. It was reported in
2011 that more than seven million male and female
students were enrolled in schools.

Higher education is provided by about 43
universities throughout the country. There is also
one military college, located in Kabul. Recently
with help from UNESCO, over 1,000 women have
taken the university entrance exam.

As of 2011, about 62,000 students are enrolled
in different universities around the country.

Languages: Pashto and Dari are both the
official languages of Afghanistan, Pashto without
official the national language of Afghanistan.
Religion: Islamisthemainreligion of Afghanistanand
over 99% of Afghans are Muslims. Approximately
80-89% of' the population practice Sunni Islam, while
the remaining 10-19% practice Shi’a Islam, and
1% followers of other religions. Besides Muslims,
there are 1000°s of Sikhs and Hindus living in the
country. They are usually found in the major cities
such as Kabul, Kandahar, Herat, and Jalalabad.
Holidays: Afghanistan’s religious holidays are
nearly the same as Islamic holidays. Some of the most
important include Eid ul-Fitr (end of Ramadan), Eid
ul-Adha, Ashura, and Mawlid. Religious minorities
of Afghanistan, such as the Hindus, Sikhs, and
others celebrate holidays unique to their respective
religion.

National and traditional

Afghan Independence Day (19 August).

Mujahideen Victory Day (28 April).

Nowruz - New Year’s Day (21 March).
International Women’s Day (March 8).

Remembrance  Day for Martyrs and
Disabled (4 May).

National Labour Day.

Months of the Afghan calendar

Wray, Ghwayay, Ghbargolay, Chengakh,

Zmaray, Wagay, Tola, Laram, Lindsi, Margimay,
Salwaga, Kab.
Pages in category Museums in Afghanistan

Results and discussion

Afghan National Anthem: The Afghan National
Anthem has been re-written several times in the
20th century due to regime changes. The current
anthem was adopted in 2006. According to article
20 of the Constitution of Afghanistan, «The national
anthem of Afghanistan shall be in Pashto
language with the mention of «God is Greatest» as
well as the names of the ethnicities of Afghanistan.
The lyrics were written by Abdul Bari Jahani and
the music was written by German-Afghan composer
Babrak Wassa. Emblem of Afghanistan: The national
emblem of Afghanistan has appeared in some form
on the flag of Afghanistan since the inception of that
nation.

The latest incarnation of the coat of arms has the
added inscription of the shahadah in Arabic at the top.
Below it is the image of a mosque with amehrab that
is facing Mecca with a prayer mat inside. Attached
to the mosque are two flags, taken to stand for flags
of Afghanistan. Beneath the mosque is an inscription
that states the name of the nation. Around the mosque
is a garland. The emblem of Afghanistan bears the
Islamic calendar year 1298 (1919 in the Gregorian
calendar), the year Afghanistan gained independence
from the British Empire. Flag of Afghanistan:
The flag of Afghanistan was adopted by the Afghan
Interim Administration on December 22, 2001.
This flag is similar to the one flown in Afghanistan
during the monarchy between 1930 and 1973. The
difference is the addition of the shahadah at the top of
the coat of arms (seen in gold/yellow) in the center.
This flag consists of three stripes of the colors black,
red, and green. This has been present on most flags
of Afghanistan in the last twenty years. The center
emblem is the classical emblem of Afghanistan with
a mosque with its mihrab facing Mecca.

Afghanistan has had more changes of its national
flag during the 20th century than any other country
in the world. It has had a massive 20 different flags
since the first flag when the Hotaki dynasty was
established in 1709 that made Afghanistan
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independent. Main principles: Although not
exclusive, the following ten principles form the
major components of Pashtunwali. They are headed
with the words of the Pashto language that signify
individual or collective Pashtun tribal functions.
Melmastia (hospitality) — Showing hospitality and
profound respect to all visitors, regardless of race,
religion, national affiliation or economic status and
doing so without any hope of remuneration or favour.
Pashtuns will go to great lengths to show their
hospitality. (Internet resource) Nanawatai (asylum)
— Derived from the verb meaning to go in, this refers
to the protection given to a person against his or her
enemies. People are protected at all costs; even those
running from the law must be given refuge until the
situation can be clarified. Nanawatai can also be used
when the vanquished party in a dispute is prepared
to go in to the house of the victors and ask for their
forgiveness. (It is a peculiar form of «chivalrous»
surrender, in which an enemy seeks «sanctuary» at
his enemy’s house). A notable example is that of
Navy Petty Officer First Class Marcus Luttrell, the
sole survivor of a US Navy SEAL team ambushed
by Taliban fighters. Wounded, he evaded the enemy
and was aided by members of the Sabray tribe who
took him to their village. The tribal chief protected
him and sent word to nearby US forces. Badal
(justice) — To seek justice or take revenge against
the wrongdoer. There is considered to be no time
limit to the period in which revenge can be taken.
Justice in Pashtun(afghan) lore needs elaborating:
even a mere taunt (or «Paighor») is regarded as
an insult which usually can only be redressed by
shedding the taunter’s blood. If he is out of reach,
his closest male relation must suffer the penalty
instead. Badal may lead to a blood feud that can
last generations and involve whole tribes with the
loss of hundreds of lives. Normally blood feuds in
this male-dominated society are settled in a number
of ways. Tura (bravery) — Afghan( Pashtun) must
defend his land, property, family and women from
incursions. He should always stand bravely against
tyranny and be able to defend the honour of his
name. Death can follow if anyone offends this
principle. Sabat (loyalty) — Loyalty must be paid to
one’s family, friends and tribe members. Pashtuns
can never become disloyal as this would be a
matter of shame for their families and themselves.
Imandari (righteousness) — Afghan( Pashtun) must
always strive for good in thought, word and deed.
Pashtuns must behave respectfully to people,
animals and the environment around them. Pollution
of the environment or its destruction is against the
Pashtunwali. Isteqamat — Trust in God (known as
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«Allah» in Arabic and «Khudai» in Pashto). The
notion of trusting in the one Creator generally
comports to Islamic idea of belief in only one God
(tawheed).Ghayrat (courage) — afghan (Pashtun)
must demonstrate courage. Their honour, or pride,
has great importance in Pashtun society and must
be preserved. They must respect themselves and
others in order to be able to do so, especially those
they do not know. Respect begins at home, among
family members and relatives. If one does not
have «Ghayrat» they are not classed as a Pashtun.
Namus (protection of women) — afghan (Pashtun)
must defend the honour of women at all costs and
must protect them from vocal and physical harm.
Nang (Honor) — afghan( Pashtun) must defend the
weak around him. loya jirga: A loya jirga is a type
of jirga regarded as «grand assembly», a phrase in
the Pashto language meaning «grand council.»

A loya jirga is a mass meeting usually prepared
for major events such as choosing a new king,
adopting a constitution, or discussing important
national political or emergency matters. It is also
used for resolving disputes in Afghanistan, but also
in the Pashtun areas of Baluchistan, Khyber Pakht
unkhwa and FATAin Pakistan. In Afghanistan, the
loya jirga was originally attended by the Pashtuns,
but later included other ethnic groups. It is a
forum unique among the Pashtun tribes in which,
traditionally, tribal elders meet together. History:
The ancient Aryan tribes, who are hypothesized
to have spoken Proto-Indo-Iranian, came down
in intermittent waves from Central Asia and
Afghanistan and then moved to ancient India (in
the early 2nd millennium BC). They practiced a
sort of jirga-system with two types of councils
—simite and sabha. The simite (the summit) comprised
elders and tribal chiefs. The king also joined sessions
of the simite. Sabha was a sort of rural council. It
was used over time for the selection of rulers and
headmen and the airing of matters of principle.
From the time of the great Kushan ruler Kanishka to
the 1970s, there were sixteen national loya jirgas
and hundreds of smaller ones. The institution, which
1s centuries old, is a similar idea to the Islamic
«shuray, or consultative assembly. The phrase loya
jirga is Pashto and means «grand council». The
institution, which is centuries old, is a similar idea to
the Islamic «shuray, or consultative assembly, BBC
world. In the Afghan society, the loya jirga is still
maintained and very strongly practiced, mostly in
front of tribal chiefs or with them to solve internal
and external tribal problems or disputes with other
tribes. (2008: 25-29) When the Afghans took the
power they tried to legitimize their power with
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such a Jirga. While in the beginning only Pashtuns
were allowed to participate in the Jirgas, later
other ethnic groups like Tajiks and Hazaras were
allowed to participate as well, however they were
little more than observers. The member of the
Jirgas were mostly members of the Royal Family,
religious leaders and tribal chiefs of the Afghans.
King Amanullah Khan institutionalized the Jirga.
From Amanullah until the reign of Mohammed
Zahir Shah (1933-1973) and Mohammed Daoud
Khan (1973-1978) the Jirga was recognized as a
common meeting of regional Pashtun leaders.The
first in — 1707-1709 — Loya jirga was gathered
by Mir Wais Hotak at Kandahar in 1707, but
according to Ghulam Mohammad Ghobar it was
gathered in Manja in 1709.

Afghan national dance. Attan: Attan is a form
of dance that originated in the Pashtun regions
of Afghanistan, the Federally Administered Tribal
Areas, Khyber Pukhtunkhwa, Pakistan and north
Balochistan. Attan began as a folk dance conducted
by Afghans in the time of war or during wedding
or other celebrations (engagement, new year and
informal gatherings). [tisnow considered the national
dance of Afghanistan. The performance of the attan
dance in the open air has long been customary in
the Afghan culture. Performed in a large circle to
the accompaniment of drums and pipes, the dance
begins slowly but grows in momentum for two or
three hours without a break except for changes in
tempo or changes in song. Its duration differs —
anywhere from 5 to 25 minutes. Origin: Attan is a
traditional Afghan dance. It is said to be one of the
oldest forms of Afghan Pagan dance. Some identify
Attan as a religious ceremony of early Zoroastrians
placing it 2000 BCE, while others have placed even
older going back to King Yama’s celebration of
Nowroz and warriors dancing and circling around
the fire. This was later modified into an Islamic
dance to allow the dancers to get «closer to God.»
This virtual Attan practised by many Afghan poets
and mystics had even reached to corners of Turkey,
known in Europe as the Rumi Dance. It is usually
performed with a Dhol, which is a double-headed
barrel drum. The dance can be anywhere from 5
minute to 30 minutes long. (2008:10) There are
many different regional variations of Attan, the
most famous being Kabuli, Paktiyaya, Mazari,
Shenwari, Kandahari, Sistani, Herati, Pashayi, and
Nuristani. During King Yama’s time, Attan was
performed before going to a war because it used to
give the army the confidence that they could win
the battle wedding: In Afghan nation the wedding
is the biggest pleasant this happiness is from a

celebration in which they invite their relatives. And
of the relatives and friends are participated in this
wedding celebration and they celebrate to gather if
any one left from invitation they become sad than
the host should to say forgiveness. Us we mentioned
the wedding party celebrates on a special traditional
method. First of all between boys and girls are have
a secret love relations and they take agreement from
each other than the boys’ parents should visit girls
home for engagement to engaged the girl for their
son or nephew, in this case girls before says to
their mother that I like this boy, And mother says
to his husband to give the positive answer to gusts
for engagement and they give some dry fruit and a
handkerchief to boy’s parents as a commitment and
giving a promise that my dater is for your son. The
boy’s parents going to their house and they celebrate
this first steep. Than they are taking the engagement
party this is also as a weeding but in some deferens,
boys family are get all the expenses on their self and
they are going as a group to girl home with an a lot
of happiness. And they are doing Matrimony in front
of Mull4 than they announce the engagement in this
time all relatives and friends are came around and
celebrating whit music. From girl’s home this time
they caring an expensive handkerchief and some
dry fruit and this handkerchief should be making
by girl herself after this boy should to get by
himself the girl’s jewellery expenses and should to
bring her all clots in Eids and in new ear day. When
weeding time arrive near boys are become ready
for this expenses and also he given the expenses
of this celebration of bout females and they invite
about 1000 or 1500 people this counting is deferent
it belongs to their relation sheaf. Than the boy’s
niberhods, relatives and friends are going to girls
home with music and they bring the Bride on this
time they doing Afghan dance (attan) and they
celebrate it (internet resourse).

Conclusion

As aresult, we can say that the culture, literature
of Afghanistan and in general the people of the
people of Afghanistan is very unusual, it has a
historical appearance. Comparing it with other
cultures of different nations, we can say that it is
very rich. Afghan national dance. Attan: Attan is a
form of dance that originated in the Pashtun regions
of Afghanistan, the Federally Administered Tribal
Areas, Khyber Pukhtunkhwa, Pakistan and north
Balochistan.

Afghanistan has had more changes of its national
flag during the 20th century than any other country
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in the world. It has had a massive 20 different independent. Main principles: Although not
flags since the first flag when the Hotaki dynasty  exclusive, the following ten principles form the
was established in 1709 that made Afghanistan  major components of Pashtunwali.
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B craTtbe cucTteMaTM3npoBaHbl METOAOAOTMYECKME MOAXOADBI K aHAaAM3Y PErMOHAABHOM CrielndmKm
PYCCKOM HapOAHOM TpaAMLmM, paspaboTaHHble (DOAbKAOPUCTUUECKONM LIKOAOW npodeccopa M.M.
barnsbaeBori, OAHOrO M3 BeAyLIMX YYeHbIX OTeYeCTBEHHOW Hayku. KOHLenTyaAbHbI MOAXOA K
npobAeMe M3yueHUs M KBAAMMKALMM HAPOAHBLIX TPAAMLMIA B PYCCKOM (hOAbKAOpe KasaxcraHa,
6a3vpyloWMIACS Ha OMNpeAeAeHMM CocTaBa M npouecca (OPMMPOBAHUS PErMOHOB, CTeneHu
M3YYEHHOCTU CUCTEMbl YCTHO-TIOITUYECKOrO HAaCAEAMS, TEOPETUYECKN M MPaKTUYeCKM OCYLLEeCTBAEH
B KOMMAEKCe HayUYHO-MCCAEAOBATEAbCKMX MPOEKTOB, CTABLUMX 3aMETHbIM SIBAEHWEM B COBpPEMEHHOM
oabkropuctuke. COTpyAHUKaMM  (POABKAOPHOM AabopaTopuM, BO3TAABAEHHON MPOGECCOPOM
M.M. BbarusbaeBoii, cMCTEMaTM3MPOBaHbl MPUOPUTETHbIE AASl COBPEMEHHOM HAayKuM METOAOAOTMS
M MPUHLMMbI PErMOHAABHBIX M3bICKAHWIA, OMMCaH M BBEAEH B HayKy COAMAHBIN (DOHA PYKOMUCHOrO
apxuBa Kas3axckoro HaLuMoHaAbHOrO yHUBEpCHUTETa MMeHU anb-Dapabu.

KatoueBble cAoBa: (DOAbKAOPUCTMKA, LIKOAQ, METOAOAOTMS, MPUHLMIMBI, npodeccop M.M.
barnsbaeBa, permoH, TpaamLmMs, U3yUeHue, pycckuii pOAbKAOP.
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Methodological principles
of studying folk traditions by the folklore school
of Professor M.M. Bagizbaeva

The article systematizes methodological principles, to the analysis of the regional specifics of the
Russian folk tradition, developed by the folklore school of Professor M.M. Bagizbayeva, one of the lead-
ing scientists of national science. The conceptual approach to the problem of studying and qualifying
folk traditions in the Russian folklore of Kazakhstan, based on the definition of the composition and
process of the formation of regions, the degree of study of the oral and poetic heritage system, has been
theoretically and practically implemented in a complex of research projects that have become a notable
phenomenon in modern folklore studies. Employees of the folklore laboratory, headed by Professor
M.M. Bagizbayeva, systematized priority for modern science methodology and principles of regional
research, described and introduced into science a solid fund of hand-written archives of the Kazakh
National University named after al-Farabi.

Key words: folklore studies, school, methodology, principles, professor M.M. Bagizbayeva, region,
tradition, study, Russian folklore.
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ANTBIAATBIH TMO3TUKAABIK, MypPaHblH 3epTTeAy ASPeXKeci, Kypambl MeH alMaKTbIK KAAbIMTaCTbIpy
YAEpPICiH aHbiKTanTbiH Ka3sakcTaHAaFbl OpbIC (POABKAOPBIHbIH YATTbIK, ASCTYPIiHIH, KBaAM(UKALMSChI
MEH OKbITY MOCEAEAEpPiHe TyXXblpbiIMAama >kacamabl. [Mpodeccop M.M. barbisbaeBa 6ackapraH
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ariMak, ASCTYpP, OKbITY, OpbIC (DOABKAOPBI.

BBenenue

B «KoHuenuuu cTaHOBIEHUSI UCTOPUUYECKOTO
co3nanus B PecriyOnmke Kazaxcrany» dopmynupy-
ercs cneaytomiee: «C IPEBHOCTH HMCTOPUKO-KYIIb-
TypHbIi apean Kazaxcrana onpeaessuiv NoJIU3THUY-
HOCTh ¥ MHOTOKOH()EeCCUOHAIBHOCTb. [10 ceii j1eHb
CTpaHa He yTpaThia CBOeH YHUKaIbHOCTH, OTpeie-
TIeMON STUMHU (PaKTOPaMH, B CBSI3U C UEM CO3/IaHHE
00BEKTUBHOW KapTUHBI UCTOPUU PECHYOJIMKH CTa-
HOBHUTCS OJTHUM W3 TJABHBIX (DAaKTOPOB (OpPMHPO-
BaHUS OOIIEHAIIMOHAIIEHOTO €MHCTBA, BOCITUTAHUS
TPaXXAaHCTBEHHOCTH W TAaTPUOTHU3Ma Ka3axCTaH-
ues» (Kaz. Pravda: http://www .kazpravda.kz). Pa3-
BHBas HJICI0 HAIMOHAJIHHOTO EJMHCTBA M OTMedas
BaXXHOCTh OTKpBITUs Accambien HapojoB Kazax-
crana, npesugent H.A. HazapOaeB, Ha BcTpede ¢
npeccoit 2 mast 1996 rona, moguepkuyn: «Kazaxcra-
HY Ba)KHO COXPAHUTh KYJIbTYPHbIE U TyMaHUTapHbIE
cBs3u ¢ Poccueit, coOnro1ast HHTEpPEChl PeruOHab-
HOM W CyOperHOHaNbHON WHTETpAIldd, YCHIMBAS
aKIIEHTH! Ha IEHHOCTH MUPHOTO CO3UAAHNUs, YBaXkKe-
HUU JyXOBHOH, MaTepUAIbHON KYJIBTyphl U HCTO-
pun Bcex dTHWYecknx rpymmn Kazaxcrana» (Kaz.
Pravda: http://www.kazpravda.kz).

IKcnepuMeHT

[Ipobnema  HAaUMOHAJIBLHOTO  CAMOCO3HAHMS
BCEr/la CyIECTBOBANA y KakJOro HapoJa Kak OAUH
U3 UMIIYJIbCOB «HApPOJHOIO AyXa» M €ro COo3Mja-
TEJIbHO-TBOPYECKOH pOiM. [ J1aBHBIM HCTOYHUKOM
B 3TOM IIPOLIECCE BCEr/la CTAHOBUWJICS (OJIBKIOP U
Jpyrue KOMIIOHEHTHI HapoJHOH KynbTypbl (Dundes,
1979: 404; Novikov, 2002: 1).

ISSN 1563-0223

B nauane XX Beka pa3paboTka Teopuu JuTepa-
TypHOTO peruosa, npeanpunsTas [IukcanossiMm H.
U B HanOoJiee TIOJTHOM BHU/I€ BBIPAXKCHHAS UM B KHU-
re «OOmactaple KynbTypHble rHe3na» (Piksanov,
1928), mpomomkeHa COBETCKOW Haykoi B yuie Ca-
kynuHa [1. (Sakulin, 2006), XKupmynckoro B. (Zhir-
munskij, 1979) npyrux. I[Ipodeccop [Tukcanos, BEI-
JIBUTAA 337]a9y PETHOHAIBHOTO H3YUYSHHS KYJIbTYPBI
U, B YaCTHOCTH, JIMTEPATYypbl, AOCTATOYHO IOJI-
POOHO OCBETHII HCTOPHIO BOIPOCa, BKIIOUasi 0030p
TEePMaHCKOH, UTATBIHCKOH, (GPAHITY3CKON KYJIbTYp-
HOW CHUTYalluH, TOYEPKUBAs IIPHU STOM, YTO B ATHX
CTpaHaX CO 3HAYUTEIBHO MEHBIICH TeppUTOpHUEH,
Hexenu Poccus, BOIPOC O pEerHOHAIIEHOM H3y4Ye-
HUH SIBJICHUH JTUTEPaTyphl U (OJBKIOPa MOCTaBICH
U pemaercs JaBHO. Hanmpumep, B U31I0)KEHUH JTUTE-
PaTypHO-MCTOPUYECKOTO Ipollecca HEMEIKHUEe yJe-
HbIE BCET/Ia YJIeIsUId O0JIbIIOe BHUMAHHE MECTHBIM
JTUTEepaTopaM, TOBOPS O HHX: IIBaOCKUE ITO3THI,
WeHCKHEe POMAHTHKH, IIIOPUXCKas MIKOJa U T. 1.

To sxe camoe kacaetcs Utanuu, rae @nopenus,
MunaH, Benenust mpu3HaHbI KaK OTACIbHBIC XYJI0-
JKECTBEHHBIE MHPBI, )KUBIIUE U JI0 CUX TIOP JKUBY-
e cBoeil 0coboit xu3Hp0. Bo @paniun n3gaHa
TPEXTOMHAsI XPECTOMATHsI, B KOTOPOU OITyOJIMKOBa-
HBI TIPOM3BEACHUS TIOATOB — «OOIACTHUKOBY 32 Iie-
JIBIX IIeCTh cToJieThi. BaxkHOoCTh KOHIlenuy IInk-
CaHOBA M €ro MOCJIeAOBaTENeH 3aKI04aiach B TOM,
YTO JUTEpaTypa u (OJIHKIOP BRICTYIAIN B HEH Kak
AJIEMEHTHI PETHOHAIBHON KYJIbTYpPhI WM «JTUTEpa-
TYpPHOTO THE3/1a», & PErHOHAIBHBIN ACTICKT MPE/II0-
Jlarajg CHCTEMHOE MOHWMaHUE HCTOPUKO-KYIbTYp-
HBIX 3aKOHOMEPHOCTEH (OPMUPOBAHHUS U PA3BUTHUS
JUTEPATYpHOTO W HApPOJHOrO TBOpUYecTBa. Kak
nogyepkuBaeT Beixonies B cratbe «COBpeMEHHOE

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 119



Mertoonoradeckue IPHHIHII H3yIeHHs HApOIHBIX TPaJuIui (OIBKIOPHCTHIECKOH IIKomoii mpodeccopa M.M. barnz6aesoit

COCTOsIHME pyccKoro (onpkiopa Ha bermomopee» ¢
XapakTepHBIM moa3aroyioBkoM «llpobrmema perno-
HaJILHOTO 00cienoBanus»: «Cpelu MHOTHX 3ajad
U 1po0sieM, KOTOpBIE CTOST nepea (HoIbKIopucTa-
MH-COOMpATEISIMH, BaKHEHTIICH sBIISIETCS TpoOITe-
Ma CHCTEMAaTHYECKOTO PErvOHaIbHOTO OCBOCHUS
¢donbknopa» (Vyhodcev, 1984: 5).

B coBpemenHoi 3apy0OexHON HayKe OJIM3Kast, o
CyTH, TUIIOTE3a u3JiokeHa B Tpyie JKopka Pobepra
A. «CBOEBpPEMEHHOCTh U aJICKBATHOCTh WHIMBH]LY-
ANBHOTO OTIBITa», omyonuKoBaHHOM KanmudopHuii-
CKUM (DOJTBKIOPHBIM OOIECTBOM B JKypHalle «3a-
naaueiidi onekiop» (Georges, Robert A., 1987).
Taxum o6pa3zom, podiaemMa perHOHAIBHOTO H3yde-
HUS TIOCTABIICHA BO TJIaBY yIiia COBPEMEHHOM (OIb-
KIIOPUCTHKH.

Hayka Kaszaxcrana B Jjuue npeacraBuTeseil
pasHbIX OoTpaciieil 1 cdep OTKIMKHYJIACh Ha aKTy-
AJIBHBIC BBI30BBI BpEMEHH, K UX YHCITY OTHOCHUTCS U
CYMaHUTApHBIN KacTep. B cucteme By30BCKOM Ha-
YKU IIpU3HAHUE U MOANEPKKY ITOIYyYWIH HHULIHA-
TUBBI YUYCHBIX, 3aHUMAIOIIUXCS BOIPOCAMH SI3bIKA,
JUTEPATYPHl, YCTHO-TIOOTUYECKUX TPAJUIUH, Teo-
PETUYECKUMH W METOAOJIOTUYECKUMH TpodieMa-
Mu ¢utonorud. K HUM OTHOCSTCS 3HAYMTEIIBHBIC
HaydHBIC pE3yJbTaThl, MOJY4YeHHBIE (HOIBKIOPH-
craMu Kazaxckoro HalMOHAIBHOTO YHUBEpPCHTE-
Ta TOJ| PYKOBOJACTBOM JOKTOpa (DMIIOJIOTHYECKUX
HayK, npodeccopa, akageMuka Man MuxaiIoBHBI
BaruzbaeBoii.

Hauunas ¢ cepequnnt X1X Beka, HapoHas O-
33us mpuBHOCHIAch B Kazaxcran B mporecce ero
KOJIOHM3AllUK, MPH STOM KaXk[gash BOJHA Mepece-
JICHLIEB BHOCHJIA CBOIO JIOJIIO B OOLIMI KyJIbTYPHBIN
(hoHa. SIBIAACE COCTAaBHOW YacThIO OOIIEpPYCCKOM
HallMOHAJIBHON KYyJbTYPBI, YCTHbIE NPOU3BEACHUS
pycckoro Hacenenus Kasaxcrana Obutn HazeneHbI
CBOCOOpA3HBIMH YepTaMH, KOTOPBIE TPOSBUIIACH B
JKAHPOBOM COCTaBe, TeMaTHKe, NPUEMax U CIOCo-
0ax CO3/JaHUs MECTHBIX JIOKAIBHBIX BAPUAHTOB U
HOBBIX TEKCTOB. VX THITOINIOTHYECKOE HCCienoBa-
HHUE ITIO3BOJJACT BOCIIOJIHHUTH HeO6XOI[I/IMI)Ie ACIICK-
Thl MCTOPUYECKOTO TPOCBEIICHUS, TeM Ooyiee 4To
cnenudrKa PycCKOro YCTHOTO TBOPYECTBA B €O
ObITOBaHMU Ha TeppuTopuu KaszaxcraHna, Kak CBU-
JeTENbCTBYIOT HCTOYHUKH, BIUIOTH 10 XX CTONETHS
0CTaBaJIMCh MAJON3BECTHBIMU HayKe U OOIIECTBY.

B xoHTEKCTe 3as1BIICHHOM aKTyaJIbHOCTH 0c000¢
3HAYCHHUE MPHOOPETAIOT HWHUIIMATHBBI, Oiarojaps
KOTOPBIM HOBBIC PE3yJTaThl BOCTIONHUIHN «Oelbie
[IATHa» MCTOPUM U KYJbTypbl. JlaHHOMY YPOBHIO
COOTBETCTBYET BKJIaJ (honpkiopucToB Kazaxckoro
HaIMOHAIBHOTO YHUBEPCUTETA UMEHH anb-Dapadu,
ACATCIIBHOCTE KOTOPBIX ObLIa CKOOpAMHHPOBaHa

npodeccopom Maeit MuxaiinoBHoit barnzbaesoii
B KOHLE CEMMIECATHIX TO0B XX BEKa U HalleJIeHa
Ha mpo0iieMy M3y4YCeHHUs HEM3BECTHBIX Hayke (ak-
TOB OBITOBAaHUS PYCCKOTO (OJBKIIOpa B Pa3HBIX pe-
ruoHax Kazaxcrtana. B pesynbpTaTe AesTEIBHOCTH
naboparopuu «Pycckuii donbkiiop Kazaxcrana» B
Hay4YHBIA 000POT BBEJICHBI KAK HEU3BECTHBIC (DaKThI
OBITOBaHUS (POJTBKIIOPHBIX TPATUITUH, TaK U METO-
JTOJIOTUYECKHE MTPUHIIUAIIBI HCCIISTOBAHMS (POITIBKIIO-
pa B perHOHAIILHOM aCIeKTe

DONBKIOPUCTHYECKON IITKOJIOH U J1aboparo-
puell mox pykoBoacTBoM mpodeccopa M.M. Ba-
ru30aeBoii copmynupoBana mpobieMa H3ydeHus
PYCCKOTO YCTHOTO TPaIWIIMOHHOTO HCKYCCTBa Ha
teppuropun Kazaxcrana, paspaboraHa KOHCTpPYK-
THBHAs TMapajiurMa TEPCIEKTUBHBIX W3bICKAaHUMH,
3aKIIIOYaBIIAsiCd B TOHWMAaHUHM PETHOHAIHHOTO
¢donpKIIOpa Kak IeHHeHIero marepuana Juis oc-
MBICJICHUS Cy[e0 yCTHOW HApOJHOW IO33UMU U OT-
JIENBbHBIX e€ JKaHPOB B aCIeKTe TWHAMHUKH M CBOE-
00pa3ust XyJOKECTBEHHOH KYyJIbTYPhl 3THHUECKHX
PETHOHOB B CUCTEME B3aHMMOTIPOHHKHOBEHUS U B3a-
MMOJICHCTBHS Pa3IMYHBIX MTOATHYECKUX TPATUIIHIH.

Pe3yabTathl u 00cy:K1eHue

Ha nporsbxennu croneruii B Poccun chopmu-
POBAJIUCh TAaKHE M3BECTHBIE LIEHTPHI HAPOJHOH IO-
STHYECKON KyIbTyphl, Kak OnHexbe, [ledopckwmii
peruon, [Tomopse, Anraii, 3abaiikanbe U Jpyrue.
B 10 xe Bpemsi myOnukanuu ¢oJbKIOpa HEPEaAKO
OCYILECTBISUINCH 110 IPUHIUITY aMUHUCTPATUBHO-
ro jaeneHus (pecryOnuku, o0nacTu, pailoHsbl, céna).
Takum oOpazom, B Hayke c(HOPMHPOBAIOCH AKTY-
AIbHOE HAIpaBJICHUE ONPEIENECHUs] U NPUHLMUIIOB
CHENUANBHOTO TMOJX0/a K M3YYCHHUIO (DOIBKIOpA,
B pe3yJbTaTe 4ero ObUIM MPEAOKEHbl Pa3TUuHbIC
JeUHUIAN: STHOKYJIBTYPHBIA PaliOH, STHHYECKUI
PEruoH, 3THOrpaQUUYecKuii PEerroH, KyJIbTYPHBIH,
IUTepaTypHO-PONBKIOpHBIA pernoH. I[Ipodeccop
M.M. baruszbaeBa, HHUITMATOP U3YYEHHUS PyCCKOTO
HapOJHOTO MCKYCCTBA CJIOBa B €ro OBITOBaHMM HA
TEPPUTOPUH HAIICH PECHyOJUKH, cTajlla OCHOBATe-
nieM Hay4dHOH JabopaTopun «PermonanbpHOe n3yde-
Hue pycckoro donbkiopa Kazaxcranay. B cooTBet-
CTBUHU C TEPCHEKTUBHBIM IUIAHOM COTPYAHHKAMH
nmabopaTopuy OblIa pa3paboTaHa METOMOJIOTHS pe-
THOHAJIBHOTO cOOpa, HAYYHOTO OIMCAHUS U HCCie-
JIOBaHMs MPOU3BEAECHUHN Pa3HBIX )KaHPOB OT HOCHUTE-
Jiei Bo Bcex permoHax Kazaxcrana. YcTaHOBIICHO,
YTO BBIEJICHHE PErHMOHa B €0 MPOCTPAHCTBEHHO-
BPEMEHHBIX KOOpAMHATaxX Ba)KHO, MPEXJE BCETO,
KaK TIpeBapUTENbHOE yCIoBHE U 3 (HEeKTHBHO-
ro u3ydeHust ObIToBaHus (osbkiopa. Perron npu
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AbnynuHa A.b.

3TOM MOHMMAETCsl KaK TEPPUTOPHsT 00CIIeI0BaHN,
HO HE 00JIacTh B €€ TOJIUTHKO-aIMUHHCTPATHBHBIX
paMKax, a MCTOPUYECKHU CIIOKUBIIMICS KYJBTYp-
HO-DKOHOMHYECKUI TeppUTOPHAIBbHBIH KOMIUIEKC,
KOTOPBI HEOOXOJUMO pacCMaTpUBaTh B €ro pas-
BUTHH. HemanoBaXHO BBIJENICHHE pEruoHa st
KapTorpadupoBaHus, 0e3 4ero HEBO3MOXXHO OCY-
NICCTBJICHHE TUIAHUPOBAHUSI W TMPOTHO3UPOBAHUS
coOuparenbCKol paboThI, TOBEJICHUE UTOTOB U Te-
operndeckux 06o0menunii. Ocoboe 3HaUeHUE MPH-
o0peTaeT CUCTEMAaTHYHOCTh B TIOJIX0IE K ITpodIemMe
peruoHaLHOTO U3ydeHus (onbkiopa. iMeHHO cH-
CTEeMaTHYECKOE OCBOCHHUE, a HE CTUXUUHOE U U30U-
parenbHoOe, MO3BOJISIET HE MPOCTO ¢ MAKCHMATBHOM
MIOJTHOTOM Y3HATh | 3amucarb (oJbKIOp, HO U JaeT
Ba)KHEHIIME MCTOYHMKM MJISl PEIICHHUS HayYHBIX
npo0JIeM NPUHIUITHATILHOTO 3HAYCHUSI.

TaxumM 00pa3oM, ipodiieMa PernoHaIbHOTO H3-
yueHust (oJbKIOpa moaydyuia 0ojee IHUPOKYIo, ©
OJTHOM, 1 OoJiee CrenuaNbHyI0, C IPYroil CTOPOHBI,
TPaKTOBKY.

Bonee mmpokoe HCTOIKOBaHUE MpEAIOaraet
W3yUYeHHE HE MPOCTO TIECEH, CKa30K, MpelaHuid U
JPYTUX JKAaHPOB B UX MECTHOM BBIPAXXCHUHU, a UC-
ciefoBanue (OIBKIOpAa B XYyIOKECTBEHHOM CH-
CTEME PErroHa, 4TO MOJPa3yMeBacT U3yUCHHE CO-
BOKYIHOCTH 3CTETUYECKUX U ITHYCCKHUX HUACAIOB
HapoJa, HaXOoSIUX 00pa3HOe BOIUIOLICHUE B pa3-
JUYHBIX (OpMax TBOpUYECTBa, OyAb TO (OJIBKIIOP-
HbIC WX JIMTCPATYPHEBIC, BLICTYITAIOIIUE B KAYCCTBC
PaBHOTIPaBHBIX AJIEMEHTOB E€IUHON XYJOXKECTBEH-
HOM U BCErJia KOHKPETHOW pEernoHaIbHON CUCTEMBI.

3akaoueHne

B pesynbrare npeIpuUHATBHIX U3BICKAaHUM pas3-
paboTaHbl IPUHIHIIEI APXUBUPOBAHMS ITOJTyUYEHHBIX
JAHHBIX [0 CIICLMAalIbHO BBIPAOOTAaHHOW cHUCTEMeE
KaTajlora pyKOIMUCHBIX TEKCTOB, MOATOTOBIIEHbI U
M3JaHbl COOpaHHbIE MaTepUaIIbl, OCYLIECTBICHA Y-

OnmuKanMs HaydyHBIX cTaTed u MoHorpadwuii (Bagis-
baeva, 1977-1990; Abdulina, 1998-1999).

Crnenudurka OTHENBHBIX PETHOHOB YCTAHOB-
JIEHa METOJaMM CpPaBHUTEIBHO-UCTOPUYECKOTO H
CPaBHUTENBHO-THUIIOJIOTHYECKOTO  COMOCTAaBJICHUS
C JIpyTMMH PETHOHAMHU, BXOJSAIIMMU B COCTaB €H-
HOM TOJMTHUKO-aJIMUHUCTPATUBHON €IUHHIIBI O
NPUHLAITY 3THOT€HETHYECKOH, UCTOPUKO-ITHOTpa-
¢udeckoil W KynbTypHOU obmuocTu. Mccienoa-
HBI TPAAULMU U UX CHHTE3MPOBaHHE B (HOIBKIOpPE
Cemupeuns, CeBepHoro, BocrouyHoro, 3amaaHoro
Kazaxcrana. Omnucansl cocTaB, OITHKAa U COBpe-
MEHHOE COCTOSIHHE KaHPOB IIECEHHOTO (POJIBKIIOPA,
CKa30YHOH W HECKa30YHOH IMPO3BI, 0OPSIOBOM TIO-
93UM, TAPEMHI M YacTyIICK, IETCKOTro (osbKIopa.
CocTaBlieHbl 2JIEKTPOHHBIE KaTaJIOTH U apXUBBI Py-
KOIMCHBIX MaTEpUaJIOB, TAOJMLbI CTATUCTUYECKUX
U Te€3ayPYCHBIX HCCIIEeIOBaHHA.

K pabote Obutn pUBIEYEHBI COTPYAHUKH, CTY-
JICHTBl W acnupaHThl By30B Kazaxcrana, medrenu
KyJbTypbl M HayKd JAPYTUX CTpPaH COJPYKECTBa.
PyxoBoauTens npoekra npodeccop M.M. baruz6a-
€Ba MPeJOoCTaBUIIa BO3MOKHOCTE BOCIIOJIB30BATHCS
coOpaHHBIMM MaTepuanaMy y4eHbIM Hu3 Poccum,
VYkpaunsl 1 By30B Kaszaxcrana, Obuia MOATOTOB-
neHa uH(poOpMaIus Mo 3ampocaM MexTyHapoIHOM
acconmanu QonbKIoprcToB, MHCTHTYTA pycCKOH
murepatypsl (Ilymkunckuit lom) AH CCCP, Ha-
yaaoro Coseta 1o Qoaskiopy, @onga Kymbrypsr
u ®onga Copoca, UenssOMHCKOTO ToCyaapCTBEH-
HOTrO yHHMBepcuTeTa. [loATrOTOBIEHBI MOJIONBIE
CIEIMAIUCTHI JUI1 MHOTHX By30B KazaxcraHna, pe-
3yJbTAThl WCCIENOBAHUN IMIMPOKO OCBEUIAINCH Ha
TENEBUJICHUH U paguo. TeM caMbIM JI€ATENbHOCTD
(hOTBKIOPUCTUYECKOH ILIKOJIBI 110l HAYYHBIM PYKO-
BoJiIcTBOM npoeccopa M.M. BaruzbaeBoii BHecna
3HAYUTENBHBIA BKJIaJ B TEOPHUI0 U METOIOJIOTHIO
COBPEMEHHOH (OJIBbKIIOPUCTUKH, PEIINB HACYILIHbIE
3a/1a4¥ U OTKPBIB HOBBIE CTPAHMIIBI PYCCKOM yCTHOM
TPaJHLIMH B €€ HI0aHCaX U MHOToo0pasuu Gopm.
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MO3TUKA NMOBECTEU C. CEPTEEBA-LIEHCKOTIO

B craTbe nccaeaytotcs ocobeHHocTr noatuku npo3sbl C.H. Cepreesa-LleHckoro Hauana XX BEKOB, BAMSI-
HME XYAOXKECTBEHHO-M306Pa3nTEeAbHBIX OTKPbITUI CUMBOAM3MA Ha TBOPUECTBO XYAOXKHMKA. BornAoleHne
HOBBIX XYAOXECTBEHHbIX OTKPbITMI CMMBOAM3MA HALIAO OTPXKEHME B APAMATMUECKOOM MCUMXOAOrM3MeE
NMpou3BeAEHNIA, OPOCKON, BbIPA3UTEABHOM XYAOXECTBEHHOM CMMBOAMKE, B MOAMMMKALMM >KAaHPOBbIX
opm. PaHHee TBOpYeCTO MnucateAs, OObEAMHUMB ABa METOAQ (PEAAMCTUYUECKMIA M MOAEPHUCTCKUIA,
MO3BOAMAO BbIPa3nTh aBTOPCKYIO KOHLIENMLMIO MUpa M YeAoBeka. B moBecTsx nucateas  oTcTynaer Anbo
CMABHO OCAADASIETCS! AMUYHOCTb. B HMX YacTO HET CAOXHOIO, 3aKOHUYEHHOrO CIOXKETHOIOY3AQ, KOTOPbIN,
Kak MpaBuAO, obsi3aTtereH AAs xaHpoB XIX Beka. MeHsieTcs xapakTep CamMoro KOH(AMKTA MOBECTH,
3HAUMTEABHO BO3POC «YAEAbHbIM BeC» BHEehabYyAbHbIX CBSI3el, MPOSIBASIETCS TEHAEHUMsI CBOOGOAHOIO
CIO)KETOCTPOEHMS, OTPaXKatoLas CAOXKHbIE (DOPMbl OTHOLLEHWI YEeAOBEKa M MUPA.

KAloueBble cA0Ba: NOBECTb, MO3TUKA, XYAOXKECTBEHHbI METOA, >KaHPOBas MOAMpMKaLMS, MO3THKA,
CMMBOAM3M, NMCUXOAOTU3M, MeN3a>K, CUMBOA, KapTWHa MMpa.

Abisheva U K.,

DSc., Professor of Kazakh National Al-Farabi University,
Kazakhstan, Almaty, e-mail: Abisheva.O.K@gmail.com

S. Sergeyev-Tsenskie’s stories poetics

This article is concerned with the ideas of the richness and diversity of neo-realism as a literary
method. The S.Sergeyev-Tsenskie’s prose of the beginning of the twentieth century had been experi-
enced a serious impact of modernism. The narratives of the «The forest swamp», «Movements», « The
fields sadness « and the writer’s stories is shown that realism is closely connected with symbolism, and
reflected in the plots, the philosophical concept of writer and psychology of the works. In the stories of
the writer, the epic features have weakened. The finished plot, which, as a rule, is obligatory for genres
of the XIX century is replaced by a lyrical plot. In the story, the «specific weight» of extrafabulary ties
has significantly increased. In it there is a tendency to free plot construction, reflecting complex forms
of human-world relations.

Key words: novel, poetics, artistic method, genre modification, poetics, symbolism, psychology,
landscape, symbol, world picture.

Obiwesa Y.K.,

an-Mapabu atbiHAAFbI Kasak, YATTbIK, YHUBEPCUTETIHIH, npodeccopsl, . . A.,
KasakcraH, AAMartbi K., e-mail: Abisheva.O.K@gmail.com

C. CepreeB—LleHckuit noBecTepiHiH, NO3TUKACbI

Makarapa HeopeaAnsm 6arFbiTbiHbIH, JKaH->KaKTbIAbIFbI MEH KOPKEMAIT LbIFAPMALLIbIAbIK, 9AIC
petiHae 3epTTeaiHeai. XX racbipabiH, 6acbiHaarbl C.H. Ceprees-LIeHCKUIAIH NPO3aAbIK TybIHAbIAAPbI
MOAEPHU3MHIH, YAKEH bIKMAAbIHA YLLbIPAYbIHbIH, HOTMXKECI XOHIHAE MIKip KEATipiAreH. «AecHas Torb»,
«ABWXeHNS», «[leyaab mnoAen» MoBecTepi MeH ©HriMeAepiHe >KacaAfaH TaAAayAa pPeaArM3M MeH
CUMBOAM3M BarbITbIHbIH, KAAA YLWITACKAHAbIFbI KepceTireAi. XKasylibiHbIH NMOBECTEPIHAE SMMKAAbIK,
cunat cupereH.XIX Facblp >KaHpblHA TOH asikTaAFaH CIOXKET AMPMKAABIK, CIOXKETKE aAMACTbIPbIAFaH.
IMoBecTehabyrasaH TbiC GaiAAHbICTAPAbIH «MaHbI3AbIAbIFbI» aTAPAbIKTA OCKEH, aAaM MEH 9AEM
KaTbIHACbIHbIH, KYPAEAI KYPbIABIMAAPbIH KOPCETETIH epKiH CIOXKETTIKKYPbIAbIM YPAICI TYbIHAQFbIH.

TyiiiH ce3aep: poMaH, MO3TUKA, KOPKEMAIK SAIC, >KAaHPAbIK, MOAMMMKALIMS, MO3THUKA, CUMBOAMU3M,
MCUXOAOTUS, AQHALIAGT, CUMBOA, BAEM BeliHeCi.
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IToatuka nosecreii C. Cepreesa-LleHcKoro

BBenenune

B mposze 1900-1910-x romoB C.H. Ceprees-
Llenckuii oOpaniaercs K CO3IaHUIO MPOU3BEICHUIA,
B KOTOPBIX Punocodckue, HpaBCTBEHHO-ITHICCKUE
TEMbI BOIUIOMIAOTCS B PE3KO OYEPUYCHHBIX, MOJ-
YEpKHYTHIX 000OIEHHO-CUMBOJIIMYECKUX 00pa3ax.
OTH TEHJCHIINM HACTOWYUBO 3asBISIOT O cebe B
pacckazax u noBeTsix nucraens («MomuanabHUKIY,
«Tyranpay, «Iloroct», «Caactsen, «Mackay, «/Iud-
Tepur», «B3max xpwuibeB», «llonsHay, «bpemy,
«Can», «Hempa» u np.). B aT0T mepuon B TBOpUe-
CTBE XY/IO’)KHUKA UIYT TIOUCKU CBOETO CTHIIsL. TBOp-
YECKUE UMITYJIbChl MOJICPHU3MA aKTHBU3UPYIOT
’KaHpoBble HckaHusi 1po3bl Cepreera-lleHckoro.
OHU BO MHOTOM OMPEACISIOTCS HPUHIUITHAIBLHO
HOBBEIMH TpeOOBaHUSIMH WCKyCcCTBa pyOexa Be-
koB. B mosmax B mpose «MonuanbHukm», «JlecHas
Tonby, «llewans monei», «JIBrxeHus» HAOIIOIaeT-
csi Oompias cBoOOJa B OOpAIEHUH C YKaHPOBBIMU
(dhopmamu, cMe0e HapYIICHUE WX TPaHUI], CTPEM-
JIEHWE C/IeJIaTh JTUPUKY 3aKOHHBIM DJIEMEHTOM Ipo-
3bl. JluTeparypHbie KaHpbI, KOTOPBHIM IIHCATENb
OTJaeT MPEANOYTCHHE, CUHTCTHYHBI, MTOJBUXHBI U
TUHAMHYHBL. JKaHpOBBI CHHTETH3M IPOU3BEIC-
HUH, HaJM4YKe OCOOCHHOIO JIMPU3Ma, JpaMaTh3Ma
OTIPENENSAIOT TIYOMHY TOCTIKEHHS JEHCTBHUTEIh-
HOCTH XY/JIO’)KHUKOM, 00€CIIEUNBAIOT MHOTOIPaHHOE
n300pakeHre XU3HU. JIMpU3M B HUX TpHOOpeTaeT
HE MOJYMHEHHOE, a JOMUHHPYIOIIEe 3HAUCHHE. XYy-
JIOKHHMK CO37[aeT YPE3BbIYAMHO 3MOIMOHAJIBHBIC,
JIpaMaTH4YHbIC, HACBHIIEHHBIE CHMBOIUKOW IPOM3-
BEJICHHS, HE YKJIAJ[bIBAIOIIUECS B TPAJUIUOHHBIC
paMKH peaTuCTHYECKOTO paccKasa I TOBECTH.

Pe3y.]'lI)TaTbl 41 06cy>1c21elme

B «Jlecnoitronm» (1905), moBecT nepenoMHOM
1, 0e3yCIIOBHO, 3HAKOBOM, aBTOP OTKAa3bIBAETCS OT
OpOCKOI CHMBOJIMKYA PaHHUX BEIIEH, OH IBITACTCS B
9TOM TIPOW3BEACHUH TIPUCTATIbHEE B3VITHYTh Ha JIeHi-
CTBUTENIBLHOCTD. VICTOPUSI OCMBICIICHUSI 3TOM TOBECTH
Cepreesa-LleHckoro (kak BIOpo4yeM, U MHOTHX JIpy-
THX €r0 MPOM3BEICHNI) B COBETCKOM JINTEPATypPOBE-
JIEHUM TEHJACHIMO3Ha. BHUMaHue wucciemoBareneit
OBIIIO COCPEIOTOUCHO Ha COITHATEHOM TTPOOIeMaTHKE
[IPOU3BECHHUSI, TIOBECTh PACCMATPUBATIACH KaK CYTY-
00 peanrcTUYeCKoe MPOU3BENCHUE. 3a0CTPSISI COIIH-
AIBHOE COJIepKaHMe TIPOU3BEIICHUS, CCIIEIOBATEIH,
KaK MpaBWiIo, HE 00pallaiy BHUMaHKs Ha €ro XyjIo-
YKECTBEHHO-M300pa3UTEbHBIN TIIaH.

W nelicTBUTENBHO, HA MEPBBIA B3IV, OBECTh
HamnycaHa B COBEPIICHHO PEaIMCTHYECKO MaHepe,
€€ OTIMYaeT IUIOTHOE, T'YCTO€ MHCHhMO, OBITOBBIC
onpoOHOCTH, HO B TO € BpPEMs OHA COJCPKUT

HEMAaJIO TpaHEel M OTTEHKOB XYIO’KECTBEHHOIO HC-
CJIEIOBaHUSI MHpa M 4YEJOBEKa, XapaKTEPHBIX UIA
MojiepHr3Ma. KOMIO3UIIMOHHBIM IIEHTPOM MOBECTH
SIBIISIETCS CYZIb0a MOJIOION KPECThsIHKU AHTOHUHBI.
OtHro-dunocodckas comepKaTeIbHOCTh KOHIICTI-
LMW YEJIOBEKa, BOIUIOLIEHHAs B IPOU3BENEHUAX
CepreeBa-LleHckoro, CBUAETENBCTBYET O TOM, UTO
XyIOKHHUK B CBOEM MICKYCCTBE HAMEPEHHO CTPEMUT-
Csl K MIPEOIOJIEHUIO aHTUTE3bl MEXY PEaTU3MOM H
MonepHu3MoM. [Ipu BHETITHE OJTM30CTH K PeaTUCTH-
YECKOM TpaJuLIMK IPUHLIMI MOAX0/1a K YEJIOBEKY U
JIEUCTBUTEIFHOCTH Y HETO MHOU. DTO OIIYIIACTCS B
TPAaKTOBKE XapaKTepa IIaBHOW I'€pOUHH, CPEACTBAX
Xy[0KECTBEHHOW BBIPa3UTEIBHOCTH. YKE B Hauallb-
HBIX 3MHM307[aX MOBECTH OIIyTHMa 3MOIFOHAIbHAS
CTYIIEHHOCTh CyOBhEKTHBHO-OKPAIIEHHOTO BUICHUS
MUpa, IpUcyIas CUMBOJIN3MY. B clieHe, onuchiBa-
IO11IeH, Kak JepeBeHckue AeTu OuiibKa u ero cecrpa
JIOBAT Ha PEKEe paKoB, MPHUCYTCTBYET armocdepa
Yero-To TPEBOXKHOTO, 3araIouHor0: «YT0-TO 0CcTpoe
pexylel 3MeMKON MpOLLIO BIOJb CIIHMHBI, TOYHO
Yeil-To KOoroTb. AHTOHHMHA yxBarujach 3a Duib-
KHHY py0axy W He BEHITycKaia ee u3 pyk. Duibka
HarHyJcsl HaJl BOJIOM BBIHYTH KOJINTAUOK, U Harxy-
Jach AHTOHWHA, U 00a YBHIAIH, BAPYT, B3APOTHYB
U 3aCThIB, KaK HEJAJEKO, B TPEX ILIarax oT HUX, 3a
KaMBbIIIaMH TIOIHATACh U3 BOJBI 3€JI€Has THHHCTAS
YeJIOBEUbsl FOJ0BA, CTapas, sipkKas, KaKk CHOI 3elle-
HBIX MOJIHUH, QBIPKHYIA U MOTJIbUIA K HUM; IOTOM
pyKa B3MaxHyJa, TOHKasl, C JUIMHHBIMU HaJbLIAMI)
(Sergeyev-Tsensky, 233).

CroXHBIH CTHUIIEBON PHCYHOK MOBECTH JIOCTH-
raercs IJIaBHBIM JBHKEHHEM OT PEaIMCTHYECKOrO
MUChMa K CHUMBOJIHMYEcKoMy. B cucreme cpencts
CUMBOJHM3AIMHN HanOollee 3HAYUTENBHYIO POJh Xy-
JIO)KHUK OTBOAMT mneizaxy. [loBecTs npoHH3aHa
YyBCTBOM TPEBOTHU, OKUIAHUSI HEOTBPATUMO Hapac-
TaIOLIET0 CTPAIIHOIO ICHUXOJOTHYECKOTO B3pHIBA,
KOTOpO€ JOCTUTAETCs TEW3aKHBIMHU OIMCAHUSIMHU.
I'ycroit HempoxoauMeIil Jiec, 3emMiisi ¢ OONIOTHBIMH
WCHApEHUSIMU CTAHOBSTCS KIIIOUEBBIMH JIeTaISIMU
nenszaka. OTH YpPE3BbIYAMHO CYIIECTBEHHbIE IS
MOBECTH 00pa3bl HECYT B ce0e CUMBOJIIMYECKYIO Ha-
Tpy3Ky: «JIeHuBO BHCENnU TycTble Oenble TyMaHBI.
OHHM BBINON3aJIM 10 HOYaM U3 JIECHBIX OOJIOT, KaK
13 IyOOKHX HOP, CIUIETAINCh THOKUMH PYKaMH U
uenenend. Y mox TpoMHON orpanoil — 3aHaBECOK,
TyMaHa U Ty4 — TeMHO ObUIO B OEpAOHOCOBCKOM
IloMe, Kak B CIIeNbIX Tia3ax Aradeu <...>. CkBo-
3MJI0 HESICHOE, IMPOKOTa3oe, OECIOKOWHOE U He-
MO€ M 3aCJIOHSJIO TO, YTO OBbLIO BONM3HU, 0OJaKaMu
nanu. KTo-Tto xonmoBan kpyrom, u 3usia tonb. [lo-
TOM CTaJld TOJBIMAThCSl TYMaHBbl, IJIOTHBIE M Ce-
pBIe, KaKk BOWIIOK, U PEBHHBO OKYTaJH JIeC, YTOOBI
HUKTO HE BUJAJ, KaK *aJHO B THICIYY OTKPBITHIX

124 Becthuk. Cepust dunonornyeckas. Ne2 (crienuanbHbli BeiTyck). 2018



Abumesa Y.K.

PTOB IWIIH, CIIEIIa U JIaBsICh, 3eMHbIC Hepay (Cep-
reeB-Llenckmii, 263).

[lefizaxx ncromb3yercs IS BBIPAXKCHHS, H3JIO-
MOB JKH3HHU IJIaBHOW T€pPOMHH, IMOCIE 3aMyXKeCcTBa
U pOXAEHUs peOdeHKa-ypoja OHa emie OOoJbIIe 3a-
MBIKA€TCs, CTAHOBUTCS IIOJIO3PUTEIIBHOM, el Ka-
KETCs, YTO BCE TOBOPSAT O HEH U ee pedeHKe-ypoJe.
AHTOHUHY OXBaTBIBAa€T TO KAJIOCTh, TO 3JI0CTh, OHA
3aMbIKaeTcs, yacTo Tader. O6pa3 00J0THOH Tomn
HECET HJICI0 BCEBIACTHOCTHU CYJbOBI H OECCHIIHS Te-
POMHU B IPOTUBOCTOSHUU €if: «Tomb ObLIO BUAHO C
00enx CTOPOH; OHa TYCKJIO IOOJIECKUBAIA 3achIIa-
IONIUMH TJIa3aMU, MPSYACh 32 CTBOJIAMHU M MSITKHUMU
00OMIIICHHBIMH KOUKaMH, KakK jkuBas. TUXO Jbllia-
JIa XOJIOJHBIM TYPMaHOM HUCIAPEHHH, YyTh CIIBIII-
HO TeperulecKuBasia IJ7e-TO BJaJld, IOJKpajbIBa-
sch OmmKe, KaK JKUBas; W, Kak >KUBas, IMOJIbIMAaJIach
U BIMBAJIAaCh B JyIy JICASHBIMH CTPyHKaMu, Obl-
CTPBIMH U OCTPBIMHU, KaK YKOJIbI OyJTaBKH: YKOJET
M OTCKOYHT. Ha KOuKax TOpuaid *HUJIKHE KyCThI, U
KOYKH OBUTH MOXOXKH Ha OOPONABKU TOIH, a KYCThI
Ha BOJIOCHL. THWX0 OBIJIO, M THUIIMHA OBIIa BIAacTHas,
KaK YbU-TO JUIMHHBIC, CIIyTaHHBIC B KPEIKYI CETh
pykm» (Sergeyev-Tsensky, 296).

[locne cmepTn pebeHka, HAMEPEHHO OCTaBIICH-
HOTO B Topsmieil n3de, AHTOHHHA Tep3aeTcs, My-
yaetcs emie Oosbiie. OHa CJIOBHO HAKJIA/IbIBAeT Ha
ce0sl eNUTUMBIO 32 CMEPTh CBOETO PEOCHKA, CBSI3bI-
BasiCh C OONbHBIM-CU(MIATHKOM, pa3pylias CBOIO
JKU3Hb B CJICTIOM U UPpaIMOHAIBHOM TOphIBE. [epo-
WHS CJIOBHO CTpeMuTcs K cmept. O6pa3 00I0THOI
TOMH pa3pacraercs J0 o0pa3a-CUMBOJIA, MPUCYT-
CTBYET B CaMbIX pa3HBIX 3IH30/aX, HM300paxkaro-
IIMX OIIyIIEHHE IETCKOTO CTpaxa B JIECY, COMPOBO-
JKIAeT B3pOCIYIO KU3Hb FE€POMHH, CYIIECTBYET KaKk
KYTKOE TIpeI3HaMEHOBaHHUE e¢ THOeTH B puHae, B
CTpAITHOW CIIeHE M3HACHIIOBAHUS U yOWiHcTBa AH-
TOHUHBI apTeNbio pabounx ¢ TOpQSHBIX pa3pado-
TOK, Ha KOTOPBIX OHA CITydalfHO HaOpenaer B jecy. B
3TOM 3I1M30/1€ BayKHA OjIHA HEOOJIbIIas AeTalb: Tela
paboumnx, TIyMsAmmMxcs Hajg AHTOHHHOM, «IaXHYT
OosioTHOM TOTBIO». [T03Ma TEMOHCTPUPYET TOHKYIO
TEXHUKY pa3pabOTKH U Nepeaadd METbUalIimx de-
JIOBEYECKUX OIIYIICHHIA, ITOJBHIKHOCTU ¥ 3BI0KOCTH
YeJI0OBEYECKOr0 CO3HAHMA, YTO TaKKe XapaKTepHO
JUTSE MOJIEPHU3MA.

Oco0OeHHBIE WHTEpEC B TBOpYECTBE MHcCATe-
71 BTopoit mostoBUHEI 1900-X TOMOB MpeacTaBIIsIeT
noBecth «llewanbnoneit» (1909), mpousBencHHe
CIIOKHOM ’kaHpoBOM Moampukannu. B el mepe-
TUIETEHBI Pa3HbIE POJOBHIE Hadama (310C U JUPHUKA),
YTO JaJI0 BO3SMOKHOCTh XyJAOKHUKY OTIPENIENTD €
JKaHp Kak mosmy. [IponsBenenne oTaudaeTcs: opu-
TUHAJILHOCTBIO, YCJIOXKEHHOCTBIO (DOPMBI, MOoa4ac
«3ammr(poBaHHOCTHIO» TekcTa. OHO TaK)kKe HaIlH-
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CaHO B peaJMCTUYECKOW MaHepe, HO MHOTHE 00-
pasbl ¥ JIeTajdd B HEM NOAYEPKHYTO CHMBOJIMYHEI.
B3anMonpoHUKHOBEHHE 3TUX JBYX IUIAHOB (KOH-
KPETHO-OIMUCATEIbHOTO U CHMBOJIMYECKOTO) JaeT
HEOXKHIAHHBIN A (GeKT: TPON3BEICHNE OTHIONh HE
BOCTIIPUHUMAETCS. B COLMATBbHO-OBITOBOM KIIIOUE,
HO B TO K€ BPEMS €ro HeNb3sl MPOYECTh TOJBKO B
CHMBOJIMYECKOM IUTaHe. Mex 1y peaJrCTHYHOCTBIO,
MIPEIMETHOCTHI0 U CHMBOJIMYECKHUM IIJIAHOM €CTh
Kakasi-TO HeyJI0BUMas TPaHb MEPEX0a, CIOXKET C €ro
OBITOBBIMH TOJAPOOHOCTSIMH TPUOOPETaeT HEKYIO
IIPU3PaYHOCTb. 11 HA000POT, CUMBOJINYECKAs OTBIIE-
YEHHOCTh MOJyYaeT y XyA0)KHHKa KOHKPETHO-3pH-
MbI€ OYepTaHUsI.

W3BecTHO, YTO CUMBOJIM3M KakK HOBBIH TBOpUe-
CKMH METOJI TTIO3HAHUS JIEUCTBUTEILHOCTH U YeJlo-
BeKa (POPMHUPOBAJICS B MPOLIECCE BBITECHEHUS CO-
LUaTbHON TUMH3aLHUK (OCHOBBI PEaTUCTUYECKOTO
METO/a) «KOCMHYECKON» CHMBOJIH3AINEH TePOeB U
KapTUH peajbHOM )KU3HU U UCTOPHU. «DBPUCTHYE-
CKHE» BO3MOXKHOCTH 3TOTO METOJa XYIO)KECTBEH-
HOTO HO3HAHMSI CBOMCTBEHHBI M HEOPETUCTUYECKON
npo3e CepreeBa-Llenckoro. )Kusub co3nanus, my-
XOBHbIE YCTpeMJICHUs repoeB B ero nosectu «lle-
Yalb MoJiei» ABJSIIOTCS 0oJiee CYHIHOCTHBIMH, YeM
COLIMAJIbHO-0YEePUEHHBIN XapaKTep.

JIBIKeHHE CIOKETa TOBECTH HUMEET CBOM 3a-
KOHOMEpPHOCTH, OHO JTOCTHraeTcsl He CTOJIbKO pa3-
BUTHEM JI€HCTBUS, CKOJIBKO IICHXOJIOTHYECKUM
nepexuBaHueM nepconaxeid. dadyna kak TakoBas
c1abo BBIpaXXKEHA, CIOKETOM JIBUKET pPa3BUTHE, Ha-
pacranue, craj SMOLUI IIaBHBIX repoeB, AHHBI U
OsznoOummHa. Xpyrkasi, TOHKas, HEXHas, MOYTH
OecrutoTHast AHHA, CWIIbHAsI Kpacusasi Gurypa, ot-
KpeiToe JMo O3HOOMIIMHA TapMOHHUYHO COYE-
TAlOTCS C JIOOOBHO 3aleyaTiieHHbIMH KapTHHAMHU
MIPUPOJIBL, TOTYON3HON HEOECHOTO MpoCcTOpa. AHHE,
JKHUBYILEH CBOCH 0COOCHHOW IICHXOJIOTMYCCKOW Ha-
NPSKEHHOU, MOTA€HHOM OT APYTruX, HEBEAOMOU UM
JKH3HBIO COIyTCTBYIOT 3HaKku cyiapObl. OHa cama
IIPOYUTHIBAET B MPOUCXOISIIEM BOKPYT U BUAWT B
ONPOKMHYTHIX cuiadyeM Hukuroil moasomax, cMep-
i Uraara, BCTpede ¢ KaJekoi HeZoOpble mpea3Ha-
MEHOBaHHSI.

W3meHeHUsT B JKaHPOBOM CHUCTEME peanu3Mma,
npuxoll B Hayasie 1910-x ronoB K MOBECTH, OTYET-
JIMBO OPHUEHTHUPOBAHHON Ha POMAHHYIO CTPYKTYDY,
ObUI BaXKHBIM SIBJICHHEM B XXAHPOBOW CHUCTEME pe-
ann3ma Havyanma XX Beka («lepeBus», «Cyxomom»
Bynuna, «[loemunok» Kympuna) (Keldysh, 144).
CTpyKTypHO-Xy[I0’KeCTBEHbIE Havdasa nosectu «lle-
yaJlb MOJIe» MMEIOT TaKkKe POMaHHYIO TOTEHIIHIO,
noaudoHuYecKas KaHPOBasi CTPYKTYpa, €€ XPOHO-
TOMUYECKAsi MACIITA0OHOCTh PACLIMPSIOT KAHPOBBIC
TPaHUIBL.
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IToatuka nosecreii C. Cepreesa-LleHcKoro

[IposiBieHWe TPU3HAKOB pOMaHa (BBIPAKECH-
HOe, TIpaBaa, HE Tak SIPKO Kak y byHWHA) MOXKHO
YBUJIETh B CIIOCO0aX KOMITO3UITMOHHOW OpraHm3a-
nuu. B kommosuiuu npousBeneHus: 0codoe 3Haue-
HHE MPUOOPETAIOT MMOOOYHBIC CIOKETHBIC JIMHUU,
BCTaBKH-«MHKpoomnucanus» (tepmuH b.A. Ycnen-
CKOT0). DTO KauecTBO BO MHOTOM HACJEIYEeTCS OT
KaHpa pomaHa. Bce »Tm BcTaBHBIE pacckasbl (MU-
KpOoucTopnuu I/II‘HaTa, KaJICKU-KPECThAHUHA, JIMHUU
Hukuter [lextsHckoro, O3HOOMMIMHA—IENA U JIP.)
npu3BaHbl BOCIIOJIHUTL PAa3BUTUC HCﬁCTBHH CIO-
KeTa. JTH HeOOJbINNe, CXKATble TJIaBKH-HOBEJUIBI
MO3BOJISIIOT aBTOPY CO3/]aTh BIICUATIICHUE CHOKET-
HOI'O IBUXXCHUA, PACIHHUPAIOT XY10)KECTBCHHOC IIPO-
CTPaHCTBO W BPEMs, ONPEICISAIOT Pa3BETBICHHYIO
CHUMBOJIMKY ITOBECTH.

OCHOBHBIM CPEJICTBOM BBIPAKEHUS aBTOPCKOTO
Hayvalia B MPOU3BEJCHUU TAKXKE CTAHOBUTCS TICH-
32K, U300paKCHHE KOTOPOr0 MMEET XapaKTep CHM-
BOJIMYECKUX 0000IIECHN, XyI0KHUK IPHUJIAET TeH-
32Ky MHOT03HaUYHOCTh. OyXOTBOPEHHAs MPUPOIa
B «llewanmu moeit» mpruoOpeTaeT YepThl KHUBOTO
CYyIECTBa, U CTAHOBUTCS 3araJl0O4HON, HEIOCTH-
J)KUMOM, pealibHble Mel3aKHbIe 3apPUCOBKH OKa3bl-
BalOTCS AMOJIEMAaTHYECKUM BBIPAKCHUEM JKU3HH
gejoBedeckoro ayxa. O0pa3 moseil, moaoKeHHBIN
B OCHOBY OOpa3HOW CHCTEMBI TOSMBI, pa3pacrta-
eTcsi B 00pa3-CUMBOJI, HAIIOJHEHHBIA TITyOUHHBIM
HallMOHAIBHBIM CMBICIIOM. Takass MHOTO3HaYHOCTh
Y IO3TUYHOCTH MEH3aKHBIX 3aPHCOBOK TAKXKE OKa-
3BIBAET CEPHhE3HOC BIMSIHHUE Ha JKAHPOBYIO IIPHUPO-
Iy TIPOW3BEJICHHSI, IPUBHOCS B HETO JINPUUYECCKOE
HaJao.

Jlmpudaeckuit 00pa3 mosneit B moBecT BOMpaeT B
ce0si MHOTOOOpa3HbIe CMBICIOBBIC HACIOCHHS — OT
ACCOITMATUBHBIX TEPEKIINUCK C Cyap00r AHHEI, C ee
HEYTOJICHHOHM JKaKIOH MaTepHHCTBA, IO TMOITHYE-
CKuX 0000mIeHni 0oJbIIOro MaciiTaba. IToT 00-
pas, ¢ OHOM CTOPOHBI, — IPEIMETHAS, UCTOPUYECKAs
pealIbHOCTh, & C JIPYroil — CUMBOJI, BCTYIAOIIUIA B
CIIOKHOE B3aUMOJICHCTBHE CO BCEi 00pa3HOM cUCTe-
MOii. MHOTOKpaTHO BapbUPYSCh, MOBTOPSISICh, MOTHB
«TOCKM O HEPOXKICHHOM)» CJIHMBACTCS C YyBCTBOM
OOIIIHOCTH HAIMOHAIBLHOW CYIhOBI, €€ HCTOKOB, a
o0pa3 moJeii nepepacraer B cuMBoJ Poccuu, ee miu-
POTHI U HeBbIsIBIIeHHOW Moty. [locTossHHOE BO3Bpa-
HICHUE K TICW3a)KHBIM OMHCAHUSIM, COACPIKAIIUM 3TO
o0pa3, co3maeT OIpeeNIeHHOe IMOIMOHATIBHOE Ha-
CTPOCHUE, MPHUBOIUT K JOCTIIKCHUIO aBTOPOM IICH-
XOJIOTHYECKON HaIIpsKCHHOCTU B ITIOBCCTH.

HeymoBuMO TOHKHMH, TIOATHYECKHUMHA HUTSIMH
OIMMCaHUs MOJEeH CBSI3aHBI C HaIpsKCHHO-5MOIINO-
HaJBHBIM TICHXOJIIOTHYECKUM COCTOSHHEM TMepCco-
Haxxel. BHyTpeHHe TeCHO CBsi3aHa ¢ MoJisiMu AHHa,
K TIOJIsIM OoOpariieH JUPUIECKUil MOHOJIOT aBTOpa, B

3USIOIIEE YEPHOTON MPOCTPAHCTBO IMOJIEH ye3xKaeT
B TIOMCKaxX TIOKOS, OOpETeHHs IyIIEBHOTO pPaBHO-
Becusi O3HOOMIIMH. DMOLMOHANIbHAS JTUPUYECKas
arMocdepa BCEro TEKCTa «HAMarHUYWBAaeT» YYB-
CTBEHHO-KOHKPETHBIN 00pa3, BBIMOIHSIONINN POJIh
o0pa3a-cuMBOJIa, HATIOJIHSSI €r0 HOBBIMU 00epTOHA-
MU CMBICITA.

B nosectu Cepreesa-llenckoro Hapsay ¢ MHO-
TOKPaTHO TOBTOPSIOIIMMHUCS CKBO3HBIMH CUMBOJIH-
YeCKMMHU 00pa3aMM, BayKHbI PUTMHUYECKHUE OTPBIB-
KM, TUPUUECKHE OTCTYIJICHUSI, HECYIIIE OCHOBHYIO
CMBICJIOBYIO Harpy3Kky. OTH JIMPUYECKHUE OTCTYILIe-
HUSI MOXKHO CYMTAaTh JICUTMOTHBHBIMH B OpraHM3a-
U XyI0)KECTBEHHOTO MHpa TIOBECTH, TaK KaK OHH
MHOTOKPaTHO BapbHPYIOTCS, CO3[al0T HACTPOCHHE
€IMHCTBA KU3HU U BEYHOCTH.

Tak, meW3akHbIe ONMCAHHMSA B ITOOME OTIHYa-
IOTCSl TEM, YTO OHU HE TOJBKO MOJYNHEHBI TEM WIIH
WHBIM CyOBEKTHBIM OUIYIICHHAM €r0 MEepCOHaXKeH,
ONPEICIICHHOMY HX HCHXOJOTHYECKOMY IEPEKH-
BaHMIO, HO, KaK TPaBHUIIO, SBISIOTCS COOCTBEHHO
«IIEepCOHAXKEM» MOBECTBOBaHMA. B 310l 0cobeHHO-
CTH IMOJTHUKA MOBECTU CONMKACTCS TIOATUKOU CHM-
Boym3Ma. Upe3BBIYafHO WHTEHCHBHOE CyOBEKTHB-
HO-JTMYHOCTHOE HAYaJI0 TOBECTBOBAHUS, BBIPAKEHO
B ABTOPCKUX JINPHUECKUX OOpPAIICHUSAX.

Jlupuueckue OTPHIBKM MMEIOT XOTS U BechbMa
OTJAJIEHHY10, OTIOCPEOBAHHYIO0, HO BaXKHYIO CBSI3b
C TOTOJIEBCKUM JIMPU3MOM, KaK M caM (akKT >KaHpo-
Boro omnpeneneHus CepreeBbIM-L{eHckum npousse-
JIEHUSI KaK IT03MBI, O Ye€M MBI YK€ YIIOMIHAIHU BBIIIIE.

CrpemiieHue K pUTMHUUYECKOH YIIOPSI0YEHHOCTH
MTOBECTBOBATENILHOTO JIMCKYpCa BBIPA3HIIOCH B TOM,
YTO KOMIIO3ULIMOHHOE LIEJIOE TIOBECTH XapaKTepU3y-
I0TCSl PUTMHUYECKOM M MOCJIEA0BATENbHOU CMEHON
smm3on0B. [logoOHas puTMHU3aLMsA AKTYaJIN3UPyeT
3HaYUMOCTb PUTMA B CHMBOJIMCTCKOM U MOJIEPHUCT-
CKOH mpo3e. Putmudeckas opraHu3amnys B JaHHOM
CJIydae BBICTYNAET HE TOJIBKO KaK KOMITO3UIIMOHHAS
¢dopma, HO M KaK apXuTeKTOHnYecKas (hopma. Mac-
mTadbl TPOCTPAHCTBEHHOW c(epbl MPOM3BEICHUS
MOCTETIEHHO M3MEHSIOTCS, PAaCHIMPSACh OT Y3KOro,
KOHKPETHOTO MPOCTPAHCTBA ycaabObl K Oojiee mu-
POKOMY, MaclITaOHOMY, OT MUpPa ycaaeOHON KU3HU
— 110 MUpa OECKOHEYHOTO.

CHMBOJIMYECKH 3HAUUMBIM SIBJISIETCS TAKXKE MO-
TUB JIOPOTH, K KOTOPOMY CTSIHYThI BCE BHYTPEHHHE
CIO)KETHbIEC JTMHUU Npou3BeneHus. OH CONepKUTCS
y)K€ B Hauaje IMOBECTH, B KOTOPOH OMHUCHIBAETCS
myTh B Cyxotnaky Hukwuter Jlextsauckoro. Ilo mo-
poram e3IUT B CBOUX XO3SIMCKUX XJIONOTaxX IIaBHBIN
repoii, He 3Has caM OTBETa, 3a4e€M OH CTPOUT HOBBIN
3aBox. Kak OyaTro momguuHssACH HEBEIOMOM CTpari-
HOU cuie, mepe KOTOPOH OeccuiieH, KPYKUT TI0
nmoporam OzHoOummH-Ien. HeyemHast KuzHeHHast
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SHEprusl, MPUPOJHAs CWJIa HE JAIOT €My OCTaHO-
BUTKCS, HO HE MOXKET yeXaTh, CIPATATbCA OT cebs
camoro. OTcrofa 4yBCTBO ITyCTOTBI M CTpAILHEIE,
JKECTOKHE €ro MOCTYTKH, B KOTOPhIX OH KaeTcs, uc-
MOBEYETCsl MOMPAYEeHHOMY CO3HAaHUEM OTILy, pac-
CKa3bIBaeT 0 cebe CTpamrHble HCTOPHH, B KOTOPBIX
MTOBHHEH.

JnuHHbBIE 1OpOTH, HAalOMHHAIOMIKE OeCKOHeY-
HYIO Te4aslb U3HU AHHBI, TUXHE WU IyCTHIHHEIE,
OHU BIMCAHBl XYJO)KHUKOM B OOIIMII CHMBOJINYE-
ckuil Konrekct npoussenenus. HazBaHHBII MOTUB
BBIpakaeT B TOBECTH HJICI0 KPYKEHU, TIOBTOpa, He-
M3BECTHOCTH: «CIUIEINCh — PACIIJIENINCH, COIIINCH-
pPa3oLUINCh, MEXa C MEXOMH, Jlopora ¢ JI0poroi, u
KTO CKaX<eT, Ky/la OHH BeIyT, Koro u 3adeM? Jlern
T0 3eMJIE€ BOT TETeph, KOT/Ia Bedep, MPUTOTOBUIINCH
OTIBIXaTh, HATPYAUBIINCE 3a JEHB, ABIIIAT BOKPYT
ce0s 32 BEPCTHl U BEPCTHI TEMHBIM, TSKEIBIM, 0e3-
PaZloOCTHBIM U TYCTBIM TIISJST KPOTKO M, MOXKET
OBITh, MOJISITCSI BceM pocTopam: «Bpar, carana, ot-
katuch» (Ceprees-Llenckuii, 352)

BecbMa BakHBI B TO3ME 3BYKOBBIE 00pas3bl —
HOYHBIE IIOPOXM U LIYMBI, IyTalolUi XOXOT 3a-
raJlo4HOr0 XO3sIMHA HOYM nTHlbl-rarada. OHuU sB-
JSIOTC  METaOpPUYECKUM aHAJIOrOM HEBEIOMOM
CHIJIBI, KOTOpAasi BIACTBYET HaJ Cy/bOaMU Jtoiel u
3eMJIM. MOTHB THIIMHBI BBIPA)KEH B 3araJOqHOM,
CTPaHHOM HEMOTHOM O€3MOJIBUU IPOCTOPOB, OKPY-
JKAIOIUX ycaip0y, B OMCAHNYU TUXUX JICTHUX IHEH,
COCPEIOTOUYECHHOM, HANPSKEHHOW TUIIMHE YCaJb-
0. OH CHMBOJIMYECKH CKpEUIBaeTCs B (hUHAIH-
HBIX 2MU30/aX NPOU3BEACHUS C MOTHBOM JOPOTH.
Houb mocnie cmeptn AHHBI, OY€Hb JOJTasl, THXasd,
MyCTBIHHAsA, B KOTOPOW 3BYYHT Tojloc Mamw, 4u-
TAOIEH 3ayIIOKOMHYIO MOJIMTBY B TI'YJIKOM THUILINHE
nmoma. 3arem O3HOOWIITNH, TOKHUIAs ycaab0y, eeT ¢
Marueit mo Thxoit 3uMHeN nopore. Bee ykazaHHble
MOTHBBI BXOIAT B moamy Cepreesa-Llenckoro, 06-
pasys ee CHCTEMY.

Heopeanuctuueckas nposa 1900-10-x rr. C.H.
CepreeBa-lleHckoro orpakaer 00rarcTBO U MHOTO-
TPaHHOCTH HEOpeaIr3Ma Kak MeTo/1a CHHTETHYECKO-
TO, OCBAaMBAIOIIETO XYAOKECTBEHHBIEC JIOCTHIKCHHS

MoJIepHH3Ma (peanu3Ma, CHMBOJIM3MA U UMIIPECCH-
onmn3ma). [IponsBenennsM aBTopa mpucyIia MHOTO-
IUTAHOBOCTH (haOyNIbHBIX JIMHUM, XYTOKECTBEHHBIX
o0pa3oB, noaupoHnIHOCTh. Kak mucarenb-Heope-
anmuct Ceprees-lleHckuil cMesio dKCIEPUMEHTUPO-
Baj B 00macTv (OPMBI, YaCTO HAPyIIas TPAHUIIBI
MEXIY JKaHpaMHM W POJAMM JIMTEPATYPBI; JIMPU3M
BO BCE BO3PACTAIOIEM 00hEME MPOHHUKAT B €r0 IM0-
BCCTHU, B MAJIbIC JXaHPbI, U3MCHIS XapaKTEp SMHKHU,
obpertaBiieii 6oee BHICOKYIO AMOIMOHAIBHYIO Ha-
CBIIIEHHOCTD.

3aKiIroueHue

[loxpITo)KMBast CKa3aHHOE, HEOOXOOUMO OTMe-
TUTh, 4yTO B 1910- roasl B pazsutuu nosectu C.H.
CepreeBa-lleHCKOTO 0003HAYHMITUCH HOBBIC TCHIICH-
uun. B cpenneit xanpoBoii popMe oTcTymaer mbo
CWJIBHO Oocialngercs aMUYHOCTh. B Heill wacTto HeT
CJIO)KHOT'O, 3aKOHUEHHOI'O CHKETHOIr0y3ja, KOTO-
pBIH, Kak mpaBuiio, obsi3areneH st xaHpoB XIX
Beka.  MeHseTcs XapakTep camoro KOH(IMKTa
noBecTH. OHa OTXOJUT OT CIOXKETa-«CUTYyaIlun», B
CTPYKTYpHOW OpraHu3aluy MNpOW3BEJECHUN 3HAYH-
TEJIFHO BO3POC «YHETbHBIM Becy» BHE(AOYIbHBIX
cBA3eil. B HeopeasncTHyeckodl mpose nucaress
1900-1910-x rogoB mposiBASETCS TEHAEHLUS BCE
00bIIel CBOOOBI CIOKETOCTPOCHHUSI, OTPAYKAIOIIAS
CJIOXKHbIE (DOPMBI OTHOLICHHUH YEJIOBEKa M MHpA.
CrokeT TepsieT JIMHEApHOCTh, B HEM YCHJIMBAETCS
MCUXOJIOTU3M, OTJIMYUTEIIbHOW 4YEepPTOW Ha3BaHHBIX
MIPOU3BEICHUN SIBIISICTCS] BCEOOBEMITIOLIHI JTUPH3M,
CIUTaBJISIONINN B IPOU3BEACHNE B €IMHOE LIEJI0€.

[To3THKY HOBOTO peasim3Ma 3HAUYUTEIBHO 000-
raTWiM XyJdOXKECTBEHHBIE OTKPBITHS CHUMBOJIHM3Ma
1 MOJEpPHU3Ma, PACIIUPHUBIINE €T0 BO3MOXKHOCTH.
[Ipexne Bcero 3To ckazaaoch B CTPEMIIEHHH K CO3-
JTAaHUIO 00Pa30B-CUMBOJIOB, B IEUTMOTHBHOM CTPYK-
Type, CYITECTHBHOCTH XyJOXXECTBEHHOIO TEKCTa,
MOBBIIIIEHHOM BHUMAaHUHU K ceMaHTHKe puTMa. OHU
OTKPBUIN HOBBIE BO3MOKHOCTH 3CTETHYECKOTO OC-
BOEHHS JEMCTBUTENBHOCTH AJIS MUCATENs, PaCIIu-
puB QYyHKINHU XydOKECTBEHHOTO CJI0BA B €T0 IPO3e€.
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MOTHB 1 ®OPMbI ETO TPAHC®OPMALIUA
B KASAXCTAHCKOWU PYCCKOM INPO3E
(Ha maTepuane kHuru H.YYepHoBon «CrtenHon BaBUAOH»)

B craTbe paccmaTpuBaloTCs 0OCOOEHHOCTM XYAOXKECTBEHHOM MPO3bl KA3aXCTAHCKOW MO3TECChl
H. YepHoBoii. Ha ocHoBe eé HoBow KHUrn «CrenHoi BaBMAOH», NMpeACTaBAEHHOM B >KaHpe MOBecTU
M PACCKA30B MCCAEAYIOTCS TpaHCOPMaLMM  OCHOBHbBIX MOTMBOB «MaMTb», «BOCMOMWMHAHWS O
AETCTBE» U «ADOOBb K >KM3HMW». Tak>Ke pacCcMaTpMBAIOTCS U AMHIBOCTMAMCTMYECKME OCOBEHHOCTU
MOBECTBOBATEAbHOM MpPO3bl B aCMeKTe aBTOPCKOrO BOCMPUATUS AEMCTBUTEAbHOCTM CKBO3b MPU3MY
AETCKMX BOCMTOMMHAHMWI.
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Motive and forms of its trans for mationin the Kazakh Russian prose
(on the material of N. Chernov's book «Steppe Babylon»)

The article deals with the peculiarities of the artistic prose of Kazakh poet G. Chernova. On the basis
of her new book «Steppe Babylon», presented in the genre of stories and novels studied the transforma-
tion of the main motives of «xmemory», <memories of childhood» and «love of lifes. Also considered and
linguostilistic features of narrative prose in the aspect of the author's perception of reality through the
prism of childhood memories.

Key word: motive, memory, childhood, story, story, genre, fairy tale, love, transformation.

AitHabekosa I'.b.,

an-Mapabu aTbiHAaFbl Kasak YATTbIK, yHMBepcuTeTiHiH 2 Kypc PhD AokTopaHThi,
KasakcraH, AaMarthl K., e-mail: gulzhan.aynabekova@gmail.com

K.asakcTaH opbIC NMpo3acbiHbiH MOTUBI M€H OHbIH, TYPAEHYi
(H. YepHoBanbiH, «CTenHoi BaBUAOH» KiTabObIHbIH, XKeAiCi 60/MbIHLLIA)

Makanaaa epeklueAikTepi Kepkem Npo3a KasakcTaH akbiH . YepHoBa. HeriziHAe OHbIH »KaHa KiTan
— «Aana» BaBMAOH, YCbIHbIAFAH YKaHpPbl MOBECTb >XK8HE SHriMeAep 3epTTeAeAi TpaHcopMaums Herisri
cebenTepi «wKaabl», «€CTEAIKTEP MEH BaAaAbIK, LLAFbl TYPaAbI» XKOHe «eMipre aereH maxab6ar». CoHaait-
aK, KapaAaAbl >XOHE AMHIBOCTMAMCTMYECKME OCOBEHHOCTM MOBECTBOBATEAbHOM MPO3a acnekTiCiHAE
ABTOPAbIK, LIbIHABIKKA KAOblAAQY MPU3MAChl apKblAbl 6araAap ecTeAikTep.
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BBenenue

Poauna Hanexnawl Yepnosoit — Upteim u [pu-
UPTHIIbE, OCCKpaiHssi cTemnb ¢ €€ cBOeoOpa3zHOH
KpacoTol, pogHoi basHayi.

IToutn wepe3 nBaamare JET KPAcKH CTEITHOTO
KOJIOpUTa M CBOE MOATHUYECKOE BOCHPHUATHE MHUpA
H. YepHoBa nepeHOCUT U3 JIMPUKHU B Ipo3y. Ecau
CTEMHOW TeH3aX B MOATHYECKUX CTPOKax aBTropa
OTpaXkaeTcs SIPKO ¥ 3BOHKO, IIEPEITUBASICh MHOTOIIBE-
THEM KPacoOK U 3ByKOB OE€CKOHEYHOTO MPOCTOPA, TO
B TIPO3€ B ATOH )K€ MHTOHAIIUH JKU3Hb BOCTIPUHUMA-
€TCsl KaK EJMHCTBEHHOE M HETMIOBTOPUMOEC SIBIICHUE,
B IPaHUIIAX KOTOPOTO YEJIOBEK OCYIIECTBISIET CBOU
MOMBICITBI ¥ HaZeXIbl. [Ipu STOM TpaauimoHHAs
JUTSL YKEHCKOW JIMPUKKM TeMa JIF0OBHU, MPOHU3BIBAIO-
1asi Bce npeapiayme Kuuru ctuxoB H. YepHoBoi,
B 0coOcHHOCTH B cOopHUKEe «Toiapko 0 JTH00BMY, B
MPO3€ OTKJIMKAETCS «IIUPOKUM W ITOJIHOBOIHBIMY
MOBECTBOBaHUEM. B 3TOM IOBECTBOBaHHH, TaK Ke
KaK ¥ B TO3THYECKUX TIPOU3BEACHUSIX KHUBYT 3HAKO-
MbIe 00pa3bl U MOTHBBI: MTAMSTH ¥ BOCIIOMUHAHUS,
BEpbl M HAJICK/IbI, PEBHOCTH U CMSTCHHS, PAIOCTH
1 OJIarogapHOCTH OT COBIBITUXCS UYyBCTB W HEYBS-
JAFOIUX YMOIH, OT OOPETEHHOTO CUACThS U HEH3-
OexHoIT Ieyanu. B mpo3e mr000Bb K POIHOM 3eMIle,
T000Bh K CBOMM MCTOKaM, KEHCKas JII000Bh OTpe-
JICJISIFOT MUCTUHHYI0 MEpy KHM3HH, TaKKe KaK OHH
onpenensuy e€ B CTUXax:

A Hamocnenok Hajio Mayo: PacTér pomamika y
MeKU... «JI1o0mo!» koMy-HHOyIs ckaxu, Kak eto
BCEM JIyraM cka3aio — M cdacThe BO3pacTH B JIOM,
Kaxk B panHeM nerctie 3anerano, Korna munoBHUK
HaJ npyznoMm LBén Tosnbko amoro Hakana. M B Hame
cepaie mpoHUKano JIydom ropsiauM M MPSMBIM
JIumb TO, 9TO PamtOCTh BBIZBIBAIIO K JKHUBBIM.

000 BCEM 3TOM: O KU3HU U JHOOBHM U MHOTHX
JIPYTUX YYyBCTBaX, KOTOPBIE COCAUHSIOT BpEMeEHa,
POIHST JIONeH M He 3HAIOT HU BPEMEHHBIX, HU 3eM-
HBIX TPaHMII MO3ITECCa XyJAOKECTBEHHO Pa3BEPTHI-
BaeT B MPO3aMUYECKOM Tpom3BeneHuu. «Bc€ B aToi
KHATE TIpaBJia, BCE OBIJIO HA CAMOM JIeNe, TIepexkKH-
TO aBTOPOM, U BCE — XYJOKECTBEHHBIN BBIMBICEID)
(YepHnona, 2015: 3).

Ha moutn Tp€xcTax cTpaHHIaX KHUTH BMECTE C
pCaNbHBIMH MEPCOHAKAMU OXKUBAKOT U JIUTEPATYP-
HBIE TEPOU, KOTOPbIE BOOpAIM U COSTUHIIIN B cebe
YepTHI MHOTHX JIFO/IEH TOBOGHHBIX U ITOCIEBOCHHBIX
net 20-ro croneTus. «BpeMs ynuio, yxoaaT U MoKo-
JICHHUSI, C UX HEITOBTOPUMBIMU, IPKUMHU CyAbOaMu, C
TOBOPOM 3aIaIHO-CHOMPCKHUM, Ka3auybUM, CTEITHBIM,
¢ 00bruasiMu ¥ ObITOM [IpUHPTHILIBSL, T/IE KUK pa3-
HBbIC HApOIbI, SBJIsIsE c000# cBoero poma CremHol
Basunon» (Ueprosa, 2015: 3).

ISSN 1563-0223

IKCIepruMeHT

B KOMITIO3UIIMOHHOM IINIaHE€ KHHUI'a COCTOHUT U3
JIBYX YaCTeH, Ka)/as 4acThb BKIIOYAaeT B ceOs 1O
CeMHa/IAaTh paccKka3oB-ammu30/0B. llepBas wacth
HOCHUT Ha3BaHue «Mopo3s-TpaBa. [loBecTs B paccka-
3ax», Bropas — «Benukue ckuranus. [loBecTs B pac-
CKazax». 3ariiaBue TPHUHA/IATOTO paccKa3a-dIm30/1a
B nepBoii yactu «CtenHoit BaBunon» ctan 3aronos-
KOM BCEH KHUTH.

TeopuectBo H. UepHOBOI sBIISIET COOOW TIpH-
MEp TECHOM CBS3M IT033UU U IIPpO35bI B JIMIIC OJHOT'O
aBTopa. IloBectBoBanue B «CrenHom BaBuione»
MIPOJIBUTAETCSI KOPOTKUMH pacckazamu. [lepexo-
II6I OT OJTHOTO paccKasa K APYyroMy OTIMYAIOTCS He
TOJIBKO KAHPOBO-CIKETHOM, HO U BPEMEHHOHN He-
MOCJIeI0BAaTeNFHOCTEI0. KapTUHBI OBITHS B KHHTE
03apeHbl MO33UEH AETCTBA, KOTOpAsl MPOHU3LIBACT
¢€ TIOBECTBOBATEIIbHYIO CTPYKTYpy. Jaxke o cambIx
TPYIHBIX MOMEHTAX J>KH3HH, CIIOKHBIX TMEPUIIETH-
AX YCJIOBCUCCKUX CYI[G6, HUCTOPUYCCKHUX HEB3rogax
aBTOp MpuleraeT K cjerka UPOHUYHOM, TIOTy-CKa-
304HO OKpallleHHOH MHTOHAaUuu. OCHOBHBIMH JIBU-
KymUMHU  3JIEMEHTAMH TaKUX CHOKCTHBIX JIMHUN
BBICTYIIAIOT MOTHUBBI ITAMSTH, UCTOPHH H JIFOOBU K
ponnoii 3emie. ITo npusnanuto camoit H. YepHo-
BOl: He Hafi0 OKkeaHOB U MOPE: MHE XBATUT KaIlJIU
POIMHBI MOEH....

NMeHHO TaMsATh TO3BOJSET YENOBEKY OBITh
TEM, YEM OH ABJISICTCH, IIGfICTBOBaTB B OKpYyXKaro-
eM MHpPE, OCO3HaBaTh CBOE COOCTBEHHOE «s»,
YUUTKCS, T0OUTH. HemapoM 4acTo BMECTO «pasiro-
Owm» roBopsT — mo3adbul: «He 3axoueT Hamucarh,
— 3HAYUT, 10320611, 3HAYHT, HAJIO TOHUMATh, BOBCE
He Jroomiiay (ciioBa W3 MEeCHU BOEHHBIX JieT). Co-
[JIACHO 3aKOHY PErPeCCHH WM 00PaTHOTO Pa3BUTHS
namsTi Qpaniry3ckoro rncuxonora T. Pubo B kHure
«ITamaTh B €€ HOpMAIIBEHOM M OOJIE3HEHHOM COCTO-
SIHUW», B Cllydae ¢ aMHe3uei CHavajia 3a0bIBacTCs
TO, YTO YCBOEHO HEJIABHO, TOTOM 3a0BEHHUE pac-
MIpOCTpaHsieTcs Ha TO, YTO yCBaWBajIoCh npexae. 1
TOJIBKO B CaMOM KOHIIC YyTpaiHMBarOTCA BOCIIOMUHA-
Hus o aerctee (Komomunckuit, 1986).

B npose H.UepHOoBoit TpaHCchopMaIis MOTHBA
MaMsATd B MOTHB JIIOOBU 3aKOHOMEpHA: IIECTHAI-
Latelii Mo cu€Ty pacckas nepBoil moBectu «Mo-
po3-TpaBa» HasbiBaeTcs «llepBas 1r000BE», B HEM
MOBECTBYETCA O MEPBOH JIOOBU AHIOTHI, «TOTOBOH
yMepeTh oT M0BU». Yepes Bce pacckasbl 00SHX I10-
BeCTel CKBO3HBIM MOTHBOM IPOXOJAUT MaMSATh JIET-
cTBa. Paccka3bpl-BOCTIOMUHAHUS aBTOpa — 3TO B3ITIAQ
U3 JCTCTBA HAa OMHCBIBAEMBIC B3POCIBIM aBTOPOM
COOBITHSL M XapakTephbl mepcoHakel. s aBTopa
MOTHUB TMaMATH MPHOOPETAET JIMYHOCTHBIA CMBICI
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Mortus n GopMsI ero TpaHchopManuH B Ka3aXCTAaHCKOH pycckoil mpo3e (Ha Marepuaine kauru H.Ueprosoii «CremnHoit BaBumon»)

U MOOYAUTENbHYIO CHUITY, CBS3aHHBIC C KeJIaHHEM
Y YIOBIETBOPEHHEM ITOTPEOHOCTH BBICKA3aTHCH,
OCBCTUTH CBOU KU3HCHHBIC HCHHOCTHU, MHTCPECHI
U HUJealibl, MOABECTU KAKUE-TO UTOTHU, MOACTUTHCS
CBOWIMH Pa3MBIIIICHHSIMH 00 M3MEHYHUBOCTH >KH3-
HU, O OBICTPOTEUHOCTH BpeMeHU. MOTHBBI MaMsITH
1 JTF0OBH KaK COBOKYITHOCTh BHEIIHUX W BHYTPCH-
HUX YCIIOBUH, BBI3BIBAIOT aBTOPCKYIO aKTHBHOCTD H
OTIPEJICISICT CIOKETHYIO HAIPABICHHOCTD «IaAMST-
HOHM TIPO3bI» OKpAIllEHHOW IJIF0O0OBBIO K JAIEKOMY
JIETCTBY. B mociieiHeM ceMHaIiaToM pacckase mep-
Boit moBectu «Kimam» oHa mumet: «OTirymena, ot-
cTpajana, 0TpagoBaiach 3Ta *KU3Hb. YK€ U HaIlla Ha
ncxone. Her Gopire 4€pHOM JICCTHUIIBI B OBIBIIIEM
nome kynua ['aBpunosa. Het 3B0HKOI MOCTOBOM Ha
yiuue Yexosa. Her mikonsl, rae mMbl yunnucs. Her
Joma, riue ocraHaBiuBajcs Adai. lom cHecén. U
COCEIHHE JOMa MOBAIIIIN, a CaJbl CAMH BBIMEPIIH,
YIUIA BMECTE C HAIIUM JETCTBOM. Ted€T mo ynuuam
rrecok (Yepnona, 2015: 126).

B eé pacckazax HeMaso NPUCKA30K, OHU OyK-
BaJIbHO PacChINaHbl M0 CTPaHULIAM MTOBECTEH U pac-
cka30B: «Ku3Hb npoiiia — ocranack 3oia! Xoporia
305Ka — MoeT n1o ménka!l 3oma — HE 371a — OTMOET
no 6ena! bepu 30mky — He Oyznemb Boiky! 3onmua
— IIITO NTHIIA, HE BO3bMEIIb — pasneTutcs!y, « TéM-
Ha ayuia — HE CTOMT HHU I'polla, a Ha CBETIY — BCAK
oxotutcs» u T.1. (UepHona, 2015: 98).

MoTHUB naMATH — 3TO «HEPBHBIA Yy3€» aBTOP-
CKHX IMMOBeCTeH B pacckazax. ObOparieHne K TakoMy
Y31y BBI3BIBACT B3PBIB ACTETUUYCCKUX dMOIUH, MpU-
BOJIUT B JIBIDKEHHE IEMOYKY ACCOIHMAINH, CITOCO0-
CTBYIOLIUX IIPAaBUIBHOMY BOCIPHUATHIO IIPOU3BEE-
HHSI, 000TalIarIUX ero.

«I'ppI3mu MBI emE TUIMTKHA IPECCOBAHHOTO
(pyKTOBOrO Yasi U KHUCEIs, KOTOPbIE OT CTapOCTU
Jienanuch KaMeHHbIMU. Bee 3T TakoMCTBa HUILETO
JETCTBA, KOTOPBIX MBI CTECHSUIUCH B IOHOCTH, Ka-
KYTCS MHE Telepb TAKMMH IMPEKPACHBIMHU U OeCKO-
HeuHo poporumm» (YepHosa, 2015: 96).

ITocnennuii paccka3 BTOpOW YacTH KHHUIHU
«OmUIory, Kak BCE TMPEABIAYIINE 3aKaHIMBACTCS
CKa3KoOM, KOTOpYI0 JeBouke «uieTét Kars — marymi-
ka Ilypane»:

- B HexoTropom mapcTBe, B HEKOTOPOM ToCyaap-
ctBe, Ha OcTpoBe, BOT Kak MPUMEPHO Halll, TpaBa
pocna. [lo camoro Heba — ogHa TpaBa. M Hamoeso
el TpaBoH OBITh: BEK 3a BEKOM OJIHO U TO XK, JIFO-
O0omy HagoectT. Xje0, TOBOPSAT, U TOT MPHUCITAUTCH.
Toxo BOT mITO-TO s, TPEIIHAIIA, XJIEOYIIKO HUKaK HEe
pazro6III0, 1a HEKOMY MEHE U3 TOPOY MPHUBE3Th.. —
BexymmbiBaeT Kars, HO ckasky He Opocaer... (Uep-
HOBa, 2015: 284).

Tak u xuByT B pacckazax «Crennoro Basuio-
Ha» BBEIEHHbIC IOCPEICTBOM MOTHBA IIAMATH CKa3-
KH — JIPyroe )KaHpoBoe 00pa3zoBaHHe. DTO yKe OT-
HOCHTCS K BOTIpOCYy O TpaHchopmanuu xanpa. Yto
&Ke Kacaercsi TpaHcopmauuu MOTHBA, TO TOT BO-
MPOC TECHO CBS3aH ¢ (PYHKIUEH KOMITO3HIIUHU TIPO-
W3BE/ICHMUSL.

PeSyﬂbTaTbl u oﬁcyme}me

XynoxectBeHHas npo3a H. YUepHoBoii BnucaHa
B COBPEMCHHYIO JIUTEPATypy, UHTECIUICKTYyaIbHYIO,
UPOHUYHYI0, C 0CO0OH, «OTCTpaHEHHO-TIPUITIOMHU-
HaroLlel» UHTOHAUUEH, C TPOHUKHOBEHHBIM TOHOM
(Anannesa, 2010: 322). Takas mpo3a ocBemIaeT He-
MOCPEICTBCHHBI BHYTPEHHHUM OIBIT, MepeaaBast
CWJIbHBIE TIEPEKWBAaHUS U TIIyOOKHME HyBCTBA aB-
TOpa, MOpO¥ 00JIEKAsACh B IMOJIyCKa304YHbIC (DOPMBI
nmoBecTBOBaHUsA. B coBerckoil nuteparype 60-70-x
TOIOB OB MOJOOHBIA OMBIT C SIPKO BHIPAYKEHHBIM
MOTHBOM «TaMsTh». Tak, TepBas 4YacTh KHUTHU
A. Knénosa «lloucku mo0Bu», u3gaHnHon B 1967
roay, Hocut Ha3BaHue «IlamsaTe». B Hell momenieHsl
CTUXH, OJU3KHE MO CBOCH CTHIIMCTHKE M OOpa3HO-
MOATUYECKOMY HacTporo moa3uu I. YepHooii: «B
yIUIy HaJl KparnuBod U MsATON [[ymimcTeie po3bl LiBe-
s, U B c1a1oCTh TRIMMHOK U3MSATHIX, ['yis1, 3a0upa-
JIUCh IIMENH, A TOKIb caMolBeTaMu Kamal, Urpas
Ha COJIHIIE KocoM. W eBoUKe MasbuMK Lapanaji —
JIro6mo — Ha najoHu munoM. Ho neBovka TOJBKO
cMessiach, 3a)kaB MEXAy mnajiblamu KpoBb. C Tex
Mop moBenach W ocrainach M ciaikod, U ropbKoi
m000Bby» (Knénos, 1967: 159).

[Ipu cX0THOM MOTHBE TIOUYTH O TAKOW Ke JIF00-
BU K Pa3jIUYHBbIM CUTyalUsIM B >KU3HHU IHUIIET B
cBouXx pacckazax u H. UepHoBa B BOCIOMUHAHU-
SIX CKBO3b MPU3MY JIETCKUX BIICUATICHUN, OCTaB-
muxcest B mamsiti. OCOOGHHOCTH JAETCKHUX BIEYAaT-
JICHUM OTpa3ujucCh U B S3bIKOBOM ILIaHE. TEKCTbI
paccka3oB HAMOJIHEHBI SMOLIMOHAIBHO OKpallCH-
HOM HapOJHOM JIEKCMKOM CKa304HOro CBOMCTBA:
« — Hy Ttak BOT, KOTOpa, 3HAYUT, TPaBa B IYAKY
Mouwia — KOHAMU cTainu. JloJIroHOTH, TPUBBI LIET-
KOBBI JI0 3eMJIM — KpacaBilsl kKoHH! OOmyBaHBI —
BCIOAY 3BaHbl, JETYyHBI MEPHATHI, BCE U3 BaTHI, C
3a0yOEHHBIMHM TOJIOBYIIIKAMH, C JINCTOM PE3HBIM
— Te monaMu obepHyauca. C Tex mop U HEeTy UM
MOKOI0: BOT YK CKHUTAIOTCS, JICBYIIKA, BOT CKHTA-
IOTCS — TOKa MpaxoM He JISTyT. DX, JACBYIIKa, a
00TyBaHbI JETAIOT ce0e, a KOHU OETaroT, a MTHIIBI
KpHU4YaT, a peIOBl eaAT OPYT APYKKYy — HE CXOTe-
JI1 TpaBaMHU pacTH, riymnou. BoT u ckaska Bcs...»
(Yepnona, 2015: 285).

130 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



Aitnabexosa I'b.

3aKkjoueHue

PestoMupyst BbIIECKa3aHHOE, CIIEIyeT OTMe-
TUTh, YTO TPHU BCEM OOTraTCTBE XKU3HCHHOTO Mare-
puaia, MIPUBIEKAEMOTO aBTOPOM M3 TIIyOWH CBOEM
MaMSTH, B LIEHTPE HETTOCPECTBEHHOTO COICPIKAHUS
e€ mpousBenenus «CrenHol BaBwioH» cTosT cO3-

JaHHBIC aBTOPOM XapaKTepbl, N300paKeHUE ranepen
pa3HOOOpa3HEHIINX XapaKTepoB, KOTOPIX 3aledar-
neno e€ JeTCKOe CO3HAHWE U COXPAHMJIO B MaMSTH,
9TOOBI BOCIPOM3BECTH HMX C MOTpscaromiei 1r000-
BbI10. M 3TO nucarenbCckuii 1ap mo3BOJIMII €1 IpeBpa-
TUTH CBOM BOCIIOMHHAHHsI B 0Opa3bl, BOJIHYIOLIHE
YHUTaTENsl CBOCH )KU3HEHHOH yOeIUTEIbHOCTBIO.
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ABTOPCKOE NOBECTBOBAHME
B PAHHUX IMPOU3BEAEHUAX M.M. NMPULLUBUHA

XyaoxecTBeHHas cuctema M.M. TpuuiBMHA BacrnekTe aBTOP-repoi He MpeTeprieAa CepbesHbIX
M3MEHEHUI B M BCeraa 06AaAaAa ONPEAEAEHHOM YCTOMUMBOCTbIO. M B paHHMX MPOM3BEAEHMSIX MMCATEAS],
1 B GOAEE 3PEAOit MPO3e Mbl HAXOAMM CXOXME MPUMHLMMbBI B3aMMOOTHOLLIEHMIA aBTOPa U ero repoes.
McTopus TekcTa MPULLIBUHCKMX MPOM3BEAEHUI CO3AAET HEOOXOAMMBIE YCAOBUSI AASI PEKOHCTPYKLMM
ABTOPCKOr0 3aMbICAQ B €r0 ABUXKEHMM M NPeTBOpeHnn. OPUrMHAABHOCTb, TO €CTb aBTOpPCKas rAyOmHa
MOTMBHO-0OPA3HOM COAEPXKATEABHOCTU B MPOM3BEAEHMSX [1PULLIBMHA MOCTUrAETCS AMLLb C MOMOLLbIO
TEKCTOAOTMYECKOM aTpubyumun. B cepe TEKCTOAOrMUECKMX M3bICKAHUIA BOCCO3AAETCS «ABTOP» BO
BCEX aCreKTax ero XyAOXXeCTBEHHOrO NMPeTBOPEHMSI.

KAtoueBble CAOBa: aBTOp, repoii, aBTOpCKas MO3uLMs, MOBECTBOBATEAb, aBTOPCKOE CO3HaHMe,
o6pas aBTopa.

Dzhalamova Zh.B.,

Assistant Professor of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: zhanna-dz@mail.ru

Author’s narrative in the early works of M.M. Prishvin

Artistic system of M.M. Prishvin in this aspect, the author-hero has not undergone serious changes in
and has always had a certain stability. And in the early writings of the writer, and in more mature prose,
we find similar principles of the relationship between the author and his characters. The history of the text
of the works of Chuvash creates the necessary conditions for the reconstruction of the author’s design
in his movement and implementation. Originality, that is, the author’s depth of motivational-figurative
content in the works of Prishvin is comprehended only with the help of textual attribution. In the field of
textual research, the author is recreated in all aspects of his artistic implementation.

Key words: author, hero, author’s position, narrator, author’s consciousness, author’s image.

ArxkanamoBa X.b.,

an-Mapabu aTbiHAaFbl Kasak, YATTbIK, YHUBEPCHMTETIHIH aFa OKbITYLLbIChI,
KasakcraH, Aamartbl K., e-mail:zhanna-dz@mail.ru

Muxauna MNMpULIBMHHIH, aAFaLLKb] TYbIHAbIAAPbIHAAFbI ABTOPAbIK, 6asiH

M.M. TTpULLIBMHHIH KOPKEMAIK >XXYIEeCi aTaAFaH aBTOp-Keninkep TYPFbICbIHAH YAKEH e3repictepre
yliblpaFaH >KOK >kaHe apKallaH GeAriai Gip TypakTbIAbIKTbI cakTan KeAai. YKasylbiHbiH, GYpbIHFb
WblFapMaAapblHaH A, KeWiHri LWblFapMaAapblHaH Aa aBTOP MeH OHbIH, KelinkepAepiHiH, e3apa
apeKkeTTecyiHAeri  YKCaCTbIKTapAbl — aHfapambi3. [TpUILBMH  LibIFAPMaAapbiHbiH,  MOTIH  TapuWXbl
KO3FaAbICTaFbl XXK8HEe aAAbIH aAd TYbIHAQMTbIH aBTOP HUETIH KaiTa KypyFa KaXkeTTi »Karaan »Kacamabl.
biperenaik, afHM T[IPULIBMH  LILIFAPMAAAPBIHAAFbI  MA3MYHHbIH,  MOTUBTIK-06Pa3AbIK,  aBTOPAbIK,
TEpeHAEYiHe TeK TECTOAOTMSIAbIK aTPUOYLIMSt apKblAbl KOA >KETKi3yre GOAaAbl. TeKCTOAOrMSAbIK,
3epTTeyAep asCbiHAQ OHbIH GAPABIK, KOPKEMAIK TYbIHAQY Heri3iHAeri «<ABTOpP» GeiiHeCi COMAAAAABDI.

Tynin ce3aep: aBTOp, KeNinkep, aBTOPAbIK, M03uULMS, GasHAQYLLbI, aBTOPAbIKTaHbIM, aBTOP 06pasbl.
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Jxamamona XK.b.

BBenenune

XynoecTBEHHas JHTEepaTypa Ha pybOexe Be-
KOB CTQHOBHTCS BOIUIONICHHEM JyXa aBTOPCTBA.
JInunocTHOE Havyaslo MpuoOpeTaeT 0codyIo 3HAYM-
MOCTh, aBTOPCKas WHIUBUIYaTbHOCTh aKTHBUPY-
€TCsl, YTO HAXOJUT BBIPAKCHHE B CAMOM CTPYKType
XYIOKECTBEHHOTO npou3BeneHust. CUCTEeMHBIH U
[[EJOCTHBIN aHaN3 INTEPATyPHOTO MPOU3BEICHUS
MoJipazyMeBaeT 00s3aTelIbHOe OOpalleHue K Io-
HSTHUSIM aBTOP W I'epOii, MOBECTBOBATEIL U 00pa3
aBTopa. IIpobirema aBTOpPCKOTO AHMCKypca CTaHO-
BUTCSl JOMUHHPYIOIIEHN BBICTYya€T B KauecTBE
00BbEKTa CEepbe3HbIX HAyUYHBIX HCCIEHOBAaHUI B
JTUTEePaTypPOBEACHUN. DTO OOYCIOBICHO Pa3BUTH-
€M JITepaTyphl, KOTOpas BCE CHIbHEE aKICHTH-
pyeT BHUMaHHME HAa JINYHOCTHOM, MHIWBUIYaJb-
HOM TIOYEpKe M XapaKkTepe TBOpPUYECTBA, TIe BCE
BpeMsI BO3HHMKAIOT M aKTYaJIH3UPYIOTCS Pa3HOO-
OpasHeiimme GOpMBI «IIOBEICHUS» aBTOPa B XyI0-
KECTBEHHOM Tpou3BeneHnHd. COBpEMEHHOE JIHTE-
paTypoBeJiCHHE paccMaTpUBAET XyJI0KECTBEHHOE
NPOU3BEICHUE KAaK OPUTMHAIBHBIA pe3yibTar
TBOPYECKOM TA0OpaTOPUHU TTHUCATEINS U KaK 0COOBIN
MUD, KaK HEKOE BBICKa3bIBaHUE, /i€ TIOBCEMECTHO
OCYILIECTBIISIETCAABTOPCKUI AMAJIOr C YHUTATENIEM.
B 3aBucuMoOCTH OT TOTO, Ha Y€M COCPEIOTOYCHBI
MHTEPECHl UCCIIEI0BATENS, MOKHO aKIICHTUPOBATh
BHUMaHHE U Ha o0pase aBTopa B Xy10’KECTBEHHOM
JTUTEPATyPHOM TPOW3BEACHUHHA COOTHOIICHHUH
aBTOPCKOTO T'0JI0Ca C TOJOCAaMH Pa3IMYHbIX Tep-
coHaxeil.MluTepec k mpobiemMe oTMedaeT onpeje-
JIEHHO OYEepYeHHAass HCTOpPWYECKas TepCIEeKTHBA.
[Tpobnema aBTOpa BO3HUKIA OYCHb JaBHO. [1oHs-
THe 00 aBTOpe Kak JIMLE IMIHUPHUKO-Onorpadude-
CKOM M BCEIIeJI0 HEeCYIIETO OTBETCTBEHHOCTH 3a
COYMHEHHOE UM TPOM3BEACHHE YKOPEHSETCS, IO
MHeHuto B.B. TIpo3zopoBa, BMecTe ¢ NpuU3HaHHEM
B MCTOPUH KYJIBTYPHl CAMOIIEHHOCTH TBOPYECKOU
(daHTa3uM, XyI0KECTBEHHOT'O BBIMBICIA, CYXKIe-
HUSl THcaTeled O CBOEOOpasHM JHUTEPaTypHOIO
nena (Prozorov, 1999: 12).

IKCHepUMeHT

TBopueckast Ouorpadust M.M. [IpumBuna npo-
SICHWJIACh C JOCTAaTOYHOM ONpPEeAeNeHHOCThIO JIUIIb
B BOCBMHUJCCATBIC TOIBI, C 3aBepuieHHeM B 1986
roJly BOCbMUTOMHOT'O coOpanusi counHenuit. Hau-
0oJee MoJIHOE T10 Cel JeHb U3JIaHUE BKITFOUMIIO PSIT
MIPOU3BEACHUH, HE MyOIMKOBABIIUXCS TPHU JKU3HU
nucarens, 1160 mocie Beixoaa B ¢BeT B 20-30 roas!
HE Nepeu3gaBaBLINXCs. 3aUHTEPECOBAHHbIE HCCIIe-
JIOBAaTeNId TOJYYWJIM OYEBUIHOE JOKa3aTEIbCTBO
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HETIOJIHOTHI OQHIMAIFHO TTOATBEPKACHHOTO paHee
MIPUIIBUHCKOTO HACJIEIHSI.

ITo cyTH, HECKONBKO MOKOJIEHUH YnTaTENEH 110-
3HABAJIO XyJ0KecTBEHHbIH Mup M.M. Ilpumsuna
[0 TIPaBIEHBIM PA3TUYHBIMHA HM3IAaTEIHCTBAMH, C
MHOKECTBOM KYIIOpP U aMIUTH(UKAIUi, peaaKiu-
SIMM TeKcTa. B pe3ynbraTe BO3HMKIN B OCO3ZHAaHUU
Y OIIEHKE MHUPOBOCIPHUATHS IHCATENs Cephe3HbIC
HEeJ0pasyMeHUsl U TepeKochl. JIumb JocTaTOYHO
y3KUH Kpyr HccienoBareneil Biajen KBanu(uim-
poBaHHOM nHpOpMaIHEH 00 HICTHHHOM TIOJIOKCHHH
JIeJT C TIPUIIBUHCKUM HACIIEHEM.

HUccnenoBanue npo0i1eMbl ObIJIO HE CAMOIIETIBIO,
OHO TTO3BOJIUJIO TIOHSATH OCOOEHHOCTH MHUPOBO33pe-
HUS TTUCATeNsl, YBUJETh HOBbIE TPaHU XY 10’KECTBEH-
HOW KOHLETIINU MUPA, YTOYHUTH HEKOTOPBIE YEPTHI
MTOATHKH €ro TpOo3bl. 0OBEKTHBUPOBAHHEIN 00pa3
YyeJioBeKa-M1caTes, KOTOPHIH B pealbHOCTH MOXKET
OBITH MPECTABJICH JIMIIb HEKUM BapHaHTOM, BbIBE-
JIEHHBIM U3 MHOYKECTBa 00pa3oB, CHOPMHPOBAHHBIX
y CTOPOHHHX HaOJoaTeneld 3Toro 4enoBeka, ¢ of-
HOW CTOPOHBI, C IPyrO — COOCTBEHHOE MPECTaB-
JICHHWE TIcaTess: 0 ce0e KakK JIMYHOCTH U 0 cede Kak
aBTope. M HakoHel, elie oJHa IpaHULa pa3/eisieT
IpeJcTaBiIeHue nucaressi o cebe kak 00 aBTope u
TOT 00pa3 aBTOpa, KOTOPBIH chopmupyercss y 4u-
tatens. Jlyis MaccoBOM KyJIbTypbl XapakTepHO He
pasnuueHue oOpa3oB MucaTelst W aBTopa M JIaxe
00pa30B mucaTtess U paccKa3uyuka, IOBECTBOBATEIS,
JIUPUUYECKOrO reposi, TaM, Iie TakoBoi umeercs. 1
YK TeM O0JIee BETUKO UCKYIIICHUE IIOJIHOCTHIO HJICH-
TU(PUIIPOBATH TEPOsI aBTOOMOTpauIecKor XyI0-
JKECTBEHHOI MPO3bI U JUYHOCTH TOTO, KTO 3Ty TPO-
3y cozaaBail.C 3TOH TOUKH 3pEHUsT KOOPIUHUPYETCS
pemieHue mpoodieMbl B 3ctetnke M.M. IlpumBuHa.
st ITpuiiBuna Mup Beeraa taiina. [Ipunstue mupa
KaK TaiHbl, OUCKH HeObIBasoro, QyXoBHBIE IO
CBOCH CyTH, JIETJIM B OCHOBY OuepKa «3a BOJIIeo-
HBIM KoJIOOKOM» (1906) ¢ xapakTepHBIM MOA3aro-
noBkoM — «M3 3anmcok Ha Kpaiinem CeBepe Poccun
u Hopeerum» (Prishvin, 1982: 1). Yxe B mpemucio-
BUU aBTOP NMPHU3HAETCS, YTO MyTEIIECTBUE SIBISIETCS
JIMIIBb TIOBOJIOM, HA CaMOM JIeJIe OH <GKenai Obl Ha-
ITOMHHUTE O TOH cTpaHe 0e3 MeHH, 0€3 TEPPUTOPHH,
KyZa MBI B JIeTCTBE O€KuM... 5l mpoboBa B eTCTBE
Tyga yoOexarb. BbUIO HECKONBPKO MIHOBEHHMH Ta-
KOI ¢BOOO/IbI, TAKOTO HE3a0LIBAEMOI'0 CUACTh... B
CBETAIICHCS 3e/IeHH MelIbKHYJIa cTpaHa 06e3 UMEeHU
u ckpbuiacky (Prishvin, 1982: 182). ITucarens pas-
MBIIUTSIET O BO3MOXXHOCTH YWTH B 3Ty CTpaHy, HE
WCIIBITHIBAs JTyXOBHOM >KaxkIbl./IHTEIeKTya bHO-
paccyJJ04HOe OTHOIIIEHUE K MUPY, €r0 PeajusM co-
BMEIIEHO B 3THX 3alKCKaX C IMMOMCKAaMHU BEYHOTO,
HETJIEHHOT'0, TOTO, YTO HE MCYE3aEeT, a JIUIIb YXOAUT
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ABTOpCKOE IIOBECTBOBAHUE B paHHUX IIpou3BegeHusX M.M. Ilpumsuna

BIUIyOb, OCTaBasiCh CYN[HOCTHOW OCHOBOHW XH3HHU.
@DoOKyCcOM COBMEIIEHHS PEaTbHOTO M UPPEATLHOTO,
JICHCTBUTEIIBHOCTH U CKa3KH SIBIISETCS, aBTOPCKOE
«sI». ABTOPCKOE «s1» — TOT IIEHTP, KOTOPBIN 00bETH-
HAeT QIIOCOPCKUE, ICTCTHUCCKHUE, TICHXOJIOTHYIC-
CKHE MOMEHTBI ITUCATEIbCKOM MTO3UIIHH.
[epoii-noBecTBOBaTENlh — IMYTEIICCTBCHHUK,
sTHOTpad), UIIYIIHNA «TafHYIO KU3HB MPOILIOTO B
HacToAlIeM», — TJIaBHas uUIocrach oOpas3a aBTopa.
OT0 «repoil MyTw», AYXOBHBIH CTpaHHUK. MoOTHB
rnovcka B npousBeneHusix M.M. IlpumiBuHa cBO-
MMHU TEHETHMYECKUMHU KOPHSIMH IPOpPacTaeT K pyc-
CKOI1 HapoHO# cka3ke. CKa30YHBIM T€POSM, YTOOBI
JOCTUTHYTH «HOBOTO I[aPCTBa», HY)KHO COBEPIINTH
HEUMOBEPHbBIC TIOJBUTH, IPEOI0JIETh HECUYCTHBIC
MIPETSITCTBUS U MPEKIC BCEro — OECKOHEYHOE pac-
CTOSIHWE, OTJEeNSIoNIee Hally AeHCTBUTEIHLHOCTH
OT JIYYIIIErO «BOJIIEOHOr0 Mupa». OUYEBUIHO, UTO
MMEHHO 3TOT IPHUHIUI KOHCTUTYHUPYETCS B IOBE-
CTBOBaHMU aBTOpa. BecbMa mprMedareiabHO, YTO
BCE MPUIIBUHCKHE TEPCOHAXKU M, MPEXKIE BCETO,
caM aBTOp-TIOBECTBOBATENIb JIMOO HAXOISITCA B
Iy TH, JTAOO JOCTUTAIOT «HHOI» 3eMIJIH ITOCIe JIJTH-
TEJIBHOTO MEPEIBUKCHHS BO BPEMEHU M IPOCTPaH-
ctBe. Ha myTu ucribitanuii, repoii MokeT mpruodpe-
TaTh Marn4ecKue CHIIbI, YyJECHBIX TIOMOITHHKOB, C
HUM MOTYT COBEpIIATHCS pasjiuuHbie MeTaMopgho-
3bL.I1lyTh-TOpOTa CKa30YHBIX I'ePOCB SBISET COOOM
«IeTh TOTephb», O, ONMMOOK, MameHUH, a TaKKe
HaXOJ0K, MPHOOpPETeHNH, CyJbOOHOCHBIX BCTpEY,
pOKOBBIX coBrajeHuid. CTpaHCTBUS BEChbMa aKTy-
anbHEI B Qoipkiope. PoIbKIOPHBIE TEPOU MPOXO-
JIIT MCIIBITAHUS, KOTOPHIMH HAIOJHEHBI MX ITyTH-
JIOPOTH, a BEIOOpP JIOPOTH, KaK M3BECTHO, 3TO CIIe
¥ BBIOOp KM3HEHHOTO IyTH, O0COOOW TPaeKTOPHH
Cyb0bl «(ONBKIOPHOTO uenoBeKa». Kak MoxkHO
CYJIUTh, MOTHB CTPAHCTBOBAHUS, UM IIyTH COTPO-
BOXKJIA€TCs B TIPUIIIBHHCKOM ITOBECTBOBAHUU TTOHUC-
KaMH «3aIll0BEIHOTO» MecTa (Yally Ju, apcTBa Jiu,
3eMJIM 00ETOBAHHOM ), WIIN TIPaBIbl HCTUHHON. JTOT
MOTHB MHCTUTYaJIH3UPYETCS B PEHIAIOIINX TOYKAX
COCIMHCHHS B KPyre TBOPUECTBA MUCATEIIS U, Clie-
JIOBAaTEIbHO, JIOJDKEH, COTJIACHO HAOMOJeHHSIM b.
lNacrrapoBa KOHCTUTYHPOBATHCS B IPYTHX MOTHBAX
U CO3/1aBaTh BMECTE C HUM CUCTEMY CEMaHTHUYECKUX
cMBICIOB. «B urore moboii hakT Tepser CBOK OT-
JIEJIBHOCTD U €IMHCTBO, MO0 B JIF000Ii MOMEHT U TO U
JPYroe MOKET OKa3aThCs MIUTFO30PHBIM: OT/IEIbHBIC
KOMITOHEHTHI JJaHHOTO (hakTa OyayT MOBTOPEHEI B
JIPYTHUX COYETAHUSAX U OH PACIaIaeTcs Ha Psii MOTH-
BOB U B TO )K€ BPEMs CTAHET HEOT/EJIUM OT JPYTHX
MOTHBOB, TI€PBOHAYAIBHO SKCIIOHHPOBABIIUXCS B
CBSI3M C, Ka3aJ0Ch OBbI, COBEPIICHHO HHBIM (DaKTOM)
(Gasparov, 1996: 49). YcimoBue aneKBaTHOTO BOC-

MPHUSTHS TEKCTA, TAKUM 00pa3oM, — HHTEPIPETAIHS
MOTHBHO-O0Opa3HOH CHCTEMBI B €€ IEJIOCTHOCTH,
KOTJ]a HapylIeHHe OJHOTO 3BEHa BIICUET 3a COOOH
MOTEPIO BCETO LIETIOTO.

MoTuB ITyTH B aBTOPCKOM OOpa3HOM IPETBOpE-
HUU aKTyaJIM3UPYET KIIIOUEBbIE TIOJOKEHHS CTaTbU
E. TpyGeukoro «MHoe napcTBO» M €ro UCKaTeIu B
pycckoii HapoHO# cka3ke» (Trubetckoy,1990:107).
OO0beuHsIoNee HAYAIO0 NPUIIBUHCKOW U BOCTOY-
HBIX TpPagulUil XyJI0>KECTBEHHOI'O IOUCKAa B Ipe-
TBOPEHUU OTMEUYEHHOIO MOTHBA BUAUTCS €UIE B
OJHOM KOHCTaTalluH, MOATBEPKACHHON B CTAaThe
pycckoro Qmiocoda yOKTAOIMIUMHE JOKa3aTeIhb-
ctBaMH. «MIIyT 3TUX HOBBIX 3€MEJIb BCE TE€, KOMY
TaK WIKM MHa4Ye TECHO B pamkax ObiTa. Ho ecTh TOY-
Ka, rae uiymue pasaendrorca. OJIHU yA0BIETBOPSI-
0T TOTPEOHOCTH B «HOBOM 3€MJI€» €CTECTBEHHBIMH
KUTEUCKUMHU criocobamu. Jlpyrue, HalpoOTHUB, Mpe-
WCTIOJIHSIIOTCSI OTBpAILEHHEM KO BCEMY OOBIZICHHO-
My, JKUTEHCKOMY U UCHBITBIBAIOT HEIPEOI0JINMOE
BJIeueHue K uynecHoMmy» (Rybachenko, 1984: 7).

«Hemnpeogonumoe BIEYEHHE K UYIECHOMY»
WCIBITHIBAIOT BCE MPUIIBUHCKUE MEPCOHAXH U,
Mpekae BCEro, caM aBTOP-IIOBECTBOBATENb WIIU
paccka3uuk. ['JTaBHOM ceMaHTHYECKOW M CTPYKTY-
poobpasytomield momuHaHTOH «KomoOkay sBiseTcst
MOTHB — cTpaHcTBus. [lepen Hamu — 1BOMHOE myTe-
IIECTBHE — CTPAHCTBHE: CTPAHCTBYET I'epoi-NOBe-
CTBOBATelb, OUYEHb ONM3KUI (hU3HUECKOMY aBTOpY,
CTPaHCTBYIOT I€pOM O4YepKa, KOTOpPBIE MOCTOSHHO
HAaxoJATCS B TOJIe BHUMAaHUS aBTopa. X myTu-mo-
pOTU COBNAJAIOT WIK PACXOIATCS, PUCYSI IPUUY-
JIUBYIO U3JIOMAHHYIO TPAEKTOPHIO.

Crenyer OTMETUTb, YTO CaMU Ha3BaHMsI TJIaB
B Oodepke OOHAPYXHMBAIOT OTYETIMBYIO XPOHOTO-
MIMYECKY0 ceMaHTUKy: «Jlecy, «KpacHbie ropsm»,
«Mope», «Ilonnouby, «M3 3anucoxk Ha CeBepHOM
JBuHe», «I1o MOpIo Ha JIOJIKE K CBSATHIM OCTPOBaAM,
«Conneunsle HOun», «Pexa HuBa m ozepo Mman-
npa», «ConHeyHble HOYM B XHOWHCKUX ToOpax,
«benas HOUBY» U Tak najee.

CTpyKTypa MpOCTpaHCTBa TPAAUIIUOHHO OOHa-
PYKHBAeT TOPU3OHTAIBHYIO U BEPTHKAIBHYIO Xa-
PAKTEPUCTUKU, KOTOPBIE HUMEIOT apXETUIINYECKUE
TOYKH CcXOxkaeHus. HebGo u 3emist opmupyror
31ech BEpPTUKANbHBIA BeKkTOp. Hebo — 310 BBICIIAs
peanbHOCTh, OPraHU3yIOIas IPOCTPAHCTBO MEUTHI.
3emist 1 BoAa, (OPMHPYST TOPU3OHTAIBHYIO TLIO-
CKOCTb, BIACTBYIOT HaJ mtoabMH. Bona Ha CeBepe B
(YHKIIMOHAIBHOM IIJIaHe OJIM3Ka 3emiie, OHa MUTa-
€T 36MJIF0 U KOPMUT NOMOpOB. beper benoro mops
SIBIIIETCSI TOM TOYKOMW, TIE BO BPEMsI «HE3JICIIHUX
Ipe3» «CBETIION HOUYBIOY» CXOASTCS, KaK IOKa3bIBACT
[pumiBuH, ObITHE U HHOOBITHE.
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Jxamamona XK.b.

B «KonoOke» akTyanmu3upoBaHO JIBHIKEHHE
Mo Kpyry, O 4YeM CBHUICTEIhCTBYET CEMaHTHYe-
CKasg CTPYKTypa KIIIOYEBOTO CJIOBA, BBIHECEHHOTO
B Ha3BaHHUe- «KomoOok», TIaBHOW CeMON KOTOpO-
TO SIBJSIETCS 3HAUCHUE «KPYTIbIit»y. Ecim oOpaTuTh
BHUMaHHE Ha TPAEKTOPHIO MEPEABIKEHUS Teposi-
MOBECTBOBATEIISI, TO MOXKHO OOHAPYKUTh YIHBH-
TEJbHYIO BEIlb: TepPOi, Ha4aB CBOE ITyTEIICCTBHE
n3 Apxanrenbcka uepe3 ColOBEIKHE OCTpOBa,
mumo Kapenun, Jlamnanauu, na OleHUN OCTpPOB,
o ["onbeIIoBO# peke obpaTHO kK MMaHIpe, a TOTOM
B ApXaHTeNbCK COBEpIIaeT HEKOe MOJ00ue Kpyra.
BepuyBucs B ApxaHrenbCK, OH CHOBa OTIPABIIsi-
eTcsl B IyTh Temeph yxe apyruM mapuipyTtom (Ka-
HuH Hoc — octpoB CocHoBent — Mypman — Hopserus
— Anekcanaposck — Bap6s — Hopakan — Hopakun
— I'ammepdect — Tpamce — JlodomeHckue ocTpoBa
— Tponareiim — CTOKronbM — ApXaHTeJIbCK), TAKUM
o0pa3zoMm, Toxe coBeplas Kpyr y»Ke APYroro mac-
mraba, OOJBIIEro 1Mo cBoeMy auameTpy. JBa kpyra,
MaJICHbKHI ¥ OOJIBIION, JOIMOJHAIT JIPYr JIpyra.
I'eorpaduueckoe nepemMelieHue mo Kpyry ectb oT-
pakeHHe AYXOBHOTO, MEHTAIBHOTO ABMKEHUS ITH-
caTelisl M ero reposi-loBECTBOBATENS — «BO3Bpallle-
Hue K cede». Cam [IpumBuH 0co3HaBa CBOM METON
KaK KpyroBO€ BOILIOIIEHHE TEMbI, HICXOJISIIee U3 ee
¢dokyca, HIeHTpa.

CyTh moHMMaHHsS o0Opa3a aBTOpa B IPOU3BE-
JICHUH, TBOPYECKOTO METO/a THcaTeist OOBACHSIET
caM [IpumBuH: «S npeanararo UM [ucatensm | I
Oyay1eil OorpOMHOI CHHTETHYECKOW paboThl Xy10-
JKECTBEHHOTO CO3HAHUS BOCTIOIB30BATHCA U MOHUM
«3THOTpaQHUUECKHM» METOJIOM XYJI0’KECTBEHHOTO
n300paXeHus1 JEHCTBUTENBHOCTH... BEIIb HYXHO
OTIHCATh TOYHO (3THOTPA(PUUECKH) U TYT XKE ONHICATh
ce0st B MOMEHT HHTUMHEHIIIEro COPUKOCHOBEHUS C
BEIIBIO... MyTh... MHE OTKpBIBaeTCS B paboTe HCKa-
HUSI MOMEHTA CIIUSHUS ce0s1 CaMOro C BEIIbI0, KOT-
Jla BUJIMMBIN MUP OKa3bIBACTCS MOMM COOCTBEHHBIM
MupoMm. Tak CMOTpPSIT Ha MHUpP HAllld HETPaMOTHBIC
KPECThsIHE, U TaK BCE MBI, 00pa30BaHHBIC U ICATEIb-
HBIE JIFOJIU, IOXKalyH, OyieM CMOTPETh, KOT/1a OCBO-
O6omuMmcs ot punocodekoit 3aymuoctu» (Prishvin,
1986: 141).

ABTOp-TIOBECTBOBaTENb, OH K€ M TEpOH, IT-
HOrpaMuECKH TOYHO OIHUCHIBACT OKPYXKAIOLIYIO
JIEHCTBUTEIHHOCTh, HO ATO JIMIIH MOBOJ K H3yde-
HUIO KU3HU nymm denoBeka. OOpa3 aBTopa yxe
B MPEIUCIOBUHU 33JaeTC B ABYX IUIOCKOCTSIX: C
OJTHOW CTOPOHBI, MHTEIUINTEHT, CO3eplareib, ITy-
TEIIECTBEHHUK, C APYTroi — CKa3WUTelb, BOCKpeIIa-
IOl 00pa3 mpekpacHoit Mudonornyeckoir Pycu.
3nmeck ke HAYMHAIOT 3BYYaTbh, NMEPEKINKAsACh, JIBE
CTPYHBI: 0OBEKTHBHO-PAIIMOHABHAS, CyXasi, TOUYTH

ISSN 1563-0223

MIPOTOKOJIbHASL (OYEPKOBOE IMEPEUHCICHUE T'eorpa-
(hmyecknx peanwii MyTEMIECTBHUSA) M IMOITUYECKOE
MIPU3HAHKE: CepIle MucaTeNs HaXOIWUTCS B TOUC-
KaxX «cTpaHbl CBeTsIencs 3eieHn». CoBMajacHUE
MePBBIX MUCATEIbCKUX MIaroB ¢ padbotoit [IpumBu-
Ha-(DOJBKIIOPUCTa BEChbMa CUMBOJHMYHO. Y Teposi-
[IOBECTBOBATENSl €CTh MOTPEOHOCTH OOPATUTHCS K
HCTOKaM HapOJHOM IyIIH, B KOTOPOU CYIIECTBYIOT,
1o MHeHH0 M.M. ITpuiiBuHa, 1Ba 1U1acTa: XpUCTU-
AQHCKHU M S3pIYecKH-MHU(OIornueckuii. Mupooury-
IIIEHUE TePOsI CBSI3aHO CO CIIABSIHCKON MH(OJIOTHEH,
KOTOpasi TMOCTOSIHHO TPHCYTCTBYET B TOBECTBOBA-
nun. Kaxercs, 4To 3T0 MH(OIOTHUECKOE MHPOO-
[IyIIeHne 0OYeHb OJM3KO TepPOI0-UHTEIUINTEHTY, TaK
crIibHa (DOTBKIIOPHO-CKA30Basi CTUXHUSI TIOCTUKECHUS
npesHei Pycu ¢ ee Mapesimu MopeBHamu, 6a0y1I-
KaMu-3a7BopeHKkamu, iBanamu-llapeBnuamu u, Ko-
HEYHO, BOJIIIEOHBIM KOJIOOKOM, 32 KOTOPBIM H UJIET
repoil.

XapakrepHbiM npuemoM M.M. IlpumiBuHa siB-
JsieTcsl OOBITPBIBAHME JTUATICKTH3MOB B PEUH I0-
MOpOB, CTPAaHHUKOB, TPUYEM 3HAYEHHE MHOTHUX
TMAIIEKTU3MOB OOBSICHSIETCS aBTOPOM C TTO3UITHHA
JeKcHKorpada, 4YTo OpraHWYHO BITUCHIBACTCS B
TKaHb TIOBECTBOBAHMS U HE BBIIATUT Ty KEPOIHBIM
3JEMEHTOM: IIPUEXAIU HE BOBPEMS — B CYXYIO BOAY;
MECTO OTJIMBa — KyHIIOra; HaBajyxa — Clly4ailHoe,
HEIMPOYHOE CYACTHE, HE HACTOALIEE CUACTHE; POMIIIA
— IPOMBICIIOBAsl apTelb U3 BOCBMH YEIIOBEK; IOpa-
TO — O4YEHB; OyIHHO — OPE3CHT; FOPOBIIUK — YETIOBEK,
KOTOpBIA MJIET BIEPEAM U 3a HUM OCTAeTCs CIeH;
pOIaKy — BBICOKUE IJIaBYyYUE JIbAUHBI.

«51 m3yumnn g3bIK TIOMOPOB, HAIpAras BCE CBOE
BHUMAaHHWE, YTOOBI 3allOMHUTH CBOCOOpa3HbIC BbI-
paXkeHus Hamiero rmepeBo3dynka...» (Prishvin, 1982:
223), — mpu3HaeTCATepON-TIOBECTBOBATENb, aKICH-
TUPYsl BHUMaHHUE YUTATENsI HA 3aBOPAXKUBAIOLICH
WHTOHALMHU PEYU IIPOCTHIX JIOAEH, MHOTHE U3 KOTO-
PBIX TOKE MIMYT CBOW MyTh K «CBETY UCTHHHOMY».
MM. IllpumBuH I1UIETET 3aTEHIIUBBIA PHCYHOK,
[IyTasi HUTU PaccKasa, 3aCTaBiIsisl YUTATENs IEPEX0-
T U3 OJIHOH c(hepbl peuu B PYyrylo; BCe CHHKPE-
TUYHO, BCE CMassHO. MUp pUCyeTcs ¢ Pa3HbIX TOUEK
3penusd. Ilucarens HE3aMETHO OCYLIECTBIISIET MPO-
[[ECC BPEMEHHOTO U MPOCTPAHCTBEHHOTO MEPEKITIO-
yeHus. PeasibHOE, 3eMHOE, HACTOSIIEE TAUT BHEBPE-
MEHHOE, TPAHCLEHIEHTHOE, U TOUKOM IepeceyeHust
3TOTO SIBJIAETCS aBTOPCKOE «1», 3ajarollee BOIpoc,
oOpareHHbIH K camomy cebe: «I'me aTo ObuI0, KOT-
Ia 9To ObUTO, 9TO 3TO OBLTO?» Y M.M. IlpumBrHa
HEeT ToToBOoro orsera. OH HAXOIUTCS B IMOCTOSH-
HOM JIMAJIOre€ CO CBOMMM IepOsIMH, U TIPEXK/IE BCETO
C repoeM-IIOBECTBOBATENIEM, COIJIAIAsACh U HE CO-
[JIamasich ¢ HUM, OTCTPAHSSICh OT HEro, IPUCMATPH-
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ABTOpCKOE IIOBECTBOBAHUE B paHHUX IIpou3BegeHusX M.M. Ilpumsuna

BasICh K HEMY, a MHOT/IA CIIUBAsICh ¢ HUM. SI3bIKOBAs
JIMYHOCTH aBTOpa MHOTOTpaHHa, OH OJIeCTSAIIe pe-
aNn3yeTCyObheKTHO-peUeBbie CEpbl TEPCOHAKEH,
TOYKA 3PEHUSI KOTOPBIX MPOSBISET aBTOPCKYIO MO-
3UIKI0. BMecTe ¢ TeM Ipu BCeil MHOTOJIMKOCTH 5
ITOBECTBOBATECJ/ISI B COBHAHUUN YUTATCISI OH BOCHpI/I-
HHUMAEeTCs KaK HEUTO LIEIOCTHOE, €IMHOE, YTO OMpe-
JIEJISIETCS IMIHOCTBIO CaMOT0 aBTopa.

Pe3yabTathl u 00cy:KI1€eHUE

CrpykTypa 00pa3a aBTOpa MOKET OBITh pa3iny-
HOW. B cBs3M co crnenudukoi kaHpa B TEKCTax ¢
TJIABEHCTBYIOIINM JOKYMEHTAJIHHBIM HAauaIoOM €CTh
JABa ITOBECCTBOBATCJIIBHBIX IIJIaHA — IIJIaH HACTOAIIC-
ro (Ha 3TOM ypOBHE [EHCTBYET MOBECTBOBATEINb,
aBTOp TEKCTa) M MPOIUIOTO (PEKOHCTPYHUPYEMBIN
ABTOPCKOM MaMsAThIO 00pa3 COOCTBEHHOTO «s1»).
Takum 0Opa3oMm, IPOUCXOAUT Kak Obl pa3iIBOCHUE
cyonexTa. C 0IHOH CTOPOHBIL, 3TO MPEIoIaraeT He-
KYIO OTCTPaHEHHOCTH aBTOpa OT ce0si B MPOILIOM.
C npyroii cTopoHBbI, aBTOOHOrpaduIeckoe mpon3Be-
JICHHE TIPEAIIoNIaraeT COBMAJIEHUE aBTOpa W Teposl.
ABTOp SIBISIETCSI BCEBEAYIINM, OCBEIOMICHHBIM
000 BCEX OIMMUCHIBAEMbIX COOBITHAX. OH CyOBEKTH-
BE€H, YTBEP)KIAeT CIPaBEUINBOCTh BHICKA3bIBAEMBIX
UM OILICHOK; €T0 I/IHTeHHI/IeI\/'I ABJICTCA HUCIIOBEAJIb-
HOCTB, TO €CTh U3HaYaJIbHAasl yCTAaHOBKA HA TOMJIUH-
HOCTH TOTO, O Y€M ITOBECTBYETCS.ABTOP Ha/eJseT
reposi cBoerl Ouorpaduelt, cynp00i, XapakTepoM.
Tem He MeHee 3T aBe QUIYpHI HE BCETAa TOXKJE-
CTBEHHBI, XOTSI MHOTHE CTPYKTYPHBIE 0COOEHHOCTH

MPOU3BEICHHS CO3/1al0T BUIAUMOCTD coBageHus. K
HUM OTHOCSITCS ()OpMa IMOBECTBOBAHUS OT IIEPBOTO
JII[a, BHEIIHEE CXOJCTBO aBTOOMOrpauuecKOro
reposi ¢ aBTOpOM, COBIajeHue ux uMmeH. Ho Bep-
Hee OyAeT cKas3aTb, 4TO B aBTOOMOTrpaduyecKoM
repoe aBTop He OTpa)kaeT 3epKaJIbHO, a CKopee Oc-
MBICIISIET CBOKO OMOTpaduio, He KOIUPYET peab-
HOCTh IPSIMO, @ TBOPYECKH Mpeodpakaer ee. ITO
YTBEPKJICHHE B IIOJHOM Mepe MPUMEHHUMO K Mpo3e
M.M. IIpumsuHa.

3akioueHmne

Wrak, cyuiecTBOBaHHE pa3HBIX B3IVISIIOB Ha
npo0JeMy COOTHOILICHHS aBTOpa M Teposi CBUEC-
TEJBCTBYET O BO3MOXXHOM MHOT0O00pasuH Tpak-
TOBOK B3aMMOOTHOULIEHUM 3THX IBYX KaTETOPH.
MHOroacneKkTHbIl aHallu3 JIMTEPATYPHOTO MPOU3-
BEJICHMSI MTO3BOJIAET OINPEENIUTh CTENEHb JUCTaH-
LHUPOBAHHOCTHU CO3JATENs TEKCTA OT €ro Ieposi, 4To
0CcOOEHHO Ba)KHO TIPU Pa3roBOpe O MPOU3BEICHUH C
TJIaBEHCTBYIOLIMM aBTOOMOrpadMueCKUM HaYaIoM.
31ech IPaHULIBI MEXY XYI0KECTBEHHOW U JOKY-
MEHTAIBHOW PEaNbHOCTBIO YaCTO MOTYT OBITh pas-
MBITBI. OCHOBBIBasICh Ha BBIIIENIEPEUUCIEHHBIX JI0-
BOJIax OTHOCUTEILHO ovuepka M.M. IlpumBuHa «3a
BOJIIIIEOHBIM KOJIOOKOM», MOJKHO CJHIEJIaTh BEBIBOJ,
YTO JJaHHOE NMPOM3BEACHNE MOKHO CUUTATh TaKUM,
[JIE aBTOP «IIEPEBOIIOLIAETCS» B IJIABHOI'O I'EpPOs.
OH BbICTyHaeT B TEKCTE€ HE Kak HalOIojaTenb, a
KaK aKTHBHBIN JEHCTBYIOIIUN M MEpeKUBAIOIINNA
CyOBEKT.
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GENRE DIVERSITY IN THE WORK OF DMITRY SNEGIN

The article discusses the genre originality of the novel «In the city of Verny» by Dm. Snegin. It is
analyzed the history of the plot creation and the difficulties in the way of the writing of the work. This
article seeks to examine the ratio of fictional characters and real historical figures, who are the heroes of
the story. The author reveals the genre and structural features, motives and problems of the novel. It is
emphasized that in the novel features of the topicality of the manifested increased attention to the event-
author of the narrative. Finally revealed the fact that the writer introduced to the reader the artistic study
of historical events that took place in the city of Verny around in pre-revolutionary years, but refracted
through the consciousness of the author and processed in his creative workshop.

Key words: genre, novel, author, characters, motive, issues, plot.
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AMMTpMﬁ CHervH UiblfapMaAapbliHAAFbl XKAaHPAbIK EPEKLLIEI\iKTep

Makanapa Amutpuii CHerwHHiH «B ropoae BepHOM» pOMaHbIHbIH >XaHPAbIK, epekLUeAikTepi
KapacTbipbIAFaH. ATaAMbILL LiblFapMa CIOXKETIiHIH nanaa 6OAy TapuXbl MeH LiblFapMaHbl >Ka3y Ke3iHAeri
KMbIHABIKTapbl capanTaAaAbl. MakaAaHblH, 6aCTbl MaKCATTaPbIHbIH, Gipi LWiblFAPMaHbIH, 6acTbl Kerinkepi
6OAbIN TabblAATbIH OMAQH LUbIFAPbIAFAH ECIMAEP MEH OFaH COMKEC KEAETIH LibiHaMbl OMIPAEri TYAFaAap
eciMAEepiHiH apacblHAAFbl KapbIM-KATbIHAChl KAPaCTblipblAaAbl. ABTOP POMaHAAFbl ©3eKTi MOCEAEAEPAI,
MOTMBTEPIH >KOHE  YKAHPABIK-KYPbIABIMABIK,  €peKLLEAIKTEPIH  allblil  KepceTeai. MakaAaHblH
COHBIHAQABTOP >Ka3yLUbIHbIH OKbIpMaHAapFa pedoAioums KapcaHbiHAQ BepHblii KaracbiHAQ skeHe
OHbIH TEHiperiHae GOAFaH TapuXM OKMFaAAPAbIH 8AE0M TYPAETi 3epTTeYiH, aBTOPAbIH LbIFaPMALLIbIAbIK,
3epTXxaHachbiHAQ BHAEAIN, ABTOPAbIH CaHAChl aPKbIAbI 6EPIAETIHI TypaAbl KOPbITbIHAbI KACANAbI.
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JKaHpoBoe MHoroo6pasue B TBopuecTBe AMUTpUS CHermHa

B cratbe paccmatpmBaeTcs kaHpoBoe cBoeobpasue pomaHa AM. CHernHa «B ropoae BepHom».
AHaAU3MPYETCS UCTOPUSI CO3AAHMS CIOXKETa U TPYAHOCTM Ha MyTW CO3AAHMS AQHHOTO NMPOM3BEAEHMS.
B craTtbe cTaBMTCS 3aAaua pPacCMOTEPTb COOTHOLUEHME BbIMbILAEHHbIX MEPCOHAXKEN UM pPeaAbHbIX
UCTOPUYECKMX AWML, KOTOPbIE SBASIIOTCS FeposiMM MOBECTBOBaHUSl. ABTOpP PACKpbIBAeT >KaHPOBO-
CTPYKTYpHble 0COBEHHOCTU, MOTUBbI M NPOOGAEMaTHKY pomMaHa. Oco60 NoAYepKMBAETCS, YTO B poMaHe
YepTbl XPOHUKAABHOCTU MPOSIBUAUCH B MOBbILIEHHOM BHMMaHWMM aBTOPA K COBLITUIAHOM CTOPOHE
NMoBeCcTBOBaHMs. B 3akAloueHMM packpbiBaeTcs TOT pakT, UTO MMcaTeAb MPEACTaBUA UMTATEAID
XYAOXECTBEHHOE WCCAEAOBaHWE WMCTOPUYECKMX COObITUI, MPOMCXOAMBLUMX B ropoae BepHomu
€ro OKPECTHOCTSIX B MPEAPEBOAIOLIMOHHbIE TOAbI, HO MPEAOMAEHHbIX 4epe3 CO3HaHWe aBTopa M
nepepaboTaHHbIX B ero TBOPUECKON MacTepPCKOM.
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Genre diversity in the work of Dmitry Snegin

Introduction

At the end of the 50s Dmitriy Snegin began
work on the novel «In the city Verny», which
originally consisted of three books: «At World’s
End» (1959), «We are from the Jetisu» (1970) and
«Through our hearts» (1979). In an interview with
Vladimir Vladimirov writer revealed the reason for
the writing of this epic: «Once our neighbor have
died. Typically, such a grandfather. Bosom friend of
my father. He knew well all revolutionaries ... Pavel
Vinogradov. The sign was a Tokash Bokin. Then
it was perceived as the most common ... Humble.
Careful ... no, not a bolshevik. As if to the Left
SRs belonged ... <...> And at the funeral it became
clear that for this old man, of Pavel Vinogradov, for
Tokash Bokin, other people were driven business
truly epic ... <..> And then, and my heart so sick
at the thought that burst hour — leave us all of
life forever, and nobody after us try to humanly
cherished, not protocol to fix everything that was
alive generations of our fathers and grandfathers ...
<...> and not just anywhere, but here, on my native
land Jetisu! That’s the problem» (Vladimirov, 2003:
12).

D.F. Snegin’s chosen genre allowed art to
understand the historical past of the city is true, the
events of the revolutionary years. In Soviet literature
of the time the novels of this type have been
devoted to the revolution and civil war, twenties,
collectivization and its genre forms are historical
and revolutionary. Perhaps the biggest disadvantage
was that the problem-thematic range and the time-
space of these works remained narrow, affecting
only the social conflicts of the revolutionary time,
the period of preparation and accomplishment of
the revolution. But, on the other hand, the authors
sought to show not only the activity of the masses,
the power of revolutionary ideas that transform
society in the spirit of socialism, but also historically
accurate to reproduce the process of formation
of a new personality, to reveal the moral sense of
their ideals, to prove that the only goal and the
high purpose of man — in the service of the good
of the people to realize the need for regularity and
appearance at all times, the characters, the meaning
of life is determined not selfish interests but to serve
people, altruism.

Experiment
D. Snegin realized enormously large and

difficult work of collecting and studying the
materials described era. Adopted writer installed on

the accuracy of the factual (whether this description
streets Old Faithful or episodic portrait of the hero),
he knew of creative processing techniques have
helped the writer of the document to re-create with
the help of the author’s imagination, historical
scenes and events. The plot in all three books is
based on a genuine connection and interpenetration
has been restated in documentary sources, and the
fact that, while maintaining the appearance of the
real is a fiction writer or a creative interpretation
of the documentary background to events. Such a
merger is so organically, that only a good knowledge
of the real facts allows you to distinguish between
the methods of representation. Fictional characters
and real historical figures, not only are the heroes
of the story, but also to come into contact with each
other according to the author.

As Prince A. Bolkonsky and Kutuzov in «War
and Peace» by L. Tolstoy, Peter and Brovkin family in
the novel A. Tolstoy «Peter», and Gregory Melekhov
Podtyolkov, Kudinov, Ermakov in «Quiet Flows the
Don» Sholokhov, fictional characters D.F.Snegin
Tamyr Asylbek Oralbai and Ivan Kiyankin, teacher
Alexander Lidina, prototypes of which were the two
well-known revolutionary Verny A. Kocharovskaya
and L. Aleksandrov, Aigul wife of Estay, from
alash orda Sarymolda Kokenov, a prototype of
which a secret agent detective department named
Kara Abdilda Kaken with historical characters
Pavel Vinogradov, Tokash Bokin, Jacob Szydlow
and many others involved in the real historical
events. It is no coincidence after the release of
the novel «The city of Verny» readers debated
prototype characters and fictional characters Estay
Asylbekov seen concrete historical personality. In
the readers’ conference an old veteran, «I assured
that he personally knew Asylbekov and then that
Asylbekov, in the thirty-seventh year, fell victim to
Stalin’s cult of personality...» (Vladimirov, 2003:
27). The writer himself polemically stated: «...But
it stake of fictional characters, they are 1 do not
have. I repeat, perhaps, except for the smallest... «
(Vladimirov, 2003: 32).

The illusion of artistic credibility and creates a
variety of options ratio artistic writing techniques
and documentary text. Author’s description
continues quote documentary source, or, conversely,
an excerpt from the document precedes copyright
explanation of the quote is an artistic frame. The
document is available in some places retold, which
gives the product of the spontaneity of live narration
of'the events and heroes. Despite the ideological task,
dictated by the laws of the genre of the historical-
revolutionary novel, D.F. Snegin builds a story by
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all the canons of classical realist novel. The trilogy
focuses on the formation of a new type of person,
so along with the problem of the people and the
country’s fate raises the question of human destiny,
the individual, i.e. the ratio between the historical
events and the life of the individual is stored in
a familiar, traditional proportions, and this has
allowed the writer to adequately use the techniques
of «family romance». On the other hand, in the
novels it tells about real, historical events that took
place in Verny and the surrounding area in 1913-
1921°s, so the writer introduces in the plot a large
number of events (more than 200 actors), which
gives the narrative an epic breadth. Epic also said in
the beginning of gravity of the writer to the thorough
description of the event, rather than the analysis of
the essence of what is happening. Features topicality
manifested in the increased attention to the event-
author of the narrative.

Novelist elect outwardly restrained, emotionally
stingy style of the narrative, uses almost subtext
psychology, in which the basic principle of self-
discovery becomes a hero, giving preferential
attention to artistic detail, which carries out cultural
features in a visual form is a historic moment, and
national character. D. Snegin along with above
marked challenges facing them in the course of work
on the trilogy, paid great attention to the problem of
creation of artistic biography of Pavel Vinogradov.
As acknowledged by the writer himself, he thought
of his characters «just like the real ones. <...> with
few exceptions <...> all-all the characters — people
from reality itself. They charged her energy. With
them I lived and live in the same edge. In the Seven
Rivers. And this is where most of the energy of each.
<...> Of course, I could not be familiar with Pavel
Vinogradov, the protagonist of «the faithful». He
died in the thirty-second year. But I have seen and
heard Vinogradov. I was then under twenty. I am
familiar with his family» (Vladimirov, 2003: 38).

Results and discussion

From these «knowledge» and «dating» was born
in moderation romanticized hero with «ordinary
biography in an extraordinary time,» the man with
the dramatic fate, which played a crucial role in the
accomplishment of the revolutionary transformation
of one of the national borderlands huge Russian
Empire. In this context, the significant title of
the first book of the trilogy — «At World’s End.»
For Pavel Vinogradov, the indigenous people of
Pskov, working Putilov plant in St. Petersburg,
re-link to the south, in the «Asian prairie» is
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associated with the «edge of the world»: «How to
live in these inconceivable desert and wilderness
lands» first narrative phrase takes us into the thick
of event 1913: «rainy night Pavel Vinogradov
escaped from exile» (Snegin Dm., 1981:33). In
addition, it is accompanied by the author’s extra-
textual commentary, which reported biographical
information, «Pavel Vinogradov (1889-1932) — one
of the heroes of the novel, active fighter for Soviet
power in the Seven Rivers. Born in the village
Gridnino Pskov province. The son of a poor peasant,
was underherdsman, coachman in a brick factory.
After finishing school he worked as a teacher’s rural
teacher, then studied at the Pedagogical Institute in
St. Petersburg. In 1911, he worked at the Putilov
factory, where he joined the underground Bolshevik
organization. During the revolutionary work he was
exiled to the Tomsk province. In 1913 he escaped
from exile. He was caught, forwarded to settle in
the city Faithful» (Snegin Dm., 11: 102). These
protocol-specific, credible references writer gives
almost every historical character as they appear in
the story. The motif of «end of the world» grows,
acquires new details in the narrative appears the
motive of «unknown place» as the final destination
of escorting exile: the Karakum sands, Naryn
region, Semipalatny. The hero does not know that
«a secret order from St. Petersburg, received here in
advance, it is politically dangerous for the criminal
empire, offered on foot to transmit to settle in the
city faithful under police supervision» (Snegin Dm.,
1981: 33), i.e. the faithful marked as the end path.
Dmitry Snegin here beats the semantics of the word
and gives it a social status. Hero perceives it as the
end of the dream, and, where the hero consciously
intended to devote his life.

The motive of the meeting with the faithful
becomes the leading further narration. Perception
Vinogradov seen romantically: «On the twenty-
seventh day way Vinogradov saw something that
just could not believe it. Ahead — the south — rose,
embracing half the sky, mountains with snowy
peaks sharply defined and subtle at the foot. The
mountains looked like a giant wave of bizarre. It’s
like a long time ago, when in place steppes lapped
vast ocean, the mighty tree somewhere rolled from
north to south and typing irresistible impetuosity
on the Siberian plains, suddenly hit the sky region,
violently reared and so it froze, petrified, turned into
this powerful, fabulously beautiful mountain range»
(Snegin Dm., 1981: 39). Symptomatic appearance
of the motif that the hero feels returnees «in the dear
home after a long and difficult journey» (Snegin
Dm., 1981: 40).
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Genre diversity in the work of Dmitry Snegin

The main role in the image of a young
revolutionary activities in the provincial town playing
household items, repeat that emphasizes their symbolic
nature. Vinogradov exiled, freed from the annoying
guards and captain Astrakhantsev commits a «rite of
dressing,» liberation from old clothes, appears in front
of the teacher in vernentsami suit. City life is striking
diversity, language diversity and polyphony. Details
details emphasize the wretchedness of life surrounding
the hero of simple vernentsev their dull routine, a kind
of «case» of their existence. Authentically recreated
the general atmosphere of the city «on the edge of the
world»: the absence of a spiritual uniting people start
generates sometimes savage manners of citizens, people
lose their sense of living. Their fondness for ridiculous
rumors, wild fun, inertia and ignorance indicate the
total absurdity of life. And this hero organically
hostile environment originate a new consciousness,
a new relationship between people, Dmitry Snegina
hero carries out his mission: «... to link Bolshevik —
the continuation of the revolutionary struggle in the
new environment. And he will work hard here ... <..>
will fight for the freedom and happiness of the steppe
destitute...» (Snegin Dm., 1981: 28).

Snegin uses methods of linear, cumulative,
composition: Vinogradov met with someone from the
citizens, and it gives the writer an occasion to start a
new story aboutthischaracter(seestories fool Yashka,
Family of Kiyankin story, on Andrei Vorontsov,
and the like.). The motive of the ideological and
political confrontation is implemented in episodes
collision Pavel Vinogradov and gendarmerie captain
Astrakhantsev, extraordinary man, which some
researchers, in particular VI. Vladimirov, called
Verny. He is intelligent, well-read, perspicacious,
skilled in conducting small talk at heart even
respects his opponent, but the line of duty and in
accordance with their own convictions must let the
young Petersburger revolutionary activities and his
associates. This story writer brought to its logical
conclusion. One of the defining motif of the plot
movement is overcome Vinogradov and his like-
minded psychological difficulties, and above all of

a social nature to the implementation of their tasks
party. The leitmotif of the story passes through an
international theme — the theme of the Kazakh and
Russian friendship, which is realized in a variety of
private storylines. Particularly significant plotline of
the tragically short life and a bright and revolutionary
activity Tokash Bokin.

D.F. Snegin reliably and realistically recreated
the character of the non-indigenous character of the
epoch, he showed the way to the revolution of the
Kazakh intelligentsia. Compared with other heroes
look Vinogradov recreated writer more fully and in
detail. But the author, based on the requirements of
the historical novel genre, expands the scope of the
narrative, yet seeks to give maximum information
about the characters faces, even episodic. In some
plot episodes shown activity Jacob Szydlow
and Luke Emeliov, commander of the First
Semirechensk Red Guard Regiment member
Military-revolutinary Committee, Stepan Maletina,
Alexander Berezovsky, Rudolf Marechek, on the
one hand, and their opponents, who considered
themselves the time being masters of life, the
merchant Pugasov , St. Petersburg valet de chambre,
was carrying out a special mission in Vern Zinger
Sr. and his son, Christian officer, Commissioner of
the Provisional government, S.R. Shkapskiy, «the
prince of the steppe» from the alashorda Kokenov
and many others. As you can see, the reader artistic
D.F.Snegin presented a study of historical events that
took place in the city of Verny and the surrounding
area in the pre-revolutionary and revolutionary
years, but refracted through the consciousness of
the author and processed in his creative laboratory.
Versatility and completeness of the image he has
made that put their heroes, real and fictional, in the
center of historical events, when there is a check for
the right to be called a man, when in the course of
the collision and struggle exposed the essence of
each of them. The writer is historical in the sense
that he, himself a direct (albeit young) witness of the
era and the people faithfully reproduces historical
events, facts, details, and the spirit of the time.
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CUMBOAMKA YMUCAA 9
B KA3AXCKOWM APXAMYECKOW META-KYABTYPE

AaHHasi cTaTbsl MOCBSILLEHA HEKOTOPbIM aCreKkTam TPAAMLMOHHOM MeTa-KyAbTYpbl Ka3axoB, B
YaCTHOCTM CMMBOAMKE YMCEA, OCODOEHHO 4YMCAQ 9, KOTOPOE BbIMOAHSIET BaXKHYIO CTPYKTYPHYIO M
3HAKOBO-CEMAHTMYECKYIO POAb B OOPSIAOBOI, KYABTOBOM >KM3HM 3THOCA, OTpakas apxamyeckue
KOCMOIOHMYECKME WM CaKpaAbHble TMOHATUS, 3a0bITyi0 APEBHETIOPKCKYKD acTpoAoruio. CUMBOAMKA
yMcAa 9 MMeeT Kak 3K30TepUYeCcKMe, Tak 1 330TepruUecKme acrnekTbl, 3TO 06CTOSITEALCTBO BbISICHIETCS
MPU aHTPOMOAOTMYECKOM MCCAEAOBaHMM (DOABKAOPA Ka3axoB, OCOBEHHO (PMAOCO(DUM U MOITUKM
BOALLEOHbIX CKa30K.
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Symbols of the number 9 in the Kazakh archaic meta-culture

This article is devoted to some aspects of the traditional meta-culture of Kazakhs, in particular the
symbolism of numbers, especially number 9, which plays an important structural and semantic role in
the ritual, cultic life of the ethnos, reflecting archaic cosmogonic and sacral concepts, forgotten ancient
Turkic astrology. The symbolism of number 9 has both exoteric and esoteric aspects, this circumstance
is revealed when anthropological research of folklore of Kazakhs, especially philosophy and poetics of
fairy tales.

Key words: symbolism, fractal, magic, attribute, hypostasis, algorithm, numerology.
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CuMBomHKa yncsia 9 B Ka3aXCKOH apXandecKol MeTa-KyJIbType

BBengenne

B kocMoce KazaxCKUX CKa30K Marusi 4ucesl U
CHMBOJIMKa CHOBHJICHHUS TECHO cBs3aHbl. Ha cepbes-
HOCTB OTHOIIICHHUS JTIOAEH apXandecKoro o0IIecTBa K
CHOBHJICHUSIM yKa3bIBaeT TOT (paKT, UYTO CYILECTBO-
BaJIM CBOCOOPA3HBIC CIECHHUAINCTHI 110 MPABUIEHOMY
MIPOYTEHHUIO CHOB, K HUM OTHOCHIIACH TaK ke, KaK K
raMaHam, maram, npopuuarensiM. OT npaBUIBHOTO
MPOYTEHHS CHA MOTJIa 3aBUCETh BCS JlAJIbHEHIAs
cyap0a, W3 ITOTO TICHXOJOrMYecKoro (akropa u
BBITEKAJIO YBAXXHTEIHLHOE OTHOIICHUE K IMpodeccu-
OHaJIaM, BJIAJICIONINM CEKpPETaMH ¥ KJIFOYaMH K OT-
ragpiBaHuio CHOB. [Iputda o cHOoBumeHuu Mocuda
[IpekpacHoro, Kak U3BECTHO, OTpaKeHa U B bubiuu
u B Kopane. B ka3axckoll 3THOKYJIBType TpaJuIlus
MIPOYTEHHS CHOB Ha3bIBAIACKH «mycC dcopy». B niemom
psizie Ka3axCKHUX BOJIICOHBIX CKa30K OTPUIIATEIHHBIN
MEPCOHaX (JEMOH, BEJIMKaH, KOJIIYH) Y3HAET IO Be-
IIeMy CHY O TTOSBJICHUH Te€pOsi, HECYIIIETO BO3ME3/INE.
OpHaXIpl YBUIEHHBIN COH BeJNMKaH (Ouy) TOMHHT
BCIO )KU3Hb M TBEPAO 3HAET 00 NCIIOTHEHUH BUACHHS.
Hcnonnaenne BuIieHWS B KayecTBe TpeI3HaMEHOBA-
HUSI TIPEIBAPSIETCSI TPOSKPATHBIMU CHMBOJIMYECKUMU
noBTopamu. Takum 006pa3oM, CHOBHICHHUE — 3TO KaK
OBl TIPUCYTCTBHE BBICIIETO META(PHU3MUECKOTO dJie-
MEHTa B CIOXKETe CKa3KH, uepe3 1ap CHOBHJICHUS BbIC-
LIME CHJIBI KaK OBl JAfOT 3HATh O CBOEM CYLIECTBOBA-
HUM U CyZABOOHOCHOW BoJjie. B pamkax MeHTalbHBIX
ITOPUTMOB (POJILKIIOpA YHCIIO 3 MBI BOCIPHHUMAEM
Kak (pakxrtan 0ojee 3HAKOBBIX uncen 9 u 6 (9 — 310
TPUIDKBI TPH, 6 — OTO IBAXKIIBI TPH).

YHuBepcanpbHOE 3HaUeHUE Yricen B CBSIIEHHBIX
MUCAaHMUAX TOKA3aHO HCCIEOBATEIIIMH HyMEPOJIO-
run. (Stuart,:1) Uncna 3 u 9 Hanbosee 3HAKOBO-CHM-
BOJIMUECKHE B TEHIPHAHCKOM KocMoroHnu. O6 atom
et A. HukoHOB B cBoeii kHure «TeHrpHaHCTBO.
Y UCTOKOB lyXOBHOCTH 4eJIoBeueCcTBa»: « TeHrpuan-
CTBO YTBEPIWIIO TPEXypPOBHEBYIO CTPYKTYpy MHpa
— BepxHH (He00), cpeHUil Mup (3eMIIs), HUKHUHT
(npeucniognsst). B cBoro odepenp, HeOeca, HANpH-
Mep, TOXKE AeTIIWINCE Ha 9 ypoBHEH. Uenosek (kpo-
Me OOILEH3BECTHOTO JICJICHUS Ha TEJIO U JIYIIy ) UMl
7 Teln, OT BHEIIHEro (PM3MUYECKOro (TyJra), 10 BBIC-
mrero gyxoBHoro (canam)». (Nikonov, 2014: 2.12)

CHUMBOJINKY 4YHCEI B 3THOKYJBTYpPE Ka3axoB
ananusupyer JK.K. KapakosoBa, Bblmensisi anro-
pUT™M 3 KaK TJIaBHBIA, CTPYKTYPOOOPA3YIOIIHA.
(Karakozova, 1997: 3.19-21)

BKCHepI/lMeHT U aHaAJIUu3

B naubosee u3BecTHON Ka3axCKOW BOJIILICOHON
ckaske «Ep-Toctik» nBUXKEHHE Teposi 10 BepTHKa-

T B HW)KHUE MUPBI, BCTPEUN C HEYEIOBEUECKUMHU
CYILIECTBAMM IPEACTABIISIOT OCHOBHYIO CIOKETHYIO
JIOMUHAHTY. ['epoii OKa3bpIBacTCSl B HUKHEM MUPE,
MpOBAJIMBIINCE B AbIpy. Jlo a3Toro cocrosnack
BCTpEYA C HCAIMAYbI3-KeMnip y Komoama (KoJoerl,
JipIpa, TeIepa, siMa, MOTHJIA, TPEUIMHA B CHCTEMe
3HAKOB CKa3KW — 3TO Bpara B TOA3EMHBIA MHD).
Bcerpeua ¢ nemonuneil — 3To, BUIUMO, peayLupoO-
BaHHAs MHULMAIMS, OHa MpenaBapsiercs oOMEHOM
¢dopmynupoBkamMH. berctBo OT JEMOHHMLBI, TMPO-
BAJIMBAHUE B JBIPY, JOJIO€ MaJCHUE HAIOMUHAOT
M3BECTHBIE IIaMaHCKHEe MHHUIIMAIMH MHUMON cMep-
Tb0. HIKHMI MUp BOCIIPHHUMAETCS TaKUM K€ pe-
aJbHBIM, KaK 1 0ObIuHBIA. B bamy—xane, mpaBuTe-
JIe 3MeH, y3HaeTCsl OJIMH U3 MOBEJIUTeNIeH HUKHETO
mupa. bany—xan npunumaer Ep-Toctuka, xorna
TOT JEMOHCTPUpPYET OeccTpallne W MHUPOIoOue,
TEeM He MEHee, JIaeT MOpy4eHne U OTIpaBisier Kk Te-
MHUp—XaHy, BUANMO, O0KECTBY elle 0oee HIKHETO
mupa. [lo mytu xk Ep—TocTuky npucoenuHsroTcs
pasnvHble OOTaThIpH, ClyXad, OeryH, MPOrJIOTH—
03€po, TMOJAHMMHU-TOpa M Jp., KOTOPBIX MOXHO
BOCIIPUHUMATh B KOHTEKCTE CKa304HOI'0 MHpa KaK
MEePCOHU(PHUIMPOBAHHBIX CTUXHAINEB. TeMHp—XaH
B CBOIO ouepenp ucnbIThiBaeT Ep—Toctuka u ero
JIpy3€il 1 1aet eMy opy4YeHHUE 10CTaTh Ka3aH pPOaU-
TeJel co JHa 03epa, 4TO Ha CUMBOJIMYECKOM SI3bI-
Ke, BUANMO, 03HA4YaeT MyTh B elle Oosee rmyOookne
MHUPBI K UX TOBEIHTEISIM (Ka3aH 371eCh — CHMBOII
caMoro YTo HH ecTh JHa MUpOB). He 3a0yaem u o
TOM, YTO Ha SI3bIKE AITOPUTMOB CHOBUACHUI OKEaH,
MOpe, 03ep0 CHMBOJH3UPYIOT HIDKHUE TUTAaHBI ObI-
Tus. [lHa Mupa gocturaer 0imaropoaHbiid konb [1lan-
KyHpBIK, 300MOP(]HBII 1yX, HOKPOBUTEIb JIOIIAAeH
Kambap—ara. MoOTHB HBIpSHHS B H3HAYAILHBIC
BOJIbI U JIOCTaBaHMs JIMOO TJIUHBI, JTUOO UyIECHOIO
npeaMeTa — MOCTOSHHBIA 3JEMEHT KOCMOTOHHYE-
ckoro Muda. B HEBXCKUX MH(}AX B BOIBI HBIPSET
cepasi yTKa, B MHIyCCKUX MU(ax — pbida, B KOTOPOH
HETPYJHO y3HaTh camoro BumHy, n6o puida, 3meit
— 3TO €ro CBSIIEHHBIE aTPUOYTHI, COOTBETCTBEHHO
MHUQOIOTHYECKAE UTIOCTacH. B Kazaxckoil ckaske
n300paxkaercsi Cleaylomee, — KOorjaa KOHb HBIPSIET
B 03€p0, MOKA3bIBAIOTCS TPU MHEHHBIX KPyra, 3Ha-
KM TIPEO0JI0JIeHUs elie 0oiee HUKepacTOI0KEHHBIX
rpanun. TeM caMbIM BOCCTaHaBJIMBAETCSl CEMHC-
JIOWHAs KOMIIO3HINS TPAHCPUIUIECKHX MHPOB:
sma, mup banmy—xana, mup Temup—xana, o3epo, u
TpH Kpyra HHWXke o3epa. Mucrepus MHUMOM cMmep-
TH U CTPAHCTBUS IYIIH B OJ3EMHBIX MUPAX TAKKE
94acTO BCTPEUAETCs] B MHUPOBBIX KOCMOTOHMYECKUX
mudax. Benmomuum ctpancteusi Omucces;, Opdes,
mucreputo Mucyca, Auonucus, Ocupuca, I'unbra-
Mmeta, Kpumiael, Apmxyssl u np. CienoBaTeinbHO,
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CIOJKET O MPOBAJIMBAHUU B HUYKHUE MHUPBI U CTPaH-
CTBUU TaM SIBJISICTCSI OJHUM M3 OCHOBHBIX JIEUTMO-
THUBOB CPEIN MHUPOBBIX apXETHUITHYECKUX CIOKETOB.
B 31011 MECTEpHH MHUMOM CMEPTH U TIOCTEYIOIIEM
BOCKPECEHUU YraJblBAIOTCSl 3HAUUMBIC MapaurMbl
COJIHEYHOM W JIyHHOW pEeJIUruid, APEBHEUIIMX Ha
3emJie, MOOUYEPETHO CMEHSBIINX JIpyr apyra. Ipo-
0yleMa KOppEeNsud ¥ CHUMBOJHKO-CEMAaHTHYECKON
B3aUMOCBSI3U JTYHHON M COJHEYHOM PEIUTHil Moj-
poOHO mpoaHanM3UpoBaHa B MOHOrpaduu Dpuxa
Lepena. (Tseren, 1976: 4.256) Ep-TocTuK 110 poXkK-
JICHUI0 — CBIH CONHIA (TpyIvHKa ObLIa HaluTaHa
COJIHILIEM) M 3€MHOH >KeHIIMHBl. Mud nomyckaer
1mo100HOE, MHOTHE TEPOH Pa3IMYHBIX SIT0COB U MH-
(OB BBICTYNAIOT CHIHOBBSIMH OOTOB, CBIHOM Oora
CUMTAlICAd NIPEBHUMU TrpekaMu Ajekcanap Make-
JIOHCKHUH.

Ep—TocTuk noHUMaeTcst Ha IOBEPXHOCTh 3€M-
JIM ¢ TIOMOIIBIO UCTIONIMHCKOM nTuisl Campyk. [Tu-
na Cumypr, Campyk, Cemaprisb, ['apyna B cucteme
JIPEBHUX SI3bIYECKHUX TTAHTEOHOB €BPa3UiICKUX, WH-
JTyCCKOT0, IEPCUACKOr0 HApOAOB — 3TO Yallle BCETO
00KECTBEHHBIN MOCPETHUK MEXTy MHpaMH, OOr—
nocnanHuk. B mudax wHaponoB Mumum Kpumina,
OH e Bumny, nzo0paxaercst Ha CliiHE OTPOMHOTO
opia. Ogaako B (osbkiope (YHKIMH WCIOIHH-
CKOH ITHUIIBI TIy0)Ke ¥ apXauvyeCKH TAaMHCTBEHHEH,
HEXXEIM TOJIbKO NocpeaHnuyecTBo. Hampumep, oHa
MOXKET MPOTJOTHTh YEIOBEKA U BBIUIIOHYTH €ro
OOHOBJIEHHBIM WJIU MPHKUBUTH KYyCOK BRIPBAHHOTO
U3 Tejna Msica. 3HaUUT, NTUIlA HAJIeICHA U TBOPSILIHU-
MH, a TaKKe WHHIUAIMOHHBIMHA (YHKIHSIMHA. Ep—
TOCTHK y TIOJHOKbSI TUTAHTCKOTO JiepeBa yOuBaeT
JlpaKoHa-aiiiaxapa, HaMepEeBaBIIETOCs MPOTIOTUTh
nteHuoB CaMpyK, TOJIBKO IIOCIIE 3TOr0 OH IOJBEp-
raercs MporjaTbIBaHUIO U BBIMIEBBIBAHUIO, TO €CTh
npuoOpeTaeT HoBoe TeJo. Bee 3Tu aelicTBus Hamo-
MUHAIOT CUHKPETHYECKHM apXaudecKud puTyaa C
PENUTHO3HOM CUMBOJIMKOM CMEPTU U BOCKPECEHUs
C CaKpaJbHBIMU KOJOBBIMHM 3HAKaMU U HaMEKaMHU.
Taxxe yragsiBaroTcs 00pa3bl MHPOBOTO JIpeBa,
JIpaKOHA—JTyHbI, TPEX NTEHILIOB — CaKPaJIbHBIX THEH
Onuapsl, KOra JyHbl HET, OHU BIUCAHbI B KOHTEKCT
apXanyecKo JIyHHOU MUCTEPUHU. Y TIOPKOS3bIYHBIX
HapoJOB, MPUHABLINX HCIIaM, JIYHHBIH KaJleHJapb
JIeficTBOBaj /10 MOCJIEJHUX ABYX BEKOB, CIIEI0Ba-
TEIbHO, JIyHHAs AacTpOJIOTHS, JyHapHblE MHUQEI,
YHCIIOBasi CHMBOJIMKA, KaJleHJIapHble Tpa3qHUKH,
HCYHCIISIEMBIE 110 HOUHOMY CBETUITY, COOTBETCTBEH-
HO pa3In4yHbIe KYIbTHl U Ta0y, TOCBSIICHHBIC JIYHE,
JIOJDKHBI OBLTH IOCTATOYHO XOPOIIO COXPAHUTHCS B
¢donbKIIOpe, 00BIYAsSX U CYyeBEpHUSIX HAIUX HAPOAOB.

Opnua u3 noasuroB Ep—TocTuka — yHHYTOXKE-
Hue BenukaHa IlloibiH—Kynaka. IIpuuem neBsTh
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Iyl BeNUKaHA (AHUMUCTUYCCKUN MPUHIUIT TyXOB-
HOTO MmouMopdr3Ma) OBLTH CIIPSATaHBI B TEJIC Yep-
HOM KO3BI, KOTOpasi Maciachk B CTAMKE U3 COPOKa KO3
Ha Oepery peuku. [looenus IlloiibiH—Kynaka, Ep—
TocTUK NPOSBUII HE TOJIBKO XUTPOCTh U CMEJIOCTh,
HO W OIpeNeNIeHHOE MCKYCCTBO, 3HaHue. [IpuHImn
JIyXOBHOTO TMOJUMOP(GU3Ma — 3TO OJIUH U3 OCHOB-
HBIX TPUHITUIIOB TIEPBOOBITHON KYJIBTYPHI, IIaMaH-
ckoii Metadusuku. [IpencraBieHne o TOM, 4TO y
YEeJIOBEKa, KaK U y HEUEJIOBEUECKUX IMEPCOHAKEH,
Jyllla HE OJIHA, YTO MX HECKOJIbKO, 1O IEBATH, YTO
OHHM MOTYT XPaHUTHCS TIIe—TO 3a MpeaeIamMu Tela,
OUYCHb YaCTO BCTPEUACTCS KaK B CKa3Kax, Tak U B
maMaHcKkux Tekcrax. Kpome Toro, uucio 9, Buau-
MO, SIBJISICTCSI COXPAHHUBIIIHMCS] MApPKEPOM PEITUKTO-
BOH acTpoJIOTHH, T/ B Heflele OblIo 9 qHel, B rory
40 Takux Heaelb, cleoBaTeIbHO, 360 nHEl B roay,
a 5 WIM 1IEeCTh JIHEW BBIIEISINCHh KaK CaKpalbHbIE
(onuapa — AXK.).

PeSyJIl)TaTI)I u oﬁcyswle}me

Ha s1o o6ctosiTenscTBO yka3piBaeT C. KoHabI-
Oail. «bip xarbiHaH, Oy caH — 9 kyHaik 40 anra-
JIaH TYPaThIH Oip JKBUIIBIK KYHTI30€IiK aifHaIbIM/IbI
kepectei. «41-inmn» yit — Y KusHsig e3iHe kemyi
Jie Ke37elcoKThIK emec. 40 yii-antara 0ip KbULIBIK
LUKIIIH Taburart, aya-paiibl esrepicrepinin 40 ama-
761 1a colikec keneni». (Kondybay, 2004: 5.10)

AnHanmu3upyst 00pa3 MUPOBOTO JiepeBa B (HoIib-
KJIOpe HapoJoB JApeBHeH Meconotamun, OpuxX
LlepeH mpeIomil CIEAYIOLIYI0 HUHTEPIPETALHUIO:
NTHIA, CUIAIIAs B THE3/Ie Ha BETKE JIepeBa, mpora-
ThIBacMas 3M€eM, 3aTEM BOCKpecarolas uyepe3 TpH
IHsI, 9TO HU YTO MHOE, KaKk MeTadopudecku npea-
craBieHHas gyHa. (Tseren, 1976: 4.256)

Kak wm3BecTHO, NyHHBIH KaneHaapb HauOojee
JIOJITO COXPAHSUICS KOYEBBIMM HapoaamMu. 1pu aHs
MOJTHOTO HWCYE3HOBEHUS JIyHBl Il KOUYEBHHKOB
ObUTH cakpalbHBIMK AHAMHU OJHapbl, KOrAaa coOo-
JIaJIICh 3aIPEeThl HA 0XOTY, CTPAHCTBUSL, COIMKEHHUS
MY>KYMHBI ¥ )KEHIIUHBI. [1o pekoHCTpyKIMn MUQO-
Jorudeckoit MaTpunbl Benukad LLloibIH—KyIaK mo-
rubaet ot pyk Ep—Toctuka umenno B nens Onua-
PBL, B 3TOT JI€Hb OH OTIPABUJICS HA OXOTY, TO €CTh
Hapymus Ta0y. CyliecTByeT M OTAETbHAs CKasKa
«lIJoMbIH—KYJ1aK», TA€ TOBTOPSIOTCS JCHCTBHUS,
ornucanHbie B puHaie ckazku « Ep—TocTHk», TOJIBKO
Ha 3TOT pa3 repoeM BoIcTynaeT MepreH. [leiicTBue
IPUHLUNA HOJIMMOpGHU3Ma MOXXKHO YCMOTPETh B
ckaskax «Anaman u Konaman», «Tpu ceiHa OenHs-
Ka» U B LIEJIOM PsAJI€ APYTHX OBECTBOBAHHUN — TyIIN
MIEPCOHAXKEN TaKKe HAXOISATCS BHE TejIa U ObIBAIOT
MIOMEIIEHBI TO B IIPEeaAMET (KUHKaM), TO B dKUBOTHOE.
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CuMBomHKa yncsia 9 B Ka3aXCKOH apXandecKol MeTa-KyJIbType

AHHMMHU3M — OCHOBHOE TIOJIE JYXOBHBIX CMBIC-
JIOB U TEPBHYHBIX IMOHATHH, KOTOPOE JOIyCKAEeT
Mpe/CTaBlIeHue O TMOoNUMOpPHU3ME BHYTPEHHETO
KOCMOCa YeJIOBEKa, YPEe3BBIYaHO PacCIpOCTPaHEH-
HOe B MHU(QOJIOIHYECKON KyJbTYpe PEINKTOBBIX
HapoJOB Pa3HbIX KOHTHHEHTOB. YHHUBEPCAJIHHYIO
MOJIETIb MHOTOCJIOWHOW apXWTEKTOHMKH MHpa B
LIaMaHU3ME MOXHO COOTHECTH C NOIMMOP(PU3MOM
MIpeJICTaBICHUI 0 BHYTPEHHEM MUpE YesloBeKa, He-
TPYAHO 3aMETHUTh, YTO 3TH JIBE MOJEIHN HAXOAATCA
B OTHOLIEGHMSIX MAakpOKOCMa U MHUKpokocma. O0-
mias KapTHHa MHADOJIOTHYECKOH, MeTadopruuecKon
KapTHHBI KOCMOCA, B CTPYKTYpy KOTOpPOW BIH-
CaH MHKPOKOCM 4YEJIOBEKA, BBINVIAJUT OCTaTOYHO
CJI0KHOM MHOTOCIIOMHON MOJEJIBIO, K TOMY K€ JIU-
HaMHUYECKOH U alTOPUTMU3HPOBAHHON B OCHOBHBIX
3HAaKOBO—CHMBOJIMUECKUX MPOSIBICHUSX U 00pas-
HBIX MaHu(ecTanusx. JTa MOJENb MUpa C uepap-
XMYECKH B3aMMOCOOTHECCHHBIMH IUIaHAMHU OBITHS
no npuHuuny Bepx—Hwus, Buemnee—-BHyTpeHHee,
MIPOHU3AHHBIMU TIPUHIIUIIOM JTyXOBHOT'O €/IMHCTBA,
CEeMaHTHYECKH OOYCIIOBIMBAET TPaHCIEPCOHAIIb-
Hble KOMMYHHUKAIlUU IOyIIM YeJIOoBeKa MO YPOBHAM
Metadusndeckoil peanbHocTH. JlaHHas yHHBep-
calpHasi MOJeNb KocMoca, H30Mop(hHas PUHIHUITY
noauMop(hu3Ma, THUIIOJOTHUECKH MPUCYIIas IIama-
HU3MY pa3HbIX HApPOAOB M IUIEMEH, PEKOHCTPYHPY-
emas 1o (hoJIbKIOpY, OTIUYACTCS OT aHAJIOTHYHON
MeTahU3nIecKoil MOeNn MOHOTEHUCTUYECKUX Pe-
JUTUN (XpUCTHAHCTBA, MCiama, UyJan3Ma) OJHUM
BaXHBIM OOCTOSITEILCTBOM — B MOHOTEUCTHYE-
CKUX DPEJMIUsX CTaOMJIM3UPOBAHO IPEICTABICHUE
0 Jylle 4YeroBeKa Kak o HeanpdepeHIMpoBaHHON
nyxoBHOH eaunune. CpaBHuTe, B OyAnu3Mme KaTe-
TOpHsl AyIIH OTPULAETCS, «s» YEIIOBEKA BOCTIPUHH-
MaeTcsl KaK yMO3pHTeJIbHasl WIUTIO3US, BpEMEHHAS
KOMOWHAaNuMs: MOTUBOB M UIieH — canckapa. B ckaz-
ke «lloibpH-Kymaky MepreHy ymaercs moOeauTh
BEJIMKaHa, IOCJIEJOBATENIbHO, OJHOTO 3a JPYyTUM
yOuB BOoCeMb NTEHIOB, Ayl Bpara. OJHaKo B KpH-
THYCCKHH MOMEHT, KOTJa OH IOMEIINII, JICBSTHIN
NITEHel] BHOBb YMHOXHJICS JO BOCHMH. YHHUUTO-
JKUB M 3TOTO NTEHIa, MepreH OKOHYaTeIbHO 0J10-
neBaeT Bpara. Bcnomuum Komess beccmeptHoro B
pyccKOM (OJIBKIOpE C €r0 MHOTHMH BIIOKEHHBIMU
Ipyr B Apyra aymamu. Takum oOpa3zoM, B aHH-
MHUCTHYECKOM BO33peHHH Bce cocTOoHMT M3 Bcero,
ClleZIoBaTeIbHO, BO BCEOOLIMX OTHOLICHHSX Bcee
B3alMOJIEHCTBYET CO BCEM. DTOT BBIBOJ] IOATBEPXK-
JlaeTCsl HEe TOJIBKO HPUHIMIIOM MosuMmopdusMa u
JYXOBHBIX KOMMYHHUKAIIUI Teposi Mo MIaHaM Obl-
THSI, HO ¥ TIPUHIUIIOM NapTeHOreHe3uca (3avamus
om 06wvexmos npupoost — AXK.). B ckazkax mMox-
HO HalTH pa3Hble BapHaHTHI MapTEHOTeHe3uca: 3a-

YyaTue OT OBEYbEH IPyAMHKHU, OT COJTHEYHOTO JIy4a,
OT APYTUX IPeAMETOB. bpak BO3MOXKEH ¢ IIMPOKUM
PsIOM 300MOP(QHBIX CYIIECTB, B 3TOM NPOSIBIISETCS
JlyXOBHOE OpaTCcTBO M POJCTBO BCEX NPEAMETOB U
CYLIECTB aHUMHCTHYECKOT0 KOCMOCa.

B ckaszkax «Tpu cectpe», «Anaman u XKoma-
Man», «KalipiIM—0aTbIp» U Ap. yBeube reporo HaHO-
CHUTCS Uepe3 yMbIKaHUE AYILIH, CIPSTAHHON 100 B
KHHXKaJe, 100 B IBeTHBIX mHypkax. (Fairy tales,
1989: 6.259-263) B niennom psijie Apyrux CKa3ok ro-
BOPHUTCS O TOM, YTO Jyllla Teposi 3aKII0UeHa B 0CO-
OOM JIOKOHE WJIH TIPSIIM BOJIOC, 3TOT (hakTop 3aTem
BBICTYNIAET MOTHBOOOPA3yIOUIMM IMPHUHLHIIOM CIO-
KETa M LEJIOCTHO BJIMSET Ha Pa3BUTHUE ACHCTBHUS.
Ecmu BCOMHHTB, YTO 3THOJIOTHIO TICHXHUYECKHX
3a00JIeBaHUH MIaMaHbI Yallle BCEro OOBSICHSIMN MO-
Tepei cyOBeKTOM YN WM OAHOM U3 Iy, 9TO UX
JIEHCTBUS TI0 U3JICUCHUIO 3aKIIF0YaICh B MUCTEPH-
AIbHOM CTPAHCTBUU B MHOM MHpPE C LEJIBIO HAUTH
MOTEPSIHHOE Y BEPHYTH €r0 HA MECTO, TO HETPYJHO
MPUATH K JJOTHYECKOMY BBIBOAY O TIPUUMHE PACTIPO-
CTPAaHEHHOCTH MOJIOOHBIX CIOKETOB B CKa3Kax, CO-
OTBETCTBEHHO — O IIyOOKOM BJIMSHUH LIAMAaHCKUX
NpakTUK Ha ¢opmupoBaHue Qosbkiopa. B cioyda-
X TSDKENBIX MCUXUYECKUX PAcCTPOMCTB LIaMaHbI
HEPEeAKO TOBOPUIIM, YTO AyIIy OOJBHOTO YeIOBEKa
YMBIKHYJI 3710# yX (wyamyc, srcvln—watman, aroa-
cmol), M UX JajbHEHIINe MUCTEpPHATIbHBIC ICHCTBUS
MIPEJICTABIISIIN MHCIIEHUPOBKY CBHpENON OOPHOBI ¢
JIEMOHOM, MOXUTUTENeM Ayld. B 3aBucumocTH ot
CBOETO CTaTyca 0eoro WK YepHOTo IaMaHa 0aKchl
anesuIMpoBall 3 IOMOILBIO JTHOO0 K nepiuime U apya-
xam (myxam go0pa), 1100 K JDKHHHAM U IadTaHaM.
B ckaskax Hepeako ayIia 4eloBeKa BBINVISAUT Kak
MIpeaMET, B KOTOPHIH OHa MoMeIIeHa (Todrmika Ep—
Toctuka). He 3tum nu rimy0oKO apXeTUIUYEeCKUM
MOTHBOM OOBSCHSIETCSI CIOKETHAsl MapagurMaTuKa
— IIOMCK I'€pOeM YyAECHOIO IPEeaMeTa, CTONb pac-
MpOCTpaHeHHast B CKa3kax HapoaoB Mupa. B mo-
O0M citydae CI0KeTHOE BIMSIHAE STOTr0 STHOJIOTHYe-
CKOI0 MOTHMBA Ha CTPYKTYpPY CKa3KH HECOMHEHHO.
Bce 3710, B KOHEYHOM cueTe, CBHIETENILCTBYET O
TUIOIOTBOPHOCTH KOHLETLUH MPEUMYIIECTBEHHbBIX
HEepEeMELCHUH I'eposi CKa3KH 10 BEPTUKAIM MHOTO-
CIIOMHBIX MeTa—H—TpaHchuzndeckux mupos. [lou-
CKHU HEBECTBI, CTPAHCTBHUS C STOH LETBIO B IPEACIIBI
JAJIEKUX CTPaH, TAK)KE IOCTOSHHAs TeMa CKa30K,
BUAMMO, 00YCIIOBIICHHAS TPUHIAIIOM 3K30raMuu. C
3THM MOTHBOM CBSI3aHBl CUTYallMH J0OpayHbIX HC-
IBITAHUN JKEHMXa, €AMHOOOPCTBO C NPOTHBHUKOM,
BOIPOCHI M 3araiku U T.1. OIHAKO B BOJIICOHBIX
CKa3Kax Tepoil HepeaKo KEHUTCS Ha nepu, TO €CTh
Ha HEYEJIOBEUYECKOM CYIIECTBE, CIE0BATEIbHO, U B
CHUCTEME CIOKETOB, OOYCIIOBJICHHBIX 3K30TaMHBIM
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(hakTOpoM, KOTJa JBUIKCHUS OCYIICCTBISICTCS TIO
TOPU30HTATH OOBIYHOTO MHpPA, MOXKET OBITH IPE-
CTaBJICH THIT JBWKCHUS 110 METa(PU3NIESCKON OCH.
C 1ocTaTo4HOM 10M1el YCIOBHOCTH MOKHO MPH-
HATh W CIIEAYIOIee MPOYTEHHE, YTO B 0Opa3HOU
CHUCTEME CKa3OK Iemiepa, sMa, MOTHIIA, KOJOJEIl,
TpemHa B 3eMJjie, 03epo, OO0JIO0TO, MOpE, OKeaH —
CHUMBOJIBI NIPEAJIBEPUS B HHUKHHE MUPbL. HanpoTus,
BEJIMKAHCKOE JIEPEBO, ropa, BHICOKOE MECTO, TOPOJT
Ha o0Jlakax, TOpoJ Ha XOJIME — 3TO BpaTa B Oolee
BBICOKHHA MHp. [IpoMexyTodHbIMH OOpPSTOBBIMA
(hopMamMu B TPAHCMUTPAIUSIX T€POSI SIBIISIOTCS UHH-
Ualus, MUCTEPUA CMEPTH U BOCKPECEHHsI, IO-
HCKA YTEPSIHHOW IyIIH, NMOMCKA HEYEJIOBEYECKOTO
COIO3HHKA, CBEPXYEIOBEYECKON HACATbHON HKEHBI
u np. Ha nam B3risi, TpaHCMUTPalluu repos o Me-
Ta(hM3UIECKO OCH MUPOB OTUETIINBO TPOSIBIICHHI B
CloKeTax cieayromux ckazok: «Ep—Toctuk», «Ka-
paraii», «au Tyna — mpuHecu croay, «Keduc, Bo-
meOHOoe KOJIBII0 U BETOUKM», «KpacaBuma Muprkan
Y BJIaJIbIKA OJIBOJTHOTO LIapcTBay, «Kapa—Mepren»,
«Benmukan Anmambicy, «O JKEHCKOM XaHCTBEY,
«Kena-ynas», «Tpu ceiHa Oemusakay, «/[KUrutr u
Bomuniay, «Kennpioaii Ha kone Kepryne», «lapb u
oepkyT», «Kaum—06ateip» u ap. besycnoBHo, cpenu
ATUX CKAa30K €CTh M 3aUMCTBOBaHHbIe. OHAKO 3TO
TOJIKO Teorpauuecku paciupser 0a3y yHHUBEp-
CaJIBHBIX OOIICUEIOBEYECKIX MPHUHIIUTIOB apXande-
CKOI'0 M apXETUIMYECKOT0 3CTETUYECKOTO MBIIILIE-
HUS B 110Xy (POPMHUPOBAHUS MHUPOBOTO (POJIBLKIIOPA.
B Gosee BeIcOKME MUPBI TEPOil CKa3KU OOBIYHO
MIEPEHOCHUTCS MO0 BO CHE, MO0 Ha CIIMHE OOJb-
IIOH NTHIBI, JIMOO C MOMOIIBIO YYJCCHOTO KOHS,
BOJIIIIEOHOTO KOJIbIIA, Tiepa mTullbl CaMpyk, Mo Co-
JIEHCTBHUIO JKEHBI — IIEPH, YyJECHOIO CTapua U T.A.
IIpeanocbuIKOW TpaHCMUIpPALMU TIepos BBEPX B

YyZEeCHBbIC MUPBI SBISIETCS HEOOBIYHOE POXKICHHE
cyOBbeKTa MPUKIIOYCHUN (0K cam ommyoa, ceepxy
— AX.). lyxoBHast MUTpalus Takke o0yclaBInBa-
€TCs YHCTOTOM repost (KHUKOT/Ia HE JITM» — HACTaB-
nser Tazmry craperr), coOMOIEHHEM TIOJIOKEHHBIX
3aIpeToB, OpavyHBIM COIO30M C CBEPXUEIOBEUECKON
KCHUIMHOW—TIEpH, 00JaJaHUeM TIepoeM 0co00ro
Marp4eckoro mpeaMera Wik oco00il OTMETHHBI Ha
Telle, TAK)KE COBEPIICHUEM BBIAAIONIETOCS MOIBUTA
— YHUUYTOXEHUSI, HAaIpUMep, APaKoHa.

B HekoTOpbIX cKa3zkax 0003HaYEHBI MOTUBBI OT-
HOCHUTEJIbHOCTH BPEMEHH B YCIIOBHUSIX TPAHCMHIPa-
LUK MeX 1y Mupamu. Tak MepreH, 04y TUBIINICS BO
CHE B CTPaHe nepu, KEHUTCS TaM, IPOKHUBAET MHOT'O
JIET ¥ KOT/Ia [0 BO3BPAIEHUH OKA3bIBACTCSI B CBO-
€M ropojie, 0OHapyXHMBAET, UTO HE MPOLIIO 1 Yaca ¢
MOMEHTA €r0 4yIeCHOTO OTObITHS. briBaeT 1 Ha000-
port: 3a Bpems mytemectBus repos (Ep—Toctuka) B
€ro cTpaHe MPOXOJUT MHOTO JIET, TAK YTO CTAPATCS
€ro POoAUTENH, )KE€Ha, U eMy IPUXOAUTCS MPEeaIpu-
HSTh Maru4eckue JeHCTBUS, YTOOBI OMOJIOTUT UX.

3ak/aouyenne

besycioBHO, MBI HE MOXXEM IUHAMHUKY BCe-
r0 MHOT000pa3usl CKa30YHBIX NEUCTBHHA CBECTH K
MeTa- ¥ TPaHC(HUINUECKUM MHUTPAIMSIM Teposi, Ha-
IIpUMeEp, B OOJIBIIIOM KOJHYECTBE CKA30K O JKUBOT-
HBIX, COIMAJIEHO—OBITOBBIX CKa30K HUMEIOT MECTO
JIOKAbHBIC, OJHOATU30MHBIC CIOJKETHI, TITOTEIO-
1Me K 3aHUMATEIbHOCTH U MpUT4YeBOCTU. OIHAKO
[0 OTHOIICHHWIO K CIOETaM BOJIIEOHBIX CKa30K
BBIBOJI 00 YHHMBEPCaIbHO—THIIOJIOTHYECKOM 3HaYe-
HUU CIOKETa C MapaJurMaTUKON TyXOBHBIX IepeMe-
IIEHUN U CUMBOJIMKOM TaKMX 3HAKOBBIX YHCEN, KaK
9, BIOJTHE TIPaBOMEPEH.
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B cratbe paccmatpmBaioTcs Bonpochl BansHus A.C. [MywkuHa Ha TBopuyecTBOo Maxambera B
KOHTEKCTE PYCCKO-Ka3axCKMX AMTEpaTypHbix cBszeir. Ocoboe BHMMaHUe yaeaseTcs noesake A.C.
[NywkmHa no mectam [NyrayeBCKOro BOCCTaHMsl, MOCELLEHMIO Ka3axCKOM CTenu 1 ropoAa Ypaabcka. Bo
Bpems npebbiBaHus B 3Tux mectax A.C. [MyLKMH MO3HAKOMUACS C KYAbTYPOI Ka3axCKOro HapoAQ, ero
(POABKAOPOM U, B YacTHOCTH, € noamoit «Kosbl-Kopreur u basH-Cyay». O60CHOBbIBAETCS MOAOXKEHNE
o ToM, uTo A.C. TyLIKMH OKa3aA OFPOMHOE BAUSIHME HE TOAbKO Ha TBOPUYECTBO MaxambeTa, HO M Ha
NnocAeAyloLLee pa3BUTHE BCE Ka3axCKOM AMTEPATYPbl B LLEAOM.

Katouesbie caoBa: A.C. yikirH, MaxambeT, (hOAbKAOP, KYAbTYPa, AUTEPATYPHbIE CBA3M, KOHLIENT-
CHMBOA.
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To the history of russian-kazakh cultural and literary relations:
A.S. Pushkin and Makhambet

The article discusses the influence of A.S. Pushkin on the work of Makhambet in the context of
Russian-Kazakh literary connections. Particular attention is paid to the trip of A.S. Pushkin in the places
of the Pugachev uprising, visiting the Kazakh steppe and the city of Uralsk. During his stay in these
places A.S. Pushkin became acquainted with the culture of the Kazakh people, his folklore and, in par-
ticular, with the poem «Kozy-Korpesh and Bayan-Sulu. It is substantiates the position that A.S. Pushkin had
a great influence not only on Makhambet’s work, but also on the subsequent development of all Kazakh
literature as a whole.

Key words: A.S. Pushkin, Makhambet, folklore, culture, literary connections, concept-symbol.
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Makanaaa opbic-kasak, aebu 6arnAaHbICTapbiHAAFbI MaxambeT LiblFapMaLlibIAbIFbl KOHTEKCTIHAET
A.C. TTyLWKWH WbIFapMalLblAbIFbIHbIH MaceAepepi Kaparaabl. A.C. IyLWKWHHIH Ka3ak, AaAacblHa, [Nyraves
KeTepiaici 6oAraH >xepAaepre xaHe OpaA KaAacblHa XKacaraH canapbiHa 6acTbl Ha3ap ayAapblAaabl. A.C.
IMywKnH ocbl canap KesiHAe Kasak, XaAKbIHbIH MaAeHMeTIMeH, (DOAbKAOPbIMeH aHe «Ko3bl Kepnelu
>kaHe basH cyAy» nosmacbiMer TaHbICTbl. A.C. [ylwikuH Tek Maxam6eT LiblFapMallblAbIFbIHA FaHa eMec,
COHbIMEH KaTap Kasak, 9Ae6MeTiHIH AaMybIHA YAKEH SCEPiH TUTI3AI.
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BBenenune

Pyccko-ka3axckue KyJabTypHBIE M JIUTEpaTyp-
HBIE CBSI3M MMEIOT INTyOOKHE KOPHH, BEKOBBIC Tpa-
JTUIIH, BOCXOIAIIHE ell€ K JIOMYyIIKHHCKUM BpeMe-
HaM. Ho ocoOeHHOe MeCTO B 3THX CBSI35X 3aHUMAET
A. C. Ilymxun. OH NposIBIIAN KUBOH HHTEpEC K
Ka3axCKOH KyJbType, MPEKIEC BCEro K Ka3axCKOH
HapoAHOW 1o33uu. [lylmkuH, Kak W3BECTHO, UHTE-
pecoBasicsi (GOIBKIOPOM HE TOJIBKO PYCCKOTO Hapo-
na. OH co3HaBas ce0st TO3TOM MHOTOHAIIMOHAIBHOM
CTpaHbI M MPEACKa3all TO BpeMsl, KOTAa Kax bl Ha-
POJl HAa30BET €ro CBOMM MO3TOM. B 4epHOBBIX Ba-
pHaHTaxX M3BECTHOIO CTUXOTBOpeHMs «llamMaTHHK»
[lymkuH, HapsAay ¢ APYTUMHU HApOJTHOCTSAMH, YIIO-
MHUHaJ ¥ Kuprusua (kazaxa). Bugumo, crens mpo-
u3BeNa Ha Hero Tiy0okoe BIiedaTiieHHe. Bo Bpems
npeorBanus B Openbyprckom kpae (1833 r.) mo
BeyepaM OH JIONTO MpocTauBall Ha Oepery Sluka u
MeuTaTeIbHO BCMAaTPUBAJICS B MEPKHYIIYIO Jallb HA
Byxapckoii cTropoHe.

Crenp MaHWIa, NMPUTATHBAJIA CBOUM HEOOB-
SCHUMBIM O4apoBaHueM. [103T TOJBKO UYTO y3HaN
JIETeHAy O TUITAaMEHHOW W Tparmdeckoi moosu Ko-
3p1-Kopremr u basu-Cyiy. 3anuck 3Toil JereH sl Ha
8 cTpaHunuax, caenaHHas co cioB KbIpay JKaHkucH
pYKOH HEM3BECTHOTO JuIla, XpaHutcs B llymikuH-
ckoM ome B Cankr-IlerepOypre. Dta 3ammce Oblta
omyOsnkoBaHa Jmmib B 1937 rony JI.b. Moj3anes-
ckuM. OHa HECKOJIBKO pacXoIuTcs ¢ Hauboee pac-
MIPOCTPAaHEHHBIM BAPHAHTOM 3TOTO 3aMeyaTesIbHO-
ro npousseaeHus, otHocsmerocs k X VI Beky, HO
OCHOBHAs! CIO)KETHAsl JIMHUS MepeiaHa B IyIIKHH-
CKOI1 3ammcu mpaBmiIbHO. TakuMm oOpazom, [lymkua
— IIEPBBIN U3 PYCCKUX MIO3TOB, IO3HAKOMUBLIUICS C
JKEMUY’KUHOM Ka3axCKOH HapoOIHOH MO33uH, 3a-
KIIFoYaBIed B cede TiryO0okoe 0O0IeueoBeYecKoe
conepxkanue. [103T, TUIEHUBIIUCH CTETHOW JIETeH-
JI0M, coOuMpascs HarmucaTh M03My O CTEMHBIX Pomeo
u Jlxynbere. KTo 3Haer, He cinyunch Ay3iau Ha Yep-
HOU peuke, Mbl, BO3MOYKHO, UMEJH OBl TeHHAIbHOE
npousBeneHue, paBHoe «Pycmany u Jlrogmune» n
JIPYTUM TBOPEHHSIM T103Ta.

IJKCIepUMeHT

Bo Bpemst cBoero myreniectsust Ha Ypan ITymi-
KHH BCTPETHJICS C BBITAIOIINMCS Ka3aXCKUM ITO9TOM
Maxam0OeToM YTEMHCOBBIM, MO3JHEEC BO3IIABHB-
MM aHTHKOJOHHAJIBHOE BOCCTaHHE B bykeeBckoi
Opne. Bmecre ¢ HUM ObUT MEBell JKbIpay MO UMEHU
Kankncu. [lymkuaa ¢ MaxamMOeTOM TTO3HAKOMUIT
B. U. Hdanb, apyr [lymkuna, B OyaymieM cOcTaBH-
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TeNb 3HAMEHUTOT0 TOJIKOBOTO ciioBaps. CBouM IIy-
TEMIeCTBHEM Ha Ypall To3T OCTalCAd JOBOJIEH. JTO
Obula JEHCTBUTENBHO TBOpYecKash moesaka. Ero
MaMsTh, KaK KOMMJIKA, HATOJHSJIACh HOBBIMHU SIp-
KHMH BIICYATJICHUSIMH, TABaBIIMMU TUILY U YMY,
u BoobOpaxenuto. K cokameHnto, UMEHa MHOTHX
MYIIKAHCKUX CcOOECeTHMKOB He COXpaHWIuch. Ho
COXPaHMJIOCH TIEpETaHHOE UMU OTHOIIeHne K Ilyra-
4eBy, KOTOpOe BepHO U OepexHo orpazui Ilymkun
Ha ctpanunax «Mcropun [TyraueBckoro 6yHTa» 1 B
noBectu «KanuTaHckas qoukay.

Copox mHEH MyTemecTBUs MOAXOIMIN K KOH-
1y. [lylmkuH npormancst ¢ rocTeNpUUMHBIM Y pajib-
ckoM. «llpu BbIE3e MOEM BedepoM MOMIEN OKIb,
NIEepBBIN 1O MOEM Bble3fie, — nucain IlymkuH xeHe,
npuexaB B bommuno, — HamoOHo Tebe 3HATH, UTO B
HBIHEIIHUH rof ObUTa BceoOmas 3acyxa u 4to Oor
YoM Ha OJHOTO MEHS, YTOTOBSI MHE Be3/e Ipe-
KpacHeiiuryro nopory. Ha Bo3BpaTHBbIii ke IMyTh I10-
CJTaJl OH MHE 3TOT JIOKIb M 4Yepe3 IMmojryaca caesal
Jopory Hempoxoanmony. Ho, HecMoTpsi Ha 0OBIU-
HbIE B HEHACThE HeY100CTBa U TpyaHOCTH, [lymkuH
He Oecriokomicst. [ maBHas 1enb myTeniecTBys Obuia
nmocturayTa. OH MOOBIBA B MECTaX, KOTOPBIC OBLITH
CBSI3aHBI C TAKMM HCTOpHUYECKUM 715t Poccuu coObI-
THEM, KakuM Obuto Bocctanue Ilyrauesa. M B Bbic-
1Ie cTeneH! CUMBOJIMYHO, YTO C 3TUMU MECTaMH
OBLTO CBSI3aHO UCTOPUYECKOE JIJIST Ka3aX0B COOBITHE
— BOCCTaHHUE Ka3axoB B 1836-1837 rr., oqHuM U3 py-
KOBOJMTENEH KOTOpOro 661 MaxaMOeT Y TeMHCOB.

Bonee cra kpymHBIX BOCCTaHUI cOTpsAcaiy Ka-
3aXCKyI0 cTemb B mepuon ¢ 1798 mo 1930 romsr.
OmHO U3 HUX CBSI3aHO C HAPOAHBIM I'epPOEM U TTOITOM
MaxambeToM YTeMucoBsIM. Kak pycckoe cep/rie ¢
CaMoro pOKIEHHS MOBTOPSAET MYIIKUHCKNE CTPOKU
0 TpaBKe W COJIHIIE, O JTYKOMOPBE U PYyCCKON 3UMeE,
0 Jlecax, OAETBIX «B Oarper W 30JI0TO», O AYIIH
MIPEKPACHBIX TOPHIBaX, O MHMOJIETHOM BHJECHbBE,
«3Be3/Ie TUIEHUTEIBHOTO CcYacTbi», O TPYCTH U Tie-
YaJii, 0 «MHJIOCTH K TaJIIIAM», T€ CTPOKH KOTOPbIE
($hopMHPYIOT, HAPSAAY C IPOYUMH JTYXOBHBIMHU IICH-
HOCTSMH, HAIIMOHAJILHBIA MEHTAJHTET, TaK U B Ka-
3aXCKOM Cep/iLie BCEerja )KUBYT BJJOXHOBEHHBIE CTH-
xu MaxamOeTa O JTOCTOMHCTBE DKUTHTA, O CJIaBe
U reou3sMe, o JIIOOBH K HapOAdy, O HEHaBUCTH K €ro
TOPaOOTUTEIISIM.

Pe3y.]'ll)TaTbl " oﬁcymzlelme

KoHneuHo, B pycckoii nurepaType HOsIBSITCS Be-
nukue ['oronb u Toncro#, locrtoeBckuii u Yexos,
HO J0OpPOro Havyajlo, UCTOKH. TaKUM >KMBUTEJIbHBIM
nctokoM B Poccun Obin [lymkun. A B Kazaxcrane
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npunyT AGaif, AnTeiHCapHH, Aye30B, HO Ka3axcKas
nureparypa XIX Beka HauMHaAJIach OJHOBPEMEHHO
¢ pycckoit TBopuectBoM Maxambera. [1o cBoeii ca-
MOOBITHOH sipkocTH MaxamOerT, «kak u [lymkun, He
3HAJ PaBHBIX B HAIMOHAJIBHOM COBPEMEHHOHN eMy
oa3um» (Dzhuanyshbekov, 2000:96)

MaxamOeT MOr >XKMBO HamoOMHUTH IlymkuHy
Henuca [aswiioBa. benunckuit nucan o JaBbino-
Be: «/laBBIIOB, KaK MOAT, PELIMTEIBHO MpPUHAIJIE-
JKUT K CaAMBIM SIPKMM CBETHJIaM BTOPOW BEITUYHHBI
Ha HeOOCKIIOHE pyccKoi moa3un. Ho, 4To0 moHsTh
JlaBBIIOBa Kak 1M03Ta, HA/IO CIEpBa MOHATH €0 Kak
JlaBBII0Ba, T.€. KaK OPUTMHAIBHYIO JTUYHOCTb, KaK
YyJIHBIA XapakTep, CIOBOM KaK BCETO YEIOBEKA...
On OblT MOAT B AylIe; A HEro >KU3Hb OblIa MO-
33WI0, a 1MOA3us Ku3HbIO» (Belinsky, 1955:155).

OTH cioBa MOXXHO OTHecTH M K MaxamOety
YTeMuCOBy, 3a UCKIIOYEHUEM TOTO, YTO €r0 HUKaK
HE Ha30Bellb 3B€3/10i1 BTOpoil BennuuHbl. byayun
HaAI[MOHAIBHBIM TIOTOM, OJIHUM U3 OCHOBOTIOJOXK-
HUKOB Ka3aXCKOH JHTepaTypbl HOBOTO BpEMEHH,
Maxambet OblI, OE3yCIIOBHO, 3BE3I0M MEPBOM Be-
JMYUHBI Ha HEOOCKIIOHE Ka3aXxCKOW MO33UH, U I0-
3TOMY aHajorus ¢ [lyIKkuHBIM 10 TOBOIY €T0 POIH
B HAallMOHAJBHBIX JIUTEpATypax BIIOJIHE yMECTHa.
ITymxun nucan o JlaBbiose:

IleBen-rycap, Thl nen OMBaKwy,

Pa3onbe yXapckux MmipoB

W 3aBUTKU CBOUX YCOB.

C BecebIX CTPYH BO JHU HOKOS

[Toxonnyo ciyBas NbUIb,

ToI cniaBui, IMpy HEpecTpos,

JIro60Bb 1 MupHyto 6yThub (ITymxun, 1964:35).

CoBpeMEeHHBIN Ka3aXCTAHCKHH 03T, MTOTOMOK
Maxamberta, Omxkac CyreliMeHOB NepeBOIIOIAsICh
B CBOETO MPE/IKa, yraJbIBAET €T0 MOCIETHUE MBICIH:

U notomy, Korjia KO4eBbe BEIMAHUT
Bce moe mremst, —

51 ouH manry, Korja HUKTO He CMEET CJI0Ba BEIMOJIBUTb,
MHe poT 3aBsSLKYT —

S ctuxu nuny.

DX, eciu ObI CKa3ajIl MHE:

«Benuknii,

TIPOCTH JIIO/IEH, y>Ke Mopa — MPOCTHTH,
mup OyzieT cHacTIINB

OT TBOCH yIBIOKH ! »

Tornaa Ol s cTapancst He TPYCTHUTb.
Ckazanu OBl CMYIICHHBIE MY>KINHBI
«Mops oJHBI BOJI0M, TOKa Ypan

HE BBICOXHET

[ToKa THI JKUB, MBI — JKUBBL»
Torna O8I s, KISAHYCB,
He ymupai (Suleymenov, 1976:79).

MoeT ObITh, 3TO HeHanucaHHbIH «[laMITHUKY
Maxambeta. Haposa xuB, 1MOKa >KHBBI €TO TIOJTHI,
KOTOPBIE MOIOT MECHH, KOT/Ia HUKTO HE CMEET U CJI0-
Ba BBIMOJBUTH M monro OymyT moOe3HBl HapoaaM
[Mymkun u Maxamber, AbGait u Hekpacos, O. Cy-
neriMmeHoB W A. Bosnecenckuii, M. MakaracB n
B. Bricorikuii 3a To, 4T0 mpoOyK/aJiid CBOCH JTHPOW
JoOpbIe UyBCTBA.

MaxamM0eT OpOCHJI B JIUIIO BCEMOTYILIEMY XaHY:

ToI pazBe xaH uTo 60roM Jran?

Jla JArOTHIN BOJIK THI —

Bor kro!

[1o30pHO¥ CMEPTHIO KOHUUIIb ThI:

3agymuT YepHBIi anbacTol,

Wnu npogakuele Apy3bs

bamky jxy6uHO# packposr, -

Yr06 tak uzaox tei! (Makhambet, 1989:107).

Kak cHIpHO HamOMHHAIOT HaM 3TH  CTPO-
KM XapakTepUCTUKy wapst u3 X riaBbl «EBrenus
Oneruna»:

Bnacturens cnaBblil ¥ TyKaBbIi

[InewmuBeIii erosb, Bpar Tpyaa,

Hewasinno npurpetslii cinaBoi,

Han namu napcrBoBan torna (Pushkin, 1964:211).

MaxamOeT 3aKiajpIBal HOBBIC )KaHPbI B Ka3ax-
CKOM JInTepaType, IEPEOCMBICINBAI CTAPBIC KAHPBI
1 (OPMBI BBIpaKEHHS, TIO-MHOMY CTPOHJI M TpaHC-
(dbopMupOBa NPUBBIYHBIE 00pa3bl Ka3zaxCKOHM IO-
93un. KoHb, cTemnb, BoiiHA, COKOT — CKBO3HBIMH 00-
pasaMu IpoXoIiT yepe3 BClo mo33uio MaxamoOera,
MOPO# MpeieTbHO 00001Iasich 10 CUMBOJIA — KOH-
LIETITa, IOPOX Pa3BOPAYUBASACH B MIMPOYANIINX Kap-
THHAX CTPaXCHUH W MPHUPOJBI B 00pa3bl — JIETaIH,
KOHKPETHBIE OOCTOSTENhCTBA TEH3aKeH pOHON
CTpPaHBI.

3akjoueHmne

U Tlymikun, 1 MaxamOeT ObLIM U3 MOPOIBI HO-
BaropoB. O0a OHM THUTaNUCh OoraTeHmM (Oib-
KJIOPOM CBOMX HapojoB. M moTom, oHU ObUIM He-
MOBTOPUMBI U SIPKO WHAUBUAYAIbHBI. A BEJlb CTUXU
MaxamObeTa 3alMChIBalliCh CITYCTS CTO JIET TOCIIe
uX cosnanus. [Ipu 5TOM OHU 1T TIPAKTHUECKH Oe3
BapHaHTOB, YTO TOBOPHUT O TaKOW TOYHOCTH BBIpaA-
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JKEHHH, 0 TaKOi 00pa3HoOi caMOOBITHOCTH, KOTOPas,
HECMOTpsI Ha YCTHOE OBITOBaHHE, UCKITIOYala ObI UX
TOJIBKO (hOJILKJIOPHOE CYIIIECTBOBAHHUE. ..

Haxonsices B Ypanbcke, Ha TOCTEPUMHON Ka3ax-
ckoii 3emue, IlymikuH Hamucaln Takue MPOHUKHO-
BEHHbBIC CTPOKHU:

Korna 6 He cMyTHOE BricueHbE
Yero-To axaymien JIymm,

S 31ech ocTacs 0 — HacaKICHbE
Bxkymate B HeBeIOMO# THIIH...

OnHako >KW3Hb, HCTOPUS PYCCKO-Ka3aXCKUX
KYJBTYPHBIX M IJIUTEPATYpPHBIX CBSI3EU ITOKA3aiH,
gto [IymkuH He «ocTancs OFI...», OH IEHCTBUTEIb-
HO OCTaJICs 3/1€Ch, B CE€p/Illax Ka3axoB, B CTUXaX I10-
9TOB, HauMHas ¢ Maxam0OeTa W KOHYas MMOITaMHU —
HaIIMMA COBPEMEHHHKAM.
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XXAHP ABTOBUOTPAD®UMU:
MOHATHUE N OCOBEHHOCTU

CraTbsl MOCBsILLIEHA PACCMOTPEHUIO >KaHpa aBTobuorpacum 1 ero ocobeHHocTei. MccaepaoBas 3ToT
SKaHP, Mbl MPUXOAMM K BbIBOAY, YTO aBTOOMOrpaus MMeeT HEOAHO3HAUHbIA XapakTep, COBMELLas
MHOrM1e, noAdac NPOTUBOMOAOXKHbIE 0COBEHHOCTU. MOXHO caeAaTb 0606LIeHMe, Kacaloleecs AuLLb
TUMOBOM CTPYKTYPbl 3TOr0 >KaHpa: aBTobuorpauueckme MpoM3BEAEHMs Yallle BCEro SBASIOTCS
MOBECTBOBAHMSIMM OT MEPBOrO AMLLA U MULLYTCS YMYAPEHHBIMM XKU3HbIO aBTOpamm, U y>Ke B MepBbixX
CTPOKax UMTaTeAb Y3HaET, UTO peyb MOMAET O XKM3HU aBTOpa.

KatloueBble cAOBa: >aHp, AMTepatypa BOCMOMMHAHWIA, aBTOOWMOrpacms, TPUEAMHCTBO S,
peTpoCneKkTMBa, MOBECTBOBaHME OT NEPBOro AMLLA.
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PhD doctoral of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: dis061112@mail.ru

The Genre of Autobiography: Notion and Peculiarities

The article deals with the genre of autobiography and its peculiarities. The study of this genre reveals
that autobiography is of ambiguous nature and combines many features that are often contradictory. The
author concludes that generalizations concern only the typical structure of the genre: autobiographical
works often adopt the form of the first-person narration and are written by authors with great life experi-
ence. The first lines of such works suggest that they are about the author’s life story.

Key words: genre, memoir, autobiography, trinity of Self, retrospect, first-person narration.
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ABTOOMOrpadOUsAbIK XaHp: TYCiHIri MeH epekiueAikTepi

Makanapa aBToburorpaus xaHpbl MeH OHbIH HEri3ri epekiieAikTepi KapacTblpbiAaAbl. ATaAFaH
SKaHPAbI 3epTTey 6apbiCbiHAQ, 6i3 aBTOGMOrpadus 6ip>kakTbl KACMETKe FaHa Me eMec, COHbIMEH KaTtap
Kapama-KanibIAbIKTbl epeKlleAikTepi GapbiHa Hazap ayAapambi3d. ByA saHpAbIH TUMNTIK KyPbIAbIMbIHA
SKaAMbl cUMaTTama >kacayra 60AaAbl: aBTOGMOrpausAbIK, WbiFapmaap 6asHAay TypiHAE XKasblAaAb,
COHbIMEH KaTap, 6MipAiK Taxipnbeci MOA aBTOPAAP KaAamblHaH TYbIHAQMADI, aAFaLLKbl >KOAAAPbIHAH-
aK, LibIFAPMa aBTOP eMipiHeH xabapAap eTeTiHiH TyCiHyre 60AaAbI.

Tyiin  ce3aep: kaHp, ecTeAiktep oAebueTi, aBToOMOrpadusi, MeHHIH  YLXKAKTbIAbIFbI,
peTpocnekTMBa, OipiHLi KakTaH GasHAay.

BBenenue cra. ITo muenuto FO.H. TeiHsIHOBA, «...0TACIBLHOIO
MIPOU3BEICHUS B JIUTEPATypE HE CYIIECTBYET», OHO
Kareropust xaHpa sIBIsS€TCS OJHOM U3 KIIOYE-  «BXOOUT B CHCTEMY JUTEPATYPBI, COOTHOCHUTCS C

BBIX TIPU aHAIW3€ JIIOOOTO XYA0KECTBEHHOTO TEK-  HEH M0 JKaHpy U cTuito...» (Tynjanov, 1977: 227).
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B coBpeMeHHOM JIUTEPaTypOBENEHUU CYIIECTBYET
LIMPOKUHA KpYI MOHSATUH, KOTOPBIE HCIOJIb3YIOTCS
JUTst 001Iero 00o3Ha4YeHUs THEBHUKOB, OHorpaduii
u aBToOMorpaduii, MEMyapoB U JPYTUX POJICTBEH-
HBIX >KaHpOB. HekoTopble HccaenoBaTeNn UCTIONb-
3YIOT €IMHCTBEHHBII TEPMUH, IIPUHATHIA B HaykKe,
«nokymenrtanbHas aurepatypa» (E. I'. Mecteprasm,
JLA. T'apanun). Hpyrue (JI.M. Hiobuna, A.I'. Tap-
takoBckuii u O.B. IleTpeimeBa) noiabp3yroTcs MOHS-
THEM «JIUTepaTypa BOCIIOMUHAHUI, WIN «MeEMya-
pPHUCTHKAY.

Hecmotpss Ha TO, YTO YNOMSHYTBIE aBTOPBI
MPEINOYUTAIOT PAa3HbIE TEPMHMHBI, OHH B IIEJIOM
MIPUXOIAT K €IUHCTBY IPU OIPEEICHUN OCHOBHBIX
XapaKTepPUCTHUK MPOU3BEICHNUN, MPUHAISKAIINX K
JUTEpaType BOCIIOMUHAHUI:

— HaJIU4{e OJHOTO STOLEHTPHUYECKOTO CO3Ha-
HUS, KOTOPOE COCTaBJseT MEHTAIbHO-TICHXOJIOTH-
YECKHI 1 IMOIMOHAIBHBIN IEHTpP TEKCTa;

— E©IMHCTBO B OJHOM JIMIIE aBTOPA, PACCKA3UH-
Ka ¥ TIPOTaroHNCTA;

— KOMITO3UIIMOHHO-CIOKETHASI TETEPOT€HHOCTh
MIOBECTBOBAHMSI, OOYCJIOBJICHHAs IparMaTHYeCKH-
MH OCOOEHHOCTSIMHM TIPOIIECCOB 3allOMMHAHUS U
BOCIIOMUHaHUS;

— PpeTpOCHEKTHBAa KaK IPUHIUI JBMKECHUS
BPEMEHHOTO IMOBECTBOBAHMUS OT Hayasla K KOHILy, B
OCHOBE KOTOPOM JIEKHT AEATEIBHOCTh BOCIIOMUHA-
Hus cyobekra peun (Njubina, 2000: 13).

Hapsiny ¢ atumu uepramMu B KayecTBe 3HAYH-
MBIX Ha3bIBalOTCSl YCTaHOBKA Ha IOAJIMHHOCTD,
NPUHAUIEKHOCTh JyXOBHOM KyJbType oOliecTBa
U OTKPBITOCTh, HEKAHOHU3WPOBAHHOCTH 3TOM JIH-
teparyphl [Petrysheva, 2008]. E. I'. Mecteprasu,
OCTaHaBJIMBASICh HAa TOBECTBOBATEIIBHOM CTPYKTYpe
OTJIENBHBIX COCTABJIAIONINX €€ JKaHPOB, TOBOPUT O
BaXHOCTH TOTO, YTO «aHAIU3 AECHCTBUTEIBHOCTU
paBeH XyA0KECTBEHHOMY 00pa3y 3TOH JeHCTBU-
TEIBHOCTH; CYOBEKTUBHOCTH MUPOBOCIIPUSTHS CO-
OTBETCTBYET NpeAebHas CyObEKTUBHOCTH BBICKA-
3pIBaHms. .. » (Mestergazi, 2008: 62).

HccnenoBanue Bonpoca

ABTOOHOTpadUs SBISETCS OJHUM M3 OCHOBHBIX
THUIIOB IUTEpaTypsl BocnomuHanuil. @. Jlexxen naer
TaKOe ONpENEeNICHNE JTaHHOMY XKaHpY: 3TO «PETpo-
CIIEKTHBHOE TPO3anvyecKoe MOBECTBOBAHUE pealib-
HOT'O YeJIOBEKa, PACCKa3bIBAIOLIETO O COOCTBEHHOM
CYIIECTBOBAHHH, JeJasi OCOOBII aKIIEHT Ha HCTOPUH
cBoeit muanocti» (Lezhen, 2006: 261-262).

BzsB 3a ocHoBy 310 omnpenenenue, @. Jlexen
BBIZICITMIT YETHIPE OCHOBHBIC KATETOPHH JKaHpa:

1. SI3bikoBas opma:

ISSN 1563-0223

a) pacckas;

0) B mpo3e

2. PaccmarpuBaemasi TeMa: HHIWBHIyaTbHAS
YKU3Hb, HCTOPUS JINYHOCTH.

3. [TonoxxeHue aBTOpa: TOKIAECTBO MEKIY aBTO-
poM (4b€ MMs yKa3bIBaeT HA HEKOE peabHOE JIUIIO)
Y PAacCKa3unuKOM.

4. TTo3uius paccka3zyuka:

a) TOXKJECTBO MEKY PACCKa3UYUKOM U TJIaBHBIM
repoem;

0) perpocriekTuBHOE oBecTBOoBaHMe (Lejeune,
1994: 14).

OCHOBHBIM  cO/Iep)KaHUEM aBTOOHOrpadude-
CKO# TIPO3bI CTAHOBUTCS OCBEIIEHHE BHYTPEHHETO
PasBUTUA JIMYHOCTH, B CO3HAHWM aBTOpa HPEIoM-
JSIETCS BHEIHSSA, COOBITHIHAS CTOPOHA JKU3HU H
rpeBpariaercs B (akThl ero omorpaduu, B €ro BHY-
TPEHHIOKO JKU3Hb.

Pe3yabTarhl 1 00cy:KIeHUE

OnHOl 13 BaKHEWIINX U HanboJiee YETKO MPo-
CIC)KMBACMBIX ~ XapaKTEPUCTHUK  aBTOOHOTpaduu
SIBJIAETCS TPUEAMHCTBO «s1» (BbLiBiIeHHOEe . Jle-
JKEHOM), OOBEIUHSIONIET0 B cebe aBTopa, IMOBe-
cTBOBaTeNs U ritaBHoro repos. JI.M. Hrobmuna dop-
MYJIHPYET 3TO CIEAYIOIINM 00pa3oM: «co3aaBas
MHEMOHUYECKUI TEKCT, BCIIOMHHAOIIEE «S» BbI-
CTymaeT B TpEX (GyHKIMAX OJHOBPEMEHHO — aBTOpa
KaK UCTOPHYECKOH JINYHOCTH, CYOBEKTa, BEAYILIETO
pacckas 0 COOCTBEHHOM KHU3HU, U TepOosi UIH 00BEK-
Ta pacckasza, Ha3bIBAEMOTO TAK)XX€ MMPOTAarOHUCTOM.
OTO OTAMYaeT AAHHBIM BUJA JIUTEPaTyphl OT ApY-
TUX | onpeaenseT e€ aOCOMFTHBIN ATOICHTPU3M H
CcyOBeKTHBHYIO cl0KHOCTRY» (Njubina, 2010: 111).
C oTUM Bce IMPOHUKHOBCHUEM «s1» CBsA3aHbI JIBa
rapajJiokca, Ha KOTOpble oOpaimiaeT BHuMaHue O.
Jlexen. IlepBriii mapagoKkc — MOBECTBOBATEIbHBIH,
CBSI3aH C TEM, 4TO aBTOpP paccKasbIBaeT O cede OT
neporo nuna. CoOCTBEHHO BO3MOYHOCTH ITOBE-
CTBOBAHHMS OT TIEPBOTO JIUIIA TIPEIIOIATraeT CII0Co0-
HOCTb PAaCCKa3bIBAIOIIETO YeIIOBEKa B BOOOPaKCHUU
MIPEJICTABIATE Ce0sl IPYTHM, B MBICIISIX TIOCMOTPETh
Ha ce0s riazamu apyroro. Bropoit mapagokc — xaH-
POBBIiA, Bellb, 10 CYTH, JIO0O KaHp — BelIb HaJ-
JMYHAs, HO B aBTOOMOTpauu « «s1» HEYCTPAHUMO,
ITOCKOJIBKY JIE)KUT B CAMOM OCHOBE — M KaK IIPEIMET
pacckasa, u kak ero crocod» (Lezhen, 2000: 110).
JleiicTBUTENBHO, Takue >XKaHPOOOpa3yIue MpH-
3HaKK 00pasa aBTopa aBTOOHOTpaUIECKOM TPO3HI,
KaK «ero MH()OPMUPOBAHHOCTH 00 OIMHCHIBAEMBIX
(hakTax, COOBITHSIX U IPOSIBIICHUSX HE TOJIBKO BHEIII-
HEW, HO U BHYTPEHHEN )KU3HU, MAKCUMAaJIbHAsl 3aUH-
TEPECOBaHHOCTh B OCBEIIAEMOM, CyOhEKTHBHOCTD,
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cBoeoOpasHas «mpe3ymnuus mpaBoTe»» (Nikolina,
2002: 11), MemaroT TEKCTaM TOTO KaHpa OCTaBaTh-
Csl HA/UIMYHBIMH, TaK KaK OHU HANpsMYIO CBSI3aHBI
C OTHOILICHHEM aBTOPA K OIHCHIBAEMBIM COOBITHSIM.

OTH IPU3HAKY PEATU3YIOTCS B TEKCTe Oaromaps
[TOBECTBOBAHHIO OT IIEPBOTO JINI[A, B TAKOM HAPPATHB-
HOM THIIE JJIsl 00pa3a MMOBECTBOBATENS XapaKTepHa
HaMBbICIIAS CTENEHb MHAMBUIYaIbHOCTH. |JaBHas
3aaya aBTOpa — MOBEAATH O CAMBIX 3HAYUMBIX COOBI-
THSIX B CBOCH JKH3HH, YTO MMOJpa3zyMeBaeT U He00X0-
JMMOCTb OLIEHKH ITpon3oresero. Takum odpazom,
ncaTesb He IPOCTO (PUKCUPYET KaKHe-TO COOBITHS,
HO W WIIET KPUTEPUU ATl UX OLIEHWBAHUS, B Kaue-
CTBE KOTOPBIX MOTYT BBICTYNaTh HE TOJBKO €r0 COO-
CTBEHHBIE OIIYIIECHUS U PEACTaBICHHS, HO U TOUKU
3pEHUsl IPYTUX JI0JeH, GUIoCOPCKUE UaeH | T. 1. ,
BCE TO, YTO MOKHO Ha3BaTh «B3IJIAZOM CO CTOPOHBLY.
[Mumymmiit 0JHOBpEMEHHO SIBISIETCSI M CYOBEKTOM
MOBECTBOBAHHUS M €r0 OOBEKTOM, MOITOMY B aBTO-
ounorpaduu B3aMMOJICHCTBYIOT /Ba TUIaHA — «IDIaH
«3peroro» IOBECTBOBATENI B HACTOAIIEM M ILIaH
ero «s» B npouuiom» (B repmunonorun M.B. Cono-
BBEBOI) WIIN ««D» — CETOIHS U «sI» — TOTAa» (B TEp-
muHoorud JIL.M. HroOunoii). COOTBETCTBEHHO, B
TeKcTe aBToOMOrpaduu Mbl HaxoauM: « 1) Monenu, B
KOTOpBIX BEepOann30BaH rOBOPSILLHNA, OTHOBPEMEHHO
SIBIISTFOIIMIACS. aBTOPU3aTOPOM; 2) MOJIeNH, BepOau-
3yIOIIHE aBTOPU3aTOpa, KOTOPBIN HE COBMAIAET C TO-
BOPSILLIUM, OJTHAKO SIBJSIETCS €r0 IPYroid BpeMEHHOM
peanuzanueii («s» B mpouuiom) (Solov’jova, 2009:
143). 310 03HaYaET, UTO HA MPOTSKEHUHU BCETO TTOBE-
CTBOBAHUSI YUTATENb CTAJIKUBACTCS C IBYMS TUIIAMHU
OLICHKM: CUHXPOHHOM M PETPOCHEKTUBHON. JIuib B
KOHILIE aBTOOHOrpadiy JBE Pa3HbIC PEATU3ALIUH «SD»
coenuHAOTCS. Yem Oonblile BEIMYMHA AUCTAHLIUU
MEXIY COOBITHEM U CO3JIaHUEM BOCTIOMHHAHHH, TEM
BBIIIIE BEPOSTHOCTH €€ BO3AEUCTBHA Ha TO, KaK OHO
ocseraercs. 1lox BIMsHUEM HAKOIUICHHOT'O OIBITA,
NPUOOPETEHHOTO MOJIOKEHHS B OOIIECTBE MUY AN
BOCIIPMHHUMAET MPOIUIbIE COOBITHS HE TaK, KaK B MO-
MEHT CBEpIIEHMS, OH Y)K€ 3aBUCHUT OT HBIHEIIHErO
B3[UIs11a Ha HUX. HecoBmajeHWe 3TUX OTHOLLEHUM
(omHO — M3 MPOLUIOTO, IPYroe — W3 HACTOSILIETO)
BBI3bIBAET CTOJIKHOBEHHE IBYX ILJIACTOB aBTOPCKON
cyobextuBHOCTH. HO B Hacrosiiiem aBTOp oOperaer
PacKoBaHHOCTb, B KaKOH-TO CTENEHH OCBOOOXKa-
eTcsl OT IIPOLIOTO, MPEO0JIEBAET CBOU PAaHHUE 3a-
Oy KJICHUS, OH MOYKET OIICHUTh COOBITHS B CBETE MX
3aBEPIIEHHOCTH. PeTpOCIeKTHBHOE paccMOTpEHHE
[IOMOT'aeT MUCATEII0 BBIOPAaTh U 3aKPENUTh B TEKCTE
HYXXHYI0 HHPOPMAIHIO, T1a€T eMy BO3MOKHOCTH OC-
BETHUTH N3BECTHBIE (DaKThI B HOBOM PaKypce, BOCKpe-
CUTh KOI'Za-TO «3aCEKPEUECHHbIC» OOCTOSITENILCTBA
(Tartakovskij, 1999).

Takoe cocyIecTBOBaHHE JIBYX TUIAHOB «sD» 00-
YCIIOBJIMBAET CIIEIU(PUIECKYIO0 BpEMEHHYIO OpTaHH-
3allMI0 TEKCTa, JUIsl KOTOPOH XapaKTEPHO CIIEIYI0-
miee (Nikolina, 2002):

1) Bpemst oOpaTuMo, Tak Kak B OCHOBE ITOBE-
CTBOBAHMSI JICKUT PETPOCIICKITHS;

2) B TEKCTE HJAET COIMOJIOKECHUE JIBYX BPEMCH-
HBIX IJTAHOB: BPEMEHH, 0 KOTOPOM ITHIIIYT, U BpeMe-
HU, B KOTOPOE IHUIIIYT;

3) BaXHBIMH YepTaMH aBTOOMOTrpauM CTaHO-
BUTCSI OTKPBITOCTh (hMHAJIA M HE3aMKHYTOCTh JKH3-
HEOIUCAHUs, XOTsI TEPBbIE BPEMEHHBIC TIPAaHUIIBI
(HarpuMep, poKICHHE) YETKO YCTAaHOBJICHBI;

4) B TOBECTBOBAHNH ONHICHIBAIOTCS KaK MHIY-
HbIC, TAK ¥ MOBTOPSIOIINECS CUTYAIUH;

5) HaOrOTaeTCs CETMEHTAIMS BPEMEHH 10 BOJIE
aBTOpa (COXpaHAETCS TOJIBKO YacTh (PaKTOB M CO-
OBITHI TPOIILJIOr0, UX MOCIIEI0BATEIBHOCTh MOXKET
MPeoOpa30BBIBATHCS);

6) B Ka4ecTBE EMHUI] BPEMEHH CITYXKaT HE TOJIb-
KO CUTYyaI[lH, KOTOpbIe (POPMUPYIOT JINHEHHYO 110-
CJIeJIOBATEeIbHOCTh, HO M KapTHHBI BOCIIOMHHAHUH,
MEXJTy KOTOPBIMH HE BCETJa €CTh CBS3b;

7) CyOBEKTHMBHOCTH OpraHHM3allMd XPOHOTOIA
MPOSIBISICTCS. U B 3aBUCUMOCTH TOYKH OTCYETA OT
BOJIA aBTOPA;

8) nmuuHoe Ouorpaduveckoe BpeMs CBsI3aHO C
HCTOPUYCCKUM.

Kazanocs 0bl, 4TO B TOBECTBOBAHUH OT ITEPBOTO
JIMLIA TJIAaBHOM YCTAaHOBKOM SIBJIIETCSl YCTAHOBKA Ha
JIOCTOBEPHOCTH. Bes B caMoM Havase cBOEro mpo-
M3BEJIEHUS aBTOP 3aKJIIOYAET C YHTATEISIMUA «aBTO-
Oouorpaduueckoe coriamieHue» (0JHO M3 BayKHEH-
VX yCIIOBH XaHpPa, KOTOPOE B TEPMHUHOJIOTUU D.
JlexxeHa 3ByUHT Kak «aBTOOHOTpadUIECKHN TTaKT ),
B KOTOPOM YTBEPI)KIAET, YTO OH OyIET MUcaTh MIPaB-
ny (Lezhen, 2006). OnHako npu 3TOM 3asiBICHHAsI
YCTaHOBKa Ha JOCTOBEPHOCTH COIPOBOXKIAETCS
CyOBEKTUBHOCTBIO M HETMOJIHOTON. DTO OOBSACHSCT-
sl B IEPBYIO OYEPelb PETPOCIIEKTUBHBIM CIIOCOOOM
paccMOTpeHusl CBOEH JKHM3HHM, a 3HAYUT, OCOOCHHO-
CTSIMH YEJIOBEYECKOH MaMATH; BEJb HEBO3MOXKHO
a0COIFOTHO TOYHO BCTIOMHUTH Pa3rOBOPHI M COOBI-
THS, KOTOPBIE UMEIH MECTO MHOTO JIeT (MHOTJa U
necstuneTtnil) Hazan. [lo muenuto B.B. HypxoBoid,
«aBTOOMOrpaduyeckasi mamMsITh HE PEIPOTYKTUBHA,
a pekoHcTpykTuBHa» (Nurkova, 2000: 23).

3akioueHne

Takum oOpa3om, aBroOuorpadusi CoeauHSET
B ce0e JTOKyMEHTAIbHOCTh M (DPUKIMOHAIBHOCTD.
[TepBast MPOSIBISIETCS] B HCIIOJIBb30BAHUH PEabHBIX
(baKTOB U3 )KU3HU aBTOPA, OTPE/ICIEHHBIX CPEICTB
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JOKYMEHTAJIbHOCTH, TaKUX KakK JaTHPOBaHHE, TO-
MOHUMBI M Jpyrue. Bropas cBs3aHa ¢ Tem, 4TO
«HaINMcaHue TeKcTa aBToOuorpaduu — 310 HE U3-
JoXKeHHe Ha OyMmare BOCIIOMHUHAHHM, a caM Npo-
[Iecc CO3MaHMs aBTOOWOrpayMIecKOTO BOCIIOMH-
HaHus. [Ipy Hanucanuum aBTOOHMOrpaduu Ba)kKHO,
YTO HANKMCAaHO M KaK HAMMCAaHO, YTO MPUOIMKAET
aBTOOMOTPAaPUI0O K XYIOKECTBCHHBIM TEKCTaM)»
(Solov’jova, 2009: 144). Kpome Toro, 4eioBeK He
MOJKET TO3HaTh ceOsl 10 KOHLA, MOHATH ceds Kak
HEKYI0 3aBEepIIEHHYIO CYIIHOCTh, BEAb YXKE caM
MpoIecc CaMOIIO3HAHMS MEHSIET €T0, IepecTpanBa-
€T €ro «s».

Cromip ke npobiaeMaTHYHA U KJTacCH(DHUKAIAS
BUJIOB aBTOOHMOTpaduueckoi nmposbl. Kak cuurator,
Hanpumep, U. fnckas u B. Kapaun, 310 «enus-
CTBEHHBII XaHpP C aMIUVIMTYJOU OT BBICOKOXYIOKE-
CTBEHHBIX TBOPCHUI, HEHACTAMBAIOIIMX Ha JIOKY-
MEHTAJIBHOCTH. .. JI0 IPOU3BEACHUH, HACHIILICHHBIX
CHEIMATFHBIMU CBEJICHUSIMHE, «ITOYTH HAYYHBIX», U

JI0 MHTUMHBIX JHEBHHUKOBBIX 3ammcei» (Janskaja,
Kardin, 1981: 366). IlpuBenéHHoe MHEHHE maéT
IIOHATH OCHOBHBLIC HpO6J’IeMLI, C KOTOPbIMH CTall-
KHBACTCs HCCIEI0BaTeIh aBTOOMOrpaduii: CoOT-
HOIIICHHWE BBIMBICTIA U (paKTa, aBTOP U (POPMBI €0
BOIUIOIICHHUA B TEKCTC, NOKYMCHTAJIbLHBIC U XY10-
JKECTBEHHBIEC CPEJICTBA N300paKEHUS.

Taxkum o0OpazoM, aBToOHMOTpadmsi Kak KaHp
UMECT HeO):[HOSHa'—IHBIﬁ XapakTep, coBMeUIiass MHO-
THe, TO09ac MPOTUBOTIOIOKHBIE OCOOCHHOCTH, UTO
JieNlaeT HEBO3MOXKHBIM OJJHO3HAYHYIO CTaHIApTH-
3anmio. MoHO caeiaTh 0000IIeHHe, Kacarolleecs
JIUIIb TUIIOBOW CTPYKTYPHI 3TOTO KaHpa: aBTOOMO-
rpaduuecKie MPOU3BEJCHUS Yallle BCErO SBISIIOT-
CA MMOBECTBOBAHUEM OT IICPBOI'O JIMIA W MHUUIIYTCA
YMYJIpEHHBIMU JKU3HBIO aBTOpaMU (C IIEJIhI0 CaMo-
OTIpaBIaHUs JTNOO PACKPBITHS HCTHHBI), OHH Ha-
YMHAOTCAd ¢ MOMCHTA POXACHUA, U YK€ B IICPBLIX
CTPOKaxX YUTaTelbh yY3HAET, YTO peUb MOUICT O XKH3-
HU aBTOpA.
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Modern literary science has a huge number of works devoted to N.V. Gogol, which testifies to the
unswerving interest in the creative heritage of this unusual artist, who belongs to those writers whose
work concealed many secrets and mysteries that arouse imagination, causing controversies, leaving no
one indifferent. Gogol’s poetics contains many elements that still require their scientific explanation. To
their number, undoubtedly, should be attributed tragic and terrible. The subject of the study is the artistic
expression of the tragic and terrible in the novels of N.V. Gogol. The aim of the research is to identify the
peculiarity of the artistic expression of the tragic and terrible in the novels of N.V. Gogol.
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Poetics of the tragic and terrible in the novels of N.V. Gogol

Introduction

Recently in scientific literature on Gogol the
religious and philosophical party of his outlook and
creativity is more and more intensively developed
that found reflection in the works of V. V. Zenkovsky,
M.M. Dunayev, V.A. Voropayev, [.A. Vinogradov,
I.A. Esaulov, V.Sh. Krivonos and others.

From the theoretical and philosophical and
esthetic point of view, tragic is the form of drama
consciousness reflecting experiences by the person
of the conflict with forces menacing not only to
its interests, but also life in general. These forces
actively interfere with everyday life of an individual,
breaking its symmetry, becoming the reason of
painful nervousness, and on the other hand, make
active aspiration to fight against them. Hostile forces
put the person in a choice position between the good
and evil. They can be so powerful that are capable to
bring the person to a critical, catastrophic and awful
condition when the hero cannot find a way out of the
developed conflict, and nothing remains to it how
to go to the world of lonely existence or in general
to die.

Tragic and awful at N.V. Gogol just are also
interfaced to all levels, are connected with the idea,
with subject, define character of the represented
person and, respectively, selection of specific
graphic means. Consideration of N.V. Gogol’s
creativity, tragic and awful in the context of a
style originality, gives the chance to present this
question not as private, separate, peripheral and
as a question the major from the point of view of
deep understanding of essence of the phenomenon
and explanation of an originality of Gogol poetics
in general. Thus, a conclusion is obvious that tragic
and awful in N.V. Gogol’s creativity perform very
important style forming function.

Awful proves in various situations connected
with elements of «confusion», with «the world on
the contrary», followed by the disgusting pictures
presented as the deformed life design. Awful just
«well» and «comfortably» «feels» in the world of
confusion, a lie and fake where the lie is given for
the truth, false for the truth, kind for angry. In the St.
Petersburg stories and in early works, it is possible
to find a set of the examples confirming this thought.

Experiment

Awful — life, but the life another displaced
from the initially set axis. In literature all this is
followed in most cases by elements of mystery and
mysteriousness. So, in «Viy» of N.V. Gogol is awful

it is incomprehensible fully. This mystery causes in
the reader sensation of fear, confusions before awful
owing to the fact that it is mysterious and it is not
learned up to the end.

Judgment awful as the peculiar art elements
peculiar to many works H. B. by Gogol, we find
already at A. Belyi in the book «Symbolism as
Outlook». And judgment it is carried out very in
unusual way: through comprehension first of all
the nature of Gogol laughter, its most characteristic
expressive features: «And the most terrible, for heart
the enough laughter sounding as if the laughter from
a churchyard and still disturbing us as if also we are
dead persons — laughter of the dead person, Gogol’s
laughter».

So, N.V. Gogol’s laughter, «terribley,
«disturbing», reflecting such parties of reality which
are associated with something not clear and even
frightening, belongs to area of awful. Really, what
can be more eloquent than the following definition:
«Gogol’s laughter passes in tragic a roar, and some
night leans on us from this roar...».

Comprehending the most complex poetic parties
of prose of N.V. Gogol, A. Belyi, undoubtedly,
understood that tragic, and together with him awful,
one of the central places borrowed in works of the
writer and, eventually, defined the innovative nature
of his creativity. Besides, A. Belyi, judging by his
emotional and figurative definitions, deeply felt
awful as the special elements having the specific
signs, integrally entering Gogol prose writer’s
poetics (Belyi, 1994: 365).

The significance of the tragic and terrible in
the formation of innovative features of Gogol’s
creativity was emphasized in a number of academic
studies. Thus, M.B. Khrapchenko in his monograph
on N.V. Gogol did not ignore this question: «Not
all stories of» Evenings «have a mysterious display
in humorous coverage (Khrapchenko, 1980: 135).
Sometimes a mysterious representation here as a
source of dramatic turns in a person’s life, becoming
a synonym for the terrible, tragic. In such a way
fantastic imagery is developed in the «Evening on
the eve of Ivan Kupala», and in «Terrible Revenge».
The thought of M.B. Hrapchenko that the mysterious
and mysterious, in the final analysis, becomes «a
synonym for the terrible, tragic.»

Mashinsky wrote that «the comedy of Gogol
turns into tragi-comicism, for in the writings of this
writer we constantly feel pain for the humiliation
of man, for his dehumanization (Mashinsky, 1979:
422). Humor N.V. Gogol constantly radiates
tragedy. And that is why the laughter and high tragic
pathos are organically interbreeding in his poetics.
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« Hence it is quite understandable why the cycle of
stories «Mirgorod» is called by the researcher «a
tragic book». The source of the tragic S. Mashinsky
sees in the wrong, unjust system of life. This, in
his opinion, «generates those deviations from the
norm and the tragic incongruities with which man
is everywhere faced.» This can not be disagreed, but
this is only one side, explaining the appearance in
the work of N.V. Gogol tragic motifs Another, no
less important, lies in the religious, Christian vision
of the world N.V. Gogol.

A world order that engenders endless tragic
conflicts and ubiquitous evil is only the external side
of the problem. However, if we proceed from the
fact that N.V. Gogol was an Orthodox man, you can
say: tragic in his prose is motivated by the lack of
people in the Christian beginning, fear of God and
the Last Judgment. On the religiosity of N.V. Gogol
in different years, wrote many researchers. Their
ideas, of course, must be taken into account when
analyzing the writer’s works. «Gogol was an
Orthodox Christian, and his Orthodoxy was not
nominal, but effective — without taking this into
account, we do not understand much in his life and
work,» he said. (Voropaev, 1997: 8).

Among the works dealing with the topic of our
research, mention should be made of Yu. Mann’s
article «The Artist and the Dreadful Reality», in
which some signs of the poetics of the terrible are
noted, and Mann emphasizes that the terrible reality
and its corresponding signs manifest themselves
behind a certain «line» «In other words, the terrible
is another reality, a qualitatively different world of
images and states that differ in pronounced hostile
to man (Mann, 1996: 54).

In addition, the author draws attention to the fact
that this transition for a certain «line» is not made
according to the will of the hero himself: there is
something «forced, compulsory» in this process.
Hostile to man, not quite clear otherworldly power
forcibly draws the hero into the element of the
terrible. The very same element is called Yu. Mann
«bottomless abyss». In this, the researcher sees
a common feature of the poetics of N.V. Gogol,
having in mind, above all, the story «Viy».

On the tragedy motives and dramatic situations,
which are so characteristic of many novels of N.V.
Gogol, attention is drawn to the famous book of I.P.
Zolotussky, devoted to the life and creative evolution
of the writer. I.P. Zolotussky does not directly speak
about the terrible as a kind of tragedy, but the logic
of the first chapter of the third part of the book
leads to the thought of the artistic significance of
tragedy situations in many novels of N.V. Gogol. In
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particular, analyzing the plot collision of «Notes of a
Madmany. I.P. Zolotussky draws special attention to
the fact that «Gogol’s laughter in this novel sharply
deviates towards tears» (Zolotussky, 1998: 165).
This is a very precise remark that directly points to
that crucial moment of «rejection» of laughter, not
just in the direction of tears, but, moreover, towards
the tragic.

Among the largest works of modern times, which
also have to do with the problem we have mentioned,
we should mention Gogol’s collection edited by
E.I. Annenkova, O.M. Burank, S.A. Goncharov,
V.Sh. Krivonos (Annenkova, 2005: 360).

Thus, in the article V.Sh. Krivonos «Portrait in
the Portrait of Gogol» indicates a very interesting
direction of the study of the famous Gogol’s story.
In the author’s opinion, «the mythological semantics
of the act of creativity itself» becomes particularly
important (Krivonos, 2005: 73). The scientist drew
attention to the short moment when the «terrible face
of the old many clearly expressed itself — a mystical,
terrible and even terrible moment. V.Sh. Krivonos
resorts to an original comparison of the old man
leaving the frame («Portraity) with a pannochka
(«Viy») rising from the coffin. What is it — real or
surreal? Both take place, expresses a special spiritual
meaning, which amounts to the fact that the evil and
the hostile are real and mystically constantly present
in the person, showing themselves in terrible,
terrible, terrible pictures.

N.V. Gogol in a certain period of his work
remained on the enlightened positions and really
believed in the transforming power of art. This is
the main thing on which his aesthetics are based.
The tragic and terrible presented in his works, from
this point of view, should show the reader his really
unattractive side, cause a feeling of indignation and
disgust for everything ugly, distorted and evil.

In the early works of N.V. Gogol, we find another
poetic trait — the contrast between a bright, beautiful
people’s world and a terrible world, represented in
images of an evil, crafty power that constantly seeks
to harm a person. Although in the stories of early
works, evil often triumphs, but the moral victory
remains for the heroes, symbolizing folk wisdom,
intelligence, talent and dignity («Viy», «Terrible
revenge),

At one time, A. Gukovsky drew attention to this
author’s idea and its peculiar expression: «There
are other» demonologies «in the» Evenings ... «,
not amusing, but solemnly poetic, forming horrors»
Evenings on the eve of Ivan Kupala « and «terrible
revenge», here Gogol is especially close to the
ballad-Zhukovsky. His novels, based on the poetry
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of horror, are less tragic than beautiful» (Gukovsky,
1993: 36). Thus, G.A. Gukovsky believes that the
early novels of N.V. Gogol built on the «poetry of
horror», with which one can not disagree. However,
the author believed in the ultimate victory of
good over evil and horror, which was an artistic
expression of the educational position in the early
period of creativity. However, the author believed
in the ultimate victory of good over evil and horror,
which was an artistic expression of the educational
position in the early period of creativity. All these
horrors are opposed. And the positive characters,
which are quite bright personalities. However, these
individuals are represented as a set of a certain
human community, united by unified spiritual
values. This is how the great idea of N.V. Gogol that
only in unity, in rallying can be overcome hostile
forces.

Results and discussion

For N.V. Gogol, most likely, was not interested
in any specific person, but in the human community
(people), which is inherent in human dignity. This
idea of human dignity is one of the central in the
work of N.V. Gogol. It is quite clearly proclaimed,
for example, in «Taras Bulbay, as well as in the St.
Petersburg stories («The Overcoat»). A humiliated
and outraged man evoked from N.V. Gogol’s deep
sympathy, as evidenced by the stories of Petersburg
stories. Behind this sympathy is hidden not only
the sadness of the moral fall of man, but also the
demand for immediate action to save him.

N.V. Gogol not only fixed the tragic facts of
reality, but also tried to explain the nature of evil,
including the nature of the terrible, because he knew
full well that without realizing the essence of this
phenomenon, one can not properly determine the
means of combating it.

So, the explanation of the nature of evil, and not
just its image, lies at the heart of creative aspirations
of N.V. Gogol. This is especially true of the St.
Petersburg stories, where the destructive power of
evil is so convincingly and vividly illustrated.

We clearly see that N.V. Gogol tried to
comprehend evil in these three areas: through the
artistic (images of tragic and terrible), philosophical
(social essence and social causes of evil) and
through the moral (moral, religious and aesthetic
levels). The first direction (artistic) developed in
Gogol the artist’s imagination and contributed to the
creation of expressive pictures and characters, the
second (philosophical) inspired N.V. Gogol to the
necessity of resorting to real life, to the depiction of
everyday life in all its details, using even naturalistic
means to reveal the social essence of contradictions,
and, finally, the third (moral) direction stems from
the religious notions of N.V. Gogol on the essence
of the universe and the role of Christian doctrine in
the correction of human vices.

As you can see, «awful» in the story «Nevsky
Prospekt» performs a very definite artistic function,
is an original technique that informs the tragic
tonality to this work.

Conclusion

Thus, N.V. Gogol thought both categories of
morality and social categories, which allowed the
development of a series of broad epic generalizations
that allow comprehensively to comprehend the
problems of the ethical, moral and public order. The
analysis has shown that the tragic one occupies the
same important place in the poetics of N.V. Gogol, as
acomic and satirical. The unity of the comic, satirical
and tragic, their harmonic combination in the novels
of N.V. Gogol was precisely the distinguishing
feature of the writer’s artistic innovation.
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KAHPOBAS NMPUPOAA IMO3MbI «<KAKTYC»
OAXACA CYAEMMEHOBA

B crtatbe peub maetr o nosme usBectHoro nosata O. CyaeiimeHoBa «KakTyc», ero uspaHusix
pasHbIX AeT M MHEHMe KPUTMKOB O MpoudBeaeHun. [loama «KakTyc» siBAseTCs MoaudumKalmen
TPAAMLMOHHOTO (POABKAOPHOro >kaHpa. CyTb MOAMMULMPOBaHMS B AQHHOM CAyYae COCTOUT B TOM,
YTO MPUCYLLME MO3ME XKAHPOBbIe YepTbl alTbiCa COUYETAITCS B Hel C MApaAA€AbHO U CaMOCTOSITEABHO
Pa3BMBAIOLLENCS CIOXXETHOW AMHMEN AGOBHOro conepHuyectsa. [loama «KakTyc» npeacrtaBasier
co60¥ TPaHCHOPMMPOBAHHYIO BEPCUIO aNTbICA, MPUHLMIbI (DOABKAOPHOIO XaHpa PEaAU3yIoTCsl 3AECh
KakK B KOMMO3ULMOHHOM, Tak U B CTUAEBOM, TEMATMUYECKOM OTHOLLEHMSX. AMTbIC KaK M CTOAETUS Ha3aA
SBASIETCS YHUKAAbHbIM AVMHAaMMYHBIM BUAOM Ka3aXxCKOro HApOAHOIoO TBOPYeCTBa.
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The genre nature of the poem «Cactus» by Olzhas Suleimenov

Annotation. This article is about the poem «Cactus» by famous poet O. Suleimenov, poem’s publica-
tions in different years and the opinion of critics about the work. The poem «Cactus» is a modification
of the traditional folklore genre. The essence of the modification in this case is that the genre features of
aytys inherent in the poem are combined in it with a parallel and independently developing plot line of
love rivalry. The poem «Cactus» is a transformed version of aitys, the principles of the folklore genre are
realized here in compositional and in style, thematic relations. Aitys as well as centuries ago is a unique
dynamic kind of Kazakh folk art.

Key words: edition, plot, opinion of critics, aitys, folklore, transformation.
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BBenenune

ITooma Omxaca CyneiimeHoBa «Kakrtycy, mep-
BOC W3JIaHHE KOTOPOU yBHENO cBeT B 1969 romy,
HEOJHOKPATHO TEpPEen31aBalioCh B COCTaBE pas-
JUYHBIX COOPHUKOB aBTOpa. lIpakTHdeckn Bo Bce
nepensganus «KakTyca» aBTOp BHOCHI U3MEHEHUS
pasHOil CTENEeHW pPaJUKaaIbHOCTH, TaK 4YTO, pac-
cCMaTpuBas MO3MY, MBI IMEEM JIEI0 C COBOKYITHO-
CTbI0 HECKOJBKMX €€ penakuuid. Pa3sHouTeHUs B
ATUX PEAAKUUSAX MOPOU CIUILIKOM CEPBE3HBI IS
TOTO,9TOORI TIpH aHann3e «KakTyca» MOKHO OBLIO
WX TIPOUTHOPHUPOBATS.

B 1973 rogy O.CyneiiMeHOB BHOCUT B HEE HE
oudeHb OopIIHe 0 00BEMY, HO BECbMa Ba)KHBIE B
KOHIIENTYaJIbHOM IIJIJaHEe U3MeHeHus. JlanbHeimue
nociie 1973 roga uaMeHeHus, Kak MpaBUiio, ykKe He
CTOJIb CYIIECTBEHHBI. TakuMm 00pa3oM, OCHOBHOE
BHHUMAaHHE MBI JJOJDKHBI COCPEIOTOUNTE Ha PacCMO-
TPEHHUHU JBYX OCHOBHBIX pelaKkIMi MOIMbI — 1969 u
1973rr. B uzmannu 1973 roma mosma 3aBepIiacTcs
COBEPIIICHHO HOBOH T1aBoi — «bo6 u Jlrouns. Ame-
pHUKaHCKas Tpareausd. TakoBbl JOCTATOUHO CEPhE3-
HBIE PA3HOUYTEHHUS MEKIY TEKCTOM ITOAMBI B TIEPBOU
Y BTOPOH pelaKiuu.

OxonuarenbHas penakinus «Kakryca» cioxu-
Jach Jajeko He cpasdy, paboTa Haa TMOAMOW Mpo-
Jojpkanach joarue roasl. Kpome Toro, kak yxke
OTMEYaJIOCh, HAWOOJBIIAE PA3HOUTCHHS HMEHOT-
Cs MEXIy TEPBBIMH IBYMS PEHaKIMsIMH, BCE K
MOCTIeYIONEe M3MEHEHUs (KpoMe BO3BpAIleHHUs
MEPBOHAYATILHOTO Ha3BAaHUS HAYMHAS C TPEThEH pe-
JTAKIINH) SABJISTIOTCS] B MEHBIIIEH CTETIEHN 3HAYNTEIb-
HBIMH U3MEHEHUSMH BTOPOU PEIAKITUU.

OcnoBHOi KkOoH(pIHUKT «KakTyca» cocTouT B
MPOTHUBOCTOSIHUH JIBYX T€pPOEB TIOAMBI — IIOATOB
AMaHa, OT JHIa KOTOPOTO HJET MOBECTBOBaHHE
(To3aroIoBoK MoAMbI — «Pa3MblIeHns Kiaccu-
ka Amana Ha TeMy «bBBITH W KazaThcsa»), U JKar-
naca. [locnengHero, 3aHMMalONIEro0 MOCT TIABHOIO
pelaKkTopa JIMTEpaTypHOTO KypHana, AmaH pas-
BEHYHMBAET KaK Oe3qapHOr0 XaNTypIIuKa W TUIarH-
aTopa. Y OOJIBIIMHCTBA KPUTHKOB TAKOW B3TJIS Ha
KOH(UIMKT TI03MBI HE BBI3Ba Bo3paxeHud. OaHAKO
kputuk JI. Muiib B y)ke yIoMsaHYyTOM cTaThe « B mo-
HCKax «3HaKa SBJICHUM»IIpeyularaeT COBEPIIEHHO
WHOW B3TJIS/I HA TIEPCOHAXEH MOAMBI, Ha €€ KOH-
¢mKT, ero MHeHHE O TiaBHOM repoe «Kakryca»
OykBaJIbHO crenytomiee: «AMaH, Takas HepBHYe-
cKkas OiaropojiHasi HaTypa («eAMHCTBEHHAS TI0JUIast
gepTa B 4eoBeKe ( TaKOM, Kak s ) — OH HE MOXKET
3alIUTUTH ce0s»), OKa3bIBACTCs, MOIUISIK U Oecrap-
JIOHHBIM XaM, UAYIIMHA 10 JKU3HU C IIUPOKO pac-
CTaBJICHHBIMH JIOKTSMI» <...> « KHUTEHUCKas MOpaJlb
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AMaHa, KaK ¥ ero pacCy>kKAeHus 0 033UH, HE00X0-
JUMOM BPEMEHH U JIIOASIM, TOKE CTOUT HEIOPOT0»
(Mil, 1970: 31).

JKCnepuMeHT

YOexIeHHBIM TNPOTHBHUKOM TOYKH 3PEHHS
JI. Munsa Beictynaer M. KaparaeB. B cBoeil cratbe
«JlnanekTuka Mmo’TUYECKUX AEp3aHUi» OH ompene-
nsieT «KakTyc» Kak «3HEPrUYHEUIINN TUaor MEexX-
oy AMaHOM (HACTOSIIIUM TAaJTaHTIUBBIM TOITOM)
u Kanmacom (6ecTamaHHBIM, HO TPEYCIEBAIOIINM
npucniocoOuieHtieM)» (Karatayev, 1976: 365). Hare-
pecHa cTaThs, BOPOYEM, HE CAMHM STHM BBIBOJIOM,
KOTOPBIH, 10 CYTH, HUYET0 He JA00aBIsieT K U3BECT-
HOMY M3 caMoOi TOAMBI, a nojeMukoi ¢ JI. Munem.
M. KaparaeB numier: «[loata AmaHa, 4bsi KM3Hb
«spye, 4eM anmas, U Jopora CBOCH aJIMa3HOU XpyIi-
KOCTBIO», TI03TA, «KTO MOHUMAET CTBIA» U YeH «CTHX,
KaK IITHIK», KPUTHK 3a4MCIAI B YHACIIO TIONIISKOB H
xamoB. [IpaBo e, ynTaTeNI0 MPEAOCTaBISIETCs TIpa-
BO CZIeTIaTh BBIBOJ, UTO KpUTHK JI. Muib 3agancs ue-
JBI0 YHU3UTH 109Ta AMaHa M TEM CaMBbIM BCSTYECKH
o0enuTh xupHOro npucrocodienna XKammaca. Hy
4TO K€, emie ['eplen 3ameTu1, 4to s3bIK 0e3 KocTel
Y meyaTHeId ctaHok Toxe» (Karatayev, 1976: 367).
CTOJb TIPOTUBOTIOJIOKHBIE BHIBOJIBI 00ECKYpayKHBa-
IOT: MOXHO MOAYMaTh, YTO pedb UAET O ABYX COBEp-
IICHHO Pa3HBIX TEKCTaXx.

H. Posenckwuii B crathe «O moasum Oimkaca
CyneiimenoBa» (1971), ynenser nmoame «Kaktyc»
OoJplllee BHUMaHHWE W TIpeJiaraeT DSl TOJKOBa-
HUI ee 00pa3Hoil cucTeMbl. B yacTHOCTH, TOBOPS O
KaKTyCe, CUYMTAET, YTO aBTOP «Pa3BEHUMBAET 3TOTO
JKUTEIS 10’KHOAMEPHUKAHCKHUX MYCThIHb, OH CHUMa-
€T C Hero TPaJAWLMOHHBIN OpPeos BBIHOCIUBOCTU U
My>KecTBeHHOro Tepnenus. Ha camom nene nonro-
BEYHOCTh €0 — OT «0e3yXOBHOCTH, XOPOIIO OT-
JIAKEHHOTO0 MeXaHu3Ma mpucrnocoodseHus <...>
O. CyneiiMeHOB co3fan caTHpHyeckuid obpa3 mo-
sra JXKammaca, mo3a0pIBIIEro, «4To 3HAUMT Jloir,
BCE€ TIPEBPATHUBILIEIO B PyOIU — U TOJBKOY, JIOBKO-
ro u 0e3KaJloCTHOrO KOH(OPMHUCTA, PEHIMBLIETO
U ce0st Bce BOIPOCH HA MHOTO JIET BIEpea. ITo
— KakTyc. JKeHmuHa, yBepeHHas B IPOYHOCTH CBO-
el ceMbH Ha TOM OCHOBAaHMH, YTO MY 3aIlJIaTHII 3a
Hee OOJBION KaJIBIM («TPH THIIITH HOBBIMIY ), — 3TO
TOKE€ KaKTyC, AUTA JTyXOBHOM IycThIHM...» (Roven-
skii, 1978) — u Tak ganee. KputHk, onHaxko, H paszy
B CTaThe HE yIIOMHHAEeT AMaHa, M CO3JIaeTCs BIIe-
YaTJeHue, 4To JUIs Hero 3ToT o0pa3 He KaKeTcs
CIIOPHBIM.

JI. AnamHCKHNA Ha3BaJl AMaHa JHPUICCKAM Te-
POEM MO3MBIL. ITO MOJIOKEHNE TTEPEKITUKAETCS C TEM,
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4T0 OBUIO BBICKa3aHO J[M. MoOJIaBCKUM B CTaThe
«Cremb, CTUXHA U BPEMsD», OITyOIIMKOBAaHHOMW, BITIPO-
yeM, emie B 1966 r., 10 ecth g0 mossieHus «Kak-
Tyca»: «B cruxax CyneilMmeHOBa ecTh repoil — 3To
MOJIOJIOW YeJIOBEK, €ro CBEPCTHHK, OH TOBBIIIEHHO
YYBCTBUTEJICH K CIIPABEIIMBOCTH W HECIPABEIH-
BocT. OH 3HAET, YTO CHPABEUIMBOCTD JTOJIKHA BOC-
TOp>KeCTBOBaTh. Mavteiiiliee mpoMe/JIeHHE — B 3TOM
OH CXOJIUTCSI CO MHOTUMH JPYTUMH TMOITAMHU — HE-
TeprnumMo. JIFoboe OTCTYIUIEHHE OT 3TUYECKUX HOPM
Ka)XeTcsl eMy, 4yTh Jii He Katactpodoit» (Moldavski,
1966: 179). Cxazannoe JIm. MonmaBckuM JeicTBH-
TEJILHO HAIIOMUHAET JIeKIIapaliu AMaHa, HO, Ha HaIll
B3TJIAT, OJJTHOTO 3TOTO €IIe COBEPIIIEHHO HEJ0CTaTOU-
HO, 9YTOOBI Ha3BaTh €TI0 JIUPHUCCKUM TePOEM.

JI. Munb, noka3bIBasi CBOKO TOUKY 3pEHUS, TPH-
BOJMT JIOCTATOYHO apTyMEHTOB B TIOJIB3Y TOTO, YTO
AMaH HUKaK HE MOKET CUMTAThCS OJTHO3HAYHO TIO-
JIOKUTEIBHBIM repoeM. Tak, «... B CBOUX TEOpETU-
YECKUX OIBITaX AMaH MPEHMYIIECTBEHHO IITyTHT,
MIPUYEM «3a KaXKJIOM €ro IIyTKOH SIBCTBEHHO IIPO-
[JIABIBACT JKEIAHUE IIYyTUTh, & 3TO YK€ CHIBHO
obecniermnBaet romop» (Mil, 1970: 30). Uro xe ka-
caercst COOCTBEHHO CTUXOB AMaHna, To JI. Muiib, 1u-
TUPYSI UX, 3aMEUYACT: «...3JIeChb CMYILIAET HE CTOJIb-
KO Ha0Op Ta3eTHBIX IITAMIOB, CKOJIBKO TIOBOA IS
nexnapamum»y (Mil, 1970: 30). (AMaH, HATOMHHM,
MUIIET CTUXU O CTPOUTEIISX, M3BECTHBIX JIHIIb TEM,
YTO OHU CITbSIHY MTOMOYHJIMCH Ha yToJ Aayuu JKamma-
ca). /lanee KpUTHK IPUBOIUT CTUXH AMaHa, TOCBSI-
IICHHBIC €T0 BO3JTIOOJICHHON, U XapaKTepHU3yeT UX
CleqyromuM 00pa3oM: «...MPUMeUYaTeNbHBI CIIOBA,
KOTOpBIEC OH OpocaeT el MycTh JaxKe B 3arajibunBO-
CTH, — 1a HET, B KAKOH 3aMaqbyuBOCTH! — 3TO CKOpee
u ceiTas pyraney» (Mil, 1970: 31).

B cymHOCTH, BCE KPUTHKH MPSIMO COOTHOCST
Awmana ¢ aBTopoM. PazHuIla MeXIly KpUTUKAMU CO-
CTOMT B TOM, 4TO JI. MuJjib, B OTJIMYHE OT IPYTUX, HE
BUJIUT B AMaHe MOJOKUTEIHHOTO TepOsl U CTaBUT
9TO B BUHY aBTOPY. MBI TaK:Ke COBEPIICHHO HE CO-
TJIACHBI C ATUM BBIBOJIOM, XOTs mocbutkn JI. Mus,
KOTOpBIE TTPUBEITH €r0 K TAKOMY MHEHUIO, KaXKyTCS
HaM crpaBeiuBbIMU. [lonmaraeTcs, 4To CTONb pe3-
KH€ OT3bIBBI C 00€UX CTOPOH OTYACTH MPOIUKTOBA-
HbI BHEJIUTEpaTypHbiMu npuunHamMu. M. Kaparaes
— NaBHUM U UCKPEHHUH MOKIOHHUK M033uu Omxka-
ca CyneliMmeHOBa, aBTOp JOOPOTO AecATKa cTaTeil o
ero TBopuectBe. Yo ke kacaercs crarbu JI. Muins,
TO €€ TOH, MPU BCEU €ro KOPPEKTHOCTHU, TPYJHO Ha-
3BaTh JOOPOIKEIATEITHHBIM O OTHOMIEHHIO K OInKa-
cy CyneiiMeHOBYy.

MEI He cOrNIacHbI B IEPBYIO OYEPElb C TEM, UTO
AMaH «HEIOCTATOYHO KapukaTypeH». Hampotus,
Ha Hall B30I, AMaH KapuKaTypeH 0oJiee 4eM Ji0-

CTaTOYHO, KapuKaTypeH B ropas3no Oomblueil crene-
HH, ueM 3To 3ameTudr JI. Mumbs. U 310 ecTrecTBeH-
HBIM 00pa3oM ONPOBEPraeT BHIBOJ O «OJIaYKEHHOM
HeBenenun» Omxaca CyneldMEHOBAa OTHOCHUTEIb-
HO cBoero repos. Eciu, cinenys jgoruxe JI. Mus,
ynu4aTh AMaHa B pa3HOOOpa3HBIX HEMPUIJIATHBIX
BBICKA3bIBAaHHUSIX U BOJBHBIX HIIM HEBOJIBHBIX IPH-
3HAHUAX, TO K OOBUHEHHSIM B €T0 aJ[pec MOKHO JI0-
0aBUTH ellle OYeHb MHOTOC.

[Tooma uMeeT TOA3arojOBOK — «YTpakHe-
HUSl Kiaccuka AmaHa Ha (UIOCOCKYIO TeMy:
«ObITh ¥ KazaTbes». B «lllymep-name» Osmkac
CyneliMEHOB BCIOMHHAET cllydyail U3 CBOEH Mo-
JIOOCTH, KOIZJa OAMH U3 MOCETUTENECH TIa3eTHOU
pelaKIUK, IUIETaHT-CTUXOTBOPEIl, MPHHSII ero 3a
coTpyaHuka rasersl: «Kmaccukom s ceds yxe Torna
HE I0JIarall, ¥ IOTOMY BCTYIIWJ B pa3roBOP, IPUIEM
CMYIIAJMCHTMBI C HUM Harnieperonkm» (Suleimenov,
1973: 191). Pedb uumer o caMOM paHHEM MEPUOJIC
TBOpYECTBA M03Ta, TOTJA €Ille CTYy/AEeHTa-reoJora.
Bbynem nmers B Bupy, uto «lllymep-Hame» Hamnca-
Ha oT nuua camoro Omxkaca Cyneiimenosa. Mtak,
emre He Oyay4n pohecCHOHATBHBIM JINTEPATOPOM,
«xiaccukom» Omxac CyneiiMeHOB «cebs y)ke Tor-
Jla He IoJiarajny, OYeBHIHO, CUUTAsi ATO HE CAMBIM
CepBE3HbIM W MOYTEHHBIM 3aHATHEM. AMaH, OJHa-
KO, Oe3amneusIMOHHO Ha3BaH «Kiaccukom». Ecimn
9TO UPOHUSI, TO €€ OOBEKT — IMEHHO AMaH, a BOBCE
He JKanmac.

B cambIxX ke NEpBBIX CIOBAaX MO3MbI AMaH C
OUYEBUIHON TOPJOCTHIO PACCKa3bIBACT O CBOEM 3HAT-
HOM COITHAIEHOM TPOUCX0XxaeHnH («S1 mo macmop-
Ty AMaH-XaH. XaH — 3TO THUTYJL...») U IIPOTUBOIIO-
craBisieT ce0s «6e3poanomy JKamnmnacy». Ama eie
HU CJIOBa HE CKa3ajl O TOM, YTO OH — TaJlaHTJIUBBIN
mo3t, a JKammac — Oe3mapHBIA MPUCIIOCOOJICHEII,
Peup 00 3TOM MOIAET HUXKE, HO C IEPBBIX K€ CTPOK
AMaH JeKIapupyeT CBOE€ COCIOBHOE IPEBOCXO/I-
CTBO, U cpa3y ke Mocie yKa3aHus Ha 0e3pOoJHOCTh
JKammaca crnenyer ¢paza Amana: «Ilycte Bcerma
YyBCTBYET JUCTAHIINIO MeX Ty HaMm» (Suleimenov,
1976: 30). CBoeoOpa3Ha 1 OpTpETHAst XapaKTepu-
ctuka BparoB. Co ciioB AMaHa HaM H3BECTHO, YTO
JKanmac odeHb TOJICT, a caM AMaH «HENpPaBOIMo-
JIOOHO CTpOiHBINY». OOpaTHM 3/1eCh BHUMAaHHUE Ha
3TO OTPE/ICTICHHE: «HETPABAONOI00HO CTPOHHBIN.
Ho B xoHTEKCTE TOAMBI 1 JKanmnac ToJICT BIOJHE He-
npapnonoao0Ho. Omkac CyJeliMEHOB HCIOIb3YeT
cpencTBa kuHeMaTorpaduu: «5l yBUIeI MOKaapOBO:
Kpynnelii maH: ero >KMpHOE JIMLO.

OTbhe311 10 CpeHero: Oproxo.

OO6mwii: Bce eme — BPHOXO.

C IpOTHBHOTO X0JIMa C KOTIheM HalepeBeC UeT
Ha cOmmwkenue bproxo» (Suleimenov, 1976: 39).
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W nanee: «I'ne on Haen Takoe Oproxo? B xieOHOM
MarasmHe ero MpoITyCKaloT 0e3 odepenu, Kak depe-
MeHHoro. Yurarenu, 3ametuB JKamrmaca, roBOpST
3amymMunBo: «B Hem 4T0-TO ecTh...» (Suleimenov,
1976: 43). Takum obOpazoM, AMaH HE TOJIEKO Ha-
CTOMYMBO MOBTOPSIET CIOBa O *)UpHOCTH JKammaca,
HO W pa3BHBACT aHAIOTHUI0 «OpPHOXO — OpIOXaThIil,
OCepEeMCHHBI.

I'poTeck coBepIIEHHO OYEBUIHBIN, COBEPIICH-
HO, OIISITh YK€, HEMPaBIOMOA00HbIH, 00, KOHEUHO
K€, HUKTO HUKOI'JIa HE IPUHUMAET MYXKUHHY- TOJI-
CTsiKa 3a OEpPeMEHHOro, ¥ He MPOIyCKaeT ero 0e3
ouepeau. ITOT IPOTECK €CTh OCTPOTA PACCEPKEH-
HOTO AMaHa CKOpee IUIOIIaJHas HacMEIIKa, 4TO
IJIOXO BSDKETCS ¢ 00pa3oM OCTPOYMHOTO TI09Ta-
MHTEJICKTyajla, KaKuM MbITaeTCs MPEeACTaTh nepe
HaMH AMaH. 3/1ech He clTydaiiHas peIuIiKa, Tak KaK
TeMa «TOJIHA OPIOX0 — OEPEMEHHOCTH» KOCBEHHO
Pa3BUBACTCS U Jajblle aKTAIU3UPYSICh PEILTUKON
Awmana B criope: « — Tak ObIIO WIM HE OBLIO, pPO-
kait, y XKammac! — 51 y’)ke OTKpOBEHHO H3ICBAJICSD
(Suleimenov, 1976: 42). DT0 COBEPIICHHO TOYHOE
oTIpesieTIeHNe: OYEeBHIHO, YTO AMaH HE CIIOPUT CO
CBOMM OMIMOHeHTOM JKarmacoM, He 00IMJacT ero, a
MMEHHO U3JICBACTCS HAJ HUM.

b. KananbesHOB yTBEp)KIAET, UYTO «3JIEMEHTHI
JKBIpAay U TOJNTAY, XapaKTEPHBIN IS MHOTHX aKbI-
HOB TaK Ha3bIBAEMBI «CTEIHON pepeH», MTHO-
BEHHAsl MMIIPOBU3ALMS HE B Yrojay IO3TUYECKOMN
BepcH(HKAIMK, a POKICHHAST CAMOM MO3TUYCCKON
MBICIIbIO, KOTOpas Bcernaa >kuBer B CylnelMeHOB-
ckoMm CioBe, 4TO «OpOAWT B CTEMU», — BCE ITO, U
MHOTOE€, MHOTOE JPYroe, BCETNla OMPEIeysiio Io-
srndeckuil nyx Omxkaca CyneliMeHOBa Kak Cyryoo
HallMOHAJIbHOE TBOPYECTBO, BBILIEIIEE U3 MHOIO-
BEKOBOM TPAJIULINU, UMEHYEMOM «I1033UEeN CTEnen».
OpHako Bce 3TO ObLTO OBl IMEHHO BepCU(DUKAIINOH-
HBIM KaJIbKHPOBAHWEM CTEIHOTO (POJBKIOPA, ECIH
OBI HE TUYHOCTH CAMOTO T03TA, €T0 IPYIUIIUS, €TO
€CTECTBEHHOE MACTEPCTBO M YMEHHUE BOIUIOUIAThH B
CBOIO OPUTHHAIBHYIO (DOPMY HEOPAMHAPHYIO IT03-
TUYECKYIO MBICITh, CBOU «MHT co3HaHMs» (Kanapya-
nov, 2006: 18).

3akiaouenune

«KaxTyc» He sBIseTcst alThICOM B €r0 HEU3MEH-
HOM TpaIII/IHI/IOHHOM BUIC, pqu) 31€Ch NACT JIUIIb
00 MCTIIONB30BaHUH OTJICITBHBIX AJIEMEHTOB JKaHpa B
XO0JIe €r0 pa3BHUTHs. TOYHO Tak K€ MPOUCXOIUT U
B MOAME «3eMJIs, TOKJIOHUCH YEIOBEKY», KOTOpasi,
10 MHEHUIO UCCIIEIOBATENECH, SBISICTCSI HE TPOCTHIM
KOIMUPOBAHUEM, a PA3BUTHEM TPAJUIIMMN Ka3aXCKOM
HapOJHOHN 1M033uu. Mexay TeM TOT (akrt, 4To 3TU
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npousBenaeHust Hanucanbl O. CyneliMEHOBBIM B
1960-¢ Tompl, cam 1O ceOe BOBCE HE TOBOPHUT, UTO
TpaJUIHSI PA3BUBACTCS] TEM CAMBIM aBTOMATHUYECKH.
Ectp mpuHmunuanbHasi pasHulia MEXay AOCTAaTOU-
HO TATETUYHOM MTOAMON «3eMJIsl, TOKJIOHNUCEH YelIo-
BEKY» U HacCKBO3b MpOHUYHBIM «Kaktycom». Mpo-
HHUS 9Ta, BEPOSATHEE BCEro, U MOMeIlajga KpUTHKaM
YBUJIETH B IT0OME €€ Cephe3HyI0 (POIBKIIOPHYIO CO-
ctaBysttonyio. O06pa3 COBPEMEHHOTO TI09Ta- HHTEI-
JeKTyana AMaHa, 4b€ MBILUICHHE MapagoKCalIbHO
U UPOHUYHO, YbM BBICKA3bIBaHUSA UHOT/A MO3BOJIS-
0T OTOXAECTBIIATH €ro ¢ Jupuaeckum repoem O.
CyneiimeHoBa, Kak MocTynuiu nucasmue o «Kak-
Tyce», HUKaK He BSDKETCS C ero ke OpaHbIo U Ipy-
ObIMH HACMEIIIKaMU HaJ] MPOTUBHUKOM. B mosme
«KakTtycy» mapalienbHO pa3BUBAIOTCS ABE, XOTA U
B3aMMOCBSI3aHHBIE, HO COBEPILIEHHO CAMOCTOSTEIb-
HBIE€ TEMBI — COCTsI3aHHEe (AHTHIC) IBYX MTO3TOB U MX
e 000BHOE comepHuuecTBo. [lepBas u3 HUX 00-
JiedeHa B TPAAUIINOHHYIO (POpMY, XapaKTEPHYIO IS
COOTBETCTBYIOIIETO (hOJBKIOPHOTO X)aHpa. Bropas
PACKpBIBACTCSl CIOJBOJb, TaK KaK MOBECTBYIOIIMIA
0 HEH MEepCOHaX MOAMbI, AMaH, 10 TEM WU UHBIM
NpUYUHAM HE XOYEeT PACHpPOCTPAHSITHCS HA ITY
TeMy. TeM He MeHee, OHA TOCTOSIHHO MPUCYTCTBYET
B II09M€, OIpeJIesieT MPaKTUUYECKH BCE CJIOBA U I10-
ctynku Amana. OHa OOBSICHSIET U €ro KpaiHIOIo He-
TEPIUMOCTb K CBOEMY COIEPHUKY, HECMOTPS Ha TO,
YTO WACWHBIM KOH(MIMUKTOM MEXIY TaJaHTIUBBIM
Mo3TOM U Oe3apHbIM penakropoM. KyibMuHaiu-
el modMel sBngeTcs riaaBa «lloequHoky», B KOTOpoit
Ka)kKIlast U3 pa3BUBAIOIINXCS TEM 00peTaeT COOTBET-
CTByMOIYIO eif (popmy. JluTepaTypHbli KOH(IUKT
nosrydaeT (opMy alThIca, a TFOOOBHBIH — KypTya3-
HOTO ITOSIMHKA.

Onnako o0e (GopMBbI 37€Ch CIMBAIOTCS B €/IH-
HOM JielicTBe. 3aMETHM, YTO 3TO €AUHOC JICHCTBO
SIBJISICTCST BOOOpakaeMbIM: AMaH MBICITUT €r0 HC-
M0JIb30BaHUEM H300pa3UTEIbHBIX CPEJCTB KHHO,
a UIMEHHO KPYITHOTO, CPEJIHETO W OO0IIero TIaHoB.
BupTyanbHOCTh TaKOTO AEHCTBA JIErKO MO3BOJISET
paccKa3uMKy CMEIINBATh B HEM YEpPTHI, XapaKTep-
HBIC KaK IS COCTS3aHMS IIEBIOB, TaK M IS I10-
€IMHKA BOUHOB.

Baxnoii ocobGennocteio «KakTyca» sBIseTCA
TO, YTO, HECMOTPS Ha CBOIO BaXKHOCTH ISl OLICH-
KM KOHLENTYaJIbHOI'O YPOBHSI IIO3MBI, TEMaTHKa
T000BHOTO COIMEPHUYECTBA 37ECh PACKPHIBACTCS
IIyTEM OYECHb HEMHOTOYMCICHHBIX BBICKA3bIBAHUU
[IEPCOHAXKA, OCTABASICh IOYTU HA YPOBHE MHOITEK-
cra. He cinumkoM BHHUMATENBHBIM YHTATEIEM 3Ta
TeMa BOOOIIE MOXET HEe NMPUHUMAThCS B pacuer.
ITooma cCcoOBepIIEHHO HENMPOTHUBOPEUYUBO MOMKET
OBITh MPOYTECHA M KaK UCTOPHSI YHCTO JIUTEPATYPHO-
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JKanposas npupona mosmsr «Kaxrycey» Omxkaca CyneiiMeHoBa

ro koH(paukTa. IMEHHO Tak OHA U MPOYUTHIBAIACH
BO BCEX U3BECTHBIX HaM CIIyYasix.

Urak, moama «Kakrtyc» siBisiercss moauduka-
nuel TpaguImoOHHOTO (ONIBKIOpHOTO kaHpa. CyTh
MOAM(UIIMPOBAHNAS B JAHHOM CJydae COCTOUT B
TOM, YTO IPHUCYIIHE MOAIME >KaHPOBbIE UEPTHI aii-
ThICA COYETAIOTCS B HEHW ¢ mapajielbHO U Camo-

CTOSITENIbHO Pa3BUBAIOIICHCS CIOKETHOM JIHHUEH
moboBHOTO cormepHudectBa. OmHaKo Ojaromaps
napaboIMuecKOMy CIOCO0y TOJKOBAaHHUS CHOKETa
MOBECTBOBaTeeM (B JaHHOM Ciy4yae — JIMpUYE-
CKHM TIEPCOHAXXEM) W TPOTSHKEHHH BCETO MPOMU3-
BeJICHUsI 00a TUIaHa OCTAIOTCS PABHOIPABHBIMU U
N30MOPGHBIMU.
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NMYLWKUHCKASA TEMA
B TBOPYECTBE NMUCATEAEN KA3SAXCTAHA

B cTaTbe peub MAET O Ka3axXxCTAaHCKMX MMCATEAdX M MO3Tax, AUTEPATypPOBEAbl U UCTOPUKM BHOBb U
BHOBb 00pallaloTcst K npobAaeme AMTepaTypHOI peuenumm obpasa rnosta M MHTEPrpeTaLUmm ero Tem,
MOTMBOB U CIOXXEeTOB. KaXkKAbIN XYAOXKHUK MPUXOAUT K OCO3HaHMIO MecTa [ylKMHA B CBOEN >KM3HU, U
ero obpallleHne K MoaTy ecTb MornbiTKa MoHATb cebs. [yLIKMHCKas TeMa B COBPEMEHHON AMTepartype
KasaxcraHa pa3HoobpasHa, pasHOXKaHpPOBa M Pa3HOACMEKTHA, M ee PasBUTHE OTpakaeT pasHble AMKK
M HACTPOEHMS nMucaTeAein 1 NMo3TOB Pa3HbIX MOKOAEHWI WM HAMpPaBAEHMIA, MbITAOLMXCS «BOCKPECUTb»
[MywkmHa B cBomx croxxetax. B npousBeaenmsx Llleroamxmna, CHervHa, beabrepa, PaeBckoro u
OCTaAbHbIX BOCCO3AQETCS MyLIKMHCKAsH 3roxa, Mo3TOMYy B HMX MHOIO OTCbIAOK K 6uorpacum nosta,
3HAaKOMOWM UMTATEAID, PEMMHUCLEHLMIA M3 MYLIKMHCKOrO TBOPYECTBA, aAAIO3MI peaAmin bbita. Y
Ka>XKAOT0 CBOM MyTb, CBOSI Tpona K [yLIKuHy.

KaroueBble cAoBa: [yLLKMH, TBOPYECTBO, NUCATEAb, AUTEpATYpA.

Kakisheva N.T.,

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: kakysheva.nurzada@gmail.com

Pushkin theme in the work of writers of Kazakhstan

The article deals with Kazakhstani writers and poets, literary critics who again and again turn to the
image of Pushkin and interpret his themes, motives and subjects. Every artist comes to realize Pushkin’s
place in his life, and his appeal to the poet is an attempt to understand himself. The Pushkin theme in the
contemporary literature of Kazakhstan is varied and diverse, and its development reflects the different faces
and moods of writers and poets of different generations and trends trying to «resurrect» Pushkin in their
stories. Pushkin’s epoch is recreated in the works of Schegolikhin, Snegin, Belger, Raevsky and others, so
they contain many references to the biography of the poet, familiar to the reader, reminiscences from Push-
kin’s work, allusions to the realities of everyday life. Everyone has his own way, his own path to Pushkin.

Key words: Pushkin, creativity, writer, literature.

Kekiwesa H.T.,

an-Dapabu atbiHAaFbl Kas3ak, yATTbIK, YHUBEPCUTETIHIH AOLIEHTI M.a., . F. K.,
KasakcTaH, AAmarthl K., e-mail: kakysheva.nurzada@gmail.com

K,a3aKCTaH XKa3yLbIAAPbIHbIH, LLIbIFaPpMALUbIAbIFbIHAAFbI I-IYLUKMH TaKblpblﬁbl

Makanapa TMywkuH ob6pasbiHa KaiTa-KalTa OpPaAbiM, TakKbIPbiObIH >KOHe CIOXETIH TYCIHAIpIn
KETKI3ETIH  Ka3aKCTaHAbIK >Ka3ylblIAAp MeH aKblHAAP TypaAbl 6GasiHAaAaAbl. Opbip cypertiwi
[yWKMHHIH 63 eMipiHAeri OpHbIH TYCiHIM, COHbIMEH Gipre 63 e3iHAI TyCiHyre TaAnbiHaAbl. [ylKuH
TakblpblObl KasakCcTaHHbIH 3aMaHAAC 8AeOMETIHAE B6Te ap KUAbI, 8p TYPAI acnekTtiaepi 6ap Takblpbirn
GOAbIN KEAEAl, OHbIH AaMybl 63 LiblFapMaAapbiHAa [ylwkuH 06pasbiH KaiTa OPKEHAETYre ThiPbICATbIH
Ka3yLIbIAAPAbBIH TYPAI KOHIA KYMAEpiH >KeHe keAbGeTTepiH KamTbin kepceteai. LLleroamxuH, CHervx,
beabrep, PaeBckuin xkaHe 6ackarapAbiH, WblFapMarapbiHAA [yLKMH eMip CypreH 3aMaH >KaHfblPbIAQAb,
aKblH 6uorpaduscoiHaH bapluara TaHbIC KOMTereH AepekTep KeATipiAreH. OpKancbiCbiHbIH [yLikuHre
eTep 63 XKOAbI, 63 CoKnarbl 6ap.

Ty#in ce3aep: [NyLKMH, LWbIFAPMALLIBIABIK, XKa3yllbl, 9AeOMET.
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HyHIKI/IHCKaH TE€Ma B TBOPHUCCTBC nucareneit Kazaxcrana

BBenenune

JImanocts 1 tBOpuecTBo A.C. IlymkwHa, He-
CMOTpSI Ha JIOBOJIbHO BBICOKYIO CTEMEHb H3yUCH-
HOCTH, JI0 CHX TIOp SIBJISIETCS aKTyallbHOM TeMOH He
TOJIKO B PYCCKOM, HO M B Ka3aXxCKOW JuTeparype.
dunocod B.B. Po3anos eie B 1899 romy ropopui:
«CkazaTh 0 HEM YTO-HUOYIb — HEOOBIKHOBEHHO
TPYAHO.<...> YBBI, BCE 30JI0TO MBICITH U CJIOB HCYEP-
MaHO U MPUXOIUTCS WU BHOBH CKOBAaTh HECKOJIBKO
JKAIKUX MEJSKOB, WIH Jy4YIlle TOJABECTH CKPOMHO
WTOT. CKa3aHHOMY, Oe3 TNpEeTeH3Wil Ha OpPWUTHHAIb-
HOCTh M HOBU3HY» (Rozanov, 1995: 37-48). Tem ne
MeHee, Ka3aXxCTaHCKUE MMUCATeNd U TOATHI, JTUTepa-
TYpPOBE/IBI ¥ UCTOPUKH BHOBb M BHOBB O0paIiaroTcs
K npoOriemMe TUTEpaTypHOH pereniuu oopasza mosra
Y MHTEPIPETAIUH €T0 TEeM, MOTUBOB H CIO)KETOB.

Kazaxcranckas mMyImIkKMHUCTHKA W MyIIKWHUAHA
BeJET oT4eT OT ADas M ero nodTuyeckoi mkoisl. K
ocMbIciieHuto pon [lymkuHa B hopMupoBaHUH Ha-
[MOHATFHOTO CAaMOCO3HaHHUS Ka3axoB 00palnajrch
[IOATHI U IHCATEIU IEPBOM MOJIOBUHBI XX BEKa: K
obuero noasra B 1937 rogy Obuio co3gaHo MHO-
JKECTBO TOCBSIICHNUH U TIEPEBOIOB, CPEIH KOTOPHIX
HY)KHO OTMETUThH TiepeBoj Mnbscom JKancyrypo-
BbIM «EBrenust Oneruna». Ho HaunnHast co Bropoit
MOJ0BUHBI XX BEKa U MO Ceil JeHb MPOJI0JIKAETCS
WHTEHCUBHAs paboTa «y3HaBaHus» [lymkuHa u ero
TEKCTOB 3aHOBO, HOBOTO IIPOUYTEHH» €ro Ouorpa-
(bmm, OCMBICTIEHUS ¥ HHTEPIIPETAINH €T0 CIOYKETOB.
To ecTh B HOBOII TuTeparype HezaBucuMoro Kazax-
CTaHa aKTyaJbHOW M IEPCIIEKTUBHOMN SBJISIETCS TIPO-
OyeMa perenuu 00pasza pyccKoro modsTa kak GpeHo-
MEHA ¥ YHUKAJIHHOTO SIBJICHUS B UCTOPUH KYJIBTYPBL.
[ToaTomMy KaxabIil XyHO)KHUK TPUXOJUT K OCO3HA-
HHto Mecta [lymkuHa B cBOSH JKM3HU, U €r0 00pa-
IICHHUE K MO3TY €CTh MOIBITKA MOHSTH CEOs.

IKCIepUMEHT

[lymkuHCKast TeMa B COBPEMEHHOM JINTEpaType
Kazaxcrana pazHooOpa3Ha, pa3HO)KaHPOBA U pa3HO-
aCTeKTHa, U €€ pa3BUTHE OTpakaeT pa3Hble JIUKU U
HACTPOEHUS THcaTeNIeld U MO3TOB Pa3HbIX IOKOJIe-
HUW W HaNpaBIIEHUH, TBITAIONINXCS «BOCKPECHUTH
IIymxkuHa B cBOUX CrokeTaxX. B UX TekcTax BOCCO3-
JaeTcs MyIIKHHCKAs 3T0Xa, TI09TOMY B HUX MHOTO
OTCBIJIOK K Omorpaduu moasTa, 3HaKOMON YHTATEITIO,
PEMUHHUCHECHIINN U3 MYIIKHHCKOTO TBOPUECTBA, aj-
mo3uid peanuit Obita. To ecTh KaxKIplid aBTOP IMPO-
n3BeneHus o IlymkuHe opueHTHpyeTcs Ha MyIl-
KHHCKYI0 OMOTrpaduio U B TO K€ BpeMsl pejyiaraet
CBOIO MHTEPIIPETAIIMIO TOTO WIIM HHOTO JINTEPATYP-
HOTO MH(]a 0 MO3TE. Y MCTOKOB TaKOW TPAKTOBKH

MyIKUHCKOW TeMbl cTouT pomaH tO.H. TeiHsHOBa
«Ilymkua» 1 qpyrue XyaokecTBeHHbIe Onorpadun
[lymkuHa, Hameamue MpoJoDKEHHE B POMaHax,
MOBECTAX M PACCKa3ax HALINX Ka3aXCTaHCKUX MHca-
teneir MBana Illeronnxuna («He >xanero, HE 30BY,
He Tauy»), Imurpus Cueruna («CrpaHHble cOMH-
skeHust, win Boxpyr MuxaitnoBckoro», EBrenus
I'ycnsposa («Cyesepusiit [lymkuny), Koncrantinaa
Kemmmna («Ilymkunckas terpans»), Koncrantuna
laiiBoponckoro («Ilorosopu mue o ceber, «Mexay
Cmmmoir m XapuOmoi»), CTaThIX-3¢Ce M CEPhE3-
HBIX MOHOTPa(UUYEeCKUX HCCIICJOBAHUSIX U JTUTEpa-
TypoBenoB Hukonas Paesckoro («Korga 3arosopsr
mopTpeThl» U «IlopTpeTsl 3aroBopmim»), ['eponbaa
Benbrepa o nepeBofax Ha Ka3axCKUH A3BIK My IIKHH-
ckux npousBenenuii, llepnasnana Eneykenosa o0
WHTEPIPEeTaluu CIOKEeTa MyIKUHCKOTO «EBrenns
Oneruna» AbaeM M HapoIHBIMHU akbiHaMH, CaybIT-
Oexa AOnpaxmaHoBa (uccienobanus «bizmin [lyr-
kuny», «Kopan u [lymkuny).

Cpenn KazaxCTaHCKMX IYIIKMHUCTOB 0cC000e
Mecto 3anumaer Hukonaii AnexceeBuu PaeBckuit
(1894-1988), onuH M3 MEPBBHIX MYIIKWHUCTOB Cpe-
1 pycckux nucareneir Kazaxcrana, 4enoBex yiu-
BUTENbHEWIIEH CyabObl, KHUTH KoToporo o Ilym-
KuHe, nosBuBiiunecs B 70-pIX romax 0e3 CBeACHHI
00 aBToOpe, JI0 CHX IOp CUUTAIOTCS B YUEHOM MHUpE
MHTEJUICKTyalbHbIME  OecTcemepamu. [Ipencra-
BUTENIb CTAPUHHOTO JBOPSHCKOTO POJA, YYaCTHUK
MIepBO MUPOBOM U TPaXKTAHCKON BOWH, OH B 1924
rofay okaszaics 3a rpanuueii B [Ipare 6e3 ponuHsl n
TpaXXIaHCTBa, HO C HAHCEHOBCKHUM ITacIlOPTOM, 3a-
HUMAaJICSI B YHUBEPCUTETE OMOJIOTHEW U HEOXKHIaH-
HO «3abonenm» I[lymkuHbIM, puyeM cyry0o y3kon
temoii — «llymkuH u BoitHa». Ho Bce xe Ouonoruro
He Opocain u B 1930 roy mosydut AUIJIOM TOKTOPa
€CTECTBEHHBIX HayK, KOTOPBIA M MPUBEI €ro Mocie
CTAMHCKHX Jlarepeid B Anva-Aty B PecmyOnukan-
CKUM MHCTUTYT KJIMHUYECKON U AKCIEPUMEHTaJb-
HOW XHUPYPruH NEPEBOIXYMKOM (TIO0 MPUITIALICHUIO
akamemnka A.H. Cesranora), tae H.A. PaeBckuit
npopadoran a0 82 net. IlepByto kuury o Ilymxu-
He «Korna 3aroBopst noprpetsl» (Rayevskiy, 1965:
183) nucarens Harewaran Toiasko B 1964 romy, BTo-
pyto «Iloprpersr 3aroBopuim» (Rayevskiy, 1989:
480) — uepes 10 ner uepes coneiictaue .A. Kynae-
Ba. [IpuamHO 3TOMY OBLIO €T0 MPOIITOe Kak 0eIo-
ro ounepa...

B 1976 rogy BhilLIa emie OgHa KHUATA MUACATEIS
o Ilymxkune u ero npysssax — «pyr Ilymkuna I[1a-
Bea Bounosuu Hamokun» (Rayevskiy, 1976: 160),
OCTaJIbHBIE TIPOM3BEICHUS 3TOTO HE3aypsIHOIO Ye-
JIOBEKa, M3BECTHOTO HE TOJhKO y Hac B KazaxcraHe
u Poccum, HO 1 B JanbHEM 3apy0eKbe MMyIIKUHUCTA,
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BBIIIIJIM y’KE MTOCJIE €ro cMepTH: KypHai «[Ipoctop»
Hanedarai B 1990 roxy (Ne 7 u 8) moBecth «JloOpo-
BoJblbl. [loBecTh KpbhIMCKMX AHEH», O KOTOpOM
Brnagumup HaGokoB Hammcan aBTOpPY HECKOIBKO
nuceM, B 1992 rony — JOKYMEHTaJbHYI IOBECTh
«TrIcs4a IEeBITHCOT BOCEMHAIATHIN o U B 2002
roay — «JIHeBHUK rajsIMIoNunLa.

Onsoit n3 nocaeaunx kHur H.A. PaeBckoro, 1mo-
SIBUBIITUXCS B TIeUaTH, sIBIseTCs KHUTA «llymkun u
npuspak [IukoBoit nambr» (Rayevskiy, 2009: 384),
u3nanHas B Mockse B 2014 roapy. HccnenoBanue
PaeBCcKOro mocBsIIEHO PACKPBITUIO OJHON U3 TallH
DTO 3araJlo4HO-yBIICKATEIBHOE YTECHUE PACKPHIBA-
et oxHy u3 TaiH [lymkuHa, cBs3aHHOW C Tpadu-
Hell [lapbeii DukeIpbMOH, BHYUKOH (hesibaMapiiiana
M.U. KyTy30Ba 1 )KE€HOM aBCTPUICKOTO MOCIaHHUKA
B llerepOypre Illapns ®ukenpmona. OHa ObLTa Of-
HOM M3 CaMBbIX HE3ayPsIIHBIX KEHIIUH BBICIIIETO CBe-
Ta, apyxmia ¢ [lylkiuHbIM, KOTOPBIA OBUT YaCcThIM
TOCTEM B €€ 0COOHsKe Ha J[BOpIOBOI HaOEpEKHOM.
I'epman B «IlukoBOW Aame» MPUXOAUT MUMEHHO B
ATOT JIOM y3HaTh 3aBeTHbIC TpHU KapThl. [lo jereH-
Jie, UMEHHO B 3TOM fioMme sBuJics [lymkuny mpuspax
crapoil rpaduHU W 3apOIMICS CIOKET €ro TauH-
cTBeHHOHM noBecTH. Hukomnait PaeBckuil, onupasce
Ha JHEBHUK [lomn OUKeIbMOH, pEKOHCTPYUPOBAJ
HCTOPHIO B3aUMOOTHOILIIEHUH 3TUX JBYX He3aypsia-
HBIX JUYHOCTEH.

B nocneHne rogpl MOSIBIIIOCH HEMAIIO CEPhEe3-
HBIX HccienoBaHuii o TBopuectBe H. Paesckoro,
cpeny KOTOPBIX HY>KHO OTMETUTh KHUTY «HeusBect-
Herii PaeBckwit» (Rayevskiy, 2010), aBropom-co-
CTaBUTENIEM KOTOPOHl sIBNIsieTCsl OBIBIIMI 3aMECTH-
Tesb npeacenatens npasnenus Coerckoro ¢goHaa
KkynsTypsl Oner Kapryxun, cuutarommnii PaeBckoro
«OIHUM W3 WHTEpEeCHEeHIInX mnucaTeneil pyccko-
ro 3apyoexbs 20-30-X TOIOB», OMHON «U3 CaMBIX
3araloyHbIX JIMYHOCTEH B HCTOPHU AJMa-ATEBD).
Omner Kapmyxun — kazaxcraner, padoran B Kazl'y,
IpyXuil ¢ PaeBCKUM, C KOTOPBIM €ro MO3HAKOMHUII
Omxac CyneiiMeHOB, SBIAETCS OJHUM W3 TEPBBIX
ouorpadoB H.A. PaeBckoro, HamedaTaBimmM 00Jb-
IIYI0 CTaThIO MOCJEe KOHUYMHBI nucarens « Tpu cio-
Ba Ha MaMATHHKE» B XypHaie «Hame nHaciemue»
(Karpukhin, 1984: 512).

C HUM COJAMAAPEH POCCUUCKUM MYIIKUHUCT
Bopuc bypcoB, KOTOpbIl cUMTAaET, YTO UMEHHO C
H.A. PaeBckoro HauMHaeTCsi HOBas dM0Xa B MyII-
KHHOBEJICHUH: «S1 He cKaxy, 4To ero pabora camas
BBIJIAIOMIAsICS, HO 9TO camasi JKuBas padora. A Mo-
JKeT OBbITh camasi KHBasi paboTa — 3TO U €CTh camast
BbITatomasics padbora? Ero kaura «[lopTtpersr 3a-
TOBOPWJIM» TPHOOpENa OrPOMHYIO MU3BECTHOCTH H
MOMYJISIPHOCTb, IPUBHUIIA OCOOBIH BKYC YUTATEITIO. ..

ISSN 1563-0223

Ee monynsipusaropckoe 3Ha4EHHE TPYIAHO OLIEHUTH.
HecomuenHo, OHa ChITpajia CBOIO POJIb U B CMBICIE
YTOYHCHUS, U3MEHEHUS, TMOSBICHUS KaKUX-TO HO-
BBIX BESHUU B NMYLIKMHOBEJACHUU. Bce-Taku mymi-
KHHOBEJICHWE Hallle M0 TPAAWINAN OBLIO KaKOe-TO
3akocteHenoe. Bee 3To ObIIIO KAaKUM-TO Ka3eHHBIM
nenoM. DakThl OHU, KOHEUYHO, TOXKE HY>KHBI, HO KaK
HE XBaTaJlo HaM JKUBOTO BocnpusaTus [lymkuna, ca-
moro [Tymkunay (Bursov, 1984: 512).

Takoe ke >XKMBOE BOCHPHUITUEC MYIIKMHCKOU
TEMBI XapaKTepHO ISl OJTHOTO W3 M3BECTHBIX PyC-
ckux nucareneit Kazaxcrana Jimurpus denoposu-
ya CHeruHa, Harrcasirero 1999 rogy HebGombIIyIO
noBecTh «CTpaHHbIE cOMmKeHus, nian Bokpyr Mu-
xaiinmoBckoro» (Snegin, 1999: 64). Cuerun Ha3zBain
CBOC MPOU3BEACHUE HOBEIJION, HE OOBSICHUB CBO-
ero 3ambicia. Jlymaercs, OH OpHEHTHPOBAJICS Ha
I'ére, KOTOpPBII Ha3bIBaI HOBEJILY «CBEPILIMBILMMCS
HecnbIxaHHbIM coObITHeM» (Ekkerman, 1981: 687;
Gayvoronskiy, 2008: 97-156). CHeruH mpITaeTcs
MOHSTh CMBICIT «CTPAHHBIX COJIMIKESHUI» «HECIIbI-
XaHHBIX MMPOUCIICSCTBHIN, HCTOPUUCCKHU CONIIKAFO-
mux Iloata, Hapon m camoro ABropa (3arjaBHBIC
OyKBBI HCIIOJB30BAHBI CAMHM IHCATEIEM), TI0ITO-
My 0003HAYMII KaHpP CBOCH UCITOBEAAIBHON KHUTH,
KOTOpasi OKa3ayiach MOCIEIHUM €T0 IPOU3BEIACHH-
€M, HallMCaHHBIM Ha3aJI0JITO 10 KOHYMUHBI, KaK HO-
BEJLTY.

Koncrantun KemmH B cBoux 3aMeTkax o
«CTpaHHBIX COMMKCHMSIX...» Ha3BaJI JKaHP CHETHH-
CKOM KHHUTU «MEMYapHO-3CTETUUECKONH HOBEILIOM»
(Keshin, 2006: 123-128). baxsiTkan KaHambsHOB,
uzgaBmui ee B «JKuOeK JKOIbI», CUMTAET, YTO OHA
«...MHOTHX TOMOB Tspkenei» (Kanap’yanov, 2007).
JI. MananHukoBa u E.BpycuioBckas mnucasiiue
00 9TO KHMIe, aKIICHTUPYIOT BHUMAHHE JIUIIb Ha
MOTHBE CTPaHHBIX COJIMKEHUH, CHITPABIINX Bax-
HYIO POJIb B TOT WJIM MHONH MOMEHT JKW3HU THCAaTe-
a5 (Manannikova, 2008; Brusilovskaya, 2007),. Ho
CBhIH MUCATEJIs, U3BECTHBIN Ka3aXCTaHCKUI KapAauo-
xupypr Amutpuit Imurpuesuu Ilouenyes BcnoMu-
HACT, YTO B UX JIOME Bce ObLJIO IPOHU3AHO MAMSITHIO
o Ilymkune, u Bcerga (CHernH) MeyTall HamUcarh
kHUTYy O IlymkuHe. CHErMH pacckas3blBaeT O TOM,
Kak B roanl Bemukoi OrTeuecTBEHHOI BOIHBI OH,
OBIBIIMI HAaYalbHUKOM InTada aprwiiepuu [lan-
(hUITOBCKOW ITHUBHW3WH, OCBOOOKIA MHUXaHIIOBCKOE
U clienal Bce, YTOObl COXPaHUTh UCTOPHUYECKUE T1a-
MSITHUKH.

Kanra nmeet HEOOBIYHYIO CTPYKTYPY, CHMBOJIH-
YECKH 3aKJIIOUEHHYIO B TPEYTOJbHUK, BEPIIMHAMHU
KOTOPOTO SIBISIFOTCSL TPU CTUXOTBOpeHUs: CHErnHa.
B ITocnecnoBun 1ano oOpareHue mucaTelns K 9uTa-
Temo: «/Ipye-uumamens! Ilpednodxcennas meoemy
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sHuManuio noseana «Bokpye Muxaiinogckoeoy 06-
pamiena mpems MOUMU CIMUXOMBOPEHUAMU.

1. Uckycemeo C iy we a m » nocmuean s 00120...

2. A noonumyce no 3anedecwio...

3. Kax ecmapw, y8:a3ancs 3a MHOII...

B smom mpeyeonvruxe, MHUMCA MHe, U 803HUK-
U CMPAHHBLE CONUNCEHUSL.. . MOJCHO CKA3amb, 0)0-
mo & Bepmyockom mpeyeonvHuxe.

JMm.CHerun

Maii-uronb, 1999.

Bepnbiit — Anma-Ata

CaMmo mpow3BeJCHUE HAUYWHACTCS CO CTHUXOB
«UckyccrBo Cnymars MOCTUTaN s IOJTO...». [pa-
(hmyecku BBIIENEHHBIE cloBa-00pa3sl Cirymarh,
Mouats, Ctath, Bonk, Bomuuiia BBIOIHSIOT 0CO-
Oyl (PYHKIHUIO «IPEBPAIICHHS KIOYEBOTO CJIOBa
B ITy4OK accormanuitn» (Snegin, 1999: 92). Cneny-
folas 9acTh Ha3BaHa Takke HEOObUHO «BmecTo
npucka3kmy. [Ipuckaska, kak Mbl 3HaeM, OOBIUYHO
MIPEIIeCTBYET 3a4nHy B cKa3kax, U CHeruH mpe-
JlaraeT YUTATENI0 BOMPUHUMATH TIPOUCXOIAIIEE KaK
HEYTO CKa30YHOE, HO UMEIOIIEE MECTO B PEalIbHOU
JEHCTBUTENBHOCTH.

Benymas Tema HOBEIUTBI H3HAYAIBHO OTpeiesie-
Ha CHErmHbBIM KakK «O MCKOBCKOM JEepeBHE Marepu
[TosTa», B 0OCBOOOKIEHUH KOTOPOH OT (haIInCcTOB
MHcaTeNNh «IPUHUMAJ y9acTUe JIMYHO», B YHHCOH
el BBICTYIaeT Apyrasi, JU4yHas AJid MUcaress Tema
— «mapaiokcanbHble commkerns» Creruna c [Tym-
KHHBIM: «... ail bor, mpuOIu3uThCs K CTPaHHBIM
CONMMKEHUSIM, BICKYIIUM MEHs B MHXaiIOBCKOE»
(Snegin, 1999: 92). Cuerun moBectByeT 0 CBSTO-
ropwe, [lymkunckux mecrax: CopoTs — Bemmkas —
MuxaiinioBckoe — Tpuropckoe.

«Bcerma au cTpaHHBI TOTOOHOTO poja COMMKe-
HUS (COMOCTABICHUS... CIIMUCHUS)? — CIpAIINBaeT
ce0ss CHeruH. — Bripouem, s cyeBepeH, U HEnpe/-
cKazyemasi, HO IIeJICHaNpaBJeHHas SHEpPrHus BCe-
JIeHCKOTO Xaoca BIHSICT Ha MEHS, KaK BO3MYIIICHHE
MarHuTHBIX Oypb» (Snegin, 1999: 11).

JIeHTMOTHB «cTpaHHBIE CONMKEHUS» B HOBEILIS
MOJIy9aeT pa3iIudHbIe Bapualliu, TIaBHAS U3 KOTO-
pbIX MOTHUB conpukocHoBeHUs: CHerunHa c Ilymku-
HBIM: OH, KaKk U AnoyyioH ['puropeses, BepyeT B TO,
yro «[lymkuH — 3710 Hame Bcey. «CTpaHHOE cOMH-
skeHue» ¢ IlymkuapiM CHErMH BHIUT B TOM, YTO
MMEHHO eMy OBUIO TIpeIHaYepTaHo CyIbO0OW OCBO-
00X TaTh B TOJbI BOMHBI MYITKUHCKOE POIOBOC THE3-
o — ceino Muxaitnosckoe: «5 Obu1 TaM. OnHa u3
OTHEHHBIX CTpaHull Moel »xu3Hu. K Tomy xe napa-
JIOKCAJIbHBIC COJMKEHHUS B YEM-TO CPOJTHU COOBITH-
sIM, B KOTOPBIX IPUHUMAN y4acTHe JTU4HO. MHE 3TO
MIOMOTaeT HaNWcaTh 3alyMaHHOe OoJiee YIadInBO»
(Snegin, 1999: 5).

C IlyImIKUHBIM CBSI3aHO €IIe OJJHO MPOTSKEHHOE
BO BpeMeHM BocmnoMmuHaHue: CHeruH 1924-ropa,
KyIliiB 'y KHTaﬁHa (IIOXO0KHE Ha XaJIBy KCJIThIC U
XpyIKHE, KaK JIbIUHKH, KyCOUKH MEJIa, 3aBEPHYTHIC
B CTpaHMIBI Pa3OpBaHHOW Ha HAIIMX TJIa3ax CTa-
PUHHON KHUTH», OOHAPYKMBAaeT CTUXU Oe3 Hadaja
1 KOHI[a, 0003HaueHHBIE pUMCKOH Tdpoit VI:

Henapom BBI IPUCHUIIHCH MHE
B 6010 ¢ 00pUTHIMH TIIaBAMU
C OKpOBABIICHHBIMH MEYaMU
Bo pBax, Ha OariHe, Ha CTEHE.

ok

bBraxkeHHBI TTA/IIINE B CPAKCHBE:

erepb OHU BOIIUIH B 3IEM

U noToHy/M B HACIAXKACHBE,

He otpaBnsiemom Huuem (Snegin, 1999: 26).

[To3xe oH y3Haert, uTo «Te cTuxu — u3 «Iloapa-
xaHuil Kopany».

«Ctpannoe commkenne» [lymknna u CHeruna:
B «Ilogpaxannsax Kopany» Ilymkun obpatuiics K
KOPaHUYECKOH, TO €CTh BOCTOUHOH, TeMe, CHEeTHH B
JIBEHAIATH JICT MPOYUTAN 04YaPOBABIIUE €T0 CTUXH,
yepes ABAALATh JET OH BOCCTAaHOBUJI UX 10 AaMSITH
1, TIEpeIrcaB, XpaHuI B BMECTE C BOCHHBIMU KapTa-
MU B osieBo cymke. Ho oH Torma He 3Hal, 4To 3TO
ctuxu IlymkuHa, 1 oHM HanucaHbl B TPUTOPCKOM.
OTa HCTHHA €My OTKpOETCS Mo3xke, B Anma-Are,
KyJla OH BEpHETCS MOCJE TSHKEIOTO PAHCHHUS.

3akjoueHue

Tema ucTOpUYeCcKON TTaMATH 0COOCHHO OTYET-
JIUBO BBhIpa)KeHa B CIOXkeTe 00 0CBOOOKIeHnn Mu-
XaWJIOBCKOTO M ero okpectHocreld. IlymknHckue
MecTa HYKHO OBUIO 0CBOOOIUTH 0€3 MpUMEHEHUS
apTWUIEPUH W aBUAIMH, YTOOBI COXPAaHUTh Kak-
IO TISIb MYIIKWHCKON 3emiid. BemymuMm B 3TOM
CIOKETHOM OTPBIBKE CTAHOBHUTCS OMUCAHWE COOBI-
THg cniaceHust Benukoro Iloara, B koTopoM Beny-
YO POJIb BBITIONHSIIN coyiaThl U oduneps! [lan-
(bHUITOBCKON AWBU3UH, CPeIH HUX OBLT M JIMHTpwHit
[TontenyeB (CHEruH), 1 IMEHHO ATO «CBEPIITUBIIIE-
ecsl, HeCJIbIXaHHOE COOBITHE)» HABEYHO COIM3HUIIO
CuHeruna ¢ MuxaisioBckum u ¢ [lymikuHbsIM, 1 ye-
pe3 55 JNeT OH BEepHYJCSA €ro B T€ JAJEKUE TOJbl,
YTOOBI BHOBB TIEPEKUTH MEPEKUTOE IO TPU3MOU
[ymkunay.

Kak BuauMm, mymikuHCKast TeMa JI0 CUX HOp I0-
pakaeT BceX CBOCH HewcueprmaeMocThio. Kazax-
CTAaHCKHE MYIIKUHUCTHI M CETOIHS 33aal0T BOIIPOC
00 MCTUHHBIX MOTHBAaX TOE3/KH M03Ta B COMPOBO-
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skaeHuu Brnaguvupa Jlans B YpaibCk U 3a YpasbCK:
BCITOMHUM TToBecTh Hukomast I ep6anoBa «Iloexan
s B Ypasbck». Koncrantun I'aliBOpoHCKUI uccie-
nyetr Ttemsl «llymkun u nape», «Ilymkun n neka-
OpucTe» B ToBecTsx «lloroBopm MHE o cebe» u
«Mexny Cuunmoii nu Xapu6noit». Ilpu aTom oH yT-
BEP)KIAET, uTO «...He 0 [lylknHe Mmou KHUTH, a 0 Ha-

LIeM OTHOILEHHH K HEMY... MOU KHMKKH — IPOTUB
4Yero-To, MpoTUB Koro-to. [IpoTuB XpecToMaTuitHO-
ro msHIa, OpOTHUB J0I'M, CJIOXUBIIUXCA B COBCT-
CKHE BpEMEHa, IIPOTUB JIUTEPAaTyPOBEIOB, KOTOPBIE
BTUCKWBAJIM CBOM MHCAHUS B MICOJIOTHIECKHE paM-
ku...» (Gayvoronskiy, 2008: 105). V kaxaoro cBoi
MyTh, cBOS Tpomna K [lymkuny.
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MPU3HAHME-UCITOBEAD
B MPOU3BEAEHMAX H.A. HEKPACOBA

B cratbe mccaeayercs cOopHUK «[locaeaHMe necHu» BeAmkoro noata Hukoaas Aaekceesuua
HekpacoBa. B peAKor MO3TUYECKOM OT3bIBUMBOCTM Ha UYXKYIO PAaAOCTb M UyxKyto 60Ab Hekpacos
PaCKPbIBAETCS KaK MCKAKUYMTEAbHbIA M TAYOOKO HapOAHbI MO3T. B cTaTbeapryMeHTMpyeTcs rAaBHas
MbICAb, YTO AASI camoro noata Hekpacosa «[locAeaHue MecHW» — Ha3BaHWe, rAyOOKO BbIHOLLEHHOE.
B CTMXOTBOPHbIX UMKAAX AbIXaHME €ro Mno’3uum — C ApamMaTUUYeCcKMMKM May3amm U C Tparnvyeckumu
Npu3HaHUSAMMW. ABTOP CTaTbM 3aKAIOYAET MbICAb TEM, 3arAaBue MepBOro CTMXOTBOPEHUS LMKAQ —
«[TocaepAHWE MECHM» HE CKPbIBAAO TSXKEAYIO aTMOCEPY «UePHbIX AHEM» 1 MO3BOASIAO BKAIOYUTb B KHUTY
NMPOM3BEAEHUS AMPO-3MUYECKOr0, AQXKE CAaTUPUUECKOr0 CKAAAQ, MPOU3BEAEHMS MTOFOBOIO XapakTepa,
Mo KOTOPbIM MO>XHO BOCCO3AATh MABHble YepTbl HEKPACOBCKOrO TBOPYECTBA.

KAloueBble cAoBa: Apama, MCMOBEAb, LMKA, AMAAOT, CaMOBOCKpPELLEHME, MO3T, PEBOAIOLIMOHHAS
AEMOKpaTUsl, YnTaTeAb, NMyOAUKALIMS.
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PhD, A/Professor of Al-Farabi Kazakh National University,
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Recognition-confession in the works of N. A. Nekrasova

The article investigates the collection «the Last songs» of the great poet Nikolai Nekrasov. In a rare
poetic tenderness on someone else’s joy and the pain of others Nekrasov, according to the author of the
article is exceptional and deeply national poet. The article argues the main idea that for the poet Nekra-
sov «Last songs» — the name, deeply worn out. In poetic cycles the breath of his poetry — with dramatic
pauses and tragic confessions. The author concludes with the thought that, the title of the first poem of
the cycle «the Last song» did not hide the heavy atmosphere of «black days» and was allowed to include
in the book works of lyrical and epic, even satirical warehouse, works final character on which it is pos-
sible to reconstruct the main features of Nekrasovsky of creativity.

Key words: drama, confession, cycle, dialogue, self-decision, poet, revolutionary democracy, read-
er, publication.
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H.A. HekpacoBTbIH, LUbIFapMaAapbIHAAFbl CbIpPbl

Makanaaa yAbl akbiH Hukoaan AaekceeBny HekpacoBTbIH»COHFbI oH»>KMHaFbl 3epTTeAeai. Crpek
Ke3AECeTiH MO3TUKAAbIK Ha3apAblk, HekpacoBTbl ©3reAepAiH, KyaHblll >KOHe e3reAepAiH ayblpybiHa
epekiue XaHe TepeH, akbiHboAFaHbl KepceTiaeai. Makarasa 6actbl ot Hekpacos akbiHHbIH «COHFbI 9H»
aTbl XMHAFbI TEPEH, KMSIAbI EKEHI ADAEAAEHEAT. BYA XXMHAKTbIH OAEHAEPI ThIHLIC aAybl GOMbIHLLIA, OHbIH
Moa3uscbl — APAMaAbIK, KiAipiC KeHe KanFblAbl. MakaAaHblH aBTOPbl «COHFbl 9H»>)KMHAFbIHbIH, aTayblH,
AKbIHHbIH, HEri3ri orbl, 3USHAbI >K8He aybIp «Kapa KyH» eKeHiH >acblpMaFaHbIH >KOHEe COHFbl XXMHaFbIHA
KOCYyFa MyMKIHAIK 6epreHiH, KiTabblHa LblFapMaAapAblH AMPO-3MMKAABIK,, TiMTi CATUPMKAABIK, KOMMaAap,
KOPbITbIHAbI CMMaTTamara XKaHaAaH XKacayFa, akbIHHbIH, LLbIFapMaLLbIAbIFbIHOACTbI 6eAriAepi 60AaTbIHbI
KOPCETIAAI.

Tyiiin ce3aep: Apama, aBTOP CbIpbl, XUbIHABIK, COMAECY, KariTa OPKEHAETY, akblH, PEBOAIOLIUSIABIK,
AEMOKPaTUS, OKbIPMaH, >KapusAay.
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BBenenue

Coopauk mosTa «Ilocmenare mecHW HaNHMCaH
B 1866-1867 rr., korna oH ObLIT OOJICH U TIEPEKUBAIT
CEphE3HYIO JIyXOBHYIO Apamy.B ncroBensx cibliia-
JIOCh MHOTOE: M CaMOOIIpaBIaHue, U JKEIAaHHUE TI0-
HSATH Ce0sl U IPYTHUX — C KeM IIIeJI, KOTO OCTaBUJI, KTO
C HUM paccTajcs B IyTH, CTPEMIICHHE pa3o0parbes
B )KU3HCHHBIX IEpEApATax, OObICHUTHCS.

V nosra Obl1a emé omgHa BO3MOXHOCTH OTBE-
TUTh Ha MYYaBIIIHE €r0 BOIIPOCHI — CTUXH.

«Ilocmemane ctuxm» — «llocaemame IECHM»
-3aryaBye IUKJIa KaKETCsl OOBIYHBIM OBITOBBIM. J[71s1
Hekpacosa «llocnennue necHu» — Ha3BaHUE, TIIy-
0OKO BBIHOILIEHHOE. B HEM CIIBIIIHO 0COOEHHOE JbI-
XaHUE €0 MO33UHU — C APAMATHICCKUMHU Tay3aMUu ¢
Tparn4eCcKUMU MPU3HAHUSIMHU.

B nukne «Ilocnennue necHuw» ayiia nosra ¢ He-
32)KUBAIOIIMMU PaHAMHU OTKPBITA OOHAKEHA!

Boproch ¢ My4YHTEIBEHBIM HELYTOM
Boprock 0 ckpexeTa 3y00B

O, my3a! TbI OblJIa MHE JPYroM
IIpuau Ha Moii nocneanuii 308!

V3K s 3HaBaJ TAKHE TPO3BI;

ToI cuny uyaHyto Jana

B komtounit TepH, BIieTas po3bl

ThI MBITKY BBIHECTB IIOMOIJIA.
(«Beryruienne k necHsiM 1876-77 ronosy)

[lepBas xe myOnukanys UKIIa BbI3Baja MHOXKe-
CTBO COYYBCTBEHHBIX OTKJIMKOB M TEpereyaTaHo B
«HoBom Bpemenn». B «HoBom Bpemenn» ObL10 11€-
pernedatano ctuxoTBopenue «py3psam» («S mpu-
MUPHJIICS ¢ CyNbOOH HEM30EXKHOM...») — Mo3THYe-
CKO€ 3aBElIaHHE BBICOKOI'O IPaKIAHCKOIO CMBICHA.
CTuxu BBI3BAIN MAcCy OT3BIBOB JPYKECKHUX IIOXKE-
JIaHUH COYYBCTBHI.

[TosTnueckas ucnosens Hekpacosa BocnpuHu-
MaJlach IIPEXK/E BCETO KaK CBUIETEIbCTBO KPEIIOCTH
€ro Jyxa, SCHOCTH €T0 JIEMOKpPaTHYECKHUX U/IEaJIOB.
Omna Obla ycHblIIaHAYUTATEIIEM-IPYTroM, Ha KOTO-
pOroBcerja pacCunThIBaJI IOIT:

Ho moit cynpst — unrarenb-rpakiaHuH.
Jlums B Cy ero XpaHio CIIEIyIo Bepy.
Cynu ke ThI, KeM B3bICKaH s HE B Mepy!
Emé moit Tpya To60t0 He 3a0BIT. ..
(«YHbIHHEY)

IKCcrepuMeHT

HoBble cTHXHM NMpOAOIKAIOT IUAIOr C YHUTaTe-
JeM, Opy3bsIMH U HeApyramu mosta. [IBa neiitmo-
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THBA, JBa COCTOSHHS JIMPUYECKOTO Tepos BBIpa-
JKEHBI TTOYTH B KaXKJIOM NPOM3BEACHUHU TIPOIIAHKE
C JKM3HBIO, CaMOOTIIEBAaHHE, CaMOBOCKpEIICHHE
n Bozpokaenue. IlodT oco3HaeT HeM30EKHOCTH
KOHIIA, Ja)Ke OIIYIIaeT ero —H JKUBET BCeM Oorar-
CTBOM YYBCTB, COXpaHsET SCHOCTh TPE3BOH MBICIIH.
CkopOHBIH paccka3z O CBOMX CTpaJaHHsX, HeoOpa-
TUMas TpaBaa (pakToB, HEBEPOATHOE HANPSDKEHHE
BCEX HPABCTBEHHBIX M (PU3MYECKHX CHJI, BOOJIY-
LIEBJIEHUE, BBICOKAs AyMa ITOKa3aHa B CJIETYIOIINX
CTpOKax:

Jla He mutaup ykpajakoit! Beps Hanexne,
Cwmetics, TIO#, KaK Ieia Thl BECHOM,
[ToBTOpSii APY3BSIM MOUM, KaK MPEK/IE,
Kask b1t cTHX, 3aIIMCaHHbBIIA TOOOM.

Pesyabrar u 06cyxk1enue

TeopuectBo Hwukomas AnekceeBmua Hekpaco-
Ba B HCTOPUH PYCCKOM MO33UU OTKPHIBAET HOBYIO
CTPaHUILy: OH CZEJal HapoJ MOJIHOMPABHBIM Iepo-
€M CBOUX IPOM3BEICHUH, 3arOBOPUI O HEM HE Ka-
JIOCTIIMBO, a THEBHO M TPeOOBATENIbHO, 3arOBOPHII
TaK, 4YT00BI MPOOYINTH B HEM HEHABUCTh U BPAKAY
K YIHETaTelIsIM M 3KCIUTyaTaTopaM, 3arOBOPUII SI3bl-
KOM HapoJa 4 ¢ €ro no3uuui.

Bce 310 mpuBeno k 3HaYMTEIBHOMY pacIIHpe-
HUIO TPaHUI] M033UH, 00OCTPUIIO €€ COLHUAIBHYIO
aKTUBHOCTb, HACTEIys JIyUIlHe TPaJUIIUN PYCCKON
JUTEpaTyphl, YTBEPHKAABIIEH TIpakJaHCTBEHHOCTH
1nos3uu, HekpacoB — mo3T peBOJIIOIMOHHON JIEMO-
KpaTu# — yrTyOomsieT ¥ KOHKPETU3UPYET UX.

H.A. Hekpacos nucan JI.H.Toncromy: «Yerno-
BEK OpoIlleH B JKHM3HBb 3arajgkou JUIsl caMoro ceods,
KOK/BIH JIEHb €ro MPUONMKAET K YHUUTOKEHHIO —
CTpAIIHOTO M OOMIHOTO B 3TOM MHOTO! Ha 3ToMm ox-
HOM MOXXHO C yMa COMTH. — HO BOT BbI 3ameuaere,
YTO Jpyromy (WJiIH APYyTruM) HY>KHBI BBl — 1 JKHU3HD
BJIPYT MOJIy4aeT CMBICT, U YEJIOBEK YK€ HE UyBCTBY-
€T TOH CHpOTIMBOCTH, OOWIHOW CBOEH HEHY)KHO-
CTH, ¥ TaK KpyroBast mopyka, Yenosek co3/ian ObITh
OIOPOH Ipyromy, MOTOMY YTO €My CaMOMY HY>KHa
oropa, PaccmarpuBaiite ce0st kak enuHUIYY — U Bl
npunete B ordasaue (X, 334-335). HpaBcrBennas
¢unocopus Hekpacosa BeIpacTaeT TyT U3 IIIyOHH-
HOM HapOIHOCTH €r0 MUPOBO33PEHUS U TBOPUECTBA.

ITooma H.A. HexkpacoBa «Mopo3z, KpacHsrii
HOC» YYHT Hac 4yBCTBOBAaTh JYXOBHYIO KpacoTy H
LIEAPOCTh HAPOIHOI'O XapaKTepa, IJIaBHOM 0COOCH-
HOCTBIO KOTOpPOTO OblIa, €CTh U OyzieT 000CcTpeHHas
YYTKOCTb K JPyroMy YeJIOBEKY, YMEHHE MOHSTH €10,
KakK caMoro ceds, C4acTbe PagoBaThCs €ro CYACTbEM
WIM CTPAJaTh €ro cTpajanveM. B penkoil nostude-
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[Ipusznanue-ucnosens B npousseneHusix H.A. Hekpacosa

CKOM OT3BIBYMBOCTH Ha YYXKYIO PafOCTh U UYKYIO
6016 HekpacoB # 110 crto opy — UCKITIOUUTETbHBIN
U 1I1yOOKO HAPOHBIN TOAT.

Bcnen 3a «Mopo3om» nosBunach «Opuna, MaTh
coJjIaTcKas» — CTUXOTBOPEHHWE, IMPOCIABISIONIEe
MaTepUHCKYIO ¥ CHIHOBHIOIO JIOOOBB, KOTOpasi TOP-
JKECTBYET HE TOJBKO HAJl y)KacaMH HHUKOJIACBCKOU
COJIIaTYMHBI, HO U Haja caMoil cMmepThio. IlosBuii-
csl «3eNeHbIN IIyM» — CTHXU O BECEHHEM YYBCTBE
OOHOBIICHUS, «JIETKOTO JIBIXaHUS»: BO3POXKIACTCS K
JKU3HU 1 JIIOOBU CIABIIasi 3MMOM TIPUPOIa, U OTTa-
MBaeT 3aJIe/IeHeBIIee B 3JIbIX MOMBICIAX YeloBeye-
ckoe cepaue. [myOoko HapomHasl, poKICHHAs Kpe-
CTBSTHCKUM TPY/IOM Ha 3eMJie Bepa B OOHOBIISIONIYIO
MOILb IPUPO/IbI, HACTULIEH KOTOPOH SBIIAETCS YEII0-
BeK, cnacana HekpacoBa u ero uurareneil B Tpyn-
HEIE TOIBI «OapadaHOB, IETICH, TOTTOPaY.

Torma xe H.A. HekpacoB mpuctymuia K co3-
JAHUIO CTUXOTBOPEHUH, MOCBSALICHHBIX PYCCKUM
netsiM. «Uepes neredl aymia JIGUUTCSD), — TOBOPUIT
OoMH U3 MrOuMbIX repoeB JloctoeBckoro. Oopa-
LICHUE K MUpPY JCTCTBA B 30Xy «TPYAHOIO Bpe-
MEHI» OCBEXall0 M 000APSIO YeIOBEeKa, OYUIIIAIIO0
€ro Jylly OT TOPbKUX BIIEYATICHUM OKpYyXKarollei
JEUCTBUTEIBHOCTH. [TIaBHBIM JOCTOMHCTBOM HeE-
KPACOBCKHX CTHXOB JUIS JIETEH SBUJIACH ONSTh-TaKH
WX HeTo/eNIbHAs HAaPOJHOCTh: B HUX TOPKECTBYET
U KPECThSIHCKUI FOMOP, ¥ COCTPAIaTeNIbHAS JTF00OBb
K MaJIoMy ¥ cilabomy, oOpateHHas He TOJBKO K de-
JIOBEKY, HO U K MPUPOJIC, U CBOOOIOIIOOUBBIH J1eMO-
KpaTu3M Hapoja, HETEPIUMOro K XOIyHCTBY U Y-
HOTIOUXTAHUIO. TPYIHO MPEaCTaBUTh ce0e PyCCKOTO
YeJioBeKa, B JIETCKUX BOCIIOMHHAHHUSX KOTOPOTO
OTCYTCTBYET CMEUUINBBIM, JIyKaBbIH M JaCKOBBIN
neayuika Masail, Heykitokuil reHepail TonTeIruH,
cepaobombHbIN aeaymika SIkoB. C 3TUX CTHXOB Ha-
YHHAETCS Hallla JIFOOOBb K MIPHUPOJIC U JIFOISIM TPYy/a,
K KpacoTe pOoIHON 3eMJIH, K 00pa3HON CHIIe PyCCKO-
ro cioBa» — ytBepxnaaer kputuk (Lebedev, 1990:
145).

W3BeCTHO, YTO «PEIIAONIYI0 POJIb B ABOIIOIIUI
tBOpuecTBa H.A. HekpacoBa ceirpain TOT Gaxt, 4To
OH OKa3aJics B Kpyry uaei benunckoro, YepHsiies-
ckoro, JloOpomo6oBa. TamaHT 1mosTa HaIIeI B HUX
omopy. [Iponsomnma crpeMuTenbHas KpUCTalIM3a-
IMsl HOBBIX KadecTB Mod’3uu. HekpacoB oOparuics
K 3HAQUUTENBHBIM TEMaM, MPEOOJIEN HaTypaIu3M,
CTaJ co3/7laBarh MPOU3BEICHUS, TIOTYIHBIINE OOb-
ol odmecTBeHHbIN pezonanc. Ero mosma «Komy
Ha Pycu %UTbh XOPOLLIO» — HOBBIHA 3Tall B Pa3BUTUHU
peanuCcTUYeCKUX MPHUEMOB THUIU3ALMU HE TOJIBKO
B TBopuecTtBe H.A. Hekpacosa, HO u BO Bcell pyc-
cKoi mo33uu. MccneaoBaren 0TMEYarOT YCUIICHUE
COLIMAJIHbHOTO SKBHUBAJIEHTA B CAMOM ITOATHYECKOM

cTpoe mo3MbLI103T He TOJIBKO BBEN B MO33UIO0 HO-
BbI€ T€MbI, HOBbIH KHU3HEHHBIN MaTepua, OH MpHU-
JlaJl UM OO0JIBIIOE OOLIECTBEHHOE JIEMOKPAaTHIECKOe
3By4YaHUE.

B nosme «Komy Ha Pycu xuth xopomo» mo-
pakaeT MaciTad M300pakeHHsI PyCCKOM JeHCTBU-
TEJIBHOCTH.

Best mHOTOOOpa3Has cdepa KU3HH, BXOASIIAS
B OpOMTY MO3MBI, — OT HHIIEH XaThl J0 IBOpIIA, OT
MYKHUKa-KPECThSIHUHA JI0 CAHOBHOTO TIPABUTEINS —
OCBEIIACTCSl ONPENEICHHBIM CBETOM. DTO MpHUia-
€T IIO5ME€ BHYTPCHHIOIO I/II[CI\/'IHO-XYI[O)KCCTBGHHYIO
CcTpoiHOCTh. llenmbie TaBbl CTPOSATCS KaK CBOETO
po/ia MCIOBEIHN, KOTJa Tepor (B TOM YHUCIE TOMe-
HIMKH, KyMIbl, Pa3indHOTO pofa MPUCTYKHHUKH)
pacckaspiBaloT 0 cede u o cBoel xu3Hu. Hemapom
MOAMY TPUHSTO HAa3bIBATH JHIUKIONEINEH Kpe-
CTBSIHCKOH ku3HU Tiepuoza pedopmer 1861 roga. 1
B TO K€ BPEMsI 3TO — SIMUYECKOE MOJIOTHO.

B cTpykType mosMbl eCEHHO-TTOBECTBOBATEIh-
HO€ Havajio He MPOCTO COYETAETCS C HCIOBEJBIO,
COCTAaBIISIIONICH COJEp)KAHKUE OTACIbHBIX IVIaB. 3a
BCEM OTHM BCTaCT KapTHUHA HAPOJHOW JKU3HU C siC-
HbBIM OIIYHICHUEM Tparuisma CyI[b6BI OTACIIBHOI'O
YeNIOBeKa W IKEJIaHHEeM BBIPBATHCS, OCBOOOIUTHCS
u3-1oj rHeta. [103T TOBOPUT OT UMEHHU Hapo/a 1 Ha-
PONHBIMHU IJIa3aMH CMOTPHUT Ha *ku3Hb» (Novikov,
1982: 229).

3akjoueHue

Taxum 006pa3om,3ariiaBrue MepBoro CTUXOTBOPE-
Hus mukia — «llocienHne mecHU»CTAaHOBUTCS 3a-
[JIaBUEM MOCeIHEN KHUTY 1T03Ta. OHO HE CKPBIBAJIO
TSOKEIYI0 aTMOC(epy «UEpHBIX THEH» U TIO3BOJISIIO
BKJIFOYUTH B KHUT'Y IMPOU3BECACHUA JIUPO-DINYCCKO-
ro, JaKe CaTUPUUECKOTrO CKJaJa, MPOU3BEIACHUS
WUTOTOBOTO XapaKTepa, M0 KOTOPBIM MOKHO BOCCO3-
JIaTh TJIABHBIC YePTHI HEKPACOBCKOTO TBOPUECTBA.

OtpeiBku m3nukia «llocnennue necun» Huko-
nas AnexceeBnua Hekpacosa:

Bam, Mol 1ap IICHUBIIAM H JIFOOUBIIIIM,
Bam, ocTtaTok 4yBCTBa COXPaHUBIINM

B yepHblii roji, NpocTepThIil HA0 MHOH,
[Mocesmato Tpyn nocnenHuit Moit.

51 3aBeTy pycckoro Hapoaa

Bepen: a u B rope XHUTh

He xpyuuny ObITb,

U GonbHOIT paboTaro monroaa

S Tpynom cMmsiryaio CBOM HENyT,

Ts1 He OyAerb CTPOT, YUTATENb-APYT. ..
(«Bam, Mo#i 1ap LICHUBIIMM H JIFOOUBILIIM))
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Meiipamranuesa P.M.

ToBopw, 4TO THI 1OBOJIBHA APYTOM:

B TOpKeCTBE OfiepIKaHHBIX 00E]
Han cBOMM My4HTEJIBHBIM HELYroM
T1o3a6b11 0 cMepTH TBOH TTO3T!
(«ITomomBuHb TIepo, Oymary, KHUATH!..)

IMamsaTu Hukonas AsexceeBuua HexpacoBa

B Ham Bek Tynoii, rpoioBblil, MEPKaHTUIIbHBIH,
IoaT, THI MOT 3aCTaBHTH XOTh Ha MHT —

Tomimy 3a0BITh CBOW 3TOM3M BCECHITBHBII

W 3armyman 6e3napHblii 00muit Kpuk!

Crpazmas cam, TI0J] THETOM CMEPTHOI MYKH,
ThbI 0 ApYIruUX Mes IPyCTHBIX MECEH POl

W, 6pocuB B MHp MOCIIEIHEH TIECHU 3BYKH,
‘Vrac u cam, Kak IIJITaMEHHUK CBSITOI!

Ho cmepTh TBOSI, U B TITyMe TPO3HOI OUTBBI
Cpenu mo0GeJHO MIIIYIINX 3HaMEH,

B Hac BbI3Basia U ci1e3bl U MOJIUTBEL,

W cnpitieH HaMm pa3OUTOI JTHUPHI 3BOH. ..
JInonop Ilanemun

IMamsaTu Huxonas AnexceeBnua HexpacoBa

3a Hapo Tkl JyUIOH HccTpanaics, mosr!
W wapon He 3a0yneT Teds HUKOTAA,
OH Bce IeCHU TBOH, OyaeT BpeMsi, CIIOeT

Kax J1r00uI ThI €10, OH IOCTHIHET TOTJA. ..
3a KaruIo KpoBH, OOLIYIO C HAPOAOM,
Moii rpex, o Poguna! IIpoctu...
HewussectHsrii aBTOp, 1889.
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Mymunos C.O.,

K. II. H. Jo1ieHT Ka3zaxckoro HallmOHaILHOTO YHUBEpCUTETA M. anb-Dapadu,
Kazaxcran, . Anmartsl, e -mail: s.muminov2012@yandex.kz

XYAOXECTBEHHOE CBOEOBPA3UE
MOBECTU NMAATOHOBA «<KOTAOBAH»

ABTOp yTBep>KAaeT, uTo [1AaTOHOB — BblAQOLLMIACS pedopMaTop PYCCKOM XYyAOXKECTBEHHOM
AmTepatypbl. OH He OAMHOK B CBOMX TBOPYECKMX MOMCKaX. HemaaoBaxHoe 06CTOSTEALCTBO,
no6Y>KAaBLLEe PYCCKMX NMUcaTeAer K 0OHOBAEHMIO 3MMUecKor (hOpMbl, 3aKAIOUYAAOCH B TOM, UTO PECYPCbl
KAAQCCMYECKOM AMTEpaTypbl OKa3aAMCb MCUYepraHHbIMM B TBOpuecTBe AOCTOeBCKoro u ToAcToro.
XyAo>kecTBeHHOMY MMpPY «KOTAOBaHa» NpUCyLL, aHTPONMOMOPMHbIA MUHUMAAM3M. DTO OBCTOSITEALCTBO
BbIPAXKEHO B TOM, YTO AMTEpaTypHble MEPCOHaXU (B OTAMUME OT KAACCMYECKOM PEeaAMCTUYeCcKOn
AVUTEpATYpbl) HaAEAeHbl CXeMaTUUYHO BOCCO3AAHHOM aHTPOMOMOP(HOM OMpPeAeAeHHOCTbIo. B aTom
OTHOLLUEeHNM mnoBecTb «KOTAOBaH» OTAMYAETCS OT MPOM3BEAEHUI PYCCKOM AMTEPaTypPHOM KAACCHKM,
pVCOBaBLUE MOAHOKPOBHbIX T€pPOEB, HAAEAEHHbIX PA3HOOOPA3HbIMKM  AHTPOMOMOPMHLIMU 1
AHTPOMOAOTMYECKMMM KaueCTBaMM U CBOMCTBAMU. XYAOXKECTBEHHasi OHTOAOTMS noBecTu «KoTAoBaH»
BKAIOYAET CUCTEMY OHTOAOTMYECKMX 06pa3oB, KOTOPbIE MMEIOT BbICOKMI 3CTETUYECKMIA M CMbICAOBOI
cTaTyC. ITO Tak)Ke OTAMYAET MO3TUKY MOBECTM OT KAACCUUYECKON PEAAUCTUYECKON AUTEepaTypbl.

KatoueBble caoBa: [1AaTOHOB, MoBecTb «KOTAOBaH», HOBaTOPCTBO, XyAOXECTBEHHast aHTPOMOAOI s,
XYAO>XeCTBEeHHasi OHTOAOTMS.

Muminov S.O.

PhD, A/Professor of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: s.muminov2012@yandex.kz

Artistic originality of Platonov’s novel «Kotlovan»

The author claims that Platonov is an outstanding reformer of Russian literature. He is not alone in
his creative quest. An important circumstance that encouraged Russian writers to update the epic form
was that the resources of classical literature were exhausted in the works of Dostoevsky and Tolstoy. Art
world «Kotlovan» inherent anthropomorphic minimalism. This circumstance is expressed in the fact that
literary characters (unlike classical realistic literature) are endowed with schematically recreated anthro-
pomorphic certainty. In this respect, the novel «Kotlovan» is different from the works of Russian literary
classics, drawing full-blooded characters, endowed with a variety of anthropomorphic and anthropologi-
cal qualities and properties. Art ontology of the novel «Kotlovan» includes a system of ontological images
that have a high aesthetic and semantic status. This also distinguishes the poetics of the novel from the
classical realistic literature.

Key words: Platonov, the novel «Kotlovan», innovation, artistic anthropology, art ontology.

Mymunos C.O.,

oa-Dapabu atbiHAaFbl Kasak YATTbIK, YHUBEPCUTETIHIH AOLIEHTI, M. F. K.,
KasakcraH, AAMaTthbi K., e-mail: s.muminov2012@yandex.kz

MAaToHOBTLIH, «KOTAOBaH» NMOBeCiHAEr KOPKEMAIK epekLieAikTep

ABTOPAbIH aiTybl GOMbIHLIA, [TAQTOHOB OPbIC KBPKEM dAEOMNETIHAETT BeAriAl pebopmaTopAapAbIH
6ipi. OA ©3iHiH LiblFapMaLLbIAbIK, i3AEHICIHAE >KaAFbl3 6GOAMaraH. AOCTOEBCKMIA MeH ToACTON
eHbeKTePiHAET 9Ae0M KAACCUKAABIK, PECYPCTAPAbIH, KOAAAHBIAYbI, OPbIC >Ka3YLLUbIAAPbIHbIH, 3MMKAAbIK,
dopmara AereH >kaHallbIAAbIFbIH OSTTbI. «KOTAOBaHHbIH» 9A€0M DAEMIHE aHTPOMOMOPMTbI MUHUMA-
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Mywmunos C.O.

AM3M ToH. Onai AenTiHiMI3 «KoTAoBaH» MOBECi TOAbIKKaHAbI GeiHeAeHreH OaTblpAapMeH KaTap,
8p TYPAI aHTPOMOAOIMSABIK, >KOHE aHTPOMOPMTbIK, KACMeTTEPIMEH OpbIC dAe0M KAAaCCMKacbiHaH
epekuieaeHeal. «<KOTAOBaH» MOBECIHIH 8A€0M OHTOAOIMACbIHA DCTETUKAABIK, XOHE MOHAI cunaTtka me
OHTOAOTUSIAbIK, GeiriHeAep ToH. COHbIMEH KaTap OCbl GeAriAep MOBECTTiH MO3TMKACbIH KAACCMKAAbIK,

LbIHabl 8AE06MEeTTEH BOAIN KepCeTeAi.

Tyiin ce3aep: [NaaTtoHoB, «KOTAOBaH» MOBECT, >KAHALUBIAABIK, KOPKEM aHTPOMOAOIrMS, KOpPKEM

OHTOAOTI' 4.

BBenenue

[InatoHoB — BhImarommiics pedopmarop pyc-
CKOH XyI0’KE€CTBEHHOH JInTepaTyphl. OH HE OJUHOK
B CBOMX TBOPYECKHX IMoHCKaxX. HemanoBakHoe 00-
CTOSITENILCTBO, MOOY>KAaBIIee mucarened K 00HOB-
JICHUIO SIMYECKON (DOPMBI, 3aKI0YalOCh B TOM,
YTO pECypChl KJIIACCHUECKOH JIUTEpaTyphbl OKa3alnch
HcYepnaHHbIMU B TBOpUecTBe JJocToeBckoro u Tos-
croro. Bor nouemy «k koHiy XIX Beka CTaHOBUTCS
SIBCTBEHHOM HEY/JIOBJIETBOPEHHOCTh JIUTEPaTypHO-
MICUXOJIOTUYECKUMU KAaHOHAMM, HAYMHAIOTCS IOU-
CKH KaKOM-TO ele HeonpeaeIMMOi HOBOM ajJieKBaT-
HOCTH XKH3HHU. [0sSBUIIOCH cTpemileHHe yIIOBUTH 32
MIPUBBIYHON BUAMMOCTHIO HEKYIO MOJUTHHHYIO (Dak-
Typy CYIIECTBOBaHHs, CKPBITYIO IOCTETICHHO OT-
crosiBIIMMUCS (hopmamm», — nircana JI.5. ['uazOypr
(Ginzburg, 1986: 118).

Hano ckazath, uto yke B TBOpuecTBe ToscTo-
ro HaMe4aeTcsl OTXO/J] OT MpekHel nod3Tuku. Tak, B
pomane «AHHa KapenuHa» HaOnromaercs oTkas OT
MTOAPOOHOTO TICUXOJIOTU3Ma, OOpaIleHne K XyI0Ke-
CTBEHHOI CUMBOJIMKE NEH3aXel U CHOB.

B.M. Diixenbaym B 3T0ii cBsizu oTMedan: «Pas-
Hulla mexay «BoiiHoit u mupom» u «AnHou Ka-
pEHHHOI» BHIHA U HA 3TOM npumepe. CHbI AHHBI
1 BpoHCKOro — 3T0 yXe HE T€ ICHXOJOTHYECKHE
CHBI, KOTOpbIE OnucaHbl B «BolHEe U MUpe» U Xy-
JI0’)KECTBEHHOE 3HAYEHHE KOTOPBIX HE BBIXOAMIIO 32
npeaens! «auanekTuku gymm» (Ejhenbaum, 1974:
187).

Haunbonee 3HaumrTenvHas pedopma Kiaccuye-
CKOH 3cTeTHkH mpousonuia B TBopuectBe A.Il. Ye-
xoBa. «Eme YexoB oTKkazancs OT MPOCTPAHHBIX
onucaHuil ObITa, Cpeibl, 0OCTAHOBKH, MOPTPETa U
Oounorpadun OeMCTBYIONIMX JIHI, OT 3aMeUIeHHON
IKCITO3HUIHH, PadyILHON 3aBEPIICHHOCTH U Pa3bsic-
HUTENBHBIX SMHIOroB», — KoHcTatupyet JI.B. Kpy-
tukoBa (Krutikova, 1972: 195).

Jpyroi npuyuHO#, NpUBEIIIEH K KPU3UCY JIH-
TepaTypsl XIX Beka, CTall yXo B IPOLUIOE IPEKHEN
ATOXH, JIJISl KOTOPO# OblIa XapaKTepHa OTHOCHUTEb-
Hasi OJaromosy4HocTh. Pycckast XyJqo)KeCTBEHHas
JUTepaTypa CTpPEMHJIach HapHUCOBAaTh OHTOJIOTHYE-
cKyto rapmonuto. Ho HaBuramoce Bpems riio0aib-
HBIX OOIIECTBEHHBIX W MCTOPUYECKUX M3MEHEHHI.

ISSN 1563-0223

I/ISMeHﬂIOHIeeCSI KadyecTBO OBITHSA M 4YeJOBEKa Ha-
LIUI0 OTpaXkeHue B TBopuecTBe [1naronosa.

B.A. I'pudro nucan: «3noxu, KOraa paciseTa-
€T poOMaH, HUKOIr'Jla HC OBIBAIOT 3aBCPIICHUCM WJIN
Jla)Ke eCTECTBEHHBIM ITPOJIOJKEHUEM 3I10X HEpOoMa-
HHUYECKHUX ... MexXay TOU U IPYyroi 31oxou 10JKHa
Jeuyb KaracTpoda, cylecTBeHHO MEHSIONIas CTpon
nymeBHbI (Grifcov, 1988: 78).

JKCIepuMeHT

CBoeoOpasue XyH0KEeCTBEHHOW aHTPOIIOJIOTHN
N OHTOJIOI'UH, I/I306pa)KeHHLIX B moBectH «Kotiio-
BaH», OIpENeNsIeTcs HWHIUBUAYalbHOCTBIO TBOP-
yeckoro cozHanus [lmatonoa. «KotnoBan» npen-
CTaBJIAE€T COOON IMTEpaTypHOE MPOHU3BEACHHE CO
CBOCOOPA3HON XY/I0KECTBEHHON aHTPOIOJIOTHEH U
OHTOJIOTHEH.

CMBICITOBOE MPOCTPAHCTBO MOBECTH COAEPIKUT
npeaynpexieHue 00 ONacHOCTH TOTATUTapHU3MA.
Croxker noBectu «KoTiI0BaH» OCHOBaH Ha JEeTalH-
3UPOBAHHOM HM300paKEHUH IIEHTPAJIHLHONW OHTOJIO-
THYECKOH CUTYallMH — IIePEX0JIe OT CTapOil AKU3HU K
HOBBIM OOIIECTBEHHO-3KOHOMHUYECKUM OTHOILCHH-
aM. Bo3BegeHne «qoma OOIIENPOIETAPCKOTO cya-
CTBS» U JIOJDKHO 03HAMEHOBATH 00EAy HOBOT'O HaJl
CTapbIM.

XynoxectBeHHOMY Mupy «KoTiioBaHa» CBON-
CTBEH aHTPONOMOP(QHBIA MHHUMAIU3M. OTO BBI-
paxkaeTcss B TOM, YTO JINTEPATypHBIE MEPCOHAKHU
«KotioBana» (B oTiMyue OT KJIACCMYECKOH pea-
JUCTUYECKOW JIUTEpATypbl) HAAEIEHBl CXEMaTHUUHO
BOCCO3JIaHHOW ~aHTPONOMOpP(HO#  oIpeneneHHo-
cThio. [ImaroHoB m30eraer pa3BepHYTHIX MOPTPET-
HBIX M300pakeHH, OTPaHUYNBASICh PEIKUMH KpaT-
KMMH ONHMCAaHUSMU BHEITHOCTH JAEHCTBYIOIINX JIUII,
a TO 1 BOBCE 00XO/ISICh Oe3 HUX.

[IpuBeneM mpumep M3 TEKCTa MOBECTH, YTOOBI
MIPOMJUTIOCTPUPOBaTh 3T0 HalmogeHue. «Oxojo
JIaMITBI JIeXKasla JKeHI[MHA Ha 3eMJie, COoJioMa YxKe
HCTepJlach MOJ €€ TeJoM, a cama JKEeHIIMHa Obuia
IIOYTH HEIOKpPbITas OAEXKIOW; Iiaza ee IIyOOKo
CMEXUJTHCh, TOYHO OHA TOMWJIACh WM cTiaja, U Jie-
BOYKa, KOTOpas CUJIEIIa y €€ TOJIOBbI, TOKE JIpeMara,
HO BCE BpeMsI BOMIIA 110 ry0aM MaTepy KOPKOH JIu-
MOHa, He 3a0biBast 00 3Tom» (Platonov, 1988: 140).
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Kak BumHO, B mpuBeAeHHOM (hparMeHTe JaKo-
HHYHO OTIMCHIBACTCS BHENITHUH O00JIMK reponHu. Bee
JpyTHe MOPTPETHBIE 3apPUCOBKHU B ITOBECTH OpPraHu-
30BaHbl AHATOTUYHO, B IOJJOOHOM, BECbMa SKOHOM-
HOM (opmare.

B noBectu HabmoaeTcst Takxke pacraj aHTpo-
MOJIOTHYECKOTO 00pasa JHUTepaTypHBIX II€PCOHA-
xeil. Marp Hactu omrymaer cebs xamMeHHOH («d
crayna kak kameHHas») (Platonov, 1988: 141). Xa-
pPaxkTepHO, YTO B MOBECTH BOCCO3JAaH 00pa3 CTpaH-
HOTO MeIBeIs-MOIoTo0oMIa. «MenBeap mepecTan
KOJOTUTHh M, OTOIIEAIIHN, BBIMUI OT >KaXJbl MOJ-
BeJpa BOJBI. YTEPEB 3aTEM CBOE YTOMJIIEHHO-TIPO-
JIETapCKOE JIMILO, MEABEb IIIOHYJ B Jally U CHO-
Ba MPUCTYIWI K TPyAy Mosotoboiina» (Platonov,
1988: 174).

OTOT CTpaHHBIA 00pa3, B KOTOPOM CIHBAIOTCS
JKUBOTHOE M YEJOBEK, OPTraHUYHO [OIOJIHSAET CH-
CTeMy TMPAaKTUYECKH aOCTPaKTHBIX IEPCOHAXKEH,
BOCCO3/JJaHHBIX B ITOBECTH.

'maBHass OCOOEHHOCTh XYJIOKECTBEHHOH aH-
TPOMNOJIOTUH MoBecTH «KOTIIOBaH» COCTOUT B TOM,
YTO aBTOP BBIBEJ B HEM CUCTEMY OJIHOMEPHBIX MEp-
COHa)Ke Ha OCHOBE CXEMaTH3alUU, 000OIIEHHS U
rpoTecka. MHOTHE U3 HUX HE UMEIOT A0Ma, CEMbH,
MHPOBO33pEHUs, BojeBOro Hauana. [loguepkuBaer-
sl KaK0e-TO OIHO IOMUHUPYIOIIEe CTpeMIIeHHE WIIN
KauecTBO, OIIpeIENIsIoNIee BHYTPEHHUI MUP NEPCO-
Ha)Ke#, 9TO MCKIII0YaeT MOCIeI0BaTeIhbHO N300pa-
KEHHYI0 Onorpaduio gaxe riIaBHBIX TEPOEB.

OnHOMEPHBIX MEpCcOHaKEH BO3MOYKHO OXapak-
TEPU30BaTh C [OMOLIBI PE3IOMUPYIOLIUX CIIOB.
Hanpumep, [lamkun — 3T0 TUMUYHBIN GIOpOKparT,
Hactsa — npumupuTensuuna kpalHux no3unuii, Yu-
iuH U [IpyuieBckuil TSHyTCs K Kpacote, a Bouies
OJIeP’KUM TIOMCKOM HCTHHBI.

Hpyrast 0COOCHHOCTb XyJI0’KECTBEHHOH aHTpO-
1os10ruu noBecT «KoTiioBaH» coCTOUT B TOM, [1i1a-
TOHOB HapuCOBaJl 37I€Ch MEPCOHAXKEH C MO3UIIHMA
abcypaa u rporecka. Tak, MIaTOHOBCKME JHTEpa-
TypHbIE NEPCOHAXH JIUMIICHBl aHTPONOJIOTHYECKON
MPUBJIEKATEIbHOCTH, CBOMCTBEHHON MEPBOCTENEH-
HBIM T€pOosSM pealncTUUYEecKON JuTepaTypsl. «Bo-
eB 0OpaTWi BHUMAaHHE, YTO y KaJeKd He OBLIO
HOT — OJIHOM COBCEM, a BMECTO JIpyTrOi HaXOauiach
JIEpeBAHHAsl TIPUCTAaBKA; JEpKajics M3yBEUEHHBIN
OTIOPOM KOCTBUICH M TIOJCOOHBIM HAIPSHKCHHEM
JIEPEBSIHHOTO OTPOCTKA MPaBOW OTCEYEHHOM HOIH.
3y00B y uHBanIM1a HE OBUTO HUKAKUX, OH X cpado-
TaJ HayuCTO Ha IMHUILY, 3aTO HAE] IPOMATHOE JIULIO
YU TY4YHBIH OCTaTOK TYJIOBHILA; €r0 KOPUYHEBBIE,
CKYIIO OTBEPCTHIC IJ1a3a HaOMI0JaIi TIOCTOPOHHUI
JUTSE HIX MHUD C KaJTHOCTBIO 00€30JI€HHOCTH, C TO-
CKOM CKONMBILIEHCS CTPACTH, a BO PTY €ro TEPJIUCh

JIECHBI, IPOU3HOCS HECIIBIIIHBIEC MBICIIH O€3HOTOT0»
(Platonov, 1988: 112).

Hpyroii npumep. «BrHyTpu capass cnaau Ha
CIIMHE CEMHAa/LATh WM JBAALATH YEJIOBEK, U MpH-
MOTYILIEHHAs JlaMIla OcBellana Oecco3HAaTesIbHbIC
yenoBeveckre nuna. Bee crisiime ObLTH Xy/bl, KakK
yMEpIINE, TECHOE MECTO MEXK KOXKEW U KOCTSIMH y
KaXZ10r0 ObLIO 3aHSTO KUJIAMH, U 110 TOJILIMHE KT
OBLIO BUAHO, KAK MHOTO KPOBH OHH JOJDKHBI IPO-
MycKaTh BO BpeMsi HampsbkeHus Tpyna» (Platonov,
1988: 114).

Pe3yabTathl u 00cy:K1eHue

Takum 00pa3oM, XyT0KECTBEHHOW aHTPOIIOJIO-
ruu nosectu «KotmoBan» MpUCYIU aHTPOMOJIOTH-
YECKUH MUHUMAaJIN3M, CXEMaTUYHOCTb U IPOTECK.

[Ipudem Bce 3TH 4epThl 0O0YCIOBICHBI JIUTEPA-
TypHBIM co3HaHueM [lmaToHOBa, KOTOPBIA IpUMeE-
HUJI JOCTATOYHO a/ICKBaTHBIEC MPHUEMbI BOCCO3/IaHUS
CBOMX IMEPCOHAKEN.

B »Ttom otHOomeHuu «KotTioBan» oTIMYaeTcs
OT PYCCKOM JIUTEPAaTypHON KJIACCUKHU, PUCOBABLIECH
MOJIHOKPOBHBIX T'E€POEB, HAJEICHHBIX Pa3HOOOpa3-
HBIMH aHTPOTIOMOP(HBIMU U aHTPOITOJIOTUYCCKIMH
KaueCTBAMHM M CBOWCTBAMH. XyHOXKECTBEHHAsl aH-
Tpomosioruss «KoTioBaHa» Moydmiia UMEHHO TOT
00JMK, KOTOPBII OBUT MPOJMKTOBAH MUCATEIO CO-
BPEMEHHBIMU €MY PEAHSIMHU.

ITo mbicnu IlnaroHoBa, HapOAHBIE MAcChl, KO-
TOpble OBLTM BTSIHYTHI B IPOIECC IOCICPEBOJIIO-
[IHOHHBIX TPeoOpa3oBaHNil, HAXOIWIUCh B IUICHY
CTaphIX MPEICTABICHUN U elle He OCBOWIA HOBOM
uaeonorud. Hapognoe MUpPOBOCIIPUSITHE 0KA3aJI0Ch
pPACKOJIOTHIM, pacillelUieHHbIM. [11aToHOB moTOMY
Y BBIBEJI B CBOCU TOBECTH OJIHOMEPHBIX MEPCOHA-
JKel, MpeObIBAIOIINX B COCTOSTHUM PaCTEPSHHOCTH,
YIAUBJICHUS U BOIpolaHus. Ero nepcoHaxxu sBHO
HE CIMOCOOHBI CAMOCTOSTEIBHO MBICIIUTh, YTO 00Y-
CJIOBHJIO BO MHOTOM OJIHOMEPHOCTb UX BHYTpPEHHE-
ro Mupa.

XynoKeCTBEHHAsT OHTOJIOTHS TIOBECTH TaKkKe
o0namaeT SApKO BHIPAKCHHBIM CBOeoOpa3ueM. Xy-
JIO’KECTBEHHAST OHTOJIOTHS 3TOM ITOBECTH BKITIOYACT
CHUCTEMY OHTOJIOTUYECKHX 00pa30B, KOTOPhIE UME-
IOT BBICOKUIN ACTETHUECKUM U CMBICIIOBOM CTaTyC.

[11aToHOB OTKa3bIBAETCS OT TPAJAUIIMOHHBIX JIJIs1
KJ1accnueckoi irepatypsl XIX Beka pa3BEpHYThIX
nei3axHbIX onucaHuil. OH IMIHMPOKO NPaKTHUKYET
M300pakeHNEe Pa3IUYHBIX OHTOJOTHYECKHX CHTY-
aluil, 3aMEHSIOIINX TPAJAULIMOHHbIE MEH3aXKU. «...
BorieB ouyTHIics B IPOCTPAHCTBE, T/ie OBLT Mepes
HUM JIMILIb TOPU30HT U OILYIICHHE BETpa B CKIO-
Husiieecs Jmioy» (Platonov, 1988: 110). «Bores,
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MCTOMMBIINCH pa3MBIIIJICHUEM, JIeT B MBUIBHBIC,
MPOE3KHNE TPaBbl; OBLIO JKAPKO, Ay THEBHOW BETEP
U TJe-TO KpUYau NIETyXU Ha JEPEBHE — BCE IIpeaa-
BaJIOCh 0E30TBETHOMY CYIIECTBOBaHMIO, OJUH Bo-
IEB OTACJMIICS U MOJTYA. YMEPIIUH, Haiblid JTUCT
JIe3KaJT PSIIIOM ¢ TOJIOBOIO Botesa, ero nmpruHec Betep
C JJaTIbHETO JIepeBa, ¥ Terepb STOMY JIUCTY PEACTO-
suto cmupenune B 3emure» (Platonov, 1988: 111).
3aBepiaeTcsi ONMUCAHUE ATOM OHTOJIOTUYECKON
CUTYyallu MHUPOBO33PEHYECKUM BBIBOJIOM IEPCOHA-
Ka. «Bce )XuBeT 1 TepnuT Ha CBETe, HUYEro HE CO-
3HaBas, — ckaszal Boies 0113 1oporu ¥ BCTal, 4To0
UATH, OKPYXCHHBIH BCEOOIINM TEpPHETUBBIM CY-
mectBoBaHreM. — Kak OynTo KTo-TO OJTMH WM He-
CKOJIbKO HEMHOT'MIX W3BJICKIM U3 HAac YOeKJIeHHOe
YyBCTBO H B3sUTH ero cebe» (Platonov, 1988: 111).

OHTOJIOTHYECKHE BBIBOJABI YacTO (OPMYIIH-
PYIOTCSl TIEpCOHAXKaMH TOBECTH. JTUM BBIBOJIAM
CBOWCTBEHHO OOOOIIEHHOE COJEpKAHUE B COUETa-
HAW ¢ KOHKPETHOH 00pasHOCThIO. «BormieB cHoBa
CTaJl pbITh OAMHAKOBYIO I'NTMHY U BUJCII, YTO I'IMHBI
1 o0IIeH 3eMJIM eIIe MHOT'O OCTaeTcs — ele J0J-
TO HaJ0 MMETh JKHU3Hb, YTOOBI MPEBO3MOYL 3a0Be-
HbEM M TPYJIOM ATOT 3aJIETHIMI MU, CIPSATAaBLINI
B CBOCH TEMHOTE HCTHHY BCErO CYyIIECTBOBAHUSI.
MoskeT OBITh, JIeT4e BBIyMaTh CMBICH JKU3HH B T'O-
JIOBE — BEJb MOYKHO HEYAsHHO JIOTa/IaThCsl O HEM
WJIN KOCHYTBHCS €T0 MEYaIbHO TEKYIIUM 9yBCTBOM»
(Platonov, 1988: 119). I'muua u 3eMiist — 3T0 00pa3
MHpa, KOTOPBII MPSYET OT YEJIOBEKA CBOU TailHBI B
npupoae. Bomies nmpuxoaut x ¢punocodpckomy BbI-
BOJIy: €CJIM €My JaHO TOJIbKO MOJTYaHHE MHpa, TO
JIydyme caMOMy BbIAYyMaTb CMBICJI KHU3HU, ‘-ITO6BI
00pecTH TBEPAYIO MOYBY MO HOTaMHU.

Jpyroe cpencTBo MOBkIIEHNS cTaTyca 00pa3oB
OBITHS — PacrpoCTpaHC€HHbIC B IMOBECTHU OHTOJIOTU-
YEeCKHE XapaKTEPUCTHKH BHEIIHEH peallbHOCTH, OT-
JUYAIONTNeCs] OT OHTOJOTHYECKUX CHUTYalnid Mac-
MITa0OHOCTBIO M 00JIee BRIPAYKCHHOHN OIICHOYHOCTHIO.
«Yxe HacTaBaJl Beuep; BAAICKE MTOAbIMAIaCh CHHSS
HOYB, 00eIIast COH U MPOXJIaTHOE IbIXaHUE, ¥ — TOU-
HO TPYCTh — CTOsiJla MEPTBas BHICOTA HAJl 3EMJIEH»
(Platonov, 1988: 122). «HuKIMH TOJITO TIISIAEHT B JIH-
KYIOIIYIO TYITy HapoAa W YyBCTBOBAI MTOKOW J0Opa
B CBOEH I'PyJH; C BBICOTBI KPbLIbLA OH BUEI JIYH-
HYI0O YHCTOTY JAJEKOro MaciTada, MedanbHOCTh
3aMepIIIero CBeTa W MOKOPHBIM COH BCETO MHpa, Ha
YCTPOHCTBO KOTOPOTO MOILIO CTOIBKO TPyia ¥ MY-
YeHBS, YTO BCEMH 3a0BITO, YTOOBI HE 3HATH CTpaxa
)uTh ganbiey (Platonov, 1988: 180).
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Bripaxkasi 0c0OEHHOCTH MUPOOIIYIIICHHS CBOUX
nH()AHTHIEHEIX TTepcoHaXkeH, [lmatoHoB mpubera-
eT K MpHeMYy HarjsAHOCTH, C ITOMOIIbI0 KOTOPOTO
pHUCYeT KapTUHBI BHEIIHETO MUpa uX Tia3zamu. Ero
MIepPCOHAXKH, HE TIOTYYHBIINE 00pa30BaHMe, IBHO HE
CIOCOOHBI K aOCTPaKTHOMY MBIIIJIEHUIO, OHU BOC-
MIPUHUMAIOT TPUPOJY U ObITHE HATJSIIHO, B BUJC
KOHKPETHBIX KapTHH U aJIOTHYHBIX 00pa30B.

Taxum obpazom, [1naroHOB He HagenseT JUTe-
paTypHBIX TIEPCOHAXEH MOAPOOHBIMH BHEITHUMH U
BHYTPEHHUMH XapaKTEPUCTHKAMH, PHUCYS BMECTO
IMOJTHOKPOBHBIX W MHOTI'OKOMIIOHCHTHBIX T€pPOCB
CXEMaTUYHbIC W TPOTECKHBIE 00pa3bl JICHCTBYIO-
IIUX JIUI] C TOHM IeNbI0, YTOOBI TIOJHOCTBIO cocpe-
JOTOYMTHCS Ha MOKa3e KapTHH, KOTOpbIe 00pa3yroT
OHTOJIOTUYECKHH ITOTOK, Ky/1a BOPOIIICH YeI0BEK.

I'maBHoe miia [1naToHOBa — HE aHTPOIMOJIOTHYE-
CKasl, TeJleCHasi CYIIIHOCTh YeJoBeKa (UTO B MEPBYIO
ouepesib UHTEPECOBANIO PYCCKyr auTeparypy XIX
BEKa), a ero OHTOJOTHYeCKas (YHKIHsA, MpeObiBa-
HHUEC €TI0 B GBITI/II/I. Ha sTom ocHOBaHBI XYIAOXKCCTBCH-
Has aHTPOIOJIOTHSI U XYIO>KECTBEHHAs OHTOJOTHUS
noBectu «KotinoBan». B moBectw HapucoBaHa B
nenoM 0e3pajocTHAsi U JIOBOJBHO-TAKH MpadHas
KapTHUHA CTPOUTEIHCTBA IOMA CUACTbSI.

[IpobnemaTtuka moBectn «KoTIIoBaH» BhIpaka-
€T HeNpHsTHE aBTOPOM OPIraHHW30BAaHHOTO HaCH-
JUSL U KECTOKOCTU. [11aTOHOB MPOTUB MOCTPOCHUS
TOTAJUTAPHOTO OOIIECTBa, B KOTOPOM TOCyAap-
CTBEHHAsl 11€JIeCO00Pa3HOCTh OOBSBJICHA BBICIICH
LIEHHOCTBIO.

3ak/ouyeHnune

XynoxecTBeHHOMY Mupy «KoTiioBaHa» mpu-
CyI[ aHTPONOMOP(HBIN MUHUMAIU3M. DTO 00CTO-
SITENIbCTBO BBIPAXKEHO B TOM, UTO JIUTEPATypPHBIC
MIEPCOHAXKH (B OTIINYHE OT KJIACCHYECKOW PEaTNCTH-
YECKOW JIMTepaTypbl) HaJETIeHBI CXeMaTHYHO BOC-
CO3JITaHHOM aHTPONTOMOP(HON ONPEAETCHHOCTBIO.

B stoM oTHOmenun mnosecTh «KoTioBan»
OTJIMYAeTCs OT NPOU3BEJAECHUN PYCCKOM JuTepa-
TYpHOM KIIACCUKH, PUCOBABIICH MOJIHOKPOBHBIX
repoeB, HAJEeNCHHBIX PAa3HOOOpPA3HBIMU aHTPOIIO-
MOpP(GHBIMU U aHTPOIIOJIOTHYECKUMH KadueCTBAMU
U CBOWCTBaMH.

XynoxecTBeHHas: OHTosIorus nosectu «Kotio-
BaH» BKIIOYAET CHCTEMY OHTOJIOTHYECKUX 00pa3oB,
KOTOPbIC UMEIOT BEICOKUI 3CTETUUECKUI U CMBICIIO-
BOM cTaTyc.
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POST-MODERN FICTION TEXTS UNDERSTANDING
IN HARMONIOUS CROSS-CULTURAL COMMUNICATION

The article discusses the problem of post-modern fiction texts understanding in cross-cultural com-
munication. Interconnection and interdependence of interlanguage and intercultural asymmetry, harmo-
ny and disharmony, which make understanding the texts of postmodern literature, which are becoming
«the property of another language and culture» in the process of harmonious intercultural communi-
cation, are most relevant today.The question of fiction literature analysis is connected with the post-
modern discourse and the units of lingua-cultural and semiological codes that help to interpret such
complicated fiction works.

Key words: post-modernism, understanding, cross-cultural communication, post-modern discourse,
semiologic code, lingua-cultural code.
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YirecimAi MaAeHMeTapaAbIK, KOMMYHHUKALIMS asiCbIHAQ
MOCTMOAEPHAIK 9Ae6MeTTi TYCiHY

Makarapa yMAECIMAT MOAEHMETapaAblK, KOMMYHMKALMS asiCbiHAQ MOCTMOAEPHAIK 9Ae0MeTTi
TYCIHY MoCeAecCi KapacTblpblAaabl. YHAECIMAI MOAEHMETAPAABIK, KAPbIM-KATbIHAC MPOLECIiHAE «0acKa
TiA MEH MBAEHMETKE» aiiHAAATbIH MOCTMOAEPHAIK 9AEOMETTIH MOTIHAEPIH TYCIHETIH MOAEHMETAPAADIK,
ACUMMETPUS, YMAECIM MEH AMCIapMOHMSAAPABIH ©3apa GaiAaHbIChl >kaHE ©3apa TOYEAAIAIri OYriHri
KYHi ©3eKTi 60AbIN TabbiraAbl. OAEOM LWblFapMaAapAbIH TaAAdy MOCEAECI MOCTMOAEPHAIK AMCKYPC
NMeH AMHTBOMSAEHM >XOHE CEMMOAOTMSIABbIK, KOA GipAIKTEpiH KapacTbipa OTbIPbIN KOMKbIPAbl 9A€6M
LIbIFAPMaA@pAbl TYCIHAIpYre KemMeKTeceA|
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Post-modern fiction texts understanding in harmonious cross-cultural communication

Introduction

The literature of postmodernism as a complex
phenomenon of modernity remains insufficiently
unexplored in modern science. In our study, we
consider the texts of works of postmodernism as a
basic component of postmodern discourse.

«The new culture that came after modernism
proclaimed the rupture of the classical dependence
of the signifier and the signified and the prominence
of speech» (Gonchar, 2009: 21). In the modern
theory of text and discourse, the concepts of «text
unambiguity», «linearity» and the «sign / signified»
correlation receive a different interpretation.
Understanding the process of reading the text is an
important factor in the development of meaning.

Researchers note that in the postmodern era, the
«system of established oppositions is collapsing:
the contradictions between concrete and abstract,
high and low, past, present and future, reality and
fiction are eroding» (Gonchar, 2009: 22). Today,
transitional states, transformations, discourse are
being actualized; «Text-in-motion.» In this context,
the analysis of discourse, a text associated with
extralinguistic (psychological and sociocultural)
aspects, comes to the fore. Thus, J.-P. Sartre puts
forward an approach to the consideration of texts
as intersections, as places of dialogue with culture
(Sartre, 1994: 90).1.e. as a text in dynamics, in the
process of generating speech.

Experiment

At present, researchers of postmodern literature
attract psychological and cognitive-pragmatic
approaches to the analysis of language in the
process of speech activity; take into account various
phenomena in the generation and perception
of the text, as well as the role of participants in
communication (addressee and addressee).

In the discourse, a certain set of statements is
formed within the framework of the rules governing
an endless series of representations. Postmodern
discourse also represents a communicative process
and is actualized as a phenomenon of culture. In
the framework of another approach to the analysis
of the postmodern discourse, it is regarded as «a
semiotic process realized in various types of speech
practices, such as the creation of messages based on
conventional codes or sign systems»(Eco, 1984: 22).

The generalized interpretation of the discourse
of postmodernism includes its «basic principles:
agnosticism, cultural pluralism, philosophical,

ethical and aesthetic pluralism (not recognizing
the  hierarchy of essences), eclecticism,
intertextuality, polystylistics (mixture of styles).
Ironic mode of utterance; installation on the
shocking, panchronism, polysemantic (meta-
semantics), including multilayered narrative and
multivariance of reading, double and multiple
coding «(representing different possibilities of
understanding for different perception subjects),
multicultural contextualization (up to x), value field
(citations, collage, decentration , secondary), the
elimination of the author’s «I» and the language
gamey(Gonchar, 2009: 31). It is understandable that
such an impressive set of characteristics causes the
emergence of certain difficulties for understanding
the multilayered products of postmodernism in
both a monocultural and intercultural situation, for
example, when translating from one language to
another.

Texts of art works, as well as other artifacts of
culture (objects of painting, art, architecture, etc.)
are the basic component of postmodern discourse,
the source of the emergence of new meanings.
Discourse promotes the multiplication of possible
variants of utterance, so the word acts as not only
a mediator, but also a regulator of discourse. The
tendencies in the literature of postmodernism have
shown that the context generates the meaning
of the word, while social issues, and existential
ones, acquire special significance, and in the final
analysis, it is not the result but the process that
becomes important.

Results and discussion

Understanding, in other words, interpretation,
is the mechanism through which the world of real
things and the world of life interact with the world
of culture and cultural artifacts (literary works,
painting, music). In this regard, it is precisely
in the conditions of harmonious intercultural
communication that it is possible to acquire the
meaning of an inocultural text saturated with the
realities of the «alien» culture.

Interpretation is a kind of effort to understand
and develop the content of the text. Speaking of the
problem of understanding, M.N. Makeyeva notes
that «by unfolding activity on the understanding of
the text, the recipient creates and restores all the
complex mosaic of connections and relations of
situations, both real reality and artistic, reflected in
the mastered texty (Makeeva, 2000: 84).

Recall that the postmodern discourse, which
represents  «text-in-motion», 1is  oversaturated
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with socially and historically conditioned codes
and depends on them. Thus, we believe that the
interpretation of postmodern discourse is possible
through an analysis of the codes constituting it.

Postmodern discourse takes place within
the cultural era of postmodernism. The code
mechanisms of postmodern discourse are
actualized only in this iconic universe and are
determined by today’s conventions. An interesting
is the multilevel structure of encoding visual
images in postmodernism developed by U. Eco,
which includes: perception codes, recognition
codes, transmission codes, tonal codes, iconic
codes (include figures, signs, semes), iconographic
codes, rhetorical codes, stylistic codes, codes of
the subconscious, taste codes (Eco, 1984: 84). This
concept offers an analysis of postmodern discourse
not only in literature, but also in cinema, theater,
painting, architecture, etc. genres, where ideas turn
into signs and are thus communicated.

Thus, to understand the text, a solution is needed
that is based on several conditional codes, therefore,
in the context of intercultural communication, it is
necessary to present a communication scheme that
takes into account the multiplicity of the codes
of the sender and the recipient. Understanding
of postmodern discourse is possible through a
system of linguocultural and other codes that can
decipher the cultural signs, symbols, concepts
involved in the process of universal and intercultural
communication. In this case, the words in which
linguo-specific concepts are concluded are the
«keys» to the decipherment of cultural aspects.
The appearance of such lingua-specific words is
associated with the customs and traditions of society,
a set of values that are of particular importance to a
particular culture and unfamiliar to representatives
of another culture.

The absence of universal codes of perception
of the world, the consciousness of native speakers
determines the presence of semantic differentiation,
which contributes to the appearance of differences
in the interpretation of the phenomena of the
surrounding world (from ethnic to cultural). The
desire to understand the cognitive system of a
communicant in another language should be
perceived as an experience of the «other». It is
encouraging that language consciousness in the
postmodern discourse characterizes cross-cultural
universal codes, marking the discourse-universe,
which facilitates the interpretation of cultural
realities and overcoming cultural distances between
the author and the reader.

ISSN 1563-0223

Intercultural communication is dominated
by the idea of the need to overcome disciplinary
boundaries and the isolation of cultural languages.
In fact, the textual conventions of mass culture, like
the ways of its perception, are very diverse and vary
from genre to genre, from period to period, and from
place to place. Different perception codes contribute
to a different interpretation by recipients of a large
number of messages. Fixation of codes in everyday
communication almost eliminates ambiguity;
however, in artistic communication the message is
intentionally ambiguous, which implies openness to
interpretations. Such a polysemy of interpretations
becomes compulsory in the mass media today.
Messages sent from one source and reaching their
addressee in different social groups will inevitably
be «read» using various codes.

Cultural code acts as a cultural space as the main
factor in the development of modern literature: it
takes into account the system of concepts coded
in verbal and nonverbal signs of the language
consciousness of postmodernism. Note that
postmodern discourse in Russian and other European
languages characterized by linguistic and cultural
commonality, conditioned by common concepts and
expressed in the symbols and realities of European
civilization. In our opinion, the culturological code
of the artistic postmodern text can represent one of
the tools that helps understanding the carriers of
different cultures.

Representativeness of many works of
postmodernism is due to their connection with
allusions known to the enlightened person, ie.
Connection with the cultural memory of humankind.
The reader, who possesses a certain general cultural
thesaurus, reads the signs given to him by the author.
The general thesaurus, on which codes are based,
includes both philological support and knowledge
of culture. The desire of the reader to understand
the work dictates the need to connect not only their
codes, but also to reconstruct that rhetorical and
ideological universe, the communicative situation
in which the work was created. This method will
help you find the keys, approaching the source code,
which is restored in the process of interpreting the
text.

So, today, interconnection and interdependence
of interlanguage and intercultural asymmetry,
harmony and disharmony, whichmake understanding
the texts of postmodern literature, which are
becoming «the property of another language and
culture» in the process of harmonious intercultural
communication, are most relevant today».
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FEATURES OF THE REPRESENTATION
OF FEMALE SUBJECTIVITY IN FEMINIST LITERARY CRITICISM

The main issues of feminist discourse at the end of the 20th century were connected with criticism
of the ideas of classical feminism about the structure of female subjectivity. Women’s writing and the
idea of it is one of the most interesting «marginal» phenomena of culture, it is a text that models the
representation of the subjectivity of the female writers and / or the female reader. The methodology of
postmodernism (analysis of the ideas of plurality in culture and the recognition of extra linguistic realities)
allowed the deconstruction of the traditional text and narrative for the confirmation of the parameters
of female subjectivity. The constructed model of female writing allows talking about the existence of a
female text as a means of verbal realization of the person (female author). This model captures the main
parameters of female writing (a variety of thematic segments, language stylistics, semiotic language, the
presence of oppositions, the presence of the author), emphasizing the uniqueness of the female text in
comparison with the male one.

Key words: gender, discourse, feminist criticism, female subjectivity, gender poetics, women'’s
writing.
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D eMHUHUCTUKAABIK, dAEOMeTTaHyAafbI
aieAAep CYObeKTUBTIAITHIH, epekiueAikTepi

XX FacbIpAblH  COHbIHAAFbI  (DEMMHUCTIK  AMCKYPCTbIH, HEri3ri npoOAemasapbl  KAACCUMKAAbIK,
(hEMMHN3M MAESAAPBIH BMEAAEP CYObEKTMBTIAITIHIH KYPbIAbIMbI TypaAbl CbiHayFa GaiAaHbICTbl GOAADI.
OieAaik xaszba OyA oileA aBTOPAbIH >koHe / HeMece OKbIPMaHHbIH CyObeKTUBTIAIMH GelHeAenTiH
MOTiH. MOCTMOAEPHU3MHIH METOAOAOTMSCHI (MOAEHMETTEr MAIOPAAM3M MAESAAPbIH TaApdy >KeHe
3KCTPAAMHIBUCTUKAAbBIK, LIbIHAbIKTaPAbI TaHy) oileA CyObeKTMBTIAIK MapaMeTpAepiH pacrtay YiliH
ASCTYPAI MBTIHA XKOHE MOBECTI AEKOHCTTayFa MyMKIHAIK 6epAi. OMeAAiK >kaz0aHblH CaAbIHFAH MOAEAI
aAaMHbIH, (B1E€AAIH aBTOpPbI) aybi3lla COMAeY KypPaAbl PETIHAE oMeA MOTIHIHIH 6ap eKeHAIriH anTyra
MYMKIHAIK 6epeai. ByA MoAeAb epAaepre kaparaHAa oMeAAep MOTIHIHIH Giperenairii epekiue aran
OTKEH 9MeAAEPAIH )Ka36aAapbiH (BPTYPAI TaKbIPbINTbIK, CEFMEHTTED, TiIA CTUAMCTMKACHI, CEMUOTMKAADIK,
TiA, ONMNO3ULMSIHBIH, GOAYbI, aBTOPAbIH, OOAYbI) HETi3ri MapaMeTPAEpPiH KaMTUADI.
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OcCo6eHHOCTH perpe3eHTalMKn XKeHCKOM CyObeKTUBHOCTH
B (peMMHUCTCKOM AMTEPaTYPHOM KPUTULIM3ME

OCHOBHble ﬂpO6/\eMbI CbeMVIHMCTCKOFO ANCKYpPCa B KOHLUE 20-ro Beka 6blAM CBA3aHbI C Kpl/ITl/IKOVI

NAEN KAQCCMYEeCKOro CbeMVIHI/ISMa O CTPYKTYype >KEHCKOoM Cy6beKTVIBHOCTVI. 2KeHckoe nnMcbMo —3To TEeKCT,
KOTOprl;I MOAEANPYET penpe3eHTaumio Cy6'beKTl/lBHOCTVI ABTOPa->KEHLWWHbI U / nAmn YNTATEAbHULIbI-
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Features of the representation of female subjectivity in feminist literary criticism

>KEHLLMHbI. MeTOAOAOrMS MOCTMOAEPHM3MA (aHAaAM3 MAEN MAIOpaAM3Ma B KYAbTYpe W Mpu3HaHue
3KCTPAAMHIBUCTUYECKMX PEaAri) MO3BOAMAQ AEKOHCTPYMPOBaTb TPAAMLIMOHHbLINA TEKCT M HappaTuB
AASl YTBEPXKAEHMS MApaMeTPOB XKEHCKOM CyObeKTUBHOCTU. [OCTpoeHHas MOAEAb XKEHCKOrO Mu1cbma
MO3BOASIET TOBOPUTb O CYLLECTBOBAHMM >KEHCKOrO TEeKCTa Kak CPeACTBa BepOAAbHOM peaAnsaumm
AMYHOCTM (>KEHLLMHbI-aBTOpa). AaHHasi MOAEAb (DMKCHMPYEeT OCHOBHbIE MapaMeTpbl >KEHCKOro MUCbMa
(pa3Hoobpasne TemMaTUUeCcKMX CErMeHTOB, $13bIKOBasi CTUAMCTMKA, CEMUOTUMYECKMIA $I3blK, HaAuume
OMno3uLUMii, NMPUCYTCTBME aBTOPA), MOAYEPKMBAS YHMKAABHOCTb >KEHCKOrO TeKCTa MO CPaBHEHWIO C

MY>KCKUM.

KAtoueBble cAoBa: reHAep, AMCKYPC, (DEMUHWUCTCKUIA KPUTULIM3M, TEHAEPHAsl MO3TUKA, KEHCKOe

MNCbMO.

Women'’s writing and the idea of it is one of the
most interesting «marginal» phenomena of culture,
it is a text that models the representation of the sub-
jectivity of the author-woman and / or the female
reader. Written by a woman, female authorship can-
not be a gender-neutral category. When compared
with the male discourse, the female writing is a dif-
ferent construct and a different paradigm, the most
vivid instrument for the representation of female
subjectivity, naturally conditioned by the type of
speech culture flow with its distinctive.

Analyzing feminist literary criticism, research-
ers face the extremely difficult task of classifying
this discourse. According to the American literary
critic Showalter, it is difficult to single out any vari-
eties inside this theoretical direction since they are
«strongly interconnected and virtually incapable of
differentiation» (Showalter, 1979: 22).

However, E. Gross singles out such param-
eters in feminist literary criticism as «women’s
literature», when the emphasis is on the author’s
gender, «women’s reading» with the highlight-
ing of the reader’s perception, «women’swriting»
accentuating the style of the text and «women’s
autobiography»with a focus on the content of the
text (Grosz, 1995: 9-24).

Exploring female authorship in the article 7o-
wards Feminist Poetics, Showalter distinguishes
two main methods of feminist literary criticism, i.e.
«feminist criticism» and «gynocriticism». Accord-
ing to Showalter, the first method reflects the tra-
ditional male imaginary about women and women
in literature. As a reader, a woman deciphers tra-
ditional textual codes and gender stereotypes.The
main area of study is women’s authors, heroines
and «female» genres of writing, such as verse, short
story, autobiography, memoirs, diaries related to the
sphere of interests of the female-centered tradition
in literature, and the basic theoretical construct is the
idea of female emancipation in literature (Showal-
ter, 1979: 22).

Another type of practice, singled out by Show-
alter, offers new models of literary discourse, which

are based on the actual female experience taking into
account the fact that the woman is the author of the
text and the producer of textual meanings. «Gyno-
criticismy is building new female expression, free of
the male types of representation. «Gynocriticismy,
according to Showalter, begins when we «stop in-
scribing a woman in the gaps between the lines of
male literature» (Showalter, 1979: 141).

Women’s writing shouldn’t be confusedwith
the men’s writing as there are certain differences
between written and oral male and female speech
that allow us to talk about the whole system of fac-
tors that cause them. If the women’s writing is based
on the recognition of a special female being in the
world and the female representative strategies cor-
responding to it, then the men’s writing is associated
with preferences in the use of certain language tools.

In her article The Laugh of the Medusa Cixous
believes that «women’s writing is the path that will
help women break through beyond the «possible»
and «dig out» their true femininity in themselves to
change the world and history (Cixous, 1990: 409).
Despite the fact that for Cixous the mechanism of
acquiring a true femininity is a female type of writ-
ing, the very fact of writing a text by a woman does
not automatically include it in the «women’s writ-
ing», because «the overwhelming majority writes
according to male rules, creating works that are no
different from a men’s writing, which either only
«darkens» the nature of women, or reproduces the
classical notion of them» (Cixous, 1990: 483).

Attempts to reflect female experience, special
strategy of narration and creativity of women in
women’s writing are connected with the definition
of extra-literary criteria and with the search for «fe-
male» means of literary expressiveness. So, the in-
terest of the researcher Showalter is directed to the
study of the works of women writers that are widely
believed to be secondary after the men writers inthe
whole literary discourse. Showalter shows that the
topology of female authorship in the literature of the
XIX century was determined, first of all, by the bio-
logical criterion and only then by the professional
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one.Therefore, female creativity was perceived as
the result of «natural creativity and psychological
features of a womany, i.e. as a result of the «demon-
ic female genius». And female subjectivity was con-
structed through «deviation and the corresponding
sense of guilt» in relation to «normative» male sub-
jectivity. As a result, the main form of manifestation
of female subjectivity in the female literature of the
nineteenth century became «a special female affec-
tive expressiveness» (deviant and marginal), which
was called by Showalter «the language of insanity».
The refusal of the writers themselves from such a
marking of their subjectivity occurs only at the end
of the nineteenth and the beginning of the twentieth
century (Showalter, 1977: 37).

In contrast to Showalter, the researchers of clas-
sical female literature, S. Gilbert and S. Gubar in
their work The Madwoman in the Attic: The Woman
Writer and the Nineteenth Century Literary Imagi-
nationanalyze the works of non-secondary and well-
known women writers such as J. Austin, M. Shelley,
J. Eliot and E. Dickinson. In their work they discover
not only the patriarchal interpretation of female liter-
ature as pathology and insanity, but «a stable female
binaries» when a woman is either a «monster and a
witch» or a «saint».The authors argue that women
writers inevitably fall into «discursive traps», be-
cause in any case they are forced to «dramatize the
ambivalent division» between two possible images
of the female representation: the traditional patri-
archal image and the simultaneous resistance to it.
This «gap», according to the researchers, forms the
ambivalent structure of female authorship as a struc-
ture of «insanity» (Gilbert, 1979: 17).

Professor E.Moers, considering the history of
women’s literature taking into account the continu-
ity of female authorship, believes that if male au-
thorship was formed in public space, then a woman
deprived of the «possibility of education and par-
ticipation in public life, isolated in the space of the
house, limited in travels, painfully limited in friend-
ship», is formed as an author in the private space of
the family. The greatest influence on female authors,
in her opinion, is provided by other female authors.
Moers comes to the conclusion that for female au-
thors, regardless of the historical period, the nation-
al context or social conditions, the female literary
tradition «substitutes» the male one, which brings
to the text the features inherent in autobiographical
texts (Moers, 1978: 148-157).

It’s also worth mentioning that women’s autobi-
ography is also of great importance for the expres-
sion of female subjectivity in women’s writing, as
it reflects a private, everyday topic, coveringunseen
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topics of female subjective experience, mentality
and way of life. The peculiarity of this genre is that
through the image of «everyday» life in literature, a
woman as it creates a connection with the sphere of
the public from which she is traditionally removed.
According to Rutkonen, the author’s use of the first
person narration in autobiographical texts is ex-
plained from the same positions, i.e. it gives women
authors the feeling of «mastering the position of the
subject» (Rutkénen, 2000: 1). Sociologist D. Ber-
tauxbelieves that the use of the first person narration
means «a simultaneous appeal to personal experi-
encey, but not as a separate, but as a «gender experi-
ence of the group» (Bertaux, 1981: 56).

The position of the importance of the women’s
«writing themselves» is confirmed by the researcher
of the feminist literary critic N. Miller. After study-
ing the autobiographies of French women (Jean
Sand, S. de Beauvoir), she noted that autobiography,
like the creation of literary texts in general, allows
a woman to become a subject: «I write, therefore 1
am ... Writing means getting out of the shadows and
turn out to be in the spotlight even for a short time»
(Miller, 1988: 55).

American theorist of feminist theory, postmod-
ernism, cultural studies and literary criticism R.
Felski, calls women’s autobiographies «feminist
confessions» and notes that «because of their con-
centration on private and everyday, fragmentary,
episodic, lack of linear narrative, they differ from
the canonized definition of autobiography, imitat-
ing extra literary forms, such as a diary, a letter or
notesy» (Felski, 1989:86). All these components turn
women’s autobiographies into the semblance of
«ego-text», where regardless of the genre the nar-
rative is focused around emotions, deeds or experi-
ences belonging to the author.

To a greater extent than in other ego-documents
(memoirs, diaries, letters), there is a social compo-
nent in the women’s autobiography. As Pushkareva
writes, «there are fewer protracted elements» and,
consequently, the intrigue is «more twisted» and
«more alivey than in the «maley texts about every-
day life and family life (Pushkareva, 2000: 64).

However, there is a conscious or unconscious
juxtaposition of the inner private world to the world
of official history: in the women’s autobiographical
text it is often impossible to determine in principle
which historical epoch it belongs to.

As recognized by J. Spradley, professor of an-
thropology, known for his works in the field of lit-
erature and ethnography, the challenge of official
history through the representation of the themes of
home, cuisine, family life, women’s and children’s
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experiences and diseases, and so on, is «one of the
conscious feminist gestures of a women’s autobio-
graphical writing» (Spradley, 1979: 2).

Domestic researcher Yu.K.Shcheglov speaks of
the four thematic segments covered in the frame-
work of women’s literature:

a) expression of fate through the natural destiny
of the heroine, in particular lack of happiness and
luck;

b) reflection of the soul and creativity as one of
the main features of the personality of the heroine;

¢) addressing the topic of duty and happiness in
terms of the precariousness and hopelessness of the
heroine’s life strategy;

d) the sense of victory over fate, when, realizing
the naturalness and inevitability of unhappiness, the
heroine nevertheless tries to merge with it, resorting
to the creative sides of the soul (Shcheglov, 1996:
264-265).

A special place in the research of the represen-
tation of female subjectivity in modern feminist
criticism is given to the study of women’s writing,
which has been repeatedly criticized. According to
the contemporary literary critic T. Moi, its main
methodological problem is the creation of a spe-
cial, female literary canon different from the male
one, but at the same time it is forgotten that the new
canon can be no less repressive than the old one, as
Foucault said in the theory of marginal practitioner
(Moi, 1985: 78).

The use of the concept of «the death of the au-
thor», which made the text a material manipulation
of signs, discursive structure or text elements, and
not an expression of the individual subjectivity of
the author, precludes the possibility of talking about
author’s authenticity and establishing the encoding
of authorship. Female authors can produce male-
style texts, and anti-feminist women can produce
feminist texts. Moreover, «female» features can be
seen in the texts of male authors. Thus, fragmen-
tation, retreats, inconsistency can be found in the
novels of M. Proust, F. Kafka; corporeality, confes-
sion of guilt is demonstrated in S. Baudelaire’s po-
etry; using the first person narrationis presented in
the works of Zh.Zh. Rousseau, S. Kierkegaard, O.
Wilde.

The German researcher S. Weigel considers
dangerous the identification of a certain female writ-
ing style due to the fact that in its definition there are
usually formal features that are considered typical
(deviations, inconsistency, subjectivity, etc.). These
feminist researchers regard these traits as positive,
while opposing them — logicality, regularity, ob-

jectivity — are negative, creating a dualism between
masculine and feminine, which always puts women
in a worse position than men.Weigel comes to the
conclusion that through the definition of female sub-
jectivity by means of such categories, a «binary way
of thinking of the masculine order is strengthened,
where the feminine always loses and disappears in
passivity. At the forefront, — she concludes, —the
problem of determining the place of female authors
in the dominant culture should be put forward and
its reflection in their works» (Weigel, 1987: 197).

Miller reflects similarly, emphasizing the re-
lationship between the context and the reader, and
pays special attention to the narrative, genre and
contextual features of the female text. She high-
lights the role of the reader, who should pay atten-
tion to the conditions in which women wrote and
write, to their attitude to the dominant genres and
perceptions of women in them, as well as the history
of women’s works.Gender, in her opinion, is cre-
ated in reading, when the reader recognizes that his /
her gender affects reading. Miller argues that in the
literary text there are no formal signs that testify to
the author’s gender, there is no reliable method by
which it would be possible to determine the author’s
gender according to the text alone. In this connec-
tion, she pays close attention to women’s reading,
when instead of searching for some objective signs
of author’s gender in the text, it should be more
likely that in reading consciously an image of the
depicted object is created, a distinction independent
of the discovery of the exclusive and inaccessible
«the other» is always realized (Miller, 1988: 29).

Summing up the concept of the «women’s writ-
ing», it is worth emphasizing that there is no consen-
sus on the definition, functions and role of women’s
writing, and the points of view of different theorists
differ from each other. We agree that literary works
are rarely created or read in a vacuum, and the con-
text (genre, gender, historical events, ideology) even
unconsciously, but affects writing and reading.

Therefore, the analysis of «women’s writingy is
possible only if there is a connection between the
extraliterary, cultural and philosophical realities
and the interpretation of the text. And only the inte-
gration of all these features allows us to talk about
«women’s writing» and the possibility of represen-
tation of female subjectivity in it.

The study was carried out in al-Farabi Kazakh
National University at the expense of the research
grant AP05136097 of the Committee of Science
of the Ministry of Education and Science of the
Republic of Kazakhstan
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THE STUDY OF THE TEXT IN THE LIGHT OF DISCOURSE THEORY

The article summarizes the theoretical and methodological aspects of the study of the text in the
light of discourse theory, examines the approaches of researchers from different directions and schools.
The dynamic character of the discourse is emphasized, which is done to distinguish it and the traditional
concept of the text as a static structure. Such an understanding of the term «discourse», as shown in the
article, is presented mainly in the English-speaking scientific tradition, to which a number of European
scholars gravitate. The real practice of modern discursive analysis is associated with the study of the pat-
terns of information movement within a certain communicative situation. It is established that narrativity
is the organizing principle of any discourse.
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AMCKypC TeopusiCbl asiCbIHAQ MATIHA 3epTTey

Makana AMCKYPC TEOPUACbIHbIH, asdCbiHAQ MBTIHAI 3epTTEYAiH TEOPUAABIK, >KOHE BAICHAMAADIK,
aCMeKTIAePiH >KMHAKTaMAbl, 9PTYPAI GarFbITTap MEH MEKTENTEPAEH 3epTTeyLliAepAiH Ke3KapacTapbiH
KapacTbipasbl. AMAAOTTbIH AMHAMMKAABIK, CUMATbl 6aca Ha3ap ayAapblAaAbl, OA OHbl XK8He CTaTMKAAbIK,
KYPbIAbIM PEeTIHAE ASCTYPAI TY>XXbIpbIMAAMaHbl aXkblpaTy YLiH >acaAaabl. Makarasa kepceTiAreH
«AMCKYPC» TEPMUHIH TYCiHY Heri3iHeH afblALbIH TIAIHAEM FbIAbIMU ABCTYPAEPAE YCbIHbIAFAH, OFaH
GipkaTap eyponaablk, FaAbIMAAp Kyluereai. XXyMbICTbIH AMCKYPCTbIK, CUMaThl OHbIH, KYPbIABIMABIK,
KYPbIABIMABIK,  KYPbIAbIMbIHAQ  GipKaTap AMCKYPCTap KaAbIMTACTbIpaTbhiH MOTIHAPAAbIK, YibIMHbIH
KemeriMeH aHblkTaAaabl. Kasipri 3amaHfbl AMCKYPCUBTI TaAAQyAblH HakKTbl Toxipubeci GeAriAi
6ip KOMMYHMKATMBTIK >KaFAanAarbl aknapaTTblK KO3FAAbICTbIH YATIAepiH 3epTTeyre 6GanAaHbICTbl.
HappaTuBTiAiK — Ke3 KEAreH AMCKYPCTbIH YIbIMAACTbIPYLUbIABIK, MPUHLMMI.
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M3yquue TEeKCTa B CBe€TE TeOpuu AUCKypCa

B cratbe O606U.|,alOTC9I TeopeTnyeckme “n MeToAOAOrnyeckme acrekTbl M3y4vYeHUd TeKCTa B
cBeTe Teopun AMCKYpPCa, pPaCCMOTpPEeHbl MOAXOAbI nccaepoBaTenen Pa3HbIX HaﬂpaBAeHMVI M LKOA.
/\KLI,eHTVIpyeTCva AVMHaMUYEeCKUn XapakTep AMCKYpPCa, YTO AeAaeTCA AAFG Pa3ANMYEeHNS ero M TpaAMUMOHHOIO
NMPeACTaBA€HMA O TeKCTe Kak CTaTUYeCcKom CTPYKTYpPeE. Takoe noHMMaHue TepMMNHa «AMNCKYPC», KakK
NMOKa3aHO B CTaTbe, NPEACTAaBA€HO ' aBHbIM o6pa30M B aHIAOS3bIYHOM HayLIHOVI TpaaAnumun, K KOTOpOl71
TAroTeeTr pap eBpOﬂeVICKVIX Y4Y€eHbIX. I,A,I/ICKprl/IBHle NMPpUpPoAYy nNpon3BeAEHNA OlNpPeAeAdeT ero
MHTEePTeKCTyaAbHasg OPraHM30BaHHOCTb, o6pa3yiou_La9| B CTPYKTYPHO-KOMMNO3NUMOHHOM MOCTPOEHUN PAA
ANCKYPCOB. PeaabHag NMPakKTMKa COBPEMEHHOIo AMCKYPCMBHOIO aHaAM3a COrpsa>keHa C MCCAeAOBaHMEM
3aKOHOMepHOCTe[7| ABVOXKEHNA VIHd_)OpMaLI,VIVI B paMKax Ol'lpeAeAeHHOl;I KOMMyHVIKaTl/IBHOVI CUTYyauumn.
yCTaHaB/\VIBaeTCﬂ, YTO HAPPATUBHOCTb ABAAETCA OPraHn3yoWnNM NMPUHLMIOM AOOro ANCKYPCa.
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Introduction

The term «discourse» has a French origin
(French Discourse, from the Latin Discursus — run-
ning backwards and forwards;.. movement cycle,
conversation, talking). This is probably the most
multi-valued term used in rank of human sciences,
the subject of which is directly or indirectly con-
nected with the study of the functioning of language
— linguistics, study of literature, semiotics, sociol-
ogy, philosophy, anthropology and ethnology. So,
in the introduction article to the collection of works,
which is published in Russian in 1999, devoted to
the French discourse analysis of school, P.Serio re-
sults certainly not exhaustive list of eight different
understandings, and it is only within the framework
of the French tradition (Serio, 1999:12). A peculiar
parallel multiple meanings of the term is still not re-
sisted the stress in it: the more common stress on
the second syllable, and stress on the first syllable
is also not uncommon. It most clearly divided into
three main areas of use of the term discourse, corre-
lated with different national traditions and the con-
tribution of specific authors. The first is the actual
linguistic use of this term, historically the first of its
appearance was in the article «Discourse analysis»
American linguist Z. Harris published in 1952. In
full measure, this term was demanded in linguistics
in about two decades. Actually linguistic use of the
term «discourse» is enough varied, but in general,
according to A. Zholkovskiy, it is reviewed with
the attempts to clarify and the development of the
traditional concepts of speech, text and dialogue
(Zholkovskiy, 1998: 725). The transition from the
concept of the speech to the concept of discourse
is linked with the desire to enter into the classical
opposition of speech and language, belonging to de
Saussure, some third term — something paradoxical-
ly and «more vocal» rather than the speech, and at
the same time are more amenable to study with the
help of traditional linguistic methods.

Experiment

On the other hand, the real practice of modern
(since the mid-1970s) discourse analysis interfaced
with the study of motion information laws within
the communicative situation, carried out primarily
through the exchange of remarks; thereby actually
the structure of some of the dialog interaction that
continues to be the structuralist line, the beginning
of which was precisely laid by Harris. It emphasizes
the dynamic nature of the discourse that is for dis-
tinguishing it, and the traditional concept of the text
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as a static structure. This understanding of the term
«discoursey is presented mainly in English-language
scientific tradition, which tends to a number of sci-
entists from the countries of continental Europe; but
beyond this tradition of discourse as a «third term»
Saussurian opposition was said by Belgian scien-
tist E. Byuissans and French linguist E. Benvenist
consistently used the term «discourse» (discours)
instead of the term «speech» (parole). The second
type of use of the term «discourse», in recent years
came out the scope of science and became popular
in journalism goes back to French structuralists and
poststructuralists, and especially to Michel Foucault
(Foucault, 1994: 5-23). In the humanities and social
sciences focuses on the different types of discourse
(discursive practices, according to Michel Foucault).

1) discourses of everyday communication (ev-
eryday conversations, friendly conversations, gos-
sip, domestic quarrels, disputes and conflicts);

2) institutional discourses (administrative, of-
fice, bank, army, religious, ideological, etc.).;

3) political discourses (ideological, party, PR-
discourse);

4) public discourses (citizens’ initiatives, diplo-
matic, meeting, etc.).;

5) The media discourse (TV-discourse, the dis-
course of advertising, etc.).;

6) art discourses (literary, musical, graphic,
model, etc.).;

7) marketing discourses (business discourse, the
discourse of sales, customer, service, etc.).;

8) academic discourses (scientific exchanges
and communications, general scientific, sectoral,
disciplinary, methodological, theoretical, etc.).;

9) the cultural and ideological discourses (cul-
tural epochs and styles, philosophical and religious
trends and tendencies, and others). In support of
these uses of the important role played also works
A.-Zh. Greimas (Greimas: 1983), J.-K. Coquet
(Coquet: 1983), Yu. Kristeva (Kristeva: 1996); lat-
er, this understanding has been modified by N. Fate-
eva ( Fateeva: 2000) and others.

The most detailed theoretical study of struc-
tural-semiotic understanding of discourse was given
by Zh.Greymas and Zh.Kurte in their «Explanatory
dictionary of language theory.» The discourse is in-
terpreted by scholars as a semiotic process, which
is realized in different types of discursive practices.
When people talk about discourse, they primarily
have in mind specific method or specific rules for
the organization of speech activity (in text or spo-
ken). Jean-K. Coquet calls the discourse as «the
clutch structure of meanig, that have their own rules
of combination and transformation» (Coquet: 1983,
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28). It is often the use of discourse as a concept,
similar style, such as «literary discourse», «scien-
tific discourse». You can also speak about a «sci-
entific discourse» of various spheres of knowledge:
philosophy, natural science of thinking and so on,
up to the «idiolect» — individual style of the writer
[Ilyin, 1985: 460].

Results and discussion

For all of these definitions can be seen the de-
sire to clarify the concepts of traditional style (in
the widest sense, which is meant saying «style is a
many) and individual language (the traditional style
of expression of Dostoevsky, Pushkin’s language,
and others. Understood in this way, the term «dis-
course» (as well as derivative and often substitute
the term «discursive practices» used including Mi-
chel Foucault), describes a method of speaking and
always has a definition — what or whose discourse,
because researchers are not interested in discourse in
general and its specific varieties, asked a wide range
of parameters: purely linguistic distinctive features
(to the extent that they can be clearly identified), sty-
listic specificity (largely determined by quantitative
trends in the use of language means), as well as the
specifics of subjects, belief systems, ways of reason-
ing, etc.

There is, finally, the third type of use of the term
«discourse», associated primarily with the name
of the German philosopher and sociologist Jiirgen
Habermas. It can be considered species in relation
to the previous understanding, but it has its own
specifics. . In this third sense «discourse» refers a
special kind of perfect communication, carried out
in the best possible removal from the social real-
ity, tradition, authority, communication routines,
etc. and having a purpose of critical discussion and
justification of the views and actions of the partici-
pants of communication. All three of these types of
understanding of discourse we work closely with
each other, and this further complicates the overall
picture of the use of the term in the humanities. Fur-
thermore, it should be understood that the term can
be used not only as a generic, but also with regard to
specific language interaction models, such as: «The
duration of this discourse — 3 minutes.» In consider-
ing the concept of discourse in the literary aspect, in
relation to the study of the internal structure of the
text, its interpretation will differ somewhat from the
previously laid down. Note that the study of struc-
tural and compositional structure of any of the novel
concept of discourse becomes almost a key, as is
directly related to the text and the ways of its orga-

nization within a single work. By studying the place
and role of discourse in a literary text, it is neces-
sary to solve the issues of differentiation of concepts
«discourse», «text» and «intertext» (Fateeva, 1986:
292)

Text — this is a very broad concept, the text can
be called a whole work and its separate parts. The
main characteristic of the text is its internal hetero-
geneous structure. The text is a device formed as a
system of heterogeneous semiotic spaces in contin-
uum which circulates original message. In fact, the
text is specific generator, essence the same genera-
tion — not only deployment, but also the interaction
of structures that organize the text, as the researcher
N. Fateeva believes (Fateeva, 1986: 2000). As these
structures just discourse acts. Compared text with
the discourse, it can be identified some extent with
the intertext, some inner text or between text func-
tioning in the overall structure of the narrative, as
it was emphasized by R. Bart. It identifies any text
in intertext in relation to some other text. But this
intertextuality should not be interpreted in such a
way that the text has some origins: «... The text is
derived from anonymous, subtle and at the same al-
ready read quotes — from quotations without quota-
tion marks» (Bart, 1997: 203).A text can be related
to a variety of other (sometimes one and the same
author, sometimes — different), can be studied «lay-
ered» structure of the text refers to the text of an-
other texture. The text, after Y.M.Lotman (Lotman,
1981: 95), we tend to think of any demarcated — that
is, having a frame — (not) an artistic message, not
only verbal. I fact, structural conformity of verbal
texts and paintings, plastic, music, architecture and
others are known. Thus, for example, the Gothic
cathedral literally «inscribed» in the poem M. Ba-
zhan «Cathedral», the story of Anton Chekhov
«The Black Monk», on Shostakovich version has
sonata form, «Inspector» N.V. Gogol sculpture and
ductile (VV Rozanov), etc. Examples can be multi-
plied indefinitely, as researcher L. Golyakova notes
(Golyakova, 1996: 311). The notion of discourse is
a little wider in comparison with the intertext — dis-
course is the set of intertexts according to R. Barthes
concepts, united by any common ground, that is in-
tertext is a component of the discourse. If this symp-
tom occurs singularly in one particular intertext, it
can also be called discourse. It is based on those
parameters, which we define that this intertext is al-
located in the general structure of the narrative, it is
possible to identify different types of discourses: the
scientific, didactic, social, philosophical, etc.

Thus, the discursive nature of works, according
to authoritative research, determines its intertextual
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organization, which is formed in the structural and
compositional structure of a series of discourses. If
we approach the study of the discursive nature of
this narrative form as a novel, more generally, in a
work it is advisable to distinguish two main types
of discourse — a rhetorical and aesthetic, according
Ts. Todorov (Todorov, 1983: 360). In modern poet-
ics and semiotics, in his opinion, the term «rheto-
ricy» is used in three main meanings: a) the rules of
construction of speech at super-phrasal level, the
narrative structure at levels higher than a phrase; b)
as a discipline that studies the «poetic semantics» —
types of figurative meanings, so called rhetoric of
figure; c) as «poetic text» poetics that studies inline
relationship and functioning of the texts as complete
semiotic formations (Todorov, 1983: 278).

Conclusion
The closest to our presentation concept of dis-

course was formulated by Ts. Todorov in his famous
article «The concept of literaturex»: «/n literary stud-

ies the rules which are inherent in discourse, usually
studied in the «genresy» section (sometimes «styles»
or «modesy, etc.) (Todorov: 1983, 365). This opin-
ion of academic is shared by Kazakhstan’s research-
ers: «Analysis of discourse is closely related to ex-
tra-linguistic factors into account and their reliance
on them. At the discourse study the object of study
is not so much a specific text as its social context.
The literary text contains the image of reality, which
is created by writer, expressing the author’s world-
view, perception of the world artistic experience and
knowledge, that is its relation to the world» (Dzhol-
dasbekova, Sarsekeeva, 2013: 30). The method,
making a significant contribution to the study and
interpretation of literary texts and discourses, rap-
idly developing in recent years, is a narratology
that combines the communicative purpose, rhetori-
cal and poetic approach to the artistic discourse.
According to the definition A.-Zh. Greimas and J.
Kurt, narrative — is the «organizing principle of any
discourse» (Greimas, 1983: 505). This claim, in our
opinion, anyway brings together many researchers.
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The article considers the problems of the philosophical context of individuality in the production
of A.l. Solzhenitsin. It explores the philosophical theories and conventions of the Russian and Chinese
writers, which builds the genesis of the personality of the Russian culture and its spaces. It affirms the
significance of the philosophical visions of the naturalistic category of creatures and self-reliance, the
basis of which is characteristic. Contributing to the creativity of the writer in the context of the Russian
and Chinese philosophy, he falsely denies that A.Solzhenitsin is no longer a nationalist, moral-world-
renowned, who describes the general character.
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OpbicC XdHe WbIFbiC hurocoduscbl beiHeciHAeri
A.N. CornkeHULbIH LIbIFAPMAaLUbIAbIFbIHbIH, TYAFA MOCEAEC]

Makanapa A.MN. CoAxeHUUbIH LblFapMaAapbIHAAFbl JKeKe TYAFa MPOOAEMACbIHbIH, MOPAAbAbIK-
PUAOCODUSABIK, KOHTEKCTI KapacTbipblAaAbl. OpbIC >KeHe KbITalk OMLWbIAAAPBIHBIH, (PUAOCODUAABIK,
TEOPUSIAAQPbl  MEH  MOPAAbAbIK,  KApbIM-KATbIHAChl apacbiHAAFbl  GaMA@HbIC  AHbIKTAAbIM,  OpPbIC
MBAEHMETIHAET KeKe CaHaHbIH KAAbIMTACYbIHbIH MaiAa BOAYbI K8HE OHbIH KaAaH 6actay aAaTbiHbl
KepceTiAreH. ABTOpAbIH MOPaAbAbIK, KaTErOPUSAAPbIHbIH TYPAKTbIAbIFbl MEH 63-83iHe AereH CeHIMAIAIK
KACMETIHIH MaHbI3AbIAbIHBI  >Ka3yLUbIHbIH, (DUAOCOMUSIABIK, Ke3KapacTapbl YLIIH MaHbI3ABIAbIFbI
anKblHAAQADBL. 2Kasyllbl LWbIFapPMALLBIAbIFbIHBIH, KOHTEKCTIHAE OpPbIC XX8He KbiTa (hUAOCODUSIABIK,
OM-ASCTYPIH caAbiCTbipa OTbIpbIn, A. COAXEHWUbIHHbBIH LbIFAPMALLbIAbIFbI  aAAMIepLUIAIK  KapblM-
KaTblHACbl Ta3a YATTbIK, MOPAAbAbIK, >KOHE MAEOAOTUSAbIK AEHreMAepMEH LUEKTEAMENTIHAIM, OAap
ambeban cunartka me eKkeHi ankbiH.
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Mpo6Aema xapakTepa B TBopuecTBe A.U. CorkeHULbIHA
B OCBeLL,EHUU PYCCKOM U BOCTOUHOI (PMAOCOCHCKON MbICAM

B cratbe paccMaTpMBaeTCsl HPABCTBEHHO-(PMAOCO(CKMIA KOHTEKCT MPOBAEMbI AMYHOCTM Ha
npumepe npoussepseHnin A.M.CoaxeHunupbiHa. BbigBasieTcs €Bg3b € (PUMAOCO(DCKMMM Teopusamn U
HPABCTBEHHbIMW YCTAHOBKaMM BbIAQIOLLMXCS PYCCKMX UM KMTAMCKMX MbICAMTEAEN, YCTaHaBAMBAETCS
reHe3nc (HOPMMPOBAHUS AMYHOCTHOIO CO3HAHMS B PYCCKOM KYAbTYpPE M ero UCTOKW. YTBep)KAaeTcs
3HAUMMOCTb  AAS (PUAOCODCKMX B3FASIAOB TMMCATEAs HPABCTBEHHbIX KaTeropuii CTOMKOCTU U
CaMOOrpaHNYeHns, OMPEAEASIOTCS OCHOBbl €ro XyAOXeCTBEHHOWM xapakTepoAorun. CooTHeceHue
KOHTEKCTa TBOPYECTBA MUCATEAS C TPAAMLMSIMU PYCCKON M KUTANCKOM (PUAOCODCKON MbICAN Y6EX-
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AQET, UTO HPABCTBeHHble ycTaHOBKM A.COAXKEHMLbIHA HE OrpaHMUMBAIOTCS CYry60 HALMOHAAbHbIMM,
MOpPaAbHO-MUPOBO33PEHUYECKMMM, OHM HOCSIT 06LLEYEAOBEUECKMI XapaKTep.

KaroueBble cAoBa: (PMAOCOMDCKMIN  KOHTEKCT, AMYHOCTb, XapaKTepOAOrus,

TPaAMLMS, HAUMOHAABHBIN.

Introduction

In the course of our research, the similarities and
differences in the creative position of both writers
were revealed, the main problem of creativity of
which is the problem of «Personality and Society»,
as well as the search for ways to reorganize society
on more humane, democratic principles, «how can
a person achieve happiness and prosperity «And
why he does not reach it. For example, the Chinese
prose, the spellbinder, the translator, the critic Gao
Xinjian, who is called the «Chinese Solzhenitsyny,
unlike his Russian colleague, he never described
the chaos of the Chinese gulag in his works, which,
incidentally, he experienced. Basically, he talked
about the hardships and misfortunes of the «little
pig» from one or another of the Chinese province.
A L. Solzhenitsin contributes to the creation of the
author, whose creative work is largely devoted to
the personality and spirituality. The writer then
demonstrates the lives of his / her own personalities,
in line with their staminate and tasks, as they are
perceived as a personality. The main concepts of
national identity are the national character of the great
civilizations in its development — the rightfulness
of the indifference, the separateness of the people
and the lasts, the Russian tradition of acquiring the
tradition of the Russian culture with the help of the
«little man». A.l. Solzhenitsyn is an authoritative
guide of the Russian classical literature and literary
Russian epoch. Or many of the heroine writers are
illuminated by the illusions of the righteous man, the
luminous intimate light of the ointment, the hungry,
the goodness and the sanctity.

Experiment

A. Solzhenitsin was the creator of the unique life
style of the first half of the twentieth century. Subject
of research held Russian National character in His
different personalities of individual practical all
Russian society in the moment of crisis, Solzhenitsin
follows the change of Russian mentality, which
shows the process of the agony of the national
agitation. It is possible to say that the Russian
character is imprinted in the process of deformations.
An astounding, world-renowned image -creator,
this unique, incongruous image of reality, was
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individually composed of the author’s perception
of the world and the whole human. Instead, it is a
philosophy of the writer who, in contrast, embezzled
the life of the human being, in his own right mind.
Exactly, through art, by the age of twelfth, is being
revealed today in the artist ‘s work and in Istin artist,
he felt himself as «a poor little girl under the bod’ s
albumy (LiHsiMay,2005:211-218). «... Theologian
is one of the most beloved people in the world to
embellish the harmony of the world, the beauty of
the world, and the inseparableness of this human
being,» said the Nobel Prize-winning lecturer. A
philosopher looking at a pianist A.l. Solzhenitsyn
is attentive to the categories of self — sufficiency
and self — sufficiency, in which the art worker sees
the lifelong «self — restraint» in the crisis periods
of social development. It is true that in the search
for a pathway to the writer to come to the end, only
the exit and the «self — limitation» appearing in the
mainstream of the book, «Thou garnish for two
days».

The author pointed out that his own heroes are
in line with the challenges and tasks that are the ten,
as their personality. His Heroes can be put on his
knee, but it is impossible to escape. The Prisoner
of Matrena from the «Matrenina Dvora», a lot
more than ever, but lost his personal friendship
with Shukhov from the «One Day of Ivana
Denisovich» — people «unfity, «self-confident»;
they are either quoted in their own right choice,
live in «companionship». In the lecture «Ego»
(1995) Solzhenitsyn illustrates the historic moment
of «breaking up», «Russian characterization of the
character»; personally identifiable and centralized
personality rally: Choose the host family and hosts
the title of Hero (Ektova) in «tupik»: one with a siege
— «rebels», for the sake of a hero, with a friend — a
loving family. Hero, choosing a woman, tells many
things that she values the value of the lifestyle of
the sisters. History of Al Solzhenitsyn is a member
of the Supreme People’s Assembly of Russia and
its members, and the main thing is to make the
Russian national minority. This is the dominant
creator of creativity. What is more important in the
creativity of the writer is the criticism of Stalinism
and totalitarianism in the celestial. It is explicitly
disclosed in the popular research «Archipelago
GULAGY, which was originally for the first time,
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in the lecture «One Day of Ivana Denisovichy», in
cycles of camp races, and, in fact, in all its edifices.
The second dominant — there are ten Russian people,
open-ended, — all come out. Solzhenitsyn, and very
frankly expresses it in the 1960s. «One day of Ivana
Denisovich» and «The Mother of the Throney, as
well as in cycles of rhymes, symbolic «Krochotki»
(1958-1960). In the literary literature, the most
commonly identified literary critique of Solzhenitsyn
is the relationship between Ivana Denisovich ‘s One
Day and the Matrina Courthouse, which has already
been published in the classics. Ho Takoe onpenene-
HHE HE COBCEM TOYHO, TaK KaK UMEHHO MEPBBIC OITy-
OymkoBaHHBIe Tpom3BenmeHus A.W. Solzhenitsyn,
presented by the noble masterpieces, representing
the philosophic and astronomical expression of the
«little prose» of the writer.

Everyone who writes about the life of the writer
has told us about our society and our society, that is,
letus pray, and we give new and new ways to healing.
This is the author’s title and the author’s position in
the author’s position has a special significance for
the pianist. Specifically, Al Solzhenitsyn, we are
dealing with various aspects of the realization of
the author, in the «One Day in Ivana Denisovichy,
the author is more than just a «friend of the other»,
in «Matren’s Knight» as ten characters from the
character (Ignati¢), and in «Krochochka» You are
here:. A writer has a true principle of realistic art,
or a fraudulent French slavish, Z. Niva, called her
«materialist to the moss kosta». In Solzhenitsin’s
creative work, «it’ s just a fraudulent truth, but it
does not despair of the supernatural personality»,
when it dominates all or documentarily, as «soberly
writes wrong.

According to the Chinese worlds, «Mountain of
Spirits» is a documentary production, in what kind
of step, like any lyric poetry. Poems photograph the
soul. They are like a slap from the unique lyrical
thrill that the author experienced. Here again are
the Saman rituals, the legends of assassins sound
like truth, and you can meet with real daughters-
bearers of many-wisdom wisdom. In it, in the novel
«Lingshany, as in other works of Gao, the problem
of the Man, his existential existence in the modern
world, is brought to the forefront. «My troubles and
troubles are explained by the fact that I constantly
think about my becoming,» says the lyrical hero
of the novel «Mountain of the Soul». According
to Solzhenitsyn, the creator is the author of the
work, he is the witness of events, for Gao he is their
companion. If the first creates the epic, the second
— the lyrics

All that is written Al Solzhenitsyn, who was
interviewed by Russia, is a historian and a lute.

Russian person, represented by the educated
intellectual, peasant, housekeeper, officer, and so
on — the suit, the main aspect in Al Solzhenitsyn.
It sings to the inner connection of the individual
to the differentiated perceptions of the person,
its place in the world, the meaning, the right, the
free speech in the Russian history. C reform Petra
I in the Russian post office is actively involved in
the national agenda. One of them is always in the
Orthodox-Byzantine mentality, and in Russian,
the cultural and historical tradition of the ancient
Kiev and Novgorod, with which the actuality of
the individual-personal type of reality is being acti-
vated. The clandestine Christian history, penetrated
through mid-Renaissance, and the wunderlying
system of values in the new era, activates the ideal
of personal liberty, as a series of socialist principles.
Peter took part in the Russian-speaking personality
of the ordinary personality of the Renaissance, and
the eleven years of his life, as well as his discoveries
in the Russian. Other type of firewood, a fireplace,
with an indefinite personality, a personality. Ideal is
the case in which a group of people, a community,
a nomad, representing a multi-faceted symbol of
the Russian language, is in the collective. Religion
for A.L.Solzhenitsin — this is simply a practice of
religious holidays, that is, the Orthodox spirituality
of the Russian people, which, according to her, is «a
great deal of territory or even a hospitable church,
the welfare and the blessing of the non — existent
inner worlds» (Niva Zh.,).

Immensely aware of the role of spirituality,
the inner self-indulgence of the human body is the
philosophic-moral composition of the writer of the
scribe. Turning to folk books in stories, published
in the first half of the 60’s, Al Solzhenitsyn
proposes a new concept in his literary theory.
Eugene Heroes, such as Matrien, [van Denisovich,
are also seen as a character in the novel Spiridon
from the novel «In the first pose» — the people
who live alive, as if they were damaged, damaged
and damaged by their representations. Following
the representations, will definitely be able to quit
physically, in the pursuit of physical and physical
survival, but not for the value of his own personal
friendship. Wearing it means to die, that is to say,
to survive physically, to overthrow human beings,
to exterminate or else to justify others, but to
condemn it to the very self — indulgence of death.
Moral autonomy, the postwar — principle, which
Solzhenitsyn perceived as a camps.
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Results and discussion

Al Solzhenitsyn wore a high, synthetic level
of propagation: Heroic heroes take the Russian
man as a personality, with a national character. Al
Solzhenitsyn was one of the first Russian writers
who, in all contexts, made a realistic idea of the
Russian man’s idea of living things in the saddle
and peasantry. According to the material, each
of the writers pointed out how human beings and
human beings are. Does the modern man look at
the concept of a lifeline? If there is no such thing
as Solzhenitsyn, there will be disorientation of
the present human being in the world and the
removal of the basic, fundamental, and spiritual
values because of the extermination of the living.
However, ignoring the compromise, Solzhenitsyn
understands that he is a great believer. This is a
writer who sits in the hands of his allies, trying to
scare his soul and resent it in a seductive tragedy.
In the epic is offered a whole anthology of national
compromise. It is possible to say that Solzhenitsyn
is a national feature in situation of compromise. In
the subgroups, the totality of compromise and the
ignominant sense of the ignorant talk of the Russian
writer. Deforestation, a fatal catastrophic, frustration
of the foggy national prospects of the twentieth
century, more than twelve months ago, in his book
«Russia in the wilderness». Philosophical and moral
attitudes A. L. In the Solzhenitsin, the categories of
irrigation, national, Russian, and morally reputable
postulates — they are the commonplace character. It
is true that they are a part of the Chinese whimsical
maturity, which is confirmed by the extraordinary
beauty of the human soul as an ideal manifestation.
«An enthusiastic human being,» says Chinese
philosopher Hun Ji-chen, «does not justify what
is worse or worse» (Solzhenitsin, 2001: 10). The
highest value of life in the Buddhist philosophy
lies in a spacious contemplation of its own. Unless
specifically in the interpretation of the individuality
of the people in the translation, the common people
of the Chinese and English people are unmanaged,
and their morality is defined by the dignity of the
people, and the spirit of the spiritual heritage of

the nation. The A.L.Solzhenitsyn’s heritage all
attracts attention from Taiwanese researchers. A
Pervo-Wooter of the Artificial World Solzhenitsin
in Taiwan, Professor Wang Zhao-hui, the author
of his literary work AI Solzhenitsin, «Solzhenitsin
and the Russian Literature XIX century» (1983).
(1976) .Philosophies, which is based on the basics of
the heroes of Al Solzhenitsyn, is made up of all the
Chinese cathegary, looking at the abstraction of the
ideal: Absolute Boga in Orthodox, the personality of
the divine personality and the immaterial ideal of the
Buddhism, as the Dao as a man ‘s way of managing
himself. Buddhist and Christian philosophical
concepts of personality, identifying nationalistic
character, go one in one: the value of personality —
in the life of the church, in the past, in the glory of
choice, and for the lack of responsibility, in the line
of doctrine. For the sake of perfect sovereignty, he
says, Confucius, who is a soulless person, will come
to his senses, even if his heart is in search of truth and
righteousness. The Solzhenitsyn, in which all spheres
of human activity, should be put in the right appraisal,
which is the foundation of the normal human society.

Conclusion

To solve the tasks set, a variety of material
relevant to the topic was studied and summarized,
including journalistic (Nobel lectures, speeches),
artistic texts, autobiographical and memoirs. The
author of the work sought to analyze the methods
of revealing the characters of the characters, the
selection of plots and plot situations, the author’s
position, and others to expand existing ideas
about the ideological and aesthetic orientation of
creativity of representatives of different cultures
— Slavic and Eastern. A number of works by Gao
Xingjiang have not yet been translated into Russian,
so the author of the thesis had to do the translation
from the Chinese itself in the absence of those in
Russian. Conclusions made by Tattimbetova Zh.O.
on the concrete material of the analysis of the most
significant works of the two writers, are sufficiently
independent and make a definite contribution to the
solution of the problem posed.
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In article, the author writes about the dominating place of a novelistic genre in modern literary pro-
cess, and a data is given on that modern novelistic texts became stylistically different. There is a speech
about modern writers who irrespective of their belonging to this or that direction and a current, seek
to comprehend destiny of the young intellectual in modern society. The author picks to discussion the
question that the confessionary prose in the form of diaries, memoirs, memoirs, etc. became one of kinds
of the modern Kazakhstan novel. Article contains a large number of examples and quantitative data of
an illustrative and the confirming basic provisions of article. Besides in article are cited novels of writers
which open a novel genre in the Russian literature of Kazakhstan.
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XX facbip asFbl meH XXI Facbip 6acbiHAAFbI
KazakcTaHHbIH, OpbIC 9Ae6MeTIHAEr poMaH >XaHpbl

Makanapa aBTOop Kasipri oaebuertaHy YpAICIHAEr pPOMaH >KaHPbiHbIH OGACLIMABIK, OpPHbI
TypaAbl anTaAbl, COHbIMEH KaTap, CTMAb TYPFbICbIHAH KapaFaHAQ Kasipri pomMaH MOTIHAEpiHiH
©3repreHAiri Typaabl aknapat 6epireai. Kasipri 3amaH >kasyliblAapbiHblH, OeAriAi 6ip arbiM MeH
6arbITKa >KaTaTbIHABIFbIHA KapamacTaH, Kasipri KOFamMAafbl KaC MHTEAAEKTYaA TaFAbIPbIH TYCiHyre
ThIPbICATbIHAbIFbI CO3 eTiAeAl. ABTOP, KYHAEAIKTED, MemyapAap, ecteAiktep >oaHe T.6. Typaepae
Ke3AeCeTiH aKTapblAy Mpo3achbl Kasipri KasakCTaHAbIK, POMaHHbIH 6ip Typi GOAbIM TabbIAATbIHABIFbI
JKOHIHAE CO3 Ko3FaranAbl. MakaAaAa, aBTOPAbIH HEri3ri yCTaHbIMAAPbIH ASAEAAENTIH XKoHe KepCceTeTiH
KenTereH MbiICaAAApP MeH HakTbl MOAIMeTTep KeATipiareH. CoHbIMeH kKaTap, MakaaaAa, KasakCTaHHbIH,
opbIC 8AebMeTiHAEri pPOMaH >KaHPbIHbIH  EpeKLIEAIriH  alaTblH >Ka3yLbIAAPAbIH  POMaHAAPbIHAH
uMTaTaAap KeATIpiAreH.

TyiiiH ce3aep: >KaHp, pOMaH, akTapblAy MNPO3achl, KYHAEAIKTEP, MEMyapAap.
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JKaHp pomaHa B pyCcCKOM AuTepaType
KazaxcraHa koHua XX HauyaAra XXI BekoB

B cratbe daBTOp TOBOPUT O AOMUHMPYIOWEM MeCTe POMaHHOIro >kaHpa B COBpPEMEHHOM
ANTEPATYPHOM rpouecce, a Tak>XKe M3AaraloTca CBeAeHMa O TOM, YTO COBPEMEHHble pOMaHHble TEKCTbI
CTaAn MHbIMM C TOYKMN 3pPEeHUNA CTUAA. NaeT peyb O COBPEMEHHbIX nmcaTe/\ePl, KOTOpPble HEe3aBNCUMO
OT UX MPUHAAAEXKHOCTU K TOMY NAU MHOMY HaMpPaBAEHUIO U TEYEHUIO, CTPEeMATCA OCMbICAUTb CyAb6y
MOAOAOI0 MHTEAAEKTYaAa B COBPEMEHHOM O6I.I_I,eCTBe.ABTOp 3aTparmBaeT BOMPOC O TOM, 4YTO OAHOM
n3 pa3HOBVIAHOCTel7| COBPEMEHHOIo Ka3aXCTaHCKOro poMaHa CTaAa MUCNoBeAaAbHasd Mpo3a B BUAE
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AHEBHVKOB, MEMYApOB, BOCMIOMMHaHUI U Ap. B cTaTbe coaep>KMTCs GOAbLLOE KOAUYECTBO NMPUMEPOB U
KOAMYECTBEHHbIXAQHHbBIX UAAIOCTPUPYIOLLM 1M MOATBEPXKAQIOLLME OCHOBHbIE MOAOXKEHMs cTaTbu. Kpome
TOrO B CTaTbe MPUBOAATCS UMTaThbl M3 POMAHOB MMCATEAEl, KOTOPble PAaCCKPbIBAIOT >KaHP poMaHa B

pycckoin anTepaType KasaxcraHa.

KAtoueBble CAOBa: >KaHp, POMaH, MCMOBEAAAbHAs MPO3a, AHEBHWUKM, MEMYapbI.

Introduction

Despite complaints of the Kazakhstan critics
about crisis of a novelistic genre in recent years this
genre takes the dominating place in our literary pro-
cess. Though it is necessary to recognize that mod-
ern novelistic texts became others, innovative from
the point of view of style, with the complicated let-
ter form (a consciousness stream, narrative multiple
layers, active contexts and implications). But their
authors are united by desire honestly and interest-
ingly to tell about life, about the acquaintance to us,
contemporaries of the writer, the general life, and,
so and about sense of human life in general.

Modern writers, irrespective of their belonging
to this or that direction and a current, seek to
comprehend the fate of the young intellectual in
modern society. In the majority they represent type
of the European intellectual who is brought up in
Asia, but living subjects, universal for information
civilization. They live in the open world without
borders, coexist in the general cultural space with
Russian and European the writer, but nevertheless
works of the Kazakhstan novelists have the features.
As one of representatives of a new wave of young
Kazakhstan novelists Mikhail Zemskov considers,
our authors very quickly lost spiritual, mental bond
with the Soviet Union, its ideology and a mentality.
«Somehow we were very quickly reoriented on
different other vectors, ideals — European, Asian,
— Zemskov considers. — What concerns our writer
often does not find a response from the Russian
audience, in the Russian space. For example,
there are still quite shipped in social problems, in
problems of two Chechen wars» (Zemskov, 2009:
7). Therefore, the Kazakhstan prose about life of
real people has a surrealistic shade with a peculiar
Central Asian flavor.

One of characteristic signs of modern large prose
can consider indistinct borders art and publicistic.
Authors directly appeal to readers, expressing the
concern about problems of today in a rhetorical
form. Not thesimply confessionary prose in the form
of diaries, memoirs, memoirs of Dm became one of
kinds of the modern Kazakhstan novel. Snegina, 1.
Shchegolikhina, G. Belgera, etc.
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Experiment

The special place in modern literature is
allocated to female prose, at the same time the
gender characteristic of the author, but not style and
other art features of the text means, that is it is about
the prose written by the woman about the woman.
Critics note that traditionally modern female prose
gravitates to realism as approves the lost family
and household norms, speaks about the right of
the woman for especially women’s realization (the
house, children, family), that is defends a traditional
set of valuable positions. That is the female author
is sure that women’s happiness should be looked for
in family space.

The brightest name in the history of the
Kazakhstan female novel — Olga Mark Olga
Borisovna Markova (literary pseudonym O. Mark;
On December 16, 1963 — on December 5, 2008,
Alma-Ata)—the Kazakhstan writer, the literary critic,
the critic, the founder and the president of public
fund of cultural development and the humanities of
Musaget. After phantasmagoric stories she wrote the
story «Leta’s Waters», unusual on form and content
(Mark, 2002: 22), the special place in modern
literature is allocated to female prose, at in which the
main character undergoes rehabilitation in hospital,
it has a full amnesia, but the treatment purpose not
in returning it memory, and in adapting it for the
new reality which came after Great Accident. The
narration is presented in the anti-Utopia caution
form in combination with the psychological thriller.
Following work by Olga Mark «Prediction» (Mark,
2006: 18-23)has a subtitle of «the page of the
novel». The hero is the successful businessman who
is jealous the young wife. The plot develops on the
set scenario: estimated adulteries, difficult children
from first marriage, friends, the mistress. Planning
crime, the hero addresses fortunetellers, the lawyer
in hope to learn whether it will be possible to avoid
punishment. Fortune-telling on a coffee thick, on
beans, with use of innocently murdered rooster
yields one result: he will commit murder and
will be executed. Also payment term for crime is
predetermined: in two months though the lawyer
assures that the procedure from the investigation
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before execution cannot occupy so short period
in any way. The intrigue is fascinating, the plot
is dynamic, full of unexpected collisions, life is
known through modern realities well. But the main
difference from novels of everyday life and family
dramas is in what the author investigates first of all
as prediction and predefiniteness get on with the
idea of free will whether there are communications
between mission and the personality, destiny.

Results and discussion

The addressing the modern Kazakhstan novel as
to generation of middle-literature has the basis. First,
middle-literature — the requirement of modern times,
represents result of a compromise between elite
and mass art. Use of a genre code of the detective,
picaresque romance, a fantasy, dissolution author’s
«I», peculiar to the popular literature, and with
another — intellectual inquiries, an intellectuality,
postmodern discourse is characteristic of it, on the
one hand. That is it can be perceived as «elitex»
literature for the «mass» reader which has a noble
purpose of education of «weight», education of its
tastes. At the same time the «clever» book should
not be «difficulty reading at all, on the contrary,
to have a fascinating and interesting plot, to be
possible, more extremely topical, than fighters and
detectives. To those installations there correspond
novels by many Kazakhstan writers, and first of all,
novels by the ideologist of this direction Mikhail
Zemskov. Its first novel «Perigee» is constructed
according to laws of middle-literature and called
«anti-Utopia with phantasmagoria elementsy
(Zemskov, 2007:63).

The Oglavny hero storyteller Mikhail Ivanov
because of treachery of the friend who enclosed it
drugs in a pocket stayed twelve years in the Cuban
and Mexican prisons. The last incomplete two years
worked in America and now comes back wonderfully
to Russia. He does not learn the homeland, Russia
of the 2017-2020th years became the closed country
again, all information which is obtained about it by
the outside world — shootings from the satellite on
which it is possible to understand only that Russians
constantly laugh. For years of its absence Russia
became a civilization of «the giggling degeneratesy.
The new power found the most infallible remedy
of an obolvanivaniye of people. According to the
native who kept ability to critical judgment when
people laugh, at them something is allocated in
brains — some chemical element, — and they feel
happy. And it is simpler to operate happy people.
Any totalitarianism keeps either on intimidated, or

on happy which are happy with everything. The
writer represents the world of primitive pleasures,
outside cheerful, latently bad and terrible.

Following novel by Mikhail Zemskov
«Sectarian» (2010) (Zemskov, 2010: 320)presents
the fascinating philosophical thriller in a form, much
of which is based on real events. In it it is told about
search of the heretical gospel from loann, according
to a legend hidden by Nestorians in the foothills of
Tien Shan. The company of young people among
which and the main character — the guy model who
was left without work goes to a travel for fun, even
without suspecting into what tragedy this adventure
will turn. The mysterious guru, and among treasure-
hunters — his pupils preparing for certain «new
practice» directs them. The strange and inexplicable
events happening to treasure-hunters set them
thinking on meaning of life and in a root change
their ideas of the world.

The same subject — the fate of the modern person
in the modern world — in the center of the novel
of Nikolay Verevochkin «Tooth of a mammoth
(the chronicle of the dead city)» (Verevochkin N.,
2003:85). Plot about life of the North Kazakhstan
virgin town with mythological, symbolic beginning on
behalf of the town — Stepnomorsk — it is multilayered.
Stepnomorsk is constructed on the place of the village
of Ilyinka flooded people from north Kazkhstan and
represented a heavenly spot before reorganization: in
it there were a music school, amateur theater, aircraft
and a grove instead of the central square, fishing,
mushrooms, to put it briefly, harmony of the nature
and civilization. Also mythological its inhabitants:
«It was the frost-resistant, large-headed, removed in
a risky zone breed of virgin intellectuals with bodies
of athletes and calloused paws of plowmen which
representatives not only professionally fulfilled
the duties, something was invented and composed
at night, but could hammer correctly a nail, mow
down hay, and between times win first place in
regional competitions in a decathlon. Generally it
were young teachers ...»(Verevochkin, 2003: 28).
One of heroes — Victor NikolaevichMamontov «was
that comprehensively and harmoniously developed
person whose fast appearance, trusting in it a little,
scientists-social scientists predicted those years». He
is an ingenious teacher of physics, the best combine
operator, the inveterate fisherman and the athlete, the
guitarist, the bard, by bicycle and the kayak together
with the son and friends during vacation crosses all
republic. He liked to paint in oils space landscapes, to
design the cycle mobile, to spin a rocking-chair, it is
simple to look in the telescope at the night sky. The
dreamer and the romantic, it on all the savings builds
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the sailing ship. There is a lot of such odd fellows,
dreamers romantics in the town, all of them are in
love with the city, with the creativity and with life.
Therefore they are sure that, «if God exists, then he
lives in the province ...» (Verevochkin, 2003:87).
One of heroes — Victor Nikolaevich Mamontov
«was that peculiar thread in this part of a plot there
passes the motive of the reliable, strongly hammered
together ark» which began to sink from the beginning
of reorganization.

The second part of a plot is devoted to search
of a survival equipment. The town paradise sinks,
collapses promptly, people by fall go on earnings to
the north, to Russia, and come back to the old men
in the summer. The city is plundered by residents
of the neighboring villages and villages (auls).
Old men one by one die, they are buried by grave-
diggers Pavel Kozlov, the become an inveterate
drunkard former builder of the city, and his son
Ruslan, the addict whom mother sent to the father,
far away from Almaty and friends addicts. Death
of the city appears as punishment, a penalty for
this sacrilege (when built the city, disturbed bones
of a mammoth). But also residents are mammoths,
type of strong and moral people creators which does
not have the place on this earth too. Therefore a lot
of place is given to losses and losses: Mamontova
someone goes to Russia, — to Germany or to Israel,
Kozlov dies, the artist Gofer is hung up, etc. There is
Ruslan — in essence the orphan who lost mother and
the three fathers, the metis, «from the face of whom
will not tell where the person has more relatives —
in Asia or Europe». Ruslan renounced the beloved,
forbade himself to have family, children, that is he
lost also the culture which it represents of the future.
Nikolay Verevochkin lifts a subject, serious for our
time: where to the modern person to find a point of
support in the world in which all failed habitual, at
first sight, reliable, firm, structures.

This writer is distinguished by the aspiration to
create the modern myth about the ordinary people
who got into an unusual situation. In other novels
«White Hole», «Person and without Namey» he
teaches the reader to see eternal values in tragic chaos
of the events, to define sense of the life and the place
in the Universe. Main idea of Nikolay Verevochkin:
the person can be poor, ungifted, is not clever, driven
to despair, can make mistakes and even to lose a
name. But the person cannot live without soul, and
he should not be mean. Because if soul is destroyed,
also the person perishes. Hera Verevochkina faces
the choice — between destruction and creation, life
and death, sincere keenness and spiritual deafness
and dumbness.
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The Kazakhstan culture represents qualitatively
new education, and the texture of poli-cultural
generates new authors and new genre forms among
which a specific place is held by works of writers
outcasts. It is natural that the subject of marginal
consciousness of the personality who appeared
outside the historical homeland and opportunities
of its overcoming, becomes the leader in novels by

G.K. Belger
The house of the wanderer», «The closed
water», «Dissonance», Alexander Kan «The

triangular earthy, «Dreams of not born», «The found
shamany and other writers of Kazakhstan writing in
Russian.Novels by G. Belger who is professionally
writing in three languages are of special interest
in the foreshortening considered by us: Russian,
Kazakh and German. Belger, as well as Maurice
Simashko, Alexander Kan and many writers of other
nationalities living in Kazakhstan sees a certain
rescue, a spiritual and household shelter in east
people, their mentality and write about it frankly
and without complementarity. Novel «House of the
wanderer» (Belger G.,2010: 35-38)call a peculiar
art museum of deportation, the drama fate of the
Soviet Germans who underwent in 1941 to mass
resettlement is reflected in it.

In the novel «The closed water» (Belger, 2009:
180) the main thing is the motive of historical
memory. The main character — Edmond Vorm, the
German writer living in Germany also comes to the
Issykkul seminar of the Central Asian writers. After
the seminar he decided to visit those places where
there passed his childhood and youth — the aul of
Tuyuk of sou — the habitat of many nationalities
deported in the years of war in the south of
Kazakhstan. Ten years ago Edmond, perhaps hasty,
left Kazakhstan for the sake of full Germany,
having returned here, he does not learn with own
hand built, once magnificent estate which turned
into the poor dwelling. Dawn of these places fell
on the thirtieth years when there was a collective
farm of Kirov, later it became The closed water —
a backwater from where all people who are special
moved to these places began to leave. The narration
is led in two planes — in the present and the past.
The hero remembers tragic stories simple village
citizens and German special immigrants, how they
supported each other these tragic years. The writer
designated a subject of a plot of the following novel
as «dissonance in life, in family, in society, in soul, in
heart, in thoughts, in acts». In «Dissonance» (Belger
G., 2009:220)two dramatic human fate of the village
type teacher in the past, nowadays the pensioner, the
veteran of war MambetKaziyevichAdilov and his
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fellow villager and the friend, the former collective- Conclusion
farm tractor operator and the combine operator,
too the pensioner Karl Degraf whom Kazakhs call Thus, these two heroes, all life lived honestly and

«Carle aksakal». He «spoke from village citizens  trusting in the Soviet system, appeared as the fates
are absolutely fluently in Kazakh, and in German  decree in other, new life. They suffer because that
communicated already for many years only with a  cannot open an eye to the children and grandsons on

mongrel Rex». eternal values.
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PHILOSOPHICAL AND MORAL CONCEPTS
IN THE ARTISTIC DISCOURSE OF CHINGIZ AITMATOV

The article is to identify philosophical, spiritual, and moral concepts in the novel «The Scaffold" by
Chingiz Aytmatov. The study of the specifics of the national picture of the world in the prose of the artist,
the identification of ethnocultural concepts in the conceptual sphere of the writer. The object of research
is the novel «The Scaffold» as the most complicated philosophical treatise on the present, the ways of its
development, about the spiritual and moral searches of humankind. The subject of the study is the philo-
sophical and spiritual and moral concepts in Ch. Aitmatov's novel «The Scaffold», such as «good» and
«evil», «life» and «fate», «morality», «plow», the national picture of the world represented by the ethnocul-
tural concepts of the Turkic People. The fragments of the national picture of the world described in Ch.
Aytmatov's novel «The Scaffold», represented by concepts, archetypes and symbol images. The novelty
of the research lies in the fact that in analyzing the conceptual picture of the world of Aytmatov's novel
«The Scaffold», philosophical and spiritual-moral concepts were revealed and their methods and meth-
ods of expressing the national identity, ideological, philosophical and aesthetic features of the writer's
artistic worldview were studied. The idea of using concepts in a work and their semantic influence on
the reader's consciousness are revealed.

Key words: concept, conceptosphere, mentality, national picture of the world, prose, symbol, per-
sonality psychology, philosophy, spirituality, morality.
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LUbIHFbIC AHTMATOBTbIH, KEPKEMAIK AMCKYPCbIHAAFbI
hbmA0CODUSAADIK, )KdHE MOPAAbABIK KOHLLENTiAepi

bya makanapa LUbiHFbIC AMTMATOBTbIH «KaH nuaa» pomMaHbiHAAFbl (PUAOCOUSABIK, PyXaHWU-
AAAMIepLUIAIK  TY>KbIPbIMAAMACbIH  aHbIKTay, aBTOP MPO3aCbliHHbIH YATTbIK ~AYHMETaHbIMbIHAAFbI
epeKklIeAiKTEPAI 3epTTey, >a3yllbl TY>KblpbIMAAMACbIHAAFbl 3THO-MSAEHM KOHLENTIH aHbIKTay. XX
racblpAbl CUMATTANTBIH (PUAOCOIUSIABIK TpakTaT peTiHae «KaH nmaa» poMaHbiH KapacTbipy. LLbIHFbIC
ANTMATOB KOPKEMAIK AUCKYPCbIHbIH,  (PUAOCOMUSIABIK, PyXaHM-aAAMIEPLUIAIK  TY>KbIPbIMAAMACHI,
«©KaKCbIABIK», «3YABIMABIK», «OMip» MEH «TaFAbIP», «aAAMIepLUIiAiK», «KEeCTNeATEK» KOHLIEMNTIAEpPIHAE,
COHAQM-aK, YATTbIK, AYHMETAHbIM TYPKi XaAbIKTAPbIHbIH, 3THO-MBAEHM KEAECi TY>KbIpbIMAAPbI apKbIAbl
KEATIPIATEH >K8HEe YATTbIK, AYHMETAHbIMHbIH, Y3iHAICI KeATIipiAreH. YATTbIK epeKLIeAiKTi KepceTy
MakcaTbiHAa LLI. ArTmaToBTbIH «KaH nmnAa» TybIHAbICbIHAH (DMAOCOMUSIABIK, PyXaHW-aAaMrepLUiAiK
KOHLIENTICiH aHbIKTay, POMaHHbIH, AYHMETaHbIMbIH CapaAar, YATTbIK epPeKLIEeAIKTIH TOCiAl MeH 8AiCiH
GeAriAey, >kasyllblHbIH MAEAABIK, (MAOCOMUSIABIK >KOHE 3CTETUKAAbIK, KOPKEMAIK AYHMETAHbIMbIH
JKOHE OHbIH, OKbIPMaHFfa acepi.

Tyrin ce3saep: TYXbIPbIM, TYXKbIPbIMAAMa, MEHTAAMTET, YATTbIK, AYHMETaHbIM, Mpo3a, TaHOa,
3THOMBAEHMET, PUAOCOUS, PYXAHUSAT, aAaMIrepLLiAiK.

© 2018 Al-Farabi Kazakh National University
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®urocodckre U MopaAbHble KOHLLENTbI
B XYAOXXeCTBEHHOM AUCKypce YnHrnusa AiTmaroBa

B cratbe 0co60e BHUMAHME YAEASIETCS ABTOPCKOMY OCMbICAEHWMIO OAHOMO M3 TAOGAAbHbIX
KOH(AMKTOB XX BEKa — MPOTUBOCTOSIHMS YeAOBEKA M MPUPOAbI, YCUAUBLLUXCS MPOTUBOPEUUIA B XKM3HU
obulectBa, OyAyLIEro UMBMAM3ALUMKM. PaccmaTpuBaloTcs (PUAOCO(PCKME U AYXOBHO-HPABCTBEHHbIE
KOHLLeNTbl B pomaHe «[aaxa» YnHrusa AMTMaToBa, MCCAEAYETCS CrielmdrKa HALLMOHAABHOM KapTUHBI
MUpa B Mpo3e XYAOXHMKA, BbISBASIIOTCS 3THOKYAbTYPHblE KOHLENTbl B KOHLeNTocepe mnmcateas.
OO6beKkT MCCAeAOBAHMSI — AyXOBHO-HPaBCTBEHHasi npobAemaTvka M KOHLENTOAOTMS B pOMaHe
«[1Aaxa», SBASIOLLErocsl CAOXKHeNWMM (DMAOCOPCKUM TPAKTAaTOM O AYXOBHO-HPABCTBEHHbIX MCKAHMUSIX
YeAOBeYeCTBa, O COBPEMEHHOCTM M MyTsaX ee pasBuTUS. B cucteme mAoCOPCKMX U AYXOBHO-
HPABCTBEHHbIX KOHLIEMNTOB, MPETBOPsSieMbIX B poMaHe «[1Aaaxa», Mbl HAXOAMM CXOACTBO C OOLLETIOPKCKUM
NOHVMMaHMEM TaKMX KOHLIENTOB Kak: «A00PO», «3A0», <KU3Hb», «CyAbba», «MAaxa», aBTOPCKOE MNOHUMaHue
M HOBasi TAyBMHA MOCAEAOBATEAbHO PeaAr30BaHbl B AQHHbBIX KOHLENTax, YTO MO3BOASET rOBOPUTb 06
OPUIMHAABHOCTM TBOPUECKOI (DAHTA3UM MUCATEAS, IBASIOLLETOCS CAMOOBbITHBIM XYAOXKHUKOM MUPOBOWA

M HALMOHAAbHOM AUTEPATYpbI.

KAtoueBble cAOBa: KOHLENT, KOHLENTocgepa, MEHTAAMTET, HALMOHAAbHasl KapTUHA MMpPa, NPo3a,
CUMBOA, 3THOKYABTYPA, (PUAOCO(US, AYXOBHOCTb, HPABCTBEHHOCTb, XYAOXECTBEHHbI AWMCKYPC,

apxeTurl.

Introduction

Aitmatov‘s works are philosophical, they
examine universal problems of human existence
and the meaning of life. The concept of humanism
and the understanding of human life are delved into
deeply, for the writer strives to arrive at the very
source of the tragic collisions which still weigh
upon us and interfere with the triumph of goodness
and happiness. The eternal ideas of the struggle of
good and evil materialize in a new way in his system
of images, and this forms the basis of the humanistic
philosophy of Aitmatov‘s works.

Aitmatov‘'s work contains many levels
(Akmataliev, 1991: 446). Eternal themes continually
run trough what he writes. The idea of the victory
of high moral principles over the power of darkness
gradually grows and reaches a dramatic culmination
in the denouement. For that reason, it is important to
see Aitmatovs writing ‘s inner unity, the subordination
of all its elements and story lines to the general idea.
The artistic effect here is very characteristic for the
author — in the last few pages, we see how all the
previous events were but a preparation for the final
unraveling of the tale.

His artistic skills and imagination gets all the
items to be painted and set the stage and give it life.
He is, like Pushkin, Dostoevsky, Tolstoy, Bulgakov
and Sholokhov, the famous Russian writers,
creates the geographic scenes of his stories to his
readers to understand the story deeper and better
(Gachev, 1980: 585). Many famous authors have

the following characteristics. Geography, nature,
environment, human, animal and plant, as well as
color and sounds are engaged in their role correctly.

Experiment

The positive characters of his stories are those
who consider the nature as their own mother and
respect it with all sense and avoid to damage by any
means and imprecate anybody who damages the
nature. Those who damage the nature and destroy
geographical environment in the benefit of their
own, are the negative characters of his stories‘ world
and are among those who will not be safe from the
anathematize of earth.

Talking about nature and the natural environment
Aitmatov is a son of the nature and is able to depict
the scene of the stories very nicely (Zhaksylykov,
2015: 172). There are a few writers like him lived
in his life environment and feels directly the
different stages of geographical diversities of nature
including mountains, lake, rivers, plains, fields,
forests and so on, and feels directly the sunshine,
moonlight, heat, cold, summer and winter seasons,
especially in spring and autumn, nature, place, and
time to portray. Undoubtedly the life of Aitmatov
in the centre of the nature influenced deeply in his
philosophical thought in his stories and novels. He
is a painter writer who creates musical and rhythmic
tale of the life thythm and creates new scenes.

The observation of the concepts in the context
of the novel allow to agree with the definition that
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the "concept — the essence of the concept revealed
in its substantive forms — images, concepts and
symbols." The concepts in the context of the novel
is associated with the content structure of the text
is not only with associative relationship, but also
directly. Concepts of life and fate comprehended in
full form, not only in connection with the content
of the work, but also the fact that they often operate
in the text as a category, actively involved in the
semantic organization of the text.

Concepts of life and fate, denoting objects
visible and invisible world, in the context of the
novel combined with adjectives hard life, hard fate,
complex life, the complex fate.

These judgments are usual is a characteristic of
texts devoted to philosophical reflection of the most
important events that occurred in a person's life. In
them is not only updated the traditional meaning of
the words "life", "fate", but rather the individual.

Results and discussion

His heroes are often ordinary people who
live their normal life and face with the daily life
adventures and events. His unique skill to illustrate
good moments and bad moments of the nature, when
the events carry on well, everything even the winter
and coldness are good, and the writer creates and
introduce beautiful and artistic view of the nature.
In contrary when the situation and space of story is
sad and sorrow for the heroes and personages, the
writer illustrates sadness, and harsh winter, faces
poor, unfortunate and darkness. (Zhukov, 2013:
632) In most of his stories camels besides wolves,
foxes, horses, birds, eagles, as well as cranes, play a
significant role.

Professor of the University of Arizona, John
Garard, who analyze Grossman novel "Life and
Fate", in the article "Inner freedom "Life and Fate"
actualizes meaning opposition of destiny of man —
the human way of life," The reader comes to his own
realization that no one cannot choose the destiny, but
each can choose the way of life in all circumstances.

All dictionaries of the Russian language is
emphasize the common root of the words "fate"
and "judgment." So, in the dictionaries V. Dal the
word "fate" is not separately allocated; it is in a nest
of words derived from the word «justice», and is
interpreted as a " judicature, judicatory, tribunal and
violence."

In the story of — the dreams of she-wolf the
writer describes the behavior of the wolf so details
and carefully, that one suggests that is reading wolf
from its inside and wolf has became a human and is
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describing its own feelings and thinking (Abisheva,
2016: 192).

The next step in understanding the roots of
becoming mankurt is very clearly shown in his
novel — Plaha. We called it — a philosophical system
in Metaphor. Philosophical system is revealed
as follows. From one side we see Mother Nature
demonstrated by wolves — Akbara (translated from
Arabic as Great), by Tashchainar and their kids. From
the other side — Society, represented by two forces,
positive and negative. Positive force is demonstrated
by Boston, the negative one is represented by
Bazarbay. Human Conscience is represented or
symbolized by Avdiy Kallistratov. The novel starts
with brutal actions of those representing state who
wanted to construct some plant on the territories
full of reed which is ordered to be burnt. In a fire
all the living creatures in the reed die, wolves*
kids as well. Wolves (Akbara and Tashchainar) run
away to Mouyn Kum steppes to escape from being
killed. Even there state people did not leave them
in peace. There was a necessity for them to fulfill
the state plan in meat. The most beastly technology
of killing antelopes from both sides tightened with
running cars and shooting at them from the above,
from helicopters, killing hundreds of antelopes, is
shocking indeed. Among those creatures who were
fearfully running with antelopes were again the
same wolves, their kids being shot. At last wolves
moved to the Issyk-Kul mountains where they again
gave birth to wolves kids and very carefully were
taking care of them. Aitmatov showed his genius to
describe so lovingly a tenderness of beasts, wolves
towards each other, the male to the female, their
love and care, a responsibility of a mother and father
towards their kids. Aitmatov undoubtedly wanted
to show, that we, human beings, should learn from
nature, should learn from these beasts of capabilities
to love, to have a personal responsibility before the
life we have given birth to, for females and males
to be tender, to obey, respect, love each other, be
responsible for each other. A Soviet system was
gradually excavating these natural abilities, being
based on common property, ideology to cultivate the
unconditional primacy of the concerns of the state,
of the people. A personal interest, thus a personal
responsibility was devaluated. Those immoral
actions oriented to beastly utilize natural resources
without any account for future are the result of the
ideology of common property, provoking a total
irresponsibility before the Mother Nature, atheism
to be a state ideology for everybody, so no fear in
front of the Creator, fear only in front of a militia
man. As told above. Society is represented in the
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novel by two forces, positive and negative. But for
the immoral deeds of Bazarbay who theft wolves®
kids Boston is answering with tragic shooting at
Akbara who in her inconsolable longing for her kids
caught Boston‘s only child and ran away...Both
became dead... Global catastrophe is the end of the
novel. It is philosophically prognostical: Mother
Nature is patient. She tolerates all the harm, a human
does. More than patient till some time. But at a
definite point She cannot tolerate (Zholdasbekova,
Meiramgalieva, 2015: 189). Great revenge starts.
She does not chose whether your are kind or not,
positive or negative.

Everything and everybody remains under
Her Fury. We are memorizing how Aitmatov was
depicting Avdiy Kallistratov, an ever kind young
man, professing human ideals, as if symbolizing a
human conscience, who was beastly —crucifiedl by
drugs users, cowards, for whom there is nothing
sacred. Human Conscience was killed. Was that also
symbolic? During centuries it was human conscience
which was a single inner power to improve oneself,
to better oneself, to give Hope and Will, and it was
crucified now. Was it a symbol of the Soviet time,
ideologically, educationally, politically oriented
to gradually deprive a man of the Conscience. As
soon as Conscience is killed in a man, what is to be
expected. Total Catastrophe is the result of it. The
consequence and manifestation of that catastrophe
is a modern mankurt with killed conscience. What
future is waiting for us? To revive Conscience! Let
us not let this Global Catastrophe be as a Damocles‘s
sword over our heads! Let us follow Nietcshe as
well who was professing the call of the courage
of intellectual conscience to understand what is
happening around and to change it.

All in all, we may say that the usage of universal
symbols makes Aitmatov‘s works most significant.
The use of archetypal, conventional, natural, literary
and traditional symbols and concepts in the works

of Aitmatov, as well as the use of symbols with
universal meanings occurred in almost every work
in order to achieve more powerful literary effects.

Conclusion

In conclusion we can say that Aitmatof was a
great writer, humanitarian and peace lover. He was
a great man with great ideas. He is a pride not only
to Kirgizstan, perhaps for East and Islamic world.
He introduced and publicized rich culture to world
people as well as the world literature. The works
of writers as his children and the name of Chingiz
Aitmatov have been spread among many nations.
He is a great writer whose name will remain eternity.

Consequently, the interaction of concepts
considered the fate and life are traced in the context
of the famous novel "The Scaffold" an outstanding
writer of our time Aitmatov who believed that, if
fate still governs human life, then his own life, a
person should be able to dispose of himself.

The subject of the study is the philosophical
and spiritual and moral concepts in Ch. Aitmatov's
novel «The Scaffold", such as "good" and "evil",
"life" and "fate," "morality," "plow," the national
picture of the world represented by the ethnocultural
concepts of the Turkic People. The fragments of
the national picture of the world described in Ch.
Aytmatov's novel «The Scaffold", represented
by concepts, archetypes and symbol images.
The novelty of the research lies in the fact that in
analyzing the conceptual picture of the world of
Aytmatov's novel «The Scaffold", philosophical
and spiritual-moral concepts were revealed and
their methods and methods of expressing the
national identity, ideological, philosophical and
aesthetic features of the writer's artistic worldview
were studied. The idea of using concepts in a
work and their semantic influence on the reader's
consciousness are revealed.
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MUDOAOTEMA «TOPOA»
B POMAHE H. BEPEBOYKMNHA «3Yb MAMOHTA»

B cratbe paccmaTtpuBalOTCd  METOAbl  MCCAEAOBAaHMS  MMUQOAOrembl  «ropoa» B POMaHe
H. BepeBouknHa «3y6 MamoHTa». MUOAOrMUECKMin METOA CrMoCOBCTBOBAA PaCIUMPEHUIO TPaHML
Ka3axCKOM AUTEPATYPbl, MOSBAEHMIO HOBbIX HAMPaBAEHMIA. YTBEPXKAQETCS, UTO Tema ropoaa CAY>KUT
MMEOMOITUYECKOM OCHOBOM B NMpowm3eeaeHnn H. BepeBoukunHa «3y6 MaMOHTa». ABTOP OObSICHSIET, UTO
ropoA, CTaHOBUTCS 0OEKTOM M1chOAOTM3aLMK. B cTaTbe paccMOTpeHa CMBOAMYECKAs COCTABASIOLLLAS
MUEOAOTEMbBI «TOPOA» B poMaHe H. BepeBoukmHa «3y6 MaMoHTa». [0poA 06AaARET MEHTAABHOW CUAOH,
Cnoco6HOM (HOPMMPOBATH CO3HAHME AIOAEN M MPUAABATb OMPEAEAEHHbIN XapakTep BO3HUKLLIEN B HEM
KYAbTYpe.
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The mythologem «city» in the novel <Mammoth’s Tooth» by N. Verevochkin

In the article methods of studying the mythologeme «city» is considered in N.Verevochkin’s novel
«Mammoth’s Tooth». Mythological method promoted the expansion of the boundaries of Kazakh litera-
ture, the emergence of new directions. The theme of the city is asserted that it serves as a mythopoetic
basis in the work by N. Verevochkin. The author explains that the city becomes an object of mytholo-
gization. In the article the symbolic component of the mythologem «city» is considered in N. Verevoch-
kin’s novel «Mammoth’s Tooth». The city has a mental power capable of forming people’s consciousness
and giving a certain character to the culture that has arisen in it.

Key words: mythologeme, city, novel, mythological method, writers of Kazakhstan.
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BBenenue

[Tocneanne roap! MPOLIEAIIETO CTOJIETHS TOPO-
JUIH TIpOLiecC aKTUBHOTO OOpalleHHs Ka3axcTaH-
CKHX ThcaTenell K Mu(OoTBOpUECTBY. XyI0KHUKA
CJIOBa CTaJId BO3POXKAATh HALMOHAJIBHYIO MaMATh
Hapo/ia, pa3pymaTh MUPOIOTHIECKUE JOTMBI, YCTa-
HOBJIEHHBIE COBETCKOM BIJIACTBHIO. DTO CHOCOOCTBO-
BaJIO PACHIMPEHUIO TPAHUL] Ka3aXCKOU JIUTEPaTyphl,
MOSIBJICHUIO HOBBIX HampasieHuid. Mudsr XX Beka
B IIPOM3BEJICHUSAX COBPEMEHHBIX MMHCATEIEH OPUEH-
TUPOBaHbl HA COBPEMEHHYIO HMCTOPHIO, COBPEMEH-
HOe ObITHE W OBIT, Ha PACKOAWPOBAHME apxande-
CKHX UCTOKOB MHU(a.

Mudonoru3M mpo3bl COBPEMEHHBIX Ka3aXxCTaH-
CKUX aBTOPOB OOBSICHSIETCS] CTPEMIICHHUEM HCCIIEI0-
BaTh C IMOMOIIBIO MH(a COBPEMEHHOE COCTOSIHHE
oOrmiecTBa, TOHSATH IMEPBONPHUYUHBI Oex W KaTa-
cTpo(, yrposkaromux CyuieCTBOBaHUIO YEIOBEKa, U
BCTYIIUTh B CIIOP C PAallMOHAIM3MOM M IparmMaTu3-
MOM COBpPEMEHHOM nuBUIM3aIu. Mudonoruzamnuu
B KyJnbType XX Beka Hojjaercs Jro0oe sBICHUE
KU3HU. Takoe siBIeHHEe, Kak roOpoJ, TOKE CTAHOBUT-
cs1 00beKTOM MH(OJIOTH3AIINH.

«['opon obnamaetr MEHTanbHOW CHIIOH, CHO-
CcoOHOU (OpMHUPOBATH CO3HAHME JTIOACH W TIpUIA-
BATh ONPEACIICHHBIM XApaKTEP BO3HUKILEH B HEM
kynbrype» (basinbaesa XK.A., 2016). Tema ropoaa
CIY’)KHT MHQOIOITHIESCKON OCHOBOH B IPOU3BE-
nennn H. BepeBouknna «3y06 mamoHnTa». Poman
Huxonass BepeBoukuna «3y0 MaMoHTa» mpen-
CTaBIISIET COOO0H CI0KHOE XKaHPOBOE 0Opa3oBaHue,
TaKk yTBEPXKAAlOT 0e3 MCKIIOUEHUS] BCE HMCCIEIO-
BaTenu. Y HEro HEMHOTO0 WHTPUTYIOIIMHA Toj3a-
roJIoBOK — «Jleronuch MepTBOro ropoaa», B HEM
B MelIbYalInX MOJAPOOHOCTSX TMpeCTaBIeHa CO-
BETCKas JEHCTBUTENBHOCTD, B JIETAISAX MepeJaHbl
MIEPUIIETHH )KU3HU MEPBBIX LICIMHHUKOB B CEBEPO-
Ka3axCTaHCKOM ropoje. TOuKoi oTuera UCTOPUHU
aBysieTcst AepeBHs WnpuHKa, ymeamas moj BOLy
panu HoBoro ropoja CTenHOMOpCKa, KOTOPBIH
CTaJl BOIUIONIEHHEM MH(pa-MeuThl O pae: OH BO-
Opau Bce Jiydinee OT Topojia U ACPeBHH, U JIOJIH B
HEM 0coOBbIe, KHUBYIIHE 10 COBECTH M B TAPMOHUHU
¢ co0oM, MPUPOI0 1 OOIIECCTBOM, BIHOOJICHHBIC B
CBOM TroOpoI.

HoBerit TOpon kKak HOBBIH O€3rpenTHBIA MHP,
KOBYET, KOTOPBIM HE CIac OT MOToMa, 3y0 MaMOHTa,
KOTOPOTO MOTPEBOXKMIIM CTPOUTENH ropoa. [ mbens
ropoja InpeacTaeT Kak HaKa3aHUe 3a 3TO CBATOTAT-
ctBo. JKutenn ropoga — 3TO TOXKE€ MaMOHTBI, THII
CWIBHBIX M HPaBCTBEHHBIX JIIOJEH-cO3HUaTENEH,
KOTOPBIM HET MECTA Ha ATOU 3eMiIe.
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JKCIepuMeHT

l'opon B ypOaHHUCTHYIECKUX MTPOM3BEICHUIX Be-
POBOUYKHHA COBEPIICHHO MEHSIET T€POEB, UCKITIOUas
HX BO3BpALLIEHUE B POAHOU JIOM B MPOBUHLIUU: OHU
CTaHOBATCS IPYTHMH JIFOJBMH C IPYTHMHA B3TIIsA1a-
MU Ha JKW3Hb U W3yBEUEHHBIMH cynbOamu. Iloku-
HYB JIOM, TepOsIM TaK U HE yAaeTCsl CIPATAThCS OT
JABJICHUSI U 0OpecTH cyacThe Ha dyxoOmHe. JKema-
HUE BEPHYTHCS B POAHOU TOPOJIOK ACCOLUUPYETCS C
OHMOJICCKIM MPUMEPOM JIPEBHUX M3PAWIBTSH, KO-
TOpBIC XOTENIN HAlTH 3eMirio oO0eToBaHHyto. [loce
JIOJITUX TIOMCKOB OHU TaK W OCTAIOTCS C Hepealu-
30BaHHOU MeuToil. TakoB, HA Halll B3IV, OAUH U3
nedTMOoTUBOB TIpo3bl H. BepeBoukuHa.

l'opon, kak HaM U3BECTHO, ITO BEJIUKOE JOCTHU-
JKEHHE [MBUJIM3AINH, a JICPEBHS, MM POBUHIIHS,
MMOHMMAETCS 3a4acTyl0 Kak ABIMDKeHHe Hazaj. Ho
y mHcatensi WHOW B3TJISA HA ATy MPOOJIEMAaTHKY:
«Ecim bor cymiectByer, ToO OH JKMBET B IPOBUH-
1IMH. ..», — TOBOPHUT OJuH U3 repoeB H. BepeBouku-
Ha (BepeBoukun, 2001: http://www.detectivebooks.
net/book/30320343/#read).

Kak numer B. CaBenbeBa, TeMaTUYECKHUM gHa-
Ma30H COJIEP’KaHUS POMaHa «TECHO YBS3aH C TaKU-
MU po0JIeMaMu COBPEMEHHOCTH, KaK OTIIbI U JIETH;
HapKOMaHUs; OOHUIIAHNE W COIMAIIEHOE pacciioe-
HUE OOIIECTBA; COMHCHUE B Pa3yMHOCTH IMPOIOBE-
JT1 BEYHBIX HPABCTBEHHBIX ¥ TIPABOBBIX HOPM; TOCKA
10 BEYHBIM IIEHHOCTSIM M CTAOMIILHOCTH; TIpobIemMa
BBIHYXJICHHOW MUTpAIUK; KJIAJOUIICHCKAs TEeMa;
TeMa «JIHa» XHU3HU U CMEPTH M, KOHEYHO, BCETIa
ommskas H. BepeBouknHy aKoyormdeckas mpooire-
ma» (CaBenbeBa, 2015).

Hecmotps Ha 3aMKHYTOCTh, T€PMETHYHOCTH
ropoja, €ro MpOCTPAHCTBO MPEYBETUYCHHO XPYII-
k0. HapymuTh 11€I0CTHOCTD TOPOJICKON 000JI0YKH
CIIOCOOEH JIaXke CTYK Cep/lia, COTPSCAIOIINI TOPO/I-
cKoe TIpocTpaHcTBO. CUMBOJIMKA JKH3HU, TAKUM 00-
paszoM, crocoOHa MPeoI0NIeTh CUMBOJIUKY CMEPTH,
TO €CThb 30B Dpoca TOMUHUPYET 3/eCh Hal 30BOM
TanaToca, eciii BOCHOJIb30BAaThCA TEPMHUHOIOIUEH
3. @peiina. 1 B 3TOM Takke 3akioyaercs Inapa-
JIOKC, BeJIb TOPO/Jl N3HAYAIILHO MBICIIUTCS HAMU KaK
MEPTBEII Oy1aroapst SIBHO BEIPAXKCHHON B 3arjaBUU
aBTOpCcKoi mHTeHIMH. /1o (habynbHON PeKOHCTPYK-
LMY CloKeTa 0 ropojke CTEemHOMOpPCKE Oompesere-
HUE «MEpTBBI» MBICIUTCS KaK HHBAPHAHTHOE, T.€.
OHO IMPUHAACKUT K J'IIO6OMy 13 OIMHMCBIBAEMBIX B PO-
MaHe TOPOJICKHX TOIOCOB. B mepBoii yactu pomaHa
(«Hebockpebd m3 camaHa») pojib MEPTBOTO TOpOIa
OTBeZicHa ANMATHhI, KyJa Pycrnan Bo3BpamaeTcs mo-
cie roja xxu3Hu B CrenHoMopcke. ['opon HanoiaHeH
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HEXXUBBIMU O0BEKTaMHu. TpamBan MepeBO3ST «KH-
BBIE TPYIIBI», B KOTOPBIX HE HAIILIOCh MECTO JTyTIIaM.

Ha wmecte BBIMEpIINX KHHXKHBIX MarasmHOB
CTposiTCSl OaHKM, HOYHBIE KITyOBI M CaJIOHBI Kpaco-
Tl (MOTUB pa3pyLICHUS MIPEKHEH aKCHOJIOTHH, Ha-
LIEJICHHOM Ha KyJIbTYpy U HPAaBCTBEHHOE Pa3BUTHE).
l'opoackas «sMa» THUET 3a3KUBO.

HeiictBuTensHo, B Mupe MepTBoro ropojaa
«UeJIOBEK YEJIOBEKY BOp»; JIOAM H3MEIbYadu J0
TapakaHoB («TapakaH — 3To 3By4HT ropmuo!» — me-
pedpasupyer busens agopusm [ 'opsroro). Camo us-
MeJbuaHue JIofe 1 MecTa X OOUTaHHA TIPEICTaB-
JIEHO B KapHKaTypHO MCKa)XEHHBIX INPEIEICHTHBIX
tekcrax. Tak, Hampumep, B CTETHOMOpPCKE CyIIe-
CTBOBAJI KOTAa-TO COOCTBEHHBIH Teatp Ha [loranke.
Peuka bypssi HacTOJIBKO HEKA3HMCTA, YTO «pEaKas
NTHIA HE mepeiiner ee BOpoa». DTO, KaK BHIHM,
MEePEeKIINYKa CO 3HAMEHHUTHIM TOTOJIEBCKHM OITHCa-
HueM J{Henpa, KOTopoe cTano XpecTOMaTUHHOM I'-
epO0oII0ii B PyCCKOM XyI0KECTBEHHOH TUTEPATYPE.
Penkas ntuna gonetut 1o cepennnsl JHenpa — naH-
HBIH TPETEKCT BOTUIOMIAET HE TOIBKO UACTIO MPEKIIO-
HEHUs XyI0KHUKA Mepe]l poAHOM MpUpoaoi, HO U
aKTyaTu3upyeT MacITad KU3HEHHOTO MOTEHIHaa
Hapoja, MOTOMY KaK PEKHM HM3JpeBJIe BOCIPUHUMA-
JIUCH KaK apTepuH YeJI0OBEUECKOTO CYIIIECTBOBAHUS.
B rnaBe «Bxyc nukoil BUIIHM» TOPOJ €IE KUBET
1, Ka3aJoch Obl, KyJbTYPHO pa3BHBAETCs, HO aBTO-
POM y’Ke JaHbI IOMETHI €r0 TPAarn4eckoi cyaponl. B
cBoeM «reaTpe Ha [loranke» repon pasbIrphIBAIOT
cueHsl U3 «BumneBoro caga» A. Uexosa. Y uwura-
TeJst BO3HUKAIOT aCCOIMAIIMH € TPOOJIeMaTHKOH ye-
XOBCKOH TIBECHI, €€ HEPa3pEeIIMMbIMH BOIPOCAMH:
ru0eIbI0 CTApOTO MHPA, HEOTBPATHMO YXOJSIIETO
B MPOIUIOE, U HACTYIUIEHUEM KaMUTATUCTHUECKON
3PBI BBITOBI 1 SKOHOMHUYECKOH 11e71ecO00pa3HOCTH.

Pe3y.]'leaTLl " 06cym11elme

MepTBbIil TOpOa — 3T0 Topoa-xumepa. OH ObLT
MOCTPOCH BOIPEKH NPHUPOJE, UYTO COOOIIaeT emy
CHUMBOJIMKY HMH(MEPHAIBHBIX TOPOJIOB HAaroaooue
[lerepOypra nnu Benemuu. 3TO 0IHOBPEMEHHO
«TOPOJI Ha BOJICY U «TOPOJ] Ha XOJIME» B TEPMHUHOJIO-
run FO.M. Jlormana (Jlorman FO.M., 1993). [1epBas
napajurma corpsbkeHa ¢ TeMaMu 00peYeHHOCTH Ha
YHUYTOKEHHE, BEUYHOT'O BBI30BA M HENPEKpallaro-
meiicst ONTBEI co cTuxuelt. Bropas, HanpoTus, pas-
BUBaeT uzer BeyHoro rpaga (Pum, Koncrantuno-
monb, MockBa). Oba ceMaHTHYECKHMX KOMIUIEKca
PacKphIBAalOTCSL MO0 Mepe pa3BUTHS cioxkera. Tpe-
[IMHA B TUIOTHHE C KX/BIM TOJIOM CTAaHOBUTCS BCE
Oosee TIyOOKOH M3-3a TIOCTOSHHBIX B3PBIBOB, MHU-

LHUUPOBAHHBIX aTYHBIM KiagouckareneM LlymMubimM,
IMO3TOMY CTCITHOMOPIBI OXUIAAKOT ITPOPbIBa BOJA U
JKUBYT OILYIIEHUEM CKOPOTO «KOHIa cBeTay. Cro-
UT OTMCTUTH, UYTO HO}I06HBIM OINYIICHUEM KUBCT
u Pycnan B Anmartsl. [lpensocxuinenue ceilicMuye-
CKOH KaTacTpo(bl 3aCTaBISET TepOsi 3ar0I03PHUTH
MHpP «B CKOpPOM HCU€3HOBEHHM». B TO ke Bpems
CTETHOMOPCK — 3TO «BEUHBIH T'pamy», HO Tpaa 0CO-
6oro tuna: Hexponoins. Ero o6pa3 KoHLIEHTpUpYET
KJIQAOWIIEHCKYIO0 CEMaHTUKY Ha MPOTSHKEHUH BCEH
¢abynpHOl Tpaekropuu. Ha srame mpenzameicia,
KOTJla TOpOJly TOJIBKO TIPEICTOUT OBITh BO3BEICH-
HbIM, CTEITHOMOPCK TOJIy4aeT CBOIO MEPBYIO KEPT-
By — 3aToruieHHyto WnpnHky. Jlamee MOTHB cMep-
TH pa3BOPAYMBAETCS Yepe3 LEeNb MPOJIENTHUECKUX
00pa30B, yKa3bIBAIOIMNX Ha OyIylIue Tparudeckue
coObITHsl. Ko3710B B mporecce rpaiocTpouTeIbeTBa
packamnbIBaeT KOCTH MaMOHTa. M3BecTHO, 4TO Mile-
KOTMTAIOIINE TAKOro THIIA PEIKO IMOrudanu mo-
OJIMHOYKE; KaK IPABUJIO, OHU IIPUXOIUIN YMUPATh
Ha CBOM POJIOBBIC KJIaJ0MUIIA, U3 YETO CIEAYeT, YTO
CTenmHOMOPCK BO3BOANTCS HA TEPPUTOPUN MEPTBOM
30HBI. O CUMBOJINKE MaMOHTa M €ro MU(OTOdTHYE-
CKOM TIOTEHIHaje MbI cKakeM oTaensHo. Ceifdac
OTMETHUM, YTO KOCTH — OYEHb EMKHH B IJIaHE pac-
MIH(PPOBKU apXETHIIL.

B mpenpictopun CTenmHOMOpCcKa — 3aTOHYB-
mas nomooHo Atmantune Misunaka. Heinemrusas
JK€ MCTOpPHUS HAUYMHAETCS CO JHS CTPOMTENBCTBA
ropona, KOTOPBI TBOPUT CBOM MHU(BI, Cpeln KO-
TOPBIX NEPBasi CMEPTh U MECTO HA MOCTY, Ha3BaH-
HOE B YECTh ATOW CMEpTH. 3a TpeaeramMH 3TOTro
YeJI0BEUECKOT0 00IIEeCTBA EPBONPOXOALIEB — MUP
JICBCTBEHHOW JipeBHeW mnpupoasl. «Ho cromio
CIeNIaTh HECKOJIbKO IIAaroB B TEMHOTY M3 3TOrO
YIOTHOTO CBETOBOTO OOJIaKa, W THI MOTPY’KAJCS B
Jpyroe TeicqueneTve. Tam Qynu peBHUE BETPHI,
BJIQKHBIC OT HEBUAMWMBIX TYMAaHOB HaJd pE€KaMH H
o3epaMu 0e3 HazBaHUI. TPEeBOXKHO LIenecTena JIn-
CTBa, HIypmajgd TpaBbl IMOA HOraMH KpaayHIuXcCs
3Bepeil, TOCKINBO KpUUaJIl HOYHBIE ITUIBL, U CTO-
ramMu CBEKEro ceHa Ha (poHe MOJIO0I0i JTyHBI TeM-
HENU CUITyIThl MAMOHTOBY.

MpICTH O «CMEPTH LMBUIM3AIMH» TOCEMIAI0T
YMBI CTETHOMOPCKOW MHTEJUIUTEHLINH, 3aCTaBISIIOT
JIyMath 0 mponuioM. « el 3HaeIb, YTO IO Ceu-
JIUCBH 371€Ch TPU ThIcAUeneTus Hazaa? Yro 3a moau?
Otkyna npunum? Kyna ynum? Hukro Tebe He cka-
skeT. OT HUX JaXke pa3BajuH He octanock. OJHU
kocti» (BepeBoukwun, 2001: http://www.detective-
books.net/book/30320343/).

IIpu sToM HET W HaMeKka Ha TeX JIOJEeH, YTo
CeNUIINCH 37ech 10 MIbUHKY, )KUIN PAIAOM C HEM.
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[TaBna KoznoBa u ero ceiHa TPEBOXKUT 00pa3 Ma-
MOHTa, YbHM KOCTH OBLIM TIOTPEBOKECHBI BO BPEMS
crpoutenbcTBa. Kinanouie MnbuHKY ObLIO IepeHe-
ceHo B CTEITHOMOPCK, CIO/Ia JKe Tiepeexaiu ee ObIB-
[IME KUTETU. A 4TO CTaJIOCh C IPYTUMHU MOTHIIAMH,
OCTaBIIMMHUCS 0] BogaMu CTETHOTO MOPsI?

3akjoueHmne

B CremHoMOpcke B TapMOHHHU JKHBYT U KO-
PEHHBIC XUTCIIN I/IHBI/IHKI/I, M Ka3axu, U OCCBIIMC B
MOJTIOOMBIIEMCS] TOPOJKE CTPAHHUKH, OJWH M3 KO-
TOPBIX C JIOCTOMHCTBOM TpejcTaBisieTcs: «I odep
— cymecTtBo 0e3 poaociioBHOHM. HammonamsHOCTH
yenoBek» (Bepeoukun, 2001: http://www.detec-
tivebooks.net/book/30320343/#read).

I'epon poMaHa MBITAIOTCS MOHATH IPUYUHY Ka-
TacTpo(bl, CIYYUBLICHCS ¢ UX POAHBIM FOPOJOM U
B TAKUX CUTYyaIlUIX CTAHOBATCS (uitocodamu, moJ-
HUMAIOTCSl HaJ OBITOM M IPEBpallaloTCs B HEKHE
CHUMBOJIbI, TaliHblE 3HAKH, IIPU MOMOILM KOTOPBIX
aBTOp peau3yeT CBOM 3aMbIcesl — MoKa3aTh, Kak
CJIOKHIIUCH CYABOBI PYCCKHX MHTETUreHTOB B Ka-
3axCTaHe.

CHMBOJIMYEH U CaM CIOKET O TOM, KaK B MepT-
BOM TOPOZI€ BCTPETHIIMCH JBa OOPEUCHHBIX YEJIOBE-
Ka, W cracasi Apyr JApyra, KaKIbli crac ceds. Bol-
KUTh U CIIACTUCh — HE OJHO M TO XK€, KOTJa pedb
uner o ayme. CnacaromieMy TPYAHO UCTPEOUTH B
cebe yenoBeka. [loaTomy Pycian npogomkaer cna-
caTh JIOJIEH, JIEYNT HAPKOMAHOB OT TOM HaIacTH,
KOTOPO# OBLT MOJBEPKEH B FOHOCTH.
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The article is devoted to the study of the history and theoretical principles of translation the poetry R.
Burns into Russian. As the comparative analysis has shown, translations can contain conditional changes
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Introduction

All the translators of R. Burns in Russian — are
worthy continuers of the best traditions of the Rus-
sian translation school. The founders of this tradi-
tion are rightly considered V. Zhukovsky and A.
Pushkin, and its meaning is that «the translator in
verse is not a slave, but a rivaly.

Russian literature for centuries of its historical
development was enriched due to the translation
work of a great galaxy of literary figures: beginning
with Gnedich and Zhukovsky, Russian writers un-
dertook the translation of artistic texts from Euro-
pean languages — French, English, German, from
ancient languages (Latin, Greek), translated litera-
ture of East and Asian countries.

Zhukovsky and Pushkin assumed that only great
creative freedom in relation to the original gives the
translator the opportunity to convey the poetic val-
ues of the original in all their originality in their na-
tive language. But the poetic value of a work of art is
determined by the ideological depth and fidelity of
the cognition of real life and its reflection in artistic
images. «Therefore, the task of an interpreter is not
only to accurately translate what has been said in
one language into another language; artistic transla-
tion must transfer the poetic values of one literature
to another literature» (JIeun, 1985: 207). So, Push-
kin and Zhukovsky as interpreters did not strive for
literal accuracy, but for poetic precision and, above
all, for a translated poem or poem to become a fact
of Russian poetry. These are translations of Zhu-
kovsky from Goethe, Schiller, Walter Scott, Byron
and other poets, Pushkin’s translations from Horace,
Voltaire, Chenier, Mickiewicz.

In the future this tradition continued in Russian
poetry (Lermontov, Tyutchev, A.K. Tolstoy, Ku-
rochkin, Mikhailov, Bryusov, Blok), and it is with it
that all the victories of the Russian translation school
are connected, the distinguishing features of which
were noted by the classics of revolutionary demo-
cratic criticism — V. Belinsky, N. Cherny-Shevsky,
N. Dobrolyubov.

In Russia, Burns became well-known at the turn
of the XVIII and XIX centuries. In 1832, Lermontov
translated the quatrain of Burns, which was set by
Byron to the «Abydos bride» epigraph. Shevchen-
ko, Ogaryov, Belinsky were referred to Burns, as
to remarkable lyric poet and great folk poet. In the
«Sovremennik» journal the wonderful, for their
time, translations were printed from Burns, made by
the revolutionary M.L. Mikhailov.

In Russia, Burns found a second home. The
translation of it began more than a hundred years
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ago. One of the first judgments of Russian criticism
about his work is set forth in the introductory article
to the «Collection of exemplary Russian works and
translations in verse published by the Society of the
Amateurs of the Russian Literature», and compiled
by Professor Sreznevsky. In 1800, the magazine
«Ippokrena» published a prose translated by Burns
«In Honor of Thomson» poem. Among the first Rus-
sian translators of Burns Ivan Kozlov (1779-1840)
should be named. Until now, his «Evening ringing»
romance. In 1829 he published a separate edition
of the «Rural Saturday Night in Scotland» poem,
which he himself defined in the subtitle as «a free
imitation of Burns». By the free implementation
of the «Saturday Evening» in formal terms Kozlov
added almost correct translation of the «Mountain
daisy, which I crushed with my plow» poem. From
the Spencer stanzas in the «free arrangement» Ko-
zlov left no trace, but Kozlov tried to reproduce the
«standard gabby» written by the «Mountain Daisy»,
refusing only a four-fold rhyme, replacing it with a
couple of verses — in fact, with the «standard gab-
bi» «M. Mikhailov also dispensed with printing his
translations from Burns in the «Sovremennik» for
1856 — the earliest of those that have preserved their
value to the present day, not only historical but also
poetic. Pushkin’s «gabbi» resurrected only in the
translations of Nikolai Bakhtin (N. Novich) (1866-
1940) and T. Shchepkina-Kupernik, but reached a
splendor — in the translations of Marshak.

Experiment

Another one which is now unknown, discov-
erer of Burns for the Russian-speaking public,
was Weinberg Peter Isaevich (1831-1908) — poet,
translator, historian of literature. He collaborated
in  «Sovremenniky», «Otechestvennye Zapiski»,
«Russkoye Slovoy, «St. Petersburg Vedomosti» and
other publications, publishing poems, translations,
articles. Known as the translator of Heine, Dante,
Schiller, Sheridan, Burns, Shelley, Musset, Dumas,
Sardis, Ibsen, Mickiewicz. His «He was a titular
councilor» poem, which was put on music by A.S.
Dargomyzhsky.

In 1829 in the «Moscow Telegraph» journal of
A.Polevoy an article about the life and works of R.
Burns appeared. The author of the article informs
for the first time the Russian reader about the bi-
ography of the Scottish poet and points to Kozlov
as an interpreter who introduces the Russian public
«with this wonderful poet». It is interesting that the
article also gives a criticism of Kozlov’s translation,
which, according to the author of the article, did not
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understand Burns’s character and presented it to the
Russian reader in a distorted form. The author of the
article reproaches Kozlov that he saw only an idyll
in the Scottish poet that he «considered Burns to be
a simple peasant who, incidentally, sings on a po-
etic pipe. We esteem this as the main mistake of the
Russian translation, «continues the author of the ar-
ticle,» because he reminds us not the fiery singer of
Scotland ..., but of a simple peasant who very nicely
tells about his rural life « (JleBun, 1985: 211). He
was obviously familiar with Burns’s works, which
bear a completely different character than those
that were translated into Russian by Kozlov. He
criticizes Kozlov’s translation of the «The Sabbath
Evening of the Villager» poem for distorting the
meaning of the Burns lines and notes more success-
ful translation of «To the field daisy» — a translation
in which Burns is more visible and understandable
for the Russian reader. In 1835 a new translation by
Kozlov «To the field daisy» appeared, conveying
the naturalness and intimacy of the intonation of the
original. In the 20’s and 30’s of the XIX century in
the Russian «Telescope» magazines, «Otechestven-
nye zapiski», «Library for readingy», etc. there are
some articles about Burns. So, in 1837, the «Robert
Burnsy article, which belonged to O.I. Senkovsky.
The article presented the original experience of
translating «John Barley Grain» in the style of the
Russian folk epic. Burns’ ballad was entitled by the
translator «Ivan Erofeevich — Grain Corny.

Poems of Burns were also read by Alexander
Pushkin. A volume of his poems lay on the table by
Pushkin and is still kept in the Pushkin apartment
museum. But, it is only cut to 23 pages — obvious-
ly, it was not easy for Pushkin to read these verses,
because many of them were written in the Scottish
dialect. In 1832, four lines from the poem of Burns,
which served as an epigraph to the «Abydos bride»
by Byron, was translated by another great Russian
poet — Lermontov, who was then eighteen years old.

« If we were not children,

If you did not love blindly,

Did not meet, did not say goodbye,

We would not have suffered with suffering
«(JleBun, 1985:58).

In 1847, a man whose poetic fate most closely
resembles his fate — the great Ukrainian poet T.G.
Shevchenko wrote about Burns. He writes: «And
Burns is still a poet of the people and the great one».
And further he points out that «In order to know
people, one must live with them. And in order to de-
scribe their life, it is necessary to become a person,

not a paper scraper» (Jlesun, 1985:58). Shevchenko
understood the main thing in Burns — his closeness
to the people, his accessibility.

In the middle of the XIX century, a number of ar-
ticles appeared on Burns and new translations of his
works by V.S. Kurochkin, one of the best translators
of the time, a well-known satirical poet. In addition,
the period includes translations of the outstanding
figure, friend and associate of Chernyshevsky and
Dobrolyubov, a revolutionary-democratic critic and
publicist Mikhail Larionovich Mikhailov (1829-
1865). Mikhailov translated a lot from English po-
ets. He chose poems that were close to him in spirit:
arevolutionary poet, he fell in love with Burns, who
was the same rebel. In his translations he brilliantly
conveyed the freedom-loving pathos of Burns’s po-
etry, and the breadth of his courageous, life-affirm-
ing humanism, and the spirit of struggle and action
that characterizes his best works. Unfortunately,
Mikhailov translated only 10-15 poems of the poet:
prison and exile early put an end to his political and
translational activities.

In 1860, in an article devoted to the «Kobzary,
T. Shevchenko, Mikhailov called Burns «a won-
derful folk poet» and wrote that the power of po-
etic feelings, a deep hearted understanding of the
hardships and needs, the sorrows and joys of the
people, an artless, and speech» (Jlorman, 1991:
12)Burns, Shevchenko, Koltsov are close to each
other. Mikhailov translated «John Anderson, dear
friend», «To the field mouse,» «To the daisy cut by
the plow», «Plowmany, «John Barley Grainy», «Evil
faten.

Great Russian critic V.G. Belinsky highly ap-
preciated poetry of Burns, putting the poet’s name
on a par with the names of prominent writers and
poets of the past, whose work is the richest treasury
of lyric poetry.

In the 50s of the XIX century A.N. Nekrasov
acquainted with the work of Burns. It is known that
Nekrasov, who did not know the language on which
Burns wrote, asked Turgenev to make for him an
interlinear translation of the songs of a Scottish bard
to enable him to translate them in verse.

A poet of great poetic mastery, he felt that
Mikhailov’s translations still did not convey that
magic, that poetic perfection of Burns, with which
Nekrasov himself, who did not know English,
judged from the words of I.S. Turgenev, a hot ad-
mirer of Burns. In a letter to Spassky for Turgenev,
dated July 30, 1855, Nekrasov writes: «And here’s
another request to you: I had a painful desire to get to
know at least a little about Burns, you once worked
on it, even wanted to write about it, probably it will
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not be difficult for you to translate one or two plays
for me (prose, you choose it). Attach the size of the
original, designating it with some Russian verse ...
— I, perhaps, will try to shift it into poems. Please,
perspire me, at least send me one page for the first
time» (Jlorman, 1991: 99). Turgenev gave response
in 10 days: «I’m sure in advance that you will be
delighted with Burns and you will translate it with
pleasure. I promise you to make an excellent choice
and to apply a meter, — Burns is a pure spring of
poetry» (JIorman, 1991:101). And Nekrasov in a let-
ter to A.V. Druzhinin dated August 6, 1855: «Tur-
genev, thanks to him, undertook to translate from
Burns for me» (Jlorman, 1991: 112).

However, translations of Nekrasov from Burns
are still unknown. Nevertheless, the «Sovremennik»
magazine, led by Nekrasov, repeatedly introduced
Russian readers with Burns.

The mention of Verne Ogarev in the foreword to
the «Russian secret literature» collection (London,
1861) also refers to this period, there he wrote about
the special popularity of Burns among the Scottish
people and refers to Burns as an example of a truly
national poet.

However, the first translator, who really ac-
quainted the Russian reader with Burns, is to con-
sider the poet-devotee, who was exiled by the tsar-
ist government to Siberia to hard labor, — M.L.
Mikhailov. For the first time he gave his compatriots
translations of such famous poems as «John Barley
Grain», «Field Mouse», «Mountain Daisy», «John
Anderson» and others.

At the end of the XIX century, in connection
with the centenary of the death of Burns, in Russia
there were more people interested in the poet. On
the pages of «Russian Wealth», «Russian Thought»,
«Education», «Herald of Europe» Russian maga-
zines, new articles and translations of I.I. Novich, O.
Chumina, O. Mikhailov, A. Fedorov. In the article
of M. Tsebrikova, which is placed in the «Thought»
journal says: «The people will repeat his songs ...
because he will find an expression of his feelings,
his thoughts, his life in them» ( JleBun, 1985:245).
The author emphasizes that the poet expresses all
the grief in his songs that has accumulated over the
heart of the people for centuries, repeating, «we
have the right to a better share».

New translations are also coming out. In 1897
a collection of verses by Burns was published in
Moscow as a separate book. In 1904, the «Cheap
Library» published more complete collection of «R.
Burns and his works in the translation of Russian
writers». The price of this book was only 20 cents
— it was, therefore, available to the widest range of
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readers. Selection of poems and poems gave a fairly
correct idea of the work of Burns.

However, only after the revolution, the poetry
of the great Scotsman was appreciated in Russia.
He began to translate not only into Russian, but also
into the languages of many nations of the Soviet
Union. Many poems of Burns were put to music by
the best Soviet composers — Shostakovich, Sviridov,
Kabalevsky, Khrennikov.

The engravings for his «Ballads and Songs» are
made by such a remarkable Russian artist as V.A.
Favorsky.

In the 20s of the 20th century, Burns translated
Eduard Bagritsky and T.L. Shchepkina-Kupernik,
which greatly expanded the acquaintance of the
Russian reader with the Scottish poet. In the transla-
tions of Bagritsky and Shchepkina-Kupernik, Burns
appears as a wonderful chronicler of the Scottish
people in front of the Russian reader, a subtle and
penetrating lyricist who deeply understands and
loves nature.

The publication of Burns’s works was includ-
ed in the plans of the World Literature Publishing
House of M. Gorky (not implemented). Some po-
ems of Burns were translated by various poets, so,
in 1917, the translation of the «John Barley Corny»
poem by K. Balmont, was noted by all as an unsuc-
cessful.

Burns won the true recognition, the true love
of the Russian reader in translations of S.Y. Mar-
shak. «Marshak made Burns Russian, leaving him a
Scotsmany, wrote the poet Alexander Tvardovsky.

He translated 216 verses and songs of Burns,
and the poet spoke in a foreign language with the
same amazing freedom and bribing simplicity with
which he spoke in his native Scottish dialect. Trans-
lations of Marshak broke the myth of the alleged
«untranslatability» of some poets.

In the 1940s «Times» newspaper in London,
there was an article proving that Burns is not under-
standable to the British people and has limited re-
gional significance. As one of the counterarguments
in the responses to the article, Burns’ great popular-
ity in the USSR. In 1959, Marshak was elected as an
honorary chairman of the Burns Federation in Scot-
land. Recently, Marshak’s translations were often
criticized as inadequate and the poems translated by
Marshak are also published in translations of other
authors.

Results and discussion

The modern reader finally rejoices the transla-
tions of S. Petrov, which has been underestimated so
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far, have become available, and looks at the works
of M. Mikhailov and T. Shchepkina-Kupernik with
pleasure, which still do not lose their relevance, at-
tentively follows the newly found correspondences
of V. Rogova, M. Boroditskaya and E. Feldman.

Despite the presence of remarkable translations
of Marshak, in 1963 the «Soviet Russia» publish-
ing house published the «Robert Burns, songs and
poems in the translation of Victor Fedotov» book.
The book acquainted the reader with a significant
number of poems of Burns, which were not trans-
lated by Marshak. And even those poems that were
previously translated by Marshak in the translation
of Fedotov have their original and very often not
inferior version to Marshak. In 1999, the «RIPOL
CLASSIC» publishing house published the «Robert
Burns» book, Collection of Poetic Works with com-
ments by E.V. Witkowski. According to the compil-
ers of the collection, «this edition is the most com-
plete collection of poetry by R. Burns ever made in
Russian and covers almost three quarters of what he
created in poetry» (CyxapeB-MypbitukuH, 1977:14).

The collection contains 392 translations of
various authors: S. Marshak, S. Petrov, S. Aleksan-
drovsky, V. Shirokov, T. Shchepkina-Kupemik, E.
Feldman, N. Novich, G. Zeldovich, M. Freidkin, I.
Bolychev, A. Petrova, V. Rogova, M. Boroditskaya,
M. Mikhailov, Ign. Ivanovsky, V. Fedotov.

New publications are addressed entirely to the
present and the future, to the readers of the new
era. Through the creative efforts of translators of
the 19th, 20th and 21st centuries, the main Burns
is almost entirely reconstructed in Russian, it is
composed of classical works of the previous years
(M. Mikhailov, N. Bakhtin-Novich, T. Shchepkina-
Kupernik), our older contemporaries (S. Petrov , V.
Rogov, I. Ivanovsky, V. Fedotov); interpreters who
appeared later — Alexandra Petrova, Evgeni Feld-
man, Mark Freidkin, Marina Boroditskaya, Sergei
Aleksandrovsky, Gennady Zeldovich, Viktor Shiro-
kov, Igor Bolychev — completed the case, which was
started in 1829 by the blind poet Ivan Kozlov: they
created the Russian Burns. And this Burns is not an
alternative to Marshak’s work, he just has to stand
up next to the reader on the same bookshelf. Much
of that in previous years was impossible to speak
directly, but which you can say now. Therefore,
the small elected Burns of Marshak — itself, almost
full «collective» Burns, accumulated by the Rus-
sian translation school for more than a century and

a half — itself. Even for works, in general, amateur,
such as the translations of V. Fedotov (1963), some
place in this «full» was found. Cantata «Cheerful
beggars» in the translation of Sergei Petrov (1911-
1988) was extracted and reconciled from the archive
with an autograph published for the first time only
in 1999 entirely (although, up to that time more than
once — in fragments); first her mutilated version of
the requirements of editors was published, but the
real one, reader can only read now the authentic text.
The merit of predecessors is that they created that
literary space and asked almost all the necessary
notes of the Burns scale, in which only these transla-
tions could be unique. In other words, in front of the
Russian-speaking reader for the first time there is a
picture of Burns’s work, covering more than three-
quarters of his poetic heritage. The Soviet legend
that Burns was a poet from the plow (defender of the
oppressed, and also oppressed, etc.), was only part
of the truth, but genuine poetry is unlikely to have
lost anything (although it did not acquire much),
when suddenly it was discovered that Burns was
an active freemason — one must be remembered: a
Scottish Mason, which in modern language means
a secular club rather than a secret society. And even
that on certain days of «honest poverty» Berne pre-
ferred «the darling of George» (that is, the gold coin
with the profile of the king), he did not diminish ei-
ther his talent or the notorious nationality.

Conclusion

Nowadays in the electronic media and the In-
ternet, there have been extensive translations from
Burns by Yuri Knyazev, Andrey Kuznetsov, literary
parodies of Marshak’s translations of Axel Bracelet
were mentioned.

Poetic translations of Vladimir Kovalevsky were
worthy of attention of serious scientists and the gen-
eral public. His first attempts at author’s translations
began with poems by Longfellow. Then there were
Thomas Moore, Robert Burns, and finally Shake-
speare. Kovalevsky dared to test himself in the VII
international competition of poetic translations of
foreign authors. The court of connoisseurs of Eng-
lish poetry presented the translation of R. Burns’s
«Monument to the Dog» poem. And Kovalevsky
became the winner again, surpassing, as it turned
out later, in his ability of famous masters of literary
translation.
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CTUAU3SALUUA U TPABECTUPOBAHUE MU®D®A O 30AYLLUKE
(paccka3 «CaHapuaboHa» E.A. Harpoackon)

CTaTbs HanNKMcaHa B pamKkax reHAEepPHbIX MICCAEAOBAHUIA B AUTEPATYPOBEAEHNU. ABTOPbI 06PaTUAKNCH
K (DeMUHUCTCKOM npobAemMaTvKe Ha MNpuMepe TBOPYECTBAa MMCATEAbHMLbI «BTOPOro psiaa» E.A.
Harpoackor. ABTOpam yAaAOCb MPOCAEAMTb 3BOAIOLMIO TBOPYECTBA MMCATEAbHMLIbI HA OCHOBE ee
OTHOLLIEHMS K TEHAEPHbIM CTEPEOTHNaM U (DEMUHUCTCKMM yCTaHOBKaM. 3HAUMMOCTb PaboTbl 3aKAIOUAETCS
B 06HapY>KEHMM TECHOIO B3aMMOAENCTBUS TBOpYecTBa E.A. HarpoACKo ¢ CUMBOAMCTCKMM AMCKYPCOM
yepes yCBOEHWe U MHTeprpeTaLmio MAEH AMOHUCUIACTBA M allOAAOHMYECTBA, a 3aTeM U OMPOBepP>KEeHUS
BEAYLUMX KOHCTaHT CMMBOAM3MA. AHaAamM3 pacckasa E.A. Harpoackoit «CaHAPUAbOHA»MO3BOAUA
60A€e TOUHO OMPEAEAUTb COOTHOLLIEHUE GEAAETPUCTUKM U BbICOKOM AMTEPATYpPbl U MOKa3aA HaAMume
GOABLLOrO KOAMYECTBA «MEPEXOAHbIX CTYyMEHeM» MEXAY 3TUMU AUTEPATYPHbIMU PIAAMM, UTO MOXKET
ObITb MCMOAb30BAHO B TEOPETUYECKMX KypCaX.

KAloueBble cAOBa: reHAEpHble MCCAEAOBAHMS B AMTepaTypoBeAeHuM,  heMUHMCTCKas
npobAemMaTtuka, reHAEpHbIE CTEPEOTUNbI, CUMBOAUCTCKUIA AUCKYPC, MAEN AMOHUCUIACTBA.

Lyu In', Mihailova M.V.2,

Moscow State University. M.V. Lomonosov Moscow State University,
Russia, Moscow, e-mail: karlygash.zhapparkul@gmail.com

Styling and traveliana of the myth of Cinderella
(the short story «Sandriliona» of E.A. Nagrodzkaya)

The article is written in the framework of gender studies in literary criticism. The authors turned to
feminist issues on the example of the creativity of the writer of the «<second row» E.A. Nagrodskaya. The
authors managed to trace the evolution of the writer’s work based on her attitude to gender stereotypes
and feminist attitudes. The significance of the work lies in the discovery of a close interaction of E.A.
Nagrodskaya with symbolist discourse through the assimilation and interpretation of the ideas of Diony-
sius and Apollonism, and then the refutation of the leading constants of symbolism. Analysis of the story
E.A.Nagrodskaya «The Sandrillon» of Nagorno made it possible to more accurately determine the ratio
of fiction and high literature and showed the presence of a large number of «transition stages» between
these literary series, which can be used in theoretical courses.

Key words: gender studies in literary criticism, feminist issues, gender stereotypes, symbolist dis-
course, ideas of Dionysius.

Ao MHb', Muxaiiaosa M.B.?,

M.B. AOMOHOCOB aTblHAQFbl MOCKeyAiK MEMAEKETTIK YHUBEPCUTETI,
Peceii, Mackey k., e-mail: karlygash.zhapparkul@gmail.com
KyAuie Kbi3 MupiHIH CTUAM3aALMSIAAHYDI
(E.A. Harpoackasi «CaHAPUAbOH» SHFiMeci)

Makana aaebu cbiH GoibIHILIA TEHAEPAIK 3epTTeyAep LeHBEPIHAE JKa3blIAFaH. ABTOPAAp «eKiHLui
KaTapAafbl»  >asdywbl Harpaackas.E.A.  WblFapMallbIAbIFbIHBIH,  MbICAaAbIHAQ — (DEMUHUCTUKAADIK,
mMaceAeaepre 6er Gypabl. ABTOpAAp FEHAEPAIK cTepeoTunTepre >koHe (PeMMHUCTIK Ke3Kapacrapfa
A€reH Ke3Kapacbl Heri3iHAe >Ka3yLUbIHbIH XYMbICbIHbIH 3BOAIOUMSCHIH KaaaFaAal aAabl. dKYMbICTbIH,
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MaHbI3AbIAbIFbI Harpoackasi E.A.  wWbiFapMallbIAbIFbIHAQFbI  AMOHWC TMEH aroOAAOHWM3M MAESIAQpPbIH
ACCUMMAILMNSIAQY YKOHE TYCIHAIPY apKblAbl CUMBOAABIK, AUCKYPC, COAQH KEMiH CUMBOAM3MHIH >KeTeKLui
TypakTblAapbIH XXOKKa LiblFapysa 6arkasasbl.Harpoackas E.A. eHrimecit Taaaay. «CaHAPUAOH» KOPKEM
aAebMeT neH haHTacTMKa KaTbIHACbIH HEFYPAbIM HaKThl aHbIKTayFa MyMKIHAIK OEpAi XKeHEe TEOPUSIAbIK,
KypcTapAa KOAAaHyFa 6oAaTbIH OCbl 9AE0M CeprsiAap apacbiHAA KOMTEreH «oTreAi keseHAep» GOAYbIH

KepCeTTi.

TyHiH ce3aep: oAeOMeTTaHYAQFbl TEHAEPAIK 3epTTEYAED, (DEMUHUCTUKAABIK, MOCEAEAED, TEHAEPAIK
CTepeoTUnTep, CUMBOAABIK, AMCKYPC, AMOHUCHIA MAESAAPDI.

BBenenue

E.A. Harpoackast (1866-1930), nous A. Ilanae-
BOM U cekpertapst penakiuu «CoBpeMeHHUK» A. T'o-
JI0BaveBa, MPHOOIIHUIACHE K TBOPUYECTBY JJOCTATOUHO
pano. bblna Gim3Kka K TeaTpanbHOi cpelie, 10 BTOPO-
ro 3aMy’KecTBa MyOJIMKOBalIach B Pa3sHOOOPa3HBIX
ra3erax He OYeHb BBHICOKOTO ypoBHs. Bce mamennu-
JIOCh C BBIXOJIOM B cBeT ee¢ pomaHa «l'HeB [InoHu-
ca» B 1910 r., KOTOpHI cTan OYKBaJIbHO CEHCalnen
Jaxe Ha (OHE APKUX BBICTYIUICHHH XYIOXKHHKOB
BCEX HANpaBJICHUH. DTO OBUIO CBSI3aHO C OCTPOTOH
npobiemMaTuky TpomsBeneHus (Harpoackas «co-
OpaJiay B OJIMH y3e HAaUMO/IHEHIITNE TEOPUH CBOCTO
BpeMeHH — oT Humme no BeinuHrepa), B ¢Bs3u ¢
YyeM NMUCATEIbHUILY 3aUUCIMIN — IPUYEM HE OYCHb
000CHOBaHHO — B psAzbl heMuHUCTOK. C 3TOTO Bpe-
MEHH U /IO €€ 0ThE3/1a B IMUTPALHIO €€ UM [TOCTO-
SIHHO TIPUBJIEKAET K ce0e BHUMaHUE KPUTUKOB, XOTS
nocnenytomme 3a «'HeBom JIMoHuca» npoussese-
HUSl YK€ HE MOJIY4YaloT CTOJIb HIMPOKOTO OTKIIMKA,
U IIOCTETIEHHO K €€ NMEHU NMPOYHO MPUKPETIISIETCS
ApIBIK «OyIbBApHON THCATEIBHUIB». JTO 0CO-
0eHHO 00MAHO, YTO OblIa MOYTH MPOUTHOPUPOBAHA
ee majas nmposa, XOoTd UMEHHO B Hell Harpouckoit
yIAI0Ch MO-HOBOMY M JIOCTaTOYHO OPUTHHAIBLHO
NPUKOCHYTHCS K UACHHBIM U XYI0KECTBEHHBIM IO~
HCKaM CBOETO BPEMEHH, BCTYIIUTh B CIIOP C MOJEP-
HUCTKUMHU YCTaHOBKaMHU U HAMCTUTDb CO6CTBeHHy10
XYIO0KECTBEHHYIO Nporpammy. B naHHO# craTbe
MBI OCBETHM TOJIbKO OTJIEJIbHBIE aCTIEKThI €€ MaJIoH
MPO3bl, a IMEHHO: TPABECTUPOBAHHE U CTHIIM3AIIUIO.

JKCcnepuMeHT

Hasgas cBoii pacckas «Canapuisonay!, Harpos-
CKasl TMPSIMO OTChUIACT YUTATeNs] K (hpaHIy3CKOMY
uctounnky — ckaske . Ileppo (1697), repouneit
KOTOpO# siBysieTcs 3amaparika’. [TucarenpHuna He-
CKOJIBKO TEPEeHHAYMNIa HUCTOYHUK, B KOTOPOM IIpe-

! Pycckuii aHanor — 30IyIKa.

2 Cama HMCTOPHSI — OYeHb IPEBHETO, MPEANOI0KHTETHHO
BOCTOYHOTO IPOUCXOXKJIEHHUS, TIOIy4nsia PacrlpoCTPaHEHUE
B HemenkoM Qombkiope XVI B., HO MHPOBYIO H3BECTHOCTD
npuoOpena IMEHHO mociie nmossieHus ckaszku L.I1eppo.

ISSN 1563-0223

KpacHasi Tajdepriia BBIMTOJIHIET BCIO TPSA3HYIO pa-
00Ty 1O JIOMy, MOKa €€ CBOJHBIC CECTPHI BECeio
[IPOBOASAT BPeMsl B Pa3sHOIO poAa pas3BICUCHUSIX. Y
Harponckoit Dmepanc — He TaauepuIia, a KpuBoOo-
Kas crapiias J04b NojKkoBHUKA e Kackapro, BroBa
KOTOPOT'O I0CJIC €r0 KOHYMHBI €J1€ CBOAUT KOHIIBI C
koHIaMu. M Her dem, koTopas momoraer OmepaHc
MoTacTh Ha KOPOJIEBCKUI Oajl, HET M BIIOOJICHHOTO
npuHIa. A TeM Ooiiee HET HHKAKOH JEeTEeKTHBHOM
HCTOPUU C OTHICKAHWEM HCUE3HYBIIEH KpacCaBHIIBI
C TMOMOIIBIO XpyCTalbHOTO Oammavka. Bece HamHO-
IO MpU3EMIICHHEE M IPOLIE, XOTS HEKOTOPBIC U3Me-
HEHUsI B MH(OJIOTUYECKON MEPBOOCHOBE YKE TMPO-
Bonunuchk panee. Tak, B onepe-Oydd JLx. Poccunn
«3onymika, wimm llobema kporoctum» (1817) 3mas
Madexa 3aMEeHeHa Ha 3JI0TO OTYMMAa, a XpyCTajlbHas
Ty(enpka craHoBHIack OpaciueroM. Ho HuKoraa eme
HM3MEHEHMs1 He ObUIN CTOJIb PaJuKalbHbI, Kak y Ha-
IPOJICKOM, 4TO OBLIO JIOCTATOYHO CMEIO, T.K. MU} O
BO3HArpak1aeMoi 100poTe y)Ke HauMHal THPayKH-
poBathcsl B )keHCKOH JnTeparype XIX Beka (Harmom-
HuM o pomane L. bponre «/[xen Diip») u mocre-
MIEHHO YKOPEHSUICSI B MaccoBOM JInTepaTrype Hadaja
XX crosnerus (M HE TOJIIBKO B KEHCKHX POMaHax, HO
W B KuHeMarorpade, CTaB yCTOWYMBON CXeMoW He-
MBIX KHHOJEHT). BrocnencTBuu 3TO BBUTMIIOCH B
CIO’KETHYIO KaHBY TaK Ha3bIBAEMOI'O «PO30BOIO PO-
MaHa» HEU3MEHHO CBOJMMOTO K MBITAPCTBAM TPE3H-
paeMoi 1 yHIKaeMo# 100poieTeNu, TToTyyatoiei B
KOHIIE KOHIIOB JIFO0OBh M30paHHUKA ¢ OOraTCTBOM B
npuaady. JloctatouHO HATOMHUTB, YTO OHA YCEPIHO
9KCIUTyaTUPYETCsl ¥ IO CErO/HAIIHUI JEHb: IITaM-
IIyeTCs MHOKECTBO BAPHAHTOB M IIO/IBUI0B 30JIyILEK
— B ['ouBy e mosiBiIsieTCs: KOHCEPBATUBHO-TI00PO-
nerenbHas «CaOpuHa» U mpoBokannoHHas «KpacoT-
ka». Ho Bcex nx oObenuHsSET OfHA UIEs: €CIU Thl
CMa3NIiBa 1 BeJIeIIb ce0sl Kak «XOpoIas IEBOYKay, B
OJIUH TPEKPACHBIII MOMEHT HEMPEMEHHO BCTPETUILb
[Ipunua.

E.A. Harpoackas, nepeHecs AeUCTBUE BO
Opanuto XVII cronerus, TaTaHTINBO UCTONB3Y-
eT crwinzanuioe. Bpems mpoucxonsiero yrasibi-
BaeTcsl Omarojaps Ha3BAaHUSM JJIEMEHTOB OJICHKIIBI
— POOPOH, LUTATBI C IEPBSIMH, CTANBHBIC IPSKKK Ha
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Crunmzanus 1 TpaBecTupoBanne mMuda o 3omymke

OamrmMakax, 0COOCHHOCTSIM MPUYECOK — MApHK, JIO-
KOHBI, OOpAIEHHUSIM K JIEBYIIKaM W3 OJIarOPOIHBIX
cemerictB — mademoiselle, HakOHEIl, MOBEIECHHIO
u npuBblakam: «Ee numo <...> 0bUTIO TIOXO Hade-
JICHO M PE3KOM 4epTol OTIEIAI0Ch OT <...> IIOXO
BBEIMBITOM HICn», «CTapI/I‘IOK MOJI4ajll, YBJICKIIHCH
BHJIOM Y€1, KOTOPBIC )KYXIKaIH OKOJIO KycTa po3,
MIPUHAKAIN K [IBETaM, POSICh JIATKAMHU B JTyITUCTHIX
nenectkax» (Nagrodskaya, 1916: 199-205). Mecro
neiictBus — (paHily3ckas npoBuHIUsS U [lapwk,
okpectHocTd Bepcans. B pacckaze nelcTByrOT pe-
aNbHBIC HcTOpUYeckue yuna — (¢aBoputka Jlromo-
Buka XIV mMapkuza ne MeHTeHOH, BIOBa MUCATENs
CkappoHa, ObIBIIas B CBO€ BpeMs T'yBEpHAHTKOU
JICTEH TPEIIECTRYOIIEH JTFOOOBHHUIIBI KOPOJIS T-XKH
ne MonTecnaH (B KHUTE sIBHAs OlledyaTKa: OHa Ha-
3BaHa Ir-keit 1e MOHTCHOH).

ECTCCTBCHHO, 4YTO TCeposAM JaHbl 3BYYHBIC
(panmysckue pamunun — ne Kackapro, Monusap,
Poxxe HeBasib ne KnaBunbu. [Ipuuem Harpoackas
SIBHO BE€CCIIUTCA, ICPCUHAYMBAA HCKOTOPHIC UMCHA:
MY’KCKOe UM MaTiopeH OHa OTHaeT KCHIUHE H
Besniuaer ee MaTiopeHoit; Kackapio, BO3MOXKHO,—
MIPOU3BOJAHOE OT JIATUHCKOTO HA3BaHUS PACTEHUS
«KpYIIMHA» — cascara, UCIOJIh3yeMOTo B Ka4eCTBE
CTabuTeNnsHOTO cpencTBa, KiaBuHbM — HalmoMuHa-
€T MPOU3BOJHOC OT HAMMCHOBAHUSA MEXAaHUYCCKOI'O
nuannHo «KnaBuHoBay» u T.4. Ho 0HO MM 1aHO co
3HAYEHUEM. DTO UMS INIABHOW I'€pOMHU — YPOMJIU-
BOI TOpOyHBH DMEpaHC, MPOUCXOISIIETO OT JIATUH-
CKOTO CJIOBa €mereo, 4YTo 03HAYAeT «3aCIyX UThb». U
OHa JICCTBUTEIBHO 3aCITy’)KHBAET BCE TO, B 4eM Oy-
ACT OTKa3aHo €€ KpaCuBbLIM, HO KUYJIMBBIM U 3aHOC-
YUBBIM cecTpaM. Takum 00pa3oM, MOKHO CKa3aTh,
yTto HarpoackasiHe 00X0AUT BHUMaHHEM MTPOOIIeMy
KpacoThI U yPOACTBA, KOTOPOU B CBOE BPEMS MHOTO
CTpaHUI] TOCBSTHIIA IHCATEIbHUIA-CUMBOJIICTKA
JI.JI. 3uHoBbeBa-AHHMOAN. OnmHako B3risy E.A.
Harponackoit Ha 3Ty mpobiiemy Oolsiee «mprmaTud-
HBINY, 4eM (QUIOCOPCKHUH, K YeMy CKIIOHSUIAch 3H-
HOBBEBa-AHHMOAIL

Harpoackas Bocmpom3BOOUT B pacckaze HeE
TOJILKO JIyX BPEMEHH, HO U CTHJIb MBIIUICHUS JTFO-
nmert XVII Beka. Tak, oHa HECOOCTBEHHO-TIPSIMOM
pEeYbI0 TOYHO NepeiaeT MeUuThl IeBUIbI e Kackapio
0 TIPEIoIaracMoM Cy>keHOM: «O4eBUIHO, OH JIBO-
pSAHUH U O0rar, Tak Kak IyTeIIeCTBYET CO CIyraMu
U Ha Takux MpekpacHbixX jomanix» (Nagrodskaya,
1916: 99-205). A ee moTpsiceHHE IMOCIE BCTPEUU
C HUM pacHpoCTpaHseTcs Ha OKpPY)KafoIui Mup,
HEOKUJIAHHO TPEACTAIOIUNA Mepe]] 4YUTaTeleM B
Kpackax, JOocToiHbIX kuBorucu . Byme (31ech
Harponckas  mpenmounTaer  KOHTaMHUHHPOBATH
BPEMCHHBIC IIACThI, TIOCKOJIbKY CTHUJIb POKOKO I10-

SIBIJICS 1T03xke Kinaccunuima Jlromosuka XIV): «O6-
JIAYKO TBUIM €Ile KPYTHIIOCh, PO30BOE OT 3aKaTa,
Tpeulany Ky3HEUUKH, PEereHHNK TOMOPIIUIICS OJIn3
JIOPOTH, M KOJOCHSI, TOXKE PO30BBIC, MEPEITUBAIICDH
moxt Betpom» (Nagrodskaya, 1916: 199-205).

Ho nmomuMo cTunm3zanuu, KOTopas MOKET MO/I-
pasyMeBaTh JETKYI0 HPOHHIO HaJ MPOUCXOISIINM,
BO3HUKAIOIIYI0 UIMEHHO M3-32 PACXOXKICHUS MEKTY
BpEMEHEM HaIMCaHWs U BpeMeHeM onucanusi, Ha-
IpOJICKasl AAaeT MOHATb, YTO OCHOBHBIM IMPHEMOM
MPH  CO3JIaHUM TIPOU3BEICHHUS CTall0 TPABECTH-
poBanue. OHa CO3HATENBHO IEPEHOCUT COOBITHS
HMEHHO B mnocieaHior tperb XVII cronerus, mo-
TOMY 4TO i Hy>KHO yKa3aHue Ha uMs (hpaHIry3cKo-
ro miucatens [1. Ckappona (1610-1660), co3maremns
JKaHpa TpaBECTUH, Ybeil BAOBOW M Oblia IEHCTBY-
omas B «CaHIpuiboHe» MapKku3a jJe MeHTEeHOH
(1635-1719). NmenHO «mHMpoKas MOMyISPHOCTD
TBOpuecTBa CKappoHa crocoOCTBOBAJIA MTOSIBICHUIO
BO (paHIly3CKOH NUTepaType MOHSATHS TPaBECTHH
Kak 000Cco0JIeHHOM KaHPOBOW (OPMBI, a TAKKe TM0-
CJICZIOBABIIEMY BXOXKICHUIO TEPMUHA «TPABECTHSDY
B obmeeBporeiickyo nureparypy» (Mikhaylova,
2001: 165) Harponckast monb3yeTcss «KOMAYECKOMN
UMHTALEH», 3aUMCTBYS, KaK YK€ TOBOPHIIOCH
BEIIIIE, CIO)KETHBIE MOTHBBI W OTAENbHBIE 00Opa-
3Bl CKa3Ku 0 30IYyIIKE, HO «TPaHCPOPMHUPYET» UX
CMBICJI HE «IIOCPEICTBOM HEMOAXOSIINX, «HU3-
Kux» nuTepatypHbix ¢dopm» (Mikhaylova, 2001:
160) (oHH-TO y HEE BIIOJIHE W3BICKAHHBI M U3SIIITHBI
— TyT «paboTaeTy NPUHIMII CTUIIU3AIHHN), @ C TIOMO-
IIbIO MTEPENHAYNBAHNS 3AI0)KEHHON B HUX apXeTH-
MUYECKOW MOJIENH: To0e bl JOOpoIeTen Hal 3710-
0oit 1 xoBapctBoM. B pacckaze E.A. Harpoackoii
YpOAIIUBasi, TIO-CBOEMY KOBapHasi, BEYHO CIUIETHH-
yarolas, He u3Hypsmomas ceds paboToii, HO Bce ke
TOHMMasi CBOCI0 MaTephio U 0ojee MpUBJIEKATEb-
HBIMH CECTpaMu OMEpaHC OKa3bIBa€TCS HAa MECTe
30JyIIKH, [TOoJTydas B UTOT€ UMEHHO TO, YTO Toja-
raercst 30JIyIIKe M0 apXETUITHYECKOMY «CTaTyCcy».

U 510 eme pa3 yka3plBaeT Ha OTJIIMYHE TBOP-
yectBa Harpoackoi oT MaccoBoi OyibBapHOH JH-
TepaTypbl. OHa IPOBOKAMOHHO pa3pylIaeT oopas
OemHOI, HO XOpOIeH IeBYIIKH, KOTOpas crapa-
TeJbHA, TPYAOIIOOMBA U TEPIIEIHBO XKAET CBOETO
npuHia. Uctuanas 3omynika TpoXoauT 4epes3 MHO-
JKECTBO WCIBITAaHUH, HO B MTOTE IMOJydaeT >KeJae-
Moe. DMepaHC K€ BBIUTPHIBACT OWTBY 3a KEHUXa
HE MOTOMY, YTO 00Ja/laeT UyACCHBIMH JYLICBHBI-
MH KadecTBaMH, a MOTOMY 9YTO XHTpa, BE3Jecylla
(oHa 3Hanma BCe W BCEX, y Hee ObLIa CIOCOOHOCTH
Bce pasy3HaTh U BeicMoTpeTh (Nagrodskaya, 1916:
199-205), 6ecnipenenpHOo obOmuTenbHa («Ei ObLTH
BCE 3HAKOMBI, HAUMHAS OT caMOoro 0oraToro Kymma
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B TOPOJIC ¥ KOHYAsI CAMBIM O€IHBIM KPECThIHUHOM
B okpectHOocTsX» (Nagrodskaya, 1916: 199-205)).
HaxaJibHa (OHa OYKBaJIbHO HABSI3BIBACTCS B CITyTHHU-
I[bI MaTepu U cecTpam, exymum B [lapmx Ha J0B-
JII0 JKEHUXOB), HE 0OMTIrMBa, 0€33aCTEHINBA, YMEET
MIPHUCIIOCA0IMBATBCSA M IOJIb30BATHCS CIa00CTIMU
npyrux. OHa ymeer Opath cyap0y B CBOU PYKH, HE
CMHUPSIETCS C TEM ITOJIOKEHHEM, B KOTOPOM OKa3a-
Jlach, HE OropyYaeTcsl MpH HeyJadaX M W3BJICKACT
MOJIb3Y M3 CaMBIX HEBBITOJHBIX CUTyanud (B TO
BpeMs Kak ee OJ1arOHpaBHBIC CECTPHI «M3HBIBAIOT OT
TOCKH 32 CBOUMH IPSUIKAMIY», OHA «JIPYIKUT C UeJIsi-
JIBIOY», «CUJIUT B JIFOJICKOM, CIyIiasl TIECHU U CKa3-
km» (Nagrodskaya, 1916: 199-205). Ona «ynpsma
u 3na» (Nagrodskaya, 1916:199-205) Opanurcs ¢
MaTephlo, BBIIE3aeT B OKHO, €CIIH €€ 3aIUparoT, Ky-
caeTcs W mapamaeTtcs, eciii ee 0pi0T. He ocraercs B
JIOJITY: KOT'J1a CECTPhI HA3bIBAKOT €€ Jka00M, OHA MPH-
BETCTBYET WX CJIIOBaMU: «31paBCTBYHTE, HHIIOII-
Kn». W JeWCTBUTEIBRHO NeNaeT WX WHIIONIKAMH,
MCTSI 32 BCE YHIIKEHHUSI, KOTOPBIM TE €€ IOIBEPTajIy.
W nipu 3TOM He TepsieT BpeMeHH 3ps. B ortnuuune ot
cecTep, 3aHATBIX MEYTaMHU O XEHHXaX, HAyduiIach
YyuTaTh M IMucaTtb, 4TO eﬁ BE€CbMa HpI/II‘O}II/ITCH BITO-
CJIC/ICTBHH.

PesyabTaThl M 00Cy:KI1eHUS

Ho He TosbKkO HOBOsIBIEHHAS 30J1yIIKA OTIMYa-
eTcsi 0T cBoero mpoooOpasa. «IIpuHI ToXKe HE Tak
npekpaceH, kak TpeOyer kaHoH. Poxxe Hepamb ne
KiaBuHbM — MOPSAIOYHBINA HIANONAM, TPOBOISIINI
BpEMs B OYIJIAAX U KYTCXKaAX, FCpOfI HECKOHYAaEMbIX
ckaHanoB. [loaTtomMy, MOXKHO CKa3aTh, 4TO OyAyIIHe
CyHpyIH CTOST ofuH Ipyroro. K Tomy e 3akitoua-
0T BBITOJIHYO JIJIsl 000uX cieky. KOHoMy 1ieBaibe
MaTh U KOPOJIb MPHUKA3BIBAIOT >KCHUTHCS, MPUUYEM
B KAQ4eCTBE HEBECT IpEAJIaraloT UMEHHO JEBUL 1€
Kackapto, umest B BUy, KOHEYHO XK€, MJIAJIIIUX —
xopoiienbkux JKauny u bepty. M o HaunHaeT BbI-
HaIIMBaTh TUTAH MECTH. A cCyMeBIIas mpoOparbes
B €0 IIOKOHU 3Mepch, yraabiBas €ro MbICIIU, U3-
JlaraeT eMy TO, UYTO €10 MPUIYMaHO. A MPUIYMAHO
CenyIolee: MIEBAIbE HUCIOJHUT IOKEJIAaHUE KO-
poJisl M JKEHUThCS Ha neBule e Kackapro, TOnbKO
Ha Hel, ypoanuBoii ropOynbe. E.A. Harponckas
PUCYET CMEIIHYI0 U HEJIENMYK CLEHY TOpra-chel-
KM, Kacarolerocsi Takol Ba)KHOW CTOPOHBI KU3HH,
Kak cynpyxectBo. «Takum o0pa3om, BBl UCIIOJ-
HUTE MPHUKa3 €ro BEJIMYEeCTBa HE BO3bMETE Ha cels
HUKaKuXx O6H3aTeJII)CTB. Brr camu IIOHHUMAECTEC, 4TO
s He Oyay NpenbsaBisiTh Bac HUKaKWX TIpeTEH3WH.
Bam paxxe He Hajgo BbIE3XKaThb CO MHOIO, BBl JIaXe
MOXKET€ HHKOTJAa CO MHOIO HE BHJACTHCS U JaXKe,
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€CJIA BBI BIFOOUTECH, IPEMETY BaIeTO YBIICYCHUS
Henb3s Oy/eT peBHOBATh KO MHE. OJTHUM CIIOBOM, C
KaKOW CTOPOHBI BBl HU B3TJITHETE HA Halll Opak, OH
ynoOen ans Bac u uisg mens» (Nagrodskaya, 1916:
199-205) — Tak u3naraet MociIe0BaTeIIbHOCTE ICH-
cTBuil OMepanc. [Touemy 11715t HETo — MOHATHO, a A
Hee — MIOTOMY, YTO OHA BBIXBATHIBACT «H3-TI0J] HOCA
KpacaBWIIBl JKCHHUXa», JENaeTCsl «OOoraTo JaMoHu,
JKEHOIO KpacaBlla, KOTOPBIH TPENNoYen» €€ BCEM.
Tak NMUKyeT YHWKEHHOE Mpe3npacMoe Mpexe Cy-
IIECTBO, «MAJCHBKAN YEITOBEK», MPHOOpETAIOMINI
B OJIHOYAChE CHIIY M BJIACTh. ITO MOXKHO OBLIO OBI
PACIICHUTh KaK TOPYKECTBYIOIIYIO CITPABEIIIMBOCTD,
ecnu OBl He OEe3HpPaBCTBEHHBIE KadecTBa ATOTO Ye-
JIOBEYKa, KOTOPbIN JJIsl JOCTUKEHUS CBOCH LIENU HE
Opesryer 0OMaHOM U TOTOB TOP>KECTBOBATH, IOIH-
past 9yBCTBa APYTUX. DMEpPaHC MOYKHO OTHECTH K
THUIY TUTYTOBKH (BapHaHT TPUKCTEPA), T.€. 10 OIpe-
neneHuto D, dpeHrens, 3T0 «He MPECTYIMHUK», HO
«HE TICHAIINA YeCTh YeJIOBEK», HAXOMISIINHCS «Ha
CepeIMHEe MEXKIYy LIYTHUKOM (OHA MOJIIYYHBACT
HaJ BceMH, yOexk1asi CpeIHIoI0 cecTpy JKaHHY u30-
OpasuTh caMOyOUHCTBO C TENTbI0 N30eKaTh BEIHYXK-
JICHHOM CBaJIbOBI C KEM-TO U3 IPUIBOPHBIX: B MPY Ty
HaXOJIST JIOJKY ¢ riaTheM JKaHHBI, HO TEJO TaK U He
00HapYKMBAIOT, TOTOMY YTO DMEpaHC yCTpouya ee
no0er K BOOJEHHOMY B Hee AHJpe MonuBapy. —
JLU., M.M.) u Heroasiem». Ho moaHOCTBIO OTHECTH
ee K ITOMY THIy Helb3s, T.K. IUTYT, 10 YTBEpKIe-
o OpeHsens, «aedcTByeT 0e3 MIaHa, OT Cirydas
K CIIy4aro», Y HETO «HET YKM3HCHHOU IIeNid, OH He
XO0YeT JOCTHYb Ooyiee BBICOKOW HOPMBI, OH XOTEI
OBl TOJILKO HACIaXIaThcs yIOOHBIM HETIIECHIaB-
HbIM 00pazom xu3HH (Dictionaryofcurrenttermsand
concepts, 2008: 272-275). DMepaHc Kak pa3 CTPOUT
IUTaHbI, UMEET YETKO (OPMYJIUPYEMYIO 1IENIb U XO-
YeT HACIIAXKIAThCS OCYIICCTBICHHON MECTBIO BKYTIC
C TIOJYYECHHBIMH TTPUBIIIECTHSIMHU.

[To cytn mena, DMepaHC SBUIACH PEKUCCEPOM
CBOCH KHM3HH, MAHWITYJISTOPOM, U 3a ATO BO3Ha-
rpaxmaercs. OHa «Kymmia» cebe My)Ka, ChITpaB
Ha M3BEYHOM MYIKCKOM JKeJIaHUU cBOOObI. «M-lle
ne-Kackapro, mouturensHo mpoiry y Bac paspe-
IeHUEe NpocuTh y Bamell matepu Bamed pyku»
(Nagrodskaya, 1916: 199-205), — roBopur Pemre,
paaysce npemgaraeMoi emy cBobosie. OH «KyITHID
ee TeM, 9TO ITO3BOJIUT BECTH 0e30eqHyI0 JKH3Hb. B
KOHIIC KOHIIOB JIBa MPOXOIUMIIbI HALIUIA JAPYT JAPY-
ra, 0OMaHyB IIPH STOM BCEX OKPYKAIOIIUX: «ITO Cy-
MIPYKECTBO OBLIO MPUMEPHBIM, HUKOTJ]a HA OJTHOM
ccopbl He ObuTO Mexay cynpyramm» (Nagrodskaya,
1916: 199-205). Ho camoe MUKaHTHOE 3aKJIFOYaeT-
Csl B TOM, 94TO DMEpPaHC TPOI0IDKAET CBOIO UTPY J0
KoHI[a. Tak Kak y 4eThl HE MOSIBHJIOCH 110 BIIOJIHE
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Crunmzanus 1 TpaBecTupoBanne mMuda o 3omymke

MOHSATHBIM NPUYMHAM JETeH, UM BCE COUYYBCTBY-
10T. «MomnuTech, AUTS MOE», — COBETYET MapKu3a
ne-MeHTeHOH cBoed IoOMMUIle DMepaHC, MOKO-
pHBILEH ee CBOUM OyiarouecTueM U yMoM. «Momu-
Tech, M bor mommer Bam nereit» (Zorkaya, 1976:
93-96),— moBTOpSAET OHA, HA YTO DMEPAHC TOPECTHO
3aMeyYaeT, YTO OHa MOJHTCS Oojiee YeM yCepnHO,
«HO 3TO TOYEMY-TO He nmomoraer». OHa-TO 3HAET,
[I04YEMY MOJIUTBBI HE MOTYT €i IIOMOYb, HO €i J0-
CTaBJISIET PaJOCTh B JAYIIE CMEATHCS Hal JIOABMHU,
HHUYETro HE CMBICIISIINMHU, HA €€ B3IJIA] B KU3HU, U
WUIpaTh POJIb CMUPEHHULIBI.

Harpozackass oyeHb NpOHMIATEIBHO 3aMETHIIA,
YTO BPEMs CKPOMHBIX TPY>KEHHUI] MUHOBAJIO, YTO OA-
HHUMU ME€UYTaMUu CbIT HE 6YILCH_II), YTO COBPEMCHHOM
MHUpE TOOEKAAIT HArJIOCTh U OCCIPUHLMITHOCTD,
U BOIUIOTWJIA 3TO B CIOKETE O COBPEMEHHOH 30-
nymke. Vcnonap3oBaB MpOHHIO, OHA TOKa3ala, 4To
ucTOpUsl 30JYLIKH — 3TO YJICTYUHBAIOLIMKCT MU(.
3neck E.A. Harpojckas nposiBisieT CBOM KOMHUYE-
CKHMI TaJIaHT uepe3, BBICMEUBasi aOCypIHBIE MO-
pasibHBIC IPUHIMITEI COBpeMEHHOCTH. O cMexe Kak
0 «(opme HENPUATUS U OCYKACHUS JIOIBMH TOTO,
YTO UX OKPYKAeT, HACMEIIKe HaJl YeM-JIM00, HeIo-
CPEACTBEHHO-3MOLMOHAIEHOM TOCTHKEHUH HEKHX
nporuBopeunity mmcan B.E. Xammzer (Khalizev,
2011: 75-79). B T0 ke BpeMs K ApOHUYECKUH B3I
Ha MHpP CIIOCOOEH 0CBOOOKAATH YeJIOBEKa OT JOT-
MaTHYECKOH Y30CTH MBILUICHUS, OT OJHOCTOPOH-
HOCTH, HCTEPIIUMOCTH, (1)aHaTI/I3Ma, OT MNOIHUpaHUsA
KMBOH XM3HM BO MMSI OTBJICUCHHOTO MPUHIIMIIAY,
JIOTIOJTHSIET Y4YeHbIM cBoto Mbicib (Nagrodskaya,
1916: 199-205). IlocnenHee 0cOOEHHO XapaKTEpHO
st Harpozacko#, He mpuHMMaromei TpadapeTHbIX
JOTM M YTBEpAUBLIMXCSA ycTaHOBJIeHUH. Harpon-
CKasl yKa3bIBaeT, KaK TIy0OKO YKOPEHUIIOCH PHMU-
THUBHOE CYIIECTBYIOIIEE HCIOKOH BEKOB MPEICTAB-
JICHHE O JKEHIIMHE KaK O HOCHUTEJIbHHLE KPacoTbl,
KOTOPast AOJKHA IPUBJIEKATh B30PhI My>KUnH. MaThb
BOCIIUTBIBAET CBOMX MIIQALIMX JOYEpel B yBEpeH-
HOCTH, YTO Ha HUX PAaHO WM MO3AHO 00s13aTeIbHO
00paTUT BHHUMaHHE MYXXUMHA, KOTOPBIA cpazy ke
MPeUIOKUT pyKy U cepaue: «bepra n XKanna BbI-
pociu. OnHa Obla KpacuBas IEBYIIKA, a JApyras
MOXYXKe, HO BCE XKE 370poBasi U KpacHwBas JEBYIII-
Ka, a )KEHUXOB He OBbLJIO», MOITOMY HA/I0 «IyMaThb
00 ux cynpbe» (Nagrodskaya, 1916: 199-205). IIpo
CTapIyI0 YPOUIMBYIO J0Yb OHA U HE JymaeT (y TO’
HE MOXKET ObITh HUKAKHX TIEPCIIEKTUB B 3TOM OTHO-
meHnn): «Y DMepaHc yxke Oblia cyap0a. DMepanc
Obuta XpoMa U rop0ata, 3Ha4YHT, I Hee Bce ObUIO
koHueHo» (Nagrodskaya, 1916: 199-205).

VYcaoBue obmagaHus KpacoTONW OKa3bIBacT BITHU-
ssHue Ha beprty — oHa mro0yercst co0oii U cuuTaer,

4TO €e OTHACSIeT OT *kellaeMoro (CBaabObI!) OfHH
miar, 100 KpacoTa — 3TO TOBap, U KpacaBHIla JTOIK-
Ha OBITH Bo3HArpaxacHa. [losTomy ecam DmMepaHc
JKUBET B pealbHOM MHUpPE KO3HEH M CIUIETEH, TO
bepra B BooOpakaeMoM Mmpe, TJe JEHCTBYIOT 3a-
rOBOpHI M 3akinuHaHus: Poke Ha Hee He 0OpaTHI
HUKaKOTO BHHMAaHMS, HO €W KaKeTcs, YTO OH ee
3allOMHIJI U TIPU TTOBTOPHOM BCTpede JOJKEH Y3-
HaTh: «OHa He COMHeBaJach, YTO OH y3HAl e€e H,
HaBepHOE, TaK e Me4Tal O Hel, Kak U OHa O HEeM,
OHa ObIIa CITUIITKOM KpacHWBa, YTOOBI HE IPOM3BE-
CTH HEHM3IJIaJMMOT0 BIICUATIICHHsI Ha KOT'O ObI TO HU
obu10...» (Nagrodskaya, 1916: 199-205). Ona unet
K KOJJIyHbE, YTOOBI Ta IPUBOPOXKIIIA H30paHHUKA,
HO JIeNIaeTCsl 3TO MCKIIOUUTENBHO JJIsl yObICTpe-
HUS TedeHHs coObITHiA. Harpoackasi 3amedaTenbHO
0OBITPBIBACT JOKHOCTh ITHX YCTAHOBOK: KpacaBHIla
Bepra okaspiBaeTcss B aOCONOTHO KOMUYECKOW CH-
TyaluH, TaK Kak Jaxxe He MOXKeT ceOe MpeCTaBUTh,
9TOOBI ypoakKa M DMepaHC Oblia ee COTCPHHUIICH.
[TosTOMY MecTh cTapieii cecTpbl OKa3bIBaeTCs 0CO-
OenHo xecTokoi. [lepeBopaunBas Mud, nucartenb-
HUIA JEMOHCTPUPYET CMEHY IIEHHOCTHOW IIIKAJIBI:
COBpEMEHHBI MHUpP YK€ HE ONHpAacTCs Ha TaKue
LEHHOCTH, Kak 100poTa, Tpyzomodue. M kpacora
rmepecTaeT OBITh aOCOMIOTHBIM MeEpIHIIOM. JKHW3HB
CTPOMTCS Ha MHBIX OCHOBaHMSIX — Ha CICIKE, I0T0-
BOpE M XUTPOCTH.

Crnemyer Takke OTMETHTB, YTO OJHOBPEMEHHO
E.A. Harpoackas HaMeKkaeT M Ha pa3pylleHHe MU-
(onoremMbl KpacoTsl B TOM BHJE, B KaKOM OHa Cy-
IIECTBYET B BOCIPHUSTHU CHMBOIHUCTOB, KOTOpHIC
BEPWJIM, YTO KpacoTa SIBISICTCSI aOCONIOTHBIM HJIe-
aJIOM, OCBOOOKAAIOIINM MHUP U3 TUICHHOTO COCTOSI-
HUS, Ipeo0paxaronmM ero. MoXHO MpeInoI0KNTh,
YTO CBOCK) MHIICHBIO OHA BHETA TPOU3BEICHUS
JI.A. 3uHOBBEBOM-AHHHOAN, ¢ KOTOPOH BCTyMMiIa
B JIMCKYCCHIO, BEpPOSITHEE BCETO, O BIMsHHEM M.
Ky3MmuHa, HMKOrZa HE NPHHUMABLIETO BO33PEHUI
W TBOPYECKOrO MOBeneHMs eHbl Bsu. VBanosa (k
MOMEHTY 3HaKoMcTBa ¢ Harpoackoid oH BCTymui B
KOH(IIUKT U camuM 1o3tom). JI.JI. 3uHOBheBa-AH-
HHOAN XyZ0KECTBEHHO BOIUIOTHJIA CHMBOJHCTCKHE
MIPEJICTABICHUS] O KPacoTe M YPOJCTBE B CBOEH IO-
Becth «Tpuanare Tpu ypoaa», a B CBOEM OT3bIBE Ha
poman (paniysckoit demunuctku Kopxerr Jle-
oman JI./l. 3uHOBREBa-AHHMOAN yKa3aja U Ha OCO-
OyIO POJIb KPAacOTHI KEHIIMHEI B €€ caMOoInepcoHu(pu-
karun: (Mikhaylova, 2002: 75-78).Pa3mbiiuiss 00
0CBOOOKJICHNH JKEHIIMHBI B OyAyIlleM, OHa YIIOBAeT
Ha 0053aTeNBHOCTD JUIS KECHIINHBI JIIOOBU K CBOCH
TEJICCHOCTH, BOCXUIICHUH MTPUHAICKHOCTHIO K CBO-
eMy ToJTy. OTO, Ha B3TJIS]I TUCATEILHUIIBI, SBISETCS
camoii BakHOH yacThio pemunuzma. OHa conuaapu-
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3yeTcsi ¢ aBTOpOM (hpaHIly3CKOTO pOMaHa, KOrjia Ta
BOCTOPTaeTcs CBOEH JKEHCTBEHHOCTHIO, MPH3BIBACT
JIF000BATHCS HA «OKEHCTBEHHYIO MPEJIECTh MOAPYI»,
HCIBITHIBATh BBICOKYIO PaJOCTh UYBCTB, HU3OLIPSThH
X B «TOHKHX HACIQXKICHUSIX KPACHBBIM H3THOOM,
HEXXHBIM OTTEHKOM, 3amaxom» (Zorkaya, 1999: 496)
ux Tten. Ho 3uHOBBEeBa-AHHMOAT BOCHpPUHHMANA
HJICI0 KPAcOTHI MIUPOKO, KaK TAPMOHUIECKOE COEITH-
HCHHUEC BHYTPCHHCTO Y BHEIIHETO COBEPUICHCTBA, 110~
3TOMY M yKa3blBalia Ha 3HAYEHUE KPacOThHl B (heMU-
HHU3MeE KaK Ha CEPhE3HYIO TEOPETHUECKYIO ITPOdIIeMy,
paspelieHre KOTOpoil TOMOXKET 00BETUHEHUIO KECH-
IIMH, 337a4eil KOTOPOTro OYIET pacKphITHE «I00pOi
KpacoThel Bcex Bemiei» (Zorkaya, 1999: 496). Ona
MoOTJ1a OBbI TIOJITUCATHCS MO CIICAYIONUMH CIOBAMHU
JKopsxkert JleOnaH: «...MeuTaro 0 )KEHIIUHE, 00pa3oM
CBOWM M MBICJIHIO BOTUTOTHBIIIEH HANOOJBIIYIO MEPY
BO3MOJKHOM KPacOTHI 1 COBOKYIIHBIIIEH CBOIO CHITY C
MOEH CHIION, YTOOBI BMECTE CIYKHTh OJIMHAKOBBIM
unesm» (Nagrodskaya, 1916: 409).

B otnuume or 3uHoBbeBON-AHHMOANHarpo-
CKas MBICIIUT 0O0Jiee KOHKPETHO, TpHIaBas BbI-
COKHM HJIeIM «COIIHOJIOTUYECKOe» HW3MEpEeHHEe W
IOKa3bIBasg, 4TO B KOHKPCTHBIX O6CTO$ITGJII)CTB3X
YPOJICTBO HWHOT/Ia MOET OBITh BBIUTPHINIHO. B
«CaHapuiiboHE» HEKpacuBasi OMEpaHC, YPOICTBO

KOTOPOH HE MO3BOJISIET €€ BOCIPUHUMATD KaK >KCH-
LIMHY, MOJIb3YETCS ATUM CBOU «IIPEUMYILECTBOM»
U BBIXOJIUT MOOEIUTETHHUIICH B HEPAaBHOU CXBAaTKE
C KpacaBullaMu cecTpaMu. Harponckas BcTymana
C CUMBOJIUCTAMM B JHAJIOr U JEcCaKkpalu3upoBaja
KyJIbTUBUPYEMBIH UMH MU}, yOupas W3 TOHITHN
KpacoThl U YPOJICTBA CBSIICHHBIA CMBICI. MBI BU-
UM, YTO OHA HHU3BEPraeT TPAaJULUOHHYIO CHMBO-
JUCTCKYIO IIEHHOCTh, Nprlerast K xaHpy MapojuH,
KOTOpasi «MOXKET COCPENOTOUYUTHCS KaK Ha CTHUJIE,
TaK U Ha TeMaTHUKe», U TOr/a OyAyT BHICMEHBAIOT-
CA «HEJOCTOMHBIC» «SIBJIEHUS JNEUCTBUTEIHLHOCTHU
(Mikhaylova, 2001: 160). Harpoackyro Bo3MyIIaio
BO3BEJIMUMBAHUE KPACOTHI KaK BBICUIEH LIEHHOCTH
HEe B QUIOCOPCKOM, a B 00BIBATEIHCKH-KUTEHCKON
acIleKTe, YIPOUYMBAIOLIEM HECIPABEMINBOE pac-
[peAesicHue TeHIEPHBIX POJICH, U ATO OHA CUUTAJIA
«HEJIOCTOMHBIMY siBIIeHUEM. TakuM 00pa3om, MOXK-
HO C YBEPEHHOCTBIO YTBEpXkIaTh, YTO B paccKasze
«Cangpunbona» E.A. Harpoackas cruinusyer, na-
POIUPYET U TPABECTHPYET MUPBI, U HE TOJBKO CUM-
BoJiucTckue. M mymaercs, 4yTo 3[eCh peyb UAET HE
CTOJIBKO O HEOMH(OJIOTH3AINH, XapaKTepHOU s
MOJICPHUCTCKOTO MbIIIIeHUsT Ha pyOexe XIX-XX
BEKa, CKOJIbKO 00 MHOH TEHJCHIIUU — pa3pylICHUH
MH(}OIIOTUIECKOTO CO3HAHUS B TEJIOM.
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OINMMCAHUE 5BOAIOUMNOHHbBIX CUCTEMATUK TEKCTOB
C LEABIO UX MTPUMEHEHWNA B YYEBHOM TMNPOLECCE

CraTbsl MOCBSILLLEHA M3YUYEHMIO FeHe3nca CUCTeMaTUK TeKCTOB, BbI3BaHHOIO M3MEHEHUEM CpeAbl
AOCTyna K WHdpopmaumu. Lleab aHaamMza — MCMOAb3OBaHME TUMOAOTMKM TEKCTOB, MPEACTaBAEHHOW
B COBPEMEHHbIX MCCAEAOBAHMSX, B METOAMYECKMX LeAsdx. B cTaTbe packpbiBaeTcsi coaepykaHue
MOHSITUS «<KOTHUTMBHOE AaKAAEMUUYECKOE YTEeHUE», 0ByUeHMe KOTOPOMY OCYLLECTBASIETCS Yepes3 TeKCTbl
pasHbix hopmaToB. Ocoboe BHMMaHUE YAEASETCS TpaHCOpMaLIMK KOHLENTA «TEeKCT» B COBPEMEHHOM
AVHTBUCTUKe. OTMeYaeTCs CBSI3b IBOAIOLMM MOHSTUS «TEKCT» C Pa3BUTUEM LM(POBBIX TEXHOAOTUIA, UTO
006YCAOBUAO M3MEHEHME B KAACCMMKALMM TEKCTOB U CMELLLEHME aKLEHTOB B 06yueHuu. [poBoanTcs
NOAPOGHbIN aHAAM3 reHe3uca KaTeropui TEeKCTOB B MCCAEAOBAHMSX MOCAEAHMX AET, B YaCTHOCTW B
nccaepoBanmsx PISA. TpeacTaBAeHa cxema, OTpaykarolllas COBPEMEHHYIO TUMOAOTMIO TEKCTOB: a) Mo
TekCcToBOMY (hopmaTy; 6) no hopme NPeACTaBAEHMs (MO TUMY HOCUTEAS); B) MO KOMMYHUKATUBHOM LIEAU
1 6a30BOM UHTEHLIMMN.

KAtoueBble cAOBa: KOrHUTUBHOE aKaAeMMUeckoe YTeHue, TeKCT, MH(OPMaLLMsI, TUIMOAOTUS TEKCTOB,
uMpOoBble TEXHOAOT MU,

Adskova T.,

PhD, A/Professor of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: adskova.tp@mail.ru

Description of evolutionary texts systematics for the purpose
of their application in the educational process

The article is devoted to the study of the genesis of texts classification caused by the change of the
information access environment. The purpose of the analysis is to use the typology of texts presented in
modern studies for methodological purposes. The article reveals the content of the concept of «cognitive
academic reading,» which is taught through texts of different formats. Particular attention is paid to the
transformation of the concept «text» in modern linguistics. There is a link between the evolution of the
«text» concept and the development of digital technologies, which led to a change in the classification
of texts and a shift in emphasis in teaching. A detailed analysis of the genesis of the texts categories in
studies of recent years is conducted, particularly in the PISA studies. A scheme reflecting the modern
typology of texts is presented: a) according to the text format; b) according to the representation form
(type of carrier); ¢) according to communicative purpose and basic intentions.

Key words: cognitive academic reading, text, information, typology of texts, digital technologies
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MaTiHAEPAT 9BOAIOLMSABIK, XKYHEAen XKIKTeyAi
0Ky 0apbICbIHAQ MAaiAAAAHY MaKCaTbIHAAFbI LLIOAY XKacay

Makaaa aknapaTka KaTblHay OpPTaCblHbIH ©3repyiHe GanmAaHbICTbl MOTIHAEPAI >KYIMEAEN KIKTeyAj

AAMbITY YPAICIH (FreHe3U1CiH) OKbITyFa apHaAFaH. TaAAQYAbIH MaKcaTbl — 9AICTEMEAIK Herisae, 3aMaHaym
3epTTEYAEPAE YCbIHbIAFAH MOTIHAEP TUMOAOIMSICbIH MarpaAaHy. MakaAaaa apTypAi dhopmaTTarbl
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Anckosa T.I1.

MOTIHAEP apKblAbl «KOTHUTMBTIK aKaAeMMUSIAbIK, OKY» YUPETY YFbIMbIHbIH Ma3MYHbIHAAFbl MaceAeAepi
allbIAFaH. 3amaHaym AMHIBMCTMKAAQ «MOTiH» KOHLEMTICIH TYPAEHAIpyre epekiie KOeHiA OGOAiHreH.
LINdpAbIK, TEXHOAOTUSIAAPAbIH AQMYbIHA KATbICTbl MOTIH YFbIMbIHbIH 3BOAOLMSICHI 6aKaAaAbl, OA
MOTIHAEPAI XKIKTEYAI ©3repTyre XXeHe OKbITy eKMiHiH aybICTbipyFa ceben Tyrbi3Abl. COHFbI XXbIAAAPAAFbI
3epTTeyAepAe, >Keke anTkaHAa, PISA 3epTTeyaepiHAe MOTIH KAaTeropusCblH AAMbITY YPAICIHE TOABIK,
TaAAQy >KyprisiareH. Kasipri 3amanfbl MOTIH TUMOAOTMSCHIH: @) MOTIHAIK hopmaTtbl 6oMbiHIWE;  6)
yCbiHy bopmach! 6onbiHLIa (CoraeyLli Typi 6OMbIHLIA); B) KOMMYHMKATMBTIK MakcaTbl MeH 0a3aAblk,
MHTEHLMSChI 60MbIHLIA KOPCETETIH XOAAAPAbIH, CYADACH! YCbIHbIAFAH.

TyiiH ce3aep: KOTHUTUMBTIK aKaAEMMSIAbIK, OKY, MOTIH, akmapaT, MaTiH TUMOAOTMSCbI, UMQPABIK,

TEXHOAOIMAAap.

BBenenue

B yuebnom mporuecce Bcé Oosiee yCinoxHsAeTCs
JUAJIOT C TEKCTOM. Pa3BHBaromuecs: TEXHOJIOTHH
MEHSIIOT CHOCOObI uTeHUss U oOMeHa HWH(OopMa-
muer. Jlroau, KoTopble MOTYT aJanTUpoBaThbCs K
OBICTPO MEHSAIOMUMCS KOHTEKCTaM, HaXOJUTh W
u3yyaTb HMH(OPMALMIO W3 Pa3HbIX HCTOYHHKOB,
Oonee ycremnbl. OTmeuaercs, uto B 1997 rony,
KOT/Ta HaunmHaIoCh uccienosanue PISA, MaTephe-
TOM TOJIb30BAIUCH TONBKO 1,7% HaceneHus: Mupa,
K 2014 roxy sta uudpa ysemnuunack 10 40,4%,
nmoutu Tpu mmwntuapaa. Mexay 2007-2013 rogamu
KOJIMYECTBO TII0JIb30BaTEIeli MOOWIBHBIMU Teje-
¢onamu ynBomsioch, B 2013 romy ux OBUIO CTONB-
KO ke, ckoibko Jonedl Ha 3emue (International
Telecommunications Union, 2014).

Cpena, yepe3 KOTOPYIO OCYIIECTBIISICTCS T0-
CTYTI K TEKCTOBOW MH(pOPMAIUH, TIEPEMEIAETCS OT
OyMa)KHOHU K BJIEKTPOHHOM. MEHsIeTCs CTPYKTypa U
dopmar TekcToB. B coBpeMeHHOW TpaKTOBKE Tep-
MUH «UTEHHE» COJIEPKUT Ooyiee MIUPOKUH CMBICIH.
UreHue — 3TO MOHMMAaHHE, OLIEHKA, OTPaKEHUE U
UCIIOJIb30BaHUE TEKCTOB JJIsl JOCTHXKEHHSI CBOMX
L[eJI€H, pa3BUTHs CBOMX 3HAHMM M MOTEHLHMAA JUIs
yuactusi B )xu3nu obuiectsa (OECD, 2009).

IJKCnepUMeHT

B kauectBe Hccaen0BaTENbLCKOM 3aauyd aBTO-
pOM TIpEANpPUHSATA TMOMBITKA TPOAHAIN3UPOBATH
JBOJIIOLIMIO CUCTEMATHK TEKCTOB B MCCJICIOBAHU-
SIX MOCJEIHHUX JIET, B YaCTHOCTH B MCCIIEAO0BAHHUAX
PISA, c 1ienpro yTOYHEHUST HEKOTOPBIX TIOHSITHH JIJTsT
WCIOJIb30BaHMsI KIacCU(UKAIMU B METOJAMYCCKUX
nemsx. PISA (Programme for International Student
Assessment) — [IporpamMma MeXIyHaApOIHON OIICH-
KH CTYACHTOB, MEXIYHApOIHOEC HCCIIEIOBAHUC
MIPOBOJIUTCS pa3 B TPH r'ojia, €ro IENbI0 SBISIETCS
OIICHKA CHUCTEM OOpa30BaHMs BO BCEM MHUpPE ITyTEM
TecTUpoBaHMs HaBbIkOB U 3HaHuil (OECD, 2015).
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HccrnenoBarenn 0oTMEUaroT, YTO 3a IOCIETHHE
TPH ICCSITHICTHS B COBPEMEHHOM THHTBUCTHKE TTPO-
M301ITa SBOJIONUS KaK CaMOTO MOHSTHUSL «TEKCTY,
TaK U «ojxoja K Tekcty» (Zherebilo, 2010).

B coBpemeHHOI JIMHTBUCTUKE OTCYTCTBYET OJI-
HO3HAYHBIN MOAXO0J K MOHITHIO «TeKcT». 1o Tek-
CTOM TIOHMMaeTcs KaK OJHO IpeIJIOKEeHHe, TaK U
HEKOTOpast UX COBOKYITHOCTH, 00pa3yromias eiaocT-
HBbIC €MHCTBA BHYTPH 00Jiee CI0KHOTO LIEJIOro, a
TaKXKe camo ITO 1ejoe. TeKCTOM MOKET OBITh TaKKe
BCSI COBOKYITHOCTH BBICKA3BIBAaHUH, TPEICTABIISIIO-
asi CO00H OTKPBITYIO CHCTEMY, HE UMEIOIIYIO Tpa-
aur (Nikolaeva, 1990). TpaguoHHO TEKCT OMU-
CHIBAIOT KaK OOBETUHEHHYIO CMBICIOBOM CBSI3BIO
MOCJIEIOBATEIHHOCTh 3HAKOBBIX €IHUHUIl, OCHOB-
HBIMH CBOWCTBaAMH KOTOPOH SIBJISIOTCS CBSI3BHOCTH
n uenbHOCTh (Ponimanie teksta v sovremennoi
lingvistike, 2017).

TekcT paccMaTpuBaeTcsi Kak IOCIIEO0BaTENb-
HOCTH BepOaJbHBIX (CIIOBECHBIX) 3HAKOB. IpaBuin-
HOCTb TIOCTPOEHUSI BEpOaIbHOIO TEKCTa, KOTOPHIM
MOXKET OBITh YCTHBIM W INHCHhMEHHBIM, CBS3aHa C
COOTBETCTBHEM TPEOOBAHHUIO «TEKCTYaTbHOCTH
— BHEIIIHEW CBSA3HOCTU, BHYTPEHHEH OCMBICIEHHO-
CTH, BO3MOYKHOCTH CBOEBPEMEHHOTO BOCIIPHUSTHS,
OCYIIECTBJICHUS HEOOXOMUMBIX YCIOBHH KOMMY-
Hukauuu u T. 1. (Mikhailova, 2005). Ho B paborax
MOCIIEAHUX JIET ATO TMOHATHE TpaHCHOPMHUPYETCH,
TEKCTOM SBJIICTCS 3a(hUKCHUPOBAHHAS Ha KAaKOM-JIH-
00 MarepHaaIbHOM HOCHUTEJIC YEJIOBEUECKasl MBICIIb;
B 00IIIeM IIaHe CBSI3HAs M TIOJHASI TIOCIIEI0BATEIh-
HOCTh cuMBOJIOB (Zerebilo, 2010). DTo ompenere-
HUE, TI0 HalleMy MHEHHIO, HauOoJiee MOJHO OTpa-
JKaeT COBPEMEHHOE IMOHMMAaHWE TePMHHA, TaK Kak
M3MEHEHHUE CPeIbl TOCTyIa K HH(POpMAIUU TpaHC-
(dhopmupyeT CTPYKTYpy H popmar TeKcTa.

B coBpeMeHHO# TpaKTOBKE TEPMHH «TEKCT)» UC-
IOJIB3YETCSI BMECTO TEPMHUHA «HH(POPMAIHS H3-32
€ro CBSI3M C MUCbMEHHOU PEYbl0, OH OTHOCUTCS K

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 225



Omnucanue BONIONHOHHBIX CHCTEMATHK TEKCTOB C IEIBI0 HX IIPUMCHCHUSA B y'{e6HOM mmpomuecce

TUIYy MaTepHualia, MPeJHa3HAYCHHOTO KaK JIIsl JINTe-
paTypHOTo, Tak W s WHPOPMAIMOHHO-OPHEHTH-
POBAHHOTO UTEHHUS).

PaccMoTpyM THNONOTHIO TEKCTOB, MPEICTaB-
JIeHHY0 B nccnenoBannsax PISA: a) mo TekctoBomy
dopmary; 0) o ¢gopme mpencraBineHus (MO THITY
HOCHTEJS); B) 10 KOMMYHHUKATUBHOM 1Ienu U 0a3o-
Boit maTeHIHH (OECD, 2009; OECD, 2015; OECD,
2018).

[To TexcToBOMy (hopMaTy TEKCTHI JIENAT HA He-
MIPEPHIBHBIC (CIUIONTHBIC) M HEHETPEPHIBHBIC (HE-
CIUIOLIHBIC), CMENIaHHble (THOpPHIHBIE) W MHO-
ecTBeHHbIe. CIUIONIHBIE TEKCThI (POPMHPYIOTCS
MIPEIIOKEHUSIMA, KOTOPBIE B CBOIO OYEpelb Opra-
HU30BaHbI B a03a1bl, Haparpadbl, IN1aBbl, 4aCTH, Pa3-
JIeJTBI ¥ T. J1.). Hecrumonabie TeKCThI IPEICTABISIFOT
c000if BU3yallbHYI0 WH(OPMAIUIO — OTO TEKCTOBas
rpaduka, TaOJIMIbI, MATPUIIbI, PUCYHKH, JHArpam-
MBI, (POPMBI 7S 3aTIOJTHEHHS, KAaTaJIOTH, IIPOTpam-
MBI U T. 1. ['nOpumHbeie GopMaTsl 0OBIYHO BKITFOYA-
10T B ce0sl CIUIONIHBIE U HECIJIONIHBIE TEKCThI, OHN
WCIIONB3YIOTCS B YYEOHO-HAyYHOW JIUTEpaType, B
KypHallax, Ha caiitax, Be0-CTpaHUIIaX, TJe aBTOPHI
MPEICTABIISIOT Pa3InYHbIe MPE3CHTAIMH IS TIepe-
Ja4v MHQOpMAaIINY, KOMOUHAIINY CITHCKOB, a03a1ieB
W3 CIUIONIHBIX TEKCTOB W YacTO rpaduKu, OHJIAH-
(dopmpl, e-mail-cooOmenus, Gopymabl.

MHOKECTBEHHBIE TEKCThl CO3AAI0TCS Pa3HBIMH
aBropamu. OHU COTIOCTABIISIFOTCS JUII KOHKPETHBIX
nenei uim i 1enei oneHku. CBsi3b MEXIy TaKu-
MU TEKCTaMHU MOXET ObITh OYCBHIHOM HITU JIATCHT-
HOHW, OHM MOTYT OBITH B3aWMOJOTOJHSIOINMHU H
MpOTUBOpEYAlIMMHU Apyr npyry. Hampumep, caii-
THI Pa3HBIX KOMIaHUH. HECKOIbKO TEKCTOB MOTYT
HMETb OJIMH «JHUCTHIN» (hopMmar (HampuMmep, TOIb-
KO HECIUIOUIHOH) M MOTYT BKIIIOYATh B ce0sl Kak
CIUIOIIHBIC, TaK ¥ HECIUIOIIHBIC TEKCTHI.

Brenenue ueTpIpex KaTeropuii TEKCTOBOTO op-
MaTa Mo3BOJISIET MHTETPUPOBATh HH(MOPMAIIUIO pa3-
HBIX TUTIOB TipencTasieHus. [lo ¢popme mpencras-
nmenns (Hocutenmio) PISA 2009 xkmaccudummpyet
TEKCThI KaK MeYaTHBIC U 3JICKTPOHHbIC. [leyaTHbIe —
TEKCTBI, TIPEACTABICHHBIC TOJIHKO B OYMaKHOM Ba-
puaHTe, dIEKTPOHHBIE — TEKCTHI, TPEACTaBICHHBIE
Ha jaucruiee. Ho ¢ mosiBeHHEM HOBBIX TaKETOB
(TmaHIIeTHI, CMAPT(OHKI) MEYATHBIE TEKCThI MOTYT
oTtobpaxartscs 1 Ha dKkpane. [losromy B PISA 2015
HCTIONB3YETCS TEPMHUH «IPOCTPAHCTBO OTOOpaxe-
HUS TekcTa». UToObl onucaTh 0COOCHHOCTH 3TOTO
MIPOCTPAHCTBA, MPEIJIOKEHO JIEJICHHE TEKCTOB Ha
¢uxcupopannbie u quHamudeckue (OECD, 2015).

OUKCUPOBAHHBIE TEKCTHI — ATO print-MeauyM
1 DJIEKTPOHHBIE MeINyM TeKCThl. OHU OOBIYHO TIe-
YaraloTcst Ha Oymare B (popMe OTIENbHBIX JIHCTOB,

KHHT, OpOIIOp, )KYPHAJIOB U T.JI., HO BCE OOIbIIe
MIPEACTABIIAIOTCS Ha 3kpane B ¢aitmax DOC, PDF u
e-readers. DTO MPUBEIIO K pa3MBIBAHHUIO Pa3INUMi B
JICJICHUW TEKCTOB Ha MEeYaTHBIC U AIeKTpoHHEIE. [10
CyTH, TaKWe TEKCTHl UMEIOT (PUKCHPOBAHHOE, CTa-
TUYHOE CYIIECTBOBaHUE, OOBEM TEKCTa HM3BECTEH.
CpejcTBa HaBUTAIIMH B DJIEKTPOHHBIX BEPCHSIX (PUK-
CHUPOBaHHBIX TEKCTOB — OTJIABJICHHUE, TTIABBI, pa3ze-
JIb1, aparpadpl, 3aT0JI0OBKH, KOJIOHTUTYJIBI, HOMEpa
CTPaHUII, CCHUIKH.

JnHamMu4uecKkue TEeKCTHI MPECTABIEHBI TOJIBKO
B nuppoBoM (opmare, OHU UMEIOT He3aUKCHPO-
BaHHOE CYIIECTBOBaHME. B AMHaAMUYECKHNX TEKCTaxX
MOJKHO YBHJIETh TOJIBKO YacTh IOCTYITHOTO TEKCTa U
3a4acTyro 00bEM TaKMX TEKCTOB HensBecTeH. CUHO-
HUM JIMHAMUYECKOTO TeKCTa — TUIIEPTEKCT.

Jlns Toro, 9TOOBI OXBATUTH HIHPOKHH CHEKTP
TUTIOB YTEHHUs, KIACCU(UIMPYIOT TUIBI TEKCTOB
M0 KOMMYHHMKATHBHOH €M U 0a30BOH MHTCHIUH.
[lonsiTHe «TUTBI TEKCTOBY» BHITEKAET W3 TOHITHS
«THUIIBI PEYH», KOTOPBIE CUCTEMATU3UPYIOT HA OCHO-
BE€ Pa3JIMYHBIX IPU3HAKOB (KOMMYHHUKATHBHO-TIPar-
MaTHYECKHX, JIOTUKO-CMBICIIOBBIX, CTPYKTYpPHO-Ce-
MAaHTUYECKUX ).

B 3apyOexHBIX HCCIENOBaHUAX OTMEYaeTCs,
YTO MOMBITKH KATETOPU3UPOBATH TUITBI TEKCTOB TO-
Jy4aroT COMPOTUBIICHHE, TAK KaK TUIOBBIE MOJICITH
OTIPEICISAIOTCS Ha HEOOJIBIIUX OTpe3Kax TEeKCTa,
Oonpme Mo 00bEMY TEKCTHI HE MOTYT COCTOSTH
TOJIBKO M3 OJIHOM TekcTtoBoll Mojnenu. Ilo cBoei
OpraHU3aIMH HaYYHBIE TEKCTHI JICTSATCS Ha TEKCTHI
(OKECTKOTO» M «THOKOTr0» crocoba MOCTPOEHHSI.
«Kectkuity crnoco0 moapa3ymMeBaeT MOCTPOCHUE
TEKCTa IO CTPOro 3aJaHHOM cxeme. «[ uOKui»
CIT0CO0 HE TpenarnojaracT HaJTHIHsS KakoH-I0o
cTporoii cxeMmbl. [locTpoeHue TekcTa pa3BUBaETCS
cB00OOIHO.

B uccremoBanusax PISA kmaccmdukanus Tek-
cToB anantupoBana u3 padot E. Bepnuxa (Werlich,
1976). BoiaensioT crienyrone TeCTOBbIC MOACTU —
OTIMCaHWe, TTOBECTBOBAHME, IKCIIO3UIIHS, apTyMEH-
Tauus, UHCTPYKIUS, TPAH3aKIIU.

Ornucanue Onpe/elsiioT KaKk THI TEKCTa, B KO-
TOpOM HH(OPMAITHS OTHOCHTCS K CBOHCTBAM 00B-
eKTOB B mpocTpaHcTBe. [loBecTBOBaHME — 3TO TUI
TEKCTa, B KOTOpPOM mepenaércs nHpopMaius, oT-
HOCSIIAsICS K CBOMCTBaM OOBEKTOB BO BpPEMEHH.
OKcno3uius (TOJIKOBaHUE, Pa3bsICHEHNE) — 3TO THII
TEKCTa, B KOTOPOM HUH(OPMAIIHS MPEICTABICHA KaK
COCTaBHBIC TIOHATHS WM MEHTaJIbHBIE TIOCTPOCHUS
TEX 3JIEMCHTOB, B KOTOPBIX ]laéTCH aHaJIn3 IOHATUA,
OOBSICHSIFOTCSL B3aMMOCBSI3U 3JICMEHTOB, OHU OTBE-
YaroT Ha BONPOC «Kak». ApryMEHTalus — 3TO THII
TCKCTa, KOTOpBIfI MpeACTaBIACT OTHOLICHUE MEKIAY
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MOHATUSAMU WM TPEeAsoKeHUIMH. WHCTpyKIus
(nHOTIa Ha3pIBaeMas MPEANMCaHWEeM) — 3TO THII
TEKCTa, KOTOPBIM MPEIOCTABISIET YKA3aHUS O TOM,
9TO Jenarh. VHCTPYKIIUU SIBIISIOTCS] HAIpaBlICHU-
€M JIJIS1 OTIPEACIICHHOTO ITOBEICHUS, YTOOBI BBITION-
HUTH 3aJ1a4y. TpaH3aKIysl IPEICTaBIsIeT COOOH BUT
TEKCTa, KOTOPBIA MpEeAHA3HAYCH IJIST JOCTIKEHUS
ONpeeICHHON 1ENIH, U3JI0KEHHOH B TekcTe. J{o mo-
SIBJIEHUA JEKTPOHHON KOMMYHHMKALIUKU TaKOH TEKCT
OBLT BYKHBIM KOMIIOHEHTOM PAaCIpOCTPaHEHHS KaK
yCTHOM (11e1b Tene(OHHBIX 3BOHKOB), TaK M MUCH-
MeHHOI nHpopMannu. Takoro pojia TEKCTHI OOBITHO
HE BCTPEUAIOTCS Ha BeO-caiiTax, KOTOPBIE SIBIISTFOTCS
MPEIMETOM H3YUYCHUSI KOPIMYCKYJISIPHOW IJIMHTBHU-
cTuku. [IprMepsl TEKCTOBBIX 00BEKTOB TPAaH3AKIIUU
— 3TO ©)KEJIHEBHBIC 0OMEHBI AJICKTPOHHOU MOUTON U
TEKCTOBBIMU COOOIICHUSIMHA MEXKTy KOJUIETaMH HJIH
JIPY3bSIMHU, TAYHOE TTUCHMO JJIsl 0OOMEHa HOBOCTSIMH,
TEKCTOBOE COOOIIEHUE TSI OPTaHU3AIINN COOpaHUs
U T. I

3akaoueHne
Mpb1 kuBEM B OBICTPO MEHSIOMIEMCS MHpE, B

KOTOPOM IOHSITUE «TEKCT» 3BOJIOIHOHUPYET BME-
CT€ C W3MEHEHHUSIMHU B O00JIACTH TEXHOJIOTMH. 3a-

Jlaya TpernojaBaTesis — HUCIOJIb30BaTh B IpOLieCc-
ce 0OydYeHHsI TEKCThl Pa3HBIX (OPMATOB, TaK Kak
KOHIENIHs 00y4YeHHs (PyHKIIMOHAIIEHOMY YTEHUIO
MOoAUEPKUBAET CIIOCOOHOCTh MPUMEHSITh MHUCHMEH-
Hyl0 WH(pOpManuio B AWAna3oHe CUTyaluil, Bia-
JIETh Pa3JMYHBIMU CTPATETHUSMU TpU 0O0pabOTKe
TEKCTOB. B 00yueHWM CMeEMaroTcs aKIEeHTHI, CO-
BPEMEHHBIM CTYJIE€HTaM HEJOCTAaTOYHO BIAJETh
HaBbIKAMHM COOpa W 3allOMUHaHMs HHGOpPMAIUH,
yCIIeX 3aKII0YaeTcss B BOSMOXKHOCTH OOIIAThCS, Jie-
JIUTHCS, MCIIOJIb30BaTh UH(OPMAIUIO JIISI PELICHHUS
CJIOXKHBIX MPOOJIEM, CITOCOOHOCTh adaTHPOBATECS,
co3faBaTh HOBbIC 3HaHMs. CilenyeT 3aMEeTUTb, UYTO
B COBPEMEHHOM METOIMYECKOM HayKe NCCIIEeI0BaHbI
B OCHOBHOM HETIpEephIBHBIE (CIUIONTHBIE) TEKCTHI,
ONKCaHa TEXHOJIOTHS aHaliu3a, CTpAaTeruu Oo0yue-
HHS YTEHUIO HEMPEPBIBHBIX, PUKCUPOBAHHBIX TEK-
ctoB. Ho onmcanue B METOUYECKHX LIEIIX TEKCTOB
JIPYTUX KAaTeTOpUH HEHENPEPHIBHBIX (HECIUIONI-
HBIX), TUOPUIHBIX, MHOKECTBEHHBIX, TUHAMHYE-
CKHX TIPAKTHYECKU OTCYTCTBYET, UYTO OOOCHOBHIBA-
€T aKTyaJbHOCTh UX M3YUYECHHs, TaK KaKk 0Oy4deHne
KOTHUTUBHOMY aKaJICMUYECKOMY UTCHHUIO BKIIIOUYa-
FOT TIOMCK, OTOOP, HHTEPIPETAINIO, HHTETPAIIAIO U
OIICHKY WH(pOPMAIIMH U3 BCETO JTMana30Ha TEKCTOB,
OTpaXKAIOIUX Pa3HbIE CHUTYAIIHH.
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3KCMNEPUMEHTAABHbIN YYEEHUK:
O ®YHKUNOHAADbHbBIX PABHOBUAHOCTSAX
AUTEPATYPHOI O A3blKA

CraTbsi COAEP>KMT aHaAM3 yUeOHOro MaTeprana o PyHKLMOHAAbHbIX PA3HOBUAHOCTSIX AUTEPATYPHOTO
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on the functional varieties of the literary language

The article contains the analysis of the educational material on the functional varieties of the literary
language in the teaching and methodological complex of the Russian language for the experimental elev-
enth grade of the 12-year education model. It considers the notion of the literary language as the highest
form of the national language, its bookish and colloquial varieties, it presents the distinctive features of
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DKCNepUMEHTaAbAbI OKYABIK;
9A€e6M TIAAIH, PYHKUMOHAAADI TYPAIAIri Typaabl

Makanrapa 12 XbIAAbIK OiAiM 6epy MoOAEAiHIH 171-wi CbiHbIObIHA apHAaAFaH OPbIC TIAIHAEri OKy-
dAICTEMEAIK KELEHAE 9Ae0M TIAAIH PYHKLUMOHAAABIK, TYPAIAITT GOMbIHLIA OKY MaTepraAbl KaMTbIAFaH.
YATTbIK TIAAIH >KOFapbl popMackl peTiHAeri 8Ae0M TiA TypaAbl TYCIHIK, OHbIH KiTabW >KeHe cenaey TiA
chopManapbl, aybi3Lia KeHe >ka3ballia corAey epekLleAiKTePiHIH alibiPMaLLbIAbIKTapbl KAPACTbIPbIAAADI.
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Ante6exoBa O.b., 3yesa H.1O.

BBenenune

[Tpu Bcem pazHooOpa3uu mpobdieM, KOTOPBIMH
3aHUMAETCSl CTWIIMCTHKA, €€ OCHOBHAs 3ajgada co-
CTOUT B U3YUYEHUH PEUEBBIX BO3MOKHOCTEH S3bI-
KOBBIX CPEACTB. B IIKONBHBIX YCIOBHSX Ul 3HA-
KOMCTBa CO CTHIIUCTUKOM OTOMPAIOTCs T€ BOTIPOCHI,
KOTOPpBbIE OJIMKe BCETO K MPAKTHYECKOMY HCIIOJIB30-
BaHUIO sI3bIKA: OMMCaHKUE CTUJIEH S3bIKa U peun, CTH-
JMCTUYECKUE Pecypchl (POHETHKH, JIEKCUKH, I'paM-
MaTHKH, BEIPAa3UTENbHbIE CPEJCTBA A3bIKA, TEOPUS U
NpaKTHKa aHalu3a JUTEpaTypHOro tekcra. «llepe-
XOJI K CTHJIMCTHKE, — moauepkuBaeT I'.O. BuHokyp,
— CYIIECTBYET HE OT ()OHETHUKH, HE OT IPAMMATHKH,
HE OT CEMaCHOJIOTHH, a TOJIBKO OT BCEX TPEX JTUCIIH-
IUIMH, TOHUMAaEMBIX Kak 0JHO Lenoe cpasy» (Mkon-
HUKOB, 1987: 19).

ITpouecc 00y4eHUs] CTUIIMCTUKE B LIKOJIE NOJ-
JKE€H TPOBOJUTHCS B ONpEENIEHHOW CHCTEME, BO
B3aMMOCBSI3U C IPYTUMH KaTeropusiMH s3bIKa. Yda-
HIMecs T0JKHBI TOHUMATh, YTO SI3bIK — JKUBOE SIBJIE-
HHE; CTHIIH s13bIKa (YOPMHUPOBATIMCH HA MPOTKEHUN
BEKOB U BBI3BAaHBI K )KU3HU a0COTIOTHON HEOOXOIH-
MOCTBIO; YTO 3HATh S3bIK — 3TO YMETh €r0 HUCIOJb-
30BaTh B pa3HbIX cpepax 4enoBeUeCcKOi AeaTeIbHO-
CTH U C Pa3HBIMHU LIETISIMH.

OO0y4eHne CTUIIMCTHKE pacCMaTPUBAETCS C yue-
TOM (PYHKIMOHAJIBHON HPUPOIBI SI3bIKA, C ONOPOH
Ha KOHTEKCTHBIM IMPHUHIIMII, MMO3TOMY aKIeHT Me-
TOJIUYECKUX PEKOMEHAALNI NEepeHeceH ¢ aHaIn3a
npeasioxkeHni Ha TekcT. Cucrema o0ydeHHs TIpak-
THYECKOW CTHIIMCTHKE C ONIOPOil Ha CBSI3HBIE TEKCTHI
— HE00XOIUMOE yCIIOBUE PA3BUTHUS PEUH YUAIIIXCSI.
OOyueHne MPaKTUYECKOM CTHIIMCTHKE HEMOCpe-
CTBEHHO COYeTaeTcsd C 3a/Ja4aMH TOBBIIICHUS 00-
el S3bIKOBOM KyJIBTYpBI ydamuxcs, ¢ (opMHpO-
BaHUEM TOJMINHIBaJIbHON JINYHOCTH.

KoMmniekcHbli MOIX0A K HM3Y4YEHHIO HPaKTH-
YEeCKOM CTHIIMCTUKH CHOCOOCTBYET aKTHBH3AINUU
peueBoil IesTEIbHOCTH, OBJIAICHHIO JIEKCUKO-T'PaM-
MaTHYECKHMHU CPEJICTBAMH, B IIEJIOM — KauyeCTBEH-
HOMY M3MEHEHHMIO peud yuamuxcs. B mponecce
CUCTEeMAaTHYECKHUX YMPAKHEHUH 3HAHUS M YMEHUs
ABTOMATH3MPYIOTCS: ydallldecss HauMHAIOT Oosee
cBOOO/IHO BBIPAYKaTh MBICIN B YCTHOM M MUCHMEH-
HOil opme. [lmogoTBOpHOCTE paboOTHI MO 00yUe-
HUIO CTWIIMCTHKE B 1 1-M KJ1acce BO MHOTOM 3aBUCHUT
oT Hannuusl 3GPEKTUBHON CUCTEMBI YIPaKHEHHH,
00y4aromMx CTHJINCTUYECKAM YMEHUSM U CTHJIH-
CTHYECKOMY aHaJIHM3Y TEeKCTa.

ISSN 1563-0223

JKCIepuMeHT

[Ipomomxkass HaydYHO-METOJIUYECKHE KOMMEH-
tapun (AnteiHOeKOBa, 2013-2017) x YMK «Pyc-
CKHUH SI3BIK» JUIS 9KCIIEPUMEHTANIBHBIX 11-X K1accoB
12-netHeit mMomenu oOpa3oBanus (ANTHIHOEKOBA,
2013), HEOOXOIUMO OTMETHTh, YTO yUCOHBIH Ma-
TepuajJ HOBOTO pazfena ydeOHuka «DyHKINO-
HAJIBHBIE CTHIIM PYCCKOTO JINTEPATYPHOTO SI3bIKA»
npenBapsieT HHGOpMaIUs 0 ero MesIX U 3ajadax, K
KOTOPBIM OTHOCSATCS CJIEYIOIIHE:

— copMupoOBaTh y ydaIuxcs MOHITHE O JINTe-
paTypHOM s3bIKE KakK BBICIICH (OopMe HaIlOHAIb-
HOTO SI3bIKa 1 OCHOBHOM CPEJICTBE KOMMYHHKAIIHH;

— JIaTh MPEJICTaBJICHNE O KHUKHOW M pa3roBop-
HOHW Pa3sHOBHHOCTSX JHUTEPATYPHOTO S3BIKA, OCO-
OCHHOCTSIX YCTHOHM 1 IMCbMEHHOM peyH;

— paccMOTpeTh MPHUPOJTY U CYIIHOCTH (PYHKIIH-
OHAJIBHBIX CTHJICH B aCTEKTE «SI3bIK — PEUbY;

— YCOBEpIIIEHCTBOBATh YMEHHUE OMPEENATh OC-
HOBHBIC Chepbl PYHKIIMOHUPOBAHUS TEKCTA,

— yrayOuTh 3HAHUS y4aimuxcs o (hpa3eoaorus-
Me; pa3BUBATh HABBIKM ONpE/ICICHUS BHYTPCHHEH
(hopmeI (hpazeororu3MoB;

— BbIpabOTaTh YMEHHE COIIOCTAaBIISTH CEMaH-
TUYECKH SKBHBAJICHTHBIE YCTONYHUBEIE 0OOPOTHI BO
(dpazeosoruy pyccKoro, KazaxcKoro W aHrJIMHCKO-
TO SI3BIKOB; CIIOCOOCTBOBATH Pa3BUTHIO IMOJMIIHHT -
BaJIbHOU JIMYHOCTH;

— yrayOuTh 3HAHUS YYAITUXCSA O JIEKCHIECKUX
00pa3HBIX CPEJICTBAX SI3BIKA.

CrnemyeT MoM4epKHYTH, YTO B pazjene «DyHK-
UOHAJIBHBIE CTHIIM PYCCKOTO JINTEPATYPHOTO SI3bI-
Ka» OTBOJIMTCS OTIPENICIICHHOE MECTO MaTepHaiy O
(bpa3eosoruy U SKBUBAJICHTHOCTH / 0€39KBUBAJICHT-
HOCTH HJIMOM PYCCKOTO, Ka3aXCKOTO ¥ aHTITUICKOTO
SI3BIKOB corjiacHO TumoBoi mporpamme (YueOHas
porpamma Jiisi SKCrepuMeHTansHoro 11-ro kiac-
ca,.. 2013) B paMkax 3amadul pa3BUTUS TOJIUIMHT-
BaJbHOW JTMYHOCTH, YTO SIBUTCS OOBEKTOM PacCcMO-
TpeHHud B AalbHEHIINX padoTax.

[Ipexxne wem mpucTynuTh K Oolee yriryOleH-
HOMY M3y4YeHHIO (DYHKIIMOHAIBHBIX CTHJICH SI3bIKA,
ydamiiecs TOJDKHBI TIONYYHTH IIPEJICTaBICHUE O
SI3BIKE KaK O CHCTEME, ONPEACIUTh TOHSTHS HAIU-
OHAJILHOTO S3bIKA, JTUTEPATYPHOTO SI3bIKA U €T0 Pa3-
HOBUJHOCTEH, HEIUTEPATYypPHBIX PAa3HOBUIHOCTEHN
HaIMOHAJIBHOTO s3bIKa. Tak, ydJammMcs Ba)KHO
YCBOUTb, YTO KaXKJbI HAIMOHAJBHBIN SI3BIK CBO-
eo0pa3eH M He eJWH 10 CBOEMY COCTaBY, TaK Kak
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UM TIOJIB3YIOTCS JIFOJIU, OTJIMYAFOIIUECS 10 BO3pa-
CTY, TIOJIy, YPOBHIO KYJBbTYPBI, MECTY DPOXKICHUSI,
COILMAIbHOMY TIOJIOXKEHHIO U T. A. Ho onHa u3 paz-
HOBHJIHOCTEH HAI[MOHAIBHOTO SI3bIKA UCIIOJIB3YETCS
00IIIeCTBOM KaK TJIABHOE CPEACTBO KOMMYHUKAIIUU
— 9TO JumepamypHsiii A3viK. Baxkaedmmmu cdepa-
MU HUCIOJIB30BAHUS PYCCKOTO JIUTEPATYPHOTO SI3bI-
Ka SBIISIIOTCSL TI€UaTh, Pajvo, TEJICBHJCHHUE, KHUHO,
HayKa, 00pazoBaHHe, 3aKOHO/IaTEIbCTBO, TUTLIOMA-
THUS, FOPUCHPYACHIMUS, JIEIOMPOU3BOICTBO, OBITO-
BO€ OOIIEHUE KYJIbTYPHBIX JTFOICH.

OcHoBHBIE TpeOOBaHMS, TMpeabABISIEMblE K
JIATEPATYPHOMY SI3BIKY, — eOuHCmeo W obujeno-
HAMHOCMb TSI BCEX UICHOB OOIMIECTBA. DTHUMH
CBOMCTBaMHU HE 00JalaloT Ipyrue pa3HOBHIHOCTH
OOIIIEHAPOTHOTO SI3bIKA — TEPPUTOPHAIILHBIC U CO-
[UANBHBIC JTUAIEKTHI, MPO(eCcCHOHATBHBIE JKapTo-
HBI, TipocTopedne. OHHM MpHUCYIH OoJiee WU Me-
Hee OTPaHMYCHHBIM TPYIIaM JIIOJIEH; KpOMe TOro,
(bYyHKIIMH TaKMX CPEICTB OOIICHUS, KaK JHAJICKTHI
W JKaproHBI, Topa3no OcmHee, yeM (DYHKITHH JINTE-
paTtypHOro si3bika. Tak, MEeCTHBIN (WM TepPUTOPH-
QIBHBIN) TUAJEKT, OyIydd paclpoCTpPaHEHHBIM Ha
OTPaHWYCHHOHN TEPPUTOPUH, UMEET OOBITHO TOIHKO
yCcTHYHO (hopMy U 00CITy X HBaeT y3kyto chepy o0-
menns. [IpodeccroHanbHbIN )KaproH TPUHSAT TOIb-
KO Cpel JIoJiel JaHHO! mpodeccnn; Kak MpaBuilo,
pu uX OOIICHUU Ha JEJIOBbIC, TPONU3BOCTBCHHBIC
TeMbl. B WHBIX K€ CUTyalusiX, NpH OOIICHUH C
JIOBMH JIPYTOH TIpodeccru, a 0COOSHHO TIPH WC-
10JIb30BaHUHU MTUCHbMEHHOM (hOPMBI SI3bIKA, YETOBEK
npuberaer K IMOMOIIM JIMTEPATYPHBIX S3bIKOBBIX
cpenctB. IIpocTopeune sBisieTcst ogHON U3 (Hopm
PYCCKOTO si3bIKa, KOTOpasi HE MMEET COOCTBEHHBIX
MIPU3HAKOB CUCTEMHON OpraHM3allii U XapaKTepH-
3yeTcsi HabOpOM S3BIKOBBIX (DOpM, HaAPYHIAFOIINX
HOPMBI JTUTEpaTypHOro si3bika. ConuanbHol 6azoi
MIPOCTOPEYHsl BBICTYNAIOT, KaK W3BECTHO, JIFOAH C
HEBBICOKHM ypOBHeM oOpasoBanus. lIpocropeune
TEPPUTOPHAIILHO HE OrPAaHUYCHO, HCIOJb3YeTCs
Yaiie BCero B HeOPUIMaIbHON, OBITOBON 00CTaHOB-
Ke, IPEUMYIIECTBEHHO B YCTHOU (hopme.

CoBpeMeHHBI PYCCKUI JHUTEpPaTypHBIN S3BIK
MHO20(YHKYUOHAIeH: OH HUCIIONB3YETCS B pas3iiud-
HBIX c(epax OOIIECTBEHHONH W WHIMBHUIYAIbHOU
JICSITEJILHOCTH YEJIOBEKA JIJISl Pa3HbIX KOMMYHHKa-
TUBHBIX IIEJICH — Mepeaun HHPOPMAIHH, OCBOCHHS
OTIBITA, BBIPAXCHHUS ASMOINU, TOOYXACHUS K Jeil-
CTBHIO U T. II.

B cootBercTBUU ¢ MHOTOOOpa3HBIMU (HyHKITHSI-
MU CpEJICTBA JUTEPATYPHOTO s3bIKa (CIOBA, CIIOBO-
COYETaHHUS, TPEIOKEHHUS ) PYHKYUOHATLHO pa3epa-
HUYeHbl: HEKOTOPBIC U3 HUX 00JIee YIOTPEOUTEIIbHBI
B OJTHUX chepax OOIIeH s, APYTHE — B UHBIX. Takoe

pasrpaHUyueHUE SI3BIKOBBIX CPEICTB PEryJIUpyeTcs
Hopmou. Tak, pa3roBOpHasi KOHCTPYKLHSI HEJOIY-
ctuMa B O(MIIMAIILHOM ITUChbME, Hay4HbIH 000pOT
HEYMECTEH B OOMXOJIHOW PEeUH U T. II.

Pe3y.]'leaTl)I Hu 06cym21elme

Takum oOpa3om, B €IMHOM U 00IIe00sI3aTeIh-
HOM JUIsl BCEX €r0 HOCUTeNEeH JINTEpaTypHOM S3bIKe
BCE CpE/ICTBA OKA3bIBAIOTCS Pa3TPAHUYCHHBIMU — B
3aBUCUMOCTH OT C(hephl 1 OT Iiee oOmeHus. B co-
OTBETCTBUHU C 3TUM JIMTEPATYPHBIN S3bIK JCTUTCS
Ha @yHkyuonanvuvie paznosuonocmu. Hanbomee
0o0IIMM | B TO e BpeMs HanOoJee OYeBHUIHBIM SB-
JIeTCs JIeJIeHUe JIUTepaTypHOro s3bIKa Ha KHHXK-
HYIO M Pa3rOBOPHYIO Pa3HOBU/IHOCTH.

Kuuorcnoiti 5301k — TOCTUIKEHUE U JTOCTOSIHUE
KyJbTYpbl, OCHOBHOW XpaHUTEIb W MEpeaaTunK
KynbTypHOU wuH(popManuu. Bce Buibsl Hempsmo-
ro (OUCTaHTHOTO) OOIICHWS OCYIIECTBIAIOTCS
CpeJICTBAMH KHUXKHOTO si3bika. HayuHble Tpyjibl,
XYJIOKECTBCHHYI0 M Y4YEOHYIO JHTEparypy, IH-
TUIOMaTHYECKYI0 M JENOBYIO MEepPEeruCKy, Ta3eTHO-
KYPHAJIBHYIO MPOJYKIMI0 U MHOTOE APYroe Helb-
33 ce0e MpeACTaBUTh 0e3 KHIKHO-TUTEPaTypHOTrO
s3pIka. DYHKIIUU €r0 OTPOMHBI M C Pa3BUTHEM IIH-
BUJIM3AINH e11le 0oJiee YCIOKHSIIOTCS.

CoOBpeMEHHBI PYCCKUH KHW)KHO-TTUTEpATyp-
HBII S3BIK — 3TO MOIIIHOE Opyane ooOmeHus. B Hem
€CTh BCE CPEACTBA, HEOOXOUMBIE MIJIsl pa3HOO0pas3-
HBIX IIeJIeli KOMMYHHKAIIMH, U MPEKJE BCETO IS
BBIpOKECHHS aOCTPAKTHBIX IMOHATHHA W OTHOIICHUH.
CHoXHBIE CBSI3HM, MPOCIEKUBACMBIC YYCHBIMH B
MaTepUATbHOM U JIyXOBHOM MHPE, OIUCHIBAOTCS
HAy4YHBIM SI3BIKOM. YCTHAasi pa3rOBOpHAsl Peyb IS
3TOTO HE FOJUTCS: HEBO3MOXKHO MepeaaBaTh U3 yCT
B yCTa CHHTaKCUYECKH TPOMO3JIKHE TEKCThI, HAChI-
LICHHbIE CIIELHUAIbHON TEPMUHOJIOTHEN U CIIOKHbBIE
B CMBICIIOBOM OTHOIICHWH. CBOWCTBO KHWKHO-
MUCbMEHHON PEYM COXPaHATh TEKCT M TEM CaMbIM
YCHIIMBATh CIOCOOHOCTH JIMTEPATYPHOTO  SI3BIKA
OBITH CBSI3bIO MEXK]y TIOKOJICHUSIMU — OJTHO M3 IJIaB-
HBIX CBOWCTB KHU)KHOTO SI3BIKA.

[TockonbKy KHMKHBIN JTUTEPATYPHBIH A3BIK 00-
CITy’)KUBAeT Pa3Hble CTOPOHBI KM3HH OOIIECTBA, OH
noipa3iessieTcsl Ha (PyHKIIMOHAIBHBIC CTHIIN — Ta-
KM€ Pa3sHOBHIHOCTH KHW)KHOTO S3bIKa, KOTOPBIE
CBOWCTBEHHBI Pa3JIMYHBIM cepaM UeIOBeUSCKON
JESITEIBHOCTH U 00JaJaroT OINpEICICHHBIM CBOE-
o0pa3ueM B HCITOJIB30BAaHUM S3BIKOBBIX CPEICTB.
Kak m3BecTHO, BBIIEINSIOTCS cienyromue QpyHKIm-
OHaJIbHBIE CTHJIM COBPEMEHHOT'O PYCCKOTO KHHXK-
HO-JIUTEPATYPHOTO S3bIKA: O(HIINATHHO-/IEIOBOM,
HAy4YHBIN, MyOJUIUCTHYSCKUHN, XYI0KECTBCHHBIH.
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Kaxnpii (hyHKIMOHANBHBIA CTHIIb peau3yercsl B
PEUEBBIX JKAHPAaX — KOHKPETHBIX BHIAX TEKCTOB,
00J1a1af01IHX, C O/THOW CTOPOHBI, CTIEU(PHICCKUMHU
YepTaMu, OTIMYAIOIIUMH JKaHPbI APYT OT ApYra, a ¢
JIPyToii — OOIIHOCTHIO, KOTOpasi 00YCIIOBJICHA TEM,
YTO ONpE/IeIeHHbIE TPYIIIbI XKaHPOB TPUHAICKAT
K OTHOMY (YHKLIHMOHAIEHOMY CTHIIIO.

Paseosopnas pasnosuonocms AUTEPATYPHOTO
SI3bIKA MCIIONB3YETCs B PA3IMYHBIX BU/IaX OBITOBBIX
OTHOLICHUH JIOACH NPH YCIOBUHM HENPHUHYKICH-
HOCTH 0OmIeHus. Pa3roBopHyio peub OT KHUKHO-
MUCBMEHHOH OTJIMYaeT He TONBKO (hopma (3TO ycT-
Hasl, MPEUMYIECTBEHHO IHaJOrndecKkas pedb), HO
Y TaKU€ YePThl, KaK HEIOATOTOBICHHOCTh, HE3aIlIa-
HUPOBAHHOCTh, CAMOIIPOU3BOJIIBHOCTh (Cp., HAIIPH-
Mep, C UTEHHEM J0KJaa, TEKCT KOTOPOro HAalMcaH
3apaHee), HENOCPEICTBEHHOCTb KOHTaKTa MEXKIY
y4aCTHUKAMU OOIICHUSI.

PasroBopHast pa3HOBHUAHOCTH JIUTEPATYPHOTO
A3bIKA, B OTJIMYUE OT KHHKHO-IIMCbMEHHOM, HE IO~
BepraeTcs IeJieHaNpaBiIeHHON HOpMalln3aluu, HO
B HEW ecTh ONpejAeCHHBbIE HOPMBI KaK pe3yibTar
peueBoil TpaxuuuMu. OTa Pa3HOBUIAHOCTbH JINTEpa-

PazHoBuanocTH peyu 1o popMe HCIO/Ib30BAHUS A3BIKA

TYpHOTO $I3bIKa HE CTOJb YETKO UJICHUTCS Ha pe-
yeBbIe KaHpbl. OTHAKO ¥ 37IeCh MOXHO BBIICTHUTH
pas3NnYHbIe peueBbie 0COOEHHOCTH — B 3aBUCUMOCTH
OT YCIIOBHH, B KOTOPBIX MPOUCXOIUT OOIICHHE, OT
B3aMMOOTHOIIIEHUH YYaCTHUKOB pa3roBopa u T. II.

[locne wW3ydeHHs TEOPETHUECKOro Marepuaia
yYaluMcs TpeljiaracTcsi Hamucarh HeOOJbIOe
9CCE O KHIKHOM U Pa3srOBOPHOM pa3sHOBUIHOCTAX
PYCCKOTO A3BIKa, UX 0OCOOEHHOCTSX U )KaHpaX, MOJIb-
3ysCh COJICp’)KaHUEM Y4eOHWKAa M MaTepHUajoM W3
HNurepnera. [Ipu BbINIOTHEHNUH 33J]aHUS PEKOMEH-
JIyeTCsl BOCIIOJIb30BaThCSI COBETAMU 10 HAITMCAHUIO
acce, naHHbIME B [Ipunokenun Kk «luIakTHaecKkum
Marepuanam» (AnteraOeKoBa, 2013).

Pycckuil nutepaTypHbI S3BIK, KaK U3BECTHO,
CYIIECTBYET B JBYX (opMax — YCTHOH U THUCh-
MeHHOW. B y4ueOnmke momemniena tadnmma (https:/
bobych.ru/ege/russk11/vv41bkp-2.html), B koTopoii
HArJISIHO TIPOJIEMOHCTPUPOBAHBI Pa3ITUIUs MEXKITY
YCTHOW M MHCbMEHHOU peublo. BBINONHSAS 3a1aHue
76 (AnteiHOekoBa, 2013: 76-77), cienyer mepe-
YUCIUTh B 00CYTUTHOCOOCHHOCTH Pa3HOBUIHOCTEH
peyn, UCTIONB3YS MIPHEM CPaBHEHUS.

Yernas peub

IMucbMennas pevb

1. YctHas peds nepsutna M0 OTHOIICHUIO K TICHMEHHOH.
[lepBOHAUaIEHO 3ByYaHNE — caMasi €CTECTBEHHAsS

(hopma CcymecTBOBaHUS s3bIKa — ObLIa JMHCTBEHHOM.
Ha s13b1Ke TOJIBKO TOBOPHIIM, M IO CHX IO TI0 CTEIEHI
YIIOTPEOUTENEHOCTH SIBHO TIPEe00iIajaeT yCTHAS PEdb.

1. [Incemennas peYb emopuvHda. OHa nosIBMJIach M3-3a
HOTpe6HOCTI/I nepeaaBarb p€ib Ha PACCTOSIHUU U COXPAHATH
€€ Ha J0JI'M€ BpEMEHA. Cnauaja oHa ObLIa JIMIIL CII0COO0M
nepeaain yCTHOﬁ peuH, HO IOTOM OKa3aJioCh, YTO Pa3JINYUC
MEXKAYy HUMHU CTOJIb BEJIMKO, YTO rOBOPAT 00 0(3060171,
MMHICHbMEHHOM peun.

2. YcrHast pedb 00BIYHO MeHee no02omosiena, B Heil 0obiie
HETOCPEICTBEHHOCTH, CTUXUHHOCTH, CITy4aifHOTr0, OTOBOPOK,
IIOBTOPOB, MEXKIOMETHH, HE3aKOHUYEHHbIX KOHCTPYKLIMH, CII0B-
«I1apa3UTOBY.

2. [lucemenHas peub— pedb n0020moesieHHas, OHa CTpora,
ciiokHa 1o Gopme, Gosiee MoIHA U JIOTHYHA [0 COJCPIKAHUIO, B
HEell cOOJIOAIOTCsl JIUTePaTypHbIe HOPMBI, CTPOIXKE BBIOOD CJIOB,
CIIOYKHEE TPEUIOKECHUS.

3. YcTHas peub 00nazaeT cpedcmeami 36yK080u
BbIPAZUMENLHOCU. TEMIIOM 1 TEMOPOM, Hay3aMH,
JIOTHYECKUMH YAapCHUSIMH, CHIION 3By4aHus. OHa
COIIPOBOXKIACTCS )KECTAMH, MUMHKO.

3. [lnceMEeHHOM peun 9TO HECBOWCTBEHHO, IIO3TOMY OHA
Menee ebipazumenvHa (B KAKOW-TO CTETIEHH 3TO BOCTIOTHAETCS
WCTIONB30BaHNEM 3HAKOB TPEMHHAHNS, KypCHBa, ETUTA,
mpUQTOBBIX BBIACICHUH U T. 11.).

4. K ycTHO# peun pebsIBISIOTCS opghosnuueckie TpeOOBaHUS
(mpaBUIIbHOE TPOU3HOIICHNE 3BYKOB, TIOCTAHOBKA YIapEHMUS).

4. K mHCbMEHHOM peun MPeabsBISIIOTCS opgoepaguueckue u
NYHKMyayuoHHole TPeOOBAHMS.

5. YerHas pedb oIMYaeTcs OT MMCbMEHHON TaKkKe Xapakmepom
adpecama. YCTHas pedb MPEATIONAraeT Haauyue codeceOHUKd.
ToBopsiiuii 1 ciymaonuil He TONBKO CIBIIIAT, HO U BUJAT
JpYT ApyTa, TTO3TOMY yCTHAs! pedb HEPEIKO 3aBUCHT OT TOTO,
KaK €€ BOCTIPHHIMAIOT.

5. [lucemMeHHast pedb 0OBITHO oOpalyena Kk Omcymcmeayouum.
ToT, KTO MUIIET, He BUIUT CBOETO UNTATENS, a MOXKET JINIIb
MBICIIEHHO IIPE/ICTaBUTh ero cebe. Ha miuckMeHHyro peus He
BIIMSIET PEAKIIHS TeX, KTO €€ YNTaeT.

6. YcTHas pedb OIMYAETCS OT MUCHbMEHHOU U Xapakmepom
socnpusimusi. YCTHast pedb BOCIIPUHUMACTCS Ha ¢1yX. YTOObI
e€ BOCIIPOU3BECTH ellle Pa3, HEOOXOUMBI ClICIHaIbHBIE
TEXHHUYCCKHUE CPE/ICTBA. YCTHAS Peub OJDKHA OBITh TIOCTPOCHA
U OpraHu30BaHa TaKUM 00pa3oM, UTOOBI € coJepiKaHue cpa3y
MIOHUMAJIOCh U JIETKO YCBAaUBAJIOCh CIIYLIATEIISIMU.

6. IlnceMeHHas peub pacCUUTaHA HA3PUMENbHOE BOCHPUAIUE.
Bo Bpems uTeHus Bceria umeeTcss BO3MOXKHOCTD TIepeunuTarh
HEIMOHSATHOE MECTO HECKOJIBKO pa3, ClIeNaTh BHIITUCKH,
YTOUYHUTH 3HAYEHHSI OT/ICJIBHBIX CJIOB, IPOBEPUTH IO CIIOBAPSIM
MPaBUJILHOCTb TOHUMAaHUsI TEPMUHOB.
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[Ipu oOcyxnennu JaHHON UHPOPMALMK PEKO-
MEHJTyeTCsl IPUMEHHUTH HE IIPOCTO CPABHUTEIILHBIN
AQHaJM3 PAa3sHOBUJIHOCTEUIIMCBMEHHON W YCTHOU
pedr, a METOAMYECKUH MHHOBALMOHHBIA MpHEM
«KoHuenryanbHass Ta0auua», KOTOPbIA YUYUT
paccMarpuBaTh TEMYy C pa3HBIX CTOPOH, aHaM-
3upoBath U 0000mars uHpopmanuto. Konuenry-
ajgpHas TabNWIa Kak crmoco0 rpadudeckoi opra-
HU3AlMU MaTepualia crocoOCTBYEeT HaXOXKJICHUIO
OTHOIIECHUH MeXIy dYacTaMu HHpOpManuu, pas-
BUTHIO OCO3HAHHOTO, KPUTHYECKOTO MBIIIICHUS,
KOTOpoe (OPMHUPYET CpPaBHUTEIBHYIO CUCTEMY
CYXACHUH, CIIOCOOCTBYET YMEHHIO HAXOIHUTb M
aHAJIM3UPOBATh OTIMYHUTEIbHBIC IPHU3HAKUA pa3-
HoBuaHocTte peun. Ilpuem «KonuenrtyanbHas
TabIUIa» MPUMEHSETCs, KOrJa HYXXHO CPaBHHUTH
HECKOJBKO OOBEKTOB. YUEHHUKH (PUKCHPYIOT CBOH
CYXKJCHUsI, JONOJHSIOT, MCIPABISIOT U CpPaBHU-
BatoT uHpopmanmoo. B mponecce padbotsl Gpopmu-
PYIOTCS M Pa3BUBAIOTCS YMEHHs 0000IaTh Mpoi-
JICHHBII MaTepuall; CpaBHUBATh M aHATU3UPOBATH;
BBIICTISITH TJIABHOE M MMPOBOAMTDH aHAIOTHU; CO3/1a-
BaTh IIEJIOCTHOE MIPEJICTaBICHUE 00 N3ydaeMbIX Te-
max  (http://tuxtet-1.ucoz.ru/doc/fgos/noo/metod/
didakticheskie priemy obuchenija.pdf).

Bonbiryio 3anHTEpeCOBAaHHOCTH BBI3OBET Y y4a-
muxcs 3aganue 77 (AnteiOekoBa, 2013: 77), B
KOTOPOM IIPHUBEJICH OTPHIBOK U3 CTaThi «CIIOBO Ha-
MHCAHHOE M CKa3aHHOE» N3BECTHOTO MacTepa Xy10-
JKECTBEHHOTO pacckaza M. AHIpOHHKOBa O pa3HOM
BOCIIPUATHU M 3HAYEHUH YCTHOW M TMHCHMEHHOU
peun:

Ecnu yenoBek BhIHET Ha JTFOOOBHOE CBHUJIAHHE
U IPOYTET CBOEH JIIOOMMOM 00BsICHEHHE TI0 OyMaxK-
Ke, OHa ero 3acMeeT. MexXIy TeM, Ta e 3aIlicKa,
MOJTyYEeHHAsl 110 T0UTe, MOXKET ee pacTporarsk. Ecin
YUUTEIb YHUTAE€T TEKCT CBOETO YpOKa MO KHHUTE,
aBTOpPHUTETA y 3TOro ydutens HeT. Ecim armrartop
MOJIB3YETCsl BCE BPEMsl IITAPTAIKON, MOXKETe 3apa-
Hee 3HaTh — TaKOW HUKOTO He carutupyet. Eciu ge-
JIOBEK B CyJIe HAYHET J1aBaTh IMIOKa3aHUs 10 OyMaxk-
Ke, OTUM I0Ka3aHUsIM HUKTO He MoBepHT. [Imoxum
JICKTOPOM CUUTAETCA TOT, KTO YATACT, yTKHYBILIUCH-
HOCOM B ITPUHECCHHYIO U3 oMy pykoruck. Ho ecin
HareyaraTh TEKCT 9TOW JIEKIIUM — OHA MOYET OKa-
3aThCsl HHTEpecHOH. W BBISICHUTCS, UTO OHA CKy4Ha
HE TT0TOMY, 4TO OeccojieprkaTenbHa, a IOTOMY, 4TO
MUCbMEHHAasi pevb 3aMCHWIIa Ha Kadeape KUBYIO
YCTHYIO pPeb.

B gem Tyt neno? [eno, MHE KakeTcsl, B TOM, 4TO
HATIMCAHHBIA TEKCT SIBISIETCS] TOCPETHUKOM MEKIY
JIOBMH, KOTZIa MEKAY HUMH HEBO3MOXKHO JKHUBOE
obmenne. B Takux ciydasx TEKCT BBICTYIAET Kak
npeacTaBuTeNb aBropa. Ho ecnu aBTop 31ech u Mo-

KT TOBOPUTH CaM, HAIMUCAHHBIN TEKCT CTAHOBUTCS
TIpH OOIICHUH ITOMEXOH. (M. Andponurxos)

[Mocne oOcyXaeHNsT TEKCTa yJalrecs TOJDKHBI
3a{yMaThCsl O TOM, IOYEMY HE BCETJ]a BO3ZMOKHA 3a-
MeHa yCTHOW pedyr MIChMEHHOW M HAa00OpOT, U MPH-
WTH K BBIBOAY, YTO HEOOXOAUMO CBOOOHO BIIAJETh
oboumu BuaaMu peud. J[s 3akperuieHus rpamma-
TUYECKMX HaBBIKOB B 3aJIaHUM IPEIJIaracTcst Ocy-
IECTBUTH HYHKTyaHHOHHBIﬁ aHaJIn3 BCCIro TCKCTa,
3aTeM BBIKUCATHCIOKHONOJUMHEHHBIC MPEaIoKe-
HUS CIIPUAATOYHBIMH YCIIOBHS, CIIENIaTh MX CUHTAK-
CHYECKU pa3dop.

W3yunB Teopermyeckuii marepuan y4eOHH-
Ka O HaIlMOHAJIBHOM S3BIKE W €r0 Pa3HOBHIHOC-
TAX,ydalquecs AOJIKHbBI MMETh YCTKUE OTBETHI Ha
BOIPOCHI:

— UYro Takoe nmuTepaTypHBIH SI3BIK U Kakue che-
PBI YETIOBEUECKOH JIeITETbHOCTH OH 00CITy)KUBaeT?
KakoBbI OCHOBHBIC TpeOOBaHUS, IPEIBIBISICMBIC K
TUTEPATYPHOMY SI3BIKY?

— Jns Kakux KOMMYHUKATHUBHBIX II€JI€dl HcC-
MOJIb3YETCsI INTEPATYPHBIN S3BIK?

— IloueMy nuTEepaTypHBII SA3bIK SIBISIETCSI MHO-
ro)yHKIIMOHAIEHBIM?

— IloueMy AMANEKTHI U 5KAPTOHBI HE OTHOCSITCS
K JIUTEPaTyPHOMY SI3BIKY?

— B uewm 3akmrouaercs HEHHOCTHh KHU>XHOI'O JIN-
TEpaTypHOTO SI3bIKa JJIs1 COBPEMEHHOIO 4esioBeKa?
Ha xakne ¢pyHKIIMOHAIBHBIE CTHIIA OH TIOJpa3Iesi-
eTcs?

— KakoBbl 0c0O€HHOCTH pa3roBOPHOH pa3HO-
BHTHOCTH JTUTEPATYPHOTO SI3bIKA U KAKUMUYEPTAMH
OHAa OTJIMYAETCS OT KHI)KHOM pa3HOBUIHOCTH?

— KakoBpl paznuuus MeXIy YCTHOM U THCH-
MEHHOU peubto?

3akioueHne

[Ipu mpoBepke CTENEHH YCBOSHUS Y4eOHOIro
MaTepHualia yYUTeNb MOYKET MCIIOJIb30BaTh Pa3HbIE
WHHOBAaIlMOHHBIE MeTOJbl. Hampumep, Meroauye-
ckuil npuem «ber accouuanuiny Mo3BOJSAET CUCTE-
MAaTU3UpPOBATh IOJYYEHHBIE 3HAHUS IYTEM CpaB-
HEHUS HOBOI'O C YK€ UMEIOIIMMCS ObITOM. MeTo
croco0CTByeT 0oJice MPOYHOMY YCBOCHUIO HOBOM
nH(POPMAIUK, CTUMYJIUPYET TO3HABATEIBHYIO JIc-
SATEIHHOCTh, PA3BUBAET MOTHBAIMIO K OOyYEHUIO.
Korjpa 3agana rmaBHas TeMa ypoka, ydaliuiicss Ha-
3bIBAET 2—3 CJI0BA, KOTOPBIE ACCOLIMUPYIOTCS Y HETO
C Ha3BaHUEM TEMbl. 3a/1a4ya BTOPOrO y4yalerocs —
CBSI3aTh ATU aCCOLMALIUU C COJIEPKAHUEM, B JAaHHOM
cllydae, BCEro U3y4eHHOr0 MaTrepuarna.

Yuutenp MOKET OTAATH MPEINOYTECHUE MTPUEMY
«Ilemouka cootBercTBUi» (Wmm «Jlormueckas 1ie-
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MOYKa»), CMBICIKOTOPOTO 3aKJII0YaeTcss B TOM, YTO
MIPEIJIaracTcsl 3aJaHnue IOCTPOUTh IIETIOUKY B3au-
MOCBSI3aHHBIX MEXKTy 000l (PakTOB, MPEIOKEHHIH,
CJIOB, MTPABWJL, IIUTAT B JIOTUYECKOM MJIM XPOHOJIOTH-
YECKOM TOpsIKE. DTOT IPHEM ITOMOTaeT 3alIOMHUTD
U OCMBICITUTH OoJbIIoN 00beM WH(OpPMALUH, BbI-
SIBUTH 3aKOHOMEPHOCTb KaKUX-JTHOO COOBITHH, sIBIIE-
HUI1, pa3BUBaTh JOTHKY, NaMATh, BHUMAHHE.

[Ipu 3akperyieHnn ¥ OOOOIIEHUH W3YyYEHHOW
TEMBI 1eNIeCO00Pa3HO TAKXKE HCIOJIb30BaTh MPHEM
«/HTENNeKTyabHBIA PUHT» — OAHWH U3 CIIOCOOOB
Ompoca y4aluxcs, KOTOPHIii HE MPOCTO IMOKa3bl-
BAeT YPOBEHb YCBOCHHUSI MaTepHaia, HO U CIOCO0-
HOCTb YYEHHMKAa MBICIMTH aCCOLUATHBHO, TBOpYE-
CK{, YMETh HAaXOIWTh JIOTHYECKHE CBA3M MEXIY
M3BECTHOM M HOBOM nH(popmanueit. Tak, yuamemy-
Cs1 IIPEOCTABIISIETCS POIIbKOOKCEPay, KOTOPOMY He-
00X0UMO BBLAEPKATh OINPEEICHHOE KOJIUYECTBO
«yZapoB» — BOIPOCOB MO M3Y4YEHHOUW TeMe, Ha KO-

TOpBIC OH JIOJDKEH OTBETHUTH ObIcTpo. Ompoc BeneT-
Csl B YCKOPEHHOM TEMIIe: Ha pa3ayMbIBaHHE J1aeT-
cs He Oosiee Tpex cekyHj. Bompockl nmogbuparorcs
KOHKPETHBIE M TIPEAINONAratoT KPAaTKHid TOYHBIH
orBer (http://tuxtet-1.ucoz.ru/doc/fgos/noo/metod/
didakticheskie priemy obuchenija.pdf).

Taxum 006pa3oM, HapUMeEp, JIETKO OBICTPO TPO-
BEpPUTH 3HAHHE TOHSATHH, OCHOBHBIX TEPMHHOB WJIH
noJioskennii. OTBeTHI HA BOIIPOCHI MMO3BOJIAT aIipo-
OMpoOBaTh HE TOJILKO MEXaHHUYECKYIO MMaMATh yd4a-
IIUXCS, HO W CTENEHb OCMBICICHHS, TTOHUMAaHUS,
YCBOCHNSA TEMBIL.

Hcnonp3oBaHNEe WHHOBAIlMOHHBIX  IPUEMOB
mperoAaBanus Oy/eT crocoOCTBOBAaTh HamOoJjee
3¢ (HeKTUBHOMY OOYYEHHUIO CTHIIMCTHKE PYCCKOTO
sI3pIKA yUAIIUXCsl IKCTIEpUMEHTAIBHBIX 11-X Kitac-
COB, Pa3BHUTHIO M COBEPIICHCTBOBAHUIO MX S3BIKO-
BOM, KOMMYHUKaTUBHOW U COLIMOKYJIBTYPHOU KOM-
METECHUHUH.
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ObYYEHUE HABbIKAM
HAYYHO-AHAAUTHUYHECKOU AEATEAbHOCTU
CTYAEHTOB

B cratbe obpaiaercs BHMMaHME Ha MOATOTOBUTEAbHbINA 3Tamn B MU3yYeHWM NpodeccroHaAbHOro
pycckoro s3bika. Tak Kak $3bIKOBasi KOMIMETEHLMS SBASIETCS HEeOTbeMAEMOM COCTaBHOM 4acTblo
KOMMYHUKATUBHOM KOMMETEeHUUM, To obpalaeTtcs 60AbLIOe BHMMAHME HA TO, UTO B AQHHOM CAy4ae
peub MAET 06 ONTMMAAbHOM COOTHOLLEHWUU (DOPM M BUAOB KOHTPOASI, KOTOPbIE OTPAXKaloT peaAbHble
KOMMYHUWKaTUBHbIE MOTPEOHOCTU 0OydaemblX. AOKa3biBAe€TCS CBOeoOpasme >KaHpoB, MX CTPYKTYpbI,
KOTOpbIE AEIAM B OCHOBY Kypca. [OBOPUTCS O BAXKHOCTM 0OYyUeHMs NOMCKaM MCTOYHMKOB MO TeMam, a
TakxXe 0 KyAbType paboTbl C HUMW. MaTepuanbl, UCMOAb3yEMble B CTaTbe, HOCAT PEKOMEHAATEAbHbIN
XapakTep AAS MOAOAbBIX MpernoAaBaTeAei.

KAtoueBble cAOBa: TEKCT, KOHCMEKT, pedepaT, aHHOTaLMs, KypcoBasi paboTa.
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Training in the skills of scientific and analytical activity of students

The article draws attention to the preparatory stage of learning professional Russian language. Be-
cause the language competence is inseparable part of communicational competence, research is focused
on optimal ratio of forms and types of controls that reflects communication necessity of the learners.
Article examines and proves uniqueness of genres, the structure, which formed the basis of the course.
In addition, importance of learning to search sources by subjects, as well as the culture of working with
them are under the question. The materials, used in the paper, a recommendations for young teachers.
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Makanrapaa kacibm opbIC TiAIH yHpeTyre AeniHri AarblHABIK, Ke3eHiHe 6aca Hasap ayAapblAaAbl.
TiAAIK KY3bIPETTIAIK KOMMYHMKATUBTI KY3bIPETTIAIKTIH Kypamaac 6eAiri 6OAbIN TabbIAATbIHABIKTAH,
CTyAEHTTEepre KOMMYHWMKATMBTI TYPAE KaxKeTTi GakblAay Typi MeH (hopMacbiHbIH apakaTblHAChl CO3
eTiAeAl. ATaAMbILL KYPC Heri3iHe eHreH >XaHpAap epekLLEAIri MeH KypbIAbIMbl aHblKTaAaAbl. beArianeHreH
TakplpbIinTap 6oWbIHILIA BAEOMETTED I3AEYAI YMPETY XKOHE OAAPMEH MBAEHM XKYMbIC >Kacay >KanblHAQ
anTbIAaAbl. MakaAasa NanAaAaHbIAFaH MaTEPUAAAAP >KaC OKbITYLUbIAAPFa HYCKAYAbIK PETiHAE GepiAreH.
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BBenenune

OcHOBO OBJIa/IeHNS S3bIKa CIICIIMATBHOCTH SIB-
JII€TCSl HAY4YHBIN CTWIIb PEUH, XAPAKTEPU3YIOLUICS
OTBJICYEHHOCTbHIO, CTPOTOM JIOTMYHOCTBIO U3JI0XKE-
HUSI, 3HAUYUTEIbHBIM YHCJIOM CIIELUAIBHBIX TEPMHU-
HOB, OTIpe/IeJICHHBIMU OCOOEHHOCTSIMU CHHTaKCHCA.
Haubonee sipko ypoBeHb YCBOEHHsI HAYYHOTO CTH-
JIs1 pedy IPOSBISIETCS NIPU HAIIMCAHUU KYypPCOBBIX U
JTUTUTOMHBIX paboT (MMCbMEHHas HayyHasl peyb) U
3amure (ycTHas HayyHas peusb). [loaromy npu 00y-
YEHUHU HAyYHOMY CTHIIIOPEYH HEOOXOIUMO YAETATh
0oJbIIOe BHUMaHHE KaKyCTHBIM, TaK U MUCHMEH-
HBIM peau3alysiM Hay4HOTO CTHIISI PeUH.

IJKCIepUMeHT

CTyneHThI ydaTcsi CO3/laBaTh TMEepPBbIe HAyYHBIC
TpYAbI — pedeparbl U KypcoBble padOThI, TAe MpPO-
SIBIIIFOTCS. X HAaBBIKM U YMEHHUS, IPHUOOPETCHHBIC
MIPU M3YYEHHUHU 3TOTO Kypca.ll3mokenne marepua-
Jla B TEKCTE JOJDKHO MOMUYUHSATHCS OIMpPENeTICHHO-
My IUIaHY — MBICIHTEIBHON CXeMe, TO3BOJISIONIeH
KOHTPOIIMPOBATh TOPSIIOK PACHOJIOKEHHS YacTen
TEKCTa. YHMBEPCAJIbHBIN IJIaH HAYYHOTO TEKCTa,
MOMHMO (DOPMYJIHPOBKH TEMBI, TPEIOIaraeT u3-
JIO)KEHWE BBOJHOTO MaTepuana (BCTyHHTEIbHAS
4acTh, 3aUMH), OCHOBHOTO TEKCTa 3aKitoucHus. Bee
Hay4yHbIe pa0bOThI — OT pedepara 10 MarucTepCKon
JIUCCEPTAIH CTPOSATCS IO 3TOMY IUIaHy, TOITOMY
Ba)KHO C CAMOTO Hauajaa HAy4YUThCS IPUACPKUBATE-
sl TaHHOU cxeMbl. PedepaT — nepBast cTyieHuecKast
MUChMEHHAsA padoTa, KOTOPYIO CTYIEHTY MPUACTCS
nucath B By3e. [lox Tepmunom «Pedepar» o0benn-
HEHBI JIBa Pa3HBIX BHJIA paboThL. PedepaTom Ha3bIBa-
eTCsl KpaTKoe MPpOoOIeMHOE M3II0KEHNE COACPIKaHNUS
KHHUTY WIN CTaThU. VIX Ha3HAYEHHE COCTOUT B TOM,
YTOOBI TJIABHOE B CTaThe MPEACTABUTH B CIKATOM
Bunme. OHM TyOIMKYIOTCS B OTpacieBhIX pedepa-
TUBHBIX JXypHanax. Takue pedeparsl, Kak MpaBuiio,
HE 3aJIaloTCsl CTyJIeHTaM. BTopasi pa3HOBHIIHOCTH
pedepaTa mpencTaBiIseT cOO0H M3IOXKEHUE UMEIO-
IIUXCS B HAYYHOH JUTEpaType KOHIEMIUN Mo 3a-
JTAaHHOW TpoOnIeMHON Teme. IMEHHO Takoro Tuma
pedepaTsl 3amaroTcs CTyAeHTaM. B oTnmume ot
KYPCOBBIX U JIUIUIOMHBIX pa0oT pedepar mnumiercs
HE TOJIBKO TI0 CHEIHAIILHBIM, HO U 110 OOIIUM TIpe/-
MeraM. OOBIIHO crava pedepaTa sBiseTCS HOpMOit
KOHTPOJIS IO OIpe/ieNIEeHHOM TeMe Kypcea. [Ipenoaa-
BaTelb, MPOBEPHUB pedepar, MOXKET 3a/1aTh BOIPO-
CBI CTYACHTY U, IPU HEOOXOIUMOCTH, TIPEIOKHUTH
B JIaJIbHEHIIeM JopaboTaTh €ro B MHUChMEHHOM
Buzne. OH sBiIsIeTCS NMpocTeimeil yueOHO-Hay HOH
(hopMoii KOHTPOJISI 3HAHUNA CTYIEHTOB, MTO3TOMY K
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HEeMY NpeabABIIOTCS HeOoIbIHe TpeboBanus. He-
CMOTpS Ha TO, 9TO 3TO Hay4IHas padora, pedepar He
JOOJDKCH COACPIKATh HUKAKHX DJICMCHTOB HOBWU3HBI.
JlocTaToyHO I'paMOTHO W JIOTMYHO H3JIOXKHTH OC-
HOBHBIE HJIEW TIO 33JaHHON TeMe, COJepKAIIuXCS
B HECKOJIBKUX HMCTOYHHUKAX, W CrpymnIiurpoBaTb HUX
no toukaM 3penus. [logroroska pedepara npex-
royiaraet yriyOJeHHOe W3y4eHHE IEePBOUCTOYHH-
KOB M CIIOCOOCTBYET BCECTOPOHHEMY 3HAKOMCTBY
C JHUTEpaTypoil Mo M30paHHOI TeMe, CO3JaeT BO3-
MO>KHOCTh KOMIUIEKCHOTO HCIIOJIB30BaHUS IMPHOO-
PETeHHBIX HaBBIKOB paOOTHI C KHHUT'OM, pPa3BUBAET
CaMOCTOSITEIIBHOCTh MBIIIUICHUSI, YMEHHE Ha Ha-
YUYHOH OCHOBE AHAJIM3UPOBATH SIBJICHUS JIEHCTBU-
TEJIbHOCTU U JI€JaTh BBIBOJbI JJI MPAKTUYECKON
pabotsl. [l pedepara HEoOX0MMO 000CHOBaHUE
COOCTBEHHOTO TMMOHMMAHUS IPOIecca, apryMEHTH-
pOBaHHOE COTJIACHE C OJIHOW M3 M3JIaraeMbIX TOUEK
3perust. OCHOBHBIE TPeOOBAHUS, MPEABIBISIEMBIX K
CTyJeHuecKkoMy pedepary: ymeHue padoTaTth ¢ Ha-
YUHOU JINTEPATypOil; yaeOHUKHU U y4eOHBIE ITOCOOUs
IIpU HamMcaHuu pedepaTa HE MCHOIB3YIOTCS B Ka-
YEeCTBE eIMHCTBEHHBIX NICTOYHUKOB HCCIIEIOBAHMS,
YMEHUSI OPUEHTHPOBATHCS B BHIOOpE HYKHOTO Ma-
Tepuasa u3 MOHOTpa(Uii, HAYYHBIX CTaTeH U3 Kyp-
HAJIOB, XPECTOMATH; YMEHUS BBIACITUTH TPOOIEMBI
U3 KOHTEKCTa; IPUMCHEHHE HABBIKOB JIOTHYECKOTO
MBILICHHS; COOJIOACHUE KYJIbTYPBl MHUCBMEHHON
peun; 3HaHUEe O(POPMIICHUSI HAYYHOTO TEKCTAa, CChI-
JI0K, cocTaBienus onbnuorpaduu. Takum oOpazom,
pedepar — 3To yueOHO-HCCIe0BaTeNbCcKas padboTa
CTyJeHTa, BKJIIOYAONas 0OOCHOBaHHWE TEMBI, CO-
JepyKaHue, 3aKII0YeHUe, CIUCOK JHUTepaTyphl. B
CPaBHEHMU C KYpPCOBOH M TUINIOMHON paboToii 060-
CHOBaHWE B pedepaTe CBEPHYTO, JAKOHUYIHO, CXe-
MatngHo. OH npeArnoaraeT NMCbMEHHYI0 padoTy U
yCTHBIN oKnaa. Pedepar Hanpsimyto cBsi3aH ¢ KOH-
CIIEKTOM W CTPOWTCS HAa YMEHUH BBIJCISATH HOBYIO
uHQOPMAIMIO U YMETh OTpadarbiBath ee. Bot mo-
YeMy TaK Ba)XKHO 3HATh pa3HbIC BHJbI KOHCIIEKTOB,
WX OTJIWYHTENbHBIE TIPU3HAKH W JOCTOWHCTBA OT
OTIOPHOTO KOHCIIEKTa JI0 KOHCTIeKTa-pedepara.
JpyruM BujoM pabOTHI SBISETCS HAINMCAHUE
KypcoBO# pa0OoTHI, KOTOpas Mpearoiaraer ooyye-
HUE OCHOBHBIM HaBBbIKaM CHCTEMATHU3allUM MaTe-
pHana, U3y4aeMoro Mo CHelUaln3aliH CTyAEHTa
(ropuctipynennus, WHPOPMAIIMOHHBIE CHCTEMEI,
¢unancel u 1.p.). KypcoBas pabora — camocrtos-
TenbHasE y4yeOHash HaydHO-MeToaudeckass pabora
CTYJEHTOB YHHBEPCHUTETOB, BBIIOJIHSAEMAs TIOJ PY-
KOBOJICTBOM TIPEIOJIABATEIIsA MO OOIIEHAYYHBIM U
CrelMaIbHBIM IIpeAMeTaM yueOHoro miana. Mmeer
LIETbI0 PA3BUTHE Y CTYJEHTOB HaBBIKOB CaMOCTOS-
TeNbHOIN TBOpPYECKOH paloThl, OBJaIEHNE METO/a-

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 235



06yquI/Ie HaBbIKaM Hay‘IHO-aHaHI/ITH‘{eCKOﬁ JACATCIIbHOCTHU CTYACHTOB

MU COBPEMEHHBIX HAayYHBIX WCCIICJIOBAHUH, YTITy-
OJICHHOE W3YyYCHHE KaKOTO-THOO BOMIPOCA, TEMBI,
paszena y4eOHO# IUCIMIUIMHBI (BKITFOYast U3yUeHHE
JUTEpaTypbl U UCTOYHUKOB). BeImoiHeHUEe Kypco-
BOH pa0OTHI — HEOThEMIIEMAsl YacTh Y4eOHOTO Ija-
Ha Mo KaxjoW cneuuanbHocTU. Ha nepBom u BTO-
POM Kypcax 3Ta paboTa BBIITOJIHSAETCS, KaK MPaBUIIO,
10 OJTHOM M3 OOIMIETCOPETHICSCKUX MUCITUILTHH. Ha
TPETbEM M YETBEPTOM — MO AUCHUIUIMHAM CIIeIH-
QM3AIUU U SBIIIETCS KaK ObI CTyTIeHbKaMH K HaIlH-
CaHWIO W 3aIlUTe BBHITYCKHOW KBaTH(PUKAITMOHHON
paboThl M MarucTtepckoil muccepraruu. llemsvu
KYPCOBO paOOTHI SIBJISIFOTCS: YIITyOJIEHUE U PACIITH-
peHHe TeopeTHYECKUX 3HAHU; OBJIAZICHUE TIpreMa-
MU (HaBbIKaMH ) CAMOCTOATEIHHOM 1M03HAaBATEIbHOM
JIESTEILHOCTH; BBIPAOOTKA yMEHUs (OPMYITUPO-
BaTh CYXKJICHUS W BBIBOJIBI, JIOTHYECKH TOCIIEI0Ba-
TEJILHO W JIOKa3aTeJIbHO MX M3JIaraTh; BIpadaThiBa-
HUE YMEHUSI ITyOJIMYHOM 3alUThI TOJATOTOBIEHHOTO
MaTtepuaia.

3ajaun, KOTOpbIE CTaBATCA HEMOCPEICTBEH-
HO Tepe]] CTyJeHTaMH MpHU MOJTOTOBKE KypCOBOM
paboThI, BKIIOYAIOT: U3yYEHUE JUTEPaTyphl, HOP-
MAaTHBHBIX, CIIPABOYHBIX U HAYYHBIX HUCTOUYHUKOB,
BKJIFOYAsi 3apyOeKHbIE, N0 TeME HCCICJIOBaHHUS,
CaMOCTOSITEJIbHBI aHAJu3 OCHOBHBIX KOHLEMLIUI
Mo HM3y4aeMoil mpoOyieMe; BBIJBUTAEMBIMH OT-
€YECTBECHHBIMH ¥ 3apyOEKHBIMH CIICIIHAINCTAMU;
YTOYHEHHUE OCHOBHBIX TIOHATHW; OTPEJEICHHE
00beKTa M TpeIMeTa UCCIeN0BaHus; 0000IIeHue
MpeBaApUTEILHO MOJYYCHHBIX BBIBOJOB. Bee va-
CTH TJIaB KypCOBOW paOOTHI JOKHBI OBITH U3JI0XKE-
HbI B CTPOT'O# JJOTMYECKOUN MOCIEI0BATENLHOCTH U
B3aMMOCBSI3H. TEKCT IenecooOpa3zHo HILTIOCTPH-
poBaTh cxeMaMmH, TaOIWIaMH, JAHarpaMMaMu,
rpadukaMu, pucyHkamu U T.1. O0beM TEKCTOBOM
yacTi 25 — 40 ctpanun. COOTBETCTBEHHO CTPYK-
Type pacupenensercss o0beM KypCOBOW pabOTHI:
BBeZeHUE — 1,5 — 3 CTpaHUIIBI; KaXKaas U3 TJIaB 10
8 — 10 cTpanu; 3akinoueHue — 2 — 3 CTpaHUIIBI;
ouoOmmorpadudeckuii cnmucok — 1 cTpanumna (moi-
JKEH COJIEPIKATh MPUOIN3UTENIbHO 8 — 10 HCTOUHM-
koB). CTpyKTypa KypcoBoi pabOThl TpaAULIMOHHA.
Bo BBenenum kypcoBoii paOOThI, B KOTOpPO# pac-
CMAaTpUBAIOTCS OCHOBHBIC TEHICHIIUHA U3YyUCHUS U
Pa3BUTHS POOIJIEMBI, AaHATU3UPYETCS CYIIECTBYIO-
mee COCTOSTHHE, 0OOCHOBBIBACTCS TEOPETUUYECKAS
MpaKTHYECKash aKTyalbHOCTh MpPOOIEeMBbl, (QUKCH-
pyercs uenb u 3amadu pabotel. O0bEM BBEACHUS
He jopKeH npeBbimath 10% o0bema KypcoBoii pa-
6otel. (Sokolova, 2013: 48)

LenecooOpa3Ho HauaTh B TEOPETUUECKON YacTH
C XapaKTepUCTHKN OOBEKTa ¥ IMpeIMeTa MCCIeIo-
BaHUs. 3aTeM cjejiaTh HEOOJBIION HCTOPUUCCKUN

9KCKYpC, MO BO3MOKHOCTU OLICHUTH CTEIEHb W3-
YYEHHOCTH HCCIIEAYeMOU MPOOIIEMBI, PACCMOTPETh
BOIPOCHI, TEOPETUYECKU U MPAKTHUECKH PEIICHHBIC
U TUCKYCCUOHHBIC, MO-Pa3HOMY OCBELIAEMbIC B Ha-
YYHOI TuTeparype, v 00s13aTeNIbHO BBICKA3aTh CBOIO
TOYKY 3pEHHs. 3aTeM CIIeyeT OCBETUTh H3MEHEHUS
M3y4aeMO po0IIeMbl 32 00JIee UITH MEHEE JTUTEITh-
HBII TIEPUOJI C IIENBI0 BBISIBICHHUS OCHOBHBIX TECH-
JEHIIMH 1 ocoOeHHocTel passuThsi. MHpopmarms,
MOJTyYeHHAas] B TPOIECCE YTEHUS Pa3IUYHBIX HC-
TOYHUKOB, TIPEIHA3HAYACTCS /IS JallbHEHIIero uc-
M0JIb30BaHUS B KYpCOBOW pabOTe B KAUeCTBE IUTAT
1 pabounx mMarepuaiioB. /st 3TOr0 ee PUKCUPYIOT,
JIENatoT Pa3IMYHOTO BUIA 3aM¥CH (BBINCKH, TIUIaH,
TE3UCHI, AHHOTAIINH, KOHCIICKT | JIp.). Y CIICITHOCTh
BBITIOJTHEHUSI Pa0OThI 3aBUCHT OT TPAMOTHOTO CO-
CTaBJIeHUs I1aHa paboTsl. [Iman — 3TO OCcHOBa Tek-
CTa, OH KOMIAKTHO OTpakaeT MOCIeI0BaTeIbHOCTD
u3noxkeHus: Matepuana. [lnan, kak dopma 3anucu
OOBIYHO 3HAYUTEIBHO OO0Jee MOAPOOHO TepemaeT
co/IepKaHUE YacTel TeKCTa, YeM OTJIaBJICHUE KHUTH
WJIM MOA3arojIOBOK CTaTed. Y 1ayHO COCTABJICHHBIN
TUTaH TOBOPUT 00 YMEHHWH aHAIM3WPOBATh TEKCT, O
CTENeHH YCBOCHUS ero coaepkanus. O0padaTbiBas
TUTaH MPU YTEHUH TEKCTA, TPEXKJIe BCero, HE0OX 01~
MO CTapaTbCs OMpPEIENIUTh TPAHUIIBI MBICIIEH, cie-
JIUTh, YTOOBI 3ar0JIOBKU — MYHKTHI IJIaHA HanOoJiee
MOJTHO PACKPBIBAIIA MBICIIH aBTOpA.

B uccnenoBaTtenbCkoif 4acTH Ha OCHOBE TEO-
PETHYECKOT0o MaTepuaia pacKphIBaeTCsi COCTOSIHHIE
Bompoca. Marepuainsl, ciyxamue 0a3oi s 000-
CHOBAHUS W aHaIN3a, JOJDKHBI OBITh OCTATOYHO
MOJIHBIMHU U JIOCTOBEPHBIMH, YTOOBI, OMIMPAsCh HA
HUX, MOXHO OBUIO OBl MPOaHaTU3UPOBATh TOJIO-
xeHue aen. Crneayer n3beraTh HEHY)XHBIX CBEJIe-
HUH, OTOMpAst TOJIBKO T€, KOTOPbIC OyayT UCIIOJIb-
30BaHbBI B TIpoliecce paboThl. XapakTep U 00beM
COOpaHHOTO MaTepHaia 3aBUCIT OT OCOOCHHOCTH
MPUHATOW METOJUKUA UCCIEAOBAHUSA, KOTOpAs CO-
TJIACOBBIBAETCS ¢ TpenojaBarenaeM. Onupasch Ha
BBIBOJIBI TI0 pE3yJIbTaTaM aHaim3a, 000CHOBBIBA-
FOTCSI PEKOMEHJAIUA U MEPOTIPUITHS IO PaCIIU-
PEHUIO TIOCTaBIICHHOH MpoOiembl. B dacTtHOCTH,
KOHKPETHU3HUPYIOTCS, KaKhe WMEIOTCS IyTH WC-
MOJTB30BAHUSI BCKPBITHIX PE3EPBOB, YCTPAHCHUS
HEJI0OCTaTKOB B paboTe. B 3akitounTenbHON 4acTh
KypCOBOM pabOTHI, B KOTOPOI CTYIEHT JOJKEH pe-
3I0MUPOBATh M3J0KEHHBIN MaTepual, cienaTs 00-
1IME BBIBOJIbI. 3aKIIOYEHUE HE TOJDKHO COJEPKATh
TepecKas cojiepKaHus UCccileoBaHus. 31eCh MMO/-
BOJSTCSI UTOTH TEOPETUUYECKONW U IMPAKTUYECKOMN
pa3pabOTKH TEMBbI, MpeiaraloTcs 000OmeHUs U
BBIBOJIBI TIO HICCIIEyeMOU TeMe, (hopMyIUpyIoTCs
PEKOMEHIAIMN U TPEJI0KEHUSI, MOTYT HaMeUaTh-
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sl 3a/1a4u JUTSL JaTbHEHUIIero yriyOleHusl TEMbI B
JIMIUIOMHO# pabore.

U nocneHUM 3TaroM pabOoThI SBIISIETCS] KOMITO-
HOBKA CIUCKa JuTepatypbl. OH MOMEIIaeTcs ocie
3aKIIIOYCHUS U UMEeT 3aroioBOK «CITUCOK MCIOIb-
30BaHHBIX UCTOYHHKOB U JINTEPATYpPbI». BritoyeH-
HbIe B TaKOW CHHUCOK HMCTOYHUKH JOJIDKHBI UMCETh
OTpaXCHHE B TEKCTe paboOThl. PekomeHyemblit
cnoco0 mocTpoeHust OMOIHOTrpaduIecKoro CrmcKa
B KYpCOBBIX paboTax — aja(aBUTHBIN WU IO BUIaM
n3nanus. KoneuHo ke, ypoBEeHb BBIIIOJHEHUS Kyp-
COBOM pabOTHI 3aBUCHUT OT psna (pakTOpoB, B TOM
YHCIIE — OT IMOJTOTOBICHHOCTH CTY/ICHTOB B IIEJIOM.
ITosTOMY MBI PEKOMEHIYEM B psijie CliydaeB oOpa-
TUTBCS K KypCOBOM paboTe pedepaTHBHOIO MiiaHa.

Pe3yabTaThl H 00Cy:KI€HHE

[Tony4yeHHoe B pe3ynbTaTe NPOBEICHHON pado-
THl B TPyHIIaX Ka3aXCKOTO OTACJIEHHS 110 Pa3HBIM
CIENUAITBLHOCTSM IO3BOJISIFOT HAM PEKOMEH]IOBATh
clieyronee:

- Temsl aist Hanucanus peepaToB U KypCOBBIX
paboT OBLIH ITO00PAHBI TAKUM 00Pa30M, YTOOBI CTY-
JICHTHI HE HAIIUTH FOTOBBIE paOoTHI B ceTH Internet, a
MEPBOMCTOYHHK B HAIMCAHUU pabOT HAXOAWIICS Ha
yueOHOM caiite «bakamaBpy» (http://bachelor.ukoz.
rw/load/vidy pismenuk_studencheskikh rabot/bo-
jko zh v ljubickaja g s vidy samostojatelnykh
rabot_referat doklad ehsse/26-1-0-1172)

- B 3aBUCHMOCTH OT CIEIHANN3AIUHA CTYJICHTa
Ha TOM caiiTe pacroiaraeTcs JuTeparypa (Ha pyc-
CKOM S$I3BbIKE€), YTO CIIy’)KUT OCHOBAHHEM II0Jararh,

YTO CTyIeHT, npomenmuii Kypc «llpakruueckoro
PYCCKOTO SI3bIKa», B TTOJTHOW Mepe BIIAZICeT PyCCKUM
SI3BIKOM ( TIOHMMaHWE TEPMHUHOJOTHYECKOH JIEKCH-
KU, COCTAaBIICHHE TUIAHOB M KOHCIIEKTOB K TEKCTaM)
W MOXXET HAaIMcaTh CBOIO TMEPBYIO CTYACHYECKYIO
paborty.

B magane cemecTpa KaXIOMy CTYyACHTY OBLI
MIPEIOCTABIICH CITUCOK KYPCOBBIX padoT I10 €ro CIie-
ruanuzannu. OTnpaBHON TOYKON B €T0 HCCie10Ba-
TEBCKON paboTe SBISIICS YI4EOHUK, KOTOPBIH MOXK-
HO OBUIO CKayaTh C ATOTO CaiTa W BHIOPATH IIIABY,
C KOTOPOW OH BIOCIEACTBUU M padoTain (co3maHue
pa3nMYHBIX BUAOB KOHcIekTa). OpHako, mpemnoja-
BaTeIM PYCCKOIO sI3bIKa NPEAYIPEIUIN CTYAECHTOB
0 IJIaruaTe, 4YTO ¥ MOCITYKUIIO CIEAYIOUTIM 3TarioM
pa6OTLI — HaXO0XJACHUC APYTruxX UCTOYHUKOB JIMTC-
paTypsl 10 TaHHOW TeMe — COCTaBJICHHE KOHCIIeK-
TOB, aHHOTaLUH, pedepaToB-pestome. B xone pado-
ThI Ipe€oaaBaTCIi OPUECHTUPOBAJIN CTYJACHTOB Ha
Harnucanue pedepaToB WK KypCOBBIX padoT.

3ak/aouenune

Taxkum 00pazoM, MPUIIPOXOKICHUN Kypca 00-
YYeHUS po(heCCHOHANTBHO-OPUEHTUPOBAHHOMY
PYCCKOMY sI3bIKY 0CO00€ BHHUMaHHE HEOOXOIMMO
aKIIEHTUPOBAaTh HA IOATOTOBKE K HAIMCAHWIO Ca-
MOCTOSITENIBHBIX CTyACHYeCKUX pabor. B coort-
BETCTBUU C JTUM TPU OIIGHKE YPOBHS DPa3BUTHA
peYeBOl NIEATEIILHOCTA Ha PYCCKOM SI3bIKE HAIlle
BHUMAaHHE JIOJDKHO OBITH HAIIPABJICHO OOJIee BCETO
Ha ypOBEHb C(POPMHPOBAHHOCTH KOMMYHHKATHB-
HOW KOMIIETEHIIUH.
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CUCTEMATU3ALIMSA U OBOBLLIEEHUE 3HAHUIM CTYAEHTOB
KAK YCAOBME MNMOBbILLEHNA KAYECTBA ObYYEHUS

B AaHHOI cTaTbe paccmaTpuBaetcs 3hPEKTUBHOCTb MPUMEHEHWUS METOAMKM CUCTeMaTM3aumm
M 00006LIeHNs 3HaHWI B npouecce 0OyYeHUsi PYCCKOMY $3biky CTyAeHToB. OTMevaercs, 4To
KOMMYHUKaTUBHbIE YMEHMSI MPOSIBASIOTCS B YMEHMM paboTaTh C TEKCTOM: OMPEAEAMTb CTUAD M TUIM PeyUH,
NPaBUAbHO (POPMYAMPOBATb TEMY U UAEIO, Pa3AMUATh 3bIKOBble OCOBEHHOCTU TEKCTA. YTBEPXKAQAETCS,
YTO 3TO MPUBOAMT K YMEHMIO CO3AaBaTb COOBCTBEHHbIE TEKCTbl OMPEAEAEHHOrO CTUAS.Pe3yAbTathi
MPOBEAEHHbIX IKCMEPUMEHTOB MOKA3aAM, YTO PErYASPHOE NMPUMEHEHME STOM METOAMKM CrIOCOBCTBYeT
(hOPMUPOBAHUIO Y CTYAEHTOB MPOUHbIX M CUCTEMATUYECKMX 3HAHUIA, UTO SIBASETCS BAXKHbIM YCAOBUEM
MOBbILLEHUS KAYECTBA OOYYEHMS.

KatloueBble cAoBa: cuctematmsaums M 0600LIeHME 3HAHWMIA, KOMMYHWMKATMBHbIE YMEHMS,
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Systematization and generalization of students’ knowledge as a condition
for improving the quality of teaching

This article studies the efficiency of applying a method for systematization and generalization of
knowledge in the process of teaching Russian language to students. It is noted that communicative
skills appear in the ability to work with the text: define a type and a style of the speech, correctly for-
mulate a topic and an idea, distinguish language features of a text. It is also stated that this leads to the
ability of creating own text with a certain style. The results of conducted experiments showed that the
regular application of this method contributes to the formation of solid and systematic knowledge among
students, which is a main condition for improving the quality of teaching.

Key words: systematization and generalization of knowledge, communicative skills, functional
speech styles, criteria for style highlighting, group from of work.
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CryaeHTTEp GiAIMIHIH, XKYHEAECHAIPIAYI MEeH XXMHAKTaAYbI
6iAiM aAy canacbiH XKOFapbIAATY LLIAPTbIHbIH, 6ipi

ByA Makanapa CTyAeHTTepre opbiC TiAIH OKbITyAQ >KYMEAEHAIPY >KOHEe >KMHaKTay 8AICTEMECIHIH,
TUIMAIAITI KapacTbipbiraAbl. KOMMYHMKaTMBTI  AafablAap MOTIHMEH >KYMbIC icTey KabiaeTiHeH
KOPIHEAi: COMABYAIH, CTUAI MeH TYpiH aHbIKTay, TaKbIpbIN MeH MAESHbl AYPbIC KYPY, MOTIHHIH TiAAIK
epeKLIeAIKTEPIH axbipaTy. bya GeAriai 6ip CTMAbAEri ©3iHi3AIH MOTIHAEPIHI3AI XacayFa MYMKIHAIK
6epeTiHit anTaabl. OCbl 9AICTEMEHI YHEMI KOAAQHY CTYAEHTTEP apacbiHAQA OEpiK XKaHe XyMeAi GiAIMAI
KAAbINTACTbIPYFa bIKMAA €TETiHIH OTKi3IAreH ToxipnbeaepaiH HoTUXKeAepi kepceTTi. bya 6Giaim Gepy
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BBenenune

B Hacrosiiiee BpeMst 01HOM U3 aKTyalbHbBIX MTPO-
0JieM BBICIIIETO 00pa30BaHUsI SBJSICTCS MMOATOTOBKA
CIEIMAITUCTA, MUMEIOIIET0 BBICOKHE CIIOCOOHOCTH,
TITyOOKHEe TEOPEeTHUECKNe W TPAKTUIECKIE 3HAHMS,
MOTyIIero paboTath M0 HOBOMY B Pa3jHYHBIX OT-
paciisix Mpou3BOJICTBA, BO BpEeMs OIICHHWBATh M3Me-
HEHUs B JKW3HH, TBOPYECKOTO, aKTHBHOTO. HOBBIE
TpeOoBaHus 00IIecTBa 00YCIOBIUBACT (HOPMUPO-
BaHHUE y CTYJICHTOB CIIOCOOHOCTH K CaMOCTOSTENb-
HOMY YCBOEHHWIO 3HAHWI, HEMPEpPHIBHOMY CaMoO-
O0YYCHHIO U CaMOCTOSITEIbHOMY TO3HAHHUIO BCIO
*Ku3Hb. [109TOMY TpUBUTHE Yy CTYICHTOB HaBBIKH
CaMOCTOSITETTFHOTO TIO3HAHWSA, HAYYHON 3pYIUITNH,
HMHTEJJIEKTYAJIbHOW aKTUBHOCTH CTAaHOBUTCS OJHOM
U3 aKTyaJIbHBIX MPOOJIEM.

Hawnboinee riraBHOE B mporiecce 0OyUeHUS pyc-
CKOMY SI3bIKY CTYJCHTOB HAIMOHAJBHBIX TPYIII
— 9T0 (pOpMHPOBAHHE HABHIKOB YIIOTPEOJICHUS yC-
BOCHHOTO 3HaHMs Ha Tpaktuke. s 3Toro HEeoo-
XOJMMO (POPMHUPOBATH KOMMYHUKATUBHBIC YMEHUS
cTyneHTOB. KOMMyHUKATUBHBIE YMEHUS TPOSBIIS-
FOTCS, TIPEXJ/I€ BCETO, B YMEHHH paboTaTh C TEK-
CTOM: OIPEAENATh CTWIb U TUIl PEUH, MPABHILHO
(dhopMyITUpOBaTH TEMY U HJCH0, PA3INYaTh S3BIKO-
BbIe OCOOCHHOCTH TEKCTa, a Kak pe3yJabTaT — co37a-
HUE COOCTBEHHBIX TEKCTOB OIPEICICHHOTO CTHJIS.

O dextuBHOMY (HOPMHPOBAHHIO KOMMYHHKA-
TUBHOW KOMIIETEHIINM CTYACHTOB B TIporiecce 00-
YUCHHUSI PYCCKOMY SI3BIKY COJEHCTBYET METOIUKA
CHUCTeMAaTH3allud U 0000meHny 3HaHWi. B mema-
TOTHYECKOM OJHIIMKJIONIEMYECKOM CJIOBape TIo-
HATHE «CHUCTEMAaTHU3AlMUsD) XapaKTEepU3yeTcsl Kak
MBICITUTEIIbHAS JIeATEIbHOCTD, B IPOIECCe KOTOPOU
M3yd4aeMble 0OBEKThI OPTaHU3YIOTCS B OTPE/IETICH-
HYIO CHCTEMY Ha OCHOBE BBIOPAHHOTO MPHUHITUIIA
(ITemarormuecknuii SHIMUKIIONEIUYCCKHIA CIOBaph,
2008:315).

OnHuM U3 CIOCOOOB OCYIIECTBIICHHSI CUCTEM-
HOTO ITO/IX0/1a B 00pPa30BaHUU SIBISIETCS TPOBECHNE
CHCTEMAaTH3aINA 3HAHUH 00yJaronuxcs, 00yueHue
X TIpUEeMaM CaMOCTOSITEIBHONU CHCTEMAaTHU3HPYIO-
el JeATeNbHOCTH, YMEHUIO OPHEHTHUPOBATHCS B
y4eOHOM Martepuaie, CBOOOIHO OIEpPHUPOBATH yC-
BOCHHOM TEOpUEH U NPUMEHSTH €€ Ha IPAKTHKE.
CdopMHPOBAaHHOCTh TaKMX KadecTB y OOydarolie-
rocs SBJSETCS OJHUM M3 TOKa3aTeieil TOTOBHOCTH
K y4eOHO JIeSITeTbHOCTH B YCIOBHSIX By3a.

CucTeMHBIH TOAX0J, B CBOIO OYepeib, Mpe-
moJjlaraeT CcucTeMaTH3anuio 3HaHWi. CucremaTH-
3alusl — NMPUBEJCHUE YaCTeH 1EJIOr0 B KaKOW-JINO0
OTIpeIeTICHHBIH MOPSIOK, B KOTOPOM JIaHHBIC YacCTH,
OyIy4n B M3BECTHBIX CBS3AX W OTHOIICHHUAX JPYT

ISSN 1563-0223

K JpyTy, COCTAaBISIIOT equHoe nenoe. CucreMaTusa-
1M IPECTaBIsET COO0N OTUH M3 BHUIIOB Y4eOHOM
JIeSITEIbHOCTH TIPEToaBareNss U CTYAEHTa, KOTO-
PBIH HAXOJUT OTPa’KEHHE BO BCEX 3BEHBSIX MPOLIEC-
ca 0Oy4YeHHUS U HalpaBJieH Ha OBJAJCHUE CTYICH-
TaMH CUCTEMHBIMH 3HAHHMSIMUA BBICOKOTO KauecTBa.
Yem Oobliie cBA3€l HOBOTO MaTepuana co CTapbIM,
TEM JIerde OCYIIECTBIIIETCS IPOLIECC 3alOMHUHA-
Hust. OTHOBPEMEHHO ¢ BOCHPUSTHEM HH(MOpMAaIUU
OCYIIECTBIISIETCSl CTPYKTYpUpOBaHHE, Kak HH)Op-
MaluM, TaK MU CaMOM HaMsATH IOJ BIMSHHEM BOC-
NpUHIMAaeMOH W yXe XpaHsieiics uHdopmamuu.
Bocnpunsras napopmarust oroOpaxkaercst B CTpyK-
Type HaMsITH.

«AHaIM3 Mearorndeckoil MPaKkTHKH U CIICIH-
QJIbHBIC UCCIICIOBAHUS YTBEPIKAAIOT, YTO (DYHKIUU
000011IeHNs ¥ CUCTEeMaTU3aluy 3HaHUH HEe CBOAST-
csi K OOBIYHOMY BOCHPOM3BEIICHHIO H3YYEHHOTO
MaTepHuaia, a HecyT B cebe yMEHHE YHOPSIIOYHTh
M3YYEeHHBIM MaTepuai. 3HaueHue 00O0IIeHNS U CH-
CTeMaTH3allii 3HAHWH HEU3MEPUMO TOBBIIIACTCS
npu o0yuenuu B By3e» (TutoBa, Bypkuna, 2015:7).

«IIpn 06001IarOIIIeM TTOBTOPSHHUH M3 PaHEE H3-
YUEHHOTO MaTepualia He TOJBKO BOCIPOHM3BOISTCS
HanOoJiee CyliecTBEHHbIC (DAKThI, MOHSTHUS, yMe-
HUSl, HO M YCTAHABJIMBAIOTCS JIOTUYECKUE CBS3U
MeXAy HUMH. [IpocnekuBaroTcss WX BO3HUKHOBE-
HUE ¥ pa3BuTHe. V3ydeHHbI mMarepuas mpu 3ToM
[IEPEOCMBICIIMBACTCS B 1I€JIOM, YTO NPHUBOAUT HE
TOJIBKO K YNPOYECHUIO YCBOSHHOTO, HO M K BBICTpa-
MBAHMIO 3HAHUH B KPATKYIO CTPYKTYPHYIO CUCTEMY,
TEM CaMbIM IOBBIIIACTCS KAa4eCTBO YCBOCHMS W3-
YUEHHOTO MaTepualia, pa3BUBACTCSl MBICIUTEIbHAS
JEeSITENbHOCTD CTYJCHTOB, YMEHBIIACTCS MX HATPY3-
ka» (babanckwmii, 1987: 48).

IKCIepUMEHT

CTy,Z[eHTI)I-HepBOKprHI/IKI/I HallMOHAJIbHBIX
TPYII UMEIOT TMPEACTABICHUE O PSUEBBIX Pa3INYH-
sIX 0(pHIIHATBHO-/IETI0BOTO, PA3TOBOPHOTO, Xy I0Ke-
CTBCHHOTIO, HY6HI/IHI/ICTI/I‘ICCKOFO U HAay4YHOro CTH-
Jeid, KoTopoe HeoOX0ANMO B Tpolecce 00y4YeHus
PYCCKOMY SI3BIKY CHCTEMAaTH3UPOBATh U YTIYOUTh.

QOYHKIMOHAIBHBIIA CTWIb PEYUd — 3TO PA3HO-
BUIHOCTb JINTEPATYPHOTO sI3bIKa, KOTOpas 0OCIy-
JKUBAET Ty WU HHYIO cepy OOIIeCTBEHHON YKU3HH
U XapaKTepHU3yeTcsl ONpeNeIEHHBIM CBOCOOpa3neM
0TOOpa M UCIIOJIb30BAHUS SI3BIKOBBIX CPEJICTB B 3a-
BHCHMOCTH OT yCIIOBUU W Tiesield oomenus (I oix-
MmaH, Hagewnna, 2007: 105).B pycckoM s3bIKe BbIzE-
JSIFOTCS CleAyIomye (yHKIMOHAIBHBIE CTHIIH PEUH:

Hay4HBbIH,

oduIHMaIbHO-IEI0BOH,
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Cucremaru3anus u O606H.[eHI/Ie 3HAHHI CTYJCHTOB KaK yCJIOBUEC ITOBBIIICHUS Ka4€CTBa O6y‘IeHI/IH

My OJIMIUCTUYCCKHUH,

XYJ10’)KECTBEHHBIH,

Pa3rOBOPHBIIA.

Crunm pa3nuuHsl 1o cdepe ynorpedneHus, nenm
yInoTpeOJIeHus], CPEACTBAM BBIPAKEHUS U JKaHpaM.
Jnst o01iieid XapakTepucTUKU QYHKIMOHATBHBIX CTH-
JIel peur MO’KHO YETKO BBICTPAaUBATh 3HAHUS B KpaT-
KYIO CTPYKTYPHYIO CUCTEMY C IIOMOILBIO KPUTEPHUEB,
Ha OCHOBE KOTOPBIX BBIACIIAIOTCA CTUIIU PCUU.

PaccMmoTpuM naHHbIe KpUTEPUH:

Ilepswiii kpumepuii — 310 chepa ynorpeOIeHus.
CTuim peuu OXBaThIBAKOT BCE CQEephbl KUZHU YCIIO-
BEKa, TIPH 3TOM y KaKJOTO CTHUJISI — CBOSI «CIICIIH-

Cipepa

VOOTpefIeHHT

Hems
yooTpefIeHHE

‘

3
|

CpeIcTEa

%?

TEPTH

JHaHpH

B xoyie 00600111eHMS 3HAHUI CTYACHTOB 10 (PyHK-
LMOHAJBHBIM CTWJISIM PEYH MOXKHO HCIIOJIb30BaTh
BBILIICHA3BAHHBIC KPUTEPHUH BBIICJICHUS CTHIIEH pedn
B KauyecTBe opueHTHpa. IIpu 3TOM Hcnonbp3oBaHUEe
HWHTEPAaKTHUBHOTO METOAa OOY4YeHHMS, B YACTHOCTH,
TEXHOJIOTHIO KOJUIEKTUBHOTO B3aUMOJCHCTBUSA, T.C.
IpyIMoByIo GpopMy paboThI co3/1aeT ONaronpusTHbIC
ycnoBust i1t Oosee 3(h(heKTHBHOM OpraHu3aIyy 3a-
HSTHS ¥ AaKTUBHOI'O BKJIFOUCHUS Ka)KAOIO CTyAEHTa
B yueOHBIH nporiecc. Hanmpumep, cTyAeHTHI fensTes
Ha 5 MEKporpymi (1o Yuciy ctuieit peun). B 3ama-
HHUE KaXIOW I'PYIIbI BXOJUT XapaKTEPUCTHKA CTH-
JIM peud IO BBIIICHAa3BaHHBIM KpHUTepHsM. PaboTas
B IpyMIe, CTYACHTbl UMEIOT MPaBO MOMOTaTh IpyT
JpYry, BECTH HEOOXOIUMBbIE 3aIMCH, KOHCYJIbTUPO-
BaThCs ¢ MpernoaBareneM. B koHie paboThl kaxaas
IpyIIa MPE3EHTYET CBOW CTHIIb PEUH, IPH ITOM TIpe-
[10J]aBaTeN b UCIPABIIAET OIIMOKHU, JOIOJIHSIET OTBE-
TBI CTYJEHTOB. Jlpyrue rpymisl JeNaloT 3alKucy Mo
npe3eHTtyeMomMy ctuitio peud. Ilpu coBmecTHOlt ne-

anuzanus». BakHO 3HATh, TJIe ¥ KOTAa yHoTpeOs-
eTCsl CTUJIb.

Bmopoii kxpumepuii — smo yenv ynompebaeHus.
JImst KaKI0TO CTHIIS XapakTepHa CBOS (DYyHKITUS.
BaxHo 3HATh TakxKe, 3a4eM YIoTpeOIsseTCs CTHIIb.

Tpemuii kpumepuii — 2mo UCNOIbL3YeMble CPeO-
cmea. 1llenb B KOKIOM U3 CTHIICH JOCTUTASTCs MpH
MOMOIIM CBOMX SI3bIKOBBIX CPEJICTB.

Yemeepmoitl Kpumepuii — 9Mo0 XapaxmepHule
yepmuol. Kaxaplii CTHIb XapaKTePU3yeTCs OTINYH-
TEJBHBIMU YEPTAMHU U ITPU3HAKAMHU.

Ilamonii kpumeputi — ocanpel. HaxoHer, ms
KQXKIO0T0 U3 CTHIICH XapaKTepPHbI CBOU YKaHPBHI.

ﬂ I'de u woda ynompetnremca’

&
Jauem ynompetnaemca’
(ghyrmajus)
ot
-]
[ C RoMOWLM KIKIUX CPEOCms
docmusaemc yens?
ot
x o
Haxue omiumensHeIe Yepmel
u npusHary npucywu’
e

B wemux scanpax npoasiaemca’

STEJILHOCTH B MPOLIECCE OCBOCHUS 3HAHHUN O (PYHK-
[MUOHAITBHBIX CTUIIAX PEYH KaKIBIH CTYJIEHT BHOCHT
CBOHM WHAMBHUIYaTbHBIN BKJIAN, UIECT OOMEH 3HAHU-
SIMH, UJICSIMHU, YTO TIO3BOJISICT CTYJCHTAM HE TOJIBKO
MOJTy4aTh HOBOE 3HAHWE, HO U Pa3BHBATh CBOU KOM-
MYHHKATHBHBIC YMEHUS: YMCHHS BBICTYIIIHBATH MHE-
HHUE APYToro, y4acTBOBAThH B TUCKYCCUH, BBIPAOAThI-
BaTh COBMECTHOE PEIlICHHE.

W3yuass CTUIUCTHKY COBPEMEHHOTO PYCCKO-
rO s3bIKa, €O SI3BIKOBBIC OCOOCHHOCTH M JKaHPBI,
CTYJIEHTBI TIOJNY4YaroT YHUBEpCajdbHBbIE 3HAHUS TIO
CTPYKTYPHO-CEMAaHTHIECKOMY  aHAM3y TEKCTa.
CTyaeHTbl, HCTIONB3YS TEOPETUUCCKUE 3HAHUS, CO3-
JIarOT CBOM COOCTBEHHBIE TEKCTHI. Tak OHH OBJaje-
BalOT HaBbIKAMU YCTHOW M MUCHbMEHHOM peyH.

Pe3yabTathl u 00cy:x1eHue

B mpouecce npoBeneHus 3KcnepuMeHTa Oblia
ycTaHoBIIeHa 3P ()EeKTHBHOCTh HCIOIB30BAHUS JIaH-
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Baiirymmkosa A.M., A6mymiaesa XK. T.

HOW MeToaukH. [IpoBeieHHbIC UCCIIeIOBAHUS CBH-
JIETENTLCTBYIOT O TOM, YTO, €CJIH CHCTEMaTHYECKH
HCIOJb30BaTh Takue (OpPMbI CHUCTEMATH3AIUU U
0000IIeHHS HA YPOKaX PYCCKOTO SI3bIKA, KaK TPyII-
moBas pabora, To:

* paclIupsAOTCS U CHUCTEMATHU3UPYIOTCS IIPEN-
CTaBJICHUSI O0YYAIOIIMXCS TI0 TIPEMETY;

- (opMHpYIOTCS HABBIKK CaMOCHCTEMATH3AINN
1 0000IIICHHUS 3HAHUHA.

Takum 00pazom, B pe3yibTaTre MpoIiecc 3aro-
MUHaHHS TPOTEKaeT OoJjiee KAdecTBEHHO, 4YTO B
JAJIbHEHIIIeM TIpU PaboTe C TEKCTaMH Y CTYJICHTOB
(opMuUpyeTCsST anTOpUTM JCUCTBUI OIpeleIeHuUs
MIPUHAJUICKHOCTH TEKCTa K OIpPEIeIIeHHOMY (YHK-
[UOHAJIBHOMY CTHIIIO peUU. DTU KPUTEPUU TTOMOTYT
CTYJICHTaM HE TOJIbKO 3aKPENUTh W YIPOYUTH yC-
BOCHHBII MaTepuaj, HO W BBICTPaWBaTh 3HAHUS 110
(YHKIMOHAILHBIM CTHJISIM PEYH B YETKYIO CTPYK-
TYpHYIO cucTeMy. DT0, 0e3yclIOBHO, CIOCOOCTBY-
€T TIOBBIIICHUIO KauecTBa YCBOEHHS HM3y4eHHOTO
MaTepuaia.

Cucremarusanus U 00001CHIE 3HAHUI U yMe-
HUH 00ydJaronmxcs — OAHO U3 OCHOBHBIX YCJIOBHU
MOBBINICHUsT KauecTBa oOydeHus.Eciam mpemnoma-
BaTeNb OyJeT CUCTEeMaTU4eCKH, BCECTOPOHHE HC-
MOJIb30BaTh pa3iIuyHble (OPMBI CHCTEMATH3AIHNA

u 0000IIeHNs 3HAHUH ¥ YMEHHH, TO OyAeT MOBBI-
IIaThCsl 3aMHTEPECOBAHHOCTH O0YYaIOMIMXCs B W3-
YUEHHH MPEMETA, a, CIe0BaTEeNILHO, OY/IET TOBbI-
LIaThCS ¥ KAYeCTBO OOYUCHUSI.

3ak/ouyeHnne

['maBHOE B HOATOTOBKE CTYICHTOB COCTOUT HE B
IIPOCTOM IMOBBIMICHUHN HOBBIX 3HaAHUU Ha YK€ UMCIO-
LIMEeCs], @ B TOM, YTOObI BOOPYKUTh YMEHHEM CaMO-
CTOSITEJIbHO YCBaNBaTh HOBbIC 3HAHMS, HEIIPEPHIBHO
COBCPIICHCTBYS UX CUCTEMY, KDUTUYCCKU MBICJIUTH
1 TBOPYECKHU MOJXOIUTH K PELICHUIO BO3HUKAIOIIUX
podaeM. IMEHHO Takue KadecTBa JIOJDKHBI OIpe-
ACIATh JTNYHOCTDb CTYJCHTA.

OcHOBHasE LeNb CUCTEMAaTHU3alUM COCTOMT B
YKa3aHHUU ITyTell COBEPLICHCTBOBAHMS, YTIyOJIeHUs
3HaHUU ¥ YMEHHH ¢ TeM, YTOOBI CO3/1aBaJINCh YCIIO-
BUSL TS TTOCTIETYIOIIETO BKIIIOUEHUS CTYJJCHTOB B
AKTHBHYIO TBOPYECKYIO IESTEIbHOCTb.

Takum 00pazom, peryisipHOe NMPUMEHEHHE Me-
TOJUKHU CHCTEMAaTU3alMH U 000OIICHUS HA 3aHSATH-
SIX PYCCKOTO $I3BIKa CIIOCOOCTBYET (POPMHUPOBAHHIO
Yy CTYJIEHTOB MPOYHBIX U CUCTEMAaTUYECKUX 3HAHUH,
YTO SIBJISIETCS B)KHBIM YCIIOBUEM TIOBBILICHUS Kade-
CTBa OOyYEHHS.
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3CCE KAK YHUBEPCAAbHbIN TECT
MHTEAAEKTYAABHOTIO YPOBHS CTYAEHTOB

B cTaTbe paccMaTpmBaeTCs MOMNYASPHbIN YKaHP 3CCe Kak YHUBEPCAAbHbIA TECT MHTEAAEKTYAAbHOIO
YPOBHSI YEAOBEKA M OCOBEHHOCTM HarmcaHMs 3CCe Ha OCHOBE AMTEPATYPHbIX TEKCTOB, 1 OTMEYaeTCs,
YTO MCMOAb30BaHME MeTaOPUYECKMX PECYPCOB, 3AA0XKEHHbIX B HMX, CMOCOOCTBYET peaAM3aumm
Takmx crneumnueckmx 0CoOEHHOCTEe >KaHpa 3Cce Kak 00pasHOCTb, ad)OPUCTMHYHOCTb, YCTaHOBKA
Ha Pa3roBOPHYIO MHTOHALMIO. AAETCH XapakTePUCTMKA NMPUTUM-0aCHM M 3CCe KakK pPeveBbIX XKaHPOB,
KOTOpble B paBHOM CTeMeHM BO3AEMCTBYIOT HAa YM M UyBCTBA CAyLLATEAEH, a TakXKe OTMeYaeTcs, 4yto
MMEHHO COBOKYIMHOCTb KOPPEAMPYEMbIX MEXAY COOOM MPM3HAKOB MPUTHYM M 3CCE TMPUHUMAETCSI BO
BHMMaHKE AAS TBOPYECKOrO 3aAaHUSI: MCMOAb30BaTh MeTaddopy NPUTUM MPU HaMMCaHMM 3Cce.

KAloueBble cAoBa: 3cce, >KaHp, TEKCT, YTeHne, MeTadpopa, KOMMO3ULMS.

Muhamadiev H.S.,

kSc, asistent-professor of Satbayev university,
Kazakhstan, Almaty, e-mail: hafiz.55@mail.ru

Essay as a universal test of intellectual level of students

The article considers the popular essay genre as a universal test of the intellectual level of a per-
son and the features of writing an essay based on literary texts, and notes that the use of metaphorical
resources embedded in them contributes to the realization of such specific features of the essay genre
as imagery, aphorism, and intonation. The characteristic of parable-fables and essays as speech genres
that equally affect the mind and feelings of listeners is given, and it is also noted that it is the totality of
correlated attributes of the parable and essay that is taken into account for the creative task: to use the
metaphor of the parable when writing the essay.

Key words: essays, genre, text, reading, metaphor, composition.

Myxamaames X.C.,

Satbayev university accucteHT-npocpeccopsbi, . f. K.,
KasakcTaH, AAmarthl K., e-mail: hafiz.55@mail.ru

Dcce — CTYAEHTTEPAiH 3USITKEPAIK AeHreiiH 3epTTelTiH ambedan Tect

Makana apsaM MHTEAAEKTYaAAbIK AeHreniH ombeban CbiHaK, PeTiHAE 3CCe TaHbIMaA >KaHp
TAAKbIAQADI XKaHE acipece 8Ae6U MBTIHAEPAIT HEM3AEATEH DCCe 3Kasy, XKoHe CorAecy yHi Typaabl aph-
oristic, opHaTy, oAapfa eHrisiAreH metadopaAblK, PECYpPCTapAbl ManAasaHy, GeMHeAepAl peTiHAe acce
SKaHPbIHbIH epeKlle CuMnaTTamaAapbl XKy3ere achblpyfa bIKNaA eTeTiHiH atan eTTi. bi3, TeH ayautopus
aKbIA MEH Ce3iMAEpIH 8cep COMAeyY >KaHpbl PETIHAE MbICAAAAPbIMEH X8He 3cce HakbIA cunaTTamachiH
Gepeai, COHbIMEH KaTap, OA LblFapMallbIAbIK, TarcblpMa YLIiH eCKepiAeAl acTapAbl SHrimeaepmeH
MeH ouepkTep Gip-6ipimen GeAriaepi GaiAAHbICTbI XKMbIHTbIFbI GOAbIN TabblAaAbl, AEM aTar eTTi: 3cce
>KasraHAa 6ip acTapAbl 8HriMeciHAe meTadpopa nanaanaHy.

Ty#iH ce3aep: acce, KaHp, MATIH, OKY, MeTadpopa, KOMMNO3ULIMS.
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Myxamaaues X.C.

BBenenne
JlutepatypHblii JKaHp acce CEroJiHs
BOCIIPUHUMACTCSI KaK yHHUBEPCAIBHBIN  mecm

MHTEJUIEKTYalbHOTO YPOBHS YEJIOBEKa, M C ITOU
TOYKH 3PEHHS TPEICTABIISAETCS BEChMa aKTyaIbHBIM
paccMOTpeTh OAMH M3 acleKTOB HaIlMCaHUs dcce
Ha OCHOBE JMTepaTypHOro npousBeieHus. He
M3TIOKEHHS] TEKCTa, OJNM3KOTO 1O COAEPIKAHUIO0 K
OpUTHHAIY, HE COUNHEHHUSI B OOBIYHOM ITOHUMaHHH,
a UMEHHO 3cce. Benp scce Ha3bIBAIOT «KAaHPOM
— nuaepoM 21 Bekay, M ero MUIIYT HMIKOJIbHUKH U
CTYJEHTHl Ha JK3aMEHaxX, MUIIYT Ha KOHKypcax
W OJMMIIMANax MO s3bIKYy U JIMTEpaType,
MMATITYT TIPU TOCTYIUICHWH Ha y4é0y W paboTy B
pa3IM4HbIe YUPEKICHHUS, YTOOBI JIOKa3aTh CBOIO
9PYAMPOBAHHOCTb, XOPOIIEE BIAJECHUE S3BIKOM,
YMEHHE HEOPANHAPHO MBICIIHTE.

B nocneanue roap! B COBpEMEHHOM r'yMaHUTap-
HOU HayKe U B cepe COUUaTbHON KOMMYHHUKALUU
CTaJ0 BOCTPEOOBAHHBIM 3cce — TEPCOHUPHUITUPO-
BAHHBIN JIMTEPATYpHBIA kaHp. [ J1aBHOE IpaBUIIO
NpU HAIUCAHUHU ICCE — OTPAKECHUE aBTOPOM COO-
CTBEHHOH MO3UITHIH, BRIPAYKEHHSI CBOETO OTHOIICHHUS
K paccMaTpHuBaeMoil mpobiieMe, yMeHHe BbIcKa3aTh,
JIOHECTH JI0 CIIyIIATelNs CBOIO uAaer. B murtepatyp-
HOM SHIIUKJIOTIEMYECKOM CIIOBape MO yTBEpKIe-
HUIO COBPEMEHHBIX HccienoBaTeneil scce «uMeeT
¢unocodckuii, HCTOPUKO-OMOrpadUUecKuid, Imy-
ONMIIMCTHYECKAN, JTUTEPATypPHO-KPUTHUSCKIM, Ha-
YYHO-TIONMYJISIPHBINA WIIK YHCTO OEIIETPUCTHYECKHH
xapaktep» (Literary encyclopedic dictionary, 1987:
576).

Ilo ompenenenutoscce — 3TO «IPO3aHUECKOE
npousBeieHre HeOOoIbIIOoro 00béMa U cBOOOTHON
KOMTIO3HIINH, BRIPAKAIOIee WHANBHyaTbHbIE BIIE-
YaTJICHUS] ¥ COOOpPaKEHUsSI 10 KOHKPETHOMY ITOBO-
Jly WJIN BOIPOCY U 3aBEIOMO HE MPETEHAYIOIIEEe Ha
OTIPEAETISIONIYIO MIIH HCUYEPITBIBAIONIYIO TPAKTOBKY
npeameta» (Muravyov, 1973: 961).

Uccnenosarens JI.I'. Kalima cuuraeT, 4To TaB-
Has IpUMeTa 3¢cCe — ATO JIMYHOCTh aBTOPa, YMEHHE
HEOPAMHAPHO MBICIUTH U BBIPa3UTh CBOE «si». B
PEUEBOM ILIaHE ICCE OTIMYAIOT 00pa3bl, aOPU3MBL,
puTOpUYECKHE MPUEMBI B CBOCH 0CO00M (yHKIINU
pasroBopHOro ynorpebienusi. Vicropust craHose-
HUS U Pa3BUTHSA dCCE TIOCIIE aHTUYHBIX BPEMEH CBsI-
3BIBAETCSI C TBOPYECTBOM (PPAHITy3CKOTO THCATEIS
M. Montens. «B tBopuectBe M.MOHTEHsI HEenpu-
Ts3aTeNbHas aBTOPCKasi «OONTOBHA» («HEYTO 000
BcEM») 00epHYIJIach POXKIACHHEM 3CcCe, KOTOpoe U
JI0 HACTOSIIIETO BPEMEHH CUnTaeTcsl (UTypOl BBIC-
HIEero MHJIOTaXXa BO BCEX CYLIECTBYIOIIUX 00IACTSIX
rymMaHuTapHbIX Hayk» (Kaida, 2004:208).

ISSN 1563-0223

B monnoM wuzgaHuu TpEX KHUT 3HAMEHUTBIX
«OmnbrToB» Munienst MoOHTEHSI HA PyCCKOM SI3bIKE
OT PEeNaKIy MOTUYEKHYThl OCHOBHBIE OCOOCHHOCTH
acce: «IIpousBenenne MoHTeHs, MacTepa ICUXO00-
THYECKOTO aHaJIM3a, 3aMeYaTeIbHOTr0 THICcaTes, He-
c€r Ha cebe POHUKHYTHIH HEOTPA3UMOM MpHTSTa-
TEIBLHOHN CHIION omneuamox JUYHOCU €20 asmopa.
DTa KHUTA, TITyOOKO OTpa3uB MCTOPHUYCCKHUI OITBIT
cBoeil anoxu Bo3poxneHus, BOIJIOTUB €€ JIydllne
TYMaHUCTUUYECKHE YCTPEMJICHUS, CTaja Heucdep-
MaeMbIM KJIaJe3eM JXU3HEHHOW MYAPOCTH W TOH-
JalIux HaOIIOAEHUNA HaJ TalHAMH 4eJIOBEYECKOH
nymd. OHa COXpaHseT HEMmpeXoAsiliee HUCTOpHYe-
ckoe, (mmocopckoe M ICTETHUECKOS 3HAUYCHHE)
(Montaigne, 1979:704).Cam e aBTOp, 0OpaIiasch
K YHUTATENI0, OMPEICIEHHO YKA3bIBA€T HA CBOE aB-
TOPCKOE «s»: «ITO HWCKPEHHSS KHUTA, YUTATEIb.
Ona ¢ caMoro Hauaja HpeayBeIoMIIseT TeOs, YTo
sl He CTaBIJI ce0c HUKAKWUX MHBIX IIeNied, KpoMe ce-
MEWHBIX U YacTHbIX. Ha3HaueHue 3Toi KHUTH — J0-
CTaBUTh CBOEOOPA3HOE yOBOJILCTBHE MOCH POJHE
U APY3bSIM, OHH CMOTYT Pa3bICKaTh B HEM KOe-KaKue
CJIEJTHI MOETO XapaKTepa ¥ MOUX MBICIeH H, Oiaro-
Japs 3TOMY, BOCIIOJIHUTb U OKHMBHUTL TO NPCACTAB-
JICHHEe, KOTOPOe Y HUX CO3/1ai0ch. TakumoOpasom,
coliepkaHeMoelikaurn — gcam ...» (Montaigne,
1979: 3).

Hanucanue ctynentaMu scce Kak TUCbMEHHOTO
TEKCTa KPEaTUBHOW HAINPaBICHHOCTH MOXXHO pac-
LIEHUBATh KAK YHUBEPCAIbHBIA TECT HWHTEUIEKTY-
aJIbHOTO YPOBHS,UX «COLHUAIBHOIO HHTEIICKTa» U
«KOMMYHHKATHBHON KoMIeTeHIuu». Hammcanne
)K€ dCcce Ha OCHOBE aMIUTU(HKANUU (pacrpocTpa-
HEHUS WIN JIOTIOJIHEHUS KaKOH-TH00 9acTH TEKCTa)
— paccMaTpuBaTh KaK HHTEIDIEKTYaJIbHYIO HTPY
(«mepeHeceHne MepcoHa)ka B HOBYIO CHUTYAITHIO,
«OXKUBJICHUE»  HEOAYILICBIEHHBIX  IEPCOHAXKEH
— «B3IIIAJ HA CUTYAIMIO C APYTrOM CTOPOHBD», BBHI-
pakeHHus BIEUYaTJIEHUS OT MPOYUTaHHOTr0). MBI co-
[JIACHBI C MHEHHEM aBTOPOB mocobus «CoBpeMeH-
HBIE CTPATETUH YTCHUS» B TOM, UTO «...TICHMEHHBIE
paboThl Ha OCHOBE XYIOKECTBEHHOTO IPOU3BEIC-
HUS TIO3BOJISFOT Ty 0)Ke TTOCTUYb H3YYCHHBIN TEKCT.
Ho 370 TONBKO 9acTh TOTO, YTO MOKHO IOYYHTH B
MPOIIECCE «ITUCHbMEHHOTO OOIICHUS» C MPOU3BE/IC-
HUeM. B Xy105keCTBeHHOM ITPOU3BEACHUH €CTh BCE,
YTO HYKHO KUBOM aymie». M «oOrieHne» ¢ TeKkcToM
rocjie ero aHayinsa JaéT BO3MOYKHOCTH CO3/1aBaTh
COOCTBEHHBIE MTPOU3BEJICHHS 0 3aKOHAM TOTO WJIN
nHOTO XkaHpa» (Prantsova, 2013: 69)

OI[HI/IM M3 TaKuX XaHPOB BBICTYNACT 3CCC, KO-
TOPBIN MOKET CTaTh HE TOJIBKO MHTEIICKTYaIbHBIM
OTIBITOM, HO W PE3yNbTaTOM KpeaTHBHOW BepOaib-
HOM NMPaKTHUKHU.
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OkcnepumenT. CrenoBaHue pazpadOTaHHOMY
QITOPUTMY CO3JIaHHS MUCHMEHHOTO TEKCTa 3cce,
BKJIFOYAIOIIET0 HECKOJIbKO ATAIOB:

1. c6op mHpOpMANMK TSI aKTyaIM3alu cO0-
CTBEHHOTO OITbITa IT0 TeMe MHUChMa (BBIOOp TEKCTA,
BHUMATEJILHOE YTCHHE TEKCTa C pa30MBKOM €ro Ha
MHUKPOTEMBI);

2. COCTaBJICHUE YEPHOBOTO BapHAHTa CBOETO
TEKCTa. JTa 4acTh pabOThl HOCHT MpPEABAPUTEIb-
HBIH XapakTep. JIaHHBIA 3Tam Mpe/IaraeTcs Takke
Ha3BaTh «CBOOOIHBIM MHCHMOM» (ITMCEMO Ha Bpe-
Ms, HC 3aJyMbBIBasiCh O HpaBI/IJIBHOCTI/I).

3. mpaBKa-BeIYMTKA. [IpH mIepBOM YTEHUM TPO-
BEpAOTCS BCe (aKTHUECKHE MAaHHBIC (B TOM YHCIIC
U SI3BIKOBBIC) JUIsl YIIyUYIIEHHs TEKCTa, YTOOBI COOT-
HECTHU cojepkanue u Gopmy.

4. caMo-pellakTHpOBAaHUE: MPU YTCHUU CBOETO
MPOU3BEACHUSA HYKHO OTHECTUCH K CBOEMY TCKCTY
(mocne HeOOBIION BpEMEHHOH Tay3bl) Ooee 00b-
EKTHBHO U «OTCTPaHEHHOY, YTOOBI 3aMETUTH 0OJIb-
ee KOJIMYECTBO HEIOYETOB U UCITPABUTH OLITHOKH.

PesynbTathl, mogydeHHbIE B XOJ€ MPOBEACHHUS
JIAHHOTO SKCIICPUMEHTa, YOSK/AI0T B MPaBUIIBHO-
CTH TIOCTaHOBKH 3a/a4. Tak, aHajau3 W OlleHKa Ha-
MMUCAaHHBIX 3CCE, COTJIACHO NPUBEAEHHOMY peria-
MEHTY, MOKa3bIBAIOT UX 0OJiee BBICOKHH YPOBEHB
KayecTBa, 4yeM paboThl, CO3[JaHHbIC B MPOHM3BOJIb-
HOM TIOPSIIIKE.

Pe3y.]'[])TaTbI n oﬁcymeﬂne

Co3nmaHHbBIC MUCBMEHHBIC PA0OTHI — ACCE CBUIC-
TENBCTBYIOT O TOM, YTO OHHU MPEACTABJISIOT CO00M
B OCHOBHOM pEUEBbIC MPOU3BEACHHUS, ITEPEIAIOIIIEC
JIMIHOCTHBIN XapaKTep BOCHPHUITHS COICPKaHUS
XYJIO’)KECTBEHHOTO TPOU3BEACHUS U COOCTBEHHYIO
ABTOPCKYIO TO3HIIMIO B BBIPAXKCHUH OIICHKH W BbI-
BOJIOB, KOTOpPBIC SIPKO OTPAKAOT ICTETHUCCKUC
B3I bl 1 ILYIIIGBLIC Hepe)KI/IBaHI/ISI MOJ'IO)Z[é)KI/I.

CylIecTBEHHBIM MOMEHTOM B HMHTEPIPETAIUN
KJIACCMYECKOTO JIMTEPATYPHOTO TEKCTa SIBISETCA
OMPEJICTICHUE €ro UCH, YTOOBI BRIpadOTATh aBTOP-
CKOE OTHOIIICHUE K HEMY, a B PEUCBOM IIJIaHE — Haii-
TH yOeauTeapHble CrIOCOOBI BRIPAXKEHUS ITOTO OT-
HOIIIGHHS B CBOEM 1CCE.

Hammucanwuro scce cienyer o0ydaTh U B CpeHEH
IIKOJIe, M B BY3€, U B Marucrparype, ¥ B JIOKTOP-
antype. Hanpumep, npu HanmucaHuM H3JI0KEHUMI
WJIM COYMHCHHI TI0 JINTEPATYPHBIM TTPOU3BEICHHUSIM
B IIKOJaX, HEOOXOAMMO OBLTO TIOHATH aBTOPCKYIO
MBICJIb, CAMOCTOSITEILHO U3JI0KUTh €€ COJIepIKaHue,
a MHOTJa emié 1aTh OleHKY TekcTy. [Ipn Hanncanun
Jcce OYeHb BAXKHO YMETh CAMOCTOSITEIIHHO BBIJE-
JINTh W TIOHATHh KaKYyIO-TNOO 3aJI0KEHHYIO B IMPO-

M3BEJICHUH MBICITh, KOTOPasl YeM-TO «3alleluiay, U
[OpacCy X AaTh HAJl HEHl.

®DUII0JIOTH CUUTAIOT, YTO KJIIACCUYECKHUE TEKCThI
JIBYXTaKTHBL. Y TaKUX TEKCTOB CYIIECTBYET 3PPeKT
MEPBOTO MPOYTEHHS, KOT/Ia MHOTOE HE TOHSTHO C
MEePBOro pasa, HO YUTATeNb BCE Ke MONTydaeT dCTe-
TUYECKOE YJIOBOJBCTBHE, a 3aTEM IIOCIE pasbsic-
HEHUH yduTens (KOMMEHTaTopa) BCE CTaHOBHUTCA
SICHBIM, @ yJIOBOJILCTBHE OT MPOYUTAHHOTO TOJBKO
yCHIIMBaeTcs. JTo, o onpeseneHuto ¢uonora M.
l'acriapoBa, u ecTh OJMH W3 MPHU3HAKOB KjaccHude-
CKOro mpousBefieHus. Mexy aBTopamu, KHUTON
Y MOTCHIIMAJIBHBIM YUTATEJIEM HYKEH ITOCPEIHHK,
CUYHTAIOT WCCIEOBATENH, ITOTOMY YTO IOJH, 00-
YYEHHBIC TPaMOTe, HE BCErja TyOOKO MOHUMAIOT
HAITMCaHHOE — 3TO SIBJICHUE Ha3bIBACTCS (PYHKIINO-
HaJHbHOW HETPaMOTHOCTEIO. OO0 3TOM SIBIICHHH TIPH-
XOJHTCSI TOBOPUTH, TIOTOMY 4YTO JIIOJEH, paboTaro-
IIMX C KHUTOM, BCTPETUTHh HEMPOCTO, B OCHOBHOM
nomagaroTesl yuTaromue pedeparsl. Emé B xoHIe
20 Bexa 0O.0. CyneliMeHOB Mucal, YTO Ha CMEHY
YUTATENFO MPHUILIET 3PUTEIb.

BoT, 4TO TOBOPUT O 3HAYMMOCTH YTCHHSBBIIA-
omuiics Typeukuid no3t Haszeim XuKMeT B cBOEH
MPUTYETTYOIUITUCTHYECKOTO XapakTepa « Ymernuey:

«IIpocmuparowetics neped HAUWUM 830POM NPU-
PpoO0otl, Kakumu Ovl HU ObLIU €€ c8em u meHu, Kpacku
u mpenem, 21a3 MONCEM HACLIMUMBCSL.

Cumgponuio, xakumu Ovl HU ObLIU €€ G31EMbL,
naoenus u u36uUGwl, eé cmpoii u eé ghurocoust, ciy-
warom wac — noamopa.

Ilepeo kapmunoii, kakumu 6wl Hu ObLIU €€ Ma3-
KU U 271a0b, 08UNCEHUE U KOMNOZUYUS, MONCHO NPO-
CMOsIMb He MAK YIHC MHO20 8PEMEHU.

Ymo owce xacaemcs KHueu, Hacmosiwel KHueu,
KOmMopast no00OHa npupooe, CUM@OHUU U Kapmiu-
He, eMecme G35MblM, OMPANCAen 8 3ePKaie CEOUX
CMpaHuy 4enogexd, oouecmeo, npupooy co ecemu
UX ceemomensamu, 2YOUHOU, Mpenemom, meyeHuem
U KOHMPAcmamu, e€ MOJNCHO YUmMamsy, He Ompbied-
ACb, HA NPOMANCEHUU MHORUX 4aco8. YmeHue — 3mo
Heumo obvedunaowee 3peHue, Cyx, Yymvé u Mbill-
JleHue.

Ecnu smozo, naubonvuiezo u3z 6cex 603MONHCHbIX
Y0080IbCMBUSL, Ce200HA He UCHbIMbI8AIOm, d 60
MHO2UX CIYYASIX U He MOZYM UCHbIMbIEANb MACCH
Jo0etl, NPUYUHY MOMY HA0O UCKAMb He 8 005X, d 8
COYUATLHBIX YCIOBUAXY.

Ha ceropHsmHuil JeHbp YTCHHE paccMaTpHBa-
eTCsl KaK [UBIIIN3AIMOHHAS TexHoorus. [loatomy
3aJlaHMe HAIMCaTh 9CCE Ha MOCIe MPOUYTEHUS JIUTEe-
paTypHOTO TPOH3BEACHUs OyIEeT CIOCOOCTBOBATH
YCTpaHEHHIO KPU3UCa YTEHUS B COBPEMEHHOM 00-
IeCTBE
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[lo cipaBeATMBOMY 3aMEUaHHIO aBTOPOB «IIPAK-
THKYMa TI0 CO3JJaHHUIO 3CCEeM: «UIS 3CCE XapaKTEePHO
UCIIOJIb30BAaHHE MHOTOUYHUCICHHBIX CPEJICTB XYJO-
JKECTBEHHOH BBIPA3UTEILHOCTH: METa(opbl, ajie-
TrOpUYECKHE U NPUTUYEBbIE 00Pa3bl, CHMBOJIbBI, CPaB-
Henus» (Prantsova, 2013: 297).

B nauane 21 Beka B COBPEMEHHOW 'yMaHUTap-
HOW Hayke ObLIa MpejcTaBleHa crcTeMa 00y4eHuUs
NpUTYE KaK yCTHOMY JKaHPy TMOBECTBOBATEIHLHOTO
XapakTepa, OIpEIeNICHO COoJepKaHue oOyueHHs,
pa3paboTaHbl ONTUMAIbHBIE METOABl U NPUEMBI
oOyuenus. B kHHMre, ajpecoBaHHOW CTyJEHTaM-
TYMaHHUTapUsiM, O0COOYIO0 HEHHOCTh MPEACTaBIISIOT
OCHOBHBIE CTPYKTYPHBIE THIIBI IPUTY, UX BHYTPH-
JKaHpoBasi KiaccH(UKaIus, XapaKTepUCTHKa OCO-
OCHHOCTEH CTHIIS U SI3BIKA [TPUTY, @ TAKXKE TIIATENb-
HO pa3pa0OTaHHbBIE PUTOPUYECKUE NPAKTHKYMBI,
urpsl 1 3aganus (Tumina, 2008: 68).

AKTyanuzanusi CHCTeMbl MeTa)op M CHMBO-
JIOB, PACCMaTPUBAEMbIX B acleKkTe «SI3bIK U CTHIIb
NPUTY» CBS3aHA C TEM, YTO «TIYOWMHHBIA CMBICI,
uzes, 3aKJ0YCHHas] B NPUTYEBOM IPOU3BEICHUHU
nepeaaéres ¢ MoMOIIbI0 MeTaopuIecKux 00pasos,
KOTOpPbIE MOTYT IPHOOpPETaTh CUMBOJIMUYECKOE 3HA-
yenue» (Tumina, 2008: 69). B mpouecce Boctpus-
THS TIPUTYN YATATENh (ITHpEe — aapecaT), TOCTHTas
HPaBOYYHTEILHYIO MBICIIb B KOHTEKCTE TPOU3BEIC-
HUSI, TPUXOJUT TTIOCPEACTBOM Pa3INYHBIX ACCOLHA-
MM K aHaJory, a OT Hero K aJJIETOPUU U Jajee K
CUMBOITY, (DOPMHPYS TIPH STOM COOCTBEHHBIN T'yMa-
HUTApPHBIA AUCKYPC.

OCHOBHOH eMHMIIEH UCCIICAOBAaHUS B Ha3BaH-
HOM HaIlpaBIICHUU TPH3HAIOTCS MeTadopuieckne
Y CUMBOJIMYECKHE PECYpPChI MPHUTYH, KOTOPBIE MO-
3BOJISIIOT Pa3BUTh CAaMOCO3HAHHE YEJIOBEKa U CTPO-
UTh 0COOBIC YPOBHU COIMANBHOW KOMMYHUKAIIHH,
BO3/ICHCTBYS MSITKO W PE3yJIbTaTuBHO. B meficTBu-
TEJIBHOCTH, HCIOJIb30BaHUE HPUTYH JENaeT pedb
SApKOW, 0Opa3HOM, MOYYUTEIBHOH. DTO OCOOEHHO
BAXHO U1 TpenofaBareisi-Quioiaora, KOTOPBIHA
B CBOCH JEATEJbHOCTH BBICTYNACT HE TOJBKO Kak
MHPOPMATOP, HO M KaK PacCKa3uuK, KOTOPBIA MO-
JKET BBIPa0dOTaTh JUCKYPC IOBECTBOBATEIS, Pa3BUTh
CBOU MMIIPOBHM3ALIMOHHBIC YMEHUS U CIIOCOOHOCTH.
[TpuTun MPenoCTaBISIOT B ATOM IUIaHE OOJIbIINE
BO3MOXHOCTH.

C npeBHHX BpeMEH NPUTUYH NPUMEHSUIN IS 00-
yUYeHHsI, KyJbTYPHOTO U HPAaBCTBEHHOTO BOCIIHTA-
HUSE MoNoAExu. Tak, KHUTEHCKast MyIpOCTb, 3aKJI0-
yéHHas B IpuTye-OacHe, YUUT AyMaTb, HaAXOIUThb
peleHne mpodaeM, pa3BUBAET JIOTMKY MBIIUICHHS
Y UHTYULHIO.

Ilpumua-bacus Kak pa3sHOBUAHOCTb IPUTUH 3a-
HUMAaEeT B JKaHPOBOM OTHOIICHUH MPOMEKYTOUHOE

ISSN 1563-0223

MOJIOXKEHUE MeXay nputue n Oacueil. [lomoOHO
CBOEMY >KaHPOBOMY OPHUTMHAJY, IPUTYU-OacHHU OT-
JIMYAIOTCS CTATHUKOM XapakTepoB W OTCYTCTBHEM
pa3BuTOoro croxkera. Hekoropele n3 HuUX npencras-
JSIIOT pa3BEPHYTHIE YNOLOOIEHNUs, B OCHOBE KOTO-
PBIX JIeKaT MPEJIeNIbHO CKaThle OaceHHBIE CIOKETHI,
WHOTZa B 00BEME OJJTHOTO MPEIOKEHHS.

B npurdax-0acHAX COXpaHSETCsl OJUH W3 BaXK-
HBIX TIPU3HAKOB NPUTYU: BHYTPEHHSS IHAJIOTHY-
HOCTb JUISl TIPOBEPKH KaKOH-TMOO HMCTHHBI MyTEM
CTOJIKHOBEHHS Pa3HbIX TOYEK 3PEHUs], MO0 MPOBO-
LUPOBaHUs ajipecara K nocTynky. ITpumepoM Ttakoit
BHYTPEHHEHN ANAJOTMYHOCTH MOXKET CIYKUTh MPUT-
ga-6acHs «O0 ocimke 1 KoHey. 1o croxkeTy npuTyn,
TOpJBId KOHb HE B3SUI YacTh IPy3a, 0 YEM IPOCUI
ero ociauk. Ho xornma ocnuk BBIOWIICS M3 CHII, BECh
I'PY3 XO35HH NEPEJIOKUI Ha KOHS, a OCIHMK IT00exa
HaJIeTKe. 37eCh B3aMMO/IEHCTBYET HECKOJIBKO TOUEK
3pEHHUs: OCIIMKA, KOHS, aBTOPa M YMTaTeNs-apecara.

YacTo npuTun-0acHU NPEeBPaILAIOTCS B yBIICKa-
TeJbHbIE CIIEHKH, YTO JOCTHTaeTCsI OOMIINEM THAJIO-
T'OB JISHCTBYIOIIUX JIUI] U OTCYTCTBHEM TOJIKOBAaHUH.
Ocobasi BBIPa3UTEIIBHOCTh JAHHOTO CTPYKTYPHOI'O
THUIA TO3BOJISIET MCIOJIB30BaTh NPUTUU-0ACHU IS
CO3/1aHus 3cCe.

MoxeT BO3HUKHYTb BOIIPOC: a KaK y3HaTb, Ka-
KYIO IPUTHY-0aCHIO, B KAKOM CIIy4Jae paccKa3bIBaTh?
Yaie Bcero Ha MOMOILb MPUXOJAT J1Ba HE3aMEHHU-
MBIX HMOMOIIHHMKA — 3PaBbIi CMbICI W WHTYHULHS.
Ho u oHu Bpsig 11 MOMOTYT BOBpPEMS BCIIOMHUTD,
€CJIM B MTaMATH HET JIOCTaTOYHOrO apceHasa MpuTY.
CrenoBaTenpHO, UX HY)KHO HadaTh KOJIJICKIIMOHU-
poBartb. [loHpaBuBIIHECS TPUTYX HA/IO TIEPHOHYE-
CKH{ MEPEUNUTHIBATh. DTO MOJIE3HO KakK JUIsl 3aIIOMHU-
HaHMS, TaK U U JTy41Iero HOHUMAHUS UX CMBICIIA.

Paccka3pIiBaTh IPUTYU MOKHO HE TOJBKO B TIPO-
Hecce OOIICHHSI € YYaIUMHUCS B MOAXOSIINN MO-
MEHT, HO ¥ B CaMOM Hayajie KOMMyHHuKauuu. Torzna
HeOoIbIoe M0 00BEMY JIMTEpATYPHOE MPOU3BE/IC-
HHUE MOJKET BBICTYNHUThH B Ka4eCTBE CBOCOOPA3HOIO
snurpada K mpencTosme padore, co3maBas COOT-
BETCTBYIOIUI HACTPOH B yueOHO# rpymre. [Tputun-
0acHU BOCIIPUHUMAIOTCSI ¢ HHTEPECOM U MOOYKaa-
10T aJpecaTa K HOHUMAHUIO CIIOXKHBIX CMBICIOBBIX
3aKOHOMEPHOCTEN M OTHOILUEHHUHA MEXIY pa3HbIMU
SIBJICHUSIMU.

3ak/ouyeHnne

Taxum 00pazoM, TBOpUECKOe yueOHOE 3a/TaHHE:
HAIMCaTh 3CCe M0 BBIOPAaHHOHN WM TPeIIOKEHHON
MpPUTYE, NMPEICTABISET COOOH OJHO M3 TaKUX IO-
OyX/IEeHUH K CTPEMJICHHIO MOCTUTHYTH TOPOH ca-
MBIC OGBI‘IHI)IG HUCTHHBI.
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Ha BeuHbie BOIIPOCHI: 4YTO €CTb )106p0 n 4TO
€CTb 3J10, YTO BEPHO U YTO HEBEPHO — KAXKIAOMY YC-
JIOBCKY MPEACTOUT HAWTH OTBETHI CAMOCTOSITCIIHHO.
M B aTOM IMpaKTHUKa HallMCaHUA 3CCC — Ha,[[é)KHBIﬁ
€My IIOMOIIIHHK, ITOTOMY YTO 3TOT JKaHp IIPCAIIO-

jaraeT Wrpy yma M BooOpaxkeHus. A meradopu-
YECKHE U CHMBOJIMYECKHE PECYPCHl XYH0KECTBEH-
HBIX TEKCTOB IT03BOJIAIOT Pa3BUTh CaMOCO3HAHME
YeJI0BEKa U CTPOUTH OCOOBIE YPOBHHU COLIMAILHON
KOMMYHHKALIUH.
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MOAEAU BUAUHTBAABHOTO OBYYEHUA
B YCAOBUSAX MOAUA3BIYNSA

B craTbe paccmartpuBaetcsl npobAeMa MOAMS3bIUMS, AaHAAUMBUPYIOTCS MOAEAM OGUAMHIBAAbHOTO
obyueHns. OTMeYaeTCsl, UTOMOAMSI3bIUMEKAK OOBEKT MCCAEAOBAHUSI OXBATbIBAET AMHIBUCTUYECKMWHA,
NMCUXOAOTMYECKMIA, COLLMOAOTMYECKMI, NMEeAArorMyecknini 1 Apyrme acnektbl. [1poLiecc napaareAbHoro
06y4eHnsl HECKOAbKMM $3blkamM MPeAyCMATPUBAIOT AAAMTMBHYIO, MApUTETHYIO, AYBAMPYIOLLYIO W
BbITECHSIIOLLLYIOMOAEAN. B CTaTbe yTBEP>KAQETCS, UTO HAMBOAEE NEePCrEKTUBHBIMU SIBASIOTCS aAAUTUBHAS
M napuTeTHas MOAEAM OOYUYEHMSI Kak COAEPXKATEAbHO M MPOLECCYaAbHO COOTBETCTBYIOLLME LIEASM
COBPEMEHHON CUCTEMbI 0BYUEHUS AMCLIMMAMHAM $13bIKOBOTO LIMKAQ, CMOCOGCTBYIOLIME BbINOAHEHMIO
COLIMAALHOIO 3aKa3a B TMOATOTOBKE KOMIMETEHTHOM $3bIKOBOWM AMUYHOCTM, BAdAetolein Hamboaee
BOCTpeOOBaHHbIMM B OOLLECTBE 3bIKamM.

KAtoueBble cAOBa: MOAMS3bIUME, GBUAMIBU3M, MEAATOTMUECKME aCMeKTbl, MOAEAN 0ByUeHus.
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Models of bilingual education in the conditions of multilingualism

The article deals with the problem of multilingualism, analyzes the model of bilingual education. It is
noted that multilingualism as an object of study covers linguistic, psychological, sociological, pedagogi-
cal and other aspects. The process of concurrent learning in multiple languages provide additive, parity,
duplicating and displacing the model. The article argues that the most promising are additive and parity
models of teaching as content and process corresponding to the goals of the modern system of teaching
the disciplines of the language cycle, contributing to the implementation of social ordering in the prepa-
ration of the competent linguistic personality, which owns the most popular languages in the society.

Key words: multilingualism, bilingualism, pedagogical aspects, learning models.
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KenTiAaiAik )xaFAQibIHAAFbl OMAMHIBAAADIK, OKbITY MOAEAAEPI

Makanapa KenTiAAiAiK npobaemachl 3epTTeAeAi, OMAMHIBAAABIK, OKbITY MOAEAAEPi TaAAaHaAbl.
KenTiAAiAiK  3epTTey 00ObekTiCi pPeTiHAE AMHIBUCTMKAABIK, TCUMXOAOTUSIAbIK, COLIMOAOTUSIABIK,
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BBenenne

BoctpeOoBaHHOCTD S3bIKOBOTO 3HAHUS U A3bI-
KOBOW JINYHOCTH B TOJMSA3BIYHOM HH(OpMAIMOH-
HOM mpocTpaHcTBe XXI Beka 0OBsICHHMA C IO3H-
LU PacIIMPEHUs MOJUTUYECKUX, IKOHOMUYECKHUX,
HayYHBIX, KyJIbTYpHBIX M UHBIX cBsizeil. [Ipobiema
pa3BUTHSA A3bIKOBOTO co3HaHus B PecnyOnuke Ka-
3aXCTaH Tpruodpena CTaTyc HE TOJBKO 00pa3zoBa-
TEJIbHOW, HO U TIOJUTUYECKOW OPUEHTUPOBAHHOCTH,
CTaja BOIPOCOM IOCyJapCTBEHHOW Ba)KHOCTH B yC-
JI0BHsIX MHOroHanuoHanpHoro Kaszaxcrana. Ceron-
HSl aKTyaJIbHBIM SIBJISIETCSI BOIIPOC O TPHUEIUHCTBE
SI3IKOB, MHUIIMUpoBaHHbI [Ipe3unentom H.A. Ha-
3apbaeBbeiM. B [locmanmm Hapoxy Kaszaxcrana B
yuciae 30 NPUOPUTETHBIX HANpPABICHUM pPa3BUTHA
rocynapctsa H.A. Hazap6aeB Ha3bIBaeT TaKkoil KOM-
IIOHEHT Kak JlyXOBHOE pa3BuTHe Hapoaa Kazaxcra-
Ha ¥ TPUEANHYIO S3bIKOBYIO monuTuky (HazapOaes,
2010).

OO6pazoBaTenbHas TOJWTHKA B 00JacTH 00-
y4eHHUs TMpeaMeTaM T'yMaHUTapHOTO ITMKJIa OCHO-
BBIBAETCSl HA MPU3HAHUM BaKHOCTH BCEX SI3BIKOB
1 CO3JaHUU HEOOXOAMUMBIX YCIOBUH IJIsl pa3BUTHUSA
MOJIMA3BIYMA Ha TEPPUTOPHUM HAIIETO TOCyJapCcTBa.
VY4uuThIBas pa3nuvHble TPAKTOBKU SI3BIKOBBIX SIBJIC-
HHW, 3aMETHM, YTO PEYb UACT HE MPOCTO 00 00yUe-
HUU S3BIKY WM IBYM SI3bIKaM, @ B II€JIOM O TOJIH-
JIMHTBaJIbHOM 00pa30BaHUM.

JKIepUMeHT

B Hacrosiee Bpems NeUHULMSAMU <«JIMHTBU-
CTHYECKOEe 00pa30BaHKE», CIOJWIMHTBUCTHYECKOE
0o0pazoBaHuE», «IOJIMIMHIBOKYJIBTYpHAs  JIMY-
HOCTBY», «OWJIMHTBAJIbHOE OOpa30BaHHUE» IIOIB3Y-
10TCs O0Jiee YeM IIMPOKO, B 3TH MOHSTHUS 3a4aCTYIO
BKJIA/IBIBAIOT JTUAMETPAIBHO IPOTHBOIOIOKHBIN
CMBICJI, TaK YTO MHOIAA BO3HHMKAET BICUATIICHHUE,
YTO Yy4YaCTHHUKHU Pa3roBopa UMECIOT B BUAY HE OJHO,
a HEeCKOJIBKO TIOHSATHI. MBI, B KaKOH-TO Mepe 0000-
LIMB HEKOTOPbIE ONPEAEICHUS MOJMINHIBAIILEHOIO
00pa30BaHUs U COOTHECS UX C COOCTBEHHOM me/a-
TOrMYECKON MPaKTUKOW, PYKOBOJCTBYEMCS CIIEIy-
ouel AepUHULNCH: NOIMIMHIBAJIbHBIM SIBIISICTCS
Takoe oOpa3oBaHME, KOTJa B Tpolecce 00ydeHus
HCTIONB3yeTcsl 60Jiee IBYX SI3BIKOB.

B cripaBouHO# TUTEpaType TOHATHS OHUITHHT BH3-
Ma, MYJIbTWIMHIBU3MA, IMOJIUJIMHIBU3MaA OIIPEACIISA-
IOTCSl KaK TOK/IECTBEHHBIC U 03HAYAIOT yIoTpebIie-
HHUE HECKOJIBKUX SI3bIKOB B IIPeJIesIaX OIPEeAEICHHON
COLMANIbHON OOIIHOCTH; YIOTpeOieHNe HHANBUITY-
YMOM WJIM TPYNIOH JIOAEH HECKONBKHX SI3bIKOB,
KaXIbli U3 KOTOPBIX BBIOUPAETCSI B COOTBETCTBUU C

KOHKPETHON KOMMYHHUKaTUBHOM cutyanuei. [lomu-
JIMHIBU3M KaK OOBEKT MCCIICAOBAHMS OXBAaTbIBACT
JIMHTBUCTUYECKUN, TICUXOJIOTUYECKUH, COLMOJIOTH-
YeCKHii, Mearornyeckuii U Ipyrue acreKThl.

Pe3y.]'leaTl)I Hu 06cym21elme

JIMHrBUCTHYECKUH aClIEKT U3YUYEHUS [IPEayCcMa-
TPUBACT aHAaJIM3 COOTHOIICHUS CTPYKTYp U CTPYK-
TYPHBIX JIEMEHTOB JIBYX HJIH O0Jiee S3bIKOB, UX B3a-
MMOOTHOIICHHS, B3aNMOBJIHSHHS, B3aUMOJICHCTBHS
Ha BCCX YPOBHAX SI3BIKOBOM CHUCTEMBI; BBISIBJICHUC
g hepeHIMaNbHBIX MPU3HAKOB KaXKJOr0 M3 KOH-
TaKTUPYIONIUX S3BIKOB, YCTaHOBIIEHWE, TAKUM 00-
pa3om, O0IIKX U Crenu()UISCKUX MOMEHTOB B 3BY-
KOBOM COCTaBe, JICKCHKE U TPAMMaTUYECKOM CTPOE;
WCCIIEJIOBAHNE COJICP)KaHUs MPOSIBICHUS TPAHCIIO-
3UIUM U UHTEPPEPEHIIMU POJIHOTO SI3bIKA B TPO-
[[ECCe U3YYCHUSI BTOPOTO S3bIKA; JIMHIBUCTHYCCKOE
OOBSICHCHHE TIPUYMH HHTEPPEPECHITHH, MPOTHO3HU-
pOBaHHE BO3MOXKHBIX WHTEP(EPCHTHBIX SIBICHHIA.
OCHOBHBIM METOJIOM H3YYCHHUs KOHTAKTUPYIOIIUX
SI3BIKOB B OTOM aCIEKTe SBISIETCS COTIOCTaBUTEIb-
HO-THUIIOJIOTUYECKUH.

[lcuxonoruyeckuii acleKT CBs3aH C PacCMO-
TPEHHEM BOIPOCOB O BIUSHUM MHOTOS3BIYUS HA
o0IIlee MHTE/UICKTYaJIbHOE Pa3BUTHE M DPa3BUTHE
POJTHOM pevr; KaK MPOSIBIISETCS B MOJAOOHBIX YCIIO-
BUSX €MHCTBO S3bIKa W MBITIIICHSI, KAKOE BIIHSTHHAC
OHO OKa3bIBAC€T HA MHOA3BIYHOC MBIIIJICHUC, KaAKOB
MEXaHU3M IPOSBICHUS TPAHCIIO3UIIMH U HHTEPJE-
PEHIIMH POTHOTO A3BIKA B PEYM HA BTOPOM SI3BIKE;
KakoB MeXaHu3M (YHKIMOHHUPOBAHUS POJHOTO U
HEPOJHOTO SI3BIKOB TPU PAaHHEM U MO3AHEM JIBY-H-
MHOTOSI3BIYMH, KaKHe XapaKTepHbIe OCOOCHHOCTH
MOJIUTJIOTUN OOHAPYI)KUBAIOTCS HA KaXJIOM JTare
ero opMUpOBaHUSL.

CouunanbHbpll aCHEKT MHOTOSA3BIYMS CBSI3aH C
BBISIBJICHHEM 00IIUX (DYHKIUI KaK0ro u3 Haubo-
Jiee BOCTpeOOBAaHHBIX B OOIIECTBE SI3BIKOB. B Kpyr
3TUX (YHKIHUN BXOMST SI3BIK KaK CPEJACTBO MEXHa-
UOHAJIBHOTO U MEXKAYHApPOAHOI'O O6HIeHI/I$I, B Ka-
YeCTBE SI3bIKa 0OYUYCHUS, sI3bIKA JCIIOMPOU3BO/ICTRA,
CPEJICTB MaccoBOi HWH(MOpMAIUH, HAy4IHOH, yueOd-
HOH, XyI0KECTBEHHOU JINTEPATYPBI, SI3bIKA CEMEN-
HO-OBITOBOY c(hephl U, KOHEYHO, B IIEPBYIO OUYEPE/Ib,
KaK TOCYAapCTBEHHBIH SI3BIK.

CouuanbHBIA aCMeKT WCCICHOBAHUS CBS3aH C
ompezeneHeM OOIIECTBEHHBIX (YHKIMA U cdep
MIPUMEHEHUS] KaKJOr0 M3 S3BIKOB, U B YCIIOBHUSX
MHOI'OHAIlMOHAJIBHBIX CTpaH, K KaKUM OTHOCHT-
Cs Halle TOCYIapCTBO, UMEHHO OSTOT acIieKT BO
MHOTOM OTIPEJIETISIET S3BIKOBYIO MOIUTHKY. OT-
CUYCCTBCHHBIC YYCHBIC o6pa1ua}0T BHHUMAaHHUE HA TOT

248 Becthuk. Cepust dunonornyeckas. Ne2 (crienuanbHbli BeiTyck). 2018



Canxanosa XK.X., Xaiipymesa E.E.

(hakt, 9T0 PYHKIIMOHUPOBAHUE S3BIKOB B OOIIIECTBE
MIPEJICTABIIIECT COOOM SBIICHNE HEOJHO3HAYHOE U HE
Bceraa npeackasyemoe. Hanpumep, 3.1, Cyneiime-
HOBa, paccMaTpuBasi MPOOJIEMBI S3bIKOBOW MOJIUTH-
KM, OTMEUaeT, 9TO Ha JAHHBI MOMEHT CTaTyCHOE
IUTAHUPOBAHUE M KOPIYCHOE CTPOUTENIBCTBO TO-
cylapcTBeHHOro si3bika B KaszaxcraHe Bce eie He
COBIAJIAIOT W BOMPOCHI MIPOTIATaH Ik, 00yYeHHUs Ka-
3aXCKOMY SI3bIKY HE TEPSIOT CBOCH aKTyaJIbHOCTU
(CyneiimenoBa, 1989).

Ilenaroruyeckuii acmeKkT MHOIOSI3bIUUS  pac-
CMaTPUBAET BOIPOCHI METOAMYECKOTO XapakTepa:
Kakoe BpeMs CUMTaTh HambOoyee MPOJTYKTUBHBIM
JUTSE U3YYEHHUS POJHOTO M BTOPOTO SI3BIKOB, B Ka-
KOM BO3pacTe Iejecoodpa3Hee HaunHATh U3YUCHUE
WHOCTPAHHBIX SI3BIKOB IPH OTCYTCTBUU COOTBET-
CTBYIOLLEH pEUYEBOM Cpelpl, CIEAYyET JIM U3ydyaTh
HECKOJIbKO SI3BIKOB MapaijiesibHo i Ooiee 3 dek-
TUBHBIM IIYTEM CYHTATh MOCIIEA0BATEIBHOE TIOTPY-
JKEHHE B SI3BIKOBYIO CPENTY, KAKHE METOBI, TPHEMBI,
CIOCOOBI ¥ TEXHOJIOTHH O0yUCHHSI CUATATH PE3yJib-
TATUBHBIMHU B TIPOIIECCE M3YYCHUS JUCIUTUIHH S3bI-
KOBOTO IMKJIA. B Hacrosiiee Bpemsi HamOoIbIIee
pacripocTpaHeHUE TOIYYHIA MOJIEIA OWJIMHTBaJIb-
HOro OOy4YeHHs pa3IMYHbIX ypoBHEH. PaccmoTpum
OCHOBHBIE MO/IEIIH.

HyOmupyromas win COmpoBOXKIAONIAS MOICTh
UCTIONB3yeTCsl, KaK MPaBUiIO, HA HAaYaIbHOM JTarie
o0ydeHus: W TpeJyiaraeT NpeabsBICHHUE OJHON U
TOM K€ eIMHUIBI COAEPKaHUs HA POJTHOM U BTOPOM
s3pikax. K mpuMepy, onmcaHue OJHOTO U TOTO XKe
WM CXOJHOTO SIBJICHUS, MMOHATHS, Tporiecca. [lan-
Hasi MOJISJIb CIIOCOOCTBYET HAKOIUICHUIO (DOH/ 1A SI3bI-
KOBBIX CPEJCTB, CITOCOOHBIX aJIeKBATHO BBIPA3HTh
MpeIMETHOE CojiepKaHne. B mporiecce MCHOIb30-
BaHUsl ATOH MOJICNIM y OOYYarONIUXCs yCTaHABJIH-
BaeTCsl YCTOHYMBAsi acCOIMATHBHAS CBSI3b MEKITY
coJIepKaTeIIbHON eAMHUIICH 1 HAOOPOM SI3BIKOBBIX
cpenctB. OqHAKO, OTMETUM, YTO 3Ta MOJIETH HE MO-
JKET OBITh YHUBEPCAIbHOH, TTOCKOJIBKY, BO-TIEPBBIX,
HE BCE SBJICHUS ¥ TIOHATHUS MOTYT OBITh PO Ty OIH-
pPOBaHbBI B pOAHOM M BTOPOM #A3BIKaX, BO-BTOPLIX,
MpoIiece AyOIMPOBaHUs MPEICTABISCTCS YIIPOIICH-
HBIM, CITOCOOHBIM CAEpKHMBATh, OTPAaHHUYUBATH I10-
3HaBaTeJbHbIE TOTPEOHOCTH YUEHUKOB.

AJIUTUBHAS WM JIOTIOJHSIFOIIAsT MOJIEIh TIPe/I-
roJlaraeT NpebsIBICHHE Ha BTOPOM S3BIKE JIOTIOJ-
HUTEIBHOM MH(OPMAIMY K U3yYEHHOMY Ha POJTHOM
s3pike MaTepuany. OHa oObIYHO OepeTcs W3 HHO-
S3BIYHBIX MCTOYHWUKOB W TIPE3CHTYeTCS B (opme
CBSI3HOTO TEKCTa, YCTHOTO pacckasza, ayauo3alu-
cu win Buneomarepuana. CpaBHUTEIBHBIN aHAU3
OCHOBHOTO W JIOTIOJIHUTEIIEHOTO CO/IeP)KaTeTbHBIX
OJIOKOB OCYINECTBIISIETCS HAa POJHOM HJIM BTOPOM
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si3bIKe. Mcmonp3oBanne JaHHOW MOJIENH HE TOJIBKO
YKPETUISET aCCOIMATUBHYIO CBSI3b MEXK/TY YIeOHBIM
MaTepHaioM, HO M Pa3BHBAET SI3bIKOBOE CO3HAHUE U
SI3BIKOBOE UyThE, CIIOCOOCTBYET MOTPY>KEHHIO B CO-
JepKaHWue JUCIATUTHHEI.

[MapuTeTHas MoseNb IPEATIONIaracT PaBHOIPaB-
HOE M3YYEHHUE M MCIIOIb30BaHUE POIHOIO U BTOPO-
'O S3BIKOB B PACKPBITAN TIPEIMETHOTO COJICPKAHUS
IIPU YCJIOBUM HAIMYMUS y YUYEHUKOB Pa3BUTOU JIEK-
CHUYECKON KOMIIETECHIIMH, BBIPAXKAIOLIECHCS B!

— 3HAHUH OCHOBHOT'O TOHATHUHHOTO ammapara,

— pa3IM4eHUH CEMaHTHYECKUX HIOAHCOB M 0CO-
OEHHOCTE UCTIONIF30BaHNS HEKOTOPBIX TEPMHUHOB,

— BIIQJICHUW B OTPEJEICHHOM 00beMe JIMHTBU-
CTUYECKOU TEPMUHOJIOTHEN.

Jannast MoJenb NpUOMMKAeT K TJIaBHOW LIENH
OMITMHTBAIILHOTO 00y4YeHUs — (POPMHUPOBAHUE JIBYSI-
3BIYHON JTMYHOCTH, CIIOCOOHOW CBOOOJIHO peann3o-
BaTh CBOM KOMMYHHUKATHBHBIC NMOTPEOHOCTH HE3a-
BHCHMO OT TOT'O, KAKOW SI3BIK CJIEAYET UCTIOIh30BATh
B CHTYyallUH MTPAKTUIECKOTO OOIICHHSL.

BriTecHsromas Moaenb mpenanojaraeT Takou
YPOBEHb BIIAJCHUS BTOPBIM SI3IKOM, KOTJa OH BbI-
TECHACT pOZIHOfI, CTaHOBUTCA NJOMUHUPYIOHNIUM KaK
B TEOpUH, TaK U B IpakTuke. McrnonszoBanue nan-
HOM MOJIeJI BO3MOXKHO Ha OY€Hb BHICOKOM ypPOBHE
pa3BUTHS SI3LIKOBOTO O0Opa3oBaHMs B IIEJIOM, HC-
M0JIb30BaHUE B YUeOHOM MpOIIecce aKTUBHBIX PopM
oOydJeHus, TaKuX Kak y4deOHbIe TPOEKTHI, WHTECH-
CUBHBIC METOJIMKH, ONITUMHU3ALIMS [Tpoliecca 00yde-
HUS U T.4. JlaHHasg MOAENb pealn3yercs IpH 0Co-
OBIX COIMATBHBIX YCIOBHSX, KOTZa (hOpMHUPOBAHUE
6PIJII/IHI‘B3J'ILHOI71 JIMYHOCTHU CTAHOBUTCA 3aKa30oM
00I1IeCTBa, U caMO OOIIECTBO MOJKET CYIIECTBOBATh
TOJIKO B YCIIOBHSX JIBY-H-MHOTOSI3BIYHOTO TIOJIS.
IIpumepoM ycnemiHoW peanus3aluu 3TOH MOAEIU
SBIISIETCS. TIpernojaBaHie W (QyHKIMOHWPOBAHHE
PYCCKOTO s3bIKa B CTpaHaX COBETCKOTO IMPOCTpPaH-
CTBa, KOIJ]a PYCCKHUH SI3BIK ITPAKTUYECKU BBITECHUI
POIHBIE S3bIKK HALIMHA ¥ HAPOJIHOCTEH, HCKYCCTBEH-
HO TIPMOCTaHOBWJI €CTECTBEHHBIN IPOIECC Pa3BH-
THS SI3IKOBOTO CO3HAHUSI.

3ak/aouyenne

OyHKIMOHUPOBAHUE B MPAKTHKE O0Y4YeHUs Ha-
3BaHHBIX MOJEJNIEH, Ha Hall B3IJI, NIPABOMEPHO
HE TOJIbKO NPUMEHUTENFHO B OWJIMHTAIBHOMY, HO
U TOJIMJIMHTBaJIbHOMY oOyueHuto. HanGomnee mep-
CIIEKTHBHBIMHU NPEACTABIAIOTCS aIUTUBHAS U IIa-
pUTETHass MOJENIU KaK COJAEp:KAaTeIbHO U IIPOLEC-
CyaJbHO COOTBETCTBYIOIIUE IIEJISIM COBPEMEHHOU
cUcTeMbl 00YUYEeHUS AUCLUIIIIMHAM SI3bIKOBOTO LIHK-
Ja, CIOCOOCTBYIOIIME BBINOJIHEHUIO COIHAIbHO-
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ro 3aKka3a B MOJATOTOBKE KOMIIETEHTHOH S3bIKOBOM
JIMIHOCTH, BJIaJICIomel Hanboee BOCTPeOOBAHHBI-
MH B OOIIECTBE SI3bIKAMH.

JlarHbIC MOENTH OOYYCHHSI MOTYT CTaTh OCHO-
BOU JUISI BEIPAOOTKH KOMITJICKCHON MOIETH Pa3BU-
TUSI KOMMYHUKATHUBHOMN SI3bIKOBOW KOMIIETEHIUH,
(hopMUpOBaHUST TPEXSA3BIYHON JIMYHOCTH, CIIOCOO-
HOH B paBHOM CTENEHH OCYIIECTBISATh PEUEBYIO JIe-
ATCIBHOCTh U PCAJIM30BbIBATH KOMMYHUKATUBHBIC
MOTPEOHOCTH TTOCPEACTBOM si3blka M peun.B mo-
CleIHEE BpEMS aKTyaJIbHbIM CTAHOBUTCSI KOMMYHU-
KATUBHBIA TIOJIXOJT B MPOIIECCe OOYUCHHUS SI3BIKAM.
[Ipu 5TOM, aHAMUTUKKU yKa3bIBAIOT HAa OTCYTCTBHUE
WJIM HEJOCTaTOYHOE PA3BUTHE KOMIIETEHTHOCTHOT'O
MOAX0/1a, TIOJT KOTOPBIM TIOHUMAaeTcst 00pa3oBaHue,

OpUEHTUPOBAHHOE Ha pPe3yNbTaT B (popMme Komre-
teHnuii (Xacanos, 1987; bepaenona, 2006).
[lepcnieKTHBBI TEMBI UCCIEIOBAHUS 3aKIIOYa-
IOTCSI B TIOUCKE HOBBIX CHCTEM OpraHW3alMH pede-
BOW TIOJITOTOBKH, C BHEAPEHHEM KOMMYHHKATHB-
HBIX (OpPM 00YHUEHHUsI, B IIEHTPE KOTOPHIX B KAYECTBE
WHCTPYMEHTApUsl, LENd M pe3yibTaTa HaxXOJUTCs
nporiecc obmenuss. O0y4eHrne BHyTPEHHUM CBSI3SIM
BbICKa3bIBaHWAd M BHCHIHHUM A3BIKOBBIM CPEACTBaAM
UX BBIPQKCHUS B YCIOBHUIX HEMOCPEACTBEHHOTO pe-
YeBOro OOIIeHHs, T.e. 00y4YeHre S3BIKy Ha OCHOBE
0TOOpaHHBIX Hanboliee BaKHBIX B LEJSIX MPAKTH-
YEeCKO KOMMYHHKALIUH JIEKCUKO-TPaMMaTHUECKUX
TeM, Ha Hall B3IJIA, SBISCTCS OJHUM U3 IEPCIeK-
TUBHBIX MYTEH U CIIOCOOOB pelieHus MpoOIeMbl.
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COMMUNICATIVE ASPECT OF STUDYING
OF FEATURES OF THE SCIENTIFIC SPEECH

In this article forms and types of speech activity in system of communicative situations are con-
sidered, various stages of scientific and technical cooperation are analyzed. The first year university
students of the Kazakh departments studying Russian according to the program of discipline «Profession-
ally oriented Russian language» learn a quite extensive volume of lexical and grammatical material. On
the basis of educational and scientific texts students get acquainted with a wide range of data on their
specialty and as a result get a large supply of terms and syntactic structures, typical for the language of
this specialty. Text-books on scientific style of Russian and the concrete situations which future special-
ists meet in their practical professional activity aren’t considered. It means that more attention should
be paid to the communicative-functionalaspect which can be realized in the course of training on the
specialty language. Therefore one of the main objectives of the course «Professionally oriented Russian
language» is not further expansion of a stock of terminological lexis which future young specialists have
to acquire, but training students’ abilities to cope with the communication situations which can appear
in their practical professional work.

Key words: speech situation, speech activity, scientific style, communicative methods, terminology
of texts, terminological vocabulary.
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FbIAbIMU COiiARY epeKLLeAIKTepiH
KOMMYHUKATUBTI acrnekTiae 3epTrey

Makanaaa FbIABIMU-TEXHUKAADIK, bIHTbIMAKTACTbIKTbIH 8PTYPAI CaTblAQ TaAAAHYbI, KOMMYHWUKATUBTI
JKAFAQSIT KYMECIHAE CenAey KbI3MEeTiHIH Typi >eHe hopmachl KapacTblpblAaAbl. YHMBEPCUTETTIH
Ka3aK, TOObIHbIH, GipiHLLII KYypC CTyAeHTTepi opbiC TiAi «Kecibn makcatTapra apHaAfFaH OpbIC TiAi»
6GarAapAAMaChiHbIH, MAHIH OKM  OTbIPbIM, TPAMMATUKAABIK, >KOHE AEKCUMKAAbIK MOAIMETTepAl KeH
ayKbIMAQ MeHrepeAi. ATaAMbIL MaMaHABIKTbIH, HOTUXECIHAE TiAAIH CMHTAKCUCTIK KYPbIAbIMbI MeH
YAKEH TEPMUHAEP KOPbIH MEHIepPeAi YKOHE CTYAEHTTEp FbIAbIMU MATIHAEPMEH TaHbICbIN, MAMAHABIKTbI
KeHipek TyciHeAi. OKyAbIKTa OpPbIC TiAIHIH FBIAbIMM CTUAIHAE OOAALLIAK, MaMaHAAPAbIH ToXXiprOeAik
KOCiBU >KYMbICTapbl YLLIHHAKTbI XKaFAQSTTap KapacTblpblAMaraH. bya AereHimis, TiA MamMaHAbIFbIH OKY
6apbICbIHAQ KOMMYHMKATUBTI-(OYHKUMOHAAABIK, acrekTire yAKeH KeHiA 6eay kaxeT. COHABIKTaH AQ,
TaXipMOeAiK KaCiOM >KYMbICKA 8cep eTylli, KaHllama CTYAEHTTEPAIH OKybl XOHE OAAPAbIH,  KapbIM-
KATbIHAC XKafAasTTapblHAH LibiFa GiAyi, 6oAaLLAK XKOHE >KAaC MaMaHAAPAbIH TEPMUHOAOTUSIABIK, AEKCUKA
KOpbIH MeHrepyi «KeciOn MakcaTTapra apHaAfaH OPbIC TiAi» KYPCbIHbIH Heri3ri MiHAETI GOAbIM
TaOblAAADI.

TyiiH ce3aep: celiney >KarpasiTbl, COMAEY KbI3METi, FbIAbIMU CTMAb, KOMMYHWUKATUBTIK TCIA,
TEPMUHOAOTMSIABIK, AEKCHKa.
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KOMMYHHUKATUBHbIH acnekT U3y4yeHusi 0COOeHHOCTeHHayYHOH peyn

B 37Ot cratbe paccmatpuBaloTCcs (POPMbl U BUAbI  PEUYEBO  AEITEABHOCTM B CUCTEME
KOMMYHMKATMBHbIX ~ CUTyalUMid,  aHAAM3MPYIOTCS  pa3AMYHble  CTAAMM  HayYHO-TEXHWYECKOro
coTpyAHuuecTBa. CryAeHTbl MepBbIX KYPCOB Ka3axCKMX OTAEAEHUI YHMBEpCUTETa, M3yyas pyCcCKui
43bIK MO NMporpamme AUCLUMMNAMHBI «[ 1poheccroHaAbHO OPUEHTUPOBAHHDIN PYCCKMIA 93bIK», MOCTUrAlOT
AOBOAbHO OOGLLMPHBIA OObEM AEKCMYECKOr0 M rpammaTMyeckoro martepuasa. Ha ocHose yue6HO-
HayYHbIX TEKCTOB CTYAEHTbl 3HAKOMSTCS C LUMPOKMM CMeKTPOM CBEAEHMI MO CreumasbHOCTM U B
pesyAbTate npuvobpeTaloT GOAbLLIOM 3arac TEPMMHOB M CMHTAKCMUYECKMX CTPYKTYP, XapakTepHbIX
AAS S13blKa AQHHOW CMeuMaAbHOCTU.B yueBHbIX MoCcoBMSX MO HAyYHOMY CTUAIO PYCCKOrO $i3bika He
YUMTBIBAIOTCSI T€é KOHKPETHbIE CUTyalMKu, C KOTOPbIMU ByAylLMe CMeLMaAncTbl BCTPEYaloTCsl B CBOEN
MpaKkTMUYEeCKON NPOMEeCCOHAABHON AESITEABHOCTU. DTO 3HAUMT, YTO OOAblLEe BHUMAHWE CAeAyeT
YAEASITb  KOMMYHUKATUBHO-(DYHKLIMOHAABHOMY acCreKTy, KOTOpbIi MOXeT OblTb peaAn3oBaH MNpu
00y4eHUMN 93bIKy CrieUmarbHOCTU. [103TOMy OAHOM M3 OCHOBHbIX 3aaay Kypca «[1podeccroHaAbHO
OPVEHTUPOBAHHBIN PYCCKUI 93blK» SBASETCS HE CTOAbKO pacluMpeHue 3araca TePMMHOAOTMYECKOM
AEKCUKM, KOTOPbIM AOAXKHbI BAAAETb GYAYLLME U MOAOADIE CMIELLMAAMCTbI, CKOAbKO OBYyUEHME CTYAEHTOB
B MX YMEHUM CMPABUTHCS C CUTYaLMSIMM OOLLEHMS, BOSHUKAIOLLMMM B MPAKTUUECKOM NPOECCMOHAABHOM

pab6ore.

KatoueBble cAOBa: peveBasi CUTyaLmsl, peyveBasi AeSITEAbHOCTb, HAYUHbIN CTUAb, KOMMYHWUKATUBHbIE

CI'lOCO6bl/ TEPMMHOAOIMYECKasa AeKCHKa.

Introduction

The students learning Russian are trained in
specialty language on a quite volume of lexical and
grammatical material reflecting a wide profile of
disciplines. It gives them both a lot and not enough.
It is a lot in the sense that on the basis of educational
and scientific texts students get acquainted with a
wide range of data on the specialty and as a result
get a large supply of the terms and syntactic struc-
tures characteristic of language of this specialty.
It isn’t enough in the sense that this stock remains
more or less passive as in the textbooks at such sys-
tem of training those concrete situations which fu-
ture experts will meet in their practical professional
activity aren’t considered. It means that the bigger
attention should be paid to the communicative func-
tional aspect which can be realized when training in
specialty language. Therefore one of the main objec-
tives of the course «Professionallyoriented Russiany
and «Russian for the Professional Purposes» is not
so much expansion of a stock of terminological vo-
cabulary which future specialists should acquire (it
is already quite large), but training students’ ability
to cope with the situations of communication aris-
ing in practical professional work.

Experiment

Theoretically, for the solution of this goal
it is necessary to carry out the analysis, which

situations,themes and types of speech activity are
shown and with the help of which language means
they are realized (The manual on the scientific style
of speech, 2004: 35). First, this analysishas given us
more clear idea of types (forms) of scientific-tech-
nical cooperation. Secondly, we have received the
data on scientific-technical cooperation allowing-
toindicatesome general tendencies of the speech in
such communicative situations. Thus, it is possible
to draw conclusions whatcommunicative situations
are met at separate stages of scientific-technical co-
operation as well as communicative methods corre-
sponding to them, and also what types of speech ac-
tivity prevail in these or those situations.It should be
noted that communicative situations (conference),
communicative methods (the report, discussion) and
types of speech activity (speaking, listening) are in
close dependence from each other.

The scientific-technical cooperation presented
as a complex of communicative situations can be
divided into certain stages. The lower stages are
such forms of scientific-technical cooperation which
symbolically can be called «scientific tourismy.
Textsof ‘scientific tourism’ in most cases are in the
form of dialogues of the oral scientific speech. Pre-
vailing there are such communicative situations as
conversations, exchange of information of research
or production character, speaking in the form of
monologues at discussion or participation in work-
ing meeting. Such communicative ways as a ques-
tion, the answer, expression of desire, request, the
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recommendation, rejection of the offer, consent, ob-
jection, etc. are typicalfor the oral scientific speech.
Among types of speech activity here prevail speak-
ing and listening while readingand writing in Rus-
sian occupy insignificant share. Writing, in particu-
lar, acts in the form of drawing up and discussion
of simple statements and protocols, a formulation of
intentions, drafts of working programs, etc. As cir-
cumstances of creation of these texts are deprived of
a strict legal or diplomatic ceremoniesand the obli-
gations following from such documents don’t reach
the level of agreements or contractsit is enough for
authors of such documents to have general ideas
of their form, so that formulations should be exact
and unambiguously clear. Such conversations are
remarkable for a quite high degree of ease, uncer-
tainty and non-obligation that predetermines using
language means of non-strict scientific speech (Mi-
trofanova, 1995: 49).

‘Scientific tourism‘accompanies such type of
scientific-technical cooperation which would be
possible to call «work with literature on the special-
ty». It is possible to define passive and active work
with literature. Passive work with literature consists
in drawing up secondary texts in Kazakh on the ba-
sis of primary texts in Russian. At this level creation
of translations, preparing different types of papers,
drawing up the summaries, abstracts, plans are car-
ried out. Language means used while oral and writ-
ten transforming of primary texts into secondary are
defined by the theory and practice of translation.As
scientific-technical cooperation between countries
becomes closer, active work with literature gets the
increasing distribution among experts. This form of
work with literature consists in creation of primary
texts in Russian — articles, reports, abstractsor sum-
maries to self-publications, reports, offers, catalogs,
and writing of monographs as well. It is possible to
add that the most important communicative ways in
these cases are the description, definition, statement,
proof, denial, revealing of advantages and shortcom-
ings, exposition and discussion of figures, schedules,
charts, etc. Reading is the dominating speech activ-
ity while drawing up secondary texts, but in the case
of primary texts it’s writing. Oral types of speech
activity during the passive work with literature take
place in the cases ofreferences’search or verifying
of contents of the processed primary texts. Active
work with literature assumes more frequent conver-
sations for discussion and editing primary texts, and
alsofor coordination of plans and terms of their de-
livery, discussion of results, final editing, etc.

The following stage of scientific-technical co-
operation assuming higher level of requirements
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is a stage of the meetings which are taking place
within more strict organization on more definite
protocol,than at the level of ‘scientific tourism’.
This kind of meetings arethe congresses, sympo-
siums, colloquiums, working meetings, etc. During
these meetingsspeech situations of the first stage of
scientific-technical cooperation «are synthesized».
Specialists participating in this form of scientific-
technical cooperation have to be able to use them
more intensively and purposefully, for example, to
be ready to perception of the content of longer piec-
es of the oral monologue speech typical for reports,
discussions (listening), and also to acquaintance to
the materials connected with this meeting (reading)
and for purposeful collecting and competent transfer
of data on the specialty (speaking) as well.

The texts created in these conditions in many
respects are similar to texts at a stage of ‘scien-
tific tourism’ or working with literature, but there
are also essential distinctions between them both in
an external form and according to contents. So, in
oral and written types of the speech uncertainty is
replaced with definiteness, validity and obligation;
ease of conversations remains only at meetings be-
tween acquaintances, on receptions, etc., and oral
scientific and everyday informal conversation inter-
twine with each other — the phenomenon present-
ing special difficulty for young specialists. As for
contents, the increasing value gains ‘terminology’
of texts. Except exact terms, the specialist has to
know «concretizing» means of expression as well
and be able to use thempertinently without complete
excluding, however, and «soft» formulations (Vish-
nyakova, 2001: 56).

Result and discussion

At the following stages of scientific-technical
cooperation there is a difference in complexes of
communicative situations: while for specialists of
science and technology and of culture and art pro-
fessional development during Master’s and doc-
toral studies is of primary importance, for special-
ists of industrial sector on the primary place is a
working business trip for the purpose of expansion
and deepening of scientific-technical cooperation
which foundations are laid at the previous stages.
It is possible to stop shortly at stages of Master’s
course,doctoral studies and training. At these stages
there is one aim — replenishment and expansion of
the knowledge acquired earlier. Such purpose puts
in the forefront the communicative situations con-
nected with work at departments or in laboratories
of higher education institutions and at research in-
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stitutes, search of literature in libraries (both in real,
and in virtual), visits to scientific, technical institu-
tions or manufacturing enterprises, etc. The com-
municative ways corresponding to these situations
have already been presented at subordinatestages of
scientific-technical cooperation, but at the stages of
doctoral studies and training they obviously prevail
and demand from the specialist more independence
in their realization.

At recognition of situations and adaptation to
them the crucial role is played by self-experience of
specialists. The specialists passing the lower steps of
scientific-technical cooperation experienced more
difficulties, than the experts having such experience
who, though haven’t reached fluency of the speech,
associated situations with the language means, nec-
essary for their realization, easier. It is interestingly
that participants of the congresses and working busi-
ness trips improve their knowledge and skills more
successfully, than doctoral candidates and trainees.
Apparently, it is connected with strong mental and
intellectual tension mobilizing will and forces which
are typical for such events, especially in the foreign-
language speech environment. Trainees and doc-
toral candidates consider their knowledge and skills
acquired during a long term in small «portions» and
with high frequency repeatability, rather strong.

At the stage of working business trips of sci-
entific-technical cooperation specialists meet abso-
lutely new communicative situations. For example,
the negotiations assuming big independence at
promotion of offers and decision-making, discus-
sion and coordination of documents, visits not only
to research establishments, but also to the indus-
trial enterprises or the economic organizations. At
this stage the same communicative ways, as at the
lower steps of scientific-technical cooperation are
presented, but they are realized by speech means
which provide the highest degree of clearness, con-
creteness and argumentativeness of the formulations
having legal character. The summaries which are
orally formulated during discussions, conclusions,
decisions often coincide with formulations of writ-
ten language (Sokolova, 2012: 75). It demonstrates

the great value which is got by skills and abilities in
the field of written languageat the considered stage
of scientific and technical cooperation

At higher stages of scientific-technical coopera-
tion the most part of work is preparation of docu-
ments — from development of preliminary projects
to final editing the coordinated and approved resolu-
tions. Thecommunicativesituations typical for these
stages — negotiations. In the beginningtheyhave a
character of consultations which during work on
the document gain the increasing concreteness pe-
culiar to discussion and coordination. Communica-
tive ways on this top stage of scientific-technical
cooperation have all those features of scientific and
technical communication which have been already
said about — from the non-obligation of advisory
conversations typical for scientific tourism, to the
severity of formulations typical for negotiations at
the level of working business trips. Mastering com-
municative situations at the top stages of scientific-
technical cooperation requires strong possession of
oral and written «legal» terms in the wide range, and
deep knowledge of the corresponding scientific ter-
minology as well. Language training of technical
staff has to be concentrated on development of the
skills and abilities necessary for implementation of
scientific-technical cooperation at the lower steps in
the beginning — to a step of working business trips
during the performing of professional duties orbusi-
ness (Motina, 2008: 63).

Conclusion

In the conclusion we should emphasize that lan-
guage ensuring of the scientific-technical coopera-
tion is very complex and perspective problem. Here
training of language means a joint of scientific and
official styles. The elective course of Russian in na-
tional and foreign audiences «Russian for the pro-
fessional purposes» just assumes studying of lan-
guage means of scientific- technical cooperation at
the senior years of university’s course. This course
is updated and improved every year, reacting and
responding to modern requirements.
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LANGUAGE TRAINING FROM THE POINT
OF COMPETENCE APPROACH
IN PROFESSIONAL-ORIENTED TRAINING

The article is discussing the aims and tasks of teaching languages in a non-linguistic institution from
the perspective of a competence approach. The competence approach presupposes the creation of a
new educational model of a specialist with a developed professional competence. The authors draw at-
tention to the fact that when determining the characteristics of modern language education as a process,
the student is promoted to the rank of the subject of educational activity and the subject of intercultural
communication. Professional oriented training of specialists from the position of competence approach
should provide not only a certain level of knowledge, skills and abilities of students in foreign / second
languages, but also form their readiness to perform foreign language activities in the process of solving
practical and theoretical problems, as well as for further self-development and self-education, that is,
foreign-language professional and communicative competence.

Key words: foreign-language communicative competence, competence approach in teaching lan-
guages, professional oriented training of specialists, language personality, professional communication.

YekuHa E.B., TyaeybaeBa b.b.,
an-Papabu aTbiHAaFbl Ka3ak YATTbIK, yHUBEPCUTETIHIH aFa OKbITYLLIbIAAPbI,
KasakcraH, AAMartbi K., e-mail: vesna-elena@rambler.ru, tuleubaeva.b@mail.ru
TirnaepAi OKbITY TYPFbICbIHAH KY3bIPeTTiAIK
K9CiOM OaFAapAaHFaH MaMaHAAPAbI AAibIHAQY

Makanaaa sHrime TIAAIK eMec By3Aa TIAAEPAI OKbITYAbIH Ky3ipeTTiAIK TOCIA TYPFbICbIHAH MaKCaTbl
MEH MIHAETI >karAbl 6asHaan Typ. Ky3ipeTTiAik TaciA KaAbinTackaH Kacibu Ky3ipeTTiAIKKe ne MaMaHAap
AabIHAQYABIH >kaHa GiAiM 6epy MOAEAIH >kacayAbl 60AXKaiAbl. ABTOpAAp Kasipri Tiaaik Giaim Gepy
>KYMECIHIH epeKLeAiKTepiH MpoLecc TypiHAE aHbikTay 0apbiCbiHAQ OKyLibl GiAIM 6epy Kbi3MEeTiHiH
MOHAIK ASPEXECIHAE >KOHE XaAbIKAPaAbIK, KOMMYHMKALMSAbIK, CYObEKTTE aAAbifa LibIFyblHa Hasap
ayAapaabl. Kacibu GarbiTTaAFaH MaMaHAAPAbl AAPAAY Ky3ipeTTIAIK TOCIA TypFbICbIHAH CTYAEHTTEPAIH
weT EA/ exiHui TiAmeH BiAiMAT OeAriAi 6ip Aopeske TypFbICbiHAH KaMTaMachl3 eTiMn KaHa KonmManm, OAapAblH
LET eAAIK KbI3BMETiHIH MPaKTMKAAbIK, >KOHE TEeOPMUSAbIK TamncCbipMaAapbiH OpbIHAAYFA AAMbIHAbIFbIH
KAAbINTACTbIPaAbl, COHAANM- aK, 9pi Kapan e3iHiH >XeKe Aamybl XXoHe 63 OeTiHLe GiAIM aAybl, SFHM LeT
EAAIK K9CIOM >koHE KOMMYHMKATUBTI Ky3ipeTTiAiK

Tynin ce3aep: 6acka TiAAeri KOMMYHUKATMBTIK Ky3bIPETTIAIK, Ky3bIPETTIAIK TYPFbIAQ OKbITY,
KoCinTik-0araapAaHFaH MaMaHAAPAbI AAbIHAQY, TIAAIK TYAFa, KOCiOM KapbiM-KaTbiHAC.

YekuHa E.B., TyaeybaeBa b.b.,

CT. npenoaasareAn Kasaxckoro HauMOHaAbHOTO yHuBepcuTeTa UM. aAb-MDapabu,
KasaxcraH, r. AAMaTbl, e-mail: vesna-elena@rambler.ru, tuleubaeva.b@mail.ru

OO6yueHMe A3blKaM C MO3ULIMIH KOMIMETEHTHOCTHOIO MOAX0AQ
B nNpod)€CCMOHAAbHO-OPUEHTUPOBAHHON NMOATOTOBKE CeLlMaAUCTOB

B cratbe peyb MAET O UeAdxX M 3aAadax O6yquM9| 43blKkaM B HEA3bIKOBOM BYy3e C no3vuum
KOMMETEHTHOCTHOrO MNoaXxoAad. KOMMETEHTHOCTHbIA  MOAXOA NnpeAroAaraet Co3AaHue HOBOM
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00pa30BaTeAbHOM MOAEAM Creurasncta, 06AaAaloLlWwero CHOPMMPOBAHHON NPOECCUOHAABHOM
KOMMETEHTHOCTbIO. ABTOpbl 06pallaloT BHMMAHWE Ha TO, UYTO MpPU OMPeAeAeHUM OCOOEHHOCTEN
COBPEMEHHOT 0 13bIKOBOI0 06PA30BaHMs KAk NMPOLILECCa, yYaLLMIICS BbIABUIAeTCs B paHr cyObekTayue6HOM
AESITEABHOCTM M CyObeKTa MEXKYAbTYPHOM KOMMyHMKaumu. [MpodeccuoHaAbHO-OPUEHTUPOBAHHAS
NMOArOTOBKA CMELMAAUCTOB C MO3ULMIA KOMIETEHTHOCTHOMO MOAX0AQ AOAXKHA 06ecrneumBaTh He TOAbKO
OMPEAEAEHHbIN YPOBEHb 3HAHMM, HABbIKOB M YMEHWI CTYAEHTOB B MHOCTPAHHOM/BTOPOM $13blKaX, HO
1 (hopMMpoBaTb MX FOTOBHOCTb K BbIMOAHEHMIO MHOSI3bIYHOM AESTEAbHOCTWM B MPOLIECCe peLleHus
NpakTUUYECKMX U TEOPETUYECKMX 3aAa4, A TAKXKE AAS AAAbHENLLIEro CaMOpPa3BUTUS M CaMOOOPA30BaHMs,
T. €. MHOSI3bIYHYIO MPO(ECCOHAAbHO-KOMMYHMKATMBHYIO KOMINETEHTHOCTb.

KAroueBble cAOBa: MHOS3bIYHAS KOMMYHMKATMBHAS KOMMETEHTHOCTb, KOMMETEHTHOCTHbIN MOAXOA
B 00yuyeHuM g3bikam, MPoecCMOHAAbHO-OPUEHTMPOBAHHAS MOATOTOBKA CreLMaAUCcTOB, s3blKoBasl

AMUYHOCTb, MPOheccoHaAbHas KOMMYHMKALLMS.

Introductory notes

At the turn of the 20th and 21st centuries, we
witnessed an unprecedented information explosion
that occurs as a result of the rapid development of
new technologies. No one will dispute the fact that
the scientific revolution was replaced by the infor-
mation revolution, which was the reason for creat-
ing a new «information society». The information
resources of the society are now becoming the de-
termining factor of its development, both in scien-
tific and technical and in social terms. It is possible
in this sense to state the fidelity of the well-known
expression «who owns the information, he owns
the world». Information exchange is the basis of all
knowledge. Knowledge and information, in fact, are
inseparable, but they cannot be equated. Knowledge
turns into information only when it is connected
with the possibility of communication.

Deeply integrated into other spheres of modern
society is scientific activity, the elementary basis of
which is scientific communication, intellectual com-
munication, which optimizes the human conscious-
ness, and its development is stimulated by qualita-
tive changes in information arising from cognition
(Volodina, 2000: 14).

The «New Information Society» presents new
requirements to the organization of education in
general and to the teaching of languages in particu-
lar. Here we are not talking about acquiring knowl-
edge in the finished form, but about the ways of
their search, creative processing, preservation and
use. The role of the teacher in a modern higher edu-
cational institution, using a metaphor, can be com-
pared with a navigator that determines the direction
of the search. And this is due primarily to the «cu-
mulative» amount of information, even for a single
specialty.

At present, it is legitimate to talk not just about
the educational system, but about the educational
infrastructure that creates the spatial links between
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the sphere of education and other social spheres, in
particular, science and culture. Hence the need to
update the content of education in general.

Discussion

Teaching languages in terms of goal-setting.
Linguodidactics always naturally depended on the
state of the language science itself, from the «object
of science». Yu.N. Karaulov wrote that «linguis-
tics always returns to discussing the subject of its
science» (Karaulov, 2002: 11) and called the main
reason for this: the expansion of our experience,
our knowledge and understanding of language, and
hence the desire of linguists to rethink the tasks and
the object of research.

In the history of scientific linguistics, in the
opinion of Yu.N.Karaulov, it is possible to single
out several stages characterized by the fundamen-
tal property of the language that was brought to the
forefront, it seemed to be decisive in this or that pe-
riod: «... you can outline four paradigms -» historical
« «Psychologicaly», «system-structural», «socialy,
of which each in its extreme expression denied the
previous one, but which in their totality have syn-
thesized the scientific and linguistic paradigm (Fe-
dorova, 2007: 14).

Now there is a new scientific paradigm that has
firmly established in linguistics — anthropocentric
one: all phenomena of the language are considered,
and the principles, ideas, concepts, theories are for-
mulated from the position of homo loquens (speak-
ing human). «The language personality is a cross-
cutting idea, which, as experience of its analysis and
description shows, permeates all aspects of language
learning and simultaneously breaks the boundaries
between disciplines that study an individual outside
their language» (Fedorova, 2007: 3).

The teaching of languages as a mirror reflected
the replacement of paradigms in linguistic science in
the aspect of goal-setting: teaching speech, teaching
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language, teaching speech activity, teaching com-
munication.

Now the last goal — learning to communicate —
can be considered as the main, the rest — as interme-
diate, not at all detracting from the significance of
each of them. At present, the concepts of «language
personality» and «secondary linguistic personality»
have become system-forming, fundamental con-
cepts in teaching languages. It is the language per-
sonality that is able not only to acquire knowledge,
but also to their creative mastery: language cannot
be taught, language can be learned.

Language education as a process is aimed at fa-
miliarizing learners with a new means of commu-
nication for them, learning about other culture and
understanding their own culture, instilling in them
a readiness for dialogue and tolerance in relation to
other languages and cultures.

According to the anthropocentric principle
mentioned above and which is one of the leading
factors in determining the characteristics of mod-
ern language education as a process, the student is
promoted to the rank of the subject of educational
activity and the subject of intercultural commu-
nication. This means that it is the central element
of the system of language education. Such a func-
tional load of the student determines the specific-
ity of language education as a process. First, we
are talking about creating a situation in the learn-
ing process in which students need to show their
own activity to solve communicative and cognitive
tasks. The latter should be creative and problem-
atic. Secondly, it is important to exclude from the
learning process the possible manipulations of the
students by the teacher, their not quite conscious
rechemiling activity. Students need to develop the
ability to independently carry out communicative
activities, freely and liberatedly to realize their
communicative intentions, as well as the ability to
interact without conflict in various communication
situations, including through the nonnative lan-
guage they study. Thirdly, the learner takes pos-
session not only of communicative competence in
the field of oral and written communication, but
also by subject-cognitive competence and social-
affective competence. The first kind of competence
presupposes students’ knowledge of a foreign cul-
ture, common and distinct in this culture and their
own. In turn, social-affective competence is under-
stood as a system of values that is cultivated on the
basis of another’s culture (tolerance, openness),
and also on the basis of one’s own cultural space
(development of personal qualities and social
responsibility).

We can say with certainty that the wording of
the goal — learning to communicate — does not evoke
any objections, but nevertheless it also requires some
clarification in the framework of university educa-
tion in the second language, in accordance with the
goals of higher education and the personal motiva-
tion of the student — the training of a highly skilled
specialist in this particular field and the ability to
solve professional problems accordingly. Naturally,
communication in a higher educational institution is
shifted mainly to the educational and professional
sphere. Consequently, the purpose of teaching the
second language is specified: it is not learning to
communicate at all, but teaching professional (in-
tellectual) communication, the basis of which is the
scientific text.

Method

Secondary research. 1. Competence approach
in teaching languages. The effectiveness of profes-
sional and language education of the future special-
ist is largely determined by the educational concept
adopted in the society at a certain stage of its de-
velopment and the model of specialist training built
on its basis. Today, as a leading concept, a compe-
tence approach is considered, which is introduced
into the educational process of higher education in
Kazakhstan for the last several years. The compe-
tence approach presupposes the creation of a new
educational model of a specialist with a developed
professional competence. To achieve this goal, three
priority areas of education in the modern post-in-
dustrial information society are clearly identified in
the documents on the modernization of education:
informatization of education, teaching foreign lan-
guages, mastering socio-economic knowledge (the
Modernization Concept).

Since the dominant approach in education, in es-
sence, determines the logic of the implementation
of a particular model of education and in a specific
subject area, including such as a foreign / second
language, therefore, the issue of modernizing for-
eign language education in non-linguistic universi-
ties from the perspective of a competence approach
(Fedorova, 2007).

The problem of the development of linguistic
consciousness in the Republic of Kazakhstan has ac-
quired the status of not only educational, but also po-
litical orientation, becoming a matter of national im-
portance in the context of multinational Kazakhstan
[The State Compulsory Education Standard, 2008].

2. Foreign language communicative
competence. Foreign language communicative
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competence is the willingness of students to use
the acquired knowledge, skills, abilities in a foreign
language to solve life’s practical and theoretical
problems. At the same time, any skills are acquired
in the process of activity, therefore, the formation
of competence is possible only in the course of the
diverse cognitive, communicative, practical, creative
activity of students. That is why the competence
approach is aimed at getting students experience
of such activities, giving the learning process an
activity character. The main thing is to be able to
acquire knowledge not passively, but actively, that
is, making efforts, and be able to use this knowledge
in everyday life, both within and outside of higher
education.

Thus, professionally-oriented training of
specialists from the position of a competence
approach should provide not only a certain level of
knowledge, skills and abilities of students in foreign
/ second languages, but also to form their readiness
to perform foreign-language activities in the process
of solving practical and theoretical problems,
as well as for further self-development and self-
education, that is, foreign-language professional and
communicative competence.

In the scientific literature there is a diversity
of interpretations of the concept «competencey.
In the 1970s, the term «competence» became
widely used in the United States and a number of
European countries in connection with the problem
of individualizing learning. Then the idea was very
simple: do not limit yourself to learning the basics
of science and appropriate teaching methods, but try
to develop all levels of interpersonal relations, the
microclimate in the team.

The main idea of the integrated development of
competence is that one should not limit oneself to
the amount of knowledge and skills acquired in the
formal education system in order to achieve real
effectiveness, this knowledge should be linked to
a wider range of knowledge acquired by mankind
outside the formal education system. Meantime
different levels of education serve as a means of
forming competence, including general secondary and
special education and vocational training. In general,
American scientists correlate competence more with
the general characteristics of an individual than with a
characteristic of their professional activity.

After, the problem became topical in connection
with the idea of modernizing the content of
education, optimizing the ways and technologies
of the organization of the educational process
and rethinking the goals and results of education.
The competence approach to education, formed
on this basis, was considered in the context of
European tendencies of globalization by scientists
and pedagogical community of many countries,
including Russia and Kazakhstan.

The issue of competences is closely related to
the goal of a vocational school. Therefore, it can be
said that the competences and results of education
are new «points» that tighten the educational
process. At the same time, the qualification does not
disappear, it passes into the structure of competence.
A new competence approach allows pursuing goals
that previously seemed unattainable:

— go to vocational education to focus on the
application and organization of knowledge,

— to orient human activity to an infinite variety
of professional and life situations,

— «Remove» the dictates of the object of labor,

— to base the strategy of increasing flexibility in
favor of expanding employment opportunities and
fulfilling professional tasks.

Conclusion

The introduction of new educational tech-
nologies in Kazakhstan, ultimately, aims to inte-
grate into the global educational space, unify the
approaches to training and certify the acquired
knowledge. Their main ideology is the fundamen-
tal change in the role of the teacher and student
in the educational process. The main actor in the
learning process is a student whose independent
work is assigned up to 70% of the study time. And
in this aspect the role of «information channels»
becomes crucial.

The most important strategic task of education
in this direction is, on the one hand, the preservation
of the best Kazakhstani educational traditions, on
the other hand, the provision of graduates of higher
educational institutions with international qualifica-
tions, the development of their linguistic conscious-
ness, based on mastery of state, native and foreign
languages.

Jlureparypa

1 Bomoguna M.H. KorautnBHo-MH(pOpMannoHHas NMpUpoJa TePMUHA (Ha MaTepHale TEPMHHOJIOTHH CPEICTB MacCOBOH

nadopmarmn). — M.: MI'V, 2000. — 128 c.

ISSN 1563-0223

Eurasian Journal of Philology: Science and Education. Ne2 (special issue). 2018 259



Language training from the point of competence approach in professional-oriented training

2 Kapaynos lO.H. Pycckuil s3bIKk U 13bIKOBast IMUHOCTs. — 31, 2-¢, crepeotunHoe. — M: Equropuan YPCC, 2002. — 264 c.

3 ®enoposa O.H. OOyueHne aHTIHHCKOMY SI3BIKY CTYASHTOB HESI3BIKOBOTO By3a Ha OCHOBE KOMIIETEHTHOCTHOTO MOAXO/A!
Ic. ... kaaa.nea.Hayk :13.00.02 / O.H.®enoposa. Cankr-IletepOyprckuii ToproBo-skoHOMU4Yecknit nHCTHTYT. — CankT-IletepOypr,
2007.—278 c. http://www.dissercat.com/

4 TocynapctBennsiit O0meoos3arensHbiit Ctanmapt O0pa3oBanus Pecriyonuku Kazaxcran. — 2003. — Acrana, 2008. — 50 c.

5 Kpanusnua M.IO. OGyueHne HHOS3BITHOMY PO eCcCHOHaTbHO-0PUEHTHPOBAHHOMY OOIIEHUIO B COBPEMEHHBIX YCIOBHUSIX
YHUBEPCUTETCKOH JIMHIBUCTHYECKON 1OArotoBku: Monorpadus. — OpenOypr: OI'Y, 2011. — 158 c¢. — bubmuorp.: URL: http://
iknigi.net/avtor-marina-krapivina/107702-obuchenie-inoyazychnomu-professionalno-orientirovannomu-obscheniyu-v-sovremen-
nyh-usloviyah-universitetskoy-lingvisticheskoy-podgotovki-marina-krapivina/read/page-5.html.

References

1 Fedorova O. (2007). Obucheniye angliyskomu yazyku studentov neyazykovogo vuza na osnove kompetentnostnogo pod-
khoda [English language teaching to students of non-linguistic high school on the basis of the competence approach]: dis.... kand.
ped.nauk: St. Petersburg. — http://www.dissercat.com. 278 p. (in Russian)

2 Gosudarstvennyy Obshcheobyazatelnyy Standart Obrazovaniya Respubliki Kazakhstan [The State Compulsory Education
Standard of the Republic of Kazakhstan]. Astana, 50 p. (in Russian)

3 Karaulov Yu. (2002). Russkiy yazyk i yazykovaya lichnost [Russian language and language personality]. M.: Editorial
URSS, 264 p. (in Russian)

4 Krapivina M. (2011). Obuchenie inoyazychnomu professional’no-orientirovannomu obshcheniyu v sovremennyh usloviyah
universitetskoj lingvisticheskoj podgotovki [Training foreign language professionally oriented communication in the modern condi-
tions of University language training]. Orenburg: OGU, 158 p. (in Russian)

5 Volodina M. (2000). Kognitivno-informacionnaya priroda termina (na materiale terminologii sredstv massovoj informacii)
[Cognitive-informational nature of the term (based on the terminology of the mass media). M.: MGU, 128 p. (in Russian)

260 Xabapiusl. Gunonorust cepusicel. Ne2 (apHaiibl mbFapblibiM). 2018



MPHTH 81°23

Hlapanunenosa A.T.,

K. . H. jorienT Kazaxckoro HallMOHAJILHOTO YHUBEpCUTETA UM. anb-Dapadu,
Kasaxcran, . Anmarsl, e-mail: almasharapidenoval 7@gmail.com

O PABOTE C YCTOMYMBbIMU
TEPMUHOAOTINMYECKUMU COYETAHUAMU

B crathbe paccmaTpuBaetcs BOMpoc 06 MCMOAb30BaHWMM YCTOMUMBbBIX TEPMMHOAOTMYECKMX
coveTtaHu (B Tecte YTC) Ha mpakTMUeCKMX 3aHSATUSIX PYCCKOrO $i3blka B HALMOHAABHOM ayAMTOPUU.
PaboTa BeaeTcs no onpeaeaeHHoMy 3Tany. CHauara onpeaeasiiotcst Aepunmumm 3tux YTC. [ocKoAbKy
3Ta paboTa BEAETCS HA MEPBOM KypCe, TO OMpeAeAeHme nX AeDUHULIMM HE MPEACTABASIET TPYAHOCTU
AAS CTYAEHTOB. OHM XOPOLLO MOMHSIT MX U3 LUKOAbHOM Nporpammbl. OAHOBPEMEHHO MPOMCXOAMT Kak
6bl MOBTOPEHME NMPOMAEHHOIO MaTepuana.

Caeaylowmin aTan npeacTaBaser coboi paciumpenue cepbl npumerenns 3tux YTC B Apyrux
cpepax (B GbITOBOM,HANPUMED)

Takum  06pasom  TPaHCHOPMUPYIOTCS  3TU  YCTOMUMBLIE TEPMUHOAOTMYECKME — COYEeTaHMS.
Pacwmpsiercs cpepbl Mx ynoTpebAeHusl, UTO SBASIETCS BeCbMa MOAE3HON paboToi AAS CTYAEHTOB
Hes3bIKOBbIX (DAKYABTETOB.

KAtoueBble CAOBa: MbICAMTEAbHAs TpaHcdopMaums, anorer, AeUHUUMS, LEHTP TaXKecTH,
NpUBECTU K 06LIEeMy 3HaMeHaTeAlD, KOIPMULMEHT NMOAE3HOIr0 AENCTBUS.
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About working with stable terminological combinations

This article deals with study of steady terminological combinations in the sphere of Mathematics and
Physics. The author of the article presents some special terms, frequently used by students of Physics
and Mathematics.

The work is conducted on a particular order. First we determine the definitions of these
STC's. Since this work is given to freshmen, defining the meaning of STC’s is not difficult for stu-
dents, they remember them well from school. It works as a reiteration of the material as well.
The next stepis an extension ofsphere of application for these stable terminological combinations (ev-
eryday etc.)

Like this, these stable terminological combinations are transformed. The sphere of their use is ex-
panding, which is a very useful work for students of non-linguistic faculties.

Key words: mental transformation, apogee,definition, the center of gravity,lead to a common
denominator,coefficient of efficiency.
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Typal(,Tbl TEPMUHOAOIUSAADIK KYPbIABIMAQPMEH >XKYMbIC )KYpI'i3y

Makanapa Kasak, ayAMTOPUSCbIHAAFbI OPbIC TIiAIHIH MPAKTUKAAbIK, CabaKTapblHAQ TypaKTbl
TEPMUHOATUSIABIK, TIPDKECTEPAI MaMAaAaHY >KYMbIChl KapacTblpblAaAbl. ByA >KyMbICTbl 6eAriai 6ip
3TanTapMeH >Kypri3reH AypbIiC. AAAbIMEH TIPKECTEPAIH Heri3ri MaFblHaChl (Ae(PUHNLMACHI) aHbIKTaAQAbI.
YKaanbl 6yA 5KyMbIC BipiHLLi KypcTa >KYpri3iAeTiH GOAFAHABIKTaH OAAPAbIH HEri3ri MaFblHAChIH aHbIKTay
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(0] pa60Te C yCTOﬁ‘IHBHMH TEPMUHOJIOTNICCKUMU COUCTAHUAMU

KMbIHFA TycCrenai. ©OnTkeHi oAap OYA TipKeCTEpPAIH MarblHAChIMEH MEKTEM MporpamMmachl 6oublHLLA
Giayre Tuic. bip >kafblHaH ©TKEHAI KaiTaAay >KYMbICbI XKYPri3iAreH G0AbIM LiblFaAbl.

Keaeci aTan 6yA TipkecTepAiIH KOAAAHY ayKbIMbIH KEHENTY XYMbICbl 6OAbIN TabbiraAbl. OcbiAariila
O6yA TipkecTtepai TpaHcopmaumasay npoueci kypeai. OAapAblH KOAAAHY ayKbiMbl KEHEMeAI.
CoHabIKTaH GYA >KYMbIC Gi3AIH Kasak, ayAMTOPUSAAFbl CTYAEHTTEPre aca MarmAaAbl >KYMbIC GOAbIM

TabblAaADI.

TyiiH ce3aep: OMAbIH ©3repTiAy MPOLEci, KOFapFbl KOTEPIAY LWeri, AePUHULMS, aYbIPAbIK, LEHTPI,
opTak, biAiMre KeATipy, namaasbl acep KoapuuUmeHT.

BBenenune

TumoBast ydeOHass mporpaMma IO PYCCKOMY
SI3BIKYTIPElyCMaTPUBAECTB OCHOBHOM H3y4YCHHE Ha-
yaHoro ctwist peun. (Pycckuit s3pix, 2005: 7). B
JIEKCHYECKOM CTpPOE HAay4HOW PedH, KaK M3BECTHO,
TOCHOACTBYIOT TEPMHHBI, TOYHO W OJHO3HAYHO
Ha3bIBAIONINE IMPEIMET, SBJICHUE WU TOHSTHE, a
TaK)Ke pacKpbIBaIOIINE UX cojlepxkaHue. B ocHoBe
M000T0 TepMHUHA JISKUT HAyYHO HMOCTPOCHHAs Jie-
¢uaumms. (Kapemvcaxosa, 2006: 23-27). Hayunas
peub aKkTyalabHO ONEPUPYET HE TONBKO OTACIbHBI-
MH TEPMHHAMH, BBIPQXKEHHBIMH OTIEJIBHBIMHU CIIO-
BaMH, HO W IEJIBIMH MHOTOKOMITOHEHTHBIMHU CIIO-
BOCOYCTAHUSMH, KOTOpPBIE CTPOSTCS, OOBIYHO, TIO
MPUHLMITY T10CJIEIOBATEIILHON JIEKCHYECKOW KOH-
KpPETHU3alluK ONPEEIICHHOTO MOHSATHS. DTH MHOTO-
KOMITIOHCHTHBIE TEPMUHOJOTMYECKUE COYCTaHHUs
HOCSIT yCTOMUMBBIA Xapakrep. OHU 3aKpeIUieHbl 3a
ompeneneHHon chepoit Hayku. Hampumep, uacmeo
peuu, MHOJCecmeeHHoe 4ucio, Kpvliamas ¢pasa,
OOHOPOOHble UYieHbl Npediodxcenus — W3 o0JacTu
S3BIKO3HAHUS; 2pYOHAs KIemKd, cepoeunas nepezo-
PpooKa, Kecapeso ceuerue, MasHumuas Oyps — u3 0o-
JIACTU MEIULMHBIL, JI02UUeCKAsl Yenb, UHCIMPYMeHn
NO3HAHUA, CMOAMb HA MOYKe 3peHus — N3 00IacTH
¢unocodun u T.1.

B nmanHO# craTbe MBI OCTAaHOBHMMCSI Ha HEKO-
TOPBIX YCTOWYMBBIX TEPMUHOJIOTUYECKUX COYe-
TaHHUAX B OCHOBHOM M3 oOyacTu (hU3MKH, MaTema-
TUKA, a Takexumuu. Hamu BbiOpanbr 10 Takmx
YCTOWUUBBIX  TEPMHMHOJOTMYECKUX  COYETAHUM,
KOTOpbIE TMPAaKTUYECKH YacTO YIOTPEeOISIoTCS
CTYACHTaMU €CTeCTBEHHbIX (aKyiabTeToB. OHH
CIIEAYIOILUC . YPAGHEHUE C MPEeMs Heu38eCmHuLMU,
nOCMasums 3HaK pasencmea, 008ecmi 00 MOYKU
KUNEeHuUsl, HACMpOUmb Ha BbICOKYIO GOJIHY, NPUGECMU
K 00wemy 3HaMeHamenio, nepeHecmu YeHmp ms-
JHcecmu Ha ..., HAXOOUMbCS HA MOYKe 3AMep3aHUs,
1o meopuu OMHOCUMENLHOCIU, KOIDduyuenm no-
e3H020 Oelicmeust, 8blUmu Ha padbomy.

CHauana CTYJOEHTHl OMNPEACTSIIOT KOHKPET-
HyI0 chepy ynorpebsieHHs ITHX YCTOHYUBBIX TEp-
MHUHOJIOTHYEeCKuX couetanuii (mamee YTC). Ounum
B OCHOBHOM H3 00JacTd (HU3MKH, MaTeMaTHKH,

HO HEKOTOpBIE OTHOCATCS M K OOJAacTH XWUMUH,
HampUMep:0ogecmu 00 MOYKU KUNEHUs U HAXO-
OUMbCs HA MOYKe 3aMeP3aHUs.

Cremyrommii dtam paboTel CBOAUTCS K Teope-
tuaeckoir popmymupoBke 3tux YTC. CryaeHTsl
TIOJDKHBI  C(hOPMYITUPOBATh, MOXET | TPUOIH-
3UTENBHO, WX CyTh. TeM caMbIM OJHOBPEMEHHO
MPEOCTABISETCS BO3MOXKHOCTh IPOBEPKH 0a3o-
BBIX3HAHWH CTYyJeHTOB. Hanpumep, Ha mocke 3amm-
ChIBaeTCsl (DOPMYITHUPOBKA TOHATHAKOIPPuyenm
noaesnoeo oeticmeusi (KIIJI) — smoomuowenue
NOJIe3HO UCHONB308AHHOU dHEPeUU K 3AMpPayeHHol
onepeuu. 3anuceBaoT U Gopmyiry KIIIA. Wmn xe
MedHcoy MaKumMu-mo OpoOsiMU  MONCHOCINABUMD
pasencmeo. W Tak 1o xoHIa omnpenensercs aedu-
HUIKA BeeX ykazaHHBIX Y TC. OqHOBpEeMEHHO TIPO-
BepsieTcs MpaBHIBHOCTh peud. Bo Bpems TeopeTu-
gyeckoil popmynuposku 3tux Y TC Hamu CTyAEHTHI
MIEPEBOSAT OMpEAETCHHBIE TPAKTOBKH Ha PYCCKHMA
A3BIK, YTO TpeOyeT HAIMpPSIKEHHOW MBICIHTEILHON
Tparcopmanuu. B menompabora Haj yka3aHHBI-
mu BeImre Y TC TpeOyeT OT CTyICHTOB aKTUBH3AITHH
yMa, aMsTH, TBOPYSCKOW HHUIIMATHBEI.

Crenyromuii dTamn npecrasiser coboit 6oiee
CIIOKHYIO abcTparnpoBaHHyI0 padoty. OHa He-
obxoauMa Ui nepexoja K KOHeYHOU Ienu — AJis
BBIPa0OTKM HaBBIKOB HCHONb30BaHUA 3TUX YTC
B IHpoKoi chepe xu3uu. HeoOxomammo psaom ¢
ykazanHeIMH Y TC onpesienTh HEKYIO CyTh, JIOMH-
HaHTy 3Tux NoHsTHil.Tak, Hanpumep, ypasHenue
C mpems Heu38eCMHbIMU CUUTACTCS OYEHb CIIOXK-
HbIM ypaBHEHHEM II0 CPABHEHHIO C OJIHUM WJIU C
NIByMsi Hew3BecTHbIMH. llocime ompeneneHHOTO
00CYXXIICHHs TTOA0MPACTCS TO TIOHATHE, KOTOPOE
Ooyiee MOJXOAWT KaK CyTh WM JOMHHAHTa KaxK-
noro YTC u 3anuceiBaetcs psaoM. Tak, ypasme-
HUe ¢ mpems Heu38eCmHbIMU TIPEICTABIAECT COOO0M
CJIOKHOCTb; NOCMABUMb 3HAK PAGEHCMBO — PABEH-
CTBO; dogecmu 00 MOYKU Kuneuus — TPeIell; 6bl-
umu Ha opbumy — anoTen; Hacmpoums HAa BblLCO-
KVI0 60jHY — JIOCTH)KEHHME BBICOTBI, npugecmu K
obwemy 3HameHamenr0 — HEOOXOIUMOE YCIIOBHE;
nepemecmu YeHmp maxcecmu Hd...— TEPeoKNATh
Ha KOTO-TO; HAXOOUMbCS HA MOYKe 3aMep3aHUs
— 3aCTOU; no meopuu OMHOCUMENbHOCHU — 3aKO-
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HOMEPHOCTb; K02()huyuenm noie3zno2o oelcmeus
—COOTHOIICHWS.

3areM Ha/I0 epeXOoaANTh K CIeIyI0IIeMy, CaMo-
My Ba)KHOMY 3Tary. UToObI paciupuTh Kpyro3op u
SI3BIKOBBIE CIIOCOOHOCTH CTYJIEHTOB, IPEJIaraeTcs
ucnosas3oBanre 3tux YTC B Apyroil, HeHayqyHOU
cdepe. i1 3TOro cO CTOPOHBI IIPEITIOIaBATEINS TPE-
Oyrorcst xopomue mpuMepsl. Onmupasch Ha OCHOB-
HOE CeMaHTHUYecKoe cojep:kanne uzydaeMsx Y TC,
CTYJICHTHI JIOJDKHBI MTOTIBITATHCS IEPEHECTH 3THU T10-
HATHS B O0Jiee MHPOKyIo cdepy (B OBITOBYIO, 00IIIe-
CTBEHHYIO, TIOJIUTHICCKYTO U T.1I.)

Honrue roxapl mpoOiema pecnyOnuku Yeunw,
HampuMmep, IS pykoBozcTBa Poccun Obina, 1o cy-
IIECTBY, TPYIHO Ppa3peiinMOi, Kak MaTeMmaTude-
CKOE ypaBHEHHUE C TpeMsi HEH3BECTHBIMH. MOXHO
CAeNaTh HEKOTOPHIHA SKCKYPC K ’THM COOBITHSIM, N0OO
CUMTAETCS, YTO COBPEMEHHbBIEC 00Pa30BaHHbBIC JTIFO/IU
JIOJDKHBI 3HATh BCE 00 OJTHOM U HEMHOTO 000 BCEM.
W monmutuky TOXKe MOIDKHBI 3HATH B TOM YHCIIE.
Tak mocteneHHo GopMUpPYyeTCst Y CTYJACHTOB 00111e-
cTBeHHOe co3HaHue. llocie onpenenenHol mpoje-
JTAHHOU pabOThI COCTABIIACTCS MPEIOKEHIE Yeuns
dosieue 200vl 07151 pykosoocmea Poccuu ovina ypas-
HeHueMm ¢ mpems HeuzgecmubiMy. ECIM OTIYCTUTH
3Ty pecmyOJHKy, TO €CTh, PEUINB BOIIPOC C OJAHUM
yYpaBHEHHEM, TO TEPSETCS IEJIOCTHOCTh CTPaHBbI.
OcraBasich B cocraBe Poccun, OoeBUKH HE mepe-
CTaBaJIM COBEPIIATh TEPAKTHI, TO €CTh, HE Pelanach
npobiemMa U 1Mo BTOPOMY ypaBHEHHIO. Pazymeercs,
HYKHO OBbLIIO HalTH PEIICHUE TPEThEro YPaBHEHUSI.
HoBoe pykoBoacTBo Poccun, MOXHO CUMTaTh, Ha-
[IJIO PEIIeHHEe 3TOT0 CJI0KHOTO BOMPOCA, TO €CTh,
HAIILJIO OIPEJICIICHHOE PELICHHE YPABHEHHUS C TPEeMs
Heu3BeCcTHbIMU. UeuHst octanack B coctaBe Poccun
u nporetaet. [1o aHaIOTUU CTYJICHTBI MOTYT ITPH-
JlyMBIBaTh U CBOM puMepbl. Haripumep, ecTb kakue-
TO TIPOOJIEMBI y HUX B CBOEM OKPYKEHUH, KOTOpPbIE
MIPOCTO HE PEIIaloTCs.

B kuM3HM MHOTMX MPUMEPOB, KOIJa MOXKHO
CPaBHHTH U TMIOCTaBUTH 3HAK paBeHCTBa. Hampumep,
MPOXOST B Pa3IMUHBIX CTpaHaX BbIOOPHI, KOTOPBIC
JIOJDKHBI OBITh ajbTepHATHBHBIMU. Hampumep, He-
JTABHO TIPOIIM BBIOOpHI Tpe3ujeHta B Poccum.
DJieKTopaT JOJDKEH MMETh IpaBo BbiOOpa. U Tyt
BO3HUKAET CUTYyAIlMsi — MOXHO JIM MTOCTABUTh 3HAK
paBeHCTBa MeXy KaHaumatamu. CTyIeHThI 0OBIY-
HO JICTKO TIPUBOJISAT PUMEPBI.

Hosecmu 00 mouku Kuneuus MOTYT TIpernoja-
BaTeNs W CTYACHTHI, TTIO3TOMY 3.IeCh TOXKE O0COOBIX
TPYIHOCTEH HE ObIBaET.

[epen sx3aMeHOM MM TIEpe]] CIOPTUBHBIMH CO-
PEBHOBAHWSAMH CTYJEHTHI OOBIYHO TIO/I0A/IPUBAIOT
JIPYT JIpyTa, TO €CTh HACMPAUBarom Ha 8bICOKYIO 0JIHY .

ISSN 1563-0223

Ku3Hb CTYyIEHTOB B OOIIEKUTHH HEOOXOANMO
npugecmu K oduemy 3HameHamento, 9To0bI ObLI IT0-
PSIOK, YMCTOTa B KOMHaTax. OHU BeJlb IPUEX AU U3
Pa3HBIX PErHOHOB, BOCIIMTHIBAJIMCH B pa3HOH cpele,
IIPUBBIUKU pa3Hble. MHOro AOMAalIHUX PEOsT, rae
MaTh 32 HUX BCe Jiefaja, a B yCIOBUSIX OOIICKHUTHUS
Ha/10 coOmoaTh 00IIKe mpaBua.

[Ipu BBINOIHEHNH KaKUX-TO PadOT MPUXOIAUTCS
nepexecmu yewmp msaxicecmu Ha Koro-to. Hampu-
Mep, B KaXJI0i CeMbe LIEHTP TSKECTH MalacT KOH-
KPETHO Ha KOI'0-TO W3 IVIABHBIX YJICHOB CEMbU Ha
oTia i Ha MaTh. CTyJIEHThI HAIlIK TOPJIbIE, YACTO
3asBIISIFOT, YTO LEHTP TSHKECTH NaJlaeT Ha OTLA, XOTs
B PeaJbHOM KU3HHU, JIbBUHAS 10JIS TSKECTH, HaBEP-
HOE, Ma/IaeT Ha MaTh. 31€Ch TOKE €CTh OJIArONpHIT-
HBI MOMEHT JJIs1 IPOBEJICHHUS BOCTIUTATEIBHON pa-
60Th1. CTYyIEHTHI JIETKO cIpaBisitoTcs ¢ otuM Y TC.

B ropozme MHOro HOBOCTpPOEK, KOTOpPbIE IO
KaKMM-TO TIPUYMHAM HE 3aBeplIeHbl. Jlonrue Toasl,
Harpumep, Bopen cryaentroB KasHY crosin Heza-
KOHUYCHHBIN, U Mbl COCTaBIILIH TaKOe TpeJIoxKe-
Hue: CTpOUTENILCTBO JBOPLIA CTYJCHTOB HAXOOUMCS
Ha mouKe 3aMep3aHusL.

B »u3HM MHOTHE BOIIPOCHI, K COKaJIEHUIO, pelia-
I0TCSINO MeopuL OMHOCUMENbHOCTHY. DTOMY TIpUMe-
poB MHOro. CTyzneHTbl CBOOOIHO COCTABIISIIOT CBOU
NpEJUIOKEeHUs. 320/JHO €CTh TMOBOJ| MTOTOBOPUTH 00
OHHIITENHE, 0 €r0 TEOPHUH OTHOCUTEIBHOCTH.

Becpma monesHyo paboTy MOKHO INPOBECTH
npu obcyxnenun YTC xoaghpuyuenm nonesno-
20 Oeticmeus. Kaxnplii 4eIoBeK Ha CBOW paboumii
JIeHb IUIAaHUPYET OIpelesieHHble MeporpusarTus. HMx
MOXET OBITH 3a JeHb 5 miun 6, a To u Bce 10. Be-
4epoM K€ TIOABOAUT UTOTH. OKa3bIBaeTCs, YTO CIe-
JIaHO BCE, YTO IUIAHMPOBAJIOCH. 3HAYMT, ACHb ObLI
yAa4HbIH, a Kodg@uyuenm none3noco Oeucmeus
MOKHO cunTaTh Ha Bce 100%. A mHOra pe3ynpTaT
BBIXOJUT APYTON:TaM 3aKpbITO, TaM HE yCIelN U T.J.
B uTore u3 3amnaHupOBaHHBIX e peajr3oBaHa U
MOJIOBUHA. 3HAUUT KOIPDuyuenm nonre3Ho2o oell-
cmeus Ha dToTAeHb rae-1o 50%.beiBaroT 1HU U BO-
Bce Oe3pesynbratuBHbie. Torma rosopsr: K11/ (ko-
appuyuenm none3no2o Oelucmaeus) y mens cecoous
0. Ho u 31€ech CTyaeHTaM HaJ0 BHYIIUTb, YTO OHU
JOJDKHBI KQXK[IBIH JIeHb y3HABaTh 4TO-TO HOBOE U
noJie3Hoe, YuTaTh Oospiie. BoolOie crynenyeckue
rOZbl CYMTAIOTCSI BPEMEHEM YTEHUS XYIO0XKECTBCH-
HOW ITUTEpaTyphl, HEOOXOAUMOH Uit (hOpMHUpOBa-
HUS TUYHOCTH.

3ak/ouyeHnune

Bce ot ipumepsl 1o TpaHchopMaiuu onpejie-
JICHHBIX YCTOIZQHBLIX TCPMHUHOJIOTMYCCKUX COY€Ta-
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(0] pa60Te C yCTOﬁ‘IHBHMH TEPMUHOJIOTNICCKUMU COUCTAHUAMU

HU MOCUITBHBI 00Pa30BaHHBIM JIFOJISIM, KOTOPBIE XO-
POIIIO 3HAKOMBI C UX TCOPETUICCKON OCHOBOH. 3Has
OCHOBHYIO CYTb 3TUX yCTOfI‘IHBI)IX TCPMHUHOJIOTNYEC-
CKUX COYETaHW, CTYyJICHTBI MOTYT WX yIOTPEOISITh
B TIOBCEIHEBHOHN OBITOBOH cepe. DTH ycTOWUHBEIE
TCPMHUHOJIOTMYCCKHUE COYCTAaHUSA YMECTHO YIOTpE-
OJISIOTCSI B OCHOBHOM HMHTEIUTUTCHTHBIMHE JTFOJIEMH.

Hamia koHeuHast 11e7h U 3aKIIFOYAETCS B TOM, YTOOBI
(hopMHPOBaTH HACTOSAINX HHTEIUTUTEHTOB, KOTOPHIC
CITOCOOHBI K TOHUMAHUIO, K BOCTIPUSITHIO HOBOTO.

Y CTyIEeHTOB HaJO pPa3BUBATh HHTEJUIUTEHT-
HOCTb, TPEHHPOBATh UX YMCTBEHHBIE CIIOCOOHOCTH.
OTUM 3amadaM JTOJDKEH CIOCOOCTBOBATH KayKIbIN
Hall ypoK.
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IOpreB A.H.,

CT. mpenozaBareis Ka3zaXxckoro HallMOHAIBHOTO YHHBEPCHTETa M. anb-Dapadu,
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KPEATMBHOE KOHCIEKTUPOBAHME
HAYYHOI'O YYEBHOI O TEKCTA <MATUYECKHUE YNCAA»
HA ®PU3NUYECKOM DAKYADTETE

B cTatbe paccmatpuBalOTCS MOHSATME «KOHCMEKT» W ero BuAbl. OAHako C  pa3BuUTHEM
MH(OPMALIMOHHBIX TeXHOAOrMI B Hadare XXI| Beka MpuXOAST HOBble (DOPMbl KOHCMEKTUPOBAHMS,
KOTOpble AQIOT BO3MOXHOCTb MEPEOCMbICAEHNS MOAyUYEHHOM WHOPMALMM M3 MEepBOMCTOUYHMKA —
Hay4HOro yue6GHOro Tekcra. Takumu aBAstoTcs: 1) MHTeAAekT-KapTbl (ToHM Bbbio3eH); 2) paamaHTHoe
MbILLAEHWE; 3) KapTUPOBaHME NAEN; 4) METOA OMOPHbIX CUIrHAAOB Mo LLlaTaaoBy; 5) Aormko-rpadpmyeckoe
CTPYKTYPMPOBAHUE UAM AOTUKO-Tpachmnyieckmne cxembl; 6) KpeaTMBHOE KOHCMeKTMpoBaHue. KpeaTneHoe
KOHCMeKTUPOBaHMeE, MPeAAOXKEHHOEe CTyaeHTam | Kypca dwmsmueckoro dakyAbTeTa, MokKasaAo, uTo
MaTepma NepBoOMCTOYHMKA MOXKHO HE TOAbKO 3anmcaTb 0OblYHbIM BUAOM, C MCMIOAb30BAHWEM MYHKTOB
M MOAMYHKTOB, HO M MOKA3aTb XOA AEAEHUS SAEP M PACCMOTPETb CTPYKTYPY CaMOro SiApa U NosiCHEHWe
PUCYHKOB KpaTKOM 3amnmcCbio OCHOBHbIX MOAOXEHWI MPEACTaBAEHHbIX MOAEAEN sApa: KaneAbHas,
060A0UEYHAs, KOAAEKTUBHAS M CBEPXTEKYYas.

KAtoueBble cAOBa: KOHCMEKT, KOHCMEeKTMPOBaHWE, BUAbI KOHCMEKTOB, KPEaTMBHOE KOHCMEeKTW-
pOBaHWe, MbILLAEHME.

Yuriev A.N.,

Senior Lecturer of al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: andreiyurev@mail.ru

Creative Note-Making of a Scientific Text «Magic Numbers»
at the Physics Department

The paper discusses the notion of «notes» and its types. However, with the development of infor-
mation technology in the beginning of XXI century, new forms of note-taking emerge providing the
opportunity to re-analyze the information received from a source document — an academic text. These
include: 1) mind maps (Tony Buzan); 2) radiant thinking; 3) idea mapping; 4) Shatalov’s reference signals
method; 5) logical graph structuring; 6) creative note-taking. Creative note-taking suggested to the 1*
year students of the physics department has shown that the first source material can be recorded not only
conventionally, using points and sub-points, but also by showing the nuclear fission process and consid-
ering the nuclear structure itself and explaining figures using brief recording of highlights of the nuclear
model presented: drop model, shell model, collective model and superfluid model.

Key words: notes, note-taking, types of notes, creative note-taking, thinking.

IOpbeB A.H.,

an-MDapabu atbiHAAFbl Kasak YATTbIK, YHUBEPCUTETIHIH aFa OKbITYLLbICHI,
KasakcraH, AAMarthl K., email: adreiyurev@mail.ru

®usuka dpakyabretiHAae «CUKbIPAbI CaHAAP»
FBIABIMU OKY MOTiHIH KPEeaTUBTI KOHCMEKTiAey

Makanaaa «KOHCMeKT» YFbIMbl MEH OHbIH, TYpAepi KapacTbipbiAaAbl. Aaanaa XXI FacbipAbIH

6acblHAQ aKMapaTTbiK TEXHOAOTMSAAPAbIH AaMybiMeH Gipre 6acTarkbl KaHap KO3AEeH — FbIAbIMU OKY
MOTIHIHEH aAbIHFAH akMapaTThl KAMTa capasay MYMKIHAIrH GepeTiH KOHCMEeKTTiH »aHa HbICaHAAPbI

© 2018 Al-Farabi Kazakh National University



eraTI/IBHOC KOHCIICKTUPOBAHUE HAYYHOI'O yqe6H0r0 TekcTa «Marndeckre 4nciiay Ha q)HSI/I‘IQCKOM (i)aKyIIBTeTe

KeaAi. OnaapabiH, iwiHae: 1) nHTtearekT-kapTasap (ToHn bblo3eH); 2) paanaHTTbl oiAay; 3) MAESAQPAbI
KapTaaay; 4) LLlaTtaroB 6GorblHLIA TiPEK CUIHAAAQP BAICI; 5) AOrMKaAbIK-TpadUKaAbIK, KYPbIAbIMAQY HE
AOTUKaAbIK-TpachrKanblk, cbidbanap; 6) kpeaTmBTi KoHcnekTiaey 6ap. PDusmka dakyAbTeTiHiH 1 Kypc
CTYAEHTTEpIHE YCbIHbIAFAH KPEATMBTI KOCMeKTiAey 6acTankpl KanHap Ke3 MaTteprarAapbiH TapMakTap
MeH TapMakLWaAapAbl KOAAQHbIM, KAAbINTbl TYPAE >Ka3blN KaHa KOWMaK, SAPOHbIH 6OAiHY 6apbiCbiH
KepCeTyre >aHe SAPOHbIH, 63 KYPbIAbIMbIH KapacTbipyFa, COHAQM-aK, CypeTTepAI SAPOHbIH, YCbIHbIAFAH
MOAEAbAEPIHIH TaMLLUbIAbI, KQybI3Abl, YXKbIMABIK, >K8HE aca akKbILUTbIFbl CUSAKTbl HETi3ri KaAbIMnTapbiH
KbiCKalla xa36a TYPiHAE TYCiHAIpyre GOAATbIHbIH KOPCETTI.

Ty¥iiH ce3Aep: KOHCMEKT, KOHCMEKTIAeY, KOHCMEKTTEPAIH TYPAEpi, KpeaTUBTI KOCTEKTIARY, OAaY.

BBengenne

Koncnexmuposanue — ipoliecc MBICIATETEHON
nepepaboTKU W MUCHhMEHHON (QUKcau 0a30BbIX
MOJIOKECHUH YUTAEMOT0 MM BOCIIPHHUMAEMOTO Ha
ciyx Tekcta. [Ipy KOHCTIEKTUPOBAHUHN MTPOUCXOIUT
CBEPTHIBaHKE, KOMIIPECCHSI TISPBUYHOTO TeKCTa. Pe-
3yJIETATOM KOHCIIEKTHPOBAHUS SIBJISICTCS 3allUCh B
BHUJIC KOHCIICKTA.

KoHcnekT — 0coOblif BUJ] BTOPUYHOTO TEKCTA,
B 0ase KOTOPOro JICKUT AaHATUTHKO-CHHTETHYEC-
cKas repepadoTKa HHPOPMAIH HCXOAHOTO TEKCTa.
KOHCHIIeKT BBISBISICT, CHUCTEMATU3UPYET U 0000-
maet Hanbosiee IIeHHYI0 HH(POPMAIIHIO, TIO3BOJISET
BOCCTaHOBHUTh, PA3BEPHYTh HMCXOJHYIO HH(pOpMa-
nuto. [Ipy KOHCTIEKTHPOBAHUY KPaliHE BaKHO OTOU-
paTh HOBBIM U BaXXHBIN MaTepHual, CBI3bIBAThH €T0 CO
CTapbIM, YK€ U3BECTHBIM M BBICTPAUBATh MaTepHall
B COOTBETCTBUM C JIOTUKOHN m3noxeHus. KoHcekT
TIOJDKEH 00J1aaTh CoAepKaTeIbHON, CMBICJIOBON U
CTPYKTYPHOM 1IEJIOCTHOCTHIO.

C Touku 3peHHS OO0beMa (CTEIICHU CIKATHS),
KOHCIIEKT 0053aH OBITh KPAaTKUM, TIOJPOOHBIM HITH
CMEIIIaHHBIM; I10 CTEIMEHU COOTBETCTBUSI TEPBO-
WCTOYHUKY — HWHTETPAJBHBIM MU BBIOOPOYHBIM.
ITo kommyecTBy mnepepadaThiBAEMbIX HCTOYHHKOB
KOHCIIEKT JIOJDKEH OBITh MOHOTpaduYeckuM Win
CBOJIHBIM (0030PHBIM), C TOYKHU 3PCHHUSI IPEIbSBIIC-
HUS THGOPMAIINH, KOHCIIEKT COCTaBIIIeTCS Ha Oa3e
YTCHUS WK CIyIIaHUs. YYUThIBasi 3aBUCUMOCTb OT
(hopMbI TIpeAcTaBICHUsSI UHPOPMAIIMA B KOHCIICK-
TE W OT CTENEHH CBEPHYTOCTH TMEPBHUYHOIO TEKCTa
pasnuuatot cieayronrue bl (Compositional prin-
ciples of a scientific text):

Ilnanoswii xoncnekm COCTaBISETCS MO MYH-
KTaM ITUIaHa JICKIIMM WJIM UCTOYHMKA. Eciu Takue
BOIIPOCHI B UCTOYHUKE HE BBIICICHBI, UX CIICIY-
eT chopMyIUpOBaTh CaAMOCTOSATENBHO. [Ipu 3TOM
Ka)XJOMY BOIIPOCY OTBOJUTCS HeOOoJbIIas 4acTh
KOHCIIEKTa, Ipaduuecku BbleisieMas KaKuM-JIH-
060 criocobomM. HekoTophie MyHKTHI TIIaHa JUIsl Bac
OyIyT SICHBIMM 0€3 pa3BepTHIBAHUS apryMeHTa-
nuu. Torja B KOHCIIEKTE OCTACTCs JIUITh HA3BAHHE
BOMpoca.

PekomenmyeTrcs WHOTIA MCHOIB30BaTh BONPO-
CHO-OMBEemMHblU KOHCHeKM, KOTOPBIA SICHO YJICHUT
MaTepHuas Ha COCTaBHBIC YaCTH.

TexcmyanvbHolil KOHCheKm CO3[aeTcsa W3 JIO-
THYECKU CBS3aHHBIX IUTAT TOMIuHHUKA. CII0BO
«TEKCTYyalIbHBIN 3/1eCh HE 03HAYAECT, UTO CO3ACTCS
MOJTHAS. KOMHUSA. DTO 3HAYHT, YTO BOCIPOU3BOASTCS
caMble BaXHBIC MECTa TEPBOMCTOYHUKA. BBIHICKH
WU JOCTIOBHOE M3JI0KEHUE KAKUX-TO YACTEH JIeK-
MU MOTYT OBITh CBSI3aHBI NEPEXOJaMH, a TaKXKe
BKJIIOYATH IJIaH U TE€3UCHI. Takol KOHCIEKT M03BO-
JISIET CYAUTh 00 apryMeHTAI[Mi UCTOYHUKA, €O BbI-
BOJIaX ¥ MOXKET CIIYXKHTb JUII CPABHUTEIHHOTO aHa-
JIN32 TTOJIOKEHUH U3 Pa3HBIX JOKYMCHTOB.

C60000HbIll KOHCNEeKm TIPEJCTABISIET CO00H 13-
JIOXKEHHE MBICIIEH MUCTOYHHKA COOCTBEHHBIMH CJIO-
BaMHU U COUYETAET B ceOe BCe POPMBI COKPAMICHHOMN
3anucu  (OuOnuorpaduueckoe OnucaHue, aHHOTa-
1Usl, TUIAH, TE3WCHI, BBIMTUCKH, pedepaT, CXeMbl H
PUCYHKH). DTOT THI BOCIPOW3BEICHUS HCTOUYHHKA
— CBOETO POJia BRICIINI MHJIOTaXK penpoxykiuu. OH
MO3BOJIIET TIIYOOKO OCBOUTH MaTepwal W B TO Ke
BpeMs cpopMUpPOBaTh K HEMY COOCTBEHHOE MHEHHE
KOHCHICKTHPYIOIIEro. Takoe BOCIIPOU3BEICHUE TpPe-
OyeT yMeHHS CaMOCTOSATELHO, KPATKO M TOYHO (op-
MYJINPOBATh MHAYE UYXKYIO MBICITh, JIENIasi €€ CBOCH.
Kak pa3 umeHHO 37€Ch HAI0 TOIB30BATHCS YMEHUEM
COCTaBIISITh W TUIAH, U TE3WCHI, U JIENIaTh MOITYTHBIH
KOMMEHTapuii Matepuaia. IMeHHO cBOOOIHBIN KOH-
CIICKT U SIBJISICTCSI COOCTBEHHO KOHCIICKTOM.

Teopueckuti koncnexkm. KoHCIIEKT, 0JHAKO, MO-
KeT OBITh U «3aTOTOBKOI» BaIlero OYIyIIero CeMu-
HApCKOI'o JIOKJIaJIa, BRICTYIUICHUS HAa KOH(PEPEHIUH,
JIEKIIUHU, YPOKe (Ha MpakTUKe, HApUMep), Apyroi
myOargHON pedn. B aToM cirydae KOHCIEKT CHCTe-
MaTU3UPOBAHO (DUKCUPYET OCHOBHOE COJICPIKAHHE
Bamiero OyAyliero BBICTYIUICHHS. EcCTecTBEHHO,
YTO B CAMOM BBICTYIUICHUH TIOJ BIUSHUEM 00CTOSI-
TEJIBCTB OyJIET uTO-TO U3MeHeHo. Ho B siro0oM city-
Yae B IyOJUYHOHN pedr MPUCYTCTBYET COOCTBEHHAS
MTO3UIINS aBTOPA, €T0 YOCIKICHUS, 3HAHUS, OIICHKH,
KOMMEHTapuu. Takoro poja KOHCIIEKT HOCHUT, KO-
HEYHO, TBOPYECKHIA, a HE TOJBKO BOCIPOU3BOJISI-
mwii xapakrep (Yuryev, 2016: 21-23).

266 Becruuk. Cepust ¢punonorndeckas. Ne2 (crienmanbHbli Bbimyck). 2018



OpseB A.H.

IJKCIepuUMeHT

B nmanHO# crathe OymeT paccMOTpPEeH OAWH W3
BUJIOB KOHCTICKTUPOBAHHS — CBOOOJHBIN KOHCIIEKT
— M3JI0KEHHE y4eOHOro Tekcra «Marndeckue dmc-
Ja» B BUJIE CXEM-PHUCYHKOB W KPAaTKOW 3aliCH WH-
dhopmaruu.

Mazuueckue yucia

B 1928 o amepuxanckuii ¢huszux-meopemux
I''A.l'amos, paspabamwisas meopuio a-pacnaoa,
66ell npedcmasiienue o 0pe KaKk 0 c80e0OpA3HOU
Kanjie, 4acmuybl 8 KOMOPOU MeCHO C8A3AHbL MENHCOY
co0O01l cunamu NPUMSACEHUS.

B 1936 2. Hunvc bop u /]oicon Yunep, passusas
uoeu I'amosa, coz0anu KaneibHylo Mooeib s0pd.
Medswcoy monexyramu 8 xanie 600bl CUlbl NPUMSL-
JHCeHUs. Qelicmeyiom, KaxK U S0epHble CUlbl, Hd
OYeHb KOpomKux paccmosuusx. Eciu kanno 600bi
onycmums 8 Opy2yio HCUOKOCMb MAKOU dice NA0Mm-
HOCMU, MO OHA NPUHUMAem chepuneckyio gopmy.
Omo 00vACHAeMCA NOBEPXHOCHHBIM HAMANCEHUEM,
KOmMopoe c030aemcs CUnaMu Rpumsdicenus, oeti-
CIMBYIOWUMU MENHCOY MOAEKYIAMU HA NOBEPXHOCMU
kanau. Cunbl npumsadjicenus U npuoarom Kanie gop-
My cghepvl, Komopas umeem MUHUMATbHYIO N0~
waov. B uckirouumenvsrho marom obveme amomuHozo
A0pa HAXOOUMCA 3HAYUMEIbHOE YUCLO NPOMOHO8 U
Heumponos. OHU C83aHbl MeNCOY COOOU CUTbHLIM
A0epHbiM  g3aumooelicmeuem.  IlosepxnocmHuulii
C/IOll HYKIIOHO8 OCMAemcs HeyPABHOBEULeHHbIM, U
NOSMOMY MONCHO 2080PUMNb, UMO 6 S0pe MAKICce
cywecmayem c60e20 pood HOBEPXHOCHHOE HAMsi-
Jrcenue. B peanvHuIX YCLo8UAX 3ma KapmuHa yc-
JIOHCHAEMCS 83AUMHBIM OMMANKUBAHUEM DNIEKMPU-
YecKU 3apsAHCEHHbIX NPOMOHO8.

B 1949 2. npedcmasnenust pusuxos 06 amomHom
A0pe 3HAYUMENbHO YeryOUIUcs, U 000104eunas Mo-
denwb a0pa, npednoxcentas Mapuetl I'ennepm-Maii-
ep u, nezagucumo, Hoxannecom Xancom Januenem
Hencenom, npuenexna 6ceobujee GHUMAHUE Y4EHDBIX.
CoenacHo ux meopuu, HyKIOHbL 08UNCYMCA 8 A0pe
no onpeodenenHbIM opoumam, n0OOOHO HINEKMPOHAM
6 amome. M mak osice Kak cmpoeHue 21eKmpoHHOU
000/104KU U ee NOCMENeHHOe 3aNn0JHeHUe CLYHCAm
OCHOBOU NePUOOUYECKOL CUCTEMbL DTIEMEHINO08, Md-
eudeckue 4ucua 8 couemanuu ¢ 000104euHol Mo-
denvio 0pa npugeil K Co30aHU0 Nepuoouteckoul
cucmembsl sioep.

Ha cmeny xanenvnoti mooenu I'amosa, bopa u
Yunepa npuwna obonoueunas mooenn, xKomopas
cmasuia nosedexue NPOMOHO8 U HeUmMpPOHO8 &
amomMHOM A0pe 8 oyeHb dHcecmrue pamku. Ho yorce
6 1952 2. oamckue usuxu Oze bop, coin Hunvca
bopa, u Benowcamun Mommenvcon paspabomanu
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MAK HA3bIBAEMYIO KOLIEKMUBHYIO MoOenb s0pa. He-
MHOo20 panvute ux, 6 1950 2., nooobmusie udeu (cghe-
POUOANbHASL MOOENb A0PA) BbICKA3AL AMEPUKAHCKULL
Qusuk [ocetime Petinyomep. Coenacno Koinekmus-
HOU MoOenu, 50po OelUCm8UMenbHO COCMOUm U3
0007104eK, KOmopvle HNOCMENeHHO 3ANOJHIIOMCS
npu nepexooe K Kanicoomy CieoVioujemy 3j1eMeHmy
nepuoouyeckoil cucmemsl. Ha nosepxnocmu siopa
ama ynopsooueHHOCmy, O0O0HAKO, HApYulaemcs —
NIOMHOCMb 4ACTNUY YMEHbUACTCS, U CO30aI0MCs
yeaosus 0 Heycmouyugocmu. Mmenno 6 smoti 0o-
aacmu, OKoOI0 NOGEPXHOCMU, A0pa depopmupyom-
cs; 6 pe3ynvmame 603HUKAIONM C80€20 POOd GOJIHYI,
€ KOMOPbIMU C853aHbl A0epHOe g-Uslyuenue U pa-
ouoaxmuenocms. annvle o cmpyxmype a0pa oviiu
noxyuenvl nymem 0OomMoOapoOuposKu muuieHel cy-
OAMOMHBIMU YACTNUYAMU, YCKOPEHHBIMU 00 OYeHb
evlcokux anepeuil. Kapmuna pacceanus daem npeo-
cmasnenue o pacnpeoenenuy npomoHo8 U Hetlmpo-
Ho8 enympu siopa. Hapsoy ¢ smum npumensics
Maxice Memoo Me30amomos.

B 1953 2. Peiinyomep pewiun 60Cnons308amucs
mem 0bCmosimenbCmeom, Ymo Mio-me30H (Komopbitl,
8 CYWHOCMU, SIGISeMCsT MANCETLIM IJIeKMPOHOM),
nonaoas 8 amom, docmueaem 0pa U Oddxice NPOoHU-
xaem 6 Heeo. Ilpu smom 6o3HUKaem peHmMeeH08CKoe
uzIyyenue, no36oasIOUlee NOIYUUMb UHGOPMAYUIO
0 pasnuuHulx cmpykmypax saopa. Taxum obpasom,
ObLIO, Hanpumep, YCMAHOGIEHO, YMo 0pa UMeIom
«cmpamocgepy» — obaacme 601U3U NOBEPXHOCU, 6
Komopoii niomnocms yacmuy 6 20 pas menvuie, uem
6 yewmpe. B 1958 2. Oce bop u Benocamun Mom-
menbcon cogmecmuo ¢ Jpeudom Ilatincom nocmpo-
UIU CEEPXMEKYYYIO MOOEb 0pa. MO 3HAYUNETLHO
0602amun0 UX Meopuio, NPUOIU3UE ee K PeabHOCHIU.
3a bonvuue 3aciyeu 6 pazsumuu s0epHOU QuU3UKU
O.bop, b.Mommenvcon u [owc.Petinyomep Oviiu Ha-
epadicoenvt 6 1975 2. Hobenesckou npemuetl no ¢u-
suxke (Yuriev, 2016: 103-106).

s Toro 4ToOBI cO31aTh OJWH W3 BUJIOB KOH-
CTIEKTa Clie/IyeT BHUMATEIILHO MPOYUTAThH TEKCT He-
CKOJIbKO pa3. CIeTy oM 3TaroM KOHCIIEKTHPOBa-
HUS SIBIISICTCSI TIEPEOCMBICIICHHE MEPBOMCTOYHHKA.
3aMeTHM cpa3sy, uTo CTYJICHThI IEPBOTO Kypca (u-
3M4YEeCKOro (haKylbTeTa MBICTST CBOCOOPa3HO, UTO
Y TIPUBOJIUT K HOBBIM BHUJIaM 3aITUCH B OTIIMYUE OT
MEPBOMCTOYHHKA.

B npouecce oOydenus qr00bIM 3HAHUSM U Ha-
BBIKaM HaM YacTO MPUXOAMUTCS 3aIHCHIBATH HOBYIO
nHpOpMAaITHIO, YTOOBI MMOTOM OBIIIO MOXHO CHOBA
ee BOCHpOM3BECTH. 3-3a TOro, 4TO CIOXHO WU
Jlake HEHY)KHO 3alliChIBaTh BCE, BAXKHO YMETh Kpa-
TKO M3JIarath TOJYYECHHYI0 WH(POPMAIUIO B BUJIE
KOHCIICKTA.
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eraTI/IBHOC KOHCIICKTUPOBAHUE HAYYHOI'O yqe6H0r0 TekcTa «Marndeckre 4nciiay Ha q)HSI/I‘IQCKOM (i)aKyIIBTeTe

OnHako KOHCHEKT — 3TO HE MPOCTO JTOCIOBHAS
repeaya BOCTIPUHITOTO M3 BHEITHETO MCTOYHHKA
Marepuaia. ITo TaKkKE aKT TBOPUYECKOTO OCMBICIIe-
HUSl YCIIBIIIIAHHOTO U YBUICHHOTO, BEIPAKCHHE COO-
CTBEHHBIX MBICIICi Ha Oymare.

Cy1iecTByeT MHOTO METOJIUK TI0 OCBOSHHUIO Ha-
YYHBIX U YY€OHBIX TEKCTOB, KOTOPBIC 3a/ICHCTBYIOT
Bce BUABI TamATH: 1) uaTeImekT-KapThl (Touu brio-
3€H); 2) paZiMaHTHOE MBIIIeHNE; 3) KapTUPOBaHHE
ujei; 4) MeTo ONopHEIX curHanoB 1o lllartanosy;
5) noruko-rpadudeckoe CTPYKTypUpOBaHUE WIIN
JIOTHKO-Tpauyeckrue cXeMbl; 6) KpeaTUBHOE KOH-
CIICKTUPOBAHUE.

B naHHO# cTaThe MBI OCTAHOBHMCS Ha OJUH U3
BHUJIOB KOHCIICKTUPOBAHUS — KPEaTUBHOE KOHCIIEK-
TUPOBAHUE WU «Smart-KOHCIIEKT.

[lepBOHaUaTbHO MBI HCTIONB30BAIN TEXHUKY 3a-
MHUCH [IEPBOUCTOYHHKA B CJIELYIOLIEM BUJIE: KOI/1A MbI
JieflaeM KOHCIEKT TEKCTa, MPOroBapuBaeM CJI0Ba, KO-
TOpBIE 3aMMChIBaeM + 3puTeNnbHas mamsaTh. Ho Hagamo
XXI Beka BBEJIO HOBOE MOHATHE «SMmart-KOHCTIEKT.

Smart-KOHCIIEKT — 3TO CO3JaHHBIN IJIaH-cXeMa
C KJTFOYEBBIMH CJIOBAMH W BCIIOMOTATEIBHBIM KOJIH-
YECTBOM FI/I6KOFO marcepualia, CACJIaHHbIC B TETpaaun
CaMUM CTYJICHTOM.

Anekcelr MwuxaiimoB B crtaThe «KpeaTuBHOE
KOHCIIEKTUPOBAHNE» BBIICISET 5 MyHKTOB Kpea-
THUBHOT'O MOAX0/1a K KOHCTIEKTUPOBAHUIO:

«1. OrpannyeHHast IIOCKOCTh OJJHOr'O JIUCTA 3a-
CTaBJISIET CKOHIICHTPUPOBATHCS U IIOCTPOUTH CTPYK-
Typy KHUTH, BBIIETUB TOJIBKO CaMO€ BakHOE. ThI HE
MIEPETHCHIBACIITF KHIKKY, & B3BEIIMBACIIH KAXKI0€
BBIPAXKCHUEC — I'OTOBO JIM OHO 3aHATH BA’KHOC U JIpa-
TOLICHHOE MECTO Ha YUCTOM JIUCTE?

2. I'me-To TeKCT HY’KHO MPEBpaIlaTh B CXEMKH,
CKETUH, PUCYHKH (ITO TIO3BOJISIET CACTATH KOHCIIEKT

MeHbIIIE — 00pa3 3aHUMAaeT MEHbLIE MECTa, YEM CII0-
Ba), YTO BKIIOYAET TBOPUYECKYIO COCTAaBIISIOMIYIO
HAIllero MO3ra.

3. Orto unrepecHo. lIpouecc KoOHCHEKTUPOBa-
HUS TIPEBpaIlaeTcs B CO3[JaHHE OJHOTO MaJIeHBKO-
ro HHPOPMALMOHHOTO LIEJEBPa, KOTOPBIA X0YETCs
MOKA3bIBATh JPY3bsM, K KOTOPOMY MOKHO M XOUET-
Cs1 BO3BPAIATHCA.

4. CoxpaHSIOTCS BCE MPEUMYIIECTBA HHBIX
BUJIOB KOHCIIEKTHPOBAHUS + TOSIBJISIOTCS HOBEIC.
OnuH TUCT — O/fHAa KHWTa. bmaromaps sToMy MBI
BBIZICIISIEM BAXKHOC, MOXKEM 6BICTpO BOCCTaHOBHUTH
CBOM 3HAHHS O MPOYMTAHHOM, PHCYEM U IIHIIEM,
BKITIOYAsT MOTOPHUKY.

5. Emie s 3ameTun oaHy ocobenHocTh. Korma
ThI OCTACIILCS OJMH HA OJIMH C KHUTOH (HACTOSIICH
WJIH JICKTPOHHOMN) M JINCTKOM OyMaru — MOsIBIISeT-
cst 0coOeHHAast KOHIICHTPAIUS Ha YTEHUU U BOCTIPHSI-
THU TeKcTa. Thl Kak OBl caM TIepEPHUCOBBIBACIITHE MUP
MMCaTes 10T CBO€ MUPOBO33PEHHE H MUPOOIITYIIIe-
Hue. Twl He IIPOCTO MUIICHIb KOHCIIEKT — ThI CO3/1a-
elllb CBOIO MAaJICHBKYIO, KPAaCUBYIO (IayKe €CIIH Thl
TOJIBKO OJIMH TaK CUATAEIIb) U TIOJIE3HYIO KHIKKY)
(Alexey Mikhailov’s).

Pe3yabTarhl 1 00cy:KI1eHUE

Kaxxaplii cTyIeHT BUIUT 1O CBOEMY MHUp sIiep-
HOU (DM3UKU M CXEMBI-PUCYHKH B 3aBUCHUMOCTHU OT
3TOTO BapbHpyIOTCa. bbulo mpeanokeHo rpymmaM
crenuanbHOCTH «PannoTexHuKa, 3JMEKTPOHHKA U
TEJIEKOMMYHHMKALUI» IIPOYNTATh Y4EOHBIM TEKCT
«Maruueckue 4uciia» 1 HapucoBaTh, a 3aTeM B Kpa-
TKOM (opMe HammcaTh, YTO OHU HAPUCOBANIHU, OJTHY
n3 MOAeNel sapa: KamenbHas, 000J04YeyHast, KO-
JIEKTUBHAS M CBEPXTEKydas.

B 1936 r. Hunbe bop u [lxxon Yunep, passusas uneu ['amoBa,
CO3J1aJIM KaleJIbHYI0 MOJIENIb sapa. Mexay MOJEKyJIaMH B
Karuie BOJIbI CHJIbI IPUTSHKCHUS ICHCTBYIOT, Kak U SIICPHBIC
CHJIBI, HA OYCHb KOPOTKUX PACCTOSHUSIX.

B 1949 r. na cmeny kanenbHOM Mozenu I'amoBa, bopa u
VYunepa npumnia 000JI09eTHAs MOZICIb, KOTOPasl CTaBHIIA
MIOBEJICHUE [IPOTOHOB U HEUTPOHOB B aTOMHOM $Ip€ B OYECHb
JKECTKHE PaMKH.
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B 1952 r. narckue ¢pusuxu Ore Bop, cein Hunsca bopa,
Bemxamua MoTTeTbCOH pa3paboTaiy Tak Ha3bIBACMYO
KOJUIEKTUBHYIO MOJIEIb sijpa. COIIaCHO KOJIJICKTUBHON
MOJICIH, PO JCHCTBUTEIBLHO COCTOUT U3 000JI0UCK,
KOTOpBIE TIOCTEINEHHO 3aIOIHSIOTCS ITPU MEPEX0/ie K Kak oMy
CIIEAYIOIEMY JIEMEHTY IEpHOIUUECKON CHCTEMBI.

B 1958 r. Ore bop u ben:xxamun MoTTeIbCOH COBMECTHO
¢ JIpBunom I1aliHCOM OCTPOUIM CBEPXTEKYUYIO MOJCIb
sapa. M1o-Me30H nonazasi B aToM, JOCTUraeT sApa U JJaxe
IIPOHUKACT B HETO, IIPU 3TOM BO3HHKAET PEHTICHOBCKOE
H3ITy4YeHNe, T03BOJISIONIEe NOIYIHTh HH(OPMALIUIO O
pa3IMYHBIX CTPYKTYypax sapa.

3akjaoueHune

TaxuM 00pazoMm, B cTaTbe ObUIO MPEACTaBICHO
HOBOE BHJIEHHWE KOHCIEKTUPOBAHUS — KPEaTUBHOE
WM smart-KOHCIIEKT, KOTOPBIN BKIIOYAeT B ce0sl He
TOJIBKO KPAaTKyI0 3aluch HHGOPMALUH, MOJIy4YeH-

HOH B pe3yJIbTaTe IMPOYTECHUs IEPBOUCTOYHHUKA, HO
1 cBOoeoOpa3HOe HepeocMbICiieHHe MH(POpMaLuu B
BH/JIE PUCYHKOB. B oT/In4me oT 0OBIYHOTO KOHCTIEK-
TUPOBaHUS, IJI€ OTKJIFOYAETCS MOTOPHUKA, 31E€Ch OHA
HavuHAeT padoTaTh U YEIOBEUECKOE MBILIJICHHE I10-
Ka3bIBA€T BCE CTOPOHBI IIPEICTABJICHHOW KapTHUHBI.
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